


fhe MBR So, ’the Mods are gamg to be
" playing this coming Saturday for the first
time in over 25 years at the Horseshoe, 4 '
< place that was almost hame hase for you
. .guys.” '
Seottr lt 5 beer; a stiort sabmﬁgcal

: E}ave, You know, the last time we played
_ﬁsss‘a was Decermbear 151, 1978, We used
play therea iot before that, but that
show was thé Last Pogo show. That
14 tha last time we played.

IMRR: How did _ihe-?xﬁmiﬁ form’?x

- Goott: Wall, the Mods--pre-David—

was Greg Trinder, Mark Dixon,
: dnd myself. We were all in clase
Lo proximity’in Scarborough and
we really had similar asles
T music but more veniufing
towards folk.

MRR: | dmn H belleve
that

Seoll: Yeah we did,
We usad o go o
Mariposa and
) the River
HBoat.

ym,s i that phzzse Plavid,

Dave: Yeah, at the thkps Buildin :
wara a whoie bunch of bam:i% thai gsed tﬁ
rehear&e at %?KS A d::m i eveﬁ kn

' hze Maods when zheay were dalr}g; ihgse co
 tunes and | was in & band called the' And

This wag 1977 and;zght dowin tha halt i
us was the Diodes. Right nexd door fo ug.was
the Ugly: So it was the Ugly; the'Andraids;ihy

- Dipdes, the Mods down the hall, and some:

oiher bands. Sothad actuauy mel these Huys
just in the hallway hanging out and faund them:
rather amusing then becatse] wa&z a!faadv
fulty into the ;‘}unkﬁzf‘ag .

Seott: Bul we wers noll., We were baancaiiy
rying o be a cover band ant break nto the:
yraditional bar ciropit, bul we ren l; wereﬂt

Oelleg}!ate Aftei Nick
good enough for that,

MRA: What kind of covers ware you doing"?
. _-___haﬁg o Mh ;hem 4 iai T

Scott: Wa did everyihing from ofd Wha'to Attt don't. e.veﬁ kr’a{}w i Sm‘it

Buffale Springfield to Dylan sonigs to Byrds to™
Stones. | mean, we did basically everything.
You know, from “Midnight Rambler! io “Hey-
Mr. Tambouring Man.” And ihey had I{mg haii‘ ’
ma, -

FARRA: And you ha;i Eong halr and were

_ calling yourselves the Mods at'this pamt"

Scott: Wa were calling ourselves the WMods. i
Anpd han Sé'aemr*iamargzha

'_f@r a rsew dmmmef anz:i they' ke e i



!

liked the
guys and
| liked what
they were doing
musically and |
- was really excited
about It. We dlid our
first gig September '78
at the Hotei Isabella.

MRR: That was the first
place the Mods played?

Dave: Weil, with me. That was
the first gig | played with the
band.

Scott: | remember piaylng the
isabella. | had no idea that was the
first one with you.

MRR: Dave, you were In the Androlds
orlginally as we sald earlier with Bart
and Sally who originally had a band
called the Concords. When you wers In
the Androlds were you In the Qute first
and then you Jolned the Androlds?

Dave: No. Actually, it was the other way
around. | was in the Androids and our first
singer was Ruby T.

MRR: ...who was on ths cover of the Last
Pogo record, for all you kids trying to
figure out who Ruby T Is.

Dave: She was really a fun girl. She was
Mike Nightmare's girlfrlend, the singer for the
Ugly, and then when the Concords broke
up, Sally joined us and the band was kind of
welrd and dark and strange. | didn't love the
experience, If you know what | mean. And
after the Androids broke up, that's when |
put together the Qute. And the Qute were
together for three or four months, during
the time that | was hanging out pretty
heavily with the Mads and getting to
know these three crazy bastards from
Scarberough.

Scott: That's when | recall seelng you

drummer then.
Dave: | was singing.

M‘RR: Was the Gute a punk
band, or...

Dave: Power pop, punk
band. You know what's

funny is when we talk

about punk nowadays
everybody thinks

of mohawks and

pins and this
hyper-lest

music.

guys at the Bev and Vince was your

That's not what it was when it atarted.
For us, in 777, everything from Elvis

Costello to the Police to Talking Heads to
Patti Smith to Television to the Dead Boye
was all considered punk. Basically, any band
that played simple raw punk music and wasn't
caught up in the corporate rock scene was
consldered a punk band and a new wave
band. So It's funny, even the Androids, they
had punk-Ish leanings but it wasan't punk in the
sense that people think of it now.

MRR: How did you guys get tumnaed on to
punk? Where did you hear abourt it?

Scott: | think my first exparience waan't

going to see punk rock. | saw, Pattf $mjth

piay Massey Hall on the Horses tour. Lwas
interested in Pattl Smith mostly from raading
Rolling Stone where they were talking about
Patti Smith playing the Bottom Line and ail
thesa places in New York and evaryane, from
the folk scena to every scene, was thinking
about Pattl Smith. And that show at Massey
Hall was incredible. | remember buying tickets
and we ended up with floor seats halfway
back. | think we were the only twq who knew
who Patti Smith was, But | didn't know what It
was cailed at the time. To me they were justa
great rock band. And then | remember reading
the article in Rolling Stone about the Pislois. it
was all about thelr secret tour, the Spats tour
where the Sex Pistols ware on tour gacretly.
That arlicie just fascinated me. Talking to
Greg ard Mark at the time, It was before

we had really gotten Involved with David, it
rmade sense that this is whers we had to go.
What we were dolng was just not making any
sanse. it was a slow evolution, We started
hanging out at Records on Wheslg downtown.
Seeing the Jam at the Colonlai was dgfinitely
a tumning point for ali of us and wa realizeq
we can play thls, we can do this. We could
probably do it better than some of the peopls
out there and we can write this stuff.

Dave: When you talk about the firat expogure
to punk or what got us interasted, you know

you have defining moments in your life when
you remember things espedcially from your
teen years and | remernber my first exposure
to It like it was yesterday. | was watching a
TV show and they had this segment on the
Damnad from England and they showed
them doing their photo sesslon and they were

~ putting brown paper bags on their heads.

MRAR: That was a single cover for “Neat
MNeat Neat.”

Pave: Yeah exactly, and | had never seen
enything so outrageous in my life. That was

at a time when rock bands were supposed to
look pretty and averything was Eiton John and
Boston and all that kind of crap, and just to
sae these guys putting bags on thelr heads...
It was autrageous for 1876-'77. | got Interested
in It and the next thing | did was pick up a
Viistones single downtown—"Screaming Fist.”
And then | just started buying 45s of all these
different bands. | think the first punk album |
actually bought was the Dead Boys racord,
which was one of my favorite ones.

MRR: Yeah, the Damned record came
out... 1 think that was actually the first
“punk” record end back then especlally
In the earllest days there really wasn't a
lot to choose from. | mean, If you bought
compilation records, you had stuff llke
Tom Petty and the Heartbreakers.

Scott: Or Eddle and the Hot Reds.

MRR: Yeah, Eddie and the Hot Rods. Those
guys were wearlng bslibottoms. They did
have soms cool songs. "Do Anything You
Wanna Do" Is a pretty cool track.

Dave: Weil, a lot of bands went through
transtormations just like them...

MRR: | was going to ask you about
Bookles In Dgtrolt. Tell us ebout it now.
What was Bookles like?

Scolt: Stili the strangest club ekpertence of my
whole life. Bockies was located close 1o the
university, but was also the local transvestite
bar.

MRR: That always makes for a good mix.

Scott: So it was the unlversity students into
punk and new wave, and transvestites. | know
my ex-wife, my girlfriend at the time,
went Into the washroom and
there was as many guys
' facing the tollets
at the slalls with
thelr mini skirts
on... Do you
rermember the
women who ran
the door that had a
shotgun across her
lap? | mean, It was
just the most bizarre
experience playing at
Bookies.
MRR: And Detroit
hes quite a few crazy

characters running the
streots, 80...

Scott: We wera there for two or
thres nights and | fust remember



_ the hote or the

- and'were drinking Wil g

urkey straight, dnd |

._:'guzzhng Wiid Turkey Lwas:;

Dave Thais what you asplre to

MHH So you guys played
" Bookies fhree nights with
Teenage I-Eead .

- Seott: Tha érrrs.t 1sme wg did E’:ookles i
- we were on our own. The, secand timg

SEat tha Horseshoe and I guess what | really
= faund refreshmg absut th@m wag 2h_ ack:

“- wis in that summerof “79.. We did a
r;umi}e}r of datgs in the Smtes “We'did
Hurrah 5 i New York. Went on to Phxi!y

dOI’% t remember the name

" Dave: Pirate’s Cove in Cfevelancﬁ The. -

RR:: We!l you guys were. actuaf!y
quoted as saymg:after

g :
- E}etroit that.you realized how muchfuriher
: 'ahea the Toranio scene was

ust remember the one guy of the times and ather times in h;story

t hasnt been . whgz’} it has bee other cities in

3 hat cther ioca[ bands did y' guys
: -_finci inspsnng? i i

Seott: Like | sa(d iwas abtg fan'of the

'-_._F*ays

place we played in Philly'was the Hol Clu?& :

o The Hot Clib was unbehevable It was all” -
v geméen. itwas & cemant Hoor, cemerﬁ wal]s

Civareally bad part of town andi played %here__
: L _thar punk stuff. They were probably ong of -y

- Havorite Tomniﬁ bands at the ti

R hked as weil,
“ 7 irmie we piayed Chicaga was really wenrd We

" played this bodrhan bar on one night and the

i cosple of txmes ;
7 scott: Andlthen we wen it Chlcaga The first

next night' we played ;:»unk night at Mother's,

" And then the next e wheﬁ_we ;}Iayed with'

Teenage Head:

Dave Alflrémemb_ from. that cme was tha‘: i F

Citwas our first gigHin Gl 'c:ago and it-was %he'
firsttimé [ eversaw that guy Jim Skafish,

" whe put out dlbuns o IRS Records, That

realfy welrd Iaakmg dude wnh the brg

Sccm What | rememberwl have a ?ew

memories bf Chicago—{ remember "
- baing very, very, very, very hungry in - -
thce’zgc} be Lse W hadnteat@n i

here wad six wopie ther@
- Us and Teenage H&:»ad Atthal ..

Chut ome youi got south
of the border... Do you®

. remember the Pirate’s : --
. - inferesting band too but,,.rot reaﬂy

. accesslble iwe imt i hked ﬁmlf rec;@rded
s stuft, :

g MRH Yeah they had a record out on’

Cove‘? I remembér;:

-cfamg sound check
f,md agirl comsng
“outand:

askmg usif

Sowedid
e any

- wasn't necessarily at't

 Dave: |
thotght he was a really mier@stmg

hat was th:
f ont but'y ;
hat these guiys hsteaed Hel somethmg mhe

- Dave t think all the guys in cmr Ban i!y s
7 Hiked Johzmy And The G- -Rays. [-krio Greg

- did a'lot and Mark did a fot. Scolt oy
- We us&d tQ s;»lay wnh them someii ]

: ': expenence : :

.. Dave; Thete: were an awful fot

s _Tomm{:: bands i in those days .

S Scott There was the first wave, fd_
- if you guys catight anythmg fikes

'F'ants Zoom, the Cads.i.

Dave: | saw the Cads. They* use(f to pfa at
the Bev sometimes. And you know who
really hked was the Govemment

MRR: Yeah, 1loved the b
Government :

fikexd Andy Paterson I

character. | fiked thelr songs; 1.

- thought tbey were coal.

Scolt; The Sc:erncs were an

F!eaciy Records and actually |. remembef_'_'

" hearing a story about them recently.

There was a concert promoter in Tc orontu

‘- who came up around the late '70s named
" Louie Eolsie andi | remember the Scenics

opened for a band called the

Niggers atthe' Hors&shoe nd




MRAR:
it was
Interesting,
Mickey De
Sadist of the
Forgotten Rebeis
was making fun
of you guys In the
Last Pogo film. | was
wondering what your
reaction to that was.

Dave: The Forgotten Rebeis weren't
good enough to play at the Last Pago.
That's why thay weren't there.

Scott: After they magic-markered my
house on Maln Street, That was the first
time i had met the Forgotten Rebeis.

We had done a gig downtown and i was
_renting a house on Main Street. A bunch of
peopie came back there and there was this
Johnny Rotten look-alike, who was Mickey
of course, and in the moming we woke up

and there was all these Forgotten Rebeis
things written in magic marker all over the
house. So he didn't reaily Ingratiate himself.

MRR: But he did go and see the Mods a
lot.

Dave; Yeah, we used to see Mickey at Mods

glgs and I've always quite liked him. i think
he is great and i think their band has always
been good and done some good things and
he has hung In there a really, reaily long
time. :

MRR: They've never broken up. He's a
great guy. He's got a sense of humor
ir him. He used to rub the Toronto
people the wrong way. it seemed ilke
It

Dave; When he said that about us
In the Last Pogo movie | never took
offense to it at all.

Scott: 1 thought it was hilarious.

Dave: i always thought It was
very funny and that he had a
very sharp wit. i never took
offence to it whatsoevar.

MRRA: Your first glg was
at the Horseshoe with
the Jumpers and the
Viletones. How did
the crowd react
to you guys?

Scott: June
'78.

Actualiy the
crowd... i think we
iiterally came from nowhere
and people weren't expacting anything
ard i honestly think we blew them away

that night. To this day | have never been

so scared. Nicky was on drums at the time.
We had just revamped the band. We had
been rehearsing for about a month. We had

a set. The first song we openad with was
“Substitute” and literally i remember us being
up on stage and peopie had told us “You guys
looked scared shitless™ and we were. We were
scared. We didn’t know what was going to
happen. And we did it and the placs, Ilterally,
you could ses peopie stopping and tuming
and watching because we had been playing
togethar for a year and a half. We could play.
Wa were tight.:Muslcally we were tight. We
had vocel harmonies. it was a great reaction
we got an encore that night. And from there
on, Gary Cromler, | remember him coming up
and saylng “| want to book you guys again.” it
was immadiate. And | remembaer we drank for
two nights after that, we were just 50 happy
about it.

MRR: You guys bullt up a following pretty
quickiy 1t asemed like.

Scott: Within two months. | mean, it was
unheard of and it was welrd. it was reaily
weird.

MRR: Now, you guys were talking about
the Philips Bullding, the old warehouse
where you guys practiced. The Ugly
practiced thers too and | know Dave, you
told me a story about the Ugly, that some
of the gear might have been found or
borrowed and you were telling me about a
few conatables coming down looking for
Mr. Nightmare.

Dave: Well, it was realiy weird because the
Phiiips Buiiding was a iittie refuge for all
these bands and nobody from the oulside
wouid ever really came in. One day these
piainclothes policernen came and they were
looking for guys from the Ugly and | remember
them questloning Sam and asking whether
he had receipts for equipment and Nightmare
had sort of run outside and gotten onto the
roof and taken off. Yeah, it was one of my
memories of that place because i hadn't realiy
seen that sort of thing before. At 17 years old

| hadn't been exposed to that kind of stuff,
And | also remember the Diodes very

distinctly rehearsing because
they were doing rehearsais
for their first album at the
time with their producer
Bob Gallow and 1 used
to go into the room once
and a whiie and iisten to
them and kind of watch
what a supposadly real
record producer woulid
do with the band and
their music. The one
thing that kind of
froaked me out was
i was In the room when
he suggested they change lyrics for
one of their songs. They used to have a song
cailed “Jemry Hall" and Bob Galiow—he was
sort of this discovary guy, you know, with his

.shirt undone and a big medaliion and stuff—

he looks at them and goes “Who's Jerry Hall?”
and they kind of laughed and they said “it's
Bryan Ferry's girtfriend” and of course we all
knew of her as Bryan Ferry's girffriend in those
days, and he sald 'Well, you know, nobody
knows who Jerry Hall is so | think you guys
shouid change the name to something like
'China Doll™ and of course they did change
the name of the song to “China Doil.” That's
the way they recorded it, but to me It was
alwaye “Jerry Hall.” '

MRR: It's funny considering how popular
Jerry Hall Is now, especially with her own
reality TV show. !

Scott: They were lhere the first night we
played the Horsashos, bacause | remember
Cato coming down to the dressing room after
and he kept looking at me and pointing at

his Townsend button because | was playing
a gold Les Paul with a Hi-watt amp, which

i didn't do for any particuiar purpose other
than i bought them together off a guy used.
I'm going “Yeah, weli..."and of course it was
Townsand's signature thing.

MRRA: It wasn't Mike Nightmare, was it?
(loads of laughter)

‘Seott: No, it wasn't. Thank goodness.

MRR: What Toronto clubs did the Mods
play?

Scott: We did the Horseshoe, we did the
Tuming Paint, Larry's...

Dave: The Edge ’
Scott: isabella.

MRR: No one sesms to mention the
Cheetah Club much. | know you guys
played there. Teli me about the Cheetah
Club. Where was it?

Scott: Cheetah was on Isabelia aimost at the
comer of Isabella and Yonge on the south
side and it had been a disco. In the heart of
the disco era It had been a hardcore disco
with the glass tabies and these littie ioungey
things. it was as far removed from a punk
bar as you couid get. You know, going from
the Horseshoe, which was your typical beer-
swiiling place, to tha Cheetah, which opened
up to some punk bands who immediatety
started to destroy It. That's what | remember.




i Scott: Iﬂo AW,
S ang thal was hi
end of tha glga o

MRR:You ware playlng with the
* Bureaticrats at:ihat gig Ethmk because
they actually wrote about lL A

: Scott: Is iha’t ngm‘?
: -._--MRR Yeah yeah.. £
t~ Dave: They Pmbably opened for us.

. .'.Scozi And realty! there was nc siage yuu :

' Z" jurst played at the gnd of a room in the comée
" and they were-all pogoing.in front of us and’

- 1 semember %ha ohe guy ledning overand: -

We-we}é-righfazﬂ _

ayed :here aﬁd the
_ tonea showed up and’
 bdon'tkniow
(_:il(! two nlghts mer& :

- ensued. o
MRR: Who was pouring beer on your

Scott: E femembe{ Leckle up on siage
He ook his Splkﬂ belt ofﬁ and sh;trted jus‘r .
swmgmg li‘ around, .

"MRR: | saw h:m do that a few times at
'anous p!aces Either his beit or a chain..

was our fightar.

The guy sori of sprayed beet on him firgt’
Dav_& There was a bng. b_:g flght. { think we
didd the two nights and there was a huge ﬁgh’;
on the second night and that was the end ~
“of the Cheetah Cluby t:rasma]ly The thmg; [

£ ramember about itis that was the tirst night l N
2 met Stiv Bators. The first night that | actually
. talked to him was at the Cheetah Club.

' MRR: He was prabab!y here with Cynthla; :
from the B-Gir[s«

~ blafy blab” and then the gay. did it againand.-

the band, we kind of went out the back door:

fittle place.

was there much of ] crowd there? .

©Scott: Yeah, it was packed, The scene up
there was pretty good. -

funny in those days
DTS o e_arly "80.wher
L ocofasuddent oo

- underground because Ottawa was Ottawa

|t was a government town. A university. | -
“ town. But they had this reatly strong, very -

undergrcmnd scene. But we had a very

- ___guitar'? Was it a guy from anotherband? 0 8
“-Seott: No a guy fmm the aucﬁence but Mark : '_ :

‘Dave: Scatt s not teilmg the whele story here; B

and Secott was warning him. You came to th'e L
~ front and you said “If you do that again, blan .

. prompiiy turns, around dnd getsin With us

& it got reall Th I
because it got real y rough. That was asmat. o right mind’ get interan elevator, withia rzakec!

MRR When you guys were playmg Ottaw&, o

- nonchalantly. walk &

: : ) Do P rded to stop us and we head for the stairs; |
Dave: It was a good scene. It was vew. very _

strange set of experiences there. Not cnly :
*“that bad fight, but | got hit with a bottle at> -
a club caliéd the Black Bwan. And it was ©
"4 guart of beer that was full, you know,

- . pourng beer on my guitar and then atl of aiu
sudden Mark flys off the stage puts his bass; L
= down and attacked th;s guy and a brawl Lo

Dave Yeah you were
Scott; The joke was ihat the elavater opens up .

. Mark leapt on him and this huge fight ensued. - at 2:00 in the morning with mysalf and Mark

" Again, me and Greg, being the toagh guysin.. -

on'it, and this guy is walking by-the elevaier '

and [am: ‘thinking; Wiy would'any guy in-

guy?” Anyways ittumns ot that he s the /7 .'j _'.::

_house detective; So the.elevator proceeds 10 ..

the basement where we are both fust glssmg
olrselves lmeghxﬁg and. so.we get off and-
anc that's when he

ran up nine flights of stajrs ball-assed naked

" arid got inta bed and the guy caught Mark on =~
: _the second floor-hacause he was smoking like
“. @ chimney and Meirk.was to&aily w;nded He

coukin't get. away e

. Dave: tt's finmy, Every %lme me Mods wen% eut .
“of towr, itwag somie kind of adventure: It was:
very funny and [think it had' something o do
Twith the way. we' were a4 pec:nple hut also our
“age hecause uniike d

ot of the punk guys who.. S
were 30, yeafs oid and pretendmg to.be 19 ar

20, we were young _
IVERR Weli you were young

SRR Dave And so was Mark and Greg, ciﬂd
171 Seott was just alittie bit oldér than us. We
©were young guys o when we went away |
* out of town, away from our families and our
S parents: and, whatever we-would go crazy, To -
<. think that we never got in tiotible, never got.
‘arrested m_never got in accidents or whatever:

int tu(;ilxttlavanv\nﬁ’lali ofotr: -
e, _;he_fac_t_tha_t we came out
amazing; and the hotels we-




wouid
stay in
Chicago
and Detroit
and New York...
it's unbeiievable
we came out of
it alive. We weren't
staying at the friggin’
Waldorf.

MRR: Now you guys were
tailking about... Back to
the Cheetah Club, you were
saylng Stiv Bators came to
see you play there. That must
have made you feei pretty good
to have somebody with that high
of a profiie would have come and
saen you.

Dave: Well it's funny because Bators
and Leckie were at a Mods Turning Polnt
gig that we did, and they both came on
stage and did “Tell Me," the old Stones
song, with us.

MRR: Three singers?

Dave: The Dead Boys and the Mods had
both done "Teli Me,” s¢ Greg and Stiv and
Lackie sang it together. But i didn't taik to
Bators at aii that night. | didn't talk to him
untli the Cheastah Club gig and he came up
1o me afterwsrds and he was so drunk he

could barely stand up and ali i
remember him

saying is “You'va got to play with me ™
And | was iike "Uh huh.” (hesitantly) And

he was ilke “I'm golng to call you. i'm daing
this record and you'll coma and play on st.”
And | was like ‘whatever.” Then | didn't hear
from him for five months.

MRR: Then you ended up playing in his
solo band and on his album of which you
contributed a song “Make up Your Mind.”
Did you write it for Stiv?

Davae: | wrote it for Stiv. i wrote it when we
wore all living In Ohio and writing for his solo
album, and he recorded it and then when i did
my solo racord In 1980 | re-did it, Scotty came
in and did guftar on it.

MRR: Beautifui. So you guys kept In
touch. Now Stiv, he knew a lot of peopie in
Toronto, so he was close to Steve Leckie
{of the Viletones)? :

Dave: i don't know that he was close with him,
i know he knew him, And Bators had a funny
tendency of making fun of people that were
very intensa. So the more intense you wers,
the more ha made fun of you. He knew that |
llked Leckie and | iiked the Vllatones and stuff,
so he used to try and poke fun at me. He used
to write letters to me and stuff saying "How Is
Nancy Dog and the V-Tones?' And used to tell
me that i shouid start a band called David and
the Quintones. The tunny thing Is that Bators
was much older than me. He was bom In 1949
50 he is a child of the '50s and early '€0s, so
a Iot of his humor was that kind of stuff. Like
plays on words and making fun of you ilke
"You wersa in a doo-wop band.’ So | think when
he would make fun of Leckle, it was all iike
that, Like in good splrit. | think he liked Steve
and | think he liked the Vlistones, but the more
Bators liked scmething the more he made fun
of it. That's how he was.

MRR: What Is the song “The Other
Slde” about?

Scott: Greg wrote the Iyrics for that, -

and that was definitely a song about the
hypocrisy of the downtown punkers. | mean
the reality was... Steve Leckie, the first time
he came out to hear us in Greg's basemant,
we were driving out to Scarborough and
Steva’s going ‘Wow man, iike | am out in the
country' and of course Steve went to Midiand
Collaglate down the road from where we grew
up. “i'm from the other slde.” i can't even
remember the Iyrics, but It is basically you iive
downtown, you taik like  you're a strest
) person, but the
reality is you're

justiike us.
You're from
Scarborough.

You're from
North York.
You're a

poseur.

Dave: |
think the
more |

came

to realize over the years. | concitded that i#'s
not where you come from and it's not your
eduration levei and its not the communty
that you graw up in it's a fesling that vou
have. If you have that same fealing, yot come
together and enjoy the same kind of music
and might enjoy the same kind of srenes
together. |t doasn't matter whera you coms
from. So peopie who were trying to say “I'm
iike this and you're not, so you can't be a reai
punk or you can't be a real this nr & real that”
it's reaily just a crock of bullshit. People come
together because of what they like People
come together because of a commonality and
a-community of fesling.

MRR: Tell us about your 45.

Scott: The 45 was recorded in late Novamber
of '78. A couple of nights at Comfort Sound tp
at Dufferin and Rogers Road ...

Dave: For $120.

Scott: We did a basic bad track with averyone
playlng. We did a guitar overdub then we
threw the vocals on it. We pressed a thouisand
coples with the pleture sleeve and they soid
ol very quickiy. They ware selilng them at
the Recard Peddier at the time and Records
on Whesis. They got around the country a
Iittle blt but it wasn't the distribution you could
get today. The first time it was aver piayed
bafore it was released on vinyl was we had
gone to see Fivis Costello play at the O'Kesfe
Battered Wives were opening the show, that
would have heen November, and Mark and
Greg and | went to the early show, He did
two shows that night. Fram there we went
over to the Horseshoe and got over there at
about 10;00 and tha Poilce were plaving the
Horseshoe. The first Toronto appesrance by
the Police

MRR: | was at that gig.
Scolt; Wail, there wasn't many people there.

MRR: It's funny, because the amount of
peopia that sald they were there...

Scott: it would have been packed.

MHR: | cama Into Toronto with my friend
John Rudyk to buy a Bryan Ferry aibum,
bacause records came out a week eariler
In Toronto then thay did In Hamiiton, and
we had come in and we were in town that
night and we went down to the Horseshoe
and thers was a little color plcture on the
door and it sald “Tonight from England the
Police at the Horsahoe” and we thought,
what the hell, we'll go In. | didn’t like them,
I thought they sounded like Styx hecause

"he had such a high volce. Thara was no

one In the place and he had this green
jumpsuit on with zippers on it and stuff
and it really wasn't my bag.

Scott: The person doing the sound for the
Palice that night was Nash the Slash. | went
over because | was standing baside tha
soundboard and he gets talking to me and he
says to me "You're in the Mods® and i said
*Yeah" and we got talking. Anyways, that
night in the Horseshoa they played “Step Out
Tenight” on cassette in between the sets for
the Polica.
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MRR:
Yeah,
they
hated Fellx
Pappalardi, |
think.

Dave: The same
situation. Thay totally
cieaned it up, whereas
the flrst album, those
were demos done with
Genya Ravan and they
anded up baing their {lrst Sire
Records album. it was the same
thing. The demos were more
representative of these bands than
the records that they eventually did,
bacause people were trying to clean
them up and make them commercial
and i guess that is the only way the
music industry respondead back then,
atthough the music industry s stiil homble
and always will be horrible.

MRR: Christina Hunt of the Toronto

Star wrote an artlcis on Aprll 26th,

1979 saying that "violence, hatred, and
ugilness dled when punk rock crashed
out. In Its place are new wavs bands llke
Toronto’s the Mods, alming to put fun
back Into the musle.” Do you agree with
that statement?

Scott: That's what we told her.

Dave: You know what? | think that as much
as punk was the baginning of a whole perlod-
of change, people were anxious for It to go
away,

MRR: But one thing that dld change
around that time was that you
guys changed

your name to the News. Why did
you do that?

Scott; Well, the whoie Mod revival thing was
coming out of England, Greg and Mark had
gone over to Engiand In that surmmer of '79
and they had come back and everything was
mod. it was like cailing yourselves the Rock
and Rolls, it didn’t make any sense anymore.
it was probably the Aight thing to do at the time
but the wrong thing to do in retrospect. And
the News was.an OK name untii Huay Lewis
took it.

MRR: Did the News sound any different
from the Mods?

Scott; No, it was a name change only. It had
nothing to do with musicaily. i don't think. it
was strictly to do with the Mod revival that

was happening In Engiand. it was a name that .

wasn't going to fly outside of here.
3

Dave: We ware trying to distance ourseives
from it, but the probiem was the name never
really took. Like every time we were dolng a
gig the News was always “formerly the Mods.”

_MRR: | remember that. Times were
changing.

Scott: There were just more bands coming
out that were daing things that were a little
more complicated and interesting. 1 don't think
it was a question of punk dying. i think when
the Viietones split up and the Secrets formed
and Leckie took ali the Ugly and created the
new Viletones and it was just like they were
shuffling the deck chairs on the Titanic. it was
the same guys playing in dlfferent bands. But
we...

MRR: In 1980, you guys started gstting
frustrated. What was starting to happen?

Dave; | think the recording was very
disappointing for us and the record company
shenanigans was disappointing for us-and
| don't think we had an appreciation at that
age for how long it took for things to happen.
We ware very impatient and naive, it's funny
because the same naivete and innocence
that made the Mods
such an Incradible
experlence for us
and has ieft ue with
.such good memories
isthe same nalvete
and Innocence that
caused us problems
as kids because we
couldn't wait, We
thought that things had
to happen quickly. But
you know what? To us,
we saw bands like the
Police where it did happen
quickly. it was llke, every
stap that they took was
baom-boom-boom and It
was a period of months, not
years, You gotta remember
man, in those days there
weren't old grey-haired 50-
year-old farts playing rock 'n’

So guys did have their success

roll music. You did not see that.

early. Guys did have their success young and
they were on their third record or fourth record
or whatever. So, it's easy for us to say now
that we were impatient, but the fact is that is
kind of the way it was back then. That was a
blg, big part of the problem.

Scott: it was the flrst reai tumover of rock 'n’
rofl too. | mean, finally Lennon and McCartney
were getting old, The Kinks...ali these guys
were getting old and they were moving into
different things, and you had the new bands
coming in lke Queen and all these studio
bands that no one couid even hope to sound
fike. it was really what punk was, giving the
music back to the next generation. That's

my theory on it. No one realized it In the late
70s. Now, | think you look back and you see
exactly what was happening—we couid not
sit down and leam “Bohemian Rhapsody”

and piay that. We couid not ieam Steely Dan
songs. We just did not have the virtuosity to
do It. And when you're 18 or t9, you shouldn’t
be piaylng that crap. You should be piaying
something that means something to you.

MRR: Your last gig was at a private school,
of all placea. Where was the school and
how did you get a glg at a private school?

Scott: That was our iast glg that no one reaily
knew about. What everyone thought was

the iast gig was opening for Squeeze, and
then we went and did this show at the private
sohooi. Where was it? Bathurst and Bicor
somewhere.

Dave: Yeah, | cant remember the name of the
school.

MRR: LIke UCC? Oh, Bathurst and Bloor.
Thers Is ona just sort of north of Bloor, e
Iittls bit west of Bathurst. 've seen that
schooi.

Scott: i don't know how we got it. Greg got it
somehow. Someone approached Greg at a

show and they brought us in and we played

there and that was it.

MRR: What finally broke the Mods up for
good? .

Scott; Hmm. | think it was Mark’s socks,
{faughter) | think Mark sort of had enough and
you had the offer irom Bators.

Dave: | had the olier from Bators.

Scott: Greg and | were not ready to puli the
" piug, but...

MRR: After the Moda broke up | saw

a plece on the New Music where the
Numberg were having a party in a
basement and Greg was with them. | don't
know i he was actually a member of the
Numbers.

Scott: Yeah, he jolned them.

MRARR: And Scott, you went on to be in the
Popular Sples. What about Mark, was he In
any other bands?

Dave: No. You know, it's funny that when

we broke up, it was kind of like me and Mark
daciding to do it. Greg and Scott weren't ready
to do It. So, it was like a marital couple kind of
coming apart in a way. But there was always a
strand of friendshlp that went through us end
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4 MRR Now Dave;
"1 you started with Stiv:
. Bators and then you
ended up in the Dead-.
. Boys. s that correct" :

Dava Yeah.

: MRR So you met Stiv at the

~. Cheetah Club, and you ended

.up playing on his record. Tell ug. -~
“what happened next. SRS

“Daive: When | mét him. at the Cheetah' o

. Club with the Mads, he really liked the -

. Mods a lot. | wenl down first in
the summer of 1979tg . -

: _Los:. Angeles o

: r&ccrd

tilm just gave
i}auz aiE ofthis and

éver consider doirig sammhmg;'?’ And |
“You know'what; 1 think we-will, 45 fong.-

‘s we don'{ have' tapayihree o




