men, who were well disposed to adhere to their ! decorations suitable for the chief apartment of | examioation of them  work of counsideruhle

futhers’ notion of sl foreigners being humbuge,
and, ss s consequence, stuck to the perfection
of their own taste; but sgme younger men,
adopting those foreign notians, sudiy confused
their trade. The ludies naturally sess a
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the firat (i.e. the richen) of corporations.

Once enable the public mind to understand
the real beneficial purposes of art, and it would |
e fostered : fewer discreditable public edifices |
erected, and a desire for the universal embel.

more lively perception of the beautiful than | lishmeat of interiors urise, with the cupability
man, and will slways be found the first to ap- | of appreciating the ennobling und bumanizing
preciute the elegancies of refinement. It was | qualities associated with 3 love of the fine

thus that, guided by their natural taste, thev
chose dresaes whase improved colouring had,
come from France, bought French ribbuns for
similur ressons, snd eayerly nought the nicely-
fitting French slipper and French glov:-; all
this was declared prejudice, protective duties
were tried without success, for he will be a
clever statesman to defest womun when dress
is eoncerned. Customers of a quarter of a
century’s standing looked at their neighbours,
admired the taste or novelty, and bought eiss-
where; it becarce high time for both trudesman
and manufacturer to sccommodate themeelves
to the growing change: deficiency of intelli-

oee upon the origin of true taste prevented
inquiry into the causes which produced these
improved srticles in France, snd they sought,
and still seek, to meet the difhculty by imperting
and copying patterns. Then came s parlia-
mentary inquiry, and a great mass of evidence
was collected ; among manyothers I contributed
to stute our deficiences. Subsequently s School
of Desigu was instituted, which bas continued
putting forward excellent theories, but un-
suited for practical purposes, snd s continued
sefies of fuilures has resulted from an anbusi-
ness-like management.

There ure very many persons, wha, without
much thought, and with a deficient capatility
of comprehension, consider the art of Lhwvising
or Design to be nothing more than mere
drawing, and as essily learned as any mechani-
cal craft. By tuking this deteriorating view of
the art, it immediately ceases to be held in the
estimation te which, from the importance of
its varied sod extensive application, it is justly
entitled.

A creditsble designer requires to have nato.
rally a fine perception of the beautiful, a feeling

for the charming versatility of form snd colour- |

ing, e lively imaginstion, facility in associating
tdens and upﬂrl.viug the materiuls collected by
study 10 produce invention, snd an extensive
acqueintance with the sources of ornament and
principles in which the Arts of Design oriyi.
vated among the nations of untiyuity, snd ulti-
mately urrived at very great periection. A pecu.
Jisr knowledge separate from artistical skill
is ulso requisite for the application of design
to manufuctures. Judicious culture, aided by
experience, will produce a purity of taste, a
power of adjusting and adapting the separaie
principles with sound judgment, s us to create
the highest excellencies.

A man thus endowed claims respect and
attention; and we find ia ull countries, and in
all times where the elegunt arts have been
apprecisted, the artist, in his several gruda-
tigns, placed in a conspicuous positien, und
supported in honour and opulence. The na-
tion that would live in ufter ages, by nequiring
distinction in the refinements of urt, must
elevate the urtist, and however indisposed we
may be to admit the fact, it is unquestionable
that in Englund this hus not beeh done. A
want of apprecistion of the artist’s lubours for
the upplication nf fine art has caused secondary
design to be negiected, and the inordinate de.
sire 10 sccumulate weaith hus caused the
softening, elegant refinemnents of universul art
to be subverted by the British standard uf man’s
worth— money. :

But brighter prospects are dawning ; the
successful cultivation of design by our conti-
nental neighbours will tend to place us in our
proper ition. The most powerful and
wealthy kingdom must not continue to do less
for the encouragement of art than such a state
as Bavariu. Although a nation of shopkeepers,
we may hope 10 se¢ s taste spring up wmong
our merchant princes that shull demand a re-
vival of the oumrluou‘ decorations of the old
Italian tradar. What a cheering hope to think
of our City compauies und corporute hodies ail
over the country spuring a little wealth frow
groas festing, to decorste their halls, en-
ovarage art, and do honour to themselves!
The Egypliun Hall may yet present other than
1t newly poverty-stricken altewpt st decora-
Uoa ;: some Medici in embryu may spresd one
dinner less, and cover its naked surface with
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arts. Architecture, psinting and sculpture are
all equally incomplete without each other ; and
design for the manufacturer becomes indis-
pensable. It is in the powers of each one of us
to contribute toward the hetter understanding
snd consequent appreciation of these social
benefits, which are obuained by cultivating the
refinements of under~tanding ; and it will be
found » ineans of accelerating the sdvancement
to superior feeling for buth art and artists,
especiaily for its appreciation when applied to |
manufsctures.

It is necessary we shnuld con-tlmli keoep
before us the fact, that our own more humble
branches of art are insrpurbly associnied swith
the success of the Aigher branches. Fhey can-
not be cultivated dpart, and when speaking of
one [ include both. A noble srehltectural
mansinn requires the rich embellishments of
historic painting, decorstion and. gilding,
:culrture in its halls, elegant furniture and
coatly piate, more or less in good taste, aa the
owner is jofluenced by liberality amd fine I

feeling towsrd arts. Dress and ornaments par-
take -of ths eplendnur, and thus we have a |
universal benefit, creating and extending itself l
to s varicty of minor employments. |

Design, or creation of form and enrichment, |
being as essentisl to manufacturers among
the ancient nations s at present, we muy con-
sider the arts to have then originated, and to
have been systematically encouraged; and,
although the existing sources for obtaining
certain information are limited, we can arrive
at highly interesting general conelusions re-
specting the actusl formation of ari, snd the |
embellishment nf their munyfsctures.

Scripture informs us, that before the Deluge,
when the habitations were in tents, God had
discovered ta his people the arts of spianing
wool and flax, and the weaving 1t into stuffs
and linen,—and slao of forging und polishing
brass, iron, &. The metale being thus ren-
dered subservient io the uses of men, of course
received shspe for their several pu
Soon after the Deluge, human industry made
several discoveries conducive to the improved
beauty of their fabrics : among others, the urt
of spinning gold thresd and interweaving it, if
not the actusl embroidery of a pattern upon
stuffs. The extreme ductility of gold was
also known, as we find it beaten into thin
lénved, and applied to the surfuce of wood and
metals,—and the secret of casting metals,
brass, silver, und gold. They were used to
produce figures in imitstion of nature, and even
statues, vessels for use and ornament, and
warlike weapons. Carving upon wood, stone,
and munrhle, was in use—and the imitation of
natural ohjects by colour (i.e. painting) They
became excecdingly celebrated for dying their
staffs und silks, giving.to them the most ex-
quisite variely of bemutiful eolours. To ali
these several discoveries, the art and practice
of design must have been un essential addition
in their progress o perfection. The Eust was
the cradle of the arts and eciences, snd it is
sufficient for our present purpose to mention
the Eastern empires which, through their long
duration and immense extentof power, became
associated ‘with other nations of ‘pote, as the
Egyptians and the Greeks,

(To ve continued.)

THE STREET ARCHITECTURE OF PARIS
" -AND LONDON.

TO THX EDITOR OF THK BUILDER.
Six,—Haviog just returned frow a tour by
way of Puris sud Brussels, | intend, should it
prove acceptable to you, to send you, as | can

tind leisure during the bpext two or three
weeks, a few rumbling notes of my tour,

My visit had more immediustely in view an
examination of the works lutely done iu the
sister arts of puinting and sculpture, io which
cowtmissions have of lute been 80 very liberally
dispeused in France ; and, ss must be confessed,
wast ably rerpouded to—puintings aud statues
fresh from the studio so meeting the eye wg
every {urp, as 10 make even & Iwet cursury

tme. My intention, however, in the mean-
while, is, as being more immediately within
the scope of your journal, 1o contine. mveelf
0 1be architectore of Paris, b counirsat with
that which has of late vewrs been perfurmed
and ix now doing in London in that important
branch of art.

That moch has been done in Paris of
late years in urt, and with great cure and
study, every one, who has lafely crossed the
Channel 1 think will allow, and althoagh more
latitude of opinion may exist as to Ao it hys
been done, | have no besitatinn in my own
opinion that, on the whole, und by comparison,
in every branch, it has been Jone well; and
especially o, m | have just witnessed in archi
tecture the execution of designs within the last
fifteen years, since when | was last therr, which
give a lasting proof of the high churacter of the
profession in Frunce. The French feel what
we have yet to learn, that taste is not expended
in vain oo the front of » stable or un & village
ump. Professioval men will buve no difficuiry,
Y!hink. in understanding me when 1 suv that,
in every work I met, bowever small and-unim-
portant, 1 fels that an architect bad been .em-
ploved, and | felt, tao, that it was not done by
adding expense, but thai the judicious arrunge-
ment.and combination of tame matrrials
slone make the difference between the.wurk
whereon a man of 2aste and educution hae been
employed, while the mere builder kept in his
proper place, and one where, 1o wave the urchi
teet's fee, the builder-is himself the desipner,
leading almost invsrisbly 1o a ruleur exe
cess of ill-placed enrichment, the additional
expense of which costs far moare than
an architeet’s commission. It i« thie
apparently unimportant hranch of the srchi
tect’s lshours (but of 1much impurtance in
leading und preparing the minds “of the
people to u carrect appreciation of the noble
works of architecture), that the French,
in my opioion, shew their superioritd over
us, while, at the same tioe, in the marnifi-
cent worke of the mefropolis and the leading
provincisl towns, u strong effort ie making ta
revive for their appropriaste purposes, the two
great recognized styvies which have shed so
much lustre upon the ages in which they re.

| spectively flourished, when, by universal cun-

sent, they ure allowed to have struined that
point of excellence which it is enough for un
architect of the present day to suteuipt to imi-
tate. The * Madelsin,” the ¢ Palais D'Or
suv,” and the “ Notre Dame de Lorete,” are
great stride< towards the ooe, aud the vnst
sums spending in the completion and restora-
tion of the porgeous specimens of Gathic in
the cuthedral- und towo-halls throutiiout the
country, give no small proof of enthusiesm in
the latier.

_ In London, on the contrary, uothing lias
been done on s systematic plun for improving
the general character ef i1s architecurs, uns
of iate veurs, in everv district, what opportu-
Dities have been Jost and thrown away.  What
s noble opportunity, for instance, waus loat
in the opening of Mooryate and King Wil-
lism.street, Yor un astvenipt (snd. s | suid
with referénce ta what 1s deing in France,
without adding 1 shilliog 10 4he expense)
to rival some of the strects of palulisl edi-
fices in (not 10 be Lw ambitious) sime of even
the second-rate towns of ltsly. Tt must be sn-
noyiag, bevond expression, for » man uf taste to
walk slong Moorgate-street. after returning
from Paris, to think how little was trquired
to have made it what it vught 1o have been,
and what ! cannot but confrse U feel that in
Paris 1t would have veen made. Ornament
is too chenp in London, and tes easily had
ready-made ; and,” in this case, there is -po
want of it; but the directing mind, sithough
haring the inteution, wanted the knowledge
from personal observation of what consiitute
the features which give so much charm and
maguificence to the architecture of the ** Grand
Canal,” “Toledo,’”” and the ** Corsis.”

1 have slready spent too much of vour time
and space with imioaries W ¢nter upon my
task In this number, but | cannotomit w rewark,
that although my observations bave suggested
themselves to we from comgurisun, much, as
1 shail, I hope, shew, has bLeen dune ap Lon-
don, which cannot but draw forth «dwirstion
from any one who his a feeling for beauty
and origioality. in architecture.

Glasgow, July 2, “Oukea.”
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