-tody,-ud the sketch for it, ss well as many

others, shew us bow careful wae Dance in

studying the effects of all hie buildinge, with’

thelr severs! parts, us seen in perspective, thus
avolding those incoagruities and difficultics In
terminating the returns, which some of our
first
inta, In consequence of stadying only geometri-

colly.

l’{:lorior decorstion appears to have been &
favourite study with Mr. Dance; and umongst
the collection are some very elaborate designs
for the library st Lansdown House, with

paiited walle and ceilings, after the maooer

of the ancients, ss shewn in the rcmsine of
their baths and in their buildings at 1lerculs-
peum and Pompeii. Coleorton, in Leicester-
shire, sppears 1o have been one of Mr. Dance’s
most important works. The arrangement of
the plan sppears to be well conceived; but of
the Gotbic detail of the building [ cannot speak
in terms of pralse. The owoer of thisseat wus
the talented and sccomplished Sir George
Beaumoat, well known us a patron of-the fine
arts, 8nd 8 man of high reputstion for taste
aod judgment; and so bighly did be esticem
and sppreciste the services of Mr. Dance as
his architect, that upon the compleiion of 1he
huilding he caused an inscription to be placed
over lbe portal os follows : —

This house
was erected on the site of the old bouse,
by Sir George Besumont, Bart., and
Deme Margaret, his wife.
.The first stone was laid o the
213t day of August, 1804 ;
It was inbabited for the first time on Priday, the
12th day of August, 1808.
The architect
was Groror Dancs, Esq., R.A.,
who bas manifested as much friendsbip by his st
tentioa to the execution of the work as he has
shewn good sense, taste, and genius in the design.

In a private communicstion, Bir George
Beaumont, slluding to Coleorton, says,—* 1
verily believe that the ball will become 8 madel
for future architects ; it Is interesting snd per-
fectly original, snd bas beeo admired not for
its costliness, but for its simplicity snd its pro-
portions,” L

Another of Mr, Dance’s most successful
works may perhaps be instanced in the fagade
of the Shakespeare Gallery (the present British
Institution), in Pall Mall, executed for bis
friend, Mr. Alderman Boydell, in the year
1789.
character, originglity, and refipcment, it has
always struck me as being pre.eminens, and
the pilaster capital, one of the bappiest and
most original efforts that has bLeen produced
upon the few varieties we have from the in-
vention of Cullimachus. The successful ap-
plication of the ammonite here introduced fur
the volute is surely & lesson to us that we need
not” counfine our idess for enrichments to
Nature’s Flora, but that in her ohells and
aquatic prodactions there ia n rich Wnd wide
expanse for the sludent to aveil himself of,
and to apply in the enrichments of his art. It
has often surprised mwe that after the sdmi-
rable spplication of the Echinus by the an-
cicots us & moulding, we have not Yollowed up
the ides by udopting the forms of other snelis
of equally beaatiful outline.

Tbe plan of the gallery is also bappily con-
g-lved, snd the introduciion of the stsircase
into the middle of the pullery dtsclf, an ar-
rangement by which every inch of the surface
of the walle 18 retained for the pictures, is most
successful.

The ball of the Royal College of Surgeoos,
fn Lincolo's-inn-fields, was ome of the last
works Mr. Dance executed in London, and 1
believe that Mr. Lewis was nssociated with
bim.in it. The success and increase of this
institotion bas nearly caased the obliterstion
of Dance’s work, and n grest architect of the
present day hes used poor Dance much in the
ssme way as was done of old to Bramante snd
the successive architects to St Peter's basilics.
There 10 enough, bawerer, left 1o shew the pu-
m; and simplicity of Daoecc's design.

fom Mr. Dance’s intimacy with Lord
Camden, who was at that time Recorder of
Bath, Mr. Daoce was engaged by Mr. Palmer
™ the architect for the pew theatre. This
eleguot bullding has been greatly admired,
#nd our moch est d brother ber Me.
Bellamy, oo a'recent visit to Bath, favoured

itinners have occasionally been led,

In the grest cesentisls of berwony,
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me with the following remarks, from which

rhaps it may be inferred that its merits
E:ve been somewbhat overstated. Mr. Bellamy
s3ys,—* From the slightness of the prajections
snd the absence of dressings to the windows,
the elevation is rether insipid, and bot for the
maeks and lyres would possess no eharscter-
isiic expression of its purpose, a quslity in
which Dance must be considered to have been
in many instances eminently successful:”

1 think our friend has bees hurdly indulgent
eoough in bis criticisms upon the exterior,
which although somewbat tame in design, is
pot devoid of character or clegunce. Of the
interior, however, he suya, that it is well pro-
portioned and more studied than the exterior ;
sad, 1 thiok, when the meeting wili, by snd
by, bave sn opportufiity of examining ‘the
charming studies for thé ceiling, they will
agree with me that Mr, Dance, in & most emi-
pent degree, combined the qualitiea of the
artist with the architect.

1 have now completed » very hasty, and |
fear, 3 very imperfect nntice of the priocipal
works executed by Mr. Dance, and it was Lis

10 have some of bis finest designs put on one
side and forgotten. The rejection of his scheme
for the improvement of the port of London, |
huve slrendy alluded to, and 1 find among bis
papers, » vast design for Inying out the Marguis
of Camdeu's eststeat Camden Towon. Spacious
streets cighty feet in width, with a crescent,
‘afid 8 vast eliptical area surrounded by dwell-
ing-hvses, und terined the Colosseum, would
slmost lead us to the belief that our srchitect,
strongly imnpressed with the magnificence of
the then tlourishing city of Bath, was disposed
to plant s rival ia the suburbs of the metro.
lis,

For 1he following concluding remarks 1 am
indebled to Mr. Dance’s grandson, the present
Me. George Dance.

Opn the eatablishment of the Roval Academy
of Arts, in 1768, he was constituted one of the
originsl forty scademicians, by George 111,
in which distinguished body he held the office’
of suditnr, For his services in this capacity,
the Royal Acsdemy presented him with =
piece of plate, in testimopy of their respect
and esteem. He was aleo professor of archi-
tectnre in the academy, and occasionally exhi-
bited at Somerset House.

A nember of the Royal Bociety, 8s well as
of the Antiquarian and Archmologicul Socie-
ties, and of the architect’s club in St. Jamen’s.
street, he associated moch with the most dis-
tinguished men of science and letters of his
days. In bis professionsl capacity be enjoyed
the patronage nf those most sble to appreciate
bis talents, und to sfford scope for their em-
ployment.

A residence in Italy and Frunce had made

both countries, snd had enalled him to cul-

for music ; he played finely on the violin, vio-
lincello, and tlute, 10d compased severul pieces
which sre much udmired.

He published two volumes of portruits of
eminent persons, many of them academicians,
which were engraved by William Daniell, snd

full of imsginstion and bumour were made
and ure still cherished by many of his friends.
Few men have been gifted with a purer or
moré refined teste in poetry, painting, sculp:
ture, and ull that relates to the fine arts.

lis genersl koowledge was cxiensive, an
accurate niathemastician, and mature scholar in
wany departments of acience, he wus ¢nsbled
1o bring all the powers of Lis well-stored miod
to Lear on the subject immediately before
him. A large circle of friends esteemed and
admired s man whoee leurning, good bumour,
snd all cowpanionable excellence in private
life could not fail to render bim unmiversslly
beloved. He was the seslous and reudy friend
of merit in whatever proviace it might appear.

It muy traly be suid, that the country was
adorned, and usrchitecture improved by the
science, taste; beauty, snd grandeur, ‘which
charncterised his works,

Nature bhud been liberal to him in porson as
well as in mind, bis festures were ular and
expressive, snd his eycs remarkably full of
force and lustre.

A portrait of bim was psioted for his son,
Sir Charles Dunce, by Sir Thomas Lawrence,

aoother by Jackson fur 8ir George Beasmont,

fate, like many other great artists before him, |
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from which a fine engraviog was taken, snd i
third by Hiltoo, which was also engraved,

A bust by Rossi, considered to Le s pood
likeness, is in the possession of Thomas Poyu-
der, Esq.

He 'ﬂied at his bouse in Gower.street,
January ldth, 1825, aged eighty-four. The
Royal” Academy, of which he wus the last
surviving original member, paid bim the
honour of fullowing his remaios to their rest
ing place in 8t. Paul's Cuthedral, wherc they
were deposited in what is called uftists’ coruer,
neur to those of Sir Christopher \Wren, and
Mr. Daocé’s late fricod Rennie, an apprn
i priate situation for one allied in genius to botl
| these illustrious ornaments of their country.
| Sautel AsGuLi.

ON ARCHITECTURAL STYLE.™

Tus proper study of that which is compre.
bended in the ides Svyie might be eusily
made to involve ulmost the entire subject
matter of the province of Architecturu! [be-
sign. ‘T'he present inquiry, therefore, cunnos
pretend ta overtake more than s general view
of a few promioent Eoinlo. with the purpose of
leading to more particular eansiderstion of de
taile in individual stody.

And it may be remsrked, that, at the ver-
thresbold of an ipquiry into that which is culled
Style in Architectare, there s forced Gpon ui
the discrimination, out from amang 1he ad
jnocts which are commnonly identified ‘with it
1o its obscurstion und loss, of 1thut neverthe.
less clearly distinct aod sepsrate entity o
which a little 8chicol in the presentday profes:
that it would be well io coufine more purti.
cularly the term Archbitecture. ‘I'lie suvject
Stvik is a subject of Axt alone. The con-
ception of the ides of it invoives the segregation
of Tax Fine-AxT AkCiiTecrene,—the dis-
tinction between itand its mere adjuncts,—the
comprehension of the perfect separateness o
Art from that 1o which Art must refosc sl re-
Istionship. W ben we think of Style, we seéu
thing that bas no commotability with the super.
iotendence of workmen; Poetry is not mors
utterly distinet from the correction of the press.
We perceive the Fine-Art Architecture as u:
integer of thought, no longer confounded witls
the calculation of cust, or the covtriving of
builder’s work secording "o the Act;—aq
Handel stands perfecily apart from the organ
Llower, or Raffaelle from the grinder of
colours. Style is a thing purely of Anr.

Aund if we hive thus st the outset a valuable
idea for siding a discriminstion which mane
thinkers seem w find it bard to muke,—for
clearing away that which is an unfortunate ob-

him  thorough proficient in the language of |

tivate with success bis najurally great talent | |,y 4 very important step gained, when the
| other capacities,—un .important step in self

' L | lesrner the clear distinciess of the pure An
several collections of miseellaneous sketches | from the mere means and modes ol its em-

| eurefully druwn.

scurity with us,—it is not by uny mesns an un.
bappy opening for our investizution to taks
the opportunity of so defining thst which is tha
funduweatal essence of our subject. Jt must

_Arehitect attaigs to the proper comprebension
of bis capacity of Anist us ubstracied from all

advancement ia thut Dgsign-power whieh no
nne can affect to despise; und to teach tlis

hodimnent, und the sdjuncts, whether necessar-
or fortuitnus, of its practical every dav history,
is to give him the best firet ‘lussoa in Qs trus:
philosopby.

Not thutit is other than eminently pecessary,
however, for the due spprecistion of our sul
ject that ihe distinctivu 1 speak of should b:
The discernment of 1bh>
philosopby of Biyle can never be boped for
till the eye can look stéadily nt thot pure Art
in which Styfe bas its being. The coouriviag:
of(rlunl, and the drawing up of Bpecification. .
and the superintendence of works, with ull
other Lbings which are very excelleni in their
way, and very indispensnble in their value, but
which bave no cobpection with the subject,
w'e must quite set uside for the time, and ub-
stract the perfectly separate Fine- Ari 10 stanid
alone in the mere natare of itsclf, before we
can hope to secure that micety of judgment
which so delicate s subject of thought de-
mands.

Haviog thos defined Ati,—that vwhbich lies
in the design of beauty for the production of
plessure,—it may be said of it in s geners]

* Head ot 8 ®ereting of the = ArcLidedt ufal ASaialive .~ Svutte
SEpL-sve. vh et TUh Ladl,
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