part of the building, nor sought to
to & more advanced period of pictorial

prodses | treatwment, and the regralagitg of -its cormpesi-

effects, which, though they may be allowed to |tion, sesm to me to give it a peculiar lpsto-
‘belong by

art, ma very undesirsble f= windowe.

Mth!but-orkl of the fifteeuth and eix-

taenth centuries are distinguished by strong
coatrasts of colour, and light and shade : the
windows in Bruseels quoted by bim, f my

recollection serves me truly, would not sup- |

port any such view., I think I may safely
assert the

never obtained bat a very partial influence,
and were Mpﬁng to emulate oil pictures in

effects as far their rench as they were
destructive of thoes fine ities of brillian
and colour Jegitimately J

. g L
which the higbest efforts of pictorial art can
never atiain. [ may quote a very late (and in

my experience disagree with bis, | of St. Panl's.

E;inneo- for such subjecte as are propose
| Mr.

Cockerell to be represented in the win
R W, 0.

THE DECORATION OP ST. PAUL'S
CATHEDRAL.

Paaui1T me to offer a few remarks npon »
subject which interests pot alone the authori-

charscteristics he mentions | (jeg of St, Paul's, not alone the architeets and

artiste of the metropolis, but every Protestant
Englishman, Churchman or Disssater, snd all
who love the grandeur and beanty of hia great

iump of the English race.

Of a thousand fanes which lift their fronts
into the summer sky, this alone, dedicated in
the name of the great preacher and expositor

some respeots a very fine) window, now in St. | of the Gospel, bas been the work of s people

George's, Hanover-square, where the flatness
is perfectl pruu:gd. in support of these
ramarks. Of course, I do not mean to say that
s greater amount of shading was not used in
the later styles, and used with greater okill

and delicacy. What | wish to insist on is | g

this, that where the qualities and true use of
painted glass bave been properly understood,
the importance of flatness has never been lost
sight of, and that ite preservation was not
werely an accident with the early painters, nor
was neglected by the more finished artists
of later times. And baving said this
much on the architectural and relative
bearinge of painted windows, would you permit
me a few words in reference to the proposed
scheme for the décoration of 8¢, Paul's? |
cannot see that there is, or oaght to be, any
difficulty in carrying out the third section of
Mr. Cockerell’s report, vis. to reglaze the
whole of the twenty-three lower windows of
the cathedral with Scriptore subjectain coloured
glass. The very rev. the Archdeacon speaks
of lost pigments; but [ hope I am not disre-
spectful when [ eay, that it is neglected
principles, not lost pigments, which we are
called upon to deplore. Mr. Pspworth would
se2m to assert, that our country has no artist
fit to lay pencil on the interior of St. Prul's,
and that the painters dod glasiers, as he is
pleased to term the makers of stained windows
(I must sap|
will be likely to produce even more ectraor-

dinary paradoxes than anything yet exhibited |
on the walls of the *‘ Academy exhibition I3

Such things are easily said, and 1 have no
di:g:llc with nicknames, but when he sa
“that the employment of stained glass in
e subjects would be unacceptable—inap-
icable with sound sense to our cathedral”—|
think he assumes too much ; and that, oo the
eomnr{, by usage, precedent, and sound
sense, the windows in the interior of a great
charch like St. Paul's, are, perhaps, the
most fit place for such representations—the
eye being natarslly drawn to them, and the
whole building acting as one magnificent
freme. i
1 have no conscious desire of raising the art
of glase painting to an ondue elevation. I have
said before that it must be subject to the archi-
{ecture.
Bome there are who fear that medimval taste
and influences may, through means of the
ass, force their way with evil effect into S8.
sul’s: to this | have one remark, i.e. that
the besoty of ancient windows results, more
than is generally admitted, from the perfect
knowledge the artists of those days bad of the
q::lny and capability of their material, and
the purposes and relstion -of their art. The
same truths acted upon will render coloured
windows as l(gbplielhlo snd advantageous to S¢.
Paul’s as to Chbartres, Strasbourg, or Cologue ;
and thoogh St. Paul’s may demand a fuller and
grander character of design, I can scarcely
allow our eountry o be totally wanting in
artists equal to such an achievement: at all
events, let not the glase or the windows bear
the barden. They offer scope for the most
clevated design. e light is supplied to them
direct from beaven, while the beanty of the
meterm] —its brillisocy asd purity (quite
separate and euperior to any other kind of
transparent painting)—the eiumplicity of its

T8 | golden. and tender asurs tinte o

and its kings,—more than this, stands alone,
even unto opprobium, the pecaliar temple of
the Reformed Faith throughout the werld.
There would be & marked indecency, thes, in
sdopting in the decoration of this edifice any
el, bowever consecrated in the traditions of
art, however acceptable to individual predileo-
tions, which should be alien to the affections
or offensive to the tastes of the great common-
wealth of Protestantism. Neither bave we
bers a fitting theatre for esperiment in edu-
cating the English mind to a knowledge and
love of art; we have, ou the contrary, the
mightiest edifice wherein, over the whbole
world, the pure Gospel of Christ is appointed
to be preu:ged by the voice of man.

While, therefore, I would carefully shrink
from any expression which might be inter-
preted as offensive to any of those who bave
put their hands to a great work, I submit that
we canoot argue this question as & mere

| matter of art, or as submitted for final sola-

tion to any self-constituted court of appeal. [
regret to bear of decisions =o far advanced
that wé are already told the work of Sir James
Thornbill is to be restored.

that Wren ever allowed bis cupols to be over- |
{laid with the architectural portrsiture, now |sions as consid
ears happily halfl effaced, with|the architecstire.

these many i
other than a heary heart. That mighty span
grew not under his hands to appear at last ag

the will of sn illustrator. Colour, gild to the
full ; make it a glory to stand over the tomb of
Nelson, and lift up one's eyes on high; but
use the cunning pencil of Him who painted the
our own
northern sky. Let it be a canopy of melodious,
interwoven quiet and splendonr; let ns look
up as smid the trees to a glorions summer
hesven ; bat—but “the Lord deliver” it from
Sir Jamea Thornhill. Neither, to be con-
sistent and true, can weé make the walls of St.
Paul’s a canvass on which to illustrate the

I bistory or the epochs of the dealings of the Un-

seen with men. For it is not to this or that
god, whose exploits are the creations of lancy—
whose form some symbol of nature—we may
haply receive from the hand of aa approved
delineator of fables, that we_have reared this

marvellous dodie, thess stately walls; thid|emall segmental

majestic portal, No ecotasy of ionate art
can recall to the eyes of men the efigies of
Him once * maaifest in the flesh;” no trace
remains to us of the likeness of those whose
words and works are written for us with the
pencil of truth. Leave the fahler alone with
the fabnlous : Bacchun or Ariadne we meet not
in the realms of futarity. [ would say, then,
if we must intrude the sensuous food of the
eye where the voice of man was intended to
reign omnitotenl. at least go not beyond the
golden path of the parables of the Saviour.
For myself, I can turn iy back on the gandy
walls of Notre' Dame de Lorvette to learn of the
truth-loving Moslem. I can recall to remem-
brance the village church of our youth, and,
while 1 would strain splendour and beauty o
thé ntmost reach of munificence and art, I
would let no other voices speak from the walls
of our temple than those which Guttemberg
has scattered over the world on the pages of
holy writ. Lastly, [ would say, waste no
valued houre, do no work for the ages to come

that will not staud the seerch. of a coming

s
“ axes and hammers.” P, u"h
As far a8 can be mdaomlromvhuh
been reported concerning 1it, the recently.
started project for decorating the iaterior of
St. Paul's bas elicited onlp
ideas, more o lees conflicting, mthomhm‘
confronted with each othaf. Ualess g,
matter should aow be drup ether, thy
rational and ouly vafe way ol pmng would
be, before any of them were determined ypo,
for adoption, to test the several schemes |,
meane of such drawinge and views as woy
sbow the reapective ideas fully shaped out o
that they might - be fairly )I&'d of and con.
pared with each other. That course of
coeding would, of courss, be attended wiy
some treuble and expemss, but might iy,
considerable perplexity afterwards, if not ;.
penee likewise. i
Notwithstanding that the opinion of an gp.
known individual s not likely to have ay
weight, I venture to give mine upon tw
pointe—the dlome and the u-:indo'n. Mox
strongly am [ opposed to the restoration of
the present painungs by ‘Thornhill, or &
substitution of anything aimilar, for the deeo.
nntlion d(::u the ‘one;(becgule, s0 )lpplied,
only inti i. 0. picture) usurp te
place of UM ornamentation, bu:p does
so greatly to its ewn disadvantage: for whie
the concavity is cut up, and the idea of corer.
ing overbead is in a manner destroyed azi
dooe away with, pictures cannot possibly bu:
show themselves imperfectly, and more or len
distorted in such preposteroua situations, mor
especially at such a beight from the floor
are those in St, Paul’'s—a height, besis
nearly double the diameter of the dome el
Should paintings so placed be of any valoey
works of art, they are’ thrown away, since
they cannot be enjoyed s they deserve, bu
almost any unmeaning dabs of colour woud
produce an equal degree of general effect. Or

tconoelasm, lorv-km'h‘du
is lifted with

I cannot thiok |else, at such a distance from the eye, figures

ed to such coloesal dimen-
ly to reduce the scale of
n the other hand, the
unusual elevation of the dome abore the
floor favour of its beng

require to be

; F g eatly in
se bim to include the designers), 'mpostars, a distortjon, an impending wreck, at | ornamentse mLWMb with painted eof-

fers or compariments, because tbe deception
could hardly be detected from below. So
will protest aguinst that as sham. Wel,
call it sham, if yom like,—at any rateitisa
very innocent sort of hypocrisy —would that
we had never any worse {—and bas the merit
of being free from abewrdity and contradx:
tion. It would, indeed, be a substitute for
a reality, but for a very mataral and legitim
one.

If anything is to be done at all, somethisg
must be dons to the windows, or else they
will show as positive blemishes. Even pov
they bave a very salky look, and are mean 2nd
diogy even to shabbiness. 1 mysell bare
alweys regretted that the architect did not dis-
card side windows altogether, except those of
the clerestory, and'light the aisles through the
domes im the vaniting, opes:
ing and glasing them, instesd of leaving them
solid. Io lieu of the present windows, there
wouald then bave been compartments for fresco.
which, seen through the areades of the nave,
with the light difused upon them from abore,
would, I conceive, have produced o atrikingly
beautiful effect. The exterior, too, woulg bave
been greatly the better for the absence of wia-
down, the present ones being quite the reverse
of ornamental in every respect,—certainly
most rude and poverty-stricken appearance I8
their gluzing.

No scheme of improvement which does not
include entirely fresh windows as a.sac gvd
nom in it can be estisfactory ; sud perbaps 12
provement ought, inatead of finishing, (o befio
with tbem, beeaunse, if they could be ren
dored decidedly ornate features, and made t0
Kive an air of general richness to the intenic™
& moderate d of embellishment in other
respects might be foand sufficient. This adrict,
it may be thoaght, smells strongly of eitber
glasier or glass-psinter ; and if the resder can
recoucile such sespicion with a dishike to side
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