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EVERY year the Editor of this annual review of the world's

pictorial work in photography is confronted with a
difflcult problem. Every year the problem becomes less

easy of solution. It is, in short, the problem of fitting

into a definite number of pages an indefinite number of excellent

pictures that are available for reproduction, a selection of

which would fill a book twice or three times the size of this one.

The past year has been a great one for pictorial photography, and
the number of representative pictures worthy of a place in the

Annual has been larger than ever before, but it is hoped that

a high percentage that can justly claim to be " photograms
of the year " have been included. The exigencies of space must,
therefore, again be the reason for the non-inclusion of many of the

works submitted for the Annual. For those whose pictures have
been crowded out the Editor's regrets are sincere ; the loss is as

much his as theirs, and to all who have placed prints at his

disposal for reproduction his thanks are tendered.

Indices to pictures and authors, etc., will be found on pages 2, 4, 6, 8> 10, 12, at the end

of the book.

Pictures intended for "Photograms of the Year 1922" should

be submitted not later than August 31st, 1922. Address: The

Editor, "Photograms of the Year," 20, Tudor Street, London, E.C.4.

An exhibition of the original pictures from which the reproductions

in this volume were made will he held at the London Camera

Club, 17, John Street, Adelphi, W.C., during February, 1922. After

that date, the collection will be available for exhibition at Photo-

graphic Societies and other centres. Application should be made

to the Editor, "Photograms of the Year," address as above.



THE YEAR'S WORK,
By THE EDITOR,

HE y«ar under review in the present voliune has been a period of activity

and progress for photo^aphy generally, and it is not too much to say
that there has been moi^ productiveness in pictorial work ^xrith the

camera than in any pre-war year.

Amateur photography has undoubtedly been booming in 1921, and,
although vast numbers of cameras have been in use and an endless

quantity of photographic material has been expended, it is gratifying

to know that the general tendency has been towards the production of better and more
serious work than in the past. True, there has been, and always will be, the snapshot
photographer, who, butterfly-like, exists for a season only, and, having acquired a
small cheap camera as part of his holiday equipment, uses it for casual record purposes
only ; but one is glad to think that the spread of knowledge of what photog^raphy is

capable of in the naatter of picture-making has g^own apace. There are more photo-
graphers on every side ixrho are sti-iving to express their individuality, imagination,

and taste in the matter of a graphic representation by means of the camera than waa
•ver the case before.

A notable tendency, which may be due to the general spread of amateur work, has
been the desire more frequently to express the characteristic qualities of photography
in picture-making than to rely more upon a striving after the effects given by other

graphic processes. In no recent year has straight photography been so much in evidence
in the production of pictures than during the past t'welve months, and this has been
particularly evidenced in the work that has been exhibited at leading shows and in the

work that has been submitted in competitioos, ato., during the year.

It IS a naatter for comment that this desire to naake use of the intrinsic powers of

the photographic process is not specially confined to this country ; collections of

work that have reached us from different countries in Europe, frona the Colonies, and
from America nharw the same tendency, and \<re are inclined to think that the desire

to exploit photography at its best has become almost universal.

We must confess, however, that in many cases we have a suspicion that the more
clever workers of the pictorial school, having realised that the qualities of straight

photography are admirable, have been led on occasion to apply their skill to simulate
those qualities by divers means at their disposal, their argument being that " control "

to any extent is permissible so long as it is not evident to the eye of the observer. To
a certain extent they are right, as the final result is the thing that matters, and if this

givss every satisfaction to those who accept the result on its face value as pure photo-
graphy there is no harm done.



Another matter that is worthy of note, and upon which we commented last jrear,

is the further tendency towards a levelling^ up of pictorial work as seen at the leading-

exhibitions. At the London Salon of Photography and at the exhibition of the Royal
Photographic Society were to be seen in great numbers pictures that would have stood

out as epoch-making efforts in almost any of the exhibitions of a decade or more ago ;

but the pictorial standard has become so high, and the knowledge of the producers of

pictures so expert, that it is difficult to point to any picture at this year's showB as

being a "picture of the year."

In the London Salon for 1921 the entry of fine pictoried vrorii from all parts of the

vtrorld vras larger than in any previous year in the history of the exhibition, and the

prestige of the Salon and the honour of being hung on its walls greater than ever :

it was generally acknowledged that the exhibition was the most notable show oi

pictorial photography ever seen in London.

The Salon, reflecting as it does the trend of the best pictorial photography of the

day, emphasised one or two other points that have already been the subject of discussion

in the photographic Press. First, it shovred that the tendency towards making use of

the human face and figure for picture-making is greater than that towards landscape

or other non-personal subjects ; secondly, that there is a decided slump in photography
in colours or coloured photographs—in fact, we doubt, even if colour photography on
paper in the popular sense of the terin becomes an accomplished fact, whether it wilt

ever oust good monochrome work from favour ; and, thirdly, that the present is the

day of the hand camera : the best exhibition prints in many cases may be regarded,

as the apotheosis of the snapshot.

The R.P.S. exhibition in a lesser degree reflected the same tendencies, and one
also saw on the 'walls of the annual show at Russell Square evidences of the energies
of the newly-formed and badly-needed " pictorial group " that has been evolved trona

the heterogeneous membership of the Society.

Pictorial groups, under various names, have gathered together to help forward
the good work of photography as an art in all parts of the 'world. This has been
notably the case in Scotland, where the Scottish Photographic Circle has held strongly
supported exhibitions, and in Wades, which has developed in the Cardiff district a very
definite school of pictorial "workers of outstanding merit.

References to similar associations for the furtherance of pictorial photography
outside the British Isles will be found in the following pages in the articles dealing

vrith difierent countries.

The good "work of stimtdating interest in pictorial photography and educating the
public eye to an appreciation of what can be done with the camera in making pictures

has been still further helped by the circulation of the collections of original pictiires

appearing in " Photograms of the Year." The collections for 1918, 1919, and 1920 are

in constant demand by photographic societies, and a collection was sent to Europe
during the early peirt of the year. Another collection is due in New Zealand in 1922.

It is hoped that, with the permission of the authors of the prints, these collections

may be retained for some time longer for circulation in all parts of the world. They
are greatly appreciated wherever shown, representing as they do the pick of each
year's work, and they give pictorial workers in all other centres where photography is

practised an opportunity of seeing a miniature Ssdon of concentrated qtiality and.

interest.



Tb« past 7«<ur hoa B««n tba holding of an increasing number of smaller exhibitioos
throngboxit the cotmtry, organised by the British Photographic Societies. All these
appeeu: to haTe met with considerable support and success. There have also been
several successful open exhibitions, notably the " Northern," held at Liverpool in the
Spring.

Photographic manufacturers have also taken a hand by organising extensive
competitions ^vith veduable prizes. The primary object of these competitions has been,
at course, to advertise the particxilar materials made by the firms, but, incidentally,

they have done another good work, and that has been the popularising of photography
by setting up a definite object at which pictorial and other workers have aimed.
Some of these competitions have been productive of much fine Tvork, and for the

forthcoming year other competitions have been announced that we have no doubt
^vill prove equally as attractive and stimulating.

During the year a number of exhibitions have been held at the house of the Royal
Photographic Society in Russell Square, and notable amongst these was the Colonial
Exhibition organised by " The Amateur Photographer and Photography." This
included representative work from practically all our Overseas Dominions which had
been entered for the Colonial Competition of " The A.P. and P." A fiirther exhibition

organised by the same paper was that of the Prize Pictures from the Monthly Com-
petitions, and this formed an admirable exhibition of pictorial work that appealed to a
large number oi visitors.

At the Camera Club also a series of house exhibitioos have been held, notably an
overflow exhibition from the London Salon.

The incloslon in the ranks of professionalism of some ^vho, not so many years
ago, were amateurs themselves has had a very marked eflect, and the influence of

the work shoDvn in the London Salon and the R.P.S. Pictorial Section is also evident.

This influence is t'wofold in character. It not only affects the professional workers
themselves, but, by educating the taste of the public in pictorial photography, has
created a demand for a better and more individual type of work than has been put
forward in the past.

Early in the year The Photographic Fair was held in London, and brought together

a representation of all the photographic firms, but from the pictorial point of view the

principal attraction was the collection of professional photography exhibited at the

Fair by the members aS the Professional Photographers' Association of Great Britain

and Ireland.

This collection of professional photography marked an advance on cmything that

had been done previously, and indicated also the lines upon which professional studio

work was travelling in this country ; many of tha professionals themselves have
admitted that a great deal of this advance has been due to the lead given by amateur
workers. New paths of pictorlalism have been opened up, and there is now a striving

after mox*e distinctive and personal methods.

A selection from this exhibition of professional work was sent to the American
Congress, and collections of British professional work have also been sent by the P.P.A.

to Vancouver, South Africa, Sweden, and other places, in addition to British centres.

That pictorial photography and technique must ever go hand-ln-hand has been
demonstrated by the increased appreciation and gre&ter use of panchromatic plates

by the leading exhibitors. The production of these plates has recently reached



a high pitch of perfection. Properly used, in conjimction with suitable screens, they

have made possible the rendering- of many fine natural tonal effects that -woiild not

otherwise have been secured with ordinary plates in the usued meinner. This difficulty

of rendering correct tonal qualities in the subject has always been one of the obstacles

in the path of the sincere pictorial photographer, and has been a factor in, and an excuse

for, a large amount of the '
' control '

' used in the production of many exhibition pictures.

Hand-work and other methods of working up wrere necessary to secTxre effects that

were not possible with straight photography, but the panchromatic plate more regularly

used bids fair to eliminate many of the troubles arising from faulty tone rendering.

By the use of desensitisers these plates have also been made more readily available

for amateurs who, previously, were shy of their use in view of dark-roona difficulties.

Another result of the increased tendency towards straight photography by more
correctly rendered tone qualities in negatives has been the steadily growing use of the

development papers, such as bromide and gaslight, for practically all tsrpes of work.

A contributory cause of the popularity of bromide paper for exhibition work has been

the facility it offers for the production of large pictures by enlargennient from small

negatives. The cost of miaterials has still to be considerably reduced before it reaches

the pre-war state, and, in the meantime, a multitude of workers are content to use

small cameras and plates, relying on subsequent straight enlargements for their

finished work. In a measure, too, these large bromide prints have been responsible

for the popularity of processes such as bronnoil and carbro, both of which have a

number of enthusiastic followers for exhibition pictures.

A notice of the year's work would be incomplete without a reference to the revival

of interest in one who has come to be regarded as practically the inventor of photo-

graphy as we know it to-day—the late William Henry Fox Talbot, who died in 1877.

During the meeting of the Photographic Convention of the United Kingdom at Bristol

in July, a visit was paid to the home of Fox Talbot at Lacock Abbey, Wiltshire, and his

representatives presented to the President of the Royal Photographic Society a great

number of extremely interesting pieces of apparatus used by Fox Talbot in his earliest

experiments in photography, seventy to eighty years ago. These unique relics have no-w

been placed in the museum of the Royal Photographic Society, smd a fund has been

started, including a special half-crown fund organised by the Editor of " The Amateur
Photographer and Photography," which it is hoped to apply to a fitting memorial to

this pioneer in our art. All photographers of every class and in every part of the

world are invited to contribute.

In the following pages will again be found a complete up-to-date Directory of the

British Photographic Societies. It will be seen that this list shows no falling off from
that piiblished in last year's annual, but, on the contrary, the number of societies has

increased, and there is every evidence that they are all live societies -who are helping

along the good w^ork to make photography an active factor in modem life. This

Directory of Photographic Societies will be useful in attracting the attention of every

unattached photographer to the nearest centre in his neighbourhood where he may find

congenial companionship in his favourite hobby.



THE BRITISH PHOTOGRAPHIC SOCIETIES.

NvMofSocMT. AdikiaofQub Rooaor
HMdqoarten. OnbKlcht. Amiiial

Sobacxiptko.
NuM and Addna of Sccretair.

Abcrdar* GBOMra Ctak

Ab«rd*«n Cafltury Camcrm C3ab

I Photo. Art Clob

AlMcthK Y.M.C.A.

Not And

SZO. Unloa Stnet, AbodMB

Photograpbic
odatJofi

A*- IM. Union Smtt. Aborbea .

Accrlattoo Camera Qab Uwkct Chunbcn, Acmafton

Actaa Pkatetraphlc Butimi .

ABOlatlona aad Fadcrallona . .

.

ArmUy aad WortUy Photo-
Crapkic Society

AaktMSanadafTSckoalPboCo-
^ _^

j

MliMt aaclaty

grapMe Sodatj
At— Ae«oftraplilc Sodety . .

.

Ayr Amaicar Photographic

mard GmUo aad DUtrlct
PkaMgnipUc Sodaiy

Barry Camera dab

Ife aad Caaalj Camera Clab.

atk Pfeatotraphic Society

Biaaiael Photographic

Hard damera Qab

CboRbOtid HaQ. OmiMiIJ RohI

(5« StfmlM IM.)

Wnt LMdi Hlfb School. Atmlrr

(Mind

BailincKn Hall, HifhSmet

.

New Brid(i Street

MiMB<> Fhanaaey aad WItham
Hen, Hone HeriM

YJLC.A.

]Oe,VlBarMdi.Balh....

The Red lleait. Bead St., Beth

Newnham RooaB,
Stnal, Bedlocd

C.P.A. Camera Clab .

: Y.M.C.A. Camera Club

Batmoat Red Trlaagle Camera
Qab

Photographic Ae-

St. Cntbbertt

Rowifd Street

WriHagtiw Phee

yjLCJL, Ccaace Road

Not&Md

Imgular

FHdey

Tocedey

WedDtiday

fi>daod4th
Moadayla
oath

Thoxiday

Inegalar

ImfoUr

TbiBiday

Mooday,
8 p.ai.

UtaadSfd
Ftidayia

Friday

Altooate
Tbondayi
Altamau
Moadaye
Saadayt,
6pja.

Every Friday
iBlfaaaoath

todToaday
iaaonth

Sod Wcdaeaday
Bcbmooth

Wadaceday

Blraalaghara Field Naturaliata*
cub

Blrmlagham Moalclpal Tacb-
Ical SdMol Photographic

igbam Photographic
D

Photographic

No. 1 Roooi. Ftapk** Han, Hant
Street

Technical School, SoUolk Stnet ...

Aftaal

Aacklaad Photographic
adety

Blackbara aad Dletrlct Camera
Qnb

Btackpeol Bad Fytda Pboto-
graphlc Socialy

SO. Joba Bright Street

BinBii«haB Uadkal Imtitate, Ed-
SHad Street

11, surer Street

id Dletrlct Pbolo-
trapMc Aaaoclation

Waydaa aad Dletrlct Camera
anb

Bootle Amateor Photographic
Society

"
I Camera Qab

28, Cbnreh Street, Blackburn

Ubttal Oab, Victoria Stnwt, Black-
pool

16, WeUmeada*. Blairrmie

.

Hottxad

TV Ubeary, Oriel Road

Bradlert BaOdkWi, Mawdaley Slrert

Tteaday

Moaday

Tnrerlay
~~

UtandM
Moadayla

Tncaday

Friday

grdTtoeaday
ianunth
latandSrd

tai
Wedaeaday

Alternate
Tbundaya

I

aodSata.
Boroagh Polytechalc Ml, Botoagh Road, London, S.E.. Wedaaaday

12/-

6/-

Ufg
Udi«, 10/.

Aaaocfitea, 7/6
10/-

Jwsian, 6/—
6/-

Ladiaa.S/6:
Butniiot Ib&

«/-

th

«/-

6/-

7/6

V-

II*

«/-

10/6

7/6

«/-

Men.8/-
Ladlaa,!/-
Yoatha. tl-

10/6
Y.II.C.A.

meaibenand
"^"^

Batranoeiae,

StodenUooly)
Geota, </-

10/6
Country BMO-
bart, Ladica, &
Yontha, 6/-

7/6

7/«
Jonionand

W
7/6

7/6

V-

e/-

Napier E. Bye, 61, Seymour Street, .\b<Tdarc

J. B. Philip, t, Beividne Craacent, Aberdran

John Rae, 74, Union Street, Aberdeoi'

J. Scott Marahall, e/o Royal Bank of Scotland,
Aberdeen

J. R. KiUeya, 106, Wdllagtoo Street, Accrineloo

Pncy Lawrenoe,
W.S

Birkbeck Rood, Aclon,

H. Storey, 119, UoonUe, Analey, Leeds

W. G. Browa, 101, Dealaa Road, Aadenahaw

Thoaiaa F. Kanhair, Greeba Hoaae, Ashtoa-
onder.Lyne

Reginakl J. Cooper, 17, Anglaaey Street, Lorelb,
Aston, Binanuham

J. R. CoWie, S6, siaem't Ttamea, Ayr

E. Holdawotth, 8, Wihoo Street, Barnard
Caalla

Gwyn Mngan, Brlg-y.Don, TyoMrydd Road,
Batty

Fraada H. Gray, Vine House, Wettoo, Bath

Hba M. Perrett, lO.BIadud Buildings, Batb

S. Gattl, BeaunMot CoOege, Old Windsor

R. WDaoa, 8, CutUSe Grove, Bedford. Hon.
Tiaeaurer: G. J. Sparliaa-Misdge, », Oobers-
ley Read, Bedfocd (Hon. Secretary)

D. D. Walton, 16, Martioey Avenue, BeUvt
I. S. Hclnnea, 16, Uartiney Avrane, Beliaat

J. P. Hanvey, YM.CA.. Wellington Place,
Belfast

T. W. Wright, U, Drootaskle Lane, Bcbaoat

R. S. Nathan, 14, Bnttan Road, Birkenbead

H. Thooveon, 60, Castlelord Road, SparkblU
Binaingham

J. F. Ward, 7, Ivor Road, Sparkbill, Binninghaai

W. F. Carter, 71, Murdoch Rood, Haadaworth,
BtnaiagliaBi

Fhilte Docker, Binninghao Medical laatitule,

KdmBtd Strtct, Binningham

J. R. Leng, 30, High Bondgate, Biahop Auckland

H. Cotton, 16, Jane Stnet, Blackburn

C. H. France, S, Back Clifton Street, Blackpool

D. S. V'ri^nntn MarduDoot, BUrvowrie

W. A. BagnaU, The Cravca, Wiulaton.«a-Tyaa

W. B. Green, 115, Clare Road, Bootle

Arthur S. Hopkins, Howell Croft Mills, Boltoo

A. H. Rcdaun, 103, Borough Rood, London,
S.E.I



Name o< Sociaty.
AddroK of Qnb Raotn or

Heodquuten. Club Xlgbt.
Ajutaal

Snbscrtptioo,
N«s» ud Addres* o< Seerctar;.

Boan>«in(Hith Gam«ra Club..

BomroTUle Camera Clob

Dene Howe, Poole HIU, Bourne-
mouth

SUS Qub, BourBvlUe Lane

Tuesday

Alternate
Thursdays

Bra<llord Pbotoftraphlc Society Mechanics' Institute, Bridge Street . 1 Monday

BrMhla Photographic Asooda-
tlOD

Brlghouse Photographic and
Naturalist Society

Brlghtoo and Hove Camera
Club

Bristol and West ot England
Amateur Photographic As-
sociation

Bristol Aeroplane Camera Club

Bristol Photographic Clob

Burnley Mechanics' Institution
Camera Club

Bnrton-on-Trent Camera Club

Bury St. Edmunds Camera
Club

Bury Y.M.C.A. Photographic
Society

Buxton Photographic Society.

.

Camborne School of Mines
Photographic Society

Cambridge and District Photo-
graphic Clob
nouCSamouslang Camera Club

Camera Club

Mechanics' Institute, Breciun ...

Town Han (Hall Street entrance)

109, St. James Street, Brighton .

20, Berkeley Square, Bristol

Works Stodio, Bristol Aeroplane Co.,

Ltd., Fitton, Bristol

Stuckeys, Wine Street

Mechanics' Institution .

Y.M.C.A. Buildings, Churchgate
Street

Stanley Street

CoUinsoos' Cafi, Spring Gardens .

School of Mines

Ram Yard, Cambridge

Morriston Street

Gamp Hill Old Bdwardlans

Caaterbtiry Camera Club

Cardiff Camera Club

Gwrdiff Naturalists' Society
(Photographic Section)

Carnoustie Y.M.C.A, Camera
Club

Castleford Y.M.C.A.
graphic Society

Catford Camera Club

Photo-

Chelsea Photographic Society.

Cheltenham Amateur Photo-

Photo-
graphic Society

Cheltenham College

17, John Street, Adelphl, London,
f.C.2

ICing Edward School, Camp HIU,
Birmingham

Gaywood's Rooms, High Street . . .

.

Y.M.C.A., Queen Street

5, High Street

Ingiewood

Y.M.C.A., Carlton Street

graphic Society
Chichester Photographic

Society
Chorley Photographic Society.

City o( London and Cripplagate
Photographic Society

Cleveland Camera Club

Coatbridge Photographic As-
sociation

Colae Camera Clob
Coventry Photographic Olub .

.

St. Lawrence Pariah Hall, Holbeach
Road, Catford

South-Westem Polytechnic Insti-

tute, Manresa Road
1, Imperial Square

Physics Lecture Room

Technical Institute, North Street .

.

Studio, Primrose Cottage Gardens .

.

Cripplegate Institute

Lit. and Phil., Corporation Road,
Middlesbrough

Carnegie Library

Vivary Building;,, Spring Lane ....
Manchester Unity Buildings, 7, Little

Park Street

8rd Tliurs.

in month
Thursday

Irregular

2nd and 4th
Friday in

month
.Vot fined

Alternate
Wednesdays
Alternate
Tbiursdays

1st Tuesday
in month
Every

Thursday,
8 p.m.

Alternate
Thursdays
Monthly

Tuesday

Alternate
Tues. and
Fridays

fortnightly
Thursday
(open daily)

Monday

Monday

Thursday

2nd and 4tb
Tuesday

Not fixed

Friday

Every
Wednesday
Monday

Alternate
Wednesdays
Irregular

Tuesday

Alternate
Thursdays
2nd and 4tb
Mondays

Monday

2nd and 4th
Thursday

Friday
Wednesday

10'-

Restricted to
Bournvilie

Employees
71-

Jumors and
Ladies, &/-

4,'-

5/-
Youths, 2/6

10/0

10/6
Entrance fee,

10/6
2/6

Juniors, 1/6

7/6

11/-
(including
membership
of Institute)

Cawlalra Co-opcraUve Camera > 476, Spiingbuta Road ! Friday
Ctob

F. G. Burroughs, 88, Old Chrislchnrch Road,

I

Bournemouth.

;

G. F. Charlton, 841, Mary Vale Road, BoumvUle
Miss M. Gallimore, 156, Persbore Road, Kiof's

1 Norton

j
W. Bartle, 48, Newport Road, Bradiord

i Geo. A. Ross, Northfield Cottage, Brechin

H. Robinson, 6, Edward Street, CKftoo, Brig-

j
house

I

A. F. Blackman, 322, Ditchling Road

W. Ellis, 26, West MaU, CUfton, Bristol

F. Broad, 65, Ariey Hill, Redland, Bristol

Wi'Jiam F. Kuner, 62, Arley Hill, Bristol

Bernard Gorier, 55, Brockenhurst Street,

Burnley, Lanes.

5/-

Over 21, 12/6
„ 16, 10/-
Ladies and
Boys, 4/6

5/-

6/-

10/-

7/6
Entrance fee,

2/6

a Is.

£2 2s.

£S Ss.

a 4s.

Membership
restricted

2/6
Entrance fee,

1/-

12/6

5/-

5/-
Assodation
members, 2/6

10/-
Vouths. 7/6

«/-

5/-

7/6

Membership
restricted

6/-

6/-

7/6

7/6
Ladies and
Juniors, 5/-

6/-

7/6
10/6

Ladies, 7/6
Juniors and
residents out-
side Coventry,

5/-
4/-

F. D. Hickling, 16, Derby Street, Bnrton-on-
Trent

A. E. Wiggin, Somme Cottage, Gt. Barton,
Bury St. Edmunds

W. Rhone, 127, Wilton HUl, Radclifl

Alfred Wllks, Craigside, Burbage, Buxton

J. Osenton, 16, William Street, Camborne,
Cornwall

W. Fanen, 76, Regent Street, Cambridge

Gavin Ferguson, 128, Main Street, Cambuslang

F. Seyton Scott, Camera Club, 17, John Street,

i Adelphi, London, W.C. 2

R. H. Williams, King Edward School, Camp
Hill, Birmingham

H. W. Robinson, 4, Tudor Road, Canterbury

E. C. Oakes, A.M.Inst.C.E., " Abney," Heol-y-

deri, Rhiwbina, nr. Cardifl

E. C. Oakes, A.M.Inst.C.E., " Abney," Heol-y

deri, Rhiwbina, lu". Cardift

The Secretary, Y.M.C.A. Camera Club, Ingle-

wood, Carnoustie

H. Akeroyd, " Express " Office, Castleford

F. Coleman, 24, Ennersdale Road, S.E. J3

H. Fenton, 78, Grove Avenue, Kanwell, London,
W. 7

A. H. Smithson, Sydenham Lodge, Cranham
Road, Cheltenham

R. M. Towers, M.A., The College, Cheltsnbajn

J. W. Barnes, Clyde House, Chichester

J. RawUnson, 41, Hamilton Road, Charley

J. J. Butler, 7, Gresham Street, London, EC.

C. B. McCusker, 20, Samuel Street, Newtown,
Stockton-on-Tees

W. McAnsh, 8, Albany Street, BlairfalU, Ceat-

brklge

Jos. Hy. Kay, 107, Langroyd Road, Coine

S. T. Shipway, 32, Croft Road, Coventry

U. W. Bush, 5S, Freehold Street, Covemrv

J. Press, 7, Edgefauld Place, Spriagkom,
Glasgow



MiMKtSeciRT. Adten ol CUb RooB or CMNIgkt.
SobKripUoa.

! and AilJiwi a< SteraUrf.

CravMi NMnrmUals' aad Scica- • Sdtacc and Art Scbooh, Skipun. .

.

UBc Aawidation (PbM»-
trspMc Sactloa)

Or*a>pCea Camera Clab

<>>< Camera Qab .

Oalckatb Camara Qab .

Friday

TkaGdte.-Sbaw.

VkaaU Homt.U8a,Geact*Strwt.

Cakbcth School. Newtoa Heath. . .

.

Wedacaday

SrdHaoday

Wi i^IaaiUala.Cwmamaa Aaaalaar P>a<a {

trapMc aaUatj i

DalmMr Fhalajraphlc a»dat/ . The Datals Woriia, Ooirmtty. ' Evcfy

Darttord rhMofrapklc Sadaty

Darvaa Phata«raphla Aaaacto-
llaa

Aaaalasr Pbo<»-

Daiaapait Camera aab

Pbetot'*Pl>'c
•y

Caa raQab

n. Hick Sowt, Dantad

AtvkStnct

Ml* Hrlmia Roea^ Co^AaB.

Ttaaday

Wadowlay

Not tied

Moadqr

AID

laatttaie Photatraphic
•aty
Oamara dab

Fbotograpkte

at
:a«rai
Ottf Camera Qab.

Pka«a«npklc BacMty..

MaaMaal aieaad
ol Phatalraphlc

Nalarai Hlalory,
rhatajrapMa aad Utararr
adatr <rhaM«rapMc aa*-
liaa)

gari ftaeaaa Arte Qab
Bdlabargli Pholoftraphic dab

j 10. Culli ItnM

a8.C«di

Oiaa Camera aad Aft Qab..

rdiattea Pbotocraphk

'naDaewl

8.Mntal

Cooperatfw Hal, Aettay SbeM .

.

YJI.C.A. 1

Not bad ..

Ten Hal

W(

til
Ala
FridayFridays
edaeaday

Cost, SI. Aaae^ Road.

T*oWa
daya ia aoalh

,

Laat
Tbocaday

4lh1
la math

'

6/-

10/S
Eatxaaceice^

a ft.

10.«

1/-
Eatiaaoe tee.

(oKlctedib

«/-

Geala,10/8

Bacaaoein,W
U-

«-

SeateHaBben,
»^

. '"*
JoBkn.t/«

th

V-

si-

w-
n-

A. OnhertoD, Eoibaay, or. Skiptoo, Yorka.

Utbaa Sdlen, 16, Aihworth Street, Shaw, Lanci.

J. U. Sdlon, - Hin Riie,'' 50, RoMoa Km,

A. LiaZey, 18, Derbyahire Road, Oayton
Bcidfc. Mancfaotrr

H. O. Hin. II, Railway Row, Cwmaauo, near
Abodan

W. S. OUoo, Daimler Wocki, CovniUy

:i, Hich Stmt, DarttorJ.

J. W. Bind. 8, Stadde Street, Daraca

Joha MaMenaM, 17, Aberiddy Stnet, Dcnaia-
toon, filajgnw

W. H. Uayae, 8. CUnadoe Tcnace, North
Road. FtysMuth

Albert Lyiaa, Biriidale Road, Dewibury

J. Ttaaayaa Blackabaw, M, Mocky Road.

I

W. H. Oafhaoa, 141, BacUaad AvtBge, Dnrr

V. J. Whodan. 2. Sydaey AvM^ Bladnrock,
Co. DabUa

J. ManbaO, Aatley Street, DnUnfield

Jaoua Slater, Roaeaoant, CamphiU Road,
Broughty Ferry

Wm. A. Bnmwen. M, Ehret Bridce, Dorhaa
W. Aocold, 4£, Arili«taa Road. BallB(. W. 13

J. Walkv, 4, Mayfiald Place, FMtboame

Pnak Nilipa, HolBe Coltafc, VIctocia Road,

CharrhHoan

Camera dab

BeaMaa aad DIatrtel Pbete-
traaM c Saciaty
Mar ramara dab

Pakenham Literary. Pletd, aad ' fiiwrfl lihiiili
<'.efnere dob

I

ravereham Inalttnta Pbo«»- Pi

trapMc Sodaty

Mia RUpath, 7, CorawaUa Gardam, Haatfav
T. Barday, W, Blacklonl Aveaoa; Bdiabarib

G. MaaH 10. Hart Street, BdiBb«|h

Geocge W. Dronwlch, 4, Waleraad Road,
Lewtetaaa. S.E. IS

W. B. NaO, t. Fir Ttee Road, BidhMtce,

I

-Mvhoaa Woihi,

fl^ BncB lioM» Bwrtoii

BefaAMHoma

John A. Morey, 14, Woobotr Road, Nettla(baa

I. P. RaiacU, 127, Strand Road, Booth
W. Rlcht, 16, Kooievekit Drive, Aintiee
Fiadnlck C. Tatton, 9, Unioa Road, PaD»yl-

vaaia, Exeter

J. C Hoiloa, Fakaahaai

ISm Sftf Urn.)

cbatcal CoUeae
aiM PbotetrapUc

CoOan
•tTix.

(Room
;

Tbareday

Oarawowi Hall CoUertaa laatl- Wi«m Road, Aatob-to-Makaflehl.
ttale Caaaera dab

\OMM. M i rhaalw ' toatttaM CAR. Minkiilni' ImUtote, Store
Fkatairapblc tidity I Sinal. StraHard, B.

Wedaeaday

Fhil
Weteaaday
taaealh

W. H.

L. R. Meraa(b, (

doaTw^e

U*, Waal Street, Favcrahaa

6, Gnsveoor Road, Highbury,

CJLK-am-

MMtaabera.

Boraoe Betiy, 88*. Old Road. Aahloo la-

MakalUkl. Laaca.
Caa. F. Gotta, 112. Chaadoa Road, New Town,

StraUocdTLondon, B. 16



Name of Society.
Address of Club Room or

Headquarters.

Glasgow and West o( Scotland
Amateur Photographic As-
sociation

Glasgow Eastern Pbotographlc
Association

Gloocester Photographic
Society

Goole Y.M.G.A. Photographic
Club

Gorselnon and District Amateur
Pbotographlc Society

Govan Camera Club

Great Western Railway
Literary Society (Photo-
graphic Section)

Greenock Camera Club
Gaernsey Photographic

Society

180, West Regent Street, Glasgow.

.

12a, Landresey Street, Bridgetou
Cross

V.M.C.A. (Ram Hotel) Gloucester .

.

Y.M.C.A. Headquarters, North St.,

Goole
The Institute, Gorseinon

Club Night.

Guildford and District Camera
Club

Goy's Nurses' Photographic
Society

Hackney Photographic Society.

HalUax and District Y.M.C.A.
(Photographic Section)

Halifax Scientific Society
(Photographic Section)

Hallford Photographic Club...

Hallslde Camera Club

44, Eastbourne Terrace, Paddington,
London, W.

Kilblain Street Thursday
GuiUe-AlMs Ubrary , Winter : 1st

Monday in

Monday

Thursday

.Mtcrnate
Tuesdays

Friday in each
weelt

Alternate
Wednesdays

Annual
Subscription.

10/6
Entrance fee,

10/6
10/-

7/6

Open to mem-
bers Y.M.C.A.

12/-
Entrance fee,

2/6

month

.

Summer : j

1st Thursday i

IrregularNurses' Home, Guy's Hospital,

London, S.E.
[

|

Board Room, Haclcney Baths Tuesday 1

Clare Hall, Halifax
I

Friday, 7.30
|

7/6
2/6

None

7/6

Hanover School, Hopwood Lane ... Wednesday

Dartford Ironworks
|
Irregular

Victoria Hall Friday

Hamilton Natural History and
Photographic Society

Hammersmith Hampshire
House Photographic
Society

Hampstead Photographic
Society

Hanley Photographic Society
(Y.M.C.A.)

Hartlepools Photographic
Society

Haslemere and District Camera
Club

Hebden Bridge Literary and
Scientific Society (Photo-
graphic Section)

Horwlch Mecbaoics' Institute.

Hucknall and District Pboto-
graphlc Society

Huddersfleld Naturalist,
Photographic and Anti-
quarian Society

Hull Photographic Society

Bygela Camera Club

Uford Pbotographlc Society . .

.

Ilkeston Arts Club
Ipswich Scientific Society

Kelghley and District Pboto-
graphlc Association

Keith Field Club (Pbotographlc)
Kandai Photographic Society.

.

Kcnnaway Photographic
Society

Kidderminster and District
Photographic Society

Public Library, Cadiow Street ....

Hampsbire House, Hog Lane, off

Bang Street

Staniield House, Prince Arthur Road

Templeman's Shelton Stuido, Stoke
Road, Hanley

(Endon Section) Parish Room, Endon

Technical College, West Harflepool . 1

Educational Museum, Haslemere .

.

Secondary School ; Dark Room at

Breck MiU

Studio, Mechanics* Institute

Y.M.C.A., High Street

Technical College

Grey Street, ofl Park Street

The Ltmcheon Club, Wellington
House, Buckingham Gate, Lon-
don, S.W. 1

Cecil Hall, Park Avenue, Cranbrook
Road

Free Library
The Museum

Devonshire Chambers (2nd floor).

North Street

Institute Buildings
Public Library

CM. House, 16, Salisbury Square,
London, E.C. 4

Kingsley Hall, Vicar Street, Kidder-
minster

Tuesday

Thxu^day

Not fixed

Tuesday

Wednesday

Thursday or
Friday

Irregular

2nd Sat. in

month, also

2nd, 3rd, and
4th Tuesdays

Entrance fee,

21/-
Under 18, 15/-

7/6

2/6
Entrance fee,

2/6
7/6

7/6
Ladies, 6/-

6/-

2/6

5/-

2/6

6/-

Wednesday 21-
Members of the
Institute only

Tuesday 5/-
Hon. mem-
bers, 10/6

Alternate 7/6
Thursdays

Thursday 61-
(enlarging

night, Tues.)
Alternate 6/-
Mondays,
6 p.m.

Wednesday , 7/6
Ladies, 6/-

Irregular 2/6
1st Wed. 5/-
in month

Thursday £110
ijtdyaMoc.,

2/6
Monday B/-

Alternate 6/-
Tuesdays

Itregular Membership
restricted

to sua
Monday 10/-

Name and Address of Secretary.

Gilbert S. McVean, C.A., 194, West Ro^mt
Street, Glasgow

Mez. B. Crawford, 3, Muslin Street, Glasgow, E.

E. S. Cotton, 29, Bloomaeld Road, Gloucester
A. S. Geon;e, Langstone, Tuffley Avenue,

Gloucester

H. Newton, 52, Alexandra Street, Goole. G. M.
Copeland, 78, Marsh6eld Road, Goole

W. Thomas Richards, Belmont Bryntig, Gorsei-
non

D. McDonald, 3, Wallace Grove Place, Glasgow

A. G. Jones, 44, Eastbourne Terrace, Padding-
ton, London, W.

J»s. L. Cowan, 36, South Street, Greenock
Miss Margaret W. Parsons, King's Road,

Guernsey

E. D. Brown, Trevelyan, Guildford

Miss M. Smith, Matron's Office, Guy's Hospital,
London, S.E. 1

Walter Selfe, 24, Pembury Road, Clapton,
London, E. 5

J. Eastwood, Jnr., Clare Hall, Halifax

P. S. CoUedge, 27, Glen Terrace, Clover Hill,

HaUfax
E. Roberts, c/o Messrs. J. and E. Hall, Ltd.

Dartford Ironworks, Kent
William Boyd, 58, Hallside, near Glasgow

James F. Smellie, " Braefindon," AUanshiw
Street, Hamilton

J. J. W. Carruthers, 18, Greenhill Road, Harrow

H. B. Curwen, 1, Cannon Place, Hampstead,
London, N.W. 3

Geo. T. Boulton, Hallwater Villas, Endon,
Stoke-on-Trent

E. W. RaUton, 61, York Road, West Hartlepool

E. W. Swanton, Educational Museum, Haslemere,
Surrey

Edward B. Gibson, Croft Terrace, Hebden Bridge

James Bromley, 16, Pioneer Street, Horwlch

Walter North, 159, Portland Road, Hucknall,
Notts.

A. T. Dawson, Field House, Crosland Moor,
Huddersfield

Edgar Mennell, 10a, Spring Street, Hull
Anthony Wright, 73, Lairgate, Beverley, E.

Yorks.
H. Jarman, 4, Lynwood Road, Upper Tooting,

London, S.W. 17

R. H. Lawton, 311, Thorold Road, lUord, Essex

John Cox, Free Library, Ilkeston

Harry De Beer, 93, London Road, Ipswich

S. R. Brook, 48, Cark Road, Kelghley

John Pirie, 63, Mots Street, Keith
C. S. Webb, Aikrigg Villas, Kendal

W. R. C. Cooke, 16, Salisbury Square, London,
E.C. 4

P. G. Hopcroft, New Street, Stourport, Wore.

lO



tolSodttr. MdamctOak Rooaor ChbNicht
I Snlmi lptlmi.

I aad AddnM o< SxxstaiT.

Ktetja CoU*««
iMy

Pbotograpklc

Klaalag Park Co-opcrmtlT*
SoclMy Camera Club

Kirkcaldy Ptiolagraphic BodMy
Klrklnllllocb Amalrur Photo-

graphic Aaaodatloa
LsrkhaU Camara ClBb

I Camera Ctab

Laada Pfcotographlc Sodaty...

Laak Photographic Sodaty . . .

.

aad Lolcaotarakin
Pkacographlc Sodaty

talraatar Utarary aad Phlto-
aophlcal SocjMy (Phat»-
graphlc SKIIon)

Lalcaalar Camera Uub

taltk notegraphlc Sodaty...

lillh Amalear Photographic
Aaaadaiioo

Sdaaiinc aa<l Literary
Sodaty (Photographic Sac-
MOS)

Ukaral Border City Caiaara
Club

Liverpool Amateur
graphic Aaaortatlaa

UrarpMl Caatral T.M.C.A.
CiuBara Clab

Caaaty Caaadl TaMira

Ttta

iOar^ Cdlcce. Stiaad, Loodoa,

OMpinttTa Han. 18, CotMx Stnat,

IM. nih Sinat. Kbkcaldy
Citaa. l&Uar~ '

laadk laattotih c„„bwui^ Sinal.

AlenaihB Clab. Kaitot FlM*

WaMvlfaa^ CoBm QMivmttoa
BaOohigB, Ualaa Btiaat

Cooadl Rooo, Qty Mumua aad
AitCallay

Soaday School Moaaclal Hal. New
Walk

Wadoaaday

B«acy
atufaaia
Thiaaday

Wadaaday
IMTuMiJiay

l^aday

Taaday

Taaday
(RatdghUy)

MarbK

a, ChatoMa Street

9t Aaart Hooae (YJLCJL)

G. B. SaabldcB, Photocnphic Society, King*!
CoOecB. Straad, Loodoa, W.C.

Daa MfDnnaM, S, WaUaoagroTV Place, Glasgow

Aodmr Moidoch, B, Sang Road, Ktrkr.ildy
Geo. Jarrle, 112, Cowgata, KirUntiUocti

Robert Rodger, St, Loodoa Stieet, Lariihalt,

N3.

H. Moaoo, 79, Cardigan Ltaa,

I Ainotd U. Bennett, 12, Bnadoa Gear*, Newton
I

Park.Leed>

I

Frank WUta, 9, Shirley Stnet, Leek

' W. Bailey, ISa, Cank Street, LeioMtec

(La««.yoatte

Llbenl dab. Lowthar Stmt, CvHik

9,

Y.IIXJi..l

of Ptotagrapky,

' Camara dob ....

Laattkaaaatk Pkatatnpklc

Maldatoae aad Diotflct Pbola-
graphlc Sodaty

MolTera Camera dab
Maacheaiar Amatear Pbot»-

traphlc Sodaty

Caaaty Han

bncul*'

Royal Sadety ct PaMm la Water
Coioan. te. Pan Man S«(. S.W.

U, Stiaad Road (taapoory)

WoodgalaSclwolt

, Church ImtltBta, Matditoaa

DooeriNak ifcaM llainn
S, Cot Sdaal, Watliftlan Stnel,

;ar Fkotographlc
adaty
idMalar Sodd Ptot*.
gnpWe Sadaty

Y.M.C.A.
dab

RaUway laatttato
Photographic Society

Maahlaada Photographic
Sadaty

tfaday Photographic Sadaty.

.

Imgoiar

IttMaoday

a Si.

Lady Aaoiialea
aadjaate*,
O U.

JuaionimdarZI,
10/6
1/-

Additua to

Y.M.CJ^. nb-

719

J. W. Yotax, 88, MelboaaM Road. Leicetirr

H. C. CrMi, 80, Harrow Road, Letcetter

W. Roaa Uoote, 128, Hope Street, Leigh, Lanct.

R. Robb, as, JaoMUo Place, Leith

B. J. Badtord. II, St. Jobn'i Tenace/lawet

Gas. Hy. HIU, S7, Tbonlaa Road. Stanaix,
Cadhic

W. H. Marquit, 9, Bbetk Street, Uvcrpool

J. Gc^haoi, es, Alfred Road. Bfakaahead

Wallaca L. JenUnt, 9, Spring Gardens, Charing
Ctoaa, Loodoa, S.W. 1

F. J. Mcttimv, 5a. Pan MaB Beat. Loodoa, S.W

R. W. Saeilla, 81, Beechwood Avaain, Londoo

J. KT'dodarweod. 7, Ifiddletoo Road, Loogh-

18. UV8
7/6

K. G. Smiti, 21, Howard Stieet, Loagbbacoogb
H. E. Ubby. The Cabias, Looee, Maldiileoa

A. C ABm, The Priory, Malvern
Join (Tiajmin, 90, Cypraa Street. Stretted,

vsi

oaiy opaa to
lawihawot the

Social Onb
Mto

Y.1LC.A. aen
bsiooly

Ueoabership

W-md
eatna. LaiWei
and Juniors, 2/6

A. R. TUckbitxim, 92, Talbot Road, OU
Ttmjiord, Mancbeater

J«. Matrick, B.Sc., L.C.P., ManrJuaier Sodal
aub, Loaat Moaley Stnet, Maocheatar

A. C. HoylMd, 187, North Road, Clayton,
Uaachester

J. W. Teaipest, Duflald, Dacby

Isaac Pritchaid, Arthur Avenue, Airdria

Sam Shlfstoae, Vletada Road, Moday, near

XX



Kamr of Society.
Address of Club Room or

Headquarten.
Club Night.

Annual
Subscription.

Name and Addnts of Secretary.

Morp«tb Y.M.C.A. Camera
aub

Motherwell Y.M.I. Camera
Club

Moswdll Hin Photographic
Society

Nelson Camera Club
Nelson Photographic Society..
Newcastle (Staffs.) and District

Camera Club
Newport and Monmouthshire

Camera Club
Northampton Camera Club . .

.

Y.M.C.A

V.M.C.A., Brandon Street

Northants Natural History
Society (Photographic Sec-
tion)

North Middlesex Photographic
Society

North West Postal Photo-
graphic Society

Nonh Wilts Field end Camera
Club

Norwich and District Photo-
graphic Society

Nottingham and Notts Photo-
grapblc Society

Oban Scientific and Literary
Association Camera Club

Oldham Equitable Photo-
graphic Society

Oldham Lyceum Photographic
Society

Oldham Photographic Society.

Monday

Alternate
Mondays
and every
Wednesday
Alternate
-Tuesdays

Tuesday
Tuesday

Monday,
8 p.m.
Monday,
8 p.m.
Every

Wednesday
I

63, Abington Street, Northampton, i Irregular

Muswen HUl Wesleyan Church HaU

Forrest Street
Victoria Hall, Scotland Road .

Marsh Street Lecture H.-1II.

84, High Street, Newport

40, St. Giles Street

Oxford Camera Club.

Paisley Philosophical Institu-
tion (Photographic Sec-
tion)

Fartlck Camera CHub

Peterborough Photographic
Society

Photographic Convention of the
United Kingdom, The

Photographic Society of Ireland

Photagraphlc Federations

Pbotomlcrographlc Society ....

Plymouth Institution (Photo-
graphic Section)

Polytechnic Photographic
Saciety

Poatelract Photographic
Society

Forth and District Camera
Club

Portsmouth Camera Club

Mount View Congregational Church,
Granville Road, Stroud Green,
London, N.

N.W. District Post Office

Technical Institution, Swindon . . .

.

Castle Museum, Norwich

Thursday

11, Pelham Street, Nottingham . .

.

I Monthly

I 1st and 3rd
Tuesday
in month -

j

1st and 3rd
Monday

! in month
Tuesday

Hope Street, Bottom-o'-Moor Monday

The Lyceum, Union Street Wednesday

Y.M.C.A. Buildings Thursday

Lecture Room, University Museum.

28, Oakshaw Street.

Bla, Peel Street

The Museum, Queen Street

j

Royal College of Science, Dublin . .

.

(5m Separate List.)

King's College, Strand, London, W.C.

Postal Camera Clubs

Prescot Photographic Society.

The .\thenjeum, George Street

.

14, Langham Place, London, W. 1 .

.

18, Beaitfair

62, Elm Grove, Southsea

{See Separate List.)

B.I. and B.C. Dining Rooms, W^ar-
rington Road

Preston Camera Club
j

Stanley Chambers, Lancaster Road.

Alternate
Mondays

Friday

Wednesday

Alternate
Mondays

.Mternate
Thursdays

I 2nd and 4th

I

Wednesday
i in month
I

Alternate
j Mondays

Monday,
Wednesday,

Friday
Tuesday

Tuesdays,
8 p.m.

Alternate
Thursdays
Monday and
Thursday

Preston Sdentlflc Society
(Photographic Section)

Pmdhoe and District Camera
aub

119a, Fishergate
j

Tuesday

United Methodist Schoolroom, Prud-
hoe

Alternate
Fridays

10/6
Institute

members, 7/6

5/-

11/-
10/-
10/6

12/6
Ladies, 7/6

10/-
Juniors, 5/-
Entrance, 1/-

15/-

S/-

3/6

6/-
Entrance fee,

1/-
10/9

4/-

Not stated

6/-
Entrance fee,

2/6
6/-

Residents
outside City,

2/6
15/-

10/-
Ladies, 8/6

2/6

bi-

ll Is.

10/-

5/-
Institution,

Ladies, £1 Is.

Gentlemen,
£1 lis. (id.

2/6

5/-
Entrance fee,

6/-

£1 Is.

Entry fee, 2/6

*/-

7/6
Ladies, 6/-
Vouths, 2/6

5/-

8/8
Entrance fee,

1/-

James Whittle, 30, Bridge Street, Morpeth

John Findiay, Benbar, Mill Road, Motherwell

W. Horace Partridge, Sunny Bank, 14, Cranley
Gardens, Muswell Hill, I..ondon, N. 10

T. Simpson, 116, Halifax Road, Nelson
W. Watson, " Ethandune," Spring Bank, Nelsor.
W. F. A. HaU, 1, Rosemary VUlas, Keele Road,

Newcastle

J. F. Smith, 27, Alteryn Road, Newport, Moo

G. H. Lucas, 30, Victoria Road, Northamptoe

B. Jarvis, 10, Alexandra Road, Nortbsmptoa

E. C. Ridge, 88, Ambler Road, Finsbury Park
London, N. 4

F. G. Clift, 108, WilUfield Way, Golders Greea
London, N.W.

j
W. A. Blakeley, 22, Faringdon Street, Swindon

Richard J. Delf, 41, Park Lane, Norwich

E. L. Kent, 3, RaddiSe Mount, West Bridglor4,
Nottingham

John A. McPhail, Cawdor House, Obaa

E. Preston, 85, Brewerton Road, Oldham

Arthur Cummings, The Lyceum, Oldham

J. Dixon, 81, Ward Street, OMham

J. Gilbert Wiblin, 36, HamUton Road, Oxford

A. Bennie, Cartbank, Johnstoa

J. Wbyte, 51a, Peel Street, Partick, Glasgow

P. G. Field, 79, Tavemer's Road, Peterborougk

F. J. Mortimer, 20, Tudor Street, London, E.C.4

J. Stuttard, " Croxteth," Sulton, Co. DubUa

J. G. Bradbury, 1, Hogarth HIU, Finchley Road,
Hendon, London, N.W. 4

J. J. Beckeriegge,

Plymouth
96, Mount Gold Road,

Stanley Sband, 309, Regent Street, London, W. 1

S. G. Nicholls, St. Bernards, Pontefract

G. W. Robinson, Hanna Street, Portfa, Glom.

C. C. Davies, 25, Stubbington Avenue, North
End, Portsmouth

Thomas Blundell, " HoupUnes," Old Lane,
Eccleston Park

W. Cowperthwaite, 17, Broadgate, Preston

E. S. Maynard, 29, Fishergate Hill, Prestos

J. W. Proud, 7, Leabum Terrace, Prudhoe-on-
TjTie
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aiaocMr- Ad*MeiaablUMaoc
I

CtabNi(bt.
SitacriptioB.

0—iij Baak Aa«at*«r PbM*-
trapMc Butitr

Itaeard ud Sar*«y Sociatia*
Pboto^rapbic

ajmUa sad Co.. Ud., Ba»-
_• . camarm Club

ra Oab
Aaaalaar Pboce-

ffmfMe Society
Utmir M' Dlatrict Pbeta-

^Soctaty
Ptotagnphlc

Coxli One Stan, Upper Hi(k Sliaet

law. Koyal Ahoi
S. rafsbotoofh

ISmSttml* tM4
TacWeri sua >••«, Royal Atocnft

Ika
t44>.Y(

RooaM, Caatia Hotd
StnM

TovB Sdaai, Rodby

Wtnnd Straat ...... «•*••«••

•yal Pkole«rai>blc SMlaty al
Oraat Britain

Ratby Pboletraplilc Sadaty..

8(. C««rga C o aparatHa
SodMy Camera dab

St. Halaoa Camera dak
St. Mollos Co-operatlTe

Aoaateur Camera Club
Scarboreath aod UUIrkct

PkMotrapblc Sadat
Saakaaa aad OtatTlct

graphic ttodaty
Salby SciaallOc Badaty

Thofidajr

Iiia§ular

AltttBata
'naadaya

Tinaiday
WadDMdar

Iharaday

IttMdard

fqava, Loadoa. W.CJ : TMnday
I

{^a-

Blada Laae BaaUal Camara
Oab

kaMaM aad llallamsbira
rhatatrapbic Society

Id Priaada* Pbata-
^ayhlc Socialjr

Old Fknfaa Lactun Raoa. HiO-
ortoB Road

40. GlaAtaaa Street, nmym ....

Y.li.C.A., North Road
n. Waanr Slnal. Tooabaad, GIm-V
Fhdoaaafekal Sedatjr^ LactaaRoom,
ThaMiMaa

Natnud

Alleraate
Thundaya
AhsoaU

8/-

Rtatricted to

etafl

S/«

10/6

W-
th

SBtraoeeha,
a 1».

6/-

Naae aad Addrae e( Seetrlary.

E. FtecT Wbilaliaate. Bckk-kiln Stmt, Quvry
Bank, iMar Brierlay Kill, Stalia.

B. ^7B*B^' Detyea." Farabaroafh Road.
S. ramboroucb, Hants

Syhraja Hooitey, t, Victaria Road E«l, Heb-
hora-oa-Tyae

I. H. Brkttoy, Town Hall. Richiaood. Sorrey
W. Lord. 10, Dermot Sinct. Rodidaia

: H. Cioailey, Rodtey. near Ltede

C RoWaaen, U, Broaa Grore, Rotherham

''tti

H. H. BUcUock, as, RuocH Sqoan, London.
W.Cl

F. A. Haifh, 17, Cnmwell Road, Ru(by

J. L. Wabater, 87. Htndenoo Sirerl. Glaacow
N W

J. Hialocd, Hard Lane. St. Heinu
V. S. MfKarhnir, «6, Cooper Street, Towahaal,

ftHlTaMday
laaoalk

i

PbatatrsvUc Baclatjr

Waatwsrth CaM, Ptaaloaa Strset .

.

' Fiieade' Stheoi. Hartabead

1

I

BoildBi' Birliiai», Cmaa DargM

Sbettlaatoa Co-op.
Oab

Camara Cypra Pbca, Old Sketlbatoa Road

" Shoraalls " Caaiara Qab.

.

Saaall Heath Phototraphle
Society

el Catoar Photo-

Boilall HIB, Abbey Wood

CooocU Schoeii, tc—riSa Read .

.Sol deftnltely

K.P.S.
M, Caclloo Coacaei

High Sckaoi far Boya

The laatltate^ hartkytcfiaa Chiaib,
East Ayaaaa, Baat Haaa. Laadoo,
E.0

a, BaaUHl Sliael. CoeaaUI.

Imcular

Tbunday

aanaOv
' tedMd4th

WethMaday
lawiBth

tad
Wednaaday
hiaoath
Ittaadlrd
Toaaday
iaaoath

I
Moaday

Alternate
Tkiaadayt

IVL iadailTa > ^ Puooa, t. York Placa, Scarboroagh

ol nrtfoNa
t/-aadt/a

«/-

1/-

10/6

A. Gnen, hat OSce, Seahaa Harbonr, Co.
Durham

J. F. Muaham. 48, Bnok Stmt. Selby

J. Haalam. A. Hyde Gcove. Cborilon.oa-II(dlock.
Manrhaatar

Bmaat Tinker, IM, Rock Street, SbeBrU

Ricbaid C. Ritaoo, 6t Chm Road, SbafirU

Jawa R. WifhaU. 14. Parade Cbaaben, SbeSeM

YoBtha,t/-
*h .

I

Hi Moak, 1, Rockdova Gardens, ToUcm.

Moadaraid
open dally

Natkxcd

Wednaaday

Toaaday

Saatbaaiptoa Camara Clab.

•oolhaad-Ofl-Sea Phototraphle
Society

•oatb Eaaax Camara Clab

Soalh Claa(e« Camara Clab.

Soathpart Phototraphle
Society

Sooth Sblelde Phototraphle
,
16. Kint Street

Sociacy

Soaib Laadoa Phototraphle The CealnlLfttary.Paekhaa Road, . Moa^
Sodaty * *

SoMh Sobarbaa Phototraphle
Sodaty

Spaa VaUay Utarary aad Sdaa-
liflc Society

Sprlateale Amateur Phot^
traphlc Society

StaSOrd r.U.CJi. Caaaara
Qab

•talrbrtdaa Pbototrapble aad
SdoaUac Society

Jmkn,V-

V-

H-

O l».

V-

10/6

P. A. Thooas, " Shoraeat." Boslall HID.
Abbey Wood. S.E. 18

H. Smith, 1. Miller Street. Aston Road, Bir-

FM Hal. High Street, Leeriakaa. Weifaiaday

l«th
nrsdanaai
Batardaaa
lama

ftaS Caatam (Stt Alfaad HIckaaa, ' Maaday
Ltd), Biblaa, Blafli

YJIXJl. Vlatarla Road

AsUey Chaethta PaHle Ubcary

Friday

Tuaadayal
TJOpA

V-
Jaaian,S/6

V-
Entraneelee,

1/6
»/-

5^
Janifltaand

Aaaodatsa, t/6
Entraaoelaa^

u=

I Arthur E. Morton, 07, Chealerfield Gaidnu,
I

Harrlngay, Loadoa, N.4
C. U. Cooper, 74, Loadoa Road, Southaaiptcn

G. F. Crowley, M, Shakespeare Dilve, Soutbend-
oa-Sra

Robert H. BuUm, lOt, Utbom Road, Emt Haaa,
Loadon, E.6

Alei. M. Kerr, tW, AUiaoo Stnet. GlMfOw

John T. Rlfby, IS, Hogbton Stieel, Soathpoct

Harrison Barnaa, (, Bright Street, South
SUefcb

Ernest W. Brooks, 4, Femdak Road, Clapham.
I^oadon, S.W.4

H. D. FrrtwcO, 10, The 'Crora, Crecnwicb,
Laadoa, S.B.IO

Roy Baaamont, Koowl, Mirfield

wmian H. WUlk, Ivydaaa, Lower roiiar
Street, Wolverhamptoo

W. H. Newbold, 115, Doxey, SuSord

Wnkan Harwood, 0, Hawks Street, Stalybcid(«
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Name of Society.
Address of Qub Room or

Headquarters,
Qub Night.

Annual
Subscription.

Name and Address of Secretary.

Stane Camera Club

Stirchley and District Camera
Club

Stockport Pbotographic
Society

Stoayhnrst Photographic
Society

Streatbam Photographic
Society

Sunbeam (Moorfleld) Camera
Club

Sunderland and District
Canxera Club

Sunderland Photographic As-
sociation

Survey and Record Societies .

.

Swadlincote Photographic
Society

Sydenham and Forest Hill
Photographic Society

" The Times " Camera Club. .

Todmorden Photographic
Society

" T.O.T." Photographic
Society

Tunbrldge Wells Amateur
Photographic Association

Tynemouth (Borough oO
Pbotographic Society

Members of S.CC. Evening Class in P

Club Rooms, 1395, High Street,

Stirchley
Masonic Hall, Greek Street

Stonyhurst College, near Blackburn

123, Babington Road, Streatbam .

.

Lecture Room, Moorfield Works,
Wolverhampton

Boilermakers' Hall, Sunniside

Subscription Library

(See Separate List.)

Free Library, Alexandra Road

Dartmouth Hall, Forest HiU

Printing House Square, Xx)ndon,
E.C.

Yale Academy, Wellington Road .

.

0, Grosvenor Road, Westminster,
S.W.

Dudley Institute, Dudley Road ....

Tyneside Photographic Society

Wakefield Photographic
Society

Wallasey Amateur Photo-
graphic Society

Walsall Photographic Society

.

Walthamstow and District
Photographic Society

Warrington Photographic
Society

Watford Camera Club

Y.M.C.A., North Shields .

holography

Thursday

2nd and 4th
Thursday
in month

Smiday

Last Thursday
in month

Irregular

Tuesday

Alternate
Thursdays

Alternate
Tuesdays

1st and 3rd
Monday

Last Friday
in month

Tuesday

Not fixed

1st Wednesday
3rd Thurdsay

in month
Alternate
Thursdays

31, St. Mary's Place, Newcastle-on-
Tyne

Technical Schools

Eariston Library, Wallasey.

Temperance Hall

ITie HaU, Vestry Road, Waltham-
stow, E. 1

7

The Old Academy, Bridge Street .

.

173, High Street

Wesley Camera Club

Westminster City School
Camera Club

West Stanley and District
Photographic Society

West Surrey Photographic
Society

Whitley District Camera Club.

WiUesden Photographic
Society

Wimbledon Camera Club

Wishaw Y.M.C.A.
Clab

Wesley School, Abbey Street,
I Accrington

j
Westminster City School

Camera

Wolverhampton Pbotographic
Society

Wolverton (Bucks.) Photo-
graphic Society

Woodford Photographic
Society

Woolwich Pbotographic
Society

Worcestershire Camera Club
and Photograpliic Survey
Society

Ravenscragg, Station Road, West
Stanley

St. Michael's Parish Rooms, Darley
Road

Exchange Buildings, Oxford Street.

.

Harlesden Pubhc Library, Craven
Park Road

The Technical Institute, Gladstone
Road

y.M.C..\. Institute

Black and White Chambers, Darling-
ton Street

Science and Art Institute

Memorial Hall, High Road, Wood-
ford

Presbyterian Church Hall,

Road, Woolwich
la, High Street, Worcester . .

.

New

Tuesday

Friday

Monday

Monday

Alternate
Mondays
8 p.m.

Tuesday at
7.45

Thursday

Irregular

Monday

Saturday

2nd and 4th
Wednesdays
1st and 3rd
Thursday

Monday

Thursday

Alternate
Mondays

Fortnightly

Fortnightly

1st, 2nd and !

3rd Wednesday!
from Octottcr-

|

April

1st and 3rd
Thursday

1st and 3rd
Wednesday

12/-

7/6
Ladies, 2/6

4/6

51-

2/6

61-

51-

51-
Juniors, 4/-

7/6

12/-

Not yet
settled

51-

10/6
Associates and
Juniors, 5/-

4/-

10/6
Jnniors, 6/-

6/-
Ladies, 3/-

15/-
Ladies, 7/6

6/-

7/6

51-

7/6

3/6

2/-

10/-

7/6

7/6

7/6

51-

51-
Ladies and
Youths, 2/6

10/6

Seniors, 2/6
Juniors, 1/6

51-

51-

7/6

Herbert A. Taylor, 76, Raddle Barn Road,
Selly Oak, Binningham

Ernest Miller, 7, Jowett Street, South Reddish,
Stockport

Rev. I. J. O'Hea, Stonyhurst College, near
Blackburn, Lanes.

G. Horace Smith, 123, Babington Road
Streatham

D. M. Critcbley, Dorval, Mount Road Penn,
Wolverhampton

Norman Blakey, 15, Jackson Street, Sunderland

A. E. Cross, Croft Avenue, Sunderland

William Moore, " Summerfield," Wilmot Road,
Swadlincote

C. Nutter, 39, Warminster Road, South Nor-
wood, S.E.25

W. Gcen, 51, Eland Road, Battersea, London
S.W.ll

Enoch Horsfall, Town Hall, Todmorden

F. G. Newport, L.G.O. Company's Coach
Factory, North Road, HoUoway, London,
N.7

A. G. Batting, 16, Calverley Road, Tunbridge
Wells

Jos. K. Johnston, 54, Linskill Terrace, North
Shields

(ieo. Brown, 6, Waterville Terrace, North
Shields

C. P. Pope, 54, Manor House Road, Newcastle-
on-Tyne

G. N. London, 33, St. Mary's Place, Newcastle-
on-Tyne

F. J. Baines, Northfield Terrace, Horlniry,
near Wakefield

F. H. Lancaster, 22, Laburnum Road, Wallasey

W. T. Comer, Arcade, Walsall

W. H. Reece, 8, Summit Road, Walthamstow,
London, E.17

S. Rodgers, 13, Stainforth Road, W.ilthamstow
W. R. Jackson, *' Lahana," Cinnamon Lane,
Feamhead, Nr. Warrington

Lawrence E. Haines, 173, High Street, Watford

Wm. E. Ellis, 7, Monk Street, Accrington,

Lanes.

J. Skinner, 67, Westover Road, Wandsworth
Common, London, S.W.18

J. Pearson, 5, High Wylam Terrace, West
Stanley, S.O., Co. Durham

J. Isaac, 27, Lindore Road, Battersea Rise,

London, S.W.ll
A. J. Rousell, 34, Holly Avenue, Whitley Bay

R. S. Beck, 83, Harley Road, Harlesden, N.W.IO

F. J. Gittins, 39, Ashcombe Road, Wimbledon,
London, S.W.19

William Gray, 243, Lochside, Kirk Road, Wishaw

Thomas Smith, 28, Darlington Street, Wolver-
hampton

T. S. Eales, 39, Buckingham Street, Wolverton

,

Bucks
F. G. Emler, " Murton," Chehnsford Road,
Woodford, E.18

J. M. Pinches, 149, Plumstead Road, London,
S.E.18

W. Hodson, 29, Sidburv, Worcester, and E. M

.

Firth, 3, Field Terrace, Bath Road, Wor-
cester
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Affiliations and Federations of Photographic Societies.

I o< AAlUttoa or Fkkraltea. KtaamdAOinmalSucaiUtT. i Nan a< AfiUaUoa or Fadtntko. Naiae iml Addm* of Seaetiry.

Tk* AWItotl— •( PhMotrapUc
aacMlM wllk Ik* Rojat
Fkoisarapklc Society of
Orcml Britala

Tk* Kaal AaClUa Pkocotrapklc
Ft^cratioo

Tka V«4«ralloa M Ika PkM»-
Crapklc Sodaclaa af Nactk-

H. H. Biaekbek. U. RwaO
W.C1

R-H. tU, Tbonid Road, ntatd,

17, Fmaeatt Sinal,
'

Tka riiiiallia a( FkategrapMc

Tka Olaagew aad DIatfIc*
Phototrapkic L'alaa

W. W. Toplrr. 104. Park Uoe. Ccordoa •

F. F Wood. 1 1. MiUoa Rawi, Walli^toa
RatMft Hahtaad, TU, ~ '

Tka Inlcr-Clab Pbototraphlc
Alliance

Tka Laacashlrc and Cheshire
Photographic I'nloo

Tka Midland Couaties Photo-
graphic Federation

Tka ScoMak Photographic
Fe<laration

Tka Wale* and Monmouthihlra
Photographic Federation

Tka Yorkaklra Pkotograpblc

41. Revid(« Road,

Bnomnck

Arthur Clayton,
Blackburn

Henry H. Beetham. SB,
Strwt, NehoD, Lania.

Ixwk Uoyd. 67, Choicb Road, Itodey,

James W. Mactonito, 1S3, Hope Stmt,
Glat«Mr

T. J. Lawit, 201, Barry Road, Bany

Ban Ckwvh. 10, Fafdlfl* Road, Bod-
tatt

Photographic Record and Survey Societies.

t 4f aHlii^a

Tka WtUiwttm ml PkMatnpWc Bieir* I

Brlatal Pkfltatn»klc Ctak (Tapognpklcal SacUas)

Covaury Pbotograpklc Qab (Racord aad maji irtlia)

41akvgk

PkMagnpMc Bi iaj
Kaaaa FtaM Oak)

PicMrlal Racartf Budtj of Bsatar ,

r Jaralalaa

Kaal Ceaatjr Pkolagcapkic Racard am* oay

Laiccaier aad Lalcnatankgra Pkatograpkic Sodaty
(Racord aad Snrvay Bactloa)

Pkatagrapkic Sarray aatfaciaa'd af Norfolk and Norwich

Pkotograpblc Snnray aad Racord of Northamptoaaktra
(Branch of Northaots Natural Hiatory Sodaty)

Naltlaghani aad Notta. Photographic gariWI Placard
aad Morvey Section)

Pkatagrapkic Surrey aad Racard at Safiay

Tka Pkotograpblc Racord aad iMMf at

Warwlchahlre Photographic r»if
Waraaati i aklra Pkotograpblc Sorray SadMy
ArtfeMaataral Poatal Pkotographla Sodaty (Racord aad

Samy)
Gardi* Nalarallata' Sodaty (Racord aad Sarray)

(Braack of Nortb Mlddla-

10/t, Udta 7M
Jankin and laafciaila

oolakls CovoDlry, if-
lO/S, Ladk* and

oomtfy BKnbcn, S/-

2'S

7i«

!/•

10/0

»h

aai PkaaagiajMa Sadaty)

V-

W-

W. W. Toplay, 101. Park Lane, .

P. F. Wood, 11. Hilton Ro«l. W(
W. F. Kuner, at, Arley HtU, Bristd

I

W. H. Sloko, A.I.C.. i, Lydfate Road, Coventry

R. Berry. 19. KOaaalna Road. Edlabarfh

V. Taykir, II, Granville Masakia*, London, W.U

H. Tapley-Soper. City Librailan. Exeter

' S. P. Goiton, Chaaber o< Coinoeroe, Joiey

'h. B. Tonier, B.A., B.Sc., S, Carlton Road, Tunbridfa Welh

A. E. Baker, St. Elmo, 181, Fom Road S., UicMtcr

I

Cma. A. Stephen, FX^.. City Libnriao, I^blic Library, Normcb

I B. Jarvii, IB, Aksandra Road, Notlhanpton

I B. L. Kent, S, RadcHfle Mount, West Brid«laRl, Nottiofhan

j

Jarvla Kantfck, 1«, Highbury Road, Wimbledon. S.W.18

' Pndettek Harrisan, M.A., 44, Market Street. Brighton

Leirto Uoyd, 07, Church Road, Moedey, Binoinghea

E. M. Firth, 3, FieU Totace, Bath Road, Woccaster

Betnaid J. Mitchell, 8, Willow Vale, Fraoe, Somenet

B. C. Oakaa. A.M.Ioat.CE., " Abney," Heol-y-ocri, Rhiwbkia.
Dr. (^artlifl

E. C lUdfe, 88, Aabler Road, Ffaabory Park, Londoa, N.4
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Postal Camera Clubs.

Name of Society. Annual Subscription.

' Albloa " Postal Photographic Society ,

Amateur Postal Camera Club

.

Architectural Postal Photographic Society (Record and
Survey)

Argosy Postal Photographic Club

Bromoll Pictorial and Research Club

Cambrian Postal Camera Club

Camera Correspondence Club

Oloucestershlre Postal Photographic Society

Irish Correspondence Club

Lantern Slide Exchange Club

Nature Photographic Society, The

Nature Stereoscopic Club

Persererance Postal Camera Club

Postal Camera Club

Post Office Savings Bank Photographic Society

Postal Pictorial Photography Club

Postal Photographic Club

Photographic Circle

Quarterly Photographic Portfolio

Rarer Postal Camera Club

Stereoscopic Society

" Scribbler, The " (Amateur Magazine for Photographs, Litera-
ture and Drawing.)

Shropshire Postal'Camera Club

Sunbeam Postal Portfolio Club

Somerset Postal Photographic Society ,

Sun and Co. Postal Club

Talbot Album Club

United Stereoscopic Society (Postal Club) .

Wesley Guild Pen and Camera Postal C3ub

Weases Postal Camera Club

Zodiac Camera Club

Zoological Photographic Club.

5/- Payable in advance
Membership
limited to 30

2/6

5/-
Membership
limited to 25

2/-

2/6
Entrance fee, S/6

3/6

6/-
Enlrance fee, 2/6

2/6

1/8

1/6
Entrance fee, 1/-

6/-

1/6
Entrance fee, 2/6

3/-

*h

Membership restricted

to Staff

3/6
Entrance fee, 1/-

3/-
Entrance fee, 2/-

7/6

2/8

H-

31-
Entrance fee, 1/6

3/-

J!/8

2/6
Membership
limited to 12

5/-
Membership
limited to 40

2/S

8/-

4/-
Entrance fee, 2/6

5/- contributing members

;

6/- hon. members
5/-

Payable in advance
Membership

limited to 30—for ad-
vanced workers only

2/6
Entrance fee, 1/-

2/6

Name and Address of Secretary.

B. L- Critchky, " St. Hilda's," Warerley Road, Redlaod, Bristol

W. L. G. Bennett, Kemertoo LtBtlei^^, Devon
Lantern slide section (Secretary), John T. Rigby, IS, Hogfatod

Street. Southport
Bernard J. Mitchell, 8, WUlow Vale, Fronic, Somerset

The Rev. C. F. Lowry Baniwell, Stramshall Vicarage, Uttoxeter,
Staffs

Bertram Cox, 78, Grove Avenue, Hanirell, London, W.7

Miss D. Cluneglas-Davjes, Mlllfield, Lampeter, Cardiganshire

Cyril W. Gardner, 35, Moor View Road, Woodseats, Siieffield

M. A. Insall, 34, St. Michael's Parle, Bristol

Patrick J. Doran, 7, Regent Street, Bagcnalstown, Co. Carlow

Richard Pearse, '* Abinger," Egmont Road, Sutton, Surrey

E. J. Bedford, 11, St. John's Terrace, Lewes

G. C. S. Ingram, 58, Aroesbury Rood, Roath, Cardiff

Miss K. PickersgiUCunlifie, 2, Carlisle Mansions, Victoria Street,

London, S.W.I

J. C. Warburg, 21, Pembridge Gardens, Loodoo, W.

E. A. Ife, 45, Cassio Road, Watford, Herts

Mrs. Mary C. Cottam, 8, St. Clements Road. Bounieiaoath

Reginald A. R. Bennett, M.A., F.R.P.S., Micklewood, 331.
Cowley Road, Oxford

Charles Raddifle, 8, Winslade Road, Brixton Hill, London, S.W 2

T. H. Veldham, 16, Boileau Road, Ealing, London, W.B

John M. Scott, 48, Eglantine Avenoe, Belfast

W. Tillot Barlow, The Peaks, Bognor, Sussex

Editor, .K. M. ChaSey, Chard, Somerset

R. G. V. Dymock, Sion Cottage, Sioo HUl, Bath

J. R. Redfem, 103, Oak Lane, Hanningfaam, Bradford

Bernard J. MitcbeU, 3, WUlow Vale, Frooe, Somerset

Martin J. Harding, Oakdene, Church Sti'etton

F. H. Langdon-Davies, 8, Mount Pleasant, Cambridge

A. T. Mole, 39, Westbere Road, W. Harapatead, Loodoo.'N.W.:

W. G. Johnson, 15, George Street, Falkirk, N.B.

B. L. CritdUey,
Bristol

'St. Hilda's," Waverley Road, RedUad,

H. G. AUen, 7, Osborne Road, Alnsdale, Southport

Jasper .\tkinson, 83, St. Michael's Road, Headingiey, lAjods
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PICTORIAL PHOTOGRAPHY IN 1921.

By P. C. TILNEY.

HEN an artist takes up a pencil to make a sketch his impulse is that of

giving embodiment to some idea in his mind. The flner the idea, th*

less does it have to rely upon technicalities. With the photograph the

idea cannot divest itsell of Form. Form is there first, and the photo-
grapher has to take it as Nature offers it, trusting that the idea will be
powerful enough to assert itself for the spectator, as it did for him.

It is this tracking and seizing of an idea that is the very soul of

pictar*-making. And because the idea is so biu-ied in material, and so difHcult of

detachment, photographic picture-making is difficult. To the artist a stroke or tixro

with a chalk is stifflcient to express the germ of the idea ; but the camera man has a
complex task to perform before his idea is revealed.

In spite of the difficulty, however, the fact is patent that camera artists are far

more concerned to-day with the idea than they formerly were when they made mere
transcript of natui^ phenomena for its own sake. This is a development of the most
supreme importance, for it establishes photography definitely as a naeans of artistic

•xpression. To glance at a few works in the collection reproduced in the following

pages is to see immediately what vras in each photographer's mind when he made
hia •zposure. I am not contending that the idea is at all times worth the effort of

parpatnating It. Too often in photographic pictures it is a mere whim of quaintness ;

omatiznes it is a kind of vigoroaa and all-sufficient Truth without Beauty ; sometixnes
again it seams to be naere rnssortnoas I tear some such notion of " p\ire cussedness "

pronapted the idea In M. Mather's " Pierrot " (XXVIII.), whilst quaemess for its own
sake must have obaeaaad Edward Weston when he recorded the stiff and angular lines

ia " Batty in her Attio " (XXIX.), although there is no denying the truth and beauty
too of tooaa ct tbm floor and walla. But the position of the girl I—is there not a touch
of pure cuaaadnsaa In that 7

It la not to be denied however, that even in the illustrations to this volume there

are two or three productions at which one gazes wondering what the photographer
saw in them to indtice him to take the trouble. But these are exceptions. There is

better " vision " in camera pictorialista year by year. They have more to say, or at

least what they do say is more individtxal, and lesa Hke the clacking of platitudes.

But Art is the handmaid to Beauty, and it seems to me to be a perversion that the

art of noaking pictures should not concern itself on every occasion with capturing the

full measure of beauty in every aspect of the subject. And though we may rejoice at

the growth of idea in pictorial photography, we must lament a little that the beauty

ol the idea and the beauty of its expression are so uncertain. Perhaps one of the most
arresting ideas amongst those shown in this book is the church scene " La Misa," by
J. O. Echague (XXXIIaU It is the second example, in my knowledge, of a church
ceremony photographed in full swing. This picture is essentially Spanish. The
art of Spain has always seized upon Truth and placed it above Beauty. " La Misa "

is remarkable for ita character, its life, and its ecclesiastical sordidness. As a ^vork

of art it seems to miss, in its deliberate flatness and monotony, those delights of light

and shade and those charms at variety which Dutch art, for example, would have
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installed into such a sc«ne. But as far as the idea itself is concerned, " La Misa " is

a most notable work.
The landscape -vrork that is reproduced in the collection is rich in ideas. The

" Blue Guixis " of H. Cazneavuc (LXI.
)
gives the idea of the immensity of these trees, and

it does this with great feeling for the beauty of its siibject. The very title of " Solitary

Heights " (LV.) points to '<xrhat was in the mind of J. P. Edwards. The brightness of

a distance relieved from the darkness of a foreground inspired Chas. Job's " On the

South Downs " (XI.) and C. W. Bostock's " En Passant " (XXXVI.), whilst a foreground
gleaming with a lo-vr sunshine against the deep tone of a middle distance actuated

J. A. Lomax to produce his delightful title picture " Before the Rain " (VIII.). Some-
thing of this delight lurks in Bertram Cox's " The Weald " (LX.), but there are other

charms which svirpass this. Mr. Cox is a nature lover. He shows nothing which
does not reflect this love, which is always his inspiration. " The Weald " is perfect

as a photograph and as a pictiu-e. Its far receding fields basking in sunlight, and its

foreground elm, so Clausen-like in treatment, hold the enchanted eye and fill the mind
-with longing^.

There is another kind of fascination in " Dans la Marsiis," (XV.) by L. Misonne.
It offers a kind of romantic melaincholy in place of the sunny homeliness of " The Weald."
As usual with Misonne's works, a softness of the distant parts bespeaks a mist ; the

whole illumination, diffused and tempered, might be that of night or morning, but is

certainly not joyous and strong. The mood is quiet and sad, and everything has been
done to bring home that idea and evoke the same mood in the spectator. Its delicacy

and small detail do not disturb its breadth. The one feature of the tree-group

dominates the whole composition. Adriaan Boer's " Pastorale " (LIV.) is similar in

many ways, but less languid and sweet. The poplars are firmer, the whole mood
brisker. Fred Judge's idea in "A Downs Shepherd" (XV.) is misty sunlight, not

the shepherd at all. But in " Moutons sur la Falaise " (XLVI.) L. Wenner does mean
us to regard the shepherd. Neither the landscape nor its effect amounts to much ;

even the sheep are subservient to the shepherd, and the idea is, in fact, negligible. In

the case of " The Call " (XLV.), S. Werner had to get his idea as best he cotild, and,

as it happened, the landscape setting Mvas poor. But it was something to have caught
this horned beast at such close quarters.

There are two or three views which have inspired their authors by the fascination

d their light and shade ; always the best incentive in photography. W. Mathieson
sends '

' An Archway in the Old Castle '

' (LVI.
) , a remarkably tender and subtle rendering

of deep shadow full of interest. This is a print one can pore over a long time, and yet

it is devoid of all that is traditional in pictorial composition. Mr. Mathieson proves

here, however, that an idea so well presented can justify itself in spite of unconven-
tionality. Another light and shade subject is " Groot Kerk " (XXXVII.) by J. F. J.

Huijsser. It is so simple in its division of lights and shades that it looks like a very

old copperplate engraving. There is no attempt at composition, but the rich quality

of the darks has thrown much luminosity into the very successful sky. Longer exposure
would have shown us more and pleased us less. There is more gradation in the " Mill

of Zeddam " (XXXVI.), by B. F. E^ers, and the pleasure it gives is therefore of a

different sort from that of " Groot Kerk." J. McKissack combines two or three attrac-

tions in the striking picture he calls " The Miracle " (VII.). It has a strongly dramatic
scheme of light and shade, as vi^ell as subject-matter of peculiar interest. Marvel,

sentiment, amd reverence go to the making of it. No one seeing this hanging crucifix

would have missed the idea of rendering it pictorially, but few could have surpassed
the dignified and impressive treatment which Mr. McKissack has afforded the subject.

Its positively unusual material and incident are half its attractiveness, nevertheless.
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In J. M. Whitehead's romantic landscape " A Dream of the Raploch " (VIII.) we are
on traditional ground again. And what a lot is yet to be said {or the conventionalities
ol pictorialism ! This is splendid subject-matter ; hill, water, foregp:ound, sky, every-
thing in fact that is wanted for a picture in the old style. To me it is beautifxU and
r«stful, and its sky full of the suggestion of colour.

Returning to the theme of light and shade, I must call the reader's attention to
Taizo Kato's •' Sunlight and Shadow " (XLI.), which is almost the last word in photo-
^aphic unconventionality of point of view. Its merit is in the sensation of sunlight on
th« gravel walk, and the realisna of the two figures. "Sun and Snow " (XXXVII.) by
D. Miachol does not appear to me to have much idea in it, except perhaps to show how deep
the tone of a sky may be, seen against sunlit snow. Its composition is of the double-dyed
camera kind, which in flouting old principles misses much that should have helped it.

These principles we find always in the work of Alex. Keighley, who knows only too well
bow they make for a quick appeal. His " Chasm " (XLVIIIa) is pictorial in every sense
d the word, and its gpreatest triumph is the inclusion of a little figxire on the bridge.
This figure converts the idea from one of mere ixnpressiveness to one of transpontine
drama. Rather creepy also are the white stems of " The Enchanted Wood " (X.) sent by
J. E. Paton. They have a theatrical look that is in the domain of one sort of romance.
But " Mesa Ehicantada " (UI.), which F. O. Lobby sends, is too big in style for anything
either theatrical or melodramatic. It is Nature's own staging. Note the quality of

the sky and its luminosity against the craggy summits. Another most impressive
scene is F. Beg^uin's " L'incendie " (XVIII.), a truly wonderful photograph. This
brings me to the drear and comfortless drama of " A Lee Shore " (XVIa)., in which
F. J. Mortimer shows a labouring ship all but lost in the gloom under a heavy sky.

There are several other seascapes, most of which, whilst giving details o! interest,

do not appear to have been actuated by any idea but the mere record of something that

was seen in an idle moment and perpetuated because there was nothing better to take
at that moment. " Surf Canoeing " (XXXIII.), by A. Ford, has, however, the decorative
idea. The little spots of white canoe and black figure are first-rate, and the ample height
ol sky is a refreshing innovation in picture-planning, and is excellently naturalistic in

its rendering. The black flgure in Mrs. Keene's " Elarly Snow on the Prairie Track "

(UV.) is also valuable, considering the scene in a decorative sense. But from the point
of view of Truth, U not of Beauty, M. Hilmy's " The Land of the Pharaohs " (LV.)

excels in regard to its perfectly rendered sky, showing the clouds as being one behind
another and not as in a vertical plane. This is one of the choicest skies I remember.

Whilst admitting the good quality of J. H. Anderson's "Swiss Village" (II.),

«specially the right-hand half of the print, I nnust confess to not finding the moving idea

in it. Is it the beauty of the buildings, the effect, the arrangement, or what ? W. J.

Ferg^uson, on the other hand, leaves us in no doubt as to the idea in " The Sentinel "

(ItXII.), but has missed a deal of its beauty. The sky is flne, but the lighthouse has not
much loxninosity, and the white fence is aggpressive. Another " Nocturne —the Temple "

(LVUI.), by Rupert S.Lovejoy, misses subtlety. Moonlight may be like this in Port-
land, U.S.A., but the mooolight I kno^v is gentle, not fierce.

Figures out of door are great opportunities in pictorial photography. They are
4listinctly a class by themselves, but they are usually in danger of being too unimportant
and overweighted by their setting. This cannot be said of S. Saba's " Sons of a Fisher "

(XXVI.) ^vith its engaging composition ; nor can one imagine finer pictorial results

from svich matericd and circumstance than appear in "Terror" (XXIII.). Here
H. A. Avery has seized a dramatic moment, and with it quite a striking composition,
very eflective light and shade, and a full measure of " go." S. Bridgen's " In England "

^XI.) is a subject of a happier kind. The cricketers are well grouped, and the spectators
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likewise ; but one has to assume that the latter are shaded by a pretty solid building

to accotmt for the blackness of their silhouettes. F. R. Archer does not appear to put
much price upon " Freedom " (XXIII.), to judge by the dolorous attitude of the lady,

who has escaped from some really hefty fetters. I fear the idea is a little overwrought
in this case. The allegory points us nowhere in particular ; but the machinery of the

w^hole thing is cleverly managed. Perhaps F. Jay's "En Plein Air" (LX.) holds^a
better idea of freedom. It is one of the nicest effects this resourceful worker has brought
about, and much brighter in lighting and tone than usu£d %;tath his pictures. The fig^ures

are charming.
Mr. and Mrs. Bertram Park have carried photography of the nude a long way

forward on good lines. They have been expositors of the beauty of the figure itself,

Tvithout seeking to make it part of a pictorial scheme. Their examples on Plate XXX.
will be much admired for their lighting and modelling. Angus Basil's " Nude " (IV.)

is, in its original version, a delightfully subtle piece of modelling. The fine unbroken
line from the shotilder to the near foot should be noted. This wrork, like that of the

Parks, is to be classed as " nude for its beauty's sake." There is the touch of nvirsery

charm in " The Soap Bubble " (XLIII.), by A. Sherlock, and it extends in name, at any
rate, to A. F. Kales's "Faerie Queen" (XVI.), a w^ork so camouflaged with draperies

and spot lighting and " controlled " surroundings of all sorts that one cannot for certain

say whether the figure is a living nude or a stone one. There is more distinct idea in
'

' An Illustration for a Fairy '

' (XXI. ) by W. Eide—I feel I must add the noun '

' tale " on to

this title. The pretty lady pleading so pleasantly for extrication from the net is no
fairy ; she is the victim of fairy methods. The figure is fine, and the print has an in-

describable quality that is very pleasing. As a photograph, the Earl of Carnarvon's
" Pan " (I.) is above suspicion ; as a design it is a triumph, especially in the arrange-
ment of its tones and accents ; but as a picture the disparity in scale between Pan and
the nymph is unfortunate. It is a daring and beautiful thing nevertheless.

" Dorothy and June " (XXXIV.) is an essay in the nude with portraiture by Marcus
Adams. It appears to me to be a most happy effort, combining, as it should, the physical

and psychological charms of the little sitters. The design is very successful. " Estudio "

(XVII.) by A. Danis might also be regarded as a portrait in nudity, since almost all one

sees is flesh. The pose of this figure is very charming and the ingenuousness of the

expression is well stiited by the light and delicate key of tone adopted. The pretty

little boy "Dennis" (XII.) by Herbert Lambert is a ready-made Cupid, with his

gentle and mischievous air.

The year's work has sho^wn a slight falling off in the fantastic contraptions which
photographers find so engaging ; but there are one or t^wo produced here that represent

the genre. " Fantasy " (XXII.) by Sidney Csirter is a little baffling. Why should the

lady embrace the dragon and yet be so callous about it ? I do not catch the idea, though
I admire Mr. Carter's workmanship. Neither can I quite rise to the intellectual heights

of M. Arbuthnot's work on Plate IX. What is the relation between the very modern
young lady and the Italian bust ; and why are they di^vided by a Chinese brocade ? To
me these things all seem unrelated ; and again I miss the idea. What too is the

idea in Mrs. BfuHon's "There was a Knight came riding by" (XXXVIII.)? The
girl is charming ; her l3rre is a mere " prop "

; the background and the knight belong

to the ladies' art-guild kind of thing. Do they help ?
F. Flodin's group of somnolent ladies in Pompadour costume (Frontispiece) is

rather a remarkable performance. The shortness of tonal scale in the flgures and the

contrast with the black background call up the idea of sculpture. The thing is beauti-

fully done and must be admired in spite of the fact that we do not know what the story

is. H. B. Goodwin's fancy portrait of " The Great Catherine " (XLII.) is a richly varied
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study in tones. My idea of the redoubtable sovereign was that of a much stouter and
rounder-faced lady. The head is rather central, and three-quarters of an inch oft the
black backgrotuid at the left side would have made the figure iUl the space very effectively.

The portrait of " Miss Ruth Miller " (XXV.) by J. N. DooUtUe tries a new naethod of

dissolution of contours in the manner of vignetting. It is in harmony vritli the softness

of the definition and the spiritual look of the face, but it is a way of working that we
may hope will not become a vogue. There is softness of definition, too, in " The
Bride's Dream " (XLVII.), a piece of work of which r..Ziegler may well be proud. A
tsnder opulence pervades this work vrhich is very pleasing—flowers, veil, and the little

bridesmaid, all softened in a bridal atmosphere so to speak. The bride's head,
however, is firm and strong and nicely poised. In " Madre Gitana " (XIJV.) we
liave arrived at the first stage past bridehood, and the idea here is forcible enough

;

but a little more beauty would not have hurt. The child is fine, and straddles like

many a Holy Child in an old altar picture ; and I think that J. M. Buerba must have
had this fact in mind ^vhen he took the photograph. Another peasant woman is shown
by Mrs. Ambrose Ralli in " Italian Market Woman " (III.), and this too is renoiniscant

of tb« old school. She stands as serious and dignified as a sybil. In this work one
ssss absolutely faultless composition and a very striking scheme of light and shade.
Mrs. Ralli does not indulge in the soft delights of attenuated gradation. To her
a thing is either Ught or dark; this is the painter's standpoint, which demands for

every object its due of light cuid shade, with or without gradation.
In " Meditacion " (UCII.) E. Iruela has massed darks and lights to get his effect,

but they do not tell as lights and shades ; they are mere contrasts of tone. Consequently
we do not get the effect of light creeping over everything and gradating into darkness
which is the tradition of these monkish genre subjects. Another peasant woman comes
troxn P. Dubreuil, this time a pleasanter-looking creatxxre. The photographer of the
" Woman at San Remo " (LVII.) has here adopted two difierent methods of treatment
— the cut-through trimming and the vignette. The result is certainly not unpleasant,
and it enforces the idea of the woman's head biu-den. The face is finely broad cmd
strong and the modelling admirable.

Of portraits proper the year has prodviced a satisfactory crop, in which the theatrical

slsment has been, as usual, a fruitful factor. The domestic portrait has not been so
prolific, but its best example is perhaps Louis Fleckenstein's "His First Overcoat"
(TifX. ) , a happy seizure of a chance illumination by sunlight. The yoiingster's pride is

Tsry obvious, he smiles as you look at him. C. Pollard Crowther has come into the
ranks of portraitists with some eclat. The vigour and z-ichness of his style may be
seen in " The Cavalier " (LIII.), a portrait of an actor. Here is a new view of the matter
at any rate ; no swagger or swashbuckling, bui alurtness and apprehension—qualities

equally native to the subject and far less hackneyed. The pose, the tones, and the

modelling in the face are all remarkable. Another actor, " James Whale as Slaney
in * Abraham Lincoln ' " (L.), has been given quite an opposite treatment by H. van
Wadenoyen, Junr., who has fittingly kept the action in harmony with the usages of polite

society of a later century. The quality of this print is its prime merit, and the clever

filling of the space by the arm on the cane is the next. One can imagine Whistler
approving this portrait. Hugh Cecil relies more upon the personality of the sitter in
" Madame de Kurylo " (LXIU.). The eyes are the idea in this case.

Three notable men, "The Lord Chief Justice" (XIV.), "Henry Watterson "

("Marse Henry") (XXXV.), and " Nikola Persheid " (VI.), are respectively presented
by W. F. Thomas, Pirls McDonald, and N. E. Luboshez. EUich is a fine psychological
portrait. The imperturbable and patient air of the first bespeaks that dispassionate
obligation to two sides ol a question which is the trusted foundation of English justice.
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The lull brow, the white hair, motistache and imperial of the second speak distinctly

of the literary type. Both these are human documents. The third, one of the leadings

photographers of Europe, has the analytic eye and the absorbed air of the artist, to
vtrhich the long beard adds further conviction. This portrait has the look of a Titian

in its simplicity and intentness. W. Crooke's " Study of a Head " (XLIX.)must surely

be the portrait of a lawyer or doctor. All these rely for power and interest upon
their sitter's revelation of mentality, and there is nothing else that can make a portrait

live.

Indeed whether we know the name of the sitter or not, whether we are offered a
portrait or a " study," we still demand the human story before we can be moved. Who
cares, for example, what may be the name and habitation of the " Vieja Vasca " (XIII.)

which G. Koch sends from Madrid ? She is materially unknown to all of us here,

and will remain so, and yet spiritually she is our familiar. One's grandmother could
not move one xnore deeply by her kindly eye and the evidence of a long world-struggle
in every wrinkle. A somewhat different attitude is inevitable before J. A. Gardner's
" Pasamaquaddy Indian " (XIX.), who looks hard and inexorable, and, further, is of

alien and savage blood. This is good psychologically, and very gay pictoriedly.
" The Second Sitting " (XLII.) by J. C. Warburg, is a double portrait and, as far

as the bust is concerned, a good one, without question. We cannot speak of the lady's

likeness. The two heads are linked up very happily by the arms of the sculptor.

Another nice piece of grouping is Dora Head's "Stories" (XLIII.), full of feminine
and domestic charm ; each figure having its own appeal and the whole welded into a
single idea. The quality of the print is noteworthy.

Perhaps only those who have studied the wrorks of the great Dutch painters of genre
can apprehend the full content of R. Polak's reconstructions. They are no longer
novelties, and I learn from his own pen that the long series were admost entirely the

'work of a short period 'which has spread over many years of exhibition. In many
respects " The Linen Chest " (XXXI.) is one of the best. Its parts are joined up and
blended in a masterly way. There has never been a more consistent and carefully

studied imitation of old pictures, and its cessation, though ine-vitable, is to be regretted,

because thepictiires were obvious and palpable imitations done for the fun of the thing,

and they thus difiered from the faked photograph that attempts to be old-meisterish

in the way of mannerism rather than in treatment of svibject.

I repeat 'what was asserted at the outset. A picture-maker of any sort must ha've

an idea and impulse before he can imbue his 'work with any feeling that 'will engage
the spectator. The idea need not be elaborate or ambitious, but it must be vital enough
to prove to us that the photographer made an exposure because something in the scene
or object prompted him to do so. Making exposures 'without enthusiasm upon subjects

perfimctorily prepared or half-heartedly selected will never bring the artistic tem-
perament along. Feeling and responsiveness are a necessity—far more a necessity than
emaciilate technique. This the best of our workers have. They have gained it by
gi'ving rein to their artistic impulses and by stud3ring principles. On those lines only
can pictorial photographers achieve their high ambitions.
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PICTORIAL PHOTOGRAPHY IN
AUSTRALIA.

By HAHOLD CAZNEAUX (Sydney).

ITH the great war over, Australians have settled down to a normal
existence again. The streets have assumed their usual appearance,

and the majority of the xnen who proudly marched along the same
streets in uniform and to the strains of martial music not so many
year* ago are now passing to and fro in mufti. It seems strange
that such a great war coiild have happened and passed a^vay \rith

such sad toll in the space of a few short years.

The pictorial element in photography is still energetic, and the "humdrum"
existence that is 'with us again after the happenings referred to permits more attention

to be called to its doings than hitherto.

The past year, pictorially speaking, has been a distinctly good one throughout
the Commonwealth, and, ^xrhilst the exhibitions have been unfortunately few, the

quantity and qxiality of the work produced by Australian workers has been of improved
standard. A soundness of aim and individucdity in pictorial photography is surely

I'STwnlliig itself, and one is seldom pained nowada3rs by the muddy low tone effects

that wex^ so familiar a fe\7 year* ago in Australia. After the progress that has been
made recently the tact reveals itself that the vogue of low tone work was no doubt due
to influence or imitation. This has passed away, and otir pictorial photography is

becoming characteristically Australian.

Naturally, the two greatest States —New South Wales and Victoria—boasting cities

about the fourth and sixth magnitude of the cities of the Empire, maintain the greatest

number of our best workers ; but South Australia, Queensland, West Australia and
Tasmania, all contain workers who, though few, are turning out work of remarkably
good standard.

The majority of the societies throughout the Commonwealth are in a more or less

state ol activity, and what work is produced by individual naembers as a whole is of a

sounder and saner standard.

The most notable exhibition held dtiring the year was by the Sydney Ccunera
Circle. This was held at the Salon of Kodak, Ltd., Sydney. A splendid showing was
made of the work ; public attention, not forgetting the sales, was all that could be
desired.

Bromoil has become popular here in Australia. Victoria bocuted the first little

band that strove to conquer its difficulties during the past few years. Now many of

the Sydney workers have been captivated by its poesibilities, but bronoide paper still

continues to supply the bulk of the medium for pictorial printing anaong^t the naajority

of our workers.
Regarding the " School " aspect, there is evidence that there is possibility of

workers, jealous of preserving the " typicaUy Australian conditions " idea, neglecting

the possibilities of other types of lighting, etc., that are possible here in Australia.

There are days in this land of strong sunshine when atmospheric conditions change,

and buildings, streets, waterway and bush become wrapped in a mantUi of romance.
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I have noted grey effects amongst the gum trees that have been triUy wonderiul
in the passages of tender pearly light ; the gum trees themselves 'with silvery trunk

and branches shimmering through the mist, the whole eSect suggestive ot some
beautiful silver grey noctiirne.

Friend mist is very kind out here in Australia. No black fog kind is he, but a

light veil of romance through which the strong sunshine is filtered like silver rays.

As the day progresses these mists dispel and conditions become again the ssaae—
bright sunshine Eind strong shado-ws.

To deny oneself the temptation to use the camera Tvliilst the ctirtain of mist is

down for fear of offending oneself and perhaps others in respect to the great cause of

" typical Australian conditions " is to debar a broad, sane outlook that will keep the

pictorial movement alive with as much variety of subject and lighting as possible.

After all, mists can be tjrpically Australian in Australia as they can be " Londonesque "

in London.
Photographers, let us be true to ourselves. So long as we faithfully try to preserve

that outlook that is devoid of tmtruths, imitation, and lack of knowledge, there is no
reason whatsoever that camera •work should not reach higher levels in the world of art.

In conclusion I must note the seriousness -with, which many of otir professional

photographers regard their craft here in Australia nowadays. Many of the show-
cases exhibit a keen sense of the pictorial, portraiture especially showing great im-
provements with regard to simplicity, tone, and lighting. " Photograms of the Year "

still holds, as it deserves, a high regard 'with our workers, who eagerly await its

annual publication for the opportunity of re'vie'wing for themselves the world's
pictorial photographers' efforts. Meanwhile wo extend our hand in friendly regard
for camera 'workers overseas.

PICTORIAL PHOTOGRAPHY IN
CANADA.

By ARTHUR S. GOSS (Toronto).

^F the progress of pictorial photography in Canada is to be judged from
the prints subznitted to the Toronto Exhibition, it can be said there has
been an advance towards a greater appreciation of Art with an apparent
realisation that this may be expressed by undisguised photography.

One observed in the Canadian part of this Show, as well as in that

of the other exhibitors, less of the rav<; edges of the soft focus lens, and
better colovu- in the prints. A greater variety of printing mediioms than

'usual was noticed. Several of these undoubtedly afford the pictorial photographer a
greater freedom for expression in an art that has rather severe restrictions.

Odd and freakish mounts have almost disappeared, ha'ving given way to those of a

light tint and of nearly tmiform sizes. It is well to see this now almost universal
method of mounting adopted here.

There is a great opportunity offered to Canadians, who, imfortunately, do not all

avail themselves of it, to make the Exhibition at Toronto a completely representative

Canadian show. It forms part of the Canadian National Exhibition held annually for
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lorty yeara ; it attracts visitors trotn all parts of the United States and Canada, having
an av«z*age daily attendance of 75,000 for two weeks ; and our Canadian photo-
graphers, through a little more co-operation, could make this a really notable event in

pictorial photography.
In the Exhibition this year there were 209 prints by 101 photographers. Thirty-six

of these prints were the work of 19 Canadians. Though crowded tnto two compara-
tively small rooms, they were very carefully hung. The walls of the rooms had been
specially panelled and tinted a neutral colour, and a canopy of muslin dropped to

within 10 feet of the floor diffused a soft light day and pight.

There was a time in Canada, as in nearly all countries, ^vhen the most artistic

photography was contributed by amateurs, but it can be said that now the Art is most
consistently sustained by professionals like Sidney Carter of Montreal, Chas.

Aylett, and Ashley and Crippen of Toronto.

PICTORIAL PHOTOGRAPHY IN
NEW ZEALAND.

By THE REV. H. O. FENTON (Dunedln).

EW ZEALAND is a young Dominion, and therefore it im not surprising

that Art, in all its forms, is still quite in its infancy. A great number
of people are trying, and trying very hard, to express theinselves in

painting and in music. But in most cases there is yet a long ixray to

be travelled before real success is achieved. This is especially true

of photography, which is labouring under a disadvantage not so

much shared by other arts. For while there are a certain number
of good paintings in the Doxninion, and occasional visits are paid by musicians of world-
wide reputation, photographers have had uo standard by vrhich to compare their own
work. So the opportunity of seeing some of the world's best prints that is being offered

by the circulation of one of the " Photograms of the Year " collections of orig^al prints

throughout New Zealand will be hailed with delight, and will have an untold educative

value.

In New Zealand the light is fairly hard, and soft, misty effects are rare. There
is scarcely any architecture that can be used pietorially. On the other hand the native

bush has a charm all its own, and differs in toto from the Australian blue gum. The
Ne'w 2<ealander is too apt to try to copy English landscape, and fails to realise that he

has a wealth of indigenous material all round him. The bush, the lakes, the lovely

bays and inlets, the life of the station and the run, all obtainable in a blaze of svuishine,

should furnish him with any quantity of original subjects. The humble, but useful,

heep nUght be made more use of pietorially : and how fe'w pictures have been made of

the Maori in anything but the most ordinary and conventional stagings I Surely

omething can be made out of the native in his pah as pictorial as the Italian peasant in

Ua village.

There are eight photographic societies in New Zealand. Some of these are doing
excellent work in training beginners. It is in technique, and especially in exposure,

that there is room for improvement. A couple of years ago the Dunedin Photographic
Society inaugurated the idea of an annual inter-club competition, each club sending
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in twelve prints. Tbese are exhibited in the towns in w^hich each competing club is

situated. The friendly rivalry has had a most stimulating efiect. There have now beeu

three inter-club competitions. Dunedin won the first two, Southland won the third,

with Wellington second. Most of the cltibs hold annual exhibitions. The great difficvilty

is to obtain adequate judging. This is particularly the case in Wellington.

The vast enthusiasm of a rapidly increasing number of photographers shonld ensure
that in course of time New Zealand will malie a name for herself in the photographic
world.

PICTORIAL PHOTOGRAPHY IN
SOUTH AFRICA.

By WILFRED SKETCH (Cape Town).

AM pleased to say that at last, even if only to a very limited extent.

South Africa shows signs of awakening to the possibility of pictorial

photography.
There have been several photographic clubs out here, but all seem

to have suffered from that defect due to the climate—slackness. No
one seemed keen. With perhaps two exceptions they all looked as if

they might expire at any moment. However, in the last t'wo years

things seem to have slightly improved, and there are several clubs now, notably the

Port Elizabeth and the King Williamstown Clubs, that sho^v a decided keenness amongst
a small membership.

The oldest society in Africa—the Cape Town Photographic Society—was in an
amazingly bad 'way, but, thanks to that glutton for work, Mr. Matbieson, has at last

been, I hope, put entirely on its legs. The membership has gone ahead. It has lectures,

meetings, social evenings, etc., and bids fair to really inculcate some idea of pictorial

photography into its members. Up to two years ago all that was required w£is a
" vieMv," but that period is novr passed, and at any rate a certain section now go out

for pictures.

Our biggest South African paper is also helping this movement by each week
offering a prize for the best photograph, pictorial and topical, for reproduction in its

photogravure supplement. An exhibition was held by the Cape Town Society about
six months ago 'which was, everything considered, distinctly creditable. A ne'w club

has just been formed at Durban 'with excellent prospects, and we expect to hear more
of this later.

South Africa is an immense country peopled by a handful of 'whites, and the

distance bet'ween centres is enormous. There is very little opportunity for selling the

best works of art, although Cape Town and Johannesburg have their art gallenes.

There is also often a difficulty in getting suitable material for plctonal 'work, and
is getting to likely places for landscape : certainly some of our parts out here

would puzzle the best English landscape workers to discover anything suitable for

pictonal photography.
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PICTORIAL PHOTOGRAPHY IN
AMERICA. '

By FLOYD VAU. (New York).

EVER has there been such interest shown in photography in America
as during the past year ; never has there been manifested such
enthusiasm for the artistic side or so many engaged in its pursuit.

There have occuired the usual annual exhibitions under the

management of the groups at Los Angeles, California ; Pittsburgh,

Pennsylvania, and Portland and Bangor, Maine ; and, before this

is published, a salon 'will have been held in the Municipal Art Gallery
at Oakland, California, by the Camera Club of that city—its first adventure—and which
will have had the now unusual feature of including among the selecting conomittee
artists and art connoisseurs, besides the pictorialists, Ed^vard H. Weston and John
Paul Edwards.

Throughout the States camera clubs have resumed giving monthly displays of

mambsrs' work, frequently with criticisms ; and many are featuz*ing demonstrations
of various processes at stated periods.

One-man shows are prevalent in several States and localities, so much so that

many pictorialists of recognised ability have been beset by invitations to show their

work, and they have schedules arranged for months in advance.

Competitions have been numerous, the most notable having been at Seattle, Wash-
ington, at The Emporium, San Francisco, and by the " New York Evening Post " and
" American Photography," Boston, Mass. The latter will serve to show what baa
occurred in other places. Nearly two thousand entries were received from all parts
of the country, including the examples of almost five hundred individuals, most of

them among the foremost exhibitors in America, vriih tvro members of the London
Salon. One hundred and twenty-two selecte4_J2£iHtli were forwarded to the Caxnera
Club, New York, there exhibited for two or thr«»-««afeB, then routed to art institutions

throughout the United States.

The most important events indicating unusual activity during the year were the

exhibitions of one-man shows imported from England by the Camera Club, New
York. In response to invitations, there were received from tinae to time exhibits from
Alexander Keighley of Steeton, Bertram Cox, then of Lincoln, Fred Judge of Hastings,

and the editor of " Photograms of the Year," F. J. Mortimer of London. The masterly
work of all these photographic artists at once awakened the public interest and admira-
tion, and their exhibitions were attended by great numbex*s, not only of residents of New
York, but others from different, sometimes distant. States, and foreign visitors in the

city. Delegations came from suburban camera clubs to all these shows ; some ol

the gpreatest American painters were among the audiences and were profuse in their

praise of the collections. Many of the metropolitan journals noticed these exhibits

from abroad, and some, including the photographic press, published Ulustrations and
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appreciations. So unanimous was the tribute, it would seem it is no longer a question

of recognition of pictorial photography ; it is accepted for art generally in the country.

The Cunard Steamship Company began in May the publication of an Illustrated

magazine called " The Cxinarder," embellished with reproductions made frona some
of the pictures in the exhibits received from England, as well as from American 'work.

The United States National Museum at Washington, D.C., which for many years

has been collecting specimens of photographic art from the foremost pictorialists of

the world, and which for the past seven years, owing in part to the war, had not added

a print to its permanent collection, has this year caught the spirit prevailing throughout

the country and has issued invitations to some selected photographic artists to con-

tribute examples of their work, which invitation has gone to several in Great Britain

and elsewhere abroad. Some of these may not understand the purpose of this—for

several have replied asking for information—hence in passing it may be well to explain

that it is Government recognition of the attainment of high pictorial rank.

As another indication of the advancement of pictorial photography in America,

publications in various States and localities have been featuring photographic exhibi-

tions as among important events. Large metropolitan journals, with circiilations

reaching hundreds of thousands, which formerly either ignored such affairs or gave

very meagre accounts, now make them prominent items. As a case in point, the

great " New York Times " devoted its entire art page to an appreciation of the

members' show held at the Camera Club, New York, in September, with illustrations

from the exhibits. This is only one of many instances that have occvirred in New
York and other places.

The demand for pictorial photographs for illustrations far exceeds the suitable

supply. And pictorial work for advertising purposes conamands the highest prices ;

notwithstanding which, some periodicals are largely filled with advertisements frona

such v<rork.

There have been numerous interchanges of exhibits of one camera club with another,

the collections in some cases travelling hundreds of miles. This is another sign of the

great general interest and activity, to say nothing of the friendly co-operation along

pictorial lines.

If any further proof were needed, the large amount of American work svibmitted

for the exhibitions both of the London Seilon and the Royal Photographic Society attests

the enthusiasm among pictorialists here. And at the Canadian National Exhibition

at Toronto, 1921, the influx of entries from the States made it impossible to hang seventy

pictures actually selected by the judges.

In view of all this, and much more that might be written, the outlook for pictorial

photography in America was never more promising, nimaerically, technically, artis-

tically or financially.
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PICTORIAL PHOTOGRAPHY IN
SWEDEN AND NORWAY.

By H. BUERGEL GOODWIN (Stockholm).

HERE is not much ol |f«ii«ral interest in photogp:aphy to repox^ from
our part of the ^arorldfor 1921. We have been passing through a period

of depression, but under the surface more important events cure in

process of development than emy departure since our pictorial movement
was started in 1913. This was the year before the great Baltic In-

dustrial Exhibition, which vtras reported at length in " Photograms
of the Year 1914."

The death of two of our most prominent workers and theorists—Dr. Ivar Nordlund
and Dr. Ivar Thulin -has deprived us of two of the prime movers in what was intended
to become a " Scandinavian Salon of Photography."

The present posltlcn is that the " serious professional " is beginning to take greater

interest in the development d pictorial work, and the numbers are increasing and
gathering together to form a congregation of the elect, which will include the Scan-
dinavian leaders in photography both professional and anaateur.

The Norwegian Amateurs have just formed a new club with a journal of its own.
As reported last year, both the Danish and Swedish amateurs, on the occasion

of the great photographic exhibition of Scandinavia, wer« treated very badly, but these

matters are now being forgotten, and poasibly next year, if the right leader is forth-

coming, an Inter-Scandinavian Entente xnay be ectablisbad, a fraternity taking as its

pattern the London Salon of Photography.

PICTORIAL PHOTOGRAPHY IN
FRANCE.

By G. PASCAUD (Pari«<l.

HOTOGRAFHY appears to have ag^ain foimd in France the favour that

it enjoyed in the years preceding the war. As a matter of fact, it has
never been completely abandoned ; the critical moments of the war
simply relegated it for a while to a secondary position, where it

slumbered. Now that unhappy memories of the great drama are being

slowly blotted out, there is every hope that photography will take up
again its mission 'or picture-making.

There are welcome symptoms of this already ; amateurs are devoting more of

their leisure time to the camera ; societies are being reborn and are gathering in ne^v

recruits ; makers are perfecting their materials ; others are improving their produc-
tions, and, in a ^ivord, everything seems to point to a renaissance. It is a very cheering
outlook, which can only beget most happy results if we have patience.
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A carefully organised competition which was patronised by the powerfiil Syndical

Chamber of Manufacturers during the past summer aroused great enthusiasm in the

photographic world. Thousands of prints Tvere sent in, quite as many coming from
novices as from the veterans. Unfortunately, the greater number did not always give

proof of sufficiently artistic outlook. Many French amateurs at present only see in

their apparatus a convenient tool for taking snapshots. For the greater number
photography still remains too much a casual recreation and nothing more. Too fe'w

understand that it can be at the s£ime time a sport and a most responsive method of

interpreting the most beautiful effects in nature by combining with them an artistic

personal note. But vre hope soon to see a vigorous growth in that little band of

amateurs •who, having understood, have resolutely set forward in this path. May
their works be frequently forthcoming to serve as examples and a stimulus for those

amateurs in whom one can discern a taste which is asking to be expanded.

Photography was born in France ; therefore the country of Niepce and Daguerre
ought to attract the better part of the later developments of this marvellous discovery.

All photographers in France •who are able, and they are niunerous, ought to consider

it a duty to promote by all possible means the scope of the camera in the future.

PICTORIAL PHOTOGRAPHY IN ITALY.
By STEFANO BRICARELLI (Turin).

^ INCE the beginning of 1921 no great progress has been observable in

connection -with Pictorial Photography in Italy, such development as

had set in afresh after the war being hampered by serious difficulties

of more than one description.

To the general depression due to the economic crisis a severe

increase in the prices of photographic materials is to be added, •which,

•while already very high o^wing to the rate of exchange, have lately

reached an almost incredible level in consequence of the ne^wly established protectionist

Customs Tariff. For instance, the cost of one dozen 9 x 12 cm. plates (approximately
the queirter-plate size) is no^w 25 Lire, that is, £1 at par.

Yet signs are not entirely wanting to evidence a lively, nay, an ever-growing,

interest in artistic photography, so that, as soon as the general conditions become more
favourable, a rather rapid development may be looked for.

First, the appearance of the second volume of the " Annuario della Fotografia

Artistica " is to be pointed out. The Editor, Signor A. G. Dell' Acqua, was successful

in realising a considerable improvement upon last year's volume, as to general aspect,

and even more as to the excellence of the works reproduced, which are 55 in number
by 39 different authors. That publication may be rightly termed the centre round
which Italian Pictorialists far apart and scattered now gather and radly. It also was
the means of making some nevr pictorialists of real merit kno^wn to the public, chiefly

Signori Del Corso and Giaconnelli, whose works it is to be hoped will be admired next

year at foreign exhibitions.

Two exhibitions were held in Turin during last winter, one showing a collection

of artistic and Alpine photographs, the other being a retrospective display of war
pictures. Both met •with a great success, the public crowding to •view them with
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uBhoped-for interest. Yet it xnxist be admitted that, though both included a number
of renoarkably good works, the average standard of neither testified to any real
progress in conapainson -with the last pre-war exhibitions.

Also at Turin the " Societa Fotograflca Subalpina," which is the most important
and active among Italian societies, b&'w the number of its members rise noticeably
during 1921, all the new znembers being, moreover, young people full of energy and
•nthusiasna. The vrinter and spring set of picture lectures of last year, during which
none but pictorial monochrome and colour plates were displayed, proved perhaps the
beat and most successful on record.

At Milan, in spite of numerous difficulties, a serious movement is in progress
towards the establishment of a photographic school, where a complete modem teaching
irill be obtainable. The need of such a school is much felt throughout the whole
country. Bright h<>pes centre round the venture, which will also deal w^ith the training
ol young profaasionals.

PICTORIAL PHOTOGRAPHY IN
DENMARK.

By HANS WAAGO (Copenhagen). f

lICTORIAL photography in Denmark during 1921 has not been
very much in evidence, although a certain amount of good work has
been done. The only outstanding event to attract attention was
the exhibition of pictures by the Scandinavian professionals in

Stockholm, which pictures were first exhibited in Copenhagen and
afterwards in the biggest provincial towns.

This event, although not great in itself, indicated that the pro-
fessional photographeirs in this country are now inclined to compete in exhibitions and
to show what they are able to do in pictorial photography. This is a matter for
congratulation, as, when taken with other factors, it helps to influence the advancement
at photography generally and to give it the reputation it deserves.

Kjobenhavns fotograflske Amatorklub have been the leaders with their exhibitions,
and have greatly helped with lectures that some of their chief members have given.
It is also interesting to note that Sigvart Werner's book " Djrrehaven," which appeared
last year and is illustrated throughout with photpgranhs, has been received with the
highsst. praise in the Press and in art circles.

These matters have not only helped pictorial photographers, but have also drawn
the attention of art critics, who have hitherto specially dealt with the older pictorial
arts, to pictorial photography.

Thus, the secretary of the leading art union, BSr. Christensen, gAve a lecture
stating his impressions of the photographic exhibition in Copenhagen. The praise
given in this manner by a ci-itic without photo-tochnical knowledge was quite im-
partial and gave the greatest encouragement to all amateur ^vorkers. They realised
that his criticism was neither influenced by the one-sided artist nor the photographic
technician.

The future, however, is bright, and although pictorial photography is very quiet
at present in Scandinavia, there is no dovibt that there is a fruitful period coming for
pictorial photography.
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PICTORIAL PHOTOGRAPHY IN
HOLLAND.

By ADRIAAN BOER (Amsterdam).

^T is difiictilt for anyone standing in the midst of a crowd to give a
correct interpretation of its deeper moods and feelings, and it is

perhaps specially difficult vtrhen the cro'wd is the Dutch people with
its serious and conservative character which fears and mistrusts

anything new and strange.

Viev^ing the Dutch photographic movement, v^rhich movement is

being daily strengthened by ne'w ainateurs and workers, I see two
different aspects. The first is that photography as a hobby is becoming more popular
in £ill classes of society, and is spreading the blessings of a cultivation of the sense of

beauty in the homes of the rich and in the dwellings of the artisan. The second is

that photography as a means of pictorial expression is at the moment at a point of rest.

The movement of photography in the pictorial direction has not met vrith the same or

as much appreciation in this country as in England and America.
This movement was at its culminating point in Holland about fifteen years ago,

at the time of multiple gum and the early days of oil printing, and since then there

have not been many outstanding pictorial workers imbued vrith the enthusiasm for

progress.

The yearly exhibition in Amsterdam, though the number of entries 'was con-
siderable, was not quite up to the standard of ten years ago. Other IocelI exhibitions

have been few. The Society of Amateur Photographers of the Delft Polytechnic

University, instead of holding their yearly salon of Dutch work, arranged a one-man
shoTV of the well-known pictures of the Belgian artist Leonard Misonne.

The third exhibition of the year was held in Groningen in the month of October,

and was chiefly a collection of the best pictures of the last year's Amsterdam sho-ws.

A small but representative collection of Dutch pictorial work was sent to the London
Salon and several of these were selected and hung. The entire collection will be on
view at the London Canmera Club in 1922, and we may hope that the interest in this

collection will not be less than for the Dutch show held several years ago at the A.P.

Little Gallery.

This Dutch collection, the first after a long period, may prove that pictorial

photography is still alive in Holland. It may be interesting to know that of the Dutch-
men whose work is produced in this year's " Photog^ams," only one is an amateur

—

Mr. Richard Polak of Rotterdam, now residing in Switzerland. His remarkable work of

outstanding merit is -well known in England. Mr. Bersenbrugge, originally an amateur,

joined the ranks of the professionals many years ago, and his spontaneous work with a

somewhat French vivacity is 'well appreciated in theatrical circles in The Hague.
Bern. F. Eilers, in previous days a blockmaker of some fame, has taken up professional

photography 'with considerable success. De Groot, Maassen, Jac. de Boer, and Ziegler

are professionals also, as well as the present author, who, though being active the last

years in photo-literature, has behind him a trade practice of twenty years.

Although the state of photography as an expression of art in Holland gives no cause

for special joy, the basis is wholesome, and we cherish good hope for the future.
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PICTORIAL PHOTOGRAPHY IN SPAIN.
By JOSt ORTIZ ECHAGUE (Madrid).

HE first International Salon of Photography in Spain was held in

Jantiary, 1921. It was organised by the Royal Photographic Society
o< Spain, the Fine Arts Club, and the Pencdara Society. Owing to the

shortness of time available (or its preparation, a greater success
than that achieved could not be expected. A large share in its success
was due to the Editor of " Photograms of the Year," who in sending
us the collection ol 1918 " Photograms " made us safe for a select

representation of foreign work.
Considering that it was the first time that a Salon of this kind had been held in

Spain, the public appreciation was unprecedented. We had the satisfaction of having
the King and Queen, Don Alfonso and Da. Victoria, amongst the earliest visitors, and
in the succeeding days all the other members of the Royal Family passed through
ths rooms of the Fine Arts Club, as well • all the most esteemed members of Um
artistic world of Madrid.

Similarly, the Press, particularly the illtistratod Press, devoted special attention

to the Salon, and the entire exhibition was undoubtedly a great surprise to those who
were strangers to the development of the art of photosrraphy.

For us who are in continuous contact ^vith this art, I must confess I could have
wlshsd for a much more highly qualified collection of Spanish pictures than the one
we had. Amongst the Spanish work, in order not to discoorags enterprise, we admitted
productions in consideration of their being signed mrith names that have a photo-
graphic ancestry ; and not caring to be unfair in that direction, the admission of many
works was granted which should not hava appeared.

Amongst the Spanish exhibitors, three portraits by Savignac should bo mentioned
in the first place, in which we see a change of technique that it wotild be premature
to ]udge. Andrada showed four productions with " A-vila " subjects very well con-
ceived and executed. Calvache showed some heads of women.

The productions of Dania were amongst those that most arrested the attention of

the public. They constitute a special school in the bromide process of which wo shall

cartainly find imitators in the next Salon. Huidibro inspires us with great hopes for

Inture years with his work so full ol spontaneity. Gtxillermo Koch is to me one of the
•xhibitors whose productions were the best thought out and executed. Novella showed
a collection ot fine portraits. The productions of Rabadan, Canovas, Castel!ano8,
Garay, Laigo, Iruela, Landecho, and Vilatoba also deserve mention.

Let us hope that at the next Salon the defects that have had to be tolerated this

year will be rigorously corrected. Some seven hundred works were admitted for the
Salon of 1921, of which we chose 317 to be exhibited. It is probable that next year
we shall choose from over a thousand.

Penalara held its sixth Salon in May in the small building of the Athenaeum: a
rigorous selection was necessary, which was conscientiously and skilfully carried out.

The Salon was well arranged and included 91 productions by 24 exhibitors. Victory

showed 12 works which were indisputably the best ; they were also the best of his we
bavs m—a. CastsUanos, Andrada, Macarron, Huidibro, and Tinoco were also good.
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PICTORIAL PHOTOGRAPHY IN JAPAN.
By SOTARO SABA (Yokohama).

F I say that photography is notv in boom in Japan, virho would deny
it 7 I think none. Indeed, wherever the scene is picturesque, either

in parks, in cities, or valleys in country, -we see on Sundays and
holidays, without fail, photographers alone or in groups with camera.
Of course, the majority of them are mere snap-shotters, but all this

helps the formation of many private photographic societies in cities

and towns, «uid tends to nourish improvement towards pictorial works.
I think this trend of fashion has been greatly stimulated by the ne'wspapers.

Almost every paper issued in the principal cities reproduces daily one or t^vo pictorial

photographs. Though all are not so artistic, yet often we find some excellent.

One of the most worthy incidents is the Photographic Exhibition held yearly in

Spring at Uyeno Park in Tokio. Some three or four himdred pictures selected out of

few thousands subscribed from all the quarters of Japan, as w^ell as from members
abroad, are exhibited and receive awards after careful examinations by experts.

On the Eleventh Exhibition of the same opened at the end of April and lasting about
a month, eighty-one pictures were so awarded ; many of them were Tvorks admirably
beautiful. Undoubtedly several leading photo-publishments from abroad have taught or
have thrown great influence to the brains of the vtrorkers, hence a gradual revolution

is setting in. "Photograms of the Year" is an important factor herein. I am most
grateful to -witness some pictures done excellently well in the aspect of ptirely typical

Japanese character ; I hope this style will be further replenished in future.

In my city, Yokohama, a most striking event sprang out in the last autumn. The
authorities of the municipal office, in view of cultivating the artistic idea and leading
the taste of the citizen to the higher and healthful pastimes as -well as for the improve-
ment of maniifactures, held an exhibition of pictorial photography and porcelain and
lacquered wares made by the citizens only. One hundred and ninety-nine pictures

were selected out of several hundreds siibscribed and forty-five awards were made.
This being the first notable exhibition of photography held in this city made great

attraction, visitors assault ensued every day ;
pi'obably most of the people must have

seen pictorial photography first time in life. Needless to say, it lasted -with perfect

success, since then rapid expansion of the hobby followed ; presumably a great number
of young men have thrown their bottles away in order to carry a camera in the same
hand. Now there exist five or six photographic societies here. In Tokio there are

more than a dozen, also many in the principal cities as Osaka, Kioto, Kobe, and
Nagoya, besides great many private competitions among staffs in large offices or

students of Universities and Academies. Two photographic magazines gave birth in

Tokio q[mte recently.

As to the apparatus, pictorialists use also soft focus lenses. The Verito is in

favour, and lately the Portland lens. Among amateurs small cameras are in vogue,

as now enlarging is widely done, but a dravirback here is the frequent exhaustion of

film pack and deficiency of orthochromatic plates of small size.

Gum-printing and oil or bromoil printing are freely done by pictorialists, especially

for the pictures for exhibition, and in much larger size than half-plate. This is very

different from what was said in the last year's " Photograms of the Year."
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delicacy necessary fcr the execution of the

most ar.istic work. They are made in

many different grades, each planned and
prepared exactly for its purpose, to be

relied upon tj respond to the most delicate

manipulation and to do everything its msikers

say it will do.

AmoniJ the most popular brands are

Imperial Flashlight, n splendid plate of

extreme speed : Special Sensitive, fo^less,

fme-grain ultra-rapid plater. ; Ortho-Speclal
Kapid, colour-correct plntes of hi^.h ^peed;

and Imperial Non-Filter plates. These
N.F. plites possess unique orthochromatic
qualities, giving without a filter results equal

to those obtained on ordinary ortho plates

with a four-times screen. Imperial Non-Filter
plates were the f.rst of their kind and are still

the best.

Always specify

IMPERIAL
Plates & Papers.

tmpmrial MatcM*s$—iht paptr of charm/
The natural train of Iht bait Imparh a
moil arlltllc tfttt. At all Dtalcrs.

THE IMPERIAL DRY PLATE Co., Ltd.
CRICKLEWOOD, LONDON, N.W.2.



INDEX TO TITLES
TITLE AUTHOR PLATE

A Downs Shepherd Fred Judge (Hastings) XV
A Dream of the Raploch '. . J. M. Whitehead (Alva) VIII

A Junk C. H. Blason (Hong Kong) XXVI

A Leading Wind Mrs. A. G. Milson (Sydney) XXXIX
A Lee Shore F. J. Mortimer (London) XVIa

An Archway in the Old Castle W. Mathieson (Cape Town) LVI

An Illustration for a Fairy Waldemar Eide (Stavanger) XXI

Animation—Antwerp Docks E. Borrenbergen (Antwerp) XLVI

An Outback Australian Home S. W. Eutrope (Sydney) X
A Swiss Village J. H. Anderson (London) II

Before the Rain J. A. Lomax (Cardiff) VIII

Betty in her Attic Edward Weston (California) XXIX
Blue Gums H. Cazneaux (Sydney) LXI

Bride's Dream, The F. Ziegler (Holland) XLVII

Brigand's Dance Helen MacGregor (San Francisco) V

Brocade Malcohn Arbuthnot (London) IX

Call, The Sigvart Werner (Copenhagen) XLV
Capricho E. Gropp (Spain) XLVIII

Cavalier, The C. Pollard Crowther (London) LIII

Chasm, The Alex. Keighley (Steeton) XLVIIIa

Dans la Marais L. Misonne (Belgium) XV
Dennis Herbert Lambert (Bath) XII

Dolores George H. High (Chicago) XXXII

Dorothy and June Marcus Adams (London) XXXIV

Early Snow on the Prairie Track Mrs. Minna Keene (Canada) LIV

Enchanted Wood, The J. E. Paton (Sydney) X
End of the Voyage, The . E. W. Gibson (Tasmania) XXVII

2



^Illlllllllllllllllllllllllllllllilllllllllllllllllllllllllllllllllllllllllllllllllllll^t

IS THE LENS
for

SPEED & DEFINITION
"You Cannot Buy a Better F/4-5
Lens No Matter WHAT You Pay."

Aldis lenses arc pre-eminent, not only
because of their wide apertures, but also
because of the efficient dcsijjn which ensures
that ail the light is concentrated at the
inui^e--none is wasted.

The clear, crisp, brilliant negatives which
they produce, abounding in fine detail, not
only give pleasure by contact prints, but
selected for enlargement they ensure most
bcautitul pictures.

. . Send for Illattrated Booklet* Free. .

ALDIS BROTHERS,
Sparkhill, BIRMINGHAM.

DEFINITION. SPEED.

'Illlllllllllllllllillllllllllllllllllllllillllllllllilllllllllllllllllllllllllllllllll^-r



TITLE AUTHOR PLATE

En Passant C. W. Bostock (Sydney) XXXVI

En Plein Air Francis Jay (London) LX

Estudio A. Danis (Madrid) XVII

Faerie Queen A. F. Kales (Los Angeles) XVI

Fantasy Sidney Carter (Montreal) XXII

Flowers that Speak yet are Silent Takee Hayashida (Japan) XX
Freedom F. R. Archer (Los Angeles) XXIII

Frog He Would a Wooing Go, The E. Gropp (Spain) XLVIII

Great Catherine, The H. B. Goodwin (Stockholm) XLII

Groot Kerk J- F. J. Huijsser (Holland) XXXVII

Henry Watterson (" Marse Henry ") . . Pirie MacDonald (New York) XXXV
His First Overcoat Louis Fleckenstein (Los Angeles) LIX

In England S. Bridgen (London) XI

Italian Market Woman Mrs. Ambrose Ralli (London) III

James Whale AS Slaney IN " Abraham Lincoln " . Hugo van Wadenoyen Jr. (Cardiff) L

June Evening Ward Muir (London) LVI

La Misa J. Ortiz Echague (Madrid) XXIIa

Land of the Pharaohs, The M. Hilmy (Egypt) LV

L'iNCENDiE F. Beguin (Louvain) XVIII

Linen Chest, The R. Polak (Rotterdam) XXXI

Lord Chief Justice'of England, The Walter Thomas (London) XIV

Madame de Kurylo ' Hugh Cecil (London) LXIII

Madre Gitana J. M. Buerba (Spain) XLIV

Mdlle. Desha Nickolas Muray (New York) XXIV

Meditacion •
. . . . E. Iruela (Madrid) LXII

Mesa Encantada F. O. Libby (Portland. U.S.A.) LII

Mill of Zeddam B. F. Filers (Amsterdam) XXXVI

Miracle, The J. McKissack (Glasgow) VII

Miss Ruth Miller J. N. DooUttle (I.-0S Angeles) XXV
MouTONS SUR LA Falaise L. Wenner (Epemay) XLVI

Nikola Persheid N. E. Luboshez (London) VI

Nocturne—^The Temple Dr. Rupert S. Lovejoy (Portland, U.S.A.) LVIII

4



( I

f;

T.IX
TRADE
MARK

^;

*

numbers
marKed on
fhc boxes
are the actual

speeds of
me plates

,^/Am"«
y^

For the Pictorial

Worker and the

Exhibitor.

I
LUNGWORTH'S Plaies hkvc « double appenl
— fim. bcuuK (hey kre exactly what they cUim
to be u regarJs speed, giving the user the certainty

of correct y exposed negatives—secoryjly. because

they possets the same characteristics that have

made lllingworih's papers so famous ramely, they

are perfectly clean in working and do not fog or stain.

NON-SCREEN (Green and Yellow
Label). Genuine 250 H. fc- D. A fast colour-sensitive

plate for fartd'camera work. Conrpleie colour

correction without a screcrv

ORTUO FAST (Dark Green
Label). Genuine 400 H. & 0. A fast colour-

sensitive plate for general work. For hand or stand

camera exposures.

FLEET (Brown and Black Label).
For Pre« Phriogrftphy and hiffh-spced ooidoor work.

PiUt lit! on appUcallon.

Thomas Illingworth ^ CaLtd, Plate fy
Paper Mawufacturers

Park Royal. Willesden Junction, LONDON N.WIO.
m m iii i i ii imi i ii im iii iii iiiim im i

TT&



TITLE AUTHOR PLATE

Nude ... a Angus Basil (London) IV

Nude Study Bertram Park (London) XXX
Nude Study Mrs. Bertram Park (London) XXX
On the South Downs Chas. Job (London) XI

Pan The Earl of Carnarvon (London) I

Pasamaquaddy Indian Jared A. Gardner (Plymouth, U.S.A.) XIX

Pastorale Adriaan Boer (Holland) LIV

Pierrot (Otto Mathieson) Margrethe Mather (CaUfomia) XXVIII

Punch and Judy Show, The G. F. Prior (London) LXIV

Rhythm Karl Struss (Hollywood, U.S.A.) XL

Rococo Ferdinand Flodin (Sweden) Frontispiece

Sea, The G. A. Gow (Sumatra) XXXIX
Second Sitting, The J. C. Warburg (London) XLII

Sentinel, The W. J. Ferguson (New Zealand) LXII

Silvery Morn Mrs. H. H. Hart (India) LI

Soap Bubble, The A. Sherlock (Filey) XLIII

Solitary Heights J- P- Edwards (Sacramento) LV

Sons of a Fisher S. Saba (Japan) XXVI

Stories Dora Head (London) XLIII

Storm Echo Jac. de Boer (Holland) XXVII

Study Jane Reece (Dayton, U.S.A.) XX
Study of Head W. Crooke (Edinburgh) XLIX

Sun and Snow D. Mischol .(Switzerland) XXXVII

Sunlight and Shadow , Taizo Kato (Los Angeles) XLI

Surf Canoeing A. Ford (Australia) XXXIII

Swan Dive, The D. H. Lake (Honolulu) LI

Terror H. A. Avery (Brighton) XXIII

There was a Knight came Riding by Mrs. G. A. Barton (Sutton Coldfield) XXXVIII

ViEjA Vasca . G. Koch (Madrid) XIII

Weald, The Bertram Cox (London) LX

Widow's Half Acre, The Rudolf Eickemeyer (New York) XLV

Woman at San Remo n^. .P. Dubreuil (Lille) LVII



1

i

1

Q WHILST it IS very true that port and sherry are much improved by a
sea journey, it has never been proved that the same argument is equally
applicable to Photographic Paper.

^ y^^ ?T*
thoroughly aware that a prejudice exists amongst the

Arty fo'k that much of the success of exhibitors from abroad is

due to some peculiar source of supply in the paper used.

Q FOR ourselves we believe that their success is more truly explained
by the fact that ihey try to get the best out of the mediums available.

Q RAPHAEL, Correggio. Titian, and all the other Old Masters did not
make their cwn colours because they wanted to. but because they had
to. Their success was not the result of mediums, but of creative
impulse and their method of making the best of the mediums available.

Q WE do not pretend that if you use VITEGAS your pictures will be
automatic successes, but we do claim that if you use this printing
iredium and study it you will get the finest results possible.

Q SOME of the finest pictures in the World were produced in the
quickest time.

Q BECAUSE sotre Artists take an immense amount of time to produce
a result it does not necessarily mean that the result is bener worth
while or more successful.

Q AN enlargement on VITEGAS n-ade in a few minutes has the
maximum amount of quality which a development paper can have.

Q WE could make the same paper much slower by less "cooking" or
by the addition of retarding dyes, but we see no point in wasting light,
lime, and temper.

Q VITEGAS is much more rapid than other papers designed to give a
warm black, our claim is that it does it better and it costs no more.

VilECgS

is sold by all live dealers, and made by

KOSMOS PHOTOGRAPHICS LTD.
LETCHWORTH, HERTS.
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1 liere are fifty - three

grades of Kodak Papers!

One of these grades will suit your needs. 1 here's a paper

to meet any requirement from the amateur s first print

on Solio to the advanced worker s Bronioil enlargement.

Kodak Bromide Velox

Kodak Bromide is uaed by the leading A simple development paper which can
pictorial photographer* throughout the be printed by artificial light. It gives
world. It gives contact prints and en- crisp bright prints full of gradation with
largements o( the highest quality—finely pure blacks and clean whites. Velox
graded with rich deep shadows and allows tremendous latitude. Velox is

sparkling high-lights and full of delicate made in two grades. Vigorous for fla\

detaU. negatives: Soft for all others.

'Permanent 'Ptalino-malt Vigorous Velox
Royal White Royal

Art, Glossy and Carbon
Veloel Nikkp

Cream Soft Velox

Each U made in two grades—Contrasl
Art, Glossy, Carbon and "Porirall

artJ liegular

Rodura Etching Brown
Kodura

The professional portrait paper. Gives
Specially made for professional photo- warm, etching-like tones by straight

graphers. It gives rich warm black methods.
tones by simple development.

Four Grades
Nine grades on thick <"k/ thin papers.

Solio Tropical Solio

A high-grade printing out paper. Easy ~PJ5.r. with specially hardened surface

to tone to a rich pleasing colour. Un- for withstanding the heat and moisture

equalled for tone values and fine detail. of tropical climates.

Glossy. Matt and Velvet.

Transferotype
Self-Toninti Solio

A Bromide paper with a coating of
A rapid printing out paper which needs soluble gelatine underneath the sensitive
no gold toning bath. It gives warm or emulsion. This allows the picture to be
cold tones with ease. transferred to paper, glass, china or any

Glossy and Malt. other suitable support.

Kodak Limited, Kingsway, London, W.C. 2.
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ARNE
PLATES & PAPERS

Barnet
Self-Screen
Plate

Guaranteed to give better ortho values w^ithout

the use of a screen than any other Plate or Film
on the market.

We invite a comparative test.

As a landscape plate, no other to touch it for quality.

Barnet
Bromides

For Exhibition Pictures, including special Cream
Crayon for Hromoils.

Verona
The new Chloro-Bromide Paper for warm black
tones by development only. With the rich velvety
shadows and subtle half-tones of a mezzotint engraving.

ELLIOTT & SONS, Ltd., Barnet, Herts
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