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PREFACE. 

Me 

T is scarcely necessary to state that many of the following 

“Scraps” were not intended by their authors to be played on 

the Double-Bass; they provide, however, such excellent practice, 

in various styles, for that instrument, that no apology is offered 

for their introduction here. It will be seen that very little attempt has 

been made to classify the excerpts ; but, as in ordinary scrap books, they consist 

of a conglomeration of odds and ends, which will probably, to some students, 

offer a greater and more pleasing variety than if they were regularly classified. 

A suggestion is offered as to the tuning of the two lower strings, as indicated, 

for each “scrap ;” this, however, with the fingering, will only be of service to the 

student until he has a confirmed method of his own, as it is rare to find two 

players who agree on either subject. The importance of being able to play freely 

with the strings tuned in fourths or fifths should not be overlooked. 

It is by no means desirable that the student, when actually playing in the 

orchestra, should keep continually altering the pitch of the lower strings. In 

practice, however, it will be very serviceable to tune the strings, as directed, on 

almost every page, in order to attain the necessary facility, and to be able to 

decide how they had best be tuned to perform an entire work in the most favour- 

able manner. 

JOHN REYNOLDS. 



A Double-Bass Mystery. 
cAn Obbligato Accompaniment to a Song by Mogart, 

“Per questa bella mano.” 

Published by Breithopf & Hartel, Leipzig. 

kK KR KR K 

See question is, how are we to tune the double-bass in order to produce the 

notes written ? and also, at what pitch are they to be played? If precisely 

in the treble cleff, as written, they will be found extremely difficult, if not impractic- 

able. If an octave lower than written, the difficulty is not much less, and the 

effect by no means good. In fact, look at this work in any way, it is not double- 

bass mnsic. No other instance is known of Mozart writing music unsuited for an 

instrument, nor is he remarkable for writing extremely difficult music for any 

instrument. His double-bass passages in all his other works are playable and very 

effective. Why should they be otherwise in this particular work ? No greater proof 

of the apparently insurmountable difficulty of this obbligato, and its unfitness for 

the double-bass, can be offered than the fact that when Bottesini played it at the 

Philharmonic he played it, nearly all, two octaves lower than it is written. 

Certainly, if he found it unplayable in the original form, there are not many 

living men likely to dispute his verdict. Notwithstanding the skill and talent 

he exhibited in this performance, the result was far from satisfactory ; and it is not 

to be credited that Mozart ever wrote any music which he intended should be 

treated in this manner. There is every reason to suppose that this accompani- 

ment was really written for a viol da gamba, or some such obsolete instrument. A 

violin player would find it suitable for his own instrument, with a little arrange- 

ment of the few low notes ; but he would certainly never suppose it to be a double- 

bass part, unless distinctly informed of that fact. The following extracts almost 

speak for themselves. Bottesini, the greatest authority, played. with his bass 

ee 
tuned— 



ill. 

but for present purposes we will take the ordinary mode of tuning, which was 

probably in use in Mozart’s day; that is— 

if a four-string bass, as was no doubt the case. Now the compass of this 

obbligato is from 

If the E treble is to be played as written, then the G bass will be the so/ of the 

‘cello, or the same sound so marked for pianoforte. This seems very probable ; 

but taking this as a standard of the position throughout the piece, many passages 

will be found of great difficulty and uncertainty, and which will require an amount 

of “dodging” which could never have been contemplated by the composer, and 

would be very unlike all else we know of Mozart. This so-called double-bass part 

opens thus :— 

-| ete. 

Very nice on a treble instrument like the violin, but on the double-bass, especially 

two octaves lower, by no means pleasant. Suppose it played thus :— 

Is it possible that Mozart could have intended this? And if so, why did he not 

indicate as much by using the bass or tenor cleffs, as he always did in double-bass 

and ’cello parts? Now, on the ninth and tenth bar of the obbligato, there are the 

following notes in the bass cleff, which seem to show plainly that the previous bars 

should be really played as written, in the treble :— 

Ninth bar... : 
Sf 
\ 

It seems clear that the A on the fifth quaver, bar 9, and the sixth quaver, A (bass), 



iv. 

in the same bar, are an octave apart.* This alone would show that the previous 

bars should be played as*written ; for if the whole work be played two octaves 

lower, as was really done, it would be impossible to make the intended distinction 

between the two A’s, and-this seems to settle the question. On the forty-sixth bar 

we have this passage :— 

RS be TY TT 

At —— re) — (ar 7 iy ees 

St a 

The first few notes are, as everyone knows, possible with the second string tuned 

D; but with the string tuned E, one must play the passage an octave lower, as 

was actually done. Why should this be necessary in this one composition of 

Mozart and in no other? The fifty-fourth bar concludes the Andante, and by 

playing it two octaves lower a very improper close is made— 

Sounds an 8ye lower— Thus Whereas it is written. 

which seems again to show that the obbligato should be played as written, and not 

two octaves lower. On the fifty-second bar of the following Allegro there is the 

following passage, which, as written (or printed), in the treble seems well enough, 

but is very grumbly and unpleasant two octaves lower :— 

Ber 2 i are mis sf e|—0-2-_9\- 90-9 9-9 
‘cs CSS DER DC De ee ces EO ee et ee DS 

Rd FS ae TC) 

Try it two octaves lower, and say whether this is the effect intended :— 

What an accompaniment for any human voice, especially a deep one! “Lo, 

here the gentle lark,” or gentle elephant! Has Mozart written anything else like 

this for the double-bass ? From all these considerations, there seems to be no 

* Always supposing that this is a Gouble-bass part. 

———E—— 



Vv. 

doubt that this obbligato was written for a viol da gamba (as has been said), the 

arrangement of the strings on which, and the probably extended compass, would 

render the playing of these passages anything but difficult. Whereas, for the 

double-bass, as now understood, the work presents very great difficulties, with no 

good result. The viol da gamba was probably tuned much like the viol d’amor, 

which is at the present day so successfully used in Meyerbeer’s opera, “ Les 

Huguenots.” This latter instrument has, I believe, six strings for actual playing 

purposes, and others which are not played upon, but must be tuned. The strings 

are so tuned that the passages in thirds in this obbligato can be played with the 

greatest facility, and with excellent effect. The viol da gamba was probably tuned 

in a similar manner, and offered the same facility. 

Here seems to be a reasonable explanation of the existence of this miscalled 

double-bass obbligato. If this be the case, no double-bass player need blush to 

own that he is unable to give a satisfactory rendering of the work; for if even 

some means could be found to string and tune a double-bass, so as to smooth away 

some of its difficulties, we should still be far from realising the composer's intentions ; 

and, moreover, what professor would care to keep a bass specially fitted for this 

purpose, when the opportunities for playing the piece would be so rare? It has 

been thought well to discuss this question here. Either some clever player will 

devise means by which the difficulties of the piece may be overcome, or students 

will be deterred from wasting their time over a composition which, it is believed, 

was never written for the double-bass, and which they can scarcely hope to 

perform in a legitimate manner. 

Query.—Would it not make a good obbligato for the viol d’amor? In the 

preceding remarks, it is hardly necessary to say, there is no intention to criticise 

Bottesini’s mode of playing this work. He had no more sincere friend, or ardent 

admirer, than the writer of these lines. Bottesini, no doubt, saw the absurdity of 

such passages being written for the double-bass ; but the work had to be done, and 

he made the best of it, and even to do that was no easy matter. 
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SS BS a 

RGGI GRE a Eo el eo ee ; — i Tt a Es aes pe 
a oe ee ae a DD ed ee eg Be ee ee ey =) eS — 
a eee | SS 

| 
2 2 2 



= 

sini. LLO” Ros 
= 
4 
4 erture “OTT rom Oy F 

molto. 
tring A. gid s 

3] 
Allegro 

os i \ ili | 
Balfe 

” 

“BOHEMIAN GIR From 
E. 

Allegro. 

4 strings A 

ae ee 
ps5) Se) 

7 | 
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4 strings A.E. From TRIO. Hindel. 
Allegro. 

te 4y 

ar a os 2 ee ta —} — tp nel — ont — enfant —}—1 1} fp ye oe 
=————em a 

& 7 LP paca ad — DoT SS Saas SS eee ee mdb rete res? a —— Bm oo oe BAe Oo eee. ee a ee ae Ee ~~ Biogen ee ee ee ER) EF) 
a (de et Go = 

oo a ee ey =n eee 30 asd Coie ey ens Rel Be me — SS 0 a BC ae es a oe ee BOE feed —_!_heeeeeeee——— oo | eed | ae ee Seseceaee mageceecareek a en ee 

(1 5 GA Sd ES Ged ed ee 
(nee Gn - .- - ---- t — -..- _ 
— es (3 BE ee 0 



Weber. UTZ? R FREISCHU DE 
is 

rom Overture F 



PF ee 
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From Overture “RUY BLAS” Mendelssohn. 

F Published by ki issi M . Nov ver & C9 4 strings G.D. ublishe y kind permission of Messrs. Novello, Ewer & C 

Molto Allegro. . 4 ,4y1 

ee ee ee ee ey 
| seems, fas 
(eee 
i 

From Overture TRINGATLS CAVE” Mendelssohn. 

Allegro moderato. 

CD ii a EE 2 Eo? EO 6 R.A EE 6 OE EE eee ARES 
Ve ee Se ee Se Se See Bee. Se See eee 
PE ef oe 2 eo eee = 7 

_ — 



l~ 

oR 

1 
Tmt es | a eT 
== 

44 44 

TCS 2 Ba ee ee eo ee Ce el 
——ee Es e— 

= ee 
rr a eed 

_ =a-—-— — 
— 

?! 

Sd eB as eT e 
2S Se Ee eS el od 
SS ee a 0 To es St 723 Ge et ea Dees 

= SS ee | 
lah> ert 
ae Dee ee eo 
ie | OS ——— —- —— 



From Overture “EURYANTHE”” Weber. 

Allegro 
1 4 

Moderato. 

From Overture “JUBILEE” Weber. 

Adagio, 

em Be ae 
i") ~ LY Ee eg 

ae 

(U7 3): (RE ee ES Ss See Peed ed ee 
ASU, 2 oS ee ee Be Bd 2 ee ae 
(22, IGS ere ee ee ee ee en ee Ge a a ae 

| CO ee a BS A OP a GE De Es 



Mozart. 
” ~ 

4 
de ERFLOTI 

merase ewes ET 
= 
yg 

From Overture ‘ZAUB 

SSS et OS eo ee 
eS er) eS ee 

PTF 
pa PT 

Andante. 

Se el 
A! SY 

feys—| 

le oe oo tO +e CO 

aS 2.48 oO A A ll oA A AT Sl 

Te en ss ee ee ee 
Sm a 
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From Overture “WILLIAM TELL?” Rossini. 

Allegro. ae 

a [| = 
——— —— a rn 

Tay 2 ed Gs SO ee ee 



4
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t 
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Alle 



From “LOHENGRIN.”” Wagner. 
ublished by kind permission of Messrs. Breitkopf & Hartel of Leipzig. 

P 

-E. ps A A strip 

2 
6 
é 



fl ES) A 
ae) 

[9 Ser eT 
C4 le | 
Li A 2S a —T 
a Ams 

as ae 



34 « ; ; 

' A strings A.E. From FAUST” Berlioz. 

Andante maestoso. 

ou 
PW _ 2.1.4 
at ae 
a 

r¢ 3m string G Brom: FAUST” Berlioz 
Moderato. f 

4 



4 strings A.E. From “FAUST” Berlioz. “a 

Andante. 

DELLS 2. ees EAT Ee 

SP SE ee A ee ee en ee ee IS ee 

TSG) 0G Dee Fe ee ee Td de ee ee ee 
=a Ed eee 

eres. molto 

4 strings A.E. From “FAUST.” Berlioz. 
Maestoso. 

—— St 
ec EF TTD Os roe ee 

Tig hg. — TS Df a — 
4Oo re 2 lke! ee — + —— 

1.0.4 _ SS 
5 Po 
pee) —— em + — pe 
— 

ee 

= « : 
4 strings A.E. From FAUST.” Berlioz. 

Maestoso. 
be 1 

—__ 
— 

re ao jt Dect Tt ST ae 
it. 1 a a tg Ss Bees ae 

‘= tn ay Pe ee | a 
ne 





— am 4 ‘ (4 
a Ss eos se ee oe LY ae = eee 

A ee ee des ee | 8 ee ee 
Co OS eee 

v ‘YS Waa a—__— 

Vivace. 

4 6 D 
7 CO DEY 0. Pe) eS ed See end) ee end 
SS CE) SE 0 AD) AS SS SS ES SS ES A ES ON ee ee 
” AE EY CEN re eS 0 ee ee | ee ese 

a RNY (Sl DS «A 

VY VY Sf detached 

Presto. 

| # .a #4 [Hae tae | 3 
3 6 En) 0 ee PS en ed BS 2 od 2 ed ed = Ee es 

2 ST eo 0) ee ne en ee ee 2 0 2 2 el 
} S&S me =58 ea 

DSR > Se SSSI oe 
see... eee es ee es 5 

bab aset emt 

2 
Te ae erg 

St ES ed es es eB ee io oe a 
EE SS SSS SS A eT 

io ner errs] OEY SS OG EY 



From Oratorio “LAST JUDGEMENT” Spohr. 
34 string A. 

Vivace. 

te a 6 (8 AS A IIT. APS | ee 
7 Te EL) SE ORE. 

eee 

bpp Cres. 

3 string G. 
Allegro con ftroco. 

From “SONATA” for Pianoforte & Cello. Mendelssohn. 84 string A. 
Allegro vivace. Ror yaa 



<——_ + 42 + ___,_|__}___+*__-_# 9 a) 8 8 oS eee 
6 ee Ss Sy a ee Pe SS et a TS Be Gee eS SS eS ee A OTT eT 
Zt ED SEER]? SS SE RG On) I) ae ee] * SSS Se ae a oe faut 
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Ss iad DS a ee eS EE ht + 

Ghoeeas TT 
ee ee Eee 



41 

ee Be, rae ae et 

we Bia Be Zi 
2S 1S ee oe 
= Ss es ee et 



A2 From ‘SONATA’ for Pianoforte & Cello. Mendelssohn. 
39 gtring A. 

Andante. 
ge ccc cccccccccccccccccn cen cccecscenes cee eeccetecnncccenecenseeceecscwecs 

bik Gporrreresrcroacee ined rae soe ae ; oe we 

all i eee ee ae ee = 
AD 2 CHESS AE ME | i a. 2 2 Ga Sa SSS SS Ee 

J 8) uy Gan 0 Cn To aed ee | C—O ee _ See 

Be ae ee ee ee ee 
ae eS ee , 

SS ES 

3td string A. 
Allegro assai. 

eS 4 



a 
a a -  ———— 
a, 

[Te aS a ee ee 
as Ss eee ee 
2 i ee 



abe —__ | —_ ose 

Ba 0s se a BS ce 
ed ee ) 

rs es eS se aan $$} 
I 1 I I i BS 2 ae a ee 9 ed es 

Fd ds ee eee 

am 2 Se 2S 2 eee eee 
Nd ee ee ee eel 

ee | eg eee ee 

aaa Gn SE 

_ 1 GE eee OE Re 

et 
is 
= 

ay __* Dro ee ee 

Bl. 7S eee ES tes eee Ss — FL : 
RII Se A ee ees Oo ae 
ia as 0 ee oe ee ee eee Lee a er 

I i 0 ae ae Ee ee ee es 
o 

. 

. 

Goo Fd ee 9 0 Ss 6 ae 0 ee EE 8 ee 2 ee ee ee ee Ge -——_~— Fras 
. i 



LEE 

: | 

! i 



AG 
: 

From “SONATA in D.”’ Mendelssohn. 

gid Gg, 

Adagio. 

on = 

Molto vivace. 2 1 ged, Molto vivace poe 5 
= 2 

ma aa LS 
7 Sa PO ee ee ee 

- ls 
ae | ae 
Biba ws 

: se . 



AT 

i Hl 1 1 1 l i i | I i 

Te ee 
ten | —t——+—| 

OT Sa 
er 
— aa 

= 
SS 

ny 
— ee _ 

me 1.4 ee 

_ 



iE A a See 
a i a a | 
ee — teed | 

BSE GES GEMS GS Eo oo 
iM DE bad ae Re 

Ca BS EO amore] 
Ba Ss Ea a) 

1 a a 
Te? Eee Se). | ee. Ge Ge 7 eee ee oe —_— 
Le? enna ee ed De 0 ee a ee = == 

(222k Gas (ee 9 ee) en 0 ee Ge ee Be ee oe See 
fe bos A Cd 2 ee ee ee Se Cee 

-— {| —) Eee = — = 2S EY es ay GP ee hee — betel — ft — | tr — nt ie 
po 



From “THE CREATION” Haydn. Sea 
3:4 & or four string, Bass A 

Vivace. 44 

ard A. 

Tie ee 
Ay 4 ETS ese 
oT 2 et i TE Gi Bs Se ee Es ae 

[oan Faron ——-— 6 SS ee ee ee ee 

4 strings A.E. 

Moder: 
~ 

cas Saat | ae el a ee 
ee ee a Se a eae ed ie 

TL SN eo ee ee 
LS | CELT ST De a ES | eee 
ee a ee a et a 

LS) SE oa DE ES TS ee ee ee Pe as OP ee 
o} St PU ee “fe SS ee eee ne ee 2 ee ey Ee 7 eS IS aa 
Pw = oe os ne amb et ot Pe Lee I ey eee eri nees ao 

(ECS He ne tN gt Se on od on Se PoC er SC AAW 6 es ee 

een tewd Be pe - = = 

4 strings G.D. 
Adagio. ee sen ae 

= ———— z a= 
— — i Ia 

Pt +b FE de eee Faas fer fag 
ES A A eee 



50 
= <4 >D) 

From Oratorio ELIJAH. Mendelssohn. 
3rd G on four strings A.E. 

Moderato. - 414 

A OY 6 AeA BA 
Sua UR. 1 AR Bee lSes BC 

—_ 
. a oe 

ftp fA sf de gl is Pa | 4 aot 
Saas a OT ? 

SSS Pie oi 
em, TS Wo de ne ee re ee 

Bo for BS oo ad 

J} fy} ee Se so er 
[eg a ee ee ee _ | [a a 2a > oe Tel a ee ee ee SESS Le 

GEC RS Go” _ Gee Se 2 ee ee es ee ee a — i -— 

ne ee 
| igt* Fa. azar, 
TL 5.44 

~ —~——_ —s Ss 



From Oratorio “ELIJAH” Mendelssohn. 

3rd a. 

grey, 
| amy 
(at 

Moderate, 

"0 Re sa A td 

y bial {Seen ee De Tcl 

Lr apiuucaunala acai URS SNERMRES TPR aa CALE I To jm 
nll nmcnanemenhenmmfemnnnnnn flan OAS | ea — al ea mae ia 

’ Soe ee LimiaallumaltercclleclccacoPaall tcl aa | 1 Vn ail 

RT" LARA ET LT NARA" EO | AAR iil sive | meme" ane Il 

— — welt nm 
—— a = ne 

a — — t i lie a mm \ = 

ruven LER ORR HE 

LT REST | CESS RES SCA SE 7 TSES—P ||| PET|| ye oll ill il Vw] 

Sas ee Cs 
Ll TM | rit | | 2 S| | i Hania gin 

Cet 
sen | 

i It a vce HE 

aaa aaaaaacs 1a NER UNUAI Ter TPSAVOTVMNTP SINT IVINTISTVrTVOTTNATTITONTVIVUONTVITOYTHosTTTNIVURTTVEDTVVPDIOTVOSTIVURSI/G V0 p00 nya lori spnpeedyganyovstsoigt4ey tj a¥09940410UpEivay0ip hfe adnrnHl Tu POAPRPOTQITTE ANDY NV \Dporeyessporepeaegnsoreerst! 



52 
From Oratorio “ELIJAH: Mendelssohn. 

and A, 
Allegro moderato. 

(rs fa. 28 | ead 
Gio. SAO 4A Ae ee eo. 

DISSES SSeS Se ee ee 

=! | a] Se Go a Gee eee SS SS a 2 ed fd Seed ed 2 6d oy Bay OAS DE ee) eo Ged Ed sg eg 

Pepe yee 
| ad —_—— 

32 oe aed ES es ee 
==) Bas a aoe 

grd q, 



4 strings A.E. 
Moderatol 1 

y ed 

IT? : , = {See ——s 
(Ce ESS) ee ee ee es Bes ae aes a oe = a JSR EST oe mney Scan er ees 
re SEES GS ey ee ee a en Ce ee 

ae A | 

EE TRE TEREST (TEI 

a 
a ry Sy ey rey ey rg ey PR CT CM ed ET EI 

SSS Ss Se 2 ee ee ee es Be ee Be ee ee 

Silo Sar Sey ASS Se Se ASS ere ow 
i mR oS Se a a oS me A 
= = ae A = 

Ey See YS es 2 ee) Se ee ee _ ee  eee 
ee er Ee I yf ee en eee 



From “LAST JUDGEMENT.” Spohr. 

Sc 5 
» &Q 

RQ
 

©
 

= 

sy 

. 

~~ 

< 

4 

= 

- 

< 

2 
—~ 

nol 

S 

= 

< 

54 

A.E. y or four strings G rd 3 



— 

‘ey as. EG Gee 7 DO eee 
2 Se Se 



From Oratorio “LAST JUDGEMENT’ spohr. 
4A strings A. E. : 

Grave. 3 

3° string G. 

Moderato, ———~4 1 ea a ke ae Wale. 
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From Oratorio “LAST JUDGEMENT” spohr. 

3rd string G. 

Larghetto.; 4 1 

3rd string A. 
Whoa Vivace. 4 P —. ; 1 

Ea 
eS GSE eect 

Rae tee ES eae eee A ae | Rey 
2S a Re ee  ed )  e eeed 

ee eee a 

os — Ss oo Se a eel Sa 7 Enaoos mee =a CoN cee yee ae = SSS SS | ey ee — A 0 eS ee eee] SE | a BS REN “so 
a Ga De 

. 
Td Ae ee 
EEE TAS ERERNRTS Cy TT 



afd string A. From Overture “FRA DIAVOLO” Auber. 
Allegro. 

ee 3 

Lig od ey YG ee Oe 
a TS SS RS PP a He 

Sead Be 8», ee en ee oe 
j= ed er ae 
“2 USS Ge Imes i 

ee ee 

na GEC ES ae 
a oe 



——e 7? — ATOR OT 

or © 

From “SYMPHONIES” Haydn. 
374 string A. 

TGS CSS se ee Ee ee ee 
ea en ES se Ge Ge Sl 

ee ee ee — oe 



Adagrio. “35> 4] 

ard string A. ap ; 
Allegro. 4 ro Je 8 ety be des 
anes en ee tier t #t = 

Beal Gers et aS [nae ae ER OS 6 I ee Ge Ee gt —t ——t —} —} rahe —4 a 



61 

(“AS EE SSS Se ey ee A ee ee 
RI SSS Oy eee 2 en een ee ee ee ee eS pf 4} 

aS SS SS SA SS SS A SS YP SS OS © SSS SS SE OR 6 SEY SESE) ey P| Re Pee EY A TT 

eS SS ES ES © _ SS CS RAY SR OO CLIN (A 

] 
| 

nS SSS ST 
Pa a a Se 

1 oe fg d+ 5,-9--} -—--— fF 
2S A 1 

\ > . Menuetto. —_ ss 
> - 

* 

rt Se OS Se! 
GiGSy JO8F SP $e ee es es eed ees oe) 

, ESSN Cl (SRS ASS PSE AT BS 7 A PE eee P| 
See ee SS ee ———eE—EE————ee 



RD, 
—s oe am. a 
eaten —— |__| _| 
se) OS a 

—— — 

oe ee 
oie Seed | __ oun 

a st a Ga ae 
So Sg SS ee a _——— 



7 a. 44 ee An AGS AMG Y 00 aS eS 
RD 2S SS Se es ee ee ee Se eee ee 

pope | came Jin} I oso SS Ss ao eS Se 

| ES fF ET, 7 LSS Cd 
‘EG / ees ey SS A MS ee a ee 

Leen ne ee NET GLE 
NY LRT TE | 







Wl 66 



From SYMPHONIES. Mozart. 

ioe Tear 27 eee es eh 
es ea === Le ot 

5S a Pt tO 
Rie SSS bean} jg -t 1 



Ja 

| i ! i t 

ee a oe ey 

EBS ReeOe4ARoT 6 

| » YY Big ft * ££ go fl ff! 
th 2 ee el 

Mozart. 
- 

t 

MPHONY. 
r 

SY MPHONY. Mozart. 

Y S 

js 
f 
y * 

7 

‘gro. 

7 

Allegro. 

Molto Alle 
Va 

68 



a 
eg 1 dS ee ee Se ee eee ee 
BS SS es Se ee ee eB ed ES 
Ba eT ee SS SE GS OT) as ee eee 

2 1 a = — > 

ss es 4 z 
3 SSaaanay Fw Sea 1 

13 | 

CEP Ed a od eS ee) Se Ee es eed Bs 
(AOS 7 ee Sd BS s)he ed en Sn ee ed 2 oo ee ee oo end a ee ee 

eT] Cie rc eee SS SS 



70 ‘ 

'7tle 

aa Ge 



FT SOG AE Ee EE ILE ee al 

39 
Andante. 

SYMPHONY. Mozart. 

a Es ae FO a 
‘So Sea ES A SS SSS ae. ee ee 

as ES SEE Bs | ee | a Se ey CY 
ee SS EL (ST Al 

6S Sess SSS - Se Se SS el 
= i ee 

13 SET ES BSI OES 

Ft he =e ret ea Ss SS SS SS SSS tes Ss ee 
A Gee I A 2 ee 2 ee a ee ce — | —) —— het —Prrden | —} 

2 2 eee eee “eee eee eee 
HS SS SS SS 2 ee ee ee Lee 

a — 5 



Symphony. “JUPITER” Mozart. 
a 

—— 



2 ES Se a Be Se i 
3 EE (2 ee Es ee © eg Pe 

aaa ~~ er eg ES ee ee BL en ee ed (ee ee 

nasa BS SES 6 S49 oe st a CO et See ESR et EN 
Ea — — ey et 

ae 
Ben Steet at |_AY 4s 

yp nS ma. 7 o# 
a BS Ss 428 "eee ee poems TT —— 
ee a See ee 
| 
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i 1 i i | | | I | t 

SYMPHONY. Mendelssohn. 
STO. ten] Alle Molto 



Eee 

75 

Mendelssohn. 
”? 

“HYMN OF PRAISE 
Allegro. 

aa Gael SS .- —— 
"EES LETTE, {RES IE ae ET) PE een TE 

7} (CS ee) _ ee EE 
J) JU) ee ee 

nn eS FS a ee de ee a ee 
- ———_—e 
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From SCOTCH SYMPHONY. Mendelssohn. 

Andante. 
t 

+ 

pu 

la} =a mad SS Ss=2555 55 —" 
a —— —— SS SS SS | NS A 

ae eee eee | 



-1 ~l 

From SCOTCH SYMPHONY. Mendelssohn. 
Vivace non troppo. 

A a ee a ee nee ee 

\; 
Li] tt Ci? o:@F i Fs Lt .————~ 

fom Fame | OY Pe eee Res ee Oe Ph) mos 
ae me ee a ee en el 
BO BS — A cas 

Tyre a St a a Cea cH: [ea Ss SS Ss 
(IG oe ttl) te { 
pa Pt) ing 

is. i— a Eile 9 arms [= ets 
fs, CF gs a Tove =P H 
Co PSS (SS SES Pee “9 
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From ITALIAN SYMPHONY. Mendelssohn. \ 

Published by kind permission of Messrs Novello Ewer & C® 

Vivace. sltee £, : 1 

1S ES GE 9) GS Ge a a 
es Pe ae 



Ta .o-w'T 
amos eos 

—_— 

—— a 
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From SYMPHONY NO? 1. Beethoven. 
4 Strings A.E. 

Adagio, } Allegro. 

— . 
EE ee ee oO, 

Se (© 2 Gs ee es 
cs ee 2 BE Ge ee oo 

= a 

4— 1 4 © —— 
ald RSC Re 0 nes ee oe [) ) GE EG es] 

i beet hae 

—= Se ee a et —— a Ie 

+} ee a 

ae eer SET — 
(Ges De SS 
Lan SoS ee 

Inv ma 
g2=) 



ares From SYMPHONY N° 1. Beethoven. 
Vivace. 

ent 

eet es AS SE ass 
42S GS Be eed De pe 
ET eS FS 

WT A ee eS rs Se 

1 5 
BT 7 Geen 7 a 0 eee ne Se 

Bn Sy ee se ee eee Boy Ss 

Sy eS GS SS DSS SSS ass S 

See 
aa ea 



¢ 

TRU GERI y Bo 
(Aaes Bs ES Be ed 
oo ESsaoo 

ee ——] 

28 2 ee = 
3 REE = " 



| | i i IM ce tl eT ee 
ameer A)! 
as Wf see ‘Gay Sly Lia SE 

en. 
r Beethovy EROICA. Ty 

. mphony d Sy rom 3° F 
Allegro. 

| | 



Ada sio. Lean ee So 



p sempre 

SS CSS ee ee 

27 ss SS ee 
ZS Lees 0 ee 0 See 7 ee es ee 
SE GES ET 0 

| Se Se Ts | a a 
oP ae si eee 
A | 

D  cecacammeithanmeet iia 

BP aS SE Sees 

eS) 

@ J So SS eee 2 ee eC I eee 
SaaS! An Sasa ame et Sr 2 eS 

tamil 
Se Po ee eS eo ee ed 8 2 a eee 

Pewal 
1 La 



86 ¢ ’ 
ord & ath Gp, Finale EROICA Symphony. Beethoven. 

Allegro. 

oe 
ie =i 

| al [eg i 
Laan a 

aS OT as Ca 
Ga 8 ea Ga ee eg SS oS 
mat SSO mime DS pee 

Bh SES eS eee eee 

Ga fF 2D Eee Eee 
QRS Ree eee Ee A es ee ee ee eee 
TS BS Ce ed Le OS Se ae 
2S Bt 1 ee eee Sl BE el oe er. 

a t 

20 Awe. 27 ae 
(a = © oi ee A oe DS SS eS 

Ge —_——— 1 GE Ee ee ee 



Andante. 

Se 
ee ee ee ee ee. ee ey 

ue sempre 

| ws a se Tt 
REIS 0 iy as Be Ley ee \"ie h ly YI 

stace. 

mpre stace. JS se 

Presto. 

4 | 1 1 1 [ t | ‘ ‘ | t | . , tT i { I : 
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From “N° 4. SYMPHONY. Beethoven. 

Adagio. 

Adagrio. 
4 4 



-— . a 

grd & 4th ALE. 

Allegro. re 
1 

l —— a — — os 
os rr 

> 2S = es Oa dS Paw Sg 
1M Laws 37 

= 
as me BS 

' 

— ee ——— ee — 
ee et ee — ——— [oi J") 

Rg eg (See ee ES 2 ed ee ee et 

ee Sy Le ee | 0 1 es pes aes 



my From “N° 5. SYMPHONY. Beethoven. 
Andante con moto. 

Allegro. SS. Sa. 
= —o . eee 5 Q 





a 
92 

From 6th Symphony. PASTORALE. Beethoven. 
ard String G. 

ro nor troppo. g Alle 

eres. 

TORM, PASTORAL SYMPHONY. Beethoven. 

= gro. 

S 

Alle 
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From “N° 7. SYMPHONY.’ Beethoven. 

4 strings A. D. 

Poco sostenuto. 
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From “N° 7. SYMPHONY.’ Beethoven. 
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All 

4 strings E. A. 
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From “N° 8. SYMPHONY.’ Beethoven. E. 

Allegro vivace. 

4 strings A. 
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34 string G. gh SYMPHONY” Beethoven. 
Moderato. 
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A strings A.E,. 

Vivace. 



SYMPHONY.” Beethoven. 
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troppo. Allegro non 
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From “NO 9 SYMPHONY.” Beethoven. 
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Adagio. Recit. 
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Overture “CORIOLANUS” Beethoven. 

Allegro con brio. 
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A_LIST OF THE PRINCIPAL WORDS USED IN MODERN MUSIC 

With their Abbreviations and Explanations. 

AL Astssccserereienstuapiieterscesese 40, 21, /0L ats ne tempo in time. 
Accelerando .. Gradually increasing the speed. 
Aduygio....... .. Very slow. 
Ad libitum . As the performer pleases; not in strict time. 
Aygilalo....... Restless with agitation. 
Al or Alla..... .. To or in the style of 
Alla Marciu - Inthe style of a March. 
AWE Gg PMO rrcessseerceneere.. Moderately quick. 
Allegro » Quick and lively. 
Andante., - In moderately slow time. 
Andantino, _ A little less’slow than Andante. 
AMOTOSO v0... . Affectionately. 
Anina, con 

AMEEL 7 -s DO og Sethe cgtspeod With animation. 
Animato 
A plucere..osn At pleasure. 
Appussionato Impassioned. 
Arpeygio ... » Separating or breaking the notes of a chord. 
AU Vesssseisere Very 

ASLEM DU ichscersrivchrcatsievenes In time. 
Altuced.,.,.. F Proceed at once to the following movement. 
FUT OUMO/ i sssarsosartbsccsaseee A boating song. 
Ber sors naan Well. Ben marcato, well marked. 
FF bb rasta os dseasyesistes . Twice, 

Brilliant execution, 

Gay, rapid, brilliant. 

With much spirit. 

Bra CUlrdoocccccccccoee ad 

ISU LD LB eccesstalaaiceecsise 

Brio, con, 
Cadenzu A jusage introduced by way of embelishment, 
OGLU NU Oissescsitveiccsscte Gradually softer and slower 
Cantabile ... In a singing style, 
CANBON GEE siccescesesronasoeee A short song or Air 
a aa 
Caprice ea Me 
CAVAUNG cece AD Ttalian Ait 

ORGGe. sear anes A combination of two or more sounds, 
COLE sree A supplement ut the end of a composition. 
COL OP COME cciteutemaices. With. 

Crescendo ov eres. ..... Gradually louder 
Dit Ot itl ccscsersecscesssonse From, 
Da Capo,or Dy Cy wo... From the beginning. 
Dal DOGO srrestestate(orsses From the sign, § 

Decrescendo or deores. Decreasing in strength. 
Diminuendo or dim.. Gradually softer. 
Dolee ov dol. cco « Softly, sweetly, 

. A composition of irregular construction, 

Detetto ov Av cccccccoee A piece for two performers, 

LD asisiskiistqarotecanctnctees AN, 

Energico . With energy. 

Espressivo 

Fine ov I] Fine . The end. 
Forte or f.... . Loud 
Forlissiny o r . Very loud 

Forzando ov fe> oo... . Accentuate the note. 

With expression. 

Forza Force of tone. 
Fuoco, con . With fire. 
Furioso . Furiously. 
Gracioso, . Graceful, 
Giocoso... Joyously. 
Giusto Just, exact. 

(OER Tele A Very slow and solemn, 
Gusto ... . Taste. 
Harmonie... . Acombination of musical sounds. 
Key note... . The first degree of the Soale. 
Larghetio .. . Slow, but not so slow as Largo. 

. Broad and slow. 

-- Smoothly, the reverse of Staccato. 
. Lightly. 

. Slow. 

Liistesso tempo. . The same time. 
DAOC can cecerst nes In place. Play as written, no longer 

an octave higher or lower. 
2 COCO ADES, Sea But. Ma non troppo but not too much. 
Maestoso... . Majestically. 
Maggior Major Key. 
Marcato...... Marked, 
Mancande .......... Dying away. 

Meno. es v2 ELess: : 

Mezzo . Half. - 
BLENOTE .....-0c0ceece-ven-s. Minor Key: . 

Mod erat oes Moderately. Allegro moderate, moderately quick. 
DU ONL basecsiscceataseswsasoase Much. 
Mo rend... Dying away. 
Mosso.... .. Moved. Pit mosso, quicker, 

Moto ...... . .. Motion. Con amvto, with animation. 
Non....... . Not. 

OBL GCE 0 excess ives 
Opus, or OD. nec 
Ottava, or 8&4... To be played an Octave higher. 

PAUSE ceceeeecccceerern core The sign indicating stoppage. 
Perdendosi..... Dying away. 

An indispensable part. 
A work. 

POSANLE ...-.scmeccorreresoon, Heavily, 

Pianissimo or pp ...... As soft as possible. 
PANO OY Peeve Soft. 
PU ccerstittncssiccemesiecitese MOLE: 

PE COSl0 oceccsesecceeeeee Quicker. 
Poco or un poco........ A little. 

POCO! tt POCO ssccsecanccicc Gradually, by degrees, 

Poi. Then, afterwards. 

Prestissimo. . As quick as possible. 
Prestocciccs . Very quick. 
Primo ov L228 ., - The first. 

PerdendOsi cove Losing itvelf, dying away. 
POMP O80 ccccccscxcsinmasscoscs Pompous, grand. 
Quartetlo, . A piece for four performers. 
Quasi... . As if, similar to. 

TALL! 1 eee ea 4 piece for five performers. 

Rallentando or rall.. Gradually =lower. 
Ritardando or rit..... Slackening speed. 

REMC a ssscsrsnne 
Rinforzando.. 
Risoluto 
Ritenuto 
Scherzando.. 

suishecs Tepetition. Senza replica, without repeats, 
... With emphasis. 

3 Resolutely, bold. 

swe. Retarding the time, 

ee Playfully. 
Secondo or 2@0 . The second, 
Seconda volta.......... The second time. 
SY 31) 1 (1 ae «+ Simply. 
Sempre... . Always. 
Senza . Without. Senza sordino, without mute. 
Sinile . mk The same 
Stno.... . As far as. 
Smorzando.. . Diminishing the svund. 
S80 rsssiccciace -. For one performer only. So/é, for all. 
SOP UENO sscccinsnoccccce, Mute. Con sordinu, with the mute. 
Sostenuto .. Sustained, 
Sotto trees, Under, Sotto voce, in w subdued tone. 
Spirito spiritoso........ Spirit, spirited, 
Staccato ....... vce Detached. 
Stretto Siete An increase of speed. 
Tucet eal .. Silent. 

\ LENE occ seacnssns. THO subject of melody, 
Yi 1) eee ee . Time. Tempo primo, the same time as ’ atthe commencement, Tenuto or ten... voesse Held for the full value. : Tranquillo.....,., Quietly. 
Trenolando 0 . Treimols } absences .-. Trembling, rapid movement. 

A | cna -. A piece for three performers. Troppo .... -- Too much. Allegro ma non troppo, 
: quick, but not too quick. Tutti beast - All, all the instruments. Un . A, one, 
Unisono ...... .- In unison. 
Una corda.. -- On one string. . . beloce ........ - Quick. 

- With vivacity. 
eee -- Lively. 

Vartatione.. - Variation of a melody Volkslied . - A national song. Voce. - The voice. 
‘ Volti Subito or V. S._ Turn over quickly, al 



> 
zai 

al 
RICE LIST of DOURLE BASSES, FITTINGS, 

Manufactured and Imported by HAWKES & SON, 
Only recipients of Gold Medal, Edinburgh Exhibition, 1890. 

a 

DOUBLE-BASS BOWS. 

DRAGONETTI’S OR BOTTESINI MODELS. 

(Dragonetti shape has a convex curve 

DOUBLE-BASS STRINGS. 

G, or First. 

and is gencrally used in 
England ; the Bottesini is the French or Violin Bow Shape.) Single 

Strings. Doren, 
£ Yd Length. s. d. BB fi 

White Wood, Brass Screw, Bottesini Model only o 60 French, ordinary, : 1 2 0 100 
Tron Wood, superior, Bottesini Model only ... — o 8 o Do.;. Gest... on I 2. 8 Yow 

Pernambucco Wood, German Silver mounted (either Italian, extra quality, —... I 4 0 2 4 0 
Model), m4 # 47 012 0 

Do., very superior, Ps FP 016 0 D, or Second. 

Fine English-made Bow, Snakewood, without Screw, O12 0 

All sorts of Bows for Presentation made to order. French, ordinary, a) I 364 116 0 
Do.; ‘best =.. oe I 4 0 2°40 

Italian, extra quality, —... I 6 0 QaGmro 

DOUBLE-BASS CASES. A, or Third. 

Black Wooden, Padded and Fitted, Green Baize Lined, French, ordinary, I Silo) 216 0 
Iron bound, ... + sch ir “a Sn 0 40 Do., best, I 60 a) Gin 0 

Black Wooden, Padded and Fitted, Green Baize Lined, Italian, extra quality, I $ 0 4 8 o 

stronger made, . : ‘ ‘ 600 A, or Third, Wire covered, 1 eacho 4 0 

Black Wooden, Padded and Fitted, very strongly made, Do., very best, eaccho 6 0 

padded, fitted, and lined with the best Blue or Red E, or Fourth, Wire covered, I eacho 6 oO 

Baize Felting, si ag $§ 0 oO Do., very best, . eacho 8 Oo 

APPURTENANCES FOR DOUBLE BASS. 

ed; L& Ul 
Machines, Brass with Steel Screw, eacho 6 Oo Bow Nuts, Ebony, ‘ sti “a 0 3°06 

P Do., English Model, our own make, set of 3, with plates, 3. 3. 0 tow Nuts, German Silver mounted, at 0 5 0 

Do., do., do., do. 4, do., 4 4. 6 Tail-piece, Stained Wood, , TT it Onaers 
Necks and Carved Scroll, best quality, 016 Oo Do., Ebony age 0 6 0 

Finger-board, Iron-wood, oF 4: 010 0 Rosin, book shape, wood cover, 004 

Do., Ebony, : ore F ‘ O14 0 Do.,* Reform, wheel shape, 0 ons 

Bridges, ordinary, , SE TE On2 60 Do., Bottesini’s, Fe: ‘ tp ia Oy 46 (2) 

Do., superior, = eed a “ o 2 8 Mute, Ebony, ... 7 Fy. rid ‘it (2b () 

Do., Pampi, we rep bs ee o 4 0 Do., Brass, te 04 0 
Fr Do., do., for four strings, ... an wth, BO ‘GgiO End Pin, Box-wood with Screw, (o, 0 fy 

_ Bow Hair, perknoto o 8 

TERMS—Cash with order, and amount to cover postage must accompany all orders for Appurtenances and Strings. 

SPECIALITY FOR REPAIRING STRING INSTRUMENTS. 
We now make a special feature of repairing all kinds of instruments, and can undertake work of the most difficult character. 

Our work is exceptionally high class, and we do not patch instruments as repairers generally do, having a system of inlaying 
new wood in the defective parts, which is much more effective, as it improves the tone, and solidity of the instrument. 

A visit to our workshop is well worth while, where specimens of artistic work in new instruments and repairing can be 
examined. 

HAWKES & SON, 28 LEICESTER SQUARE, LONDON, W.C. 
MA NUFACTORY—19 CHARING CROSS ROAD. 

ESTIMATES GIVEN FOR REPAIRS. 
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PRICE LIST of DOUBLE BASSES FITTINGS, & Yes a Y ee eee ' 

>? 4 \ fj Manufactured and Imported XY HAWKES & SON, 
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j é 
SPAS EEDOETRESE OEE SESE ESE OBL So te bee eta ~ Seprertsenre 

sessed: ; S's ds Purfled, Flat Back, French Machine Head, Superior... ‘S200 The “ Professor” Bass, Second Quality § So Purfled, Flat Back, French Machine Head, nice wood 600 The E Professor d Bese, Kees ioaality se OR Swell Back, Superior y Wise 5, 7iNONO, The ** Concert sa Secon Quality os) (Eze Uf with 4 Strings add 20s, to above pricen ae, of the above weet 4 Strings 215., extra. 
* The *‘*Concert” Bass, specially selected wood and 

These are very good Basses made especially for us by the best fittings, very handsome Back and Scroll, Machines modern French makers, Cheaper instruments cannot be bought Nickled Plated, Shoulder finished with Ebony... 16 16 o consistent with their quality and prices. Do., do., with Four Strings A 17 17 0 
THE CONCERT DOUBLE BASS, “PANORMO MODEL,” Copies of the Celebrated Panormo Bass used in the Private Band of Her Majesty the Queen, with swell back, and dropped shoulders as adopted by the best London players and soloists ; fitted with fine English Machines, with plates all lacquered ; three strings 22 Guineas ; four strings 24 Guineas, 

The “Concert” Basses are entirely of our own manufacture, and no pains have been spared in obtaining the very best materials through out, They are made by the most eperieneed workmen on the celebrated Panormo and Baker Models. We earnestly recommend these fine instruments to artists and others for their beautiful appearance and body of tone. 
M Size Basses made in “Concert” and “« Professor” Qualities, to order only. English Machine Heads, made on our premises, splendidly finished, per set including plates Three String Bass 5 see | 5363 GTO! Do., do., do., do., Four String Bass ees “a 4 40 MNUUINSRERIDORSELEERENEDELOLEREUET END: HhenenEneneNEEEHONeNE eee 

TESTIMONIALS. 
7 NEW LAND, BANBuRY, May 777A, TS9O. GENTLEMEN,—The ¥ size Bass (Three String) at £8 8s., you made for me, came to hand quite safely. I have much pleasure in informing you that my client is simply delighted with the instrument. The tone is very powerful for the size of the Instrument, and is perfect in quality. The wor manship throughout is of the highest character. After giving it a fair trial, my client declares it is worth its weight in gold. Yours faithfully, 

HENRY R. WEBB. - ek SS re 
DILKUSHA, LUCKNOW, 2zst January, /Sgo. DEAR Sixs,—I have pleasure in writing to you to let you know that the String Bass and Violin have arrived safely and give every satisfaction. The Bass is a splendid Instrument in every way, both for workmanship and tone; the nickle-plated Machines I consider a great improvement. The tone is powerful, clear, and mellow; the varnish brillant. During the last month we have had combined bands (four infantry), and amongst the four bands were seven Double Basses, but the Instrument you sent me put the others completely in the shade. | hope to send you another order soon. 

I remain, yours sincerely, 
W. T. G. FITZ-GERALD, 

Bandmaster, Scottish Rifles ee ee 

, LONDON, March rst, £897. GENTLEMEN,—It affords me great pleasure to be able to recommend your Double Bass repairing. The Bass you have repaired for me has given me §reat satisfaction, and I shall be only too pleased to let you have any other work I may have 
W. SILVESTER, 

, Philharmonic Orchestra and London Military Band. re 

WEYSIDE LODGE, WEYBRIDGE, January rath, TEI. DEAR S1RS,—Allow me to Convey to you my gratification with the manner in which you have executed repairs to my Panormo Bass. The workmanship is decidedly superior to anything I have hitherto seen, and the intelligence displayed by your foreman should command the confidence of any person requiring repairs to a valuable instrument. 
Yours faithfully, 

GEORGE MOUNT, 
_ Her Majesty's Private Band, and Conductor of the Royal Amateur Orchestral Society. 
pe 

3 OAKELEY SQUARE, N.W., LONDON, December roth, 7889. be GENTLEMEN,—I have to thank you for the excellent manner in which you have done the repairs and alterations to my four- string Double Bass. I watched the work almost day by day, and was extremely pleased by the clever and artistic work- manship displayed. The result is most satisfactory. I must add that I wasno less pleased with the admirable manner in which you converted a three to a four-string bass ; and also with the extensive rspairs effected in my two other Double Basses. With thanks, 
I am, yours sincerely, 

JOHN REYNOLDs. 

’ HAWKES & SON, 28 LEICESTER SQUARE, LONDON, W.C. ~ MANUFACTORY—19 CHARING CROSS ROAD. 
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