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PREFACE 

The  text  principally  adopted  in  the  present  edition  is 

that  of  Karl  Pannier  (Leipzig,  1877).  In  that  edition 
many  antiquated  words  and  phrases  had  been  modernised, 

and  a  number  of  expressions  intolerable  to  nineteenth- 

century  taste  had  been  omitted.  A  few  additional  modi- 
fications have  been  made  by  the  present  editor,  and  the 

spelling  has  been  brought  up  to  date.  The  book  is 
intended  for  general  reading ;  no  good  purpose,  therefore, 
could  be  served  by  retaining  features  which  would  at 
once  block  it  out  of  every  school  and  family  circle  in 
the  country.  Those  who  wish  for  the  very  letter  of  the 

original  text  may  consult  Palm's  edition  {Stuttgart,  1879- 

1883)  ;  there  is  also  an  edition  in  the  Braun'sche  Neu- 
drücke (W.  Braune,  Heidelberg,  1877). 

The  notes  are  few,  and  are  intended  to  supply,  not  all 
kinds  of  miscellaneous  information,  but  rather  assistance 
in  the  comprehension  of  the  text.  It  is  hoped  the  book 
may  be  brought  into  use  in  many  schools.  For  classes 
where  modern  methods  are  employed,  few  texts  more 
interesting  or  supplying  more  material  for  conversation 
could  be  found.  A  long  series  of  exercises,  very  carefully 

based  upon  the  subject-matter,  has  been  appended  for 
use  in  such  classes,  in  order  that  the  combined  purposes 

of  reader,  conversation-book,  and  exercise-book  for  an 
V 
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entire  term  may  be  served.  No  "  questionnaire,"  how- 
ever, has  been  given,  as  every  competent  teacher  will 

prefer  to  make  his  own  during  the  course  of  the  lesson. 
In  every  fourth  exercise  material  is  provided  for  free 
composition.  If  four  periods  per  week  be  given  to 

German,  the  teacher  will  thus  have  a  weekly  oppor- 
tunity of  testing  this  all-important  branch  of  his  subject. 

I  am  greatly  indebted  to  my  friend  G.  L.  for  assist- 
ance with  several  of  the  notes,  and,  in  particular,  for 

much  labour  in  connection  with  the  modernisation  of  the 

spelling. 
SYDNEY  H.   MOORE. 

Welling,  1908. 
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INTRODUCTION 

I 

One  of  the  arguments  advanced  most  persistently  in  the 

interminable  controversy  between  classics  and  modern 

languages  is  that  on  the  classical  side  of  our  schools 

genuine  literary  masterpieces  are  always  studied,  whereas 

in  modern  forms  the  texts  chosen  for  reading  are  too 

frequently  fourth  or  fifth  rate  dramas  or  novelettes.  The 

consequence  is,  of  course,  that  one  of  the  most  important 

phases  of  education—  the  humanistic — is  ignored. 
This  little  volume  will,  it  is  hoped,  do  something  to 

stultify  any  such  objection.  Quite  apart  from  its  extra- 

ordinary suitability  for  ordinary  class  purposes,  "  Herr 

Peter  Squenz  "  touches  the  realm  of  first-class  literature 
at  many  different  points.  Probably  the  aspect  of  most 

general  interest  will  be  the  manner  in  which  it  shows 

how  one  kind  of  literary  composition  suggested  by  our 

fxvpiovovs,  our  myriad-minded  Shakespeare,  was  taken  up 
and  elaborated  by  a  man  of  different  nationality,  and  who 

lived  only  a  generation  later  than  Shakespeare.  To  be 

able  to  seize  the  precise  method  in  which  our  greatest 

dramatist  appealed  to  a  poet  so  nearly  a  contemporary, 

and  to  notice  the  way  in  which  that  poet,  whilst  adapting 

the    English  "  Vorbild,"  yet    managed    to    convey   into 
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it  the  lusty,  uncouth  manners  and  boisterous  Titanic 

laughter  of  a  class  of  society  inured  to  a  coarse  material- 
istic view  of  life  by  thirty  years  of  slaughter,  rapine,  and 

bloodshed,  is  to  do  much  for  the  truest  cultivation  of  the 

literary  sense. 

Another  point  of  contact  between  "  Peter  Squenz " 
and  belles-lettres  is  the  idea  it  presents  of  the  strenuous 
literary  propaganda  unconsciously  accomplished  by  those 
bands  of  English  comedians  who  from  1585  onwards 
travelled  throughout  the  length  and  breadth  of  Germany 
disseminating  everywhere  a  knowledge  of  the  finest 
dramatic  era  the  world  has  ever  known.  Then,  too, 

scarcely  any  work  could  be  read  which  would  give  a 

better  conception  of  that  gross  crass  "Spiessbürgertum" 
which  lay  like  a  leaden  pall  upon  the  whole  of  middle 
and  lower  class  society  in  Germany,  the  breaking  up  of 
which  cost  Wieland  and  Goethe  and  Schiller  so  much 

effort  and  exertion.  Finally,  just  like  its  pattern 

"  Rupelkomödie  "  in  the  "  Midsummer  Night's  Dream," 
the  "  Absurda  Comica  "  abounds  with  examples  of  the 
purest  native  wit.  It  is  a  source  of  delight  and  enjoy- 

ment from  the  first  page  to  the  last.  The  amusement 

may  be,  certainly  is,  broad  and  uninterrupted.  We  have 
here  no  Quince,  Bottom  and  Co.,  introduced  to  provide 

relief  from  the  very  serious  love-making  going  on  in 
Theseus'  Court  at  Athens,  no  variant  diversion  of  the 
sprites  and  imps  of  Elfland.  All  is  diversion :  the  subor- 

dinate has  become  the  principal ;  the  interlude  is  now 

the  main  plot.  But  this  need  not  hinder  our  enjoyment 
one  whit.  In  an  age  when  life  is  becoming  ever  more 
complicated  and  serious,  we  may  well  pause  to  smile 

with  Kassandra  and  Theodorus  at  the  self -consequence, 
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the  egoism,  and  the  infinite  witticisms  of  Herr   Peter 
Squenz  and  his  illustrious  band  of  associates. 

II 
Andreas  Gryphius  was  born,  as  we  have  already  indi- 

cated, in  the  year  1616  at  Gross  Glogau  in  Prussian 
Silesia.  Like  so  many  of  the  most  distinguished  German 
men  of  letters  during  the  seventeenth  century,  the 
greater  part  of  his  life  was  passed  in  wandering  hither 
and  thither,  driven  from  place  to  place  by  the  distresses 
of  the  Thirty  Years  War.  Fraustadt,  Görlitz,  Dantzic, 
Leyden,  Florence,  Strasburg,  Amsterdam,  Stettin  were 
successively  places  in  which  he  took  up  his  residence, 
and  it  was  not  until  1649,  when  the  war  was  over,  that 

he  married  Rosine  Deutschländer,  "  deren  Gemüts-  und 

Leibesschöne  ihm  Herz  und  Sinne  bestrickt  hatte,"  and 
settled  down,  in  1650,  at  Gross  Glogau  his  native  town. 
Here  he  was  appointed  to  the  position  of  Syndikus  (or 
town  clerk),  which  he  held  until  his  death  in  1664. 

His  literary  career  had  been  entered  upon  whilst  he 

was  still  at  school.  A  dramatic  effort,  "  Der  Kindes- 

mörder Herodes  "  (now  lost),  and  a  collection  of  miscel- 
laneous poems  had  then  been  composed.  But  it  was 

during  his  residence  at  the  University  of  Leyden  that 
he  came  directly  under  the  influence  of  the  great  Dutch 

dramatist,  Joost  van  den  Vondel  (i 587-1679).  From 
him  he  learnt  practically  all  he  ever  knew  of  dramatic 
art  and  technique.  And  it  was  precisely  with  the  drama 
that  all  his  fame  was  won.  His  sonnets,  odes,  and 

pensees  are  just  such  as  half  a  dozen  of  his  contempo- 
raries could  write,  and  come  far  below  what  a  real  genius — 

like  Paul  Fleming,  for  instance — could  accomplish.  They 
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are  full  of  the  most  profound  melancholy.  '•  Was  ist 
dies  Thränenthal  ?"  he  asks  in  one  of  them;  and  the 
only  answer  he  can  find  is,  *'  Ein  Folterhaus."  As  was 
the  case  with  so  many  English  poets  in  the  fourth  and 
fifth  decades  of  the  eighteenth  century,  the  churchyard, 
the  grave,  and  all  the  lugubrious  paraphernalia  of  woe 
seem  to  have  been  his  only  inspiration  in  this  particular 

class  of  work.  But  with  the  drama  things  were  vastly 
different.  Here  he  seemed  to  forget  all  the  search  of  the 

First  Silesian  School  to  attain  "  Reinlichkeit,"  or  purity 
of  diction,  and  all  the  attempts  of  the  Second  Silesian 

School  to  gain  "Lieblichkeit,"  or  attractiveness  of  diction. 
His  own  dramatic  vein  and  enthusiasm  for  his  masters, 

Hooft  and  Vondel,  carried  him  triumphant  through  all 
the  affectations  of  his  age.  No  wonder  contemporaries 

should  have  felt  that  he  had  more  poetry  in  one  of  his 
fingers  than  Opitz  in  his  whole  body. 

His  first  tragedy,  "  Leo  Arminius,"  was  written  in 
1646,  and  from  it  we  can  see  the  lines  upon  which  his 
regular  tragedy  is  composed.  It  contains  five  acts,  or 

"  Abhandlungen,"  as  he  terms  them.  Between  each  act 
he  interpolates  choruses,  or  "  Reyen,"  which  are  spoken 
or  sung  by  allegorical  personages,  such  as  Death,  Love, 
Religion,  the  Vices,  the  Virtues,  the  Seasons,  etc.  The 

verse-measure  is  the  rhymed  Alexandrine.  The  unity  of 
place  is  disregarded  ;  that  of  time  is  limited  to  twenty- 
four  hours  ;  whilst  the  most  important  of  all,  that  of 

action,  he  endeavours  to  attain — generally  with  most 
indifferent  success — by  means  of  long  connecting  mono- 

logues and  soliloquies.  "  Leo  Arminius  "  was  followed 

in  1647  by  "  Katharina  von  Georgien,"  a  martyr  tragedy 
in  which  Voudel's  influence  may  be  clearly  traced.     In 



INTRODUCTION  5 

the  same  year  "  Cardenio  und  Gelinde,"  a  true  tragcdie 
houvgeoise,  and  thus  the  forerunner  of  "  Emilia  Galotti  " 
by  a  century  and  a  quarter,  was  brought  out.  It  is  based 

upon  a  Spanish  novela  ("  La  Fuerza  del  Desengano,"  by 
Montalban),  the  theme  of  which  was  often  treated  by 

dramatists  in  Gryphius's  own  day,  and  which  has  in 
more  modern  times  been  handled  by  Immermann,  Achim 

von  Arnim,  and  Fouque.  By  far  the  most  interesting 

of  these  tragedies  to  English  readers,  however,  is  that 

entitled  "  Ermordete  Majestät,  oder  Karolus  Stuardus, 

König  von  Gross  Britanien "  (1649).  Probably  few 
historical  tragedies  have  been  written  at  so  short  an 

interval  after  the  event  they  celebrate,  though  Mont- 

chretien,  with  his  "  L'Ecossaise  "  (Marie  Stuart),  might 
run  Gryphius  closely  for  first  place.  In  any  case, 

Gryphius  was  at  work  upon  the  piece  only  a  very  few 

days  after  the  execution.  As  he  says  in  his  preface ; 

"  Quod  paucos  intra  dies  attonito  atque  vix  condito  in 

hypogaeum  regis  cadavere  sceleris  horror  expressit." 
Charles  is  an  ideal  Prince  and  martyr,  Cromwell  a  low- 

bred and  bloodthirsty  rascal.  Hugo  Peter,  a  lively 

Independent  preacher,  who  is  afterwards  drawn  and 

quartered,  and  General  Fairfax,  an  interesting  study 

in  diplomatic  procrastination,  are  suggestions  of  what 

Gryphius  might  have  done  had  he  been  able  to  shake 

himself  free  from  the  interminable  monologues  he  had 
learnt  from  France  and  Holland.  The  chorus  between 

the  fourth  and  fifth  acts  of  the  play,  in  which  Religion 

summons  all  nations  to  rally  to  the  help  of  the  King,  is 

one  displaying  singular  beauty  and  imaginativeness.  The 

list  of  Gryphius's  tragedies  is  closed  by  "  Der  sterbende 

Papinianus." 
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Whilst  all  these  works  mark  a  decided  advance  both 

on  the  dramatical  compositions  of  Hans  Sachs  and  on 

those  of  the  writers  associated  with  the  various  Sprach - 
gesellschaften  or  with  Opitz,  they  nevertheless  suffer 
from  the  lack  of  taste  characteristic  of  the  age  and 

society  for  which  they  were  written.  Sketching  of  char- 
acter and  skilful  development  of  passion  are  entirely 

lacking  ;  the  passions  of  man  in  his  primeval  state,  fully 
developed,  untutored,  unconfined,  abound,  but  they  are 
the  occasion  of  no  inward  conflict,  no  strife  between 

heart  and  will.  They  demand  instant  gratification, 
immediate  arbitrary  dominance. 

His  comedies,  however,  belong  to  another  order  of 

literature.  Each  of  the  three  is  a  masterpiece.  Occa- 
sionally they  may  be  rude  or  uncouth  or  coarse  ;  but  in 

all  we  find  a  truth  to  Nature,  to  the  elementary  humanity 
of  men,  which  is  not  only  lacking  in  his  tragedies,  but 
also  in  nearly  all  the  other  German  drama  of  the  century, 
especially  in  the  horrors  of  blood  and  cruelty  perpetrated 

by  Lohenstein,  Gryphius's  decadent  disciple.  "  Das 
verliebte  Gespenst"  and  "Die  geliebte  Dornrose"  are 
two  separate  plots  interwoven  in  one  comedy,  pretty 

much  in  the  style  of  Middleton's  "  Changeling,"  The 
first  is  a  sketch  of  high  life,  and  is  written  in  rhymed 

verse  ;  but  the  "  Geliebte  Dornrose  "  is  a  charming  prose 
episode,  in  which  all  the  personages  except  the  Dornrose 

herself  speak  the  dialect  of  the  author's  homeland,  Lower 

Silesia.  "  Horribilicribrifax,"  Gryphius's  only  remaining 
comedy,  apart  from  the  one  offered  in  this  volume,  is 
an  interesting  and  often  highly  amusing  description  of 

the  life  of  two  of  those  milites  gloriosi  who  had  been  pro- 
duced so  prolifically  by  the  long  war.     The  names  of 
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these  "  Eisenfresser "  were  Don  Horribilicribrifax  and 
Don  Daradiridatumtarides,  and  the  grotesqueness  of 
their  names  was  fully  equalled  by  that  of  their  deeds. 
The  absurdity  of  speaking  fragments  of  Spanish,  Italian, 

French,  English,  and  German  as  one  connected  language 
is  vividly  exhibited,  and  Sempronius  the  schoolmaster, 
and  Cacciadiavolo  the  valet,  as  well  as  the  two  dons,  are 
decided  and,  in  part,  successful  attempts  at  character 
description. 

Setting  apart  the  "  Absurda  Comica  "  for  special  dis- 
cussion, we  may  say  that  Gryphius  is  wellnigh  the  most 

considerable  figure  in  German  letters  during  the  seven- 
teenth century.  Gerhardt  surpasses  him  in  lyric  fresh- 

ness, Fleming  in  that  "  fine  madness  "  which,  according 
to  Michael  Drayton,  should  "possess  a  poet's  brain"; 
but  in  the  many-sidedness  of  his  genius  he  exceeds  them 
all.  His  is  not  the  universal  outlook  of  an  iEschylus  or 
a  Shakespeare,  nor  can  he  reproduce  for  us  the  music  of 

the  spheres.  But  he  had  strength  and  a  certain  striving 
after  naturalness,*  particularly  in  his  comedies,  and 
neither  of  these  things  were  widely  shared  by  the  writers 
of  his  age.  He  fell  on  an  evil  time.  That  repose  and 
quietude  so  necessary  for  the  adorer  of  the  dramatic 
muse  were  entirely  denied  him  during  the  period  of  his 
greatest  literary  productivity.  The  drama  of  the  great 
world  outside,  of  kings  and  emperors  and  armies  and 
heroes  of  real  life,  was  too  much  in  evidence  for  anyone 
to  care  very  much  about  the  drama  of  art.  He  would 
have  nothing  to  do  with  the  didactic  verse-writing  of  his 

*  Cf.  Wysocki  ("Andreas  Gryphius  et  la  tragedie  allemande  au 
ly""«:.  siecle,"  Paris,  1S93) :  •' Un  talent  robuste  mais  rude,  j'allais dire  inculte.  ...  Le  travail  ne  la  pas  forme  .  .  .  il  est  reste 
raboteux  :  c'est  la  son  originalite." 
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time,  so  soon  to  become  a  terrible  example  in  the  hands 

of  the  "Wasserpoeten."  The  action  of  his  dramas  might 
at  times  be  conspicuous  by  its  absence,  but  his  language 

was  ever  fresh  and  original.  Lessing  and  others  made 

slight  modifications  in  the  literary  forms  which  he  used, 

but  in  the  three  great  models  of  dramatic  skill  handed  on 

by  Lessing  to  succeeding  generations  the  form  used  is 

practically  that  of  Gryphius.  The  praise  was  not 

misplaced  which  hailed  him  "  Vater  des  deutschen 

Dramas." 
Ill 

The  "  Absurda  Comica,  oder  Herr  Peter  Squenz " 
was  probably  written  in  1648  or  1649,  but  it  was  not 

published  until  1657.  Gryphius  terms  it  "  Die  Thorheit 

meiner  Jugend"*;  he  also  terms  it  a  "  Schimpfspiel  in 

drei  Aufzügen."  The  word  "Schimpf"  had  by  no  means 

at  that  time  its  present-day  meaning  of  "  insult  "  or 

"  lampoon,"  but  rather  corresponded  to  the  modern  word 

"  Scherz,"  a  jest  or  mockery.  Thus  in  1522  a  satire  of 
the  Swiss  dramatist,  Nikolaus  Manuel  (1484-1530),  was 

produced  at  Berne,  bearing  the  sub-title,  "  Darinn  die 
warheit  in  schimpffs  wyss  vom  Pabst  aund  siner  priester- 

schaft gemeldet  würt "  ;  and  one  of  the  most  popular 

story-books  of  the  sixteenth  century  was  Pauli's  "Schimpf 

und  Ernst,"  where  the  meaning  was  certainly  that  given 
above  (cf.  also  in  our  text,  p.  38).  In  his  preface, 

Gryphius  admits  that  the  plot  was  not  taken  directly 

from  the  "  Midsummer  Night's  Dream."  It  had  first 
been  thrown  into  shape  in  Germany  by  Professor 

Daniel  Schwenter,   of   Nuremberg    (1585-1636).     From 

*  Preface  to  "  Horribilicribrifax." 
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his  hands  he  (Gryphius)  had  received  it,  "  hatte  ihn 
besser  ausgerüstet  und  mit  neuen  Personen  vermehret." 
Whence,  then,  had  Schwenter  received  this  well-known 
motif  ? 

We  can  hardly  say  with  certainty.  In  1604  a  play, 
entitled  "  Von  Thisbesz  undt  Pyramo,"  had  been  pro- 

duced by  Eichelin,  the  actor,  at  Nördlingen.  (It  is 
practically  certain  that  Schwenter's  own  play  was 
entitled  "Seredin  [sc.  Serenus]  and  Violandra.")  Whilst, 
however,  much  is  dubious,  Schwenter's  main  channels  of 
information  were  undoubtedly  two  :  the  one  English,  the 
other  French.  It  is  quite  possible  that  he  made  use  of 

only  one  of  these,  and  that  the  better  '*  Ausrüstung  " 
conferred  upon  the  piece  by  Gryphius  was  owing  largely 
to  the  other.  Pyramus  and  Thisbe  are  characters  well 
known  to  Chaucer  (cf.  his  "  Merchant's  Tale "  and 

"Legend  of  Thisbe  of  Babylon").  Many  mumming 
plays  and  ballads  existed  on  the  subject  in  pre-Shake- 
spearean  times.  Ovid,  however,  in  Golding's  translation, 
would  appear  to  have  been  Shakespeare's  direct  source. 
But  when  once  the  story  had  received  its  perfect  setting 
in  the  "  Midsummer  Night's  Dream,"  its  transition  to 
Germany  was  an  easy  matter.  In  1585  the  first  troupe 
of  strolling  English  players,  that  of  Lord  Leicester,  of 
which  William  Kemp  was  leading  actor,  crossed  over  to 
Germany.  In  1592  they  were  followed  by  another 
company  under  Robert  Brown,  which  played  with  great 
success  at  Cologne,  Frankfort,  and  Nuremberg.  Two 
years  later  the  Landgraf  of  Hesse-Cassel,  Moritz,  took 
Brown  under  his  protection,  and  Cassel  became  a  centre 
from  which  the  company  made  tours  to  Prague,  Heidel- 

berg, and    many  other    places.     The   first  theatre  was 
2 
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built  there  in  1605.  Centres  for  other  companies  were 
soon  found  at  Brunswick,  under  the  patronage  of  the 
Hberal  duke,  Heinrich  Julius,  and  at  Brandenburg.  It 
is  impossible  here  to  give  any  even  inadequate  account  of 

this  very  interesting  episode  in  literary  history*  ;  but  we 
may  note  that,  as  a  consequence  of  it,  the  works  of 
Marlowe,  Kyd,  Greene,  Shakespeare,  Chapman,  Dekker, 
Beaumont  and  Fletcher,  etc.,  became  widely  known 
throughout  Germany  before  the  war  broke  out  in  löiS.f 
This  being  so,  it  will  be  clearly  seen  what  a  large  part 

of  the  inspiration  of  "  Herr  Peter  Squenz"  came  from 
English  sources. 

But  there  was  another  direction  in  which  Schwenter 

or  Gryphius  may  have  become  better  acquainted  with 
the  Pyramus  and  Thisbe  theme.  At  this  period  the 
main  literary  influence  acting  upon  Germany  was  not  of 
English,  but  of  French  origin.  Logau,  a  satirist,  with 
whose  fine  epigram, 

"  Gottes  Mühlen  mahlen  langsam,  mahlen  aber  trefflich  klein  ; 
Ob  aus  Langmut  er  sich  säumet,  bringt  mit  Schärf  er  alles  ein," 

Longfellow  has  familiarized  us  all,  writes  about  the  year 
1640: 

"  Wer  nicht  Frantzösisch  kan 
Ist  kein  gerühmter  Mann  ; 
Drum  müssen  wir  verdammen 
Von  denen  wir  entstammen, 
Bey  denen  Hertz  und  Mund 

Alleine  Deutsch  gekunt." 

*  Cj.  for  a  full  account,  Creizenach,  "Die  Schauspiele  der 
englischen  Komödianten,"  1889;  also  Tittmann,  "  Schauspiele  aus 
dem  lö*^^"*  Jahrhundert,"  vol.  ii. ,  1880;  interesting,  too,  is  Cohn's 
"Shakespeare  in  Germany,"  1865. 

t  The  players  at  Cassel  were  bound  by  the  terms  of  their 
contract  to  arrange  for  the  translation  of  their  pieces  into  German 
as  soon  as  possible. 
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Frencli  fashions,  French  customs,  French  words,  French 

books,  alone  were  esteemed,  save  by  such  sturdy  patriots 
as  Logau  himself.  And  it  was  precisely  at  this  time  that 
French  literature  was  least  worthy  of  imitation.  It  had 
nothing  original,  nothing  formative  in  it.  At  the  Hotel 
de  Rambouillet  the  only  objects  of  admiration  were  the 
concetti  of  Guarini  and  Marini,  the  ciiltos  of  Gongora, 

and  the  conceptos  of  Quevedo — just  so  many  ways  of 
saying  in  an  affected,  roundabout  fashion  what  might 

be  said  naturally  and  straightforwardly  in  a  few- 
simple  words.  Now,  Gongora,  perhaps  the  most  brilliant 
artificial  writer  the  world  has  ever  produced,  had  already 
treated  the  Pyramus  and  Thisbe  theme  in  one  of  his 

"  romances,"*  and  we  are  therefore  not  surprised  to  see 
turning  up  in  France,  in  the  year  1620,  a  "  Pyrame  et 

Thisbe."  Its  author  was  a  young  poet,  Theophile  de 
Viaud  (1590-1626),  who  even  vied  with  Gongora  himself 
in  his  devotion  to  all  kinds  of  affectation  and  refined 

methods  of  speech.  For  instance,  speaking  of  the  wall, 
Pyrame  exclaims : 

"  Ici,  cruels  parents,  malgre  vos  dures  lois, 
Nous  faisons  un  passage  ä  nos  timides  voix. 
Ici  nos  coeurs  ouverts,  malgre  vos  tyrannies, 
Se  font  entre-baisir  nos  volontcs  unies. 
Conseillers  inhumains,  pores  sans  amitie, 
Voyez  comme  ce  marbre  est  fendu  de  pitie, 

Et  qu'ä  notre  douleur,  le  sein  de  ces  murailles, 
Pour  receler  nos  feux  s'entr'ouvre  les  entrailles." 

Or  Thisbe,  when  finding  the  dagger  with  which  Pyrame 
has  killed  himself: 

"  Ah  !  Voila  le  poignard  qui  du  sang  de  son  maitre 
S'est  souille  lachement !     II  en  rougit,  le  traitre  !" 

*  '*  Rivadaneira,"  vol.  xxxv. 2—3 
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At  a  time  when  the  upper  classes,  the  Sprachgesell- 
schaften, and  learned  society  in  general,  took  their  cue  in 

everything  from  France,  it  is  unlikely  that  a  book  so 
greatly  admired  would  not  become  well  known  in 

Germany.*  And  if  that  were  the  case,  it  is  impossible 
to  imagine  that  a  man  of  the  enormous  learning  of 
Gryphius  would  remain  in  ignorance  of  its  contents. 

But  however  this  might  be,  and  however  greatly  his 
knowledge  of  the  theme  may  have  been  extended  by 
familiarity  with  Italian  or  French  versions  of  it,  Gryphius 
remains  primarily  indebted  to  Shakespeare  for  the  major 
part  of  the  external  inspiration  of  his  comedy.  To  realize 
this,  one  has  only  to  read  the  book  through,  with  an  open 

copy  of  the  "Midsummer  Night's  Dream"  in  one's 
hand.  And  yet  it  is  very  easily  possible  to  exaggerate 

the  importance  of  "  Quellen,"  and  to  neglect  that  of  the 
man  himself.  We  may  take  it  as  an  axiom  that  precisely 
the  same  thing  repeated  in  precisely  the  same  way  will 
never  give  real  pleasure  to  lovers  of  literature.  How  is 

it,  then,  that  "  Herr  Peter  Squenz  "  is  a  continual  fountain 
of  amusement  to  the  reader  ?  Surely  it  is  because,  in  his 

mockery  of  the  arrogant  "  Pritschmeister  "  and  soi-disant 
dramatists  of  his  day,  we  are  able  to  see  the  real  Andreas 

Gryphius,  the  man  whose  strong  poetic  individuality  will 

not  allow  him  to  reproduce  the  semi-classic,  semi-romantic 
atmosphere  of  the  Shakespearean  interlude,  but  who 
stamps  upon  it  the  true  Germanic  characteristics  of  his 

time,  the  rusticity,  the  coarseness,  the  good-nature,  the 
solid  foundations  of  honesty  and  fidelity.  No  servile 
copy  will  suffice,  no  imitation  is  enough  for  him.    Bottom 

"  For  the  relations  of  the  French  drama  with  that  of  Germany 
at  this  time,  cj.  Wysocki,  Part  III.,  caps,  4  and  5. 
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is  so  peerless  as  to  be  worth  a  »  Mein  Hebes  Löwichen 
brülle  noch  einmal  "  ;  but  in  many  another  instance  it  is the  slightest  hint  in  Shakespeare,  or  pure  original  con- 

ception, which  have  produced  his  happiest  strokes.  The 
wit  and  naivete  of  Squenz's  numerous  speeches  to  the 
King,  for  instance,  is  wholly  lacking  in  the  great  En-lish 
prototype.  The  -  Absurda  Comica  "  belongs  to  an order  of  literary  accomplishment  which  never  grows  old 
because  its  atmosphere  is  natural,  its  conception  bold' Its  continuity  of  action  perfect,  and  its  humour  inex- haustible. 





Rerr  peter  Squenz. 



F)err  peter  Squenj» 

spielende  Pertonen, 

peter  Squeni,    Sdjreibcr  unb  Sd/iilmeiftcr   3U   Kmtipelsfircfjen. 

prolog  imb  (Epilog. 

picbelbäring,  bes  Königs  luftiger  "Eai,  piramus. 
IHcifter  Krichs  Öberundüber,  Sdjmicb,  bcr  IlTonb. 

JTteifter  BulU'Butan»  Blafebalgmadjcr,  bic  IPanb. 

ITtciftcr  KUpperling,  difdjler,  bcr  '£6  we. 
llteifter  EoUitiger,  Ceincu'ebcr  unb  llTcifterftingcr,  bcr  Srunnen. 

IHciftcr  Klotj'George,  Spulcnmadjcr,  (Etjisbe. 

Zutebende  Pertonen. 

Cheodorus,  bcr  König. 

Scrcnus,  bcr  prinj. 

Kaftandra,  bic  Königin. 

Tiolandra,  prin3cffin. 

Gubulus,  bcr  ITTarfc^aü. 



Grtter  Huf)ug* 

peter   Squeti;.     picbclbSring.     flOclftcr    Kricbs    Übcrutid" 
über.    (IßeiTter  BulU'Butän.    JßeiTter  Klipperling.   fficifter 

Klotj'ßeorgc. 

Peter  Squeii|.  €öler,  tr>oI)IcöIer,  bodicMcr,  ii>oM' 
ebcicjcborcncr  ̂ crr  Picfell^änn^,  von  picfolljärinasbeiin 
un6  Sal^nafenl 

Ptchelbäring.    Der  bin  id). 
Peter  $queti|.  2trbcil  famer  un6  armniäcbti^jer 

ilteftcr  Kricfs  llbcrunöüber,  SdjinieM 
Krichs.     Der  bin  idj. 

$queii|*  truacn5fantcr,  aufc^eblafcncr  imb  winb- 
brcd?cn6cr  ZlTeftcr  BuIla^Butän,  Blafebalginad^er! 

ButlasButän.     Der  bin  id?. 

Squen^.  (El^ripüröiger,  öurd)fdjnei6cn6or  un5  gleid?» 

madjenöer  ZTIefter  Klippcrlincj^  tt>oI)IbcftaIIter  Sdn-ciner 
öes  iüeitbcrüt)intcn  Dorfes  2\unipel5!irdion  1 

KUpperltng.     Der  bin  id^ 

$quen^.  XPoI^kjelal^rtor,  DieIoiefdjir>in6er  un6  l}dV 

ftimmiger  Zllefter  CoUinoicr,  ̂ eineireber  un5  illefter- 
fänaer ! 

Collitiger.    Der  bin  tc^. 

$queii|.  Creufloif;ioicr,  U)oI]Ifd^affen^cl•,  tu<5cnöl?after 
ZHefter  KloivCSeoroio,  Spulcnmadjorl 

Rlot|s6eorge.     Der  bin  idf. 
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$qtien|.  Derfdjraubet  cud^  buvd}  ̂ uhmng,  eurer 
^üfe  un5  Hicöerlaffuncj  öer  fjinterften  ©berfc^enfel  auf 
tjerumgefeljte  Slüljle,  fdilic|]et  bk  Repositoria  eures 
(Sel^irnes  auf,  r>erfd]Iie^ct  bk  IlTäuIer  mit  5em  Sd)Iof 
6c5  Stillfdnveic^ens,  leget  eure  fiebert  Sinne  in  galten, 
£)err  peter  5quen5  (cum  titulis  plenissimis)  ̂ at  etmas 

Had^öenHidu'S  an3uiuel6en. 
Pichelhäritig.  ^a,  jal  ̂ err  peter  5quen5  ift  ein 

licffinnicser  ZlTann,  er  bat  einen  anfdjiägigen  Ixopf,  ir»enn 
er  öie  Creppe  l^inunterf ällt ,  er  l:}ai  einen  fo  anfel]n= 

lidjen  3art,  als  toenn  er  'König  üon  Heu-',5cmbla  u>äre, 
es  ift  nur  5U  bejammern,  6af  es  nidjt  voal}v  ift. 

Squeti^.  Hadj6em  id?  5tt>eifeIsot}ne  6urd?  ̂ utuung 
öer  alten  ptjöbuffin  unö  iljrer  Codjter,  öer  großmäuligen 
^rau  ̂ ama,  3erid?t  erlanget,  6af  il)re  21Tajeftät,  unfet 

geftrenger  3ii"f<^i'  ̂ önig,  ein  grof  er  Ciebtjaber  von  aUer= 
lei  luftigen  Cragööien  unö  prädjiigen  Komööien  fei,  fo 

bin  id?  millens,  mit  l^ilfe  eurer  ®efd?idlid)feit  eine 
jämmerlid)  fdjöne  Komö6t  5U  tragieren,  in  öer  Hoffnung, 
nid^t  nur  €l)re  unö  Kuljm  einzulegen,  fonöern  audi  ein 

(Sefdien!  unö  t)erel)rung  für  uns  alle  unö  mid?  in  specie 
3U  erl)alten. 

BuUasButän.  Das  ift  erfdn-ecfli(^  wader!  3(^  fpielc 
mit,  unö  foUte  i<^  fed^s  ZDodjen  nid^t  arbeiten! 

Pichclbäring.  (£s  mirö  über  öie  2]Tai|en  fdjön 

ipcröen.  IDer  tüollte  nidjt  fagen,  öaf  unfer  König  treff- 
lidje  £eute  in  feinem  Dorfe  Ijälte? 
Kricks.  tPas  u?otIen  toir  aber  für  eine  tröftlic^e 

Komööie  tragieren? 
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$queii|.    Pon  piranius  nnb  Cl^isbe. 
Klot|56eorgc.  Das  tft  über  öic  illal^on  trcfflicb! 

IVian  fann  allcrl^anb  fd^öne  £el]re,  Croft  \mb  Pcr- 
nuiljnunoi  daraus  ncl^mcn;  aber  bas  ih<}ik  ift,  id?  meif 

Mc  l7iftoric  nod?  ntdjt.  Beliebt  es  nid)t  (£ir.  £)errlid?= 
!eit,  6iefelbe  511  ersal^Ien? 
Squenj.  (ßar  gerne.  Der  I]eiliae  alte  Kirdjcnlel^rer 

(Düiöius  fdjreibct  in  feinem  fd)önen  3ud^  memorium 

phosis,  6af  piranius  6ie  Cl^isbe  5U  einent  Brunnen 

beftellet  ):)abe;  in^n^if dien  fei  ein  abfdunilidicr,  I^äfdidier 
£öme  gefonnnen,  ror  u^eld^ent  fie  aus  ̂ urd>t  entlaufen 
un6  il}ren  2]Tantel  binterlaffen,  auf  5em  6er  Some  3unge 
ausgel^ecfet.  211$  cr  aber  trecjgegangen,  finöet  piranius 
öas  blutige  (5eman6  un6  meint,  bcv  £öir»e  Ijabe  Cl)isbc 

gcfreffen ;  öarunt  erftidjt  er  fid?  aus  r>er5meiflung.  Cl?isbe 
fomntt  tüieöer  un6  finbet  ben  piranius  tot;  beroniegcn 
erftid|t  fie  fid]  itjm  5U  Crot^. 

Pickclbäring.    llnb  ftirbt? 

$queii|.     llnb  ftirbt. 

Pickelbäritig.  Das  ift  Iröftlidj;  es  wivb  über  Me 

HTa|5en  fd?ön  5U  fel)en  fein.  2tber  fagt,  i^err  peter 

Squcuj,  t?at  6er  'iöwc  audi  ̂ ^^^  5"  reöen? 
Squenj.     Hein,  6er  Söu^e  ntu^  nur  brüllen. 

Pickclbäring.  €i,  fo  mill  id?  öer  ̂ öwe  fein,  6enn 

id?  lerne  nid?t  cjerne  r>iol  ausuxnioig. 

Squeti|.  (£i  nein  I  Zllonfieur  pidon?äring  nui|5  eine 
fjauplperfon  agieren. 

Pichelbäring.  t^abz  id?  bcnn  Kopfs  genug  5U  einer 
£)auptperf  on? 
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$quen|.  3^  freiließ!  tt)etl  aber  rovnefjmlid)  ein 
tapferer,  ernftljaftcr  un6  anfel}nlid?er  ZTTann  erfordert 

wivb  5um  prologe  un6  (£ptloo;e,  fo  trill  id}  biefelben 
auf  m\df  net^men  un5  6er  Porrcöner  unb  Xladiv^bmv 
öes  Spieles,  bas  ift  2tiifang  un5  (Enöe,  fein. 

Kricks.  lDal)rt)aftig !  Denn  weil  3t}r  bas  Spiel 

mad^t,  fo  ift  billig,  6af  3^^  ̂ "<^  ̂ ^^^  2tnfang  un6  bas 
(£n5e  5aran  fettet. 

KUpperling.  XPer  foil  6enn  6en  Cön^en  nun  tragieren? 
3cl?  t?alte  6afür,  er  ftünöe  mir  am  beften  an,  weil  er 
nid|t  piel  5U  reöen  Ijat. 

Krichs.  3^/  ̂ ^^  bünhi  aber,  es  follte  5U  fdjrecflid? 

lauten,  menn  ein  grimmiger  £öa>e  I^ereingefprungen  !äme 
un5  gar  fein  IDort  f agte ;  5ie  ̂ rauen5immer  würöen  fi<^ 
5U  l^eftig  entfefeen. 

KlotjsGcorge.  3^  ̂''Ite  es  and}  6afür.  Sonberliii? 
märe  ratfam  tpegen  IDeiber,  ba^  3^^  "ur  gleid^  an- 
fänglicb  fagtet,  3^*^  tt>äret  fein  redjter  £öu?e,  fonöern 
nur  Zlleifter  KUpperling,  6cr  S(^reiner. 
Ptchelbäring.  Unb  5um  XDaljr^eid^en  taffet  6as 

Sdnir^fell  6urdi  6ie  €öu)enl]aut  tjerporf(^lenfern. 
CoUingcr.  Wie  bringen  mir  aber  6ie  Cömentjaut 

5uiPege?  J,^  ̂ <^^^  ̂ ^^^^"  Cebtag  fagen  Ijören,  ein  €öme 

fäl^e  nid?t  r>iel  anöers  aus,  als  eine  'Ha%c.  XOävc  es 
nun  ratfam,  6a|5  man  fo  ricl  Ka^cn  fdjinben  tic^c  un6 

über5öge  (£ud?  nadenb  mit  6en  nod?  blutigen  gellen, 
öamit  fie  6efto  fefter  auflebten? 

Krichs.  €ben  re<^t.  Das  märe  ein  fd^öner  ̂ an6el; 

fin6   mir   ni<^t   metjrenteils   5unftmäfige   iJeute?    XDür« 
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ben    rv'w    md}i    wcc,cn    6e5    lia^cufd^inöons    unvcMid^ 
iüci-6en ! 

BuUasButän.  Das  fönnlc  ui6t  anöcrs  fein,  ̂ u 

öent  }:}aW  idf  gcfcl)en,  ba^  öie  Cöiucn  alle  cjclb  geniadjt 

it>cv6cn,  aber  meine  £ebtage  feine  o^elbc  Kafee  cjC' 

funöen. 

Squenj.  3<^?  ̂ ^^^  ̂ ^"^"  anbcrn  Cinfall.  IDir  lücröcn 

bodf  öie  Koinööi  bei  '£id]k  tränieren;  nun  I^at  mid? 

mein  (Seralter,  21Icfter  Pitloff  (Ddifenfu)),  ireldun*  unfer 

Katl)au5  cjemalt,  roröem  bevid)let,  ba\^  (Brün  bei  'iiidite 

cjelb  fd)cine.  allein  IPeib  aber  l^at  einen  alten  "^od 
von  ̂ i'ies,  6en  unU  id?  €ud?  ftatt  einer  Söipenljaut  um» 
binöen. 

Krichs.  Das  ift  6as  Bcfte,  fo  5U  eröenfen;  nur  mul) 

er  6er  Kc6e  nid?t  rergeffen, 

KlotjsGcorge.  Ixümmert  (£ud)  nid)t  6avum,  lieber 

5dju>acjer,  X^err  petcr  Squen^  ift  ein  c^efdieiter  illann, 

er  nnvb  bcn  £öir>cn  wolji  reöen  5U  laffeji  u^iffen. 

KUppcrling,  Ixümmert  eud?  nid?t,  fümmert  cud? 

nidjt;  id?  u-iill  fo  lieblid?  brüllen,  ba)^  bct  liönK}  nnb 
bk  Ixönicjin  fa^en  foUen:  mein  liebes  £öuMd?en,  brülle 

nod?  einmal. 

Squen^.  €affet  ̂ £ud?  unteröeffen  öie  Häcjcl  fein  lana 

tüadifen  un6  bcn  ̂ xirt  nid?t  abfd?eren,  fo  febet  J^?^" 
einem  '£öuumi  6cfto  äl?nlidier.  l\un  ift  einer  Diffifultät 

abaet?olfen,  aber  I?ier  u->ill  mir  6as  IPaffer  bes  Per= 
ftan5es  6ie  2nül?lrä6er  6es  Olebirnes  fd?ier  nid?t  mehr 

treiben:  Der  Ixirdienlelirer  Cnri6ius  fd?reibt,  ba\^  6er 

ZUonö  öefdjienen  Ijabe;   nun  unffeu  anr  nid)t,  ob   öer 
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^Honö  and}  fdiciiicn  u?cr6e,  wenn  mir  bas  Spiel  Iragiorcn 
voitbcn. 

Pichelbäritig.  Beim  Clement!  Vas  ift  eine  fd^u?ere 
5ad]e. 

Krichs,  Dem  ift  leidet  ab5ul7elfen:  ton  muffen  im 
lialenöer  feigen,  ob  6er  ZlTonö  öenfelben  Cag  fdjeinen 
wivb, 

Klotjsßcorge.    3^/  ̂ <^^n  ^^^  nur  einen  Ijätten. 
CoUinger.  X^icr  l^abe  id?  einen,  6en  I]abe  idi  von 

meines  (Sroj^uaters  IHul^mc  ererbt,  er  ift  u^ol]!  I)un6ert 
3cif)re  alt,  un6  öerotüecjen  fdjier  5er  befte.  (£t,  3w"fer 

pideü^äring,  üerfteljt  3^?!-'  ̂ w<^  <^uf5  lialenöermad^en, 
fo  fel]t  5od),  ob  6er  2non6  fdjeinen  tr>ir6. 

Pichclbäring»  3*^/  f^^^^*^  ̂ <^  ̂^^  "^<^^  fönnen?  Cuftia, 

luftig,  il^r  ̂ erren,  6er  ZlTon6  wivb  geir>if  fc^einen,  wenn 

mir  fpielen  a'>er6en. 

Krichs.  3<^/  '^^'"^^  i<^  I?<^1^2 1"^'"^  Cebtag  geijört,  meim 

man  fd^ön  IPetter  im  l{alen6er  fin6et,  fo  rechnet's. 
Klotj=6eor0e.  Drum  l}abcn  unfere  lieben  2tlten  ge= 

fagt:  Du  lügft  mie  ein  l\alen6ermadjer, 
$queii|.  €i,  6a5  ift  nidjts,  6er  Z]Ton6  muf  6abei 

fein,  menu  mir  6ie  l{omö6i  tragieren,  fonft  mir6  6a5 
Ding  5U  IPaffer,  6a5  ift,  6ie  l\omö6i  mir6  ̂ unid^le. 

Krichs.  I^ört,  mas  mir  eingefallen  ift.  3<^  ̂^i^^  ̂ "^^ 
einen  Bufd?  um  6en  £eib  bin6en  un6  ein  €idjt  iji  einer 
Laterne  tragen  un6  6en  ̂ ITonö  tragieren.  IPie  6ünft 
mdi  6ie  Sadie? 

Ptckelbäring.  Beim  Pellen,  bas  iv'wb  gelten;  aber 
6er  2]Ton6  muj^  in  6er  l^öl^e  ftet^en.  XPie  Ijier  5U  raten? 
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$quen|.  (Es  folltc  nidit  übel  aiiacljcn,  ircnn  man  ben 
lUonb  in  einen  o;vo|5cn  liovb  fet^tc  im6  6cnfclbcn  mit 
einem  Slricfe  auf  unö  ab  liej^e. 

Krichs.  3<^/  i^^*-'''"  ̂ *^^"  Sli'icf  sovriffe,  fo  fiele  id? 
Ijenmter  unö  brädie  I^als  un6  Bein.  Keffer  ift  es,  id) 

fterfe  öie  *£atevne  auf  eine  I^albe  Pife,  6amit  öas  €idjt 
um  einlas  in  6ie  I)öl}e  fommt. 

Squctij.  Nee  ita  male.  Xiut  6arf  6as  €idit  in  6ev 
Laterne  nid?t  5U  lanci,  fein,  bcnn  wenn  fid)  Cbisbe  er^ 

ftid^t,  mu|5  öei-  lUonb  feinen  Sdnnn  verlieren,  6a5  ift, 
perfinftevt  ireröcn,  un6  6as  muf  man  abbilöen  init  Vcv- 

löfdnmcj  6es  "^id^tes.  TXhcv  ad  rem !  IPie  ir»er6en  unr  es 
mit  6er  IPanb  mad)en? 

KUppcrling.  (£ine  lPan6  aufsubanen  vov  6em  Köni.je, 
öas  u?ir6  fid?  nid?t  fd?icfen. 

Pickelbäriiig.  IPas  Ijaben  u?ii*  riel  mit  bcv  IVanb 
5u  tun? 

$quen|.  (£i  riel!  Piramus  unö  Cl^isbe  muffen  mit^ 

cinanöei"  6uvd?  6as  £o(^  in  6er  XPaji6  re6en. 
Klipperling.  lUid)  biinti,  es  u\iie  am  beften,  man 

befd?mierte  einen  um  un6  um  mit  Cel^miueüern  un6 

ftecFte  il]n  auf  6ie  Bül^ne.  €r  müfjte  fa^jen,  6a|)  er  6ie 
iüan6  lüäre,  un6  ujenn  nun  piramus  ro6en  foil,  fo 

müfite  er  i{?m  ̂ unt  ̂ llaule,  6as  ift  5um  iod^,  l)inetn= 
re6en.  IPenn  nun  Cbisbe  iras  fa.^en  luollte,  miijjte  et 
6as  illaul  nad?  6er  Cljisbe  febren. 

$qucnj.  Nihil  ad  rhombum,  6as  ift:  nid)ts  5ur  Sad)c. 
Cl^isbe  mu|5  6em  piramus  6cn  €iebespfeil  6urd)  6as 
£od?  ausjiel^en.    XDie  u?ollen  u)ir  6as  juuwje  brin^jen? 
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Pichclbäritig.  Raffet  uns  bocb  eine  papierne  VOanb 
madden  un6  ein  £od?  6a6urdj  boljrcn. 

BuUasButän.   3<^/  ̂ ^^  VOanb  fann  aber  nt(^t  re5cn. 
Krichs.    Das  ift  and}  wal)v, 

BullasButän.  3<^  ̂^'^^  ̂ ^^^^  ̂ ^"^  papterne  tDan6  an 
einen  Blenöraljmen  inadjen,  un6  tceil  id?  nod?  feine 
Perfon  I?abe,  fo  mill  id?  mit  6er  XDanö  auf  6en  plat> 
fommen  unö  fagen,  6af  id?  5ie  löan6  fei. 

$queii|.  Apposite,  öas  m\vb  fid?  fd?idcn,  wk  eine 

f^äringsnafe  auf  einen  Sd?a)abenärmel.  3unfer  Piifel= 

I?äring,  3^^*  nuift  Piramus  fein. 
Pichelbäring*  Birnenmoft?  iDas  ift  öas  für  ein 

Kerl? 

3quen|.  €s  ift  6ie  r>orneI?nifte  Perfon  im  Spiel,  ein 
(£I?eüaIier,  Solöat  unö  €iebt?aber. 

Klotjs6eorge.  3^/  picfelf?äring  ift  öie  pornef?mfte 

Perfon  im  Spiel,  er  Tnujj  öas  Spiel  gieren  wk  öie  Brat= 
irurft  öas  Sauerfraut. 

Pickclbäring.  €in  Solöat  unö  3uI?Ier,  fo  muf  id? 
Iad?en  unö  fauer  ausfd?auen. 

Squcnj.     ̂ Iber  nid?t  beiöes  auf  einmal. 

Pichclbäring.  Das  ift  gut,  bmn  id?  fann  nid?t  5U' 
glet(^  Iad?en  unö  wdmn,  vok  ̂ 'il}an  Potage.  (£5  ftel?t 
aud?  einer  fo  r>ornel?men  Perfon,  tr>ie  id?  bin,  nid?t  an, 
fonöern  ift  närrifd?,  nid?t  fürftlid?.  Hur  bitte  id?  €ud? 
um  (Sottes  u?illen,  mad?t  mir  nid?t  5U  niel  Cateinifd?  in 
meinen  CituI;  öie  IPörter  finö  mir  5U  fauöermelfd?,  unö 

tt-»ir  reripirroii  öas  ganse  Spiel  öamit.  Denn  id?  tüeif,  id} 
tt>eröe  fie  nid?t  bel?alten. 
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Squctij.  Das  nmb  \\cb  \chon  inadion.  J^a,  aber  6a 

ir»ill  iiiir  bas  1701*5  q,at  in  Mc  I}ofon  fallen. 
KlotjsGcorgc.  €i  umruni,  el^renfefter  l)evr  Peter 

Squen5? 

Squcn|.  IPir  muffen  eine  Ct^isbe  haben;  iro  uiollen 
ir»ir  6ie  l^erneljnien? 

Collinger.  Pas  fann  Klo^^C^eonje  am  beften  ac^ioron. 

(Er  l)at,  als  er  nod}  ein  Knappe  irar,  6ie  Snfanna  cje» 

fpielt;  er  mad)le  fid)  6ie  ̂ luoien  mit  Spoidiol  na])  iin6 

fal^  fo  erbarnuuujsuniröicj  aus,  6a|j  alle  alten  IPciber 

meinen  mußten. 

$qucn|.  3*^/  ̂i^'*-'^"  ̂ ^^-  '•y^^l^  ̂ '^^1  "'*-'^?t  •'^"/  ̂ ^  ̂?"-''t 
einen  oivofjeti  Z^art. 

Pickclbäring.  Das  fduiöot  nidits.  €r  maos  fid)  6as 
2]Taul  ntit  einem  Sliuf  Specf  fdjmieren,  fo  fielet  er  6ofto 

glätter  ums  ilTunöftücf  aus  un6  fann  mit  einem  fettlosen 

ilTaule  5um  ̂ enfter  I^eraustjucfen. 

Krichs.  ^reilid)!  XTeljmt  6ic  Perfonen  an  auf  aut 

(ßlücf,  man  irei^  bod}  woljl,  öaf>  3^?^'  ̂i*-'  i'^'djtc  Cljisbe 
nid?t  fei6. 

Bulla^Butän.    3^?^*  i^iiifit  fein  flein,  flein,  flein  re6en. 
Klot$s6corge.   5llfo? 
Squen|.   llod  fleiner. 

Klotjsßcorgc.  Huit,  nun,  id)  umU's  fd)on  madn'u; 
\d}  will  fo  flein  unb  lieblid)  re6en,  öaj}  6er  Könicj  un6 

6ie  Königin  an  mir  6en  Harren  frcffen  follen. 

CoUingcr.     ZPas  foil  6enn  id)  fein? 

$qucn^.  V>Q'un  (Element!  Da  hä\kn  unr  fdner  6as 
Hölii^fte  rercjeffen.     3^?^*  i"iiC>t  ̂ ^-'f  Inunnen  fein. 

3 
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ColHngef.    VOas?   Der  Brunnen? 

Squen|.     Der  Brunnen. 
CoUitiger.  Der  Brunnen?  Da  muf  id}  ladien;  id> 

bin  ja  einem  Brunnen  nid)t  äljnlicb. 

$quen|.  (£i  ja,  Jtjr  müft's  nur  red^t  t>erftet)n:  eine 
IPafferfunft. 

Pickelbäritig.  ̂ reilidj.  Seiö  3^^  ̂ ^er  £^hcn  lancj 

nidjt  5U  Daujig  ̂ emefen  oöer  5U  ̂luasburo;?  Die  ZlTeiftcr= 
fänger  reifen  bod]  fonft  5ienilid)  weit.  i7abt  jl^r  nicbt 
gel^ört,  6af  6er  Kaifer  5U  2tuc)5bur«^  auf  einent  Brunnen 
ftel]t,  unö  5U  Dansicj  lilinftunus? 

CoUinger.   2lber  tpie  foil  id)  IPaffer  von  mir  fprifeen? 

$quen|.  3^^*  müp  eine  (Bie^fanne  in  6er  X7an6 
tjaben. 

Pichelbäring.  Ked^t,  red?t!  So  malt  man  6a5  IDaffer 
unter  6en  neun  freien  fünften. 

Squen^.  Iln6  müft  audi  IDaffer  in  6em  2nun6 
Ijaben  un6  6amit  um  €ud?  fpri^en. 

Klotjs6eorgc.   XOk  voivb  er  6a  aber  re6enfönnen? 

Squeii|.  (£i,  gans  gut.  XOznn  er  einen  Ders  gere6et 
l}at,  fo  muf  er  einmal  fpril^en.  Hun  5U  6em  Citul  6iefes 
Spieles.  IPie  foUen  mir  es  l^eifen,  eine  l:{omö6i  06er 
Cragööie. 
CoUinger.  Der  alte  berül^mte  6eutfd)e  Poet  un6 

ITTeifterfänijer  ̂ ans  Sad^fe  fdjreibt:  tDenn  ein  Spiel 
traurig  ausgetjt,  fo  ift  es  eine  Cragö6ie;  u?eil  fidi  I^ier 
nun  5ttiei  erftedjen,  fo  getjt  es  traurig  aus,  ergo. 

Pickelbäritig.  Contra.  Das  Spiel  wxvb  luftig  au5= 
gelten,  6enn  6ie  Coten  tperöen  u?ie6er  leben6ig,  feigen  fidi 
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^ufammcn  un6  (rinfcn  \\d)  einen  guten  Kaufdi;  fo  ift  es 
5enn  eine  Koniööio. 

$quen^.  3<^/  ̂ ^^  ̂ f*  "'^'•'^?  ̂ ^^^  weiten  ̂ ^elö.  IVxv 
unffen  nod?  nid^t,  ob  luir  befleißen  weröen.  Pielleid^t 

niadjen  wir  eine  Sau  un5  frieden  gar  nidits.  Darum 
ift  es  am  beften,  idi  folge  meinem  Kopf  unö  gebe  itjm 

bcn  Citel:  ein  fd)ön  Spiel,  luftig  unö  traurig  5U  tragieren 

un6  5U  feigen. 

CoUtngcr.  Xlocb  eins.  IPenn  mir  6as  Spiel  tragieren 

UHn6en,  u-ioüen  mir  6cm  'Könige  ein  2\egifter  übergeben, 
6arauf  allerl)an6  l\omö6ien  rer5eid7net,  un6  6iefe  jum 

leisten  feigen,  6amit  er  auserlefen  mag,  mas  er  feigen  unll. 

^d]  ir>ei|5,  er  wivb  6od)  feitie  an6ere  begebren  als  bk 

le^te,  unteröeffen  lueröen  mir  für  gefdiid'te  nnb  hodv 
geletjrte  €eute  gel^alten  meröen. 

$qucn^.  d5ut,  guti  3^?^^  i>'n-en,  lernt  fleiflig,  morgen 
mad^e  id?  6ie  Komööi  fertig,  fo  friegt  il)r  6ie  J^ettel 

übermorgen.  3<^?  ̂^^^^^  unter6effen  üllonfieur  €olIingern, 

6en  ZlTeifterfänger,  5U  mir  nebmen,  öer  u->ir5  mir  fdioii 
Ijelfen  un6  raten,  mie  id)  5ie  €n6ungen  6er  Silben  mobl 

5ufammenbringe.     llnteröeffen  fei6  (ßott  befolgten. 

Pickelhäring.  (£l)ren  ,  mobleljren»  unö  Ijodiebren^ 

fefter,  tiefgeleljrter,  fpit^finöiger  l7err  Peter  5quen5,  großen 
DanJ,  eine  gute  2Tad)t.  (PIc  nn^mI  ncf^men  nnc  iiitt  aUfrKl^^  Cerc= 

moiiicii  roncituinbcf  Jlf'fd7il-^.  piffclln'iiiiui  utib  pctcr  fquciij  iiötiaen  tinnnbfr 
i'oriin,Mujcl]cii,  fobalb  abn  iqiiciij  poraii  tvttcn  irill,  jicht  ihn  piifflln'iriiig  jnrfuf 
iiiib  läuft  fclbjt  uoraii.) 
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Cbcodorus.    KaTTandra.    Violandra.    Serenus.     Bubulus. 
Peter  Squeti;. 

^bcodortis.  Xütr  freuen  uns  Ijöd^Iid^ft,  öaf  mit*  öen 
nunntel^r  rergangenen  Heid^stag  glücflid?  beenöet,  audi 
antüefenöe  ̂ tbgefanble  mit  guter  Vergnügung  abgefertigt, 

2nit  tr>a5  für  KursuKÜ,  ̂ err  ZTtarfd^aU,  paffieren  ir>ir 
r»orfteI]cn6en  ̂ benb  ? 

6ubulu5.  Durd?Iaud7tigfter  l^öntg,  es  Ijat  fid|  rcr= 
mid^ene  Cage  ein  feid^tgelel)rter  Porffdjulnieifter  nebft 

etlidien  feines  ̂ leidx'n  bei  mir  angemelöet^  toeldier  iinUens, 
üor  il]rer  illajeftät  eine  !ur5a»eilige  Komöbi  5U  agieren; 
uieil  idj  bmn  öiefelbe  feEjr  annel^mlid)  befunöen,  inöem 

id^  öem  Derfud?  beigewoljnt,  fjabe  id|  öie  ganse  (Sefelb 
fdiaft  auf  6iefen  Tibmb  Ijerbefd|ie6en  unö  jweifle  nidit, 
iljre  ̂ ITajeftät  tt)eröen  fidi  ob  6er  guten  Ceute  €infalt 
un6  wunöerlid^en  €rfin5ungen  nid^t  n^enig  erluftigen. 

KatTandra.  IPir  fetten  fetjr  gerne  Komöbi  un6  Cragö= 

6ien.  IPeldjes  3"t^<^1^5  i^^ii'^  ̂ '^^  ̂ 0^  il?nen  angemeldete 
Spiel  fein? 

6ubulus.  Purdjiaudjtigfte  Prin^effin,  fie  tjaben  mir 
ein  grof  Kegifter  roU  überreid^t,  aus  ipeld)em  il^rer 
JTTajeftäten  freiftel]t,  aus5ulefen,  tt>as  fie  am  angeneljmfton 
öünft. 

Sercnus.    £eft  uns  6od)  6as  Der^eid^nis. 

6ubulus.  (fin  fd?ön  Spiel  ron  6er  ̂ erftörung  3erU' 
falems.    Die  23elagerung  r»on  Croja.    Die  l<omö6ia  r>on 
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6er  Sufiinna.  Die  IxomöMa  von  5o6om  unb  (^oniorrba. 

Die  Ci\u3ö6ia  von  Ixitict  pcterii  mit  5om  filboniou 

Sdilüffel.  Vom  Kittev  poutus.  Von  öer  :iTcIuliiia. 

Von  virtus  un6  6cni  0ltiinnö.  Von  Carolus  quiiiquc. 

Die  KoniöMa  von  Julius  unus.  Vom  1701-509  unb  bcm 

(Teufel.  €in  fd]ön  Spiel,  luftio;  un6  trauria,  !ur5  un6 

Iaik3,  fd?recflid?  un6  erfivulid),  von  piranuis  unb 

^l)isbe,  Ijat  Ijinten  unö  vovn  nidfts,  niemals  juror 

tradiert  unö  nod?  nie  sebiucft,  öurd?  peter  Spinous, 
Sdnilmeiftevn  6afelbft. 

Screnus.  €s  fdxnut,  bie  annen  Sdilucfei*  fonnen 

feine  als  bie  letzte,  bannu  fie  bonn  foldic  fonbevlid)  l)or= 

ausoscftvidjen.  Kufet  nur  ben  prinsipal  felber  Ijerein,  id) 

inu(?  mid?  mit  il^m  etmas  unterreben. 

eubulus.  Durd)Iaud?ti.3fter  ̂ ^^iirft,  es  ift  ein  fd)lid)ter, 

guter  iUann,  er  unvb  fid?  5ipeifeIsol}ne  entfetjeu,  unb  ba^ 

mit  fommen  unr  urn  bie  'Komöbi  unb  erl}offtes  Dor« 
gnügen. 

$crenus.  ^orbert  il?n  nur  therein,  luir  u-»orben  fdion 
mit  il)m  umsucjeljen  iriffon. 

6ubulus  (fiuirt  fqucuj  iicrcin).  Dicfos  ift  bie  bemühte 

porfon,  burd)laud?tio;fter  ̂ üvft. 

Sercnus.     Seib  3t?r  ber  2Uitor  ber  Komöbi? 

Squcn|.  3^/  i"i^  ̂ üditen  5U  revmolben,  3""^*-''^ 
König. 

"Cbcodorus.     Von  uHinuon  foib  3^?^'^ 

Squcnj.  Cugenbfamer  l)orr  König,  id?  bin  ein  (Dber« 
Icinber. 

Cbeodorus.    VOo  l?abt  3ljr  ftubiert? 
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$queti|.  3"^  ̂ 'i"  *^"^  Universalem,  öas  ift:  in  alien 
IDiffcnfd^aftcn  erfal^ron. 

t^beodorus.     Wo  IjaM  3t]r  €ud?  auf? 

$queti|»  Vox  öicfcm  bin  id^  tpol^lbcftallter  (?5Iocfen- 

5ieljer  6es  5pittcI(3löd"Icins  cjcuicfcn;  weil  id?  mid]  aber 
über  6ie  IHal^en  auf  öic  ZUufif  öes  (Blocfenflancjes  r»er= 
ftanöen,  bin  id?  nunmeljr  3U  Humpelsfird^cn  moi}U 

beftallter  ̂ anManger  öes  IPortes  ̂ oücs,  bas  ift  Sdu-eibcr 
unö  5d)ulmeifter,  aud?  (Erfpeftant  öes  Pfarramts,  u?eun 
5ie  anöern  alle  u?eröen  geftorben  fein. 

■Cbeodorus.     Seiö  3f?r  6enn  aud)  tüd^tig  öaju? 
Squeni»  3*^  freilidj  1  3^  ̂ ^^  ö^^^d»-'"  XOdt  finö  rier 

Ceir,  (Europa,  2tfia,  2(fri!a  un5  2lmertfa,  unter  6iefcn 
ift  (Europa  bas  Dornet^mfte;  in  (Europa  finö  unterfd^icöene 

Könic^reid?',  als  Spanien,  Portugal,  ̂ ranfreid?,  Deutfd]= 
lanö,  iHosfau,  (Englanö,  Sdioitlanö,  Dänemarf  un6 
Polen;  unter  allen  aber  ift  <2)berlan5  6as  üornetjmfte, 

weil  es  über  Icieöerlanö;  ©berlanö  roirö  geteilt  in  (Brof= 

unö  *l{lein=®berlan6. 
(!5ro0=0berlanö  I^at  6en  Dor5ug,  öannentjero  I^eif^t  es 

aud?  grof .  3'^  (ßrof =0berlanö  finö  unterfdjieöene  Kreife, 
als  öer  Xuefifd?e,  (Sriüifd^e,  lt)ürmifd?e  mit  it?ren  üor= 
neljmften  Stäöten,  als  ̂ or^enl^eim,  Harrenburg,  IPei^s 
fifd?l}aufen,  ilTägöefleden.  Tiefe  le^tere  ift  öie  treffitdjfte, 
bcnn  öie  XUägöIein  oöer  3u"9f<^i^"  \:}ah(tn  öen  Dor5ug; 

öenn  fie  gelten  poran.  ̂ u  illägöefleden  gibt  es  unter» 
fdjieöene  (Saffen,  als  öie  £ange,  öie  breite,  öie  (Enge, 

öie  <Braöe,  öie  l\rumme,  öie  Hosmarin^ Waffen.  Die 
(Sraupen=(5affe,  öie  Kerben'(2>affe,  öie  Ciliengaffe,  rüeld?e 
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anbcu,  mit  Pcrkuib,  aus  V}a)]  im6  XXiib  bk  Drccf=0affc 

nennen;  unter  allen  ift  bk  'JLÜieno.affe  6ie  tvefflidifte,  öenn 
auf  öcrfelben  u>ol}nten  vov  JSeiten  riel  rorneljnie,  c;elel]rte 
Scute,  als  llTciftcu  (ßtrgc  f^acf enbanf,  IViat}  5trol;fcl)net6er, 
2ncifter  BulIa^Butän,  ilTeifteu  Kricfs  Ubcrunöüber  un6 

ZITciftcr  l-flipperling;  unter  allen  aber  luar  id}  bit  ror= 
nel)nifte.  Ergo  fann  es  nidit  fehlen,  öaj;  id)  bar  r>or= 
nel^infte  2]Ianu  bin  in  6er  gansen  tDelt,  6as  ift,  in 
€uropa,  2lfia,  2lfrifa  unö  2(nierifa  ift  mir  niemanö 
cjleid?. 

"Cb^odorus.  IPir  rernel^men  mit  Ijödifter  rermunöc= 
runa,  tt>as  3t?i'  rorbrincjt,  unö  erfreuen  uns,  öa(j  mir  fo 
ftattlid)e  unö  trefflid^e  Seute  in  unferem  'ianbc  Ijaben. 
Sercnus.  2tus  fo  fielen  liomööien,  öie  jl^r  5U 

ao,ieren  lüillens,  begeljren  il^re  2]Tajeftät  öie  erfle  5U  feljen, 

r>on  öer  ̂ erftörun^^  3^^i'f'-^I^'i''^^- 
$queti^.     ®  po^  taufenö  Delfen  1 
$ereiius.  IPas  fac^t  jljr  öa5u?  Hun,  was  fteljt 

3l?f  fo  öa,  iras  frat^t  3^^-'  icinq,z  auf  öem  Kopfe? 

$queii|.  Die  U">olltcn  unr  lüol^l  tragieren,  aber  3f?i-* 
müjjt  uns  5uror  3*-'i"iif^^^*-'^ii  laffen  bauen;  6a  uiollten 
unr  es  5erftören  unö  einneljmen. 

Serctius.  2Die  ftel^t's  bmn  mit  öer  Belagerung  ron 
tlroja  ? 

Squenj.     Vas  ift  öiefelbe  03efdiid)te. 
Serenus.   Unb  was  madit  öenn  öie  fd?öne  Sufanna? 
$quenj.  Die  tüollten  nnr  mol^l  Iragieren,  aber  es 

nniröe  übel  aufteilen  ror  öen  ̂ rauen5immcrn,  iDoin  fid? 
öie  Sufanna  nacfenö  haben  follte. 
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Sercnus.  Was  fac^t  jl^r  öciin  5U  Soöoin  11116 
®omorrl)aT 

$quen$.  Die  trollten  am*  ivolji  tradieren,  aber  es 

U)üu5e  inel  ̂ eueviüer!  61:511  tjelpren;  luii*  möditeit  inel= 
leidet  gar  beit  Teufel  aujünöen. 

Seren  US.  Was  foü  man  6enn  mit  Hitter  petern 
madien  ? 

$quen|.  Die  trollten  trir  tr>oI]I  tracjieren,  aber  il^r 
müft  nod^  rierjel^n  Cage  6arauf  Ijarren. 

Serenus.     XOk  ftctjt's  öenn  ntit  Kilter  Pontus? 
$quenj.  Die  trollten  trir  troljl  tradieren,  aber  Kittcr 

Pontus  ift  uns  6araus  geftorben. 
Serenus.     l^önnen  u'ir  6ie  ZTTelufine  fet^n? 
$queii|.  Das  {?at  ̂ lleifter  ̂ ollincser  tri6er  mein 

Ififfon  un6  Xr>iIIen  öa^ugefc^t,  öen  laffe  id?'s  rerantirorten. 
Serenus.  Soll  6enn  2lrtus  un6  6er  0fttrin6  mit= 

einan6er  fed^ten? 
3queti^.  Die  trollten  trir  trotjl  Iragieren,  aber  6er, 

6er  6en  ®ftirin6  Iragieret,  ift  jetjt  511  Sd)lieren=5dilaff 

nad)  IPolle  ge3ogen.  Könnt  ̂ l-}v  (J5e6ul6  I^aben  bis  er 
trie6erfommt,  fo  trollen  trir  feigen,  trie  trir  6as  Spiel 
5uu\\T,ebringen. 

Serenus.  ir>as  ift  6enn  Carolus  quinque  für  einer 
getrefen  ? 
Squen^.  (Er  ift  feines  ITantens  6or  (Erfte  geirefen, 

Julius  unus  6er  (j^weite;  aber  ju  6em  erften  mangeln 

uns  6ie  l{lei6er,  un6  in  6er  an6ern  K'omö6i  ift  5U  riel 
£atcinifd^  (£s  irür6e  6en  geftrengen  ̂ rauett5imntern  nur 
rer6rie|]lid?  fallen. 
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$«renus.  Könnt  3^^*  ̂ *-''^"  ̂ ^'"  ̂ ^'1*509  un6  ben 
^cufcl  cinfiiljmi  ? 

Squen;.  Das  könnten  umv  ivolji  tun,  aWt  cs  uniric 

crfd^rccflid?  fein,  luenn  6ci-  (Teufel  fonimen  follte;  bk 

fletncn  'Kinber  uniröen  fo  öaiüber  ireinen,  6a|5  man  foijt eigen  Wovi  nid?t  rerneljnien  tonnte. 

Sercnus.  ZTun,  id?  fel^e,  jljr  fei5  fel)r  ivoijl  aus- 

cjeniftet.  (£s  nuuK'selt  nun  nid)t5  niel^r  als  6ie  letzte: 
von  Pirantus  un5  tTI^isbe. 

$quen|.  Die  u?oUen  luir  €ud?  6en  ZtucjenMicf  I)er= 
niadjen. 

Scrcnus.  ^[jvc  :i]Tajeftät  rerftel?en  bm  Citul  nid?t 

redjt,  tonnt  Jl^r  uns  öenfelben  nid?t  etiuas  ertlären? 

Squctij.     Das  tann  id?  beffer  als  bn  Kanzler. 

€bcodorus.  3ei  (5olt,  Peter  Squens  öünft  fidj  feine 
Sau  5u  fein. 

Squcnj.  (£in  fdiön  Spiel,  fd)ön  u^e.jen  6er  2]uiteiie, 

fd?ön  weo;en  bcv  "Komööiaiiten  unö  fd?ön  wecken  bcv  ,^u= 
I?öi-er.  Cuftia  unö  trauvio;,  Iufti.3  ift's,  tüeil  cs  von  £iebcs= 
fad?en  l^anöelt,  traurio;,  uxmI  ju^ei  ÜIToixSe  5rinnen  Ose^ 

fdpeljen.  Ixur^  un6  lanc^,  turs  wxvb  es  eud?  fein,  6ie  ilji- 
5ufel)ct,  uns  aber  laiuj,  uxnl  wxv  es  ausuxMi6i«3  lernen 

muffen.  5d)recflid?  unö  erfreulid),  fdnvd'Iid?  n^eil  ein 
gvoj^er  £öuie,  fo  oirof]  als  ein  2lffe,  tSrinnen  ift,  öabero 
es  aud?  wol^i  affenteuerlid)  I}ei(?en  niac^;  erfveulid>,  weil 

w'w  von  iljvo  (ßeftren.vn  ein  Csut  cßefdicnt  un6  Viv^ 
djixuwy  ci»eu\irtioi  \\nb.  i)at  leinten  i\nb  vovncn  nid^ts: 

il?r  feljt,  une  6ie  "Koniööi  aebun6en  ift,  fie  Ijat  rornen 
nid?ts   unö   leinten  and?  nid?ts.     Hiemals  5ui?or  tradiert 
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unb  nod)  nie  geörucft:  id?  bin  crft  ror  6rei  tEacjcn  mit 

fertig  iroröen;  öcroipcgcn  ift  nid^t  glaubli(^,  6af  fic  5U= 
vot  ivaq^kti  ober  geörucft  fei. 
Cbeodorus.  Sie  ivivb  aber  5ufünftig  ge6rucft  meröen? 
$quen^.  3a  freilidi,  unb  id}  wili  fie  iljrer  ̂ Hajeftät 

öebicieren,  6urd/  Peter  5quen5,  öer  id)  bin  Sdjulnieifter 
öafelbft,  bas  ift  5U  Huinpelsfirdjen. 

Katfatidra.     XDer  mollte  bas  erraten? 

Squ^w},  IPer  es  nid)t  fann,  6ein  ftet^t  es  frei,  5af 

er  es  bleiben  laffe.  3*^?  ̂i<i?i^  iiii<i?  "^d?  ̂ ^^ii  Kanzlei» 
ftilo.  Heulidi  befam  idi  einen  Brief,  6er  wav  unter= 

fdjrieben:  datum  "Kunralbsl^eim  öurd?  Peter  2tfd]ern, 
Staölfd^reibern   öafelbft.     Bin   id?   nid?t  fo  gut  als  er? 

Sercntis.  3^^*  ̂ ^^^^  ̂ ^'^  f^^^*  ̂ ^^^  uerantmortet. 
r^err  2]Tarfd?aü,  man  laffe  6ie  Sdiaufpieler  inöcffen  trac- 
tieren.  Xladi  üoUenöeter  2lben6mal}l5eit  fteUt  €ud?  mit 

€uren  (Beihilfen  aufs  fertigfte  ein. 

5quen|.     3^/  j«-^/  3""^^'-*  1^'öitig,  ja.    (:ib.) 
$ereii«s.  Bei  (Sott,  ̂ eiT  ̂ llarfdiaU,  3t?r  i}ciht  ftatt- 

Iid?e  Kurstpeil  angcridjtet.  IPenn  öie  Cragööi  fo  an- 
mutig,  wie  fid?  5er  Anfang  anlä|]t,  nnrö  unter  6en  ̂ u= 
fd?auern  niemanö  eines  5d?nupftud]es  jur  2tbtrocfnung 
öer  Cränen  beöürfen. 

KatTandra.  €s  märe  beim,  6af  fie  im  'S.adj^n  I]er= 
üoröringen. 

6ubulus.  3^?^*<^  Znajcftät  aun-öen  IDunöer  feben  un6 
I?ören ;  id?  l?ätte  felbft  nimmermel?r  rermeint,  öaf  fo  r>or= 
lrefflid?e  (Sefd?idlid?!eit  in  ̂ erin  Peter  Squens  pergraben. 



Dritter  Huffug. 

HUe  pcrfoncn  des  Spiels. 

Chcodorus.  Unfcre  Koinööiautcn  t)cr5icl)cu  siciU' 
lidf  lange. 

Kattandra.     (ßut  Ding  luill  tPcile  traben. 

Screnus.  3<^  jwcifle  an  6an  crftcn  bei  il}ncn;  bcvo- 
tpegcn  tjaltcn  fic  [\d}  an  bas^  Icl>tc,  picUcid?!  luirö  aus 

6cr  CragöM  von  piramo  uu6  Cljisbc  6oi-  Carolus  quinque 
obcv  Julius  unus. 

Ttolandra.  I^cit  Pctcr  5qucu5  fdjien  fonft  5iemlid? 
leidet.  Wo  il^m  5ie  an6ern  nidit  (^egonirago  l)a(tcii, 
öürftc  il}n  6cr  IDcftiuinö  fo  iiunt  l)iniPcgfül]ron ,  öa|)  cu 
üon  Kitler  2iüo  n\d}t  leidit  5U  eiviloii. 

6ubulu$.  IWxdi  beöäud^t,  fie  fonunen.  3<^  ̂?^^"'-'  *-''•' 
(Gepolter  vov  6er  Cur. 
Scrcnus.  €s  ift  nid^t  anöcrs,  l^err  peter  5c]ueu5 

beginnt  fid]  511  räufpern. 
Violandra.  Pie  ilTorgenröte  bridjt  an,  öie  bonne 

u>ir6  baI6  aufgellen,     (fqucnj  nis  proio^  tritt  por.) 

"Cbcodorus.  21Tan  fdnnie  unb  unuiöerc  fid>.  Wenn 
man  bcs  IPoIfes  geöenft,  fo  fonunt  er.  Was  anll  6er 
alte  Cappe  mit  6eni  l)öl5ernen  ©berrocfcn? 

6ubutus.  Pen  trägt  er  anftalt  6ef  ̂ cepterf.,  ireil 

er  fid]  5iun  Dorrebner  6es  (Trauerfpielf  aufgeu-^orfen. 
Serenus.  €5  ift  fein  Kin6ermerf,  menn  alte  ̂ eute 

511  Harren  iDer6en. 
(Petct  Sqiiciu  beginnt  iwdj  altftänfifdjcr  Ucibcu^uiiij  fein  tiauvij  Cujlfpicl:) 
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Peter  5quen|.     ̂ d}  iDütifdje  cud?  alien  gute  ZTarfjt. 

Diefcs  Spiel  l:)ab^  id?,  f)crr  Peter  5quen5,  Sdjulniciftcr 
unb  Sd^reiber  5U  Hunipclsfirdien,  fclber  c^cinadjt. 

Serenus.     Der  Dcrs  tjat  fdjrecflid?  t>iel  ̂ üfc. 

$quen|.  5o  faun  er  6cfto  beffer  getjen.  €5  mcröcn 

nod^  niel}r  öergleid^en  folgen:  nun  ftiüel  un6  inad?t  nüd) 

nid?t  meljr  irre. 

Dod?  nmngelt's  u)oI?I  um  einen  BirncnfticI. 
^ünf  stetes  Ijat  bas  fd?öne  Spiel. 

Daran  I?ab'  örei  id?  felber  eröid)t't, 
Die  aiiöern  I?at  JHeifter  Zollinger  öer  Ceinujeber,  in  galten 

3ft  ein  Zlteifterfänger  un6  fein  03f,  [gerit^t't.] 
Derftel?t  fic^  moI?I  auf  equifox. 

lüir  ifahm  gefeffen  niand?e  liebe  XTad^t, 

€1?'  mir  öie  fröl?lid?e  Cragö6i  jurnege  'bradjt. 
Hun,  u^as  bcs  Spiels  Sumniiruni  Suniniaruin  fei. 

Sag'  id?  eud?  liier  mit  grof em  @efd?rei  — 
(£)ieriiuf  prvftunimt  er  uiib  fratjf  fjdj  ieti  Kopf.) 

Kattandra*  Por  öiefem  ©efd?ret  !ann  man  u?oI?I 
iiod?  bleiben. 

$queii|  (nad?  langem  stiiifdjweigcn).  3^/  ̂^^  6iebifd?er  l{opf ! 

I^aft  bü  bcn  Drccf  bcnn  gar  muffen  rcrgeffen !  ZTun,  bas 
ift  6ie  erfte  Sau,  6er  Komööianten  finö  fieben.  Zronn 

jeöiDeöer  eine  mad?t,  fo  I?aben  tuir  ein  t?alb  Du^en6 

lueniger  51ÜO.  (£i,  I?er5lieber  I^evr  König,  I?abt  mir  öod? 

bas  nid?t  für  übel,  id?  \:}abc  es  5U  I^aufe  fd?Iappermcntfd? 

u)ol?I  gefonnt,  id?  umII's  mit  meinem  IPeibe  un6  allen 
iTTitgefellen  bezeugen.     (£i,  ei,  ei,  eil 
(i£r  fudjt  eine  laiujc  IPcile  bcn  ̂ f"'"'  !  i^'s  er  iliii  juictjt  in  bent  linfcn  jinucl  ije; 

funbcn,  fegt  er  öie  Srillc  auf  unb  fielet  aufs  papier  ;  iann  fal)rt  er  fort :) 
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<£'m  füljncr  Degen  Fjcift  pi  ramus; Per  Iraoiieret  6en  erftcn  2lftus. 

Die  bliebe,  öer  reuöidjto,  fdiäbioife  ̂ unb, 

V}at  il^nt  feine  fünf  Sinne  pcru?im6't; 
€r  finget  über  6ie  lieblidjc  pein 
llnb  irollte  fo  gerne  erlöfet  fein. 

Die  Cljisbc  fin6't  fid?  bei  6er  VOanb 
Unb  re6et  bmd}  bas  '£od)  mit  DerftatuS. 

Sercnus.     I7ilf  ©ott,  bas  fin6  trefflidic  Terfe! 
Kaffandra.     lladi  2ivt  6er  allen  pritfdnuoifterreimc. 
Cbcodorus.     IPenn   fie  beffer  uniren,   irür6en   UMr 

fo  feljr  nidit  6rüber  ladien. 

Peter  $quen|.     ül^isbe  jeudit  aus  in  fdnieller  & 
Dem  Piramiis  feinen  "äLiebespfeil 

Un6  flagt,  6a^'  iljr  6ie  lüieb'  mad)'  pein, 
Die  iljr  frod?  in  6en  €eib  I^inein, 

2{{s  fie  gefdilafen  unter  6em  Z^aume  faul 

lln6  aufgelaffen  il)r  grofjes  lUanl 
piramus  rerfprid^t  iE^r  6ie  I)ilfe  fein, 

Sagt  i{?r,  fie  foUc  nid)t  fo  fdn-ei'n, 
^H'ftellet  fie  3U  einem  ̂ ^ronnen 
i.>eim  2]Ton6enfdKnn,  ntdit  bei  6er  Soinien.  — 
21(5  fie  6al?in  fid)  nun  begeben, 
Kommet  ein  grimmiger  €öu^c  eben. 

Sie  erfdn-idt  un6  Kif^t  6en  ilTantel  fallen. 
3n6em  tut  piramus  audi  I?eru\illon, 
lln6  weil  fid?  6er  ̂ öiv   auf  6en  ilcanlel  geftreat 
lln6  Junge  6roben  ausgebedt, 
Jfin6et  er  6en  blutigen  ücantel. 
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Das  mad^t  iljm  gar  einen  böfen  £)anöel: 
(£r  meinet,  6er  Cöir>e  t?abe  Ct^isben  gefrcffen, 
Darum  ipill  er  nid]t  meljr  3vot  e[|en. 
€r  erftid]t  fid?  un6  bleibt  tot; 
®znabi  il)m  6er  liebe  ®ottl 

Ctjisbe  läft  fic^  6a6urd?  betrieben, 
Denn  als  fic  itjn  fin6et  tot  liegen, 

^ällt  fie  in  fein  Sc^iüert  aud? 
Iln6  erftid^t  fid?  in  iljren  Baud?. 
3I?t  6ürft  eud?  aber  nid?t  entfe^en. 

Wenn  Cl?isbc  fid?  fo  iriir6  revletjen, 
Sie  erftid?t  fid?  nid?t,  es  ift  nur  5d?impf; 
XDir  wollen  fd?on  gebraud^en  ©limpf. 
2iudi  la^t  euc^  gar  nid?t  6ies  betrieben, 

VOznn  6er  fd?re(flid?e,  grimmen6e,  brüHon6e  CöuV  unr6 
einl?erfd?ieben. 

3m  übrigen  fag*  t<^  eud?  6ies  fürn'at?r, 
(£s  foU  nid?t  fel?len  um  ein  f^aar, 
XVo  it?r  6as  £ad?cn  nid?t  u?er6ct  laffen. 

So  tt>er6'  id?  eud?  fd?Iagen  auf  6ie  Cafd?cu. 
^d}  fag'  md}  bas,  it?r  2llten  un6  Jii"^*^"/ 
3c^  n?er6'  eud?  fd?Iagen  auf  6ie  jungen» 
Speiet  aus  un6  räufpert  eud?  5ur»or 
Un6  gebet  uns  6ann  ein  Iiebreid?es  ®t?r. 
3f?r  n?er6et  I?ier  fd?öne  Sad?en  faffen, 
IDenn  il?r  eud?  nur  wollt  let?ren  laffen. 

Icun  mangelt's  nur  an  6em  nod?  allein, 
Daf  id?  eud?  weife  6ie  l{omö6ianten  mein. 

Kommt  I?eraus,  liebe  Komö6ianlen, 
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Die  liebc  ̂ dt  ift  nun  r)orI?an6cn, 

Va^  iinr  luifor  fd)ön  (^o6idjt 

21Tit  bet  (5oit  brh^cn  an  bas  €id)t. 

Hun  geljct  6rehnal  auf  un6  nic6cr; 

Stellt  eud?  an  öiefe  Seite  u?ic6ec; 
ZTun  tretet  nod?  einmal  bcruni. 

ZlTeifter  2]Ton5[d)oin,  ei,  o,d}d  nid)t  fo  h-iunnil 
2]Tei[tou  Bulla=öutän  foiunit  luircnoaiu^t 

lino  rertritt  in  6eiu  Spiel  öie  Xl\in5; 
Dann  foninit  piranuis  unreröroffen, 
2iiKh  Cl?isbe  madjt  il^ni  lPunöerpo|fen. 

2Tteifter  Ki-icfs  2'lberunöüber  ift  öer  lUon, 
<£v  fdieiiit  un6  loudit't  im  l^öljcren  Con. 
Der  'iöwc  aber  fteljot  nod?  in  jener  €cfen. 
Damit  iljr  ja  nid?t  Mirft  erfdnwfen; 

(Er  mirö  aber  5U  rediter  ̂ cii  ivoljl  fotmnen, 

€1?'  il}r  es  meint;  I?ört  iljr  il)n  nid?t  fd)on  bninnnen? 
21Ieifter  €ollinoier  mirtS  6er  In-unjten  fein; 
Sdnuit  nur,  n^ie  fein  er  tjeljt  therein  I 
ZTun  tretet  irieöer  an  euren  Q^vt 

llnb  fprodil  Ijernad?  moljl  aus  alle  IPort', 
Zsd]  Ijabc  it>t  nxdA  meljr  5U  rerridjten, 

2ns  6a||  id?  filj'  in  öiefem  IPinFel  öidMon 
llnb  vjebe  iPoI?I  2(d?t  in  meinem  2.nidK'loin, 
0b  fie  öas  Spiel  tracjieren  fein. 
(€r  fcf^t  fidf  auf  einen  Sdjcnicl,  iiiinnit  bic  i'rille  unb  fcßt  jlc  nuf  bic  Itafc;   nis 
IT   bie   Holle   an|cl)ii  will,    ilößt   ein  Oofbieiicr   ein   beii  fdjcnicl   unb  fquenj   fällt 

übet  unb  über;  er  ̂ ebt  trieber  auf  unb  fpridjt  3um  Köniii:) 

Squen^.    i^err  liönuy,  es  c,\bt  k'ibcv  viel  iTarren  an 
€ure>ii  i)ofe. 
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Gubulus.     (Sottlobl  6a  fommt  6ic  IDanb. 

Kattandra.     Crcfflidic  Crfinoutujcn  1 

Sercnus.  ̂ aftunstjörcn^ob  6icfctDan6audjre5cna>irö. 
BuUasButän    (als  Want<). 

3I?f  ̂ errcn,  I^öret  mir  5U  mit  offnen  ©tjrcn. 

3dj  Hn  Don  el)rlid?cn  Ccuten  —  gesendet. 
ZTTein  ©rofrater  u?ar6  gefangen  unö  gebunben 

Ihxb  ir>ie  man  faget^  fo  ift  er  —  abge5ogen; 

allein  Pater  u?ar  6er  Bottier  "König, 
€r  I^at  mir  maljrl^aftig  gelaffcn  —  nidjt  gar  uiel; 
^Heiner  ZTtulter  I}at  es  iPot)I  geglücft, 

Daf  man  [ie  l}at  nad?  5^f<^?*^'^  —  gefan6t. 

3d?  Ijabe  in  meinen  jungen  3*-i^?^*<^" 
Xt)al]rt)aftig  fel^r  riel  un6  mandjerlei  —  gelcrnct; 
21Teine  5dju?efter  l?at  eine  fd^öne  Slirn 

Xln6  6arauf  einen  ̂ Ie:fen  tr>ie  —  ein  Zipfel. 
(£s  mollte  fie  fd^ier  feiner  netjmen, 

3<^  6arf  mid?  meines  (Befd?Ied?t5  nidjt  —  per6rie^cn. 
2II5  id?  nun  tjerumlief  tüie  ein  Pradjer, 

Cat  man  mid?  5U  einem  Blafebalg  —  erfin6er. 

2lls  id?  6a  gelernet  in  meiner  3"i^*-'"^ 
lPeisE?eit,  Dcrftan6  un6  grofe  —  liunft, 
£)at  mid?  I)err  Peter  5quen5  tüd?tig  erfannt, 

Daf  id?  foil  fein  in  6iefem  Spiel  6ic  —  21  lauer. 

Hun  ftel?'  id?  I?icr  auf  6iefcm  pian, 
3I?r  6ürft  nid?t  fo  —  anfcl?en  mid?, 
3d?  bin  6ie  21Tauer,  6as  foUt  il?r  miffen, 

Unb  follt  es  eud?  allen  mit  einan6er  —  Iei6  fein. 
(piriimuS'Picfflliating  tjoljt  einige  illale    fiiUfdjircigenb    nuf    unb    nicber,    enMich 

fragt  et  peter  Squenj:) 



tjerr  peter  Siiueiij.  ^\ 

Piramus.     IVas  foil  id?  nunmol^r  fachen? 
$qucn|.     Das  ift  bk  ̂ wcik  fau. 
Piramus.     Das  ift  öie  5iücite  Saul     libcv  nein,  es 

ftcljt  nid)!  fo  auf  meinem  ̂ eltel. 
$quen|  (if)m  cintidfcnb).  (Bleid)  une  .  .  . 

Piramus.    3<^/  j^/  j^^/  j^^'   C^Ioid)  wk,  cjlcid? 

wk,   gleid?   wk   6ie  "Kul)blum'  auf   öem Hefer 

Denuelft,  6ie  frülj  gcftanöen  macfer, 
So  Irodnet  aus  6er  €iebesfdimer5 
Der  21Tenfd/en  il^r  q,av  junges  X7er5. 

0  IDaffer,  o  IPafferl     3di  brenn',  idi  brenn', 
Dafi  id}  mid]  felber  nidjt  mel)r  fenn'; 

'^a,  Kupiöo,  ÖU  öärenl^äuter. 
Du  Ijaft  üeröerbt  einen  guten  Heuter; 
0  fü|]e  €iebe,  aiie  bift  6u  bitter. 
Du  fieljeft  aus  luie  ein  illosfeiuitter. 

€i,  ci,  trie  ju^-fet  mir  öer  €eib 
l\([di  einem  fdiönen  jungen  IDeib! 

Die  illjisbe  ift's,  öie  midj  fo  plaget, 
IXadj  öer  meine  arme  Seele  fraget; 

3d?  lueine  ̂ Tränen  aus  ir>ie  ̂ lüffe, 
IPie  ungel^eure  IPaffergüffe, 

Unb  fann  fie  bod}  n'\d\  fprodv'n  an: 
Die  IPanö  l]at  mir  öen  Poffen  getan. 
Du  lofe,  gottsrerfludite  ZPanö, 

3d)  u->ollte,  ba]y  bu  un'irft  rerbranut! 
Du  leidMfertige,  öiebifdie  U\inö, 
IDarum  bift  6u  nid?t  in  Stüvfe  gerannt. 



'^2  fjcir  Petec  Squen3. 

Ttolandra.  Das  imil|  cine  fromme  IDanö  fein,  ba^ 

fie  ftd^  gar  nidit  5U  uerantruorten  begetjret. 
BuHa-Butän.  3^/  ̂<i?  ̂ ^^^  nidits  meljr  auf  meinem 

^ettel,  6arf  aud)  nid^ls  mel)r  faycn,  id?  tüollt'  es  itjm 
fonft  it>ol)I  unter  öie  Hafe  reiben. 

Piratnus.     Du  lofe,  el^rncrgeffcne  tt)an6, 
Du  fd)elmifd]e,  öiebifdje,  leid^lfertige  IDanö. 

BuUasButän.  €i,  picfelljäring,  6as  ift  miöer  lEI^r' 
un6  KeMid^feit,  es  ftel)ct  aud)  in  öem  Spiel  nid^t,  6u 

fannft  es  aus  öem  ̂ eltcl  nid?t  bemeifen.  3*^  ̂ ^*"  <^'" 
5unftmä^iger  ̂ TTann.  ZHadie,  öa§  es  5U  erleiöen  ift, 
oöer  id?  fc^Iage  6ir  öie  IPanö  um  öein  ungemafd^cnes 
2HauI. 

Piratnus.  Du  rosiger,  blafebalamadjerifdjer  Dieb! 
Soüft  öu  mid?  öu^en?  iPeift  öu  nidjt,  öaf  td?  ein 
föniglidier  Diener  bin  ?  5d?au,  öas  geljört  einem  foId?en 

fjalunfen. 
(pirfclliäriiig  fdjKiijt  öuUa«Butän  an  ̂ cn  fials.  bicfcr  fdjiiigt  il^m  bagcafn  bie 
irarib  um  &cit  Kopf ;  fic  Friegcii  cinnubcr  bei  bcii  fninren  unb  5ftrcii  fiel?  ouf  ber 

yübnc  herum,    iiiorübcr   bic  IVaiib  fafi  in  Stiirfc  geht,     petfr  f^quenj  |ud?t  fie  3U trennen.) 

Squen|.  Das  muffe  (Sott  im  f)tmmcl  erbarmen! 
Das  ift  öie  öritte  5au.  3^/  fd?ämt  il?r  eud?  öen)i  nid?t 
ror  öem  König?  ilTeinct  iljr,  öaf  er  ein  I)unösfott 

fei?  f)ört  auf  in  aller  f)enfer  ZTamen,  I)ört  auf,  Ijört 
auf,  fagc  id? !  Stellt  eud?  in  öie  0rönung,  fel?t  it?r 
nid?t,  öaf  tLl?isbe  l?ereinf ommt  ? 

(i^iilla-yutan  tritt  mit  ber  jeiriffruen  IPciub  iincber  an  feinen  pKit^.) 

"CbisbcsKlotisGeorgc,   IPo  foil  id?  Ijin,  wo  fomm' 
id?  l?er? 

3d?  finne  bei  mir  öie  £änge  unö  Quer', 



Fjcrr  peter  5qiien5.  <t3 

ZHctn  9an5C5  ̂ 01*5  ini  Ccibe  bvid)i, 
Vcvbimhh  ift  mein  Hiujcficbt, 

Die  €icbe  Ijat  mid?  g^an^  bcfcffcn 

Unö  tt->iU  mir  Cuncj'  unö  Ccbcr  frcffcn. 

2td?,  piramuS;  6u  cole»  "Kraut, 
lüic  ijaft  ÖU  mir  mein  ̂ er5  5erl)aut 

2id}\  ad}\  tonnt'  id)  bod)  bei  öir  fein, 
Ültein  l)er5eliebes  Sdjaljeleinl 

2ld],  ba'^  idf  einmal  bei  6ir  tt>är'! 

3a,  wenn  b'w  lofc  IDanö  nid^t  uiär'l 
KaTTandra.     3^^5^    ̂ ^^^  ̂ ^   lüieöer  über   öie   arme 

VOanb  Ijergeljen. 

Scrcnus.  jd)  mödjte  6ie  IVanb  n'idA  fein  in  6iefem  Spiel. 

"Cbisbc      Vod}  ̂ d}aü,  was  fetj'  idj  f^ier  üor  mir, 

€in  'iodf,  fo  q,vo\}  wk  eine  ilür'. 
Du  liebe,  l7ol6feliae  IDanM 

(5ebene6eiet  fei  6ie  i7an6. 

Die  ein  foldV  i.od}  öurd?  6idi  tat  örol^en. 

0  fönnt'  idf  bod}  nun  Piramum  feigen  I 
Dod)  fd?au,  bod)  fdniu!   (£r  fommt  ̂ e^anaen 
illit  einem  Decken  cjleid)  einer  Stancjcn, 

3d)  Ijöre  feine  Sporen  flinken, 

Die  illufif  tut  fo  lieblid?  fincjen. 

2(d)  fel)t  fein  fd)önes  Heines  ̂ ITaul! 

Das  lifpelt  a)ie  ein  iid'erc^aul. 

Piramus.  Po^!  V}öv'  idj  ba  nidft  Cbisben  fprcd?en? 

"^d)  mu|5  bas  l^odj  nod)  vjröijor  bred)en. 
$queii$.     3red)t   öen  (Teufel  eure  iluitter,   cf   ifl   ja 

uovljer  ̂ eifto^eu  unö  jerbrodjen  cjenu^. 



<(^  f)crt  peter  Squcn3. 

Ptramus.     €icbftc  Cl^isbe,  fel]t  3^?^^  "^i*^?  »"cl)t? 
Cbisbe.     ®  ja,  6u  foniglidjes  ̂ nc^cfidit. 

Piramus.     tPic  geljt's  bod],  mein  Caufenöfd^atj. 
■Cbisbe.     Sel^r  tr»oI}I  nun  I^iei*  auf  öiefcin  pia^. 
Piramus.     ̂ d?,  aber  ad)!  id]  Inn  fo  franf. 
Cbisbe.     So  legt  €ud?  nieöer  auf  bk  Banf. 

Piramus.     2(d?,  Cl?tsbe,  I)clft,  elj'  id?  reröerb' 
Un6  gar  ror  lauter  Ciebe  fterb'. 

"Cbisbe.  Was  \d]ab'i  (£ud?  bod],  voo  tuts  (£ud?  mel?? 
Piramus.     J^l  ̂ i"  f^  ̂*^^t  ̂ i^  2]kir5enfd)nee. 

Die  £iebe  madit  mir  tnunberlid^e  Poffen, 
Sie  Ijat  mid?  gar  ins  X7er5  gefd^offen. 
TXd]  5iel]t  mir  aus  öen  Ijarten  Pfeil, 

Sonft  fterb'  id]  in  gefd^minöer  Cil'. 
"Cbisbe.     IPoI]II  wol]i\   tEretet  nur  üor  6as  £odj 

Hnö  Ijebt  öen  3acfen  u^acfer  i]od]. 

Das  ift  ein  Pfeill  Sd^au,  €ieber,  fd^aul 
Piramus.     €il  eil  tpie  fdjmerst  es  mid?!    2hi\  au! 

"Cbisbe.     (Scöulö!   (Er  u?ir6  baI6  öraufen  fein. 
Seiö  ̂ l]t  nun  I)eil,  mein  ̂ ucfermünöelein? 
Sielj,  lieber  Pfeil,  bift  6u  ju  ftols 
Unb  reud^ft  bod]  u?ie  (EYpreffenl7ol5. 

Piramus.   3<i?  fül?le  ujatjrlid?  nid)t  r>iel  Sd^mer^en; 
€i,  blafet  auf  6ie  tt)un6e  fonöer  Sdier5on. 

Cbisbe.     XDie,  ift  €ud?  nun  genug  getan? 

Piramus.     €i,  feist  nod?  einen  Üix'^  öaran. 

Cbisbe.     ZTun  u?oI)I,  idi  I?ab'  es  audj  rerridit't. 
Piramus.     laut  fül)!'  id]  wcikt  Sd^mer^en  nic^t. 
Cbisbe.     IPer  aber  Ijeilet  meine  Pein? 



^err  Peter  5quen3.  H5 

Piramus.     3<^?/  ̂ '^h  ""^^i"  Curtcitäubcicin. 

"Cbisbe.     3<^?  ̂^^'^'^  gcfdilafcn  mit  offuein  niunö, 
Ihxb  'Kupi6o,  6cr  fdilinime  i)uiT6, 
3ft  mil-  gcfrodjcn  in  bm  €cib. 
Tld)  iDctj  mir  armem  jimcjcn  IDcibI 

Serenus.    3^  meinte,  fie  tt>äre  nod?  nidjt  rcrhciratct? 

Squcnj.     (£s  ift  generalitcr,  bas  ift,  in  lata  signi- 
ficatione  Cserc6ot. 

Piramus.     (Bib  bid}  5ufrieöen,  meine  Seel', 
Sobalö  öer  21Ton6  aus  feiner  V}ö[-)[' 
XOkb  mit  bliitjsolbcm  ̂ nc^efidit 

2(ufpfeifen  fein  öurdiläudjtics  €id)t, 
So  tDoüen  wir  beim  Brunnen  allein 

^ufammonfommen  un6  reben  fein. 

3d?  it)iU  (£ud?  €uren  Sdjmerj  rertrciben, 
J^v  follet  meine  €iebfte  bleiben. 

"Cbisbc.     Beim  Brunnen  6ort  an  jener  Seite? 
Piramus.     Bei  ZTadibar  Kun^ouf.  2lcForbreite. 

"Cbisbe.     (Sott  cjob'  €ud?  uiitorc^offen  auto  Uad}i. 
Piratnus.     allein  l?albes  l7er5  im  Ceibe  Iad?t. 

"Cbisbc    (micfecr  uiufcbinib). 

(£t,  Piramus,  Iaf;t's  ̂ £ud?  nid>t  rortSrüfien, 
Daf)  id?  (£ud?  anfäno,Iid?  nidjt  fonnte  Osrüfven. 

Piramus.     Der5eiljt  mir  aud),  Ijer^Iiebe  ilTagb, 

Daf  idi  (£ud?  feinen  guten  "(Zaq,  cv|ac4. 
C/hiSOC    (fomnit  nocl?  pinmal  juiiut). 

IPas  mad?'  id?  inöeffon  mit  6em  Pfeil? 
Piramus.     Stecft  tt?n  in  Sdnuoor  in  fdineller  Cil', 

So  fd?it»iUt  nid?t  an  öie  XPunöe  mein. 



<^<a  ^crr  peter  5qucn3. 

"Cbisbe  (Wirt  lieber  um).  VOk  lange  muf  er  6rinnen  fein? 
(Senügt  ein  '^ag,,  ̂ vod  ober  pier? 

Piramus.     Drei  ift  genug,  bas  glaubet  mir. 

"Cbisbc.     Hun  guten  2(ben6  bis  5ur  Xladfl 
Piramus.     5d]Iaft,  Ciebfte,  bis  3^^  aufgeu>ad^t. 

(Der  eine  ftcbt  eine  ganje  IPeile  burdj  bas  fiodj   nad;   bem   anbcrn,   bis  piramus 

juerfi  al'tjrlit.) 

BwUasButän.     TXbc,  id]  5iel/  nun  aud]  öaljin. 
Gottlob,  6af  id?  beftanben  bin. 
2t6e,  2löe  ju  guter  Hadit; 

f}abt  untcröeffcn  (Eurer  2idit 

3d?  bilte  öen  "König  mit  feinen  Knaben, 
(£r  tüoüe  mir  nid?ts  für  übel  \:}ahin. 
Screnus.  Blafebalgmadjer,  tjüte  6u  6id?,  6af  6u 

brinnen  nidjt  ̂ änbel  mit  6em  piramus  anfängft,  6ie 
Komöbianten  irre  mad?ft  un6  öas  Spiel  reröirbft,  fonft 
wirb  6er  Curm  nadf  öir  fd?nappcn. 

Bulla^Butän.  3<^  ̂ ^^^'^  nidits  mel?r  5U  f agen ;  ̂err 
Peter  5quen5  l?at  nid?ts  meljr  auf  meinen  geltet  gemad?t. 

(BuIla=Butän  ab.    liüds  fommt  als  ITlonb.) 

Kattandra.    Belauf  uns  (Sott,  mas  foU  5as  beöeuten? 
Squenj.  Cugenbfame  ̂ rau  Königin,  6as  ift  6er 

ZlTonb. 

"Cbcodorus.  3ft  ̂'^^  ̂ ^^  VPionb  imb  fielet  fo  ftnfter  aus. 
Squenj.   3^^  ̂*^^'^*/  '^^  ̂f^  ̂^^'^l  "i<^?^  ̂ ^n  erften  Diertel. 

"Cbeodorus.  So  ipollte  id?  u?ünfd?en,  6en  DolImon6 
5U  feigen.  Sage  mir  6od7,  mein  lieber  ZlTon6,  n?arum 

Ijaft  6u  feine  gröfere  ■Ker5e  in  6ie  £aterne  geftecft? 
Kricks.  Das  Spiel  ift  fur^,  6arum  muf  6as  £id?t 

audj  fürs  fein ;  6enn  tpenn  fid)  Cl?isbe  erftidjt,  mu0  6as 



£^err  peter  5quen3.  '^7 

£id?t  ausgcljen,  öenn  bas  beöeutet,  oaf  6ci-  lUonb  feinen 

Sdjein  rerloren,  bas  ift,  rorfinftert  u->ov6cn. 
Scrcnus.    IDir  finb  aber  borid)let,  öeu  21Ton6  fonnc 

nid}t  üerfinftert  a->ei-6en,  er  fei  bcnn  o^an^,  voll 
Krichs.    Das  mag  l^err  Peler  5qiien5  uerantmorlcn, 

bcnn  öiefeni  l)at  es  alfo  beliebt. 

$quen|.   ̂ a,  ein  Harr  fann  niet^r  fragen,  als  I)iin6ert 

meife  Ceiite  antiüorten. 

Violandra.  Dafern  Mefer  ilTonö  uevfinftert  wivb,  wirb 

CS  ein  erfdjrecflid)  bd^aufpiol  fein. 

Krichs.    ̂ reilid);  aber  Ijaltot  6ie  ̂ reffen  5U  un6  l}ört, 

was  id]  fagon  uier6e. 

3^unö  fonini'  id}  therein  geljimfen, 
7ld]  lieben  Ceule,  idj  bin  nidit  trunfen, 

3d?  bin  geboren  511  KonftaTit« 
tTinopel,  ift  mein  Daterlanö. 

3d?  fürd?te,  es  merö'  mir  immer  gel?n, 
IPie  meinem  Dater  ift  gefdjeljn. 

Perfelbe  Ijatte  böfe  ̂ üfe, 

Hn6  bijl  nid?t  gerne  I?arte  Hüffe. 
Die  Ztugen  lueröen  mir  fo  öunfel, 

Sie  feigen  aus  irie  5iuei  Karfunfel. 

3d?  fdjmieöe  tr>acfer  frütje  un6  fpat 
llnö  fagc:  (Solt,  gib  guten  Hat. 

3d?  fd?mieöe,  fd?Iage  tapfer  5U, 

IPas  id?  tu',  mu|5  mein  Kned?t  aud?  tu'. 
Hun  nel?m'  id?  an  einen  neuen  0r5en 
llnb  hin  6er  {?eilige  21Ton6fd?ein  uioröoiu 

3ei  öiefem  (^lanj  foil  ̂ l?isbe  fid? 



^8  ^err  peter  5qucn3. 

€rfte<^en,  6cn!ct  nur  an  mxd^. 

So  fdicin',  ÖU  lieber  2Tton6,  fo  fd^cin', 
I)er  frifdic  Brunn  foimnet  jelst  I^ercin. 

ColUnger  (ais  enmnen).    ̂ d}  btu  6er  lebenöige  Brunnen, 
Pur,  pur,  pur. 
3d|  l?abe  XDaffer  gewonnen 
3Tit  H)inter  un6  int  Sommer; 
£}aht  6od?  nur  feinen  l\ummer, 
3m  Sommer  un6  im  IDinter, 

3d?  I^abe  IDaffer  rorn  un5  l^inler. 
Purre,  purre,  purre, 

Jd}  t^abe  fo  gelaufen 
Pur,  pur,  pur,  pur,  pur, 
(Es  möd^ten  alle  erfaufen. 
3l}r  fönnt  I)ter  alle  trinfen, 
^abt  il^r  nur  gute  Sd^infen, 
3l?r  fönnt  eudj  alle  laben, 

3l}r  follet  XPaffer  g'nug  l^aben. 
pir,  pir,  pir,  pir,  pir,  pir, 
2Iu5  meinen  friftallnen  Höl^ren, 
per,  per,  per. 

Könnt  il^r  IPaffer  laufen  I?ören. 
3t?r  fönnt  IDaffer  l^ören  fpringen 
Xlad}  meinem  füfen  Singen. 
IDie  idj  finge  nad?  ZToten, 
So  fallen  öie  IPafferfnoten, 
Per,  per,  per,  per,  per,  per. 
So  lauf,  6u  Ijelles  IPaffer, 
£iri,  liri,  liri,  liri,  liri. 



f^crr  peter  Sqnen].  '^9 

3d)  bin  fürmatjr  !ctn  praffcr. 

Per  IPaffcnnaim  im  ̂ immel 

ZlTadit  fein  fo  grof  ©Gtiiinntcl. 

Der  meitc  Sinnpf  auf  €röen 

lUag>  md|t  fo  fdjönc  lücrben. 
£iri,  liri,  liri,  lirt,  liri. 

rbeodorus.  Tiefen  iPaffennann  folllen  billi.3  alle 

1{alen5enuadjeu  ad  vivum  in  il]re  XlXiterbiidjer  fel>en 

laffen. 

Serenas.  3t?rc  €ieb6en,  ber  l^err  Pater,  fann  it}m 

penfion  anpräfentieren,  rielleid>t  Iä|5t  er  fidj  in  unfern 
^£uftaarten  rer6inc^en. 

Kattandra.  IP  as  ift  6  as  für  ein  Cier  in  6er  grünen 
Decfe? 

Squenj.    Pas  ift  6er  cjrimnticsc  £öuie. 

Subulus.  ^i,  man  l]ätte  it^ni  billies  einen  !?^did 

follen  anl]eften,  6a|5  er  5U  nennen  aeu^M'on  unire. 

KUppcrling  (ats  €öa,e).  3br  lieben  €eut',  crfdnwf  et  nid^t, 

®b  id}  Oileid)  l^ibe  ein  €öuienae)i>-'l?t, 

3d)  bin  fein  redjter  *£öuu%  traun  I 

(Db  xdj  gleid)  tjabe  lancje  Ixlau'n.    (äc'^jt  feme  e,än\\) 
3d)  bin  nur  Ixlipperlina,  6er  Sduviner, 

€i,  lieber,  cjlaubt's,  id?  bin  fonft  feiner. 
i)ier  ift  mein  Sdnirsfell  un6  mein  I)ubel, 

21Tad)t  bod}  nidjt  einen  foldjen  Crubel.  («£r  ificjt  fein  ̂ d^urjfca.) 

3d)  bin  ja  bod)  ein  armer  Sdnn6er, 

3d)  l)abe  6as  l^aus  roll  fleiner  l\in6er, 
Die  mir  mit  il)ren  i3rottafd)en 

Das  ̂ db  in  ̂ mölf  ̂ cib  Pernafd)en; 



50  fjcrr  peter  5qucn3. 

Die  grofc  Hot  ̂ ai  mxd}  tjicljcr  getrieben, 
(£5  lüärc  foii[t  iPol]l  untcrtücgcn  blieben  I 

Drum  l?off'  id/,  unfer  ̂ crr  König, 
Der  werö'  i^unö  angreifen  fidj, 
Unb  uns  armen  Komööiantcn, 

Dafern  mir  nidjt  befielen  mit  Sd/anöen, 
€ine  fleinc  Derct/rung  geben. 

Deswegen  tragier'  ic^  6en  Cötnen. 

'Cbcodorus.  Der  €öu?e  fann,  bei  ®ott,  feine  Hot^ 
öurft  woijl  melöen;  lüir  Ijören  in  öiefer  Komööi,  iras 
uns  unfer  Cebcnlang  ireöer  5U  (Sefid/t  nod}  5U  (Dl]ren 
fommen.    Sage,  £öu)e,  I}aft  bi\  nod?  riel  5U  reöen? 

Klipper lin0.    Hein,  id}  mu^  nur  brüllen. 

"CbisbesKlotjsecorge.    (Soltlob,  öie  füfe  Hadjt  ift 
nun  fominen! 

0  Ijätf  id?  6od?  nun  meinen  piramus  üernommenl 

XDo  fin5'  id?  itjn?    XPo  ift  er  'q'm? 
Xiad]  iljm  fteljt  all  mein  ̂ er5  un6  Sinn. 
(£i,  Piranms,  meine  ̂ uüerfid?t, 

Komm  balöc  nur,  bleib'  5U  lange  nid?t. 
23ei  öiefem  Brunnen  mirö  er  erfd?einen, 

Hod?  el?er,  als  man  w'ivb  rermeinen. 
3d?  lüill  mid?  t?ier  'was  nieberfe^en 
Ihib  mid?  mit  ftiller  Kul?'  ergel^en. 
i)ilf  (Sott,  was  fei?'  id?  t?ier  cor  mir? 
€in  grimmer  €öm',  ein  böfes  Cier! 

(Iicr  Cöinc  fängt  an  ju  niiiiucn  wie  eine  Ka^e.) 

i^ier  bleib'  id?  nidit;  es  ift  ̂ eit  5U  laufen! 

(D  l7immel,  id?  fall'  über  öen  l^aufen. 
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0  lieber  Cöipe,  laf  mid?  leben! 

3d?  irill  6ir  ci,eine  meinen  ilTantel  c^^iWri. 
(fie  loill  bcii  inaiitcl  uif.jiiH-rfni ,    fann  abet  nirf^t,    u>eil  cr  ju  fef»  gebunbeti;  als 

fie  eiiblid?  bie  iVinbev  jerriffcii,    fdiKiijt    fie  beii  Cöroen    um   bcii  Kopf    uiib  IJiuft 

fdfteicnb  baron.) 

(D  wd-},  0  wcl}\    wk  banc^'  ift  mirl 
0  I]ält'  id?  nur  ein  Ürünflein  Z3ier, 
allein  mattes  l7er5  öamit  5U  laben  1 

lUiv  ift,  als  mär'  id?  fd?on  beoiraben. 
((Ell  is  be    läuft    fort;    bet  £öii'c    ftel)t    auf,    nimmt    bie    arünc  Decfc    trie    einen 

lllantcl   um  bie  Mdjfel    unb    ben  mantel    bet  (Ebisbe  in  bie  tianb  unb    tritt  neben 
i^t»  llloiib.) 

Krichs.  €önu\  öu  möd?toft  nun  woljl  tjincin.jobcn. 

2Pci|]t  6u  nidit,  5a|]  l^err  petor  bquenj  c^cfa.jt,  es  ftel?e 

fellfam  un6  bäronI?äuterifd?,  mcnn  6ie  Ixomööianton  auf 

6er  rnil?nc  ftel?en,  fclber  5ufel?en  un6  Riffen  feiÜjalten 

u">ollenT 

KUpperling.  ZTein,  fd?au'!  Was  ift  6ir  baran  ge- 
letjen?    Dir  5um  Crofe  unll  id?  l)ier  ftel?en  bleiben. 

Krichs.  Du  t?aft  ein  ilTauI,  man  möd?te  es  mit  Drec! 

füllen.  5»i"  i7enferl  (ßel?e  l?inein,  oöer  id?  mill  öir 

J^eine  mad?en. 

Klippcrling.  Pu  lal?mer  fran5Öfifd?er  5d?mie6 !  Pu 

millft  mir  i3cine  mad?en?  3d?  fel?e  6er  l\omö6i  fo 

cjernc  511,  mie  6u  06er  ein  an6eror,  6iv  ̂ um  Crot?  cjefa^jt ! 

ColUngcr.  I^iltet,  l?altet  ftillc!  3l^i'  uHn-6et  mid?  um« 

ftol|5en  un6  mir  6as  IPaffer  reif diültoii  I 

Kricks.     Was  ift  6aran  oielevjen? 
(Der  lllonb  id7läijt  bcmCöiuen  bie  Catcrne  um  bcn  Kopf,  ber  Cöive  erfaßt  ben 
nionb  bei  ben  ISaaren ;  im  (Petiimmcl  luerfen  fic  ben  lUunnen  um  unb  jet^ 

bved?en  ibm  ben  Kruij;  ber  1?  runneu  fdjläijt  beiben  bie  5d?erben  um  bie  (.'M>ren. 

peter  ?quenj  ivill  ,'iriebon  i^iften,  luirb  aber  i'on  allen  breien  nieberiierifien  unb 
befommt  aud;  fein  (Teil  fdjläije.) 
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CoIUtiger,  <£\,  es  ift  fd^abe  urn  meinen  fdjönen 
Copf,  er  foftet  mid}  6rei  tDci^e  (Srof d)en  unb  örei 

feller. 
$queii|.  ̂ rte6e,  ̂ ric6e,  pax  vobis !  5d]ämt  ifjr  eudj 

ntd^t?  galtet  inne,  Ijalkt  inne,  JlTcifter  UTonöenfdicin, 
laft  gelten,  ZlTeifter  Brunnen,  fteljt  auf.  f)altet  tunc, 
fage  id?,  wer  nid^t  aufl^ort,  foil  feinen  feller  befommen. 
Schämt  eud?  vox  eljriidjen  Ceuten.  ZTTeifter  £öu?e,  meg 
r>on  ijier,  meg  von  Ijierl  Zlteifter  llTonöenf d^ein ,  tretet 
tt)ie6er  in  6ie  ®r5nung,  Cljisbe,  I^olt  einen  anöern  Krug 
heraus.  ̂ TTeifter  21Ton6enfd|ein,  lauft  gefdjunnöe  un6 
5Ün6et  bas  Cid^t  mieöer  an.  Das  mar  eine  erfd^redlid^e 
Sau! 

^crenus.  Der  llTonb  I?at  6en  Cömen  5iemli(^  be= 
leud^tet,  id?  I^alte  6afür,  er  meröe  morgen  braun  un6 
blau  ausfetjen. 

6ubultis.  Der  lUonb  ift  im  ,5ci<^cn  6es  Cömen  ge= 
mefen  un6  ir>ir6  riellcidjt  aud?  nidjt  leer  ausgegangen 

fein. 
Tiolandra.  (Es  ift  eine  erf^redlidje  JTTonbfinfternis 

in  5em  Cömen  gemefen.  IDir  mödjten  miffen,  mas  fie 
beöcuten  müröe. 

3quen|.  XDas  foil  fie  anöers  beöeuten?  Den  Ceufel 
öen  €Ien6en  un6  gute  Sd^Iägel 

"Cbcodorus.  IDie  ift's,  f^err  Squenj?  tPo  bleiben 
öie  perf onen?  IPirö  niemand  metjr  l)errorfommen? 

$qucii|.  ̂ 0,  piramusi  piramus,  Piramus,  tjo! 
iHad^et  öod^  weiter,  mir  muffen  6en  König  nid^t  marten 
laffen  mie  einen  ITarren. 
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Cbisbe.  pirantu5  ift  nidjt  l)ior.  €r  ijt  I^inuntcr 

gccjanc^cn  iinb  Ijat  nur  einmal  trinfon  iPoUcn.  Dai'su  rif 
es  il)n  fo  fet^r  im  £cibe. 

Squcnj.  Vas  wivb  ipicbcr  eine  redete  Sau  ipcröen. 

(£i,  Ijerjliebcr  liönk},  Ijabt  mir's  öod?  nidjt  für  übel, 

3i?r  fcl]t  ja,  6af  es  meine  5d?ulö  nidjt  ift;  l)orein  pim» 

mus,  öaf  €ud?  öer  (Seier  mieöer  t^inaus  fül^re! 

PiramussPichclbäring.  Dies  ift  6ie  fröl^Iidje  5tun6', 
3n  6er  id?,  Ctjisbe,  öeinon  IViunb 

Hed)t  füffen  foU  Ijinten  im 6  üorn. 

3d?  mein',  fie  filjt  bei  jenem  l^orn. 
IPie  lucrö'  id?  6id],  mein  Sdnil^,  umfan.jcn, 
Hadjbem  mid?  lan.je  tat  ücrlancjenl 

3ft  fie  nid?t  bei  6em  Brunnen  l?ier? 

IPie  quält'  6ie  2lnci,ft  6a5  r7ov5e  mir, 
i£l?'  5iefe  Stun6'  anfommeu  ifti 
ZTun  mill  id?  üirjlid?,  fonöor  £ift, 
Sie  faffen  in  öcn  5arten  2(rnt 
llnb  örücfcn,  ba^  ihr  l7or5  mirö  marm. 
IPie,  ift  6as  nid?t  il?r  ilumtcl  I?ier? 

IPas  c^ilt's,  fie  ift  nod?  ̂ ar  ain?ier. 
®  lieber  d5ott,  mas  foU  bas  fein? 
Vcv  ̂ llTantcl  blutet  mie  ein  Sd?mein, 

Das  man  ilit  abc3oftod?en  l?at. 

l^clft,  lieben  ̂ Vnmöe!     IPas  nun  Hat? 
€in  oivintmes  ̂ ier  l?at  fie  ̂crbiffon, 

IDie  fcl?r  mir6  mir  bas  i)er5  ̂ orriffenl 
Pu  c^rimmes,  böfes,  ii)iI6e5  Cicr, 

^ätteft  5u  nur  Drecf  ̂ efreffen  6afür, 



5^"  fjerr  Peter  Squeitj. 

So  ttHU-'  bivs  IXlaiil  n'id]\  fcörig  troröenl 
€t!     €i!     Das  ift  ein  böfer  (Dvbm, 

€t,  was  merö'  id?  nun  crbcnfcn? 
3cf?  tüeröe  mtdj  doc  Hngft  ert^cnfen. 

(£i  nein,  öer  Stricf  ift  üiel  5U  teu'r, 
Der  ̂ anf  ift  nid^i  (geraten  f^eu'r. 
®  I}ätl'  id?  meinen  Degen  bei  mir, 
2nein  Baud?,  öen  tüoüt'  id?  geben  öiu! 
Die  £iebe  I?at  mid?  fo  befeffen, 
Daf  id?  mein  5d?mert  6al?eim  rergeffen. 
Zsd)  mag  bodf  länger  f?ier  nid?t  bleiben, 
^df  mevöe  mi(^  geu)if  entleiben, 
2d^  laufe  mit  öem  Kopfe  triöer  6ie  XOanb 
0öer  erfted?e  mid?  mit  öer  ̂ anö. 

(fr  läuft  fort  unb  fällt  über  feinen  Degen.) 

ITein  bitte,  fd?au,  was  foil  bas  fein? 

^ah'  id?  öod?  l?ier  bas  Sc^iuerte  mein. 
Allons!  nun  ift's  mit  mir  getan. 
allein  lieber  ̂ als,  öu  muft  öaran. 

€s  ift  mal^rlid?  fd?aö'  um  mid?, 
^rifd?  auf,  mein  i^er5,  unö  6id?  crftid?. 

((Er  3irl]t  bcn  liegen,  tpenbet  fiel)  gegen  bie  Qufdjauer  unb  fprid?t;) 

(£rfd?redt   nid?t,   lieben  £eute,  id?  erfted?e  mid?  nid?t 
red?t,   es  ift  nur  Spiel.     XDer  es  nid?t  fel?en  fann,   6er 

gel^e  I?inaus  ober  mad?e  öie  2tugen  ju,  bis  id?  öie  fd?red-' 
Iid?e  Cat  uevriditct  l^abe. 
Hun  gefcgne  6id?  c5ott,  Crinfcn  un6  €ffeu, 
3l?r  Birnen  un6  il?r  ̂tpfcl,  id?  mu^  euer  pcrgcffen; 

Tibi,  2löe,  all'  alt  unö  jung^ 
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I)ci-  Cob  tut  nad}  mil-  einen  Sprung. 

(Sefecjn'  eud?  C^olt,  Hein  un5  i^vo^, 
Dqv  Co6  gibt  mir  itjt  einen  Stof. 
(i£r  jielf  cine  IVcile  mit  bcm  Poiicii,    biinii  tt'cnbct  cr  fief?  5u  ben  gufcfauctn  unb 

fprid7t:) 

(£i,  bitte,  fürd)tct  cud)  6odj  nidit  \o,  es  bat  nidits  5U 

beöeuten.  Sel^t,  id)  iriU  mid?  nur  mit  öom  Ixnopf  cr= 
fted^en. 
(€r  iiuid?»  bas  Wants  niif,    frt^t  ben  Knopf  nuf   bie  Sruji,    bic  fpitjc    gracn   bie 
i^iiliMC,    fällt    nicber,    ficljt    triebet   ciiif,    Iiiiift  uni  bas  ganjc  (tl]eatcr  Ijctunt  unb 

fän^t  an  :) 

linn  Ijab'  idi  mid?  getan  rom  3tot, 
Sd-}i,  bitte,  fet)t,  id)  bin  fteintot. 
Tidf,  wxvb  Cl)i5be  mid)  bef lagen! 

€i,  bitte,  laft's  il)r  bod)  nid)t  fagen. 
2i6e,  mein  Ceben  Ijat  ein  €n6', 
£}k  fair  id?  auf  23aud),  Kopf  un6  ?}änb\ 
((£r  fällt  ti'ifbcr  nieber,  Iieult  eine  U'^eilc,  ucrbrclit  bie  Jlugcn  unb  fdjtwcigt  enblid? 

fliU;  ber  lUonb  lofdjt  bas  Cidjt  iius.) 

"Cbeodorus.  Das  tft  ein  erfd)redlidjer  Co6;  wenn 
man  itjn  nur  red)t  beweinen  fönnte! 

CbisbesKlot$s6cor9e.     Sage,   IVionb,  wo  ift  öein 
gülöner  Sd)ein  Ijinfommcn, 

tPie  I)aft  6u  fo  fel?r  abgenommen? 
DorI]in  UHUvft  5u  lieblid)  un6  flar, 
Jljt  bift  bu  finfter  gan5  un6  gar. 

IDo  u?er6'  id?  6en  piramus  finben? 
Jd)  fel?e  il?n  nod)  nid)t  öabinten; 
Jd?  Ijabe  mid)  fo  mü6e  gelaufen, 

2Uid)  ̂ ürft't  fo;  fount'  id)  nur  eins  faufen! 
^d}  will  il)n  fud?en  in  5cm  (öras 
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Dort  bet  6cm  Brunnen.    Was  ift  has? 
(Sie  fällt  über  piramus,  ftefjt  twieber  auf  unb  befiel)»  itjn.) 

^tlf  (Bott,  es  ift  mein  PiramusI 
3d?  tt)iU  iljm  fteljlen  einen  Kuf, 

Diett)eil  er  fd^Iäft  in  6ic[er  ̂ dm 

lino  fid]  ins  grüne  (5ras  tut  ftreiien; 

So  fann  id?  fagen  unpcrtjol^Ien, 

Daf  id?  ii?m  einen  Sdjmä^erling  abgeftol?Ien. 
(Sie  lü%t  it)n,  piramus  ̂ itnappt  mit  bent  ITlunbe  nad;  iljr.) 

2(d?,  fd?auet,  u)ie  ift  cr  fo  fait 

Hnö  l}at  fo  eine  bleid?e  ©eftaltl 

5d?aut,  tüte  il?m  i)änq.t  5er  £)als  un6  Kopf. 

TXdf,  er  ift  tot,  6er  arme  Cropfl 

<Si,  fet]et,  er  Ijat  fid?  erftod?en. 

^ürn?al?r,  id?  l}ab'  es  ir>oI?I  gerod?en. 

Tld^,  ad^,  adf,  adj,  was  fang'  id?  an? 
2id^,  trt?isbe/  was  I?aft  6u  getan? 

Die  I^aar'  tüill  id?  ausraufen  mir 
llnb  bid]  bett->einen  für  un6  für. 
(D  piramus,  bn  eMer  Kilter, 

Du  aUcrfd?önfter  ̂ Husfountter, 

(£i  piramus,  bift  öu  öeun  tot? 

(£i,  fage  mir  bod)  vov  öer  letzten  Hot 

lint  nod?  ein  ein5ig  tPörtelein. 

Piramus.     jd]    I?abe    nid?ts    mel?r    auf    meinem 

^ettelcin. 

Tiolandra.     Das   gel?t  noc^   mot?!  I?in,   u?enn  öie 
Coten  reöen  fönnen. 

$quen|.     Bei  St.  Stensel,   piramus,  3tjr  feiö  ja 
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tot,  fdniiiit  €iK-i),  5UIU  Ccufcl!   j,[}v  mü|]t  nidits  faoien, 
fonöcrn  [tillo  licvjen  tr>ie  cine  tote  5au. 

Piramus.     3^^/  j'^/  j*^/  ̂ <^  will's  fdion  madden  1 

"Cbisbe.     IPas  mad)'  id}  bcnn  nun  auf  6cr  Zr'cItT 
3d^  ad^tc  nun  fein  (^ut  unö  (^oI6. 

3d?  ir»er6e  mid}  wo^l  and)  erftedjeu 

®öer  mir  ja  ben  l)al5  ent^iDei  bred^cn. 

(0  I)ält'  id}  mil-  ben  pfcil  alü)ie, 

3d?  ftädje  mir  6on  in  6ic  Knie', 
Dod}  cr  ift  unnt  6al?eim  im  Sdjmeer. 

5d)aut,  I)ier  liegt  piramus'  cQeiDel^r. 
(Sute  Uad}i,  liebes  illiüttevlcin, 

(Es  mu|]  einmal  ijeftorben  fein; 

(f5ute  Uad}\,  lieber  alter  Pater, 

3l?r  aUerfdiönfter  c^rauer  "Kater. 
allein  piramus,  id)  fokje  6ir, 

IViv  bleiben  beifammen  für  un5  für, 

2lbz,  mein  liebes  ZHäufelein, 

^d^  fted?c  nüd?  in  mein  l^er^t^äufelein. 
(fie  (lid;t  fid?  mit  bciu  Pfijcii  unter  ̂ oll  Kocf,    luirft  ben  Pcgen  tiH\j,    fällt    über 

piriimus  unb  fpridjt:) 

5d?aut  alle,  nun  bin  id}  rerfd)ieöen 

Unb  liecj'  alUjier  un6  fd)Iaf'  in  ̂ rieöen. 
KaTfandra.     (£rbärmlidjer  <?>ufall;  id?  I?abe  o;eIad)t, 

6a|5  mir  öie  2luosen  übergeben. 

Tiolandra.     IPer  wivb  bcnn  bic  Coten  begraben? 

Piramus.   Wenn  bic  l\omö6ianten  abgegangen  fini\ 

nnU  id?  d?isben  felber  uiegtragen.  (Pc r  inonb  unb  b«  srunnc . 
iji"ln-ii  jlill  lib;    piiMiiuij  (lebf  auf,    (Ebiibe  fvriiiijt  ibiu  auf  ben  Hülfen   unb   KiB' 

fidj  uoit  iliMi  ft'fijtraijcn.) 
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Peter  Squeni  (ais  «piiog).  Porf^in  wax  id?  ein  Prologus, 

3el5un6  bin  id?  öer  Epilogus. 

^iemit  enö't  [id?  öic  fdjöne  "Koinööie, 
(Dber,  tüie  man's  I?eift,  6ie  Cvacjooie. 
Daraus  tl]r  alle  foUt  nel]men  an 

€ct)r',  Croft  un6  XDarnung  jebermann. 
Ccrnet  I}ier,  tüie  gut  es  fei, 

Daf  man  r>on  Ciebe  bleibe  frei. 

€ernct  audj,  wmn  il?c  Ijabt  eine  It)un6', 

So  5iel?t  5en  Pfeil  l^inaus  5ur  Stunö' 
Unb  ftccft  in  ein  Ped?faf  itjn  bei  ̂ di, 

So  Ijeilt  CS  balö,  il]r  lieben  €cut'. 

Das  ift  füra»at?r  eine  fd?öne  £eljr'. 
(£i,  bitte,  fagt,  tpas  moUt  il?r  mel}r? 
Dod?  tröftet  eud?,  6af  es  fei  fd?ön, 

IPenn  man  6ie  Coten  fielet  auffteljn. 

3f?r  3u"9f^^W"/  ̂ <^t>*-'t  öeffen  ̂ d?t 

Unb  biefe  XDarnung  u)oI?I  betradjt't, 
Daf  wenn  im  ®ras  iljr  fd]Iafen  woUt, 

31?!^  nid?t  ben  IXlunb  aufmadjen  follt; 

So  freud^t  bk  €ieb'  eud?  nidjt  in'n  ̂ als; 
Die  £iebe,  öie  peröerbet  all's. 
IPeiter  foil  fid?  aud?  niemanö  munbern, 

Daf  XPanö,  £ön?'  unö  aud?  Brunn  befonöern 

3n  ötefem  Spiele  Ijaben  gereö't; 
21Iit  it)oI}lbe6ad)t  man  öiefes  tat. 

Der  Kird^enlel^rer  Hfopus  fpri6t, 

Va'^  ein  Copf  fid?  an  6en  anöern  geri(^t't 
Un6  il?m  (Sefellfdjaft  angetragen; 
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Hber  6cr  cine  wolWs  mcbt  tragen. 

2tud?  naiTicrct  6er  £öii-»'  öen  Sdjafen 
IXnb  tut  fie  inn  i]Tulu?iIIen  ftrafen; 
I)crl?albcn  hmn  es  cjar  moI)I  fein, 

Paf  l]icf  re5et  Söm'  unö  Brunnen  fein. 
I)af  luir  es  fo  geridjtet  traben, 
Daf  ein  Coter  öen  anöern  begraben, 
Pasfelbe  ift  c3efd)cl)en  mit  ̂ lei^. 
2]Torfct,  UHis  id]  I]iopon  meif : 
(Ein  (£I)rtftc  trug  einen  toten  3uöen, 
Pen  fie  il^m  auf  6ie  Sdnilter  luben, 
ilnb  als  er  nun  ging  feinen  IPeg, 

'Kam  er  5U  einem  fd^malon  Steg; 
Beim  felben  ftun6  ein  tiefer  Bronn, 

Per  Ct)rift  wat  I^ei}?  von  j^i^'  "'^^  Sonn', 
Prüm  u)oIlt'  er  trinfen  frifdies  XPaffer; 
2(ber  öer  3uöe,  6er  lofe  praffer, 
Hbermog  unö  50g  fo  fein 

Pen  dljriften  in  6en  Brunnen  'nein. 
So  Ijat  5er  tote  ̂ nbz  begraben 
Pen  Icbenöigen  Ctjriftenfnaben. 
Prüm  glaubt,  6af  man  es  u)oIjI  erlebt, 
Pa§  ein  tloter  6en  anöem  begräbt, 
(Es  fei  IDinter,  Sommer  oöer  £en5, 
IPünfdjt    cud?    5U    guter    Itad^t    6er  Sdjulmeiftcr  un6 

Kiri^fdj reiber    5U    Humpelsfirdjen,    ̂ err 
Peter  Squen5. 

Gelos,  amen,  dixi,  finis,  <£n6c. 

'Cbeodorus.  So  Ijat  nun  6iefc  tlragööie  ein  (En6e? 
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Squen^.  ja,  iroI)Ic6cIc5cborencf  £}crr  Irfönig,  uns 
mangelt  nxd^is  iiicl)r  als  öas  Crinfgclö. 

"Cbcodorus.  IVk  tiuirs,  lucnn  mir  es  mit  bcmfclben 
Actu  mad}kn,  wk  il}i'  imt  5er  (Seburt  5er  jungen  Cömen, 
öas  \\t,  öciifclbcn  q,(in^  ausliefen? 

Squcn^.  (£i,  öas  nüifte  5er  Ceufel  Ijaben!  €i,  ̂ err 

■König,  uxis  narrt  3^^'  ̂ w<^?  J^i*^'!^  3<^?  ̂ ^if  tr>oI]I,  3^'-* 
fount's  nid)t  laffcn,  3^?!*  ir>er5et  uns  ja  'ipas  (^izbcn  muffen. 
"Cbcodorus.  r}err  5quon5,  ir>ir  folgen,  öaf  es  €ud) 

bisuunlen  an  Wxi}  gebridit. 

$queiij.    Befter  3wi^f^'>'*  ̂ önia,,  an  (?5eI5  audi. 

"Cbcodorus.  ZTun  mir  mollen  feigen,  mie  in  5er  Sadie 
2\at  5U  fdjaffen.  Caf^t  uns  Ijören,  mie  riel  Säue  iljr 
cjentadit  in  eurer  Cragö5ie. 

Squctij.  X^err  König,  id?  mei|5  nidjt,  mie  piel 
3I?rge5ä{]It  I^abt:  idi  !am  mit  5er  Hedjnung  bis  auf  ̂efju. 
Cbeodorus.  tDas  foftet  eine  Sau,  fo  grof  mie  3t?v, 

in  (Eurem  Dorfe? 

$quen|.  €ine  Sau?  (Eine  Sau,  fo  grof  mie  id?? 
Die  foftet,  laf  fdjanen,  mier>iel  gibt  man  für  eine  Sau? 
(5tt)ölf,  aud?  fünf5el}n  ®üI5en. 
Cbcodorus.  Hun  fagt  mir:  5el]nmal  5mölf,  tptepiel 

madjt  5a5  (BüI5en? 

Squcii|.  3aI5,  baI5,  üer5iel?t,  id?  uiill  es  in  5ie  Regul 
detri  fe^en:  eine  Sau  um  fünf5el?n  <SüI5en,  mie  Ijod? 

fommen  5el?n  Säue?   (€r  rennet  mit  Kreibe  auf  bcr  Süfjnf 

unb  fagt  bann:)   2(uf  5en  ̂ üfcu  fommeu  fie. 

$crciius.  (f s  fel]lt  nid?t  um  ein  T^aar.  £el)rt  3^?^* 
5enn  €ure  Sd?üler  nid?t  red?nen? 
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Squcn^.  3^1  fvcilid),  moI]Iiucifci-  3unfoiv  für  ircn  fefjt 
3l?t'  mid?  6cnn  an? 

Screnus.    IPas  (]al->t  3^^^  ̂ *^'""  füt  eine  IDcifc? 
$qucn|.  lüciin  fie  fönnen  „einmal  eins  ift  eins"  un6 

„Siuci  mal  ̂ wci  ift  fiobcn/'  fo  gebe  id?  itjncn  auscsclernt 

un6  mad)e  fie  511  Hcd)cnmeiftern,  fo  gut  wie  Sed'enui^ 
iin6  Hbam  Hiefe. 

Screnus.     Pas  muffen  Dortrefflidje  ̂ £eute  werben. 
$qucn^.     So  fd)Iimm  ane  fein  Kentmoiftcr. 

"Cbcodorus.  lVo[]l,  tool]!!  iHarfd^all,  man  bofet)Ie 
öem  Sd^ai^meifter,  öa|)  man  ben  Komööianten  fo  r>iel 
mal  fünf^el^n  (Sülöen  gebe,  als  fie  Säue  gemad)t. 

Squeti^.  ©ro|5on  Danf,  großen  Danf,  lieber  l^orr 

König!  T^älten  wir  öiefes  gewußt,  wir  wollten  moljr  Sau' 
gemadjt  I^aben.  Dod?  id?  t?öre  wol}l,  wir  befommcn  nur 

Crinfgelö  für  6ie  Sein',  un6  für  Me  "Komööi  nidils. 
2lber  es  fduibet  nid?ls.  2Dir  finö  Ijiomit  woljl  rorgnügt. 
d5ute  Had^t,  l7crr  König,  ̂ uk  Xiad)t,  ßvan  Königin. 

(Sute  Had?t,  3^i"f^^V  Ö"te  Hadit,  3""'if^'i'/  ̂ 3iite  Xlcid]t, 
il]r  I)erren  alle  mitcinan^er;  noljmt  für  öicfos  ̂ llal  mit 
unfern  Säuen  povlieb,  auf  ein  anöermal  wollen  wir  5eren 

meljr  mad?en,  un6  fo  grof^e,  nne  6er  grö|)efte  Bauer,  öer 
unter  6em  gan5en  i^aufen  ift. 

"Cbcodorus.  Kur5weil  genug  für  biofen  2lben6.  2Pir 
fin6  mü6or  uom  €ad)en  als  rom  (^ufoljon.  21uiii  5Ün6e 
öie  ̂ acfeln  an  iinb  begleite  uns  ins  ̂ immer. 

€iibc. 





NOTES. 

p.  15.  RompeUhlrehen.  The  first  of  many  extraordinary  expressions  used 

by  Gryphius  to  heighten  the  comedy  of  this  work.  A  town  of  which 

an  ignorant  though  witty  rascal  such  as  Squenz  is  „Sdircibct",  „f  d?ul. 

mcillet",  and  „€rpcctant  bcs  Pfarramts,  wenn  bic  anbcrn  Me  werben 

gcftorbcn  fciii",  may  well  be  supposed  to  be,  in  matters  both  eccle- 

siastical and  municipal,  „upside  down",  („runipcin",  to  turn  upside 
down  or  into  confusion.) 

p.  17.  armmäcbtiger.  The  making  of  descriptive  words  like  the  above  is 

one  of  the  advantages  and  charms  of  the  German  language  ;  but  at 

this  time  it  was  indulged  in  to  excess  in  consequence  of  the  in- 

fluence of  the  great  5prad?9cicllf*aftcn  all  over  the  country.  The 

members  of  these  Societies  excelled  in  the  fabrication  of  monstrosities 

of  expression  such  as  „(Pcftditscrfet"  or  „bay  window  of  the  counte- 

nance" for  „nose",  and  „naffcs  Cebcnsgolb"  for  .blood" ! ! 

p.  17.  £ßeTter.  Of  course,  for  „tnciilcr".  Pronounced  and  written  thus  in 
the  dialects  of  Silesia  and  the  Mark  (S.  and  S.W.  of  Berlin.). 

p.  17.  Krlch»  Oberundüber.  See  note  above  on  „Hutnpclsfird;cu".  „Kricfs" 

is  probably  an  attempt  to  reproduce  the  noise  emitted  by  the  smith's 
hammer  coming  down  sharply  upon  the  anvil  for  blow  after  blow 

(über  unb  über.) 

p.  17.  wlndbreehetid.  Butan  is  a  bellowsmaker.  The  adjective  (which 

really  means  „full  of  eructations")  signifies  that  Butan,  like  his  bellows, 
is  hollow,  i.  e.  emply-headed. 

p.  17.  BuUa=Butän.  When  the  English  players  began  to  get  somewhat 

accustomed  to  German  manners  and  speech,  they  made  haste  to 

translate  their  plays  into  German,  though  this  latter  was  always  of  a 

more  or  less  indifferent  description.  This  therefore  is  the  German 

form  of  Quince's  „Bully  Bottom".  We  find  it  in  Dutch  plays  of  the 

period  as  .BoUebebijn". 

p.  17.  KUpperllna.  Again  an  attempt  to  hit  off  the  noise  associated  with 

the  trade  of  the  particular  person  referred  to . . .  in  this  case,  the 

joiner.    „Klipper"  probably  has  to  do  with  „flappcru",  to  rattle. 
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p.  17.     woblgelahrt.    M.H.G.  form  for  „»otilgelclirt*. 

p.  17.  EoUingcr.  One  of  the  objects  of  Gryphius'  choicest  irony.  The 
inciftctfiiiger  of  the  XVIIth  century  were  wholly  different  from  those 

of  the  Xlllth.  Now  they  were  self-important  „petits  maitres"  who 
sought  to  palm  off  upon  a  not  too  critical  public  all  kinds  of  ridi- 

culous and  tasteless  affectations  in  lieu  of  first  class  poetry.  The 

whole  comedy  is  full  of  parodies  upon  LoUinger  and  the  class  of  men 
he  represents. 

p.  18.  in  falten,  i.  e.  as  you  wrinkle  your  forehead  when  you  want  to 
think,  do  the  saine  with  your  senses.  Note,  as  in  the  English  idiom, 

seven  senses,  as  in  our  popular  English  phrase,  „He  is  out  of  his 

seven  senses". 

p.  18.  3unh»r.  The  three  grades  of  chivalry  were  „page",  „3unfer"  or 

„Knappe",  and  „Hitter".  The  word  is  a  compound  of  „junger  ßcrr". 
It  gradually  came  to  be  applied  exclusively  to  the  nobility;  but  it  is 

a  word  that  has  depreciated  in  value,  and  today  it  is  generally  used 
with  half  a  sneer. 

p.  19.  Teböne  Ccbrc,  Crolt  und  Vermabnuna.  The  phrase  might  be  taken 

as  characteristic  of  German  literary  aims  during  the  17th  century  — 
aims  that  were  the  curse  of  belles  lettres  in  that  country  right  up  to 

the  time  of  Lessing. 

p.  19.  memorium  phosis.  Some  of  Squenz'  marvellous  Latin.  „Metamor- 
phoses" is  of  course  the  term  he  meant.  Like  Bottom  —  who  thinks 

they  can  rehearse  in  a  dark  wood  „more  obscenely  and  courageously' 
—  Squenz  is  a  fore-runner  of  Tabitha  Bramble  and  Mrs.  Malaprop. 

p.  20.  bervorTcbUnhern.  „dangle  out".  Read  M.  N.  D.,  IIL,  1,  where  Bottom 
puts  this  particular  point  rather  differently:  „half  his  face  must  be 

seen  through  the  lion's  neck". 

p.  21.  Ditloff  OcbT«nfu^.  Ditloff  =  the  well-known  Teutonic  „fore-name", 
Detlef  or  Detlev.  „CDd?feiifu6"  gives  the  burlesque  idea  of  unwieldiness 
or  clumsiness. 

p.  21  das  «laffer  d«s  Verftandes  k.  Germany  was  the  last  of  the  five 
great  literary  nations  of  southern  and  western  Europe  to  suffer 
from  this  kind  of  fever.  Euphuism  as  an  effective  force  in  England 
was  dead  as  a  door  nail  in  1648. 

p.  22.  Beim  Veiten.  A  contraction  of  Valentine,  —  as  will  be  seen,  a 
favourite  oath  of  the  period. 
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p.  24.  Blendrahmen.  Words  coinpoiiiidcd  with  „iMcnb-"  «ive  an  idea  of 

artificiality  or  illusion,  cf.  IMciibfcnper,  a  walled-in  window;  iMcub= 
Iijicnic,  a  dark  lantern,  &c. 

p.  24.  Wie  eine  Ijäringsnale  auf  einen  Sehwabenärmel,  i.e.  not  et  all. 

Just  as  a  modern  German  would  say  :  „€s  pii§t,  luic  bie  .vui)!  auf's  Ztuge". 

p.  24.  lehan  potage.  The  old  clown  of  the  French  stage.  It  is  very 

interesting  to  note,  as  Addison  pointed  out,  how  the  clown's  name 
was  associated  with  the  national  dish  of  his  own  particular  country. 

Thus  the  English  clown  was  Jack  Pudding,  the  Italian  Maccaroni,  the 

French  Jean  Potage,  and  the  Dutch  and  German  Pickelhäring.  At 

a  later  period  the  French  name  was  actually  translated  into  German 

as  Hans  Supp,  „bcr  in  iriivilcii  acht  hciciu" ;  hence  the  famous  Hans- 

wurst, solemnly  cremated  by  old  Gottsched  at  Leipzig  in  1737.  Other 

names  at  this  particular  time  were  Jan  Bouset  (the  name  often  given 

to  the  clown   of  the  English  comedians),   Knapkäse   and  Schosswitz. 

p.  24.  Cltul.  We  still  say  „titulieren",  but  the  noun  would  nowadays  be 

spelt  „ilitcl".  Very  probably  it  would  be  so  spelt  in  Squenz'  day, 
and  the  „u"  would  be  introduced  thanks  to  his  hazy  Lalinity. 

p.  24.  Kauderwälfcb.  „faubcm"  means,  io  gobble  like  a  turkey;  hence 

„double  Dutch". 

p.  25.  die  SuTanna.  This  is  a  motif  (taken  of  course  froni  .The  History 

of  Susanna"  in  the  Apocrypha),  which  has  furnished  the  stage  both 

in  Germany  and  other  countries  with  innumerable  dramas.  One  of 

the  best  known  English  adaptations  of  it  was  made  by  Thos.  Garter 

in  1578,  „The  Comedie  of  the  most  vertuous  and  godly  Susanna". 

As  early  as  1532,  a  comedy  entitled  simply  „^ufanna"  was  brought 
out  at  Basle  by  Sixt  Birk,  a  schoolmaster  of  Augsburg.  Three  years 

later  the  pastor,  Paul  Rebhun  0500—1546)  gave  to  the  world  „€in 

flcifllid?  fpiel  vo  bcr  gotfiirdMiacn  un  fcufd^cu  .^raa'cn  f ufancn".  But 
later  on  in  the  century  it  was  again  taken  in  hand;  and  this  time 

by  a  far  better  poet  than  either  Birk  or  Rebhun,  —  Duke  Heinrich 
Julius  of  Brunswick.  In  1593  he  had  printed  in  Wolfenbuttel  the 

»Tragica  Comoedia  Hidbelepihala  von  der  Susanna".  Titlmann,  in  his 

„5d?au)piilc  bcr  cutjliidicu  Koniöbiaiitfu  in  Pculfdjianb"  writes:  JVir 

biirfcu  bie  Sufanna  als  bas  bebeutcnbile  Stud'  ber  alfen  Sd?ule  bfieidjncu". 

p.  25.  er  bat  einen  flroljcn  Bart.  Flute  makes  the  same  objection, 
M.N.D.  I.  2.  Quince  however  overrules  it  by  ordering  him  to  play  in 

a  mask  —  a  much  less  objectionable  proceeding  than  that  suggested 
by  Pickelhäring. 
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p.  25.  an  mir  den  Harren  freTTen  Tollen.  Will  fall  so  completely  in  love 

with   me   as   to   become   foolish  —  as  Titania  e.  g.  did  with  Bottom. 

p.  26.  Danjig  oder  HuQsbvtrg.  These  fountains  are  probably  still  in  exis- 
tence.   Both  towns  contain  many  memorials  of  olden  time. 

p.  26.    KUnhtunus.    Neptunus!! 

p.  26.  l^ans  Sachs,  1494—1576.  Next  to  Luther  the  most  important  literary 

figure  in  Germany  during  the  16th  century.  For  60  years  his  cob- 

bler's bench  at  Nürnberg  was  the  veritable  throne  of  German  lite- 
rature. His  activity  was  prodigious  and  may  almost  be  compared  to 

that  of  Lope  de  Vega.  Nine  years  before  his  death  he  himself  edited 
an  edition  of  his  works,  which  we  find  consisted  at  that  time  of 

6,048  separate  productions,  of  which  more  than  200  were  dramas. 

He  essayed  almost  every  literary  form,  and  failed  in  none.  His  poem 

on  Luther,  „Pie  tDittcmbcrgifdie  nndjtiijnU",  (1523)  aided  the  cause  of 
the  Reformers.  He  drank  at  the  newly  discovered  fountains  of  the 

Renaissance,  whilst  at  the  same  time  not  neglecting  old  German  folk 

poetry  or  legendary  lore.  If  Hebbel's  fine  saying  be  admitted: 
„(?octI]c  i\at  ilin  gelobt  ?  Has  l)ei§t,  er  fjat  it^n  gea&elt",  then  Hans  Sachs 
is  a  true  member  of  this  peerage  of  intellect,  for  Goethe  gives  him 

(>£rflätung  eines  alten  ßoljfdjnittcs)  unstinted  praise  for  the  masterly 

way  in  which  he  presented  living  men  and  the  real  life  of  men, 

„alles  £ebeti. 
Per  inenfdien  tounbetlidies  lüeben, 

31)r  IDirren,  Sudden,  Steigen  unb  Creibeii, 

Sdjieben,  Keinen,  Prangen  unb  Keiben." 

p.  27.  Komödi  of  course,  for  „Komöbien".  Probably  the  manner  of  speaking 
of  an  ignorant  person.  The  term  is  frequently  met  with  in  both  16th 

and  17th  century  literature.  On  the  title-page  of  the  famous  collection 

of  dramas,  generally  named  „pirfcllniring"  (1620),  we  find  the  spellings 
„Comedi"  and  „Tragedi"  —  both  nouns  being  in  the  plural. 

p.  28.  ein  fcbön  Spiel.  From  the  records  we  still  possess  of  the  fare 

served  up  by  the  English  players  travelling  in  Germany,  we  should 
imagine  that  this  presentation  of  a  large  number  of  titles  by  Squenz 
was  in  direct  imitation  of  the  custom  of  the  Englishmen. 

Several  of  these  dramas  are  lost,  some  are  probably  of  Gryphius' 
own  invention.  Others  however  run  on  well-known  motifs.  The 

„Sufanna"  has  already  been  spoken  of  (cf.  p.  25).  The  Troy  story  was 
another  greatly  loved  theme;  it  had  been  handled  by  the  last  great 
veteran  of  the  13th  century,  Konrad  von  Würzburg,  and  also  by 

Herbort  von  Fritzlar,  Georg  Gotthart  and  others.  The  „Destruction 

of  Jerusalem"  was  likewise  often  portrayed  by  late  mediaeval  writers. 
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p.  29.  wilt  Züchttn.  „In  all  humility".  „3ud;t"  still  has  the  meaning  of 
„training",  but  in  M.H.G.  it  was  rather  the  equivalent  of  „savoir 

vivre". 

p.  29.  von  wanncn.  Now  only  used  in  the  „high"  style.  We  should  say 

„wol)et". 

p.  29.  Oberländer.  No  particular  country  is  meant.  Any  rocky  mountain- 
ous country  furrowed  with  valleys  is  classed  as  Oberland  or  Hoch- 

land, and  Tiefland.  An  Oberländer  is  thus  simply  the  inhabitant  of 
a  mountainous  district. 

p.  30.  ein  Universalem.  With  better  Latin  this  speech  might  have  served 
as  an  admirable  description  of  Gryphius  himself. 

p.  30.  dannenbero.  „High"  style  for  „baruni".  „Pannen"  is  still  used  after 

„von";  as,  „f"^  I'ff  i""»  Saunen",  she  ran  away.  Cf.  alfo  „baljero", 

p.  33. 

p.  30.    Grade  for  „bie  ©erabe". 

p.  31.  mit  Verlaub.  This  word  too  is  wholly  obsolete  save  in  this  precise 

connection.    A  synonym  would  be,  „mit  J^jrcr  €rlaubnis". 

p.  31.    ©Irge.    „Obcrlänbifdier"  dialect  for  „©eorg*. 

p.  31.    pot|  tauTend  Veiten.    For  Potz,  cf.  p.  43;  for  Veiten,  p.  22. 

p.  32.  Schlieren  Schlaff.  Evidently  a  sleepy  place  where  folk  go  a  wool 

gathering.  Can  it  have  anything  to  do  with  „Sdilaraffcnlanb"  or 

Utopia,  where  „bic  gebratenen  Caubcit  einem  in  i>cn  niuiib  fliegen?" 

p.  32.  Seines  namens  der  Grtte  ic.  When  Squenz  translates  his  own  bad 

„quinque"  into  the  German  „crfte",  it  is  evident  that  the  Latin  would 

not  be  „ucvbtictjlidj"  solely  to  the  ladies! 

p.  34.    trahtleren  =  to  entertain. 

p.  35.  6ut  Ding  will  «lelle  haben.  What  is  the  corresponding  English 

proverb?! 

p.  35.     leicht.    Ieid?tfeitig. 

p.  35.    WeTtwlnd.    A  play  on  the  title  „Urtus  unb  bn  (Dftwinb".    See  p.  29. 

p.  35.     Cappe  (or  faffe)  a  fool. 

p. 35.  Gs  »ft  hcln  Klndcrwcrh  ic.  Cf.  the  well  known  proverb:  „Jllter  fd?üöt 

uor  Jorljcit  iiidjt." 

p.  36.  Doch  mangelt's  wohl  um  einen  BtrnenstleU  The  usual  senseless 
verse  of  the  Meistersinger.    Perhaps  Lollinger  was  responsible  for  it ! 



68  NOTES. 

If  there  be  any  meaning  at  all,  it  is  that  the  play  only  lacks  a 

„Biincnfticl",  i.  e.  it  is  practically  perfect.  This  use  of  BirnenfticI  as 

characteristic  of  a  thing  supremely  small  may  be  illustrated  from  Luther's 
famous  sermon  at  Wittemberg  on  his  return  from  the  Eisenach  impri- 

sonment. There,  speaking  of  the  mass,  he  says:  „jd?  toolKc  nidjt 

einen  Birnenfiiel  bamuf  geben".     (Works,  XVIII,  255.) 

p.  26.  Summlrutti  Summarom.  More  Latinity  !  Is  „summum  summorum" 
nearer  the  mark? 

p.  36.  ein  halb  Dutzend  weniger  jwo.  A  plus  instead  of  a  minus  would 
have  set  matters  right  for  Squenz,  whose  mathematics  are  as  peccable 
as  his  Latin. 

p.  36.    equifox.    „equivoques" ! 

p.  36.  Tchlappermentldi.  A  muddled  form  of  „fappeinicnt",  a  very  common 
form  of  oath  at  this  time.  (From  M.H.G.  facfcnuenf,  Lat.  sacra- 

mentum.)  The  change  of  „fappci"  to  „fdilapper"  gives  a  most  comical 

„equivoque",  since  „fdjiappen"  means  „slipshod",  i.  e.  in  this  case  „badly". 

p. 37.  Degcn.  Cf.  „a  roaring  blade".  In  the  great  national  epic,  the 

„Nibelungenlied",  the  knights  are  always  termed  „Degen"  or  „Recfeu". 

p.  37.  reudlcbtc,  Tcbäbigte.  Old  affixes;  today  we  should  say:  „teubigc, 

fd>ibige".  „Keubig"  has  to  do  with  a  particular  form  of  disease  to 
which  sheep  and  dogs  are  liable;  „fdjiibig",  scabby. 

p.  37.    PrltTcbmeiTter.    A  buffoon. 

p.  37.    jeucbt.     „3ict)t". 

p.  38.  betriegen ,  for  „betrügen",  which  in  modern  German  would  be  a 

correct  rhyme  for  „liegen". 

p.  38.    Schimpf.    See  Introduction,  p.  8. 

p.  38.    So   werd'   icb   euch    Tcblagen   auf    die  Catchen.     Many    of  these 
senseless  lines  are  inserted  solely  to  get  a  rhyme.    They  are  one  of 

the  severest  parts  of  this  merciless  satire  upon  the  Meistersinger  and 
their  art. 

p.  39.  unverwandt.  Generally  means  „steadily,  continuously".  E.  g.  „Sic 
fall  iljn  uiiuenranbt  an".  Here  however  it  has  the  meaning  of  „without 

delay,  directly". 

p.  39.     aion.     JTIonb. 

p.  39.  dichten.  A  ridiculous  inversion.  Of  course  the  word  wanted  is  the 

adverb  „bid?t",  snugly. 
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p.  40.  gefeujjet  ic.  Bulla-Butän  in  his  nervousness  forgets  the  closing 
rliynie  in  each  couplet.  He  supplies  another  ending  which  practically 
gives  the  same  meaning  though  in  a  quaint  or  punning  fashion.  The 

rhymes  he  should  have  given  are:  geboren,  nbgcfrf?nnbcn,  gat  nienig, 

gcfrfiicft,  crfiilircn,  cine  i^rii',  fdjiinien,  --mactitr,  (^ugell^,  Ifanb,  inirfi  fetjcn 
an,  pcrbrie^en. 

p.  iO.    pracber,  beggar. 

p.  41.  Ilahblume,  More  commonly  known  as  Dotterblume  (Dotter=yolk  of 

an  egg),  marsh-marigold  or  meadow-boat. 

p.  41.  verderbt,    hod.  petborlnn. 

p.  41.  Reuter  =  Keiter. 

p.  41.  flloshewlttcr,  Muscovite. 

p.  41.  jucliet.    Cf.     the  idiom,  „Die  (Dliren  jutfen  il)m",  he  is  inquisitive. 

p.  41.  Poffer».     Rare.     Generally  „bie  poffe". 

p.  42.  3cb  wollte  <s  ihm  TonTt  ic.  This  is  one  good  example  amongst 

many  of  the  way  in  which  a  mere  suggestion  of  Shakespeare's  is  ela- 
borated and  worked  out  on  a  large  scale  by  Gryphius.  In  M.  N.  D., 

Act  V.  Sc.  I,  Pyramus  says: 

„Thanks,  courteous  wall;  Jove  shield  thee  well  for  this! 
But  what  see  I?    No  Thisbe  do  I  see. 

Oh,  wicked  wall,  through  whom  I  see  no  bliss  I 

Curst  be  thy  stones  for  thus  deceiving  me!" 
Theseus : 

„The  wall,  methinks,  being  sensible,  should  curse  again". 
Pyramus : 

„No,  in  truth,    sir,  he  should  not.    .Deceiving   me"   is  Thisbe's 
cue;  she  is  to  enter  now",  &c. 

And  this  is  all.  Theseus'  speech  alone  gives  the  vague  suggestion  of 
a  possible    quarrel;   but   it   was   enough   for  Gryphius,    Hence   this 
rowdy  but  delightful  scene. 

p.  42.    rotjig,  mucous. 

p.  42.  die  Cä«<3e  und  Quer'.  „Quei"  always  has  an  idea  of  running  dia- 
gonal to  something  else.  E.  g.  „Look  at  that  crowded  market  place, 

how  all  the  people  „in  bie  Kreuj  unb  Q^ucr  laufen". 

p.  43.  Pot|.  An  oath  of  surprise,  often  found  in  the  compounds ,  pot? 
taufcnb,  pot?  Mitjen.  It  is  really  a  modified  form  of  Bocks,  gen.  of 

Bock,  a  buck,  and  is  therefore  used  as  a  synonym  for  .Old  Horny". 
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p.  47.  die  f  reTTeti  =  ITIauI.  The  innate  vulgarity  of  these  17th  century  citi- 
zens is  nowhere  so  clearly  shown  as  by  their  manner  of  addressing 

the  King  and  his  suite.  When  Violandra  is  answered  in  this  fashion 

no  word  other  than  „crass"  or  „innate"  will  suffice. 

p.  47.    gebunhCT»  for  gebinft,  from  „liinfen". 

p.  47.    Karfutihel  or  Karbunfel. 

p.  47.    Orden.    Stellung  ober  Stanb. 

p.  48.  3cb  bin  der  lebendige  Brunnen,  In  the  old  texts  Lollinger's  partis 
set  to  music.  This  gives  us  some  idea  of  the  nature  of  the  iricij^er= 

gcfiinge.  They  seem  to  have  been  composed  of  queer  wavering  melo- 
dies, such  as  are  sung  today  by  the  women  of  Southern  Europe  when 

busy  at  their  work.  Lollinger's  eighth  line,  .Purre,  purre,  purre" 
runs  as  follows: 

pur  •   re  pur  -   re  pur    -    •    •    -    re 

p.  48.    daTferknoten.    drops  of  water. 

p.  49.  Ctebden.  An  old  word,  still  used  by  princely  personage  in  addressing 
one  another. 

p.  49.  Ijubel,  hod.  ̂ obel. 

p.  49.  Crubel,  trouble. 

p.  50.  ergctien.    ergoßen. 

p.  51.  Zeichnen  :  i.  e.  of  the  Zodiac. 

p.  53.  erbenhen.    hang. 

p.  54.  Der  I^anf  Ut  nicht  geraten  hea'r.  „It  has  been  a  bad  year  for 

hemp."  „^eu'r"  (from  O.H.G.  hiü  järu,  this  year)  is  now  obsolete 
save  in  some  parts  of  S.  Germany. 

p. 55.  getan  vom  Brot.  A  somewhat  similar  sentence  would  be:  „I  put 

myself  out  of  the  land  of  the  living". 

p.  56.  Schmat^erllng,  bcr;  diminutive  of  endearment  from  Sd?mn^  (m.) 
a  loud  kiss. 

p.  56.  Bel  St.  Sten;el.  A  contraction  of  Stanislaus.  Similarly  from  Wen- 
ceslas  or  Wenzislaus,   we  have  the  form  (as  used  in  an  oath)  lüenjcl. 
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p.  60.    an  roit}  gebricht,    „©cbtidjt"  is  the  same  as  „mangelt"  or  „fef)It". 

p.  60.  verliebet,  from  „nerjicl^cn",  to  wait  a  little.  Distinguish  carefully 

from  the  popular  form  of  apology  or  excuse:  „pcrjcihet". 

p.  60.    Regul  detri.    Rule  of  three.   For  „Regul",  cf.  note  on  „ditul".  p.  24. 

p.  60.  e»  fehlet  nicht  um  ein  I^aar.  „You  are  perfectly  right'  ....  said, 
of  course,  in  scorn. 

p.  61.  Seeherwlt|.  „Poeta  laureatus  et  celeberrimus".  He  was  born  circa 
1520.  Professor  of  Poetry  at  Greifswald  University.  The  first  national 

poet  of  Pomerania.  Died  at  Greifswald,  1583.  That  he  should  be 
linked  on  with  Adam  Riese  as  a  mathematician  is  nothing  more  or 

less  than  a  „Squenzismus"  I! 

p.  61.  Hdam  Riefe  (1492—1559).  A  greatly  boomed  mathematician  of  his 

day.  His  most  important  book,  „l\cd7nnnij  naij  ber  Ciiiigc"  2C,  was 
published  in  1530.  All  who  could  solve  the  problems  contained  therein 

were  hailed  as  fully  accredited  „Kfrficunicivtcr".  Unkind  critics  hinted 
that  Riese  could  not  do  them  all  himself!  In  any  case  his  name  has 

passed  into  a  proverb.  A  German  of  today  would  say,  „llad^  ;ibam 

Hicfe  bettiiat  cs  fo  unb  fo  Did",  just  as  a  Frenchman  would  say, 

„D'apres  Barreme"  (another  mathematician  of  circa  1680). 

■^>=^ 





EXERCISES    FOR    RETRANSLATION 

Exercise  i  (pp.  17.  i8j- 

The  high-born  and  greatly  respected  Herr  Peter  Squenz 
desires  to  present  a  sadly  joyous  comedy  before  His 

Majesty  the  King,  who  is  a  lover  of  all  kinds  of  theatrical 
entertainments.  He  reads  over  the  list  of  his  helpers, 

among  whom  we  find  a  virtuous  bellows -maker,  an 

industrious  and  powerful  blacksmith,  and  a  most  honour- 
able carpenter.  These  gentlemen  he  requests  seriously 

to  reflect  upon  what  he  has  to  announce  to  thern.  Not 

only  does  he  hope  they  will  thereby  win  distinction  and 
fame,  but  also  a  considerable  gift  in  money.  They  think 
that  will  be  wholly  delightful,  and  are  quite  ready  to 
follow  his  advice. 

Exercise  2  (pp.  18,  ig). 

They  wish  to  act  the  cheerful  tragedy  of  Pyramus  and 
Thisbe,  from  which  all  varieties  of  prudent  teaching, 
comfort,  and  exhortation  may  be  drawn.  Squenz  narrates 

the  story  very  briefly  as  follows :  Thisbe  has  been  sum- 
moned by  Pyramus  to  meet  him  at  a  well.  On  her 

arrixal,  however,  she  had  been  frightened  away  by  a  lion, 
and  had  left  her  mantle  in  his  possession.  This  mantle, 

covered  with  blood,  is  shortly  afterwards  discovered  by 

Pyramus,  who  concludes  that  a  savage  beast  has  devoured 
Thisbe.  He  stabs  himself;  Thisbe  returns,  and,  linding 

him  dead,  stabs  herself  likewise  and  dies  near  her  lover. 

73  6 
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Exercise  3  (pp.  19,  20). 

Pickelhäring  doesn't  know  if  he  is  clever  enough  to 
play  the  role  of  a  leading  character.  He  thinks  he  would 
do  best  as  a  lion,  because  he  cannot  easily  learn  any- 

thing by  heart.  Kricks  finds  it  quite  fitting  that  Squenz 
should  pronounce  both  prologue  and  epilogue,  especially 
as  he  is  the  author  of  the  piece.  Klotz-George  suggests 
that,  as  the  roaring  of  a  lion  might  terrify  the  women, 
Kricks  should  say  at  the  outset  that  he  was  no  lion,  but 

a  simple  joiner.  Lollinger  can't  imagine  what  they  will 
do  for  a  lion's  skin.  He  has  heard  that  a  lion  doesn't 
look  very  different  from  a  cat,  and  thinks  a  lot  of  cats 
ought  to  be  slaughtered,  and  Kricks  covered  with  their 
skins. 

Exercise  4  (pp.  20,  21). 
Narrate  in  your  own  words  the  entire  conversation  ve 

the  lion's  role. 

Exercise  5  (pp.  21-23). 
Squenz.  The  stream  of  my  intelligence  will  no  longer 

operate  upon  the  mill-wheels  of  my  brain.  What  shall 
we  do  ?  For  the  moon  ought  to  shine,  and  we  don't know  whether  there  will  be  a  moon  or  not ! 

Kricks.  We  can  easily  get  over  that.  Has  nobody  an 
almanac  ? 

Klotz-Geovge.  Oh,  if  we  only  had  a  calendar,  we  should 
soon  know  whether  it  would  shine  or  not. 

Lollinger.  Here  you  are  !  This  one  is  over  a  hundred 
years  old,  and  therefore  the  best  beyond  all  question, 

Klotz-Geovge.  But  if  the  calendar  indicates  rain,  then  it 
is  generally  fair.  Our  forefathers  always  used  to  say, 
"  You  lie  like  a  calendar-maker." 

Exercise  6  (pp.  22-24). 
Then  there  was  a  difficulty  about  the  moon.  One 

wanted  to  carry  a  lantern  and  a  bush.    Another  proposed 



EXERCISES  75 

that  the  person  representing  the  moon  should  sit  in  a 
large  basket,  and  be  hoisted  up  to  the  ceiling  with  ropes. 
Squenz  pointed  out  that  the  main  thing  was  for  the  moon 
to  become  eclipsed  when  Thisbe  stabbed  herself,  and  that, 
in  order  to  portray  that  correctly,  the  light  would  have  to 
be  extinguished.  The  wall,  too,  was  no  easy  role  to 
arrange  for.  The  idea  of  a  paper  wall  with  a  hole  bored 
through  was  not  accepted,  because  it  was  necessary  to 
have  a  wall  that  could  talk.  Finally,  the  matter  was  left 
in  the  hands  of  Bulla-Butän. 

Exercise  7  (pp.  24,  25). 

1.  I  can't  be  both  at  once. 
2.  Such  a  role  is  hardly  the  thing  for  such  an  important 

personage  as  you. 

3.  I  am  certain  I  can't  remember  the  Latin  words,  for 
they  are  all  so  much  gibberish  to  me. 

4.  I  don't  think  that  will  do,  for  he  has  such  a  big beard. 

5.  That  doesn't  matter.  We  must  all  play  our  parts, 
for  better  or  for  worse,  according  as  we  are  able. 

6.  Lollinger  could  not  help  but  laugh  at  anyone 
thinking  he  resembled  a  fountain. 

Exercise  8  {cf.  notes  on  p.  26). 

Who  was  Hans  Sachs  ?  Write  a  few  lines  about  his 
life  and  literary  inlluence. 

Exercise  9  (p.  28). 

There  was  an  amusing  scene  at  the  door.  After  taking 
leave  of  Squenz  with  many  ceremonial  speeches  (Redens- 

art), Pickelhäring  wished  the  latter  to  take  precedence 
in  going  out.  Squenz,  however,  stood  aside,  and  wished 
to  oblige  Pickelhäring  to  leave  the  first.  After  mutual 
waiting  Squenz  at  last  stepped  forward,  but  this  did  not 

agree  at  all  with  Pickelharing's  ideas  of  his  own  import- 6 — 2 
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ance.  He  stepped  forward  at  the  same  time,  pulled 
Squenz  aside,  and  hurried  on  ahead  himself.  Benevolence 
and  courtesy  are  agreeable  to  many  people,  so  long  as  the 
offer  of  them  is  refused. 

Exercise  lo  (p.  28). 

Theodorns.  Now,  Herr  Marshal,  what  sort  of  pastime 
have  you  devised  for  our  amusement  this  evening  ? 

Euhulus.  Your  Majesty,  a  shallow  -  brained  village 
schoolmaster  and  several  companions  of  his  have  ap- 

proached me  recently,  desiring  to  present  a  comedy  in 
your  most  august  presence.  I  believe  your  Majesty  will 
receive  no  slight  pleasure  from  their  amazing  simplicity 
and  naivete. 

Kassandra.  What  kind  of  a  piece  is  it  they  wish  to 
play  ? 

Eubulus.  I  have  received  a  long  list  of  pieces,  from 
which  they  desire  your  Majesties  to  select  the  one  that 
will  please  you  most. 

Serenus,  We  should  like  you  to  read  the  list  aloud, 
please. 

Exercise  11  (p.  29). 

The  Prince  determines  to  call  in  Squenz  and  to  speak 

with  him.  He  thinks  "  Pyramus  and  Thisbe  "  must  be  the 
only  drama  on  the  list  which  they  are  competent  to  repro- 

duce, because  they  give  such  an  extraordinary  description 
of  it.  When  the  Marshal,  however,  reminds  him  that 
Squenz  is  a  simple-minded  man,  who  will  probably  be 
upset  at  so  august  an  interview,  Serenus  promises  to  deal 
with  him  carefully.  Thereupon  the  schoolmaster,  who, 

notwithstanding  the  Marshal's  caution,  is  perfectly  able 
to  look  after  himself,  is  led  into  the  presence  of  the  King. 

Exercise  12  (pp.  29-31). 

"  In  Europa,  Asia,  Afrika,  and  Amerika  ist  mir  niemand 
gleich."  Give  the  substance  of  the  reasonings  by  which 
Squenz  arrives  at  this  conclusion. 
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Exercise  13  (pp.  32-34)- 

Serenas.  We  should  like  to  see  "  The  Destruction  of 

Jerusalem." Squer.z,  We  should  first  be  obliged  to  build  Jerusalem. 

Sereniis.  What  about  the  "  Siege  of  Troy,"  then  ? 
Squenz.  We  regret  to  be  unable  to  give  that,  for  the 

same  reason. 

Seremis.  Play  "  Sodom  and  Gomorrah,"  then. 
Squenz.  That  would  need  too  many  fireworks. 
Serenns.  Let  us  have  "  Ritter  Pontus." 
Squenz.  I  am  very  sorry,  but  he  died  a  few  days 

since. 

Seremis.  We  should  all  like  to  see  "  Julius  I." 
Squenz.  Alas  !  "  Julius  I.,"  who  was  the  second  of  that 

name,  speaks  too  much  Latin,  and  these  noble  ladies 
would  find  it  tiresome. 

Serenns.  And  what  about  "The  Duke  and  the  Devil"? 
Squenz.  Oh,  the  little  children  would  cry  out  so  if  they 

were  to  see  those  two  gentry  (Herrschaft)  that  we  could 
not  hear  our  own  voices. 

Exercise  14  (pp.  33,  34). 

Peter  Squenz  interprets  the  description  of  "  Pyramus 
and  Thisbe  "  given  in  the  list  previously  handed  in.  He 
calls  it  a  fine  play  because  of  its  contents,  because  of 
those  who  act  in  it,  and  because  of  the  distinguished 
audience  it  is  about  to  have.  On  account  of  the  love 
affairs  which  occur  in  it,  it  is  joyous ;  but  the  deaths  of 
the  two  principal  players  render  it  sad.  He  had  christened 
it  a  short  and  long  piece,  because  it  would  be  short  to 
the  spectators,  but  long  to  those  who  had  had  to  learn  it 
off  by  heart.  In  the  same  way  it  is  terrible  because  of  a 
horrid  lion  who  enters  roaring,  but  pleasing  because  the 
players  all  expect  a  handsome  present  from  the  King. 

day  r 

Exercise  15  (pp.  33-35)- 
I.  Do  you  intend  to  have  your  comedy  printed  some 
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2.  The  tragedy  will  be  so  delightful  that  none  of  the 
spectators  will  need  a  handkerchief  to  wipe  away  their 
tears. 

3.  That  would  only  be  because  they  were  compelled 
to  break  out  into  laughter. 

4.  One  can  never  guess  what  wonderful  ability  lies 
dormant  in  some  boys. 

5.  This  second  act  has  been  moderately  amusing,  but 
the  third  will  far  surpass  all  expectation. 

6.  Let  us  begin  it  without  delay. 

7.  A  German  proverb  says :  "  Nothing  good  can  be 
won  without  leisure." 

Exercise  16. 

Read  the  account  of  Gryphius's  play  on  Charles  I.  as 
given  in  the  Introduction,  and  then  reproduce  it  in  your 
own  words. 

Exercise  17  (pp.  35,  36). 

Before  the  players  enter,  Squenz  clears  his  throat 
behind  the  door.  He  then  advances  to  recite  the  pro- 

logue. The  Prince  soon  interrupts  him  with  the  remark 
that  his  verse  is  not  perfect,  but  Squenz  answers  that 
too  many  feet  help  verse  to  run  faster,  that  there  will  be 
a  lot  more  such  verses,  and  that  he  desires  quiet  in  order 
that  he  may  not  make  any  mistakes.  After  several  lines, 
however,  he  suddenly  becomes  dumb,  and  scratches  his 
head.  This  is  the  first  great  mistake  of  the  evening,  and 
he  is  unable  to  go  on  until  he  has  consulted  the  leaflet  on 
which  his  part  is  written  out. 

Exercise  18  (pp.  37-39)- 

1.  The  story  we  gave  in  the  second  of  these  exercises 
is  now  repeated  at  great  length. 

2.  The  rhymes  are  generally  faultless,  but  the  metre 
of  the  lines  leaves  something  to  be  desired. 

I 
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3.  He  warns  the  spectators  of  the  approach  of  a  lion, 
but  advises  them  not  to  be  afraid  of  it. 

4.  If  they  attend  well  and  listen,  they  will  be  delighted 
with  the  play  ;  but  if  they  do  not,  they  will  miss  a  lot  of 
good  things. 

5.  His  whole  conduct  corresponds  exactly  with  the 

domineering  conduct  of  the  typical  medieval  ("  mittel- 
alterlich ")  schoolmaster. 

Exercise  19  (pp.  38-40). 

"  Come  in,  my  dear  comedians.  Be  of  good  cheer ! 
The  time  has  now  arrived  for  us  to  play  our  various 
parts.  This  is  Master  Bulla  Butan.  He  represents  the 
wall  through  which  the  lovers  are  to  converse.  That  is 
Master  Kricks,  the  moon.  He  carries  a  lantern  in  his 
hand,  and  he  has  to  light  up  the  whole  piece.  If  you 
look  in  yonder  corner  you  will  see  the  horrible  lion,  who 
is  not  allowed  to  come  to  the  front  lest  you  should  all  be 
frightened.  Can  you  hear  him  roaring  ?  Now  I  will  sit 

down  here,  and  see  that  you  all  do  your  work  well."  He 
thereupon  sat  down  on  a  stool  and  put  on  his  spectacles; 
but  a  courtier  knocking  the  stool  away,  he  rolls  on  the 
ground,  complaining  the  while  to  the  King. 

Exercise  20  {cf.  Introduction). 

What  do  you  know  about  the  Thirty  Years  War  ? 
What  was  its  effect  on  literature  ? 

Exercise  21  (pp.  40,  41). 

Bulla  Butan,  who  represents  the  wall,  has  learnt  his 
part  fairly  well.  He  unfortunately  forgets,  however,  the 
last  word  in  each  couplet,  and  invents  a  fresh  word  which 
totally  destroys  the  rhyme.  The  result  is,  of  course, 
highly  amusing,  especially  as  the  word  Butan  chooses 
not  infrequently  makes  a  pun.  Then  Pyramus,  the  hero, 
enters,   but  forgets    the    first   lines   of    his    speech,  and 
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marches  to  and  fro  in  great  anxiety.  Squenz  reckons 
this  as  the  second  big  mistake  of  the  day,  and  is  angry  at 
having  to  help  him. 

Exercise  22  (pp.  41,  42). 

1.  The  flowers  that  in  the  early  morning  stood  in  their 
pride  are  now  withered  away. 

2.  My  left  ear  itches. 
3.  You  rascally,  frivolous  Wall,  I  wish  you  were  burnt 

up  or  destroyed. 
4.  There  is  nothing  more  written  on  my  card,  or  I 

would  answer  him  quickly  enough. 

5.  If  Pyramus  doesn't  speak  more  temperately,  I  shall have  to  teach  him  how  to  do  so. 

6.  The  two  opponents  seized  one  another  by  the  hair, 
hauled  one  another  up  and  down  the  stage,  and  refused 
to  be  parted. 

Exercise  23  (p.  42). 

Squenz  (log.).  Are  you  not  ashamed  to  carry  on  in  this 
way  before  the  King  ?  Do  you  think  you  are  in  an  ale- 

house and  can  carouse  as  you  like  ?  Stop  this  moment ! 
Stop  at  once !  Stop,  I  tell  you  !  How  can  fair  Thisbe 
enter  amid  such  an  uproar  ?  Get  to  your  places  !  Stand 
on  one  side  !  Behave  yourselves,  clodpates  !  Not  only 
do  you  interrupt  this  our  glorious  drama,  but  you  put  the 
reward  in  danger  which  we  hope  to  receive  presently 
from  the  King.     Stand  still,  I  say. 

Exercise  24  {cf.  Introduction). 

Explain  what  is  meant  by  the  term  "  Eisenfresser  "  as 
appUed  to  a  character  in  German  drama.  Refer  to  a 
play  in  which  two  such  characters  appear. 

Exercise  25  (pp.  42-45)- 
Thisbe  finds  a  little  hole  in  the  wall,  and  waits  there 

longing   to   see   her   beloved    Pyramus.      At  length   he 
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appears.  "  Oh,  my  kingly  lover !  have  yoii  come  at 
last  ?"  she  cries.  Pyramus  says  he  is  unwell,  that  Amor 
has  shot  him  in  the  heart,  and  that  Thisbe  must  help  him 
by  pulling  the  arrow  out.  She  obeys  him,  and  after 
several  violent  efforts,  which  cause  Pyramus  no  little 
pain,  the  arrow  is  dislodged.  The  cure  is  then  com- 

pleted by  Pyramus  receiving  a  smacking  ("  derb  ")  kiss 
("Schmatz"). 

Exercise  26  (pp.  45-47). 

1.  Be  satisfied,  gentlemen  ! 
2.  As  soon  as  the  pale  rays  of  the  moon  begin  to  gleam 

forth  I  shall  be  at  the  fountain. 

3.  She  said  he  ought  not  to  be  angered  at  her  having 
failed  to  greet  him. 

4.  After  exchanging  greetings  once  and  again  through 
the  dilapidated  wall,  they  go  off  with  mutual  regret. 

5.  Take  care  not  to  start  an  uproar  nor  to  upset  the 
players,  lest  you  find  yourself  this  evening  in  the  castle 
keep. 

Exercise  27  (pp.  46,  47). 

Thcodortis.  Are  you  the  moon  ? 
Kricks.  Yes,  your  Majesty,  I  am  that  humble  indi- 

vidual. 

Theodorus.  Do  you  happen  to  know  why  the  candle  in 
your  lantern  is  not  a  longer  one  ? 

Kricks.  Because  the  moon  must  suffer  an  eclipse  when 
Thisbe  dies. 

Theodorus.  But  we  have  always  understood  that  the 
moon  could  not  suffer  an  eclipse  unless  it  were  quite 
full. 

Krichs.  As  far  as  that  goes,  you  must  ask  the  author  of 
the  piece,  Peter  Squenz  ;   I  have  nothing  to  do  with  it. 

Theodorus.  Squenz,  what  explanation  have  you  to  give? 
Squenz.  Simply  this :  that  any  fool  can  ask  more  than 

a  hundred  wise  men  can  answer. 
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Exercise  28. 

Write  a  few  lines  about  any  character  in  the  "  Mid- 
summer Night's  Dream  "  not  mentioned  in  "  Herr  Peter 

Squenz." 
Exercise  29  (pp.  47-50). 

Lollinger  the  Meistersinger  acts  the  part  of  the 
fountain  with  considerable  success.  The  Prince  thinks 
he  ought  to  be  hired  for  the  palace  gardens.  Then  comes 
the  turn  of  Klipperling  the  Lion.  He  is  most  anxious  not 
to  terrify  anyone,  and  shows  his  leathern  apron  and  his 
plane  as  a  token  that  he  is  a  joiner.  He  then  bewails  his 
poverty  with  such  animation  that  the  King  exclaims  : 

"  I  am  hearing  things  in  this  comedy  such  as  I  never 
heard  before  in  all  my  life.  This  lion  knows  how  to 
relate  his  own  woes." 

Exercise  30. 
Translate : 

"  In  such  a  night 

Did  Thisbe  fearfully  o'ertrip  the  dew, 
And  saw  the  lion's  shadow  ere  himself, 
And  ran  dismay'd  away." 

"  How  sweet  the  moonlight  sleeps  upon  this  bank ! 
Here  will  we  sit,  and  let  the  sounds  of  music 
Creep  in  our  ears  :  soft  stillness,  and  the  night, 
Become  the  touches  of  sweet  harmony. 
Sit,  Jessica  :  look,  how  the  floor  of  heaven 

Is  thick  inlaid  with  patines  of  bright  gold !" 

Exercise  31  (pp.  50-52)- 

Thisbe  runs  away  from  the  lion,  who  thereupon  goes  to 
stand  near  Kricks  the  Moon.  Kricks  makes  remarks  that 

are  far  from  elegant  concerning  the  lion's  maw.  They 
argue  the  point  heatedly,  and  soon  draw  Lollinger,  the 
Fountain,  into  their  dispute.  The  combat  becomes  general ; 
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Lollinger's  jug,  broken  in  the  fray,  is  soon  smashed  to 
atoms  on  the  heads  of  his  adversaries.  Squenz  is  once 
more  desirous  of  acting  the  part  of  a  peacemaker,  and 
tries  to  intervene  to  restore  order.  But  all  three  then 
fall  upon  him,  and  he  only  makes  his  escape  after 
receiving  a  number  of  blows. 

Exercise  32  {cf.  Introduction). 

What  do  you  know  of  the  influence  exerted  by 
Elizabethan  drama  in  Germany  during  the  first  half  of 
the  seventeenth  century  ? 

Exercise  33  (pp.  51-53)- 
Lollinger.  Oh,  what  a  pity  !  There  goes  my  splendid 

jug,  which  is  worth  so  much. 
Sqtienz.  What  a  shame  !  Thisbe  will  fetch  you  another 

whilst  'Mr.  Moonshine  runs  quickly  to  light  his  candle 
again. 

Sevenus.  The  lion  has  been  so  illuminated  by  the  moon 
that  it  will  show  both  black  and  blue  to-morrow. 

Squenz.  Gracious  King !  Do  not  be  wrath  with  me  for 
all  these  mistakes !  Your  Majesty  may  see  it  is  not  alto- 

gether my  fault. 
Sercnus.  Let  the  play  proceed  ! 
Squenz.  Indeed,  sir,  it  shall,  and  without  delay. 

Exercise  34  (pp.  53.  54)- 

Pyvamus.  At  last  the  happy  hour  has  arrived  !  Surely 
nothing  can  have  happened  to  her !  She  should  be 
sitting  near  this  well.  I  cannot  help  being  afraid,  even 
though  it  is  scarcely  time  for  her  yet.  Stay  !  Is  not 
that  her  mantle  ?  And  covered  with  blood  ?  Good 
heavens,  what  sliall  I  do  ?  Some  horrible  beast  has 
certainly  devoured  her !  What  can  I  do  save  hang 
myself  ?  Yet  rope  is  so  dear  !  And  I  have  no  dagger  to 
stab  myself  with  !  I  must  either  stab  myself  with  my 
hand,  or  run  my  head  violently  against  a  wall. 
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Exercise  35  (pp.  54-56). 
Pyramus  began  to  run  from  that  terrible  spot,  but  his 

sword  got  between  his  legs,  and  he  fell  to  the  ground. 
After  endeavouring  to  screw  up  his  courage  to  the  point 
of  stabbing  himself,  he  turned  to  the  spectators  and 
desired  them  to  have  no  fear,  as  he  had  no  intention  of 

really  killing  himself.  All  who  were  afraid  were  asked 
to  go  outside  until  the  dreadful  deed  should  be  accom- 
phshed.  He  then  directed  the  point  of  the  dagger 
toward  the  stage,  and  the  handle  of  it  towards  his  breast, 
and  fell  upon  it.  Then  he  jumped  up  joyfully,  and  cried  : 

"  Look,  good  folk :  I  am  dead  as  a  stone." 

Exercise  36. 

In  what  different  respects  is  the  "  Midsummer  Night's 
Dream  "  a  greater  piece  of  literature  than  the  "  Absurda 
Comica"  ? 

Exercise  37  (pp.  55-58)- 
Thisbe  then  enters  and  discovers  the  dead  body  of 

Pyramus.  She  laments  for  him  as  for  the  noblest  knight 
of  chivalry.  When  once  she  has  determined  to  put  an 
end  to  herself,  she  is  much  quicker  in  carrying  out  her 
resolve  than  her  lover  had  been.  The  scene  is  brought 

to  a  close  by  the  departure  of  the  comedians — the  dead 
Thisbe  riding  upon  the  back  of  the  dead  Pyramus  ! — and 
by  a  long  epilogue  delivered  by  the  author,  Squenz,  who 
hopes  that  his  comedy  has  provided  instruction  and  edifi- 

cation for  everybody.  No  one  can  doubt  that  it  had 
provided  amusement. 

Exercise  38  (pp.  60,  61). 

Squenz.  There,  most  noble  King,  our  tragedy  is  ended, 
and  nothing  now  remains  to  be  done,  but  for  your 
Majesty  to  give  us  our  honorarium  and  dismiss  us. 

Thcodovus,  How  would  it  be  if  we  were  to  do  with  that 
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as  you  have  done  with  several  parts  of  your  comedy- leave  it  out?  ,T   •     ..  ij 

Squenz.  My  lord  is  surely  jesting  !  Your  Majesty  could 
never  let  our  play  pass  wholly  unrewarded  ? 

Theodoms.  Well,  let  us  hear  how  many  mistakes  you 
have  made. 

Squenz.  I  really  cannot  say.  But  I  reckoned  as  tar  as 
ten,  and  then  gave  over. 

Thcodovns.  Then  you  shall  have  15  Gulden  per  mistake. 
How  much  is  that  ? 

But  Squenz  could  not  say ! 

Exercise  39. 

Write  a  character  sketch  of  Herr  Peter  Squenz. 

THE    END 
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A  History  of  England.     By  C.  W.  Oman,  M.A.,  Chichele  Professor 

Ol  Modern  History  in  the  university  of  Oxford.      Fully  furni.shed  with  Maps, 
Plans  of  the  Principal  Battlefields,  and  Genealogical  Tables.      760  pages.      Fif- 

teenth Edition  (to  end  of  South  African  War).    Crown  8vo.,  cloth,  5s. 
Special  Editions,  each  volume  containing  a  sepai'ate  index. 

In  Two  Parts,  3s.  each:  Part  I.,  from  the  Earliest  Times  to  1603  ;  Part  II., 
from  1603  to  1902. 

In  Three  Divisions  :    Division  I.,  to  1307,  2s.  ;    Division  II.,  1307  to  168S,  23. ; 
Division  III.,  16SS  to  1902,  2s.  6d. 

%*  In  ordering  please  state  the  period  required,  to  avoid  confusion. 

England  in  the  Nineteenth  Century.    By  C.  W.  Oman,  ]\I.A., 
With  Maps  and  Appendices.     Revised  Edition.     Crown  Svo.,  3s.  6d. 

A  Junior  History  of  England.     From  the  Earliest  Times  to  the 
Death  of  Queen  Victoria.     By  C.  W.  Oman,  M.A.,  and  Mary  Oman.     Cloth,  2s. 

Questions  on  Oman's  History  of  England.    By  R.  H.  Bookey, M.A.     Crown  Svo.,  cloth,  Is. 

A  Synopsis  of  English  History.     By  C.  H.  Eastwood,  Head- 
nuister  of  Redhengh  Board  School,  Gateshead.     2s. 

Seven  Roman  Statesmen.    A  detailed  study  of  the  Gracchi,  Cato, 
M^aius,  Sulla,  Pompey,  Cfesar.     Illustrated.     By  C.  W.  Oman,  M.A.     6s. 

Greek  Lives  from  Plutarch.      Translated  by  C.  E.  Byles,  B.A. 
With  illustrations  and  maps.     Crown  Svo.,  Is.  6d. 

English  History  for  Boys  and  Girls.     By  E.  S.  Symes,  Author 
..f    "  The  Story  of  Lancashire,"    "  The  Story  of  London, "    etc.      With  numerous Illustrations.     2s.  6d. 

Dramatic  Scenes  from  History.     Edited  by  Faxxy  Johnson. 
Illustrated.     Is.  6d. 

Men  and  Movements  in  European  History.    Illustrated.    Small 
crown  Svo.,  Is.  6d. 

Britain  as  Part  of  Europe.    256  pages.    Illustrated.     Is.  6d. 

Wardens  of  Empire.    224  pages.    Fully  illustrated.    Is.  6d. 
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HISTORY. 

The  Pageant  of  the  Empires.   256  pages.  FuUy  illustrated.   
Is.ed 

Lp<?«ions  in  Old  Testament  History.     By  the  Venerable  A.  S 

^®  AcSm,  Schdeicon  of  S^  Andrews,  forxnerly  Assistant  Master  »t  Marlborou
gh 

College      450  pages,  with  Maps.     Crown  8vo.,  cloth,  48.  6d. 

Old  Testament  History.    By  the  Rev.  T.  C.  Fry,  Headma
ster  of 

Berkhamsted  School.     Crown  8vo.,  cloth,  28.  6d. 

GEOGRAPHY. 

Arnold's  Home  and  Abroad  Atlas.     Containing  24  fuU-paga 
(llix9  inches)  maps,  printed  in  colour.     Bound  in  a  stout  paper 

 wrapper.     1  nc« 

Sd.'net. 
 

TT     rv 
The  London  School  Atlas.    Edited  by  the  Right  Hon.  H.  

O. 
Arnold- FOKSTEK,  M.P.     A  magnificent  Atlas,  including  48  pages 

 of  Co  our«d 

Maps      The  8™   of  the  Atlas  il  about  12  by  9  inches,  and  it  is  issued 
 m  th. 

[TtourpTpe^'wrrpVer,  with  cloth  strip  Cloth  cut  flush   2s.  6d. of  wiT  la  fiH  Limp  Cloth,  38. 

Pa'pcÄrds.t.  Cloth  gilt,  bevelled  edges.  3s.  6d. 

Outlines    of   Physiography.     By  Andrew  Herber
tson,  PhD 

F  U  G.S.,  Reader  in  Re|ional  Geography  at  the  Umversity  of   Ox
foru.     FuUy 

Illustrated.     4s.  6d.  . 

Arnold's  New  Shilling  Geography.     The  World,  with  s
pecial 

reference  to  the  British  Kuipire. 

The  Worlds  Great  Powers— Present  and  Past.    Britain,
  France. 

Germany  Austria-Hungary,  Italy,  Russia.  The  United  States, 
 and  Japan.    Beautl- 

fully  Illustrated.     Is.  6d. 

The  World's  Trade  and  Traders.     The  World's  pivis
ions-Some 

Great   Trading    Spuores-Some    Great  Trading  Centres-So
me  World  Routoi. 

Beautifully  lUust  rated.     Is.  6d. 

Arnold's  Geographical  Handbooks.    A  Series  of  10  little  Man
u«  I» 

providing  accurate  and  clearly-arranged  summaries  of  Geographic
al  information. 

3d.  each  ;  cloth,  6d. 

MATHEMATICS  AND  SCIENCE. 

^"}°K!i?4JT^ÄSS^i^atlLfid  LJä^^^i.  '^lÄh,  r^ 
An   Arithmetic  for  Schools.     By  J.  P.   Kirkman,  M.A.    an

d 
A  E    KiKLD  M.A.,  Assistant  Masters  at  Bedford  Grammar  School.    

Cloth,  Ss.  od. 

Five  Thousand  Arithmetical  Examples.    By  R.  W.  K.  Edwards
, 

MA     Lecturer  on  Mathematics  at  King's  College,  London.     Crown  8vo.
,   cloth, 

with'or  without  Answers,  3s.  6d.  ;  Answers  separately.  Is. 

Exprcisea  in  Arithmetic  (Oral  and  Written).    Parts  I.,  II.,  »»d  III
. 

By  CM-  TAYroR  (MXematical  Tripos.  Cambridge).  Wimbledon  Hi
gh  School. 

Cloth,  Is.  6d.  each.     (With  or  without  Answers.) 

Mensuration.     By    R.  W.   K.    Edwards,    M.A.,    Lecturer    od 
Mathematics  at  King's  College,  London.     Cloth,  Ss.  6d. 

The  Elements  of  Algebra.    By  R.  Lachlan,  Sc.D.   With  or  wi
thout 

Answers,  2s.  6d.    Answers  separately,  Is. 
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MATHEMATICS  AND  SGI'El^CE-( Continued). 
Algebra.  A  Course  for  Schools.  By  W.  D.  Eggak,  M.A.,  Assistant 

Master  at  Eton  College.     3s.  6d. 

Algebra  for  Beginners.     By   J.    K.    Wilkins,  B.A.,    and   W. 
HoLLiNoewoRTH,  B.A.     In  Three  Parts.    Part  I.,  4d.  ;  Part  II.,  4<i.  ;  Part  III.,  6d. 
Answers  to  Parts  I. -III.,  in  one  vol.,  6d. 

The  Elements  of  Geometry.    By  R.  Laohlan,  Sc.D.,  and  w.  0. 
Fletcher,  M.A.     With  about  750  Exercises  and  Answers.     Cloth,  28.  6d. 

Elementary   Geometry.     By  W.  C.  Flhtchbr,    M.A.,  Crown 
8vo.,  cloth,  Is.  6d. 

A  First  Geometry  Book.     By  J.  G.  Hamilton,  B.A.,  and  F. 
Kkttlb,  B.A.     Crown  8vo.,  cloth,  Is. 

A  Second  Geometry  Book.    By  J.  G.  Hamiltox  and  F.  Kettlb. 
With  or  without  Answers,  3s.  6d. 

Elementary  Solid  Geometry.    By  F.  S.  Caret,  M.A.,  Professor  of 
Mathematics  in  the  University  of  Liverpool.     2s.  6d. 

Elementary  Solid  Geometry.     By  W.  H.  Jackson,  M.A.,  late 
Assistant  Lecturer  in  Mathematics  in  the  University  of  Manchester.     Crown 
8vo.,  cloth,  28.  6d. 

•eometrical  Conies.  By  G.  W.  Caunt,  M.A,  Lecturer  in  Mathe- 
matics, Armstrong  College,  Newcastle-on-Tyne,  and  C.  M.  Jessop,  M.A.,  Pro- 

fessor of  Mathematics,  Armstrong  College,  Xewcastle-on-Tyne.  Crown  8vo.,  28.  6d. 

The  Elements  of  Euclid     By  R.  Laohlan,  Sc.D. 
Book  1.     145  pages,  la. 
Books  I.  and  U.    180  pages,  la.  6d 
Books  I.— III.     S04  pages,  2a.  6d 

Books  I.— IV.    346  pagea,  Ss. 
Books  III.  and  IV.    164  pages,  2s. 
Books  L— VI.  and  XI.    500 pages.    4s.  (d. 

Books  IV.— VI.    2a.  6d.        Book  XI.    Is. 

Test   Papers   in   Elementary   Mathematics.     By  A.  Clement 
Jones,  M.A.,  Ph.D.,  and  C.  H.  Blomfield,  M.A.,  B.Sc,  Mathematical  Masters  at 
Bradford  Grammar  School.  250  pages.  Crown  8vo.,  without  Answers,  cloth, 
2s.  6d. ;  with  Answers,  3s.     Answers  separately,  Is. 

Vectors  and  Rotors.  With  Apphcations.  By  Professor  0.  Henrici, 
F.R.S.     Edited  by  G.  C.  Turner,  Goldsmith  Institute.     Crown  8vo.,  4s.  6d. 

A  Note-Book  of  Experimental  Mathematics.     By  C.  Godfrst, 
M.A.,  Headmaster  of  the  Royal  Naval  College,  Osborne,  and  G.  M.  Bell,  B.A., 
Senior  Mathematical  Master,  Winchester  College.     Fcap.  4to.,  paper  boards,  2». 

An  Elementary  Treatise  on  Practical  Mathematics.    By  John 
Graham,  B.A.     Crown  Svo. ,  cloth,  3s.  6d. 

Preliminary  Practical  Mathematics.  By  S.  G.  Stablino,  A.R.C.Sc, 
and  F.  C.  Clarke,  A.R.C.Sc.,  B.Sc.     Is.  6d. 

Practical  Mathematics.    By  F.  C.  Clarke,  B.Sc.    Ss.  6d. 

An  Introduction  to  Elementary  Statics  (treated  Graphically). 
By  R.  Nettell,  M.A.,  Assistant  Master,  Royal  Naval  College,  Osborne.  Fcap. 
4to. ,  paper  boards,  28. 

Graphs  and  Imaginaries.    By  J,  G.  Hamilton,  B.A.,  and  F.  Kkttli, 
B.A-     aoth,  Is.  6d. 

The  Principles  of  Mechanism.      By  H.  A.  Gabratt,  A.M.I.C.E. 
down  8vo.,  cloth,  3s.  6d. 
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Practical  Trigonometry.     By  H.  C.  Playne,  M.A.,  Headmaster 

of   Bancroft's  School,  and  R.  C.  Pawdry,  Assistant  Master  at  Clifton  College. 
Crown  8vo. ,  cloth,  28.  fid. 

The  Elements   of  Trigonometry.     By  R.  Laohlan,   ScD.,  »nd 
W.  C.  FLKTCHKFt,  M.A.     Crown  8vo.,  viii  +  164  pages,  2s. 

Mathematical    Drawing.      By  Professor  G.    M.   MiNCHiN,   Cooper's Hill  Engineering  College,  and  J.  B.  Dale,  Assistant  Professor  of  Mathematics  at 

King's  College,  London.     7s.  6d. 
Mechanics.     A  Course  for  Schools.     By  W.  D.  Eggar,   Science 

Master,  Eton  College.     Crown  8vo.,  3s.  6d. 

Electricity  and  Magnetism.  By  C.  E.  Ashford,  M.A.,  Head- 
master of  the  Royal  Naval  College,  Dartmouth,  late  Senior  Science  Master  at 

Harrow  School.     With  over  200  Diagrams.     Cloth,  .Ss.  Gd. 

Magnetism    and    Electricity.     By    J.   Paley    Yorke.     Crown 
8vo. ,  cloth,  38.  Od. 

First  Steps  in  the  Calculus.     By  A.  F.  van  der  Heyden,  M.A., 
Matheiuatical  Master  at  Middleabrough  High  School.     38. 

A  Preliminary  Course  of  Practical  Physics.   By  C.  E.  Ashford, 
M.A.,  Headmaster  of  the  Royal  Naval  College,  Dartmouth.     Fcap.  4to.,  Is.  6d. 

Advanced  Examples  in  Physics.     By  A.  O.  Allen,  B.A.,  B.Sc, 
A.R.C.Sc.  Loud.,  Assistant  Lecturer  in  Physics  at  Leeds  University.     Is.  6d. 

A  Text-Book  of  Physics.     By  Dr.  R.  A.  Lehfeldt.     Cloth,  6s. 
The  Elements  of  Inorganic  Chemistry.    For  use  in  Schools  and 

Colleges.    By  W.  A.  Shknstone,  F.R.S.,  Lecturer  in  Chemistry  at  Clifton  College. 
New  Edition,  revised  and  enlarged.     554  pages.     Cloth,  4s.  6d. 

A   Course   of  Practical   Chemistry.      By  W.  A.  Shenstonr. 
Cloth,  Is.  6d. 

A  First  Year's  Course  of  Experimental  Work  in  Chemistry. 
By   E.    H.    Cook,   D.Sc,  F.I.C,  Principal   of   the   Clifton   Laboratory,    Bristol. 
Crown  8vo.,  cloth,  Is.  6d. 

A  Text-Book  of  Physical  Chemistry.    By  Dr.  R.  A.  Lehfeldt. 
With  40  Illustrations.     Crown  Svo.,  cloth.  Vs.  6d. 

Physical  Chemistry  for  Beginners.     By  Dr.  Van  Deventbr. 
Translated  by  Dr.  R.  A.  Lehfeldt.     '.'s.  (5d. 

The  Standard  Course  of  Elementary  Chemistry.     By  E.  J. 
Cox,  F.C.S.      In  Five  Parts,  issued  separately,  bound  in  cloth  and  illustrated. 
Parts  I. -IV.,  7d.  each  ;  Part  V.,  Is.     The  complete  work  in  one  vol.,  Ss. 

First  Steps  in  Quantitative  Analysis.    By  J.  C.  Gregory,  B.Sc, 
A.I.C.     Crown  Svo.,  cloth,  '2s.  6d. 

Ohlique  and  Isometric  Projection.    By  J.  Watson.    Fcap.  4to., 
3s.  tid. 

Physiology  for  Beginners.     By  Leonard  Hill,  M.B.     Is. 
A  Text-Book  of  Zoology.     By  G.  P.  Mudge,  A.R.C.Sc.  Lond., 

Lecturer  on  Biology  at    the    London   Hospital  Medical  College.     Rlustrated. 
Crown  8vo. ,  7s.  Od. 

A  Class-Book  of  Botany.      By  G.  P.   Mudge,   A.R.C.Sc,  and 
A.  .1.  Maslen,  P.L.S.     With  Illustrations.     Crown  8vo.,  Vs.  fid. 

Psychology    for    Teachers.      By    C.    Lloyd    Morgan,    F.R.S., 
Principal  of  University  College,  Bristol.    New,  Revised  and  Enlarged  Edition. 
Crown  Svo.     4s.  6d. 

The  Laws  of  Health.  By  David  Naearro,  M.D.,  B.Sc,  Assis- 
tant Professor  of  Pathology  and  Morbid  Anatomy  at  University  CoUege,  London. 

Crown  Svo.,  Is.  Hd. 

Elements  of  Bookkeeping.  By  M.  Webster  Jenkinson,  Char- 
tered Accountant.     Crown  8v(\,  cloth,  Is.  6d. 

LONDON  :  EDWARD  ARNOLD,  41  &  43  MADDOX  STREET,  W. 

(      5      ) 



Arnold's  School  Series. 
GERMAN. 

EASY  GERMAN  TEXTS.  For  pupils  who  have  acquired  a  simple 
vocabulary  and  the  elements  of  German.  Under  the  General  Editorship  of 

Walter  Rippmann,  M.A.,  Professor  of  German  at  Queen's  College,  London. With  exercises  on  the  text.    Small  crown  8vo.,  cloth,  Is.  8d.  each. 
ANDERSEN'S  BILDERBUCH  OHNE  BILDER  (What  the  Moon  Saw). 
PRINZESSIN  ILSE.     By  Marie  Petersen. 
DER  TOPFER  VON  KANDERN.    By  H.  Villinokr. 
Die  FLUT  DES  LEBENS.     By  Adolf  Stern. 

DER  BACKFISCHKASTEN.    By  Fedok  von  Zobeltitz.    Edited, 
with  Notes  and  Vocabulary,  by  Gustav  Hein,  German  Master  at  the  High  School 
for  Girls,  Aberdeen   N.B.     Authorised  Edition.     Crown  8vo.,  cloth,  2«. 

A  FIRST  GERMAN  READER.     With  Questions  for  Conversation, 
Grammatical  Exercises,  Vocabulary,  &c.   Edited  by  D.  L.  Savory,  B.A.,  Lecturer 

in  the  University  of  London,  Goldsmiths'  College.     Crown  8vo.,  cloth,  le.  6d. 
GERMAN    WITHOUT    TEARS.      By    Lady    Bell.      A  version 

in  German  of  "  French  without  Tears."     With  Illustrations.     Cloth. 
Part  I.,  9d.  Part  II.,  Is.  Part  III.,  Is.  3d. 

LESSONS    IN    GERMAN.      A   Graduated    German    Course,    with 
Exercises  and  Vocabulary,  by  L.  Inkes  Lumsden,  late  Warden  of  University 
Hall,  St.  Andrews.     Crown  8vo.,  3s. 

KLEINES   HAUSTHEATER.     Fifteen  little  Plays  in  German  for 
Children.     By  Lady  Bell.     Crown  8vo.,  cloth,  2s. 

VIER    KLEINE    LUSTSPIELE   FÜR   DIE  JUGEND.      By 
Käte  Weber.     Crown  8vo.,  cloth.  Is.  Cd. 

FRENCH 

ARNOLDS  MODERN  FRENCH  BOOKS,  I.  and  II.    Edited  by 
H.  L.  HüTTON,  M.A.,  Senior  Modern  Languages  Master  at  Merchant  Taylor«' School.     Crown  8vo.,  cloth.     Book  I.,  Is.  6d.  ;  Book  II.,  2s. 

ELEMENTS    OF    FRENCH    COMPOSITION.      By   J.    Hom« 
Cameron,  M.A,,  Lecturer  in  French  in  University  College,  Toronto,  Canada. 
viii4-196  pages.     Crown  8vo..  cloth,  28.  6d. 

ARNOLD'S  LECTURES  FRANC AISES.  Four  Vols.  Books  I. and  II.  edited  and  arranged  by  Jetta  S.  Wolff.  Books  III.  and  IV.  edited  and 
arranged  by  M.  A.  Gerothwohl,  Litt.D.  Illustrated  with  Reproductions  ot 
Paintings  by  French  artists.     Book  I.,  Is.  3d.  ;  Books  IL,  III.,  IV.,  Is.  6d.  each. 

GRAMMAIRE  FRANCAISE.  A  I'usage  des  Anglais.  Par  K. 
Renault,  Officier  d'Acadernie;  Assistant  Lecturer  at  the  University  of  Liver- 

pool.    vüi+360  pages.     Crown  Svo.,  cloth,  4s.  6d.  ^ 

PETITE    GRAMMAIRE    FRANCAISE   A    L'USAGE   DES 
ANGLAIS.     Par  E.  Renault.  '  [/n  Pri^/jaranon. 

LE  FRANCAIS  CHEZ  LUI.  A  French  Reader  on  Reform  Lines, 
with  iDxurcises  on  Grammar  for  Middle  and  Junior  Forms.  By  W.  H.  Hodgs», 
M.A.,  Senior  Modem  Languages  Master,  St.  Lawrence  College,  Ramsgate,  and 
P.  Powell,  M.A.,  Assistant  Master  at  Loretto  SchooL     Cloth,  Is.  3d. 

MORCEAUX  CHOISIS.  French  Prose  Extracts.  Selected  and  Edited 
by  B.  L.  A.  Du  Pontet,  M.A.,  Assistant  Master  In  Winchester  College.  Ex- 

planatory Notes  and  Short  Accounts  of  the  Authors  cited  are  given,  Grown 
8vo.,  cloth.  Is.  6d. 

POEMES  CHOISIS.  Selected  and  Edited  by  R.  L.  A.  Do  Pontet,  M.  A. 
Cloth,  Is.  6d. 

MISS  JETTA  S.   WOLFF'S  BOOKS. 
LES  FRANCAIS  EN    M:fiNAGE.     With  Illustrations.     Is.  6d. 
LES   FRANCAIS   JtiN   VOYAGE.      Cleverly  illustrated.     Is.  6d. 
FRANCAIS  POUR  LES   TOUT  PETITS      Illustrated,     is.  3d 

LES  FRANCAIS  D'AUTREFOIS .   is.  3d  ̂ 
LES  FRANCAIS  DU  DIX-HUITIEME  SIEOLE.     Is.  3d. 
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FRENCH  WITHOUT  TEARS.  A  Graduated  Series  of  French 

Heading  Gooks,  larcfuUy  arraiij^ed  to  Buit  the  requh-ements  of  quite  young 
childreu.     Jjy  J.ady  15ki,i..     Book  1.,  9d.  ;  Book  II.,  Is.  ;  Book  III.,  la.  3d. 

GRADUATED  FRENCH  UNSEENS.    Edited  by  Professor  Victor 
Oi^i:k.     Ill  four  parts.     JJmp  cloth,  Sd.  each. 

A  FIRST  FRENCH  COURSE.     Complete,  with  Grammar,  Exercises, 
and  Vocabulary.     By  James  Boielle,  B.A.  (Univ.  Gall.).     Cloth,  Is.  6d. 

A  FIRST  FRENCH  READER.     With  Exercises  for  Re-translation. 
Edited  by  W.  J.  Greenstrket,  M.A.     Crown  Svo.,  cloth,  Is. 

FRENCH  DRAMATIC  SCENES.     By  C.  Abel  Musguave.     With 
Notes  and  Vocabulary.    Crown  8vo. ,  cloth,  2». 

ARNOLD'S  FRENCH   TEXTS.      An  entirely  new  series  of  text«, graduated  in  difficulty,  with  note«  and  vocabulary.     General  Editor :  Maurici  A 
Gerothvvohl,  B. Litt.,  L.-äs-L.,  F.R.L.S.,  Examiner  to  the  Central  Welsh  Boanl. 
Limp  cloth.  Od.  each. 

Lo  For9at  ou  A  tout  P6ch6  Mlsöricorde.     |    Le  Bon  P&re.     Comedy  in  one  act.     By 
By  Mahame  de  Seour.  i         Fi.oria.v. 

ATenturesdeTomPouce.  ByP.T.SrAHL.  Monsieur  Tringle.  By  Champflkdrt. 

L'Histoire  de  la  Mere  Michel  et  de  son  Aventures  du  Chevalier  de  Grammont 
^S^^^-,}^^  *^T?'''^''  ̂ -  ''''  't  «"^■'"LLIKRE.  By  Chevalier  DUamilton. Orlbouille.     By  Georges  b AND.  ;    gigtoire    d'un   Pointer    «cossais.      By Lauretta   ou   Le   Cachet   rouge.     Bv       "'» ""'»«»    «  ii^l   iui^uoi    «v^uoooii».     *.; 

aTfrkd  DK  Vi^°\Y  iuiis".      "J-  Alexandre  Dumas  pere. 

L»  Souris  blanche  et  LesPetltsSouliers.    ;   D^V^,    ̂ 0^°*°°^  ̂ ^^  ̂̂ ^     Revolution. 

Bv  UKOESII-..K  M.  ,reau.  I        Melanie  Rolaud  and  Charlotte  Lorday. 

La  Vie  de  Polichinelle  et    ses    Norn-       „  ̂>'  f  "^«^  Michklet. 
breuses     Aventures.        By     Octave       Trafalgar.    By  Joseph  Mary.    48  page«. Feuillkt.  i    Marie    Antoinette.      By  Edmond    and 

Crispin  rival  de  son  Maltro.    Comedy    [       Jii.ks  dk  Goxcuurt. 
in  one  act.     By  Le  Sage.  I    Mercadot.     By  H.  de  Balzac. 

SIMPLE  FRENCH  STORIES.  Easy  texts  with  Notes  and  Vocab- 
ulary, proparea  under  the  General  E  Hi-orship  of  Mr.  L.  Von  Glehn,  AasistAnt 

Master  at  Perse  School,  Cambridge.     Limp  cloth,  9d.  each. 

Vb  Drame  dans  les  Airi.    By  Jdlkb 
VlRNB. 

Pif-Fsf.    By  Edodabd  Laboulatb. 
La  P«tite  Soarii  Orise ;  and  Hiitoire 
de  Rosette.    By  Maaamk  de  SioüR. 

Poacinet,  and  two  other  tales.     By 
Edouard  Laboulaye 

Un  Anniversaire  a  Londrea,  and  two 
otherstorles.     By  P.  J.  Stahl. 

Moniieur  le  Veut  et  Madame  la 
Plule.    By  Paul  db  Müsset. 

La  Fee  Grignotte.  By  Madame 
De  Girardin.    And  La  Cuisine  au 
Salon.     From  Le  Theatre  de  JeunesH«. 

Gil  Bias  in  the  Den  of  Thieves.    Arranged  from  Lk  Sagk.    With  Notes  and 
Vocabulary  by  R.  dk  Blanchaud,  B.A.  [Uni/onn  with,  the  above  itrxu. 

ARNOLD'S  ADVANCED   FRENCH   SERIES. 
Introduction,  Historical  Notes,  and  a  few  E.vercises  in  French  Couijiosition. 

Crown  8vo.,  cloth.  Is.  Cd. 

Oe  I'Angleterre.     Par  Madame  de  StaEl,  edited  by  W.  G.  Hautoo, 
B.A.,  Lecturer  in  French  at  University  College,  I,ondo«. 

These  chapters  from   "  Considerations  sur  la  Kcvr>hition   Francaise  "  form  a 
fascinating  study  of  England  as  it  appeared  to  this  brilliant  Frenchwoman  in 
1813. 

Causeries  dn  Lundi.     Par  Sainte-Beuve,  edited  by  A.  W.  Trk.ssler, 
M.A.,  Assistant  Master  at  Charterhouse. 

L«  Coup  d'Etat.     Par  Victor  Hugo.     Edited  by  J.  W,  Longsdon,  M.A. 
An  abridgment  of  that  magnificent  piece  of  invective,  Kapo'fon  le  Petit. 
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Arnold's  School  Series. 

L'APPRENTL     By  Emile  Sodvkstbh.     Edited  by  C.  F.   Hkedknee, French  Master  at  Berkhamsted  School.    Crown  8vo.,  cloth,  Is. 

RICHARD  WHITTINGTON.  By  Madame  Eugenie  Foa.  And 
UN  CONTE  DE  L'ABBE  DE  SAINT-PIERRE.  By  Emil«  SoTnr«8TR«. 
Edited  by  C.  F.  Hkrdenbr.    Crown  8vo.,  cloth,  Is. 

MEMOIRES  D'UN  ANE.      By  Madame  de  Stovn,  edited  by  Miss Lucy  E.  Farrer.     Cloth.     Crown  8vo.,  Is. 

LAMARTINE'S  MANUSCRIT   DE  MA  MERE.     Edited  by Miss  Lucy  E.  Farrer.     Cloth,  Is. 

LATIN. 

ARNOLD'S  LATIN  TEXTS.  General  Editor,  A.  Evan  Bernats, 
M.A.  Each  volume  consists  of  a  short  introduction,  text  and  vocabulary.  64 
pages.     Cloth  limp,  8d.  each. 

CÄSAR  in  BRITAIN.     By  F.  J. 
DoBSON,  B.A. 

CICERO. — In  Catilinam,  I.  and  II. 
By  L.  D.  \Vain~\vright,  M.A. 

CICERO.— Pro   Archia.      By  Mrs. 
Brock. 

CORNELIUS  NEPOS.  — Select 
Lives.    By  L.  D.  Waixwrioht,  M.A. 

HORACE.  —  Odes,    Book    I.      By 
L.  D.  Wainwrioht,  M.A. 

LIVY.  —  Selections.      By   R.    M 

OVID.  —  Selections.      By  Gkorgi 
Yeld,  M.A. 

OVID  IN  EXILE.— Selections  from 
the  '  Tristia.'    By  L.  D.  Wainwright, M.A. 

PH.aEDRUS.— Select  Fables.      By 
Mrs.  Brock. 

TIBULLUS.— Selections.     By  F.J. 
DoBSON,  B.A. 

VERGIL.— Select    Eclogues.      By 
J.  C.  Stobart,  M.A. 

VERGIL.  —  Selections    from    th« 
Henkt,  M.A.  i        Georgics.    By  J.  C.  Stobart,  M.A. 

VIRGIL— JENEID       Books    I ,  II.,  and  III.       Edited,   with  Intro- 
duction and  Notes,  by  M.  T.  Tatham,  M.A.     Crown  8vo.,  cloth,  Is.  6d.  each. 

C-älSARS  GALLIC  WAR.     Books  I.  and  II.      Edited  by  T.   W. 
Haddon,  M.A.,  and  G.  C.  Harrison,  M.A.     Cloth,  Is.  6d. 

Books  III.-V.     Edited  for  the  use  of  Schools  by  M.   T.  Tatham,  M.A.     Uniform 
with  Books  I.  and  II.     Crown  8vo.,  cloth.  Is.  6d. 

Books  VI.  and  VII.     By  M.  T.  Tatham,  M.  A.     Uniform  with  Books  I  IL- V.     Is.  6d. 

LIVY.     Book  XXVI.     Edited,  by  R.  M.  Henry,  M.A.     2^   6d. 

THE  FABLES  OF  ORBILIÜS.     By  A.  D.  Godley,  M.A.,  Fellow 
of  Magdalen  College,  Oxford.     With  Illustrations.     Book  I.,  9d.  ;  Book  II.,  Is. 

EASY    LATIN    PROSE.       By   W.    H.    Spragge,    M.A.,    Assistant 
Master  at  the  City  of  London  School.     Cloth,  Is.  6d. 

DIES  ROMAN!     A  new  Latin  Reading  Book.     Edited  by   W.  F. 
WiTTON,  M.A.,  Classical  Master  at  St.  Olave's  Grammar  School.     Cloth,  Is.  6d. 

LATIN  EXERCISES  ON  LATIN  MODELS.    By  A.  C.  P.  Lonn, 
Headmistress  of  Brighton  and  Hove  High  School.     Cloth,  Is. 

A  FIRST  LATIN  COURSE.     By  G.  B.  Gakdixer,  M.A.,  D.Sc, 
and  A.  Gardiner,  M.A.     viii  +  '2'J7  pages.     2s. 

A  SECOND  LATIN  READER.     With  Notes  and  Vocabulary.     By 
George  B.  Gardiner,  M.A.,  L>.Sc.,  and  Andrew  Gardiner,  M.A.     Cloth,  Is.  tid- 

A  LATIN  ANTHOLOGY  FOR  BEGINNERS.    By  Geobqb  B. 
Gardiner,  M.A.,  D.Sc,  and  A.  Gardiner,  M.A.     Cloth,  28. 

A  LATIN  TRANSLATION  PRIMER.    With  Grammatical  Hints. 
Exercises  and  Vocabulary.     By  G.  B.  Gardiner  and  A.  Gardiner,  M.A.     Is. 
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