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Venets: The Belogradchik Journal for Local History, Cultural Heritage and Folk Studies
Volume 1, Number 2, 2010

Editorial

BbHEIlb U BEHEIIL: 3A MUHAJIOTO,
HACTOSALETO U BBAELHIETO

b.B. TOILIIEB

Abstract. The paper puts in a parallel the old Venets (1911) and the
new Venets (2010). This comparison gives the opportunity to describe in
details the editorial policy of the new scholarly journal. It is emphasized that
Venets will appreciate first of all manuscripts describing small-scale research
in its main scientific areas — local history, family history, community history,
oral history, rural studies, heritage studies, historical geography, ethnology,
etc. The journal will try to bridge the gap between professional and amateur
researchers. Another journal’s distinction is its interdisciplinary — indeed
transdisciplinary — commitment. Our primary goal is not just to report
research, but also to promote it by involving more and more people in this
kind of scientific and social activity and rewarding them with the joy of
knowledge and discovery for their personal and communal benefit.

Keywords: old Venets, new Venets, local history, cultural heritage,
folk studies, editorial policy

Ye crapusr u 3abpasen “Bbuens” moBnus BbpPXy HOBOPOIEHUS

“Benen;”’, Beue Oe otOemszano (Tomres, 2010). B TemarwuHO OTHOIIECHHE
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JBETe CHucaHus, o00aye, ca MHOTO pa3IHYHU. “Bbuens” e mnHayuno-

MOMYJISIPHO M JIMTEPATYpHO WIIOCTPOBAHO CIHMCAHME, IPEIHA3HAYEHO 3a
IOHOIIM M MJIAJIEKH, IVIaBHO YYEHULIM OT IpOorMMHasuure. “Benen” e HaydHO
U JIATEPaTypHO WIIOCTPOBAHO CIHMCAHHME, OTBOPEHO KbM Hal-IIMpOKa
ayIUTOPUS — MIIAZIK U CTapu JO0OpU OBITapH, KOETO 3a HayYHHTE CH Pa3/eiu
TBHPCU YUTATEJICKATA CU MYOJIMKa Cpell CHeHaIUCTUTE 10 MECTHA M ceMelHa
UCTOpUS, KyATYPHOTO HACJIEACTBO U HAPOJO3HAHUETO B HETOBHSI HAW-IIMPOK
CMHCBJI. apXUTEKTypHAaTa UCTOPHUS, JEKOPATUBHOTO M3KYCTBO, MaTepUajHaTa
KYJITypa, XyIO>KECTBEHATa JIMTEpaTypa, YCTHUTE HCTOPHM, UCTOpHYECKATa
reorpadusi, €THOJOTUATA, AHTPOIOJIOTHATA,  APXEOJOTHTA, COIMAHATA,

BOCHHATA, CTOIIAHCKATAa W HHTCIICKTyaJlHaTa HWCTOPH, 06pa3OBaHI/ICTO.

“Bbuens” uMa qbira MCTOpHMs M LIAaCTiuMBa Chada. ToBa crnucaHue aane

TpuOyHa Ha Hal-70OpUTE OBIrapckU JIMTEPATYpHH CHWIM M OBp30 CTaHa
T00MMO YeTHBO 3a Obirapckara J00O3HaTeNHa ydama miaaex. ‘Bewner”

cCra IMpoxoXKXaa MW Jaid e YCIeC Jga HU3IbJIHU CBOUTC aMGI/IL[I/IO3HI/I

OOLIECTBEHN M HAyYHM LIEIM OCTaBa Ja C€ BUAM IO-HAaraThk. “Bbueus” e

OPOAYKT Ha TPAaJUIMOHHUTE TMEYaTapCKU TEXHOJOTHHM U  HEroBOTO
pasnpocTpaHeHUE He HAAXBBpIIM rpaHunure Ha benrapus. Hosuar “Benen”
pa3unTa Ha Hal-MOJECPHHUTE M3AATEIICKA TEXHOJOTMH M OILIe OT IbpBaTa CH
KHUKKA CIIMCAaHHETO HaMepu MACTO B HAH-TOJEMHTE CBETOBHH |
YHUBEpCUTETCKH OuOnuoTekn Ha EBpoma, Amepuka, Asus u ABcTpanus.
HecbMHeHO TOBa € o6emiaBail], HO U MHOTO 33/1bJDKaBalll Oeer.

Ha ¢ur. 1 e noka3ana mbpBara CTpaHMLla Ha IbPBATa KHIDKKA Ha CII.

“Bbueus”. Crmcanuero ce paxaa npe3 1911 r. mox pbKOBOACTBOTO Ha

Hukona Cranes (1862-1949) u e nacnennuk Ha usnu3amiara npe3 1904 —

1906 ,,Munanexka oubiuoreka”.
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CentemBpu 1911. Ku. 1.

= WIKOCTPOBAHO CNUCAHHME
3A YYEHULUM OTDH NMPOrMMHA3ZHHTE

Ha HuBara.
il M. Teodmnors.
Huit, Kapmans ! ue sphme whwma:
rmefai — naagse npbsand ;

JIHH, ye HUBaTa roabma
KOH me npyrs ga npbope?

Mopens cu — a3b Beue 3mas,
HO H a3b CbMb YMOPEHD;

nuit! — me Kapame 10 Kpas —
npbko cumu, news crbab gews. ..

Bt thadOpukara.

['spMH cTan®bTh, coBanxuth HUIIATS, —

a Tbil M0JI€KAa MbKHE C€ IeHbTH! —

IeHbTH Ge3b Kpal au chkars ce NPOTOYUND. ..
ToKkaub HaLL NNIATHO WHS € M3TOYH/ID:
ThU€, ThY€, a NOTH Bb JHIE H3OHBA . ..
Momuye Manko uwbBH TaMb HABMBA . . |
[Tornennems nn — naBchkxab enno:
KOJIaHH, CTAaHOBE, IIATHO;

MXXKe, MoMu4yera, nbuma —

Cb . U3MHTH, COPBUKAHH JHUA . . .

@ur. 1. Paxnanero Ha cir. ,,Benen” (1911)
Huxkona CraneB e poaen Ha 14 asryct 1862 r. B ¢c. Mapuuno, 6;1130

1o Benko TwepHOBO. 3aBbpimi € [1eTponaBioBCKOTO OOTOCIOBCKO YUMITHIIE

npe3 1886 r., xpmero HeroBu yuurenu ca Ounmm Tpaiiko KutanueB u
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mutpononut Kmmument - Bacun [Ipymes. Ilpu Cvenunenuero Ha M3rouna
Pymenus ¢ KuspkectBo bearapus u nocnensanara CpbOcko-Obiarapcka BoitHa
Huxona CraneB e B3en ydacTMe B Te3W CBOWUTHS Karto J0OpOBOJEl B
yueHnueckusi jeruoH. Hukoma CraHeB € 3amoyHall CBOSITA KHIKOBHA,
yuuTencka u obmecTBeHa AeiHocT Ha 1 cenremBpu 1886 r. u e 6mn 6 roguHM
yuuten B TbpHOBckara u ['abpoBckata TMMHa3u¥, 8 TOAMHHM YMHOBHUK B
MunucTepcTBOTO Ha HapoaHoTo mpocBenieHue (1892-1910) u 18 roaunu
aupekTop Ha Bropa coduiicka mporuMuasus.

JIuteparypHoTo TBopuecTBO Ha Hukona CtaHeB € OrpoMHO — Hanucall
€ Hem30poMMO 4YHCJIO CTaTUHM C HUCTOpHYecka U Jpyra TeMaTHKa,
npeHa3HauyeHu 3a Jro003HATeTHaTa W poJoIoOMBa ObBIArapcka MIIaIex.
[Toutn HAMaA KHMXKKA Ha ,,BeHen” ¢ HEroBO UCTOPUYECKO WJIM JPYro YETUBO,
HanMCaHU Ha JKMUB, 00pa3eH €3UK — 3a IbPBOOMTHHUTE XOpa, 3a KBIIHTE,
IpexXuTe, OPBHXKHUATA M BOWHUTE Ha XOpaTa M HApOAWTE, 3a Obiarapure u
TEXHUS TPOU3XOJ U KHUBOT, 3a cilaBHUTEe Obarapcku mnape Kpym, Bopuc,
Cumeon, Camyuin, Opatsta AceHoBuu (AceH, MBan Acen u Kanosn), MBan
AceH Il, 3a 60pOute Ha OBATapUTE CPELLy IPBLKOTO U TYPCKOTO pOoOCTBA.

Llenu mnokoneHuss ObArapyw ca ce BABXHOBSBAIM OT HICHTE Ha
Benukara ¢pencka peBosronus ot KHurute Ha Hukona CraHes.

B®B Bpb3ka ¢ 75-rogumnus o6uneit Ha Hukona Cranes npe3 1937 r.
ciucanue ,Benen” (1937) xapakrtepu3upa CBOS pPEIaKTOp W aBTOp IO
cnennus HauwH. ,[Hukonma CraneB] u cera He 3Hae moumBKa. Toil e Bce
ObABp; BUHATU YCMHXHAT M MPHUBETIMB, BUHAru Obp3a — 3al[0TO THKMH Ja
HaIMILIE Olle peAnIa KHUTH, 32 /1a U3ITBJIHU OLIE M0-JOCTOWHO CBOS IBJIT KbM
Ponunara. H. CraneB e oOpasenr Ha TpynoiroOue M modTeHOCT. Tol e
OTJIMYEH YYUTEN Ha MIIAJM U CTapHu U €IMH OT Hai-poAoaroOuBuUTEe OBITAPH.
Bunaru 6nar u cbppaedeH, TOH ce Moyi3Ba C yBa)KEHHUE U BCHYKHU, KOUTO TO

No3HaBaT. A 1mo3HaBa ro Isia muciema boarapus.” Ilornennere noprpera Ha
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Hukomna CTaHCB, 3a Ja BHIHUTC, Y€ HCTOBUAT 06pa3 HauCTHHA H3J1bYBa

nobpoHamepeHocT u onaroct (Pwr. 2).

Hukosna Cranern

®ur. 2. Huxona CraneB Ha 75 roguau

Hosusr ,,Benenr” uma BbB ¢okyca cu rp. berorpagunk — eauH MambK
rpaj, B KOWTO € CchOpaHO BCHYKO — yHHKAJHA IMPUPOJA, 3a0eeKuTesHa
UCTOpHs, AaKTUBHM XOpa B MHHAJOTO M Cera, HaydyHa M oOpazoBaTesHa
TpaaulMs, aBTEHTHYHA CEJCKa OKOJHOCT, CBETOBHAa H3BECTHOCT OT CTapu

BpeMeHa 10 nHec (Dwur. 3).
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@ur. 3. I'p. benorpagunk

,BeHer”, obaye, He € KpaeBeICKo cmucanue. KpaesHaHHETO
(,kpaeBeneHue”) criopesl pyCKUTE U3TOYHHIIA MMa 32 1)l ITBJIHOTO U3y4YaBaHe
Ha OMpe/eNieH paloH, Tpaj, Celo M JOPH YacT OT HACEIEHO MSCTO, B KOETO
ydacTBaT KakTO NpO(ECHOHATHU WCTOPUIIM, apXUBHCTH, JaeMorpadu,
donknopuctu, eTHorpadu, My3eiHU KypaTOPH U IPYTH CICIHATUCTH, TaKa U
MECTHM  CHTYCHACTH, TAaTPUOTH, YYCHHUIM, YyYUTEIH, [CHCHOHEPH.
OcHoBaTelHO TPO(PECUOHATHUTE MCTOPHUIIA HM3MHUTBAT M3BECTHO HEIOBEpHUE
KbM JIMJICTAHTHTE — KPACBEH, 3alll0TO TSAXHATA ChOMpaTeIHa U IPOyYBATEIHA
JEWHOCT Hal-uecTo e Oens3aHa ¢ XaOTMYHOCT U HEMO3HABaHE Ha OCHOBHHUTE
HHCTPYMEHTH 3a TaKbB poj npoyuBaHus. OCBEH TOBAa TEXHUTE OICHKU Ha
OTIPE/ICTICHU HCTOPHUYECKH CHOUTHS MWiIM (AKTH HE PIIKO ca Jaied OT

HUCTHUHATA, 3alI0TO TC3W XOpa MHOI'0 4CCTO, IMOHC B B’bJ'Il“apI/IH, a HaBAPHO H
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Apyraje, TOBTapAT KJMIIeTaTa Ha COLUalHaTa cpeda KbM  KOATO
MIPUHAJICKAT.

,BeHen” e OelorpafyuiIkKOTO CHUCAaHHWE 3a HCTOpUs, KyITypa H
Hapo/03HaHue. AHIIUUCKOTO TMOJ3arjiaBUe Ha CIUCAHUETO HaN-TOYHO
omnpenenst HeroBust npoduin: The Belogradchik Journal for Local History,
Cultural Heritage and Folk Studies. Ilpu ToBa cmucaHueTO € TOTOBO Ja
nyOJIMKyBa CTaTUW B HETOBUS Hay4deH NMPOo(ui, KOUTO He 3acsraT eIMHCTBEHO
Oenorpaguuinkara Tema. Hamero yOexxaeHue €, 4e TOoBa, KOETO Ce CIydBa ¢
HSIKOTO — OT/IEJIEH YOBEK, HETOBOTO CEMENUCTBO, HEroBaTa (ppaMuJvs, HeroBara
COLlMaJIHA Tpyma, 0OLIECTBOTO B HEroBaTa ILSJIOCT — BEYE CE € CIy4YBaJo Ha
CBILIOTO MSCTO WJIM JIPYTajie U I Ce CIy4yBa Mak B ObJCIIC TaM MU HAKB/EC
apyrajae. 3aToBa MPOYYBAHETO W ONMMCAHUETO HA YACTHUTE Clydau MpUOaBs
JeTaiy, MOANOMAaramiy paz0MpaHeTo Ha MPOLECUTe B OOIIECTBEHUTE
cucreMu. ['opHUTE TBBPACHUS NOKA3BaT yAUBUTEIHA OJU30CT C T.H. €pProgHa
XWIOTE3a, Ha OCHOBaTa Ha KOATO CE€ Ipagd ChbBPEMEHHAaTa CTAaTHCTHYEeCKa
¢u3nka Ha TPUPOAHHUTE cUCTeMH. EnBa IM MMa MO-BaK€H pe3yiTar Ha
CbBPEMEHHOTO E€CTECTBO3HAHME OT BTOPHS NPHUHIMII HAa TEPMOIMHAMUKATA,
KOHTO JaBa pelenTypara 3a OIpeleNsHe Ha IO0CoKaTa Ha CIIOHTaHHOTO
NPOTHYAHE Ha MPOLECUTE B CUCTEMH, U3TPaJIeHH OT MHOTO yacTuiu. Kitou 3a
pa3bupane Ha HeOOpaTUMOCTTa Ha MPHUPOJHUTE Ipolecu € T.H. H — Teopema
Ha bonmman (1895-1898) (dwur. 4) — mpouecutre umar ,,crTpena”’, MOpaIu
cONbChKa, KOH(MIMKTA, B3aMMOACUCTBHETO MEXAY YaCTHIIHUTE, KOHTO
U3rpaXaaT MpUpPOJHUTE cucTeMu. EnBa nm Hskora e orOens3BaHo, ue H-
Teopemara Ha boniman uma cBOsI aHAJIOT B OOLIECTBO3HAHUETO — MPOLIECUTE
B OOIIECTBEHUTE CHCTEMH HMaT ,,CTpena”, Mopagu cONbChKa, KOH(IUKTA,
B3aMMO/ICHCTBHETO HA JIBE TUHAMUYHH, C IIPOMEHSII Ce€ pa3Mmep, 0OLEeCTBEHU
CTPYKTYpH, YCIOBHO HAape€4YeHU MapTUU B CMHUCHJIA HA YaCTH OT ISJIOTO —
“mapTvsi Ha CHOOMEHa « Cpelly ,JapTus Ha Haaexzaara’, ,IapTus Ha

KOHCEpBaTH3Ma~ Cpelly ,J1apThs Ha HWHOBauuATa , ,1apTUs Ha MHUHAIOTO”
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cpemy ,naptus Ha Obxaemero” (Emerson, 1841) (dwur. 5). Te3u yeptu Ha
0O0IIECTBEHOTO U BCSKO APYro Pa3BUTHE, KOSTO B HCTOPUUYECKH IUIaH ¢ OaBeH,
HO HEOTMEHEH IpoIiec, CTUMY/IMPaxa pa’kIaHEeTO Ha HAILIETO CIMCaHUE, KOETO

e u3cjicABa 4aCTHUTEC Cliy4ad, HO € TbpPpCHU U 11O HIUPOKUTC 0606H_ICHPI$I.

@wur. 4. Jlynsur boniman (1844-1906)
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@wur. 5. Pand Yanmo Emepcon (1803-1882)

Yecro ce ka3Ba, 4e TO3U, KOMTO HE MO3HABA MUHAJIOTO, HE MOXE Ja
uMa 106po Objeme. MHUHANIOTO MO pa3iIMYHU HAYMHU BIHUSE BBPXY
HACTOSILETO, HO OLIEHKAaTa HAa MHHAJIOTO 3aBUCH CUJIHO OT IIPEJICTABUTE Ha
HACTOAIIETO, KOUTO ca COLMAIHO OOYCIOBEHU U PA3IMYHU 32 PaA3IUIHUTE

oOrmiecTBa U KyATypH. TO3H CJI0KEH KOMIUIEKC OT YCJIOBUS (hopMHpa B KpaitHa
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CMETKa KOJICKTUBHATa mameT. M3sCHSABaHETO Ha TaKMBa B3aMMOBPB3KH CHILO
€ 11eJ1 Ha HAIlIeTO CIIMCAHUE M TOBA € TPY/AHA 3ajaya B yCJIOBUATA HA TOTAIHO
dammmduuupanaTa ¥ MOJMEHEHa OBJIrapcka HUCTOPHS — €IUH TpOLEC,
NPOABIDKUIT JCCeTHIICTHsI, JOBEN 10 NPEeKCIOHUpaHe Ha eIHH (PakTu u
CbOMTHA W TBJIHO WTHOHMpaHe Ha JApyru ¢(aktu u cwoutus. Ilormemnere
MOHYMEHTAJIHUTE TaMETHUIM B benorpaguuk — Te ca OHEe TPU U ca Ha Xopa
0e3 BCsKakBa 3aciyra 3a pa3sBUTHETO Ha rpaga u 0e3 peajeH IPUHOC B

HAI[MOHAJIHUS WJIK CBETOBHMS UCTOpUyecku mporiec (Dur. 6 - 8).

®ur. 6. [TameTHUK B OKOJIHOCTTA HA OuBIIKA JIoBEH JOM
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ot

@ur. 8. [lameTHHK Ha ITaBHATA yAUIA HA Tpaja
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Crnenpaiiku 100puTe TpaAWLIMK Ha CIUCAHHUA C MOAOOEH mpodmui,
nanpumep Family and Community History: Journal of the Family and
Community Research Society, ,,Beneny” npennounrta 3a CBOSI Hay4deH pa3Jel
cratuu oT rpynara ,,Small-scale research.” [mMukpo-mariabHu u3cienBaHusi]
(Drake et al., 1998) u mo To3u Ha4YMH ce HaJsIBa Ja CTUMYJIMpPA UHTEpEca Ha
HO-IIUPOKH OOIIECTBEHW KPBroBe KbM Ta3u clienu(uyHa HaydHA JCHHOCT;
Taka OM MOTJIO JIa C€ MPEXBBPIIM MOCT MEXKIy aKaJCMUIHUTE H3CIICIOBATEIH
U HE3aBUCUMHTE H3CICIOBAaTE — aMaThbOpU. MHCTHTUIIMOHAIH3UPAHETO
4ype3 CHHCAaHMETO Ha TaKaBa Cpella MEXJy JBETe TPYIHU H3CICIOBATENN OH
TpsOBajo JAa JOBeAe 1O pas3llupsBaHe Ha Hay4yHarta NpoOJIeMaTuka,
yJecHsIBaHEe Ha 0OMEHa Ha WJIEW U B KpaifHa CMETKa 10 YChBBPIICHCTBAHE HA
HayyHara METO/I0JIOTHS. WHTepaucuuImHapHuUTe, BCBIIHOCT
TPaHCIUCUUILUTMHAPHUTE MTOJIXOIU TIPH pealn3anysara Ha TakuBa ,,small-scale”
U3Clie/IBaHusI ca 0coOCHa IIEHHOCT 3a Hac. Taka cTUrame Jio HallaTa OCHOBHA
Hen — HE caMo Ja MapKhpaMe HOBUTE HAy4HH pe3ylITaTd, HO H Ja
OpraHu3upamMe, MooIpsBamMe, ChJACHCTBaMe, pa3IIkpsiBaMe Ta3H CrenupUIHa
HaydHa JEWHOCT, KOATO, cropen crernudukaTa Cv, € JOCThIIHA 33 MHOTO
HIUPOK KPBI' OT XOpa. AKO yCIieeM B TOBA, aHTRKUPAHUTE XOpa ILIC U3MUTAT
pagocTTa OT OTKPHBATEJICTBOTO, € TIOYYyBCTBAT YBAKCHUE KbM HayKaTta, IIe
JO0Pa3BHAT BPOJCHOTO CH YyBCTBO HA OOMY KbM POJHHMS JIOM U POJIHUS Kpaid —

11e cTaHat 100pu Obarapu.

Bwmecro 3akarouenune (Emerson, 1841)
[t]he innovation has got on so far, and has so free a field before it...

amidst a planet peopled with conservatives, one Reformer may yet be born.
JIMTEPATYPA

(1937). Hukouna Cranes. Beney, 15, 15-19.
Tomes, b.B. (2010). 3a nayano. Berey, 1, 5.

144
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POJIEH KPAU
(MIBBPAHU CTUXOTBOPEHMUS OT
CIIUCAHMUE ,,BEHEIL")

Januena BOXKKOBA

Abstract. This is a selection of poems published during the years in
the journal “Venets”. The homesickness is their basic clue.

Keywords: poem, homeland, Venets

POJUHO!Y

He 6s1x HaueHan ore a3 J1a cpuyam
Y HaIITe POJAHU KHHTHU J1a YeTa,
3aroyHai 0sx a3 Tede 1a oouuam,

Poauno cBsITa — MauuIEe 3eM4...

U TBO¥ITA 00MY BCEKU JCH pacTelle,
pacreliie ¢ MCHE Hepa3TbYHO TSI —
00XapeHo CHPIIETO MU Troperie

o Ted KaTo Mo xybaBa MeuTa.
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Taka ce BIKJax a3 BbB JTHU Ha MJIAJIOCT,
KOT'a M0 TBOWTA Xy0OCT OSX YIHT —
3a MEH Tora3 — 0e CBeTJIa KaTo pPajocCT,

Oe3leHHa, CKbIIa — pail YeCTHUT...

Bce Thi He cTXBa 00MUYTa MU HEKHA
KBM T€0, KbM TBOS ITOJBUT THil BEIUK,
KbM MBKaTa TH CBATA U 6e30pekHa,

KbM Te6, KbM TBOA MBbUYCHHUIIIKH JIHK.

A B IHM Ha TOPJIOCT, B IHA HA YECT U CJiaBa
ChC TeOE BETHO paJBax Cce | as...
O, KaK ce pajBax, MalKo, J10 3a0paBa —

KHECeH 1sU1 o Tede BbB 3axiiac!

A B JIHM 3JI0Y€CTH, B JHU Ha TEKKHU PaHH,
B JIHM Ha yJlapy OT 3JI4 Bpa3H,
0, MaluulIe 3€Msl, €IHAKBO U3TEP3aHU —

00JieHu OsXMe 1BaMa BbB ChII3H.

... 1 nHec, xoraTo racHe MOMTAa CHJIA,
JKUBOTHT MU KBM 3aJie€3a KJIOHU —
3a MEH CH TH IIaK TOJIKO3 CKbIIa, MHJIA,

TBHU KakTo Oellie B IpeJHUTE MU JHH...

Tpaiiko CHMEeOHOB

)
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BAILIIMHA KBbIIA®

Jla Buauin B 1BOpa OanimHaTa Kbina
U IbBHAJIUTE BUIIHU C HEXKEH IbX,
TOTOJIATA, 0 ChC CSIHKA S 00TPhINA,

B HeOETO BIIMIIA CBETIUSA CH BPBX.

OTnpen TBMHEHUAT KHYECTH YEILIMUPH
Kpail IJIOYHHKA OT ITbTHATA BpaTa.
B crenara cKpUTO TyK IIYJIE€BT CBUPH

U KPOTUYKO MPUCIINBA IIPE3 HOIITA.

Ls1 neH urpalt Ha BoJIa ¥ Ha CITBHIIE,
YEeCTHUT 3acIMBalll B MaiiunHa 1ona,
pacrenr 6e3rprKHO KaTo IJI0JHO 3PBHIIE

U B CbH OYaKBalll OPJIOBU KpUIIA...

N3pacsil MOMBK — KpBB ChpLIE NPEIUBA —
U TPBI'BAIl CMEJI0, MaMEH OT CBETBHT.
Ha texnbk yac B TpeBorara ropunBa
KaK JIEKO € /1a CHOMHHUII pOJieH KbT!

Huxoima HI/IKI/ITOB4)

3AIIYCTSIJIATA BOJAEHUIIA®
OObpacHana BB MbX [TOYHBA Ts 3a0paBeHa,
HamycHara — bor 3Hae OTKora;
oT OypeHak | raj npe3 JSATOTO CIIO/IaBEHa,

npe3 3uMarta I’IbKHajla 1moJf CHCra.
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[ITymu kpaii Hes Mak MOTOKa — Hepa3IeIHus,
U C TIECHU YyJHH, Obp3a, Obp3a Toi
71a 0)KMBH 32 MHT JIpYTrapsi — MbPTBO OJIeHNUS,

ypHUCaH TaM B 3a0paBa 1 MOKOM.

U nee, nee Toi, - BB CIIOMEH LI51J1 YHECEH €; -
a CIyIIaT ro MoKpaitHuTe Opesy,
HaJl OenMii HsABra MOKPUB HU3KO TaM HaJIBECCHH,
U POHSAT TUXO, JIUCT IO JIUCT — CBI3MU...

M. TeO(bHJIOBG)

3A BALLIMHUS KOIITOP”

[upok oOpachs B OypeHsu JBOP.
13 Hero poBST MUY U KOKOIIKH.
U Tam, o kiioHecTH, 6e3 pe OBOIIKH,

CC TyJIA GaI_L[I/IHI/ISI MU KOIITOP.

Konrop nonernan u ycamoTeH,
C U3BUTHU KBbM 3€Ms IIPO30PLH ThMHHU!
KaTo Y€ HsAMAa HUKOTra Ja CbMHE

3a HCr'o, 1 HC ¢ U3IrpcC B HCTO ICH.

A B Hero cpelHax a3 MJIaJuHH,
Mpe3 HETOBUTE IYIKH 3aJICNIEeHH,
C XapTus CHBa, CTUTHAXa JI0 MEHE

JIBYUTC HAa CBCTOBHUTEC MU JHU.
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W nrec obuuam a3 TO3 KOITOP,
00HMYaM ro KakbBTO € — C OBOIIIKHU
MOTYJICH U Kpail Hero Bpe] KOKOIIKH,

pa3snpbCHATU CHOBAT B LIUPOKUS MY JBOD.

POJUHO®

Ponuno kpacHa,
JIOJIMHO POJHA, -
30pHHULE SICHA,

3eMHUIIE IUIOJHA, -

KaK T€ U3puyam,
Poaguno muna;
Kak Te oonuam

cbC Bcuyka cuial...

Kaxk te meuras,
KakK Te OJIeHyBaM,
Kak a3 enas

1a ce Mo0yBam:

Ha TBOMTE YyJHU —
[1OJISL U HUBHY,
NTUYCHIIA OyTHH,

LBCTSA KpaCHuBH...

Xp.LL. BopI/IHaS)
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Ha TBOliTEe nUBU
CEHKH, MPOXJIaIH, -
PEKH NIEHJINBU

W3BOPH, BAJIH...

Ha TBoOliTe BUTH
CKaJli 4yJIOBHH, -
OpJIU CHPJIUTH,
ropu BeKoBHU!...

1. HepKOBCKH10

CIHOMEHY

EnuH cnomen cppuero Mu raimu,
CUH CIIOMCH OT HAIITEC IIOJIA —
TaM OJIECTAT BOIOIMAIU OT 3ajIe3

" OrpdBaT JAJICUHU CCJIA.

A KanuyKbT Ha cTapara Kblla
pasroBaps cera ¢ npoJjerTa,
HaILlbBTEJINTE KPYIIH U3IYyLIAT

YHOOUTCIICH UM OT LBCTH.

OT Ho1eTo JIBXTU CEHOKOCA,
U3 TUBAJNTE TIECHU 3ByYaT —
€MH LIbPKeN B HeOeTo ce HOCH

H JIBYHUTE 110 KIIOHA OIECTST.

)
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ITaga HoOL, U JUMU B TUIIMHATA
Ha JbpBETaTa OeNus TUM —
KaTo MbT KbM HEOETO, peKarta

€ IPOTOYMNJIA 3JIaTHU BOOU.

A 1o nmoprara Maiika youra
CJIyIla 3aJie3a B CBOWTA JayIla —
naja 3JaTHa poca OT 3BE€3/IUTE

u O61ecTy BbpXy HEWHUS MIA...

Tost CIOMEH ChpPLIETO MU T'AJIH,
TOS CIIOMEH M€ Bp’bIlla HATaM —
JIeTO Malika MH, B 3JIaTHUS 3aJI€e3,

MC OYdaKBa BCPCA HAIITEC XKUTA...

Ca. KpaCHchnlz)
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YJIUUATA HA MOETO AETCTBO

Banentun KAUYUEB

Abstract. The childhood: the recollections about the old days, people,
streets and atmosphere of the town of Belogradchik in ages past and gone.
This is Kachev’s narrative of 1983.

Keywords: Belogradchik, old days, people, events

VY ApAT HU TOAMHUTE 110 YelaTa U HUe He pa3dbupame Kora ca OTJIETElNH,
OTJIETENIN KaTO NTULUTE HA JETCTBOTO, 32 J1a HU 3aBPbLIAT OTHOBO Ha OH3H
OCTPOB, OTKBJIETO 3aI10YBA HALIUSA IIBT. ..

«OCTPOBBT» € MATKOTO MOE OTEUECTBO, OrPAIHIO POIHHS MH I0M ', B
KOMTO a3 pacTsaX M C€ HAy4dUuX CYTpPHMH Ja IOCpellaM ToJsMOTO CIBHIE, a
BEUEp B YTUXHAJINA BOP 0 CTapara Kpylla Jia ciayllaM [IECEHTa Ha CJIaBEUTe
U Aa ce 00yBaM Ha 3BE3JUTE, KOUTO rpeexa CUJIHO U OCBETSIBaXa 3aragbuyHus
BT, KOUTO MU 4E€pPTacXa MEUYTHTE.

Ha u3Tok 3a MeH cBeThT 3amouBaille OT OpbCHApHULATA HA IA10
Konbo. [lo Hest mbk Osixa mIMBa4yMTe, Hacpella chla, KOWTO 3aeAHO C Iraszapa
3a]l HETO B NETHhYHUS Ma3apeH JeH Osxa BuHAru nwjaHu. CrienBaiie crpajaara

Ha wuHXKeHepcTBoTO. [lo TOBa Bpeme TS Oe Ha BHCOKAa IOYHUT, 3aIIOTO
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gyJecaTa, KOUTO C€ TBOPSXa HAOKOJIO 3alouyBaxa OT TyK. ToBa uyao 3a O6aba
MU Osixa HOBUTE IBTHINA, KOUTO YCHWJICHO C€ CTpOsiXa, Taka 4ye JO0 HaIIEeTO
J103€, KOETO C€ HaMupa Ha JeCeT KWJIOMETpa OT Ipajia Beye MOKelle /1a ce
XOJIU CTIOKOMHO ¢ (paiiTOH, a HE KaKTO MpPEeIu, KOraTo Ce YYyTeNH MO HIKOIKO
I'bTU TOYWJIATA HA BOJICKUTE KapyllH, Ta YECTO IbTU KOJIAPUTE T JOMBKBaxa
10 rpaga 0e3 eIHO, KaTo Bpb3Baxa Ha HETOBO MSCTO N1e0ei0 IbpPBO, KOETO
Kpenemie konata. B romsamara kpma Ha CTeduoBH, KOATO c€ HamMupalie
Cpellly Hac, ITbK e MOMEIIaBalle anTeKaTa U MOIICHCKaTa eKCIeuLUs, Ipes
KOATO BCEKM JI€H TOYHO B JBa 4Yaca HUraHuHbT OcCMmaH crupaiie cBosiTa
koOwmia Hadus u pa3roBapsaiie KOJICTUTE W MUCMaTa, KOUTO Osixa JIOILIN Ha
aBTorapara ¢ peica, KOuto obukassie yak npe3 Pankoser. Jlo TIX B KbIIaTa
Ha 0aba Henka bocunkoBa mo Is1 [eH ce Mpemnuyaxa Ha CIBHIETO
aJIBOKAaTUTE, KOUTO MbPBU JIOKapBaxa MOCTHKEHUSTA Ha TEXHUKAaTa B rpaja.
ToBa 0sixa OTHA4YaJI0O MOTOIMKIIETUTE, a TIO-KbCHO M IIBPBUTE JIEKH KOJu. B
JSIBO, Ha MMbPBUS €Tax OT KblaTa Ha Tacko, mbK O0sixa OaHKepHUTe, T.€. Xopara
C YepHHUTE PHKaBEJH, KOUTO IO 15T JIeH Oposixa MavyKy C MapH, a )KMBeexa moj
HaeM B UyKJIUTE KbIIHU, KaTo Oamarta Ha ['omo Ha MuTka. B brioBara kbina
Ha ObpyoBH, B rosieMuss UM OIOKSH OT KbM IJIaBHATa yJHIA, MO I JACH
yyKaxa M0 MaJIKUT€ MAacHYKH ChC CBOMTE M3BHTH 4UyKOBe oOymapute. Tam
paboreme u Oamara Ha Mudo u Mondo. B jonmHara ctpaHa Ha Tasw KbIla,
10 Tomop — TheThT HAa DbpUo, cu O€ MPUCTPOUIT €IHA CTandKa, B KOSITO Oe
n33uAan KaszaH 3a pakusa.. OTBbH KpoTko cu mnacsxa Ilynmeo m Topuo —
Maraperata Ha asa10 Tomop. Ot ka3zaHa 3amouBarie mnasapa. JJoope de Oemre
TOM, ye KakTo HHUKOM He ce Oelmle CeTHs Ja BAWTHE MOHE €JHa KpbhuMa,
CEJISTHUTE, KOUTO UJIBaXa OT CellaTa Lisfixa Ja HOCAT BCUUKUTE CH MapH B KbIIH,
Ta Ja ce YyAsIT KakBO Ja ru mpasar xerutre uMm. Ho nmsmo Tomop ce Oeme

IMOTrPpHXKUIT Ja T'" OCB06OZ[I/I OT TC3U I'PCXOBE.
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[TocrosiHHO neiicTBama Ha ma3apa O6e¢ W KoBauHWIaTa Ha JI>KWHKaTa.
Toit 6e Gamara Ha Mcmer, Hali-cMenTHOTO Typue B Tpajga u Oe dakup B
MOJIKOBaBaHETO Ha KOHETEe, KpaBUTE, Ta opu U marapetara. U Ha asmo Tomop
MarapeTara 4ecTo CTOsIXa Ha OmalllkaTa U CH Yyakaxa peja. A HUe Jeuypiurara
Hal-4eCcTO Ce BBPTAXME OKOJIO HEro, 3al0TO OSXMe UyJIH, Y€ TMOJKOBHUTE
HOCST IMacThe. 3a ToBa, kKoraro JDKWHKaTa XBBpJAIIE HSIKOSA W JApyra
n3xabeHa MoJKOBa, HUE ce OopuyKaxMe KO Jia s B3eMe. 3a mobeauTens ToBa
0e ncTuHCKO macTue. Toli Tpalmo3HO 3acTaBaiie Ha Opera Ha Jo0ja, ¢ KOUTO
CBBpIIBAIC I[1a3apa, IUTIOBANllE M KOraTo ce OOpbhIame Jga CpenrHe
3aBUCTJIMBUTE HU TMOTJICIH, XBBPJISAIIE TOJKOBaTa 3a1 rbpba cu B goja. Ilo-

KBbCHO pa36anMe, Y€ TC3U IMOJKOBH HaMCTHMHA HOCCJIM IIaCTHC, HO Ha Ilemo
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HYJ'IOBI/IH — YMHMUAT JIYJ Ha rpajaa, KOWTO ' 01,6I/Ipame U ' IIpcaaBalic Ha

OTITAIBIIH, KOUTO 051Xa Yak B Kpas Ha Irpajia B 3allyCTEIUTE Ka3apMH.

B msicHO oT Hac Oe TOpPCKOTO, Mpea KOeTO €AWH JACH 4Yhd0o AHYH
CTOBApH ITbJIHA IIelHa ¢ yOuTH BBIIH. A ropckure Hayunxa Kpacu Ha Jlunka
anTeKkapkaTa Ja ImyInu, ye 0aia My 4ecTo ro npedusaiie oT Oou.

Jlo Hac ot mpyrara cTpaHa bk Oemre Oyakara Ha Kboca, B KOSTO TOU
npojaBaiie Iurapu Ha Opoiiku He camo Ha Kpacu, HO M Ha BCHYKH yYCHUIH
OT THUMHa3uATa, KOWUTO C€ XpaHexa Ha croma 10 Hed. Hax croma ce
noMenaBame rmomara ¢ TenegoHa u Tenerpada. 3a 0OCIyKBAIIUTE T'H
TeNe()OHUCTKU TOBOpeXa, Ye ca OWIM HaW-TOJIEMHUTE KIIOKApKH Ha HaIUs
rpan. M ako cbM 4uyi Ja Ka3Bar, 4e OT KaJeTO HSAKOW MyCHall MyXa, JOKaTo
CTUTHEJNA JI0 YepKBaTa Ts CTaBajla Ha CJIOH, TO 3aciIyraTa 3a TOBa HEChbMHEHO
uMaxa Te.

Jlo crona 6e u manapara. Ho T4 MHOTO HE HM MHTEpecyBallle, 3ai0To
baxnpo Hu cHaOpsBamie ¢ Hall-xy0aBoTo MiIiKO. CTapewbT KHMBEEIE CPeN
ckanmuTe B MecTHOcTTa COeroBeTe Ha MeT-IIeCT KMIOMeTpa oT rpajaa. Ho sete
U 3MMe TOH HJBaIlle BCEKU JICH Ja MPOJaBa CBOETO MIIIKO, KOETO HOCEeIe Ha

r3p6a Ha ¢IHO MaJIKO CMCIHIHO MarapcHIIC. 3aImoMHHII ChbM 'O J1a UJBa Yy HaC U
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Mpe3 3uMaTa, ¢ IMYPIIYK IsU1 OTPYMaH B CHAT M ChC 3aMpb3HaNU Bexau. Ho
OosieH ma e OWI HSAKOTA, MM OT MBP3ENl JIa Ce € OIUTaKBaJl, TOBa HE CBbM Uy
HUTO OT 0aba MH, HUTO OT KOTOTO M Ja € OWJio Jpyruro. 3aToBa € >KHUBSII
MOBEYE OT CTO TOAUHHU.

Ot 6aba Mu 3HaM HHTEpPECHA CIIy4YKa C HETOo, 3a KOSATO W € pa3Kazal
HelH OpaToBuel, KOWTO € OMJI MOJKOBHUK. A IO TOBa BpeMe MOJKOBHUK € OMIT
TBBPJIC TOJISIM YUH BbB Boiickata. Ta uasa r-H [loJkoBHHMKA Ha MpOBEpKa B
nosnka. Boasar ro Hacam, HaTaM W MOCIEOHO BIM3aT B KyXHATA. A Tam
JBYMETPOB Mb)XKara — BOWHUK OMa3aH LEus... MPECTUIKATa My C FOJIEMHUTE
JDKOOOBe TpwinYaliia Ha mapmail. Tam Tod Kpuen OwnOpeuera, mo-xyOaBa
MpBBYMILIA, 32 [1a MOYEPHH MPUATEIUTE CU OTBBH. Karo BUASII TOBa 4ydeso
MOJIKOBHUKBT €/1Ba He npunagHai. C o3Bepsul riac NOMUTal: .

- Bcuuku nu cTe TakuBa roBesia OT BaleTo ceno ope?

BoiHUKBT 3acTaHa’; MUPHO U OTTOBOPHII C OO TJIac:

- Twii BapHO, roctioguH [TonkoBHUK! —

- Or koe ceno cu Ope, marape TakoBa? — Be4Ye MO-MEKO MOIMUTA

MOJIKOBHUKA.

- Ot Ilpayxna, berorpaguuniko, TOCIOANH MOJKOBHHUK — YIaPHII TIETH
BOMHUKBT U XUTPO C€ YCMUXHAII O]l MPOBUCHAIHUS CH MyCTaK. [[0OTKOBHUKBT
C€ OJIFOJISUL, JTMUETO MY ISUIOTO MOYEPBEHSUIO, a MOJAYNHEHUTE MY 'O U3BENIH
OT 3JI0INOJIyyHaTa KyxHs... Oka3ano, ye CaMUAT MOJIKOBHUK € POJACH UMEHHO B
IIpayxna, benorpaguuiinko , OTKBAETO € U CAMUAT BOMHUK OT KyXHATa. To3u
BorHUK ¢ Oun IleTbp baxxapuH, 4oBEKbT, KOWTO BCSKA CYTPHH, 3UME U JIETE,
Hocellle Hail-xy0aBOTO MIISIKO B KbIIIH. . .

Illsx ma mpomycHa Hal-BakHaTa MOAPOOHOCT, KOSATO oOdopMsIie
KojopuTta Ha Hamwus rpad. [lo rnaBHata yiuia Ha Tpaja MUHaBaxa M
IUTaHUTE, KOUTO JKUBEEXa B 3amaaHus Kpail Ha rpaaa. [Ipubupaiiku ce Beuep,

T€ BUHArd Iieexa IecCeHTa OT HOBHS (PUIM, KOWTO ce MpOXKEKTHpalle B
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IPaJICKOTO KMHO. A CpeJl TSIX UMaIlle IOpH U €IUH MIJIMLUOHED, Hall-uepHus,
KOMTO HAKOTa € CITy’KWJI B MIUIMITUATA U 32 TOBA ro Hapuvaxa [ apBaH.

Axo TpsabBa a M3pexaaM dyAaluTe, )KUBEIM Ha yJIUIaTa Ha MOETO
JI€TCTBO, TO €/1Ba JIU OMX MOI'BJI J]a CIOMEHA BCUUYKUTE.

Moxe OM B pa3ka3uTe, B KOUTO IIl€ CE€ ONMUTaM Ja pa3Kaka 3a Te3u
HeIla Ie HaMepu MSICTO HETOIKYITHUS IETCKU CIIOMEH, ChXPaHWJI B TTAMETTa
MU Hal-Xxy0aBOTO JETCTBO Ha €JHO MOMYE, POAECHO M H3pacHAJIO Cpef
KpacuBUTe benorpa uuniky ckany.

3aToBa HEKa 3all04yHa OT KbIlaTa Ha 0aba U [0, B KOSTO KUBEEM U
1o naec. Huma B ciomMeHnTe Ha elHO MOMYE MMa HSIKbBJIE TI0-Xy0aBa KbIlla OT
Tasu, B KOATO ce € poauso? Ta Hanu ToBa € KblllaTa Ha OH3U NPUKA3EH CBIT, C
KOITO 3amouBa ’XKMBOTa Ha BCAKO Jere? B Hamms oM, OCBEH MOTPETUTE Ha
6aba u 14710 U ctapuTe MeOenu, HAMaIlle HUIIO APYTo, KOETO OM MOTJIO a HU
HATlOMHS 32 UCTOPHATA HAa HAIIMS POJl IIBK M 32 KaKBa UCTOPHUS MOJKEIIe Ja
CTaBa JyMa, KOraTo 3a BCHYKO, KOETO ce 0e CIy4mso Ipe3 TOAMHUTE, Taka
CIIAKOJYMHO paskas3Baiie 0aba. 11 Bce mu ce cTpyBa, ye TS TBBPHAE PAHO
yMps, 6e3 J1a ycree J1a pa3Kake BCHUKO, KOETO Taka o0pe maselie HeifHara
nmamer. JKajko M 3a TOBa, 4e HsAMAaxX MarHeto)OH, HA KOWTO [a 3amuina
MIECHUTE, U3MeTH OT Hesl. Te 3anmouBar ot mronkara Mu. C TAXHaTa yapoaeitHa
CHJIa PACTsX, 32 Jla OCTAHAT KaTo €/1Ha He 3aribXBallla MeJIOoAMs, CbXPAHUIA B
My3HKaTa paJloCTUTE, MbKUTE U CTpaJlaHUATa Ha 1sa HapoJ. U He ciaydaiiHo
npaBs ToBa 000OIIEHME, 3aII0TO TE€3M MECHU Ce Ieexa OT ycTa Ha ycrTa,
3alI0TO TEXHUTE aBTOPU YapOJICHIIM ca OCTaHAIM HEM3BECTHU U TSAXHATA CHJIA
€ B IpopoyecKkara MBAPOCT Ha JyMHUTE M3IETH C OHE3U He3abpaBUMHU
MEJIO/INY, 3aJIerHaIN JbJI00KO B AylIaTa Ha BCEKU ObIrapuH.

HagsipHO Te3u mecHU € ciayman U CUHBT Ha 6aba I'mHka u ns10 Muto
— yuutenuTe Ha 6aba, 3a Ja TW 3aJiee ¢ OIle MO-TOJIsIMA CHJIa, 1a TH TIOPBCH C

OH3W apomaT, HapeueH TBOPYECTBO M Ja Ch3JajJ€ €IHH OT Hal-XxyOaBHTE
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MECHH, KOUTO MEeM JHEC U pa3HacsIMe C TIX CjlaBaTa Ha POJAMHATA 1O BCUYKH
KOHTHUHCHTH.

ToBa ca mecHHTE CB3JAJEHH OT €IHO MOMYE, KOETO CBIIO €
M3pacTBajO IMOJ 3BE3IUTe Ha benorpaguuIiKuTe CKayid, MMEeCHUTE Ha €IHO

9yJAC€CHO MOMYC, KOMIIO3UTOPBHT FCOpFH I[I/IMI/ITpOB.

160



He momy4nx B HaciencTBo Aapda KbM My3HKaTa, Makap 4e 710 MU U
Oama Mu ca OwiIM BOCHHH My3HKaHTH. Ho OsX 0OMKHaII 9YapoJelHUTE 3BYIU
Ha OammHaTa cu uIMropHa, OOMKHAX M MY3WKaTa, KOATO Ka3Ballle UCTHHATA.
A KakBO TO-TOJISIMO HACIIEACTBO OT TOBa Ja OBJAEII 3aKbpMEH C XOopara H
MapuIioBeTe Ha KamenMaicTopa Ha Oammuata TH My3uka /luxo Wnmes? He
3HAM JJaJIA OT TOBa, HO Me 00JIaJaBa HIKAKBO YYBCTBO Ha TPEMET U BhIHCHHE,
KOraTo 4ysl IPU3UBHUS CUTHAT Ha BOCHHUTE MY3UKAHTH.

Z[o6pa cpciia B roAMHUTEC Ha MOCTO ACTCTBO, HpI/IHTCJ'II/I!
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MPOITYCHATHUSAT HIAHC HA
BEJIOTPAJJUUK B MOCJIEJHOTO
JECETWJIETHUE HA XX BEK

(CAMO EJIHA TOJIUHA CTYJAEHTCKH
T'PAJ)

BECEJIMH bBOPUCOB

Abstract. The first (and last) higher school year began in
Belogradchik in the autumn of 1995. Two University programs were
launched: Management of Culture and Tourism and Management of Health
Services. The students were 90 in total. Formally they were students of the
Business Academy at Svishtov. The beginning of the higher education in
Belogradchik was not successful. Under unfavourable circumstances,
described in brief in the present article, the higher education in Belogradchik

was ceased.

Keywords: higher education, Belogradchik, doc. Emil Pavlov
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Enno ot BhewarngBamuTe Hema B 3aMaJHOEBPOINECHCKUTE CTPAHU U
0c00CHO B AHIJIMS €, Y€ TojsiMa YacT OT YHHUBEPCUTETCKHUTE CTPYKTYpH Ce
HaMHUpaT MU3BbH TOJIEMUTE LIEHTPOBE, Jajed OT BIyJIsBallMs PUTHM Ha
MHOTOJIIOJTHATE TpazoBe. ToBa HENMPUBUYHO 3a HAC, OBJTapuTe, yCEIIaHe
MOJYyYUX MPHU MOCEIICHUSI B MPOBUHIMAIHUA aHTJIMHUCKU IpaZioBe KaTo I7IOpI<,
KeutspObpu, Jluitnc, bpucron, Hortunrsm, KemOpumk, B XONaHICCKUTE
rpanoBe Maactpuxt u len Xennep. B ToBa oTHomenue tunuyna € I'epmanus
C Jecerkute cU (aKyITeTH € YHHBEPCUTCTCKH (UIHAIA B MAaJKU
MPOBUHIUATHYU TPAIOBE.

TBi KaTo crenBaIoTO U3JI0KEHUE Ce OTHAcs 3a bemorpaauuk HAKOU
CKETTHK 1€ MU Bb3pa3u, Y€ TOBA Ca MO-TOJIEMU U UKOHOMUYECKH MO-Pa3BUTH
rpanoBe. OTroBOpbsT MU € cienHudr: Heka riegame He Hemlata Mmo-IIMpoKo,
ucTOpruecKH. Te3n YHUBEPCUTETH U (aKyITETH Ca OTKPUBAHH MPEIH TOBEYEC
OT CTO TOJIMHU B CLIOMEHATUTE IPaioBe, KOraTo T€ Ca UMM 3HAUYUTEIHO IO-
MaJIKO HaceJICHUE.

THil KaTO OTHAaBHA CBM B aKQJAEMHYHHS CBSIT, UMaM TBBPIOTO
yOeXIeHHEe, Y€ MPUMUTHUBHO U (PaTaIHO € Jja ce TIprueMa OposT Ha KUTEITUTE B
nazeH Tpaja Karto pemiaBamn] GakTop 3a HaJIUYKWE HAa yuyeOHAa YHHUBEPCHUTETCKa
CTPYKTypa. 3a BCSIKO HEIO PEIIABAIIOTO € /1a UMa UJes U €HTyCHacTH, KOUTO
na s peanusupat. 1 B bbiarapus uma He Manko NpuMepH 3a TOBAa — IOMUCIIETE
B TOJISIM rpaj M 0e paskputa HaBpeMeTo CromaHckaTta akaaemus B CBHILOB
(B MOMEHTa C Hall-MHOTO CTyACHTH B bbarapus), KOIKO yHUBEpCUTETA Ma B
rpag kato braroeBrpan, KOJIKO CTYJIEHTH M 1O KakBH NpoPuId uUMa B
CwmomnsH, B CnuseH, B [IpaBen u T.H.

KitoubT B MHIMBHAyadHUS >XMBOT W B HCTOpHYECKaTa Chada Ha
HApOAUTE HE € B HAKAKbB MAaru4ecku ,KbCMET , a B HJIEUTE, B
WHULIMATUBHUTE JIMYHOCTH, B MEUTATENIUTE, KOUTO DPAa3qBUKBAT 3acTosjaTa

BOJa Ha JHCIIHUA ACH...
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... Te3u HEBOJIHM pa3MUIIEHUS MU C€ HaTpanBaT, KOraTo CU MHCIA 3a
€THO U3KI0UUmenHo cvboumue B neronuca Ha benorpagunk, cb0UTHE, KOETO
3a CBXaJEHHE HEe BIEYATIM MECTHUTE JIMAEPH, MECTHHTE XOpa M TO
MIOCTENIEHHO MOTHBA B Ipaxa Ha 3a0paBaTa.

VYuyebHara 1995-1996 roamna. Hemo HEBEpOATHO M HEMHUCIUMO B
OuYuTE Ha cTaHAapTHUTE JuuHOCTH!.. B Benorpaauuk 3a eqHa roauHa uMaiie
CTYACHTCKO NpHChCTBHE. B HaOBbp30 mpucnocobeHara 3ana Ha Minagexkus
J0M ce chOpaxa AeBETIeceT CTYJISHTU IO JABE CIELUUATHOCTU: MEHHJKMBHT
Ha KyJITypaTa ¥ MEHUJDKMBHT Ha 3[IpaBEOIa3BaHETO.

Ucropusita Ha ,,cTyAeHTCKUs rpa] benorpaauuk 3anoyHa Taka.

IIpe3 mnocnegHuTe roJMHM Ha MHUHAIUS BeK (M XWIALOJETHE) B
bearapus n3bys eauH HENPEeoJOIUM CTPEMEX Cpell MECTHU PbKOBOJUTENH Ja
Ch3JaBaT AaKaJEMHYHU CTPYKTYpU B CBOMTE TpajioBE — YHUBEPCHUTETH,
baxynrern, pumany, u3HECEHO 00ydeHUEe, KOJICKH. .

CryleHTCKHM ITbY Beue orjacs rpazoBe, KOUTO HMKOra HE ca UMalu
ctynenty — CmousaH, Cnusen, JloBed, MonTana, Bpana, , Kazannsk...

Camo B Mos poaeH Kpail, BbB Buaun u benorpamguuk cu Hsimaxa
CTYJEHTH... A TaM HaceJIEHUEeTO 3acTapsBalle HEyMOJIMMO, UMaIlle HyXJa OT
MJIa/IekKO ocBexaBaHe. Ho mmax 4yBCTBOTO, Ue€ 10O TOBa BpeMe JIMAEpUTE Ha
Cesepo3zanaznHa bbarapus 0sxa paBHOAYIIHU MpeJ 3aMaJaHeTo Ha 00JacTTa.

BbsX cUITHO eMOLIMOHAIHO CBBP3aH C POJHUS Kpail W CKPUTO 3aBIDKIAX
Ha JIpyTUTE TPajioBe, KOUTO CBETKaBUYHO C€ ,,cHa0anXa” ¢ (haKyJITETH.

... JltobormuTHO €, e JoKaTto B OONacTHHS IEHTHhp Buawn OutyBarie
MHEepLUATa, B IHO-MaJKUA KpacaBel bermorpagumk ujesTa 3a akaJeMH4YHA
CTPYKTypa Oe peanu3upaHa IMOYTH CBETKABMYHO (Makap M 3a KpaTKo BpeMme).
bbaemmaT HCTOPUK CIOKOMHO MOXE Ja HalMIle IOBECT, O3arjlaBeHa
,, benoepaouux — cmyoenmcku epao 3a eona coouna’.

B nauvamoro wa 1995 rommHa aBamMa OeNOTpagyWIIKA EHTYCHACTH

AKTUBHO TbpCEXa BB3MOKHOCT 3a Cb3AdBAHC Ha aKaJIcCMH4YHaA CTPYKTypa B
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Hamusi poxaeH kpaid. Toma Osixa kMersT Ha rpaga bopuc HuxonoB u
Ha4YaJHUKBT Ha otaen ,,Kynarypa” B oOmmnara Emun IlaBnos, noktop mo
ectetuka. C TIX UMaxMe HSIKOJKO OOIW Pa3roBOpH 3a OBACIIECTO. Y CTAaHOBU
ce 100bp KOHTAKT ¢ noreHT K. KameHoB (Hal 3eMIIsK), 3aMECTHUK-PEKTOp Ha
Cromanckara akaaemus ,,J1. [leHoB” B CBUIIIOB.

C kmera bopuc Hukonos u Emun [1aBnoB ABa mbTH OCETHXME pEKTOpa
Ha CromnaHcka akaaemus - CBunioB. Tol Bb3Ipue HaesATa 3a Thil HAPEYEHOTO
usHeceno obyuenue (mogobue Ha (¢unman) B bemorpagumk Mo aBe
cnenuanHocTu: (a) MeHUDKMBHT Ha KyJTypata u Typusma; (6) MeHuDKMBHT
Ha 3/paBEOIa3BaHETO.

Br3mnpue ce uaesTa mbpBOHAYATHO O0YYSHHETO Ja Ob/Ie 3a0YHO, HEIIIO
KaTo mpoOeH KaMbK 3a ObJemus ycrex Ha wHunuatuBata. M gocera mass
KaTo CKbII CTIOMEH a(uIIbT ¢ 00sBa 3a MPHEM Ha CTyAeHTU B bemorpamunk —
1o 45 Ay 3a104HO 00yUYeHHE 3a BCSAKA OT ABETE CIEIUATHOCTH.

Crnen nmpueMHUS U3MHAT Os1xa IpreTH 001110 90 cTyAeHTH.

Ha 1 moemBpu 1995 roguna B Mnanexkust 1om Ha benorpagunk (®wur.
1) Ge ThpKECTBEHO OTKpUTa ydyeOHaTa roauHa. bsxa monum mpemnogaBaTend
ot CBuioB. [IponsHacsxa ce ONTUMUCTUYHU peud. J{amoxa mymaTta v Ha MEH.
C npunoBaUrHatT TOH Ka3ax Hello noJo0HO:

- CkbIm 3eMJIAIH, TPUCHCTBAME Ha UCTOpHUUYECKO chOuTHe. Ha mpara Ha
HoBus Bek benorpamunk craBa Tteputopus Ha cryfaeHTH. Heka ckentunure
3HaAT, Y€ B TOBAa HsAMAa HHINO HeoOW4YaiiHO. B 3amajHuTE CTpaHW HE CaMoO
rOJIEMUTE TPAJIOBE CTABAT YHUBEPCHUTETCKH LIEHTpoBe. Maere B AHIius, B
Xonauaus, B ['epmanus 1 BH€ 111€ BUIUTE IPAJOBE C IBANCET XUJISAIU KUTEIH,
KOUTO uUMaT yTBbpAeHH (akyntetn. TummueHn nmpumep ¢ KemOpumxk, rpan
MajKo To-rojisM OT BuauH... A3 Meuras 3a cieiBauiusi BEK, 3a BPEMETO,
korato benorpamguuk me 6bae equn Mmanbk KemOpumx Ha bbarapust...

OnTuMU3MBT HU O€ BHPXOBEH.
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@wr. 1. MagexxkusT 10M — OeOTpaIuUIIKHUAT ““YHUBEPCUTET

Ho ome B OH3M TBHpKECTBEH MOMEHT MH HalpaBU BIEYaTICHHE
HeyTJelHaTa 3aja Ha MIaJexkus 0M, KOsSTO TpsOBaiie na Oble mbpBara
ayJIMTOPHS 3a CTYJICHTUTE B IBETE CIECIIMATHOCTH.

Bsix HEeBOJIGH CBHJETENl HA Pa3KPUBAHETO HA aKaJEMUYHH CTPYKTYPH B
JIpyTH TpaloBe M 3HAeX, Y€ IbPBUTE BIEUATICHHUS Ca MHOTO pellaBalld 3a
ycrexa Ha BCSKO HauWHaHUE.

3aroBa pasroBapsx ¢ HOBHs KMeT Ha benorpamunk Bragumup XXuBKoB.
Y0OexmaBax ro Ja 3amovYHAT CHEIIHO PEMOHT WM TIOHE J1a UMUTHPAT PEMOHT
Ha Crpaja 3a HOBaTa YHHMBEPCUTETCKa CTPYKTypa. Taka pbKOBOJICTBOTO Ha
Cromanckara akagemus B CBumoB mieme ga paszbepe, 4e xopaTa B
benorpamuuk neiicTBar, ye ca B3elW MPHCHPIC HOBaTa WHUIMATHBA. Jopu

IMOCOYBax Ha KM€Ta KOHKPCTHA TOYTHU CBOGOI[Ha Crpaga 3a Ta3u Lell.
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OcBeH ToBa armThpax KMeTa BCEKHM WJBAIl B Tpaja MpernoaaBarel —
npodecop, MOIEHT, - Aa ObJIe Mocpeman ¢ Koyia omie Ha rapa Operen, 1a He
MoJI3Ba HUKakBM aBToOycH. U fa ce ocurypu npusTHO npeOrBaBaHe HAa BCEKU
npenofaBaTen B bemorpaaunk, NpuATEICKH BEUYEpH, MOCEIICHNUS HA CKaJIHTE,
Ha Marypara u qpyru.

KmersT Me crymmarie MbI9aaIiBO U HAPSIIKO TTOBTAPSIIIE:

- Ho Bce mak, ma BUIMM JOKOJKO 1€ € MEePCIEeKTUBHO TOBA... Kak mie
orpaBaaeM paszxonuTte... He 3HaM kak 1ie pearupaTt OOIMIMHCKUTE ChBETHUIIM. ..

SIBHO, OTHOBO cpeIliax TMo3HaTaTa MH WHEPTHOCT M amatus Ha
OeJorpaANIIKUTE PHKOBOINUTEIH.

Ho B MmomeHTa crynenTute B benorpamunk 0sixa o0ekTuBEH (hakT u ce
rop/ieex C yCHEeIIHOTO HAaYMHAHHUE. ..

Ilorekoxa mguute u Meceuure. B enun Mmaiicku ned Ha 1996 romumna
TpeBOXKHO MM ce o0amu Emun [laBiioB, TIaBHUSAT WHHUIMATOP HAa
akajeMuyHata CTpyktypa B benorpamquunk. Kaza mm, ye B Cromancka
akanemus-CBUIIIOB Ca pEHIMIM Ja H3TErNsAT O0paTHO CTYJEHTUTE CU B
CBumioB, Thii Karo B benorpamymk gocera He ca CH3JAJACHU IMOAXOJISIIN
MaTepHUATHH YCIOBHS 32 O0yUYCHHE.

He noBsipBax Ha TpeBoxHUS curHan. Ho ToBa HamcTuHa Oe Kpasr Ha
CTYJEHTCKOTO o0yueHue B benorpaauuk.

[Ipukiroun mbpBaTa M €AMHCTBEHA CTYyJEHTCKa ydyeOHA roavHa Ha B
benorpanuuk. Ctynentute ce npemectuxa B CBUIIOB.

Ocrana Hepeanu3WpaHa €JHA MeYTa 3a CTYJACHTCKO TPHUCHCTBUE B
benorpamunk — Hemo, KOETO TOJIKOBA WIelle Ja MPWIsra Ha €IuH Tpaj Ha
Cenemre uygneca...

Enno HaunmHaHWe, N3BOIOBAHO C TOJKOBA YCHJIHS, KOeTo Oe Beue ¢axr,
W34e3Ha 32 OpOeHU JIHU OJiaroapeHne Ha 0e3pa3IndueTo u 0e3/1eliCTBUETO Ha

OeJIOrpaTIUIIKUTE PHKOBOIUTEIIH.
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®uwr. 2. Jlou. a-p Emuin [Tasnos
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Ocrtana camo 0e3npeneAeHTHUAT UCTOpUUECKU (akT, ye benorpagunk
e OWJI CTyICHTCKH Tpajl 3a elHa yueOHa roAnHa.

AKO CIIOMEHBT TOIUIM, TO TOBa € EAMHCTBEHATa TOIUIMHA, KOATO Me
CTOILIS Cera KaTo MECTEH MaTpPHUOT.

N ome nHemo! CrioMeHBT OTHOBO paka MEUTH. A TOBa MOpaXkJa HOB

ONITUMHU3BM 32 OBJICIICTO HAa HAIIUS YHUKAJICH Kpaii.

Pa3ka3Bam Te3u (parMeHTH OT JKHMBOTa C €JHA HEYIOBIETBOPEHOCT OT
HEU3ITBIHEH MapTUOTHYEH ABIT KbM poAHUS Kpai. He e moctarbuHo mpocto
Ja obuyaml poIHOTO MACTO. Hy>KHO € /1a HalpaBUIIl HEIO PeaTHo 3a Hero, J1a
OCTaBHUII SICHA CIIEAA...

BuauHCKUAT W Oemorpa uMInKUsAT Kpaid namoxa Ha beiarapus mocta
U3BECTHU XOpa — TMOJNUTUIM, IbP>KAaBHUIM, MHCATEIH, Y4eHH (HACKOPO
npebpoux camo B CoQuilCKuS MEIUIIMHCKH YHHBEPCUTET IIIECTHAAECET
npodecopu 1 TOIEHTH ¢ OSIIOTPATUUIIKH KOPEH).

N xak HUKOW OT TE€3M XOpa C BB3MOXHOCTH MU C peajHa BJAcT HE
HAIpaBH HUIIO PEATHO 32 POAHMS CHU Kpail. HeBOIHO cu CIIOMHSAM HMMETO Ha
OXyJieHus1 noauTHK U abpkaBHUK bail Tomo (Tomop XKuskos). KakBuro u
KyCypu Ja My TBPCHM, €IHO HE MOXEM Ja My OTpeueM — TOM ToKasza Ha
BCHUKH HAIICHCKH BEJIMYUS Kak ce o0n4a pojeH kpail. HeroBoro ponHo cemno
[TpaBen u nienus 6eaeH boreBrpaacku Kpail ce mpeBbpHaxa B MBETYIIH MECTa
3a KUBOT U TPYJ, & Cera U TePUTOPUS Ha CTYACHTH.

OueBUHO, MOUTE BIUATEITHU 3€MJIALIM HSIMaxa OHOBA KaueCTBO, KOETO
MOXKeE J]a C€ Hapede POJ0JII00He WM, MO-IIPO3andHO, MECTCH MaTpUOTU3bM. 1
He € ciyyaiiHo, 4ye CeBepo3amaJHUAT pPEruoH Ha bbirapusa cu crnedenu
HapoHOTO npo3suile CeBepo3zanagHana bearapusi.

O4eBHUIHO € CBIIO, Y€ JTF0O0B OT Pa3CTOSIHUE HE CTaBa.

N 3aToBa KaKkTO CIMACEHHETO, Taka M OBACHIUAT TpUyM{Q Ha MOS POJEH
Kpall 1ie JoiJe He Koraro OJIaroBOJST 3HAMEHUTH 3eMJSINU U

BHCOKOIIOCTaB€HHN JIHMYHOCTH, a KOIraro HEroBaTa C’b,I[68. C€ IIOEME OT
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OOMKHOBEHUTE XOpa, OT UCTUHCKUTE POJIONIIOOIH, KUBEEIIN TaM, HA pOJIHATA
CH 3eMsl, TUIIAIIN HEHHUS YHCT BB3IYX.

He npyr, a ronemusar meuraren goueHt Emwun [laBioB mnokasza Ha
CKEMNTHUINTE U HA UHEPTHUTE XOpa, Y€ MEUTUTE MoraT Ja ObJaT pealn3upaHu.
3a meutute Hima Oapuepu!.. bsx B brnaroesrpan, cpemax cTyAeHTH U KOJIKO
TPYJIHO MU Oemie J1a 00sCHS, Y€ eUH OT TeXHHUTE MPEIoaaBaTelid — JIOICHTH
xuBee moctossHHo He B Codwus, a B benmorpagumk. ,,MHoro naneue!” —
BB3KJIMKHA €IMH OT CTyJeHTuTe... J[a, HO 3a MeuyTuTe HsAMa pa3CTOAHMS!
Yosexk karo Emun IlaBioB He ce TpeBoxkeme OT pPAa3CTOSHUATA, OT
MHOI'0YaCOBOTO ITbTyBaHe... TOM TBOpEIIE U MeYTaelle, HBTYBaﬁKH.z)
...Meurara ce paxkaa ¥ OKpuiIsi OT CHOMEHA.

BspBam, ye cnoMeHBT 3a 5, CTYACHTCKUA T a):[” benorpaguuk pano umm
b

KBbCHO IIC pOJAY HOBU MEUTATCIIN CPC GBHGH_[I/ITG GCHOI‘paH‘-II/II_HKI/I JIMACPHU.

BEJIEXKKH

1. CratusiTa MocBelaBaM Ha aMeTTa Ha OeJIorpaJuuIlKus
POJIOMIO0CII-UHTEIIEK Ty aJIel], MEUTATENIAT AOUESHT O-p Emun
[TaBmoB (1943-2009).

2. [Nocnennara Hay4Ha myOnukanus Ha noil. [1aBioB ce moseu

CJICO HETOBaTa HCOYaKBaHa KOHYMHA — TOI HE MOXKa Ja s

Buau. Eto s: http://bjsep.org/getfile.php?id=17

>4 Prof. Dr. Veselin Borisov, DSc.
Medical University - Sofia
E-Mail: vesbor.ph@abv.bg
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Archives

BEJIOTPATUYUK
(MAHAJIO 1 HACTOSIIE)"

Kupo ITAHOB?

Abstract. This slim book was published in 1938 in Belogradchik. Its
author is Kiro Panov, a lawyer, then well-known, today — forgotten. The book
describes the history of the town — from the ancient to the modern times.
Probably the book cannot be considered as a reliable historical source.
However, the love of the author to his homeland grips the reader even today.
Most of the book’s descriptions seem to be oral histories of other
Belogradchik people, collected carefully in a long period of time by the
author.

Keywords: Belogradchik, history, Kiro Panov

IIpearosop

[Ipeqn 85 romgwHM ¢paHIy3KHsAT mHcatel W Tyonuuuct branku
(1845), a mo-xbcHO aBcTpuiickusaT yuen Pemukc Kanwm (1875), ommcaxa,
JIOpU BB3MIAXa XyOOCTUTE HA HAIIKS TPaj U OKOJHOCTTA MY, a HAIIUTE YUCHH,
npu Bce 4e ce MuHaxa nenu 50 roxuHu OT OCBOOOKICHHWETO HH, Makap 4e
Hallata JIbp’kKaBa Jajie JIETHOHW YYE€HH, B YHCJIOTO Ha KOUTO BIU3aT U HE

MaJIKO Halllk ChI'paXKdaHU, HEC CC IMOIPpUKHXa Oa OIIHNIIAT B l'IOI[pO6HOCTI/I THUA
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Xy0OOCTH, a 3a€THO C TOBa — MCTOPHSTA HA HAIIUs Tpaja U kpail. IMeHHO 3a
TOBA a3 ChC CIAOWTE CH CHIIM B3€X TPIKaTa Jia chOepa OCKbIHN MaTepHAIH 3a
UCTOpHATA HA TPasia U OKOJHOCTTA MY , KOMTO JIa OCTaBsl HAIIMCAHU Ha KHUTA,
3al[0TO C U34YE3BAHETO HA HAC — CTAPHTE, IIC U3YEC3HE M TOBA, KOCTO HUE CME
4yJIM U HAY4HIIU, aKO TO He ObJIe 3alMCaHO0 WK MPEJaICHO Mo APYT HAYWH, 32
Jla MOXE J1a ce 3Hae M cJell CMBbPTTa HH. 3a€JHO C TOBa a3 ce IMOocTapax Ja

moco4a 1 HAKOHM OT IO-KPaCUBUTC MECTA B OKOJIHOCTTA HaA rpaja.
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Heka TO3M OCKBIIEH 1 HEBEILIO HAaNMCAaH MaTepua Aa MOCIyKU Ha I0-
Y4EeHUTE OT Hac, Ta Karo ro pa3paboTiAT W JOMBIHAT, Ja UMaMe Helo Mo-
cbBBpIIEHO. 1 ucTopusATa Ha rpaja HU Jla MOXKE J1a CE 3HAe U TO HE CaMO OT

THUA, KOUTO €a CC pOJUIN U XUBCJIIU B HET'O, HO U OT IOCETUTCIIUTE MY.

benorpanuuk, ,,Cnacopaen”, 1926 r.
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I'p. beaorpagunk

e
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BB BpeMeTro Ha PUMCKOTO BIAAMYECTBO, KOTaTO TpaabT Pammapus
(mTHEmHOTO KpaWayHaBCKO ceno Apuap) € Owi TiaBeH Tpaj Ha 3amaaHa
Mus3us, 3a onasBaHe Ha LIEHTPAJIHUS MbT, Boaewl oT Paunapus npe3 Haiicyc
(Hum) 3a Ckynu (Ckxomme) u orram 3a Jlpad Ha AJIpHATHYECKO MOpE, C
Pa3KIOHCHHUSATA MY 3a bpaHWUeBO U IpyTH HACETICHH ITYHKTOBE HA UMITCPHSITA,
e OmII0 He0OXOAMMO J1a C€ U3TPAIIT Kpal HETO KPEMOCTH B OOHHUIIH. %) 3a Tas
1[eT pUMIISIHUTE ca U30palii HeMpUCTHhIIHUTE benorpa uuiku ckaiu, KbAETO
ca Ch3WJaJM €IHA OT THsl KPEMOCTH, OCTATHIM OT KOWTO M cera Morar Jia ce
BHJISIT BBPXY Hal-BUCOKAaTa CKaJla HaJ rpaja, CKaueHa ¢ KPErocTTa, CTPOCHA
mo-kKbCHO. Kpaii chimara KpernocT € uMajo 3aceluile, KOETO € ChIIECTBYBAJIO
JIOpH JI0 pasmajaHeTo Ha Pumckara ummepus, a U MOo-KbCHO J0 MaJaHeTo Ha

bbarapust nox Typcko uro.
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KakBa TouHO € Ouna cpabara Ha TOBa 3acelIUIIe HE MOXKE C
MOJIOKUTETHOCT JIa C€ Kake, Thi KaTO HE CHIIECTBYBAT MCTOPUUECKH JAHHU
3a ToBa. [Ipemannero roBopu, ue nmpe3 BpeMe Ha BTopoTo OBIrapcKo 1apcTBO
(XIV Bek), cnen mamaneto Ha ToupHOBO (1393 r.), Cpanumup Bumgunckwy,
OILICHSABAMKYN cHUJaTa W 3HAYCHHETO Ha HSIKOTaIlllHATa PUMCKA KPEMoCT IMpHU
benorpaguuk, s pectaBpupan u pasmupui. Taka TOW U3IUTHAT HOBU CTEHH,
MPU CB3WKIAHETO HAa KOWTO ca yHOTpeOeHW KaMBbHU W TYXJIH OT CTapH
Crpaaiv, MOCTaBEeHH HECHMETPHYHO, MEXIY KOUTO C€ CpellaT U TakuBa C
U3IBIOAHU U XYJOXKECTBEHO M3pa0OTEHHW BBPXY TAX KPBCTOBE,
00CTOSITENICTBO, KOETO CBEIIOYHM, Y€ Ca B3EMaHHU OT 3HJIOBETC Ha pa3pylicHU
CrpajJii U Ha HAKOS CTapUHHA ITbPKBA.

Ha Bbmpoca kakBo uMe € Hocel TpadbT Mpeau najanero Ha beiarapus
oA TYpPCKO WrO, NpU HAIMYHOCTTa HAa TOPHUTE AAHHU M TpEJaHue, ce
OTroBaps CJICAHOTO: bemorpaaunk He 11e 1a € HOCUJI CETalllHOTO CH UME, a II1e
Ja ce € Hapuyan ,,3elieH Tpaj’, OWJeHKH 3a00MKOJIEH W B MHHAJIOTO ChC
3eNieHMHa U ropu (mpeaumHo 160, Tadbp U OyK, a MO cKaluTe depeH Oop,
SICeH, TUBA 4Yepelia u Jp.), KOUTO 10 OHOBA BpeMe ca OWJIM TOYTH JCBCTBEHH.
B mon3a Ha TBBPACHUETO HU TOBOPH OOCTOSITEIICTBOTO, Y€ M Cera IpPOJIET,
JIATO ¥ €CEH TOPUTE U TMOJSTHUTE OKOJIO Ipaja ca OO0JCUYEHH ChC 3€JCHUHA, a
CKaJIUTEe a)Ke M 3MMa — ChC 3€JIeHU 00pOBE U MBbXOBE. TOBa ce MOTBBPIKIaBa
Ollle OT CIEAHOTO — MECTHOCTTa, HAaXOAsdIlla Ce Ha IOr OT Kpemocrra u
rpaHHuela C Hesl W JHEC HOCH Ha3BaHUETO ,,3€JIEHUrpaa’, KOraTo B Hes
MECTHOCT HsIMa HHMKAKBH CJIEIM OT KPEMOCTH U CTPajau, a 3HAMHO €, 4e Ha
CTapOOBJITapCKU €3WK Tpajl O3Ha4yaBa KpEMOCT, OT KOETO CJeaBa Ja ce
3aKJIIOYM, Y€ MECTHOCTTA € TMOJY4Yniia UMETO CH OT KPEMOCTTa U TPaauIIeTo
JIO Hesl.

Typrute npe3 1393 r. HamaHAIHM KPETIOCTTA | CJiej yrnopuTa 6op0a, ¢

[IeHaTa Ha MHOTO XEPTBH, i MpeB3enu. KOHauHWTe 3alUTHUIIA OWIIN M30UTH,
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HACEJICHUETO Ce Pa30srajo M 4acT OT HEro HAKbHJIE B UyKOMHA € MPETOIHIIO,
Ta OT KPETMOCTTa U Ipajia OCTAaHAIM CaMO Pa3BAIMHU.

To3n kpaii ocraHam mTouTd HeoOWTaeM, Ta B TOJCKHTE cena (B
3aropueto) ,,uienu 70 roguHu meten He € mporsin’ (uenu 70 roauHu € Oui
6e3monen). Haif-mocne Typuute ro KOJIOHU3HPAIU C MIPECETHULU ObIArapu OT
pa3HH Kpaulla Ha abpkaBata. B bemorpamummikara oxonus (kaaza) caMmo
oxojo Crapa riaHMHa OMJIM OCTaHAJIM MaJIKU TPy OT CTapuTe i )KUTENH, a
B TOJETO, Ha MSCTOTO Ha WU30SrajJoTo HaceJIeHWe ca OWIM 3acelieHd
npecenHu oT Makenonus, TeTeBeHCkuss U TposHCKHS OallkaHW, a U OT
npyru mecta. benorpaauuk, obade, octaHan pyuHa o cpenara Ha XVII Bek,
KOrarTo ca ce 3anajuin IbpBUTE 0cBOOOAUTENHH Uckpulld B M3TouHa ChpOust
u 3amagHa bbarapus (B Hamms kpail) — 0OCTOSITENICTBO, KOETO HaKapayio
Typckute OeiioBe na ce 3aceisT MO0 Kpemocrra, Ta MO TO3U HAYUH €
o0pa3yBaHO HOBO 3aCEJUIIE HA MSCTOTO Ha CTapus 3eJIeH Tpaj, KOUTO € CTOSII
B pazBanuHu 1enu 250 roawHW, Ha KOETO € OWJIO [aJeHO Ha3BaHUETO
,beparuuk” (mo umero Ha rp. bepat B Anbanus) unu benurpaguuk oT ©MeTo
Ha benrpag B CepbOus. Camo ye Karo Ha MaJbK TPajiell U B JIBaTa ciayyas e
MpubaBeHO KbM UMETO MYy YacTHYKaTa ,,4uK’, KOETO B yMaJuTelIHa ¢popma Ha
TypCKU O3HayaBa ,.beno-rpague”. EqHo npeganue mo-Manko mpaBAonogo0HO
roBopu, ue benmorpaagumnk e 3acesieH ¢ npecerHuly or rpaaumiero bena, koeto
ce e HaMupaJo npu u3Bopute Ha benckara peka (pyuHH, KOUTO U cera Juyar),
IIETO Tpeau mamaaHero Ha Broporo bearapcko mapctBo € Owia isTHATa
pesunennus Ha Cpanumupa Bumurcku” 1 0T JIPYTO €THO 3aCEJIHILE C UMETO
,»] PAIUUK”’, KOETO C€ € HaMupajo B MeCcTHOCTTa ,,Cenuine”’, KbJIETO Cera ce
Hamupa benmorpa uuIikusAT OBOIIEH pa3cagHUK. Taka OT CheIWHSBAHETO Ha
JIBETE€ MMEHA ce € 00pa3yBaJlo UMETO Ha rpajaa ,,beno-rpaguuk”. Ka3same, ue
Ta3dw BEpCHsl €1Ba JIM € TPaBIONOJ00HA, 3alM0TO HHUTO TYPIUTE, HUTO

OBJTapHUTE ca MOTJIM JIa HA30BaT €THO 3aCEJIUIIE C UMETO ,,l“paz[tn/IK.”5 )
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Ye benorpaguuk € cTapo 3aceiuile, pa3pylIeHO II0 BpeME Ha

TYPCKOTO HAIIECTBHE, OCBEH MPEIaHHETO,”

uMa W JIPYTH JOKa3aTeJICTBA.
TakuBa ca HampuMep pa3BajIeHHs CTap PUMCKH BOJOINPOBOJ B MECTHOCTTa
»KpemeHuna”, oTcTodll Ha 4-5 KM Ha U3TOK OT Tpaja, KOUTO € HOCHJI BOJa 3a
HarosiBaHe B Ipaja 0 caMara KpernocT, KaKTO U HAMEPEHUTE pa3BaIIMHU Ha
CTapy Crpajy M CTApWHHA ITbPKBA B IICHTHPA Ha Ipajia, TaM JIETO € JIOMbBT Ha
nokoiHusa Credan AuapeeB (10 kbiiata Ha a-p Anekcanapp Credanos). B
pa3BaTMHUTE Ha Ta3u IbPKBAa Ca HAMEPEHU KPBCTOBE, CUP BOCHK U APYTH
npenMeTd. A 10 THsS pa3BalWHH Oelie OTKPHUT W eIuH KianeHer (OyHap),
U33WIaH ¢ Je0eld IEPOBH TallM ¥ 3alblIHEH C TPBCT. TpUTE TYPCKH
(MOXaMeTaHCKH) MOJIMTBEHHU JIOMOBE (JPKaMHH), IBE OT KOUTO ca Pa3pyIlIeHH
npe3 OcBoOoauTenHaTa BoifHa, ca UMaiu OepaTu, OT KOUTO Ce BMXKJa, e ca
6unu noctpoenu npeau 180-200 rogunu. [pyru nBe BEKOBHH CTpajy CTOsAXa
no 1885 u 1898 romuna. ,,BoiiBojaeHuT KOHAK™ Oelie B BOpa Ha CeralrHara
NporuMHasus ,,Xpucto boTeB” — HByeTa)XxHO 3JaHWE, HAPABEHO OT MsUIaH
KbMBK (ZOTHUST €Tax) U JoiMa (TOpHHST eTax) ¢ Oorara pe3bapcka ykpaca
10 TABaHWUTE W JOJAMKUTE, KOSTO 3[aHKe JIMYEIle, Y€ € CTPOSHO MPeIH ToBeue
ot 1-2 Beka. ToBa 31anue usrops no Bpeme Ha CpbrOCKO-OBITapckara BoiHA
mpe3 1885 r. ,,HoBusT xoHak™ Oelre KpacMBO KaMEHHO ABYETAXKHO 3/aHHE C
JIBa 3aKpUTH OallkOHa, CTpOeHO cief ,,BoiiBogeHus koHak”. ToBa 3manme
MocTpajia YacTUYHO OT OomOapaupoBKaTa Ha rpajga oOT pyMBHCKara
apTuiepus, Koaro crpesme ot ,,Kanero” Han c. boposuna. To 6e crbopeHo
mpe3 1898 r. u Ha msicToTo My ce mocTpou Boennusr kiry6. Ctapa crpaaa orie
oeme AcraxeHero (OomHuUIAaTa), KOATO Oemie Haja ,, | MKBMHATa TpaauHa’.
OcBen ToBa mxamuute X. Mexmen u x. KOceun, mbpBata oT KOUTO U cera
CBILIECTBYBa, ca mpumobunu c¢ Tanust Ha Ocwman [la3BaHT nuBagara B M.
I LTaHnHanIa”, SIHROBCKO 3eMIIMIe, OWBINEC MPHUTESKAHUE HA pa3pylICHUS
Manactup ,,Poxnectso CB. UB. Kpwscturen” (EnpoB neH), ome mpe3 1790

roa., a BoACHHUIIaTa B C. bena no HU3BOpa Ha peKara Ipu CpaL{I/IMI/IpOBaTa
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JSATHA  PEe3UACHIMS, KOATO  CIOpe]  NpeAaHueTro €  obciyxBana
CpannMupOBHUTE TajaTh ChC KHUTO, € MHUHAJA KaTO JDKAMHUKCKU Bakb( ore
IIPU 3aceNBaHETO Ha Tpajaa. Beuuko ToBa ujae Aa MOAKpENnu TBbPIACHHUETO, Ye
HE CJIeJl MHOTO BpeMe OT MaJaHeTo Ha briarapckoTo napcTBo moja TypeKo Uro,
IpaagbT € MOJHOBEH M 3aCeleH C TYpIH, a 3aelHO C TAX U C ObIrapu —
THPTOBIIM U 3aHASITYNH.

Karo anmMunuctpatuBeH neHThp benorpaguuk e Oun cemanuine Ha
BoeBo/a (kaiimakamuH). B rpanunure Ha bemorpaguuimkoTro BOEBOACTBO ca
BJIM3QJIM BCUYKUTE Cejla, KOUTO U M0 HACTOSIIEM Bin3aT B benorpaguniikara
aJMMHUCTpaTUBHA OKoJMs. MMano € Tpu TaTapcKu CenMIla, 3acCeleHH OT
Kpumcku Tatapu, npu cenata Bnaxosuu [[Toarope], Pabuma u paxxunnum, a
oT 1852 r. u enHO YepKe3KO cenuile, HaueHo ,,OcmaHue”, KOeTo € OMIIo Ha
MSICTOTO Ha HOBOTO ceyio AnekcanapoBo [/IuMoOBO], cera nasapeH LEHTHp Ha
K.I1. TUHUATa Bunna — Me3z[pa.7)

benorpamgunmkuTe OeiioBe (Tocmomapu) ca WMajau BJIACT Haja pasTa
(Opnrapute) He camo B benorpaauuiikoTo BOSBOJCTBO, a ¢a TOCHOJACTBAIUA U
HaJ TOJsIMa 4acT OT pasra B CaxpeHCKaTag) (Kyinckara) u IllapbkboiickaTta
(ITmpoTckaTa) Kaa3u, KaTo BCEKH OTHEJEH Oeil e O BJaeTel Ha 10 HIKOIKO
cejla, KOMTO ca My JaBald M3MOJUIA OT BCHYKU IPOU3BEACHUS OT
oOpaboTBaHaTa OT TSIX 3€Ms, @ ChIIO U OT THUSA OT KUBOTHMHCKH HPOU3XOJ —
KHUTO, KYKypy3, 000, Tpax, mMaclio, CUpeHe, BbJHa, Ma Jake M PBKOICIHU
uznenusi. Jlo OcBoboxaenuero censHure ot Ilpesmnanunuero — IMupoTtcko,
KOUTO HE 0sixa 0CBOOOJCHH OT YM(IIMTapCTBO, JOKATO HANIMST Kpai cu Oere
M3BOIOBAJI CBOOO1aTa OT ToBa Opeme B bemorpamunmkoro Bbctanue (1850 1.),
HOCEXa Ha TOCIMOJApPHUTE CU TYPIH €XETrOJHO IO HIKOIKO JeceTKH uudra
qyoparnu, CTOTUHU JIAKTH a0u, BbIIHA, MAacJI0, CUPEHE U JIp.

3a 3ama3BaHE CUTYpHOCTTAa Ha JbpXaBaTa, MMOTa M JKMBOTA Ha
benorpamunmkute 6elioBe U TEXHUTE CeMecTBa pa3pyiieHara CparuMupoBa

KpenocT € Owia BTOPUYHO BH30OHOBEHa, a MO-KbcHO 1828-1837 r. — m
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pasmmpeHa ¢ M3rpakJaHe Ha BBHINHHU JABE mperpaaud. Ha ior oT Hes BBpPXY
CaMOTHA CKajia € OWJI M3IUTHAT KAMCHEH PEIyT, 32 U3KauBaHE JI0 KOWTO ce €
BBpBsIO 1Mo 80 cThmana, a TpaabT, ¢ M3KIIOYCHHE Ha YHCTO ObJrapckaTa
(ubpkoBHATa Maxia), € OuJ orpajgeH ¢ orpaaa ,lnapammnon’ oT aebenu
008U OyTyuu (Mrim) ¢ OOMHUIM 3a cTpensHe ¢ mymku. Orpagara e umMa 1Be
[JIaBHU Kamuu (MOpTH, BXomaoBe) — ,.Bumun kanus” w ,Hum xanus” u
HSKOJIKO BTOPOCTETICHHHU TTOPTH, KOUTO CE 3aTBApPSUIA BCSIKA BEUEp U OTBAPSIIH
CYTpUH 3a BIM3aHE M H3/1HM3aHe Ha xopaTa. [Ipe3 HAI0TO Bpeme Ha HOIITa

CWJIHU TIATPYJIH ca OOWKAJISUTH U3BBTPE HA Orpajara v 3a ga Obaar OyaHU Ha

ITIOCTOBETE CH, ce 00OapsiBaNM ¢ ToBHKA ,,Kapakor” (maTpyni), Ha KOWTO MOBHK ca

rmoyiygaBaii oTroBopa ,,A3sp-On” (roToB ObBmau). M3 kpemocTra ca ce ImomaBaiid
JyJata Ha HSIKOIKO JeceTkdu opwbausa. U Benorpamummikara kpermoct e Ouia

CTpAIIMJININE 32 BTPEIIHNTE U BHHITHUTE Bparose Ha TypckaTa AMITepHsL.
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[Ipu Bce ToBa benorpaguuk e 6Mi HanmanaH OT HEMITUTE W MajKapuTe B Kpas
Ha XVII Bek - 1689 r. Uma npenanue, ye ropuctaTra MECTHOCT 3allaJIHO OT rpaja, rmo
ITOCOKa Ha CphOCKaTa TpaHWIla, € TOoMydniia Ha3BaHUETO ,,KapioBuiia” oT UMETO Ha
€IUH aBCTPUICKU NBJIKOBOZAEL, 3aruHan B Tos Kpal. IIpe3 1850 r. m pasta —
ObJIrapuTe Mmomyepra, ue He Ce CTpaxyBa OT TYPCKUTE OPBIUS U Ce TIOBIUTHA MAaCOBO
Cpelly THUpaHWsATA Ha YETUPUBEKOBHUTE CH BparoBe — TypuurTe. 1oBa BBHCTaHHE
MPEXBBPIN TpaHUIWTE Ha BumuHCckusA caHmkak (OKPBr) W BBIOPEKH dUe
WHUIMATOPUTE My, ChOyJeHU benorpaauuiiku rpaxaaHd, ca Owid MpenaTesiCKu
n30HTH, HE OcTaHa 0e3 pe3ynTar.

Unesita 3a BbCTaHUETO € JafieHa OT Pyckusi mpecToloHACIeTHUK MO OHOBA
Bpeme Koncrantun HukonaeBuu, Opat Ha O’003¢ MOYUBIIMS HAIl OCBOOOIUTEIN
Anekcannbsp HukonaeBud, upe3 cBuTaTa My Ha beiorpamuumkute nbpBeHIU Bbido
Bbouos, Hemsnko [IepBanoB u Jlumo Ilanos mpe3 1848 roauna, korato Te ca Ouiam Ha
nokjonenne B CBeToropckute (ATOHCKUATE) MAaHACTUPH, JIETO TI0 CHITOTO BpeMe ce €
HaMHpaJl M TPECTOJOHACIEAHUKBHT. M Te ciem 3aBpbllaHe IO TOMOBETE CH, C
noMoura Ha cwrpaxjaanure cu mbpBeHIM [lomo Toxopo, Koncrantun fHes,
Kazanmxu Iletko u geno boxun JKymkuH, nOpoaruTUpalid TOBa TMpejd IO-
crOyneHuTe n00pu OBATapum W3 Ienus BuawHCKW caHpKak, cienm koero Ha CB.
Tpouma 1949 rox. cranamo o6mo cwrOpanue (mwppBoTOo OOOpHINE) Ha PakoBckus
MaHACTHP OT TMPEACTAaBUTENM Ha CaHKaka, IJIETO ce o0pazyBal KOMHUTET 3a
Ha0aBsiHE OpBXKHe W OOWHM MpWUNAcH W 3a MOATOTBAHE HapoJa 3a BHCTAHUE, KaToO
Ouyo pemieHo na ce BhCTaHe Ha IhpBU toHH 1850 romwHa Ha ,,CmacoBmeH”.
Onpenenenn Ownm cOOpHUTE MYHKTOBE Ha BbcTaHumure — ['bpru u [lanmkoser,
Bumuncko, Ko3s repbuna m XacanoBa wmaxia, Jlomcko, Cyxu mom — Mexay
BbepkoBckata u benorpamgunikara kaasu, npoxona Cs. Hukona na Crapa miaHuHa u
OKOJTHOCTTa Ha bemorpamumk, 3a oOcaxkmaHero my. llsnma roguna ce HaOupaiu
CpeICTBa M Ha0aBsIIO OpbxKue. M HUKOM He Npb3HAN Aa Mpenajic anoCTONUTE Ha TOBa
CBATO JNieyio. B HaBeuepuero Ha BbhCTaHUETO, oOade, keHaTta (moBTopka) Ha Llomo
TomopoB, enna rTioBeHAus, uMenyema CTolHa, MpeAana MHUIMATOPUTE Ha TOBA
BEJIMKO HApPOJHO JIeN0, Ta OWIM 3aJOBEHM M 3aTBOPEHU B KPEMOCTTa Mpeau
3all0YBaHETO Ha BHCTAHUETO. ToBa MPEAaTeNCTBO M WU3CTHIUICHUNTA, U3BLPIICHU B

HAKOM C€Jla HaJl OpraHM Ha TypCKaTa yIipaBa, CTaHaxa IpU4YrHa Ja CC BBCTAHE I10-
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paHo OT ompenencHus neH. Becrannero e Omno motymieHo ciex 10 meHa, kato B
caHJkKaka ca najgHainu okojo 600 Bbcranuka. Hait-mHoro € noctpanan benorpanuuk,
3alI0TO OCBEH WHHUIMATOpHUTE, ca Ownm m3dmtu okomo 40 mymwm, TiaBH Ha
cemeifctea.’)

TypckoTO BIagUUEcTBO € OWJIO OTHENIO BCUYKH ITpaBa Ha OENOTpaJuUINKUTES
rpaxnanu — Owirapu. Ha TaX mopu He e OWMIO TO3BOJCHO J1a pPECTaBpUpPAT
chOOpeHaTa CU IIbPKBA, HUTO IbK Ja MOrpeOBaT MOKOWHUIIMTE CH B OKOJIHOCTTA Ha
rpaja, Ta ca Oy NPUHYJIECHU Ja TU MOTrpedBaT BbH OT IPAJACKOTO 3eMIIMIIE Ha 6 KM
Jajed OT Tpaja MpHU 3almycTsyiaTa 4YepKkBuIla 10 bamoBwukute 1035, Typuwure,
HalpoTHUB, Ca WMaly HAW-IMIUPOKU TIpaBa, JOPH TMO-TOJEMH OT IpaBaTa Ha
CHHAPOIHUIINTE UM TYpPLIH BHB BCUYKU IPYTH HACEICHH ITyHKTOBE Ha 1apcTBOTO. 1o
cujiaTa Ha eUH CYJTaHCKH Oepar bemorpaguuinkuTe Typuu ca OWiM BOWHHIMN IO
pOXieHUE, T.. OWJIM ca JUTBXHHM Ja Ta3sAT KpPErnocTra, B 3aMsHa Ha KOETO Ce
OCBOOOKIIaBaJIN OT BCSIKAKBH JIPYTH TEroOH. Bcsko Typcko mere (Momde) Omie OT
POXICHWETO CH € TOJy4yaBaJlio Ha3HAaYeHWEe B oOxpaHara Ha Tpaga — ,,Tomuay”,
LHlnane” u ,,CyBapue” (apTHIICPHUCT, MEXOTHHEN WM KOHHUK) W IIOM CTHUTAJIO JIO
BB3paCTTa Ja MOXKeE Jla HOCH OpBKHe, € OMII0 HACTaHSABAaHO B OXpaHaTa Ha KPEToCTTa.
Taka e BBpBsio 1o benmorpamuumkoro Bbhctanue (1850 ron.), korato Typuute ca
ycwn bermorpamunikys TapHU30H B ¢ PEIOBHA BOicKa 0e3 Ja ca OWIIN JIHIIeHH
rpaxIaHUTe-MOXaMeIaH! OT IPUIOOUTHTE ChC CYNTAHCKHS OepaT mpasa.

bearapure, chcraBisBamd 3aHASATINHCKOTO W THPTOBCKOTO CHCIOBUS B
rpafa, ca yCIenW Ja u3IedcTBaT Oepar 3a ChrpakJaHe Ha HOBa IIbPKBa €/1Ba B
Hayasnoto Ha XVIII Bek u TO BBbH OT Irpaja, TaM TAETO € ceramHara IIbpkaa ,,CB.
I'eopru [Mobenonocen”. Tas mbpkBa € OMIa MOCTPOEHA B 3eMsATa — HUCKA, BIaKHA U
ThMHA KaTo KaTakomba.'" 3a chrpakIaHeTro Ha cera ChINECTBYBAIATA LBPKBA €
u3naneH Oepar ensa B 1855 roamHa, Korato IIbpKBara € OCBeTeHa. PaspemieHue 3a
norpeOBaHe Ha OBIATapUTE B OKOJTHOCTTA Ha Ipajia € aaneHo mpe3 1828 rox. (korato e
BBpPJIyBaJia yymMara B TO3U Kpaii). Taka 4e mbpBUAT OBITApPCKH XPUCTHSIHCKH I'pOO B
OKOJIHOCTUTE Ha Tpajia el HOBOTO My 3aceyBaHe natupa ot 1828 roquna.

OTHOCHO KyJITYpHO-IIPOCBETHOTO A€o0 Ha benorpamunk u benorpamuumkus
KaliMakaMJIbK MOXE Ja Ce Kaxe clieqHoTOo — bemorpamumk e Owi cpemuiie Ha

MpocBeTaTa W KyINTypHHUS Hampenbk B TOA Kpail. B Hero e mmano ObBarapcko
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YUHITUINE OT HE3aIIOMHEHHW BpeMeHa, KOEeTO MOXKe OW € OTKPHUTO eIHOBPEMEHHO ChC
3aceBaHeTO Ha Tpana ¢ OBJITapH Clie[] TPBOTO My OITyCTOIIaBaHE OT TypuIHTe. 3Hae
€ ce, 4e B HIKOW CEMEHCTBA B Tpa/ia ¥ OKOJIHSTA Ca Ce ChXpPaHIBAIN [IEHHH CTAPUHHU
KHATH ¥ PBKOMKCH, KOUTO IO XHThP HAaYMH Cca OTHETH OT BWAMHCKUS TpBIKH
Braauka. TyK ca yYUTEJICTBAIN CTapH KAIyrepu U YUYUTEITH MECTHHU KHUTEIH, KAKTO U
TakWBa JONUIM OT APYTH Kpauiia Ha bwiarapus. OT TS y4uTenn KaTto Hal-IoOBp
megaror ce codu mom lMoaHWKHW, 32 KOTOTO CTOJNICTHUIM TpUKa3Baxa, 4e Ipenu
noBeue oT 80-90 roguHY € yuui1 yYeHUIIUTE CU Ha Teorpadusi, TeOMETPHUS U JIp.

Ilo pano or monm MoaHuku € y4uTencTBal TyKa €QUH YUYUTEN, UMETO Ha
KOTOTO HE c€ NMOMHH, HO KOWTO O M3BECTEH ¢ MpO3BUIIETO ., bpOaBus mackan”,
MOHEeXEe € UMall (U3MYeCKH HeAbI — O rppOaB. HeroBure yyeHHWIM ca XBBPIMIA
I'BPBUTE MPOCBETUTEICKH UCKPU BBB Bumunckusa canmkak. [1o-KbCHO, yUEHUKBT Ha
non Hoanwkm — nackan [lerbp 31maTKoB € y4WTeNcTBan B Tpaja W OOBHHEH OT
TypcKaTa BJIacT KaTo Bpar Ha JIbprkaBaTa (Thil kKaTo € Oyani HalMOHATHUS AyX Ha
pasita ¥ s MOAKAHSUI KbM OYHT NMPOTHB THPAHHATA) € OWJI IPUHYACH Jla EMUTPHUpa B
Pycus. Tam To#l yuurencTBan pel TOIWHU B cellaTa Ha OBITAPCKUTE KOJOHHUCTU B
Kpum n mounnan B ¢. HoBomaputnao, bepasuacku ye3zn. Ciaen HETo ca YIUTEICTBATH
B rpaja yuyenunute my — [lynyo [{onoB, nackan MBan Kpwcres u ip. YueHuero ce e
MIPEeTIo1aBajo Mo-paHo B €IHA KWiIHA OJIM30 0 cTapara IbpKBa M B YaCTHU KBIIU B
IILPKOBHATA Maxajia, a Mocje B cTapara ImKkoia (YYuiauiie), KosATo € ch0opeHa mpe3
1874 ron. m Ha MACTOTO ¥ € chrpameHo yuwnumero ,,CB.cB. Kupun m Merommit”
(3maHmeTo, B K0€To JHecC ce moMeniaBa OOMMHCKOTO yrpaBieHue). B ToBa yummmiie
ca npenogasanu 10 OcBoboxkneHuero yuurenure: Bacun Tomopos, gackan CumeoH
(mo-xbcHO Epeit Cumeon), Ilersp Jledrepor ApnaymoB — cBbpmmn boarpamckara
rumHasust, MBan BenkoB — mo-kbcHO yunten B [IspBa Coduiicka rumHazus u ap. U
BCUYKM YUYHUTENU Ca y4yelld YYEeHHIUTE CH caMo Ha Obiarapcku. JlagTepoB camo ru e
y4ud U Ha TYpCcKU. ['pbIIKO MMCMO M 4YeTMO HE ce y4dwio B benorpaauumkoTo
VUUIIUIIE HUKAK, HUTO IIBK C€ € CIY>KIJIO HSKOTa B IIbPKBaTa Ha TPBIUKU. FIMEHHO 3a
TOBa TBPBHUAT OBJTapcku ek3apx AHTUM | BuIUHCKH MUTpONONHUT, KaTo 3ae
CK3apXUUCKHUS TIOCT U OCTaBU 3a CBOM 3amecTHUK Apxumanapura Kupuna,

OIICHABAWKM JeJara Ha OeJOorpaJuuIIKUTe OBIrapd, MpH PHKOMOJAraHeTo My Jane

182



tutnata Enuckon benorpaguuinku, npu BCe Y€ B €HapxusTa My HMMa IO-FOJIEMH
rpajaose ot benorpaguuk.

[Ipenn OcBoOOXIeHNETO, KOTaTO KHIKHUHATA Y HAC €/lBa Ce € 3apaxiaa,
benorpaguuk — Hail-MankusT rpal BbB BuAMHCKUS caHIXKakK € Jajdl Hal-MHOTO
aboHatn Ha w3naBaHuTe B Pyce m llapurpan Opiarapcku BEeCTHUIM M CIIHCaHUS B
CpaBHEHHE C NIPYTrUTEe I'paJoBe HA caHIXaka. ToBa ce BIKIA OT U3JIOKCHHETO Ha
I'eopru lumutpoB B kHHMraTta My ,,KHsokectBo bwirapus™ (1894). Torasa, obade, e
UMaJo ycJOBHUS 3a KyJITypeH HalpeabK, Thil KaTo TpaabT € OWI HOYTH BBTPELICH B
UMIIepHATa ¢ J0Ope pa3BUTH THPIOBUS U 3aHAATH, a TPAXKIAHNUTE Cca KUBEEIH 00pe,
naxke oxonHo. Briocneacreue, korato ciea OcBOOOKICHUETO, BepMUHCKHUT AOroBop
anynupa Can CredaHckus TakbB kato oTkbeHa oT Can Credancka bearapus [lupor,
Bpans u Jleckosen u 3arBopu kepBaHHus T Hum-ITupor-benorpaguuk-Bunus, a
ollle OTHE M BB3MOXKHOCTTa Ha cenara ot [Ipesrmnanunuero (IupoTcko) na Teprysar
¢ bemorpamuuk, rpagbT 3amagHa MKOHOMHYECKH, MOJO0KEHHETO Ha TPaXKAaHUTE ce
BJIOIIA U TOJSIMA YacT OT TSX — NPEAUMHO TYPUUTE-YM(DIMKYINU ce U3Cennxa, Ta
rpansT ot 600 momakuHcTBa Hamans 1o 180-200 nomMakHWHCTBA.

N3ryOun KoHCYMaTHBHESI CH MHTEpPJIAH]I M JIMIIEH OT IBTHIIA U ChOOIICHUS
Benorpagurk mocTeneHHo 3an09YHa 1a TyOH 3HAYEHHETO CH THPTOBCKH IeHTHD. [lHec
To# Opoun enBa 2000 >xuTeH, BKIItOUAs TaAPHU30HA U YICHHUIIUTE OT OKOJIHATA, KOUTO
clieZiBaT B MPOTUMHA3MATa M HembiIHaTa rTuMHa3us. C eHa ped HACEIIEHHETO MY €
HaMaJsu10 HalloJIOBMHA OT TOBA, KOETO benorpaauuk e uMai B TYpCKO BpeMe.

Kenesnunara, koaTo cBbp3Ba Buaun u JIom ¢ BTpENIHOCTTA HA LIAPCTBOTO,
MHHaBa aajede oT rpaga. OTroBopHUTE (PaKTOPH BUHATH Ca CE€ CTapalld Jja OTKIOHAT
IBTHINATA, KOUTO O TpsAOBajloO 1na CBBpXKAT IEHTHpa ¢ nepudepusra (TpambT c
okonuaTa) kbM Buama u Jlom. [lo To3u HauwH, 3a cMeTka Ha bemorpamumk ce
MOBAWTHaxXa PyXuHIM M AJIeKCaHAPOBO M C€ OTHE 3albKa OT ycTaTa Ha MHOIO
OeJorpaTuMIIKy 3aHASTYUH U THPrOBUHU. [ pagbT M HErOBUTE €CTECTBEHH IO3UIINHU Ca
ca OLIEHSIBAJIM caMo, KOraTo AbpKaBaTa ce € HaMupasa B OlacHOCT. B TakuBa cirydan
Ce € 3aroBapsuIo 3a MpeKapBaHe Mpe3 U OKOJIO Tpajia MbTUINA U JKETIe30MTbTHA JINHUS —
pa3bupa ce OT cTpaTeruueckd choOpaxkeHus. OOade, MUHaBaNa M € OMACHOCTTA,

BCHYKO Ce € 3a0paBsuio U beraorpaaumk cu octaBai npu CTAPOTO MOJIOKEHHE.
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[lo BpemMe Ha TYpPCKOTO TOCIIOAApPCTBO KOXKYXAPCKHUAT, OOSIHKUHACKUAIT,
Ta0auKHAT, 3MATAPCKUAT, a0aKUNACKUAT, TAMYKYHHCKIUAT U p. 3aHASITH ca OWIN B
uBerymo monoxkenne. Ot magpasana (rwromax ,,depauHans”>) 1o kpas Ha rpaga
KbM IIMTaHCKaTa MaxaJa, [JIaBHaTa yJIula U yiuna ,,KpermocTHa”, oT ma3apumiero 10
HXamkn Mexmen [xamusa”’ — BCHYKO TOBa € OWMJIO yCesHO C PaOOTHIIHUIM U
THPTOBCKH IIOKSHHU, B KOUTO € KUIIsU1a paboTa U ce € JaBall IOMUHBK Ha CTOTHIIH
cemeiictBa. /lHec chiecTByBammTe pabOTHITHUIM U JIOKSHU CE PAaBHSBAT €1Ba Ha Y4
OT YHCI0TO Ha THs penu OCBOOOKICHUETO.

C HemocwiieH TPy TpakJaHUTe U o0IuHaTa nojibpxkaT HemrbiiHa cmecena
TUMHA3MsI, KOSTO JaBa OOpa3oBaHWUE HA CTOTUIM Miajexku. OCBEH HEmbiIHATa
rUMHa3uss B rpajga uMmamie u  CTomapCcKo-AbPBOJCICKO YYMJIMIIE, KOETO Ce
MOJIBbPIKAIIE OT JAbPKaBaTa, HO TMOCJICTHOTO IO OFJPKETHU TPUYMHU CE 3aKpPH.
Briarapckoro HacejeHHE B Tpajia, KAKTO U TOBA B OKOJIMSTA, B HAW-TEIKKUTE BPEMEHA
¢ Owio OyJeH CTpax 3a 3arma3BaHe HAIMOHAJIHOCTTA M BSApara, KOSTO TO JIOKa3a Ha
JICJI0 KaTo Jajie penuiia Oopiy 3a HallMoHaJ HaTa cBoOoaa B 1812 r., koraro Ha 4esno
Ha OOpIMTe M 3acTaHai XpaOpus xaWayTuH Benko, KOMTO ChC CBOUTE CMETYAId —
repon-0bITapy, ChCTABISABAIIN KOHUIATA MY, € BJIM3aJI Ba TFTH HEHAJCHHO B CaMUs
rpag ¥ € n30MBalI MHOXXECTBO TYpIM. 3a ChKaJeHHe claBaTa Ha Xaiayk Bemko ce
00cebu oT chpbuTe ciex 3armHBaHeTO My Hpu Herotwn mpe3 1813 r., mpu Bce, ue

ITO-paHO CaMHTE CHPOM T'o Os1Xa BH3MENH KaTO OBJITapCKH BUTS3 B CICTHUTE CTUXOBE:

XBana tebe byrapcku BuTexe,
Calus TBOSI CByIa TYpIH pexKe,
Xatinyk Benko roHak Oonbe Hema,

Lo 13
Byrapa — Becena My Maiika.'”

[Ipe3 Oypuara 1850 r., KOraro BCHYKO CHOYACHO B Tpaja € 3aruHalio U
HEeNUSIT Tpajg ce € MOTOMWI B Tpayp, WHUIMATOPUTE Ha BBHCTAHHETO ca OMIU
OeJorpaTuMIIKi TpaXkIaHH, JeflaTa Ha KOWTO IIOMEHaxMe B NPEJHHTE PEIOoBE Ha
Oporrypara.

B 1876 r., koraro cppbuTe 00sSBMXa BOWHA HA TYpIUTE, U HAIIUTe OBITApH,

CMATaWKM, Y€ € IONIBI JICHAT Ha HAIIeTO OCBOOOXICHHE, 00SBHMXa AMPHICKOTO
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BBCTaHHe. berorpamqurk u3npatu OOpIM 3a OTEYECTBEHATa CBOOOIA, HIKOU OT KOUTO
3aruHaxa npu ,,Kaas 60as”, ,,baduna rmasa” u I'penetun.

B 1885 1. (B CprOCcKo-OBaTapcKara BoiHa) O€I0TpaIdUIIKUTE OIBITICHITH U
oOpoBOIIIN, KOMaHBAaHU OT mopyuunre YomakoB u J[BOpsHOB (TIOCIETHUAT cera
MTOJIKOBHUK OT 3araca), MposiBUXa HEYYBaH T€POU3bM, OTONILCKBAHKH W pa3OWBaiiku
10 mpTH MO-MHOTOYHMCIICHUS TIPOTHUBHUK. B mamer Ha Tas cBeTnia jgara oOUIMHCKATa
yIpaBa 1o MHUIHATHBaTa Ha OyJHU OeNOorpaJuuIlKy Tpa)kIaHU IMOCTaBH MPHU BXOZa
Ha rpaja, Ha mocero benorpagunk — Jlom, Ha emHAa cKana BB3MOMEHATENHA IUIOYA
ChC CIIHUS HAAMUC: ,,Heka 3HasT rpafoluTe MOKOJICHUs, Ye Ha 6 HoemBpu 1885 T.
clell TPUJHEBHU CPAXKCHHUs OKOJIO Tpajia YeTUPUCTOTUH OBJITApCKHU JOOPOBOMIM U

OIIBJIYCHIIM, KOMAaHJABAHU OT MNOPYYULUTC YomakoB u I[BOpHHOB, I‘epOﬁCKI/I oTOnxa

BEPOJIOMHOTO HAIaJICHUE Ha JIECET IIbTH MO-MHOTOOPOHHUS Hamaaarel — cbpoure.”

U npe3 OcBoboaurenHata BoiiHa benorpaauuk naie He MaJKko OopuH,
kouto Ha [llunka, lllelinoBo, Ctapa 3aropa u mp., 3a€IHO C APYTUTE OBITapU
— ONBJYEHIH, TMpociaBuxa Owirapckoro wume. IIpe3 Ta3m BoifHa

benorpamunmkara kpemoct Ouje Hail-Hampen oOcajaeHa OT ChpOUTE.
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Briocnencteue mo Hapexxaane Ha PyckoTo riaBHO KOMaHABaHE ChbpOUTE
cHexa o0cajara KaTo TM 3aMeHuxa pyMmbHIUTE (Opuramata Kantwmu ot 3-a
JIUBU3MS Ha TMOJIKOBHUK Xapanam0). PyMbHCKHTE BOMCKHM ce OTpaHHYMKa C
OnokanaTa U 6oMOapAMpOBKaTa Ha Tpajia M Kpernocrra B NMPOIBIDKEHUE Ha
noBeue ot 30 mHU, Oe3, obaue, a ys3BAT YyBCTBUTEIHO OWIIO rpaja, OWio
kpenoctra. Haii-nocne Ha 12/25 ¢deBpyapu 1878 1. rapHU30HBT (TypuuTe —
3alIMTHUIIM Ha Tpaja M KPETOCTTa) KAIHUTYyJIUpa C YCIOBHETO BOWCKHUTE Ja
HAITyCHAT I'pajia ¥ KPErocTTa C OPBHKUETO CH M C BCUYKU OOWHU MPUIIACH H

na 3amuHat npe3 CB. Hukonckus npoxon 3a MakeoHusi, KOETO U CTaHa.
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Heomucyema 6e pamoctra 3a Hac, benorpamduimkuTe TpakaaHu — OBJITapH,
OT OCBOOOJKIEHHETO HU OT IETBEKOBHOTO Mro. Benuk Oelle 3a Hac JEHAT, B KOHTO
BCTHITMXA B Tpaja BOMCKHATE HA HAIIUTE 0CBOOOMUTENN. Benukn Obarapu n3s3oxme
Kpail Tpajia 1o ceramrHara UTaHCKa Maxalia, 3a Jia CpenHeM ocBoboauTenute cu. Ha
BunuHckaTa kanms ce Oelre mocTporiIo eIHO OT/IENIEHHE TYpPCKa BOWCKA 3a OT/JIaBaHe
MOYECTH Ha IOOEIUTENNTE | 3a Mpe/laBaHe Ha Tpaja.

o mocero Hali-Hampen ce 3a7ajie eCKaJpOH PYCKH Ka3aly, Hauelno Ha KOUTO

BBbpBelle Maliop JJumurpuil Bykosuu Kapa/:mcnqm)

C TIepcoHana, Koito TpsoBaiie aa
MoeMe TPaKAAHCKOTO YIpPaBIIEHHE, a clell Ka3aluTe — PyMBbHCKUTE BOMCKH HAYeJo ¢
Mmy3uka. [locpermanero 6e TporarenHo, OBArapcKoTo ,,ypa” Lenenle Bb3ayXa, Jieexa
Ce CBhJI3M Ha BB3TOPT M yMuieHUe. M mbpTAT Ha ocBOOOAUTENUTE O€ yCesH C LBETS.
Bennara ocBoboauTenu M 0cBOOOJIEHH OTHIOXME B IIbpPKBaTa Aa OnarogapuM Ha
Bora 3a mapyBanmara Hu cBoOona. IIpe3 Bpeme Ha MonebeHa, MpH Bb3rjaca 3a
MHoroneTtrero Ha Llaps OcBo6oaurens, Ha Kusa3z Kapon u Ha pyckus, pyMBHCKHS U
Obirapckusi Haponmu, ce namoxa 21 TomoBHHM camoTh. Hwue, ToraBa ome Jena,
CYETOXME HM3CTPENNTE KAaTo HamajaTedHa cTpenda W OT yIulaxa ce paslulakaxme
IOYTH BCHYKHU, Ta TpsiOBalle HaIBIro J1a HU ce OOsICHABA, 4e THUS I'BPMEXKH ca
XaJIOCHU M 4€ ce JaBatr oT OnarogapHocT kbM bora 3a ycnemnoro ocBoOoXeHne Ha
rpazia oT TypcKOTO HIO.

He cnen nparo Bpeme pyMBbHLIUTE CH OTHAOXA KAaTO 0s1Xa 3aMECTEHU C PYCKH
BOMCKH, KOUTO B KbCO BpeMe 05iXa 3aMEHEHH C ObIrapcka 3eMCKa BOWCKA — I'BPBU
OBJTapCcKu BOEHEH HA0O0P.

B benorpaguuk Hail-Hampen KBapTupyBamie yacT oT 8-a Bpauancka
JIpyXUHA; ciell Hesl — yacT oT 9-a bepkoBcka Apy:kuHa, a Hai-nocnue, npe3 1880 r.,
rapHu30HbT Oe BAWTHAT, Ta a0 BoWHaTa B 1885 r., a W cimexm Hes, HHeE,
OeJorpaTyMIIKUTE TPaXIaHu, BIDKIaxMe BOWHHUIIM CaMO, KOTaTO HAaIllM ChrpakIaHHu,
CIIy’Kallld B apMHATa, CU AOXOXKAaxa B OTIycK. BoitHata cvc cppOure, obave, naie
Ha Hamus ['enepanen mab na pasdepe, ue 3a ga Moxe aa ce nasu Codus u Buaum,
Hy)XHa e Dbemorpamumnmikata xpermoct. MmenHo 3a ToBa mpe3 1889-1891 r.
Benorpamunk 6e ykpenex u oT 1890 r. HacaM TpaxbT He € OCTaBSIH 0€3 TapHU30H.

Xyb6aB ¢ benorpamunk. Toit ce ropuee cbc CTapUHHATA CH KPEIOCT, KOSITO

CIKErogHO CC€ moccuiaBa OT XUWJIAAU TYPUCTH. Hue ce ropaceM CbC CBOCTO T€AaTpPaJIHO
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3MaHWE W TO HE 3a TOBa, Y€ TO MPEICTaBsiBA OT cebe CH HIKAKBB TrpaMajicH
MOHYMEHT, a 3a TOBa, 4e TO M KpacuBara My (acaja 3a eJJMH MalbK TpaJiell KaTo
Bemorpagunk e MHOTO HEIO, OIIe TIOBeUe, Ue € mocTpoeHo Torasa (1894 r.), xoraro

U TOJICMHUTC I'paJIOBC HC ITOMHUCIIIOBAXa JAXKE a CTPOAT TCaTPH.

Teatsp ,,I1uena”

Etaorpageis [ sowmana.

TearbpbT U Oduniepckoro crOpaHue
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Hpyrn  3a0eleXHTeTHH Crpagd ca BOCHHHAT KiIyO, KazapMmwure,
MIPOTUMHA3MATA, 3JaHHETO Ha 3eMezelickara ©OaHka, XoTenute ,PomuHa” U
,,bBIrapus” ¥ HIKOM YaCTHH KHIHWINA, KaKTO ¥ JIOBHHST J0M — HOBOIOCTPOCHA
crpaga B JIoBHUA mapk, O1u30 10 ,,MHUCIIEH KaMbK,” KBJICTO JATYUIM MpEeKapBaT
OXOJIHO JIETHUTE TOPCIIMHK TMPH YUCT BB3AYyX, Xy0aBa OankaHCcka Bojaa U
OCBEXHTEIHA JIATHA OaHs.

Kpacusu ca ckamute okono berorpamuuk, 3aToBa TH M BB3MSIXA YyKACHIH
xato Bnankn u Kanun.'” XyGaBn ca caMopaciuTe TOpH, KOMTO 3a00MKAIAT Ipaja,
KaKTO ¥ HM3KYyCTBEHUTE HACAXKICHUS — OOpOBE, akallMM W Jp., ChIIO M MEcTara 3a
pa3xojKa, Ch3JaJicHH OT MaiikaTa - mpupoja. Te e cTaHar omie mo-Xy0aBu, KOraTo
YyoBellkaTa pbka Mopabotu BbpXy TiX. M He cnem awiaro bemorpamuumk u
Benorpaquuiikara OKOTHOCT mie ce OOBPHAT HAa JICTHHU JKWIMINA HA BHIUHIUU U
JIOMYaHH, KOUTO >KaIyBaT 3a YUCT MPOXJAACH BB3IyX. B mectHOCTHTE ,,Jl0MHS,

,Hpokuna — Kapapranuesata KorsioBuHa”'®

u ,UepHa mamuHa’- KOTJIOBHHH,
3aMa3eHd OT BETPOBETE, KBAETO CIBHUEBUTE JIbYM CTOIMABAT HA-paHO CHETOBETE,
TaM, KbJIETO TIOHUKBA Hal-paHO KyKypsika U CHHYeElla, U IeTo uMa XybaBa OankaHcKa
BOJZa, HE CJIeJl ABJIIO BpeMeE IE CE M3AUTHAT JICTHU KbIIMUYKU. M ropuTe OKOJIO TAX
Lie ce orjacsBaT OT XWILAM IJIACOBE HAa MJIAAU >KU3HEPAJOCTHU XOpa, NOIUIM Ha
pasxolKa M MOYMBKA, a YUCTUAT OAJKaHCKU BB3AyX U XyOaBaTa BOZaA IIE 3aCHJIBAT
W3TOLICHUTE OpraHu3MH Ha ciabute. U Torasa bemorpaguuk u Herorara OKOJIHOCT,
BKITIOYast U Xy6asus ,,l opau Kpymen” ¢ Herosure ,,l'onmsima u Manka np6aBuma”, ¢
rajepusTa OT MPUPOAHU CTATyH, C IeJeOHaTa U OCBEXKUTEIHA Boxa B ,Empmie”, or
IZIETO KpPacuBU XaHBMKH Ca OTHECINM Hemsriagumu crnomenn B CrtamOyn, Ecku
[exnp, bannepma u KOckromap (CxyTapu), KakTo ¥ IPUBETINBATA ,,MapKamHuma” ¢
Xy0aBUTE IUIONIOBE — CJIMBH, SAOBJIKH, KPYIIN U IPO3AE U ChC CHHbO-)KeNe3HaTa CH
BO/Ia, KOSITO MONPaBs pa3CTPOEHU KEIbABIM, e CTAHAT UCTUHCKU KYPOPTHH MecTa
— 0co0eHO ToraBa, KOraro OOIIMHCKAaTa yIpaBa JOBBPIIM 3all0OYHATOTO IEJ0 TI0
BOIOCHAOsBaHETO Ha Tpaja. A HMaMe JM B H300WIHE BOJA, EJIEKTPUYECKO
OCBETJICHHE U OpYyTW ymoOCTBa B Tpaja M OKOJHOCTTa MY, II€ UMame T'bMXHIIO OT

IIOCCTUTCIIN.
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BEIOTPANIIKE. Jarepy s 1340y o, Jlosessm Tl

KaBapHaJ'II/IeBaTa KOTJIOBHHA

B

JIo6HOTO MSCTO HA MTOJIKOBHUK KaBapHaJII/IeB
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A.-J. Blanqui (1798-1854)
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Felix Kanitz (1829-1904)

ToraBa Bcska Beuep xopa Ime ce TpymaTr Ha ,,MuclieH KaMbk~’, B OopoBara
KyiaTypa w3 mapka ,,.bopuc III”, ma ,llucana Oyxa”, Ha ,Kyuemkus kambk’, u3
xybaBoTo aedwuie, 1eTO ce MBAPAT HAKOIKO CAMOPOAHH CTaTyH. XWIISIIU XOopa Iie
W3IM3aT Ha pasxoaka po ,,CybammH” u npyru mecra. Ha ,KepHuna nuBama” u
,,| [OTIITHIIOB KaMBK™’ 111 c€ KauBaT €KeJTHEBHO MIIAJIU TypUCTH, 3a Jla ce JII00yBaT Ha
xy0aBaTa Tllefika U Ha CI'bHUEBUS 3aHWK, a OT ,,Benena” — ot ,,CmenepeB BpbX~ 11
JTOYAKBAaT U3rPeBa Ha CIBHIIETO U 1€ TIIeAaT THXUs OsuT JyHaB Kak JTbKATYIIN MEXITY
paBHa PymbHus u baunckorto mone. Ha ,,banoBa rmama” ¢ xy0aBara KOTJIOBHHA,
TJIETO € TIOCTPOCHA MoJiepHaTa CBUHAPHUIIA, C IPUBETIIMBATA JO Hes KbIla, FOJIHA 32
JIETOBUILIEC HA JAYHUIIM, IlIe KBapTUpYyBaT TakuBa. Ha mpoxona ,,CtonoBe”, KbIETO €

MOCTPOCH OOIIMHCKHUS JIOM 33 TIOYUBKA, 11l¢ ObJIC MOCTaBeH ToisiM (pernep — dap, 3a 1a

193



OCBETSIBa OKOJIHOCTTA; IMBTHUKBT TI0 BCAKO BpeMe MOXKE TaM Ja HaMepH 3aKycka U
gamra BHHO 3a moakpema. OT TaMm Tieakata KbM Tpana | ,,3aropueto’” (IojeTo) e
gynHO Xy0OaBa. Taka € W 1o HOBara BapHaHTa Ha IoceTo Buawma — benorpamdmk,
KOSITO C€ BHE KaTO 3MUs Ipe3 ropute. Tam mie ce ABMKAT HAKOIKO IECETKH (paTOHH,
KOJIa ¥ aBTOMOOWJIM W CTOTHUIM TIEHIEXOIH Ha IIbT 3a U OoT bemorpamumnk. Korato
BCHYKO TOBa CTaHE MANKUAT bemorpamunk — crapusar 3ejieH rpaj Iie 3anpuinda Ha

IIBEHIIApCKO Tpajye.

BEJIEXKKHA

1. TleyaTn ce ¢ YaCTMYHO OCHBPEMEHEH MPABOMUC CIOPEHI H3IaHUETO OT
1938 romuna: K. IlanoB. beroepaduux (Munano u nacmosuye). lleuatauna ,,Cramen
Kamenos”, bemorpaguuk, 21 c¢. Bbp3npousBexnaHeTo Ha WIIOCTPAIIUUTE OT
OpUTHHAJIa CE€ OKa3a HEBB3MOXKHO, HO TMPUIIOKECHUTE TyK WIIIOCTPAIH Ca CHITUTE
Wi OJIM3KK 10 Te3W, MPEACTaBeHH B KHurara. J[00aBeHH ca HSIKOJIKO HOBHU
WJIFOCTPAIK B ChOTBETCTBHE C TEKCTA HA KHHUTraTa.

2. Kupo IlaHoB, 1. agBokar ot rp. benorpaauuk, € aBTop U Ha BTOpa KHUTa
,Martepuanmu 1o benorpamunmkoro Bbcranme” (1937), Beue pemyOnuMKyBaHa B
criucanue ,,Bener”, Tom 1, kamkka 1, 2010 (cc. 13-41). Ha BpTpemHaTa kopuiia Ha
,berorpagunk (MuHaIO M HacTOAIIE), HA €K3EMIUIpa, M3IMOI3BaH TYK, aBTOPHT €
octaBm aBTorpad: ,,Ha I'. Mareit irnato 3a cmomeH, bemorpamuuk, 18. V. 938 r.”
(Mareii UrnaroB (1885-1957) e cpmio OenorpaiyuiiKe TpakJaHWH, IO3HAT B
MUHAJIOTO, CTIO/ICTISUT ABJITH TOAWHU enHa KanTopa ¢ Kupo [1aHoB).

3. bBoifHWmM ca OWIM eOuH BUA MAaJKH YKpEIUIeHUS (CTpa)KapHUIIH),
CIIy’)KelIN 33 OXpaHa Ha BOCHHHTE W KEPBAHHU ITBTHUINA B WMIIEPHITA, OCTATHIH OT
KOUTO JIMYAT M Cera Kpail MOMEeHATHs IIbT, UMEHHO: Kajneto npu Knamopy0, roiasmara
U Mankara crtpaxu Mexay cenata Ocrtpokamu u Kiamopy0, crpaxkara npu
,,Kokomesel” Hax BoeHHara cTaHuus U Kepsan Capas mpu MecTHOCTTa ,,XaHuIe”
JI0 3aITyCTSIJIOTO CEJHIIE ,,bpecToBo”, KaneTo Hax ceno JIr0paBa u MHOTO JPYTH.

4. MecCTHOCTTa, TpaHHWYeIla C TE3U Pa3BAIMHU, U Cera HOCH HA3BaHUETO

,,CTpamumupuna”, mo Typcku ,,dcrpammmup”.
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5. Illpu puronBaHe moyBaTa 3a pa3caJHUKa ce OTKpHUXa OCHOBHTE Ha Crpaja,
3a KOATO ce Tpesroiiara, 4e ¢ OwWjia MIOCIOJMAHCKA MOJUTBEH JOM (IKammus), a
OKOJIO Hesl ce OTKpmxa rpoboBe, B KOMTO B TJABUTE HA HAKOM OT CKEJETHTE Ce
Hameprxa 3a0UTH TBO3JIeH (IMMPOHHU) KOoBauka u3paboTka. 3amo ca Ownn 3a0WuTH
T'BO3JIEH B TJIaBUTE Ha Te3U MOKOMHUIIM OCTaBa J]a KaKaT UCTOPUIIUTE U apXEOJIO3UTE.
[lo-Harope kpaii peKuYKaTa ce OTKpHUXa pa3BaIMHUTE HA Typcka OaHS M OCHOBHUTE Ha
JPYTH TAsSHTOBU TOCTPOMKH.

6. Crapure Xopa W cera Ioka3Bar Ipyla CKaid B M. ,,30er”, Ha 3amaj OT
rpaga Ha 3-4 kM, JeTO OMI0 M30ATai0 HACEJICHUETO, 32 Ja Ce CKpUE OT TYPCKOTO
HamnaJIcHUE U COouaT €JIHa CKaJla, OT KOATO ce OWila XBhpJIMJIA €llHA JCBOWKa, 3a J1a He
MOMAaHe B TYPCKH PBIE, KOCUTE HA KOATO Ce OWIIM 3aKauyuWid Ha €HO SICCHOBO
IBPBO, KOGTO PACTAJIO B CKajlaTa, Ta YBUCHAJa HAa HETO W TaM yMpsija KaTo CTOsJa
obeceHa IOKaTO ce pasmagHaia, KakKTO W Ha cKanmmrte ,.bopud”, raero cmopen
MPEIaHUETO Ca CTAHAIH JIIOTH OUTKU MEXIY TYPIUTE U ObJIrapure.

7. Ilpn aIMUHHUCTPATUBHOTO JEJICHE HA HACEJIEHUTE MECTa B TOSI Kpal, KaKToO
B MHHAJIOTO, ThA W Ce€ra, ca ce¢ MpaBWIM M MpaBsAT TPENIKM BHB Bpema Ha
benorpaguuk. Taka cemara M3Bop, Jlaromesuu, Iunor u ap. or BuauHckara
okonusi, Spnouna, TomoBuma u jap. or JloMckarta OKOMMS, OTCTOAIIA OT
benorpaguux camo Ha 15-20 kM, a oT Buaun u Jlom Ha noBeve ot 40 kM, BMECTO B
Benorpaguninkara okosnns ca ocTaBeHU BbB BuauHckara u JIoMckata OKOIHH.

8. Kynckara okonus B Typcko BpeMe ce nMeHyBarne Caxpencka — Caxpa oT
3arope. W menuar moincku kpaih B Hamara u Kynckata okonus ce Hapuyaiie
»3arope”. Korato HsIKo#l miaHuWHEN WK Dpe3IUIaHUHEN TPbrBalle 3a MOJCKUS Kpail,
Ka3Balle ,,0TUBaM B 3aropueTo’”.

9. [lo-moxpoOHO omucaHWe W MaTepHal Mo bemorparyuimkoTo BCTaHHE ca
JaJeHd oT Hac B otaenHa Opomrypa (1937) or Komutera 1850 ron., koiTo Hackopo

) U KOWTO € H3QUTrHal

Ille M3UTHE OO MAMETHHK 3a MaIHATHTEC BB BHCTAHHUETO
CKPOMEH TaKbB MpPH KPEMOCTTa 3a MBUCHHYECKH 3arvHAINTE WHUIMATOPH Ha
BBCTAaHHUETO, & CTAPUIT HapoJieH yuntes Toma BUICHOB BB3Is 1€70TO Ha OOpUUTE B
ctuxose (Bunenos, 2010).

10. TaxsB mameTHuK B benorpamunk omre HIMa.
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11. IIpen mppkBata ,,CB. B. MpueHUK ['eopru IlobemoHocerr” cTosaT moOUTH
IBa KaMEGHHU CTBHJI0a (CBEUTHUITH), HA €IWHWS Ha KOWTO MMa W3IBLIOAHO ¢ XyOaBH
OyxBu Haamuc: ,,Hukoma [lordos, 1834 neto”, a Ha npyrus — ,,JJumMutsp JumMutpos”.
Tust cTpa00BE MO-PaHO CIIy’KeXa 3a CBELIHHULH, HO MIPpeau 7-8 TOOUHU TH U3BaauXa OT
ubpkBara. Ha ukonara ,,CB. IBarn Kpbcruten” nma cpeObpHa yKkpaca — oJapbK OT
Boxwun JlxxymxuH, kosTo natupa ot 1840 roa. — BUIHO OT caMusl HAANKUC BbPXY Hesl.

12. B Typcko BpeMe Ha IUIOIIa/ia € UMAaJlo IaApaBaH, 3a KOUTO ca CIIy>XWIU
BOJUTE Ha YelIMara, KOsITO € 10 OOIMHCKOTO YIIpaBJIeHHE.

13. IIpenu 50 roguan mouynHa OeJorpamyMIIKara rpakaanka 06aba JKusana
I'eprosa, cToneTHHIa, KOATO HU € pa3Ka3Basa 3a MOJBHU3MUTE, U3BBPIIECHU B I'paja OT
xanayk Benko u HeroBaTa ApyKuHa.

14. Maiiop Kapamxuy e cun Ha npouyTus cpbOcku nucaren Byk Kapamkud;
oun e oduiep Ha pycka ciyxba. Toi e Omn mpenan Ha ciyk0ara CH U € UMal
CTBJIIKHOBEHHUSI ChC CPHOCKHUTE BOMCKH, KOUTO Omnu 3aB3enu [In0paBa nu Undnumunre
Ha 4-5 kM. oT rpaga. Kapamxkuu crost B benorpagunk KpaTko BpeMe — Ha4ajICTBOTO
My T'O TIpEMeCTH BbB BUIWH M 3a HEroB 3aMeCTHHK Jolje mabc kanutaH bypyiei,
Cclie/l 3aMHHABaHETO Ha KOT'OTO YNPaBJICHUETO MUHA B PBLETE Ha ObIrapure, KaTo 3a
npbB benorpaguninku okpbxkeH HadatHUK jgoiiae [lenyo UepkoBekwu.

15. ®panzy3unbT bnanku, nmpouyT wieH Ha IlapuXkus WHCTUTYT, KOWMTO
npe3 1841 roauHa e mpombTyBal bbarapus ¢ moJUTHYECKa MHUCHSA, KaTo OIKCBa
xybocTute Ha benmorpagunnikaTa OKOJIHOCT, MEeXIy IpyroTo muume: ,,Ha xusonucuu
W TEeO0JO03U MPernopbyBaM CIIM3aHETO OT benorpaguumikaTa BHCOYHMHA KBM CEJIO
BupboBo. Tecnure mnpoxomm Ha Ommyna B llpoBanc, TecHunara Ilankopbo B
Ucnanua, Annure, Ilupuneute, Hail-nusure Tuponcku mnanunu B llBeitnapust He
IpUTeKaBaT HHIIO, KOETO OM MOIJI0O Ja c€ CpPaBHU C TOBa, KOETO BHIIX B
benorpamuuk.” ABcrpuiickuar ydeH ®enukc Kanun B kHurara cu ,JlyHaBcka
Benrapus u bankansT” onmca, IpocTo BB3MA XyOocTuTe Ha benorpamgyuk.

16. MectHocTTa , IIpokuHa”, nero Oemie jarepa Ha OuBIIMS 15-u TEXOTEH
Jlomcku monk, ce mpeuMeHyBa B ,,KaBapHaineBa KOTJIOBMHA Ha UMETO Ha OWBIINS
npe3 1907 r. komanaup Ha nonka noanonxkoBHUK KaBapranues. Toll, kaTo koMaHaup
Ha TIOJIKA, OCTaBM HEU3IMYMMHU CIIOMEHH B ChpIlaTa Ha TpaKAaHUTEe, O(PUIEPCKOTO

TSJI0 ¥ BOMHHUIIUTE ChC CBOsI Oyar xapakTep u noopa nyma. [lonkopuuk KaBapHanues
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KaTo KOMaHaup Ha 2-a Opurama ot bamkanckaTa IHWBHW3WS 3ardHa TEPOWCKH B
HepaBeH OOH C KOBapHWTE HAIlM CHIO3HWIM Thpuure npum ['eBremu mpes 1913

TOJMHA.
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Banentun KAYEB

Abstract. Here are two new poems, written by Valentin Kachev (born
in Belogradchik) who is a member of the Union of the Bulgarian Writers and
of the Union of the Russian Writers as well: “And My Sonnet” (2008) and
“With the Angel’s Hand” (2010). Several photographs of old private
Belogradchik houses serve as a background to this Venets’ poetry page. The
first of them is the family house of the writer.

Keywords: poetry, Kachev, old houses

N MOAT COHET

Jla ympa karo nenen B HeOeCHOTO yTpo,
WJIU JIa YakaM ja OJIeCHE M MOIiTa 3Be3/a —
10 TUXUTE CTHIKH JIa M€ ClIeABaT OC3MBIIBHO,

0KUBEIIUTE CIIOMESHU B MOMTA Ayiia.
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Cnageii n1a niee, 1a Me TOHST U OypwTe,
a HIKBJAE TaM BB CHPIIETO C Thra —
JIAJA 1I1e yceTsi Topbarta ¢ JyMuTe

I1O0-CUJIHU OT OI'bHI, B KOMTO FOpSI?

HO-TB’LpI[I/I OT KPpEMbKa, MO-CHUJIHU OT BApaTa,
TC IIC Ca MO TPBHCH BCHCI,

JOPH U KOTraTo, NpuJjIcrHa 10 CJiaBara,

bor ma ouakBa u Mos coner!

12 centemBpu 2008 r.
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C AHI'EJICKA PBbKA
IIpes uyBcTBaTa, pOAMIIM CE B pOcaTa,
CclIe]] KallkaTa BbB HEXHA JI1aH,
BBPBU Kapyuka HEIO3Hara,
0 II'BTS cpeJl oOpaciust OPBIUISH.
TynTy 1 HIKaKBa HaACXKAA
Cpell KOHCKUTE KOIMTA BbB [IpaxTa,
7la TOHM BSIThpa OTCpeLIa,
Jla TMIHEe YTPUHHA 30pa.
MpbBu B qymata HAKaK CKpUTa
uiaxara, 3a0paBeHa Jto00B.
W komryra BB ropaTa crupa
710 U3BOP O] HEOECHHUS TOKPOB.
A HsKBJE B paHMHA 3BE3aTa
sl TOHU CIIBHLIETO 3aJ] OH3U XBJIM.
Janu cpen uncrara nosjuara
1ie GyiecHe MPUKA3HUAT ChH?
HaBbH € Hiaxbpae nox yTpo -
IIOETHT C aHreJICKa pbKa
3anMcBa Mak JOIIJIUTE YyBCTBA

Ha (OH OT pOMAaHTUYHATA JyHA.

18 ronu 2010 1.
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Skype: valentin959

202


mailto:vkachev@abv.bg

Venets: The Belogradchik Journal for Local History, Cultural Heritage and Folk Studies
Volume, Number 2, 2010

Research

CEJIO OPELIEILI

Pass 3AUMOBA

Abstract. The old village of Oreshets is located in the skirt of the
Belogradchik Mountain named “Venets’. The village was abandoned when the
rail-way station of Oreshets was built. The article presents in brief the history
of the village. It emphasizes on the history of the old church of Oreshets and
advocates the restoration of the church because of its cultural importance and
beauty.

Keywords: old Oreshets, church of Oreshets

BceusBecten ¢axt e, ue 3emsra Ha bbirapus e 3amasuia KylTypHH
IJIACTOBE OT CTApU U INIO-HOBM BpeMeHa. He mo-masko HaciieacTBO UMa U OT
IIbPKOBHOTO CTPOUTENCTBO. B ceBeposanaana bearapus, B ob6mact Bugun u
Hejaned oT /lyHaBa, OCBEH OCTaHKUTE OT PUMCKU U CPEJHOBEKOBHH I'DaJiOBE
U KpEINOCTH, Ca pasloJIOKEHH MAHACTHUPU U LBPKBH, 4acT OT KOWUTO ca
3a0paBeHH OT CETalTHUTE TTOKOJICHUS.

3a na cturnete 10 benorpaaunk v HEroBUTE YyAHOBATH CKaJH, TpAOBa
na ciesere Ha rapa Opemen. Ts ce HaMMpa Ha 1Ba-TpU KMJIOMETpa OT CTapOTO

)

1
CCJI0O HApCUYCHO Opemeu , IIOCTCIICHHO H30CTaBC€HO OT XXHUTCIUTC CH CJIICA
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MOCTPOSIBAHETO Ha ‘Keje3ombTHata JuHHUA OoT Coduss kbM Buaun u Jlom.
MacoBoTo 3acenBaHe Ha rapara CTaBa Haii-Beue ciien Bropara cBeroBHa
BOIfHA B pe3yJITaT HAa HACWUJICTBEHATA KOJICKTUBU3ALMS M WHIYCTPHAIU3AIHUS.
CrapoTo cenuIle € HaCJIeHUK Ha €IHO OLIE TMO-CTapo JIO NPEAUIIHUS BT 32
benorpamunk, um3ocraBeno mpe3 17-18 Bek. Jlockopo B mryOpamure ce
BMXK/IaXa OCTaHKM OT HEro M 4acT OT MajKa IIbpPKBa, u3orpaducBaHa mpe3
cpeaHuTe BekoBe. JKUTEINTE Ha OKOJHOCTTa UMAT MaMeT 3a Hesl U TBBPIST 4e
map MBan Crpamumup (1356-1396) s e mocemaBan. Ho enBa nu Hskora

SAPKUTC IIBETOBC OT CTCHOIMMUCUTC IIIC OnecHar 3aCJHO C O6paBI/ITC Ha CBCTIHU U

napmennz).

Ceno Opemer; octaBa ¢ MHOTO ManbK Opoii obutarenu. Kbmmure ca

TOKY-pCUHn C’bﬁOpeHI/I 3apaJu CTPOUTCIIHUA MaTCpUall, OTHCCCH 3a I'paZiciKa Ha
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HOBUTE KbIIM Ha rapara. Yact oT TIX ca MOCTPOCHU C PUMCKU TYXIJIH,
JIOKapaHu OT oKoJiHOcTUTE. CTapuure pa3ka3BaT, ye MakK OT APYrH JlajJeuyHU
MecTa, ¢ MbKa M JKeJIaHWEe ca JOoKapalu U Oal KaMbK 3a odopMsiHE Ha
COKallUTe M JO0JIYMHKaTa. HSKONKOTO OCTaHKU OT Crpaju, BKIIOUMTEIIHO U
MAaCHBHOTO YYWIHIIE, MOCTPOCHO MEXYy JBET€ CBETOBHH BOWHH, BUIUMO
TOBOPAT 3a €IHO JI0CTa Pa3BUTO W TOJIAIMO CEJUIIE B MUHANIOTO. Jlopu Moxe
Jla ce KaXke, 4e OT apXUTEKTypHaA IJIe[Ha TOUKA KbIIUTE C€ BIUCBAT U3IUIO B
XapaKTepHUS 3a AYHABCKUS PETHOH CTHII OT Kpas Ha 19 u HauanoTto Ha 20 Bek.
Enno BB3cTaHOBSBaHE Ha aHCaMOBI OT KbIIU O OQOPMHI KHUTHO
TYPUCTHUECKO cenuile oT Tuna Ha ETbpa unu boxeHmm.

B ropHus kpaii Ha n30cTaBeHoTO ceno Opelen ce HaMupa LbpKBaTa
“Cs. TI'eopru”. Cmopen nereHgaTta, KOSTO CTapuUTe XOpa pas3Kka3BaT, €IHO
KO3apue CH 3aryOmio KozaTa B I'bCTa pacTUTENHOCT. Cliel IBITO ThpCeHe s
HaMepuJIO TOKpail U3BOp, KbJIETO ce Omina oxo3mia. MsCTOTO UM c€ BUISIIO

OnarocioBeHo. ToraBa MHOTO X0pa 1 OT APYI' OKOJIHU CCjia CC MPCCCIINIIN U
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TaMm TOCTPOMJIM CBOSI XpaM. SIBHO €, 4e TO3M KbT OT NpHpOJaTa € CTap H
Kyn1ToB. TaMm mpe3 mposyieTTa CTHYAINaTa ce OT IUIAHMHATa BOJa M34e3Ba O[]
3eMsTa, 10 KamOaHapusaTa Ha IbpKBaTa. TaM ce chOMpaT IBHKUTE HAa CTapHsI
bankan npen benorpamunmkure ckiaonoBe. Habmu3o mMa u3xon 3a merepa,
KOSITO HE € €JIMHCTBEHAaTa B TO3M PalOH, BEPOSTHO CBBbpP3aHA U C JPYId

nemepu 0T OKOJIHOCTUTC.

Juec ceno Operien; nMa MaJaKo 0OUTAaTEN U CaMO €Ha CTUJIHA KbIIa,
KosATO € moxHoBeHa. L[ppkBara “CB. ['eopru” e eqHokopabHa ¢ MPUCTPOMKA U
ornenHa crpaga 3a kamOaHapus. OckBepHeHa, orpa0OeHa, TS JHMIIaBa 3a
rOJMHU Hapen 6oromouuTe OT rapa Opemier] 0T XpUCTHSIHCKU XpaM. TakbB
0e moctpoeH u ocBereH Hackopo (6 maii 2008 r.) OT BUIWHCKHS BiIaJHKa
JlomeTusiH B 1IeHThpa HA rapoBoTo cenuile. [lo mounHa Ha crapara mbpKBa

TOoM Hocu umeTto Ha CB. 'eopru.
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Ho nma ce BbpHEM Ha crapara mbpKBa, KosiTo omie mpe3 1973 r. e
o0siBeHa 3a MaMETHUK Ha KyJATypaTa OT MECTHO 3HaueHue. Ts uMma JBa MajaKu
Bxona. Han neBus uma nzoOpaxkenue Ha CB. ['eopru, koiTo yOuBa 3mMusiTa, a
Haa necHus — CB. umutsp. OT Haamuca Ha JeBUs ce yete sicHo 1866, maii
neH 5. M30poeHn ca mMMeHaTa Ha TPEBHEHCKUTE MaWCTOpU, KOUTO ca i
usorpaducamu. Mexay 1ax ¢ Buran ['eoprioB Hukosos (1850-1916), BHYK Ha
nana BuTtaH — ocHOBaTelns Ha MpouyyTaTa TPEBHEHCKA IIKOJAa. 3a HEro e
M3BECTHO, Y€ € YUl 3aHasTa Hali-Hampesn rnpu Oaia cu, a nocie paboTHi BbB
Bnamko, Bumuncko, Kyna, 3aituapcko, Illa6ma, Bpaxnebna, TwpHOBCKO.
Hapen cwc 3orpadure moHsAKBIE ce pazuuta uH(pOpManus 3a MaiicTopa-
crpoutren Ben. Kbp. Mosanos ot ceno SBmanuua, Jebbpcko, HampaBui
3BBhHAPHUKA U AromeMero. OOUKHOBEHO NeOBPCKUTE MACTOPH ca PabOTHIIN
B MakeoHHS U 3amafHUTe OBJITAPCKH KPaUIa.

Kato msmo creHomucure ca 3ama3eHd 3a pasziiMka OT HWKOHHTE Ha

HKOHOCTAacCa, KOUTO Ca OTKpaJAHATH. He ce BmxmaT cBeTLH C I/1360,Z[€HI/I Oo4H,
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HSMa YMHUIUIEHO IIPaBeHM IYyIKH, KAKBUTO CE€ CpellaT MO HUIINTE U B
npezasepueto. L[BeToBere ca sipky, npeobiasaBa TypckoTo cuHbO. CLEHUTE C
Xpucra He ca MOJAPENEHU XPOHOJOTUYHO, CaMUAT XPHUCTOC € B IS PbCT,
Hecbpa3MepeH, NMpu PoxaecTBOTO MMa M3pHCYBaHM MarapeHlia M KpaBa —
KOETO I0Ka3Ba HE CaMO PEAIM3bM, TUIIMYEH U THPCEH 3a OHE3U BPEMEHA, HO U
HAMCTUHA HAMBHOCT, YUCTOCHPACYHOCT B HM300pa’keHUETO Ha OHOIeHCKuTe
cueHHU. JIBeTe AABOIYETA, KOUTO CE€ CpelaT ca ¢ yAb/DKEHU Tela — IaK
YMUIIIICHO ThPCEHE C 11ei npotuBonocTassHe Ha JJooporo (CB. Mapuna, Cs.

Xapanammm).
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Bbpxy 3enura Ha cBoma € wu3pucyBaH Xpwucroc IlaHTOKparop,
OOKpBKEH OT MeAalboHH C Armocroiurte, kbM odrapa — C. Boropoawua.
Kommno3unuure Ha cBoja, 3aeqHo ¢ bor CaBaoT, oQopMST IIECTOBIBIHA
3Be3ga. OnrapbT € ¢ AbpBOpe30a W BBIPEKH OE3YMHCTBAaTa 10 HEro, ca
ocraHaiu cueHure ¢ Anam u EBa u yepenbT HaJ TSIX, KOMTO CHMBOJIM3UPA
U3KYIIBAaHETO Ha TpexoBeTe OT Xpucra. bamkoHBT Ha XOopa € ChIIO C
nbpBope3ba, HO Jocra Bede jgocra HecTaOmieH. [1o Bcska BEpOSTHOCT €
npaBeH ciien ukoHonucTa. Haii-BreuarssiBamuTe cieHu ca Ha Jynata (roxHa
crpana) u Ha CibHIeTo (ceBepHa crpaHa). JIYHHUSAT mpoduia € B SAPKU
1[BeTOBE, MOke O okono 1 kB. merThp, CIBHIETO € LU0 U BBB (hac, ChC
CBIIUTE Pa3MepH, B SIPKU I[BETOBE. M BETE KOMIIO3UIIMK Ca OPHEHTHPAHU Ha
H3tok. Ha ¢ona Ha MenanbOHUTE ChC CBETIIMTE TE€ CE€ OTKPOSBAT HE CaMO IO
pa3MepuTe CH, HO M IO SPKOCT M Benuuue. Jlumcata Ha CBETJIMHA B Xpama
JONIPUHACS 332 OYEPTaBAHETO UM Karo 3a0CNICKUTETHH M KOHTPACTHPALIH

KOMIIO3UIIHNH, XaPaAKTCPHU 3a JOXPHUCTUAHCKUA CBAT.
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IIppkBaTa € orpajacHa ¢ BapoOBUK. biH30 0 Hes ca OCTaHKHTE OT
KWIMHHO yuwiuiie u rpodumie. Criopes jereHaarta, Bojara, KOsATO TeYe OT
OnM3kaTa deliMa M SIBHO HM3BUpa OT IbJIOMHUTE Ha bankaHa, ¢ cBeTeHa.
OHesu, KOUTO ca BSIPBAJIM B JICUUTEIIHATA H CHJIA, Ca TIOCEI[aBaId TOBA MSCTO,

NpUBHIHO 3a0paBeHo oT bora.
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He cnyuaitno mppkBata “CB. I'eopru”, pasmonokeHa B KpacuBa
MECTHOCT, € 00sIBeHa 3a MaMETHUK Ha KyJITypaTa OT MECTHO 3HauyeHue. He e
ciydaeH M (paKkThT, Y€ MECTHHUTE SKUTEIM pa3Ka3BaT oOlLIe JereHaara 3a

Chb31aBAHCTO Ha XpaMa, CIYKHJI Ha ITOKOJICHUA HApC. KpaCOTaTa obaue

\

u3nckBa U rpwku. Crpamata ce pymd OT MOJBOJHUTE TeueHHUs W OyiiHaTa
pPacTUTENTHOCT, HEMHATUHUTE M0 CTEHUTE M TaBaHA C BCEKH M3MHUHAT JIEH Ce
yBEIMYaBaT U 3a]1bJI00YABAT, & UMAHIPCKUTE TOXO0XKICHUS Ca YECTO SBIICHHE.
OcraBa na ce HajsBaMe, 4e€ MPOEKTUTE MO YKPEIBAHETO U Bb3CTAHOBSBAHETO
Ha “CB. ['eopru” u HOBOCH3/1aJICHOTO HACTOSTEJICTBO III€ YCHEST J1a MOA0YIAT
HE CaMO BJIACTTa B PETHMOHA, a Ile NpPeAU3BUKAT MHTEPEC B HAlMOHAJICH
Mamab. MecTHOCTTa B TO3M JIyHaBCKU Kpail, KpbCTON'BT Ha €BPOINEHCKOTO
KyJATYpHO HAcJEICTBO, Ma3d BCE OIle HEM3BECTHH HCTOPHUM W HE3HAWHU
TBOPLM, KOWUTO TEembpBa Ie OBJAT OOEKT Ha TNpoydBaHE, 3a Ja CTaHaAT

JOCTOSAHUC HA TYPUCTH U JIOOHUTENHN Ha 3a0€IC)KUTEITHOCTH.
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BEJIEXKKH

1. XKurenute Ha cTapoto ceno Opellen ca yyacTBajl aKTUBHO B OOpOUTE Ha
OnirapuTe 3a HaNUOHATHO ocBoOOkaeHre. Kupo TTanos (1937) moapobHo e omwmcan
TParuvyHoTO ToOryOBaHe Ha opemenkuss mon KpbcTeo 0T OenorpaaduiiKkus
kalimakanuH Jlenn AGayna, 3aToBa Ue CBELICHUKBT HE € OpraHU3Upal CBOCBPEMEHHO
JOCTOIHOTO IMOCpellaHe Ha TypuyMHa B cenoTo. B obmoro crOpanue B PakoBckus
MaHactup npe3 1849 r., koeto e B3eno pemieHue 3a o0sBsABaHe Ha benmorpa yuinkoTo
BBCTaHUE, ca B3enu ydactue aeno Ilerko Cnacos KoBawa u nemo Benko u nBamara
ot Opemen ([Tanos, 1937, 2010). Becranumure ca uManu opbKeiiHa paOOTHITHHILIH,
pproBofeHa oT Iletko Komaua. Ilerko KoBaua € m B cbhcTaBa Ha JAemyTanusira,
noceruia Lapurpan cien pasrpoma Ha BbCTaHUETO.

2. CHUMKOBHST MaTepuai B Ta3H CTaTUS € JeJio Ha aBTopa U Ha r-xa CoHs

Cepaq)I/IMOBa, MCCTCH CHTYCHUACT U MMaTPUOT.
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[Manos, K. (1937). Mamepuanu no benoepaduuwkomo evcmanue.
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o benorpaguuikoTo BecTanue. Beney, 1, 13-41.
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GREEK DEATH-CULT, MODERN

AND ANCIENT: A COMPARISON OF A
MEDITERRANEAN AND BALKAN
CULTURAL PATTERN

Evy Johanne HALAND

Abstract. The article examines emotion and identity in connection
with Greek death-cult in an attempt to clarify certain contemporary political
phenomena in the Mediterranean and Balkan area. The cult of the dead is a
common cultural pattern in the area. Why is this cult so persistent? What is
death-cult and how does it manifest itself? The article delves into its lasting
importance in the Greek part of the cultural area, where the author has
conducted several fieldworks. To illustrate the persistence of this cultural
pattern, the characteristic aspects connected with death-cult in Greek tradition
are discussed: The comparison is based on festivals, which are dedicated to
deceased persons and domestic death-rituals combined with ancient sources.
Based on them an analytical survey of the relationship between the death-cult
dedicated to deceased mediators in ancient and modern society, as it is
manifested through laments, burials and the following memorial rituals is

made. The modern domestic rituals people perform for their own dead
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influence the official ideological rituals, and vice versa, the domestic rituals
reflect public performances. A study of modern cult practices reveals many
parallels with the official cult of the ancients, and suggests ways in which
modern rituals can throw new light upon the ancient rituals and vice versa.
The article seeks to demonstrate how new ideologies must adjust to older
rituals and beliefs and how public and domestic rituals are connected. The
article finally suggests how these similarities might represent a common way
of expression within a larger context in which the Mediterranean and Balkan
cultural meaning of emotion is central.

Keywords: Modern and Ancient Greece, death-cult, gender, laments,

burials, gifts, communication

Introduction

Before the most recent Balkan war, in 1988, the coffin of Knez Lazar
was carried on a pilgrimage through every village in Serbia followed by
weeping and mourning people 600 years after his defeat at Kosovo Polje.? On
the southern shore of the Mediterranean area, the death-cult is also important,
manifested by the continuous fights over the tombs of Abraham, Sarah, Isaac,
Rebeccah, Jacob and Leah in the Cave of Machpelah in Hebron. The most
important festival of the Shi‘a is centred around the death of Husain, grandson
of the Prophet. During this festival it is of greatest importance to make a
pilgrimage to Husain’s tomb in Kerbela, in Irag. Saddam Hussein did not
permit them to do this. His ban however, was not new, since people already
several centuries earlier were forbidden to make pilgrimages to Husain’s
tomb, so one may ask if Saddam Hussein’s move illustrates lack of historical
knowledge: As early as 850, the Caliph found it political necessary to level
Husain’s tomb and to prohibit pilgrimages to Kerbela. But government

intervention proved of little effect and the rebuilt grave has remained to this

214



day the devotional center for pilgrims from all over the Shi‘a world. It is of
particular popularity to be buried by the sanctuary, since they will surely enter
Paradise (cf. Grunebaum, 1981). In the neighbouring country, the anniversary
of Khomeini’s death still draws huge crowds. After the fall of Saddam
Hussein, the Shi‘a were permitted to make pilgrimages to Kerbela again, as
we could observe at the TV in 2003. The death-cult is also found in more
northern areas: in the autumn of 1990 people went in procession through the
streets of Leningrad carrying pictures of the last tsar. Perhaps they had his
pictures in their homes and paid devotion to him in the intervening years as
well? After the collapse of communism, we have seen that different religious
rituals have continued secretly, in the same way that similar ritual continued
among Greeks living beyond the Greek borders and later in Greece. They
were not public, since they were opposed by the Church of Greece who
regarded them as pagan, in more recent times they have generally been
permitted.

The death-cult seems to have potential political significance from the
Balkans across the Mediterranean area and the Middle East, but this pattern is
not a modern development. We meet similar conditions both in ancient and
modern Greece, since the head of Agios (short form: Ag.=Saint) Andreas
resides in his church in the town of Patras in the Peloponnese, where he is
patron saint. The head was in Rome in the period 1460-1963 because Thomas
Palaiologos brought it with him when he fled. The fight over the bones of Ag.
Andreas being 500 years in Rome, parallels the fight over and manipulation
with the bones of ancient heroes as Theseus (Hdt. 1.67 f.; Plut. Thes. 36.1),
Orestes (Paus. 3.3,7) and Hektor.? The importance of the bones of Joseph for
the Israelites parallel both the coffin of Lazar and the reliquaries carried in
procession in modern Greece (Fig. 1). Another parallel is the Epitaphios
(Christ’s funeral) found in every single Orthodox Church, and which is carried

in procession every Good Friday and sometimes immersed into the sea, again
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paralleling the annual burial procession with the death-bed of Adonis in
ancient Greece and Egypt (Theoc. 1d. 15.132-142). Will a closer examination
of the modern Greek death-cult in comparison with its ancient parallel clarify

these contemporary political phenomena in the Mediterranean area?

Fig. 1. During the procession at the festival dedicated to Agios Gerasimos on
the island of Kephallonia, his relics are carried in procession and also over the
sick, 16 August 1992 (all photographs in this article are by Evy Johanne
Haland)
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In order to investigate this problem, the article examines emotion and
identity in connection with Greek death-cult. The cult of the dead represents a
common cultural pattern in the area, from Portugal in the west to Iran in the
east. It is also found in the Balkan countries and Russia. Why is this cult so
persistent? What is death-cult and how does it manifest itself? The following
will discuss its lasting importance in the Greek part of the cultural area, where
| have conducted fieldworks since the beginning of the 1980s.® To illustrate
the persistence of this cultural pattern, and hoping to show that these
similarities reveal a common way of expression within a larger context, the
characteristic aspects connected with death-cult in Greek tradition are
discussed: The comparison is based on festivals, which are dedicated to
deceased persons and domestic death-rituals combined with ancient sources.
Based on them an analytical survey of the relationship between the death-cult
dedicated to deceased mediators in ancient and modern society, as it is
manifested through the ritual laments, the mourning, the wake, the treatment
of the corpse, the burial procession, the burial and the following memorial
rituals when people dedicate offerings to the dead is made. The comparison
then, seeks to illustrate ways in which modern rituals can throw new light
upon the ancient rituals and vice versa. In general, | go from the modern to the
ancient cases, i.e. foregrounding the field observations of modern death-
rituals, before I move on to the ancient material. To avoid unnecessary
repetitions however, | sometimes deal with the ancient parallels in connection

with the modern material and vice versa.

Death-rituals and festivals

Death-rituals are first and foremost “rites de passage”, and the Greek
death-rituals very often seem quite foreign, bizarre and “exotic” to people
from the North of Europe and the U.S.A. The difference between a familiar
“us” and an exotic “them” is a central barrier to achieving a meaningful

understanding of the world of the Other. The actual obstacle, however, can be
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overcome if we are willing to participate in the world of the Other (cf.
Danforth, 1982, 5). This can be done through fieldwork.

I have conducted fieldwork on modern religious festivals, which are
dedicated to deceased persons and domestic death-rituals. Among the festivals
on which | have worked, we find the two most important Pan-Hellenic death-
festivals. As the important ritual celebrated on 15 August, is called £ Koimesis
tes Theotokou (i.e. the Dormition of the Mother of God), the Greek name of
the festival already suggests the death perspective. The Virgin’s death or
“Dormition” is followed by her burial or the «gth day’s ritual of the Panagia”
(the Virgin Mary) on 23 August, thus, reflecting ordinary death-rituals and the
following memorial service. We encounter the same phenomenon in the
Orthodox Easter festival, dedicated to the “Death and Resurrection of Christ”.
Also, among the ancient festivals, we encounter two festivals that are
particularly connected with death-cult, the Adonia, dedicated to the vegetation
god Adonis, and the Dionysian Anthesteria which was also the festival of the
ancestors, when the spirits of dead returned temporarily. Several of the
Demetrian festivals are also connected with death-cult.

Greek religious festivals are most commonly dedicated to one or
another dead person, or, in the case of the ancient festivals, to a dead person
together with a god (dess), often a vegetation god (dess). Accordingly, these
festivals illustrate the importance of popular beliefs connected with fertility-
cult, death-cult and healing for the preservation of the official ideology, in
ancient and modern society.” The three cults are connected with the domestic
or female sphere, which is an important cultural theme in the Mediterranean
where we find differentiated spheres and roles of men and women.

The rituals surrounding death have a very emotional nature. Death-rituals,
i.e. funerals and the special rites, which are performed in connection with
special commemorative celebrations, are the most difficult to cope with of the

“crises of life”, and to study death-rituals is, the study of people in grief
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which, of course, might be a universal emotion. Emotion and pain however
are particularly related to the Mediterranean where we have a continuing
tradition of laments.”

It is important to understand the Mediterranean cultural meaning of
emotion, which is different from the traditional Western ideological focus on
suppressing and hiding emotions and suffering.s) Ancient male authored texts
describe women as having roles different than those of men, as reacting to war
and family crises differently than men; ancient medical texts grant women a
very different biology and recognize that women have medical problems that
men do not have. What is obviously difficult to discern from ancient texts is
women’s understanding of those roles attributed to them by men simply
because women experience the world differently from men. We meet similar
realities in modern Greek society, and based on the values of modern Greek
women, this understanding may be called a poetics of womanhood (cf.
Dubisch, 1995, ch. 10), the point of which is to show how to be good at being
a woman, for example when performing fertility-rituals in agricultural or
procreation contexts, using magic in healing contexts, nursing children, or
performing death-rituals. Among important ways of manifesting “a poetics of
womanhood” are through “emotion and suffering”, “female ways”, “the
power of woman in the maintenance of society”. In relation to gender,
behaviour, emotions, gestures and rituals are important, and these all-
important Mediterranean ways of expression—illustrated by, for example
death-rituals—are usually unknown to persons from the North of Europe and
the U.S.A. Nevertheless, in the Mediterranean environment this “body
language”, i.e. ritual or performative mode of communication is as important

as the verbal communication and particularly related to death-cult.
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Death-cult

In the Greek cultural environment, the death-cult combines the cult of
dead family-members and “great persons” through dedications of offerings
and the performance of prayers at their tombs. Both the cult of newly
deceased persons and formerly dead heroes (Hes. Op. 654f.; Paus. 1.36,3) or
heroines (Paus. 1.43,4 f., 8.35,8) bear witness to a death-cult.” We meet this
phenomenon both in ancient and modern Greek society. The death-cult for
holy men and women, is apparent in the ancient cult of heroes, the modern
practice of sainthood in Christian areas (cf. Fig. 1), the Turkish Mevlana, and
the marabouts (holy men) in North-Africa, which suggests that it is related to
fundamental beliefs, or long lasting mentalities in the Mediterranean.?)
Ancestor-worship is the worship or propitiation of the ancestors. Hero or
heroine-worship, and the later cult of the saints is the worship, cult or
propitiation of a deceased important man or woman. The phenomenon called
death-cult is an important key to most of the religious festivals in Greece. The
reason is that the festivals are often annual memorials and celebrations
dedicated to a deceased guardian of society. This guardian is a mediator
between human beings and the supernatural within the hierarchical structure
that constitute the polytheistic-polydaimonistic society, in the same way as he
or she often functioned when still alive, within the human society.

The ancient Greeks believed that the various agonistic festivals derived
from commemorations dedicated to great men or women. To mention one
example, the Parparonia festival in Sparta was dedicated to the god, Zeus, but
the festival also needed a hero. We meet the same pattern at the Panathenaia
dedicated to Athena, because death-cults both in the Agora (market place) and
on the Acropolis were of major importance in connection with the cult of the
goddess. Traditional scholarship, for example Noel Robertson has focused
principally on the cult dedicated to the earth-born Erichthonios/Erechtheus.”

Nevertheless, several heroines were also important in connection with the
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festival, such as Pandrosos and Aglauros. All the agonistic festivals in ancient
Greece had their own hero, because they were traced back to some mythical
death and burial, i.e. festival games originated as funeral games for heroes.
The rituals re-enacted the ceremonies conducted at the burials and memorial
celebrations for a deceased hero. The same picture emerges when we consider
the Pan-Hellenic festivals and lesser local festivals, although the connections
are more obscure. A putative tomb was a prerequisite for the festival site, and
blood-offerings were made in honour of the heroes at the altar that was of
central importance in the cult of the hero, a person who lived long ago and
was still honoured (Loraux, 1981a, 492). This dead person was the wielder of
a magical influence. Like the dead heroines (Paus. 9.17,4-6), he was also a
mediator between even stronger powers in the underworld, who were
responsible for the fruits of the earth. It was of great importance to manipulate
these powers for the benefit of the living world.

Since this pattern can also be found in the modern religious festivals
dedicated to dead persons, such festivals are connected with a cult of the dead,
and may be referred to as death-festivals. Today, for example, blood-offerings
are still made to the earth via the dead saints, Agios Konstantinos and Agia
(Saint) Eleng, just before the grain harvest (Haland, 2005, 2007a, 2008a and
b).

The modern domestic rituals people perform for their own dead reflect
the public performances. The modern cult practices reveals many parallels
with the official cult of the ancients, we also meet similar conditions in our
scattered sources telling about the domestic death-cult. Accordingly, the
following will present a burial from the village of Pyrgos Dirou, Inner Mani
on the southern part of the Mani peninsula in the Peloponnese, which I
witnessed in October 1992, and compare this and other modern rituals with
ancient sources to see how they might clarify ancient death-cult through a

comparison with ancient sources.
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Female laments and male burials

The ritual laments belong to the burial, which is the most often, visited
of the life-cycle passages. When the death has “arrived”, and the deceased is
washed, dressed and “laid out” on the bier with the face turned towards the
east, the women start the ritual lamentation. The laments are sung by the
women of the house and the closest neighbouring women, often professional
lamenters, while swaying their bodies rhythmically. The magical laments are
divided into three stages. They are sung at the traditional wake in the house
before the burial, during the burial procession and at the tomb. Afterwards,
laments are sung at fixed intervals.

The laments constitute a ritual which is considered as a social duty in
most villages, and the lamenters arrive automatically as soon as a person has
died without being invited by the family of the deceased.

The dead is buried between twelve and twenty-four hours after death.
In Mani the deceased is buried from his home of childhood, although he has
lived in another village during his entire adult life. The courtyard is filled up
with visitors. In the living room, the dead high school teacher Konstantinos
Nik. Poilantzas rests adorned in the coffin: he wears a costume, his hands are
folded and joined on the chest, a candle is placed in-between. As in antiquity,
the contemporary deceased also receives a coin on his forehead or in his
mouth. People might still send messages to their own dead by way of the
deceased. So, letters, flowers, fruits, nuts and herbs are thrown on the corps,
who carries these gifts to the next world. At his wrist is an icon picturing the
Panagia. Here are also yellow-brown pilgrim-candles, which are gifts from
the lamenting women. The other gifts, handkerchiefs and money are placed on
the dead followed by embraces and kisses on the forehead. Lighted candles
are placed around the coffin towards the right. The laments which are sung

around the dead, are “passed” in the same direction, as with everything else
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which are passed around the corpse, such as the censer at intervals, food or
drinks. When the body is laid out for burial, the clothes must be without knots
and the coat unbuttoned. Knots and buttons are the contrary of untying which
is the desired effect of the death. They wake the dead body the whole night
before the burial.

The 34 lamenting women sitting around the coffin of the dead are lead
by the widow of the deceased. When singing about his life from childhood to
his death, they perform the female part of the death-ritual which lasts the
whole night until 3 o’clock the following afternoon, when the wake reaches its
peak: the great lament. Now, the priests arrive and the male part of the burial
starts. But the women have not finished their ritual and continue their
lamentation, as if nothing happens, and the priests have to wait in the yard,
until they finish their ritual.

The content of the laments is traditional, such as questions to the
deceased. The laments might start with the dead saying farewell to the closest
relatives. They might also include threats. The laments represent a link
between the living and the dead, and might give a social comment to the rest
of the world. They might comprise a protest against the official Christianity.
They often deal with the fate. The laments are handed down through the
generations, particularly from mother to daughter. We meet many sources to
the popular beliefs concerning the afterlife. The laments illustrate the
continuity of pre-Christian patterns, since we meet many themes from the
ancient grave-inscriptions. They often attach social change; they protest
against the new religion, and its promise about an eternal life as a reward for
the pious is considered a lie. They also protest against modern medical
doctors. As at the tombs of Dareios or Agamemnon in the ancient world, the
contemporary laments might also be a sort of exorcism or necromancy when
the deceased is demanded: “Up, my love, rise! Rise and talk to me”.*”® An

ancient parallel is the mother crying bitterly on the tomb of her young
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daughter, invoking the soul of her daughter, who died before her wedding day
(AP. 7.486), as did also Sophocles’ Antigone (Soph. Ant. 806-820, 860 ff.,
891-928).

The women start by lamenting the deceased, then, they lament their own
dead, as the women in the modern village of Olympos on the island of
Karpathos in southern Greece during the Easter celebration (see infra and Fig.
9). The lament starts in a repetitive way, and ends most often by lamenting the
condition of the lamenter. It is the lamenter not the deceased who is in the
center of the story, like the dirge of Cassandra in Aeschylus (Ag. 1322-1326,
1341). During the performance of the laments the women are swaying their
bodies rhythmically, beating their breasts and scarifying their cheeks, while
tearing their hair. Until recently they might also cut their hair to cover the face
of the deceased, as during the mourning for Patroklos in the Iliad (23.135 f.,
151). For those who sing laments, they may be the reordering of the woman’s
inner emotional reactions to death into a tangible outward expression.

A light is lit so the deceased might find his way to the next world. The
doors and windows are shut, to prevent Death from leaving the house. A
person from the household invokes Death asking him to leave the deceased, to
prevent Death from taking another in the household.

As in ancient Greece, the death-rituals in contemporary Mani are related
to the household, while burials are associated with the public world,
represented by the church. The opposition between the ritual lament and the
wake (klama) and the burial (kedeia) might be understood as a contemporary
version of the former tension between ancestor cult and central churches in
Mani (Seremetakis, 1991). One may also mention the ancient powerful
families and their cults against which both the ancient legislators and later the
classical polis (city-state) struggled. They also struggled against a female way
of expression which gave women a considerable power over the rituals of
death.
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When the termination of the ritual lament in Mani draws near, some of
the women fetch the symbols to be used during the blessing by the priest.
Then the priests enter, followed by the closest male part of the family of the
deceased, primarily his two sons who have returned back home from
Thessaloniki and Athens respectively. When they enter the room, the women
get up, and their lament is literally cut “all through”. The priests start the
official ritual, which terminates when one of them dip a twig of basil in a glass
of water and blesses the people being present. The glass of water and the
candles around the coffin might be compared with the /ekythoi (vases) which
were put around the bed of the deceased in antiquity, their purpose probably
being to purify the dead and the living.

Now starts the burial procession from the house of the deceased to the
church dedicated to the Panagia where the burial rituals take place. In the
procession the musicians are followed by the man carrying the wreath
dedicated by the high school where the deceased worked as a teacher. Another
man carries the coffin-lid. Then follow the priests and seven men carrying the
open coffin. Behind follows a woman carrying a plate with kollyva, a mixture
of wheat, nuts and fruit, which is usually offered to the dead during the
memorial services at the tombs. Following is a woman carrying a bottle of
water, a towel, plastic drinking cups, plastic spoons and several bottles of
metaxa. Another woman carries a bunch of candles and an icon depicting the
Panagia. As the funeral procession slowly moves through the village, new
mourners join up. Several stop and greet the deceased. At the chapel, at the
outskirts of Pyrgos, more people are waiting. The procession with the coffin
and the closest family enter the church towards the right.

The coffin is placed in front of the iconostasis. While the priests
perform the burial rituals, people file into the church, light candles and kiss
the icon at the entrance door. The candles which were carried in the

procession are distributed. People light the candles from each other as during
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the Resurrection service, on Easter Sunday. But, here in Pyrgos, the candles
are soon extinguished, and recollected. Then, a priest incenses the whole
congregation. The priest’s ritual sermon is followed by a number of men
performing orations over the dead person, talking about his public life, and
particularly about all the donations he had given to the church, thus paralleling
the ancient liturgies (leitourgiai) or “services for the people”. Afterwards, the

ceremony in the church is finished.

Fig. 2. The dead high school teacher Konstantinos Nik. Poilantzas in the
coffin at the cemetery, Pyrgos Dirou, Inner Mani, October 1992.

The cemetery is situated at the outskirts of the village, surrounded by
high cypresses, symbolizing death and mourning. The musicians stop outside,
while the mourners enter. One of the empty graves awaits the deceased (Fig.
2). A handkerchief is placed over his head. A priest sprinkles him with oil, at
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the head, feet and at both sides of his waist in the form of a cross, so the soul
and the bones will become white as the snow. Then, he sprinkles earth at both
sides. People wash their hands in water from the bottle. As in the ancient
world, it is important to wash the hands before leaving the cemetery. This is a
modern parallel to the ancients fearing miasma, pollution at death, when a
water vessel was set outside the house of death, for the purification of those
coming out.

People are queuing up in the mounting path leading from the cemetery.
Everybody greet the deceased’s closest family who are standing in the middle
of the mount. Next to them is a woman distributing paper cups with kollyva
and plastic spoons. Another woman distributes metaxa. The recipient utters a
wish that the dead will be forgiven. When greeting the family, the wife invites
everyone for coffee and metaxa at the kafeneion (coffee-house) next to the
cemetery. At the kafeneion are several drunk persons, as usual in Greece at
burials and during Easter, and women who have become hoarse as crows after
the lamentation. When people have bidden farewell, the family invites their
relatives and friends to a fish meal in the deceased’s home of childhood. The
family avoids eating meat during the next forty days, awaiting the great
memorial ritual.

Homer, tragedies, inscriptions, funeral orations, and authors as Plato and
Plutarch, vase-paintings and gravestones tell us about the ancient death-cult.
Then, as now, it was the privilege of the deceased to be lamented and buried.
If the ritual was not performed according to the rules, the dead would not be
properly accepted in the world of the dead, and the soul would stroll around
without finding rest. This happened to Dolon of Homer, because he had not
left the world of the living in a proper way (Il. 10).

The ancient death-ritual might also be divided into two main parts:
mourning and burial. The women played the most significant role in the first

part, while the men had the leading role in the second.™ At the outset we have
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the immediate mourning, when the closest family-members were tearing their
hair; the men threw themselves on the ground and soiled themselves, and the
women threw themselves on the dead. Then, followed the washing and
preparation of the corpse for its display at the wake. The women had the
leading role in these rites, which were followed by the formal lament during
the funeral prothesis, the “laying out of the corpse” or wake, which might be

led by women and men, while the final burial ceremony was led by men.*?

Fig. 3. Mourning women surrounding the bier. Fragment. National Museum,
Athens, 1991

At the wake, the women of the family and professional women
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mourners were surrounding the bier (Fig. 3). The mother or the wife started
the lament. At Hektor’s prothesis, the lament was performed by two groups;
male professional singers and a chorus of women (Il. 24.719-776), the latter
also providing the protagonists at the lament. Vase-paintings illustrate the
location of the mourners: men to the right and women to the left. They raise
their arms over their heads. The women beat their breasts and tear their hair.
These gestures, including the tearing of their hair, lacerating of their cheeks
and breasts, and tearing their dresses, were conventional activities at the ritual
performance of the lament. The deceased also received hair-offerings at the
journey to the next world (Il. 23.46, 134 f., 141-154).

As in modern society, the ancient laments for the dead often included
demands for revenge. This is illustrated at the tomb of Agamemnon and in
contemporary Mani.®® The laments also continue to act as a release for the
grief. Their function is double; they honour and appease the deceased, and
express several conflicting emotions.

The duration of the ritual grief before the funeral, varied according the
status of the deceased. The funeral ceremony included the ekphora or
“carrying out” of the body through the city streets, the eventual cremation of
the body, the rituals at the tomb, and the burial of the bones or the body, i.e.
inhumation. According to Solon’s laws, the funeral procession should take
place before the dawn on the third day after death (Plut. Sol. 12.4 ., 21.4 {.).
In conformity with earlier legislation, Plato claimed that the procession should
take place in silence, i.e. without laments or emotional excess (Pl. Leg. 947b-
e, 958 ff., cf. Resp. 398): The unmarried men should head the procession and
the women follow behind. Repetitions of the laws and other sources
(S1G®1218) reveal that the archaic laws and Plato’s desires were not

necessarily successful.
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Tombs and gifts

Tombs and gifts are important factors in connection with the death-cult.
The shape and decoration of the tomb are gifts from the living to the dead. In
ancient and contemporary Greece, the gifts dedicated at the tombs tell about
the beliefs about the afterlife, thus supplementing the inscriptions. In ancient
Greece, we meet the standardized kouros (youth) or vase-paintings. In
addition to food and libations, the grave-gifts might consist of cuttings of hair,
ribbons, wreaths, flowers, and small ceramic vessels. Today, we meet the
photos at the tombs, and gifts such as a packet of John Players cigarettes,
candies or toys, depending on age and taste. The occasions of the gift giving,
the memorial celebrations dedicated to the deceased, belong to the grave-
inscriptions telling about the achievements of the dead during her or his life,
such as a victory in the ancient world (AP. 7.724), or the university exams
passed by a student in contemporary Areopolis in Mani. Aikaterinas G.
Taboulari, who died when she was 75 years old, was provided with her
glasses and watch in the small enclosure on her tomb that holds an icon and
three red flowers.

The memorial rituals performed for the deceased are the occasions for
the gift-giving, and after the burial certain memorial rituals must be performed
at the tomb, combined with the offering of more material gifts (Haland, 2004,
577 1.

Every Saturday morning, women demonstrate their “poetics of
womanhood” by their cleaning-abilities when washing their tombs at the
cemetery (Fig. 4), before they arrange their food-offerings at the tomb, thus
maintaining the social relations with their dead. The theme frequently appears

in laments and indicates that the two rituals are closely related.
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Fig. 4. A “female sphere” in a public space: the cemetery, a space controlled
by women, Athens 1% cemetery a Saturday morning, winter 1991.

Today, the official mourning-period generally lasts three years.
Memorial rituals are performed on the third, ninth and fortieth day following
the burial. The deceased is also honoured every sixth months for three years,
the anniversary is particularly important. The Maniats living in Athens return
home to their natal villages for two events: olive harvesting and mortuary
ceremonies. During the three years which will pass before the bones of the
deceased are exhumed, the wife of Konstantinos Nik. Poilantzas will visit his
tomb every day, to grieve and care for her deceased husband. The first forty
days which are consecrated to mourning and seclusion, she burns an oil lamp
in front of the picture of her husband in her house. Then, she brings the
picture to the cemetery when the gravestone is dedicated by the male
descendants at the ceremony on the fortieth day. On this day, they pray that
the earth will accept the deceased. In this period, she will wear black
mourning clothes, and although the fortieth day ritual terminates the first
period of mourning and seclusion, she might wear black clothes for the rest of
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her life. Hence, the female body provides a significant source for social
symbolism: It plays an important role in the “poetics of womanhood”, because
bodies have social meanings that may be used in public performances. In
Greece, the female body both creates and represents the family and social
relations in a variety of contexts. By wearing black mourning clothes when a
family member dies, women become highly visible symbols of mourning, thus
of the kinship relations between the deceased and the living. This importance
of the women’s black mourning clothes is stated in ancient traditional sources
from Homer (11. 24.93 f.; Plut. Mor. 6084, cf. Fig. 7).

During the period the dead is buried, special prayers are performed for
her or him. People assume that the prayers performed by the living will help
the deceased to be forgiven for their sins and reach their final goal, the
paradise. At the anniversary, people might arrange water and wine in the
house and at the tomb, so the thirst soul of the deceased might come to
quench.

Fig. 5. The first anniversary memorial for Panagiotis Bidales. His photo and a
wreath dedicated by his mother are placed on the kollyva during the liturgy.
Tinos island, 16 August 1994
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Nine days before the first anniversary memorial of the deceased
Panagiotis Bidalgs, his father attach the announcement at the streetlamps in
the village of Tinos the main township on the Aegean island of Tinos. The
ceremony starts with a liturgy in the church dedicated to the patron saint of the
family, Agios Gioanngs. Afterwards they distribute sirtari (kollyva), on the top
of which has been placed the photo of the deceased during the liturgy (Fig. 5).
The visitors are treated with cakes, coffee and metaxa. The photo is generally
found at his grave, and is returned after the ceremony along with the wreath
dedicated by his mother.

The relations between the popular death-cult which is carried out within
the domestic sphere and the official festivals, is clearly illustrated by the ritual
called the “9™ day’s ritual of the Panagia” on 23 August which is celebrated
annually nine days after the Virgin’s death or “Dormition” on 15 August.

In addition to the memorial services performed within the family sphere,
there are annual collective festivals dedicated to the dead. Particular days are
dedicated to the dead, as at the ancient Anthesteria, but today these festivals
are called psychosabbata (ie. psychosabbato, psyché=soul,
sabbato=Saturday), i.e. All Souls’ Days. They are celebrated at the end of
winter and at the end of spring, i.e. during the sprouting of the grains, when
the flowers and the green grain stalks are proliferating and at harvest time.

The souls of the dead are thought to be set free during the first week of
carnival. They wander among the living until they must go back to their
dwelling on Assumption Day or during Pentecost. The two final Saturdays
during Carnival and the first Saturday in Lent are called psychosabbata,
“Soul-Saturdays”. All Souls’ Days are also celebrated on the Saturday of
Pentecost (Rousalia) and on the Saturday after Pentecost. A long procession of
black-clad women is moving towards the cemetery with dishes of food,
particularly kollyva. The dishes are placed on the graves as an offering to the

dead. The relatives light candles and burn incense over the family tomb (Fig.
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6). The food is blessed by the priest. Afterwards, it is passed round and eaten,
so that the souls of the dead may be forgiven. Some of the food is left on the
graves as offerings. Some people assume that the souls of the dead are set free
by sacrificing hens-blood on the graves. At the ancient animal sacrifices, the
victim was also killed so that the blood would flow into the earth and appease
the souls of the dead. But it is also a sacrifice to the underworld accompanied
with a prayer for a bountiful harvest, and might be compared with the way
Odysseus by a similar sacrifice came into contact with the seer Teiresias in the
underworld, Hades (Od. 11). According to Homer, a person became a
clairvoyant in the moment of death, and by being nourished with blood from
the earthly world the dead could answer the questions of the living. Today, the
bloody death of the sacrificial animal next to the tree, ensure the continuity of
the vegetable life, such as in the village of Agia Eleng.

Fig. 6. Memorial service performed for a deceased person with offerings of
food at the tomb on the second of the three psychosabbata, i.e. All Souls’
Day, during Carnival and Lent, at the end of the winter, 7 March 1992, Serres
(Greek Macedonia).
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In general the bones of the deceased are exhumed three years after
death and placed in the ossuary (where the bones are placed after the
exhumation).“) After the exhumation, the livings are only responsible for
celebrating the collective festivals dedicated to the dead. However, the dead
are generally celebrated at the anniversary of their death, also after the

exhumation and the second burial.

Ancient offerings and memorial rituals

Whether inhumed or cremated, the ancient dead were buried along with
gifts and offerings. As today they were buried with their favored possessions,
including mirrors, strigils, toys, and other personal belongings. The ancient
burial involved different offerings and rituals: cuttings of hair, libations, blood
sacrifices, laments, eulogies and singing. The deceased received gifts as
possessions befitting her or his status in life. There are also destructive
sacrifices (Od. 11.31), motivated by the helpless rage which accompanies
grief, but also various other reasons, as offerings to the dead corresponding to
those dedicated to other chthonic deities. A new tomb was sprinkled with
grain. The grave was always a place for libations, sometimes the libation
vessels were broken and left there, thus paralleling the modern wine bottle. No
burial was without a funerary banquet. The deceased duly provided for, is,
correspondingly, often imagined at a banquet, as the large group of so-called
Totenmahl reliefs shows. Dance was also important at lamentations and
burials. According to an inscription from Keos, the funeral rituals were
terminated by purifying the house with seawater, followed by washing the
next day. Finally, they sacrificed to Hestia (the Hearth) (SIG. 1218).

After the funeral, the funerary sacrifices and funerary banquet are
recapitulated at increasing intervals: on the third day and on the ninth (enata)
day, food is brought again to the grave. On the thirtieth day a communal feast
is held to mark the end of the official mourning period. As today, the
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anniversary ritual was celebrated, and there were other less formal visits to the
tomb, for example to appease the spirits of the dead.

To care for the graves is a duty which falls on the descendants, officially
the male citizens, but in practical life, we see the predominance of women on
funerary white-gound /ekythoi deposited in or on the grave thus, confirming
their critical role in the tendance of the dead and the family grave (Fig. 7). The
same reality is attested in the tragedies and later in Plutarch. The tragedies
constitute a particularly important category of sources telling about the death,
burial and following rituals in the domestic or family sphere. In the opening
sequence of Euripides’ Orestes, Orestes has killed his mother Klytaimnestra.
Her sister, Helena, sends her daughter, Harmonia, to perform the ritual
libations at the grave of her sister (Eur. Or. 112-124).

L A

. L Y

Fig. 7. A black-clad woman with offering at a decorated tomb, funerary white-
gound /ekythoi National Museum, Athens 1991
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After the thirtieth day ritual, the official honouring of the deceased is
incorporated into the general celebrations with which the city honours its dead
every year: days of the dead, Nekysia, or days of the forefathers, Genesia.
Nemesia was probably an all-night festival dedicated to the dead. Another
feast lasted nine days. Ceremonies dedicated to the dead were also celebrated
within the domestic, familial sphere, paralleling the contemporary
psychosabbata when the public rituals have finished (see infra). During these
ceremonies, they had meals at the tombs and the relatives invoked the
deceased by name (mneia), thus paralleling the modern letters, or moirologia,
laments written in memory of the dead in Olympos (see infra). They also
distributed food to the other participants.

On such days the graves are adorned (ARV 746,4, 748,1), offerings are
made, special food is eaten, and it is said that the dead come up and go about
in the city. The offerings for the dead are pourings, choai: barley broth, milk,
honey, frequently wine, and especially oil, as well as blood of sacrificed
animals; there are also simple libations of water, which is why there is talk of
the bath of the dead. According to Isaeus (6.51), there is also enagizein, the
consecration and burning of foods and sacrificial victims; but the living, too,
have their feast, as in contemporary society. Indeed, it is through the “meals of
mortals ordained by custom”, the “enjoyable, fat-steaming, burnt offerings of
the earth”, that the deceased receives his honour. An epigram from the
Hellenistic period tells about the dead Cleitagoras: being in the world of
mother Earth and Persephone, he asks for flowers, milk and the playing of
pipes. In return he will also give gifts (AP. 7.657).

The custom when they carried kallysmata, the sweepings from the
house, to the tomb once a month has been considered as a ritual carried out to
remove eventual miasma, impurities from the house, but it might also have
been an offering in the same way as other grave offerings. One may draw that

conclusion by comparing the ritual with the customary use of the sweepings
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from the sanctuary dedicated to the Panagia during her “Dormition” festival
at modern Tinos island and the tomb of Ag. Gerasimos on the festival
commemorating his death on the lonian island of Kephallonia, where he is
patron saint. Many islanders also assume that sweepings from the church
might appease storms. It also has a healing function and is kept as an amulet.
In other words, the grave offering also has an apotropaic function.

The second day of the Anthesteria festival (12 Anthesterion), around 1
March, was polluted. It was supposed that the spirits of the dead returned to
earth and roamed around the living (Schol. Ar. Ach. 1076). Accordingly they
took precautions. They honoured the dead with an offering of panspermia (all
kinds of grains, cf. kollyva), and libations as prescribed by customs,
afterwards they were driven out. Nekysia and the Anthesteria, the ancient
flower and death-festivals might be compared with the modern Rousalia, but
the Carnivals as well - particularly the Kalogeros-festival™ and the Soul-
Saturdays - celebrated at the same time of the year as the Anthesteria, i.e.
around the time of spring germination.

Initially Genesia was a festival celebrated within the domestic sphere
at the anniversary of the deceased. In his struggle against the clan cult of the
powerful kin groups, Solon wanted to reduce the expenditure on funerals and
thereby the kin-women’s display in connection with their mourning of the
dead (cf. Plut. Sol. 12B, 21.4 f.). So, he reorganized the Genesia from being a
grand festival celebrated at the anniversary of a big man’s death to an official
festival dedicated to the dead in general, a change that similarly to the
restrictive legislation concerning funerals, might be seen as a part of the
broader process towards democracy. Therefore, the Genesia was transformed
from a clan festival towards a common citizen festival celebrated before
sowing in autumn, just before the Mysteries at Eleusis.

The inhabitants in polis needed a particular place to go to recall what the

actual person or legend meant to them. Accordingly, the graves were
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important, such as the empty grave of Akhilleus in Elis, in front of which the
women perform ceremonies in his honour, and observe the rites of
lamentation for him at the beginning of the festival in Olympia (Paus. 6.23,3,
6.24,1, both in the Peloponnese). One may also mention Pelops’ grave (Paus.
5.13,8) in Olympia, or the grave of one’s deceased daughter. The tomb is
marked with a stone, the sign, sema. The sign proclaims the deceased to all
eternity telling about the achievements in life and assures protection in death.
At the festivals of the dead, the stélai are washed, anointed and wound with
fillets. This is illustrated at the tall vessels, /ekythoi, which serve for the
libations of oil (cf. Fig. 7). The sema, may also be understood as a mysterious
guardian of the dead person; thus lions and sphinxes are found as grave
markers. Accordingly the grave also protected the living, in the same way as
the hero.

Among the various memorials erected after burial, stélai, were the most
common in the archaic period. Beginning as roughly worked, undecorated
slabs, the stéle shaft later was decorated with a figure meant to represent the
deceased, such as the grave stelé of Hegeso, the daughter of Proxenos ca. 400
BCE. The ste/é might be painted, incised, or carved in relief, and frequently
topped with sphinxes. A parallel is found in the inscription where a mother
mourns her daughter, Thersis: Instead of a solemn wedding and marriage-bed
her mother gave her a statue for her marble tomb, it stands life-sized, it has
her beauty, so, although she is dead, she can still speak with her (AP. 7.649).

From the end of the fifth century, the custom of family tombs emerges.
This custom arises parallel to and separate from the public funerals performed
in honour of those patriotically fallen in combat during which the deceased’s
individuality is submerged in the common glory of the polis. The funerary
stelai associate the deceased with the surviving members of the household.
The epitaphs celebrate the personal feelings of love, regret, and admiration of

husbands and wives, parents and children. On the other hand, the importance
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of the death-cult within the family-sphere is also attested in earlier periods.
This is illustrated by the law-givers struggle against the display and the female
laments. It is also illustrated by the tragedies and vase-paintings (ARV 743,5,
746,4, 845,168, 748,1).

Several researchers have discussed the development and change in grave
monuments and the real meaning of the legislation that limited funerary
extravagance at the turn from the archaic to the classical period (such as
Vernant, 1989), and perhaps a comparison with modern society might help
clarifying the sources. It has been debated whether the production of
gravestones have diminished or not early in the fifth century. From the end of
the century, however, there is another shift back to magnificent grave
monuments again. The shift has been analyzed as a relaxation in the anti-
luxury legislation, since families are permitted to erect greater monuments,
and a return to display. This might be compared with the importance of
display in contemporary society, such as the sumptuous grave monuments in
Athens and in the village of Olympos, which are quite normal despite the
general critique of display within the same societies. Therefore it might also
have been difficult for Solon (Plut. Sol. 12 and 21) and other legislators to
carry out their legislation in practical life. Similar laws are introduced from
the end of the fifth century BCE (SIG 1218), and later by Demetrios of
Phaleon (317 BCE), and Plutarch is critical to the same customs in his own
lifetime (ca. 50-120 CE. Mor. 608a ff., 114f-115a). A continuous production
of grave monuments and/or change in fashion, might indicate that the anti-
luxury laws did not have a great influence on changes in burial practices.
Many gifts, as clothes, food, vessels with wine and oil, as the women
competed with each other in giving, then as now, are perishable. A change in
legislation does not necessarily indicate a change in belief. The picture we
have from Athens, might also suggest a return to the older more traditional

ways of honouring the dead after the plague in 430/429 BCE, and signify the
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importance of deep-seated values in the long run, and demonstrate that the
eventual change did not last very long. Perhaps the plague was a punishment
for neglecting the cult of the dead?

The Greek extended family which was so important within the political
and social structure of the polis, could demonstrate its identity by a common
burial ground on the terrain of the ancestors, as confirmed by the orator,
Demostenes (Dem. 57.67). Until recently, the same pattern has been
customary on Karpathos and in Mani. Solon and other law-givers tried to
reduce the expenditure on funerals, not to help the poor, but to strangle the
display by powerful families which made them even more powerful.

Grave-inscriptions and funeral orations

In Greek tradition one may distinguish two contrasting ideas
concerning death. The classical funeral oration, Epitaphios Logos, employs
the term, “a beautiful death” which differs from the disfigured corpse
belonging to the vanquished warrior in Homeric epic. The point is the
difference between Homeric presentation of death and Perikles’ whose aim
was to mobilize warriors to a standing army, and thus had to glorify the value
of dying in the service of the state, polis, particularly because they feared
lamenting mourning mothers.

The different forms of self-mutilation that were aspects of female
grieving was a way to lessen emotional anguish by converting it into physical
pain. In politically charged environments, outpourings of grief at a funeral
also provide the opportunity for a clan to display its might, and for the
authorities to assert theirs by limiting or denying ritual observances as
dramatized in Sophocles’ Antigone, also paralleling many cases in present-
day’s Mediterranean societies.

From the sixth century onwards legislation was introduced in Athens

and other city-stats aiming at the restriction of mourning of the dead,
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particularly women’s laments which by expressing pain, frustration and anger,
was a powerful challenge to social order. The state’s need to raise a standing
army meant that death had to be glorified not lamented. The virtues of the
Homeric warrior then, was later transferred to the citizen, who is praised in
death and not only in life. An epitaph records the deeds of the deceased in life,
laments his death and describes the mourning of the living (AP.7.724). The
inscription describes the reminding function of the memorial concerning the
deeds fulfilled by the deceased.

The importance of the inscription is further illustrated by the funeral
oration and the invocation of the deceased during the commemorative
celebrations. The invocation of the dead by name in the tragedies is different
from the Epitaphios Logos of the classical period, in which anonymity is the
rule; the collective dead are celebrated not the singular individual.

The funeral oration was officially institutionalized in the classical
period. It has been seen (Loraux, 1981b; Holst-Warhaft, 1992) as the male
polis’ appropriation and civilization of women’s laments, illustrated by
Perikles’ speech for those who died in the first years of the Peloponnesian
War, reproduced in Thukydid (2.34-46). In the Athenian funeral oration, the
classical tragedy, and the official festivals, as the reorganized Genesia or
Epitaphia, we encounter the death-cult as it is employed by the official male
ideology. However, when men attempt to appropriate women’s domains, as
illustrated through the classical tragedy’s (Aesch. Cho. 22-31, 327-339) and
funeral oration’s (Thuc. 2.34-46) “appropriation” of women’s traditional
laments, this demonstrates an acknowledgement of the importance of
women’s rituals. Athens (male) attempts to curb women’s festivals and
laments which posed a threat to the official society, were probably only partly
successful, since it has been stated that the same process happened in the
Byzantine and modern periods when new attempts to curb women’s laments

became important. The picture from the Christian era is not very different
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from its forerunner: women were still lamenting, and the female laments
continued to our own days, since women’s laments and other rituals remained
essential parts of the death-rituals of rural Greece.

Although the classical Athenian polis (the democratic period)
officially attached great importance to the public funerals that celebrated those
who gave their lives for the service of the state, ordinary people did probably
not feel it that way, and even Perikles had to let everyone bring what he
wished to his own dead (Thuc. 2.34) and the female part of the families were
present to make their laments for their own dead at the tomb (Thuc. 2.34,4). A
possible parallel might be found in the modern official ceremony on
psychosabbata in Athens, illustrating both saint cult (dedicated to Ag.
Theodoros), common rituals, and ordinary people’s cult dedicated to their own
deceased. In spite of solemn sermons by the archbishop, the mayor of Athens,
the distributing of a common kollyva and wreathing of the monument
dedicated to the soldiers that fell during 2™ World War, this part of the
celebration is not necessarily more important than people’s own ceremonies.
As soon as the official ceremony finishes, people’s “real” ceremonies start at
their own graves. Several of them do not participate in the public ceremony,
but go directly to their own tombs.

So the ancient world might have its parallel in the relation between the
contemporary official and domestic rituals during psychosabbata, where the
official celebration only comprises a minor part of the entire ritual. It reminds
us of how difficult it is to change people’s deep-seated beliefs and emotions,

but also that official rituals reflect people’s cult within the domestic sphere.

Communication between the living and the dead
Through their laments women communicate with the deceased, and
they are thereby regarded as mediators between the world of the dead and that

of the living, in several places in Europe and the Middle East. Women’s
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mourning rituals, particularly their laments, were and are an essential part of
Greek death-rituals, and the public performance of lament is regarded as
essential in modern Greece: Without it, death is silent and unmarked for the
deceased. The modern Greek word for lament, moiroloi, appears first in the
Life of Alexander attributed to Pseudo-Kallisthenes (ca. 300 BCE).'® In the
modern village of Olympos, a woman would explain the written letters
attached to the Epitaphios, on Good Friday as moirologia, laments written in
memory of the dead The written laments are accompanied with pictures of the
actual recently deceased (Fig. 8). When the men leave the church after the
official service, the women start their own ritual lament in front of the
Epitaphios, while tearing their loosened hair. But, they are not lamenting
Christ; they are lamenting their own dead family-members, particularly those
who died most recently, and who are represented in the pictures. In the village
of Olympos, in 1992, the priest’s wife in particular, was intensely lamenting
in front of the picture of her brother who had been found lifeless on the beach

some days before Easter (Fig. 9).
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Fig. 8. Written moirologia and pictures of recently deceased are attached to
the Epitaphios (Christ’s funeral). Good Friday in the church of Olympos,
Karpathos island, 1992
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Fig. 9. Lamenting women in front of the Epitaphios, Good Friday in the
church of Olympos, Karpathos island, 1992

The lament is a female response to death, but it also embodies the
relationship of the society to death, and is, by consequence, fundamental to
life. Lamenters are responsible for keeping the memory of the deceased alive.
It is also by way of laments that heroic ancestors are kept alive. For example,
Alexander the Great, one of the alleged glorious ancestors of the Greeks as
well as of the other Europeans, is kept alive through laments.

The female laments have continued to this day and the cult of the dead
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remains the foundation and expression of family identity: the honour accorded
to forebears is expected from descendants: from the remembrance of the dead
grows the will to continue, thus the Greek death-cult provide a transition for
both the living and the dead, and might also illustrate the realities in the rest of
the Mediterranean and Balkan world, past and present.

The relations between the dead and the living and the ideas about the
afterlife, then, have lead us back to the cult of the dead mediator, which might
have emerged in a more clarified light, since every deceased, both those
belonging to the official society and the family’s own dead, in reality is a
magical mediator in the communication between worlds in which he or she
ensures the benefit of the living world. The sacrifice is central within this
communication.

The different, and sometimes paradoxical, ideas and beliefs about death
which we encounter in Greek culture, ancient and modern, illustrate the
humans’ efforts to cope with this inevitable passage. The rituals related to the
death-cult in the Mediterranean area are characterized by continuity, and we
should not exclude that the stability in the rituals may demonstrate similarities
in ideas and beliefs in connection with the cult, particularly since the actual
rural societies are still predominantly agricultural.'” In this way modern
society can enlighten ancient society and vice versa.

When explaining other aspects of social life, we have to take into
account the meaning of the death-rituals, because they are not separated from
each other, but are connected. They are mutually dependent, and a central
element in this connection is the cyclical logic found in agricultural societies.
Accordingly, vegetation divinities or holy dead persons, most often female,
are celebrated annually together with dead heroes or heroines before important
passages of the agricultural year, in order to secure these passages and ensure
a rich harvest.

According to the Greek belief in general, the dead hero was the founder
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of a lineage. The classical hero was, nevertheless, often introduced as an
ideological symbol of unity, paralleling the later periods’ introduction or
revitalizing of old customs to create unifying elements in the name of the
nation-building. This is illustrated by the festival dedicated to the Life-giving
Spring, which was established in Konstantinople by the Patriarch in 1833, the
same year as the Greek struggle for independence came to a successful
conclusion, and the Kingdom was established, thus illustrating an example of
ideological reuse of old popular symbols in the service of the Greek nation-
state (Haland. 2007b). In the ancient world, they might also revitalize an
ancient legend, as Hektor. The exploitation of Lazar on contemporary Balkan,
which is very relevant today and which started this article, illustrates a parallel
logic.

These examples demonstrate how new ideologies must adjust to popular
value-systems related to fundamental beliefs, or long lasting mentalities in the
Mediterranean, here illustrated by the importance of the death-cult. The ritual
symbols have several meanings, and this is how and why they work. We meet
the importance of the cult of the bones through the official ideologies’
manipulation of the popular value-systems, such as the ancient polis’
manipulation with the bones of Orestes, the later periods fight over the bones
of Ag. Andreas, or the tombs in Hebron. The same way of thinking is attested
in the contemporary procession with Ag. Nektarios’ skull, during his festival
at the island of Aegina, where he is patron saint, thus ensuring the fertility and
prosperity of the island for another year. We see how Slobodan Milocevic
could exploit the death-cult to start the war, because the cult is so important
for people. Accordingly, people may have mourned the coffin during the
intermediary 600 years, although it might not have been the coffin of Lazar.
Perhaps many of them did not even know who he was. Several of those who
are regarded as mourning deceased guardians of society, are in fact mourning

their own dead, i.e. many of those weeping persons who were watching the
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coffin, probably mourned their own dead. This is illustrated in Olympos
where people mourn their own dead. Very few, or perhaps no-one, laments the
distant abstraction, Jesus Christ who lived and died in a far-away country.
When Christ’s body is carried around in the streets of Olympos, people who
have newly deceased family members weep, others laugh. But, concerning
political manipulation with value-systems, it was probably easier to introduce
Christ in Greece, since he, in many ways, substituted for Adonis or other
vegetation gods, which in their turn were adjusted to people’s own death-cult.
So, we might ask: who is actually being worshipped? It is the common belief
in connection with the death-cult or ritual, which makes it acceptable for
people: Generally, people have certain claims or expectations about
acceptable criteria towards their rulers, for example death-cult, if they are
likely to accept new ideologies, whether that is polis’, Christianity’s or the
nation-state’s.

In other words, the modern domestic rituals people perform for their
own dead influence the official ideological rituals, and vice versa, the
domestic rituals reflect public performances. The study of modern cult
practices reveals many parallels with the official cult of the ancients. We see
that new ideologies must adjust to older rituals and beliefs and how official or
public and domestic rituals still are closely connected. These similarities
might represent a common way of expression within a larger context in which

the Mediterranean and Balkan cultural meaning of emotion is central.

NOTES

1. The following article is based on a paper presented at the 9" International
conference Social Context of Death, Dying and Disposal, Emotion and Identity in
Death, Dying and Disposal, University of Durham (DDD9), September 2009. Most
of the material is from a book-length manuscript on Greek Death-cult, modern and
ancient. The topics discussed in the following are also examined in Haland, 2004,
2008a.
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2.11. 24.793; Dowden, 1989, 51-53.

3. Since 1983, | have had several periods of fieldwork in the Mediterranean,
mainly in Greece where | have also been conducting research on religious festivals
since 1990. A sixth months period of fieldwork was also conducted on religious
festivals in Italy in 1987, cf. Haland, 1990. The problems and fruitfulness of working
with anthropological comparative approaches (such as using material from Modern
Greek civilisation as models) to Ancient Society are discussed in Haland, 2007a, cf.
further Winkler, 1990. For the recent debates about Mediterranean Studies as a
discipline, see particularly Horden & Purcell, 2000; Harris, 2005.

4.Haland, 2007a, ch. 6, 2008a also for the following.

5. Alexiou, 1974; Seremetakis, 1991; Holst-Warhaft, 1992; Psychogiou,
2008; Suter, 2008.

6. For a discussion of gender and emotion particularly in connection with
death, see Haland, 2007a, ch. 6, cf. also Lutz & Abu-Lughod, 1990; Holst-Warhaft,
1992, ch. 1.

7. Accordingly, 1 do not follow Ekroth, 1999, who, in her study of sacrificial
rituals questions the view that the rituals of hero-cults are to be considered as
originating in the cult of the dead. For an extended discussion, see Haland, 2004, 566,
2008a. Cf. for example, Alexiou, 1990; Psychogiou, 2008. For the cult of the dead,
see also Burkert, 1985, 190-194; Georgoudi, 1988.

8. For a different position, see Brown, 1982, ch. 1. Eickelman, 1981, 10-13
discusses the marabout vs. official Islam.

9. Robertson, 1992, ch. 8. Neither does he discuss Hera’s games in Olympia
initiated by Hippodameia, Paus. 5.16,2-4.

10. Cf. Caraveli, 1986, 181-186, particularly 184 f. and Eur. El. 678-681,
Aesch. Cho. 456-461, Pers. 619 (657)-681, 687 f.

11. Women and laments: 1. 24.710-776, 19.282-302, cf. Eur. Hec. 609-619;
Soph. El. 1137 f. Men and burial: 1l. 24.785-799; see also PI. Leg. 947b-e, 958-960,
cf. Thuc. 2.34; ABL. 229,59.

12. Sourvinou-Inwood, 1983, 37, cf. Il. 24.793-796. Women’s grief, 24.710
ff., 19.282 ff., Od. 8.523-530. Men’s, 1l. 18.22 ff., 22.408.
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13. Cf. Aesch. Cho. 324-339, 886, and Seremetakis, 1991, 28 f., 127-129,
144-157. See also Holst-Warhaft, 1992, ch. 3.

14. It is worth mentioning that although the Greek state officially is in the
process of instituting cremation of the dead (while the right to hold civil funerals is
being required, however), with the prospect of complete secularization of the funeral
service in view (cf. also Psychogiou, 2008), in practical life people still carry out the
traditional customs: At Tinos where | have carried out the bulk of my fieldwork, they
still exhume the bones and place them in the ossuary. When asking some of my
informants about the future on a second anniversary in August 2008, | was told that
they “would exhume grandmother’s bones, they would be cleaned in oil by her
daughter (i.e. my mother according you my young informant) or the priest before
being placed in the ossuary”. It will be interesting to see how this is followed up by
the official state of Greece trying to abolish a custom that has been a living tradition
for millennia.

15. See Héland, 2005.

16. Holst-Warhaft, 1992, 40, see also 35-37 for lament and memory.

17. Although the economy of Greece today predominately depends on
tourism, the world-view of the people does not change easily and the ancient and
modern societies demonstrate strong similarities in culture, social organisation and
folk religion which relate to the economic base of the community—agriculture. The
survival of values and beliefs, even though new normative religions have been
introduced and the close relationship between the official Orthodox religion and
popular religion, particularly in the rural parts of Greece, is further discussed in
Héaland, 2005, 20074, ch. 3.
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Appendix

BEJIOTPAJJYUK B U3KYCTBOTO
(BOPUC KO.IEB)

Tasu kaptuHa ¢ Ha3oBaHa ,bemorpamunmku ckamu” (1946 r.) u
OPUHAICKA Ha Wu3BecTHHs XydokHuK bopuc CrosHoB Komes (1906,
Krocrenmmn - 1982, Codus), 3apbpuinn XymoKeCTBEHATa aKaJeMus Tpe3
1932 r. mpu npod. Lleno Tomopos, mpodecop mo pucyBaHe BbB Bucmms

HHXXCHCPHO-CTPOUTCIICH UHCTUTYT.
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