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Welcome to the first issue of FULL CONTACT MAGAZINE.
Full Contact is a result of 15 years in the scene and a lot of hard

First and foremost, | would like to thank Rod for giv-
ing me the challenge to take on this project knowing
that his scene was something different than what |

was used to; for letting me ask a ton of questions
with everything regarding hardcore + straightedge
and allowing me to see the candid side of the scene.
And lastly, giving me a lot of freedom with design and
never looking over my shoulder. We got through
with all the ups and downs. Thanks for the support
and patience as my partner and as my friend.

work over the past 9 months.

The goal of Full Contact is to document hardcore +
straightedge by using as many mediums available — the major
medium being photography. In documenting the hardcore +
straightedge scenes we will not just be documenting the music,
but also other aspects that make up the scene such as tattooing,
starting your own label, and distro of a magazine/fanzine, etc...

Full Contact's approach to articles and CD reviews is to
be as straight-up and honest as possible, as well as being inform-
ative but with a sense of humor. We hope that you, the reader, | | e
will find Full Contact informative and entertaining and most of all
accessible as a forum for ideas, opinions, and submissions. Full
Contact invites contributions of interviews, articles, scene
reports, CD reviews, etc. from people all over
the world.

Putting together a magazine such as
Full Contact relies on financial support of adver-
tisers. Understandably, no one wants to put
money out for a product that doesn't physically
exist. The following people and labels took the
risk and showed true hardcore spirit. On behalf
of Elle and myself, we would like to thank the fol-
lowing people for their support and hard work in
the making of Full Contact 1.
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BANDS

Rick Healey & 25 Ta Life, Jason & Stigmata, Scott, Karl & Earth Crisis, Brian & Ten Yard Fight, Tim, Matt & V.0.D., John Joseph & Both Worlds, Lou &
S.0.LA., Roger & Agnostic Front, Kevone & Bulldoze, One King Down, Kneel & Sons of Abraham, Jimmy G & Murphy's Law, Time Flies, Straight Jacket, Buried
Alive, Diesel, Dan & Disciple, Shutdown, Bombjack, Diabolus, Paul Bearer & Sheer Terror, Awkward Thought

All the bands who let us take pix and sent stuff.

LABELS

Kevin & Barbara @ SFT, Tony & Chuck @ Victory, Bob @ EVR, Dave @ Triple Crown, AJ @ Resurrection A.D., Kerri @ Epitaph, Tommy @ Revelation, Jumbo @
Howling Bull Japan, Josh @ Pure Hate, Black Pumpkin, Marco @ Century Media, Michelle @ Fearless, Rory @ BYO, Jaimie @ Roadrunner, Rose @ Attic, Anna
@ Exit/Wreckage, MadMab, Jeff @ Smorgasbord, Dave @ ECE, Chris @ Goodfellow, Ed @ Goodlife, Mark @ Initial, Jose @ Desperate Fight, Tive @ Burning
Heart, Bombjack, Nawpost, Awkward Thought, Some, Brian @ Fatwreck

PEOPLE

Mike & Heidi @ Spazz, Ken Chapman, Derek Emerson & Heather, Mike McHugh, Mike LeDrew & Oz (for the tats), Rick McGinnis, Dr. Ken Kinakin, Mark
Finkelstein, Brian Taylor @ Rotate This, Momo, Fumie, Yoko, Anchun, Shiho in Japan, Gary Day, Piney @ DC Shoes, Dennis, Otto S, Julian @ Fant-Asia '98,
Brendan Heavy & The Rochester Crew, Albany sXe, Jane @ Robin for all the help and a place to stay, Ben for the help and couch, CBGB's, Coney Island High,
Stuart & Scott @ Lucky 13 Tats, Japan Foundation, lan Pedley, Ken Huff, JETRO Toronto, my friends @ Lee’s, Andy Dobro.

SPECIAL THANKS

My mom & dad for all support and understanding, my family, Marc Kalteis for friendship, advice and guidance over the last 8 years, lkuko Nakafuji, X Ewen
for show hook-ups, Colin & all at Fant-Asia 'S8 for all the hook-ups, Steve & Michelle Erret for all the advice and free scans, Dilip & JVC Canada. Elle for
all your hard work and sacrifices to get this done.

I would like to dedicate FC # 1 to the memory of Mrs. Judy Day and those who will miss her.
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D ardcore Against Hunger is the first in what should be an
4 annual event according to organizer and front man of Both

Worlds, John Joseph. The goal of Hardcore Against

Hunger is to raise money for a New York soup kitchen/meals-on-

wheels for the homeless and shut-ins. The major difference between

this program and others is that they prepare vegetarian and vegan
meals. "Some people, like those with HIV, are on a diet where they
need a specialized diet. We are also trying to supply people with
healthy meals with the protein they need to survive on the streets."
In order to raise the money for the kitchens' supplies, com-
puters, and renovations Joseph called on some of his friends, who
just happened to be in some of the most successful hardcore bands
- Sick Of It All, Burn, Madball, 25 Ta Life, VOD, Crown of Thornz and
CIV. An unexpected highlight was the brief reunion of Straight-Ahead

during the SOIA set. The sell-out crowd of over 1400 was also treat-
ed to a rare reunion (well semi) of The Cro Mags, which included

original members Doug Holland on guitar and Mackie on drums.
The show was a great success all around. Not only did the
show run on time (always a rarity) but also managed to raise over
$14,000 to add to the $10K from Joseph's own wallet. The only
negative incident happened when some moron ripped down the
Krishna temple's banner. Said moron was quickly escorted form the
club NY style - by the hair. A second show is planned featuring a

more mainstream line-up. \We'll keep ya posted!

NdMn4d

——

L
S,

S~

S

i,

e
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o0 you've seen the US releases of Jackie Chan's dubbed

past works, but I've got news for you - you've seen noth-

ing! Hong Kong action cinema to most simply means
Jackie Chan, John Woo, and Chow Yun Fat. If you are one of the
unenlightened few who solely worship that holy trinity, it's time to
realize there's some other gods on the block. Sadly, because of our
narrow-minded media coverage here in North America, one scarce-
ly hears about other players in one of the most entertaining movie
industries around. Failure to mention these ignored icons causes
this author to foam and rant like a crazed drunken swordsman, so
it's time to lay down my sword and use the pen to win my cause.

In Hong Kong, just as in Hollywoad, for every Arnold, there's a
Sylvester, a Segal, and even a Van Damme. Jackie Chan? He's just
the tip of the iceberg when it comes to death-defying stunts and
fighting machines. And who do HK audiences go see when Chan
doesn't have a movie playing in the theatres? There's Chan's two
Peking Opera school classmates, Sammo Hung and Yuen Biao, who
even though have starred alongside him, have their own films that
deliver just as many, if not more kicks than Chan's trademark brand
of comedy-laced kung fu. Another top name in contemporary mar-
tial arts cinema is Jet Li, Mainland China's kung fu wonderchild who
was national wu shu (an acrobatic form of kung fu) champion five
years running. He's the next HK name to break into the American
market with his upcoming role as a Triad gang leader who's slated
to kick the asses of Gibson and Glover in Lethal Weapon 4. His
first role as a villain, Li has played the role of true-ife martial arts
folk hero Wong Fei Hong in the Once Upon A Time In China series
directed by Tsui Hark, another legend of HK cinema.

If it weren't for Tsui Hark (pronounced Choy Hak), John Woo
would still be making lame comedies in unknown obscurity. A direc-
tor, producer, and actor whose trademark style is rapid fire edits

and outrageous action sequences, recently helmed the Van
Damme,/ Dennis Rodman vehicle Double Team, which had some of
the finest fight scenes put on American screens. His HK produc-
tion jobs have included Woo's heroic bloodshed classic The Killer,
the sword and magic action trilogy A Chinese Ghost Story 1-3, the
blood and betrayal thriller The Big Heat, the slashing blades and
magic of The Swordsman and the dark kung fu noir Burning
Paradise. \Whether Hollywood will successfully tap his talents is yet
to be seen, but his past work is more than enough to make the
uninitiated fans head spin.

John Waoo is famous for making essentially three films (with
the exception of his finest, Bullet In The Head) that are more or
less the same. Even though he also casts Chow Yun Fat in many
roles, Ringo Lam's works however range from undercover cop-
s'n'robbers (his City On Fire being the uncredited inspiration for
Reservoir Dogs complete with a three gun stand off climax), to grit-
ty prison tales (broken bottle justice in Prison On Fire 1 & 2] to
kung fu comedies (Jackie Chan's Twin Dragons, which was co-
directed with Tsui Hark). His North American debut was the dismal
Van Damme flick (even though he stumbles rather than kicks as an
actor, at least Van Damme picks directors who make him look
good) Maximum Risk, which was butchered against his will by the
studio. After suffering that ordeal, he returned to HK and made the
superb heist thriller Full Alert for a fraction of the budget of his
Hollywood feature.

Rather than list the countless stars, directors and producers
who have made undiscovered gems, I'l settle by listing what. | con-
sider the next films one should see once they've acquainted them-
selves with the Holy Trinity of HK cinema.

colin geddes of asian eye
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Iron Monkey (1993)

A prequel to the Once Upon A Time In China
series finds a young Wong Fei-hong and his
father in a town torn apart by a corrupt
Manchu official. A local doctor known for his
wisdom, is by night the Iron Monkey - a hooded
kung fu Robin Hood beloved by the townsfolk.
The martial arts master and his son accept
the hospitality of the doctor, but not before
being blackmailed into capturing the Iron
Monkey. Produced by Tsui Hark and directed
by Yuen Woo-ping (Drunken Master), Iron
Monkey is a cult favourite with non-stop action
and wire-enhanced acrabatics, climaxing in an
aerial fight on wooden poles over a fiery pit.
Yuen's furiously psychatic fight scenes featur-
ing styles like the 'No Shadow Kick' and the
'Flying Sleeves' have been embraced and mim-
icked by hip-hop artists in their lyrics and
videos.

Red To Kill (1994

Forget the graceful skills of Jet Li and Jackie
Chan and let yourself fall into the grim, dis-
eased urban horror of this big screen night-
mare. This is what Category Ill (the HK X-rat-
ing) films are all about. Gratuitous nudity,
extreme violence and bad taste! A rapist ter-
rorizes an apartment complex, targeting a
young mentally retarded girl. What follows are
scenes of unflinching brutality that climax with
one of the bloodiest revenge twists ever. Not
PC and not a first date film! By the director of
the equally sick Untold Story and Doctor Lam.

On The Run (198s)

When Yuen Biao's ex-wife is gunned down by a
professional hitwoman for her role in a police
corruption ring, he takes custody of their
daughter and flees into the night, only to meet
up his ex-wife's killer. Betrayed by her bosses,
she teams up with Biao to escape the wrath of
both the police and the underworld. This is a
journey into a dark brooding neon world where
a bullet is waiting at every turn. HK noir action
at its peak!

Burning Paradise (1993)

Director Ringo Lam and producer Tsui Hark
team up for Lam's first period film, a radical
retelling of the legendary Shaolin patriot, Fong
Sai Yuk. Fleeing the massacre of the monks at
the Shaolin Temple, he and the surviving
monks are caught by an old Ming Tyrant and
his army, held captive in the underground
chambers of the evil Red Lotus Temple. It's a
kung fu chase through the booby-trapped cav-
erns with decapitations, impaled bodies and a
giant Buddha hiding a primitive gattling gun

behind it's eyes of purity. It's Texas Chainsaw
meets Enter the Dragon!

Eastern Condors (1986)

Sammo Hung directs and stars with an all-star
martial arts cast in a high octane kung fu ver-
sion of The Dirty Dozen meets The Deer
Hunter. A team of military prisoners with the
help of some kung fu commando girls, are
given a chance at freedom if they destroy a
lost munitions silo deep in North Vietnam. It's
a high body-count affair, filled with gun battles,
explosions and some of Hung's greatest fight
choreography.

Painted Faces (1988)

Essentially a biopic of HK's kung fu trio Jackie
Chan, Yuen Biao, Sammo Hung dramatizing
their early years at a Peking Opera school.
Hung plays Master Yu (his real life teacher),
sifu who teaches his students acrobatic mar-
tial arts through harsh and brutal training. As
HK gets more modern, Opera declines in popu-
larity leaving a graduating class with no other
form of employment than as stuntmen in the
popular kung fu film that are starting to sweep
the colony by storm. In order to truly appreci-
ate the talents of Jackie Chan and company,
this is a crash history lesson into the roots of a
genre.

Beyond Hypothermia (1997)
After John Woo left for America, what's next?
This is it, a depressing and violent tale about
the lonely life of a female assassin for hire,
floating like a phantom between assignments.
She becomes involved with a lowly noodle ven-
dor, but when the followers of a Korean gang-
ster she killed locate her, both she and the
man she loves are in mortal danger. A highly
stylized glimpse into the twilight world of con-
tract killing, that, if told in America would seem
cliched, but in HK the exoticism and style keep
it above the usual US Reservoir copycat fare.
Directed by Patrick Leung, screenwriter for
John Wao's nihilistic Bullet In The Head.

The Longest Nite (1998)

After the heads of rival gangs fighting for con-
trol of Macau's casino empire are weakened
by a bloody eight month war, a cop (Tony
Leung) playing both sides of the game gets
drawn into a vicious game of cat and mouse
when a tattooed assassin arrives in town. If
you like your screen violence with a dash of hot
sauce, here it is, with iron bar interrogation
beatings, bar hostesses with bloody noses,
corpses with severed heads, synapse-snapping
car chases, villains rather than heroes and

enough twists to hold even the most jaded
viewer's attentions. Released post-1997 take
over, this dark vision is the true future of HK
cinema.

The Blade (1995)

Director Tsui Hark's rapid fire remake of the
1867 kung fu classic The One-Armed
Swordsman. After losing his arm in battle with
a group of ruthless bandits who killed his
father years ago, Zhao must master the art of
one-armed swordfighting. There's way more
than that to the story, but kick back and watch
45rpm amputee-fu. Kinda like Kurosawa (The
Seven Samurai, Yojimbo) making speed metal
videos for MTV.

Fist Of Legend (1994)

A remake of Bruce Lee's Fist of Fury!? It ain't
blasphemy, it's the gospel! Jet Li reinvents a
hero for the nineties with some of his best
straight on wireless fight choreography under
the watchful eye of Yuen Woo-ping (Iron
Monkey). Li plays a Chinese martial artist
studying in Japan who returns home upaon
hearing the news of his master's death, only to
discover his master was weakened by poison
and killed in a tournament with a Japanese
fighter. See Li snap bones right, left, and cen-
ter as he takes on a school of Japanese mar-
tial artists leading up to a bloody 20 minute
fight with the general who ordered his sifu's
death. And unlike the slightly racist Bruce Lee
version, not all the Japanese characters are
unrepentant villains.

Story of Ricky (1991)

Based on the Japanese comic Riki-Oh by
Tetsuya Saruwatari and Takajo Masuhiko, this
blood and gut-splattered flick delivers the
goods with over-the-top violence and a lack
sense of humour. It's a bleak future where
prisons are commercial franchises like
MacD's! A new inmate soon finds himself pit-
ted against the gang bosses of each of the
four prison wings and a corrupt warden. Each
fight out does the previous one, with strangula-
tion with the opponent's own intestines or the
hero tying his severed tendons together with
his teeth and continuing the bloody battle!
Imagine a kung fu version of American Me with
the splatter humour of the Black Knight sketch
from Python's Holy Grail.

- c. geddes
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earth crisis is...

Karl Buechner - Vocals, Lyrics
Scott Crouse - Guitar
lan Edwards - Bass
Eric Edwards - Guitar
Dennis Merrick - Drums




FULL CONTACT : Why did Earth
Crisis leave Victory?

SCOTT CROUSE : Our contract was ful-

filled and we wanted to take the band to the

next level. Victory wasn't able to get us
opportunities that were perhaps out of their
league such as the Ozz Fest Tour.

FC : Is there any bad blood or hard
feelings between E.C. and Victory?

SCOTT : At first there was, | think. But
we saw Tony in Chicago at a
Madball/Hatebreed show and everything
seemed fine.

FC : What was the reason for Chris
leaving the band? Is there any truth
to legal problems?

SCOTT : Chris was involved in a fight and .

tried to bring the rest of the band into it
when we didn't have anything to do with it.
Tension was building between Chris and the
band because he was trying to involve us,
which started some bad blood. While on
tour, we have to live together. The way
things were going just wasn't going to work.
Now we have lan's brother who we've
known for a long time and is a great guy. |
think the band is tighter sounding and closer
as a band.

FC : How would you compare Breed

The Killers to past E.C. LPs?

SCOTT : Breed The Killers is a lot more
straight-forward then the last two CDs. |

' [ y with more
ik ifexpew CO is more. calCRiEmlt F 0T can't go to all the demonstrations and stuff.

hooks. We took the best of all of our stuff
combining them into one.

FC : Big money to sign with
Roadrunner? We heard $250K US.

SCOTT : No. We definitely didn't get that
much money from Roadrunner. There's no
doubt money was a part of it, but
Roadrunner can get us further. We tour
about 8 months of the year. We're adults
now and Karl has a wife and kid, so money
does have something to do with it.
Honestly, if we were not getting any money
and still doing this for Roadrunner by the

skin of our teeth, we'd still be a band
because we love it.

FC : With signing with a bigger

label, are you worried about being
called a 'sellout'?

SCOTT : We've never been concerned
with the hardcore cliche stuff. We started
out not worrying what people said. We just
do what we feel is right to us. We aren't
concerned with people saying, "You're not
hardcore this or that." If someone says
you're not hardcore, that's all right. Not
everyone has to like us; not everyone does
like us. There's always gonna be someone
complaining about something. You can't
please everyone so we just please our-

selves.

FC : Besides spreading the vegan
message through E.C.'s music, how

_else do you promote veganism &
sXe?

~ SCOTT : We all do stuff when we can.

We aren't home so much anymore so we

The kids get on us about that, but we sin-
cerely try to go to as many protests as we
can. We're involved with animal rights
groups like the Farm Sanctuary or A.D.L.
Every time we play Syracuse it's a benefit.
We try and help out and do what we can.

FC : Backlash against veganism &
sXe bands?

SCOTT : From day one, we've been say-
ing what we say and do what we do.
People have been coming. We just focus

_ straight ahead. We just never stopped say-
_ ing what we believe in. People can dislike it

or like it. There's a lot of kids that are into
the band that completely aren't vegan or
drug-free and that's fine. We're happy to
see them at the shows. We feel proud
when a kid comes up and says, "Hey, you
helped me. | was a drug addict, and your
lyrics inspired me to quit." It makes me
proud to know | helped someone or did
something positive.

FC : Why does sXe/vegans get that
kind of reaction?

SCOTT : We talk a lot about it. People
get bent out of shape and uptight. The
lyrics can be out there sometimes, but that's
the point of being in a band. You can say
what you want to say and do what you want
to do. A lot of people feel really threatened
by a lot of things we say because they think
about it and they think it makes sense to
them but they don't want to realize they're
doing something wrong so they retaliate and,
become defensive. :

FC : Syracuse scene/Path of
Resistance

SCOTT : There's supposed to be a
Syracuse comp. | don't know if it's going to
be done or not but Path is supposed to do 2
songs when it comes to shows. The only ,
club that does shows, Hungry Charlies, has'
closed so | don't know where they're gomg

to have shows. The scene is always up
and down.

FC : Syracuse bands you like?

SCOTT : Yeah. A new band from
Syracuse is Another Victim on Equal Visi
which are opening for us on this tour in the'
us. Another band is Rise Above

For E.C. 's 6-song advance CD
review, see CD REVIEWS.




FULL CONTACT(LLFFC) : VictoryZRih/=, Eh(?

SCOTT CROUSE(LLFSCOTT) : fZDR2#IE, TT UL, /XY FERDUAIAFE > TONELP M5,
Victoryld, 7=3A. OzzFest V7 —D& O GRZHECIE. SA5hANK.

FC: E.C.&VictoryEDRIC, AMMBETHH>EDTIN?

SCOTT : B#llddor=&, BH&L, . . . Th, 2, > h I THMadball/Hatebreed> 3 U T,
TonylCR> TTRTALRBRELLE /&

FC : ZxtfChrisld, /S REEDLD? AMENICHETHH DT N?

SCOTT : Chrisld, [FAn (FE) ICEELTNT, BEOMAWMED A N—(C, ThE, HEAGSLLLL,
Chrisf, EEBZAGSELAENT, BENYREDTF Y avm, BLRYELLAL. Y7 -,
—RICEETHDIENS, TAM, DE VDR Ao, EIFEL S, Lan®77'ﬂf—f.ﬁb\§>b
FOONREEL, FhIC, IV R AV RELTH, LoMYLTELERD,

FC : Breed The Killers#i®Z&ME.C.0) LPELEE TS &7

SCOTT : Breed The Killers(d, BED2#&LUboE. AL —MEIA T T, BIFANLSNPTNER
LTOHFNS, LU, WWHDZE 1 DICARDEBIFLE. HALLER,

FC: Roadrunner& kK &/82#% L2 5T, $250KUSEMEELAEGFE, | .

SCOTT : / —, f@iZ($. RoadrunneripdEARICHEL EABbEN EL, BBIA. EDIED, HBITE,
Roadrunner(t, ZhLl EICHEICHEZEEZAZENTESL, MEOYT—E. 1EOABHAKLLHEME. .
FhicEE, BHICAALL, KarllZ, 74 77£->T, FyXE>TWB LA, £S5, EBICW ST,
SEZOVOETE, BELL. bL, &8, —8BbA<>T, BERICHE ST, BERF. N RE, PBIFERA,

FC: EvilL—AR)ESA2FTHILICL>T, "sellout" (RIT7D ) EMENZLEE. HURLEL?

SCOTT : fZld, SETIC, N— RIAZOREYXACHRLTWVED LD, AN, FAEESD LLRLAEDOL
BE, 272, WWEBSTEELTVAL, A, BHED, COEDEELT, "BRIBE, N—RaA7l»Rx!
Wbk, ALY, BEEFETHEOEVTANIER, AWL, BEOLITHEL 2T BLALL,
WDTH, ECTH, XAE. S50, WBL, BEEEHT. KICA>TEN5,

FC: EARTH CRISISOEZE£iBL T, the vegan(lBMARAEE)D Ay E—SEEHTNETH,
fir, EDLDIC. BMELEveganismesXeZ2 7OE~ LTV DTED?

SCOTT : &S, TEBC &I, TART, $5&. ZARIC, K—ARNELDE, EBTOTFEZAML— 3%,

RYy 73, TERWNFE, EEN LMD, E5VDTELRE, FSAT5HLT. FyXER, BoT<NBERI &L,
f@#(Z, Farm Sanctuary®, AD.LOL 7, BMRES L —T7EBRLTNSL, @EH, BESyracuseT,

T AT 583, benefitiZk, @EMN, TEEHLE. ALTTIMTIAE.

FC: veganismé&sXe/s R(Cxd BBacklash(f&h) (&7

SCOTT : BN SMEL. FESEVVEL T, AZ2T200E. GATETVIAE, AL, ThE RFANCTOSL,
fEER. £, RAbL—RCENRE, LTVBAK. AN KICAZOH, KICADENS, BES. EF2IL%.
ESCLERDIILANEL, B2ICvegannTAWCILTH, BREERAETH>TH, < TAD.

Fy XM, N RERTKNATVBAL, FNT, WWAKEK, #EZ3. >avT #HERT NyE—KL,

HB. FYXM. RTEoAE. " BB, RSy TREESIFE, ECORANS, HEBEZITT,

RS v %E8{DHBEMNTELAL, Earth CrisisAs, #EBII T hick, " 2T, EREF, KRICBALL

B, ENOEMIFRENTELY, RITF4FICTEE, LVWDHIEE, MBIENTET, BHFEBEND L,

FC: sXe/vegans®, €5 WO RIEE LB EICDNTIE?

SCOTT : fiii#(d, ZhICDWT, VX, BLA &k, AR, Ba, TOBRKRLLIC, BRERDAL,

ENM. N FELTD, BREBAE {EI'C% EWVEWCEEE LY, PYLVILE THALE

EEN, L<EADEEED (BAB) S&ILLoT. BKOAM, BhEhd e BO &L,

BSE, @ES, BbALTHILE, BXRVT, BREAETILTHITE, H5M. MBoLILELTVALEE,
BYLELBVAE, EHhb. HRULY. BEMICAIAKE,

FC : Syracuse: —>//Path of ResistancelC D\ Tl

SCOTT : fEU KRR =MESI ML, HMSAINFE, Syracuse AV EL—2 a yBTEBRET LA,

Path of Resistance#s, 2 IANB (I TRALETE, . « 54 FICDTIE. "Hungry Charlies" 75,

W— 3 —#iThbha, clubfo7zlFE, BIELTULE/8) ECT. FLATERDE. bRV,
SDY—l% BERB, HDIMS, . .

FC: Syracuse®/s> KTl ?

SCOTT : Yeah, Equal Vision®Another Victim (fZDUSY 7 —DA—T=2%) Fh.
®5—DlZ. Rise Above,

Earth Crisis? 6 B A U CDI%, -CDREVIEWSZF v ot &k !
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A Little Something Vetween
PYou and Me...

Let's not beat around the bush [no pun intended). This issue's column
will deal with the immensely controversial issue of pubic hair. As the
writer is a male heterosexual with an unblemished heterosexual record |
might add, | will be discussing female pubic hair [also known as bush),
and its effects on the male libido. Since I'm writing this an'd you're
reading, and partly because | don't really care what you think, it's only
fair that | launch directly into my opinions on the matter.

Bush serves no purpose to modern man. In fact, if anything it is a
hindrance to male sexual performance. It can act as a hindrance in
two very important ways. The first and | believe the most salient way
in which it becomes a hindrance is the psychological effect it has on the
male. The sight of an expanse of unruly, undefined, and questionable
clean hair surrounding the object of our desires acts as a negative
stimulus. Not only is it extremely unpleasant to look at which in itself
could cause coital distress for the male, it masks or obstructs our
view of the female's primary sexual characteristics. This can and often
does reduce the sexual drive in the male.

Looking at the animal world, one would notice that during the
female chimpanzee's most fertile period her swollen blood engorged
labia acts as an important mating signal to the male of that species. If
this were to be obscured by a mass of pubic hair it is arguable that
the birth rate of chimpanzees in the wild would not remain as high as it
is. Can you imagine the extinction of an entire species possibly caused
by pubic hair? Not too impossible now is it!

Now to be fair, | should discuss the evolutionary role that pubic
hair has played in our past. In times gone by [thank god] pubic hair,
specifically that of fermales served a very important survival process.

It covered those parts of the female anatomy that are particularly

susceptible to infection and injury that was such a common part of day

3ch
erde

QQge

to day life for Neanderthal man. With the exception of certain married

ltalian women who have either given birth to that first bambino or are
over the age of 21, | think it reasonable to assume that most women
today are quite removed from our Neanderthal origins. Therefore,
pubic hair today serves no useful purpose. With the advent of soap,
running water, and underwear we have as a society greatly eliminated
those factors, which spurred the evolutionary development of pubic
hair. In fact, pubic hair functions as a major irritant to women come
the summer season when inevitably they pluck [no pun intended] up the
courage to do something about it so that it doesn't show beyond the
bikini line. The evidence for this is the waxing, electrolysis, depilatory,
and miracle removal methods which have become such a huge cosmet-
ic industry.

The second way in which female pubic hair serves as a hindrance
to male sexual performance is in their performance of cunnilingus.
Some males are often ridiculed for their poor performance in this very
important (in my opinion at least] aspect of sexual interaction. | would
argue that these women who complain of less than optimal satisfaction
during oral sex are precisely the ones who have not taken the time or
trouble of partially if not fully eliminating this evil men call bush. How
are men supposed to perform this act satisfactorily if they can't prop-
erly make contact with the very organs that cause pleasure in women?
No matter how much pubic hair a male might have the penis itself
always remains free of it. Women are given a natural advantage in the
oral sex department, and the result? Well, not often is the time that
one finds examples of males moaning and complaining and writing arti-
cles in men's magazines about women's woefully inadequate oral skills.

So ladies if not for the satisfaction of your lover than for your
own selfish interests don't let pubic hair come between you and your
man. Perhaps Marshall MclLuhan said it best when he delineated the
structure of communication. "There is the source, the message, the
path, and the receiver. Anything that comes between the source and
the receiver that interferes with the path or the message is static,
and can negatively effect the communication." Don't let pubic hair

become that static [no pun intended]...
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bloodlust revenge

Yellow Machinegun is a
trio of girls from Osaka
who kick out heavy 3
chord hardcore with 15
songs in just over 30 min.
Y.M.'s sound is like Shonen
HKnife if they were pos-
sessed by the spirits of
Motorhead which. in my
opinion is doing some-
thing. Fuck bands like
Baby Gopel and their
melodic shit-core! let's
have more female bands
who don't push an image
but just play. Song topics
cover being alone at
home (Home Alone, French
Toast) and having a tail
(Hip Tail).

I really liked this CD.
ANCHOR is a collection of
Pennsylvania’s  Turmoil
over the course of 4
years. Tight old school
hardcore with plenty of
dance parts and grooves.
Good crossover without
sacrificing the emotion of
hardcore. Lyrics deal with
hardcore pride (Anchor),
street violence (Nine), and
insecurities (Staring Back).
Tons of tension and emo-
tion maké this a must
have for old school hard-
core fans.

from the ashes - of
Integrity comes In Cold
Blood. 13 songs in just
over 22 minutes of brutal
old school hardcore. In
Cold Blood retain some of
the Integrity sound with-
out the over the top
wanky  guitar  leads.
Integrity  without  the
weight of Dwid's ego.

Misery, murder, suicide
just 3 ingredients that
make up a great 5-song
(D from the kings of nega-
tivity.  Neglect originally
recorded in ‘92 and '94.
Great titles like ‘life
Support System’ and 'You
Deserve to live' give the
listener a few more excus-
es to hate society and
use death as the perfect
escape. Great for those
family gatherings!

Great tight emotional
hardcore from Albany
which explodes in fits of
rage. HKinda in the same
vein as Indecision. Lyrics
deal with sXe, animal
rights, rape and child
abuse. Intelligent lyrics
with intense powerful
music make for an intense
listening experience and
an explosive live show. A
must have.

TURMOIL

BULL THE PLUG
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ERTECRISIS:

'BREED THE KILLERS

BETTER THAN
A THOUSAND

just one

UoO|lJL|2A21

Better than a thousand
what? Shelter CDs? That
wouldn't take much after
hearing the last Shelter
dose of krishna crap. It
would seem that Ray Of
Today is trying to re-coop
his reputation as well as
his bank account by put-
ting out this wanna be
Youth Of Today rehash.
The result is a CD of bor-
ing, uninspired, stale old
school sXe. Maybe Ray
should go to a Ten Yard
Fight show and see how it
should be done! Give it
up!

MOTIVE

i vs. the
beckoning of
darkness

11x2

EVENTIDE

one word title

ploqsobiows

The ‘beckoning darkness'
in this case would be
sleep. Probably caused
by redundant, formalistic
7minute songs, which
drone on endlessly with
no end in sight. lacking
any emotion to provoke
the listener. 43 minutes
and 34 seconds of my life
Il never get back.

Super melodic hardcore
which reminds me of
fFugazi which reminds me
of college music which
reminds me of
Lollapalooza and all those
other alternative bands
which draw 2000 pogo-
ing 14 year old suburban
kids with belly button rings
and yin yang tattoos.
Good production.  Nice
music (If that's what you
like). But my
god...Fugazi?!

€ARTH CRISIS

breed the killers -
advance

l2uunipool

FOLLOW

THROUGH
bringing it back

ploqsobiows

€arth Crisis are back with
their first studio release in
a couple years and first
with new label,
Roadrunner.  €.C. has
returned to a rawer,
stripped down sound
much like '‘Destroy the
Machines'. €ven though
there's only 6 songs on
the advance, any rumours
that €.C. were washed up
are quickly squashed.
Classic €arth Crisis due out
mid-September.

In this case, ‘it would be
the old school sXe sound.
While these gquys are
probably great to see
live, lots of energy, sing-
a-longs, etc. they aren't
doing anything that hasn't
been done before. Lyrics
are the typical old school
topics (do | need to tell
you?) with the old school
speed. Great for those
sXe purists who hate the
metal sXe of today.




HANDS TIED <

self-titled

€-TOWN
CONCRETE

time to shine

Y uoip21ins2ay

MY OWN
VICTIM

the weapon

OIp2W AINJUDD

BLOOD FOR
BLOOD

revenge on society

A103> 1A

Old school sXe with a
sound much like CIV. Short
fast songs dealing with
sXe ethics (What Llies
Ahead), strength
(Rearrange Another Year)
and unity (Nothing Can
Compare). Good energy
and sing-a-longs. If you're
old school pick it up.

TIME TO SHINE is another
attempt to crossover into
hip-hop territory much like
Biohazard did with Urban
Discipline. The differences
are a more 50/50 split
between hip-hop and, in
this case, hardcore. Time
To Shine has a good mix
of hip-hop beats and
hardcore chugga-chug-
gas. Not being the first to
do this sound, they are, so
far, the best at pulling it
off. The challenge ulti-
mately lies with keeping
the sound fresh and
unpredictable unlike what
Biohazard did with State
Of The World Address.

Comin’ outta Kentucky,
these guys are preachin’
the word of street knowl-
edge with songs like
‘What have we become’,
‘Defy the Norm', and
‘Something Called Pride’
to name a few. Remind
you of someone? If you
said Biohazard mothafu-
ka, you'd be right! These
guys are a dead ringer for
Biohazard (Urban
Discipline). Helll They
sound more like Biohazard
than Biohazard does! You
get the idea. Bobby
Hambel if you're out there,
come home we forgive
youl!

€asily one of the best
bands and LPs to come
out in a while. Sheer
Terror meets Bulldoze.
What more could ya
want? Just buy it.
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SURFACE 3
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beyond =
E]
o
o

FAHRENHEIT
451

the thought of it

BuilAalLigs

FLOORPUNCH

division one
champs/goal
line stand

MADBALL

look my way

J2UUNIPOOI

Metalcore from Germany
complete with riff-a-rama.
Chunk metal guitar with
the odd chugga. Lyrically,
| get the feeling the Iyrics
sounded cool in German,
but when translated to
€nglish, were just kinda
silly.  Lyrics seem to deal

with straightedge
(Consideration), the envi-
ronment (€arth

Observer), and racism
(Metamorphosis to Evil).
Not to bad if you can get
past the lyrics and the €D
book is pretty.

This 6 song (D features
Quicksandish,  Orange
9mm type melodic hard-
core with intelligent lyrics.
A great band to see live.
THE THOUGHT OF IT is a
(D that is over too fast
and leaves you wanting
more. Best song - ‘Afraid'.

Floorpunch are another
€VR old school sXe band
that is bringing back the
old school. Along the lines
of Judge with lyrics deal-
ing with unity, my crew vs
your crew, and sXe don'ts.
Good energy and produc-
tion in the same company
as Ten Yard Fight and
Chorus Of Disapproval.

Madball returns with a
new drummer and a new
message. ‘Look My Way'
brings a new Madball
message of tolerance and
restraint. With hardcore
trying to squash gang vio-
lence at shows, Madball
leads the way with songs
like  ‘Temptation  or
Restraint’, ‘Been There,
Done That' and ‘Walk
Away'. With the new mes-
sage comes a new spirit
and probably their best
(D to date.
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SHUTDOWN

against all odds

hJo3d1 A

Shutdown is a band that
gets a high vocal warning.
Those who cant handle
anything an  octave
above Hatebreed will no
doubt be put off by singer
Mark Scondottos voice.
Getting past that, these
kids kick out some serious
old school NYC core in the
vein of Straightahead.
That .might have some-
thing to do with the fact
that Craig Ahead does
some vocals and Jimmy G
of Murphy's Law produced
it. Old school sXe lyrics
with a little more emotion
and feeling added to
make a difference. Given
the fact that these guys
are all around 19, these
quys have a lot of time
ahead of them to mature
as aband. Tons of poten-
tial to be a great live
band and a NYHC main-
stay.

HATEBREED

satisfaction is the
death of desire

fatomqi SN IEA

TEN YARD S
FIGHT h

hardcore pride

Probably the most popu-
lar hardcore D to come
out in a long time and with
good reason. \[eidV]
vocals combined with tra-
ditional hardcore speed
with breakdowns guaran-
teed to send any self-
respecting hardcore fan
into a kickboxin' fit. One of
the few cases where both
lyrics and music are on an
equal footing. A classic
already bound to be imi-
tated for a while. If you
don't like this CD - you just
don't like hardcore, pall

Ten Yard Fight is one of
many new bands bringing
back the '80s Youth of
Today and Judge
Straightedge sound back.
The difference between
T.Y.F. and the rest is that
they do it the best. On
this CD, you get their
HARDCORE PRIDE €P with
the bonus of their 1995
Demo. Lyrically, it's the
same topics as any other
'80s sXe - straightedge
pride, honor & friendship,
knife in back, etc. The
standout is the energy

TEN YARD
FIGHT b

back on track

A2

25 TA LIFE

strength through
unity

umouid 2|diJ3

Remember Youth of
Today? Remember when
they broke ° up?
Remember wanting to
hear a new Youth Of
Today CD? Well lhere it
isl Hell These kids are
nearly more Youth of
Today than Youth of
Today are. Classic '80s
Y.O.T. style sXe with a
shit-load of sing-a-long
parts. Standard sXe lyrics
but delivered with such
good music it doesn't bore
you (see Betta Than A
Thousand)

Six more songs from tuff
guys 25 Ta Llife dealing,
as the title would suggest,
with unity, tolerance and
honesty. 25 Ta Life's
sound has changed over
the years but has still
remained constant in qual-
ity breakdown parts.
€asily, the standout is
‘Loyal to the Grave' with
Quest vocals by Ffreddie
MadBall and Lord €zac.

and sincerity in which the
music is delivered. Worth
buying just for the cover
of Brotherhood's Till
Death.'
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€ARTH CRISIS

the oath that
keeps me free

RO IA

When a hardcore band puts out a live D, there's always
a good and bad. In this case, the good is you get €.C's
greatest hits live with 2 new songs 'Smash or Be
Smashed’ and ‘Fate of the Neo-Gods' and the bad is you
get a cover of Cream'’s 'Sunshine of Your Love'. live CDs
usually means your favorite hardcore band is (a) washed
up, (b) breaking up, and (c) stalling for time. In this case,
the answer would be (c). €.C. have decided to leave
Victory and sign with Roadrunner. Why? Well, there are
about 250,000 reasons why. Get me? Anyhoo, you get
the ‘tortuous' version of Sunshine. | could do without tor-
tuous because | don't know anyone who wants to hear
anyone cover some bad ‘70s (?) rock song. 2 new songs
which sound all right. ‘Fate of the Neo Gods' being the
better and sounding like ‘Destroy the Machines' vein.
Worth picking up if you're a rabid €.C. fan.

TEN YARD FIGHT

BACK ON TRACK

STRIFe

in this defiance

nikatoR gl ol INA

With ‘One Truth', CA's Strife were one of the only
West Coast bands who could crossover into the
€ast Coast side of hardcore. New with their
2nd release IN THIS DEFIANCE, they have
crossed the line to the dark side. Gone is the
laid back melodic West Coast sound. Replacing
it is a tighter, angrier, more €ast Coast metallic
sound. Remakes of ‘Grey' and To and €nd’
benefit from the new sound while standouts
‘Waiting' and ‘Blistered’ become instant Strife
classics paling ‘One Truth' in comparison.
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one scene unity
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NECK

self-titled

Guianlilas

BOTH 3
WORLDS &
memory rendered c
visible 3
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Rick Ta Llife's alter ego,
Comin' Correct, is back
with its second serving of
DIY and positive hardcore
like "Knowledge Is Power'.
ONE SCEN€E UNITY con-
tains 8 songs of old school
h/c. This time with a little
more of 25 Ta Life's nasti-
ness included. One Scene
is less punk sounding than
'Knowledge' (Thank you!)
but with still the huge
sing-a-long parts. You
also get the live version of
‘Knowledge is Power and
a cover of 'Crucified’ as a
bonus.

Striving For Togetherness
and premiere person,
Kevin Gill, put together a
great idea for a compila-
tion. Using his superhu-
man skills, Gill combines
his love for wrestling and
hardcore. Competing for
the hardcore title are: NO
REDEEMING SOdIAL
VALUE, THE SIX AND VIO-
LENCE, and Japan's
ROMANTIC GORILLA.
Complete with ring intro-
ductions, bands threaten-
ing each other, a great
cover artwork and a vot-
ing ballet.

Neck is a band like VOD.
Their CD cover doesn't
give you any idea what
you're in for. What you
are in foris brutal metallic
hardcore that switches
from death metal growls
in '3 Crosses' to super-
melodic  vocals  and
acoustic quitars in
‘Snowball. The contrast
works great by keeping
the music somewhat
unpredictable and varied.
Chances are if you like
VODish type hardcore,
this is a must. Neck suc-
cessfully uses VOD's
sound without sounding
like VOD.

| have to admit, when the
first Both Worlds €P came
out in '96, | thought Both
Worlds blew. Now, two
years later comes Both
Worlds first full length
MEMORY RENDERED VISI-
BLE. | think this album is a
great metalcore LP. Fans
of The Cro Mags just have
to give up the dream of
another Age Of Quarrel
P from Joseph. Try and
listen to Both Worlds for
what it is. Both Worlds
has a unique sound of
melodic metal mixed with
hardcore only Joseph can
come up with. Favorite
songs - 'Free Speech (Will
Cost You)', 'Cornered', and
‘Space Junkies'.




was asked to write a short article on how to fix broken 'stuff'

on the road. | think, however, my first column should actually

be a tutorial on how to PREVENT having to deal with broken
equipment and other such mishaps while you're touring.

First of all, it only makes sense to travel with a small
tool kit. Various types and sizes of screwdrivers like a philips,
flathead, and some allen keys are an absolute necessity.
Needle-nose and regular pliers should also be included in the
'must have' category. Some options would be a soldering iron
with some acid-core solder if you have some idea how to use it.
Also, a few spare electrical parts such as AC plugs and electri-
cal tape. So, as in a pinch, you can repair the AC cord some
idiot just tripped over on the dark stage and ripped the wires out
of the plug. It happens.

Always have spare fuses on hand for your gear. You
will eventually blow one. Before you leave on a tour, look at the
back of your amps or other electronic devices and make a note
of what size fuses are needed. Do not replace blown fuse with
one of a different value! Fuses can be bought at music stores,
hardware stores, and even gas stations. One important thing to
note for you Marshall amp owners is that they use a very spe-
cialized type of fuse, which usually must be bought at a Marshall
dealer. Get some! For some reason I've found that Marshall
amps blow fuses a little more often than most other brands.

It is very important to note that fuses generally don't
blow for no reason so you should carefully inspect the offending
device when one does pop. Some reasons could be overheating
(poor ventilation), an improper electrical supply (low or high volt-

of the foam inside the case.

If cases are absolutely, for some reason, out of the
question at least wrap the more delicate units such as amp
heads, keyboards, DAT machines, etc. in some sort of clean
blanket to protect them from water, dirt and minor bumps. If
you can put a layer of foam rubber underneath them in the back
of your van or in the trunk of your car to eliminate as much road
vibration as possible. Always check for loose power tubes in
your amplifiers after every trip.

One last thing for now, | have found over many years
that when something does not work properly it is almost always
a cable problem. Easily 90% of the time! You should have a few
spare shielded guitar type cables on hand at all times. A speak-
er cable (the one that goes from your amp to your cabinet) is
different than a shielded instrument cable. Do NOT interchange
them. You should also have some heavy gauge speaker cables
with you at all times. And, of course some spares.

In short, think ahead. Remember every show you've
seen or done. Recall the things that delayed it or looked unpro-
fessional and try to be prepared in advance. If you use your intu-
ition you can make your show virtually idiot proof and eliminate
the stress of last minute screw ups when all you should be
thinking of is putting on a good performance free of technical
blunders.

Mark Finkelstein

age), or a short circuit in the AC cord.
It's also possible somebody poured a
beer into the top of your favorite amp.
NEVER put a glass or bottle of anything
on an amp or on any kind of electronic
device. It's so easy for one to get jostled
and send your ice-cold refreshing bever-
age into the workings of your amp. DIS-
ASTER!

One last note regarding fuses.
If they continually blow there is some-
thing wrong. Do not endlessly replace
them. Get a professional to find out
what the problem is and fix it. The earli-
er it is fixed the least amount of damage
is likely to have been done.

Get road cases for all of your
gear. It can be expensive to buy new
ones so go to your local music stores
and even PA companies and see if they
have used ones that are close to the
size you need. They can be modified
somewhat by adding or removing some
—Mark Finkelstein
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RICK HEALEY or Rick Ta
Life is one of the most
popular people in the
East Coast Hardcore
scene and no doubt the
hardest working in all of
hardcore today.

Rick not only fronts 25 Ta Life, but also Comin'
Correct. At the same time, he runs a
label/zine/distro company called, Back Ta
Basics. Even with all the touring, recording,
and label/zine/distro to do he has also found
the time to cover himself practically head to
toe with tats and about 5 Ibs. of stainless steel
face piercings. His most popular tats are his
huge 25 Ta Life knuckle tats, which are a con-
stant sight in zines everywhere (yeah, us too!).

Rick is one of the few who admits that
hardcore is his life. After going to hardcore
shows like The Cro Mags, Agnostic Front,
Murphy's Law, and roadie-ing for AF for the
One Voice Tour in '92, Rick decided to start 25
Ta Life in '93. In February of '93, 25 Ta Life
released their first demo. With early versions
of ‘Separate Ways’ and ‘Inside Knowledge', 25
Ta Life were on the road to success. With the
release of the demo came relentless touring
throughout the Tri-State area as well as small
mid-west and west-coast tours.

Little has changed in 25 Ta Life's work
ethic. You can bet that Rick will be fronting
one of his bands, if not both, every Thursday,
Friday, Saturday, and Sunday. "I've always
pushed 25 Ta Life and worked hard and peo-

ple respect that," Rick says about the band's
constant touring. "Some other bands," he con-
tinues, "are lazy and don't want to work so
they sign to a big label to let someone else
work for them."

25 Ta Life's work ethic has paid off large.
They went from opening for other bands to
headlining a Eurofest with over 10,000 in
attendance without the help of a major or
major indie label backing them. Not that the
majors like Victory Records aren't interested.
Rick and the band turned down a multi-LP
deal with Victory because Rick just wanted to
do a one-off deal. "We do what we want to do.
We're in no hurry to sign to a big label and
make money for someone else. 25 Ta Life will
always be involved in hardcore, and always be
hardcore."

Bands like Biohazard know too well what
happens when you turn your back on hard-
core. "Bands like them sign to big labels to
change and make money off the hardcore
lifestyle. Then when your records don't make
them any money you're dropped." Trying to
return to playing hardcore shows and getting
accepted back into the scene is not an easy
task. For example, Biohazard were not able to
play the Raybeez tribute show ‘due to politics’,
says Evan at the Hardcore Against Hunger
Show to the 25 kids out of 1200 who stayed to
watch them. Rick sums it up with, "Hardcore
is a close family - you can only bullshit people
for so long."

Over the last five years, things have
changed for Rick and 25 Ta Life (besides con-
stant line-up changes). "l've been clean for 2
years now. | passed a lot of time on drugs."
With the death of Warzone singer, Raybeez,
last year came a wake up call to the hardcore

community. "Raybeez's
death made people realize
that time is short so why be
fucked up all the time. Try
and help people out and
have an open mind."

Rick can always be heard
at shows pushing people to
contribute to the scene
through magazines,
fanzines, promoting shows,
and distro. With his
label/zine/distro, Back Ta
Basics, Rick is leading by
example. "l try and help
small bands who need a
hand and they're bands |
like. Without helping other
bands out, new bands
wouldn't happen and the
hardcore scene wouldn't
grow."

Being a popular person in
the scene also has it's
down side. There's no
shortage of people ready to
talk shit when Rick or 25 Ta
Life are brought up in con-
versation. An obvious 'dis'
toward Rick is the new One
Life Crew LP, ‘American
Justice’. During one of the
songs, O.L.C. claim that hardcore is dead and
make fun of the DIY scene saying, "It's all
about unity and holding hands and packing
lunches..." When asked how a 'dis’ like that
affected him he stated, "They make a joke out
of everything. They're just doing it for shock
value and reaction. We try and stay away
from bands like O.L.C. and Integrity who make
fun of hardcore and say hardcore's dead.
People shouldn't support them."

Over the years the image of Rick and his
band has changed form a 'tuff guy' band to a
unity band. "Hardcore is made up of different
struggling people trying to escape through
music and better themselves while having a
good time."

With touring Brazil, Europe and Japan,
Rick's been able to get involved in other
scenes and hooking up with Japanese bands
like GAUZE, SECOND TO NONE, AGGRES-
SIVE DOGS, AGE LIMIT 20, COURAGE TO
CARE, DIVINE CHANGE and STRENGTH to
name a few.
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DISCIPLE IS NOT YOUR ORDI-
NARY HARDCORE BAND.

These kids are part of a movement growing
throughout the hardcore scene - Christian
Straightedge/ Hardcore. Back in the day, if
you were a religious band and if you weren't
laughed out of town chances are you'd get
beaten out. But now it's the '90s and we've
gone through 'rasta' with Bad Brains and
'krishna' with The Cro Mags and Shelter. So,
why not Christianity?

| saw Disciple for the first time on New
Year's Eve Day. Someone told me they were
Christian and the first thing | thought was,
"Fuck! A hardcore Stryper." But these guys
hit the stage and after the lord's prayer
ripped into a set that would get the big guy
himself floorpunchin'! Hell. Bassist Brian
Oborski lost all sanity, stopped playing, and
nearly floorpunched his way into the fiery
depths below. These guys play nasty metallic
hardcore that's bound to set off some rather
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unholy pit action.

Comin' out of Erie, PA Disciple formed in
'95 when some of the members' bands called
it quits. Dan Disciple, Disciple's frontman
recalls, "In the beginning, it was really tough
for us. We were broke and had crappy equip-
ment with no place to practice”". Thanks to
friends, Brothers Keeper, they were able to
share their practice space until they got their
own.

In December of '95, they recorded a six
song CD for a small label in Nashville, another
city huge on the Christian h/c scene. A cou-
ple of comps followed and then the Scarab 7"
for S.A. Mob in Erie.

Despite the fact Disciple hadn't released
a full length or aren't on a major independent
label, their popularity spread fast. Example
being in the fall of '97 during a two show
weekend in Michigan and Indiana. "Both
shows had like 150 kids and when we played,
the kids went bonkers and like knew every
word. It was kinda surprising that they did
because it was our first time playing in the
area." Dan credits the positive response to
good distribution of the 7" by EMS, S.A.
Mob's ringleader.

Being a hardcore band with specific
beliefs (sXe, krishna) has always caused
problems for bands. Over the years, bands
like The Cro Mags, Bad Brains, and Youth of
Today have opened the doors for bands like
Disciple. People in the h/c scene are more
open-minded then say 10 years ago.

=

According to Dan, the response towards ther
hasn't been that negative. "It's been really
cool! People haven't really written us off like
| thought they would. There's always gonna
be people who won't give us a second chance
or the time of day and that 's too bad."

While a lot of people in the h/c + sXe
feel that Christianity has no place in the hard-
core, bands like Disciple defend their right to
promote their religious beliefs with the argu-
ment that hardcore is all about standing up
for your convictions. "When we play at shows
we play and speak from our hearts. We're no
trying to change anyone, we're just saying
what's in our hearts and if some get some-
thing out of it, then that's great." Dan does-
n't view Disciple as simply a Christian band
but as a spiritual band. "A lot of people con-
fuse them and labels them with religion and
all its flaws. Simply put, we are dedicated to
lesus Christ and that's it."

Disciple have finished their first full length or
Canada's Goodfellow Records titled, 'Imitatior
of Love'.

= =

Full Contact is currently working on a Religion In
Hardcore article for an upcoming FC issue. If you
have any comments, experiences, opinions and
info feel free to send them to us.

Thanks to Dan Disciple for the free 7" and time.

peace rod

PHOTOS BY R. ORCHARD
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t seems like an amusing job at first-take a photo of a visiting
I Tibetan monk for the fashion page of the paper where | work.

Ridiculous, sure, but no more absurd than anything else I've
been asked to do as a photographer.

The shoot is at the home of an older woman, an enthusiastic fol-
lower of Tibetan Buddhism, in a solidly middle-class neighbourhood.
Her house is no different than any other on the street-expensively
renovated to showcase the taste and individuality of the owners.

Short and plump, she is, like most women of her generation, full
of a nervous energy that makes me immediately anxious. Her

house was big and bland and full of things--trinkets and momentoes
and framed photos. The photographs showed my host with her
children, friends, and an assortment of saffron-robed Tibetan
monks and nuns. No husband in sight, though, and suddenly |
imagined a spiritual pilgrimage funded with generous alimony pay-

ments.

Among the kitsch are statues and heavy stone temple orna-
ments, perched on the white wall-to-wall carpet. Taking me
upstairs, she leads me past a huge tapestry showing a mob of bod-
hisattvas glowing red and black in its massive, glass-fronted frame.

Photo & Article by Rick McGinnis

Finally, standing in a spare but tasteful guestroom in his saffron
and yellow robes is the rinpoche himself. He reminds me of the
Dalai Lama with his goofy manner and painful, unthreatening polite
ness. The manner, | imagine, of a religion and a government that
has been forced to rely on the hospitality of strangers for a long
time.

We talk about his clothes, in particular the scarf he'd been
bought by the host. We talk about where to take the photo, and
while it might be a laugh to take the picture in the middle of all thig
neurotic kitsch, | suggest someplace a bit simpler.

"You should check out the pool!" my host suggests. "l've had
them put in a pagoda!"

Sure enough, by the edge of the empty, kidney-shaped pool is an
oriental pavilion, built of thick, unfinished lumber-. Minutes later, |
have the rinpoche in front of the pagoda, smiling his broad, cheerful
smile, the freezing cold held off by a tasteful, striped scarf and
what | consider to be an almast bottomless patience.

The patience of the Buddha...?

A New York restaurant called
Zen Palate was proudly chosen
to feed the Dalai Lama and the
various monks and rinpoches

who attended his visit to the city.

Great care was taken with the
vegetarian cuisine served, which
was a bit of a joke as Tibetans
eat a mostly meat and dairy-
based diet.

"This food tastes very good,"
says one monk, "but | could pre-
fer a little more salt." He con-
fides that the food is not to his
taste, but that "l use my mind to
enjoy the food."

As for the Dalai Lama him-
self, he has tried vegetarianism,

perhaps out of some sense of
duty to the expectations of his
Western followers, but his doc-
tor has persuaded him to return
to eating meat. He returns to
his New York hotel room for a
steak, well done.
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Christopher Hitchens, the
British author of a book attack-
ing Mother Theresa, recently
wrote a bitter article on the
Dalai Lama. The Dalai Lama has
supported the development of
nuclear weapons in India and

Pakistan, he reported, and
accepted donations from Shoko
Asahara's

Supreme Truth cult. He has
ennobled American 'movie
actor', Stephen Seagall, as a
‘tulku’ or reincarnated lama, and
prohibited the practice of one
sect of Tibetan Buddhism, which
led to violent feuding between
the prohibited sect and his fol-
lowers. He has voiced support
for prostitution and opposition
to oral and anal sex.

The truth is probably a lot
more complicated than Hitchens
writes-with the possible excep-
tion of the ridiculous veneration

of the bonehead Seagall-but his
point is clear: "The 'spiritual
leader' of Tibet has enjoyed this
unassailable status for some
time now, becoming a byword
and synonym for saintly and
ethereal values. Why this does-
n't put people on their guard I'l
never know."
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Among the other gifts of the
Baby Boomers has been a fasci-
nation with religion and 'spiritu-
ality'. Self-fulfillment and the
‘care of the soul' have become



as eagerly sought after as the
perfect mate, home, and school
for the kids. Beginning in the
Sixties, the spoiled. aging brats
have looked everywhere for
spiritual fulfillment, from the
dumbed-down Hinduism of the
Maharishi or Bhagwan
Rajneesh, to a range of
Buddhist sects from stark Zen
to mall-friendly Shambhala, to
Sufism and a million variations
on paganism and witchcraft.
Nothing has been overlooked or
unexploited, not even Jewish
Kabbalism. The latest faith to
become a hot stock on this
global market is
Tibetan Buddhism.
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The mecca of
kitsch culture is
Hollywood, and in
response to this lat-
est religious fashion
statement, the
enlightened beings
of Beverly Hills have
given us films like
'Seven Years in
Tibet' and 'Kundun'.

'Seven Years in
Tibet' is easy
enough to under-
stand-the young
Dalai Lama is bored and stifled
by tradition and court life until a
brave westerner opens his eyes
to the world. Never mind that
the westerner is a Nazi, he's
played by Brad Pitt, whose
charisma should make any evil
irrelevant. The east has much
to learn from the west in the
end, and the Dalai Lamna owes
his survival to this mountain-
climbing fascist.

'Kundun' is more confusing,
especially when you consider
that this formless, dull film was
made by the same man who
directed 'Taxi Driver' and
‘Goodfellas'. It's also about the
young Dalai Lama, but there are
no Nazis, only endless, solemn
shots of the teenage Dalai
Lama pondering whether the

Chinese communists come with
good intentions, accompanied
by the dreary music of Philip
Glass.

Of course the Chinese are
villains, and the Dalai Lama
must flee, but this decision is
the whole plot of the film, where
it might have taken five shots in
the average eighty-year old
silent movie. Moastly, the film is
an excuse to ponder the unbe-
lievable goodness of the
Tibetans, and as anybody can
tell you, there is nothing duller
than perfect virtue.

For westerners, this is prob-
ably the biggest attraction to
Tibetan Buddhism-not the faith
itself, which is painfully difficult
to understand but the image of
pure goodness that Tibet proj-
ects. Intheory a peaceful,
enlightened country of happy
peasants ruled by god-like
beings who regularly reincar-
nate in the bodies of peasant
babies, Tibet is like a storybook
for affluent westerners, who live
in a world that regards the cul-
ture of childhood and youth as
preferable to complicated,
messy maturity, and who basi-
cally believe that anything-sex,
wisdom, happiness, spiritual ful-

fillment-can be bought.

Free of any obligation to
really understand Tibetan
Buddhism, they can treat it like
any other religious accessory
and mix-and-match it with what-
ever other bright, shiny object
they fancy, like the adult educa-
tion course offered here in
Toronto that offers lessons in
'Jungian and Tibetan Buddhist
Dream Interpretation’. What
next? 'Jewish Shinto Kick
Boxing'?

Imagine, if you will, an eager
student of Jungian Tibetan
Buddhist Dream Interpretation

pondering the following pas-
sage:

"Thus entreated, the
emanated Lochanas and the
invited Vairochanas are mutual-
ly attracted, passionately
embrace in union, and experi-
ence the bliss of supreme
ecstasy. They melt into white
light-rays that enter me through
the door of Vairochana like
Wisdom Heroes. Attaining the
wisdom stage, my body is filled
and satisfied, and mastery of
the body is attained.

"..My tongue center AH
becomes a red eight-petalled
lotus with red AH in the center
radiating rainbow light-rays, fill-
ing all space with a host of
Pandaravasinis. Radiating, they
invite the vajra speech

Amitabha host, filling all space.
| come before the central Lord
Amitabha in union with
Pandaravasini."

Imagine the appeal this
would have for a generation
that regarded '2001: A Space
Odyssey' as a religious experi-
ence. Imagine the reaction of a
headhunter from the Amazon
rainforest to a Roman Catholic
mass. He might be deeply
impressed, but he would proba-
bly understand little more than
the fact that something is being
worshipped. Remember that
the westerners who have dis-
covered Tibetan
Buddhism were raised
on a culture that pro-
duced 'Starsky and
Hutch' and 'Fantasy
Island'. Remember
that the west once
trumpeted 'free love'
and 'peace' as the
answer to every prob-
lem, and now blames
single mothers and
homeless teenagers
for everything that's
wrong with their soci-
ety.

Now imagine
Madonna, or Steven
Seagall, chanting
prayers and scatter-
ing flowers and saying:
"May the banner of liberation be
firm! May he complete his puri-
ty of conduct! May he consum-
mate the great heap of ethical
behaviour! May he enjoy the

VNI IV1va

pure ethics of the transcendent
in all his lives!"
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1. What is your favourite band?

2. What is your favourite international band?

3. What are your favourite record labels?

4. What web sites do you check out?

5, What stores do you buy your records at?

6. What zines/magazines do you read?

7. What bands would you want us to cover?

8. What is your favourite kung fu or Asian movie?

9. Topic suggestions?
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Victory Style il
CD : VR87 (specially priced)

United Brotherhood of Scenesters

CD : VR86

ALL OUT WAR
For Those Who Were Crucified
LP/CD/CS : VR85

| Heasbey ([T

I
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BLOOD FOR BLOOD
Revenge On Society
LP/CD/CS : VR78

CATCH 22
Keasbey Nights

LP/CD/CS : VR73

BLOODLET
The Seraphim Fall

LP/CD/CS : VR72

[OUT OF ORDER

Survival Of The Fittest
LP/CD : VR83

SHUTDOWN

Against All 0dds
LP/CD/CS :VR71

VIGTORY’S SUMMER
HEATWAVE

THUMB

Exposure
CD/CS : VR80

[FURY OF FIVE

At War With the World
LP/CD/CS : VR69

5 songs each from the most innovative hardcore bands of our time: NO REDEEMING SOCIAL VALUE, THE SIX & VIOLENCE AND
ROMANTIC GORILLA. Hear them “battie” for hardcore supremacy! An original wrestling concept album complete with ring announce-

ments and more! $10!

STRIVING FOR TOGETHERNESS RECDIRDS PO BOX 564571, COLLEGE POINT, NY 11356-4571. (718) 747-1806
All prices postpaid in the USA. Send concealed cash or money order payable to Kevin Gill (NO Checks). Send $1 for a full catalog.
E-mail: striving@earthlink.net. Check out the website: http://www.striving.de or, http://www.striving.com




RAY BARBIERT
1961 - 1447

Streetwork JProject
545 8th Aue, 22nd Floor
New York, NY 10m8
(212) BY5-2220
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Space Gun

DESIGNS AVAILABLE ON:
T-SHIRTS, BABY T'S, HOODED SWEATSHIRTS & CREW NECK SWEATSHIRTS

CIRCLE SIZE & COLOUR DESIGNS: Headphones Space Gun

M L XL BLK ASH NAVY BIEGE

10-12 14-16 BLK ROYAL YELLOW

L Xt BLK ASH NAVY WHITE

Crew L ox BLK ASH NAVY BIEGE

ALLOW 2 WEEKS FOR DELIVERY

CANADIAN & U.S. orders add $5.00  Foriegn add $10

Payment: International Money Order in CANADIAN funds.
WITH ALL ORDERS WE WILL SEND YOU OUR FULL COLOUR CATALOGUE & STICKERS, JHEY'RE NOT SHIT) FROM OUR SKATE SHOP.

SPAZZ - 72 LIPPINCOTT ST. TORONTO CANADA M5S 2P1

416 . 944 . 9368
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