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BR E FA C E .

These Studies liave been purposely written in the "free-style," in order that the atten-

tion may be diverted as little as possible from flie pedal part. ITie "strict- style," with poly-

phonic treatment, requiring still greater independance of foot and finger.

llie Pedal part should be thoroughly- practised before attempting to unite it with the

Manuals, and too much stress cannot be laid upon the maimer of performance. ITie pipes

should be made to speak by a quick pressitre of the foot, (not akLck) even \dth the hea\d-

est action. ITiis ensures not only a quiet style of performance, but also avoids frequent dis-

arrangement of mechanism producing '•ciphering." Should the pedal pipes not speidi with

sufficient promptitude when the pedals are thus used, it is a fault of the builder. notthe player.

The proper stops have been only generally indicated, (as the effect varies witli diffei-ent

Organs) still, in the hands of a competent teacher, these pieces rasky also be usefully' employed

as studies in registration.

In most of the studies, besides those for the Full Organ, the pedal part should be regis-

tered slightly louder than the 3Januals, and stops of 16 and 8 ft. have been intended through-

out. Should the Organ have no 8 ft. stop in the pedals the effect must be obtained by coup-

ling with the 31anuals.

An of these Studies may be pla^yed upon an Organ oftwo ke^-boards and two octaves ofpedals,

and the author trusts that they raay aid in acquiring that command of the pedals so indispen-

sable to true Organ-playing. D.B-

KXPZjAfiATION or fEVAI, IttAJtHIlVG.

/\ riaced ahore a note sigitifies Toe of Bight Toot.

it tt liCl&IV t< u *( it it u 1( JLefi a it

" .< aiove .< .. • Heel of night •• "

it i* helou'ii It it «i 44 (4 44 Xjejt a a

^ A Signifies Change from Xefl to night iiUhmit repeating the note.

A .< 4. 44 .4 JHljM to I,eft 44 .4 4 .4

, J
4, „ A slide, striUing uith the side of the foot mt the first of luit keifs.

See Studies, 6 - !•* - 16.
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18 STUDIES IN PEDAL PHRASING.

Andante eon luotu. J = 76.
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^^ V OieSut.Pedalis employeil for cres.aiiA dim.the Pedals should he used thus

Many similar cases of freeing (he right foot in order to operate Su:Ped. may he taken advantage <tf in these Studies, hut as
ej-cepli<mal,cannot here he indicated, and mast he left to the discretion of the teacher or performer.
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# ITiese passages should also he practiced as follows,

the manner usually employed when fuo iiHeys come together.

Uejl footunder right- JPage Informing ejrceplion to note.
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Omit this chord itt the Manual tvheii commetifHiiff the Study.
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in descending,liolds good in this, and nearly all these Studies.



19

(r.T.)

rr~BT-a
s

(flu-)

^ ^niH]

m'Y
tfyf.

M »*
t
|
^ inl

H.

''^•J '^..

p

^s ^ f.

V Lif p
^
ffl
^^m$̂i '' m^^§

^ ^ ^ ^ ^ ;^^y 'A ^ ^ ^
%» s»
*^ «*>

^ ^=f^

ypVi!
JA ^^

|ty^ > y y

.
9' p V [Iff

A /\.^S^^ iC^
i* f^ I. m< *u *—

^

?^ V V

^^^ ST=^ ^
By r I =^$ ^^f^^

7/^

9^

I ^^ ?^y^- S=^^
H= ^^iS i s ffi =ffip"^TT -0 ^

•jfc Tjf.fl .foot ii-nAer right. ' See II ole. Pai/e 7.

61-

V



20

^m MJf »

J^^ lU i\^^
M

0- 4- •#- -^

9 — ?^ ^ ^^f
^^^ E^ ^^ ^T

^ fe ^
rfJlent. dim.

s
"
^
j-?^

l

j. J s
i' '^i' *

•«r #

I
i:

Lento. Tempo di Chorale.
f^

^^
f U^N"=S.

g ] '> a ^

^^jlLZ=_

^u_

P^-T-^
^

i
iEi ^=^ i

/^

^^=& <=^ efQ^ f=r

^^ i Ie

Sir-j- ,
i r r ^ ^ J *v^ ^

8ZO=B 1 zeft over right.



21

(^ourtion MijrtUTeartd
>.fteeiith off-.)

f (Su-eU.)

820=B1

^ This measure is to he played hy the right hand alone, and eare should be taken to shut off the three Stops, in the order itidi€^ated

ftbove, earactly with the three jiotes, F. K . Kjlrtt. If there is atty other 'i ft.Stop f/i the Sn: it should be shut off uith IhfUfiemth

.

The same applies to any l%Jt vith the Mourdoii,lhtis reduHtiff the Sxr. to ^ and t ft- I one 'only.
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# The Pedal passages in this Study should also he practised legato.
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MUSIC FOR THE PIANO, PUBLISHED BY G. SCHIRMER, 35 UNION SQUARE, NEW YORK.

35

35

75

BhcIi, E., Si<lfe|fK"'ii.'>, 'fv. uiid fing. kud
un f'-r left Uaud bolo ad lib. bv A.

K Parbims :...»0 35

Bach. J. .S.,.\ir ftoiii Suite :u I), Iranscr.

!> A R. l':irbUll6 ....

Gai'itlc, E Ti-anscr by C. Saint-

Saeiis. (Fincerert.)..

2 Gavotlts. Dm., Gm. (Biilow.)

( Fiii^iTed )

Prelude, Cm. (Fineered.)

Bachmann, G., Lea 8.vlplit». Caprice-

Vulsp. ( Fiugcred. i

Bar{;iel, W., Op. 31, No. 3. Marcla
fautusli(a. (FiiiKcicd.) 58

.MiiuiM l.c-iif, Bs. (Fiugerud.) 3S

Burllett, H. N., U|.. til. Salturellc... 75
— I/.^uii.r'-. Etude Ui^iiidique 65

Beetboveo, I., v., Minuet from Souata
()p4tl, .No. 2. (riH);.red.) 35

Adieu t<illu- Piano. ( Abb( hied au das
Khtiier.l iFiugered) 35

Bendel, Krau9., Op. 101 L'Afkicaink.
Kiinluisie'deC'oMc. (Fiugeieil.). . . 125

L'Idfeal d'Amour. Moreeau brill. 1 00
3 Impiovisaiion.s. (Fingered.):

No. 1. Siegniund'e l.ove Socg,
fi-oui '• W.^LKt'KE "' (R. Wagner.) 75

No. 2. By silent Heaitli in Win-
lertide, fiuDi " .Meistersinoer.''

( K. \Vatrner. i 75

No. 3. Wallbei-'s I'rize Song, from
• Mr;jPTKitsiv*oEji.' fR. Wagner.) 75

Bennett, W. St., Rondo piaicvole, E... 75

Uei'iiard, I'., Veniti.- ;i<lorenius. Cliriet^

tii.K, ,Sung. I Fingered. J

Billuina, U.,i)|i, 48. Twittering of the
liird^, IJiTerliisseiuent. (Fing.)...

Boely, l>;inse villageoiM'. (Fingered.)...

Oohni, C, In Swilzeilaud. (Vor dcr
Seni.lnilte.) idyl

Ronrovitz, F., Cliant<Iu Matin. Idylle.

LesUrelots. (SUigli-belle.) Galop
brill. (Fingered )

Urasiin, L., Feuer-Zauber. (Magic
Fire.) .Seene from " Walklre,"
R. Wagner. ( Fingered. ) 75

Bronsart, H. v.. Field Flowers. (FIng.) 29

Buck, D., Roudo-Cupiiee, arr. by W. H.
Dayae

Cai. CiBsar, Bemeur-c, &. (Fingered.)..

Delahaye, J* L., (.'olomlrine. Menuet,
lingered by A. R. Parsons

Delib€.s, L., liallet Sylvia ; No. 1. Piz-

zieati

Do No. 2, Valse lente

Uuraiid, A., 0|> TH. (i.d Printemps.
(Jo^ful Spiuig. ) Idylle. (Fing.).

Op. 84, Ciavolte, (1. (Fing.)

Op. St). 2Mie Viilse, Ai
Valse, Es. (Fnigered.j

Gade, N. W., The (Jhrlstmas Bells.

(FingelTd )

Daneenf the llltle (iirls. (Fijigered.)

liood Niicht (Fingered.)

Gluck, C. W., Gavotte, A, arr. by J.

Brahms (Fingered )

GotTtird, B., Op. Iti. Ire CavotU', B.

(Fingered.)

Op. 2<1. Ire Valse brill., At>. (Fing.)

Up. 56. 2mc Valse, B:>

Op. 71. 3ineViilse( Valse S^r^uade),

El>

I,e (,:avalier funtastiiiue. (Fingered.)

Goldiier, W., Op. IT, No. 1. Barearolle,

F. (Fingered.)

Op. 4", ijo. 2. I auscrle, A>). (Finsf.)

Op^ 47, No. 3. Polonaise, !>>.

(Fingered.)
Oavotlc mignoune (without Oc-
taves), Am

rravolte-tjanzonette, C . .

Gregh, I.., Les Bergers-WntliMn. Air

de DaiiKe Louis XV. (Fincered.).

.

Les Pbalfenes. Caprice. (Fing.)...

The Shepherd's Pipe. Pnetomle

Grieg, Edv., Op. 12. Lyric Pieces.

(LyriscbeStiiekc.) Fingered
.2 Norwegian Melodies. No. 1.

Wounds of the Heart. No. 2.

Spring. Transcr. by E. Nenpert.

.

Haberbier, E.,(>1>. -'>4. Norwegian Peas-

ant Dance. Sftitarelle

Op. 59, No. 5. Prelude, Em. (Fing.)

Op. 59, No. 8. Magic Bells. (Fing.)
- Allpgro-.S«-herzando. Fnign»ent. . .

.

Ueller, St., Up. 67 On Wings of Song,

Vjy Mendelb8ohn. Improvisata,
(Fingered.) 1 25

Op. 82. " Flowers, Fruits and Thorns '*

No. 9. Allegretto, E. (Fingered.)..

No. 11. Andante con ntoto, Gt).

(Fingered.)

L Avalanrhe, Am. (Fingered.)
-— Bluette No. 2, G. (Fingered.)

Brooklet, ti. (Fingered.)
. Coquctterie, CUm. (Fiiiirered.)

Hill, J.,f>p. 38. Adagio, G. (Fiiigei-ed.

)

Hiller, F., Op. 97, Zur Guilarre. Im-
|>romptu. (Fingered.)

(^oiiranl*-, (i. ( Kiiige|-ed.)

Hofinann, II., Op. II. No. 2. Mayllme.
( 111). Mai. ) Fingered

RairaroUe, (!, Arr. liy R Tballon..

EleL'ie. AS. Arr, l.i U, Thallon....
Hollaeiider. v.. Can/. nulla. G, (Fing.)

Ilopekirk, H., Ga voile, Ijni

Huss, II. H., Ballade, F
Hyllested, A., Valse Bentimcntalc

JadnvMiIni, S., Op, 2.'j, No, 3. Valse, Dt>.

Jaell, A.. 0)>- 14. La Dunse dcs F^es.

Kli:4>sodle. (Fingered.)

Jell'ery, J, A., Op. 17. Maichc joyeuse,

E>
. Op. 20, Dnnse fecn(|nc

Jensen, A., Op. 17, No, 10. Im Wlrths-
haus 1 111 the Tavern.) Fingered,.

.Mimtct, F. from "' Lieder und
Tanze " Op. 33. (Fingered.)

Se.-enailc, K. (Fingered.)

J one teres, v., Serenade hongroise. (Fing.)

Kuiil'/., J., Dp, 15, Tanntella
Kellcy, E. S., Koval Gaelic March (In-

trod, (o the 'Binitinet Scene) from
MacheUi

Ketterer, E., Op. 285. Copfklia. Bal-

let de Delihcs. Valse brill. (Finff.)tO 75

Kjernir, H., Wjcgeulied. (Cradle Sohg.) 25

Klein, B. 0.,0p. 19. Segues de Ballet.

Coiuplete 1 2.5

No. 1, Allegiu nioderato, Am 75
" 2, Albg'etto grazioso, Et>. .

.

50
3. \'ivac»- uon tant*i, Dm tiO

(Jp. 20. Ttreanu. 5 Lyric Pieces :

No, 1. Lento non tanto. Gt> 50
" 2. Allegio maestoso, Fm 65
• 3, Tempo di Valscr lento, F. ,

.

50
' 4. Intermezzo seherzando, G.. 65
" 5. Andante soave, A 50

0|>. 25. Suite in 0. Complete 2 50
No. 1. Prelude. )

i nn
' " Theme with Var. i

^
"^

Minuet 75

Elegy
Gavotte
2 Moreeaux :

Le Secret d'Amour.
0(1

(Dia-

GO

50
(30

75

75
25

50

35
60

75
60
85

75

25'

25

25

3=>

50
60
75

75
50

f*
tW

35

25
25

25
25
25
.35

,50

25

35
35
."iO

25
40

1 00
75

50
i

75

40

76

50

25

76

60

65

1 00

1 00
1 t;o

60

50
75
75
50

eo

3.

4.

5.

32.

No. 1.

logue, )

No. 2. Valse-Impromptu
( ip 35. 3 Moreeaux ;

No. 1, Danse oricnt.ile, F• 2, Mclodie-Etudc, G
" 3. Uanse bohemienue, Cm. . .

,

Klein, E., La Gioconda. Fant.-Potp. .

,

Lakme. Fantaisic-Polpourri
1 liiiic Eyes so blue, by E. Lassen.
Transeriptioii

Konl^ki, A. de, Op. 238. Souvenir de
Faust, tJounod 1

Op. 317, Steluzza. (TlicSlar. )

(Jp,818, LaSiiltana. Valsebrill

Op..327. 2nd Gavolle, Am. (Fing.)

Op. 328. Au Bord de I'tjcean. Re-
vel ie.

Kowalski, II., Roses de Boheme. Valse
hrill. ( Fingered, )

Kriiger, W., Op. 14, La Gazelle, Im-
promptu

Kullak, Th., Op. 22. La Gazelle. (Fin-
gered,) 1

Op. 62and81. Kindcrleb^n. (Scenes
from Childhood.) Fingered, 2
Books, erieh 1

The same in separate Numbers, each
I'astoralc, i; (Fiiiaered, I

Lacombe, I,., Douees I'lnsces, (Sweet
Tliougliis ) Fingered

Lambert, A., Viilse.Iinpiomptu

Lauge, <*., (>p, 39, Bluinenlied. (Flower
Song.) Fingered

Op. 114. 5 Soimtiniis. (Fing. 1; No
1. C ;

No. 2. G , No. 3. F, No. 4. C;

No. 5. (-i ; each
^^ Op. 134. "Am stillen Herd," from

MEi!?THHsmuEK. F'aiUaisie, (Fing.)

Oil, 143. Siegniund's Love Song.
from Walkukb. Fantaisie. (Fing)

0|i. 144, Serenade. (Gounod) Fanl
Op, 240. In tlie Alpine Hut (Al
penhuttc. ) A Swiss Jd_\ I

Oj', 267. Hatvanera, from " Cak.me.n "

Bizet. Transcr. (Fing.)

Cheerfulness. (Frolisinn.)

Evening Chimes, (.\bendlauteii. ). .

.

The Utile Wand.ier (Fiuirered.).

.

New Spllng. (Neuer Friihling. ). . .

.

" O happy Day." ((_> 6c))ono Zeit.)

Song liy C. Gotze. Transcr
The Wanderer's Retui-n. (Heim-
kehr.)

3 Transcriptions from *' Tannhau-
SKK," Wagner. (Fingered.);
No. 1, Pilgrim's Chorus
No. 2. O thou sublime fiweet Even,
ing Star

No. 3. March
Laugey, O., Op. 37. Mandolina. Mex.

lean Serenade
Lichner, H., Op. 79, FleuretFlenrette.

( Fingei-ctl,) Nos, 1 and 2, each ,,,

Devotion, (Abendlied,) Fingered,
Heart's Wishes. (Herzeiiswiinsche. ),

Liszt, Frz., Der Asm. (The Asra.) A.
Rubinstein, Ti-anscr. (Fingered.).

Ave .Maria. Schubert. Transcr,
(Fingered ) 1 00
Du bist die Rub'. (My sweet Re-
pose.) SchuberL Transcr. (Fin-
gered.) 50

Faust (Gounod.) Valse. Fin-
gered Ed 1 50

Melodie-Poionaisc, Ar>, from " tilanes

de Woronincc." (Fingered.) .... 50
*' O thou sublime sweet Evening-
Star," from Tannhauser, U. Wag-
iier. Transcr. (Fingereil,) 76

Valse-Impromptu, .\1>. (Fingered.). 1 00
Valse oubliee. (Fingered.) 00
Venezia e Napoli. No. 1, Goudollera.
Instructive Edition by A. R. Pai-
sons 75
Widmung. (Dedication.) R.Schu-
mann. Transcr. (Fingered.) 76

Loschliorn, A., Easy Sonatinas (ting.)

Op. l-K, No, 1. C ; No 2, G, each,, 75
Op, 179, No, 1, F; No, a, Dm,,
ear-h 76
Op, ISO, No, 1, C ; No. 2, Am,, each, 75

Soldier's Song, (Fingered.) 25
Low, J.. Maieli and Chorus from Wag-

ner's " TANNaAiJSKK," ( Fingered.) 50
JIIaNon, W,, Op. 21, Spring Flower. Irn-

promptu. New Ed,' 60
-^— Op. 23, 2 Humoresques de Bal :

No, 1. Polka Caprice. (Fing.) 76
" 2. MazurUa-Caprice, (Fing.). . . 75

Op. 24. Reverie politique. (Fin-
gered Ed. ) 75

Manrer, H., Charge of che Ulans. Ca-
]>rice luilililire 76

Valse eleiianl.e 65

iUerkel, G., Op '2.6. In the lovely Month
of M.iy (Im wunderschdnen Moiiat
Mai.) Reverie 75

Moor. Eman., Sclicrzoso. Btitti — 66

Moschele«, I., On, 85, LaGaictti. Rondo
brill. (Fingered.) 76

00

50

60

35

iQ«szkow«ki, n.. Op. 7, No. 2. Moment
musical, Cjtm. I Fingered. ) $0 75

Op. 15, No. 5. Valse, l,b. (Fingered.) 26
Op. 17, No. 2. Minuet, G (Fing.). 35
C)p, 18, No. 2. Scherziuo. F. (Fing.) .'iO

Op. 23, No. 1. Danse russe, Aoi.
Arr. and flng. bv A. R, Parstms. , . 35

Op. 32. No. I. Ill Tempo di Mi-
ll ucttv), E, (Fintrered.l 36

Op. 32, No. 2. Etude, D. i Fingered.) 50
Op 32, No. 3. Valse de Concert, E.
(Fingered.) 1 00

Nenpert, E(lm.,Op. 57.2 FantasieslUeke:
No. 1. Spring's A pproacfa .50

" 2. Valse-Caprice 40

Niemann, K., MurnHning Zephyrs, by
Ad. Jeuscu. Tr.iirscr. (Fing.).... .60

Pacher, J. A., La Dau.-e des Patiiieur.s.

(The Skaters' Dane. ) Fingered. 76
Le Ruisseau. (The UiooJdet.) Etude
dc Salon. (Fingered.) 60

Piatt, Ch. E., Op. 1 3 Pieces :

No. 1, Cradle Song. Do 40
" 2. Valse poelifjue, Ar> 60
" 3. .MoiiKut mubieal, G 60

Prox, C, Sonatina, G 4'i

Raff, J., Op. 55, No. 12. Abends. (Al
Evening) Noctui-ie, (Fingered ),, 36

Op, 56, No, 3, Valse Elude, As,
(Fingered,), , , , .,

Op, 61. No, 1, LouEMiKiN, Wag
iier. Fan taisic brill

Up, 61, No, 3. Tanndauseh, Wag.
ner. Fantaisic brill ,-,

Op. 72, Suite, Em Complele
The same singly : Sn 1, Prelude,,,,

No, 2, Menuet,

I 00

1 26

1 26
1 .6(1

36
36 No. 4 Ro-

mance. .

.

No. 5, Fugue
oi.-r... E!>. (Fing )

Valse. Caprice, C.

36No. 3. Toccata.
Op. Ill, No. 1 B
Op. Ill, No. 2.

(Fingered. ), ,

,

Op. 118. Valse favorite. Di>. (Fing.). 1 0(1

Up. l-I. Illustiatious de L'Afbi-
CAINE :

No. 1. Berceuse dc Selica 1 Oo
'• 2. Seplnor final du lime Aele. 1 0;i

" 3. La Grande Scene du Man-
cenillier 1 '26

" 4. Les A'lieux. Romance
d'Ines. 85

Op. 130. 2 Etudes im lodiiiucs.

(Fingered) :

No. 1, A|j , No. 2, A. encli .60

Op, '204, No 3. Rigaudou. (Fing,). till

Reinecke, C, Op, 39. La Cliasse, (Jaird-

bluck) liiipioii,.-ala. (Finirered). 75
Op. 1.57, No, 3 Riiiodoii, D.'lFing ) 76
Cavaline, C (easy, ling,; 26

Rnbiustein, Ant., Op. 10, No 22.

Kaniennoi 0»trow, Portrait, FjJ. 76

Op. 14. Le lial. (Fingered):
No. 2. Polonaise, E6 100
' 4. Valse de Concert, At) 126
" 9. Gal. ip de Concert, B 76

Op,69, No, 2. Nocturne, G, (Fing ) 36

Op. 75, No, 2. Auhade. (Morning
Serenade,) (Fingered.) 36

Saiut>.Saen8, C, Gavotte, du Septuor.
Transcr. par Dayas. . . .

.' .60

Scharwenka, Ph., Op. J8, No. 2. Mo-
ment musical, At) , , , '26

Op. 41, 5 Cliaiact, Pieces, (Fing,):

No, 1, Albumleaf, Fm 35

Spindler, F., Op, S4, No. 2. "Othon
sublime sweet Evening Star," from
TAVNii.iisEH, Wagner. 'Transcr.
(Finirered,) ,, . (0

Op. :t49. Hedge Roses iHe<>ken-
lo.eiit:!!,) 3 Tone-Pieturcit, each

Field Fl'.wers, 13 E,.sy Pieees, 2
Books, each

,

May Fl.iwers, ( Maiblunien. I W.dlz.
Sternberg, t"., f)p, '24, Danse andalousc. 1

op. J.6. V:d-e-R.-\.ruse

Op '26 Hninores.,tue
Danse phi^gienne, d'api'Cs Suint-
Saens

,Strakosch, M., Confession of a young
(iirl Idyl. (Fingered.)

Strelezki, A., Op. 8. 5 ConcertrStudies.
( .jinplete 2
N .. 1. C, 76c ; No. 2. E. i;.5c ; No.
3. 1", 75c; No. 4, Fjm, 75c; No.
6. F

Arabesfjuc, G
Dream Visious. (Traunieswirreu.)
Etnde

4 Polish Dances:
No 1, G ; No. -2, Gm ; No, 3, G ;

No. 4. Gni.. each
Val-e.Arabes<|Ue (il'apies Waldteu-
fel), Morcean de Cmicerl

Tede.scn, I., Op 4.6, No. 3 l.oreiey.

'I iiii^ei'. ( Fingered. ) ,

'rfde,<ieO, \V., In Ihe Mill. Iniprr.mptu.

Thalberg, S., Op. 72. "Home! Sweet
H-miel'' Air anglais with Var.
New, lingered Ed

Tlie .:on.j Simidilied Ed
TIlMllon, ll.,Gavol,te i nfaiilii,e. (,;

Thomas, A., (iavutle from Mionon. arr.

In B.i/.ille. (Fingered.)
Thom^, F., 0[i. '20. Scai-amouche. Scene

Kit- Ball.-t. (Fingered)
Op. 43. Tarimtellc. ,Ain. (Fiiiiiered.)

Op, 61 Baihnage, ( Playtnlncss. )..

Arleijuin et ' \domIiinc. Air de Bal-
le(, (Fingereil,)

Simple A\eu, (Simple Confession.)
R.Mllaiife ^.ins P.iioles. (Fing,),..

Tours, R.. Au Bord dun Ruisseau, (By
tlie Brooksidc, ) Finirered ".

T>chaikow»;ky, P., Up 39. No. .s. Valse,
K,, (Fiiij.i.d,)

Vogrich, Max, tiavotte bongroise
.Siaeealo-Cipriee, Fjl

Wieniawski, H., KuyawiaU Polish
Nali.Miai Dance, nrr. and lingered,,

>Vollenhanpt, II. A., 0|. 22, 6 ,Mor-
eeaux caract, en Forme d'Etudes
( Fingered i : each
N.) 1, A[i:; No. 2, Fsm,. No. 3.

Am. ; No. 4. E; No. 5. Em.

50

40

75
35
00
75
75

50

SO

00

50

00

35

(Fingered.).
Minuet, C, (Fing,)
Phantasiestiick, Gm,

2, Mazurka, V
" 3, Nottiirno, Gm,,

,

" 4, Capri. cietto, Dm
" 5, Melody, B

Scharwenka, X., Op, 3, No, 1, Polish
Dance, E?m "'

Op, 43, No, 1

Op, 50, No, 2
(Fingered,)

Schumann, Rob., Op. 2. PapIllonB.
(Fingered.) 1 00

Abendmusik. (Twilight Music.)
(Fingered.) 40

Fii-st Loss and Rustic Song. (Fin-
gered, ) 25

Kniglit Huprccht. (Fingered.) 25
Melodv ami Humming Song. (Fin-
gered, 1 25—— O lovely Mar. (Fingered ) 25

Scherzo. Bt>, from Faschiugs-
sehwank. (Fingered.) 35

Soluiei-s' March and A little Piece.
(Fingered) 25

Song of the Reaiiers and Harvest
Song. (Fingered.)

Wild Hoi-senian and Rustic Song.
(Fingered.)

Schytte, L., At Evening, G. (Flug.)...

Seis8, I., Op. 8, No. 1. Sonatina, D.
(Fingered.)

Op. 9. No 1. Intermezzo. (Fing.)

Op. 9, No. 2. Even Song. (Fing,).

Sherwood, W. U., Op. 5. Suite.

(Fingered):
No. 1. Prelude, A

Idylle, A.
" 3, tii-eetings 40
" 4. Regrets .50

" .6. Novelette 00
• Op. 6. 2Mazurkas. (Fing.), each.... 60

No. 1. Cm. No. 2. Am.
Op. 7. Scherzo, E. ( Fing. ) 76

Op. 8. Romanza appassionata, G. . .

.

75

Op. 9, Seherzo-Caprice. (Fing.) 100
Smith, Seymour, Doroihy. Old English

Dali.e. (Fingered,) 50

Smith, Wilson G., 2 Danee-Ca))riee«;
No. 1. Impromptu alia Mazurka, . . CO
" 2. L' Amour. ViUse sentiment. 00

Spindler, F.,Op. 'M. Schlumm'ie tiiss.

(Slumber Bwcetlv) Serenade 60
Op. 43, 6 Tone'Piclurcs. cm h 35
No. 1. Alpine Rose. No. 2, Fur.
get-inc-not. No, 8, B"ni|uei of

Violets. No, 4, Blooinint: Mead-
ow, No. 5. Lily. N.J, ti. Fading
Flower,

STUDIES AND METHODS.
( roREJOir FisoEBiyo.)

Bertiui, II., 60 Selecled Studies, pro-
giessively arranired and with .Anno-
tations bv G. Bu'Hiiimi. 1, Ed. by
.1. II. Cornell, Complete net, 3 00

The same in 4 Parts, ea* li 1 50

Chrisander, Nils, 323 Technical Studies,

as a pie|.anitory Method for the
Taushj-Ehklich Daitv Studies.

Tmiisl. by A. K. I'arsoui 2 'JO

Czerny,Ch., Op. 139, 100 Short Studies
in progressive Order. New revised

and fingeriu Ed. with modern
Phrasing, 6 Books, each 1 00

Op, 740. Fingcrfertiirkclt, (Fhiger
Dexteritv. 1. .50 Studies in brilliant

Style. With Annotations by A. R.

Parsons. Book 1 1 50

Dtirins, C. H., On 8 '25 Easy and progr.

Studies, a Books, each 100
Exercises in Scale*-. <liordsand Ar-

pegsios. ( oMfiLEO B^ the Amek-
n AN Coi-LEUE OF .Ml s;cians . .net, *2 00

Haberbier, E., 44 Diilv Studies Ed.
hv A. R. Parsons. Book l,fl.'25;

B..ok2 I 50
Preludes in all Major and Minor
Keys. Ed. by A , R. Parsons 75

Kohler, L., Op. 1.67. 12 Easy Studies.

(Introductory to Op. 60.) 1 00

Kullak, Ad., The Art of the Touch. A
Work fur the llse of udiaiiecd

I'lavers, and a Guide for Tea. lung.

Translated by Mrs, J, P M.nir.n.
net, 2 00

Kullak, Th., Materials for elementary
Inst ruction. Tmuslated by A. R.

Parsons :

Book I. Finger-Exercises in the

Comi'iiss of a Fifth 125
Book II. Exercises and Pieces.... 2 00

Book ill. Little 4 hand Pieces in

the most usual Minor M.ales.

(Supplement to Book 11) 150

Lecouppey, F., Op 20 L'Acil ir. 25
Eludes proirressives d-' M'lanisme
el de Legeictc. Revised Ed , . . . 2 50

Low, J., Op. '2>S|, New. nickidions and
brill. Oetiive Studies. Edited by

J H. Curnell . . 1 50

Neupett, E., 77 Exercises for practising

th.' various Hand Movements and
Modes of Touch 1 50

Parsons, A. R., Modern Method of

Scales ;

Part I. Preparatory Exercises, . . 3>

Schmitt, Hans, Op 16: .65 preludes and

Kvenisct., Edited byA. R. Parsons.

2 B.a.k'. each 1 ""

Wagner, E. D., First Instrnction Book.

A tb.Moush Course for Teachers

and Pmils. 'Edit.d by J U. Cor-

neU. 2 I'arL-, ea.li net. 1 50
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