EH112: Approaches to Literature
Spring 2008 

Professor Adam Crowley

English Department 

302 Peabody Hall

crowleya@fc.husson.edu
Meeting Time:
MWF 9-950 

Location: 
PEAB-300
Required Text:
 Literature: Approaches to Fiction, Poetry, and Drama. Ed. Robert DiYanni. Boston: McGraw Hill, 2008.
Recommended texts:

A writer’s style manual that includes MLA citation guidelines (your Eh 111 course text should have this information)
Internet access (YouTube)
Course Description and Goals:
This course introduces students to the study of literature and fundamentals of literary research. It emphasizes critical close reading and interpretation through different strategies of textual analysis. Selected readings from various genres, including prose fiction, poetry, drama and the critical essay, expose students to a diverse range of authors and works. By the end of Eh112, students should be able to demonstrate proficiencies in the following areas of literary study:

1) Close reading and textual analysis

2) Verbalizing opinions and the interpretations of texts

3) Literary research methods and written argumentation

4) Knowledge of different cultural, historical, and critical approaches to literature

The course will teach techniques for reading and interpreting poetry, fiction, and drama by focusing on a variety of writers from diverse backgrounds and periods. Along with daily readings , critical writing, and class discussion, students will engage in responses to literature that include facilitating discussion, staging and performing scenes and dramatic texts, and composing their own short stories and/or poetry. Eh112 satisfies the second English requirement in the general education core curriculum. 

Attendance: 
I expect you to attend every class meeting and will regularly take attendance. If you miss a class, you do not need to tell me why, but more than three absences will result in a penalized final course grade (1/3 letter-grade deduction for every missed class). Be sure you do not exceed the maximum number of absences allowed by Husson policy for a MWF course, nine. More than nine missed classes (20% of the course) will result in an automatic F for the course.
Participation: 
This course is discussion-driven, so besides your presence, I expect your active participation in every class. This means showing solid preparation and engagement throughout each session. Daily discussion, group activities, facilitations, and scene readings are all good opportunities for you to display good attitude, effort and involvement. 
Gadgetry: 
Because they hinder participation and distract others, cell phones, pagers, mp3 players, or other personal electronic devices are not permitted in class. Laptops may be used during class, though only for the purpose of note-taking or in-class writing, not for emailing or text messaging. If your cell phone rings, it will count as an absence for that class period. 

Assignments: 
I expect you to complete all readings and turn in all written work on time. Should you need an extension, please request one at least four days in advance of an assignment due date. Late assignments will be penalized 1/3 letter grade per day. Failure to turn in all work will lead to an F for the course.

Academic Integrity and Plagiarism: 
I expect you to abide by the Husson College statement on academic integrity, which reads


Academic honest is expected of all students. A student’s education is the result of individual initiative and industry. Students should understand, therefore, that to submit work that is not their own is not only a transgression of College policy, but a violation of personal integrity. The academic community does not tolerate any form of cheating or plagiarism.


The penalty for cheating or plagiarism may be failure in the course. Other academic sanctions may also be taken by the College authorities, including dismissal from the College (Husson College Catalogue 22).

Grading:
20% Explication Essay (3 pages)

30% Literary Argument Essay (6 pages, two secondary sources)

20% Genre Tests 

20% Final Exam

20% Participation 

Assignment Descriptions:

Explication (3 pages): This essay should demonstrate an in-depth understanding of a single poem. It should present a textual analysis and interpretation of the poem, not just a summary or retelling. An effective explication pays close attention to the relations between content (what a work says) and the form (how it says it), providing a helpful guide to a reader seeking to understand a poem in all its detail of sound and sense. 

Literary Argument Essay (6 pages): This capstone project for the course should present a thesis-driven argument about a single text or a comparative analysis of two texts. It should apply skills of close reading and textual explication to support an original interpretation. In addition, it must incorporate (through paraphrase or direct quotation) research from at least two secondary critical sources. Acceptable secondary sources include books, essays, scholarly journal articles, and periodical reviews. Scholarly articles found through online database research are encouraged. Unsigned essays and other downloadable materials from research paper websites and similar services are not acceptable.

Genres Test and Final Exam: There will be tests on poetry and short stories and a comprehensive final exam. The tests will be fifty minutes and could include short answers, definitions, passage identifications, or essay questions. The final exam will last two hours and cover material from the first two genres as well as drama, presented through a similar variety of questions.

Creative Responses: As another way into understanding fiction and poetry, you will have the chance to write a short story and or a poem.  We will present some of our work to each other and have the opportunity to submit for publication in Crosscut, the Husson College literary magazine.

Facilitation: Each member of the class will have an opportunity to generate discussion for a day. Our primary goal as facilitators is to get our conversation going on the day’s reading. To this end, you should pose a set of leading (not yes or no) questions, present a specific interpretation or else provide any additional information you think might help guide our conversation of a particular text (or texts). I will assign teams and topics.

Dramatic Readings: In your study of plays, the class will be divided into theatrical troupes, each of which will perform a scene from one of the plays we have read. It is up to the troupe members to meet outside of class to select a scene, assign roles, devise props and theatrical space, and rehearse lines. You may use the text during your performance in class.

YouTube: I will regularly post class reviews on YouTube at the following website: http://www.youtube.com/profile?user=ProfessorCrowley. These reviews are intended to serve as course outlines, and are ABSOLTULY not intended as substitutes for attending class. Typically, YouTube updates will be posted by the end of the business day. All updates for this course will begin with the Prefix Eh112MWF and will be followed by the date, minus slash marks. For example, the update for Jan 16 2008 would be Eh112MWF01162008. Please feel free to post your own responses. For those of you unfamiliar with YouTube, be advised that I have no control over any YouTube content other than the content I post. If you would like to subscribe to these postings (free e-mail updates) please let me know.

Note: As a general rule, email submissions are encouraged. Send as an attachment in Microsoft Word (RTF). All writing assignments should be double-spaced in 12-point font with one inch margins. Document all sources using MLA-style in-text parenthetical citation and a works cited page. 

Calendar [SUBJECT TO CHANGE AT ANY TIME]
Week One:  Introduction
16 
Course overview and Introductions

Homework: 



Introduction 1-8; 495-503







Bring lyrics and CD or MP3 file for a favourite song

 18
Reading overview and lyrics

Homework: 



Lyric Interpretation

Read:
Emily Dickenson 

I’m Nobody! Who are you? 
639



Edwin Arlington Robinson 
Miniver Cheevy 

521



Walt Whitman


One’s Self I sing


861

Week Two: Speaker, Audience, and Situation 
21
William Carlos Williams


Danse Russe


867

   
Alfred, 
Lord Tenneyson

 
Ulysses 



856


William Butler Yeats 


The Second Coming

873

23
Robert Frost 



All poems


 672-690

25
Read: 524-535

Margaret Atwood 


This is a Photograph of Me
757


William Blake 



The Lamb


770


John Donne 



The Flea


789

Week Three: Imagery, Metaphor, and Symbol
28
Sylvia Plath 



Blackberrying 


836







Metaphors


Erza Pound



In a Station at the Metro
842

30
 536-541

Edward Allen Poe


The Raven


838

1 
Read: 542-556


William Blake 



The Tyger


Theodore Rothke


My Papa’s Waltz

Week Four : Meter, Rhyme and Structure
4
Read: Shakespeare’s 


Sonnets 


[to be provided]

6
William Carols Williams

The Red Wheelbarrow


563


Walt Whitman


When I heard the learn’d astronomer
566


e.e. cummings


1(a




567

8
Theodor Roethke

The Waking



570

Christine K. Molito 

Reflections in Black and Blue

571


C.P. Cacafy


The City



572
Week Five: Poetic Forms and Subgenres
11 
Draft poetry explication

13 
Workshop
15 
Read: 27-32

     
Kate Chopin 


The Story of an Hour


38

Week Six: Point of View and Character
18 
Poetry explication due in class
     
John Updike 


A&P




32

20 
Luke



The Prodigal Son


27

22 
Read: 49-60
Week Seven: Plot and Setting 

25 Charlotte Perkins Gilman

The Yellow Wallpaper


379

27Nathanial Hawthorn 


The Minister’s Black Veil 

[to be provided]

29 Flannery O’Conner 


A Good Man is Hard to Find 

[to be provided]
Week Eight: Symbolism and Allegory
 17 Tim O’Brien



The Things They Carried


433 

19 Shirley Jackson 


The Lottery



409
21 Gabriel Garcia Marquez

A Very Old Man with Enormous Wings
272

Week Nine: Motif and Theme
24 
Ralph Ellison 


Battle Royal



341

26 
Leslie Marmon Silko

Yellow Woman 



[to be provided]

28
Raymond Carver 

Cathedral



313

Week Ten: Critical Approaches and Research Methods
31 
Ernest Hemingway 

Hills Like White Elephants

400
2 
Chinua Achebe 


Marriage is a Private Affair

258
4 
Poetry and Stories Test

Read 899-910
Week Eleven: Dramatic Structures
7 
Discussion of reading; August Wilson 

Fences


1.1-1.3

9
August Wilson




Fences


1.4-2.2

11
Read





FenceS


2.3-2.5
Week Twelve: Literary Argument and Peer-Review
14 First Writing Worksop
16 TBA
28 TBA

Read  954-959


Sophocles 




Oedipus The King
Prologue and Parados

Greek culture and theatre background

Week Thirteen: Origins of Tragedy
30:
TBA
2
TBA
May5-8 Final Exam TBA

