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MRR: I've seen that shirt before (John is wearing a shirt
that says “Banned from MaximumRocknRoll”), and I was
wondering what the story behind it is.

John: Yeah. That was some fight that Tim Yohannon and Jello
Biafra had when Tim decided to refuse Biafra and Alternative
Tentacles any sort of print in the magazine. I guess we weren’t

punk enough anymore.

MRR: 1 asked the people who are running MRR now if the
interview was OK, ‘cause I had seen the shirt, and I knew
there was some shit between MRR and AT, but they don’t real-
ly know about it now.

John: Yeah, it was Tim really.

MRR: But they did ask me if you were still punk enough.

John: (laughs) I don’t think so.

MRR: I lied and said you were.

John: Well that's the thing, | mean, what’s the difference between
that and Spin magazine refusing to write up young local bands, or
alternative music? It’s the spirit, it’s the spirit of exclusion and that
sucks in all forms. For me though, I don’t really care about whether
any magazine wants to write about us or not. It’s up to them. But, I
just thought it was silly, the reasons. I can understand, “we just want
to make money, so we're gonna write about bands that’ll make us
money.” That's simple; straight to the point. But not something
about, “well, your style of music isn’t punk enough.” I suppose they
want to write about a certain scene and what not, but it’s just kind of
crazy. We’ve never been any kind of band, you know our style is just
sort of all over the place, but it was definitely the punk rockers and
the alternative music scene that was our milieu and what we grew
up in. And we’ve remained completely independent, for our entire
existence really. You know, to an extent. We still need people to
work for us. AT has always been—you know, for all of Jello’s
foibles, he has a clear idea of what he wants with his label, and he
sticks to it. And for better or worse—I don’t always agree with
him—but he pretty much sticks to what he says and we've had a
good relationship with him over the years. Ii’s been a very pleasant

and friendly relationship, so we have no complaints. The business
between AT and MaximumRocknRoll really has nothing to do with
us at all.

MRR: I have another T-shirt question for you. Can you explain
the no yin and yang shirts?

John: Oh yeah, the nothing. That’s basically the symbol for nothing.
The yin yang representing all, or everything, and just putting a slash
through it.

MRR: Yeah. I got one on the last tour, and I’ve never had so
many questions about a T-shirt.

John: Yeah, it’s not a statement, really. It's just a design. Robby sort
of talks about nothingness quite a bit in the music, and that symbol,
that’s what he thought would be a great way of expressing that idea.
No everything. You know, like I say, it was just more or less that we
wanted a catchy design. We'd done a lot of pictures in the past and
we wanted something simple that wasn’t a picture of anything, just
a design. And the red slash is very bold...

MRR: And it’s got a punk tradition too, like the no swastikas
and the no crosses.

John: Well, everyone just immediately looks at it like, “‘no what?”
We're conditioned to respond to that symbol. So we thought it
would be an interesting symbol. It gets people talking, like, “What?
What's this all about?” My wife was accosted on the street by a
guy—luckily they guy was in a passing bus because she thought the
guy was gonna punch her or something—but he was yelling out the
window “Fuck you! Fuck! Whaddaya, fuck the fucking Taoist man?
Ya mock em? Yayaya.” You know, he was completely upset. He




thought it was ant-Taoist or something.
MRR: Yeah some people really do flip out
over it like, “What? No balance? No har-
mony?”

John: Exactly. No balance, no harmony. No
black and white.

MRR: I wanted to ask about your lyrical
influences. They seem to mostly be liter-
ary. ‘

John: Well, Robby definitely writes almost
all the text. And he's always been in to phi-
losophy and reads a lot. He also writes prose
as well as lyrics. He’s just a writer. And he’s
grown up quite a bit. You can tell, his Iyrics
have changed quite a bit over the past twen-
ty years.

MRR: If somebody wanted to read his
prose, is there any way they could access
it?

John: Not at the moment, no. He has appar-
ently finished a book, a novel. Not a really
long one I don’t think, but whether he lets
anyone read it is another question. He might.
You never know. Maybe he’ll post it on the
internet or something.

MRR: So from what I've read, you guys
are a bit less involved with the band, com-
pared to how you used to be.

John: Well, what do you mean by less
involved?

MRR: Well, it seems like you’re touring
less.

John: A little bit less, yeah. I've got two boys
at home, so it’s not easy to take long periods
of time away from home. But this is how we
make our living, This band is how we sur-
vive. And we tour pretty extensively when
the new CD comes out. We do quite a num-
ber of tours, and then it peters off and we
take some time off. We’ve always done that
though. In the ‘80s we were touring like mad,
we were young and we didn’t have a name
and we just played, played, played. But since
then we’ve always made sure that we could
step back from the music. You know, you
need a life outside of music. You don’t have
anything to write about, unless you're at
home and just living your life, living a life
like anyone else. You've gotta have some
perspective. So, it's good to get away from
music so you don’t burn yourself out. So
many great bands just burn themselves out
and end up exploding, breaking up. So we’ve
been careful not to work ourselves to the
bone, but it's still a pretty full time thing.
You're always at least thinking about what's
Hl going on, and writing music takes a lot of
time too. You know, the work you do is not
just on the road, there’s practicing and writ-
ing and whatnot. But, yeah, we definitely try
to step back from the band whenever we can.
For me, when we go home I'm inundated

with kids and family and all that goes with
that. ;

MRR: What about the Hanson Brothers?
Are they still active?

John: Well. they made an' appearance in
April. We played five shows oul west. just

" around Vancouver and Scattle and they went.
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very well. We have wrillen a few ncw songs,

but we haven't really gone at it too seriously,
been quite busy with
Nomeansno. As well as. Tommy and | have a
band. his band that he's had for years, The
Show Business Giants. We spent a long time
working on the last CD we put out and did a

because - we've

tour over in Europe, so that took up a bunch
of time as well. And that a pet project too.
Most people don’t know anything about it,
but there are a few fans out there. But, we’ve
never played in the States before, except for
one or two shows in Portland We have been
over to Europe a couple of times. It’s fun to
do that, but that's really a vanity project
because there’s no money involved in that
at all. It’s great music and it’s great fun to
play, so I try to make time for that as well.
MRR: DI’ve heard that Nomeansno is
really well known in Europe.

John: Yeah, Europe, Germany really, is the
breadbasket for this band. Generally the
shows are bigger, but we still play some
small shows over there, like in England and
up in Scandinavia. But, yeah, generally
we’re a little more well known. Not famous,
but what do call it? A little bit more of a
known reputation and our name gets kicked
around a lot. It does in the States too, in a
certain scene, but over there even the main-
stream knows a little bit about us. We get
written up in some of the main papers over
there. But they tend to be also a little more
music-oriented in Europe. You know, even
the major papers will write about weird shit,
just cuz people are interested in it. They're
a little more open about it. Here it tends to
be quite cliquey. Certain papers write about
certain things. Especially the major papers,
its all business. You buy your interviews,
you buy your articles, its all payola pretty
much. But in Europe, they’re like that.
There’s really cheesy commercial stuff, but
you also find more of a Crossover.

MRR: Oh yeah. I wanted to know, as an |
outsider, what you think about how we
elect our president (Needless to say, this
was during the middle of the Florida fias-
co).

John: What a kafuffle, eh? [this is the most
Canadian thing I’ ve ever heard anyone say]
Jumpin’ Jesus. Well Al Gore, he must be
the... I personally don’t think Al Gore is
going to win. I think Bush is going to be
elected. But Al Gore man, talk about the
most depressing end to one’s career. You get
the most votes, and you don’t get to be pres-
ident (laughs). (In a whiny voice) “But they
voted for me!” But as far as Canadians are
concerned, it doesn’t really make much dif-
ference. Actually, as far as businessmen are
concerned, Bush is the better of the two
because Bush will be more pro-trade and
Canada’s always like, “uuhhuhuh, don’t
close your borders,” and Gore is more
backed by protectionists and whatnot, which
might make it more difficult. For people like
us! They keep making it so fucking difficult
for us to come down here. And it’s fucking
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Democrats that make it difficult. They're the [EEISVSS AVENe—_ MRR: Do you think it’s also losing its
ones closing the borders. Yeah, the [ Canadian identity a bit?
Republicans are very anti-immigration, anti- Q John: Oh yeah. The league isn’t Canadian
Mexican and all that stuff. But it’s the anymore. It never really was, except that
Democrats are the ones who are like, almost all the players were Canadian. And
“they’re taking our jobs.” that's long since gone. Canadians make up, I
MRR: Yeah, I remember going to see the think it’s less than half now. People still
Hansons in Petaluma and the show was watch it because they love the sport, and they
canceled because of immigration prob- love to watch the sport. I think people get
lems. more and more... they’re not as personally
John: Yeah, We missed the first five shows involved with the team and the players as
that tour waiting for our paperwork, cuz it much as they used to be, I don’t think. I think
has to be done like thirty-five days in that’s true in baseball too, and in basketball.
advance. We have to have signed contracts It’s just hard to care about millionaires.
thirty-five days in advance. A lot of clubs Especially when they’re idiots.
now know when they’re booking Canadian MRR: I liked the songs off the new album
bands, they know now that—ugh. But a lot of (No One). 1 haven’t heard it ‘cause I
them have no idea: “what do you mean you ordered it of the internet and they sent it
need a contact in advance?” Most places to my old house. Anyway, could you talk
don’t even have their calendar filled thirty- about the new album a bit, maybe where it
five days in advance. So, sometimes it is a fits in with your other work?
real pain in the ass for a booker to get these John: Well, it’s defiantly kind of a darker
contracts, explaining to people that if we album. It kind of hearkens back to Mr
don’t have them, we can't come in. And then Happy. 1t’s a little more simplified. Long
what happened with that, in particular is that songs, a little more like stories. It’s not a
our paperwork got shuffled off to Buffalo wham bam punk rock album. It just kind of
somewhere and got delayed two weeks. And has a tone. I really enjoy it though. The first
we're like, “can't you rush them through, two songs, “The Graveyard Shift” and
push them through?” and they’re like, “nope, “Under the Sea,” are sort of wham bang, and
they’ll get through when they get through.” then it starts drifting into a little bit darker
And they go through five days late, so we're territory. I don’t know how to describe it, the
sitting in Vancouver watching, there goes songs are little bit slow in building them-
one show, there goes another show, waiting selves up and developing. 1 really like “Our
for the fucking papers. It’s totally stupid. Town.” We played it live before it was on the
MRR: So you guys talked a lot about record and it was a bit hard for the audience
hockey tonight, for a punk show. And with to take because it goes on and on and its all
the Hansons and everything, I was won- really the lyrics. Now that the albums been
dering how much you guys are really into out I'm curious to see if it goes over live,
hockey. since people have had a chance to hear it.
John: Well, My life doesn’t revolve around MRR: Well, “The World Wasn’t Built in a
hockey, but it’s the national sport in Canada. Day,” is kind of like that, and it seemed to
I love the game, I love watching the game, I go over pretty well live.
love playing the game. But I'm not a sports John: Yeah. It's a little more like that song in
freak, in any sense. But yeah, I watch hock- a way. The whole album is. Especially
ey. Actually Tommy, our guitar player, he “Bitches Brew.” We do a Miles Davis cover.
used to be a real hockey nut but he’s kind of Robby took that song sort of spared it down,
not anymore since Gary Bettman’s been the simplified the music, shortened it, took all
head of the league. He’s kind of ruined the the soloing out, and wrote text over the
game a little bit. whole thing. It's about sixteen minutes long,
MRR: You guys liked having the fights in but it’s just a long story. Kind of like “The
there, or what? World Wasn'’t Built in a Day” in a way, And
John: Well, not so much that, it’s just too it’s really interesting, but it’s the kind of song
many teams and just expanding for the you listen to by yourself, with the head-
money and commercializing the game. I phones or something. It’s a real listening
mean, that's also the players, the salaries, song. The album I think is more of a ‘sit
That’s in all sports. It used to be that players down and listen to it’ album, not so much a
were people just like you and I, playing the ‘rock out to it” album.
game. And now it's like, well I don't give a MRR: Well, I'll look forward to getting
shit about some fucking multi-millionaire, it—eventually.
some spoiled millionaire jock. So, you lose John: Excellent.
that personal involvement with the sport
because it’s 5o mercenary now.
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