shly resuived, whan offered in proper tarms and at

a proper smasoa.”’

Code of Regulstions® for Public ArchRectarsl

threa, %0 whese judg or e biwesalf | thie o 'dgﬂlﬂﬁondﬁ‘?ﬂghuﬂl
h-ilhn;unlulhwn-ht;{l(wlbehthn preserved in the sodiacal sigm the water-
matter.

Competitions, -g-ted for the id of

all A'::uham In Great Britain,

Denigms. —Competitors to be at liberty to sabait
oue or more designs, as they may think 6t bat
each deaign to comprebend e more thes the follow.
ing drawings: all farther drawings, or drawings
otherwiss executed, and all models.t eugraviags,
writteu or printed particulars, spacifications, letters,
sddress cards, cwcmlars, tastimoaisis, teoders, or

otber papers, 10 be at 00ce s8¢ amde, 20 @8 80f (0 ¢ | third best design ; the desigu selected

provided his character be such ee to bim
anezoeptionsble. If oot employed, he Is §o be rud
s premium of 1 per cent. on the smoqut of bis
estimate, which rars (in event only of sudh sdopted
design being carried out) is to be dedacteq from the

Prems. drc.~—The architect’whose [design s
lected, to be employed as architect of I%Lmq,

A premiom of ® to be paid to

commission of the architect employed in §is stead.
sathor
of the second, and of - to the autpor of the

exeeution |

lesd before the adjudicators, nor are the cOMmiLes | glone remaining the property of the comuittee. |

to hold themaeives responsible for their safe retura
to their respective owners.

Drewings.; —Plaos of each story, tinted ot dis- | they may think fit, the whole of the
| In such case to pledge themwelves thet the;

oa.
No. —. Elerztions, in outline oaly; save that

Brhibition of devigns.—The commitied Lo reserve
to themoeives the right to pablicly exhibifor not, es |
bat

w

exhiblition
t of yuch

shall precede the adjudication. The of

metal work, roof, end apertures may bave & light | exhibition to be borne by the committed. the pro-

mencdini, if desired by the swthor.

No. —. Sections, tinted st dmcretion ; the moc-
' gectional ** parts executed as elevations, above
described. (Drawa to a scale of  feet to an inch.)

ni\'o. —. Eiteroal perspective views, in oatlined
ooy

No. —. loternal perspective views, in oatline

"

size of each view may be loss, but i not to
be greater than inches by inches, inclusive
of o single Line murgin, or & *“mount’” of plain
tinted psper or board, should the competitor desire

one.

All drawings sre to be ezecuted on sepsrate
sheets of whsle paper or card-bosrd, Uransmitted
flat, sitached or not, st discretion, to strainers or
other “* backings.”' but without varmishing, glazed
or other frames, coloared, emboueed, or other orna-
weuntsl borders, margins, or mountings whatever,
save the views as before mentioned.

Mode of tremrmission, kc.—Esch design, dis-
tinguished only by & device mnd motto, marked on
the right Aand lower cormer of each respective
drawing, sod sccompenied by a brief deseription of
the proposed buildieg, its gemers! mode of cowstrec-
tion, and probabie cost (mmiarly marked), is to be
{orwarded, carriage tres, to , o0 or before
day, the of . On the adjudication, the
names of the devices and the mottoes of the selected
designs to be commuaicated by letter to each of the
competitors ; sad, om their identifestion, the re-
} desigus (save soch = may have been dis-
qualified by noa-compliance with these Regula.
tions) to be returoed, carriage free, to their respec-
tive authors.

Coet of building. . —The cost of the buiiding wot

to exceed the sum of . tnclusive of the
architect’s slon and exp and salary of
cderk of works.

Adrudicatson. — As resp mattersof taste or con -

venmence, the commitiee Dol necessarily to pledge
themselves to be actually gorerned oat of their own
body ; but in all matters relating to the efickent con-
strection of soy designs they may approve of, or the
sccuracy of the suthor's estimates sccompsuying
them, they are to be guided by the 2pinion of some one
or three noo-competing wrchitects ov otber profes-
tiooal judges,¥ to be recommended to them by the
geoenal voios of the competitors. Each com
i therefore, on his design or g
{and ounly ¢hen), to sabmit the names and sddresses
of any one or more professions! wen, not exoeeding
* Theer Regulas ot meant to supersede, but
rather to be nper.?:d.de?&o, the nulnlu"‘ lmu:- to
Arcbitects,”” whirh {wherever fhey do not contravene the
Regulations, and 10 become nugsiory) should be held s
Wnding oo competitors und committee alike. fuch tn:
structions -hoelj be (particulesrly m masters of requwed
arrang-ment of the jolended building) as full sod e
erpliat aa pomible. Some very ercellent ohservations on
the wnportance of mlum{;-:-. rl] tgme-
Bons 10 srchitects are 1 Raport Sompe-
titions by the Royal pl;::uut: ;'Bnmh A:o:hiucu.—
Weale, Holhorn, 109,

ight be o
Sod, but if so, they shousd be ““rmd‘-hbopx:d
reery competitor, ad
ou  gniform level with the eve of wp.z«‘u'.w
o poall wings, 1o mey be

tatios of cech

rooms,
aecensary foc the stowage of dramiags.
_§ As satured rep obpect, mere outhae
Tiows are # rfect; bat b shadows
end Gwte sre very . ebriet squality fa the wcrnic
reprasentaticn of esch P w's domgn & =7 {2

: 50r esn this desideratum be w0 wed atiasned

2 sny amowmt

drtermined, be careful 10 state the stwss smm
thet {8 now, or is of eli Liely o be, placed atl the commit-
wo's it »il be foond far eesler o
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% 'hb-::..m‘: the tevm * profes-
@omal ' to srchiests; but te % 1o the bevy of all

ceeds, W any, after defraying expenases,
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CHARACTERISTICS OF STYWYE IN
ORNAMENT,

Ox Friday evening in last week,
Wornum lectured at the Governmd
of Design, Somerset House, on the
characteristics of style in oroamy
of the Egyptian, Greek, and Roma
trative of ancient ornament ; and, n|
Byraotine, Saracenic, and Gothie, 4
tive of that of the Middle Ages.

The earliest style of ormament we
thing abous, proceeded the lectur
Egyptian, and this is literallya b
style of priestly symbolism, both in
and detall. As a rule, the elemet
style bave » particular meaning, o
arbitrarily chosea for the sake of beauty of
effect. It is therefore very simple apd limited,
in comparison with later styles, io which mere
symbolism was superseded by the purer pria-
ciples of art. Yet we camnot butfadmire the
ingenuity with which the Eyyptianjartiot, by a
mere symmatrical arrengement, hay converted
even the incomprebensible hieroglyphics into
pleasing and tasteful ornaments} A mere
symmetrical arrangement, bowever]is the limit
of bis artistic scheming, sad genefally in the
shape of s simple progression, ghetherin s
borizontal line, or repeated on thejprinciple of
the diaper, that is, row upon row, horisontally
or disgonaily.

When we consider the hicrarchiqal vassalage
of the Egyptian artist, and that[he was by
birth and not by chotee in his pepfeamion, we
must admit that be displays pecyliar ability.
In many respects the art was asf thoroughly
understood at Memphis or Thebes] 3,000 yeara
ago, as it is at London or Paris i’u day : the |
shapes of the Egyptian ewer, bason, and otber |
d tic vessels, are identical with those of
the most favourite patterns of preseot
time; and many of their ornaments are still
popular ornaments, and have been so through
all times,—aa the fret or labyrinth, wave-scroll,
spiral, rigrag, water-lily, star, ard palm, be-
sides many others derived from the natural
productions of Egypt. The student, therefore, |
who may wish to produce an Egyptian design |
is not so limited as he might imagine: he is
more limited in the dilponidonm:ﬁan in the
materials. Very few, however, of these ele- |
ments are sufficient to stamp a design with an |

ian character. |
n the first place, Eqyptian ormment admwits
of no pictures of objects: all are treated com-
ventionally : even in the wall-paintings them-
selves no object is fairly painted as it actually {
appears : the best examples are but intelligible
representations—mere diagrams or elevationa, “

The arrangements are almost exclusively a
mere symmetrical progression, and always of a |
very simpls order; though precious stones and
metals, sod the rchest materals generally,
secmn to bave been very sbundantly used. The {
friess m the commonest form of these decors-
tions, snd the details are genennlly some of the )
wore im t eymbols, as the lotas, or water- |
lily of the Nile, the type of its ivundations, |
from which Egypt derives its fruitfulness, and |
the rigzag, the type of water, or the Nile itaelf : |
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Thers is, bowever, one particular ornament
which is more commoa than all others in
Egyptin decoration: this is the winged
acarabens or bestle, or winged giobe. It s
species of talieman, or invocation of good luck,
The globe is supposed to reprosent the 800, the
wings provideoce, and the two asps, one on
each side of the globe, dominiog,

* We almost invanably find this ornameat
placed over doors, windows, and passeges,
and it is sometimes of an enormous sise, extend-
iag W 30 feet or more. The awelling asp
alone (the cobra de capello) is a very charsc-
teristic ornament; we find eotirs frieses and
borders composed of a mere succession of
these aps, and it is very common to find them
arranged also in symmetrical opposition, ons
on each side of the cartouche enclosing the
hieroglypbic ame of a king, baving the ssme
reference to dominion.

The eseential symbolic characteristics of an
Egyptian design, then, are these five,—the
winged globe, the lotus, the zigsag, the asp,
and the cartouche containing hieroglyphics.
These you may mix up with many arbitrery or
geometrical forms, as the fret, spiral, star, snd
any of the nataral productions of Egypt, con-
ventionally treated, and a simple symmetrical
g;oqmsion, every detail almost having & sym-

lic meaning beyond its mere ornamental
service in the design. Gaudy diapers snd
general gaiety of colours are likewire charac.
teristic of this style, but the colours bad bettes,
perbeps, be limited to red, blue, yellow, and
green to preserve a strictly historical or Egyp-
tian effect.

The Egyptiam style of decoration was not
withouat its influence on nil people connected
with Egypt,—oo the Jews, the Greeks, and
more ee y the Persians after the plunder
of Thebes by Cambyses, who carried a colo
of Egyptien artists into Pervia; and we et
see the remaing of theis influence in the whole
valley of the Eupbrates, from Nineveh to
Persepolis. The so-called Nioeveh sculptures
recently deposited in the British Museum are
identical in style with those of Pe"r;?olin,
the work of this Egyptian colony introduced
by Cambyses at the close of the mxth century
before our ers. The bull figures chiefly in
these sculptures as he does in Persian mytho-
logy. It is hazardous to venture sn npioion
upon the period of works such as those from
Assyria, which, to all appearance, have their
bistory inscribed on them; because these in-
scriptions, when interpreted, may prove a v
authentic contradiction to the opinion ventared;
but according to our tests of characteristics of

| style, the sculptures lately brought from the

site of vicinity of the ancient Nineveh are cer-
tainly of the same school as those of Perse-
fis, and of the same time : they are Egypto-
ersian, aud very few years, if any at all, older
than the Elgin marbles.

The most characteristic elements of the
second great historic style—the Greek—con-
tinued the lecturer, in recapitolation of pre-
liminary remarks on tbe Doric or early, and
the Alexandrian or later, Greek etyles, are the
wave-scroll, the fret, the horse-chesnut, the
astragal, the volute, the anthemion, and the
guilloche. The ordinary scroll and acantbus
must be kept suhdued in comparison with
the anthemion ; for in the semve in which we
use the term, they are much more character-
istic of Roman then of Greek art. Tt is the
reme with the three great classic ordera—the
Doric or Fehinus order, the lonic or voluted

¢ This astration of the meaning of an ancient symnbol-
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