ou’dience?“ And there
idea what this band

“Wwill the Diod
. was o pand.calle
sounded like B

es steal the Moxy's
d Moxy. | have NG

k ¢ re like Led 1eppelin o7 Rush.
paul: They nad seen this article. They said wCome and
demo tape.” and lan and | wen \ I

! yring us YOUT
and ployed the demo tape
getyoud record ded.” seriously, fhis was
on August gth this ook place er any
tape lof them. ON August 12th CBS said they were infer-

ested in signing the Diodes.
piodes album by

MRR: 1 fhink they were

Paul: it is @ crazy story
this actually

the studio and recorded it and

; 1 ! A = October. .
[ el John H: hink our alburn was out when the Sex pistols.
paul. Qurs came out before the Sex pistols first album.

1an: Yes. it did.
en the gifls fiedto |..

a been the tme wh
ph In front of

MRR: Would fhis hav
tear your clothes off and get your autogra

CBS execuﬂves?
paut: ! can'teven rermember tha

myih.

4.1t couldbe d complete

eour individu- [
d zero. the je

:! - ¥ -

Here fs the continudf on of th

jon of the conversati
k scene from groun

als that started 'the Toronfo puUN
Diodes. Part ! appears.in 55Ve A ,
Interview condydéted by Greg Dick. Al photos bY Ralph Alfonso- MRR: It's actuolly in your €D boo
' John H: we'll have o ask Ralph about tha
Jayed drums on the singte “shoe Ralph: You told me the story about how You were at
Nathan Philip Square and you are standing there while
as talking to you and thesé fwo gifs came VP
des.” and f at

N MRR: John, is it frue fhat you p

’ Shine BoyIKltl'er-Bees“?
4 jonhnH:No. |don't think 1 did. | fhink it was Lnda Lee.! was around
then, but, NO. | think it was Linda. | played drums on the B Girls 5in- _
gle-and! played |leqd guitar. impressed them.
: : 2 poul No. it's true. | remember. people | had never seen,
once they were finished but again we were starting to get oV name around in the
press and these guys saw these girls come up fo me an

» Now, the Diodes.

MRR:_,:‘On,the"-Beadh.
with the 15 puncan Street for rehearsing and your club, where dl i
you practice after fhat? pe very friendl.
Paul: The Crash ' Burn closed on fhe sth of August. 1977.The fol- Roiph: They didn't tect your clothes off?
jowing week | was riding My picycle bY Toronto City Hal and | paul: No, they didn't tear my clothes off.
peard this pand play and went over fo where this band was pioY- Ralph: They [ust "P‘d hi and siult. : A
ingand } started talking 10 this guy and fhere was a band on an paut: 1t wos fike. Wow. You're In fhe Diodes-
he said " of thi pand?” and 1 said v think they
are shit.” pasically- And they were. And he MRR: And there were execulives there and posslbly it
¥ Wel, I'm sory Jor you." Just giving it might have inspired them to sign you.
o CB an: it was an influence or d conﬂrmcﬁon.
paul: This recily got Vs attention pecause | think the entire
i ning shitlessly scared. They

Toronto rmusic machin
i red that punk was gonna come in
t Allthe 7
\

were really running sca

and everybody was going o pe made redundan
abels were scared. 4
John C: We had a fak pit of press pack then.
John H: We had a ten ol press.

fhem" and | said,
wwell, if you're 5o

e your 1 a call. lan and
there. We told them jrom the Diodes. At that
pe and Mail that said.

went down
had been an arficle in the Glo

point there




John C: Mostly in America. And-actually a foir bit in England with
the Moxy versus the Diodes thing, ond so on and so forth,

John H: Front-page arficle in the Giobe all the time. I used to
-woke up every morning and read about myself in the paper.
John C: So it's not surprising that the girds came up to Paul,
‘because by that point we had press photos. We had the stuff
that was out there. We were in Rock Scene Magazine. We were
in Creem.

lan: Trouser Press. | think Ralph being a journalist by trade under-
stood how to get press,

John C: Because it was easy fo think we were the secret
4 because we had this thing in the basement, but in fact it was
' quite wide ranging.

MRR: The song "China Doll" was originally fitled *Jemy Hall," why
did you change it?

John C: We were requested to. Actually, it wasn't so much of @
request. Qur producer looked at the thing and listened to the
recording of it, | guess we had the initial recording of it some-
where. It's probably erased but there was o recording that said
*Jemry Hall" and he goes, "What the hell is this about?" “It's
about Jerry Hall." He goes. "Who's Jerry Hallz” and we go "She's
this really famous model." At this point she was the most famous
model in the world and he didn't know who she was, but
because he didn't know who she was he thought this was quiirky
in some sort of way.

lan: We should have stood our ground.

John H: We'll change it to Paris Hilton.

MRR: You guys should re-record it and release if as a single.
John C: Yeah, well, the original lyrics were pretty close. There
was stuff about Andy Warhol which | can't remember if it's out
orin.

Paul: Qut.

John C: There was stuff about runway girl dead of nights but
that was in the original lyrics. Cheekbone playing.

lon: Yeah but if we get a release in China this could be good In
the long run.

John C: If you look at the lyrics it says something about "Asian
gif blah blah..." changed lyrics.

MRR: Describe your Insplrotion behind recording Paul Simon's
“Red Rubber Ball,” o song he wrofe for The Cyrkle.
Paul: When | was 8
years old my par-
ents took me to
see the Beatles
ond the opening
act was  The
Cyrkle and they
did "Red Rubber
Ball" and it is one
of my favorite
songs. It was
something | knew
all the words to so
| felt that would
be a good thing B
for the Diodes to
do. John and lan
had never heard
the seng so | sang
it to them and
they created
whatever "Red
Rubber Ball" is
about for the
Diodes from my
singing it to them
because we did-
i n't have a

' recorded version

of it.

lan: But Paul Simon, at the time, is coming out and saying
this punk rock thing.

Paul: We found laler out that Paul Simon had written It and
Paul Simon come out and said he hated punk rock, and
that it was just the scum of the earth,

lan: And a transitory thing:

Faul; Exactly. So it was appropriate that Paul Simon wrote
our first single,

John C: As an addendum, | never actually heard the origi-
nal record until sometime in the last ten years with searching
for downloads, It came up. One of the first things | did was
search for “Red Rubber Ball." | got it down and | listened to
it and went "Oh my god."

Paul: What a piece of shit,

John H: What did | do? The way we play it, the last chord is
actually a mistake, but it sounded so good that we kept it. it
was supposed to end on a minor and we played a major.
John C: It's supposed to play an E and lan played a G.

lan: My fingers didn't make it all the way down the neck.
Paul: | think we changed the song and we changed the
melody. so, therefore, if we changed the lyrics slightly we'd -
have written that song because it really has olmost nathing
to do with the origina)l.

John H: Well, if your listening to the melody line | think Bach
wrote it, originally. I'm sure Paul Simon learned it in his pianc
lessons in grade six or something.

Paul; Maybe it was the first song he ever wrote.

Johin-H: But if you look at the line it is very Bach-ian, in s
melodic structure.

Paul: | think the reason thal was released as our first single
really had little to do with us. | think it had a lot to do with the
Canadian music industry and the way people thought of
things, They thought nobody has heard of the Diodes, 5o, of
course we couldn't possibly think of releasing one of our

own songs. We'll have o release a cover version, which was

typical of the Canadian music industry. "Red Rubber Ball” hit
the right note for the music industry and they decided to
release it.
John C: In foct, there are two cover versions on the album
"The Shape of Things to Come," which is a funny record
because at the time it seemed like an incredibly obscure
cover to do, you know, "Wild in the Streets” with Max Frost
And The
<Troopers, but in
actuality loads of
people hove
covered it inde-
pendently, all
thinklng it was
obscure, You
know Slade did it
on their first
album. We dis-
covered that
ofter we record--
ed ours, We were -
1 literally around
“4d al  someone's®
1 place and he
pulled out a
SLADE  albumj
and we were like
'I don't believey
this'. Later on the
RAMONES did it.
Paul: Did they?
Well they copied
us on that. Come
on John we were
doing it live. |
had no idea the




RAMONES did that.

John C: Well i don't think they were poy—
ihg attention either to the time ot day.
Paul: | think a lot ot people know that
"Hey Little Gin" is a typical thing. You
know the DEAD BOYS did it.

John C: The SYNDICATE OF SOUND.

MRR: | remember Fraddle Pompell was In
that bond.

John H: Syndicate Ot Sound? No he was
in a band that had a single out called
“The Bubble,” and he played it tor me
once. it's quite good. if you could ever
get a copy of “The Bubble" single that
would be pretty obscure.

John C: Not Bubble Puppy.

MRR: That's the French band with Plastic
Berirand? No, walt, thot's Hubble Bubble,
actually.

John H: No. it was a band out ot
Philodelphia and they had a minor single
way-back-when and they were preity
good.

John C: | remember and this did go
around ot that time. "The Bubble" and
Bubble Puppy. thal's a great question
when asking the temperature. | do
remember the story about Freddie
Pompeii being in the. Syndicate Of
Sound.

Paul: But also the Bamacudas covered
that song “Hey Little Girl." A lot ot people
did it. The Viletones did it.

MRR: I'm not sure if they did that one. The
Diodes wrote about having fun as
opposed to something political. Paul you
sald, “The Sex Pistols are purveyors of
half-baked poiltical stance and armchair
sociallsm." Did you feel the same way
about The Clash, who were also politicai?
Paul: well, The Clash were at least good.
Whatever they did, they kind ot brought
it out in the right ways. I'm actually guite
o political person, though | can easily
separate my politics from being in a

band and |'ve never pushed my paolitics:

on people. | don't know it | have
answered any questions here.

lan: We were political, there is no doubt
about if, ;

MRR: In the CD booklet there Is  photo of
you Paul, and Topper Headon of The
Clash. Where was that photo taken?
Paul: It was taken in London in 1978 by
David Buckley of The Baracudas. We too
were signed to CBS, by the way.

MRR: Who ciso had The Vibrators.

Paul: Basically, what happened was we
went info London to do an Epic release
tor “Tired of Waking Up Tired" as a single
domestically, so we went gver to pro-
mote it and David Buckley came over
with me and never lett. We got to meet
The Clash, | got to meet Paul Simonon, |
ot to meet Topper, | got to meet the
guys in The Only Ones. | got to meet The
Vibrators, | got to meet John Cooper

Clarke...all the people thot were signed
to CBS.

MRR: What Insplred you fo wrile "Tennls
Again"?

Paul: | think that was more ot a personal
thing—in some ways growing up in the
suburbs—it was my own personal stcte-
ment.

lan: Paul had an acute sense ot class
ditterence and understood what privi-

lege was and what working people
were, He brought a lot of that into the

band; understanding what the haves’

and the have-nots were about. It was
kind of a pastiche ot somebody of

} wealth but he had a good idea ot what

wos going on in that area. .

MRR: Television Infiuenced your song
wilting as well. Tell me about "Child
Siar.”

Paul: That was written about an actress
who was in a sitcom when | grew up.
The perfect-tamily-type sitcom and the
girl grew up to become a heroin addict
or just a completely out-of-control
teenager ond she died ot a drug over-
dose. It was that summer, the summer’of
'78.

John C: It was a National Enquirer thing
wasn't it?

Paul: Yeah, it was a blg Nalional
Enquirer story. That inluenced me to
write that song.

John C: It is a stotlement on tobloid
press. i

MRR: | am surprised that CBS rejected

John Hamilton's song "Burn Down Your.

Daddy's House"—they deemed it offen-

sive. Wasn't that supposed to be what'

punk was? To be aiittle bit offensive?
John C: | deemed them stupid and
John deemed them...

John H: Well, the funny thing about that

song is that it you listen to the lyrics, it's.

not really supporting the character that
has burned down daddy's house. It says
he is a toolish tellow. He's going to
spend his lite in prison, but | don't think
they ever got turther than the title of the
song and realized it was wiitten in an
ironic vein. It they had looked at it Close-
ly they would have seen it supporting
the value that they believed in but-they
were put oft by the initial fitle.

MRR: The Diodes debut was released on
8-frack. i guess you were on the jall end
of thot time In music. Do any of you guys
have an 8-frack release?

lan: | have a copy of the 8-frack.

MRR: | guess when It changed fracks it
didn't go info the middie of any songs
like It would on a Yes 8-track.

lan: | don't have a player, sol can't play
it. but | have a copy.

John C: | have the cassette, but | don't
have the 8-frack.

ja: | think you gave it to me.

MRR: Was WTBS FM in Boston, the first
place that The Diodes received radio
exposure?

. John C: It was an Oedipus (WTBS DJ)

thing.
Paul: You mean in the States?

MRR: just anywhere, because you had
a strong connection jo Bosion, Pavi,
and |:was wondering i you had goften
tt out on the radio befere Toronto?

" Paul: well, ogain, that demo tape that
| told you'about before that we record-

ed at OCA, | brought that to Boston
and | met-this DJ called Qedipus, who
was at that station, which was a col-
lege radio station at MIT, | think, and
through- David Buckley, he said. "Oh

- why.don't you come down and play it

on my show?2" So we put this on and he

- did an Interview with me. It was a com-

pletely random thing. Then a year later,
when the Diodes CBS album came
out, he champicned us and played it.
we: did a radio interview like this.
Ralph: When The Diodes toured the
States it was the blizzard ot '78.

John. H: Nine-toot snow drltts and
ormed guards guarding Boston.

Ralph: We toured the eastern states
but it turns out that as the tour started,
it ran’into the worst blizard ot all fime.

‘By the time we got to Boston there was

a mariial-law curtew going on so
nobody was allowed to drive a carinto
downtown and we ended up staying
at the house ot the girls who printed
the Boston Groupie News and while we
were there, we had to take taxis to the
club, The Rat, but | remember that
when we were there, The Dliodes went
on WIBS. Oedipus was still there and
we did an interview. Qedipus now is Q
mega-huge program director.

John H: He was.incredibly supportive,
Paul: He then became programming
director for WBCN, which was Boston's
biggest radlo station. He Is actually
personally responsible tor breaking The
Carsin America, but also The Police in
America.

Ralph: | was going to add too that
“BurnDown Your Daddy's House," that
wos when The Diodes wera no longer
on CBS. What happened was in
between the first and second album
there was an album called Permanent
wave, that Epic Records US put out,
because they felt sc bad that they
weren'treleasing any of this punk stuff,
s0 somebody got the bright idea to do
a compilation and tfest out all these
bonds they had ignored and The Only
Ones were on there and The Diodes
"Red Rubber Ball." What happened
was the album had come out and

“started getting alrplay on all these AOR

radio statlons in the States, by which
time of course, The Diodes didn't exist
anymore., | was waorking at Attic




Records and | was getting all the
American frade popers and | was lke
"Wow, this is crazy." If looked like “Red
Rubber Ball" was going to become an
American FM hit ond there wos a new
guy, Bob Muir, who had just started ot
CBS Canada and he wos seeing oll
these frade papers, and he said, "Don't
we have an unreleased album by these
guys in the can? Shouldn't we puf it
out?" And so they decided becouse
“Red Rubber Bail" was getling all this
American airplay, that they were going
fo stick thot on the second album. And
because the subject matter of "Burn
Down your Daddy's House" was objec-
tionoble, they decided to take that
track off ond reploce it with "Red
Rubber Ball" 'on the off chonce that
maybe it was going to be a hit. Then
they tried to re-sign the band. It waos this
really strange paradox thot ended up
helping them promote this album, but
we weren't signed to the label. That's
when you went on your first cross-
Canada tour. The legal guy called me
and he threw this piece of paper at me,
and he goes, “You should sign this and
you should sign back.” and we soid,
"No. We'll help you promote the album
but we're never going fo sign with you
again.”

John C: That was still in place the first
time that we played L.A.. because
when the thing hoppened at Hong
Kong Café, there wos the CBS/Epic rep-
resentative there and being freaked out
beyond onything.

MRR: Now something happened at the
Hong Kong Café. Was that where there
was a spitling?

John C: It was a bit more thon that.
Basically, we had done the Whiskey and
we went on fo do the Hong Kong Café.
We were playing with the Circle Jerks
and Agent Orange. It was o weird kind
of a night.

MRR: That Is getting into when hardcore
was starting fo happen.

John C: Yeah. It was very early surf punk
hardcore. We're getting along good
with all the bonds, but | om up on stage
and | remember standing there playing
and | am watching this guy looking at
the beer sitting on my amp and you can
tell when someone is going to fry and
nick the thing ond this was the first
moment. Actually, the first moment wos
them frying fo abuse our soundman, but
then the guy reaches for the beer. |
kicked him in the head, this was step
one. The guy jumps up on stage and he
is this huge guy. He was like six foot five.
He was tussling with Paul and | tum ond
took my gultar off and went to whack
him and lan got really freaked out ot
me because | was whacking this guy
with my guitar so lan is puling me, lon ks
making contact and pulls me away
and then | lost the guitar for half o sec-

ond. Then | get hold of it-and I 'hit him
again. At this point, our soundman is up
behind the guy holding him and there
are bones breaking dnd stuff is hap-
pening. | am really whacking the guy.
Then all the bouncers are onfo him.
We're off the stoge. They take'him ond:
kick him a few times, throw him down
the stairs... He then crawls up the stairs
ond starts pulling oll the leads out of the
P.A. So the bouncers jump on him, they
hit him, they beat him a few fimes they
kick him down the stairs again. He
comes up again and he does it agairi.
This guy probably has a broken collor

bone at this point and god knows what. :

else. Finally, they throw him ond he
goes straight through. the plate glass
window in the Hong Kong Café.
Meonwhile, we are in the back room
with the CBS representative who was
just scared out of her wifs. She has
never seen anything like this.

Paul: | don't think cnybody had seen
anything like this.

lan: But this wasn't normal.

Paul: Mecnwhile, not to mention-that
the enfire place wos erupting in may-
hem and we were just thinking that we
have got to get our gear off stage
because it is all going to get'nicked.

John C: Which we bomrowed from

someone else who we ployed with at
the Whiskey.

Paul: So, we were (ke grabbing this
gear and trying to get out of there. We
went out the back door of the Hong
Kong Café and ore down there loading
and we had just heard all these plate
glass windows shattering. The audience

has gone out and they are smoshing_“

every window.

John C: This made all the wire services.
The funny thing is, a lot of people were
at that gig. | got something on my
Myspace poge the other day., which
was this guy In L.A. and he was there on
a date with his gil who ended up being
in the Pandoras and they were at that

gig.

MRR: You guys ran Info quife a few wiid

glgs. In Toronto at the Colonlal
Underground there was a glg there
when you refused to turn down your
omps and the bouncers altacked you
guys with pool cues,

lan: | think the object lesson there is
“don't play in a club where there is o
reqal band upstairs.”

Paul: An acoustic band.

John H: It wos Long John Baldry octucl-

ly.

lon: We were just drowning cut the
whole place. | guess he probably soid,
“Turn those kids down."

John H: He was a guy getting two
grand per show and we were playing
for a hundred ond fifty bucks per night.
Paul: If,

MRR: | know John was IndirecHly reloted

fo Sylvaln Syivain, [ think his boyfriend’
sister was married to Sylvain for a while.
Rosle. Tell:me about your first glg In New
York City.

John C: That was CBGB's.

MRR: And you sfill had John Corvette In

“the bclnd is it true that your van was

siolén on one. of your visits fo New York
City?

John C: Cor. It is probobly two storigs in
one. The very first day that we amved in
_New York to play at CBGB's we were
staying ot this loft,

John H: Novo Scotfia School of Art lofts.
John C: It was right around the comer
from CBGB's. We couldn't get in so we
went to lunch. We porked the car and
when we come out it wasn't there.
There were some questions.

John H:ilt had been towed. We were like
these green guys from Toronto. We
never understood that people would
octually go and tow your car. You might
get o.porking ticket or something llke
that, do

MRR: So that Is a story that has been
twisted and turned: .over the years.

John C: Well, we got a van broken into
in Chicago. .

Poul:. When we were playing with The
Ramones. They had stolen all of our
bright shiny new gear that CBS had

. given us.

John H: Yeah, about $5.000 worth of gui-
tars were stolen in Chicago.

lan: We've oll heard about some Incred-
ibly bad luck that Teenage Head had
along the way, but | have to soy that this
band had o lot of bad luck too. We had
the winter storms of '78, oll our gear
taken. our car nicked, every place we
played seemed to erupt info mayhem. it
waos hard being In a band of that point.
Interest rates were at 21%. We couldn't
afford to buy onything.

John C: Do you rermember that gig...this
wos the night before Holloween in '78 or
something...this was in the IHtle bit
where John had left the band and we
were playing this ploce ond people
were throwing bottles and shit. | am
wearing white jeans and | look down
and there is a three inch long shord of
glass imbedded in my leg sticking out.
lan: | remember. Some people took this
violence thing a little too seriously.

Paul: | think one of the good luck stories
is the doy we got signed to CBS we had
just come back from CBGR's, for some
reason John Homilton's wind screen
cracked. It was like a spider web. Do
you remember that?

John H: Still is. My new car hos the same
thing.

Paul: We were oll dressed up In ourlan's
punk gear. lan's is the shop in New York
where The New York Dolls and all the
bands bought gear from. We bought all
this gear and we were all dressed up in
punk geor in John Hamilton's trashed




car with broken wind screen driving out to sign our record
deal, and we get pulled over by the cops. They sort of said,
"Yes," and lhey looked at us all dressed in this leather and
studs and they had never seen anything like that and said
"What are you dressed forg" And John said, "We are on our
way to sign our record deal," and | looked at the cracked
wind screen and they were going o give him a ticket and |
they said, "Okay. Good luck boys.” Now that's luck. They
could have amrested us.

i

; MRR: | was at a gig at the Masonilc Temple when iggy Pop
4 and The Ramones played together, and at that glg somecne

handed me a flyer that was adverlising a three-day bus trip

to New York City to see The Diodes. Do you guys remember

this?

Paul; Max's Kansas City.

John C: Yes | do.

MRR: So did you get a tuil bus
golng down there from
Toronto?

when you did a gig there.
John H: She infroduced us.

Paul: | don't think it ever hap-
pened, did it2

Jdohn H: We always had good
crowds at Max's though. |
always think of Max's as our
club. More than CBGB's.

MRR: You guys did play at
Max's and Wendy ©' Wiillams,
who would later front the
Piasmatics, was the emcee

Erasers? The Erasers had Pati
Smith's brother or sister In the
band.

John C: | never knew anyone
from The Erasers. We knew lofs
ot people from The Boyfriends,
lots of people from The Dolls,
lots of people Irom The Fast.
The Fast were the biggest
band then.

MRR: "Tired of Waking Up
Tired" was released May 1,
1978, and gave The Diodes a
new start with rave reviews
worldwide. | guess that kind of
kick-started things again and

MRR: That was the same gig
where apparently Lydia Lunch
was sticking her head in the
P.A. stacks when you were
playing.

John C: Yeah. We love Lydiq.

MRR: Did you guys become
friends with the bands that you
played with in New York, like
The Boyfriends, and The

picked up a ilile momentum
with the first album.

lan: It might have.

John C: Little bits. | aqiso
remember “"Waking Up Tired"
came out between the
albums, We were on CBS
when "Tired of Waking Up
Tired" came out. | can
remember we were still at the
rehearsal space at Cooper's
on Peter Street. Do you
remember the party the day
after it came out and we
were like playing the thing
and everyone was just going,
“Wow." All of a sudden we

!

have this sort of pop single.

MRR: You guys were aiso falking about touring with The
Runaways and The Ramones during that ferrible snow siorm that:
shut the tour down. Did you guys.ever meel Kim Fowiey at any
of those glgs? ' i
John C: Yes, | did. Not in Chlcogo When we first played in LA,
we had many aborive almosi-went fo-L.A. frips. We were sup-
posedly to go there’ with The Dead Boys, but Johnny got
stabbed. We were supposed to go there with Tuff

Darts but that didn't happen. Ii was o, R
supposed to happen

over ond =

over again. Finally, in 1980...

lan: April 4, 1980 we headed west.

John C: We decided to just fly-out and do it. So, we got booked
into the Whisky-A-Go-Go. We turn'up thereand we are staying at
the Tropicana with The-Only Ones. We got out the first night and
wander down the strip to the Starwood. When we walk into the
Starwood, we go, "We are playing here this week can we just go
in2” "Oh, who are you playing with?" "The Diodes." He goes off,
comes back, grabs us,-whizzes us into the VIP room, like this is real
L.A. stuff and go, "Gh, the management wanits to talk to you.”
We go upstairs and there Is this huge Diodes poster on the wall ol
the Starwood, but.we're getting to Kim Fowley here right. So any-
way, the girl who was the receptionist or the girl at the door that
was kind of hanging around with us a lot...| think she was going
out with Mike, tht.e drummer, she goes "Come out with me" and

she takes us to this place'called Odyssey where bands would like
to go and it is basically an Underage teen disco in L.A. | think
there is no alcohol there. Itis like Rodney Bingenheimer-land and
we turn up at this place and we are at the door ond the first per-
son we see is this enormously tall guy who she knows and she
goes, "Oh guys, you have got to meet this guy. This is Kim
Fowley.” So that's where we met Kim Fowley. Corning out ot an
underage disco in LA,

MRR: And did he know you? Did he know The Diodes?
John C: 1 don't knaw.

Paul: | am sure he did.

lan: He said he was a.huge fan.

John C: He was kind of spaced-out, 50, you know.

MRR: Did Rodney Bingenhelmer play your record on his show?
Ralph: Yes he did. The Diodes did an interview on Rodney's show.




MRR; Does anybody have a recording
of that?

Ralph: No.

Paul: He playlisted The Diodes on
KROQ. We were playlisted because of
Rodney.

MRR: Now gefting back to the Phllips
8ullding, you guys practiced there.
What do you remember from practic-
ing at the Phllips Building?

lan: The Philip’s Building was early, pre-
album building. Bob Gallo (producer}
come out there. Isn't that where he-
convinced us that...

MRR: So would that have been before i

Crash ‘n' burn?
lan: After Crash 'n' burn. but...

Paul: It was a very short period if you '

remernber.

lan: It was our rehearsal space leading)
up to the album, '
John H: What Philip's Building?

lan: It wos this place down on Laird.
John C: | think we used it as a pre-pro-
duction suite a couple of weeks

before the first album. | know for sure .

that we did pre-production for the
"Tired of Waking Up Tired" single and
demos associated with that.

John H: We did that at Cooper's.

lan: One of the things | remember from

that particular building is that it was full
of bands. All kinds of bands were
there. | know that The Mods were there
at the time and The Androids were
there. There were iots of bands just
starting up and they were using that
space. It was one of the only rehearsal
spaces around. The ceilings were
about fifteen feet tali. They were
gigantic warehouse ceilings. | do
remember that one of The Mods, or
soon to become The Mods, was there
when Bob Gallo said, "It can't be
*Jery Hall,’ it's gotta be 'China Doll.'"

MRR: And The Ugly alse practiced
there,

lan: So that was another ground zero
of getting ready for the next phase.
John C: Maybe we rehearsed there,
because | remember walking down
the hallways and running into friends of
mine from high school who were in
bands.

MRR: March 23 and 24, 1978 you
played the El Mocambo on the first
anniversary of The Rolling Siones glg
there. The show was broadcast on
CHUM FM, the city’s biggest rock sta-
tion. How did you get thot gig?
Because they weren't the mosf punk
friendly club around?

Ralph: It was a deal that CBS Records
had with CHUM FM, where they snuck
us into that series.

John H: The big money-churning
machine.

MRR: And | heard it is about t¢ be
released on vinyl. Is that frue?

lan: Absolutely. It is going to be
released as scon as our production
work is finished.

Paul: It has been delivered. Hopefully it
will be in time for our...

John C: It is being released by an Italian
collector's label.

MRR: Now as we were sayling, there was
a hiatus between fhe first and second
album. Paul, around this time you went

ll to New York fo pursue some movie

projects, tell me about that.

Paul: Movie projects? Well, | briefly
worked in the press office of Pararmount
Pictures, so | guess that was my movie
project.

MRR: So you weren't staming In any
movles at that point?
Paul: wWhat, like pornography?

MRR: And John Catte, what were you
doing at this time?

John C: | spent the first nine months of it
mulling around wondering what the hell
to do and then finally pulled it together
and got a band together, so | had a
band that had a pile of material that
would end up being the makings of the
third Diodes alburn. | was doing this with
John Armstrong of The Concordes with
a guy named Charie Chacha in a
band called Hot Rocks. We opened for
the G-Rays at the Palais Royole and
then did a week at the Beverley, and
then, literally, the moment we started
doing stuff and offers starfed coming

in...and we did have a lot of materi-

al...then all the murmurings of CBS
actually came out and deciding to
release the second Diodes album

came up, so it was a project that got

put onice.

MRR: Do you think when the second
album was finally released that the tim-
Ing affected its success as opposed to
an earller release date that you would
have hoped for?

John C: It would have been better if it
were edrlier. In a lot of ways it was a
strong album.

lan: That was another one of those
strokes of bad luck.

John H: | think we lost John Hamilton
along the way as a result of the fact
that they dumped us. John had anoth-
er project he was working on and they
had o record deal.

MRR: Was that when John would have |

Joined The Secrets?
Paul; Yep,

MRR: The photo on the second album
included your newest member, Mike
Lengyell, even though John wrote and

played on the second album. How did
you find Mike?

lan: It was a straight audltion as | under-
stand it. He came in, he played, | liked
the fact that he had a completely solid
rmeter. He seemed like a nice guy. We
hired him on the spot.

Paul: That's the end of story. Next ques-
tion.

MRR: Did you guys tour c lot for the sec-
ond album?

Paul: Yeah, we did a couple of up-and-
down and across-Canadian tours.

MRR: Would that have been the Circie
Jerks thing in L.A.?

Paul: That definitely is when that all hap-
pened.

Ralph: Just before the second album
came out we were going to do sorme-
thing with Bomp Records and Greg
Shaw, and he actually sent me a check
and we were going to finance a single,
“Strange Time."

John C: It didn't exlst yet.

Ralph: Anyway, because CBS was
releasing the second album | had to
sehd the check back to Greg and that
was the end of that.

MRR: Now you guys must have had a lot
of gigs that involved spitfing. How did
you guys feel about the whole spliting
thing?

lan: We didn't experience a lot of splt-
fing.

John H: There wasn't a lot of that at the
Crash ‘'n' Bum. That was England or
something.

John C: Quite honestly, it never hap-

pened in the Toronto punk scene. It
‘never-happened within the punk scene.

Pawl: It was other people,

John H: The bridge and tunnellers who
read about it In the paper or who come
down and thought that's what they
shouid do.

Jehn C: It wasn't llkke playing at the
Vortex, where it was just a hail of spit, just
ke a.wall of spit that every band had to
go through. It didn't really happen as
part of the Toronto thing. It only hap-
pened later on when we started playing
stralght venues.

MRR: When did you guys start working
on the third album, “Actlon-Reaction”?
lan: We came back from our west coast
tour with our new soundman, Bo Cairo,
and:we did an £l Mocambo gig, which,
in my opinion, was one of the best con-
certs we'd ever done. It was in the late
summer of 1980 and we were signed on
the spot at the El Mocambo.

MRR: To RCA?

lan: Friends of mine were there. David
Clarkson, one of the original Diodes.
came up to me with his ginfriend,
Elizabeth, and said, “l can't believe you




Quys. You guys just sound unbelievable. | had naideo that you
would evalve info this polished band.” He just was gushing.
My brathers came up, "Oh lan. That's real music now. It's no
langef punk music." And my brother was o classically trained
" flutist. Anyways, it was right on the spat. It was an the strength
of that one gig that we got signed. | think we went in ta
record shortly ofter that.
John C: But there is a longer story about the Wilie and lan
thing, because Willy and lan found us atf the El Mocamba.
lan: That's where we did the actual we-have-to-perfarm-with-
these-guys-who-are-cansidering-signing-us-and-if-we-do-
well-they-will-sign-us. "
John C: This shows how much anyone remembers.
lan: | remember foa having the meeting with Willie and lan.
John C: It would hove been right before or maybe right after
the El Mocamba, but then something like twa months went by
where our people are supposed to call you and your people
are supposed to callus, and one night | got o message to see
Madness at the Nickelodion so | went. It was the first time they
played in Toronta and | am sitting at d table with Willie
Morrison, and he.goes, "Yaur people haven't called my peo-
ple.li
John H: Saunds like a bank merger.
lan: The paint was the E| Mocambo performonce was the
thing that tiggered the quum.
Jabn C: And a mutual lave far Chin Chapman,

MRR: Did the singie "Caolwaiker” do weili on the singles ¢horls?
lan: It certainly was played a lot on CFNY. and every time |
went up north and visited friend’s cattages it was on the
radio. All summer lang, all winter long. !

Johin H: It was an the radlo all the time.

MRR: Did The Dfodes ever moke a music video?
lan: George Whiteside, who we talked abaut earlier, did actu-
ally produce a "Cc:iwolkgr" music video of us In his studic.

MRR: And did you guys tour for the Action-Reaction aibum?
John C: Across Canoda.
lan: That would have been late 19B0.

MRR: You played ploces itke Calgory ond Edmonton?

John C: Ch yeah. At thot time we were old hats at that.

lan: We were signed to the agency and we hod some pretty
good gigs. We opened for Gary Numan in Calgary, Ultravox
all through Quebec, and finally we did Toranta at the Maple
Leaf Balraom through Concert Praductions International.
Michael Cohl gat us there. He does

Teenage Head.

Jahn C: Oh yeah, they were araund then but that lsn't actual-
ly the stary... Sa. we are playing in the National Hatel, and the
National Hatel, for anyone wha has never been there, it has a
little lang thin bar that halds legitimately 150 people. So they
start letting people in. At same point they decide ta do a head-
caunt and there were 900 to 1,000 peaple jammed into this bar
that held 200, it was just insane. They ripped the entire celling
aut from the back to the frant. When we were playing, people
were teling me there were so many bodies in there that you
cauld listen to the jukebox at the back of the room clearly
because there was so many people in there they blocked the
sound—just an Insane gig. Wild.

MRR: The Wiid West. At whot point did you ond Paul decide to
go to Engiond?

John C: We are talking the summer of '81.

lon; September '81.

MRR: So you wouid hove toured this record for about o yeor.
Jahn C: Yeah.

MRR: And why did you guys relocate to England?

John C: | think there.was a feeling that lan wonted to da other
stuff and. .

lon: | mean it wasn't so much artistic as it was differences,
which is what often breaks bands up. Literally speaking, you've
got to realize thot in 1981 interest rates were running at 17-19%,
there was a recession going on. There wos a temibly depressed
ecanomy, In Conada we went from cammanding premium
dollors . down to barely moking our sound caosts per night
because nobody wos coming out during that dip and we
couldn’t make a go of it.

Paul: | dan't think it was about making a living, 1 just didn’t want
ta do what we were doing for the rest of my life. | did not want
ta go up and down the Ontaria bar circuit and play these shit-
holes. It is nat what | wanted to do. It's not what | wanted out
of music.

lan: The Quebec ond Ontorio music scene was driving the
Conadion music industry.

Paul: We went ta Quebec and played a biker rally In an arena.
This was in Temiskaming.

John C: Thot is one af the most memorable gigs by the way.
Paul: This was a greot gig, ather than o bad ane, but seriously
it was like the Blues Brathers “"Rawhide” thing. We used to play
"Barn ta be Wild" and we ended up playing it ten times with
these bikers driving araund us on their bikes in the middle of an

The Ralling Stones thing. E
John H: Maybe he will let us open for |
The Rolling Stones.

lan: He said, "Let these boys apen for

U2, | think it would be apprapriate.”
John C: | wil tell yau o goad story
about Calgary. We used to always
stay in this hideous hotel. | mean, this
was like the most hideous hotel. It's
like, nylon sheets and cockroaches
and god knows what. Peaple would
ga there ond they'd be playing in
Calgary and they would try to pull s0
ihat they wouldn't have to stay in the
hotel. So we're playing with Gary
Numan at the Calgary Arena with
10,000 seats and there are about
10,000 people there. So the night
before, we go. "We'll do a test run."
We bocked o gig into the hotel we
are staying ot. This is the incredibly
hideous National Hatel.

. lan: And who do we run inta, but




arena.

John C: Actually, o very cool gig. |
remember turning up ¢t that one and
we kind of fell out of the van ond we
did o sound check, ond the club in
question was the "Ghastriders.” You
know they were all very cool and we
start to go back to the hotel and they
are giving an honor rally with the bikes

in formation behind the van as we go~

to the hatel. It just gets a bit strange as
it gets on.

MRR: lan, what did yov do when Paul
ond John moved to Engiand? Did you
sfill pioy In @ bond?

lan: No. | had already been avidly sol-
dering my circuits together and | got a
jab in the computer industry. | was right
there in the early stoges of micra com-
puting and | was lucky that the micro-
computer thing was breaking. | got o
job in Septermber 1981 and was able to
have a very successful career within the
software business.

MRR: And Poul ond John, you guys
moved to Englond ond formed o bond
with Jeremy Gluck of The Boracudas,
colled High Noon.

John C: Slightly wrong there. | did stuff
with Jeremy: but that's a little bit later.
Paul and | had the band called High
Naon, It was a logical development
trom the last versian of The Diodes
becouse when we came ta England
we were doing o band with Steve
Robertson playing bass ond Richard
Citron playing drums who was ‘fram
Toronto, We did that tar o yeor, came
back to Toranto, then went back again.
Then we started up a tatally fresh band.
That's High Noon. And High Nooh was
with Rick Zigman and Steve Robertson
.on bass, Kind of o very heavy band,
kind-of a little bit psychedelic. psyche-
delic but really heavy,

MRR: DId:you guys record onything?
John.C: We did a lot of stuff. We had o
charmed:life up to a point. The very first
gig That we ployed was the Embassy
Club in Londan. At that very first gig EMI
approached me and soid, "We are
really interested in you guys. We had
come ta sée someone else that partic-
vlar evening!" They stayed for the first
song of the next band and went, "Oh
the Second Coming has came.” We
had incredible omaunts aof interest.
Rusty Eagan was reglly interested in us,
We were kind of pretty influential at that
London thing at that exact mament. It
was on early '80s thing. But we bottled
with EMI and they put us into the studio
over and ‘over and over again. 5a we
recorded a lat of stuff.

MRR: Wil anything ever be releosed?
John C: We shall see. It oll exists.
Paul: We have four af them up on
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Myspace that you can ga and listen
ta. www.myspace.cam/highnoon.

MRR: Do you feel The Dlodes, In fhe
Toronto scene, recelved the recogni-
fion that you deserved?

Paul: | think we have now ond that's
what is relevant, that now it's appreci-
ated what our contibution was to
independent ond alternative music in
Taronto and in Canada. So | think the
final result is important. At the time we
weren't appreciated ot all.

lan: It was @ bit of a tragedy, really,
John H: One of the things that | always
think about is that it was the kind of
band that could have had o 25-year
career and we wauld hove alwaoys
done something interesting. It wasn't
the kind of band that would have the
glorified sangs that you keep playing
over and over. It was a band that
could have gone on and devsloped
further and further because that's
always what we did. And it got kind of
fruncated at a certain paint. | think it
could have been even more influen-
tial.

lan: We were always writing new
songs. clways writing new material,
and we didn't let a gepre stand in the
way. We did pop stuff. We did all kinds
of different material. We explored in
the sludio right away, We wanted fo
da new things all the time.

John H: We were a curious band.

lan: We were very curious. We wanted
to try stuff all the time.

MRR: There Is an Incredible amount of
interest now in whot hoppened thirty
yeors ogo In Toronto. | mean, tonight
have never seen so many people just
fo waich you guys In the basement.

Why do you think there is all of o sud- |

den so much Interest with books ond

photo exhiblis, and such an Incredible

amount of altention you guys are gef-
ting, and the other old bands from that
scene foo.

John C: | think it's thirty years but | also
think the mechanics moke it happen.
Ten years ago it could have hop-
pened then. Yau cauld have had a
huge resurgence and interest, but it
didn’t happen because the mechan-
ics to distribute the interest weren't
there. Naw it's 2007 and the Internet is
the most powerful medio that could
help to make these things happen.
what's happened is that it has made it
explode. |7-year-old girls in Jopon are
discovering Canadion punk bands.

MRR: And | think half the Conodion
punk singles ore on the wolls of record
stores In Jopan. Aside from the
upcoming live El Mocambeo recording

are there any other releases planned

for The Dlodes?

lan: There is the Acfion-Reacfion reis-

sue that'll be coming out sometime
sQon,

MRR: WIli thot oiso be releosed on vinyl?
Paul: Na. Just CD.

MRR: With bonus fracks?

John C: That would be a lot of vinyl.
John H: We did hope to record some
original material this time in Toronta but
unfortunately just getting our gig togeth-
er ond re-invent the legacy has taken
up a lot of time. We didn’t hove encugh
fime.

lan: | think we underestimoted the
demand for airtime and time for the
band ta talk to people.”

MRR: Now you guys just ployed In
Liverpool England at the Covern Club.
How did thaf go? ‘

lan: It was fantastic, we loved it

John C: It was the Internationol Pop
Overflow, which is a big pawer-pop fes-
fival,

lan: It was especially gaod playing, with
the entire Bongo Beat raster with Ralph,
Afi Shine, Plastic Heroes, and Dave
Rave. It was a fantastic fime.

Paul; | keep saying it is like being on faur
with Johnny Cash and The. Carter
Family,

lon: It sort of braught back the feeling of
the comaraderie thot we had eary in
the Crash 'n' Burn, where it was bands
just daing it becouse they wanted to
play their own music and make it hop- -
ren for each other.

Paul: Everybody staod there at the front
of the stage and supported each
other's bonds, which | thought was a
great thing.

John H: Even today my favorite bonds
are Johnny And The G-Rays, The B-GIRLS
and all the bands from that era.

MRR: And John Cotto ond Poul Roblnson

‘you've been living In Englond for quite o -

while, so | guess you would have a
greater perspeciive. How has Toronto
chonged since the time you lived here?
John C: Quite a bit since the time | lived
here. Not as much as everyane thinks.
Nine years ago | think most of the things
that people keep harping on obout
have already kicked in. It sure has
changed,

John H: In ‘77 we went ta New York ta
be in this scene. And now it is here.
John C: | mean, leading up to this trip
everyone is gaing an about haw viclent
Toronta is and | haven't seen that vet. |
don't want ta see it. Guns ore an issue
here now and there is a lot of bad gang
things. We don't have that yet in
London, believe it ar not,

MRR: Is there ony hope thal we ore
goling fo see The Diodes play ogoln after
this weekend?

John C: Sure,




