f history,
::eite n';:y interest, distinet from the unques.
tionable advantuges that accrue, and the less
commendable pursuit of the mere coUecgor.
Lapre of time, und evidence of decay aspociate
with she crumbling ruin, of the m'_"b"f‘"’
fragment, an impression of besuty, which-phy-
sically they might have failed o excite, and
connect the scattered dust of cities with recol-
lectionp of the full of empires, and decline of
stutes. The early state -of a nation, or the

riod of ubasement, may be not iees 1Gportant
in.their results than the most br:llunt.epm'b
in ita progress, and are _equully deserving of
the sttention.of the historian.

On the 15th of October, 1764, a_traveller,
sojourning st Rome, whose nume hus now be-
come familiar to every Englishman as the
name of potentste or general, sst musing
amidet the ruins of the Cspiiol.
vespers rose from the church of the Francis-
cans, once the temple of Jupiters his mind
reverted from time present to time past, and
the design of writing * The Decline and Full
of the Roman Empire” started to his mind.
Years elapsed ere the plan was matured; but
the work ut length completed, the history of
the period, from ihe most uncertain, became
clear and distinct. To this period the stten-
fion of other investigators had turned, snd ii
is worthy of notice, that whilst the work of
Gibbon traces the history of Rgmee from the
Antonines to the extinction of the empire in
the eust, snd to the time of Sixtus V. in huly*
that of D*Agincourt, on the ** History of Art,’
surveys a period commnenciog not quite iwo
centuries later; and it scems likely, that as
1)’Agincourt and Gibbon both visited Puris
during the same vear, and were both:-on terms
of friendship with Buffon, and other savans of
the French cupital; that the.two authors were
acquainted, and that the French antiquary miay
have gained the sugpestion of his work fram
the Englishman, to whose listory he has made
reference.  The period of the decline of art is
taken by M. D’ Agincourt to commence sl the
time of Canstantine the Great,in the fourth ‘cen-
tury, and extends to that of Henry V1l in Eng-
land. wnd of Julius 11, in Ttaly, and of Albert
Durer, and Leonarde da Vinci, in the sixteenth.
1t has of lute vears met with increascd notice,
and in tlope’s * Essuy on Architeeture’ and
in the magnificent work of Mr, Gally Knight
bas been udmirably illusirated.  As the fores
runner of the Gothic style it is especially inte-
resting. The architecture nf the cnpire,
supported under Augustus by the skill of
Grecian artists, declived under bis successors ;
luborious execution und extravagani decora.
ration were substituted for elegunce of furm
vnd proportiun, till besuty was crushed under
a load of riches. The lives of the emperors,
rendered contemptible by every degrading
vice, udwitted of no very heslthy intluence,
upon architecture : it became cither the outlet
tu extravagant amibition; or tbe means of

Ornument grew over every ‘moulding, colossal
dimensions, and difficuliies of execution were
sought; but oot for the proper object of the
art,

The time of the Antonines was one of tem-
purary ‘quiet, and other emperors left struc.
tures of vast extent in everv portion of their
doiminions; but the art of architecture was
gradually.tending to u decline, and ull powers
of decorstion were eahuusted under Cuars.
calls and Wiocletian. Constantine destroved
the works of his predecessors to form -other
buildings, the priucipal of which were the
churches of the new urigion. The misfortunes
which sttended the full aof the empire, over.
whelmed the arts in the genersl ruin.  Many
innavations iwere introduced, which, subses
quently modified, became important feutures
in Gothic architecture. Such were arches
springing immediately from the cupitals of the

without the walls, the most considerable of
the buildings of the fourth century,* and in
which, the old form ond sppellation of the
basilics, or court of justice, were reviced for
the purposes of a Christinn church. Many of
the columns were taken from the mausoleum
of Hadrian,. and from other edifices, snd are of
s atyle of art greatly superior to the rest. At
this period, columns were frequently leniih-
ened by an additional member, und subse-

® It was erected by Theodosius, s.0r 390,

The sound of |

blinding the populace to their enslaved eiate. -

colunins, thus Used in the busilica of St. Paul, |
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on the backs of animals; sl these schemes-
originating in the want of sbility or inclina-
tion' to erect new works adapted to the pur-
pose. - In the church of §t. Agnes we find
three stories, exactly like the arrangement of
the Gothic ‘cathedral. The lower story bas
archea springing from the columns ; sbove

|

above this, the clerestory windows. The
eariy period in the decline of artis rendered
of grest interest by the cutacombs, in which
the early Christians placed the bones of the
martyra, ®nd in which they themselves
often found refugé from persecufion, and
which the aubsequent toleration they enjoyed
contributed to render of the highest interest,and
svailable for decoration. The catacomb had
become mwore aad more like the church,
being used for the purposes nf worship; and
the motives of religion, which drew the early
Christians to erect their churches over the
graves of the marters, produced the arrange-
ment of the uppet and lower church or ervpi,
which became so usual at a lster. date. Bat
the church itself was sometimes 1n 1tmitation
of u sepulchral, chamber, a« in a, church at
Ravepna. The church of 8§t, Clement, at
.Rome, is believed to hare been erected
towards the close the fifth century,or beginning
of the sixth, nnd exhibits the disposiiion of the
primitive churches: the plan being similar 10
thatof basilicas. T'be building is terminated by
an apais, where is placed the episcopal chair.
The close of the fifth century saw the Goths,
under Theodoric, masters of ltuly, —some
chunge took place in the style of architecturs ;
but Ravenna, their principal seut, contains no
remaine which we can call Gothie, if the
pointed arch is to be ponaidered the leading
feature in that style. The muusoleum of
| TheodoTic is a fine work of construction, but
otherwise has a low rank asa work of art,
The form of the voussoirs to the arches is cu-
ribus, and there arc similur instances in Fngland.
The Ponte Salario, three miles from Rome,
was constructed by Narwes, in the thirty-zinth
vear of Justiniun's reign, a-n. 565. The prin-
ciple of solidity, which has preserved this work
10 the present time, seems aever 1o have been
lost by thé Roman architects; but its orna-
ments are of such a churacter sa would dis.
grace any schoul of art. The causes of this
carruption hud been wultiplicd : the difficulty
of finding artiats, who had studied the prin-
ciples of the fine arta hud increased from day
to duy, till a camplete ignorunce was the re-
sult, and the effeét was visible upon all styles
of architecture. Another course wus the
necessity of remodelling oid forms to make
them conformable io ecclesiustical rites. -One
of the consequences of the insufficiency of
the architects was the transformation of pagan
temples into Christian churches: thus the
ancient terople Luikt of ‘brick, situated near the
circus of Caracalla, underwent this chunge
The seat of the Greck Government at Ravenna
brought the intuence of the Greek 1aste into
Ituly, and the ehurch of St. Sophia became a
model frequently 4dopted. The church of St.
Vitale, at Ravenna, was erected under the exe
archute of Narres, and is remurkable for the
. construction of its vault, which is formed of
pots arranged spiraliv, each one bearing on
the one below 12, The tribes which Narses
had collected to assist him jn the conquest of
Italy succoeded sbout the middie of the sixih
centuryin estublishing themselves there. Thev
introduced u siyle often beuring close resem-
blunce 10 our nwn Norman architecture, and
called the Lombard sivle,

“ We have examined,”says M. [ Agincourt,
“ three stuges of decline : the stage first re-
moved from the time of P_erfeclion. was cha-
racterized by a prodigality of ornament, im-
prioted with the Asiatic lusuriousness, which
produced emburrassment and confusion. The
second stage was marked by a forgetfulness
and absence of the saume ornaments. The
third stage, of which we are spesking, is
marked by the immeoderate use of « multitude
of uccessory parts, which, far from meriting
| the npame of ornaments, are as reprebensible

abundunt quelity and’ execution. . This last
disarder was the general svstem of architec.
ture, 1ill the establishment iu the eleventh cen.
tury of that other sysiem, to which has been
izi\'en tho name Gothic.” The career of

for the place they uccupy,.ss for their super- |

quently, in some cases, they were supported : Charlemagne in the eighth century was marked

by s fostering care for the arte, nnd architee-
ture for 8 moment uppesred to alter its whole
character; but the change was but temporsry.
The infusion of (ireek taste ut Pisa und
Venice aleo paased sway: in the lauter city
the cathedral of Bt. Mark wus erected by
.foreign nartists in imitation of 1hat of 8t

thesé ia the gallery corresponding with the | Bophia: According to M. D*Agincourt, the
triforium, and used for the sume purposes; and first. indication of the style which afterwards

owélled into the Gothic arcbitecture of the
| thirteenth und fourteenth centuries occurred
| during the ninth century in the church at Su-
| biaco, mear Rome. But Mr. Knight, with
| more resson, shews there is cause to doubt
whether this church is of so early 2 date.
During the first balf of ihis century srchitec-
ture mude some progress, but long before the
tenth centurs, and duriog the whole of that

period, its progress was completely arreeted.
Jo the cleventh century the art was ina
state of activity, for which it wae indebted to
Greek artists, who were employed in every
Eul of ltaly. Many of the churches in Lorh-
ard? are of this date, nud they were cha-
racterized by large porches, and alterwate
| courses of different colours. In the twelfth
century, the cloisters of St. Paul, without the
walls uof Rome were built, in whieh were ig.
troduced twisted columas of every variety.
To this date is ulso assigned by D'Agin.
court, the complete adoption of the Gothic
style. lo the iniru-enih century, Goihic ar-
chiteciure wus the prevailing stele Mr. Knight
considers there is no doubt, that the pointed
arch firnt entered Jtuly in‘ this century from,
the north ; a'singular fact, un it had previously
been emploved for two centuries by the Nar.
mans in Sicily. The first' church ‘which bad
uny influcnce’ upon the style of art in ltaly
was thet ut Assisi, which is Gothic in all ite
parts, The fourteenth century wwas the period
“of the principal butdings of Europe, but the
ltahian architects never caugnt the true spirit
of the stylo, or overcume the tendency to'
the barizuntal, so inconsistent with the cha-
ructer of pointed .architectire. Tt was an
imitation imported by the people rather than
by the artists, and there 13 pertapns but ane
d to huve found’

building, in which it can be
pluce in Rome.  lte mosg siriking festure is
marked by the prevulence nf the sister srt of
| sculpture, . which the Italisna had made
| greater progress.  The «ivle remuined in ltaly
| till tiie cluse of the fourteenth centurs, and
Bronelleschi intraduced u different munner in
the fiftcenth. The earliest works of the re-
vival may be said 10 bear tone resemblance
10 those nf the decline, bui greatlv surpassed
them. The urt st once suined u new vigour §
a6d as the Giothic of Lialy had not the merits
of the style in other countries, we cannut
regret the chunge. Alberti, un architect of
 refined and educated taste, by his example
und precepts, hastered the progress, and
under Bramunte, in the sivteenih century, a
school of 1aliun srchitects commnenced, which
has existed till tke present time.
The work of M. D'Apineourt is a monu-
| ment of human industry. It is fiot confined
10 the art of architecture, but devotes a space,
even grestcr, to séulpture and painiing. The
progress of the urts is traced, in every change
of taste, fram the time of Constantine 1o that
of Micbael Angelo. There sre three volumes
of plates, snd «n equal nnmber of letter-presa,
‘The moouments of art illustrated are } 400 in
Dumber.  Seversl plutes exhibit the gradusi
progress of the art, and ite decline: one gives a
chronulogical series of arches, and others shew
the state of architecture in the east. The
(iothic architecture of Siveden, und the A rebiun
architecture from the eighth to the Afteenth
century are illustruted. Une plste in eutitled
“ Conjcctures on the origin of the pointed
arch,” und illustrates some curicus theories.
Tbe comparative forms of detached bap-
tisteries, of the fronts of buildings, of vaults,
cupolas, snd columnns, and the ¥irious Modes
of constructinn, are very ciearly shewn,
s well aa the stvlea of Brunelleschi, Alberti,
Rramante and Michael Apgeio. The life of
M. D'Agincourt sas spent in the preparstion
- of his great work, of which tie did not live to
sec the publication.

Born at Beauvais, April 5th, 173, he com-
menced his career. under the especial protec-
tion of Louis XV, in the militarv protession,
but left it at the instance of that king, who de
terwined 10 place the brothery and nephess of
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