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Masencio, Perugino, «ud athers, till we reach l
the closc of the fifto-nth century. And here |
let me observe, th:¢ my object in calling
attention to this part uf the early history of art,
and to the painters of the days which preceded
the memorable era we are approaching, is that
1 thiok it of the grestest importance that we
should undeuunﬁ sornething of the philosophy
of art, and that following it in its successive
stages, we may observe how it was influenced b
the circumsiances through which it passed,
and the political powers %y whom it was pro-
tectedd, ;fo we may discover, if possible, some-
thing at least of what it was that gave it the
brilliance and the splendour of the Medician
age; and that, by a comparison of circum-
stances, we may ascertain whether, in the
movement now going on, Wt cAn recognise
similar elenienta, or hope, by any amount of
application or of patronage, to realise once
more the mid-day glofies of an,

With these i)cw ohservations, then, we
approach that period when an reached its
lighest pitch of excvellence, both with regard
to poetry of couception and to the vanous
mechanical means through which it was
embodied,—when it rose into a degree of
importance inferior to mnone of those in-
tellectual agencies in which the refined und
the educated find o much delight, and by
which the massex of the people have been in-
fluenced and inpressed. And at this point of
our investigation we are met by an extraor-
dinary phenomenon in the progress of mental |
greatness, for we find that the three grmlull
painters the world ever saw were gathered
together—one bright constellation—within the
short space of sbout thirty years; they were, |
in fact, living and working together at the
same time. Need | say that these men were
Lionardi da Vinci, M. Angelo, and the prince
of painters, Raphael,—men who seem to have
heen miracles of nature, if I may so spesk,
and would have been wonders in any sge, to
whatever pureuits they might have devoted
themselves. Of these men it may be said that,
like Homer and Shakespeare, they * belong to
no particular age or country, but to all time,
and to the universe.”

The age which gave them birth, and in
which they flourished, witnessed some of the
migiitiest changes to which the human race ¢
hiaa ever been subjected. The fermenting |
activity of the fiftrenth century prepared the
way for the great dramas that were to be acted |
at the beginniag of the sixteenth : a profound
revolution was in course of being effected in
the depths of the humun heart. ‘The shout of
liderty—cipil, relivious, intellectuni liberty—
was echoed, and re-echoed, through sll ranks
of the people; **it was the spring-time of li-
berty, everywhere beginning to put forth its
buds;” or msther, perhaps, it was the rustling
of the forest Jeaves which told of a coming
tempést—a tempest that was to strip off every
withered leaf, and tesr awny every sapless
branch, that it might make way for the life and
vigour and freshness of a new and mare lovely
spriag ! And to tnis feature of the age, as an
evidence of the advance that was being made
n buman eulture, ruther than to any cause
that we find in the history of artitwelf. must be
referred the surpas~ing excelience to whichthese |
great painters sttained.

It has been said by s modern writer, thai,
“we hear of the apirit of the age, hut in that
wonderful age, three mighty spirits were stirring
society to its depths ;—the spirit of bold in-
vestigation into truths of all kinds, which led
to the Reformation ; the spirit of daring adven-
ture, which led mien i search of new worlds
hieyond the eastern and the western oceans ; and
the spint of art, through which men soared
even to the ' highest heaven of invention.” ™
Such was the age which gave birth to these
Kreat men; it was upon the crext of such a billow
of the vea of time that they were borne to that
height of distinetion to which succeeding ages
have looked up with wonder and admiration 1*

T. F. MarsuaLL.

—

Niw Lusricant vor Macmixery.—Mr.
Bryson has proposed « composition for lubri-
cuting machinery, consisting of oil, sulphur,
and vulcanized  caoutchouc—which he con-
siders to possess properties superior to any
Now 1n use.

® Remainder peal week, |

THE DUTY OF DISTRICT SURVEYORS,
AWARD OF REVELARES.

WitH regard to s building known as “The
Rail-'a)' Tavern,” in the ** Waterside,” Wands-
worth,a Ietter, signed W. Smith, North-street,
Wandsworth, was addressed to the referees in
Febnury last, setting forth that, ** whereas it
is most important to all persons building or
concerned in building operations within the
limits of the xaid Act, that all buildings so to
be built should bLe built, and all operations so
to be performed should be performed, uniformly
in strict accordance with the rules and direc-
tions of the said Act, inasmuch as any laxzess
allowed to one owner and builder in the
ohservance of such rules and directions niay
tend to give the owner and builder in suc
casc a pecuniary advantage over other owners
and huilders in the same district or in other
districts :-

And whereas [, William Smith, having been
informed that the owner and builder of the said
“ Railway ‘I'avern * hus not built the same in
confurmity with the several particular rules and
directions, which are specified and set forth in
the aeveral schedules to the waid Act; and as
the district surveyor denies the truth of such
allegation, and asserts in a letter dated 12th
instant, that the eaid * houses referred to have
been built in a very substantial manner, and
the Act has been carried oul to the best of my
judgment :* "=

He therefore referred the matter to the
refereen for their decision.

At a mecting held on the premises; the
building

“ Was found to be rectarigblar in plan, excrpt as
to a rounded corner at the south.cast angle thereof ;
to cousist of three stories above the level of the
street, and of & cellar below such level. extending
along the easteru half of the buildlng ; and to mea.
sure from outside to outside of its walls st and sbove
the level of its principal eutrance, in leugth, from
east to weat, 33 feet, or thereabouts, and in breadth,
from nortb to south, 36 foet, or thervabouts: the
rounded corner before.mentioned taking off about
5 fect superficial from the area of the boilding re-
sulting from these dimensions. The asid building
was aiso found to have been * built with all its in.
elosing walls as ¢ external walls,” but it sppeared
that & house, which now stands ageinet it on the
west side thereof, has beem built since the erection
of the building in questivn, whereby the inclosing
wall on that side of the said bullding bas become »
party-wall, as no separate wall has been built to
form the cast side of the said hoase independently
of such other wail.”

The district surveyor ‘Mr, Hiscocks) set
forth that the materials were good,—* that
the walls are 14 brick in thickness through-
out, except the top story, which is inconsider-
able in height, 8 feet 6 inches, and s built in
14 brick, except the north and east and west
walls. It was considered, during the progress
of the work. desirable to avoid any unneces-
sary weight upon the foundation, and also to
avaid a disjointing of the plate or bond for the
floor, hy having fecourse to piers und arches
to form recesses in 14:inch work, and thereby
lessen weight,”

The referees deterwiined that the building is »
first-ratc of the first or dwelling-bouse class ; **and
that, Inasmuch as the esternal walls of the said
building on the norts and cast sides, and the party
wall on the west eide theteof, from the level of the
topmost floor up to the top of such walls, sre 9
inchies, and not 13 inches in thicknens; nnd iuas.
much as all the external walls and the said party
wall of the said building, from the top of the foot-
ings up to the four next below the topmost Aoor,
are 13 Inches, and not 17} inches in thickness,—
such walls have been built contrary to the rules and
directions of schedule C, part 2. of the first-men-
tioned Act. And we do herchy further determine
and award that, inasmuch as the aid party wall has
not been ralsel to the height of 1 fuot and 6 inchrs
ahove the part of the roof of the said builling ad-
joining thereto, such party wall is also contrary to
the rules of schedule D, part 3, of the said first.
mentioned Act. And we do hereby further deter-
mine and award that, inasmuch as the south and
cast sides of the said building stand elose to a public
way, and s certain sign Or notice board has been
fixed against aod upon the south.cust rounded
corner of the said buildiug, so that the top of such
hoanl is more than 18 feet above the level of such
public way, the same is also contrary to the rules
of schedule E of the said first.mentioned Act."’

Coats, 4l. 123.8d., Lo he paid by the district
surveyor,.

We have received some strong statements,
adcribing motives on either side in this case,
but confinc ourselves 1o the facts of the award.

THE ROYAL ACADEMY EXUIBITION,

A riLe of letters froin architects are before
us, complaining of the treatment they have
received at the Academy: we have room for
only one at this mioment : —

Sir,—That there are but ** very few men
of xtanding * ameng the architectural exhibi-
tors at the Academy thix scason, is true
enough, and * pity "tis "tis true.” It scem..
however, to have been rather the Academy's
own choice than its misfortune. [ow oihers
have fared | know not; 1 can only speak for
mynelf, and say that, after being for some
time past a tty constant exhibitor,—uor
whose productions have more than once been
spoken of with commendation both hy vout.
sclf und others, all my drawings have been thix
year neglected. although. not in my own
opinion alone. but also that of otherr, they
were superior—one of tuein very decidedly
30 in regard to importance and interest
of subject. —to any hefor: offered by me:
wherefore 1 wax reduord to the humiliat-
ing conclusion that thase which have Leen
admitted Liave heen so merely because they
were found by their sizes to be very conve-
nicnt gap-stoppers, for filling-up blank spuces on
the walls. With such not particulurly cheering
inpression it was that | entered the so-calie]
Architectural Rom. bui it was ta quit itagun
with tnumphant scorn. afier taking survey of
the things there hung up, some of the worst w(
which are 1n the very best places, und the beat
and most inter¢siing thrust mio the very wopst.
| Sir. you have been by very far 00 1nild in

your strictures on the Acadeny’s treatment of
architecture this season, It is only to vour
own and other architectural journals that we
can look for its claims tu be properly nsserted.
and its rights ably defended ; anil, believe me,
the Academy is nut so very thin-skinned as W
care for a few flea-bites. Nothing less will de
than a most heanty flagellation on its tongh and
crusty rhinoceros h':ﬁ-.

Sir, it is architecture at the Royal Aeademy.
and not the Royasl Academuy itself, woich
behoves you, as a public organ of the archi-
tectura! profession. to encoursge, o plead for,
and to support. s it, then.too inuch to hope
that you wili return to the subject. and pro-
test, in the o=t unqualified terms, against the
truly insulting manner—1 can give it nu other
name—in which architecture 15 treated at o
Royal Acadeiny professcdly established for i
encouragement and advancement, s<one of tl
fine arts 2 If it he unworthy of ranking with
the other two, let it bc expelled—and t!
sooner it be turned out the better : but so lons
as it continuex to be there recognised as one
of them, let it be treated with cornmon decency,
at least, which is wmore than can now, withany
tort of truth, be asrerted.

I might sign myself a quundam correspon-
deni of Tux BuiLpei, but on this occasion
you must allow e to take the name of

ViXDIeATOR.

“The Ruined Spendthrft™ 10, A, Rank.
ley: a quiet unpretanding e:mbodiment of
Goldsmith's text=—

 The ruined spendtbrifi, now no longer prou

Claimed kindred there. anl Lad his clalm al-
lowed."

It wants but farce to nake it a gaod pictur
19, * The tireenwuod Streamn.” one of th
delicious shuidy nooks for which Mr. Creswick
is 80 justly celebrated : the quictude and cu -

ness that distinguish th.s pictare will refre

the spectator, after the glarc of positive calour
naturally consequent to an exhibition.

specimens of the artist’s purticuiar iy e
» Sumuwer Time ™ (571, ~ Farly Spring ™ -
aud * Chequered Shade’ 133 the latter
positively invites one to walk inte the picture
and experience the grateful change of its in-
fluence, from the crowded and heated exhibi-
tion-rooms.  3t4. * Hume, by the Sands®

1 (reminding one of Coliing), and 5;9. .\
Squally Day." coast scenes, by the sawe artisz,
| display as much perfection as those subjects
l in which he has been used to revel.

25. * Morning Pravers,” W, Euy, R\, 4
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