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PREFACE

THE charm of the Aeneid has for nineteen centuries exer-
cised its spell over the minds and hearts of "successive
generations. Very early it became a school-book, and,
strangely enough, it is still as a text-book that it makes its
strongest and most general appeal.

The Aeneid fills a larger place in the ‘education of our
boys and girls than any other epic. This is a fact of great
significance, —a fact which justifies the earnestness and
enthusiasm with which editors have striven to so present
it as to secure the maximum of return for so much time
and attention. Failure to attain this means an economic
loss as well as a pedagoglc error.

The ideal book must contain enough material to insure
an adequate presentation, yet not so much as to dismay the
beginner by its amount or to perplex him by its subtlety.
It is a question of perspective and proportion which must
be adapted to the learner’s point of view; he alone is to be
considered. The progress of the pupil, not the display
of the editor’s erudition, must be the constant objective.
With this ideal in view we have worked out the details
of this book. If in certain respects we have failed to reach
it, we shall find ourselves in the best of company; if in
some degree we have succeeded, our toil will not have been
in vain.

It is far easier to teach over the head of the beginner
than to meet him on his own plane of comprehension; and

iii
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it is here that he must be met. It is a simple matter to
load down a book with a mass of scholarly material which
few teachers and fewer pupils are able to use; it is a much
more difficult one to present in correct codrdination and
subordination just the material which the learner will be
able with profit to make his own.

We must always remember that it is not what a pupil
might do, but what he can and will do, which sets the limits
of correct text-book making. The time of the secondary
school pupil is so filled to-day that the number of hours
which can be devoted to any one subject is by no means
large. Under these conditions it is very easy to miss the
mark, —to so direct the pupil that he sees this great epic
“through a glass darkly ” and not “face to face.” While no
book can obviate the inevitable effects of poor teaching,
a well-made one greatly increases the efficiency of a real
teacher and frequently saves an indifferent one from disaster.

To such demands and to such limitations the present
volume has been rigidly subjected at every step of its
preparation. While nothing has been admitted that could
well be spared, on the other hand no essential has been
neglected. A good book could easily be made larger, but
a smaller one could not meet the demands of our best
secondary schools to-day.

In the process.of mastering the Aeneid, the student must
first grapple with the linguistic diffieulties, and for sec-
ondary school purposes no edition is of much use which
does not give all necessary assistance in this respect. But
it is almost criminal to limit the study of so great a poem
to the grammatical side. Professor Woodberry has recently
stated that in his opinion “the Aeneid is the greatest single
book written by man.” This may be an exaggerated esti-
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mate, but in any case the deneid is a literary masterpiece,
one of the great ¢ world-poems,” and should be studied as
such. It is because of this conviction that we have intro-
duced much of the material to be found in this edition.

Virgil’s beautiful personality has been emphasized in the
Introduction, and the student is encouraged to look for
traces of its influence in the poem. In the Notes the ees-
thetic side of the poem has received more attention than
is usually given to it, and it is hoped that this edition will
help to foster a more general study of the poetical means
employed to secure artistic effects. In four of the books
will be found special notes in small type, which deal mainly
with the stylistic features of important paragraphs or sec-
tions. It is not intended that these should increase, but
rather that they should relieve, the burden both of student
and teacher. Itis recommended that they be utilized mainly
in connection with review work, when a class, after master-
ing the primary difficulties of the text, may turn with relief
to the beauties of form and substance. The teacher must
use his own judgment.as to.the mode of handling them, and
in any case they need not receive much attention until the
student has acquired some facility in reading the text, and
has mastered the elementary principles of Latin verse.

The Aeneid occupies a peculiar position in the history of
the world’s best literature. Much of Homer has been ab-
sorbed by Virgil, and in his turn Virgil has exerted incal-
culable influence on medieval and modern literature. A
student of the Aeneid should not only have his literary taste
"and judgment awakened, but he should also be introduced
to at least Homer, Dante, and Milton. A school library
should contain not only copies of the great English poets,
but also good translations of the Iliad, Odyssey, and the
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Divine Comedy, and from time to time a few minutes may
well be spent in reading aloud passages from them bearing
upon the Aeneid. Thus the Roman epic may become the
means of opening the eyes of the young to great literary
fields, which otherwise may remain unknown to them.!

Correspondence with a number of teachers has convinced
us that a large majority of our fellow-workers will be glad
to find the long vowels marked in Book I. While we be-
lieve that such marking soon becomes unnecessary for the
well-taught pupil, we also agree with the majority of
teachers, who desire at least one book marked thus, as an
important adjunct in teaching the fundamentals of versi-
fication.

The questions following the notes at the end of each book
will be found to demand the exercise of many powers be-

1 Translations recommended are :

The Iliad of Homer: translated into blank verse, by William
Cullen Bryant (Houghton, Mifflin, & Co.).

The Iliad: done into English verse, by A. S. Way (London,
1886-1888), 2 vols.

The Iliad of Homer: done into English prose, by Lang, Leaf,
and Myers (Macmillan).

The Odyssey: done into English verse, by William Morris
(London, 1887).

The Odyssey of Homer : in English verse, by A. S. Way (Mac-
millan, 1904).

The Odyssey of Homer: done into English prose, by Butcher
and Lang (Macmillan).

The Divine Comedy: translated by Longfellow (Houghton,
Mitflin, & Co.). .

The Divine Comedy : translated in verse, by E. H. Plumptre
(Boston), 2 vols.

Inferno, Purgatorio, Paradiso: text and prose translation
(Dent & Co., Temple Classics), 8 vols.
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sides memory. Investigation, selection, comparison, judg-
ment, — all will need to be used by the student who answers
them. As this feature is in line with the best standards
of teachers and examiners, its value will be obvious.

No edition of the Aeneid in common use contains a com-
plete and satisfactory list of the figures of speech used
in Latin poetry. Scattered in various grammars and dic-
tionaries they may be found, but these aids are often not
at hand, frequently incomplete, and so always precarious.
The list included in the Introduction will, we trust, be a
marked convenience. '

Ilustrations drawn from many sources have been freely
used. The coordination of art and literature and their
parallel development are in harmony with the teachings of
history and the most advanced pedagogy.

As a vocabulary is the sheet-anchor of a beginner’s Virgil,
great care has been taken to make this accurate, adequate,
and easy to use. Ithasnot been made an occasion or excuse
for philological display. From the immense mass of mate-
rial which it might contain has been selected what we
believe to be the maximum which the pupil of the secondary
school will be able to utilize. The different meanings, pro-
ceeding in general from the primitive and literal to the
figurative and unusual, have been carefully chosen and so
grouped as to suggest in very many cases the natural de-
velopment of the ideas associated with the word. Here
all long vowels have been marked. In the marking of
hidden quantities we have gone no farther than a decided
preponderance of evidence will warrant. No text-book
can properly be made the arena in which to settle philologi-
cal differences. Sufficient mythological, geographical, and
historical material has been included to insure an intelligent
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reading of the text, in case reference books on these sub.
jects are not available.

The text has been carefully prepared, but no one authority
has been uniformly followed. In the comparatively few
cases of disputed readings, the evidence of thé major Vir-
gilian Mss and ancient commentators, as well as the views
of modern scholars, has been carefully weighed before a
decision has been reached.

It would be practically impossible to enumerate the many
authorities to whom an editor of Virgil is necessarily in-
debted. One advantage which we have had over previous
editors is the use of Heinze’s important work, Virgils Epische
Technik, and of Norden’s brilliant edition of the Sixth Book.
To both of these we are under special obligation. To
another recent work, Glover’s Studies in Virgil, our Intro-
duction probably owes some of its color, if not of its actual
material.

To the many teachers who have shown an interest in our
work we express our deep appreciation. If the book itself
shall meet with their approval, our “labor of love,” which

. has been a pleasure in itself, will have been well repaid.

H. R. F.
8. L. B.

JuNE, 1908,

A demand for a fresh reprint gives us an opportunity to
thank the many teachers in all parts of the country who .
have shown their appreciation of our work. A number of
errors have been rectified. For this we are especially in-
debted to Miss Esther Spencer, assistant in Latin in Stan-
ford University, and Mr. J. P. Nourse, of the Lowell High
School, San Francisco. H R 7.

JUNE, 1912. 8. L. B.
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F1G. 2. FACSIMILE OF A MANUSCRIPT OF VIRGIL.



INTRODUCTION

1. Publius Vergilius Maro is one of that large company
of Roman writers who came from the provinces. Cisalpine
Virgit's Gaul was not formally annexed to Italy until
native place, tWenty-one years after the poet’s birth, but Vir-

gil’s natural sympathies, environment and edn-
cation all tended to make him an enthusiastic Roman. The
people of his native district (the township of Andes, near
Mantua) were grateful to Julius Caesar, and Virgil® shared
with the rest in the joy of recently acquired rights of citi-
zenship. '

2. Virgil was born in the country, “of rustic parents
and brought up in the bush and forest,”? and Melissus,
a freedman of Augustus, tells us that he kept

His early . .
environ- his shy rustic manners even at the court. The
mest, influence of his early surroundings was never

lost; Virgil was a poet of the streams and the woods to the
last® All his works reveal that love of the land and country
scenes, in which the poet must have revelled in his youth,
and which he indulged in mature years, when he gladly

1 The spelling Virgil is due to a Latin form Virgilius, which is less cor-
rect than Vergilius. However, the spelling Virgil has been so long in
vogue in English, being the form known to all our great poets and prose-
writers, that it seems pedantic to insist on Vergil (see Professor Kelsey’s
letter in the New York Nation, Sept. 5, 1907, p. 206).

2 Rusticis parentibus nato inter silvas et frutices educto (Macrobius,
V.2, 1),

8 Flumina amem silvasque. (Georgics, 11, 486.)

xvii
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- forsook the capital for his villa in that most beautifu)
region of all Italy, the neighborhood of Naples.

His father was of humble station, but a man of energy
and integrity, who prospered in the world by keeping bees
and investing in forest land. The second book of the
Georgics is devoted to trees and their culture; the fourth to
bees; while certain passages! in the Aeneid indicate the
poet’s interest in his father’s employments.

3. Filial love was one of Virgil’s chief cha.ractenstlcs,
and has left its mark upon his great epic. His father gave

him a careful education, and the son repaid him
hnil:fl:tv:;?r_ with affection. In a short poem addressed to

the little villa of Siro, in which he once took
refuge, when driven from his home by armed force, he thus
writes:? “To thee, I intrust myself, and with me those
whom I have ever loved, and above all my father.” With
such an experience, how much sympathy would Virgil feel
for his Aeneas, in that hour when Troy falls, and a’ refuge
must be found for the aged Anchises!

4. To his father Virgil owed much more than his educa-
tion. He also owed to him his love of simplicity and his
purity of character. When, in the Georgics, we
find him singing the simple virtues of the Ital-
ian farmer—his industry, watchfulness, and free-
dom from envy or sordid ambition — we feel that his heart
is in the old home, the true nurse of his genius. The purity
of the home and the joy of children’s love, the solid com-
forts and real independence, as well as the simple pleasures
of rural life, are all set forth in Virgil’s beautiful verse? It

1E.g. VI 179 ., 270-2.

8 Me tibi et hos una mecum, quos semper amavi,
Commendo, in primisque patrem. (Catalepton, VIIL.)

8 Georgics, 11, 523 ff.

His love of
rural life,
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was after the poet had become the friend of princes, had seen
the utmost glory of this world, and known both the joys and
the disappointments of the highest fame that he heaved a
sigh for the happiness of country life, which he would no
longer be allowed to enjoy in peaceful seclusion: “Ah, too
fortunaté the husbandmen, if they knew their own blessed-
ness! . . . Repose without careis theirs, and a life that ean-
not disappoint, yet is rich in manifold treasures; yet the .
peace of broad domains fails them not, with caverns and liv-
ing lakes, cool vales of Tempe, the lowing of oxen and soft
slumbers beneath the trees; there are woodland glades and
covers of game, a youth hardy in toil and accustomed to
little ; the worship of the gods and reverence for age; among
them, as she passed from earth, Justice set her last foot-
prints.”?

5. The lines just cited suggest one of the chief traits in
Virgil’s character, —his simple piety and reverence, which,
instilled into him in his early home, he never
doffed, even when assailed by the subtle cynicism
and cold agnosticism of court circles.

The English word ¢piety’ usually signifies only one
aspect of the Latin pietas, and pietas in its larger sense is
the virtue which Virgil emphasizes as the chief characteristic
of the hero of his Adeneid. Pity and piety are both included
in pietas, but the Latin term embraces als6 tenderness and
affectionate regard for one’s relatives,® one’s country, and
one’s fellow-men in general. Virgil’s own pietas is seen in
his reverential attitude toward the gods and the time-

His pietas.

1 Qeorgics, 11. 458 ff.

3The word ‘piety ’ can still be used thus in English ; cf. W. D. How-
ells: ‘““ He pulled off his black satin stock — the relic of ancient fashion
which the piety of his daughter kept in repair—and laid it on the table.”
(4 Modern Instance, Ch. XL.)
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honored ritual of their celebrations. It is seen, also, in
his intense patriotism; still further in his devotion to his
father, who became blind; in the story of his grief over the
loss of a brother Flaccus; and in the fact that he provided
handsomely by will for his half-brother, Valerius Proculus.

In one of his odes,! Horace testifies to the pious and
affectionate character of Virgil, and the striking, almost
passionate, phrase which he elsewhere applies to him, animae
dimidium meae, ‘half of my soul,’ illustrates Virgil’s power
of i 1nsp1r1ng affection in others.?

It is worth while dwelling on these features of Vu-gll’
character, because they are all richly exemplified in his
work ; and in everything that Virgil wrote we can see, not
a merely objective narrative, but the poet’s personality and
attitude toward life.

6. One of the ancient lives® of Virgil tells us that the
poet was of large frame, dark complexion, awkward in
His personal 2PPEATNCE, ar.ld weak in health. Hf’ suffered
appearance from dyspepsia® and perhaps on this account
and habits.  wag abstemious in eating and drinking. We
have already noted his shyness. Far from courting public-
ity, he would avoid the throngs that followed and pointed
him out by retiring into the nearest house. Horace describes
his three friends, Virgil, Plotius, and Varius, as “the whit-
est souls ever borne by earth,”? a beautiful testimony, not
only to Virgil’s spotless character, but also to the purity of
his social and intellectual circle.

1 Odes, 1. 24, 2 Odes, 1. 3, 8.

8 Attributed to Donatus, of the fourth century, but really by Bnetonius,
a well-known biographer of the first century.

4 He was crudus. (Horace, Satires, 1. 5, 49.)

L Animae qualis neque candidiores
Terra tulit, neque quis me sit devinctior alter. (Satires, L. 5, 41.)
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7. Virgil’s education was carefully attended to. He
studied at Mantua and Cremona, then at the larger city
His educa- of Milan (Mediolanum), and lastly at the age of
tion and seventeen he passed on to Rome. This was in
literary the year 53 B.c.,, one year after the death of
training. Catullus and two years after .that of Lucretius.

Virgil studied under the best masters: Greek under Par-
* thenius, a poet of some note; rhetoric under Epidius, the
master of Antonius and Octavius; and philosophy under
Siro, a distinguished Epicurean. This last study had great
attractions for the youth, and one poem in the Catalepton®
voices the delight with which, giving up the rhetoricians
and grammarians, he turned to philosophy.

8. The poem just referred to is composed in a peculiar
metre® much used by Catullus, to whom, in the sixth

Aeneid, Virgil paid marked homage, for the line
i:fﬂ::;:::,, with which Aeneas begins his address to Dido
especially  in the world below,

Lucretius.

Invitus, regina, tuo de litore cessi, 3
is taken directly from an elegiac poem* by the earlier writer.
Virgil, then, studied Catullus, and thus, perhaps, secured
not a little of the precision, delicacy, and artistic finish for
which Catullus is famous.

But if Virgil is indebted to Catullus, much greater is his
debt to another famous poet, Lucretius. Catullus could
teach form and style, but Lucretius could widen the horizon
of his spirit. In a certain passage of the Georgics,® Virgil
pays a remarkable tribute to the author of the great poem

1 No. 5. The term Catalepton (xard Aewrrbw, i.c., ‘ small’) is applied to a
group of 14 short poems attributed to Virgil. Some, at least, of these are
genuine.

3 The scazon or limping iambic. ¢ Catullus, 66, 39.

8 VL 460. 8 Georgics IL 475 ff,
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On Nature. He is anxious to sing, as Lucretius had done,
of the marvels of the physical universe, yet he realizes that
his genius is of a humbler kind, and he must be content to
utter his “native woodnotes wild.” -

This ambition to become a natural philosopher stayed with
Virgil to the end. We find the philosophic coloring fre-
quently in the .Aeneid, and Suetonius tells us ’that after
putting the finishing touches to his epic, the poet had in-
tended to devote the rest of his life to philosophy.!

The style of Lucretius — vigorous, independent, almost
careless, and closely akin to that of the early writers like
Ennius?—is very different from the studied precision of
Catullus. In moulding his style, Virgil is undoubtedly in-
Huenced by both of these great poets, and in his hexameters
we find that in numerous details, as in general effect, he
strikes a happy mean between the easy freedom of the one
and the labored finish of the other.

9. From 53 B.c., when he first went to Rome, ten years
of Virgil’s life are a blank, but this period was doubtless
Second spent in hard study and numerous poetical es-
period of says.? In 42 B.c, the year of Philippi, we find
Z:l%ﬂ';:_““- him once more at his old home. The victorious
tions under triumvirs, in providing for the settlement of the
the Second great armies which had been raised during the
Triumvits.  ivil war, confiscated lands in the Cremona dis-
trict, and “Mantua, alas! too near unhappy Cremona”*

1 Ut reliqua vita tantum philosophiae vacaret. The term philosophia is
here used mainly of so-called ‘ natural philosophy’ in its broadest sense.

2 Ennius, called the ‘ father of Roman poetry,” lived from 239-169 B.c.

8 Besides the Catalepton, there are extant five minor poems that have
been attributed to Virgil, viz. the Culex, Ciris, Copa, Moretum, and Aetna,
but very few scholars believe that any of these are genuine.

¢ Mantua vae miserae nimium vicina Cremonae. (Eclogues, IX. 28.)
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suffered as well. The poet, like his neighbors, was dispos-
sessed of his farm and, attempting resistance, barely escaped
with his life.! But the momentary misfortune was a wonder-
ful blessing in disguise, Virgil found a friend in the noble
Asinius Pollio, administrator of the province, and secured
the patronage of two distinguished men, Cornelius Gallus
and Alfenus Varus, both of whom had been his fellow-
students in Rome. Through them he was introduced to
Octavius, and either recovered his farm or received in com-
pensation an estate in Campania.

10. The poems, in which Virgil records lus experience
at this trying time, are the ten E'clogues, written at various
times after 43 B.c,, and published in their
present. order in 37 B.c. The two which are
mainly concerned with his expulsion from the farm are the
first and ninth, but at least three, viz. the second, third, and
fifth (and probably the seventh as well), preceded the first in
point of time, and, like it, were written in the poet’s native
district, The sixth and ninth were composed at Siro’s
villa; the remainder, viz. the fourth, eighth, and tenth,
‘were written in Rome. Pollio, Gallus,’and Varus are all
sung in the Eclogues, but the first of the poems doubtless
won its place in the series because of the honor there pa,id
_ to Octavius, who before 37 B.C. had become sole ruler in
Italy.

The Eclogues are permeated with an air of tender and
romantic sentiment, of love of home and friends and country,
of the dolce far niente of Italian life, of happy communion
with nature in her many phasgs. Their fragrant atmosphere
and rich melodiousness have commended them to the choice
spirits of many generations. Milton, Coleridge, and Words

The Eclogues.

18ee § 3 above.
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worth loved them, and Macaulay liked them best of all
Virgil’s works.

11. To Virgil’s contemporaries, the note struck in the

Eclogues meant the beginning of a new era for Roman litera-

ture. The poet’s success was at once recognized
ffmé‘},g’ﬁf:“ by prince and people alike, and in that age of
life. The reform the first statesman of the day, Maecenas,
Beorgics. sought to secure his genius for the noble work
of reconstructing the state. Hence the four books of the
Georgics, upon which Virgil spent seven years, and which,
published in 29 B.c., two years after the battle of Actium,
are the first, as they are also the most brilliant, of the
literary productions of the Empire.

The dominant tone of the Georgics is happiness and joy,
with but a slight undercurrent of that sadness which is
never far away in Virgil. They are in fact a eulogy, a
rhapsody almost, upon the farmer’s life, and from first
to last thrill with the poet’s ardent love of his subject.
“The glorification of labor” is Merivale’s characterization
of the GQeorgics. It would be almost as fitting to call them
a glorification of Ttaly. ¢ Hail, thou land of Saturn, mighty
mother of harvests, mighty mother of men! It is for thee
I venture upon an ancient art of high renown.”!® It is for
Italy that Virgil sings of the husbandman’s labor. Previous
poets had sung for Rome; Virgil was the first to smg for a
united Italy.

12. 1If the Eclogues won general applanse for Virgil, the
Fourth Georgics placed him on a pinnacle of splendid
%ei?gud :flife isolation, and he was everywhere acknowledged
The Aeneid. a8 Rome’s greatest poet. It is little wonder,

1 Salve, magna parens frugum, Saturnia tellus,

Magna virum ; tibi res antiquae laudis et artis
Ingredior. (Georgics, 11. 1731L.)
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therefore, that everybody looked forward with the greatest
interest to the next achievement of his muse. The ancient
biographer! tells us that ¢“almost before the Adeneid was
begun, expectation was so keen that the poet Propertius did
not hesitate to make this prediction: ¢Give place, all
writers of Rome and Greece; a work greater than the Iliad
is coming to its birth.” ”?

13. In 27 B.c. the title of Augustus was conferred on
Octavius, and in the following year the emperor wrote en-
Vigil's - treating, almost threatening, letters from Spain,
reading of  begging the poet to send him either the first
the Aensid  draft or at least some portion of the new work.
to Augustus. 14 wag very much later, however, when Virgil
read to the emperor three books, the second, fourth, and
sixth, —the three, it may be noticed, which are almost
always regarded as the finest of the Aeneid. We are told
that Virgil’s reading was wonderfully sweet and fascinating,
one of several respects in which he and Tennyson resembled
each other.? The young Marcellus, the hope of the Empire,
had died in 23 B.c., and when in his recitation the poet
reached that exalted and pathetic passage near the end of
the sixth beok, in which the sad event is foreshadowed, —
the passage including those thrilling words which’' Dante
long afterwards heard the blessed chanting in Paradise, —
Octavia, the heart-broken mother, fainted away :

¢ Heu miserande puer, si qua fata aspera rumpas,
Tu Marcellus eris! Manibus date lilia plenis.’” 8

14. After spending eleven years on the composition of the
Aeneid, Virgil set out in 19 B.c. for Greece and Asia, where
18uetonius (Donatus). See note 3, p. xx. .

28ee Quarterly Review, January, 1901, pp. 99-129.
.8 deneid, VI. 882.
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he intended to spend the next three years in putting the
finishing touches to his epic. At Athens, however, meeting
His journey Augustus on . his homeward jou.rney from the
toGreeco.  East, he was induced to return with the emperor
g::;' and o Ttaly. A fever, contracted at Megara, grew

) worse during the voyage, and ended in his
death at Brundisium, a few days after landing, in the fifty-
first year of his age.

15. Before leaving Italy, Virgil had made his friends,
L. Varius and Plotius Tucca, his residuary legatees and liter-
His final ary executors, directing them to publish nothing
instructions Which had not already been edited by him.! This
to his request had special reference to the Aeneid, which
executors.  he had begged Varius to burn in the event of
his death.? 8o anxious was he to have this done that in
in his last hours he vainly called for his manuscript, so as to
destroy it with his own hands. It is pathetic to think of
the dying poet thus keenly sensitive to imperfections in his
work, and it cannot but increase our admiration for his
genius to learn that nothing satisfied him short of absolute
perfection. We are told that Varius had refused to give
his promise to destroy the poem. Be that as it may, Augus-
tus issued orders to have it published, directing the executors
to edit it, and prescribing that while they were at liberty to
remove superfluities, yet they were to make no additions.®
The corrections made were very slight.*

1 Vario ac simul Tuccae scripta sua sub ea condicione legavit ne quid
ederent quod non a se editum esset.

2 Egerat cum Vario, priusquam Italia decederet, ut 8i quid 8ibi acci-
disset Aeneida combureret.

8 Augustus vero, ne tantum opus periret, Tuccam et Varium hac lege
{ussit emendare ut supegflua demerent, nihil adderent tamen. (From

Servius.)
4 Summutim emendata.
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16. In Suetonius and Servius only two examples are cited
of passages omitted by the original editors. One is the
The proce-  Prooemium of four lines, the personal introduc-
miumto  tion to the Aeneid. Thisis certainly out of keep-
the Aeneid. ;o with epic tone, drawing the attention as it
does to the poet rather than to his lofty theme, though not
unlike the closing lines of the Georgics. The original is
given on page 187, and may be translated thus: “I am he
who once tuned my song on a slender reed, and then, quitting
the woodland, constrained the neighboring fields to serve the
husbandmen, however grasping—a work dear to farmers;
but now the bristling arms of Mars I sing. .. .” Virgil
may well have written these verses in the experimental stage
of composition, but it is quite unlikely that he would have
retained them in his published work.

17. The other passage belongs to the Helen episode in
the second book, and though omitted from all the best manu-
The Helen  SCTiPS cannot be .excluded without injuring the
episode context to a serious extent. It was probably
(Aeneid Il.  dropped by Varius and Tucca in deference to the
507-588). poet’s expressed dissatisfaction with the scene.
The passage was apparently known to others, and was
possibly published later by some one who regretted its omis-
sion. Indeed, the very fact of its omission from the first
complete edition would bring it into notice, much as rejected
poems of moderp writers are not infrequently published by
their biographers and reviewers.

18. Suetonius throws some interesting light on the
methods of work pursued by Virgil. We are told that when
Virgil’s he was writing the Georgics, he would con over
methods and dictate in the early morning a large number
ofwork:  of verses, and then spend the whole day in cor-
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recting and reducing them to the smallest compass,! the
poet humorously comparing himself to a she-bear « licking
her cub into shape.”

It has been estimated that the length of time, seven years,
given to the Qeorgics would mean an average of less than
one line daily. No wonder that the poem.: reveals such ex-
quisite finish in details, and that the Aeneid, a work between
four and five times as long and left unrevised by its author,
should in this respect suffer by comparison. As to the
later poem, we are told® that Virgil “first drafted the
Aeneid in-prose, and having arranged it in twelve books, pro-
ceeded to compose it bit by bit, just as the fancy took him,
without attacking subjects in due order. And that noth-
ing might stay his inspiration, he allowed some passages to
remain imperfect, while others he bolstered up, as it were,
with mediocre lines, which he jestingly declared were in-
serted as props to support the structure, until the solid
columns arrived.” During the. composition, Virgil on cer-
tain occasions read his work to others, though not often,
generally confining himself to passages about which he was
in doubt, that he might have the benefit of his hearers’
judgment. It is easy tosee from this statement how it was
that Virgil’s closest literary friends, Varius and Tucca, —
both of them critics whose approval Horace proudly claims,
and one of them, Varius, himself a tragic and epic poet of
distinction, —were, in all probability, thoroughly familiar

1Cf. Tennyson :
*“Old poets foster’d under friendlier skies,
Old Virgil, who would write ten lines, they say,
At dawn, and lavish all the golden day
To make them wealthier in his readers’ eyes.”

2 Aeneida prosa prius oratione formatam digestamque in XII. libros
. particulatim componere instituit.
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with the poet’s sentiments and conceptions, and peculiarly
well qualified to act as the editors of his posthumous work.
These personal details should not be overlooked when we
form our estimate of Virgil’s deneid, one of the most am-
bitious poetical attempts in the history of literature, and
yet the offspring of a shy, diffident spirit, conscious of
lofty aims and ideals, but wholly devoid of self-assertion or
self-complacency.

19. One test of lofty art, whether in painting, music,
architecture, sculpture or poetry, is the power it possesses,

in the way, not of actual expression, but of sug-
atestof  gestion and spiritual stimulation. This is some-

fty art. ) . T

thing which we all recognize in the noblest of
the Psalms of David, in the best scenes of the Iliad and
Odyssey, in the brilliant choruses of the Agamemnon of
Aeschylus or the Antigone of Sophocles, in Dante, Shake-
speare, and Milton, and last, but not least, in many moving
passages in the Aeneid.

20. If such a power were not inherent in Virgil, how
could we account for the fact that in European literature -
Virgil's he has played a part second only to that of the
authority in Bible itself ? Hissuccessors in Latin literature,
the later Ro- \,,tia], Juvenal, Tacitus, Seneca, and the rest,
man Empire. . . . ge

were all nurtured on Virgil. Martial and Silius
kept his birthday sacred. He was the main subject of
study in the schools of rhetoric throughout the Empire, and
Comparetti' assures us that “the use which the gramma-
rians made of Virgil is so extensive that, if all the manu-
seripts of him had been lost, it would be pcssible, from the
notices given us by the ancients of the Virgilian poems, and

1Domenico Comparetti: Vergil in the Middle Ages, translated from
Italian into English by E. F. M. Benecke (The Macmillan Co., 1895).
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the passages quoted from them by the grammarians alone,
to reconstruct practically the whole of the Eclogues, the
Georgics, and the Adeneid. . . . The authority of Virgil was
supreme, and his poetry was, so to speak, the Bible of the
ancients; it was the first of all scholastic books, and was
always in everybody’s hands.” From the time of Hadrian?
on, the so-called “lots of Virgil” were consulted by the
superstitious, even as the faithful in like manner had re-
course to the sacred Scriptures. In the sixth century
people still crowded Trajan’s Forum to hear the Aeneid
recited, and a churchman like Jerome, on hearing of the fall
- of Rome when stormed by Alaric the Goth, gives utterance
to his grief in words taken partly from the Aeneid, and
partly from the Psalms. Many Christian poems on Biblical
themes were but centos made up of lines from Virgil’s works.
21. In the Middle Ages Virgil was known among the
people as a magician and a saint, and on the threshold of
modern literature he is Dante’s guide to lead him

poghand into Paradise. And if Virgil had no other claim
to distinction, this fact, that he is the acknowl-

edged “master and author” of Dante,? and the only source
of his “noble style,” gt a time when Greek had not yet come
to its hour of resurrection, would surely be enough to win
for him the reverence and affection of all. »
22. On English literature Virgil has had an enormous in-
fluence in both a direct and an indirect way. In Celtic tales
Virgil's the voyage of Aeneas gave birth to the voyage
influence on Of Brutus, who founds in Albion a new Troy or
gﬂ:::‘ lit- Tondon. In the twelfth century Geoffrey of
’ Monmouth makes much of this story in his
history, and after him it is found in many forms.

1Emperor of Rome from 117-138 A.D. 2 Dante, Inferno, Canto L 85 ff.
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Geoffrey’s work gave birth to a French poem, upon which
was founded Layamon’s Brut. The myth was generally
accepted down to the middle of the seventeenth century
and Milton records it in his history. The literature of the
Elizabethan age is filled with allusions to it.

To deal adequately with Virgil’s direct influence on our
literature would be a gigantic task, and here we can merely
suggest how far-reaching it has been. In the Hous of Fame
Chaucer gives an outline of the Aeneid, dwelling mainly on
the Dido episode, a story of peculiar fascination for all the
Elizabethan writers. Nash and Marlowe dramatized it, and
Shakespeare refers to it many times. Bacon calls Virgil
“the chastest poet and royalest, that to the memory of man
is known.”

Most of our later poets have confessed their indebtedness
to Virgil. For Dryden he is his divine master. Cowper

counted it
¢ An effort vain
To sweeten more sweet Maro’s matchless strain."

In Wordsworth’s eyes the Bay of Naples was sacred to
Virgil
¢¢ That delicious Bay

Parthenope’s Domain — Virgilian haunt ;

Tllustrated with never dying verse,

And by the Poet’s laurel-shaded tomb,

Age after age to pilgrims from all lands

Endeared.”1

At Naples, too, Matthew Arnold can think only of the
“sweet, tender Virgil.” William Morris gave striking evi-
dence of his fondness for the poet by translating the long
deneid into English verse, and so we may pass down the

1 Memorials of a Tour in Italy.
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list of immortals to Tennyson, who shows not only by his
glorious tribute,!
¢ Light among the vanished ages;
star that gildest yet this phantom shore,"
but also by his countless Virgilian echoes and references,
that he is ¢ the most Virgilian of modern poets.”

It is with good reason, then, that Professor MacMechan 3
has said: “Beginning the Aeneid is like setting out upon a
broad and beaten highway, along which countless feet have
passed in the course of nineteen centuries. It is a spiritual
highway, winding through every age and every clime.”

23. Not ephemeral are books like this; they put us in
touch with the culture of former ages. Their roots have
Perennial  Tun down deep into humanity, and to tear them
valueofthe out would be impossible. Thus it is that the
el words of Virgil come to us charged with the
emotions of the centuries past, and these emotions cluster
as thick about them as about the trumpet calls of Isaiah or
the soft music of the Twenty-third Psalm. ¢ The Aeneid,”
says Woodberry,* “shows that characteristic of greatness
in literature which lies in its being a watershed of time ; it
looks back to antiquity in all that clothes it with the past
of imagination, character and event, and forward to Chris-
tian times in all that clothes it with emotion, sentiment and
finality to the heart.”

24. There are, of course, some obvious defects in the

1 To Virgil. Written at the request of the Mantuans for the nineteenth
centenary of Virgil’s death. See page Ix.

28ee Classical Echoes in Tennyson, by W. P. Mustard (The Macmillan
Co., 1904). .

8 Professor of English Literature in Dalhousie College, Halifax. The
extract is from a published lecture on Virgil.

4 Professor of Comparative Literature in Columbia University, New
York. See his Great Writers, p. 136 (McClure Co., N.Y., 1907).
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Aeneid. The spell of Homer is too strong at times, and
The Aeneig 'i'8il With the Iliad and Odyssey before him,
the first of made the Aeneid too lengthy and brought in too
itsclass.  many scenes of battle-and bloodshed. The hero
is not, first and foremost, a warrior, and it is a mistake that
in certain passages Virgil has given him too strong a resem-
blance to Achilles, when we know that in essentials he is
more like Virgil himself. But Homer was the only model
worthy of Virgil, and we, realizing the solidarity of classical
literature and the sense of continuity running through it all,
are sometimes surprised to find how original and indepen-
dent, for all his indebtedness to Homer, Virgil can .be. We
no longer regard the Iliad gnd the Aeneid as epics of the
same type. The world of the Augustan age was not the
same world as in the old Homeric days, and we have
learnt that the later epic is as truly representative of an age
of culture and art, of wealth and imperial power, as the
earlier is the product of an age of artlessness, simplicity,
and open-eyed wonder.

25. As a truly national work, the Aeneid draws upon all
the best stores in the previous literature of Rome,! and it is
The Aeneid 1D & somewhat similar way that the later epic
inits rela- draws upon Homer. The Homeric poems were

E::‘u?e::" familiar to all Romans who could boast of any
ture. education whatever. They had become absorbed

1 Notably the epics, especially the Annales of Ennius (239-169 B.c.) and
the Punic War of Naevius (240-202 B.c.). The Annales of Ennius was a
poetic chronicle of historical incidents from the earliest days of the city
to the poet’s own time. The work was regarded with veneration by all
Romans, and the deneid is saturated with its influence. Naevius, in his
epic, had handled the mythical history of both Rome and Carthage, and
thus provided Virgil with some of the material used in the first four books.

The tragedies of Pacuvius (219-129 B.c.) and Accius (170 to about 90
B8<.) had also no little influence on Virgil.
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into the intellectual life of Rome, just as much of Hebrew
literature has been absorbed into ours. Not only, therefore,
are these epics bound to show their influence in the Aeneid,
but that influence must logically be paramount. Virgil had
already become the Theocritus® and the Hesiod * of Rome ;
now that he was entering upon the epic field he must strive
to become the Homer of Rome as well.

26. But to become another Homer, it was necessary to do
far more than simply transfer Homeric verses to his pages.
Virgi's ab-  Suetonius tells us that some crities of Virgil
sorptionof  reproached him for taking too freely from the
l.lom"’ . Greek. The poet retorted by declaring that if
they would try to do what he had done, they would find it
easier to take the club from Hercules than a verse from
Homer.! And there is no doubt that Virgil himself and
almost all of his contemporaries regarded his reproductions
of Homer much as we look upon Landor’s* echoes of Roman
classics or Matthew Arnold’s copies from Greek tragedy.®
The thoughts please because they are appropriate, and if
we know the original, we read the imitation with all the
greater satisfaction. It is thus that Voltaire very justly re-
marked on one occasion that ¢“if Homer is the creator of
Virgil, Virgil is certainly the finest of his works.”

27. The Aeneid is such a comprehensive work that it may
be approached by many avenues and studied from many
Comprehen- POINES of view. It is a storehouse of the litera-
siveness of ture of the past; it is a compendium of Roman
the Aeneid. gntiquities and Roman customs; it is an epitome
of Roman history; it is a eulogy of Roman imperialism ; it

11In the Eclogues. 2 In the Georgics.

8 Facilius esse Herculi clavam quam Homero versum subripere,

4 Walter Savage Landor (1775-186%). His works reveal a remarkable
knowledge of Latin literatyre. 8 E.g. his tragedy of Merope.
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is a splendid paean of Roman patriotism. A recent writer?
finds its ‘grandest phase’in the fact that “it is a medita-
tion upon life,” and it certainly is the loftiest expression
ever heard of Roman spirituality. It is the striking
contrast between the deeply religious Virgil and the irre-
ligious atmosphere in which he lived that we should
recognize, if we are to appreciate this great poet as he
deserves.

28. This spiritual note is heard above all others in the Ec-
logues, as in the Pollio poem, a beautiful dream of a golden
The note age, when “a little child shall lead” the world
of spirit-  into righteousness and peace. It is heard again
uality. -in the Georgics, where ora et labora, “ work and
pray,” is the constant theme. And again we find it echo-
ing through the long Aeneid. In the First Book, the hero
resigns himself to fate and the will of the gods; in the Sec-
ond, the mist is taken from his eyes, and he sees the gods
themselves uprooting Troy; in the Third, he wanders to and
fro, seeking guidance from above; in the Fourth, he forgets
for a brief space his high mission, but responds at once to
the divine call, sinking self and sentiment when duty de-
mands the sacrifice ; in the Fifth, he engages in the most
pious of devotional acts, the sacrifices and gawes in honor
of a dead father; in the Sixth, he essays to pierce the veil
which hides the unseen world, and wins that revelation of
life immortal which has enthralled the fancy of the greatest
Christian poets of mediaeval and modern times. In the
light of that revelation, Aeneas, throughout the second half
of the Aeneid, calmly pursues his divinely ordered way,
working out the destiny of his race and country with all
the serene confidence inspired by perfect faith in a divine

1 Woodberry, Great Writers, p. 140,
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blessing. Herein we see embodied the soul of Rome her.
self, as she is revealed in her majestic development.

29. But it is in the Sixth, and central, Book of the
twelve that Virgil breathes his highest spiritual aspirations.
The sixth  Lhis life of human effort, of vain longing, of
Aeneid. love unsatisfied—has it no fruition, no fulfil-
ment in the world beyond? Is Lucretius right when he
leads us down to the gloom of the grave, and leaves us to an
immortal death? This is the question with which the poet
grapples in this wonderful book, and in the answer we have
(next to Plato’s Phaedo) the noblest spiritual utterance of
pagan thought. For out of all that the legends, traditions,
poetry, mysteries, religion, and philosophy of Greece and
Rome could teach, Virgil has gathered up the noblest ele-
ments and made one supreme effort to catch a vision of the
world beyond the grave.

30. The Aeneid is an epic in twelve books, the first half
dealing with the hero’s wanderings from his old home in
The story of Lroy, and the second half with his wars, in-
the Aeneid. curred in making a new home for his people.
The poem thus becomes at once an Odyssey and an Iliad.

The story opens, in true epic fashion, not with the begin-
ning of the hero’s wanderings, but in the seventh year after
the fall of Troy. The subject is briefly stated,
and then we have “a view of the supernatural
machinery by which it is to be worked out.” While sailing
from Sicily, the Trojans encounter a storm raised by Aeolus
(god of the winds) at the request of Juno, who, in her hatred
of the Trojan race, would gladly destroy its last remnants
and so prevent the founding of Rome. The Trojans are
wrecked off the African coast, where Aeneas, son of Venus
and Anchises, is hospitably received by Queen Dido, who is

Book[.
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founding the Phoenician city of Carthage. Thus the poet
skilfully contrives to bring into association the two peoples,
Romans and Carthaginians, who at a later time were to dis-
pute the supremacy of the western Mediterranean. This,
then, is one feature of the historical background provided
for the narrative,

Dido, who, by the help of Venus, has become enamoured
of Aeneas, gives a grand banquet to the Trojan leader, at
which she invites him to tell the story of Troy’s fall and
his subsequent wanderings.

In the Second Book Aeneas tells the thrilling story ¢f the
capture and destruction of Troy by the Greeks, the sub-
sequent massacre, and the escape from the city
of himself with his father and young son Iulus
(or Ascanius), together with a small band of citizens.

The Third Book contains the main narrative
of the wanderings of Aeneas, who is endeavoring
to found a city and carry his gods to a new land.

At the outset he is quite in the dark as tohis goal. Thus
he sails to Thrace, but listening to the supernatural warning
of the murdered Polydorus, he steers his course to Delos.
Here a divine voice bade him seek his ancient motherland.
Anchises interprets this as meaning Crete, the ancient home
of Teucer, but a pestilence drives the would-be settlers from
the Cretan shores.

Again, in a dream, Aeneas is assured by the Penates that
he should seek Hesperia. Once more the Trojans put to
sea, but are forced to take refuge from a storm on one of
the Strophades, where they are cursed by Celaeno, a Harpy.
After spending a winter at Actium they pass on to Buth-
rotum, and visit the kingdom of Helenus, who, inspired by
Apollo, instructs Aeneas as to the rest of his journey.

Book II.

Book III.
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Avoiding the eastern coast of Italy, they pass on to
Sicily, where, on reaching Drepanum, Anchises dies. On
resuming the voyage they encounter the storm already
described,! as a result of which they land, not in Italy, but
in Africa. Thus we are brought back to the beginning of
Book I. ’

" The Fourth Book is the story of the hero’s great tempta-
tion and of the tragedy of Dido. Aeneas lingers on in the
pleasant land of Carthage, enthralled by the
charms of the queen, and forgetful of his lofty
mission. As for Dido, her love for Aeneas becomes an
overmastering passion, and though, on the loss of her hus-
band Sychaeus, she had vowed never to wed again, she lends
a willing ear to her sister Anna, who urges her to unite
herself to Aeneas in marriage. Aeneas, however, is recalled
to a sense of his duty by a divine warning, and, notwith-
standing Dido’s pleading and upbraiding, determines to leave
Carthage. The deserted queen, after praying that between
her people and his there may be eternal hatred, mounts her
funeral pyre and stabs herself with her lover’s sword.

In the Fifth Book Aeneas returns to Sicily on the anni-
versary of his father’s death, in whose honor he celebrates
funeral games. While these are in progress,
the women, incited by Juno, set fire to the ships,
hoping thus to bring their journeying to an end. Rain,
coming in answer to the prayer of Aeneas, quenches the
flames, and then, leaving some of his followers behind, the
hero sets sail for Italy.

In the Sixth Book Aeneas lands at Cumae, in Campania,
where he invokes the aid of Apollo and the
Sibyl. With the latter’s help he discovers the

Book IV.

Book V.

Book VL.

1In L 81 ff.
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¢‘golden bough,” which enables him to pass into the lower
world, accompanied by the Sibyl. There he finds Anchises,
who enlightens him on the future of the Trojan race, and
points out the souls of the famous Romans, to be born in
later times. .

The last six books have been called Virgil’s Iliad, because
in these the poet describes the hero’s warfare on Italian
Books . soil. Lavinia, daughter of Latinus, king of
VI-XIL Laurentum, had been betrothed to Turnus, a
Rutulian chieftain, but an oracle having declared that
she should wed a foreign prince, Latinus pledged her to
Aeneas. Turnus rouses the Latins to war, and Aeneas
forms an alliance with Evander, who reigns in Pallanteum,
on the site of the later Rome. The resulting conflict,
which involves Italian tribes and legendary heroes, is
concluded by the death of Turnus in single combat with
Aeneas.

31. Like a tragedy, an epic demands unity, and Virgil’s
Aeneid was probably the first Roman epic to secure unity
Unity of the i the proper sense of the word. The Punic
Aeneid. War of Naevius ! and the more ambitious Annales
of Ennius were probably deficient in this respect, for
being verse chronicles of historical events, they could not
have had a really organic unity such as the epic properly
demands. Any unity which the Annales could claim must
have been due to the central idea of Rome’s greatness or
Rome’s destiny. True unity, however, is secured by the
action. This should be complete in itself, with beginning,
middle, and end; and the parts of which the epic is composed
should be truly integral, so that no one can be withdrawn
without affecting the whole. In this respect, the .deneid

1 8ee § 25.
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shows much higher unity than the Iliad, which destructive
critics have so often pulled to pieces.

The Aeneid takes its name from the hero, yet it is not he
but the action which gives unity, viz. the new settlement
of the Trojans or the transfer of the Penates from Troy to
Latium. The opening words, arma virumgque, indicate the
subject, with the hero’s purpose, :

‘‘dum conderet urbem
Inferretque deos Latio,”

“and the result finally achieved,

¢ genus unde Latinum
Albanique patres atque altae moenia Romae,"’

The narrative concludes, not with the foundation of a city,
- but with the death of Turnus, because, as this removes the
last hindrance which stood in the way of a definite settle-
ment, the poetic interest here closes. No need is there for
a Roman poet to tell his readers that Lavinia will do what
every Roman daughter would do, obey her father and marry
the man of his choice. Jupiter himself, moreover, a true
deus ex machina, promises' the union of the two peoples.
Rome’s future is assured.

32. The story of the Aeneid begins with the fall of Troy,
for herein lies the origin of the hero’s mission, viz. to carry
Agerious 1€ Trojan Penates to Latium. Heinze® has
initial difi- pointed out how the author was confronted with
culty. a serious initial difficulty. Aeneas, the ancestor
of the Roman people, had fled from his fatherland, driven
out by a victorious enemy. To a Roman, Rome was what
Troy was to Aeneas, but could a Roman turn his back on a
falling Rome and not perish with her? Could the gods of

1 Aeneid, XII, 834 ff. 8 Virgils Epische Technik, pp. 3 ff.
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Rome be carried to a foreign land? In Livy?! (a contem-
porary of Virgil), we may still read the fervid speech of
Camillus, in which the patriot shows how no true Roman
could entertain the idea of removing from Rome to Veii
after the destruction of the city by the Gauls.

In the case of Aeneas, therefore, Virgil’s first aim must
have been to secure him against the reproach of weakness,
cowardice, and disloyalty. He had to arouse sympathy for
the fallen, and rob the Greeks of the glory which attends
success. And yet the story of Troy’s fall was familiar from
tradition, and it would have been unwise, if not impossible,
to depart seriously from the well-known narrative. Thus
it is that early in the epic the poet shows not only that it
was through no lack of valor that Troy fell, but also that
the abandonment of the city was a duty imposed by fate
on the hero, who was to be the saviour of his kindred, his
countrymen, and his country’s gods. Henee ‘that triumph
of poetic art, the brilliant narrative of the Second Book,
one of the most moving stories in the literature of the
world.

33. It has often been pointed out that the personality
of Aeneas, whether satisfactory or not, is essentially an
Traditions Original creation of Virgil’s, In the Homeric
of Aeneas. poems, though playing an honorable part, he
yet enjoys no special distinction, and, outside of Homer,
such legends as clung to him were exceedingly vague
and involved no striking features. He was, however, the
most suitable person to choose as the mythical hero of
an epic on Rome, for he not only figured in both Trojan
and Italian traditions, but he was the reputed ancestor of

1 Titus Livius, 59 B.c.-17 A.p. Of his History of Rome, 35 out of 142
books have come down to us. The speech of Camillus is given in Book
V., ch. 51 ff,
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the Julian line, and in the Julian Augustus was centred all
the vast power of the Roman Empire.

Many disconnected traditions linked the name of Aeneas
or of Troy with a variety of places on the Mediterranean
coasts, Dionysius of Halicarnassus! (a Greek who lived
in Rome at the time of Virgil) cites the story that Aeneas
died in Thrace, but he is also familiar with traditionps which
made him die in Arcadia and Italy. His tomb, indeed, was
found in so many places that the writer fears the fact may
prove a puzzle. “But let people reflect,” he adds, ¢“that
this difficulty is common to many heroes, especially those
who have had remarkable fortunes and have lived lives of
wandering, and let them learn that, while only one place
receives the actual body, memorials have been raised .in
many places from good-will for kindness rendered, especially
if any of the hero’s race have survived, or because the hero
founded the particular city, or stayed there a long time and
was a benefactor.” And in this way Dionysius accounts
for the tombs of Aeneas in Ilium, Bebrycia, Phrygia,
Pallene, Arcadia, Sicily, and “many other places” where,
after death, “he was honored with mounds and much
building of tombs.”

Tradition also connects Aeneas closely with the worship
of Venus (or Aphodite). Thus he is said to have founded
temples in her honor at Pallene, Cythera, Zacynthos, and
Buthrotum, while at Leucas and Actium, as well as on the
river Elymus, in Sicily, the temples had the names of both
Aeneas and Apbrodite. There was also a town of Aeneia
in Pallene, a shrine of Aeneas in Ambracia, and an island
of Aenaria near Cumae, while near the Sicilian Eryx, where

1 He came to Rome about 30 B.c., and published his Early History of
Rome about 8 B.C.
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the Aphrodite cult was strong, there were temples asso-
ciated with Aeneas. All this indicates a close connection
between Aeneas and Venus, summed up in the current be-
lief that Aeneas was the son of the goddess.

As to the founding of Rome, there was a great variety
of traditions. One myth made Romus, a son of ‘Ulysses,
its founder. Dionysius, however, cites several authorities
in support of the tale that Aeneas founded Rome. This
story received special emphasis at the time of the war be-
tween Pyrrhus, king of Epirus, and Rome,! because Pyrrhus
claimed to be a descendant of Achilles, and the Romans, as
descendants of Aeneas, were naturally hereditary enemies.
At the end of the First Punic War, the Acharnanians applied
to Rome for aid against the Aetolians, on the ground that
their ancestors had not joined in the war against Troy.
Rome, therefore, was believed to have a Trojan origin.

As Rome developed a literature, the poets took up the
matter,and Naevius traced the quarrel of Rome and Carthage -
back to Aeneas and Dido. Ennius made Romulus the son
of Ilia and grandson of Aeneas, but it was soon discovered
that this did not allow enough time to elapse between Aeneas
and Romulus. According to a constant tradition, Rome had
had but seven kings before 509 B.c., when her first con-
suls were appointed, and reckoning one king to a generation
of thirty-five years, it was easy to reach the date 754 m.c.
for the founding of the city. But as Troy, according to
Greek chronology, had fallen some three centuries earlier,
it was necessary to fill in the intervening time between
Aeneas and Romulus. Hence Aeneas was made to found
not Rome itself but Lavinium, and was followed by a line
of Alban kings, leading up to Romulus, the actual founder

of Rome. ‘
1 280-275 B.C.
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Thus we see that when Virgil undertook his epic, he had
to work into some sort of harmony a vast number of miscel-
laneous stories about Troy, the Mediterranean towns, Italy,
and Rome, and the easiest way to join these together was
to take as the centre of interest Aeneas, the reputed ancestor
of the imperial family. It is interesting to learn that the
head of Venus appears on coins of the Julii in the middle
of the second century B.c., and that Julius Caesar, in the
speech delivered at the funeral of his aunt, the widow of
Marius, claimed descent from Iulus, the son of Aeneas. In
Rome, too, there were certain other families which claimed
a Trojan descent, and Virgil has given some of these the
recognition they doubtless craved.

In dealing with what we may call the Odyssey of his
work, Virgil has endeavored —and with great success —
to include as many of these disconnected traditions as could
be embraced in a rational and connected account. Hence
the Third Book, which, in view of its subject, was probably
one of the most difficult to write, and which, therefore,
Virgil seems to have reserved to a late hour for composition.
Hence, too, certain inconsistencies between the Third Book
and the rest of the narrative, which had already been framed
without reference to the plan or details of this book. Such
inconsistencies Virgil would doubtless have rectified, had he
lived long enough to revise his work.

34. Though Aeneas thus figured in many traditions, his
characterization in the epic is Virgil’s own. Aeneas is the
Character of €mbodiment of both personal and national vir-
Virgil'shero. tues. He is above all pius,’ the humble servant
of the gods, and the sympathetic friend of man. He is
also brave, even though the first time we see him he is

1 See above, § 5.
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plunged in despair! He has known much suffering, and,
as the founder of a race, bears the burden of .a heavy
responsibility, being ever concerned with weighty problems.?
He is a statesman and a prince, to whom the welfare of his
people is of supreme moment, and in his portrayal we
should recognize not only.a glorified Augustus, but also
an embodiment of those great moral qualities which won
for Rome her world-wide supremacy.

As a répresentative of the cultivated and complex Augus-
tan age, too closely identified, perhaps, with abstract ideas,
Aeneas does not evoke among Virgil’s readers the same
enthusiasm as is felt for a hero of a simpler, more concrete
type, such as Achilles.  If, however, we keep in view the
main idea, that Aeneas has a divine mission, — the establish-
ment of a city which is to rule and civilize the world,—we
may understand something of the intense interest with
which a Roman audience contemplated the hero of the
Aeneid.

Though modern sympathy with Aeneas may never be
very strong, yet only in one episode is it in danger of
turning to conscious disapproval. This is in the tragedy of
Dido, where our romantic ideas often make us condemn the
hero for faithlessness, blinding us to the fact that here was
a‘crisis when Aeneas had to decide between personal affec-
tion and a stern sense of duty.® He hearkened to the divine
call to leave Carthage, and this pietas to the gods involved
his duty to his country, his kindred, and his far-off pos-
terity.* In such a conflict between Love and Duty Aeneas

11. 92 ff.

2« He is perhaps the most solitary figure in literature.” (Glover,
Studies in Virgil, p- 204.)

8 See IV. 393-396. 4 See IV. 351-361.



xIlvi INTRODUCTION

could not have decided otherwise than he did and yet have
remained a hero. . .

35. In reading the Aeneid it is important to bear in
mind that it is a national epic, and was written at a remark-
Great ideas 2Dl€ period in the history of Rome. The battle
prominent in of Actium had closed a century of terrible civie
the Aeneid. gtrife and established the beneficent authority
of one who brought security, peace, and a sense of national
unity to an agitated, exhausted, and disunited Roman world.
It was “the culminating point of all the past history of
Rome and the starting-point of a greater future,” and the
poet, realizing the significance of the event, surveys with
pride Rome’s steady progress from small beginnings, and
confidently looks forward to the gleries yet to be.

The Aeneid, indeed, is a splendid expression of genuine .
and exalted patriotism. This is seen, not merely in the
general conception and design of the poem, but also in
many details, such as the frequent references to traditional
and historical events, in Jupiter’s prophecy of the future
greatness of Rome,! in the roll-call of Roman heroes in
Book VI.,2and in the many sympathetic allusions to ancient
customs and institutions, as well as to the various Italian
towns and peoples, and to the many rivers, lakes, and moun-
tains which figured in the national history. “Virgil’s
epic,” says Schuckburgh,? ¢ is Roman history on the highest
plane.” ,

The central figure of the new age ushered in by Actium
was Augustus, for whom Virgil entertained a sentiment of
enthusiastic admiration. He was the saviour of Rome, the
founder of her empire, and the idol of her citizens. The
Aeneid is at once a glorification of Rome and of Augustus.

1 Aeneid, 1. 261-296. 211, 756 ff. " 8 Augustus, p. 285.
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But the epic is also an expression of the best religious
sentiment of Rome. This great empire had been built up
by men who put their trust in the gods; nay, it was the
work of the gods themselves. Virgil had a deeply religious
nature and fully recognized man’s dependence on a super-
natural, divine Power. This Power is often designated as
Fatum or Fata or Fortuna, and all beings are subject to it,
whether men or the gods of popular belief. Of the latter,
Jupiter (called omnipotens) appears at times as practically on
a par with the Fates, though he is rather to be regarded as
their viceroy, executing their will. Among the other gods
Apollo plays a conspicuous part. He may be regarded as
the spokesman or prophet of Jupiter, and just as he figures
prominently in Plato’s ideal state, so we find Augustus
paying him special honor in his attempt to put fresh life
into the religious ritual of Rome., This effort is reflected
in the Aeneid.!

As to many of the gods who figure in the Adeneid, it is
not necessary to suppose that the enlightened poet really
believed in their positive and individual existence. They
were creations of the popular fancy of earlier days. They
had figured in all the literature of the past, and for a na-
tional poet to disregard them would have been unnatural and
indeed impossible. Even Lucretius, whose De Rerum Na-
tura is a protest against superstition, invokes Venus at the
opening of his great poem, and the poet who sings the
glories of the Julian family could not but give special
prominence to the goddess from whom, according to popu-
lar tradition, that family was descended. Venus, indeed,
and Juno, Neptune, Mercury, and other gods are skilfully

1 As far as Apollo is concerned, the student may note his prominence in
Books III. and VI.
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employed by Virgil in the machinery of his epic, and it
should be noticed that, as far as the characterization of these
supernatural beings goes, they testify largely to Virgil’s
originality of conception. But it is certainly not in them
-that we find the main evidence of the religious character
of the epic. “We must never forget, if we would under-
stand Augustus and his age, that the real theme of the
Aeneid is the victory of pietas, of the sense of duty and
discipline, over wanton barbarism and individual passion.
. « . If we ask why the Aeneid may truly be called a great
religious poem, the answer is that after generations of
crime and civil war a great poet could reflect the feeling of
the best men of his time, that the sense of duty to the
gods, the State, and the family is the one thing wanting to
make Rome once more happy and prosperous.”!

36. The Augustan age is famous for the efforts made by
the emperor and his ministers to beautify Rome and make
The-relation it Worthy of its position as capital of the em-
of the Aeneid pire. Before his death Augustus could boast
to art. that he had found a city of brick, but was leav-
ing one of marble, an allusion to the splendid and costly
buildings and works of sculpture-which were due to him.

Many passages in Virgil indicate the poet’s interest in
this side of the emperor’s activity, and we may be sure that,
as a thoroughly cultivated man, he was as familiar, with the
artistic monuments of his time, as he was with the religious
ritual and legendary lore which figure so conspicuously in
his poems. _

One of the most beautiful architectural works of Augustus
was the temple of Apollo on the Palating, which was richly

1'W. Warde Fowler, Religion and Citizenship in Early Rome, in The

Hibbert Journal, July, 1907. Students may profitably ¢ongult Carter,
The Religion of Numa (Macmillan).
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adorned with sculptures. To such artistic embellishments
we have a reference in the Sixth Aeneid, where Virgil dwells
at length upon the sculptured scenes on the doors of
Apollo’s temple at Cumae, and in the First Book, where he
describes the sculptures of Juno’s temple in Carthage.
Similar references are found in the Eighth Aeneid and,in
the Gleorgics. *

* A vast number of noble productions of Greek art were
secured by Augustus to adorn his public buildings. All the
great masters of earlier days were represented, and contem-
porary artists were also employed. One of the latter was
Arcesilaus, who made a statue of Venus for the forum of
Julius Caesar. This statue,! unlike most representations
of Venus, was a fully draped figure, and Virgil seems to
have been thinking of it when he wrote his most detailed
description of the goddess (I. 402 ff.). Note especially the
words pedes vestis defluxit ad tmos (I. 404). Similarly in
1. 315 ff., Virgil has in mind statues of Diana, who is often
represented in short hunting attire, with the knees left
bare. In the Diana of Versailles® the drapery is actually
turned back above the left knee, as if to display the latter
fully to view (nuda genu, 320).

The passage in Aeneid, V. 817 ff., where Neptune, attended
by his varied train, glides over the stormy seas and quiets
them, and that in the same book (240 ff.), where €Cloanthus
is heard by the choir of the Nereids and of Phoreys, by
Panopea and Portunus, remind us of a famous work of
Scopas, which, about 30 B.c., was taken from Bithynia and
set up in the temple of Neptune in Rome. This work
showed Thetis carrying the body of Achilles over the sea,
and attended by Neptune himself, besides Nereids on dol-

18ee Fig. 9, p. 27. 2 See Fig. 8
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phins, hippocamps, the train of Phorcys, and other sea
monsters.

In referring to attributes of the gods, Virgil often has his
eye upon their forms in art. Thus we have Pallas with
nimbus and Gorgon (IL. 615); Apollo, Arquitenens (iii. 75),
his flowing locks encircled with leafy chaplet and band of
gold (IV.147); Mercury, with golden sandals and caduceus
(IV. 239); Iris, with her saffron wings (IV. 700) and bow
(V. 609); the winged god Sleep (V.-838); Liber in his car,
driving his tigers, the reins festooned with vine leaves

(VL 804); Aurora, with her roseate chariot (VI. 535).

* Portrait sculpture was very popular among the Romans,
and in Virgil’s day the central figure in such art must have
been Augustus. His giant statue in the Vatican! is a con-
temporary work, which furnishes a good commentary on the
poet’s idealization of the emperor. In this statue the
cuirass is adorned with reliefs suggesting heroic and
mythological associations, while the accompanying Cupid
on a delphin indicates the descent of the Julian family
from Venus.?

37. On the subject of Latin versification in general, and
Virgil's ver- the ordinary principles of prosody, the student
sification should consult the school grammars.?
and style. The verse used throughout the Aeneid is known
as the Dactylic Hexameter, and consists of six feet, the
first four of which are either dactyls (—vv) or their equiva-
lent spondees (— —). The fifth foot is regularly a dactyl,
but occasionally a spondee, in which case the verse is called
spondaic. The last foot is always a dissyllable, and the

1 8ee Fig. 7.

2 On the representations of rivers and mountains in art, see p. 374.

8 A useful little book is Richardson’s Helps to the Reading of Class-
tcal Latin Poetry (Ginn and Co., 1907).
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second syllable may be either long or short (syllaba anceps).
The following, therefore, is thle scheme:
Loolsoml 20| 2o0] 28] 2w

The fact that either dactyls or spondees may be used in
the verse allows the poet to group these feet with consid-
erable variety, and in this variety of grouping we see one
side of the poet’s technical and artistic skill. A prepon-
derance of dactyls gives to the verse a comparatively light
and rapid movement; one of spondees, a comparatively
heavy and slow movement. Contrast, for example, the fol-
lowing verses:

(a) fert umero gradiensque deas supereminet omnis (I. 501) ;

(b) iamque ascendebant collem, qui plurimus urbi (L 419).
Rapid movement accords with joy, excitement, and passion,
while slow movement harmonizes with solemnity, sadness,
weariness, and kindred ideas. Virgil’s thought is beauti-
fully reflected in his metrical combinations, and the student
is urged to study the most important passages in the poem
from this point of view.

The hexameter may also be varied by means of the cae-
surae and diaereses. A caesura is produced when a word
ends within a foot; a diaeresis, when the end of a word
coincides with the end of a foot. The principal caesura,
commonly called the caesura, falls in the middle of the
verse, either in the third or the fourth foot.! Thus:

arma virumque cano, || Troiae qui primus ab oris (I. 1) ;
inferretque deos Latio, || genus unde Latinum (1. 8).
The caesura, again, may be either masculine or feminine,
according as it falls after the first syllable of the foot, or
afteg the first short syllable of the dactyl. The principal

1 Technically called penthemimeral and hephthemimeral respectively.
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caesura in a Virgilian line is usually masculine; the femi.
nine, however, is occasionally employed, with a lighter
effect. Thus:

dis geniti potuere. || Tenent media omnia silvae (VI. 131).

Diaereses are much more sparingly used than caesurae,
and often serve to emphasize special turns of thought.
Thus: :

volvitur in caput; || ast illam ter fluctus ibidem (I. 116).

A diaeresis after the fourth foot is called a bucolic diaeresis,
or (less correctly) a bucolic caesura, e.g.:

insidat quantus miserae deus. || At memor ille (I. 719).

Besides the principles of verse construction already indi-
cated, Virgil makes liberal use of other means to secure
harmony of sound and sense. Thus the.very words used
may imitate sound, as in: :

exoritur clamorque virum clangorque tubarum (II. 813).

This is called onomatopoeia. For other examples, see I.
87; IL. 770; IV. 463.

More frequent than distinct onomatopoeia is assonance,
i.e. the recurrence of similar sounds. Thus, cura recursat
(I. 662), horresco referens (II. 204), clamores horrendos (1I.
222). '

Still more common is alliteration. This metrical orna-
ment, inherited from the earlier literature, is artistically
used by Virgil to aid in effectiveness of expression. The
alliteration in a verse may be single, double, or even triple;
and where there is more than one instance, we may have a
variety of order, e.g. aabb, abba, abab.!

But there are other ways in which the verse of the depeid

1 a and b represent the repeated letters.
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shows that Virgil was a master of all the subtleties of
musical language. He knew the relative values of the
several consonants and vowels in producing ‘melodious or
discordant effects, and to their artistic use is due much
of the power or beauty of individual lines. For illustra-
tions, see 1. 694; VI. 573; and the paragraph notes on
1. 1-7,102-123; II. 730-795. _

Special attention will be called in the notes to peculiari-
ties of Virgil’s style. Here it will be sufficient to give, for
convenience of reference, lists of figures of syntax and
rhetoric. To these we add a number of terms of prosody.

38. (@) FIGURES OF SYNTAX.

Figures of Anacoluthon: a change of construction in a sen-
speech ana  tence, the first part being left grammatically
:::::;icﬂ incomplete.
’ Anastrophe: the placing of a preposition after
the word governed; e.g. I. 348.
Asyndeton : the omission of conjunctions; e.g. I. 240, 249,
250.
Archaism: the use of old or obsolete forms of expression.
Ellipsis: the omission of one or more words necessary for
the sense; e.g. haec secum (dicit), L. 37,
Enallage: the substitution of one part of speech, or of one
form, for another; e.g. 1. 21 (regem = regnantem).
Grecism: an idiom or peculiarity of the Greek language;
e.g. I. 320; II. 650. )
Hendiadys: the use of two nouns, connected by a conjunc-
tion, instead of a single modified noun; e.g. I. 61, 78; IL.
116.
~ Hypallage: the interchange of grammatical constructions;
e.g. dare classibus Austros ( = dare classis Austris), III. 61.

- e
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Hypotaxis: the use of the subordinate construction.

Hysteron proteron: a reversal of the natural or logical
order of ideas.- It is really a variety of parataxis; e.g. IL
353.

Parataxis: a primitive style of sentence-structure, by
which propositions are placed side by side, without regard
" to logical relation; e.g.:

arma amens capio, nec sat rationis in armis (II. 314)

(= cum non sat rationts in armis sit, arma amens capio).

Pleonasm: the use of superfluous words; e.g. I. 669.

Polysyndeton: the use of unnecessary copulative conjunc-
tions; e.g. I. 85; IV. 438.

Prolepsis (anticipation): the use of a word (usually an
epithet) before the action makes it logically appropriate;
e.g. submersas obrue, I. 69; furentem incendat, I. 659.

Tmesis (cutting): the separation of the two parts of a
compound word ; e.g. I. 412, 610.

Zeugma (joining) : the use of a word in two or more con-
nections, though strictly applicable only in one; e.g. IL
259, 321.

(b) Ficures or RHETORIC.

. Alliteration: the recurrence at short intervals of the same
initial letter;® e.g. 1. 124; IV, 238-239.

Anadiplosis: the repetition of one or more of the closing
words of a clause at the beginning of the next; e.g. IL. 319,
406.

Anaphora: the repetition of one or more words at the
beginning of successive clauses or phrases; e.g. I. 709, 717 ;
II. 29, 30.

1 The letter in question may begin an accented syllable, as well as a
word. Alliteration may be vocalic, as well as consonantal.
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Aposiopesis (silence): an abrupt pause in a sentence; e.g.
L 135; II. 100. ’

Assonance: the close recurrence of similar sounds; eg.
1. 399. .

Chiasmus: the arranging of pairs of words in opposite
order; e.g. I. 611, 634-635.

Epanadiplosis : the use of the same word at the beginning
and end of a verse; e.g. III. 435.

Epizeuxis: the repetition of a word with vehemence or
emphasis; eg. VI. 86.

Euphemism: a mild and more agreeable expression of a
painful or repulsive thought; eg. I. 219.

Litotes: a denial instead of the opposite affirmative; e.g.
V. 284; VI. 392.

Metaphor: a condensed or implied simile.

Metonymy: the use of one name in place of another
which it suggests; e.g. I. 177.

Onomatopoeia: the adaptation of sound to sense in the use
of words; e.g. L. 55; II. 418-419.

Oxymoron: the combination of apparently contradictory
words; eg. III. 383.

Simile: an illustration by formal comparison; e.g. I. 148.

Synecdoche: the use of the part for the whole or the
reverse; e.g. IL. 23. .

(¢) Terms or Prosopy.

Arsis: the unaccented part of a foot.

Caesura (cutting) : the ending of a word within a metrical
foot.? .

Diaeresis (dividing): the coincidence of the end of a foot
with the end of a word.!

1 0n caesura and diaeresis see p. li.
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Diastole: the lengtheningof a short syllable in the thesis
of a foot; e.g. III. 91.

Elision the slurring together of a final vowel or diph-
thong (or final m and its preceding vowel) with the first
syllable of a following word beginning with a vowel or h.

Hexameter: a verse of six metrical feet.

Hiatus: the meeting of two vowels without contraction or
elision; e.g. I. 405.

Ictus: the stress of voice given to syllables at regular
intervals in a metrical system..

Semihiatus :! the giving of half its value (i.e. the value
of a short syllable) to a long final vowel or diphthong; e.g.
IIT. 211.

Synaloepha: the same as elision.

Synizesis (settling together):* the coalescence of two dis-
tinct vowels (or a vowel and a dlphthong) so as to form
one syllable; e.g. Oilei, 1. 41; dehine, 1. 131

Synapheia: elision between two verses; eg. L 332; IL
745.

Systole: the shortening of a long syllable; e.g. IL. 774.

Thesis: the accented part of a foot.

39. CHRONOLOGICAL TABLE.

First period, 70-43 (minor poems).

B.C.

70. Birth of Virgil.

69. Cicero’s aedileship.

66. Cicero’s praetorship.

65. Birth of Horace.

63. Birth of Octavius (afterward Caesar Augustus). Cicero’s
consulship.

1 Also called prosodic hiatus. " Often called synaeresis.
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5b.

b4.
53.

52.
b1,
49.

48.
4.
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First Triumvirate (Julius Caesar, Pompey, and Crassus).

Cicero goes into exile. Caesar begins the conquest of
Gaul.

Cicero recalled.

Virgil assumes the toga virilis. Death of Lucretius.
Caesar invades Britain.

Virgil studies in Milan. Death of Catullus.

Virgil goes to Rome. Studies rhetoric and philosophy.
Cicero elected augur. The Parthians defeat the
Romans at Carrhae. '

Cicero’s Pro Milone.

Cicero proconsul in Cilicia.

Julius Caesar bestows Roman citizenship on the towns
of Gallia Transpadana.

Battle of Pharsalia. Overthrow of Pompey.

Assassination of Caesar. Cicero’s Philippics.

Second period, 43;-37 (the Eclogues).

43.

42.
41.

40.
37.

36.

Second triumvirate (Octavius, Antonius, and Lépidus).
Assassination of Cicero. Birth of Ovid.

Battles of Philippi. Overthrow of Brutus and Cassius.

Confiscations of the triumvirs. Virgil takes refuge in
Siro’s villa. Virgil introduced to Maecenas.

Virgil restored to his estate.

Publication of the Eclogues. Phraates becomes king of
Parthia,

Antonius invades Parthia. |

- Third period, 37-29 (the Georgics).

‘33.

31.

29.

Phraates attacks Armenia and Media.

Battle of Actium. Overthrow of Antonius. Octavius
visits the East.

Octavius returns from the East and celebrates a triple
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. triumph. The temple of Janus closed. Publication
of the Georgics.

Fourth period 29-19 (the Aeneid).

27. Octavius receives the title of Augustus.

26. Augustus in Spain. He corresponds with Virgil.

23. Death of Marcellus. Virgil reads portions of the
Aeneid to Augustus.

20. Expedition of Augustus to the East. The Parthians
restore the standards taken at Carrhae.

19. Virgil journeys to Greece. Returns with Augustus.
Dies at Brundisium.

40. TRANSLATION oF AENEID, I. 1-331}

Of Arms I sing, and of the Man, who first fram the coasts
of Troy, exiled by Fate, came to Italy and Lavinian shores;
much buffeted he on séa and land by force of powers above,
through cruel Juno’s unforgiving wrath, and much too en-
during in war also, till he should build a city and bring his
gods to Latium: whence came the Latin race, the lords of
Alba, and the walls of lofty Rome.

Tell me, O Muse, the cause; wherein thwarted in will or
wherefore angered, did the Queen of Heaven drive one so
excellent in goodness to traverse so many perils, to face
.80 many toils. In heavenly breasts can such resentments
dwell ?

There was an ancient city, the home of Tyrian settlers,
Carthage, over against Italy and the Tiber’s mouths afar,

1 These verses are selected for translation because, though they are the
first encountered by the student, yet, owing to the subject-matter, the in-
direct narration, and the long parenthesis, they are among the most diffi-
oult in the whole poem to render into English.
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rich in wealth and stern in war’s pursuits. This, ’tis said,
Juno loved above all other lands, holding S8amos (itself) less
dear. Here was her armor, here her chariot; that here
should be the capital of the nations, should the Fates per-
chance allow it, was even then the goddess’s aim and cher-
ished hope. Yet she had heard, indeed, that a race was
rising from Trojan blood, to overthrow some day her Tyrian
towers; from it a people of wide rule and proud in war
should come forth for Libya’s downfall: such was the cir-
cling course of Fate. The daughter of Saturn, fearful of
this, and mindful of the old war which erstwhile she had
fought at Troy for her beloved Argos,—not yet, too, had
the grounds of her wrath and her bitter sorrows faded from
her mind: deep in her heart lie stored the judgment of
Paris and her slighted beauty’s wrong, the hateful race and
honors paid the exalted Ganymede, — inflamed hereby yet
more, she tossed on the wide main the Trojan remnant, left
by the Greeks and pitiless Achilles, and kept them far from
Latium; and many a year they wandered, driven by the
Fates o’er all the seas. So vast a work was it to found the
Roman race.!

1 The following verse translations of the Aeneid are recommended for
school libraries: viz., those by Dryden, John Conington (Crowell, New
York), William Morris (Longmans, Green & Co., New York), James
Rhoades (Longmans, 2 vols.), Charles J. Billson (Edward Arnold, London,
2 vols.), and E. Fairfax Taylor (Everyman’s Library).

Also for general reference in the study of Virgil the following :
Roman Poets of the Augustan Age, W. Y. Sellar (Oxford; Clarendon
Press); Classical Writers —Vergil, H. Nettleship (D. Appleton & Co.);
Classical Essays, F. W. H. Myers (Macmillan) ; Studies in Virgil, Glover
(Edward Arnold, London) ; Country of Horace and Virgil, Bossier (Put-
nam); Master Virgil, J. 8. Tunison (Robert Clark & Co., Cincinnati);
Vergilin the Middle Ages, D. Comparetti (Sonnenschein, London) ; Legends
of Virgil, Leland (Macmillan); History of Roman Literature, Teuffel
(George Bell & Sons, London).



Ix INTRODUCTION

41. TeNNYSON’s TRIBUTE TO VIRGIL.

TO VIRGIL.

WRITTEN AT THE REQUEST OF THE MANTUANS FOR THE
NINETEENTH CENTENARY OF VIRGIL’S DEATH.

I

Roman Virgil, thou that singest . .

Tlion’s lofty temples robed in fire,
Ilion falling, Rome arising,

wars, and filial faith, and Dido’s pyre;

IL.

Landscape-lover, lord of language,

more than he that sang the Works and Days,
All the chosen coin of fancy

flashing out from many a golden phrase;

III1,

Thou thgt singest wheat and woodland,
tilth and vineyard, hive and horse and herd ;
All the charm of all the Muses
often flowering in a lonely word ;

IvV.

Poet of the happy Tityrus .
piping underneath his beechen bowers;
Poet of the poet-satyr
whom the laughing shepherd bound with flowers,
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v.
Chaxter of the Pollis, glorying
in the blissful years again to be,
Sutmmers of the snakeless meadow,
unlaborious earth and oarless sea;

VI
Thou that seest Universal
Nature moved by Universal Mind ;
Thou majestic in thy sadness
at the doubtful doom of human kind;

VIL
Light among the vanish’d ages;
star that gildest yet this phantom shore
Golden branch amid the shadows,
kings and realms that pass to rise no more}

VIIL

Now thy Forum roars no longer,

fallen every purple Caesar’s dome —
Tho’ thine ocean-roll of rhythm

sound for ever of Imperial Rome —

IX.

Now the Rome of slaves hath perish’d,

and the Rome of freemen holds her place,
I, from out the Northern Island

sunder’d once from all the human race,

X.
I salute thee, Mantovano,
I that loved thee since my day began,
‘Wielder of the stateliest measure
ever moulded by the lips of man.









Fi6. 3. Juvo.



P. VERGILI MARONIS
AENEIDOS

LIBER 1.
The poet’s theme.

Arma virumque cand, Troiae' qui primus ab 6ris
Ttaliam fat6 profugus Laviniaque? vénit
litora, multum ille et terris iactatus et alto
vi superum saevae memorem lindnis ob Iram,
multa quoque et bello passus, dum conderet urbem
inferretque deds Lati6; genus unde Latinum
Albinique patrds atque altae moenia Romae.

Invocation.

Miisa, mihi causiis memors, qud nimine laeso
quidve doléns régina deum tot volvere casis
nsignem ‘pietdte virum, tot adire laborss
impulerit. Tantaene animis caelestibus Irae ?

Juno’s hatred of the Trojans.

Urbs antiqua fuit (Tyril tenuére colony)
Karthago, Italiam contra Tiberinaque longs
ostia, dives opum studiisque asperrima bell1;
Juam Itn6 fertur terris magis omnibus @inam

1. Troiae: with i consonantal, as often.
2. Laviniaque : with i consonantal in third syllable.

1

10

13
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posthabita coluisse Samo; hic! illius arma,

hic currus fuit, hoc régnum dea gentibus esse,
si qua fita sinant, iam tum tenditque fovetque,
Progeniem sed enim Troiiné 4 sanguine diei
audierat, Tyrids olim quae verteret arcés;

hine populum laté régém belloque superbum
ventirum excidi6 Libyae: sic volvere Parcas.

F1G6. 4. THE JUDGMENT OF PARIS.

Id metuéns veterisque memor Saturnia bellj,
prima quod ad Troiam pré caris gesserat Argis —
(necdum etiam causae irarum saevique dolorés
exciderant animé; manet altd mente repostumn
itdicium Paridis sprétaeque iniaria formae,

et genus invisum et rapti Ganymédis honorés) —
his accénsa super, iactatos aequore t6t0

Troas, reliquids 2 Danaum atque immitis Achills,

1. Samo | hic: hiatus. 2. reliquias : pronounced as rell-,
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arcébat longé Latié; multosque per annds
errabant, acti fatis, maria omnia circum.
Tantae molis erat R6manam condere gentem.

She plans their destruction.

Vix & conspectit Siculae telltris in altum
véla dabant laeti et splimas salis aere rusbant,
cum I0ng, aeternum servans sub pectore volnus,
haec sécum : ¢Méne incepto désistere vietam
nec posse Italid Teucrérum 4vertere régem !
Quippe vetor fatis. Pallasne exiirere classem
Argivum atque ipsds potuit submergere pontd
inius ob noxam et furjas Aiacis Oile1!?
Ipsa Iovis rapidum iaculata & nibibus ignem
disiécitque ratés &vertitque aequora ventis;
illum exspirantém transfix6 pectore lammas
turbine corripuit scopuloque infixit actto;
ast ego, quae divum incédo régina, Iovisque
et soror et coniiinx, @ind cum gente tot'annods
bella ger6. Et quisquam niimen Idnénis adorat
praetered aut supplex &ris imponet honérem 2’

Her visit to Aeolus.

Talia flammato sécum dea corde V(:Iutans
nimbérum in patriam, loca f&ta furentibus Austris,
Aeoliam venit. Hic vastd réx Aeolus antrd
luctantis ventos tempestatésque sonoris
imperio premit ac vinclis et carcere frénat.

11l indignantés magné cum murmure montis

1. Oilei.
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circum claustra fremunt; cels sedet Aeolus arce
scéptra tenéns, mollitque animos et temperat Irds ;
ni faciat, maria ac terras caelumque profundum
quippe ferant rapidi sécum verrantque per auris.
Sed pater omnipoténs spéluncis abdidit &tris,

hoc metudns, mdlemque et montis Insuper altos
imposuit régemque dedit, qui foedere certd

et premere et laxis sciret dare iussus habdnis.

Ad quem tum Iané supplex his vocibus 0isa est:

Aeolus promises her his aid.

¢ Aeole, namque tib1 divum pater atque hominum réx
et mulesre dedit flactiis et tollere vents,
géns inimica mihI Tyrrhénum navigat aequor,
TNlium in Ttaliam portins vietésque Penitis :
incute vim ventis submersdsque obrue puppfs,
aut age diversos et disice! corpora ponté.
Sunt mihi bis septem praestanti corpore Nymphae:
quarum quae forma pulcherrima Déiopaa,
¢ontibio ? iungam stabill propriamque dicabd,
omnis ut técum meritis pro talibus annos
exigat et pulchra faciat t& prole parentem.’

Aeolus haec contrd:.¢ Tuus, 6 régina, quid optss,
explorare labor; mihi iussa capessere fis est.
Tt mihi quodecumque hoe régni, ti scdptra Iovemque
concilias, ta das epulls accumbere divum,
nimborumque facis tempestitumque potentem.”

1. disice: prounounced disyice, with the first syllable long
2. conubio: with consonantal i.

k(]



AENEIDOS LIB. L

The storm

Haec ubi dicta, cavum conversi cuspide montem
impulit in latus; ac ventl, velut agmine facto,
qui data porta, ruunt et terras turbine perflant.
Incubuére mari totumque & s&dibus Imis
1ini Eurusque Notusque ruunt créberque procellis
Africus et vastds volvunt ad litora flictis;
insequitur climorque virum stridorque rudentum.
Eripiunt subité nibés caelumque diemque
Teucrorum ex oculis; ponts nox incubat dtra.
Intonudre pol, et crabris micat ignibus aethar,
praesentemque viris intentant omnia mortem.
Extempld Aenéae solvuntur frigore membra;
ingemit et duplicis tendéns ad sidera palmis
talia voce refert: ¢ O terque quaterque beatt,
quis ante o6ra patrum Troiae sub moenibus altis
contigit oppetere! O Danaum fortissime gentis
T§dids ! Méne Iliacls occumbere campis
non potuisse tudque animam hanc effundere dextra,
saevus ubi Aeacidae t&lo iacet Hector, ubi ingdns
Sarpadon, ubi tot Simols correpta sub undis
sclita virum galesisque et fortia corpora volvit}’

The shipwreck.

Talia iactant! stridéns Aquilone procella
vélum adversa ferit flictiisque ad sidera tollit;
franguntur rémi; tum prora avertit et undis

dat latus; Insequitur cumulé praeruptus aquae mons.

100

105
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Hi summo in flicta pendent, his unda dehiscéns
terram inter flactiis aperit; furit aestus harénis.
Tris Notus abreptas in saxa latentia torquet
(saxa vocant Itali, mediis quae in flactibus, Aras,
dorsum immé&ne mari summo), tris Eurus ab alté
in brevia et syrtis urget (miserabile visi)
inliditque vadis atque aggere cingit harénae.
Unam, quae Lycios fidumque veh&bat Orontén,
ipsius ante oculds ingéns 4 vertice pontus

in puppim ferit; excutitur pronusque magister
volvitur in caput; ast illam ter flictus ibidem
torquet agéns circum et rapidus vorat aequore vertex.
Apparent rari nantés in gurgite vasts,

arma virum tabulaeque et Troia gaza per undas.
Tam validam Ilionei! nivem, iam fortis Achatae,
et qua vectus Abas et qui grandaevus Alétes,
vicit hiems ; laxis latertun compagibus omnés
accipiunt inimicum imbrem rimisque fatiscunt.

Neptune rebukes the winds.

Interea magné miscéri murmure pontum
&missamque hiemem sénsit Neptinus et Imis
stigna refisa vadis, graviter commatus ; et alto
prospiciéns, summa placidum caput extulit unda.
Disiectam Aenédae t6t5 videt aequore classem,
flictibus oppressos Troas caelique ruin
Nec latuére doli fratrem IGnonis et irae.

Eurum ad sé Zephyrumque vocat, dehinc 2 talia fatur:

¢Tantane vos generis tenuit fidicia vestri ?

1. Ilionei. 2. déhine.

110
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Jam caelum terramque med sine nitmine, vent],
miscére et tantas audéstis tollere molés ?

Quos ego —! sed motos praestat componere flictiis :
post mihi non simili poend commissa luétis.
Matirate fugam régique haec dicite vestrd:

non illi imperium pelagi saevumque tridentem,

sed mihi sorte datum. Tenet ille immania saxa,
vestras, Eure, domés; illa sé iactet in aula-

Aeolus et clausé ventérum carcere régnet.’

He stills the waves.

Sic ait, et dictd citius tumida aequora placat
collsctasque fugat niibss sélemque redicit.
Cymothoé simul et Triton adnixus acatoé
datradunt navis scopuld; levat ipse-tridenti
et vastas aperit syrtis et temperat aequor
atque rotis summas levibus perlabitur undas.

Ac veluti magné in populd cum saepe codrta est
88ditio, saevitque animis igndbile volgus,

iamque facés et saxa volant (furor arma ministrat),
tum pietate gravem ac meritis si forte virum quem
conspexére, silent arréctisque auribus adstant ;

ille regit dictis animds et pectora mulcet :

sic clinctus pelagi cecidit fragor, aequora postquam
prospiciéns genitor caeldque invectus aperto

flectit equos curriique volans dat lora secundd.

The landing in Africa.

Défessi Aeneadae, quae proxima litora, cursil
contendunt petere et Libyae vertuntur ad oras.

135

140

145

150
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Est in s8cessil longd locus: Insula portum -

efficit obiectd laterum, quibus omnis ab alto 160
'frangftur inque siniis scindit s8s& unda reductds.

Hinc atque hinc vastae ripés geminique minantur

in caelum scopull, quorym sub’ vertice 14t8

aequora tita silent; tum silvis scaena coruscls

désuper, horrentique trum nemus imminet umbra; 165
fronte sub adversa scopulis pendentibus antrum,

intus aquae dulcés vivoque sedilia saxd,

Nympharum domus. Hic fessis non vincula navis

illa tenent, uncé non alligat ancora morsi.

Hiic septem Aendis colldctis navibus omni 170
ex numerd subit, ac magno telliris amore

&gressI optatd potiuntur Troes haréna

et sale tabentis artils in litore ponunt.

Ac primum siliel scintillam excadit Achatés

sucedpitque ignem folils atque drida circum 178
nitrimenta dedit rapuitque in fomite lammam.

Tum Cererem corruptam undis Cerealiaque armna

expediunt fessi rérum frigésque receptas

et torrére parant flammis et frangere saxo.

Aenéas slays deer.

Aenéas scopulum intered conscendit et omnem 180
prospectum 14t8 pelago petit, Anthea sI quem
iactdtum vent6é videat Phrygidsque birémis,
aut Capyn, aut celsis in puppibus arma Caiel.
Navem in conspecti nillam, tris litore cervos
prospicit errantis; hés tota armenta sequuntur 185
a tergd et longum per vallis pascitur agmen.
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Constitit hie arcumque mani celerisque sagittds
corripuit, fidus quae téla gersbat Achatas,
ductorésque ipsos. primum, capita alta ferentis
cornibus arboreis, sternit, tum volgus et omnem
miscet agéns té&lis nemora inter frondea turbam ;
nec prius absistit, quam septem ingentia victor

corpora fundat humi et numerum cum navibus aequet.

Hine portum petit et sociés partitur in omnfis.
Vina bonus quae deinde! cadis onerarat Acestés
lIitore Trinacrié dederatque abeuntibus héros,
dividit, et dictls maerentia pectora mulcet :

¢0 socil (neque enim ignarl sumus ante malérum),

0 passI gravidra, dabit deus his quoque finem.
Vos et Scyllaeam rabiem penitusque sonantis
accestis scopulds, vos et Cyclopia saxa

experti; revocite animds maestumque timorem
mittite ; forsan et haec 6lim meminisse iuvabit.
Per varids casils, per tot discrimina rérum
tendimus in Latium, séd&s ubi fata quistis
ostendunt ; illic fas régna resurgere Troiae.
Daurate et vosmet rébu's servite secundis.’

The Trojans partake of food and mourn for the lost.
Talia voce refert, ciirlsque ingentibus aeger
spem voltd simulat, premit altum corde dolorem.

1111 s& praedae accingunt dapibusque futiris;
tergora déripiunt costis et viscera niidant,

pars in frista secant veribusque trementia figunt,
1itore aéna locant alil lammasque winistrant.

1. deinde.
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Tum victt revocant viris, fisique per herbam

implentur veteris Bacchl pinguisque ferinae. 2B
Postquam exdmpta famés epulls ménsaeque rematae,
amissdg longo socios sermone requirunt,

spemque metumque inter dubii, seu vivere crédant

sive extréma pati nec iam exaudire vocatos.

Praecipud pius Aenéis nunc acris Oronty, 220
nunc Amyel cisum gemit et cradélia sdcum

fata LycI fortemque Gyan fortemque Cloanthum. °

Venus appeals to Jupiter.

Et iam finis erat, cum Iuppiter aethere summo
daspiciéns mare vélivolum terragque iacentis
Iitoraque et 1at6s populds, sic vertice caell 225
constitit et Libyae défixit lamina régnis.
Atque illum talis iactantem pectore ciiras
tristior et lacrimis oculds suffiisa nitentis
adloquitur Venus: ¢ 0 qui rés hominumque deumque
aeternis regis imperils et fulmine terrés, 230
quid meus Aenéas in t& committere tantum,
quid Troes potusdre, quibus tot fiinera passis
ctnctus ob Ttaliam terrarum clauditur orbis?
Certs hinc R6mands 6lim volventibus annis,
hine fore ductores, revocato a sanguine Teuerl, 235
qui mare, qui terrds omnis dicione tenérent,
pollicitus. Quae té&, genitor, sententia vertit ?
Hoe equidem occasum Troiae tristisque ruinds
solabar, fatis contraria fita rependéns;
nunc eadem fortiina virds tot casibus actos 240
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AENEIDOS LIB. I.

Insequitur. Quem dis finem, r8x magne, labsrum ?
Anténor potuit, medils slapsus Achivis,

Illyricos penetrare sinils atque intima tatus

régna Liburnérum et fontem superare Tim4avy,
unde per dra novem vistd cum murmure montis

it mare préruptum et pelagd premit arva sonanti.
Hic tamen ille urbem Patavi sédésque locavit
Teucrorum et gentI nomen dedit armaque fixit
Troia; nunc placidd compostus pace quisseit:

nés, tua progenids, caell quibus adnuis arcem,
nivibus (Infandum !) dmissIs @infus ob Iram
prodimur atque Italis longs disiungimur oris.

Hic pietatis honds ? Sic nds in scéptra reponis 2’

Jupiter prophesies the future of the Trojan race.

Ollf subridéns hominum sator atque dedrum
voltd, qué caelum tempestitésque serénat,
dscula 11bavit natae, dehine? talia fatur:
*Parce metil, Cytheréa ; manent imméta tudrum
fata tibI; cernés urbem et promissa Lavini
moenia, sublimemgque ferds ad sidera caell
magnanimum Aenéin; neque ma sententia vertit.
Hic tibi (fabor enim, quandé haec t6 ciira remordet,
longius et volvéns fatorum arcina movébo)
bellum ingéns geret Italia populésque ferdcss
contundet morésque viris et moenia ponet,
tertia dum Latio régnantem viderit aestas
ternaque transierint Rutulis hiberna subactis.
At puer Ascanius, cui nunc cognomen Iilo

1. déhine.

11
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additur (Tlus erat, dum réas stetit Ilia régné),
trigintd magnos volvendis ménsibus orbis
imperi6 explabit régnumque ab séde Lavini
transferet et Longam multd vi miniet Albam.
Hic iam ter centum t6t6s régnabitur annos
gente sub Hectored, donec régina sacerdds
Marte gravis geminam partd dabit Ilia prolem.

Fia. 6.
AUGUSTUS. JuLius CAESAR

Inde lupae fulvé niitricis tegmine laetus

Romulus excipiet gentem et Mavortia condet
moenia Romanésque sudé dé nomine dicet.

His ego nec métas rérum nec tempora pond ;
imperium sine fine dedi. Quin aspera Iiing,

- quae mare nunc terrisque meta caelumque fatigat,
consilia in melius referet mécumque fovebit
Romands, rérum dominds, gentemque togitam.

Sic placitum. Veniet lastris 1abentibus aetas,
cum domus Assarac Phthiam clarisque Mycénés

270
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servitid premet ac victis dominabitur Argls.
Néascstur pulchra Troidnus origine Caesar,
imperium Oceand, fimam qui terminet astris,
TIalius,! & magno démissum nomen Ilo.

Hune td 6lim caeld, spolifs Orientis onustum,
accipiés sécira ; vocabitur hic quoque votis.
Aspera tum positis mitéscent saecula bellis;
cina Fidés et Vesta, Remd cum fratre Quirinus,
iira dabunt; dirae ferré et compagibus artis
elaudentur Belll portae ; Furor impius intus
saeva sedéns super arma et centum vinctus adnis
post tergum nodis fremet horridus dre cruents.’

Mercury’s mission to Carthage.

Haec ait et Maia 2 genitum démittit ab alto,
ut terrae utque novae pateant Karthiaginis arcés
hospitio Teucris, né fati nescia D1do
finibus arcéret. Volat ille per déra magnum
rémigidé dlarum ac Libyae citus adstitit 6ris.

Et iam iussa facit, ponuntque ferécia Poeni
corda volente ded ; in primis régina quistum
accipit in Teucrds animum mentemque benignam.

Aeneas meets Venus,

At pius Aenéis, per noctem plirima volvéns,
ut primum lix alma data est, exire locosque
explorare novds, quis ventd accesserit oras,

qui teneant (nam inculta vidét), hominésne feraene,

1. Tulius: the initial ¢ consonantal: cf. Tulo.
2. Maia: with consonantal i,

13
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quaerere constituit sociisque exicta referre.
Classem in convexd nemorum sub rilpe cavata 310
arboribus clausam circum atque horrentibus umbris
occulit ; ipse iné graditur comitatus Achate,
bina mant 14t5 crispans hastilia ferrs.
Cui mater media s&sé tulit obvia silva,
virginis 6s habitumque geréns et virginis arma, . 315
Spartanae, vel quilis equdos Thréissa fatigat
Harpalycé volucremque fugs praevertitur Hebrum.
-Namque umeris dé mére habilem suspenderat arcum
vénatrix dederatque comam diffundere ventis,
niida geni nodoque siniis collécta fluentis. 320
Ac prior ‘Heus,’ inquit, ¢ iuvenés, monstrate, medrum
vidistis sT quam hic errantem forte sororum,
succinctam pharetra et maculosae tegmine lyncis,
aut spimantis apri cursum clamore prementem.’

Sic Venus, et Veneris contra sic filius orsus: 325
‘Nilla tusrum audita mihi neque visa sororum,
0 —quam t8 memorem, virgé ? Namque haud tibi voltus
mortalis, nec vox hominem sonat; O dea cert&!
An Phoebl soror ? An Nympharum sanguinis @na ?
Sis f8lix nostrumque levés, quaecumque, labrem, 330
et qud sub caeld tandem, quibus oybis in 6ris
iactémur, doceds; ignirl hominumque locorumque?
erramus, vento hiic vastis et flictibus acti;
multa tibi ante ards nostra cadet hostia dextra.’

1. locorumque : with -que hypermetric.
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"The story of Dido.

Tum Venus: ¢ Haud equidem talf m& dignor honére;
virginibus Tyrils mos est gestare pharetram
purpuredque alts siirds vincire cothurné.

Pinica régna vidés, Tyrios et Agdnoris urbem ;
sed finds Libyel, genus intractabile bells.
Imperium Did6 Tyria regit urbe profecta,
germinum fugiéns. Longa est inidria, longae
ambigés ; sed summa sequar fastigia rérum.
Huic conitinx Sychaeus erat, ditissimus agrl
Phoenicum et magné miserae diléctus amore,
cui pater intdctam dederat primisque iugarat

" ominibus. Sed régna Tyri germdnus habébat
Pygmalion, scelere ante aliés immanior omnis.
Quds inter medius vénit furor. Ille Sychaeum
impiue ante ards atque aurl caecus amore
clam ferré incautum superat, séciirus amérum
germinae; factumque di c8lavit et aegram
multa malus simuldns vina spé lusit amantem.
Ipsa sed in somnis inhumati vénit imags ’
coniugis ; 6ra modIs attolléns pallida miris
cradalis 4ras triiectaque pectora ferro
nidavit caecnmque domis scelus omne retéxit.
Tum celerare fugam patridque excédere suadet .
auxiliumque viae veteris telliire recladit
thasaurds, ignotum argenti pondus et aurl.

" His commota fugam DId6 sociosque parabat.
Conveniunt, quibus aut odium cridéle tyranni
aut metus fcer erat’; nivis, quae forte paritae,
corripiunt onerantque aurd; portantur avari
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Pygmalionis opds pelagd; dux famina fact.
Dévenére loeds, ubi nunc ingentia cernis
moenia surgentemque novae Karthaginis arcem,
mercitique solum, factI d& nomine Byrsam,
tauriné quantum possent circumdare tergo.

Sed vos qul tandem, quibus aut vénistis ab 6ris,
quove tendtis iter 7’ Quaerent! talibusille
suspirdns iméque trahéns & pectore vocem :

Aeneas narrates his misfortunes.

¢ 0 dea, sI prim4 repeténs ab origine pergam,
et vacet annilis nostrorum audire labérum,
ante diem clausé componet Vesper Olympo.
Nos Troid antiqud, si vestras forte per auris
Troiae nomen iit, diversa per aequora vectos
forte susi Libycis tempestds appulit oris.
Sum pius Aené&as, raptos qui ex hoste Penitis
classe veh6 mécum, fama super aethera nétus.
Ttaliam quaerd patriam et genus ab Iove summo.
Bis dénis Phrygium conscendi navibus aequor, '
mitre ded monstrante viam, data fata seclitus;
vix septem convolsae undis Euréque supersunt.
Ipse ignotus, egéns, Libyae déserta peragrd,
Europa atque Asia pulsus”’ Nec plira querentem
passa Venus medi6 sic interfata dolore est :

Venus, interrupting, assures him of his comrades’ safety.

‘Quisquis es, haud, créds, invisus caelestibus auréis
vitslis carpis, Tyriam qui advéneris urbem.
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Perge modo atque hine t8 réginae ad 1imina perfer.
Namque tibi reducés socios classemque reldtam
ninti6 et in tdtum versis Aquilonibus dctam,

ni fristrd augurium vani docuére parentés.
Aspice bis s&nos laetantis agmine cycnos,
aetherid quos lapsa plaga Iovis ales apertd
turbabat caelo; nunc terrds ordine longo

aut capere aut captas iam déspectare videntur.
Ut reducsés illT ladunt stridentibus alis

et coetli cinxére polum cantisque dedeére,

haud aliter puppésque tuae pibésque tudrum
aut portum tenet aut plénd subit Gstia vélo.
Perge modo et, qua té dicit via, dirige gressum.’

The goddess reveals herself, then disappears.

Dixit et averténs rosei cervice refulsit
ambrosiaeque comae divinum vertice odorem
spIravére; pedés vestis défluxit ad Imos,
et vera incessi patuit dea. Ille! ubi matrem
adgnovit, tali fugientem est voce seciitus:
¢ Quid natum totiéns, cradélis ti quoque, falsis
ladis imaginibus ? Car dextrae iungere dextram
non datur ac véras audire et reddere voces ??
Talibus inciisat gressumque ad moenia tendit.
At Venus obsctiré gradientis dére saepsit
et multo nebulae circum dea fadit amicta,
cernere né quis eds neu quis contingere posset
mélirive moram aut veniendl poscere causas.
Ipsa Paphum sublimis abit sédésque revisit

1. dea. | Ille : hiatus.
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laeta suds, ubi templum illf centumque Sabaed
tare calent arae sertisque recentibus halant.

Aeneas enters Carthage. '

Corripudre viam interesi, qui sdmita mdnstrat.
Iamque ascendébant collem, qui plarimus urbi
imminet adversdsque aspectat désuper areés.
Miratur molem Aenéas, magalia quondam,
miratur portas strepitumque et strita vidrum.
Instant ardentés Tyril, pars diicere mirés
mdlirique arcem et manibus subvolvere saxa,
pars optire locum técté et concliidere sulco;
inra magistratisque legunt sinctumque senftum ;
hic portas alif effodiunt, hic alta theatri
fundamenta locant alif immanisque columnis
ripibus excidunt, scaenis decora.alta futiris.
Qualis a.bés aestate nova per florea riira
exercet sub sole labor, cum gentis adultds
éddcunt fetas, aut cum liquentia mella
stipant et dulel distendunt nectare cellas,
aut onera accipiunt venientum, aut agmine facto
igndvum fiicos pecus 4 praesaepibus arcent;
fervet opus redolentque thymo frigrantia mella.
¢ 0 fortiinatl, quérum iam moenia surgunt !’
Aenéis ait et fastigia suspicit urbis.

Infert s& saeptus nebuld (mirabile dicta)
per medios miscetque viris neque cernitur alli.

Juno’'s temple, with the scenes depicted on its walls.

Lucus in urbe fuit media, laetissimus umbrae,
qud primum iactatl undis et turbine Poent
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eff6dére loco signum, quod régia I0nd

monstrarat, caput dcris equl; sic nam fore belld

&gregiam et facilem victd per saecula gentem. 445
Hic templum Idnon! ingéns Sidonia Dids

condabat, donis opulentum et nimine divae,

aerea cui gradibus surgsbant 1imina nexaeque?®

aere trabés, foribus cardo stridabat adnis.

Hoéc primum in lticé nova rés oblita timorem 450
18niit, hic primum Aenéis spérire salitem

ausus et adflictis melius confidere rébus.

Namque sub ingentI listrat dum singula templo,

réginam opperiéns, dum, quae fortina sit urb;j,

artificumque manis inter s operumque laborem 455
miritur, videt Iliacds ex 6rdine pugnés

bellaque iam fima t3tum volgata per orbem,

Atridas Priamumque et saevum ambobus Achillem.
Constitit et lacrimans, ¢ Quis iam locus,’ inquit, ¢ Achats,
quae regié in terris nostri non pléna laboris ? 460
En Priamus! Sunt hic etiam sua praemia lauds,

sunt lacrimae rérum et mentem mortalia tangunt.

Solve metiis; feret haec aliquam tibi fima salatem.’

Sic ait, atque animum pictara paseit inant

multa geméns, largoque dmectat flimine voltum. 465
Namque vidébat, uti bellantés Pergama circum

hac fugerent Grai, premeret Troidna? iuventas,

bac Phryges, Instaret currii.cristdtus Achillés.

Nec procul hine Rhé&sI nivels tentoria vélis

adgnoscit lacrimans, primé quae prodita somnd 470
Tydideés multd vastibat caede cruentus,

1. nezaeque: with -que hypermetric. 2. Troiana: with ¢ consonantal.
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ardentisque &vertit equés in castra, priusquam
pabula gustassent Troiae Xanthumque bibissent.
Parte alid fugiéns dmissis Troilus armis,

infélix puer atque impar congressus Achilli,
fertur equis curriique haeret resupinus inani,

lora tendns tamen; huic cervizque comaeque trahuntur

per terram et versa pulvis Inscribitur hastai.
Interea ad templum non aequae Palladis thant
crinibus Tliades passis peplumque fersbant,
suppliciter tristés et tinsae pectora palmis;

diva sol6 fixos oculds aversa tenébat.

Ter circum Iliacos raptaverat Hectora miirds
exanimumaque aurd corpus véndabat Achillés.
Tum vérd ingentem gemitum dat pectore ab Imo,
ut spolia, ut curris, utque ipsum corpus amici
tendentemque maniis Priamum conspexit inermis.
Sé& quoque principibus permixtum adgnovit Achivis,
Eoidsque aciés et nigri Memnonis arma.

Dicit Amazonidum linatis agmina peltis
Penthesiléa furéns mediisque in milibus ardet,
aurea subnecténs exsertae cingula mammae,
bellatrix, audetque viris concurrere virgo.

Dido enters, and later the comrades of Aeneas appear.

Haec dum Dardanio Aené&ae miranda videntur,
dum stupet obtatique haeret défixus in 1ng,
régina ad templum, f5rm4 pulcherrima Dido,
incessit, magna iuvenum stipante caterva.

Quilis in Eurétae ripis aut per iuga Cynthi

475
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exercet Didna chords, quam mille secitae

hine atque hinc glomerantur Or&ades ; illa pharetram
fert umero gradidnsque deas superdminet omnis ;
Litonae tacitum pertemptant gaudia pectus:
tilis'erat Dido, talem sé& laeta ferébat

per medids, Instans operl régnisque futiris.

Tum foribus divae, media testiidine templs,
saepta armis solidque alté subnixa resadit.

Idra dabat lagésque virls, operumque laborem
partibus aequibat itstis aut sorte trahébat,

cum subité Aenéis concursii accédere magno
Anthea Sergestumque videt fortemque Cloanthum
Teucrérumque aliss, ater quds aequore turbo
dispulerat penitusque alids avexerat oras.
Obstipuit simul ipse, simul percussus Achatés
laetitidque metiique; avidi coniungere dextris
ardsbant, sed rés animos incognita turbat.
Dissimulant et niibe cava speculantur amicti,
quae fortiina viris, classem qué litore linquant,
quid veniant; ciinctis nam lécti navibus thant
érantés veniam et templum clamore petébant.

Ilioneus pleads for the Trojans.
Postquam introgressi et coram data copia fandi,
maximus Ilioneus placido sic pectore coepit :
¢ 0 régina, novam cui condere Iuppiter urbem
iastitidaque dedit gentis frénire superbais,
Troes t6é miser, ventis maria omnia vectl,
oéramus : prohibé infandés 4 navibus ignis,
parce pio generI et propius rés aspice nostras.
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Non nos aut ferrd Libycos populare Penitis
vénimus aut raptas ad litora vertere praedas;
non ea vis animé nec tanta superbia victis.

Est locus, Hesperiam Gral cognémine dicunt,
terra antIqua, poténs armis atque tibere glaebae;
Oendtri coluére viri, nunc fima minorés

Ttaliam dixisse ducis d& némine gentem.

Hic cursus fuit,

cum subito adsurgéns flictd nimbosus Orion

in vada caeca tulit penitusque procacibus Austris

perque undas superante sald, perque invia saxa
dispulit; hac pauel vestris adnivimus oris.

Quod genus hoec hominum ? Quaeve hunc tam barbara mérem

permittit patria ? Hospitio prohibdmur harénae ;
bella cient primaque vetant consistere terra.

SI genus himinum et mortilia temnitis arma,

at spérite deos memorés fandi atque nefandi.
Réx erat Aenéds nobis, quo iastior alter

nec pietate fuit nec bells maior et armis.

Quem sT fita virum servant, s véscitur aurd
aetherid neque adhiic cradelibus occubat umbris,
noén metus; officio nec t& certasse priorem
paeniteat. Sunt et Siculls regionibus urbés
arvaque, Troidndque 4 sanguine clirus Acestss.
Quassitam ventis liceat subdicere classem

et silvis aptire trabds et stringere rémos,

sl datur Ttaliam sociis et rége recepto

tendere, ut Italiam laeti Latiumque petdmus; '
sin absimpta salis, et té, pater optime Teucrum,
pontus habet Libyae nec sp&s iam restat Il

540
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at freta Sicaniae saltem sédésque paratas,
unde hiic advecti, régemque petdmus Acestén.’
Talibus Tlioneus; canctI simul ére fremébant
Dardanidae.

Dido dismisses their fears.

Tum breviter Did6 voltumn d&missa profatur:
¢Solvite corde metum, Teueri, sécladite curas.
Reés diira et rdgni novitas mé tilia cogunt
molnt et 14t finls cistode tuérl.

Quis genus Aeneadum, quis Tréiae nesciat urbem
virtiitésque virosque aut tantl incendia belli ?
Non obtisa ades gestdmus pectora Poeni,

nec tam dversus equos Tyria Sol iungit ab urbe.
Seu vos Hesperiam magnam Saturniaque arva
sive Erycis finls régemque optatis Acestén, *
auxilio titos dimittam opibusque iuvabo.

Voltis et his m&cum pariter considere régnis ?
Urbem quam statud vestra est; subdicite navis;
Tros Tyriusque mihi nillo diserimine agstur.
Atque utinam réx ipse Not6 compulsus eddem
adforet Aenéas! Equidem per litora certos
dimittam et Libyae lustrare extréma iubsbo,

s quibus &iectus silvis aut urbibus errat.

Aeneas stands revealed.

His animum arréetf dictis et fortis Achites
et pater Aenéds iamdiadum érumpere nibem
ardébant. Prior Aendan compellat Achates:
¢ Nate ded, quae nunc animé sententia surgit ?
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Ompia tota vidas, classem sociosque receptos.

Unus abest, medis in fldctd quem vidimus ipsi
submersum ; dictls respondent cétera matris.’ 585
Vix ea fatus erat, cum circumfiisa repente

scindit 88 nabés et in aethera puargat apertum,

Restitit Aenéds claraque in lice refulsit,

0s umerdsque ded similis; namque ipsa decoram

caesariem nité genetrix limenque iuventae 590
purpureum et laet6s oculis adflarat honorés;

quéile manis addunt ebori decus, aut ubi flavo

argentum Pariusve lapis circumdatur auro.

Tum sic rdginam adloquitur eiinctisque repente

improvisus ait: ¢ Coram, quem quaeritis, adsum 595
Troius Aenésis, Libycis éreptus ab undis.

O sola infandds Troiae miserdta laboras,

quae nos, reliquids Danaum, terraeque marisque

omnibus exhaustés iam casibus, omnium egénos,

urbe, domé socids, gratés persolvere dignis 600
non opis est nostrae, Did5, nec quidquid ubique est

gentis Dardaniae, magnum quae sparsa per orbem.

D1 tibi, s1 qua pids respectant niimina, sI quid

usquam idstitia est, et méns sibi conscia réctl

praemia digna ferant. Quae t& tam laeta tulérunt 605
saecula ? QuI tantI tdlem genuére parentds ?

In freta dum fluvil current, dum montibus umbrae
lastrabunt convexa, polus dum sidera pascet,

semper honds nomenque tuum laudésque manébunt,

quae mé& cumque vocant terrae.” Sic fitus, amicum 610
Tlionsa petit dextra laevaque Serestum,

post alids, fortemque Gyan fortemque Cloanthum.
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Dido gives the Trojans a royal reception.,

Obstipuit primé aspecta’ Sidénia Dido,
cisi deinde! viri tantd, et sic 6re locuta est:
¢Quis t6, nite dea, per tanta pericula casus
insequitur ? Quae vis immanibus applicat oris ?
Tane ille Aenéas, quem Dardani6? Anchisae
alma Venus Phrygil genuit Simoentis ad undam ?
Atque equidem Teucrum memini Sidona venire
finibus expulsum patrils, nova régna petentem
auxilio Béli; genitor tum Bélus opimam
vastabat Cyprum et victor dicione tenébat.
Tempore iam ex illd casus mihi cognitus urbis
Troidnae nomenque tuum régésque Pelasgi.
Ipse hostis Teucrds Insigni lande ferabat
séque ortum antiqud Teucrorum ab stirpe volébat.
Quaré agite, 6 téctis, iuvenss, succédite nostris.
Msé quoque per multds similis fortiina laborés
iactdtam hic démum voluit consistere terra.
Non ignara mall miseris succurrere disco.’
Sic memorat; simul Aené&an in régia dicit
técta, simul divum templis indicit honérem,
Nec minus intered sociis ad litora mittit
vigintl taurds, magnérum horrentia centum
terga suum, pinguis centum cum méitribus agnos,
miinera laetitiamque dil.
At domus interior régali splendida laxa
Instruitur, medilsque parant convivia téctis:
arte laboratae vestés ostroque superbd,
ingéns argentum ménsis, caelataque in aurd

1. deinde. 2. Dardanio | Anchisae: hiatus.
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fortia facta patrum, seriés longissima rérum
per tot ducta virds antiqui ab origine gentis.

Aeneas gives presents to Dido.

Aenéis (neque enim patrius consistere mentem
passus amor) rapidum ad nivis praemittit Achatén,
Ascani6 ferat haec ipsumque ad moenia diicat;
omnis in Ascani6 carl stat cfira parentis.

Miinera praeteres, Iliacis &repta ruinis,

ferre iubet, pallamn signis auréque rigentem,

et circumtextum croced vélamen acanthg,
ornatis Argivae Helenae, quos illa Mycénis,
Pergama cum peterét inconcessosque hymenaeds,
extulerat, matris Lédae mirdbile donum ;
praeteres sc&ptrum, Iliond quod gesserat 5lim,
maxima nitdrum Priami, colldque monile
bacatum et duplicem gemmis aurdque cordnam.
Haec celerins iter ad nivis tendsbat Achatas,

Venus, fearing Juno, weaves a plot.

At Cytheréa novas artis, nova pectore versat
consilia, ut faciem muatitus et 6ra Cuplds
pro duler Ascanid veniat donisque furentem
incendat réginam atque ossibus implicet ignem :
quippe domum timet ambiguam Tyriosque bilinguls;
arit atrox Iand et sub noctem ciira recursat.
Ergo6 his aligerum dictis adfatur Amorem:
¢ Nate, meae virss, mea magna potentia sélus,
nite, patris summi quf t&la Typhdia temnis,
ad té confugio et supplex tua niimina posco.
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Frater ut Aenéds pelags tuus omnia circum
litora iactstor odiis Ianonis iniquae,
nota tibi, et nostré doluisti saepe dolore.

F16. 9. VENUS GENETRIX.

Hunc Phoenissa tenet Did6 blandisque moritur
voeibus, et vereor, qud sé Iinonia vertant
hospitia; haud tanto cessabit cardine rérum.
Quacirea capere ante dolis et cingere flamma

1
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réginam meditor, nd qud 88 nimine mitet,

+ sed magné Aenéae mécum tenedtur amore.
Qua facere id possis, nostram nune accipe mentem.
Ragius aceltl carl genitoris ad urbem
Sidoniam puer Ire parat, mea maxima ciira,
dona feréns pelago et flammis restantia Troiae.
Hunc ego s6pitum somné super alta Cythéra
aut super Idalium sacrits séde recondam,

né quai scire dolos mediusve occurrere possit.
T faciem illius noctem non amplius Gnam
falle dolo, et notos puerl puer indue voltis,

ut, cum té gremiod accipiet laetissima Dido
régalis inter ménsas laticemque Lyaeum,

cum dabit amplexis atque dscula duleia figet,
occultum Inspirés ignem fallasque venéna.’
Paret Amor dictis cirae genetricis et dlas
exuit et gressit gandéns incédit Iall.

At Venus Ascanio placidam per membra quistem
inrigat et fotum gremid dea tollit in altos
Idaliae liicos, ubi mollis amaracus illum
fioribus et dulei adspirdns complectitur umbra.

Dido gives a grand banquet.

Iamque 1bat dict6 paréns et dona Cupido
régia portabat Tyriis, duce laetus Achaté.
Cum venit, aulaeis iam s8 régina superbis
aured! composuit sponda mediamque locavit,
iam pater Aenéas et iam Tréidna iuventis
conveniunt, stratoque super discumbitur ostrs.

-~
1. aurea.
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Dant manibus famull lymphis Cereremque canistris
expediunt tonsisque ferunt mantslia villis.
Quinquaginta intus famulae, quibus o6rdine longd
cira penum struere et flaminis adolére Penatis; .
centum aliae totidemque parés aetite ministr],
qul dapibus mé&nsas onerent et pocula ponant.
Nec non et Tyril per lIimina laeta frequent8s
conveéndre, toris iusst discumbere pictis.
Mirantur dona Aenéae, mirantur Ialum
flagrantisque dei voltas simulataque verba
pallamque et pictum croced vélimen acantho.
Praecipus Infélix, pestl devota futirae,

expléri mentem nequit ardéscitque tuendo
Phoenissa et pariter puerd donisque movétur.
Ille ubi complexit Aendae colloque pependit

et magnum falsI implévit genitoris amérem,
réginam petit. Haec oculis, haec pectore tot6
haeret et interdum gremié fovet, Inscia Dido,
insidat quantus miserae deus. At memor ille
matris Acidaliae paulatim abolére Sychaeum
incipit et vivo temptat praevertere amore

iam pridem residés animéos désustaque corda.

29
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After the toasts and the song of Iopas, Dido begs Aeneas to tell his ctory..

Postquam prima quiés epulis mé&nsaeque rematae,
cratéras magnds statuunt et vina cordonant.
Fit strepitus téctis vocemque per ampla volitant
atria; dépendent lychni laquedribus aureis?!
incénsl et noctem flammis finalia vincunt.

-~
1. aureis.
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Hiec régina gravem gemmis aurdque poposcit
implévitque merd pateram, quam Bélus et omnés

4 Belo solit1; tum facta silentia téctis.

¢ Tuppiter, hospitibus nam t3 dare itra loquuntur,
hune laetum Tyrifsque diem Tréiique profectis

esse vells nostrésque huius meminisse mindrés.
Adsit laetitiae Bacchus dator et bona Itné;

et vos, 6, coetum, Tyril, celebrate faventas.’

Dixit et in ménsam laticum libavit honorem
primaque 11batd summo tenus attigit ore ;

tum Bitiae dedit increpitins ; ille impiger hausit
spiimantem pateram et plénd s& proluit aurd;

post alil procerés. Cithara crinitus I6pas

personat auriti, docuit quem maximus Atlas.

Hie canit errantem linam solisque laborés,

unde hominum genus et pecudas, unde imber et ignés,
Arctirum pluvidsque Hyadas geminésque Trionés,
quid tantum Oceand properent 88 tinguere s6lés
hibern], vel quae tardis mora noctibus obstet.
Ingeminant plausd Tyrii, Troesque sequuntur.

Nec non et varié noctem serméne trahébat

infslix Did6 longumque bibébat amadrem,

multa super Priamo rogitans, super Hectore multa;*
nune, quibus Aurérae vénisset filius armfs,

nune, quilés Diomédis equi, nune, quantus Achillés.
" ‘Imm6 age et 4 primi dic, hospes, origine nobis
insidids’ inquit ¢ Danaum casaisque tudrum
errorésque tuds ; nam t& iam septima portat
omnibus errantem terris et flactibus aestis.’
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AENEIDOS

LIBER II.
Aeneas begins his story. ’

Conticuere omnes intentique ora tenebant.
Inde toro pater Aeneas sic orsus ab alto:

Infandum, regina, iubes renovare delorem,
Troianas ut opes et lamentabile regnum
eruerint Danai, quaeque ipse miserrima vidi
et quorum pars magna fui. Quis talia fando
Myrmidonum Dolopumve aut duri miles Ulixi
temperet a lacrimis ? Et iam nox umida caelo
praecipitat suadentque cadentia sidera somnos.
Sed si tantus amor casus cognoscere nostros
et breviter Troiae supremum audire laborem,
quamquam animus meminisse horret luctuque refugit,
incipiam.,

The Greeks build the wooden horse.

Fracti bello fatisque repulsi
ductores Danaum, tot iam labentibus annis,
instar montis equum divina Palladis arte
aedificant sectaque intexunt abiete ! costas ;
votum pro reditu simulant; ea fama vagatur.
Hue delecta virum sortiti corpora furtim

1. abiete: with antal 1.
81
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includunt caeco lateri penitusque cavernas
ingentis uterumque armato milite complent. 20

They hide in Tenedos, while the Trojans throw open their city gates.

Est in conspectu Tenedos, notissima fama
insula, dives opum, Priami dum regna manebant,
nunc tantum sinus et statio male fida carinis:
huc se provecti deserto in litore condunt.
Nos abiisse rati et vento petiisse Mycenas. 25
Ergo omnis longo solvit se Teucria luctu.
Panduntur portae; iuvat ire et Dorica castra
Jesertosque videre locos litusque relictum.
Hic Dolopum manus, hic saevus tendebat Achilles,
classibus hie locus, hic acie certare solebant. 30
Pars stupet innuptae donum exitiale Minervae
et molem mirantur equi ; primusque Thymoetes
duci intra muros hortatur et arce locari,
sive dolo seu iam Troiae sic fata ferebant.
At Capys et quorum melior sententia menti 35
aut pelago Danaum insidias suspectaque dona
praecipitare iubent subiectisque urere flammis,
aut terebrare cavas uteri et temptare latebras.
Scinditur incertum studia in contraria volgus.

Laocodn’s warning.
Primus ibi ante omnis, magna comitante caterva, 40
Laocoon ardens summa decurrit ab arce
et procul: ‘O miseri, quae tanta insania, cives ?
Creditis avectos hostis aut ulla putatis
dona carere dolis Danaum ? Sic notus Ulixes ?
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Aut hoe inclusi ligno occultantur Achivi,

aut haee in nostros fabricata est machina muros
inspectura domos venturaque desuper urbi,

aut aliquis latet error; equo ne credite, Teucri.
Quidquid id est, timeo Danaos et dona ferentis.’
Sic fatus validis ingentem viribus hastam

in latus inque feri curvam compagibus alyum
contorsit. Stetit illa tremens, uteroque recusso
insonuere cavae gemitumque dedere cavernae.
Et si fata deum, si mens non laeva fuisset,
impulerat ferro Argolicas foedare latebras,
Troiaque nunc staret, Priamique arx alta maneres.

Enter Sinon, as a prisoner.

Ecce manus iuvenem interea post terga revinctum
pastores magno ad regem clamore trahebant
Dardanidae, qui se ignotum venientibus ultro,
hoc ipsum ut strueret Troiamque aperiret Achivis,
obtulerat, fidens animi atque in utrumque paratus,
seu versare dolos seu certae occumbere morti.
Undique visendi studio Troiana iuventus
circumfusa ruit certantque inludere capto.

Accipe nunc Danaum insidias et crimine ab uno
disce omnis.

Namque ut conspectu in medio turbatus inermis
constitit atque oculis Phrygia agmina circumspexit,

33

‘Heu, quae nune tellus,’ inquit, ¢ quae me aequora possunt

accipere ? Aut quid iam misero mihi denique restat,

cui neque apud Danaos usquam locus, et super ipsi
Dardanidae infensi poenas cum sanguine poscunt ??

70
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Quo gemitu conversi animi, compressus et omnis

impetus. Hortamur fari, quo sanguine cretus,

quidve ferat ; memoret, quae sit fiducia capto. 75
Ille haec, deposita tandem formidine, fatur. .

Sinon’s story.
¢ Cuncta equidem tibi, rex, fuerit quodcumque, fatebor
vera,” inquit: ‘neque me Argolica de gente negabo:
hoc primum ; nec si miserum Fortuna Sinonem
finxit, vanum etiam mendacemque improba finget. 80
Fando aliquod si forte tuas pervenit ad auris
Belidae nomen Palamedis et incluta fama
gloria, quem falsa sub proditione Pelasgi
insontem infando indicio, quia bella vetabat,
demisere neci, nunc cassum lumine lugent : 85
illi me comitem et consanguinitate propinquum
pauper in arma pater primis huc misit-ab annis.
Dum stabat regno incolumis regumque vigebat
conciliis, et nos aliquod nomenqué decusque
gessimus. Invidia postquam pellacis Ulixi 90
(haud ignota loquor) superis concessit ab oris,
adflictus vitam in tenebris luctuqué trahebam
et casum insontis mecum indignabar amici.
Nec tacui demens et me, fors si qua tulisset,
si patrios umquam remeassem victor ad Argos, 95
promisi ultorem et verbis odia aspera movi.
Hine mihi prima mali labes, hinc semper Ulixes
criminibus terrere novis, hine spargere voces
in volgum ambiguas et quaerere conscius arma.
Nec requieviﬁ enim, donec Calchante ministro — 100
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Sed quid ego haec autem nequiquam ingrata revolvo ?
Quidve moror ? Si omnis uno ordine habetis Achivos
idque audire sat est, iamdudum sumite poenas :
hoe Ithacus velit et magno mefcentur Atridae.’

He had escaped from the altar, when about to be sacrificed.

Tum vero ardemus scitari et quaerere causas, 105
ignari scelerum tantorum artisque Pelasgae.
Prosequitur pavitans et ficto pectore fatur:
‘Saepe fugam Danai Troia cupiere relicta
moliri et longo fessi discedere bello: .
fecissentque utinam! Saepe illos aspera ponti 110
interclusit hiems et terruit Auster euntis ;
praecipue, cum iam hic trabibus contextus acernis
staret equus, toto sonuerunt aethere nimbi.
Suspensi Eurypylum scitantem oracula Phoebi
mittimus, isque adytis haec tristia dicta reportat : 115
“Sanguine placastis ventos et virgine caesa,
cum primum Iliacas, Danai, venistis ad oras:
sanguine quaerendi reditus animaque litandum
Argolica.” Volgi quae vox ut venit ad auris,
obstipuere animi, gelidusque per ima cucurrit 120
ossa tremor, cui fata parent, quem poscat Apollo.
Hic Ithacus vatem magno Calchanta tumultu
protrahit in medios ; quae sint ea numina diwum,
flagitat. Et mihi iam multi crudele canebant
artificis scelus et taciti ventura videbant. 125
Bis quinos silet ille dies tectusque recusat
prodere voce sna quemquam aut opponere morti.
Vix tandem, magnis Ithaci clamoribus actus,
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composito rumpit vocem et me destinat arae.

Adsensere omnes et, quae. sibi quisque timebat, 130
unius in miseri exitium conversa tulere.

Tamque dies infanda aderat, mihi sacra parari

et salsae fruges et circum tempora vittae.

Eripui, fateor, leto me et vincula rupi

limosoque lacu per noctem obscurus in ulva .13
delitui, dum vela darent, si forte dedissent.

Nec mihi iam patriam antiquam spes ulla videndi

nec dulcis natos exoptatumque parentem ;

quos illi fors et poenas ob nostra reposcent

effugia et culpam hanc miserorum morte piabunt. 140
Quod te per superos et conscia numina veri,

per si qua est quae restat adhue mortalibus usquam
intemerata fides, oro, miserere laborum

tantornm, miserere animi non digna ferentis.’

Priam sets him free.

His lacrimis vitam damus et miserescimus ultro. 145
Ipse viro primus manicas atque arta levari
vincla iubet Priamus dictisque ita fatur amicis:
¢Quisquis es, amissos hinc iam obliviscere Graios
noster eris. Mihique haec edissere vera roganti :
Quo molem hanc immanis equi statuere? Quis auctor? 150
Quidve petunt ? Quae religio aut quae machina belli 2’
Dixerat. Ille, dolis instructus et arte Pelasga,
sustulit exutas vinclis ad sidera palmas:
¢ Vos, aeterni ignes, et non violabile vestrum
testor numen,’ ait, ¢ vos arae ensesque nefandi, 155
quos fugi, vittaeque deum, quas hostia gessi :
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fas mihi Graiorum sacrata resolvere iura,

fas odisse viros atque omnia ferre sub auras,

si qua tegunt ; teneor patriae nec legibus ullis.
Tu modo promissis maneas servataque serves,
Troia, fidem, si vera feram, si magna rependam.

Sinon explains the wooden horse.

‘Omnis spes Danaum et coepti fiducia belli
Palladis auxiliis semper stetit. Impius ex quo
Tydides sed enim scelerumque inventor Ulixes,
fatale adgressi sacrato avellere templo
Palladium, caesis summae custodibus arcis,
corripuere sacram effigiem manibusque cruentis
virgineas ausi divae contingere vittas,
ex illo fluere ac retro sublapsa referri
spes Danaum, fractae vires, aversa deae mens.
Nec dubiis ea signa dedit Tritonia monstris.
Vix positum castris simulacrum, arsere coruscae
luminibus flammae arrectis salsusque per ‘artus
sudor iit, terque ipsa solo (mirabile dictu)

emicuit parmamque ferens hastamque trementem.
Extemplo temptanda fuga canit aequora Calchas,

nec posse Argolicis exscindi Pergama telis,

omina ni repetant Argis numenque reducant,
quod pelago et curvis secum avexere carinis,
Et nunc quod patrias vento petiere Mycenas,

arma deosque parant comites, pelagoque remenso

improvisi aderunt. Ita digerit omina Calchas.
Hane pro Palladio moniti, pro numine laeso
effigiem statuere, nefas quae triste piaret.
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Hanc tamen immensam Calchas attollere molem
roboribus textis caeloque educere iussit,

ne recipi portis aut duci in moenia posset

neu populum antiqua sub religione tueri.

Nam si vestra manus violasset dona Minervae,

tum magnum exitium (quod di prius omen in ipsum
convertant!) Priami imperio Phrygibusque futurum ;
sin manibus vestris vestram ascendisset in urbem,

ultro Asiam magno Pelopea ad moenia bello
venturam, et nostros ea fata manere nepotes.’
The tale is believed.

Talibus insidiis periurique arte Sinonis
credita res, captique dolis lacrimisque coactis,
quos neque Tydides nec Larissaeus Achilles,
non anni domuere decem, non mille carinae.

Laocodn’s terrible fate.

Hic aliud maius miseris multoque tremendum
obicitur magis atque improvida pectora turbat.
Laocodn, ductus Neptuno sorte sacerdos,
sollemnis taurum ingentem mactabat ad aras.
Ecce autem gemini a Tenedo tranquilla per alta
(horresco referens) immensis orbibus angues
incumbunt pelago pariterque ad litora tendunt :
pectora quorum inter fluctus arrecta iubaeque
sanguineae superant undas, pars cetera pontum
pone legit sinuatque immensa volumine terga.
Fit sonitus spumante salo; iamque arva tenebant
ardentisque oculos suffecti sanguine et igni

_ sibila lJambebant linguis vibrantibus ora.
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Diffugimus visu exsangues. Illi agmine certo
Laocodnta petunt ; et primum parva duorum
corpora natorum serpens amplexus uterque
implicat et miseros morsu depascitur artus;
post ipsum, auxilio subeuntem ac tela ferentem,
corripiunt spirisque ligant ingentibus : et iam
bis medium amplexi, bis collo squamea circum
terga dati, superant capite et cervicibus altis.
Ille simul manibus tendit divellere nodos,
perfusus sanie vittas atroque veneno,

clamores simul horrendos ad sidera tollit,

qualis mugitus, fugit cum saucius aram

taurus et incertam excussit cervice securim.

At gemini lapsu delubra ad summa dracones
effugiunt saevaeque petunt Tritonidis arcem,
sub pedibusque deae clipeique sub orbe teguntur.

The Trojans draw the horse into the city.

Tum vero tremefacta novus per pectora cunctis
insinuat pavor, et scelus expendisse merentem
Laocoonta ferunt, sacrum qui cuspide robur
laeserit et tergo sceleratam intorserit hastam. *
Ducendum ad sedes simulacrum orandaque divae
numina conclamant.

Dividimus muros et moenia pandimus urbis.
Accingunt omnes operi pedibusque rotarum
subiciunt lapsus et stuppea vincula collo
intendunt. Scandit fatalis machina muros,

feta armis. Pueri circum innuptaeque puellae
sacra canunt funemque manu contingere gaudent ;
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illa subit mediaeque minans inlabitur urbi.

O patria, o divum domus Ilium et incluta bello
moenia Dardanidum! Quater ipso in limine portae
substitit, atque utero sonitum quater arma dedere:
instamus tamen immemores caecique furore

et monstrum infelix sacrata sistimus arce.

‘Tunc etiam fatis aperit Cassandra futuris

ora, dei iussu non umquam credita Teueris.

Nos delubra deum miseri, quibus ultimus esset

ille dies, festa velamus fronde per urbem.

The Greeks pour forth from the horse.

Vertitur interea caelum et ruit Oceano nox,
involvens umbra magna terramque polumque
Myrmidonumque dolos ; fusi per moenia Teucri
conticuere, sopor fessos complectitur artus.

Et iam Argiva phalanx instructis navibus ibat

a Tenedo, tacitae per amica silentia lunae

litora nota petens, flammas cum regia puppis
extulerat, fatisque deum defensus iniquis
inclusos utero Danaos et pinea furtim

laxat claustra Sinon. Illos patefactus ad auras
reddit equus laetique cavo se robore promunt
Thessandrus Sthenelusque duces et dirus Ulixes,
demissum lapsi per funem, Acamasque Thoasque
Pelidesque Neoptolemus primusque Machaon

et Menelaus et ipse doli fabricator Epeos.
Invadunt urbem somno vinoque sepultam,
caeduntur vigiles, portisque patentibus omnis
accipiunt socios atque agmina conscia iungunt.
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Hector appears in a dream to Aeneas.

Tempus erat, quo prima quies mortalibus aegris
incipit et dono divum gratissima serpit.
In somnis ecce ante oculos maestissimus Hector
visus adesse mihi?! largosque effundere fletus,
raptatus bigis, ut quondam, aterque cruento
pulvere perque pedes traiectus lora tumentis.
Ei mihi, qualis erat! Quantuin mutatus ab illo
Hectore, qui redit exuvias indutus Achilli
vel Danaum Phrygios iaculatus puppibus ignis !
squalentem barbam et concretos sanguine crinis
volneraque illa gerens, quae circum plurima muros
accepit patrios. Ultro flens ipse videbar
compellare virum et maestas expromere voces :
¢ O lux Dardaniae, spes o fidissima Teucrum,
quae tantae tenuere morae ? Quibus Hector ab oris
exspectate venis ? Ut te post multa tuorum
funera, post varios hominumque urbisque labores
defessi aspicimus! Quae causa indigna serenos
foedavit-voltus ? Aut cur haec volnera cerno ?’
Ille nihil, nec me quaerentem vana moratur,
sed graviter gemitus imo de pectore ducens,
¢ Heu fuge, nate dea, teque his,’ ait, ¢ eripe flammis,
Hostis habet muros ; ruit alto a culmine Troia.
Sat patriae Priamoque datum: si Pergama dextra
defendi possent, etiam hac defensa fuissent.
Sacra suosque tibi? commendat Troia Penatis:
hos cape fatorum comites, his moenia quaere,
magna pererrato statues quae denique ponto.’
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1. mihi: yith long final syllable. 2. ¢ibi: with long final syllable.
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Sic ait, et manibus vittas Vestamque potentem
aeternumque adytis efert penetralibus ignem.

Aeneas 18 aroused from sleep.

Diverso interea miscentur moenia luctu,
et magis atque magis, quamquam secreta parentis
Anchisae domus arboribusque obtecta recessit,
clarescunt sonitus armorumque ingruit horror.
Excutior somno et summi fastigia tecti
ascensu supero atque arrectis auribus adsto:
in segetem veluti cum flamma furentibus Austris
incidit, aut rapidus montano flumine torrens
sternit agros, sternit sata laeta boumque labores
praecipitesque trahit silvas; stupet inscius alto
accipiens sonitum saxi de vertice pastor.
Tum vero manifesta fides, Danaumque patescunt
insidiae. Tam Deiphobi dedit ampla ruinam
Volcano superante domus; iam proximus ardet
Ucalegon ; Sigea igni freta lata relucent.
Exoritur clamorque virum clangorque tubarum.
Arma amens capio; nec sat rationis in armis,

sed glomerare manum bello et concurrere in arcem

cum sociis ardent animi; furor iraque mentem
praecipitant, pulchrumque mori succurrit in armis.
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Panthus rescues the sacred relics; Aeneas, with others, rushes into the

N copflict.
Ecce autem telis Panthus elapsus Achivum,
Panthus Othryades, arcis Phoebique sacerdos,
sacra manu victosque deos parvumque nepotem
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ipse trahit cursuque amens ad limina tendit. A
‘Quo res summa loco, Panthu ? Quam prendimus arcem ??
Vix ea fatus eram, gemitu cum talia reddit:

¢ Venit summa dies et ineluctabile tempus

Dardaniae. Fuimus Troes, fuit Ilium et ingens 325
gloria Teucrorum ; ferus omnia Iuppiter Argos

transtulit; incensa Danai dominantur in urbe.

Arduus armatos mediis in moenibus adstans

fundit equus victorque Sinon incendia miscet

insultans. Portis alii bipatentibus adsunt, 330
milia quot magnis umgnam venere Mycems ;

obsedere alii telis angusta viarum

oppositis; stat ferri acies mucrone corusco

stricta, parata neci; vix primi proelia temptant -

portarum vigiles et caeco Marte resistunt.’ 338
Talibus Othryadae dictis et numine divum

in flammas et in arma feror, quo tristis Erinys,

quo fremitus vocat et sublatus ad aethera clamor.

Addunt se socios Ripheus et maximus armis )

Epytus, oblati per lunam, Hypanisque Dymasque, 340
et lateri adglomerant nostro, iuvenisque Coroebus
Mygdonides: illis ad Troiam forte diebus

venerat, insano Cassandrae incensus amore,

et gener auxilium Priamo Phrygibusque ferebat,

infelix, qui non sponsae praecepta furentis 345
audierit.

Quos ubi confertos audere in proelia vidi,

incipio super his: ¢Iuvenes, fortissima frustra

pectora, si vobis audentem extrema cupido

certa sequi, quae sit rebus fortuna videtis. 350
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Excessere omnes adytis arisque relictis

di, quibus imperium hoc steterat; succurritis urbi
incensae: moriamur et in media arma ruamus.
Una salus victis nullam sperare salutem.’

Sic animis iuvenum furor additus. Inde, lupi cen
raptores atra in nebula, quos improba ventris
exegit caecos rabies catulique relicti

faucibus exspectant siccis, per tela, per hostis
vadimus haud dubiam in mortem mediaeque tenemus
urbis iter; nox atra cava circumvolat umbra.

Quis cladem illius noctis, quis funera fando -
. explicet aut possit lacrimis aequare labores ?

Urbs antiqua ruit, multos dominata per annos;
plurima perque vias sternuntur inertia passimn
corpora perque domos et religiosa deorum

limina. Nec soli poenas dant sanguine Teucri :
quondam etiam victis redit in praecordia virtus
victoresque cadunt Danai. Crudelis ubique

luctus, ubique pavor?! et plurima mortis imago.
k4

They are successful at first.

Primus se Danaum magna comitante caterva
Androgeos offert nobis, socia agmina credens
inscius, atque ultro verbis compellat amicis:
¢ Festinate, viri. Nam quae tam sera moratur
segnities ? Alii rapiunt incensa feruntque
Pergama; vos celsis nunc primum a navibus itis ?’
Dixit et extemplo (neque enim responsa dabantur
fida satis) sensit medios delapsus in hostis.

1. pavor.
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Obstipuit retroque pedem cum voce repressit.
Improvisum aspris veluti qui sentibus anguem
pressit humi nitens, trepidusque repente refugit
attollentem iras et caerula colla tumentem ;

haud secus Androgeos visu tremefactus abibat.
Inruimus, densis et circumfundimur armis,
ignarosque loci passim et formidine captos
sternimus. Adspirat primo Fortuna labori.
Atque hic successu exsultans animisque Coroebus,
¢0 socii, qua prima’ inquit ‘fortuna salutis

monstrat iter quaque ostendit se dextra, sequamur:

mutemus clipeos Danaumque insignia nobis
aptemus. Dolus an virtus, quis in hoste requirat ?
Arma dabunt ipsi.”’ 8ic fatus deinde ! comantem
Androgei galeam clipeique insigne decorum
induitur laterique Argivum accommodat ensem.
Hoc Ripheus, hoc ipse Dymas omnisque iuventus
laeta facit; spoliis se quisque recentibus armat.
Vadimus immixti Danais haud numine nostro,
multaque per caecam congressi proelia noctem
conserimus, multos Danaum demittimus Orco.
Diffugiunt alii ad navis et litora cursu

fida petunt, pars ingentem formidine turpi
scandunt rursus equum et nota conduntur in alvo.

Vain effort to rescue Cassandra.
Heu nihil invitis fas quemquam fidere divis!
Ecce trahebatur passis Priameia virgo
crinibus a templo Cassandra adytisque Minervae,
1. deinde.
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ad caelum tendens ardentia lumina frustra,
lumina, nam teneras arcebant vincula palmas.
Non tulit hane speciem furiata mente Coroebus
et sese medium iniecit periturus in agmen.
Consequimur cuncti et densis incurrimus armis.
Hic primum ex alto delubri culmine telis
nostrorum obruimur! oriturque miserrima caedes
armorum facie et Graiarum errore iubarum.
Tum Danai gemitu atque ereptae virginis ira
undique collecti invadunt, acerrimus Aiax
et gemini Atridae Dolopumque exercitus omnis,
adversi rupto ceu quondam turbine venti
confligunt, Zephyrusque Notusque et laetus Eois
Eurus equis; stridunt silvae saevitque tridenti
spumeus atque imo Nereus ciet aequora fundo.
I1li etiamn, si quos obscura nocte per umbram
fudimus insidiis totaque agitavimus urbe,
apparent ; primi clipeos mentitaque tela
adgnoscunt atque ora sono discordia signant.
Ilicet obruimur numero, primusque Coroebus

- Penelei dextra divae armipotentis ad aram
procumbit; cadit et Ripheus, iustissimus unus
qui fuit in Teucris et servantissimus aequi
(dis aliter visum); pereunt Hypanisque Dymasque
confixi a sociis, nec te tua plurima, Panthu,
labentem pietas nec Apollinis infula texit.
Tliaci cineres et flamma extrema meorum,
testor in occasu vestro nec tela nec ullas
vitavisse vices Danaum et, si fata fuissent,

1. obruimur.
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ut caderem meruisse manu. Divellimur inde,
Iphitus et Pelias mecum, quorum Iphitus aevo
iam gravior, Pelias et volnere tardus Ulixi;
protinus ad sedes Priami clamore vocati.

The fight at Priam’s palace.

Hic vero ingentem pugnam, ceu cetera nusquam
bella forent, nulli tota morerentur in urbe,
sic Martem indomitum Danaosque ad tecta ruentis.
cernimus obsessumque acta testudine limen.
Haerent parietibus? scalae, postisque sub ipsos
nituntur gradiblis clipeosque ad tela sinistris
protecti obiciunt, prensant fastigia dextris.
Dardanidae contra turris ac tecta domorum
culmina convellunt; his se, quando ultima cernunt,
extrema iam in morte parant defendere telis;
auratasque trabes, veterum decora illa parentum,
devolvunt: alii strictis mucronibus imés
obsedere fores; has servant agmine denso.
Instaurati animi regis succurrere tectis -
auxilioque levare viros vimque addere victis.

Aeneas mounts to the roof.

Limen erat caecaeque fores et pervius usus
tectorum inter se Priami postesque relicti
a tergo, infelix qua se, dum regna manebant,
saepius Andromache ferre incomitata solebat
ad soceros et avo puerum Astyanacta trahebat.
Evado ad summi fastigia culminis, unde

1. parietibus: with i consonantal in second syllable
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tela manu miseri iactabant inrita Teueri.

Turrim in praecipiti stantem summisque sub astra
eductam tectis, unde omnis Troia videri

et Danaum solitae naves et Achaica castra,
adgressi ferro circum, qua summa labantis
iuncturas tabulata dabant, convellimus altis
sedibus impulimusque; ea lapsa repente ruinam
cum sonitu trahit et Danaum super agmina late
incidit. Ast alii subeunt, nec saxa nec ullum
telorum interea cessat genus.

Conspicuous amony the Greeks is Pyrrhus.

Vestibulum ante ipsum primoque in litine Pyrrhusl
exsultat telis et luce coruscus aéna,
qualis ubi in lucem coluber mala gramina pastus,
frigida sub terra tfumidum quem bruma tegebat,
nunc positis novus exuviis nitidusque iuventa
lubrica convolvit sublato pectore terga,
arduus ad solem, et linguis micat ore trisuleis.
Una ingens Periphas et equorum agitator Achillis,
armiger Automedon, una omnis Scyria pubes
" succedunt tecto et flammas ad culmina iactant.
Ipse inter primos correpta dura bipenni
limina perrumpit postisque a cardine vellit
aeratos; iamque excisa trabe firma cavavit
robora et ingentem lato dedit ore fenestram.
Apparet domus intus et atria longa patescunt
apparent Priami et veterum penetralia regum
armatosque vident stantes in limine primo.
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The enemy pour in.

At domus interior gemitu miseroque tumultu
miscetur, penitusque cavae plangoribus aedes
femineis ululant ; ferit aurea sidera clamor.

Tum pavidae tectis matres ingentibus errant
amplexaeque tenent postis atque oscula figunt.
Instat vi patria Pyrrhus: nec claustra nec ipsi
custodes sufferre valent; labat ariete! crebro
ianua et emoti procumbunt cardine postes.

Fit via vi; rumpunt aditus primosque trucidant
immissi Danai et late loca milite complent.

Non sic, aggeribus ruptis cumn spumeus amnis

exit oppositasque evicit gurgite moles,

fertur in arva furens cumulo camposque per omnis
cum stabulis armenta trahit. Vidi ipse furentem
caede Neoptolemum geminosque in limine Atridas,
vidi Hecubam centumque nurus Priamumque per aras
sanguine foedantem, quos ipse sacraverat, ignis.
Quinquaginta illi thalami, spes tanta nepotum,
barbarico postes auro spoliisque superbi,
procubuere ; tenent Danai, qua deficit ignis.

The aged Priam i3 ready to die as a soldier.

Forsitan et, Priami fuerint quae fata, requiras.
Urbis uti captae casum convolsaque vidit
limina tectorum et medium in penetralibus hostem,
arma diu senior desueta trementibus aevo
circumdat nequiquam umeris et inutile ferrum
cingitur ac densos fertur moriturus in hostis.

1. ariete.: with consonantal {.
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Aedibus in mediis nudoque sub aetheris axe
ingens ara fuit iuxtaque veterrima laurus,
incumbens arae atque umbra complexa Penatis.
Hic Hecuba et natae nequiquam altaria circum,
praecipites atra ceu tempestate columbae,
condensae et divum amplexae simulacra sedebant.
Ipsum autem sti,mptis Priamum iuvenalibus armis
ut vidit, ¢ Quae mens tam dira, miserrime coniunx,
impulit his cingi telis? Aut quo ruis ?’ inquit.
‘Non tali auxilio nec defensoribus istis

tempus eget ; non si ipse meus nunc adforet Hector.
Huc tgndem concede; haec ara tuebitur omnis,
aut moriere simul.” Sic ore effata recepit

- ad sese et sacra longaevum in sede locavit.

Pyrrhus slays him at the altar.

Ecce autem elapsus Pyrrhi de caede Polites,
unus natorum Priami, per tela, per hostis,
porticibus longis fugit et vacua atria lustrat
saucius. Illum ardens infesto volnere Pyrrhus
insequitur, iam iamque manu tenet et premit hasta.
Ut tandem ante oculos evasit et ora parentum,
concidit ac multo vitam cum sanguine fudit.

Hic Priamus, quamquam in media iam morte tenetur,
non tamen abstinuit nec voci iraeque pepereit :

¢ At tibi pro scelere’ exclamat, ¢ pro talibus ausis

di, si qua est caelo pietas, quae talia curet,

persolvant grates dignas et praemia reddant

debita, qui nati coram me cernere letum

fecisti et patrios foedasti funere voltus.
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At non ille, satum quo te mentiris, Achilles

talis in hoste fuit Priamo, sed iura fidemque
supplicis erubuit corpusque exsangue sepulchro
reddidit Hectoreum meilue in mea regna remisit.’
Sic fatus senior, telumque inbelle sine ictu
coniecit, rauco quod protinus aere repulsum

et summo clipei nequiquam umbone pependit.

Cui Pyrrhus: ¢ Referes ergo haec et nuntius ibis
Pelidae genitori; illi mea tristia facta
degeneremque Neoptolemum narrare memento;
nunc morere.” Hoc dicens altaria ad ipsa trementem
traxit et in multo lapsantem sanguine nati,
implicuitque comam laeva, dextraque coruscum
extulit ac lateri capulo tenus abdidit ensem.

Haec finis Priami fatorum ; hic exitus illum

sorte tulit, Troiam incensam et prolapsa videntem
Pergama, tot quondam populis terrisque superbum
regnatorem Asiae. Iacet ingens litore truncus
avolsumque ‘umeris caput et sine nomine corpus.

Aeneas, in horror, remembers his own home.

At me tum primum saevus circumstetit horror.
Obstipui ; subiit cari genitoris imago,
ut regem aequaevum crudeli volnere vidi
vitam exhalantem ; subiit deserta Creusa
et direpta domus? et parvi casus Iuli.
Respicio et, quae sit me circum copia, lustro.
Deseruere omnes defessi et corpora saltu
ad terram misere aut ignibus aegra dedere.
1. domiis. '
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Tempted to slay Helen, he is restrained by Venus.

Iamque adeo super unus eram, cum limina Vestae
servantem et tacitam secreta in sede latentem
Tyndarida aspicio; dant clara incendia lucem
erranti passimque oculos per cuncta ferenti.

I1la sibi infestos eversa ob Pergama Teucros

et Danaum poenam et deserti coniugis iras
praemetuens, Troiae et patriae communis Erinys,
abdiderat sese atque aris invisa sedebat.

Exarsere ignes animo; subit ira cadentem

ulcisci patriam et sceleratas sumere poenas.
¢Scilicet haec Spartam incolumis patriasque Mycenas
aspiciet partoque ibit regina triumpho,
coniugiumnque domumque patres natosque videbit,
Iliadum turba et Phrygiis comitata ministris ?
Occiderit ferro Priamus ? Troia arserit igni ?
Dardanium totiens sudarit sanguine litus ?

Non ita. Namque etsi nullum memorabile nomen
feminea in poena est nec habet victoria landem,
exstinxisse nefas tamen et sumpsisse merentis
laudabor poenas, animumque explesse iuvabit
ultricis flammae et cineres satiasse meorum.’
Talia iactabam et furiata mente ferebar,

cum mihi se, non ante oculis tam clara, videndam
obtulit et pura per noctem in luce refulsit

alma parens, confessa deam qualisque videri
caelicolis et quanta solet, dextraque prehensum
continuit roseoque haec insuper addidit ore:
‘Nate, quis indomitas tantus dolor excitat iras?
Quid furis? Aut quonam nostri tibi cura recessit ?

570

575



F1G. 12. MINERVA,






AENEIDOS LIB. II.

Non prius aspicies, ubi fessum aetate parentem
liqueris Anchisen, superet coniunxne Creusa,
Ascaniusque puer ? Quos omnis undique Graiae
circum errant acies et, ni mea cura resistat,

iam flammae tulerint inimicus et hauserit ensis.
Non tibi Tyndaridis facies invisa Lacaenae
culpatusve Paris; divum inclementia, divum,

has evertit opes sternitque a culmine Troiam.
Aspice (namque omnem, quae nunc obducta tuenti
mortalis hebetat visus tibi et umida circum
caligat, nubem eripiam; tu ne qua parentis

iussa time neu praeceptis parere recusa) :

hie, ubi disiectas moles avolsaque saxis

saxa vides mixtoque undantem pulvere fumum,
Neptunus muros magnoque emota tridenti
fundamenta quatit htamque a sedibus urbem
eruit. Hic Iuno Scaeas saevissima portas

prima tenet sociumque furens a navibus agmen
ferro accincta vocat.

Iam summas arces Tritonia, respice, Pallas
insedit, nimbo effulgens et Gorgone saeva.

Ipse pater Danais animos virisque secundas
sufficit, ipse deos in Dardana suscitat arma.
Eripe, nate, fugam finemque impone labori.
Nusquam abero et tutum patrio te limine sistam.’
Dixerat et spissis noctis se condidit umbris,
Apparent dirae facies inimicaque Troiae

numina magna deum. :

53.
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Troy falls like a mountain ash.

Tum vero omne mihi visum considere in ignis
Ilium et ex imo verti Neptunia Troia ;
ac veluti summis antiquam in montibus ornum
cum ferro accisam crebrisque bipennibus instant
eruere agricolae certatim, illa usque minatur
et tremefacta comam concusso vertice nutat,
volneribus donec paulatim evicta supremum
congemuit traxitque iugis avolsa ruinam.
Descendo ac ducente deo flammam inter et hostis
expedior ; dant tela locum flammaeque recedunt.

Anchises refuses to leave.

Atque ubi iam patriae perventum ad limina sedis
antiquasque domos, genitor, quem tollere in altos
optabam primum montis primumque petebam,
abnegat excisa vitam producere Troia
exsiliumque pati. ¢ Vos o, quibus integer aevi
sanguis,’ ait, ¢ solidaeque suo stant robore vires,
vos agitate fugam.

Me si caelicolae voluissent ducere vitam,

has mihi servassent sedes. Satis una superque
vidimus excidia et captae superavimus urbi.

Sic o sic positum adfati discedite corpus.

Ipse manu mortem inveniam ; miserebitur hostis
exuviasque petet. Facilis iactura sepulchri.

Iam pridem invisus divis et inutilis annos

demoror, ex quo me divum pater atque hominum rex
fulminis adflavit ventis et contigit igni.’
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Aeneas pleads vainly with him. .

Talia perstabat memorans fixusque manebat,
Nos contra effusi lacrimis coniunxque Creusa
Ascaniusque omnisque domus, ne vertere secum
cuncta pater fatoque urgenti incumbere vellet.
Abnegat inceptoque et sedibus haeret in isdem.
Rursus in arma feror mortemque miserrimus opto.
Nam quod consilium aut quae iam fortuna dabatur ?
¢ Mene efferre pedem, genitor, te posse relicto
sperasti, tantumque nefas patrio excidit ore ?

Si nihil ex tanta superis placet urbe relinqui  *
et sedet hoc animo perituraeque addere Troiae
teque tuosque iuvat, patet isti ianua leto,

iamque aderit multo Priami de sanguine Pyrrhus,

gnatum ante ora patris, patrem qui obtruncat ad aras.

Hoc erat, alma parens, quod me per tela, per ignis
eripis, ut mediis hostem in penetralibus utque
Ascanium patremque meum juxtaque Creusam
alterum in alterius mactatos sanguine cernam ?
Arma, viri, ferte arma; vocat lux ultima victos.
Reddite me Danais, sinite instaurata revisam
proelia. Numgquam omnes hodie moriemur inulti.’

Creusa implores Aeneas not to desert them.

Hine ferro accingor rursus clipeoque sinistram
insertabam aptans meque extra tecta ferebam.
Ecce autem complexa pedes in limine coniunx
haerebat parvumque patri tendebat Tulum:
¢ Si periturus abis, et nos rape in omnia tecum ;
sin aliquam expertus sumptis spem ponis in armis,
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hane primum tutare domum. Cui parvus Iulus,
cui pater et coniunx quondam tua dicta relinquor ??

The sign from heaven.

Talia vociferans gemitu tectum omne replebat,
cum subitum dictuque oritur mirabile monstrum. 680
Namgque manus inter maestorumque ora parentum
ecce levis summo de vertice visus Iuli
fundere lumen apex tactuque innoxia mollis
lambere flamma comas et circam tempora pasci.
Nos pavidi trepidare metu crinemque flagrantem 685
excutere et sanctos restinguere fontibus ignis.
At pater Anchises oculos ad sidera laetus
extulit et caelo palmas cum voce tetendit:
¢ Iuppiter omnipotens, precibus si flecteris ullis,
aspice nos, hoc tantum, et, si pietate meremur, 690
da deinde augurium, pater, atque haec omina firma.’

Anchises recognizes the divine call. They leave the house.

Vix ea fatus erat senior, subitoque fragore
intonuit laevum, et de caelo lapsa per umbras
stella facem ducens multa cum luce cucurrit.
Illam, summa super labentem culmina tecti, 695
cernimus Idaea claram se condere silva '
signantemque vias; tum longo limite sulcus
dat lucem, et late circum loca sulpure fumant.
Hic vero victus genitor se tollit ad auras
adfaturque deos et sanctum sidus adorat. ’ 700
¢Jam iam nulla mora est ; sequor et, qua ducitis, adsum.
Di patrii, servate domum, servate nepotem.
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Vestrum hoc augurium, vestroque in numine Troia est.
Cedo equidem nec, nate, tibi comes ire recuso.’
Dixerat ille, et iam per moenia clarior ignis

auditur, propiusque aestus incendia volvunt.

¢ Ergo age, care pater, cervici imponere nostrae ;
ipse subibo umeris, nec me labor iste gravabit.

Quo res cumque cadent, unum et commune periclum,
una salus ambobus erit. Mihi parvus Iulus

sit comes, et longe servet vestigia coniunx.

Vos, famuli, quae dicam, animis advertite vestris.
Est urbe egressis tumulus templumque vetustum
desertae Cereris iuxtaque antiqua cupressus
religione patrum multos servata per annos;

hanc ex diverso sedem veniemus in unam.

Tu, genitor, cape sacra manu patriosque Penatis;
me, bello e tanto digressum et caede recenti,
attrectare nefas, donec me flumine vivo

abluero.

Haec fatus latos umeros subiectaque colla

veste super fulvique insternor pelle leonis
succedoque oneri; dextrae se parvus Iulus

implicuit sequiturque patrem non passibus aequis ;
pone subit coniunx. Ferimur per opaca locorum,

et me, quem dudum non ulla iniecta movebant
tela neque adverso glomerati ex agmine Grai,
nunc omnes terrent aurae, sonus excitat omnis
suspensum et pariter comitique onerique timentem.
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Creusa s lost. Her phantom comforts the grief-stricken husband.

Tamque propinquabam portis omnemque videbar 730
evasisse viam, subito cum creber ad auris
visus adesse pedum sonitus, genitorque per umbram
prospiciens, ¢ Nate,” -exclamat, ¢fuge, nate; propinquant;
ardentis clipeos atque aera micantia cerno.’
‘Hic mihi nescio quod trepido male numen amicum 735 -
confusam eripuit mentem. Namque avia cursu
dum sequor et nota excedo regione viarum,
heu! misero coniunx fatone erepta Creusa
substitit ? Erravitne via seu lassa resedit ?
~Incertum: nec post oculis est reddita nostris, 740
nec prius amissam respexi animumve reflexi, _
quam tumulum antiquae Cereris sedemque sacratam
venimus. Hie demum collectis omnibus una
defuit et comites natumque virumque fefellit.
Quem non incusavi amens hominumque deorumque,! - 745
aut quid in eversa vidi crudelius urbe ?
Ascanium Anchisenque patrem Teucrosque Penatis
commendo sociis et curva vally re:condo;
ipse urbem repeto et cingor fulgentibus armis.
Stat casus renovare omnis omnemque reverti 750
per Troiam et rursus caput obiectare periclis.
Principio muros obscuraque limina portae,
qua gressum extuleram, repeto et vestigia retro
observata sequor per noctem et lumine lustro.
" Horror ubique animo, simul ipsa silentia terrent. 755
Inde domum, si forte pedem, si forte tulisset,
me refero. Inruerant Danai et tectum omne tenebant.

1. deorumgque: with -que hypermetric.
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Tlicet ignis edax summa ad fastigia vento
volvitur; exsuperant flammae, furit aestus ad auras.
Procedo et Priami sedes arcemque reviso. ‘
Et jam porticibus vacuis Iunonis asylo

custodes lecti Phoenix et dirus Ulixes

praedam adservabantc Huc undique Trofa gaza
incensis erepta adytis mensaeque deorum
-orateresque auro solidi captivaque vestis
congeritur. Pueri et pavidae longo ordine matres
stant circum.

Ausus quin etiam voces iactare per umbram
implevi clamore vias maestusque Creusam
nequiquam ingeminans iterumque iterumque vocavi.
Quaerenti et tectis urbis sine fine furenti

infelix simulacrum atque ipsius umbra Creusae

visa mihi ante oculos et nota maior imago.

Obstipui, steteruntque ! comae et vox faucibus haesit.
Tum sic adfari et curas his demere dictis:

¢Quid tantum insano iuvat indulgere dolori, °

o duleis coniunx ? Non haec sine numine divam
eveniunt ; nec te comitem hine portare Creusam

fas aut ille sinit superi regnator Olympi.

Longa tibi exsilia, et vastum maris aequor arandum ;
et terram Hesperiam venies, ubi Lydius arva

inter opima virum leni fluit agmine Thybris.

Illic res laetae regnumque et regia coniunx

parta tibi. Lacrimas dilectae pelle Creusae.

Non ego Myrmidonum sedes Dolopumve superbas
aspiciam aut Grais servitum matribus ibo,

1. stetdrunt.
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Dardanis et divae Veneris nurus;

sed me magna deum genetrix his detinet oris.
Iamque vale et nati serva communis amorem.’

Haec ubi dicta dedit, lacrimantem et multa volentem
dicere deseruit tenuisque recessit in auras.

Ter conatus ibi collo dare bracchia circum;

ter frustra comprensa manus effugit imago,

par levibus ventis volucrique simillima somno.

Sic demum socios consumpta nocte reviso.

The exiles set forth as the morning star rises.

Atque hic ingentem comitum adfluxisse novorum
invenio admirans numerum, matresque virosque,
collectam exsilio pubem, miserabile volgus.
Undique convenere, animis opibtisque parati,
in quascumque velim pelago deducere terras.
Jamque iugis summae surgebat Lucifer Idae
ducebatque diem, Danaique obsessa tenebant
limina portarum, nec spes opis ulla dabatur,

Cessi et sublato montis genitore petivi.

790

795




$T "OIA




F16.13. TABuLA IL1AcA (story of Book IL).



AENEIDOS =
LIBER IIL

The Trojans duild a fleet and set sail.

Postquam res Asiae Priamique evertere gentem
immeritam visum superis ceciditque superbum
Ilium et omnis humo fumat Neptunia Troia,
diversa exsilia et desertas quaerere terras
auguriis agimur divum classemque sub ipsa
Antandro et Phrygiae molimur montibus Idae,
incerti, quo fata ferant, ubi sistere detur,
contrahimusque viros. Vix prima inceperat aestas,
et pater Anchises dare fatis vela iubebat :
litora cum patriae lacrimans portusque relinquo
et campos, ubi Troia fuit. Feror exsul in altum
cum sociis natoque, Penatibus et magnis dis,

A town is founded in Thrace.

Terra procul vastis colitur Mavortia campis
(Thraces arant), acri quondam regnata Lycurgo,
hospitium antiquum Troiae sociique Penates,
dum fortuna fuit. Feror hue et litore curvo
moenia prima loco, fatis ingressus iniquis,
Aeneadasque meo nomen de nomine fingo.
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Blood drops from myrtle shoots.

. Sacra Dionaeae matri divisque ferebam
auspicibus coeptorum operum superoque nitentem
caelicolum regi mactabam in litore taurum.

Forte fuit iuxta tumulus, quo cornea summo
virgulta et densis hastilibus horrida myrtus.
Accessi, viridemque ab humo convellere silvam
conatus, ramis tegerem ut frondentibus aras,
horréndum et dictu video mirabile monstrum.
Nam quae prima solo ruptis radicibus arbos
vellitur, huic atro liquui;tur sanguine guttae

et terram tabo maculant. Mihi frigidus horror

~ membra quatit, gelidusque coit formidine sanguis.
Rursus et alterius lentum convellere vimen
insequor et causas penitus temptare latentis;

ater et alterius sequitur de cortice sanguis.

Multa movens animo Nymphas venerabar agrestis
Gradivumque patrem, Geticis qui praesidet arvis,
rite secundarent visus omenque levarent.

Tertia sed postquam maiore hastilia nisu
adgredior genibusque adversae obluctor harenae
(eloquar, an sileam ?), gemitus lacrimabilis imo
auditur tumulo, et vox reddita fertur ad auris:
¢Quid miserum, Aenea, laceras ? Iam parce sepulto,
parce pias scelerare manus. Non me tibi Troia
externum tulit, aut cruor hic de stipite manat.
Heu! fuge crudelis terras, fuge litus avarum.
Nam Polydorus ego. Hic confixum ferrea texit
telorum seges et iaculis ing¢revit acutis.’
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Tum vero ancipiti mentem formidine pressus
obstipui steteruntque! comae et vox faucibus haesit.

The story of murdered Polydorus.

Hune Polydorum auri quondam cum pondere magno
infelix Priamus furtim mandarat alendum N
Threicio regi, cum iam diftideret armis ’
Dardaniae cingique urbem obsidione videret.

Ille, ut opes fractae Teucrum et fortuna recessit,
res Agamemnonias victriciaque arma secutus

fas omne abrumpit; Polydorum obtruncat et auro
vi potitur.? Quid non mortalia pectora cogis,
“auri sacra fames! Postquam pavor ossa reliquit,
delectos populi ad proceres primumque parentem
monstra deum refero et, quae sit sententia, posco.
Omnibus idem animus, scelerata excedere terra,
linqui pollutum hospitium et dare classibus Austros.
Ergo instauramus Polydoro funus, et ingens
aggeritur tumulo tellus; stant Manibus arae,
‘caeruleis maestae vittis atraque cupresso,

et circum 1liades crinem de more solutae;
inferimus tepido spumantia cymbia lacte

sanguinis et sacri pateras, animamque sepulchro
condimus et magna supremum voce ciemus.

Inde ubi prima fides pelago, placataque venti

dant maria et lenis crepitans vocat Auster in altum,
deducunt socii navis et litora complent.
Provehimur portu, terraeque urbesque recedunt.

1. stetgrunt. 2. potitur.

65



64 ~ P. VERGILI MARONIS

Y

The Trojans reach Delgs.

Sacra mari colttur medio gratissima tellus
‘Nereidum matri? et Neptuno Aegaeo,
quam pius Arquitenens oras et litora circum 75
errantem Mycono e celsa Gyaroque revinxit
immotamque coli dedit et contemnere ventos.
Hue feror; haec fessos tuto placidisgima portu
accipit. Egressi veneramur Apollinis urbem. )
Rex Anius, rex idem hominum Phoebique sacerdos, 80
vittis et sacra redimitus tempora lauro
‘occurrit, veterem Anchisen adgnoscit amicum ;
‘jungimus hospitio dextras et tecta subimus.

The oracle of Apollo seems to direct them to Crete.

Templa dei saxo venerabar structa vetusto: _
¢Da propriam, Thymbraee, domum, da moenia fessis - 85
et genus et mansuram urbem ; serva altera Troiae
Pergama, reliquias Danaum atque immitis Achilli.

Quem sequimur ? Quove ire iubes ? Ubi ponere sedes ?
Da, pater, augurium atque animis inlabere nostris.’

Vix ea fatus eram: tremere omnia visa repente, 90.’
liminaque? laurusque dei, totusque moveri

mons circum et mugire adytis cortina reclusis.

Summissi petimus terram, et vox fertur ad auris:
¢Dardanidae duri, quae vos a stirpe parentum

prima tulit tellus, eadem vos ubere laeto ' o
accipiet reduces. Antiquam exquirite matrem.

Hic domus Aeneae cunctis dominabitur oris,

1. matri | et Neptuno | Aegaeo: hiatus. 2. liminaqué.
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et nati natorum et qui nascentur ab illis.
Haec.Phoebus ; mixtoque ingens exorta tumultu
laetitia et cuncti, quae sint ea moenia, quaerunt,
quo Phoebus vocet errantis iubeatque reverti.

* Tum genitor, veterum volvens monumenta virorum,
¢ Audite, o proceres,’ ait, ‘et spes discite vestras.
Creta Jovis magni medio iacet insula ponto,

mons Idaeus. ubi et gentis cunabula nostrae.
Centum urbes habitant magnas, ubarrima regna;
maximus unde pater, si rite audita recordor,
Teucrus Rhoeteas primum est advectus ad oras
optavitque locum regno. Nondum Ilium et arces
Pergameas steterant$ habitabant vallibus imis.

- Hine Mater cultrix Cybelae Corybantiaque aera
Idaeumque nemus,! hine fida silentia sacris,

et iuncti currum dominae subiere leones.

Ergo agite ety divam ducunt qua iussa, sequamur;
placemus ventos et Gnosia regna petamus.

Nec longo distant cursu 3 modo Iuppiter adsit,
tertia lux classem Cretaeis sistet in oris.’

Sic fatus meritos aris mactavit honores,

taurum Neptuno, taurum tibi, pulcher Apollo,
rigram Hiemi pecudem, Zephyris felicibus albam.
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In Crete they found a new Pergamum, but are qfilicted with pestilence.

Fama volat pulsum regnis cessisse paternis
Idomenea ducem, desertaque litora Cretae,
hoste vacare domos sedesque adstare relictas.
Linquimus Ortygiae portus pelagoque volamus,

1. nemus.
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bacchatamque iugis Naxon viridemque Donusam,
Olearon niveamque Paron sparsasque per aequor
Cycladas et crebris legimus freta concita terris.
Nauticus exoritur vario certamine clamor;
hortantur socii, ¢ Cretam proavosque petamus.’
Prosequitur surgens a puppi ventus euntis

et tandem antiquis Curetum adlabimur oris.

Ergo avidus muros optatae molior urbis
Pergameamque voco et laetam cognomine gentem
hortor amare focos arcemque attollere tectis.
Jamque fere sicco subductae litore puppes;
conubiis? arvisque novis operata iuventus;

iura domosque dabam : subito cum tabida membris,
corrupto caeli tractu, miserandaque venit
arboribusque satisque lues et letifer annus.
Linquebatit dulcis animas aut aegra trahebant -
corpora; tum sterilis exurere Sirius agros;
arebant herbae et victum seges aegra negabat.
Rursus ad oraclum Ortygiae Phoebumque remenso
hortatur pater ire mari veniamque précari,

quam fessis finem rebus ferat, unde laborum
temptare auxilium iubeat, quo vertere cursus.

In a vision, the Penates direct Aeneas to Raly.

Nox erat et terris animalia somnus habebat;
effigies sacrae divum Phrygiique Penates, 4
qiios mecum a Troia mediisque ex ignibus urbis
extuleram, visi ante oculos adstare iacentis
. in somnis, multo manifesti lumine, qua se

1. conubiis: a trisyllable, the first { being consonantal.
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plena per insertas fundebat luna fenestras;

tum sic adfari et curas his demere dictis:

¢Quod tibi delato Ortygiam dicturus Apollo est,
hic canit et tua nos en ultro ad limina mittit,
Nos te Dardania incensa tuaque arma gecuti,

nos tumidum sub te permensi cldssibus aequor,
idem venturos tollemus in astra nepotes
imperiumque urbi dabimus. Tu moenia magnis
magna para longumque fugae ne linque laborem.
Mutandae sedes. Non haec tibi litora suasit
Delius aut Cretae iussit considere Apollo.

Est locus, Hesperiam Grai cognomine dicunt,
terra antiqua, potens armis atque ubere glaebae}
Oenotri coluere viri ; nunc fama minores

Ttaliam dixisse ducis de nomine gentem.

Hae nobis propriae sedes, hine Dardanus ortus -
Tasiusque pater, genus a quo principe nostrum,
Surge age et haec laetus longaevo dicta parenti
haud dubitanda refer, Corythum terrasque requirat
Ausonias ; Dictaea negat tibi Iuppiter arva.’
Talibus attonitus visis et voce deorum

(nec sopor illud erat, sed coram adgnoscere voltus
velatasque comas praesentiaque ora videbar j

tum gelidus toto manabat corpore sudor)

corripio e stratis corpus tendoque supinas

ad caelum cum voce manus et munera libo
intemerata focis. Perfecto laetus honore
Anchisen facio certum remque ordine pando.
Adgnovit prolem ambiguam geminosque parentes,
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seque novo veterum deceptum errore locorum.,

Tum memorat : ¢ Nate, Iliacis exercite fatis,

sola mihi? talis casus Cassandra canebat.

- Nuné repeto haec generi portendere debita nostro,

et saepe Hesperiam, saepe Itala regna vocare. ~ 188
Sed quis ad Hesperiae venturos litora Teucros

crederet ? Aut quem tum vates Cassandra moveret ?
Cedamus Phoebo et moniti meliora sequamur.’

Sic ait et cuncti dicto paremus ovantes.

Hanc quoque deserimus sedem paucisque relictis . 190
vela damus vastumque cava trabe currimus aequor.

Driven by a storm to the Strophades, they are attacked by the Harpies.

Postquam altum tenuere rates nec iam amplius ullae
apparent terrae, caelum undique et undique pontus,
tum mihi caeruleus supra caput adstitit imber,
noctem hiememque ferens, et inhorruit unda tenebris. 195
Continuo venti volvunt mare magnaque surgunt
aequora; dispersi iactamur gurgite vasto.
Involvere diem nimbi et nox umida caelum
abstulit ; ingeminant abruptis nubibus ignes.
Excutimur cursu et caecis erramus in undis. 200
. Ipse diem noctemque negat discernere caelo-
nec meminisse viae media Palinurus in unda.
Tris adeo incertos caeca caligine soles
erramus pelago, totidem sine sidere noctes.
Quarto terra die primuni se attollere tandem 205
visa, aperire procul montis ac volvere fumum.
Vela cadunt, remis insurgimus; haud mora, nautae

1. mihi.
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adnixi torquent spumas et caerula verrunt. .
Servatum ex undis Strophadum me litora primum
excipiunt. Strophades Graio stant nomine dictae
insulae! Ionio in magno, quas dira Celaeno
Harpyiaeque colunt aliae, Phineia postquam
clausa domus mensasque metu liquere priores.
Tristius haud illis monstrum nec saevior ulla
pestis et ira deum Stygiis sese extulit undis.
Virginei volucrum voltus, foedissima ventris
proluvies, uncaeque manus, et pallida semper
ora fame.
Huo ubi delati portus intravimus, ecce
laeta boum passim campis armenta videmus
capigenumque pecus nullo custode per herbas.
Inriimus ferro 9‘1; divos ipstimque vocamus
in partem pr‘ﬁ&ﬁaﬂnque Iovegl; tum li‘toge eurvo,
exﬁ‘ﬁ'ﬁfnmusq‘ueui;\(\fr};; dapYﬁﬁsque epulamur opimis,
At subitae horrifico lapst'de montibus adsunt
Harpyiae et magnis quatgiur)t clangoribus ‘ailéls"' ’
diripfuntque dapes corftactique omnia foedant
ﬁn(‘ﬂxdo; tum vox taetrum dira inter odorem.
Ryrsum in secessu longo sub rupe cavata
arbgribug\ clausa circum atque horrentibus umbris
instfaimus mensas arisque reponimus ignem ;
* rar ul(l;)ﬂ:kgliversq.cgeli chécisque latebris (oo
%E)a sonahﬁﬁedain pedibus circumvolat uncis,’
luit ore dapes. Sociis tunc, arma capessant,
edico, et dira bellum cum gente gerendum.
Haud secus ac iussi faciunt tectosque per herbam
"YU L insulis Tondo : semi-hiatus
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disponunt enses et scuta latentia condunt.

Ergo ubi delapsae sonitum per curva dedere

litora, dat signum specula Misenus ab alta

aere cavo. Invadunt socii et nova proelia temptant,
obscenas pelagi ferro foedare volucres.

Sed neque vim plumis ullam nec volnera tergo
accipiunt, celerique fuga sub sidera lapsae
semesam praedam et vestigia foeda relinquunt.
Una in praecelsa consedit rupe Celaeno,

infelix' vates, rumpitque hanc pectore vocem :

¢ Bellum etiam pro caede boum stratisque iuvencis,
Laomedontiadae, bellumne inferre paratis

et patrio Harpyias insontis pellere regno ?
Accipite ergo animis atque haec mea figite dicta.
Quae Phoebo pater omnipotens, mihi Phoebus Apollo
praedixit, vobis Furiarum ego maxima pando.
Italiam cursu petitis, ventisque vocatis !

ibitis Italiam portusque intrare licebit;

sed non ante datam cingetis moenibus urbem,
quam vos dira fames nostraeque iniuria caedis
ambesas subigat malis absumere mensas.’

Dixit et in silvam pinnis ablata refugit.

At sociis subita gelidus formidine sanguis
deriguit; cecidere animi, neciam amplius armis,
sed votis precibusqile iubent exposcere pacem,

sive deae seu sint dirae obscenaeque volucres.

Et pater Anchises passis de litore palmis

numina magna vocat meritosque indicit honores:

¢ Di, prohibete minas, di, talem avertite casum

et placidi servate pios !’ Tum litore funem
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Joes .
deripere excussosque iubet laxare rudentes.
Tendunt vela Aot }uglmus spumantibus undis,
qua cursum ventusque gubernatorque vocabat.
Jam ‘medio apparet fluctu nemoroéa.l Zacynthos
Dulichiumque Sa.mé':lue et Neritos ardtla saxis.
Eﬂ?xé?fﬁfls scopulos Ithacae, Laertia regna, -

Jet terram altFicehi saevi exsédiimur Ulixi;
“Inox et Leucatae ffnHoda climina montis
etdsimidstus Mifis speritur Apollo,
Hune petimus fessi et parvae subdedinius urbij
- ancora de pro’ra. iacitur, stant litore puppes. L

\

Games are solemnized at Actium, whence they sail to Buthrotum.

Ergo insperata tandem tellure potiti
lustramurque Iovi votisque incendimus aras
Actiaque Iliacis celebramus litora ludis.
Exercent patrias oleo labente palaestras
nudati socii; iuvat evasisse tot urbes
Argolicas mediosque fugam tenuisse per hostis.
Interea magnum sol circumvolvitur annum
et glacialis hiems Aquilonibus asperat undas:
aere cavo clipeum, magni gestamen Abantis,
postibus adversis figo et rem carmine signo,
¢ AENEAS HAEC DE DANAIS VICTORIBUS ARMA.’
Linquere tum portus iubeo et considere transtris;
certath socii feriunt mare et Jaequora verrunt.
Protinus asrias Phaea.cum abscondlmus .arces,
htoraque Epiri ]eglmus portuque subimus
Chaonio et celsam Buthroti accedimus urbem -

1. nemorosd Zacynthos.
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The meeting with\Andromache and Helenus.

Hic incredibilis rerum fama occupat auris,
Priamiden Helenum Graias regnare per urbes,
coniugio Aeacidae Pyrrhi sceptrisque potitum,
et patrio Andromachen iterum cessisse marito,
Obstipui, mirogue incensum pectus amore
compellare virum et casus cognoscere tantos.
Progredior portu, classis et litora linquens,
sollemnis cum forte dapes et tristia dona
ante urbem in luco falsi Simoentis ad undam
libabat cineri Andromache Manisque vocabat
Hectoreum ad tumulum, viridi quem caespite inanem
et geminas, causam lacrimis, sacraverat aras.

Ut me conspexit venientem et Trofa eircum
arma amens vidit, magnis exterrita monstris
_ deriguit visu in medio, calor ossa reliquit,
* labitur et longo vix tandem tempore fatur:
¢ Verane te facies, verus mihi nuntius adfers,
nate dea? Vivisne? Aut si lux alma recessit,
Hector ubi est ?’ Dixit lacrimasque effudit et omnem
implevit clamore locum. Vix pauca furenti
subicio et raris turbatus vocibus hisco :
¢Vivo equidem vitamque extrema per omnia duco; -
ne dubita, nam vera vides.
Heu! quis te casus deiectam coniuge tanto
excipit, aut quae digna satis fortuna revisit,
- Hectoris Andromache ? "Pyrrhin conubia servas ??
Deiecit voltum et demissa voce locuta est:
tQ felix una ante alias Priameia virgo,

310
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hostilem ad tumulum Troiae sub moenibus altis
1ussa mori, quae sortitus non pertulit ullos

nec victorjs eri tetigit captiva cubile !

Nos patria incensa diversa per aequora vectae
stirpis Achilleae fastus iuvenemque superbum,
servitio enixae, tulimus; qui deinde, secutus
Ledaeam Hermionen Lacedaemoniosque hymenaeos,
me famulo famulamque Heleno transmisit habendam.
Ast illum ereptae magno inflammatus amore
coniugis et scelerum Furiis agitatus Orestes
excipit incautum patriasque obtruncat ad aras.
Morte Neoptolemi regnorum reddita cessit

pars Heleno, qui Chaonios cognomine campos
Chaoniamque omnem Troiano a Chaone dixit,
Pergamaque Iliacamque iugis hanc addidit arcem.
Sed tibi qui cursum venti, quae fata dedere ?

Aut quisnam ignarum nostris deus appulit oris ?
Quid puer Ascanius ? Superatne et vescitur aura,
quem tibi iam Troia . . . ? S

Ecqua tamen puero est amissae cura parentis ?
Ecquid in antiquam virtutem animosque virilis

et pater Aeneas et avunculus excitat Hector 2’
Talia fundebat lacrimans longosque ciebat
incassum fletus, cum sese a moenibus heros
Priamides multis Helenus comitantibus adfert,
adgnoscitque suos laetusque ad limina ducit

et multum lacrimas verba inter singula fundit.
Procedo et parvam Troiam simulataque magnis
Pergama et arentem Xanthi cognomine rivum
adgnosco Scaeaeque amplector limina portae.
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Nec non et'Teucri socia simul urbe fruuntur,
Illos porticibus rex accipiebat in amplis;.

aulai medio libabant pocula Bacchi,

impositis auro dapibus, paterasque tenebant.  _-

Helenus, as seer, i8 consulted by Aeneas.

Iamque dies alterque dies processit, et aurae
vela vocant tumidoque inflatur carbasus Austro:
his vatem adgredior dictis ac talia quaeso:
¢ Troiugena, interpres divum, qui numina Phoebi,
qui tripodas, Clarii laurus, qui sidera sentis
et volucrum linguas et praepetis omina pinnae,
fare age (namque omnem cursum mihi prospera dixit
religio, et cuncti suaserunt numine divi
Italiam petere et terras temptare repostas;
sola novum dlctuque nefas Harpyia Celaeno -
prodlgmm canit et tristis denuntfat iras | p
obscenamque famem), quae prima pericula vito ?
Quldve sequens, tantos possim superare la.bores 2’
Hic Helenus, caesis primum de more 1uvenc15,
exorat pacem dlvum vittasque résolvit

‘sacrati capitis meque ad tua limina, Phoebe,

ipse manu multo suspensum numine duecit, ;
atque haec deinde canit divino ex ore sa.cerdos:

N and seek the Sibyl.
¢ Nate dea, nam te maioribus ire per altum
ausplcus manifesta ﬁdes (sic fata deum Tex
sortitur volvitque vices, is vertitur ordo),
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pauca tibi e multis, quo tutior hospita lustres
aequora et Ausonio possis considere portu,
-expediam dictis ; prohibent nam cetera Parcae
_ scire Helenum farique vetat Saturnia Iuno.
Principio Italiam, quam tu iam rere propinquam
vicinosque, ignare, paras invadere portus,
longa procul longis via dividit invia terris.
Ante et Trinacria lentandus remus in unda
et salis Ausonii lustrandum navibus aequor -
* infernique lacus Aeaeaeque insula Circae,
quam tuta possis urbem componere terra. .
Signa tibi dicam, tu condita mente teneto.
Cum tibi sollicito secreti ad fluminis undam
litoreis ingens inventa sub ilicibus sus
triginta capitum fétus enixa iacebit, ‘
“alba solo recubans, albi circum ubera nati, -
is locus urbis erit, requies ea certa laborum, -
Nec tu mensarum morsus horresce futuros;
fata viam invenient aderitque vocatus Apollo.
Has autem terras Italique hanc litoris oram,
proxima quae nostri perfunditur aequoris aestu,
effuge ; cuncta malis habitantur moenia Grais.
Hic et Narycii posuerunt moenia Locri
et Sallentinos obsedit milite campos
Lyctius Idomeneus, hie illa ducis Meliboei
‘parva Philoctetae subnixa Petelia muro.
Quin ubi transmissae steterint trans aequora classes
* et, positis aris iam vota in litore solves,
purpureo velare comas adopertus ‘amictu,
ne qua inter sanctos ignis in honore deorum
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hostilis facies occurrat et omina turbet.

Hune socii morem sacrorum, hunc ipse teneto,
hae casti maneant in religione nepotes.

Ast ubi digressum Siculae te admoverit orae
ventus et angusti rarescent claustra Pelori,
laeva tibi?® tellus et longo laeva petantur
aequora circuitu; déxtrum fuge litus et undas.
Haec loca vi quondam et vasta convolsa ruina
(tantum aevi longinqua valet mutare vetustas)
dissiluisse ferunt, cum protinus utraque tellus

una foret ; venit medio vi pontus et undis -

Hesperium Siculo latus abscidit arvaque et urbes

litore diductas angusto interluit aestu.

Dextrum Seylla latus, laevum implacata Charybdis

obsidet atque imo barathri ter gurgite vastos

sorbet in abruptum fluctus rursusque sub auras

erigit alternos et sidera verberat unda.

At Scyllam caecis cohibet spelunca latebris .

ora exsertantem et navis in saxa trahentem.

Prima hominis facies et pulchro pectore virgo

pube tenus, postrema immani corpore pistrix,

delphinum caudas utero commissa luporum.

Praestat Trinacrii metas lustrare Pachyni

cessantem longos et circumflectere cursus,

quam semel informem vasto vidisse sub antro

Scyllam et caeruleis canibus resonantia saxa.

Praeterea, si qua est Heleno prudentia, vati

si qua fides, animum si veris implet Apollo,

unum illud tibi, nate dea, proque omnibus unum

praedicam et repetens iterumque iterumque monebo:
1. tibi.
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Tunonis magnae primum prece numen adora,
Tunoni cane vota libens dominamque potentem
supplicibus supera donis: sic denique victor
Trinacria finis Italos mittere relicta.

Huc ubi delatus Cumaeam accesseris urbem-
divinosque lacus et Averna sonantia silvis,
insanam vatem aspicies, quae rupe sub ima

fata canit foliisque notas et nomina mandat.
Quaecumque in foliis descripsit carmina virgo,
digerit in numerum atque antro seclusa relinquit.
Illa manent immota locis neque ab ordine cedunt;
verum eadem, verso tenuis cum cardine ventus
impulit et teneras turbavit ianua frondes,
numquam deinde cavo volitantia prendere saxo
nec revocare situs aut iungere carmina curat;
inconsulti abeunt sedemque odere Sibyllae.

Hic tibi ne qua morae fuerint dispendia tanti,
quamvis increpitent socii et vi cursus in altum
vela vocet possisque sinus implere secundos,

quin adeas vatem precibusque oracula poscas
ipsa canat vocemque volens atque ora resolvat.
Illa tibi Italiae populos venturaque bella

et quo quemque modo fugiasque ferasque laborem,
expediet cursusque dabit venerata secundos.

Haeo sunt, quae nostra liceat te voce moneri.
Vade age et ingentem factis fer ad aethera Troiam.’

Helenus gives them rich gifts.

Quae postquam vates sic ore effatus amico est,
dona dehinc auro gravia'! sectoque elephanto
1. gravia.
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imperat ad navis ferri stipatque carinis

ingens argentum Dodonaeosque lebetas,

loricam consertam hamis auroque trilicem

et conum insignis galeae cristasque comantis,
arma Neoptolemi. Sunt et sua dona parenti.
Addit equos additque duces;

remigium supplet; socios simul instruit armis. -

An affectionate farewell.

Interea clagsem velis aptare iubebat
Anchises, fieret vento mora ne qua ferenti.
Quem Phoebi interpres multo compellat honore:
¢ Coniugio, Anchisa, Veneris dignate superbo,
cura deum, bis Pergameis erepte ruinis,
ecce tibi Ausoniae tellus; hane arripe velis.

Et tamen hanc pelago praeterlabare necesse est;
Ausoniae pars illa procul, quam pandit Apollo.
Vade’, ait, ¢ o felix nati pietate. Quid ultra
provehor et fando surgentis demoror austros ?’

Nec minus Andromache, digressu maesta supremo,

fert picturatas auri subtemine vestes

et Phrygiam Ascanio chlamydem, nec cedit honori,

textilibusque onerat donis ac talia fatur:

¢ Accipe et haec, manuum tibi quae monumenta mearam
sint, puer, et longum Andromachae testentur amorem,

coniugis Hectoreae. Cape dona extrema tuorum,
o mihi sola mei super Astyanactis imago.

Sic oculos, sic ille manus, sic ora ferebat;

et nunc aeqiiali tecum pubesceret aevo.’

Hos ego digrediens lacrimis adfabar obortis :
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¢Vivite felices, quibus est fortuna peracta
iam sua; nos alia ex aliis in fata vocamur,

Vobis parta quies; nullum maris aequor arandum,

arva neque Ausoniae semper cedentia retro
quaerenda. Effigiem Xanthi Troiamque videtis,
quam vestrae fecere manus, melioribus, opto,
auspiciis et quae fuerit minus obvia Grais.

8i quando Thybrim vicinaque Thybridis arva
intraro gentique meae data moenia cernam,
cognatas urbes olim populosque propinquos,
Epiro, Hesperia, quibus idem Dardanus auctor
atque idem casus, unam faciemus utramque
Troiam animis; maneat nostros ea ¢ura nepotes.’

Italy at last. Sacrifice offered at Castrum Minervae.

Provehimur pelago vicina Ceraunia iuxta,
unde iter Italiam cursusque brevissimus undis.
Sol ruit interea et montes umbrantur opaci.
Sternimur optatae gremio telluris ad undam,
sortiti remos, passimque in litore sicco
corpora curamus ; fessos sopor inrigat artus.
Necdum orbem medium Nox Horis acta subibat:
haud segnis strato surgit Palinurus et omnis
explorat ventos atque auribus aérg captat,
sidera cuncta notat tacito labentia caelo,

Arcturum pluviasque Hyadas geminosque Triones,

armatumque auro circumspicit Oriona.
Postquam cuncta videt caelo constare sereno,’
dat clarum e puppi signum; nos castra movemus
temptamusque viam et velorum pandimus alas.
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Tamque rubescebat stellis Aurora fugatis,
cum procul obscuros collis humilemque videmus
Italiam. Italiam primus conclamat Achates,
Italiam laeto socii clamore salutant.
Tum pater Anchises magnum cratera corona
induit implevitque mero divosque vocavit
stans celsa in puppi:
¢Di maris et terrae tempestatumque potentes,
ferte viam vento facilem et spirate secundi !’
Crebrescunt optatae aurae, portusque patescit
iam propior, templumque apparet in Arce Minervae.
Vela legunt socii et proras-ad. litora torquent.
Portus ab Euroo fluctu curvatus in arcum ;
obiectae salsa spumant adspargine cautes,
ipse latet; gemino demittunt bracchia muro
turriti scopuli, refugitque ab litore templum.
Quattuor hic, primum omen, equos in gramine vidi,
tondentis campum late, candore nivali.
Et pater Anchises: ¢ Bellum, o terra hospita, portas;
bello armantur equi, bellum haec armenta minantur.
~Sed tamen idem olim curru succedere sueti .
quadrupedes et frena iugo concordia ferre:
spes et pacis,’ ait. Tum numina sancta precamur
Palladis armisonae, quae prima accepit ovantis,
et capita ante aras Phrygio velamur amictu,
praeceptisque Heleni, dederat quae maxima, rite
Iunoni Argivae iussos adolemus honores.
Haud mora, continuo perfectis ordine votis
cornua velatarum obvertimus antemnarum
Graiugenumque domos suspectaque linquimus arva,
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Hine sinus Herculei, si vera est fama, Tarenti
cernitur; attollit se diva Lacinia contra
Caulonisque arces et navifragum Scylaceum.
Tum procul e fluctu Trinacria cernitur Aetna

et gemitum ingentem pelagi pulsataque saxa
audimus longe fractasque ad litora voces
exsultantque vada atque aestu miscentur harenae.

Et pater Anchises: ¢ Nimirum haec illa Charybdis;

hos Helenus scopulos, haec saxa horrenda canebat.
Eripite, o socii pariterque insurgite remis.”
Haud minus ac iussi faciunt, primusque rudentem
contorsit laevas proram Palinurus ad undas;
laevam cuncta cohors remis ventisque petivit.
Tollimur in caelum curvato gurgite et idem
subducta ad Manis imos desedimus unda;

ter scopuli clamorem inter cava saxa dedere,

ter s'puma.m elisam et rorantia vidimus astra.
Interea fessos ventus cum sole reliquit

ignarique viae Cyclopum adlabimur oris.

A night of terror ncar Mount Aetna.

Portus 2b accessu ventorum immotus et-ingens
ipse, sed horrificis iuxta tonat Aetna ruinis,
interdumgque atram prorumpit ad aethera nubem,
turbine fumantem piceo et candente favilla,
attollitque globgs flammarum et sidera lambit;
interdum scopulos avolsaque viscera montis
erigit eructans, liquefactaque saxa sub auras
cum gemitu glomerat, fundoque exaestuat imo.
Fama est Enceladi semustum fulmine corpus
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urgeri mole hac ingentemque insuper Aetnam
impositam ruptis lammam exspirare caminis,

et fessum quotiens mutet latus, intremere omnem
murmure Trinacriam et caelum subtexere fumo.
Noctem illam tecti silvis immania monstra
perferimus nee, quae sonitum det causa, videmus,
nam neque erant astrorum ignes nec lucidus aethra
siderea polus, obscuro sed nubila caelo,

et lunam in nimbo nox intempesta tenebat.

F1G. 17. MOUNT AETNA FROM TAORMINA.

A starved Qreek appears, entreating aid, and tells a tale of horror.

.

Postera iamque dies primo surgebat Eoo
umentemque Aurora polo dimoverat umbram,
cum subito e silvis, macie confecta suprema,
ignoti nova forma viri miserandaque cultu
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procedit supplexque manus ad litora tendit.
Respicimus. Dira inluvies, immissaque barba,
eonsertum tegumen spinis ; at cetera Graius,

et quondam patriis ad Troiam missus in armis.
Isque ubi Dardanios habitus et Troia vidit

arma procul, paulum aspectu conterritus haesit
continuitque gradum ; mox sese ad litora praeceps
cum fletu precibusque tulit: ¢Per sidera testor,
per superos atque hoc caeli spirabile lumen,
tollite me, Teucri; quascumque abducite terras ;
hoc sat erit. Scio! me Danais e classibus unum,
et bello Iliacos fateor petiisse Penatis.

Pro quo, si sceleris tanta est iniuria nostri,
spargite me in fluctus vastoque immergite ponto:
si pereo,? hominum manibus periisse iuvabit.’
Dixerat et genua amplexus genibusque volutans
haerebat. Qui sit, fari, quo sanguine cretus,
hortamur, quae deinde agitet fortuna, fateri.

Ipse pater dextram Anchises, haud multa moratus,
dat iuveni atque animum praesenti pignore firmat.
Ille haec, deposita tandem formidine, fatur:
¢Sum patria ex Ithaca, comes infelicis Ulixi,
nomine Achaemenides, Troiam genitore Adamasto

paupere (mansissetque utinam fortuna!) profectus.

Hic me, dum trepidi crudelia limina linquunt,
immemores socii vasto Cyclopis in antro
deseruere. Domus sanie dapibusque cruentis,
intus opaca, ingens.~ Ipse arduus, altaque pulsat
sidera — di, talem terris avertite pestem ! —

1. scio. 2. j)ereo, hominum : hiatus.
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nec visu facilis nec¢ dictu adfabilis ulli.
Visceribus miserorum et sanguine vescitur atro.
Vidi egomet, duo de numero cum corpora nostro
prensa manu magna medio resupinus in antro
frangeret ad saxum sanieque aspersa natarent
limina; vidi atro cum membra fluentia tabo
manderet et tepidi tremerent sub dentibus artus.
Haud impune quidem ; nec talia passus Ulixes
oblitusye'sui est Ithacus diserimine tanto.

Nam simul expletus dapibus vinoque sepultus
cervicem inflexam posuit iacuitque per antrum
immensus, saniem eructans et frusta cruento

per somnum commixta mero, nos, magna precati
numina sortitique vices, una undique circum
fundimur et telo lumen terebramus acuto

ingens, quod torva solum sub fronte latebat,
Argolici clipei aut Phoebeae lampadis instar,

et tandem laeti sociorum ulciscimur umbras.
Sed fugite, o miseri, fugite atque ablitore funem
rumpite.

Nam qualis quantusque cavo Polyphemus in antro
lanigeras claudit pecudes atque ubera pressat,
centum alii curva haec habitant ad litora volgo
infandi Cyclopes et altis montibus errant.

Tertia iam lunde se cornua lumine complent,
cum vitam in silvis inter deserta ferarum
‘lustra domosque traho vastosque ab rupe Cyclopas
prospicio sonitumque pedum vocemque tremesco.
Victum infelicem, bacas lapidosaque corna,

dant rami, et volsis pascunt radicibus herbae.
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Omnia conlustrans hanc primum ad litora classem
prospexi venientem. Huic me, quaecumque fuisset,
addixi; satis est gentem effugisse nefandam.

Vos animam hane potius quocumque absumite leto.’

The Trojans see Polyphemus and the rest of the Oyclopes. A north
wind saves them from Scylla and Charybdis.

Vix ea fatus erat, summo cum monte videmus . 655
ipsum inter pecudes vasta se mole moventem
pastorem Polyphemum et litora nota petentem,
monstrum horrendum, informe, ingens, cui lumen ademptum.
Trunca manu pinus regit et vestigia firmat;
lanigerae comitantur oves; ea sola voluptas 660
solamenque mali.
Postquam altos tetigit fluctus et ad aequora venit,
luminis effossi fluidum lavit inde cruorem,
dentibus infrendens gemitu, graditurque per aequor
iam medium, necdum fluctus latera ardua tinxit. 665
Nos procul inde fugam trepidi celerare, recepto
supplice sic merito, tacitique incidere funem ;
verrimus et proni certantibus aequora remis.
Sensit et ad sonitum vocis vestigia torsit.
Verum ubi nulla datur dextra affectare potestas 670
nec potis Ionios fluctus aequare sequendo,
clamorem immensum tollit, quo pontus et omnes
contremuere undae penitusque exterrita tellus
Italiae curvisque immugiit Aetna cavernis. .
At genus e silvis Cyclopum et montibus altis 678
excitum ruit ad portus et litora complent.
Cernimus adstantis neqriquam lumine torve
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Aetnaeos fratres, caelo capita alta ferentis,
concilium horrendum : quales cum vertice celso
adriae quercus aut coniferae cyparissi

constiterunt,! silva alta Iovis lucusve Dianae.
Praecipites metus acer agit quocumque rudentis
excutere et ventis intendere vela secundis.

Contra iussa monent Heleni Scyllam atque Charybdim
inter, utramque viam leti diserimine parvo,

ni teneant cursus; certum est dare lintea retro.
Ecce autem Boreas angusta ab sede Pelori

missus adest ; vivo praetervehor ostia saxo
Pantagiae Megarosque sinus Thapsumque iacentem.
Talia monstrabat relegens errata retrorsus

litora Achaemenides, comes infelicis Ulixi.

They reach Drepanum, where Anchises dies.

Sicanio praetenta sinu iacet insula contra
Plemyrium undosum; nomen dixere priores
Ortygiam. Alpheum fama est huc Elidis amnem
occultas egisse vias subter mare, qui nune
ore, Arethusa, tuo Siculis confunditur undis. v
Tussi numina magna loci veneramur et inde
exsupero praepingue solum stagnantis Helori.
Hinc altas cautes proiectaque saxa Pachyni
radimus, et fatis numquam concessa moveri
apparet Camerina procul campique Geloi
immanisque Gela fluvii cognomine dicta.

Arduus inde Acragas ostentat maxima longe
moenia, magnanimum quondam generator equorum ;

1. constitérunt.
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teque datig linquo ventis, palmosa Selinus,

et vada dura lego saxis Lilybeia caecis.

Hine Drepani me portus et inlaetabilis ora
accipit. Hic pelagi tot tempestatibus actus

heu genitorem, omnis curae casusque levamen,
amitto Anchisen ; hic me, pater optime, fessum
deseris, heu tantis nequiquam erepte periclis !
Nec vates Helenus, cum multa horrenda moneret,
hos mihi praedixit luctus, non dira Celaeno.

Hic labor extremus, longarum haec meta viarum;
hinc me digressum vestris deus appulit oris.

Aeneas ends his tale.

Sic pater Aeneas intentis omnibus unus
fata renarrabat divum cursusque docebat.
Conticuit tandem factoque hic fine quievit.
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Dido cbrgfeues to Anna her love for Aeneas.

At regina gravi iamdudum saucia cura /
volnus alit venis et caeco carpitur igni.
Multa viri virtus animo multusque recursat
gentis honos; haerent infixi pectore voltus
verbaque, nec placidam membris dat cura quietem.
Postera Phoebea lustrabat lampade terras
umentemque Aurora polo dimoverat umbram,
cum sic unanimam adloquitur male sana sororem :
¢ Anna soror, quae me suspensam insomnia terrent!
Quis novus hic nostris successit sedibus hospes, 10
quem sese ore ferens, quam forti pectore et armis!
Credo equidem, nec vana fides, genus esse deorum.
Degeneres animos timor arguit. Heu, quibus ille
iactatus fatis! Quae bella exhausta canebat!
Si mihi non animo fixum immotumque sederet, : 15
ne cui me vinclo vellem sociare iugali,
postquam primus amor deceptam morte fefellit;
8i non pertaesum thalami taedaeque fuisset,
huic uni forsan potui succumbere culpae.
Anna, fatebor enim, miseri post fata Sychaei 20
coniugis et sparsos fraterna caede Penatis
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solus hic? inflexit sensus animumque labantem
impulit. Adgnosco veteris vestigia flammae.

Sed mihi vel tellus optem prius ima dehiscat

vel pater omnipotens adigat me fulmine ad umbras,
pallentis umbras Erebi noctemque profundam,
ante, Pudor, quam te violo aut tua iura resolvo.
Ille meos, primus qui me sibi iunxit, amores
abstulit ; ille habeat secum servetque sepulchro.
Sic effata sinum lacrimis implevit obortis.

Anna counsels Dido to wed Aeneas.

Anna refert :.¢ O luce magis dilecta sorori,
solane perpetua maerens carpere iuventa,
nec duleis natos Veneris nec praemia noris ?
Id cinerem aut Manis credis curare sepultos?
Esto; aegram nulli quondam flexere mariti,
non Libyae, non ante Tyro; despectus Iarbas
ductoresque alii, quos. Africa terra triumphis
dives alit; placitone etiam pugnabis amori ?
Nec venit in mentem, quorum consederis arvis?
Hine Gaetulae urbes, genus insuperabile bello,
et Numidae infreni cingunt et inhospita Syrtis,
hinc deserta siti regio lateque furentes
Barcaei. Quid bella Tyro surgentia dicam
germanique minas ?
Dis equidem auspicibus reor et Tunone secunda
hune cursum Iliacas vento tenuisse carinas.
Quam tu urbem, soror, hanc cernes, quae surgere regna

1, Ate.
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coniugio tali! Teucrum comitantibus armis,
Punica se quantis attollet gloria rebus |

Tu modo posce deos veniam sacrisque litatis
indulge hospitio causasque innecte morandi,
dum pelago desaevit hiems et aquosus Orion,
quassataeque rates, dum non tractabile caelum.’

Dido consults the omens. Her passion grows.

His dictis incensum animum inflammavit amore
spemque dedit dubiae menti solvitque pudorem.
Principio delubra adeunt pacemque per aras
exquirunt ; mactant lectas de more bidentis
legiferae Cereri Phoeboque patrique Lyaeo,
Tunoni ante omnis, cui vincla iugalia curae;
ipsa tenens dextra pateram pulcherrima Dido
candentis vaccae media inter cornua fundit
aut ante ora deum pinguis spatiatur ad aras
instauratque diem donis pecudumque reclusis
pectoribus ! inhians spirantia consulit exta.

Heu vatum ignarae mentes! Quid vota furentem,
quid delubra iuvant? Est mollis flamma medullas
interea et tacitum vivit sub pectore volnus, v
Uritur infelix Dido totaque vagatur

urbe furens, qualis coniecta cerva sagitta,

quam procul incautam nemora inter Cresia fixit
pastor agens telis liquitque volatile ferram
nescius ; illa fuga silvas saltusque peragrat
Dictaeos ; haeret lateri letalis harundo.

Nunc media Aenean secum per moenia ducit

1. pectoribus.
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Sidoniasque ostentat opes urbemque paratam; it
incipit effari, mediaque in voce resistit;

nunc eadem labente die convivia quaerit

Tliacosque iterum demens audire labores

exposcit pendetque iterum narrantis ab ore.

Post, ubi digressi lumenque obscura vigissim 80
luna premit suadentque cadentia sidera somnos,

sola domo maeret vacua stratisque relictis

incubat. Illum absens absenfem auditque videtque,

aut gremio Ascanium, genitoris imagine capta,

detinet, infandum si fallere possit amorem. 85
Non coeptae adsurgunt turres, non arma iuventus

exercet portusve aut propugnacula bello

tuta parant; pendent opera interrupta minaeque

murorum ingentes aequataque machina caelo.

Juno's wily plan.

Quam simul ac tali persensit peste teneri 90
cara Iovis coniunx nec famam obstare furori,
talibus adgreditur Venerem Saturnia dictis :
¢Egregiam vero laudem et spolia ampla refertis
tuque puerque tuus ; magnum et memorabile numen,
una dolo divum si femina victa duorum est. o
Nec me adeo fallit veritam te moenia nostra
suspectas habuisse domos Karthaginis altae.
Sed quis erit modus, aut quo nunc certamine tanto?
. Quin potius pacem aeternam pactosque hymenaeos
exercemus ? Habes, tota quod mente petisti: 100
ardet amans Dido traxitque per ossa furorem.
Communem hunec ergo populum paribusque regamus
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auspiciis ; liceat Phrygio servire marito
dotalisque tuae Tyrios permittere dextrae.’

Venus gives assent.

Olli (sensit enim simulata mente locutam,
quo regnum Italiae Libycas averteret oras)
sic contra est ingressa Venus: ¢Quis talia demens
abnuat aut tecum malit contendere bello,
s8i modo, quod memoras, factum fortuna sequatur ?
Sed fatis incerta feror, si Iuppiter unam
esse velit Tyriis urbem Troiaque profectis -
miscerive probet populos aut foedera iungi.
Tu coniunx ; tibi fas animum temptare precando.
Perge, sequar.” Tum sic excepit regia Juno:
¢ Mecum erit iste labor. Nunc qua ratione quod instat
confieri possit, paucis, adverte, docebo.
Venatum Aeneas unaque miserrima Dido
in nemus ire parant, ubi primos crastinus ortus
extulerit Titan radiisque retexerit orbem.
His ego nigrantem commixta grandine nimbum,
dum trepidant alae saltusque indagine cingunt,
desuper infundam et tonitru caelum omne.ciebo.
Diffugient comites et nocte tegentui' opaca;
speluncam Dido dux et Troianus eandem
devenient. Adero et, tua si mihi certa voluntas,
. conubio! iungam stabili propriamque dicabo ;
hic hymenaeus erit.” Non adversata petenti
adnuit atque dolis risit Cytherea repertis.

1. conubio : a trisyllable, i beiilg consonantal.
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The hunting scene.

. Oceanum interea surgens Aurora reliquit.
It portis iubare exorto delecta iuventus;
retia rara, plagae, lato venabula ferro,
Massylique ruunt equites et odora canum vis.
Reginam thalamo cunctantem ad limina primi
Poenorum exspectant, ostroque insignis et auro
stat sonipes ac frena ferox spumantia mandit.
Tandem progreditur magna stipante caterva,
Sidoniam picto chlamydem circumdata limbo.
Cui pharetra ex auro, crines nodantur in aurum,
aurea purpuream subnectit fibula vestem.
Nec non et Phrygii comites et laetus Iulus
incedunt; ipse ante alios pulcherrimus omnis
infert se socium Aeneas atque agmina iungit.
Qualis ubi hibernam Lyciam Xanthique fluenta
deserit ac Delum maternam invisit Apollo
instauratque choros, mixtique altaria circum
Cretesque! Dryopesque fremunt pictique Agathyrsi;
ipse iugis Cynthi graditur mollique fluentem
fronde premit crinem fingens atque implicat auro,
tela sonant umeris: haud illo segnior ibat
Aeneas, tantum egregio decus enitet ore.
Postquam altos ventum in montis atque invia lustra,
ecce ferae saxi deiectae vertice caprae
decurrere iugis; alia de parte patentis
transmittunt cursu campos atque agmina cervi
pulverulenta fuga glomerant montisque relinquunt.

‘1. The syllable -que here counts as long before dr.

93

130

140

145

150



M4 ‘P. VERGILI MARONIS

At puer Ascanius mediis in vallibus acri

gaudet equo, iamque hos cursu, iam praeterit illos,

spumantemque dari pecora inter inertia votis

optat aprum aut fulvum descendere monte leonem.

Aeneas and Dido seek refuge from a storm. Dido now openly pro-

claims her love.

Interea magno misceri murmure caelum
incipit; insequitur commixta grandine nimbus,
et Tyrii comites passim et Troiana iuventus
Dardaniusque nepos Veneris diversa per agros
tecta metu petiere ; ruunt de montibus amnes.
Speluncam Dido dux et Troianus eandem
deveniunt. Prima et Tellus et pronuba Iuno
dant signum ; fulsere ignes et conscius Aether
conubiis,! summogque ulularunt vertice Nymphae.
Ille dies primus leti primusque malorum
causa fuit. Neque enim specie famave movetur
nec iam furtivum Dido meditatur amorem ;
coniugium vocat ; hoc praetexit nomine culpam.

Rumor carries the news far and wide.

Extemplo Libyae magnas it Fama per urbes,
Fama, malum qua non aliud velocius ullum.
Mobilitate viget virisque adquirit eundo;
parva metu primo, mox sese attollit in auras
ingrediturque solo et caput inter nubila condit.
Illam Terra parens, ira inritata deorum,

extremam, ut perhibent, Coeo Enceladoque sororem

1. conubiis: trisyllable.
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aspicis haec? An te, genitor, cum fulmina torques,
nequiquam horremus caecique in nubibus ignes.

terrificant animos et inania murmura miscent ? 210
.Femina, quae nostris errans in finibus urbem

exignam pretio posuit, cui litus arandum

cuique loci leges dedimus, conubia nostra

reppulit ac dominum Aenean in regna recepit.

Et nunc ille Paris cum semiviro comitatu, 215
Maeonia mentum mitra crinemque madentem

subnixus, rapto potifur': Tnos munera templis

quippe tuis ferimus famamque fovemus inanem.’

Jupiter sends Mercilry to ‘Aeneaa.

Talibus orantem dictis arasque tenentem

audiit omnipotens oculosque ad moenia torsit 220
regia et oblitos famae melioris amantis. '

Tum sic Mercurium adloquitur? ac talia mandat:

‘Vade age, nate, voca Zephyros et labere pinnis
Dardaniumque ducem, Tyria Karthagine qui nune

exspectat fatisque datas non respicit urbes, 225
adloquere et celeris defer mea dicta per auras.

Non illum nobis genetrix pulcherrima talem

promisit Graiumque ideo bis vindicat armis,
“sed fore, qui gravidam imperiis belloque frementem

Italiam regeret, genus alto a sanguine Teucri 230
proderet ac totum sub leges mitteret orbem.

Si nulla accendit tantarum gloria rerum

nec super ipse sua molitur laude laborem,

Ascanione pater Romanas invidet arces ?

1. potitur. 2. adloguitir
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Quid struit? Aut qua spe inimica® in gente moratur
‘nec prolem Ausoniam et Lavinia respicit arva ?
- Naviget : haec summa est, hic nostri nuntius esto.’

Mercury,delivers his message.
Dixerat. Ille patris magni parere parabat

imperio et primum pedibus talaria nectit
aurea, quae sublimem alis. sive aequora supra
seu terram rapido pariter cum flamine portant.
Tum virgam capit; hac animas ille evocat Orco
pallentis, alias sub Tartara tristia mittit,
dat somnos adimitque et lumina morte resignat.
Illa fretus agit ventos et turbida tranat
nubila. Tamque volans apicem et latera ardua cernit
Atlantis duri, caelum qui vertice fuleit,
Atlantis, cinctum adsidue cui nubibus atris
piniferum caput et vento pulsatur et imbri ;
nix umeros infusa tegit; tum flumina mento
praecipitant senis et glacie riget horrida barba.
Hic primum paribus nitens Cyllenius alis
éonstitit; hinc toto praeceps se corpore ad undas
misit avi similis, quae circum litora, circum
piscosos scopulos humilis volat aequora iuxta.
Haud aliter terras inter caelumque volabat
litus harenosum ad Libyae, ventosque secabat
materno veniens ab avo Cyllenia proles.
Ut primum alatis tetigit magalia plantis,
Aenean fundantem arces ac tecta novantem
conspicit, Atque illi stellatus iaspide fulva

1. 8pé | inimica ; hiatus.
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ensis erat, Tyrioque ardebat murice laena

demissa ex umeris, dives quae munera Dido

fecerat et tenui telas discreverat auro.
Continuo-invadit : *Tu nunc Karthaginis altae
fundamenta locas pulchramque uxorius urbem
exstruis ? Heu regni rerumque oblite tuarum !

Ipse deum tibi me claro demittit Olympo

regnator, caelum et terras qui numine torquet,

ipse haec ferre iubet celeris mandata per auras.

Quid struis ? Aut qua spe Libycis teris otia terris ?
Si te nulla movet tantarum gloria rerum

nec super ipse tua moliris laude laborem,
Ascanium surgentem et spes heredis Iuli
respice, cui regnum Italiae Romanaque tellus
debentur.” Tali Cyllenius ore locutus
mortalis visus medio sermone reliquit

et procul in tenuem ex oculis evanuit auram.

Aeneas prepares to depart.

At vero Aeneas aspectu obmutuit amens,
arrectaeque horrore comae et vox faucibus haesit.
Ardet abire fuga dulcisque relinquere terras,
attonitus tanto monitu imperioque deorum.

' Heu quid agat? Quo nunc reginam ambire furentem
audeat adfatu ? Quae prima exordia sumat ?

Atque animum nunec huc celerem, nune dividit illue
in partisque rapit varias perque omnia versat.

Haec alternanti potior sententia visa est:

Mnesthea Sergestumque vocat fortemque Serestum,
clagsem aptent taciti sociosque ad litora cogant,
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arma parent et, quae rebus sit causa novandis,
dissimulent ; sese interea, quando optima Dido
nesciat et tantos rumpi non speret amores,
temptaturum aditus et, quae mollissima fandi
tempora, quis rebus dexter modus. Ocius omnes
imperio laeti parent ac iussa facessunt.

Dido, suspecting his purpose, charges him with perfidy.
At regina dolos (quis fallere possit amantem?)
praesensit motusque excepit prima futuros,
omnia tuta timens. Eadem impia Fama furenti
detulit armari classem cursumque parari.
Saevit inops animi totamque incensa per urbem
bacchatur, qualis commotis excita sacris
Thyias,! ubi audito stimulant trieterica Baccho
orgia nocturnusque vocat clamore Cithaeron.
Tandem his Aenean compellat vocibus ultro:
¢ Dissimulare etiam sperasti, perfide, tantum
posse nefas tacitusque mea decedere terra ?
Nec te noster amor nec te data dextera quondam
nec moritura tenet crudeli funere Dido ?
Quin etiam hiberno moliris sidere classem
et mediis properas Aquilonibus ire per altum,
crudelis? Quid? 8i non arva aliena domosque
ignotas peteres et Troia antiqua maneret,
Troia per undosum peteretur classibus aequor ?

Mene fugis? Per ego has lacrimas dextramque tuam te
(quando aliud mihi iam miserae nihil ipsa reliqui),

per conubia nostra, per inceptos hy menaeos,
1. Thyias: dissyllable.
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si bene quid de te merui, fuit aut tibi quicquam.

. dulce meum, miserere domus labentis et istam,
oro, siquis adhue precibus locus, exue mentem.
Te propter Libycae gentes Nomadumque tyranni
odere, infensi Tyrii; te propter eundem
exstinctus pudor et, qua sola sidera adibam,

fama prior. Cui me moribundam deseris, hospes,
hoc solum nomen quoniam de coniuge restat ?
Quid moror ? An mea Pygmalion dum moenia frater
destruat aut captam ducat Gaetulus Iarbas ?
Saltem si qua mihi! de te suscepta fuisset

ante fugam suboles, si quis mihi parvulus aula
luderet Aeneas, qui te tamen ore referret,

non equidem omnino capta ac deserta viderer.” -

Aeneas repudiates the charge. He must do his bounden duty.

Dixerat. Ille Iovis monitis immota tenebat
lumiha et obnizus curam sub corde premebat.
Tandem pauca refert: ¢ Ego te, quae plurima fando
, enumerare vales, numquam, regina, negabo
promeritam, nec me meminisse pigebit Elissae,
dum memor ipse mei, dum spiritus hos regit artus.

Pro re pauca loquar. Neque ego hanc abscondere furto

speravi (ne finge) fugam, nec coniugis umquam

praetendi taedas aut haec in foedera veni.

¥ Me si fatameis paterentur ducere vitam

auspiciis et sponte mea componere curas,

urbem Troianam primum duleisque meorum

reliquias coleremn, Priami tecta alta manerent,
1. mihi.
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et recidiva manu posuissem Pergama victis.

Sed nunc Italiam magnam Gryneus Apollo, 345
Italiam Lyciae iussere capessere sortes;

hic amor, haec patria est. Si te Karthaginis arces

" Phoenissam Libycaeque aspectus detinet urbis,

quae tandem Ausonia Teucros considere terra

invidia est ? Et nos fas extera quaerere regna. 350
Me patris Anchisae, quotiens umentibus umbris

nox operit terras, quotiens astra ignea surgunt,

admonet in somnis et turbida terret imago;

me puer Ascanius capitisque iniuria cari,

quem regno Hesperiae fraudo et fatalibus arvis. 355
Nunc etiam interpres divum, Iove missus ab ipso

(testor utrumque caput), celeris mandata per auras

detulit; ipse deum manifesto in lumine vidi

intrantem muros vocemque his auribus hausi.

Desine meque tuis incendere .teque querelis. - 860
Ifaliam non sponte sequor.’

Dido’s frenzy.
Talia dicentem iamdudum aversa tuetur,
hue illue volvens oculos, totumque pererrat
luminibus tacitis et sic accensa profatur:
¢Nec tibi diva parens, generis nec Dardanus auctor, 365
perfide, sed duris genuit te cautibus horrens
Caucasus, Hyrcanaeque admorunt ubera tigres.
Nam quid dissimulo aut quae me ad maiora reservo ?
Num fletu ingemuit nostro ? Num lumina flexit ?
Num lacrimas victus dedit aut miseratus amantem est ? 870
Quae quibus anteferam ? Jam iam nec maxima Iuno
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nec Saturnius haec oculis pater aspicit aequis.
Nusquam tuta fides. Eiectum litore, egentem
excepi et regni demens in parte locavi;

amissam classem, socios a morte reduxi.

Heu furiis incensa feror! Nunc augur Apollo,
nunc Lyciae sortes, nunc et Iove missus ab ipso
interpres divum fert horrida iussa per auras.
Scilicet is superis labor est, ea cura quietos
sollicitat. Neque te teneo neque dicta refello:

i, sequere Italiam, ventis pete regna per undas.
Spero equidem mediis, si quid pia numina possunt,
supplicia hausurum scopulis et nomine Dido

saepe vocaturum. Sequar atris ignibus absens,

et, cum frigida mors anima seduxerit artus,
omnibus umbra locis adero. Dabis, improbe, poenas.
Audiam et haee Manis veniet mihi fama sub imos.’
His medium dictis sermonem abrumpit et auras
aegra fugit seque ex oculis avertit et aufert,
linquens multa metu cunctantem et multa parantem
dicere. Suscipiunt famulae conlapsaque membra
marmoreo referunt thalamo stratisque reponunt.

Aeneas proceeds to carry out the divine commands.

At pius Aeneas, quamquam lenire dolentem
solando cupit et dictis avertere curas,
multa gemens magnoque animum labefactus amore,
iussa tamen divum exsequitur classemque revisit.
Tum vero Teucri incumbunt et litore celsas
deducunt toto navis. Natat uncta carina,
frondentisque ferunt remos et robora silvis
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infabricata fugae studio. )

Migrantis cernas totaque ex urbe ruentis,

ac velut ingentem formicae farris acervum

cum populant hiemis memores tectoque reponunt ;
it nigrum campis agmen, praedamque per herbas
convectant, calle angusto; pars grandia trudunt
obnixae frumenta umeris, pars agmina cogunt
castigantque moras; opere omnis semita fervet.
Quis tibi turﬁ, Dido, cernenti talia sensus,
quosve dabas gemitus, cum litora fervere* late
prospiceres arce ex summa totumque videres
misceri ante oculos tantis clamoribus aequor!
Improbe Amor, quid non mortalia pectora cogis!
Ire iterum in lacrimas, iterum temptare precando
cogitur et supplex animos summittere amori,

ne quid inexpertum frustra moritura relinquat.

Dido’s last appeal. »

¢ Anna, vides toto properari litore circum ;
undique convenere; vocat iam carbasus auras,
puppibus et laeti nautae imposuere coronas.
Hunc ego si potui tantum sperare dolorem,
et perferre, soror, potero. Miserae hoc tamen unum
exsequere, Anna, mihi?: solam nam perfidus ille
te colere, arcanos etiam tibi credere sensus;
sola viri mollis aditus et tempora noras.
I, soror, atque hostem supplex adfare superbum.
Non ego cum Danais Troianam exscindere gentem
Aulide iuravi classemve ad Pergama misi,

1. fervere. 2. mihi.
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nec patris Anchisae cineres Manisve revelli;

cur mea dicta negat duras demittere in auris? |

Quo ruit ? Extremum hoc miserae det munus amanti,
exspectet facilemque fugam ventosque ferentis.

Non iam coniugium antiquum, quod prodidit, oro,

nec pulchro ut Latio careat regnumque relinquat;,
tempus inane peto, requiem spatiumque furori,

dum mea me victam doceat fortuna dolere.

Extremam hanc oro veniam (miserere sororis);

quam mihi cum dederit, camulatam morte remittam.’

Aeneas remains unmoved.

Talibus orabat, talisque miserrima fletus
fertque refertque soror. Sed nullis ille movetur
fletibus aut voces ullas tractabilis audit ;
fata obstant, placidasque viri deus obstruit auris.
Ac velut annoso validam cum robore quercum
Alpini Boreae nunc hinc nunc flatibus illine
eruere inter se certant; it stridor, et altae
consternunt terram concusso stipite frondes;
ipsa haeret scopulis et, quantum vertice ad auras
aetherias, tantum radice in Tartara tendit:
haud secus adsiduis hine atque hine vocibus heros
tunditur, et magno persentit pectore curas;
mens immota manet, lacrimae volvuntur inanes. V/

Dido longs for death.
Tum vero infelix fatis exterrita Dido
mortem orat; taedet caeli convexa tueri.
Quo magis inceptum peragat lucemque relinquat,
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coniugis antjqui, miro quod honore colebat,

velleribus nﬂveis et festa fronde revinctum ;

hinc exaudini voces et verba vocantis 460
visa viri, nox cum terras obscura teneret ;

solaque culminibus ferali carmine bubo

i
'
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saepe queri et longas in fletum ducere voces ;
multaque praeterea vatum praedicta priorum
terribili monitu horrificant. Agit ipse furenteme
in somnis ferus Aeneas; semperque relinqui

sola sibi,! semper longam incomitata videtur

ire viam et Tyrios deserta quaerere terra:

Eumenidum veluti demens videt agmina Pentheus,
et solem geminum et duplicis se ostendere Thebas,

aut Agamemnonius scaenis agitatus Orestes
armatam facibus matrem et serpentibus atris
cum fugit, ultricesque sedent in limine Dirae.

Anna builds a pyre.

Ergo ubi concepit furias evicta dolore
decrevitque mori, tempus secum ipsa modumque
exigit et maestam dictis adgressa sororem
consilium voltu tegit ac spem fronte serenat:
¢‘Inveni, germana, viam (gratare sorori),
quae mihi reddat eum vel eo me solvat amantem.
Oceani finem iuxta solemque cadentem
ultimus Aethiopum locus est, ubi maximus Atlas
axem umero torquet stellis ardentibus aptum :
hinc mihi Massylae gentis monstrata sacerdos,
Hesperidum templi custos, epulasque draconi
quae dabat et sacros servabat in arbore ramos
spargens umida mella soporiferumque papaver.
Haec se carminibus promittit solvere mentes
quas velit, ast aliis duras immittere curas;
sistere aquam fluviis et vertere sidera retro;

1. sidi.
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nocturnosque movet Manis; mugire videbis 490
sub pedibus terram et descendere montibus ornos.
Testor, cara, deos et te, germana, tuumque
dulce caput, magicas invitam accingier artis.
Tu secreta pyram tecto interiore sub auras
erige et arma viri, thalamo quae fixa reliquit 49
impius, exuviasque omnis lectumque iugalem,
quo perii, superimponas; abolere nefandi
cuncta viri monumenta iuvat, monstratque sacerdos.”
VHaec effata silet; pallor-simul occupat ora.
Non tamen Anna novis praetexere funera sacris 500
germanam credit nec tantos mente furores
concipit aut graviora timet quam morte Sychaei.
Ergo iussa parat.

The priestess performs the rites.

At regina, pyra penetrali in sede sub auras
erecta ingenti taedis atque ilice secta, 505
intenditque locum sertis et fronde coronat
funerea; super exuvias ensemque relictum
effigiemque toro locat, haud ignara futuri.
Stant arae circum et crinis effusa sacerdos
ter centum tonat ore deos, Erebumque Chaosque - 510
tergeminamque Hecaten, tria virginis ora Dianae.
Sparserat et latices simulatos fontis Averni;
falcibus et messae ad lunam quaeruntur aénis
pubentes herbae nigri cum lacte veneni ;
‘quaeritur et nascentis equi de fronte revolsus 515
et matri praereptus amor.

Ipsa mola manibusque piis altaria iuxta,
1
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unum exuta pedem vinclis, in veste recincta,
testatur moritura deos et conscia fati

sidera; tum, si quod non aequo foedere amantis
curae numen habet iustumnque memorque, precatur.

Dido’s misery and remorse.

Nox erat, et placidum carpebant fessa soporem
corpora per terras, silvaeque et saeva quierant
aequora, cum medio volvuntur sidera lapsu,
cum tacet omnis ager, pecudes pictaeque volucres,
quaeque lacus late liquidos, quaeque aspera dumis
rura tenent, somno positae sub nocte silenti.
[Lenibant curas et corda oblita laborum.]

At non infelix animi Phoenissa, neque umquam
solvitur in somnos, oculisve aut pectore noctem
accipit; ingeminant curae, rursusque resurgens
saevit amor, magnoque irarum fluctuat aestu.

Sic adeo insistit secumque ita corde volutat :
¢En, quid ago? Rursusne procos inrisa priores
experiar, Nomadumque petam conubia supplex,
quos ego sim totiens iam dedignata maritos ?
Iliacas igitur classis atque ultima Teucrum

iussa sequar ? Quiane auxilio iuvat ante levatos
et bene apud memores veteris stat gratia facti ?
Quis me autem, fac velle, sinet ratibusve superbis
invisam accipiet ? Nescis heu, perdita, necdum
Laomedonteae sentis periuria gentis ?

Quid tum ? Sola fuga nautas comitabor ovantis ?
An Tyriis omnique manu stipata meorum
inferar et, quos Sidonia vix urbe revelli,
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rursus a.g:'a.m pelago et ventis dare vela iubebo ?

Quin morere, ut merita es, ferroque averte dolorem.

Tu lacrimis evicta meis, tu prima furentem

his, germana, malis oneras atque obicis hosti.

Non licuit thalami expertem sine crimine vitam 850
degere, more ferae, talis nec tangere curas ;

non servata fides cineri promissa Sychaeo.’

Tantos illa suo rumpebat pectore questus. -

Mercury warns Aeneas against further delay.

Aeneas celsa in puppi, iam certus eundi,
carpebat somnos, rebus iam rite paratis. : 555
Huic se forma dei voltu redeuntis eodem
obtulit in somnis rursusque ita visa monere est,
omnia Mercurio similis, vocemque coloremque?
et crinis flavos et membra decora iuventa:
¢Nate dea, potes hoc sub casu ducere somnos, 560
nec quae te circum stent deinde pericula cernis,
demens, nec Zephyros audis spirare secundos ?
Illa dolos dirumque nefas in pectore versat,
certa mori, varioque irarum fluctuat aestu.
Non fugis hinc praeceps, dum praecipitare potestas ? 565
Tam mare turbari trabibus saevasque videbis
conlucere faces, iam fervere? litora flammis,
¢ 8i te his attigerit terris Aurora morantem.
Heia age, rumpe moras! Varium et mutabile semper
femina.’ Sic fatus nocti se immiscuit atrae. 570

1. coloremque : with -que hypermetric.
2. fervére.
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The Trojans put to sea.

Tum vero Aeneas subitis exterritus umbris
corripit e somno corpus sociosque fatigat:
¢ Praecipites vigilate, viri, et considite transtris;
solvite vela citi. Deus aethere missus ab alto
festinare fugam tortosque incidere funis
ecce iterum instimulat. Sequimur te, sancte deorum,
quisquis es, imperioque iterum paremus ovantes.
Adsis o placidusque iuves et sidera caelo
dextra feras.’ Dixit vaginaque eripi} ensem
fulmineum strictoque ferit retinacula ferro.
Idem omnis simul ardor habet; rapiuntque ruuntque;
litora deseruere; latet sub classibus aequor;
adnixi torquent spumas et caerula verrunt.

Dido’s curse.

Et iam prima novo spargebat lumine terras
Tithoni croceum linquens Aurora cubile.
Regina, e speculis ut primum albescere lucem
vidit et aequatis classem procedere velis
litoraque et vacuos sensit sine remige portus,
terque quaterque manu pectus percussa decorum
flaventisque abscissa comas, ¢ Pro Iuppiter! Ibit
hie,’ ait, ¢ et nostris inluserit advena regnis ?
Non arma expedient totaque ex urbe sequentur
deripientque rates alii navalibus ? Ite, -
ferte citi flammas, date tela, impellite remos!

578
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Quid loquor ? Aut ubi sum? Quae mentem insania mutat ?

Infelix Dido, nunc te facta impia tangunt ?

596



AENEIDOS LIB. IV. 111

Tum decuit, cum sceptra dabas. En dextra fidesque,

quem secum patrios aiunt portare Penatis,

quem subiisse umeris confectum aetate parentem !

Non potui abreptum divellere corpus et undis . 600
spargere, non socios, non ipsum absumere ferro /
Ascanium patriisque epulandum ponere mensis ?

Verum anceps pugnae fuerat fortuna. Fuisset;

quem metui moritura? Faces in castra tulissem
-implessemque foros flammis natumque patremque 605
cum genere exstinxem, memet super ipsa dedissem.

Sol, qui terrarum flammis opera omnia lustras,

tuque, harum interpres curarum et conscia Iuno,
nocturnisque Hecate triviis ululata per urbes

et Dirae ultrices et di morientis Elissae, 610
accipite haec meritumque malis advertite numen

et nostras audite preces. Si tangere portus

infandum caput ac terris adnare necesse est,

et sic fata Iovis poscunt, hic terminus haeret,

at bello audacis populi vexatus et armis, 615
finibus extorris, complexu avolsus Iuli,

auxilium imploret videatque indigna suorum

funera nec, cum se sub leges pacis iniquae

tradiderit, regno aut optata luce fruatur,

sed cadat ante diem mediaque inhumatus harena. 620
Haec precor, hanc vocem extremam cum sanguine fundo.
Tum vos, o Tyrii, stirpem et genus omne futurum

exercete odiis, cinerique haec mittite nostro

munera. Nullus amor populis-nec foedera sunto, *
Exoriare, aliquis nostris ex ossibus ultor, 625
qui face Dardanios ferroque sequare colonos,
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nune, olim, quocumque dabunt se tempore vires.
Litora litoribus contraria, fluctibus undas
imprecor, arma armis; pugnent ipsique nepotesque.’?

Her death.

Haec ait, et partis animum versabat in on‘mis,
invisam quaerens quam primum abrimpere lucem.
Tum brevitet Barcen nutricem adfata Sychaei,
namque suam patria antiqua cinis ater habebat:
¢ Annam, cara mihi nutrix, huec siste sororem
dic corpus properet fluviali spargere lympha
et pecudes secum et monstrata piacula ducat;
sic veniat, tuque ipsa pia tege tempora vitta. -
Sacra Iovi Stygio, quae rite incepta paravi,
perficere est animus finemque imponere curis
Dardaniique rogum capitis permittere flammae.’
Sic ait. Illa gradum studio celerabat anili.

At trepida et coeptis immanibus effera Dido,
sanguineam volvens aciem, maculisque trementis
interfusa genas, et pallida morte futura,
interiora domus inrumpit limina, et altos
conscendit furibunda rogos, ensemque recludit
Dardanium, non hos quaesitum munus in usus.
Hie, postquam Iliacas vestes notumque cubile
conspexit, paulum lacrimis et mente morata
incubuitque toro dixitque novissima verba:

¢ Dulces exuviae, dum fata deusque sinebat,
accipite hanc animam meque his exsolvite curis.
Vixi et, quem dederat cursum Fortuna, peregi,

1. nepotesque: with -que hypermetric.
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£t nunc magna mei sub terras ibit imago.

Urbem praeclaram statui, mea moenia vidi,

ulta virum poenas inimico a fratre recepi,

felix, heu nimium felix, si litora tantum

numquam Dardaniae tetigissent ndstra carinae !’
Dixit et os impressa toro, ¢ Moriemur inultae,

sed moriamur,’ ait. ¢Sie, sic iuvat ire sub umbras.
Hauriat hune oculis ignem crudelis ab alto
Dardanus et secum nostrae ferat omina mortis.’

Anna clasps her dying sister in her arms.

Dixerat, atque illam media inter talia ferro
conlapsam aspiciunt comites ensemque cruore
spumai\telp sparsasque manus. It clamor ad alta
atria ; concussam bacchatur Fama per urbem.
Lamentis gemituque et femineo ululatu?!
tecta fremunt, resonat magnis plangoribus aether,
non aliter, quam si immissis ruat hostibus omnis
Karthago aut antiqua Tyros, flammaeque furentes
culmina perque hominum volvantur perque deorum.
Audiit exanimis, trepidoque exterrita cursu
unguibus ora soror foedans et pectora pugnis
per medios ruit ac morientem nomine clamat:
¢ Hoc illud, germana, fuit? Me fraude peteba8 ?
Hoc rogus iste mihi, hoc ignes araeque parabant ?
Quid primum deserta querar ? Comitemne sororem
sprevisti moriens ? Eadem me ad fata vocasses;
idem ambas ferro dolor atque eadem hora tulisset.
His etiam struxi manibus patriosque vocavi

1. femineo | wlulatu: hiatus.
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voce deos, sic te ut posita crudelis abessem ?
Exstinxti te meque, soror, populumque patresque
Sidopios urbemque tuam. Date volnera lymphis
abluam et, extremus si quis super halitus errat,
ore legam.’ Sic fata gradus evaserat altos
semianimemque ! sinu germanam amplexa fovebat
cum gemitu atque atros siccabat veste cruores.
Illa gravis oculos conata attollere rursus

deficit; infixum stridit sub pectore volnus.

Ter sese attollens cubitoque adnixa levavit;

ter revoluta toro est oculisque errantibus alto
quaesivit caelo lucem ingemuitque reperta.

Iris releases Dido’s struggling spirit.

Tum Iuno omnipotens, longum miserata dolorem
difficilisque obitus, Irim demisit Olympo,
quae luctantem animam nexosque resolveret artus.
Nam quia nec fato, merita nec morte peribat,
sed misera ante diem subitoque accensa furore,
nondum illi flavum Proserpina vertice crinem
abstulerat Stygioque caput damnaverat Orco.
Ergo Iris croceis per caelum roscida pinnis,
mille trahens varios adverso sole colores,
devolat et supra caput adstitit. ¢Hunc ego Diti
sacrum iussa fero teque isto corpore solvo:’
sic ait et dextra crinem secat ; omnis et una
dilapsus calor atque in ventos vita recessit.

1. semianimemque.
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The T;'ojans, sailing away, see the blaze from Dido’s pyre.
Interea medium Aeneas iam classe tenebat
certus iter fluctusque atros Aquilone secabat,
moenia respiciens, quae iam infelicis Elissae
conlucent flammis. Quae tantum accenderit ignem
causa latet ; duri magno sed amore dolores 5
polluto notumque, furens quid femina possit,
triste per augurium Teucrorumn pectora ducunt.

A storm threatening, they make for Eryx in Sicily.

Ut pelagus tenuere rates nec iam amplius ulla
occurrit tellus, maria undique et undique caelum,
olli caeruleus supra caput adstitit imber, ) 10
noctem hiememque ferens, et inhorruit unda tenebris.
Ipse gubernator puppi Palinurus ab alta:
‘Heu! quianam tanti cinxerunt aethera nimbi ?
Quidve, pater Neptune, paras ?’ Sic deinde locutus
colligere arma iubet validisque incumbere remis B
obliquatque sinus in ventum ac talia fatur:
¢ Magnanime Aenea, non, si mihi Iuppiter auctor
spondeat, hoc sperem Italiam contingere caelo.
Mutati transversa fremunt et vespere ab atro
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consurgunt venti atque in nubem cogitur a#r.

Nec nos obniti contra nec tendere tantum
sufficimus. Superat quoniam Fortuna, sequamur,
quoque vocat, vertamus iter. Nec litora longe
fida reor fraterna Erycis portusque Sicanos,

si modo rite memor servata remetior astra.’

Tum pius Aeneas: ¢ Equidem sic poscere ventos
iamdudum et frustra cerno te tendere contra.
Flecte viam velis. An sit mihi gratior ulla,
quove magis fessas optem demittere navis,

quam quae Dardanium tellus mihi servat Acesten
et patris Anchisae gremio complectitur ossa ?’
Haec ubi dicta, petunt portus, et vela secundi
intendunt Zephyri ; fertur cita gurgite classis

et tandem laeti notae advertuntur harenae.

Acestes gives them a royal welcome.

At procul ex celso miratus vertice montis
adventum sociasque rates occurrit Acestes,
horridus in iaculis et pelle Libystidis ursae,
Troia Criniso conceptum flumine mater
quem genuit. Veterum non immemor ille parentum
gratatur reduces et gaza laetus agresti
excipit ac fessos opibus solatur amicis.

Aeneas proclaims a festival.

Postera cum primo stellas Oriente fugarat
clara dies, socios in coetum litore ab omni
advocat Aeneas tumulique ex aggere fatur:
¢ Dardanidae magni, genus alto a sanguine divum,
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‘annuus exactis completur mensibus orbis,
ex quo reliquias divinique ossa parentis
condidimus terra maestasque sacravimus aras.

Tamque dies, nisi fallor, adest, quem semper acerbum, '

semper honoratum (sic di voluistis) habebo.

Hunc ego Gaetulis agerem si Syrtibus exsul
Argolicove mari deprensus et urbe Mycenae,
annua vota tamen sollemnisque ordine pompas
exsequerer strueremque suis altaria donis.

Nunec ultro ad cineres ipsius et ossa parentis
(haud equidem sine mente reor, sine numine divam)
adsumus et portus delati intramus amicos.

Ergo agite et laetum cuncti celebremus honorem;
poscamus ventos, atque haec me sacra quotannis
urbe velit posita templis sibi ferre dicatis.

Bina boum vobis Troia generatus Acestes

dat numero capita in navis ; adhibete Penatis

et patrios epulis et quos colit hospes Acestes.
Praeterea, si nona diem mortalibus almum

Aurora extulerit radiisque retexerit orbem,

prima citae Teucris ponam certamina classis;
quique pedum cursu valet et qui viribus audax
aut iaculo incedit melior levibusque sagittis,

seu crudo fidit pugnam committere caestu,

cuncti adsint meritaeque exspectent praemia palmae.
Ore favete omnes et cingite tempora ramis.’ '

Aeneas sacrifices at the tomb of Anchises. A joyous omen. '

Sic fatus velat materna tempora myrto.
Hoe Helymus facit, hoc aevi maturus Acestes,
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hoc puer Ascanius, sequitur quos cetera pubes.
Ille e concilio multis cum milibus ibat

ad tumulum, magna medius comitante caterva.
Hic duo rite mero libans carchesia Baccho
fundit humi, duo lacte novo, duo sanguine sacro,
purpureosque iacit flores ac talia fatur:

¢ Salve, sancte parens, iterum ; salvete, recepti
nequiquam cineres animaeque umbraeque paternae.
Non licuit finis Italos fataliaque arva

nec tecum Ausonium, quicumque est, quaerere Thybrim.’
Dixerat haec, adytis cum lubricus anguis ab imis
septem ingens gyros, septena volumina traxit,
amplexus placide tumulum lapsusque per aras,
caeruleae cui terga notae maculosus et auro
squamam incendebat fulgor, ceu nubibus arcus
mille iacit varios adverso sole colores.

Obstipuit visu Aeneas. Ille agmine longo
tandem inter pateras et levia pocula serpens
libavitque dapes, rursusque innoxius imo
successit tumulo, et depasta altaria liquit.

Hoc magis inceptos genitori instaurat honores,
incertus, geniumne loci famulumne parentis

esse putet; caedit binas de more bidentis

totque sues, totidem nigrantis terga iuvencos;

- vinaque fundebat pateris animamque vocabat
Anchisae magni Manisque Acheronte remissos.
Nec non et socii, quae cuique est copia, laeti
dona ferunt; onerant aras mactantque iuvencos;
ordine aéna locant alii fusique per herbam
subiciunt veribus prunas et viscera torrent.

]
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The games on the ninth day.

Exspectata dies aderat, nonamque serena
Auroram Phaéthontis equi iam-luce vehebant, 105
famaque finitimos et clari nomen Acestae
excierat ; laeto complebant litora coetu,
visuri Aeneadas, pars et certare parati.
Munera principio ante oculos circoque locantur
in medio, sacri tripodes viridesque coronae 110
et palmae, pretium victoribus, armaque et ostro
perfusae vestes, argenti aurique talenta;
et tuba commissos medio canit aggere ludos.

The competitors in the boat race.

Prima pares ineunt gravibus certamini remis
quattuor ex omni delectae classe carinae. 115
Velocem Mnestheus agit acri remige Pristim,
mox Italus Mnestheus, genus a quo nomine Memmi,
ingentemque Gyas ingenti mole Chimaeram,
urbis opus, triplicy pubes quam Dardana versu
" impellunt, terno consurgunt ordine remi; 120
Sergestusque, domus tenet a quo Sergia nomen,
Centauro invehitur magna, Scyllaque Cloanthus
caerulea, genus unde tibi, Romane Cluenti.

They start amid wild enthusiasm.

Est procul in pelago saxum spumantia contra
litora, quod tumidis submersum tunditur olim 125
fluctibus, hiberni condunt ubi sidera Cori;
tranquillo silet immotaque attollitur unda

N
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campus et apricis statio gratissima mergis.

Hic viridem Aeneas frondenti ex ilice metam
constituit signum nautis pater, unde reverti
scirent et longos ubi circumflectere cursus.

Tum loca sorte legunt, ipsique in puppibus auro
ductores longe effulgent ostroque decori;

cetera populea velatur fronde iuventus
nudatosque umeros oleo perfusa nitescit.
Considunt transtris, intentaque bracchia remis;
intenti exspectant signum, exsultantiaque haurit
corda pavor pulsans landumque arrecta cupido.
Inde ubi clara dedit sonitum tuba, finibus omnes,
haud mora, prosiluere suis; ferit aethera clamor
nauticus, adductis spumant freta versa lacertis.
Infindunt pariter sulcos, totumque dehiscit
convolsum remis rostrisque tridentibus aequor.
Non tam praecipites biiugo certamine campum
corripuere ruuntque effusi carcere currus;

nec sic immissis aurigae undantia lora
concussere iugis pronique in verbera pensent.

Tum plausu fremituque virum studiisque faventum

consonat omne nemus, vocemque inclusa volutant,
litora; pulsati colles clamore resultant.

The struggle between Gyas and Cloanthus.
Effugit ante alios primisque elabitur undis

133
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turbam inter fremitumque Gyas; quem deinde Cloanthus

consequitur, melior remis, sed pondere pinus
tarda tenet. Post hos aequo discrimine Pristis
Centaurusque locum tendunt superare priorem ;
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et nunc Pristis habet, nunc victam praeterit ingens
Centaurus, nunc una ambae iunctisque feruntur
frontibus et longa sulcant vada salsa carina.

Iamque propinquabant scopulo metamque tenebant,
cum princeps medioque Gyas in gurgite victor
rectorem navis compellat voce Menoeten :

‘Quo tantum mihi dexter abis? Huc dirige gréssum ;
litus ama et laevas stringat sine palmula cautes;
altum alii teneant.” Dixit, sed caeca Menoetes
saxa timens proram pelagi detorquet ad undas.
‘Quo diversus abis ?’ iterum ¢ Pete saxa, Menoete !’
cum clamore Gyas revocabat, et ecce Cloanthum
respicit instantem tergo et propiora tenentem.

Ille inter navemque Gyae scopulosque sonantis
radit iter laevum interior subitoque priorem
praeterit et metis tenet aequora tuta relictis.

Tum vero exarsit iuveni dolor ossibus ingens,

nec lacrimis caruere genae, segnemque Menoeten,
oblitus decorisque sui so¢iumque salutis, '

in mare praecipitem puppi deturbat ab alta;

ipse gubernaclo rector subit, ipse magister,
hortaturque viros clavumque ad litora torquet.

At gravis, ut fundo vix tandem redditus imo est,
iam senior madidaque fluens in veste Menoetes
summa petit scopuli siccaque in rupe resedit.
Illum et labentem Teucri et risere natantem

et salsos rident revomentem pectore fluctus.

121,

160

165_

170

175

180



122 P. VERGILI MARONIS

Sergestus runs aground.

Hic laeta extremis spes est accensa duobus,
Sergesto Mnestheique,! Gyan superare morantem.
Sergestus capit ante locum scopuloque propinquat, . 185
nec tota tamen ille prior praeeunte? carina;
parte prior; partem rostro premit aemula Pristis.
At media socios incedens nave per ipsos
hortatur Mnestheus: ¢Nunc, nunc insurgite remis,
Hectorei socii, Troiae quos sorte suprema 1%
delegi comites ; nunc illas promite vires,
nunc animos, quibus in Gaetulis Syrtibus usi
Ionioque mari Maleaeque sequacibus undis.
Non iam prima peto Mnestheus neque vincere certo;
quamquam o — sed superent, quibus hoe, Neptune, dedisti ;
extremos pudeat rediisse ; hoc vincite, cives, 196
.et prohibete nefas.” Olli certamine summo
procumbunt; vastig tremit ictibus aerea puppis,
subtrahiturque solum; tum creber anhelitus artus
aridaque ora quatit, sudor fluit undique rivis. 200
Attulit ipse viris optatum casus honorem.
Namque furens animi dum proram ad saxa suburget
interior spatioque subit Sergestus iniquo,
infelix saxis in procurrentibus haesit.
Concussae cautes, et acuto in murice remi 208
obnixi crepuere, inlisaque prora pependit.
Consurgunt nautae et magno clamore morantur
ferratasque trudes et acuta cuspide contos
expediunt fractosque legunt in gurgite remos.

1. Mnestheique. 2. pradeunte.
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Mnestheus passes Gyas.

At laetus Mnestheus successuque acrior ipso
agmine remorum celeri ventisque vocatis
prona petit maria et pelago decurrit aperto.
Qualis spelunca subito commota columba,
cui domus et dulces latebroso in pumice nidi,
fertur in arva volans plausumque exterrita pinnis
dat tecto ingentem, mox aére lapsa quieto
radit iter liquidum celeris neque commovet alas:
sic Mnestheus, sic ipsa fuga secat ultima Pristis
aequora, sic illam fert impetus ipse volantem.
Et primum in scopulo luctantem deserit alto
Sergestum brevibusque vadis frustraque vocantem
auxilia et fractis discentem currere remis.
Inde Gyan ipsamque ingenti mole Chimaeram
consequitur; cedit, quoniam spoliata magistro est.

Cloanthus the victor.

Solus iamque ipso superest in fine Cloanthus;
quem petit et summis adnixus viribus urget.
Tum vero ingeminat clamor, cunctique sequentem
instigant studiis, resonatque fragoribus aether.
Hi proprium decus et partum indignantur honorem
ni teneant, vitamque volunt pro laude pacisci:
hos successus alit; possunt, quia posse videntur.
Et fors aequatis cepissent praemia rostris,
ni palmas ponto tendens utrasque Cloanthus
fudissetque preces divosque in vota vocasset.
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vobis laetus ego hoc candentem in litore taurum
constituam ante aras voti reus extaque salsos
porriciam in fluctus et vina liquentia fundam.’

F16. 23. A SEA-DEITY AND FaMmiLy.

Dixit, eumque imis sub fluctibus audiit omnis
Nereidum Phorcique chorus Panopeaque virgo,
et pater ipse manu magna Portunus euntem
impulit: illa Noto citius volucrique sagitta

ad terram fugit et portu se condidit alto.

Aeneas distributes the prizes.

Tum satus Anchisa, cunctis ex more vocatis,
victorem magna praeconis voce Cloanthum
declarat viridique advelat tempora lauro,
muneraque in navis ternos optare iuvencos
vinaque et argenti magnum dat ferre talentum.
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Ipsis praecipuos ductoribus addit honores :

victori chlamydem auratam, quamn plurima eircum

purpura Maeandro duplici Meliboea cucurrit,
intextusque puer frondosa regius Ida

velocis iaculo cervos cursuque fatigat,

acer, anhelanti similis ; quem praepes ab Ida
sublimem pedibus rapuit Iovis armiger uncis;
longaevi palmas nequiquam ad sidera tendunt
custodes, saevitque canum latratus in auras.
At qui deinde locum tenuit virtute secundumn,
levibus huic hamis consertam auroque trilicem
loricam, quam Demoleo detraxerat ipse

victor apud rapidum Simoenta sub Ilio? alto,
donat habere viro, decus et tutamen in armis.
Vix illam famuli Phegeus Sagarisque ferebant
multiplicem, conixi umeris; indutus at olim
Demoleos cursu palantis Troas agebat.

Tertia dona facit geminos ex aere lebetas
cymbiaque a.rgentc} perfecta atque aspera signis,

Sergestus too is rewarded.

Iamque adeo donati omnes opibusque superbi
puniceis ibant evincti tempora taenis,
cum saevo e scopulo multa vix arte revolsus,
amissis remis atque ordine debilis uno,
inrisam sine honore ratém Sergestus agebat.
Qualis saepe viae deprensus in aggere serpens,

aerea quem obliquum rota transiit aut gravis ictu

seminecem liquit saxo lacerumque viator ;

1. .Ilis alto : semi-hiatus.
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nequiquam longos fugiens dat corpore tortus,
parte ferox ardensque oculis et sibila colla
arduus attollens; pars volnere clauda retentat
nixantem nodis seque in sua membra plicantem :
tali remigio navis se tarda movebat;

vela facit tamen et plenis subit ostia velis.
Sergestum Aeneas promisso munere donat,
servatam-ob navem laetus sociosque reductos.
Olli serva datur,! operum haud ignara Minervae,
Cressa genus, Pholos, geminique sub ubere nati.

Competitors in the foot-race. The prizes.

Hoc pius Aeneas misso certamine tendit
gramineum in campum, quem collibus undique curvis
cingebant silvae, mediaque in valle theatri
circus erat; quo se multis cum milibus heros
consessu medium tulit exstructoque resedit.

Hie, qui forte velint rapido contendere cursu,
invitat pretiis animos et praemia ponit.

Undique conveniunt Teucri mixtique Sicani,
Nisus et Euryalus primi,

Euryalus forma insignis viridique iuventa,

Nisus amore pio pueri; quos deinde secutus
regius egregia Priami de stirpe Diores;

hunc Salius simul et Patron, quorum alter Acarnan,
alter ab Arcadio Tegeaeae sanguine gentis;

tum duo Trinacrii iuvenes, Helymus Panopesque,
-adsueti silvis, comites senioris Acestae;

multi praeterea, quos fama obscura recondit.

1. datir.
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Aeneas quibus in mediis sic deinde locutus:

¢ Accipite haec animis laetasque advertite mentes.
Nemo ex hoec numero mihi non donatus abibit.
Gnosia bina dabo levato lucida ferro

spicula caelatamque argento ferre bipennem ;
omnibus hic erit unus honos. Tres praemia primi
accipient flavaque caput nectentur oliva.

Primus equum phaleris insignem victor habeto ;
alter Amazoniam pharetram plenamque sagittis
Threiciis, lato quam circum amplectitur auro
balteus et tereti subnectit fibula gemma;

tertius Argolica hac galea contentus abito.’

Nisus and Euryalus.

Haec ubi dicta, locum capiunt signoque repente
corripiunt spatia audito limenque relinquunt
effusi nimbo similes; simul ultima signant.
Primus abit longeque ante omnia corpora Nisus
emicat, et ventis et fulminis ocior alis;
proximus huic, longo sed proximus intervallo,
insequitur Salius; spatio post deinde relicto
tertius Euryalus;

Euryalumque Helymus sequitur; quo deinde sub ipso

ecce volat calcemque terit iam calce Diores,
incumbens umero; spatia et si plura supersint,
transeat elapsus prior ambiguumve relinquat.
Tamgque fere spatio extremo fessique sub ipsam
finem adventabant, levi cum sanguine Nisus

" labitur infelix, caesis ut forte iuvencis
fusus humum viridisque super madefecerat herbas.
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Hic iuvenis iam victor ovans vestigia presso

haud tenuit titubata solo, sed pronus in ipso
concidit immundoque fimo sacroque cruore,

non tamen Euryali, non ille oblitus amorum :

nam sese opposuit Salio per lubrica surgens;

ille autem spissa iacuit revolutus harena.

Emicat Euryalus! et munere victor amici

prima tenet plausuque volat fremituque secundo.
Post Helymus subit, et, nunec tertia palma, Diores.

All the contestants are rewarded.

Hic totum caveae consessum ingentis et ora
prima patrum magnis Salius clamoribus implet
ereptumque dolo reddi sibi poseit honorem.
Tutatur favor Euryalum, lacrimaeque decorae,
gratior et pulchro veniens in corpore virtus.
Adiuvat et magna proclamat voce Diores,
qui subiit palmae frustraque ad praemia venit
ultima, si primi Salio reddantur honores.

Tum pater Aeneas, ¢ Vestra,’ inquit,  munera vobis
certa manent, pueri, et palmam movet ordine nemo ;
me, liceat casus miserari insontis amiei.’

Sic fatus tergum Gaetuli immane leonis

dat Salio, villis onerosum atque unguibus aureis.?
Hic Nisus, ¢8i tanta,’ inquit, ‘sunt praemia victis
et te lapsorum miseret, quae munera Niso

digna dabis, primam merui qui laude coronam,

ni me, quae Salium, fortuna inimica tulisset ?°

1. Euryalus. 2. aureis.
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Et simul his dictis faciem ostentabat et udo
turpia membra fimo. Risit pater optimus olli
et clipeum efferri iussit, Didymaonis artis,
Neptuni sacro Danais de poste refixum ;

hoc iuvenem egregium praestanti munere donat.

The boxing match.

Post ubi confecti cursus et dona peregit :
‘Nune, si cui virtus animusque in pectore praesens,
adsit et evinctis attollat bracchia palmis.’
Sic ait et geminum pugnae proponit honorem,
victori velatum auro vittisque iuvencum,
ensem atque insignem galeam solacia victo.
Nec mora ; continuo vastis cum viribus effert
ora Dares magnoque virum se murmure tollit,
solus qui Paridem solitus contendere contra,
idemque ad tumulum, quo maximus occubat Hector,
victorem Buten, immani corpore qui se
Bebrycia veniens Amyeci de gente ferebat,
perculit et fulva moribundum extendit harena.
Talis prima Dares caput altum in proelia tollit
ostenditque umeros latos alternaque iactat
bracchia protendens et verberat ictibus auras. °
Quaeritur huic alius ; nec quisquam ex agmine tanto
audet adire virum manibusque inducere caestus.
Ergo alacris cunctosque putans excedere palma
Aeneae stetit ante pedes, nec plura moratus
tum laeva taurum cornu tenet atque ita fatur:
‘Nate dea, si nemo audet se credere pugnae,
quae finis standi ? Quo me decet usque teneri ?
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Ducere dona iube.” Cuncti simul ore fremebant 885
Dardanidae reddique viro promissa iubebant.

Dares and Entellus.

Hic gravis Entellum dictis castigat Acestes,
proximus ut viridante toro consederat herbae :
¢‘Entelle, heroum quondam fortissime frustra,
tantane tam patiens nullo certamine tolli 390
dona sines? Ubi nunc nobis deus ille magister,
nequiquam memoratus Eryx ? Ubi fama per omnem
Trinacriam et spolia illa tuis pendentia tectis ?’
Ille sub haec: ¢ Non laudis amor nec gloria cessit
pulsa metu ; sed enim gelidus tardante senecta , 395
sanguis hebet, frigentque effetae in corpore vires.
Si mihi, quae quondam fuerat quaque improbus iste
exsultat fidens, si nunc foret illa iuventas,
haud equidem pretio inductus pulchroque iuvenco
venissem, nec dona moror.” Sic deinde locutus 400
in medium geminos immani pondere caestus
proiecit quibus acer Eryx in proelia suetus
ferre manum duroque intendere bracchia tergo.
Obstipuere animi ; tantorum ingentia septem
terga boum plumbo insuto ferroque rigebant. 405
Ante omnis stupet ipse Dares longeque recusat,
magnanimusque Anchisiades et pondus et ipsa
hue illue vinclorum immensa volumina versat.
Tum senior talis referebat pectore voces :
¢Quid, si quis caestus ipsius et Herculis arma 410
vidisset tristemque hoc ipso in litore pugnam ?
Haec germanus Eryx quondam tuus arma gerebat ;
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(sanguine cernis adhue sparsoque infecta cerebro;)
his magnum Alciden contra stetit; his ego suetus,
dum melior viris sanguis dabat, aemula necdum
temporibus geminis canebat sparsa senectus.

Sed si nostra Dares haec Troius arma recusat,
idque pio sedet Aeneae, probat auctor Acestes,
aequemus pugnas. Erycis tibi terga remitto
(solve metus), et tu Troianos exue caestus.’

Haec fatus duplicem ex umeris reiecit amictum,

et magnos membrorum artus, magna ossa lacertosque?

exuit atque ingens media consistit harena.

The ﬂgh.t begins.

Tum satus Anchisa caestus pater extulit aequos
et paribus palmas amborum innexuit armis.
Constitit in digitos extemplo arrectus uterque
bracchiaque ad superas interritus extulit auras.
Abduxere retro longe capita ardua ab ictu
immiscentque manus manibus pugnamque lacessunt:
ille pedum melior motu fretusque iuventa,
hic membris et mole valens; sed tarda trementi
genua ? labant, vastos quatit aeger anhelitus artus.
Multa viri nequiquam inter se volnera iactant,
multa cavo lateri ingeminant et pectora vastos
dant sonitus, erratque auris et tempora circum
crebra manus, duro crepitant sub volnere malae.
Stat gravis Entellus nisuque immotus eodem,
corpore tela modo atque oculis vigilantibus exit.

1. lacertosque : with -que hypermetric.
2. genua: with u consonantal.
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Ille, velut celsam oppugnat qui molibus urbem
aut montana sedet circum castella sub armis,
nunc hos, nune illos aditus omnemque pererrat
arte locum et variis adsultibus inritus urget.
Ostendit dextram insurgens Entellus et alte
extulit; ille icbum venientem a vertice velox
praevidit celerique elapsus corpore cessit ;
Entellus viris in ventum effudit et ultro

ipse gravis graviterque ad terram pondere vasto
concidit, ut quondam cava eoncidit aut Erymantho
aut Ida in magna radicibus eruta pinus.
Consurgunt studiis Teucri et Trinacria pubes;

it clamor caelo, primusque accurrit Acestes
aequaevumque ab humo miserans attollit amicum.

Dares i3 defeated. The victor shows his strength.

At non tardatus casu neque territus heros

acrior ad pugnam redit ac vim suscitat ira.

Tum pudor incendit viris et conscia virtus,
praecipitemque Daren 4rdens agit aequore toto,
nunc dextra ingeminans ictus, nunc ille sinistra.
Nec mora, nec requies ; quam multa grandine nimbi
culminibus crepitant, sic densis ictibus heros
creber utraque manu pulsat versatque Dareta.
Tum pater Aeneas procedere longius iras

et saevire animis Entellum haud passus acerbis,”
sed finem imposuit pugnae fessumque Dareta
eripuit, mulcens dictis, ac talia fatur:

¢Infelix, quae tanta animum dementia cepit ?
- Non viris alias conversaque numina sentis ?




AENEIDOS LIB. V.

Cede deo.’ Dixitque et proelia voce diremit.

Ast illum fidi aequales, genua aegra trahentem
iactantemque utroque caput crassumque cruorem
ore eiectantem mixtosque in sanguine dentes, '
ducunt ad navis, galeamque ensemque vocati
accipiunt, palmam Entello taurumque relinquunt.
Hic victor, superans animis tauroque superbus, .
¢‘Nate dea vosque haee,’ inquit, ¢ cognoscite, Teucri,
et mihi quae fuerint iuvenali in corpore vires,

et qua servetis revocatum a morte Dareta.’

Dixit et adversi contra stetit ora iuvenci,

qui donum adstabat pugnae, durosque reducta
libravit dextra media inter cornua caestus,

arduus, effractoque inlisit in ossa cerebro:

sternitur exanimisque tremens procumbit humi bos.
Ille super talis effundit pectore voces :

¢Hanec tibi, Eryx, meliorem animam pro morte Daretis
persolvo; hie victor caestus artemque repono.’

The archery-contest.

Protinus Aeneas celeri certare sagitta
invitat qui forte velint et praemia ponit
ingentique manu malum de nave Seresti
erigit et volucrem traiecto in fune columbam,
quo tendant ferrum, malo suspendit ab alto.
Convenere viri deiectamque aerea sortem
accepit galea; et primus clamore secundo
Hyrtacidae ante omnis exit locus Hippocoontis.
Quem modo navali Mnestheus certamine victor
consequitur, viridi Mnestheus evinctus oliva.
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Tertius Eurytion, tuus, o clarissime, frater,
Pandare, qui quondam, iussus confundere foedus,
in medios telum torsisti primus Achivos.
Extremus galeaque ima subsedit Acestes,

ausus ét ipse manu iuvenum temptare laborem.

The arrow of Acestes takes fire in the air.

Tum validis flexos incurvant viribus arcus
pro se quisque viri et depromunt tela pharetris,
primaque per caelum nervo stridente sagitta
Hyrtacidae iuvenis volucris diverberat auras
et venit adversique infigitur arbore mali.
Intremuit malus, timuitque exterrita pinnis
ales, et ingenti sonuerunt omnia plausu.

Post acer Munestheus adducto constitit arcu,
alta petens, pariterque oculos telumque tetendit.
Ast ipsam miserandus avem contingere ferro
non valuit ; nodos et vincula linea rupit,

quis innexa pedem malo pendebat ab alto;

illa Notos atque atra volans in nubila fugit.
Tum rapidus, iamdudum arcu contenta parato
tela tenens, fratrem Eurytion in vota vocavit,
iam vacuo laetam caelo speculatus, et alis
plaudentem nigra figit sub nube columbam.
Decidit exanimis vitamque reliquit in astris
aetheriis fixamque refert delapsa sagittam.
Amissa solus palma superabat Acestes;

qui tamen agrias telum contorsit in auras,
ostentans artemque pater! arcumque sonantem.

1. patér.
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Hie oculis subitum obicitur magnoque futurum
augurio monstrum; docuit post exitus ingens
seraque terrifici cecinerunt omina vates.

Namque volans liquidis in nubibus arsit harundo
signavitque viam flammis tenuisque recessit
consumpta in ventos, caelo ceu saepe refixa
transcurrunt crinemque volantia sidera ducunt.
Attonitis haesere animis, superosque precati
Trinacrii Teucrique viri; nec maximus omen
abnuit Aeneas, sed laetum amplexus Acesten
muneribus gumulat magnis ac talia fatur:

¢ Sume, pater: nam te voluit rex magnus Olympi
talibus auspiciis exsortem ducere honores.

Ipsius Anchisae longaevi hoc munus habebis,
cratera impressum signis, quem Thracius olim
Anchisae genitori in magno munere Cisseus
ferre sui dederat monumentum et pignus amoris.’
Sic fatus cingit viridanti tempora lauro

et primum ante omnis victorem appellat Acesten.
Nec bonus Eurytion praelato invidit honori,
quamvis solus avem caelo deiecit ab alto.
Proximus ingreditur donis, qui vincula rupit;
extremus, volueri qui fixit harundine malum.

The ludus Troiae.

At pater Aeneas nondum certamine misso
custodem ad sese comitemque impubis Iuli
Epytiden vocat et fidam sic fatur ad aurem :
‘Vade age et Ascanio, si iam puerile paratum
agmen habet secum cursusque instruxit equorum,
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ducat avo turmas et sese ostendat in armis,
‘dic,” ait. Ipse omnem longo decedere circo
infusum populum et campos iubet esse patentis.
Incedunt pueri pariterque ante ora parentum !
frenatis lucent in equis, quos omnis euntis
Trinacriae mirata fremit Troiaeque iuventus.
Omnibus in morem tonsa coma pressa corona;
cornea bina ferunt praefixa hastilia ferro,

pars levis umero pharetras; it pectore summo
flexilis obtorti per collum circulus auri.

Tres equitum numero turmae ternique vagantur
ductores ; pueri bis seni quemdque secuti

agmine partito fulgent paribusque magistris.
Una acies iuvenum, ducit quam parvus ovantem
nomen avi referens Priamus, tua clara, Polite,
progenies, auctura Italos; quem Thracius albis
portat equus bicolor maculis, vestigia primi
alba pedis frontemque ostentans arduus albam.
Alter Atys, genus unde Atii duxere Latini,
parvus Atys pueroque puer dilectus Iulo.
Extremus formaque ante omnis pulcher Tulus
Sidonio est invectus equo, quem candida Dido
esse sui dederat monumentum et pignus amoris.
Cetera Trinacriis pubes senioris Acestae

fertur equis.

Excipiunt plausu pavidos gaudentque tuentes
Dardanidae veterumque adgnoscunt ora parentum.
Postquam omnem laeti consessum oculosque suorum
lustravere in equis, signum clamore paratis
Epytides longe dedit insonuitque flagello.

875
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Olli discurrere pares atque agmina terni
diductis solvere choris rursusque vocati
convertere vias infestaque tela tulere.

Inde alios ineunt cursus aliosque recursus
adversi spatiis, alternosque orbibus orbis
impediunt, pugnaeque cient simulacra sub armis;
et nunc terga fuga nudant, nunec spicula vertunt
infensi, facta pariter nunc pace feruntur.

Ut quondam Creta fertur Labyrinthus in alta
parietibus ! textum caecis iter ancipitemque
mille viis habuisse dolum, qua signa sequendi
falleret indeprensus et inremeabilis error:

haud alio Teucrum nati vestigia cursu
impediunt texuntque fugas et proelia ludo,
delphinum similes, qui per maria umida nando

Carpathium Libycumque secant luduntque per undas.

Hunc morem cursus atque haec certamina primus
Ascanius, Longam muris cum cingeret Albam,
rettulit et Priscos docuit celebrare Latinos,

quo puer ipse modo, secum quo Trofa pubes;
Albani docuere suos; hinc maxima porro

accepit Roma et patrium servavit honorem,
Troiaque nunc pueri, Troianum dicitur agmen.
Hac celebrata tenus sancto certamina patri.

Iris urges the Trojan women to destroy the ships.

Hic primum Fortuna fidem mutata novavit.
Dum variis tumulo referunt sollemnia ludis,
Irim de caelo misit Saturnia Tuno

1. parietibus: with consonantal ¢ in second syllable.
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Iliacam ad classem ventosque adspirat eunti,

multa movens necdum antiquum saturata dolorem.

Illa viam celerans per mille coloribus arcum

nulli visa cito decurrit tramite virgo. 610
Conspicit ingentem econcursum et litora lustrat

desertosque videt portus classemque relictam.

At procul in sola secretae Troades acta

amissum Anchisen flebant cunctaeque profundum

pontum aspectabant flentes. ¢ Heu tot vada fessis 615
et tantum superesse maris!’ vox omnibus una.

Urbem orant ; taedet pelagi perferre laborem.

Ergo inter medias sese haud ignara nocendi

conicit et faciemque deae vestemque reponit; >

fit Bero#, Tmarii coniunx longaeva Doryecli, 620
cui genus et quondam nomen natique fuissent,

ac sic Dardanidum mediam se matribus infert:

¢O miserae, quas non manus,’ inquit, ¢ Achaica bello
traxerit ad letum patrias sub moenibus! O gens

infelix, cui te exitio Fortuna reservat ? 625
Septima post Troiae excidium iam vertitur aestas,

cum freta, cum terras omnis, tot inhospita saxa

sideraque emensae ferimur, dum per mare magnum

Italiam sequimur fugientem et volvimur undis.

Hic Erycis fines fraterni atque hospes Acestes; 630
quis prohibet muros iacere et dare civibus urbem ?

O patria et rapti nequiquam ex hoste Penates,

nullane iam Troiae dicentur moenia? Nusquam

Hectoreos amnis, Xanthum et Simoenta, videbo ?

Quin agite et mecum infaustas exurite puppis. 635
Nam mihi Cassandrae per somnum vatis imago
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ardentis dare visa faces: “ Hic quaerite Troiam,

hic domus est,” inquit  vobis.” JTam tempus agi res,

nec tantis mora prodigiis. En quattuor arae
Neptuno; deus ipse faces animumque ministrat.’

N

Seized with frenzy, they set them on fire.

Haec memorans prima infensum vi corripit ignem

sublataque procul dextra conixa coruscat

et iacit. Arrectae mentes stupefactaque corda
Iliadum. Hic una e multis, quae maxima natu,
. Pyrgo, tot Priami natorum regia nutrix:

‘Non Beroé vobis, non haec Rhoeteia, matres,
est Doryecli coniunx; divini signa decoris
ardentisque notate oculos, qui spiritus illi,

qui voltus vocisque sonus vel gressus eunti.
Ipsa egomet dudum Beroén digressa reliqui
aegram, indignantem, tali quod sola careret
munere nec meritos Anchisae inferret honores.’
Haec effata. '
At matres primo ancipites oculisque malignis
ambiguae spectare rates miserum inter amorem
praesentis terrae fatisque vocantia regna,

cum dea se paribus per.caelum sustulit alis
ingentemque fuga secuit sub nubibus arcum.,
Tum vero attonitae monstris actaeque furore
conclamant rapiuntque focis penetralibus ignem ;
pars spoliant aras, frondem ac virgulta facesque
coniciunt. Furit immissis Volcanus habenis
transtra per et remos et pictas abiete ! puppis.

1. abiete: with consonantal 3.
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Ascanius plqada with the women.

Nuntius Anchisae ad tumulum cuneosque theatri
incensas perfert navis Eumelus, et ipsi
respiciunt atram in nimbo volitare favillam.
Primus et Ascanius, cursus ut laetus equestris -
ducebat, sic acer equo turbata petivit
castra, nec exanimes possunt retinere magistri.

¢Quis furor iste novus ? Quo nune, quo tenditis,” inquit,

‘heu miserae cives? Non hostem inimicaque castra
Argivum, vestras spes uritis. En ego vester
Ascanius!’ Galeam ante pedes proiecit inanem,
qua ludo indutus belli simulacra ciebat.

Accelerat simul Aeneas, simul agmina Teucrum.
Ast illae diversa metu per litora passim
diffugiunt silvasque et sicubi concava furtim
saxa petunt; piget incepti lucisque, suosque
mutatae adgnoscunt, excussaque pectore Iuno est.
Sed non idcirco flammae atque incendia viris
indomitas posuere; udo sub robore vivit

stuppa vomens tardum fumum, lentusque carinas
est vapor, et toto descendit corpore pestis,

nec vires heroum infusaque flumina prosunt.

The flames are quenched.

Tum pius Aeneas umeris abscindere vestem
auxilioque vocare deos et tendere palmas:
¢ Tuppiter omnipotens, si nondum exosus ad unum
Troianos, si quid pietas antiqua labores
respicit humanos, da flammam evadere classi
nunc, pater, et tenuis Teucrum res eripe leto;
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vel tu, quod superest, infesto fulmine morti,

si mereor, demitte tuaque hic obrue dextra.’

Vix haec ediderat, cum effusis imbribus atra
tempestas sine more furit tonitruque tremescunt
ardua terrarum et campi; ruit aethere toto
turbidus imber aqua densisque nigerrimus austris
implenturque super puppes, semusta madescunt
robora, restinctus donec vapor omnis et omnes,
quattuor amissis, servatae a peste carinae.

The aged and timid are left with Acestes.

At pater Aeneas, casu concussus acerbo,
nunc hue ingentis, nunc illuc pectore curas
mutabat versans, Siculisne resideret arvis,
oblitus fatorum, Italasne capesseret oras.
Tum senior Nautes, unum Tritonia Pallas
quem docuit multaque insignem reddidit arte,
(haec responsa dabat, vel quae portenderet ira
magna deum vel quae fatorum posceret ordo),
isque his Aenean solatus vocibus infit:
‘Nate dea, quo fata trahunt retrahuntque sequamur;
quidquid erit, superanda omnis fortuna ferendo est.
Est tibi Dardanius divinae stirpis Acestes;
hune cape consiliis socium et coniunge volentem,
huic trade, amissis superant qui navibus et quos
pertaesum magni incepti rerumque tuarum est;
longaevosque senes ac fessas aequore matres
et quidquid tecum invalidum metuensque pericli est
delige, et his habeant terris sine moenia fessi;
urbem appellabunt permisso nomine Acestam.’
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Anchises, in a dream, bids Aeneas seek the Sibyl.

Talibus incensus dictis senioris amici
tum vero in curas animo diducitur omnis.
Et Nox atra polum bigis subvecta tenebat:
visa dehinc caelo facies delapsa parentis
Anchisae subito talis effundere voces:
¢ Nate, mihi vita quondam, dum vita manebat,
care magis, nate Iliacis exercite fatis,
imperio Iovis huc venio, qui classibus ignem
depulit et caelo tandem miseratus ab alto est.
Consiliis pare, quae nunc pulcherrima Nautes
dat senior; lectos iuvenes, fortissima corda,
defer in Italiam. Gens dura atque aspera cultu
debellanda tibi Latio est. Ditis tamen ante
infernas accede domos et Averna per alta

congressus pete, nate, meos. Non me impia namque
Tartara habent, tristes umbrae, sed amoena piorum

concilia Elysiumque colo.! Huc casta Sibylla
nigrarum multo pecudum te sanguine ducet.

Tum genus omne tuum et quae dentur moenia disces.

Iamque vale; torquet medios Nox umida cursus,
et me saevus equis Oriens adflavit anhelis.’
Dixerat et tenuis fugit ceu fumus in auras.

Aeneas, ‘Quo deinde ruis ? Quo proripis ?’ inquit,
‘Quem fugis? Aut quis te nostris complexibus arcet ?’

Haec memorans cinerem et sopitos suscitat ignis
Pergameumque Larem et canae penetralia Vestae
farre pio et plena supplex veneratur acerra.

1. cold | huc: hiatus.
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The colonists are enrolled, and the new city ¢s laid out.

Extemplo socios primumque arcessit Acesten
et Tovis imperiumn et cari praecepta parentis
edocet et quae nunc animo sententia constet.
Haud mora consiliis, nec iussa recusat Acestes.
Transcribunt urbi matres populumque volentem 750
deponunt, animos nil magnae laudis egentes.
Ipsi transtra novant flammisque ambesa reponunt
robora navigiis, aptant remosque rudentisque,!
exigui numero, sed bello vivida virtus.
Interea Aeneas urbem designat aratro 758
sortiturque domos ; hoc Ilium et haec loca Troiam
esse iubet. Gaudet regno Troianus Acestes
indicitque forum et patribus dat iura vocatis.
Tum vicina astris Erycino in vertice sedes
fundatur Veneri Idaliae, tumuloque sacerdos 760
ac lucus late sacer additur Anchiseo.

Aeneas again sets sail.

Tamque dies epulata novem gens omnis, et aris
factus honos; placidi straverunt aequora venti,
creber et adspirans rursus vocat Auster in altum
Exoritur procurva ingens per litora fletus, 765
complexi inter se noctemque diemque morantur.
Ipsae iam matres, ipsi, quibus aspera quondam
visa maris facies et non tolerabile nomen,
ire volunt omnemque fugae perferre laborem.

1. rudentisque: with -que hypermetric.
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Quos bonus Aeneas dictis solatur amicis

et consanguineo lacrimans commendat Acestae.
Tris Eryci vitulos et Tempestatibus agnam
caedere deinde iubet solvique ex ordine funem.
Ipse, caput tonsae foliis evinctus olivae,

stans procul in prora pateram tenet extaque salsos
porricit in fluctus ac vina liquentia fundit.
Prosequitur surgens a puppi ventus euntis;
certatim socii feriunt mare et aequora verrunt.

Neptune claims one life.

At Venus interea Neptunum exercita curis
adloquitur talisque effundit pectore questus:
‘Iunonis gravis ira nec exsaturabile pectus
cogunt me, Neptune, preces descendere in omnis;
quam nec longa dies, pietas nec mitigat ulla,
nec Iovis 1mperio fatisque infracta quiescit.

Non media de gente Phrygum exedisse nefandis

urbem odiis satis est nec poenam traxe per omnem

reliquias Troiae; cineres atque ossa peremptae

insequitur. Causas tanti sciat illa furoris.

Ipse mihi? nuper Libycis tu testis in undis

quam molem subito excierit ; maria omnia caelo

miscuit, Aeoliis nequiquam freta procelhs,

in regnis hoc ausa tuis.

Per scelus ecce etiam Troianis matribus actis
exussit foede puppis et classe subegit

amissa socios ignotae linquere terrae,

1. Mihi.,
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Quod superest, oro, liceat dare tuta per undas
vela tibi,! liceat Laurentem attingere Thybrim,
si concessa peto, si dant ea moenia Parcae.’
Tum Saturnius haec domitor maris edidit alti:
‘Fal omne est, Cytherea, meis te fidere regnis,
unde genus ducis. Merui quoque; saepe furores
compressi et rabiem tantam caelique marisque.
Nec minor in terris (Xanthum Simoentaque testor)
Aeneae mihi cura tui. Cum Trofa Achilles
exanimata sequens impingeret agmina muris,
milia multa daret leto gemerentque repleti
amnes nec reperire viam atque evolvere posset
in mare se Xanthus, Pelidae tunc ego forti
congressum Aenean nec dis nec viribus aequis
nube cava rapui, cuperem cumn vertere ab imo
structa meis manibus periurae moenia Troiae.
Nunc quoque mens eadem perstat mihi; pelle timorem.
Tutus, quos optas, portus accedet Averni.
Unus erit tantum, amissum quem gurgite quaeret,
unum pro multis dabitur caput.’
His ubi laeta deae permulsit pectora dictis,
iungit equos auro genitor spumantiaque addit
frena feris manibusque omnis effundit habenas.
Caeruleo per summa levis volat aequora curru;;
subsidunt undae tumidumque sub axe tonanti
sternitur aequor aquis; fugiunt vasto aethere nimbi.
Tum variae comitum facies, immania cete
et senior Glauci chorus Inousque Palaemon
Tritonesque citi Phorcique exercitus omnis;

1. tibi.
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laeva tenet Thetis et Melite Panopeaque virgo,
Nisaee Spioque Thaliaque Cymodoceque.

Fi1G. 25. PALAEMON.
Palinurus is lost.

Hic patris Aeneae suspensam blanda vicissim
gaudia pertemptant mentem ; iubet ocius omnis
attolli malos, intendi bracchia velis.

Una omnes fecere pedem pariterque sinistros,
nunc dextros solvere sinus; una ardua torquent
cornua detorquentque ; ferunt sua flamina classem.
Princeps ante omnis densum Palinurus agebat
agmen ; ad hunc alii cursum contendere iussi.
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Iamque fere mediam caeli Nox umida metam
contigerat (placida laxabant membra quiete
sub remis fusi per dura sedilia nautae),

cum levis aetheriis delapsus Somnus ab astris
aéra dimovit tenebrosum et dispulit umbras,
te, Palinure, petens, tibi somnia tristia portans
insonti, puppique deus consedit in alta,
Phorbanti similis, funditque has ore loquelas:
¢ Iagside Palinure, ferunt ipsa aequora classem,
aequatae spirant aurae, datur hora quieti.
Pone caput fessosque oculos furare labori.
Ipse ego paulisper pro te tua munera inibo.’
Cui vix attollens Palinurus lumina fatur :
¢Mene salis placidi voltumn fluctusque quietos
ignorare iubes ? Mene huic confidere monstro ?
Aenean credam quid enim fallacibus auris,

et caeli totiens deceptus fraude sereni ?’

Talia dicta dabat clavumque adfixus et haerens o

nusquam amittebat! oculosque sub astra tenebat.
Ecce deus ramum Léthaeo rore madentem
vique soporatum Stygia super utraque quassat
~ tempora cunctantique natantia lumina solvit.
Vix primos inopina quies laxaverat artus,
et super incumbens cum puppis parte revolsa
cumgque gubernaclo liquidas proiecit in undas
praecipitem ac socios nequiquam saepe vocantem ;
ipse volans tenuis se sustulit ales ad auras.
Currit iter tutum non setius aequore classis
promissisque patris Neptuni interrita fertur.
Iamque adeo scopulos Sirenum advecta subibat,
1. amittebat.
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difficilis quondam multorumque ossibus albos
(tum rauca adsiddo longe sale saxa sonabant),
cum pater amisso fluitantem errare magistro
sensit et ipse ratem nocturnis rexit in undis,
multa gemens casuque animum concussus amici :
¢ O nimium caelo et pelago confise sereno,

nudus in ignota, Palinure, iacebis harena.’
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The landing at Cumae. The temple of Apollo.

Sic fatur lacrimans classique immittit habenas,
et tandem Euboicks Cumarum adlabitur oris.
Obvertunt pelago proras, tum dente tenaci
ancora fundabat navis, et litora curvae
praetexunt puppes. Iuvenum manus emicat ardens o
litus in Hesperium ; quaerit pars semina flammae
abstrusa in venis silicis, pars densa ferarum
tecta rapit silvas, inventaque flumina monstrat.
At pius Aeneas arces, quibus altus Apollo
praesidet, horrendaeque procul secreta Sibyllae, 10
antrum immane, petit, magnam cui mentem animumque
Delius inspirat vates aperitque futura.
Tam subeunt Triviae lucos atque aurea tecta.

The temple-sculptures. The summons of the Sibyl.

Daedalus, ut fama est, fugiens Minoia regna,
praepetibus pinnis ansus se credere caelo, 13
insuetum per iter gelidas enavit ad arctos
Chalcidicaque levis tandem super adstitit arce.
Redditus his primum terris tibi, Phoebe, sacravit
remigium alarum posuitque immania templa.
149
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In foribus letum Androgeo; tum pendere poenas
Cecropidae iussi (miserum !) septena quotannis
rpora natorum; stat ductis sortibus urna.
Contra elata mari respondet Gnosia tellus:
hic crudelis amor tauri suppostaque furto et 1)
Pasiphas mixtumque genus prolesque biformis
Minotaurus inest, Veneris monumenta nefandae ;
\ hic labor ille domus et inextricabilis error ; nw4: (1/
magnum reginae sed enim miseratus amorem

Fi1g. 26. DAEDALUS AND ICARUS.

Daedalus ipse dolos tecti a}nbagesque resolvit,
caeca regens filo vestigia. Tu quoque magnam
partem opere in tanto, sineret dolor, Icare, haberes;
bis conatus erat casus effingere in auro,

bis patriae cecidere manus. Quin protinus omnia?
perlegerent oculis, ni iam praemissus Achates
adforet atque una Phoebi Triviaeque sacerdos,
Deiphobe Glauci, fatur quae talia regi:

¢Non hoc ista sibi ? tempus spectacula poscit:

1. omnia: with ¢ consonantal. 2. sibi.
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nunc g‘rege de intacto septem mactare iuvencos
praestiterit, totidem lectas de more bidentis.’
Talibus adfata Aenean (nec sacra morantur

iussa viri) Teucros vocat alta in templa sacerdos.

Fi1g. 271. THE CUMAEAN SIBYL.

The god’s presence is felt. Aeneas’s prayer and vow.
Excisum Euboicae latus ingexya ;ﬁli)[i:‘in antrum,
quo lati ducunt aditus centum, Ostia centum,
unde ruunt totidem voces, responsa Sibyllae.
Ventum erat ad limen, cum virgo, ¢ Poscere fata
tempus’ ait: ‘deus, ecce, deus!’ - Cui talia fanti

ante fores subito non voltus, non color unus,
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non comptae mansere comae, sed pectus anhelum,

et rabie fera corda tument, maiorque videri

nec mortale sonans, adflata est numine quando 50
iam propiore dei. ¢Cessas in vota precesque,

Tros,’ ait, ¢ Aenea? Cessas? 'Neque enim ante dehiscent
attonitae magna ora domus.” Et talia fata

conticuit. Gelidus Teucris per dura cucurrit

ossa tremor, funditque preces rex pectore ab imo: 55
‘Phoebe, gravis Troiae semper miserate labores,

Dardana qui Paridis direxti tela manusque

corpus in Aeacidae, magnas obeuntia terras

tot maria intravi duce te penitusque repostas

Massylum gentis praetentaque Syrtibus arva; 60
iam tandem Italiae fugientis prendimus oras;

hac Troiana tenus fuerit fortuna secuta.

Vos quoque Pergameae iam fas est parcere genti,

dique deaeque omnes, quibus obstitit Ilium et ingens

gloria Dardaniae. Tuque, o sanctissima vates, 65
praescia venturi, da (non indebita posco

regna meis fatis) Latio considere Teucros

errantisque deos agitataque numina Troiae.

Tum Phoebo et Triviae solido de marmore templum
instituam festosque dies de nomine Phoebi. 70
Te quoque magna manent regnis penetralia nostris. V

Hic ego namque tuas sortes arcanaque fata

dicta meae genti ponam, lectosque sacrabo,

alma, viros. Foliis tantum ne carmina manda,

ne turbata volent rapidis ludibria ventis; 75
ipsa canas oro.’ Finem dedit ore loquendi.
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The prophecy of the Sibyl.

At Phoebi nondum patiens, immanis in antro
bacchatur vates, magnum si pectore possit
excussisse deum ; tanto magis ille fatigat

os rabidum, fera corda domans, fingitque premendo,

Ostia iamque domus patuere ingentia centum
sponte sua vatisque ferunt responsa per auras:

/£0 tandem magnis pelagi defuncte periclis
(sed terrae graviora manent), in regna Lavini
Dardanidae venient (mitte hanc-de pectore curam);
sed non et venisse volent. Bella, horrida bella
et Thybrim multo spumantem sanguine cerno.
Non Simois tibi nec Xanthus nec Dorica castra
defuerint; alius Latio ian partus Achilles,
natus et ipse deg; nec|Teucris addita Iuno
usquam aberit, cum tu supplex in rebus egems
quas gentis Italum a.ut} quas non oraveris urbes !
Causa mali tanti coniunx iterum hospita Teucris
externique iterum thalami.

* Tu ne cede malis, sed contra audentior ito,
quam tua te Fortuna sinet. Via prima salutis,
quod minime reris, Graia! pandetur ab urbe.’

Aeneas craves permission to visit Anchises in the lower world.

Talibus ex adyto dictis Cumaea Sibylla
horrendas canit ambages antroque remugit, ‘
obscuris vera involvens; ea frena furenti
concutit et stimulos sub pectore vertit Apollo.
Ut primum cessit furor et rabida ora quierunt,

1. Graia: with consonantal .
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incipit Aeneas heros: ‘Non ulla laborum,

o virgo, nova mi facies inopinave surgit;

omnia praecepi atque animo mecum ante peregi.
Unum oro: quando hic inferni ianua regis

dicitur et tenebrosa palus Acheronte refuso,

ire ad conspectum cari genitoris et ora

contingat; doceas iter et sacra ostia pandas.

Illum ego per flammas et mille sequentia tela
eripui his umeris medioque ex hoste recepi;

ille meum comitatus iter maria omnia mecum
atque omnis pelagique minas caelique ferebat,
invalidus, viris ultra sortemque senectae.

Quin, ut te supplex peterem et tua limina adirem,
idem orans mandata dabat. Gnatique patrisque,
alma, precor, miserere (potes namque omnia, nec te
nequiquam lucis Hecate praefecit Avernis).

Si potuit Manis arcessere coniugis Orpheus
Threicia fretus cithara fidibusque canoris;

si fratrem Pollux alterna morte redemit

itque reditque viam totiens — quid Thesea magnum,

quid memorem Alciden ? — et mi genus ab Iove summo.’

Aeneas must bury a dead comrade, then seek the golden bough.

Talibus orabat dictis arasque tenebat,
cum sic orsa loqui vates: ¢Sate sanguine divum
Tros Anchisiade, facilis descensus Averno
(noctes atque dies patet atri ijanua Ditis);
sed revocare gradum superasque evadere ad auras,
hoc opus, hic labor est. Pauci, quos aequus amavit
Tuppiter aut ardens evexit ad aethera virtus,
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dis geniti pdtuere. Tenent media omnia silvae,
Cocytusque sinu labens circumvenit atro.

Quod si tantus amor menti, si tanta cupido

bis Stygios innare lacus, bis nigra videre
Tartara, et insano iuvat indulgere labori,

accipe quae peragenda prius. Latet arbore opaca
aureus et foliis et lento vimine ramus,

Iunoni infernae dictus sacer; hunec tegit omnis
lucus et obscuris claudunt convallibus umbrae.
Sed non ante datur telluris operta subire,
auricomos quam qui decerpserit arbore fetus.
Hoe sibi pulchra suum ferri Proserpina munus
instituit; primo avolso non deficit alter
aureus, et simili frondescit virga metallo.

Ergo alte vestiga oculis et rite repertum

carpe manu; namque ipse volens facilisque sequetur,

si te fata vocant; aliter non viribus ullis
vincere nec duro poteris convellere ferro.
Praeterea iacet exanimum tibi corpus amici
(heu nescis) totamque incestat funere classem,
dum consulta petis nostroque in limine pendes.
Sedibus hunec refer ante suis et conde sepulchro.
Duc nigras pecudes; ea prima piacula sunto.
Sic demum lucos Stygis et regna invia vivis
aspicies.” Dixit pressoque obmutuit ore.
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He finds the body of Misenus. Two doves lead him to the golden

bough.

Aeneas maesto defixus lumina voltu
ingreditur, linquens antrum, caecosque volutat
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eventus animo secum. Cui fidus Achates

it comes et paribus curis vestigia figit.

Multa inter sese vario sermone serebant,

quem socium exanimem vates, quod corpus humandum
diceret. Atque illi Misenum in litore sicco,

ut venere, vident indigna morte peremptum,
Misenum Aeoliden, quo non praestantior alter
aere ciere viros Martemque aceendere cantu.
Hectoris hic magni fuerat comes, Hectora circum
et lituo pugnas insignis obibat et hasta.

Postquam illum vita victor spoliavit Achilles,
Dardanio Aeneae sese fortissimus heros

addiderat socium, non inferiora secutus.

Sed tum, forte cava dum personat aequora concha,
demens, et cantu vocat in certamina divos,
aemulus exceptum Triton, si credere dignum est,
inter saxa virum spumosa immerserat unda.

Ergo omnes magno circum clamore fremebant,
praecipue pius Aeneas. Tum iussa Sibyllae,
haud mora, festinant flentes aramque -sepulchri
congerere arboribus caeloque educere certant.

Itur in antiquam silvam, stabula alta ferarum;
procumbunt piceae, sonat icta securibus ilex
fraxineaeque trabes cuneis et fissile robur
scinditur, advolvunt ipgentis montibus ornos.

Nec non Aeneas opera inter talia primus

hortatur socios paribusque accingitur armis.
Atque haec ipse wuo tristi cum corde volutat,
aspectans silvam immensam, et sic forte precatur:
¢ 8i nunc se nobis ille aureus arbore ramus
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ostendat nemore in tanto! Quando omnia vere

heu nimium de te vates, Misene, locuta est.’

Vix ea fatus erat, geminae cum forte columbae 190
ipsa sub ora viri caelo venere volantes

et viridi sedere solo. Tum maximus heros

maternas adgnovit aves laetusque precatur :

¢ Este duces o, si qua via-est, cursumque per auras

dirigite in lucos, ubi pinguem dives opacat hos
ramus humum. Tuque o dubiis ne defice rebus,

diva parens.” Sic effatus vestigia pressit,

observans, quae signa ferant, quo tendere pergant.
Pascentes illae tantum prodire volando,

quantum acie possent oculi servare sequentum., 200
Inde ubi venere ad fauces grave olentis Averni,

tollunt se celeres liquidumque per aéra lapsae

sedibus optatis gemina super arbore sidunt,

discolor unde auri per ramos aura refulsit.

Quale solet silvis brumali frigore viscum 205
fronde virere nova, quod non sua seminat arbos,

et croceo fetu teretis circumdare truncos:

talis erat species auri frondentis opaca

ilice, sic leni crepitabat brattea vento.

Corripit Aeneas extemplo avidusque refringit 210
cunctantem et vatis portat sub tecta Sibyllae.

The funeral of Misenus.

Nec minus interea Misenum in litore Teueri
flebant, et cineri ingrato suprema ferebant.
Principio pinguem taedis et robore secto
ingentem struxere pyram, cui frondibus atris 215
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intexunt latera, et feralis ante cupressos
constituunt, decorantque super fulgentibus armis.
Pars calidos latices et aéna undantia flammis
expediunt, corpusque lavant frigentis et ungunt.
Fit gemitus. Tum membra toro defleta reponunt
purpureasque super vestes, velamina nota,
coniciunt. Pars ingenti subiere feretro,

triste ministerium, et subiectam more parentum
aversi tenuere facem. Congesta cremantur
turea dona, dapes, fuso crateres olivo.

Postquam conlapsi cineres et flamma quievit,
reliquias vino et bibulam lavere favillam,

ossaque lecta cado texit Corynaeus aéno.

Idem ter socios pura circumtulit unda,

spargens rore levi et ramo felicis olivae,
lustravitque viros, dixitque novissima verba.

At pius Aeneas ingenti mole sepulchrum
imponit, suaque arma viro remumque tubamque,
monte sub a&rio, qui nunc Misenus ab illo
dicitur, aeternumque tenet per saecula nomen.

Sacrifice is offered to the gods belorw.

His actis propere exsequitur praecepta Sibyllae.
Spelunca alta fuit vastoque immanis hiatu, .
scrupea, tuta lacu nigro nemorumque tenebris,
quam super haud ullae poterant impune volantes
tendere iter pinnis: talis sese halitus atris
faucibus effundens super ad convexa ferebat,
lunde locam Grai dixerunt nomine Aornon].
Quattuor hic primum nigrantis terga iuvencos
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constituit, frontique invergit vina sacerdos,

et summas carpens media inter cornua saetas
ignibus imponit sacris, libamina prima,

voce vocans Hecaten caeloque Ereboque potentem.
Supponunt alii cultros tepidumque cruorem
succipiunt pateris. Ipse atri velleris agnam
Aeneas matri Eumenidum magnaeque sorori

ense ferit sterilemque tibi, Proserpina, vaccam.
Tum Stygio regi nocturnas incohat aras

et solida imponit taurorum viscera flammis,
pingue super ! oleum fundens ardentibus extis.
Ecce autem primi sub lumina solis et ortus

sub pedibus mugire solum et iuga coepta moveri
silvarum, visaeque canes ululare per umbram,
adventante dea. ‘Procul o, procul este, profani,’
conclamat vates, ¢ totoque absistite luco;

tuque invade viam vaginaque eripe ferrum:

nunc animis opus, Aenea, nunc pectore firmo.’
Tantum effata furens antro se immisit aperto;
ille ducem haud timidis vadentem passibus aequat.

Invocation of the nether powers.

159

Di, quibus imperium est animarum, umbraeque silentes

et Chaos et Phlegethon, loca nocte tacentia late,
sit mihi fas audita loqui; sit numine vestro
pandere res alta terra et caligine mersas.

The fearful forms at the entrance.to hell.
Ibant obscuri sola sub nocte per umbram
perque domos Ditis vacuas et inania regna,
1. super. -

265
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quale per incertam lunam sub luce maligna

est iter in silvis, ubi caelum condidit umbra
Tuppiter et rebus nox abstulit atra colorem.
Vestibulum ante ipsum primisque in faucibus Orei
Luctus et ultrices posuere cubilia Curae,
pallentesque habitant Morbi tristisque Senectus

ot Metus et malesuada Fames ac turpis Egestas,
terribiles visu formae, Letumque Labosque ;

tum consanguineus Leti Sopor et mala mentis
Gaudia, mortiferumque adverso in limine Bellum
ferreique ! Eumenidum thalami et Discordia demens,
vipereum crinem vittis innexa cruentis.

¢ Gorgons and Hydras and Chimaeras dire."

In medio ramos annosaque bracchia pandit
ulmus opaca, ingens, quam sedem Somnia volgo
vana tenere ferunt, foliisque sub omnibus haerent.
Multaque praeterea variarum monstra ferarum,
Centauri in foribus stabulant Scyllaeque biformes
et centumgeminus Briareus ac belua Lernae,
horrendum stridens, flammisque armata Chimaera,
Gorgones Harpyiaeque et forma tricorporis nmbrae.
Corripit hic subita trepidus formidine ferrum
Aeneas, strictamque aciem venientibus offert ;
et, ni docta comes tenuis sine corpore vitas
admoneat volitare cava sub imagine formae,
inruat et frustra ferro diverberet umbras.

1. ferre’t’.
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The road leading to Acheron. Charon and countless ghosts.

Hine via, Tartarei ;;uae fert Acherontis ad undas, 295
Turbidus hic caeno vastaque voragine gurges ‘
aestuat, atque omnem Cocyto eructat harenam,

Portitor has horrendus aquas et flumina servat

F1g. 29. CHARON.

terribili squalore Charon, cui plurima mento
canities inculta iacet, stant lumina flamma, 800
sordidus ex umeris nodo dependet amictus.
Ipse ratem conto subigit velisque ministrat
et ferruginea subvectat corpora cumba,

iam senior, sed cruda deo viridisque senectus.
Huc omnis turba ad ripas effusa ruebat, 303
matres atque viri, defunctaque corpora vita
magnanimum heroum, pueri innuptaeque puellae
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impositique rogis iuvenes ante ora parentum,

quam multa in silvis antumni frigore primo

lapsa cadunt folia, aut ad terram gurgite ab alto 310
quam multae glomerantur aves, ubi frigidus annus

trans pontum fugat et terris immittit apricis.

Stabaunt orantes primi transmittere cursum

tendebantque manus ripae ulterioris amore.

Navita sed tristis nune hos nune accipit illos, 315
ast alios longe submotos arcet harena.

Aeneas miratus enim motusque tumultu.

¢Digc, ’ ait, ¢o virgo, quid volt concursus ad amnem ? -
Quidve petunt animae ? Vel quo discrimine ripas

hae linquunt, illae remis vada livida verrunt ?’ 320
Olli sic breviter fata est longaeva sacerdos:

¢ Anchisa generate, deum certissima proles,
Cocyti stagna alta vides Stygiamque paludem,
di cuius iurare timent et fallere numen.

Haec omnis, quam cernis, inops inhumataque turba est; 325
portitor ille Charon; hi, quos vehit unda, sepulti;

nec ripas datur horrendas et rauca fluenta

transportare prius quam sedibus ossa quierunt.

Centum errant annos volitantque haec litora circum ;

tum demum admissi stagna exoptata revisunt.’ 330
Constitit Anchisa satus et vestigia pressit,

multa putans sortemque animi miseratus iniquam.

Aeneas sees the shades of his lost companions. The tale of Pah‘nurug
Cernit ibi maestos et mortis honore carentis .

Leucaspim et Lyciae ductorem classis Oronten,
quos simul ab Troia ventosa per aequora vectos 335
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obruit Auster, aqua involvens navemque virosque.
Ecce gubernator sese Palinurus agebat,
qui Libyco nuper cursu, dum sidera servat,
exciderat puppi mediis effusus in undis.
Hune ubi vix multa maestum cognovit in umbra, 340
sic prior adloquitur: ¢Quis te, Palinure, deorum
eripuit nobis medioque sub aequore mersit ?
Dic age. Namgque mihi,! fallax haud ante repertus,
hoc uno responso animum delusit Apollo,
qui fore te ponto incolumem finisque canebat . 845
venturum Ausonios. En haec promissa fides est ?’
Ille autem: ¢ Neque te Phoebi cortina fefellit,
dux Anchisiade, nec me deus aequore mersit.
Namque gubernaclum multa vi forte revolsum,
cui datus haerebam custos cursusque regebam, 350
praecipitans traxi mecum. Maria aspera iuro
non ullum pro me tantum cepisse timorem,
quam tua ne, spoliata armis, excussa magistro,
deficeret tantis navis surgentibus undis.
Tris Notus hibernas immensa per aequora noctes 355
vexit me violentus aqua; vix lumine quarto
prospexi Italiam summa sublimis ab unda.
Paulatim adnabam terrae; iam tuta tenebam,
ni gens crudelis madida cum veste gravatum,
prensantemque uncis manibus capita aspera montis, 360
ferro invasisset praedamque ignara putasset.
Nunc me fluctus habet versantque in litore venti.
Quod te per caeli iucundum lumen et auras,
per genitorem oro, per spes-surgentis Iuli,
1. mihi.
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eripe me his, invicte, malis: aut tu mihi terram 365
inice (namque potes) portusque require Velinos;
aut tu, si qua via est, si quam tibi diva creatrix
ostendit (neque enim, credo, sine numine divum
flumina tanta paras Stygiamque innare paludem),
da dextram misero et tecum me tolle per undas, 370
sedibus ut saltem placidis in morte quiescam.’

Talia fatus erat, coepit cum talia vates:

‘Unde haec, o Palinure, tibi! tam dira cupido ?

Tu Stygias inhumatus aquas amnemque severum
Eumenidum aspicies ripamve iniussus adibis ? 375
Desine fata, deun flecti sperare precando.

Sed cape dicta memor, duri solacia casus:

nam tua finitimi, longe lateque per urbes

prodigiis acti caelestibus, ossa piabunt

et statuent tumulum et tumulo sollemnia mittent, 380
aeternumque locus Palinuri nomen habebit.’

His dictis curae emotae, pulsusque parumper

corde dolor tristi ; gaudet cognomine terrae.

Charon, on seeing the golden bough, ferries them across the Styz.

Ergo iter inceptum peragunt fluvioque propinquant. .
Navita quos iam jnde ut Stygia prospexit ab unda 385
per tacitum nemus ire pedemque advertere ripae,
sic prior adgreditur dictis atque increpat ultro:
¢ Quisquis es, armatus qui nostra ad flumina tendis,
fare age, quid venias, iam istine, et comprime gressum.
- Umbrarum hic locus est, Somni Noctisque soporae; 3% |
corpora viva nefas Stygia vectare carina.

1. tdi. ‘
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Nec vero Alciden me sum laetatus euntem

accepisse lacu nec Thesea Pirithoumque,

dis quamquam geniti atque invicti viribus essent
Tartareum ille manu custodem in vincla petivit, 305
ipsius a solio regis, traxitque trementem ;

hi dominam Ditis thalamo deducere adorti.’

F16. 30. HERCULES AND CERBERUS.

Quae contra breviter fata est Amphrysia vates :

¢ Nullae hic insidiae tales (absiste moveri),

nec vim tela ferunt ; licet ingens ianitor antro 400
aeternum latrans exsanguis terreat umbras;

casta licet patrui servet Proserpina limen.

Troius Aeneas, pietate insignis et armis,

ad genitorem imas Erebi descendit ad umbras,

Si te nulla movet tantae pietatis imago, 408
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at ramum hunec’ (aperit ramum, qui veste latebat)
‘adgnoscas.’” Tumida ex ira tum corda residunt.
Nec plura his. Ille admirans venerabile donum
fatalis virgae, longo post tempore visum,
caeruleam advertit puppim ripaeque propinquat.
Inde alias animas, quae per iuga longa sedebant,
deturbat laxatque foros; simul accipit alveo!?
ingentem Aeneam. Gemuit sub pondere cumba
sutilis et multam accepit rimosa paludem.
Tandem trans fluvium incolumis vatemque virumque
informi limo glaucaque exponit in ulva.

Cerberus is lulled to sleep.

Cerberus haec ingeps latratu regna trifauci
personat, adverso recubans immanis in antro.
Cui vates, horrere videns iam colla colubris,
melle soporatam et medicatis frugibus offam
obicit. Ille fame rabida tria guttura pandens
corripit obiectam atque immania terga resolvit
fusus humi totoque ingens extenditur antro.
Occupat Aeneas aditum custode sepulto
evaditque celer ripam inremeabilis undae.

. The ghosts of those whose death was 4intimely.
Continuo auditae voces vagitus et ingens
infantumque animae flentes, in limine primo
quos dulcis vitae exsortis et ab ubere raptos-
abstulit atra dies et funere mersit acerbo,
Hos iuxta falso damnati crimine mortis,

1. alveo.

410
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Nec vero hae sine sorte datae, sine iudice, sedes :

quaesitor Minos urnam movet; ille silentum

conciliumque vocat, vitasque et crimina discit.

Proxima deinde tenent maesti loca, qui sibi letum

insontes peperere manu lucemque perosi 435
proiecere animas. Quam vellent aethere in alto

nuno et pauperiem et duros perferre labores !

Fas obstat tristique palus inamabilis unda

alligat et noviens Styx interfusa coercet.

The Mourning Fields, with their fair women, among them Dido.

Nec procul hinc partem fusi monstrantur in omnem 440
Lugentes Campi ; sic illos nomine dicunt.
Hie, quos durus amor crudeli tabe peredit,
secreti celant calles et myrtea circum
silva tegit; curae non ipsa in morte relinquunt.
His Phaedram Procrimque locis maestamque Eriphylen, 445
crudelis nati monstrantem volnera, cernit,
Euadnenque et Pasiphaén; his Laodamia
it comes et iuvenis quondam, nunc femina, Caeneus
rursus et in veterem fato revoluta figuram.
Inter quas Phoenissa recens a volnere Dido 450
errabat silva in magna. Quam Troius heros
ut primum iuxta stetit adgnovitque per umbras
obscuram, qualem primo qui surgere mense
aut videt aut vidisse putat per nubila lunam,
demisit lacrimas dulcique adfatus amore est: 450
‘Infelix Dido, verus mihi nuntius ergo
venerat exstinctam, ferroque extrema secutam ?
Funeris heu tibi causa fui? Per sidera iuro,
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per superos, et si qua fides tellure sub ima est,
invitus, regina, tuo de litore cessi. .

Sed me iussa deum, quae nunc has ire per umbras,
per loca senta situ cogunt noctemque profundam,
imperiis egere suis; nec credere quivi

hune tantum tibi me discessu ferre dolorem.

Biste gradum teque aspectu ne subtrahe nostro.

465

Quem fugis ? Extremum fato, quod te adloquor, hoc est.’

Talibus Aeneas ardentem et torva tuentem
lenibat dictis animum lacrimasque ciebat.

Illa solo fixos oculos aversa tenebat

nec magis incepto voltum sermone movetur,
quam si dura silex aut stet Marpesia cautes.
Tandem corripuit sese atque inimica refugit

in nemus umbriferum, coniunx ubi pristinus illi
respondet curis aequatque Sychaeus amorem.
Nec minus Aeneas, casu concussus iniquo,
prosequitur lacrimis longe et miseratur euntem.

The souls of warriors.

Inde datum molitur iter. ITamque arva tenebant
ultima, quae bello clari secreta frequentant.
Hic illi occurrit Tydeus, hic inclutus armis
Parthenopaeus et Adrasti pallentis imago.
Hic multum fleti ad superos belloque caduci
Dardanidae, quos ille omnis longo ordine cernens
ingemuit, Glaucumque Medontaque Thersilochumque,
tris Antenoridas, Cererique sacrum Polyboeten,
Idaeumque etiam currus, etiam arma tenentem.
Circumstant animae dextra laevaque frequentes.

470
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Nec vidisse semel satis est; iuvat usque morari

et conferre gradum et veniendi discere causas.

At Danaum proceres Agamemnoniaeque phalanges,
ut videre virum fulgentiaque arma per umbras,
ingenti trepidare metu: pars vertere terga,

ceu quondam petiere rates; pars tollere vocem
exiguam, inceptus clamor frustratur hiantis.

The tale of Deiphobus.

Atque hic Priamiden laniatum corpore toto
Deiphobum vidit, lacerum crudeliter ora,
ora manusque ambas, populataque tempora raptis
auribus et truncas inhonesto volnere naris.
Vix adeo adgnovit pavitantem ac dira tegentem
supplicia, et notis compellat vocibus ultro:
¢ Deiphobe armipotens, genus alto a sanguine Teuecri,
quis tam crudelis optavit sumere poenas ?
Cui tantum de te licuit ? Mihi fama suprema
nocte tulit fessum vasta te caede Pelasgum
procubuisse super confusae stragis acervum,
Tunc egomet tumulum Rhoeteo litore inanem
constitui et magna Manis ter voce vocavi.
Nomen et arma locum servant ; te,! amice, nequivi
conspicere et patria decedens ponere terra.’
Ad quae Priamides : ¢ Nihil o tibi, amice, relictum ;
omnia Deiphobo solvisti et funeris umbris.
Sed me fata mea et scelus exitiale Lacaenae
his mersere malis ; illa haec monumenta reliquit.
Namque ut supremam falsa inter gaudia noctem

1. ¢, amice.: semi-hiatus.
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egerimus, nosti; et nimium meminisse necesse est.
Cum fatalis equus saltu super ardua venit
Pergama et armatum peditem gravis attulit alvo,
illa, chorum simulans, euhantis orgia circum
ducebat Phrygias; flammam media ipsa tenebat
ingentem et summa Danaos ex arce vocabat.

Tum me, confectum curis somnoque gravatum,
infelix habuit thalamus, pressitque iacentem
duleis et alta quies placidaeque simillima morti.
Egregia interea coniunx arma omnia tectis
emovet, et fidum capiti subduxerat ensem

intra tecta vocat Menelaum et limina pandit,
scilicet id magnum sperans fore munus amanti

et famam exstingui veterum sic posse malorum.
Quid moror ? Inrumpunt thalamo, comes additur una
hortator scelerum Aeolides. Di, talia Grais
instaurate, pio si poenas ore reposco.

Sed te qui vivum casus, age fare vicissim,
attulerint. Pelagine venis erroribus actus

an monitu divam ? An quae te fortuna fatigat,
ut tristis sine sole domos, loca turbida, adires ?°’
Hac vice sermonum roseis Aurora quadrigis

iam medium aetherio cursu traiecerat axem ;

et fors omne datum traherent per talia tempus,
sed comes admonuit breviterque adfata Sibylla est:
‘Nox ruit, Aenea; nos flendo ducimus horas.

Hic locus est, partis ubi se via findit in ambas:
dextera quae Ditis magni sub moenia tendit,

hac iter Elysium nobis ; at laeva malorum *
exercet poenas, et ad impia Tartara mittit.’
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Deiphobus contra : ¢Ne saevi, magna sacerdos;
discedam, explebo numerum reddarque tenebris.
I decus, i, nostrum ; melioribus utere fatis.’
Tantum effatus, et in verbo vestigia torsit.

Tartarus and the sinners there suffering punishment.

Respicit Aeneas subito et sub rupe sinistra
moenia lata videt, triplici circumdata muro,
quae rapidus flammis ambit torrentibus amnis,
Tartareus Phlegethon, torquetque sonantia saxa.

Porta adversa, ingens, solidoque adamante columnae,

vis ut nulla virum, non ipsi exscindere bello
caelicolae valeant; stat ferrea turris ad auras,
Tisiphoneque sedens, palla succincta cruenta)
vestibulum exsomnis servat noctesque diesque.
Hinc exaudiri gemitus, et saeva sonare

verbera, tum stridor ferri tractaeque catenae.
Constitit Aeneas strepituque exterritus haesit.
‘Quae scelerum facies ? O virgo, effare: quibusve
urgentur poenis ? Quis tantus plangor ad auras ?’
Tum vates sic orsa loqui: ¢ Dux inclute Teucrum,
nulli fas casto sceleratum insistere limen ;

sed me cum lucis Hecate praefecit Avernis,

ipsa deum poenas docuit perque omnia duxit.
Gnosius haec Rhadamanthus habet durissima regna
castigatque auditque dolos subigitque fateri,

quae quis apud superos, furto laetatus inani,
distulit in seram commissa piacula mortem.
Continuo sontis ultrix accincta flagello

Tisiphone quatit insultans, torvosque sinistra -
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intentans anguis vocat agmina saeva sororum.
Tum demum horrisono stridentes cardine sacrae
panduntur portae. Cernis, custodia qualis
vestibulo sedeat, facies quae limina servet ?
Quinquaginta atris immanis hiatibus hydra
saevior intus habet sedem. Tum Tartarus ipse
bis patet in praeceps tantum tenditque sub umbras,
quantus ad aetherium caeli suspectus Olympum.
Hic genus antiquum Terrae, Titania pubes,
fulmine deiecti fundo volvuntur in imo.
Hic et Aloidas geminos immania vidi
corpora, qui manibus magnum rescindere caelum
adgressi superisque Iovem detrudere regnis.
Vidi et crudelis’ dantem Salmonea poenas, .
dum flammas Iovis et sonitus imitatur Olympi.
Quattuor hic invectus equis et lJampada quassans
per Graium populos mediaeque per Elidis urbem
ibat ovans divumque sibi? poscebat honorem,
demens, qui nimbos et non imitabile fulmen
aere et cornipedum pulsu simularet equorum.
At pater omnipotens densa inter nubila telum
contorsit, non ille faces nec fumea taedis
lumina, praecipitemque immani turbine adegit.
Nec non et Tityon, Terrae omniparentis alumnum,
cernere erat, per tota novem cui iugera corpus
porrigitur ; rostroque immanis voltur obunco
immortale iecur tondens fecundaque poenis
viscera, rimaturque epulis, habitatque sub alto
pectore, nec fibris requies datur ulla renatis. -

1. &ibi.
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Quid memorem Lapithas, Ixiona Pirithoumque,
quos super atra silex iam iam lapsura cadentique?®.
imminet adsimilis ? Lucent genialibus altis
aurea fulera toris, epulaeque ante ora paratae
regifico luxu; Furiarum maxima iuxta
accubat et manibus prohibet contingere mensas,
exsurgitque facem attollens atque intonat ore.
Hic quibus invisi fratres, dum vita manebat,
pulsatusve parens, et fraus innexa clienti,
aut qui divitiis soli incubuere repertis
~ nec partem posuere suis (quae maxima turba est),
quique ob adulterium caesi, quique arma secuti
impia nec veriti dominorum fallere dextras,
inclusi poenam exspectant. Ne quaere doceri,
quam poenam, aut quae forma viros fortunave mersit.
Saxum ingens volvunt alii, radiisque rotarum
districti pendent ; sedet aeternumque sedebit
infelix Theseus ; Phlegyasque miserrimus omnis
admonet et magna testatur voce per umbras:
“ Discite iustitiam moniti et non temnere divos.”
Vendidit hic auro patriam dominumque potentem
imposuit, fixit leges pretio atque refixit;
hic thalamum invasit natae vetitosque hymenaeos ;
ausi omnes immane nefas ausoque potiti.
Non, mihi si linguae centum sint oraque centum,
ferrea vox, omnis scelerum comprendere formas,
omnia poenarum percurrere nomina possim.’

1. cadentique : with -que hypermetric.
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Aeneas places the golden bough upon Pluto’s threshold.

Haec ubi dicta dedit Phoebi longaeva sacerdos,
¢Sed iam age, carpe viam et susceptum perfice munus;
acceleremus, ’ ait. ¢ Cyclopum educta caminis
moenia conspicio atque adverso fornice portas,
haec ubi nos praecepta iubent deponere dona.’
Dixerat, et pariter gressi per opaca viarum
corripiunt spatium medium foribusque propinquant.
Occupat Aeneas aditum corpusque recenti
spargit aqua ramumque adverso in limine figit.

The Blissful Groves of Elysium.

His demum exactis, perfecto munere divae,
devenere locos laetos et amoena virecta
Fortunatorum Nemorum sedesque beatas.
Largior hic campos aether et lumine vestit
purpureo, solemque suum, sua sidera norunt.
Pars in gramineis exercent membra palaestris,
contendunt ludo et fulva luctantur harena ;’
pars pedibus plaudunt choreas et carmina dicunt.
Nec non Threicius longa cum veste sacerdos
obloquitur numeris septem discrimina vocum
iamque eadem digitis, iam pectine pulsat eburno.
Hic genus antiquum Teucri, pulcherrima proles, -
magnanimi heroes, nati melioribus annis,

Ilusque Assaracusque et Troiae Dardanus auctor.
Arma procul currusque viram miratur inanis ;
stant terra defixae hastae, passimque soluti

per campum pascuntur equi; quae gratia currum
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armorumque fuit vivis, quae cura nitentis

pascere equos, eadem sequitur tellure repostos.
Conspicit ecce alios dextra laevaque per herbam
vescentis laetumque choro paeana canentis

inter odoratum lauri nemus, unde superne
plurimus Eridani per silvam volvitur amnis:

Hic manus ob patriam pugnando volnera passi,
quique sacerdotes casti, dum vita manebat,

quique pii vates et Phoebo digna locuti,

inventas aut qui vitam excoluere per artis,

quique sui memores aliquos fecere merendo:
omnibus his nivea cinguntur tempora vitta.

Quos circumfusos sic est adfata Sibylla,

Musaeum ante omnis; medium nam plurima turba
hunc habet atque umeris exstantem suspicit-altis:
¢Dicite, felices animae, tuque, optime vates,

quae regio Anchisen, quis habet locus ? Illius ergo
venimus et magnos Erebi tranavimus amnis.’
Atque huic responsum paucis ita reddidit heros

¢ Nulli certa domus; lucis habitamus opacis
riparumque toros et prata recentia rivis
incolimus. Sed vos, si fert ita corde voluntas,
hoc superate iugum, et facili iam tramite sistam.’
Dixit et ante tulit gressum camposque nitentis
desuper ostentat; dehinc?® summa cacumina linquunt.

The meeting of Aeneas and Anchises.
At pater Anchises penitus convalle virenti
inclusas animas superumque ad lumen ituras
1. dehine.
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lustrabat studio recolens, omnemque suorum
forte recensebat numerum carosque nepotes
fataque fortunasque virum moresque manusque.
Isque ubi tendentem adversum per gramina vidit
Aenean, alacris palinas utrasque tetendit,
effusaeque genis lacrimae, et vox excidit ore:

¢ Venisti tandem, tuaque exspectata parenti

vicit iter durum pietas? Datur ora tueri,

nate, tua et notas audire et reddere voces ?

Sic equidem ducebam animo rebarque futurum,
tempora dinumerans, nec me mea cura fefellit.
Quas ego te terras et quanta per aequora vectum
accipio, quantis iactatum, nate, periclis!

Quam metui, ne quid Libyae tibi regna nocerent !’
Ille autem: ¢ Tua me, genitor, tua tristis imago
saepius occurrens hae¢ limina tendere adegit;;
stant sale Tyrrheno classes. Da iungere dextram,
da, genitor, teque amplexu ne subtrahe nostro.’
Sic memorans largo fletu simul ora rigabat.

Ter conatus ibi! collo dare bracchia circum,

ter frustra comprensa manus effugit imago,

par levibus ventis volucrique simillima somno.

The souls of those who are to live again on earth.
Interea videt Aeneas in valle reducta
seclusum nemus et virgulta sonantia silvae
Lethaeumque, domos placidas qui praenatat, amnem.
Hune circum innumerae gentes populique volabant;
ac velut in pratis ubi apes aestate serena
1. i,
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floribus insidunt variis et candida circum

lilia funduntur, strepit omnis murmure campus,

Horrescit visu subito causasque requirit 718
inscius Aeneas, quae sint ea flumina porro,

quive viri tanto complerint agmine ripas.

Tum pater Anchises: ¢Animae, quibus altera fato

corpora debentur, Lethaei ad fluminis undam

securos latices et longa oblivia potant. 715
Has equidem memorare tibi atque ostendere coram,
iampridem hanc prolem cupio enumerare meorum,

quo magis Italia mecum laetere reperta.’

¢ O pater, anne aliquas ad caelum hinc ire putandum est
sublimis animas iterumque ad tarda reverti 720
corpora? Quae lucis miseris tam dira cupido ??

¢Dicam equidem nec te suspensum, nate, tenebo,’

suscipit Anchises atque ordine singula pandit.

The doctrine of the anima mundi and of the soul's purification after
death.
¢ Principio caelum ac terras camposque liquentis

lucentemque globum lunae Titaniaque astra 725
"spiritus intus alit, totamque infusa per artus '
mens agitat molem et magno se corpore miscet.

Inde hominum pecudumque genus, vitaeque volantum,

et quae marmoreo fert monstra sub aequore pontus.

Igneus est ollis vigor et caelestis origo 730
seminibus, quantum non noxia corpora tardant

terrenique hebetant artus moribundaque membra,

Hinc metuunt cupiuntque, dolent gaudentque, neque auras
dispiciunt clausae tenebris et carcere caeco.
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Quin et supremo cum lumine vita reliquit, 735
non tamen omne malum miseris nec funditus omnes
corporeae excedunt pestes, penitusque necesse est

multa din concreta modis inolescere miris.

Ergo exercentur poenis veterumque malorum

supplicia expendunt: aliae panduntur inanes 740
suspensae ad ventos, aliis sub gurgite vasto

infectum eluitur scelus aut exuritur igni;

quisque suos patimur Manis. Exinde per amplum

mittimur Elysium, et pauci laeta arva tenemus,

donec longa dies, perfecto temporis orbe 745
concretam exemit labem, purumque relinquit

aetherium sensum atque aurai simplicis ignem.

Has omnis, ubi mille rotam volvere per annos,

Lethaeum ad fluvium deus evocat agmine magno,

scilicet immemores supera ut convexa revisant, 750
rursus et incipiant in corpora velle reverti.’

Anchises points out the future heroes of Rome.

Dixerat Anchises, natumque unaque Sibyllam
conventus trahit in medios turbamque sonantem
et tumulum capit, unde omnis longo ordine posset
adversos legere et venientum discere voltus, 755
‘Nunc age, Dardaniam prolem quae deinde sequatur
gloria, qui maneant Itala de gente nepotes,
inlustris animas nostrumque in nomen ituras
expediam dictis et te tua fata docebo.
Ille, vides, pura iuvenis qui nititur hasta, 760
proxima sorte tenet lucis loca, primus ad auras
aetherias Italo commixtus sanguine surget,
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Silvius, Albanum nomen, tua postuma proles,
quem tibi longaevo serum Lavinia coniunx

educet silvis regem regumque parentem,

unde genus Longa nostrum dominabitur Alba.
Proximus ille Procas, Troianae gloria gentis,

et Capys et Numitor® et, qui te nomine reddet,
Silvius Aeneas, pariter pietate vel armis
egregius, si umquam regnandam acceperit Albam.
Qui iuvenes! Quantas ostentant, aspice, viris,
atque umbrata gerunt civili tempora quercu !

Hi tibi Nomentum et Gabios urbemque Fidenam,
hi Collatinas imponent montibus arces,

Pometios Castrumque Inui Bolamque Coramque.
Haec tum nomina erunt, nunc sunt sine nomine terrae.

Romulus and Augustus Caesar.

Quin et avo comitem sese Mavortius addet
Romulus, Assaraci quem sanguinis Ilia mater
educet. Viden, ut geminae stant vertice cristae
et pater ipse suo superum iam signat honore ?
En huius, nate, auspiciis illa incluta Roma
imperium terris, animos aequabit Olympo
septemque una sibi! muro circumdabit arces,
felix prole virum: qualis Berecyntia mater
invehitur curru Phrygias turrita per urbes,
laeta deum partu, centum complexa nepotes,
omnis caelicolas, omnis supera alta tenentis
Huc geminas nunc flecte acies, hanc aspice gentem
Romanosque tuos. Hic Caesar et omnis Iuli

1. Numitor. 2. sidi.
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progenies, magnum caeli ventura sub axem.

Hie vir, hic? est, tibi quem promitti saepius audis,
Augustus Caesar, Divi genus, aurea condet

saecula qui rursus Latio regnata per arva

Saturno quondam, super et Garamantas et Indos

Fia. 31. CYBELE (lurrita.

proferet imperium (iacet extra sidera tellus,
extra anni solisque vias, ubi caelifer Atlas
axem umero torquet stellis ardentibus aptum).
Huius in adventum iam nunc et Caspia regna
responsis horrent divum et Maeotia tellus
et septemgemini turbant trepida ostia Nili.
Nec vero Alcides tantum telluris obivit,

1. hte.

790



'SNISNOAY A0 NOILVOIAIHNOTY) HHJ, °‘OANV) VNNHIA 3¢ "OIf






AENEIDOS LIB. VI. 181

fixerit aeripedem cervam licet, aut Erymanthi

pacarit nemora, et Lernam tremefecerit arcu,

nec qui pampineis victor iuga flectit habenis

Liber, agens celso Nysae de vertice tigris. . 808
Et dubitamus adhuc virtutem extendere factis

aut metus Ausonia prohibet consistere terra ?

The kings of Rome, and heroes of the Republic.

Quis procul ille autem ramis insignis olivae
sacra ferens? Nosco crinis incanaque menta
regis Romani, primam qui legibus urbem 810
fundabit, Curibus parvis et paupere terra
missus in imperium magnum. Cui deinde subibit
otia qui rumpet patriae residesque movebit
Tullus in arma viros et iam desueta triumphis
agmina. Quem iuxta sequitur iactantior Ancus, 815 .
nunc quoque iam nimium gaudens popularibus auris.
Vis et Tarquinios reges, animamque superbam
ultoris Bruti fascesque videre receptos ?
Consulis imperium hic primus saevasque secures
accipiet natosque pater nova bella moventis 820
ad pbenam pulchra pro libertate vocabit, '
infelix, utcumque ferent ea facta minores:
vincet amor patriae laudumque immensa cupido.
Quin Decios Drusosque procul saevumque securi
aspice Torquatum et referentem signa Camillum. 828

Caesar and Pompey.

Illae autem, paribus quas fulgere cernis in armis,
concordes animae nunc et dum nocte premuntur,
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heu quantum inter se bellum, si lumina vitae
attigerint, quantas acies stragemque ciebunt,
aggeribus socer Alpinis atque arce Monoeci
descendens, gener adversis instructus Fois!

F1a. 33. CxESAR AND PoMPEY

Ne, pueri, ne tanta animis adsuescite bella,
neu patriae validas in viscera vertite viris;
tuque prior, tu parce, genus qui ducis Olympo;
proice tela manu, sanguis meus!

¢Ille triumphata Capitolia ad alta Corintho
victor aget currum, caesis insignis Achivis;
eruet ille Argos Agamemnoniasque Mycenas
ipsumque Aeaciden, genus armipotentis Achilli,
ultus avos Troiae, templa et temerata Minervae.
Quis te, magne Cato, tacitum aut te, Cosse, relinquat?
Quis Gracchi genus aut geminos, duo fulmina belli,
Scipiadas, cladem Libyae, parvoque potentem
Fabricium vel te sulco, Serrane, serentem ?
Quo fessum rapitis, Fabii? Tu Maximus ille es,
unus qui nobis cunctando restituis rem.
Excudent alii spirantia mollius aera,
(credo equidem), vivos ducent de marmore voltus;
orabunt causas melius, caelique meatus
describent radio et surgentia sidera dicent:
tu regere imperio populos, Romane, memento
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(hae tibi erunt artes) pacique imponere morem,
parcere subiectis et debellare superbos.’

The young Marcellus, and the great grief of Rome.

Sic pater Anchises, atque haec mirantibus addit:
¢ Agpice, ut insignis spoliis Marcellus opimis
ingreditur victorque viros supereminet omnis.

Hic rem Romanam, magno turbante tumultu,

sistet eques, sternet Poenos Gallumque rebellem,
tertiaque arma patri suspendet capta Quirino.’
Atque hic Aeneas (una namque ire videbat
egregium forma iuvenem et fulgentibus armis,

sed frons laeta parum et deiecto lumina voltu) :

¢ Quis, pater, ille, virum qui sic comitatur euntem ?
Filius, anne aliquis magna de stirpe nepotum ?

Qui strepitus circa comitum! Quantum instar in ipso!.

Sed nox atra caput tristi circumvolat umbra.’
Tum pater Anchises lacrimis ingressus obortis:
‘O gnate, ingentem luctum ne quaere tuorum.
Ostendent terris hunc tantum fata, nec ultra

esse sinent. Nimium vobis Romana propago
visa potens, superi, propria haec si dona fuissent.
Quantos ille virum magnam Mavortis ad urbem
campus aget gemitus! Vel quae, Tiberine, videbis
funera, cum tumulum praeterlabere recentemn !
Nec puer Iliaca quisquam de gente Latinos

in tantum spe tollet avos, nec Romula quondam
ullo se tantum tellus iactabit alumno.

Heu pietas, heu prisca fides, invictaque bello
dexteral Non illi se quisquam impune tulisset

183



184 P. VERGILI MARONIS

F16. 34, MARCELLUS THE YOUNGER.

obvius armato, seu cum pedes iret in hostem,

seu spumantis equi foderet calcaribus armos.

Heu miserande ‘puer, si qua fata aspera rumpas,
tu Marcellus eris! Manibus date lilia plenis,
purpureos spargam flores animamgque nepotis

his saltem accumulem donis et fungar inani
munere.” Sic tota passim regione vagantur

adris in campis latis atque omnia lustrant.

Quae postquam Anchises natum per singula duxit
incenditque animum famae venientis amore,

exin bella viro memorat quae deinde gerenda,
Laurentisque docet populos urbemque Latini,

et quo quemque modo fugiatque feratque laborem

Aeneas and the Sibyl return to the upper world.

Sunt geminae Somni portae; quarum altera fertur
cornea, qua veris facilis datur exitus umbris,
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altera candenti perfecta nitens elephanto, 898 .
sed falsa ad caelum mittunt insomnia Manes. '
His ubi tum natum Anchises unaque Sibyllam

prosequitur dictis portaque emittit eburna;

ille viam secat ad navis sociosque revisit;

tum se ad Caietae recto fert litore portum. 900

Ancora de prora iacitur; stant litore puppes.






NOTES

Grammatical References: A.= Allen and Greenough’s New
Latin Grammar; B.=Bennett’s Latin Grammar; G.= Gilder-
sleeve’s Latin Grammar; H.= Harkness’s Complete Latin Gram-
mar; H. & B.= Hale and Buck’s Latin Grammar.

BOOK 1.
THE TROJANS REACH CARTHAGE.
The four following lines are sometimes prefixed to the Aeneid ¢

Ille ego, qui quondam gracili modulatus avena
carmen, et egressus silvis vicina coegi
ut quamvis avido parerent arva colono,
gratum opus agricolis : at nunc horrentia Martis
[arma virumque cano,]
On these lines, see Introd. § 16. They are imitated by Milton

in the opening of Paradise Regained, by Spenser, Faerie Queene
1, 1, and by Tasso, Jerusalem Delivered 1, 1.

modulatus: sc. sum, tuned my song. The line refers to the
Eclogues. )

egressus silvis: i.e. leaving pastoral poetry.

vicina coegl, etc.: constrained the neighboring fields to serve the
husbandman, however grasping. This refers to the Georgics.

opus: accusative in apposition with the sentence. A. 897, f;
G. 324; H. & B. 395.

horrentia: this word, agreeing with arma, shows that these four
lines were written as introductory to the Aeneid. They were
quite probably composed by Virgil, when entering upon the
composition of the poem, but rejected by his literary executors in
accordance with the poet’s more mature judgment. In antiquity
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the words arma virumque were regularly regarded as the opening
words of the epic, and must have been so given in the first edition.

Lines 1-7.
B TreE PoET’s THEME.

The poem is an epic of war (arma), and its hero (virum) is a
Trojan, who, working out the destiny (fato) of his people, not-
withstanding terrible trials due to unfriendly gods (vi superum),
reached Italy (ltaliam), and founded the Roman race (Romae).
The emphasis of this stately exordium culminates in Romae, but
note the several important ideas which it suggests for an under-
standing of the poem as a whole.

1. arma virunmique: probably no words are more commonly
cited from the Latin classics than these. To take two examples,
they supply a title for Thackeray’s Virginians, Vol. IL. ch. 14, and for
a play of Bernard Shaw’s. virum: note that the hero is not men-
tioned by name until line 92. -primus: first. According to tradi-
tion, Antenor had already founded Patavium (Padua) in Cisalpine
Gaul, which was not included in Italy until 42 B.C., but the fact
is ‘unimportant, and had nothing to do with the Roman race.

2. Italiam: acc. of the limit of motion. In prose a preposition
(ad or in) would be required. A. 428, g; B. 182, 4; G. 337, N. 1;
H. 419, 8; H. & B. 885, c. fato: belongs to both profugus and
venit. Laviniaque venit litora: note how the more general ex-
pression (Italiam) is followed by the more special (Lavinia litora),
the sense being the Lavinian shores of Italy. The region about
Lavinium is Latium, the name Lavinium being due to Lavinia,
daughter of Latinus, and wife of Aeneas. Lavinia is pronounced
Lavinya, i (before the a) being treated as a consonant; A. 603, ¢, N.;
B. 367,4; G.723; H.733,3, ~. 2; H. & B. 656, 2.

3. multum . . . alto: much buffeted he both by land and sea.
multum is used adverbially. ille repeats the subject qui for
emphasis. iactatus is a participle, not a finite verb. terris and
alto are ablatives of the place where, without a preposition.
A. 429, 4; B.228,1,d; G. 385, . 1; H. 485, 8; H. & B. 433, a.
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4. superum: gen. plu., -um being an earlier form of -orum.
Poetry delights in archaisms. The phrase vi superum is very
emphatic. The power which caused so much trouble to Aeneas
was no vis humana, but a vis divina. saevae memorem Iunonis
ob iram : note the artistic arrangement, by which both adjectives
precede both substantives.

5. multa quoque et bello passus: much too kaving suffered
in war also. These words find their best commentary in the
second half of the poem, which tells the story of Aeneas’s war-
fare on Italian soil. dum conderet urbem: ere ke might found
hkis city. The dum clause expresses the object kept in view through-
out. A. 553; B. 810, I; G. 372; H. 603, II, 2; H. & B. 507, 5.

6. deos: i.c. the Penates, the gods of the Trojan state, whose
images Aeneas carried away from Troy. Latio: dative with a
verb of motion. A. 428, h; B. 193; G. 358; H. 419,4; H. & B.
875. From this word a locative expression is to be supplied with
conderet, for the urbs is to be in Latio. unde = e quo, and referring
back to virum, the main subject of thought throughout the para-
graph. In Aeneas, of course, are embraced his followers. Lati-
num : a Latin race existed in Italy before Aeneas, but he gave the
name Latini to the united Trojans and Latins. So in XII. 837,
Jupiter assures Juno faciamque omnis uno ore Latinos, I will make
them all Latins of one speech.

7. Albani patres: many of the great senatorial families of
Rome, including the Julii, claimed descent from the families of
Alba Longa. Romae: note the reference to the three stages of
growth — Lavinium founded by Aeneas, Alba Longa by Ascanius,
Rome by Romulus and Remus.

(In the opening verse *‘ our author seems to sound a charge, and be-
gins—like the clangor of a trumpet—scarce a word without an #,
and the vowels, for the greater part, sonorous’ (Dryden). Note the
alliterative effects in Laviniaque venit litora, and in superum saevae ;
the prominence of the ¢ sound in line 3, emphasizing the thought ; the
rhetorical repetition, called anaphora, in multum .. . multa; and the
abundance of connectives in lines 3 and 5, suggesting an abundance
of material for poetic treatment. Especially effective is the last verse
with its rich vowel sounds.)
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Lines 8-11.
INVOCATION OF THE MUSE.

This invocation follows the regular epic method. So the Muse
is invoked at the opening of both the lliiad and the Odyssey. Cf.
Milton, Paradise Lost: '

¢+« Of man’s first disobedience, and the fruit
Of that forbidden tree, . . .
. s » . s = s »
Sing, heavenly muse | "

8. mihY: Virgil here preserves the original quantity of the
final vowel. quo numine laeso: what purpose being thwarted ;
ablative absolute. numen is the goddess’s will, wish, or purpose
which was set at naught. She had aimed at making Carthage
greater than Rome.

9. quidve dolens: or grieved at what. A. 390, c; B. 176, 3;
G. 333; H. 416, 2; H. & B. 397. deum = deorum. Cf. note on
superum, 4. :

10. pietate: the virtue most characteristic of the hero. See
Introd. § 5. tot adire labores: to face so many toils. The expres-
sion suggests a comparison with Hercules, the hero of twelve labors,
and such a comparison .runs through the epic. Both Hercules and
Aeneas were persecuted by Juno, both explored the world and
founded cities, both visited Hades alive, and both were deified.

11. impulerit: subjunctive of indirect question. A. 573 ff.; B.
800; G. 467; H. 649,II; H. & B. 537, b. irae: sc. sunt. The plural
of an abstract noun may give an idea of abundance. Translate as
angry passions. For the thought, cf. Milton, Paradise Lost 6, 788:

¢¢In heavenly breasts could such perverseness dwell ? **
Lines 12-33.
TrE CAusEes oF Juxo’s HATRED. -

12. antiqua: from the poet’s point of view. fuit: was, not is.
The tense is expressive. So in II. 825, fuimus Troes. Tyrii:
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Carthage was founded by Phoenicians from Tyre. tenuere: sc.
eam.

13. Italiam contra: an instance of anastrophe. A. 640.
Tiberina ostia: again the general expression is followed by the
more specific, as in 2. longe: modifying contra, facing Italy far
away, Carthage and Rome being on opposite shores of the great
Mediterranean Sea.

14. dives opum: a poetical construction. A. 349, a, d; B. 204;
G. 874; H.452; H. & B. 347. On the commerce and wealth of
Carthage, see Mommsen’s History of Rome, Vol. IL. p. 27 fi.
studiisque asperrima belli: stern in her pursuit of war, as seen
in Rome’s great Punic wars. Latin often uses a superlative where
in the colder English the positive is sufficient.

15. terris magis omnibus: i.e. terrarum omnium mazxime.
unam : often used to strengthen a superlative idea.

16. posthabita S8amo: ablative absolute. On the island of
Samos was a famous temple of Juno. In comnecting Juno with
Carthage, Virgil identifies her with the Phoenician Astarte (Ash-
taroth). Note the hiatus in Samo kic, which is allowed because of
the caesura and the break in the sense. A. 612, g; B.366,7,a;
G.720; H.733,2; H. & B.647. {lllus: thus often scanned in
Virgil. arma: Juno is spoken ‘of in II. 614 as armed (ferro
accincta). She was thus sometimes represented in art.

17. currus: described in Homer’s Iliad V. 720-731. hoc
regnum ... fovetque: that this should be the capital of the
nations is even then her aim and cherished hope. The combination of
tendit (intransitive) and fovet (transitive) is a strong expression of
desire, and so governs an accusative with the infinitive. hoc: by
attraction for kanc (urbem). A. 296, a; B. 246, 5; G. 211, 5; H.
396,2; H.& B.326. s8iqua: ifin anyway. iam tum: i.e. even
at the time. when Aeneas sailed from Troy (line 1).

19, sed enim: but indeed. There is no ellipsis; enim is retained .
in certain expressions with its original force.

20. quae verteret: which would overthrow. The verb is used
in the sense of its compound everteret. The subjunctive is due to
indirect narration and represents a future indicative. A. 580; B.
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814, 2; G. 650; H. 643; H. & B. 534, 2. arces: for urbem, and
implies military strength.

21, populum late regem: a people of wide rule. The populus is
the progenies of 19, but the redundancy in this'line and the next is
pardonable, not only because the statement involved is made clear
and emphatic, but also because the poet thus glorifies the populus
Romanus, late: modifies the verbal idea which is prominent in
regem (= regnantem).

22. excidio: dative of purpose. Libyae: posmb]y dative, but
more probably genitive, as Servius! took it. sic volvere Parcas: so
the Fates decree; literally, spin or unwind, i.e. the thread of destiny.

23. belli: ie. the Trojan War.

24. prima: first, used freely for prior, formerly, or of old, and
having an adverbial force.

25. irarum: this is the anger shown at the time of the Trojan
war. For the plural, cf. irae, 11. dolores: a more specific term
for causae irdrum, which are set forth in 26-28; cf. note on
T'iberina ostia, 13.

26. alta‘ mente repostum: deeply stored in her mind, literally,
in her deep mind ; repostum for repositum by syncope.

27. iudicium Paridis: the famous judgment of the Trojan
Paris, who awarded the golden apple, “ingrav’n ¢for the most
fair,’” to Venus, her rivals being Juno and Minerva. See Tenny-
son’s Oenone. spretaeque iniuria formae: the wrong of slighting
her ‘beauty. The second half of the line explains the first. The
genitive formae is appositional. A. 343, d; B. 202; G. 361; H.
440, 4; H. & B. 341. For spretae, see A. 497; H. 636, 4; H. &
B. 608, 2. The expression has become proverbial. Thus Mrs.
Humphry Ward, speaking of a young woman who took offence
at the way her portrait was painted, says: «“It was an odd variety
of the spretae iniuria formae” (Fenwick’s Career, p. 118).

28. genusinvisum: the kateful race,or her hatred for the race. It
was hated, because sprung from Dardanus, the son of Jupiter and

1 Servius was an anclent commentator on Virgil and lived in the fourth
century of the Empire.
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Electra, Juno’s rival. rapti Ganymedis honores: the honors of
the translated Ganymede, the beautiful Trojan youth, whom an eagle
carried off to Olympus to be Jove’s cupbearer; rapti is here used
in a good sense. /

29. his accensa super: inflamed by these (causes) besides. The
construction of 23 is resumed after the parenthesis. iactatos: as
tactatus in 3.

30. Troas: a Greek accusative form. A. 81, 5; B. 47, 3; G,
66, 4; H. 109, 5; H. & B. 95. reliquias Danaum: the remnants
left by the Greeks. Danaum is a
subjective genitive. For the form,
cf. superum, 4. 1Inreliquias the first
syllable is naturally short, but
is lengthened to allow the word
to appear in hexameters.

31. Latio: ablative of separa-
tion, without preposition. A. 428,
g; B. 214; G. 390, 2; H. 466;
H. & B. 410, 2. '

32. actifatis: drivenbythe fates,
t.e. until they reached Italy. The
fates drive them toward Latium,
while Juno keeps them from it.
This idea of antagonistic forces
should be borne in mind. maria circum: cf. note on Italiam
contra, 13.

33. tantae molis: so vast a work it was, literally, of suck effort
it was. molis is a predicate genitive of quality. A.3843,c; B.203,
1, 5; G. 366; H. 447, 3; H. & B. 340.

F16.35. GANYMEDE AND THE
EAGLE.

(This paragraph, being expository, is comparatively free from artis-
tic refinements. Note, however, the anaphora (kic. .. kic. .. hoc)
in 16 and 17, combined with the strong diaeresis after the second foot
in 17. Alliterations are rare, but see 18 (tum tendit), 26 (manet . . .
mente), and 81 (lornge Latio). The three slow spondees at the begin-
ning of 32, combined with the open ¢ sounds of the line, are pictur-
esque, and the complete sentence in 33, summarizing the main theme
of the poem, makes a powerful and effective close.)
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Lines 34-49.
JUuNO PLANS THE DESTRUCTION OF THE TROJAN FLEET.

In true epic fashion, the poet plunges at once in medias res.
Aeneas has already reached Sicily and is now setting sail for
Italy. His earlier adventures are recounted by the hero himself
in the second and third books. Cf. other epics in this respect.

35. dabant: were spreading. The imperfect is pieturesque.
spumas salis aere ruebant: note the alliterative effects. aere:
because the prows were sheathed with bronze. ruebant: were
ploughing ; ruere may be used transitively in poetry.

36. aeternum volnus: ie. the undying hatred explained in
the previous paragraph. sub pectore: deep down in her heart.

37. haec secum: in animated narrative the verb of saying is
often omitted.

mene incepto, etc.: What! I resign my purpose baffled! mene:
the personal pronoun with the enclitic -ne. desistere: the infini-
tive of indignant exclamations; contrast the form in English, e.g.
«Q that men should put an enemy in their mouths to steal away
their brains!” (Shakespeare, Othello). A. 462; B.334; G.534;
H. 616,3; H. & B. 596. .

38. Teucrorum: the Trojans are so called as being descendants
of Teucer, the first king of Troy.

39. quippe: ironical, doubtless. Pallasne: -ne is used where
num might have been expected. Surely Pallas could not burn up the
Sleet? She surely could not do what I have failed to accomplish.

40. Argivum = Argivorum; cf. superum, 4, Danaum, 30. ipsos:
the men, as contrasted with classem.

41. unlus: of one alone, as opposed to ipsos, a number of men.
For the quantity, see note on illius, 16. et furias Aiacis Oilei:
even the frenzy of Ajaz, son of Oileus. Oilei is a genitive, depen-
dent on Aiacis; the ei is one syllable by synizesis. A. 603, c,
N.; B. 867, 1; G. 727; H. 733; H. & B. 658. The second half
of the line explains the first; cf. 27. On the night of Troy’s
fall, Ajax attacked Cassandra in the sanctuary of Minerva. The
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goddess, in anger, destroyed him with his fleet when returning teo
Greece.

43. ipsa: with her own hands, because Jupiter was the god who
properly wielded the lightning-bolts. ignem: the lightning.

43. -que...-que =ef... et both ... and.

44. illum: him, however. In prose, a sed or tamen would be
needed, but here the strong position is enough. The asyndeton
is forcible. A.640; B. 346; G. 473; H. 657, 6; H. & B. 305, I, a.
transfixo: with the thunderbolt.

45. scopulo infixit acuto: impaled on a sharp rock.

46. ast: an archaic form, and furnishing a long syllable instead
of the short at. It is therefore commonly used before vowels.
incedo: ¢ stately tread > (Milton). The word is picturesque, denot-
ing stateliness or majesty of movement. .

47. et soror et coniunx: Minerva was only a daughter of
Jupiter’s.

48. bella: the plural in accord with the idea of many varied
attempts to effect the destruction of the Trojans. et: introduces
an indignant question. So in English: ¢« And shall Trelawney
die?” quisquam: used ina question when a negative answer is
expected. A. 312; B.252,4; G.317,1; H.513; H. & B. 276, 7.
Iunonis: more effective than meum here. adorat: a present for a
future tense, which in verbs of the first or second conjugations is
a comparatively lengthy form for verse.

49. praeterea: hereafler. honorem: sacrifice, by metonymy,
because it confers honor. A. 641; H. 752, 8; H. & B. 632, 9.

(In the above paragraph, note the slow spondaic rhythm of several
of the lines, notably 36 and 387, in which some terrible experience for
the hero is suggested. Rapid action is implied by the dactylic rhythm
of 42 and 46, to which the spondaic rhythm of 44 stands in sharp
contraat..)

Lines 50-64.
SHE visiTs AroLus, THE KING oF THE WINDS.

51. nimborum: the storm-winds. They are regarded at
persons, and therefore have a native land (patriam), and are gov-
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erned by a king. Austris: south winds. Poetry prefers specific
rather than general terms. Here ventis might have been used; cf.

¢¢ And every shepherd tells his tale under the hawthorn in the dale.”

52. Aeoliam: identified by Virgil with Lipari, the volcanic
islands north of Sicily. In Homer, Aeolus dwells in a floating
island. (The student should compare Homer’s account of Aeolus,
at the beginning of Odyssey X, with Virgil’s.)

antro: ablative of place with preposition omitted. Cf. note on
terris and alto, 8. The word is distinctly poetical, unlike spe-
lunca, 60.

53. A picturesque line, sound and sense in harmony.

54. vinclis et carcere: with prison bonds, or the restraint of a
prison. The use of two parallel simple expressions for one
complex phrase is called kendiadys; vinclis should not be taken
of actual chains. The early form (vinclum) is used, vinculis
(— v _) being impossible in hexameters.

55. illi: dut they (the winds); cf. note on illum, 44. magno
cum murmure montis: note the expressive alliteration with m.

56. circum claustra: the poet probably has in mind the
Roman chariot races, the horses being confined behind the barriers
until the moment of starting, when they swept forth like a whirl-
wind ; cf. Aeneid V, 1447, or Georgics 1,-5612—4. celsa arce: like
a Greek tyrant, Aeolus occupies a citadel on lofty ground over-
looking the carcer. .

57. sceptra: another case of a plural used for the singular; cf
irarum, 25. Here the plural allows the poet to substitute a short
syllable for a long one. -

58. ni faciat: sc. koc, but for this, surely (quippe). The condi-
tion is regarded as still possible of fulfilment. The form of tha
condition contrary to fact might have been used, but would have
been less vivid.

6o. pater omnipotens: Jupiter. speluncis: cf. note on antro,
52.

61. molem et montis: a mass.of mountains. Alliteration and
hendiadys: cf. note on 54.
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62. foedere certo: under a fized covenant. Explained by
tussus, for only when bidden was he to release them. The ablative
is a form of the modal ablative. A. 418, a; B. 220, 3; G. 399;
H. 475, 3; H. & B. 445.

63. premere et laxas dare habenas: to tighten and loosen the
reins. sciret: subjunctive in a relative clause of purpose.

(This paragraph well illustrates the accommodation of sound to
sense. We have alliteration in 61 (feta furentibus). In 63 the slow
spondaic rhythm, combined withthe £ and s consonants, is imitative of
the sounds described. In 64, besides an alliterative effect in p and ¢
sounds, there is an intentionally harsh rhythm, due to diaeresis after
premit. In b5, besides the laboring spondaic rhythm, we have double
alliteration (illi indignantes; magno cum murmure montis). Alliter-
ation of ¢ heightens the effect of 66. The three successive lines, 68,

69, 60, are fashioned exactly alike, having the same succession of dac-
tyls and spondees.)

Lines 65-80.
HEe PROMISES HER HIS AID.

65. namque : gives the reason for appealing to him; Aeolus (on
thee I call) for. tibi: the final vowel has its original quantity.
Cf.mihi, 8. divum = divorum. Cf. note on superum, 4. rex: mono-
syllabic endings are rare in Virgil. Here it is probably due to his
adopting the expression used by an older poet.

66. mulcere: the infinitive is used like a direct object of dedit.
Cf. 79, 523.

67. Tyrrhenum aequor: the mare Tuscum (or inferum), to the
north of Sicily. As navigare is, strictly speaking, intransitive,
aequor is really an inner object. !

68. Ilium portans victosque Penatis: carrying the vanquished
Penates of Ilium (Troy). For the hendiadys, cf. 54, 61. For the
meaning, cf. 6. }

69. incute vim ventis: rouse the winds to fury; literally, strike
Sury into the winds; ventis is dative. A. 370, a; B. 187, IIL. 2; G.
347; H. 429, 1; H. & B. 376. submersas obrue: sink and over-
whelm ; a compressed idiomatic expression. In submersas we have
an instance of prolepsis or anticipation. The form implies that
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the action precedes that of obrue, but logically it follows. A. 640,
B. 874, 5; H. 493; H. & B. 631, 11.

70. age diversos: sc. eos (the men), drive them hither and
thither ; diversos, another instance of prolepsis. The expression is
literally drive the scattered ones, meaning, so that they Become scattered.

71. praestanti corpore: of wondrous beauty, ablative of quality.

"A.415,a; B.224; G.400; H. 473,2; H. & B. 443.

7a2. form#: ablative of specification. Deiopea: a word of five
syllables (De-i-o-pe-a); we should have expected the accusative,
but the word is attracted into the relative clause.

73. conubio: a trisyllable, with ¢ consonantal (pronounced
conubyo). propriamque dicabo: and make her thine forever. A
variation on the first half of the line. Juno herself presided over
marriage as pronuba (cf. IV. 166).

75. pulchra prole parentem: father of a fair offspring: prole is
ablative of quality.

76. haec contra: sc. loguitur; cf. note on kaec secum, 37. tuus
quid optes explorare labor: thine is the task to search out thy
desire; i.e. her only task is to éxamine into her own desires, to see
whether they should be entertained.

77. mihi: in strong contrast to tuus; thy part, my duty.

78. tu mihi: in strong juxtaposition. quodcumque hoc regni :
this kingdom, such as I have. This expression is one of modesty.
With %oc understand est; regni is a partitive genitive with %oc, like
id temporis, ‘that time.” sceptra: see note on 57. Iovemque:
i.e. the favor of Jove.

79. das accumbere : see note on 66 ; thou grantest me a place at;
epulis is dative. A. 370 and a; B. 187, III; G. 847; H. 429; H. &
B. 876. Aeolus is one of the minor gods.

80o. nimborum : governed by potentem ; see note on dives opum, 14.

(Alliterative effects are seen in 68, 69, 70, 76. The broken rhythm
of 70, with three diaereses, accords with the violence urged by the
speaker. Juno’s promise is emphasized by the spondaic beginning of
three successive lines, 72, 783, 74. The lighter opening of 71 and 75 is
an artistic contrast. The anaphora in 78 and 79 (fu ...tu. .. tu) is
zltrongly rhetorical. Line 80 is very resonant, and makes an effective

0se,)
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Lines 81-101.
A STORM BURSTS UPON THE TROJANS.

81. diota: sc. sunt.

82. impulit in latus: smote on its side. The spear-thrust opens
the claustra (56). ac: and lo! more emphatic than et. wvelut
agmine facto: as though an ordered band, a military expression ;
agmine facto is an ablative absolute.

83. data: sc. est. porta: exit. '

84. incubuere: they sweep down upon. The perfect (from
incumbo) expresses rapid action. mari: dative. totum: sc.
mare.

8s. una: adverb. Burus ... Notus ... Africus: all the
winds are abroad at once, a poetical hyperbole. ruunt: upheave,
transitive as in 35, unlike 83. oreber procellis: rick in storm
blasts. For procellis, see A. 409, a; B. 218, 8; G. 405, 8; H. 477,
II; H. & B. 425.

87. virum = virorum.

88. diem: daylight.

89. incubat: broods over. Note the difference between incubare
and incumbere, §4. )

go. intonuere poli: it thunders from pole to pole. For the per-
fect tense see note on incubuere, 84,

91. viris: practically = eis, which is rare in verse. Virgil often
uses vir like a pronoun. .

92. solvuntur frigore: relazed with a chill (of dread) ; cf. ¢ The
night-mare Life-in-Death was she, who thicks man’s blood with
cold.” (Coleridge, A ncient Mariner.) The hero, who in this line is
named for the first time, is presented to usin a state of terror.
But we must remember that Aeneas has passed through many
previous perils, and now faces death at a time when his goal
seemed almost in sight. Moreover, on him depends the fate of a
whole race. See Introd. § 34.

93. duplicis = ambas. A suppliant prayed with extended
hands, palms upwards. See Fig. 48, p. 330.
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94. talla voce refert: thus cries, literally, utters such things
with his voice. O terque quaterque beati: a translation fromn
Homer, Odyssey V. 706.

95. quis = quibus; dative with contigit. A.150,c; B.89; G.
105, N. 2; H. 182, footnote 3; H. & B. 140, c. ante ora patrum:
a pathetic touch, characteristic of Virgil.

96. oppetere: sc. mortem ; literally, to meet (death).

97. Tydide: thou son of Tydeus, i.e. Diomedes. A case of
apostrophe. Diomedes and Aeneas fought in single combat before
Troy, and Aeneas would have been slain but for the intervention
of his divine mother. See Homer, Iliad V. 239 ff. mene ... non
potuisse: ak!that I could not! Exclamatory infinitive construc-
tion ; cf. note on 37. ocoumbere: o fall before (dedth); cf. II. 62,
occumbere morti. saevus: terrible, i.e. in the eyes of 'his ene-
mies.

99. Aeacidae: Achilles, son of Peleus, and grandson of Aeacus.
telo iacet: falls prostrate under the spear, a compressed expression
for telo ictus iacet. The present tense is natural enough, being used
of what is still fresh in memory. ingens: of mighty stature.

100. Sarpedon : king of the Lycians, and ally of the Trojans.
He was slain by Patroclus, the companion of Achilles, and his
body was taken to Lycia for burial. See Iliad XVI. 580 ff., 834 ff.
ubi tot Bimois, etc.: where the Simois hath caught up beneath his
waves and sweeps onward so many shields and helms and bodies of the
brave. Cf. Iliad XII. 22 ff., where, however, “ the many shields and
helms'and generations of men half divine” had fallen in the dust
of the river-banks. Virgil often takes suggestions from Homer,
without reproducing with precision.

(This passage has been carefully elaborated. There are numerous
alliterations (81, 82, 83, 86); the sharp diaeresis in 82 coincides with
the violent act of Aeolus; the leading verbs in the description of the
storm are placed with strongeffect at the beginning of the line (84, 87,
88, 90); an abundance of connectives (polysyndeton) is expressive of
the confusion of the elements (85, 87, 88); the numerous syllables with
the r sound echo the din (87; cf. 83, 85), and the anaphora (99 and
100) of ubi ... ubi. .. ubi is very rhetorical. Note the picturesque
rhythm, especially of 86 and 92.)
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Lines 102-123.
TrE Fury oF THE GALE INCREA’BEB.

_102. iactanti: sc. Aeneae; as ke flung forth such words. Dative
of reference. A. 378, 2; B. 188; G. 850; H. 425, 4; H. & B.
369. stridens Aquilone procella: a gale howling from the north.
Adquilone, ablative of place whence. The winds mentioned above
(85) were all more or less from the south. Now comes the
counter-blast from the north. . -

103. velum adversa ferit: strikes the sail full in front; adversa
(lit. facing) agrees with procella, though adverbial in sense.

104. avertit: swings round, intransitive use.

105. dat latus: presents the side (of the ship). cumulo: ina
heap, modal ablative. aquae mons: cf. note on rez, 65. Here
the monosyllabic ending is onomatopoetic, being expressive of the
fall of water.

106. hi . . . his: some . . . {0 others; the crews of different
ships are referred to.

107. furit aestus harenis: the surges seethe with sand (Bill-
son). The sands are hurled about by the water; karenis is ab-
lative of means.

108. tris: ie. navis. abreptas torquet: cf. correpta wvolvit
(100, 101). .

109. Aras: Altars, a name given to a rocky reef off the
African coast.

110, dorsum: in apposition with Aras. The word properly
means an animal’s back. There are at least a dozen Hog Islands
in the United States. See Century Atlas.

111. in brevia et syrtis: on the shallows and sand banks. The
famous Syrtes (Gulfs of Cabes and Sidra), possibly referred to
here, are considerably to the east of Carthage, but poets are often
vague in their geographical references. miserabile visu: mis-
erabile is an accusative, in apposition with the sentence. A. 397, f;
G. 324; H. & B. 395. For visu, see A. 510; B. 340, 2; G. 436;
H. 635, 1; H. & B. 619.
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113. unam: sc. navem. Oronten: aname not found in Homer,
but coined by Virgil.

114. ipsius: Aeneas, who, as the pius hero, feels for his suffer-
ing followers. See Introd. § 5, and cf. ante ora patrum, 95. For the
quantity of ipstus, cf. illius, 16. a vertice: toppling. The preposi-
tional phrase is equivalent to an adjective and so qualifies’a sub-
stantive. This use is comparatively rare, and is largely due to
Greek influence. .

115. excutitur: sc. e navi. pronusque magister volvitur in
caput: and the steersman is hurled forward headlong, i.e. head foremost.

116. ast: cf. note on 46. illam: the ship.

117. torquet agens oircum: whirls round and round ; circum be-
longs to both verbs.

118. apparent rari: men are seen here and there. An amusing
application of this verse is mmade by Scott in his Heart of Mid-
lothian (preliminary chapter).

119. arma virum: i.e. light shields and leather helmets. The
addition of virum prevents us from taking arma in the sense of
armamenta, the gear of a ship.

130. Ilionei: the eiisone syllable by synizesis; see note, line 41.
The Ilioneus of Homer was killed in the Trojan War. So too Abas.

121. qua: i.e. eam, qua. vectus: sc. est; sailed.

122. vicit hiems: the storm overcame. laxis = lazatis, the con-
struction being au ablative absolute.

123. acoipiunt: the metaphor is taken from a conquered city
which surrenders and receives its foes within its walls; cf. vicit
and inimicum. imbrem: here of the sea, but usually of rain.
rimis : with chinks, ablative of attendant circumstances.

(In this description, onomatopoetic effects are secured in stridens
(102), of the howling gale, and in rapidus vorat aequore vertex (117),
where the » and v sounds are prominent, Dactylic and spondaic
rhythms are used with artistic variation, cf. 104 with 105. The latter
line has a strong pause after the first foot, and closes with an abrupt
monsyllable, in keeping with the thought. Line 108, again, has the
spondaic rhythm, which continues into 107, the latter half of which
becomes dactylic, when the angry swirl is described. In 116 and 116

the abrupt diaeresis after the second foot accords with the violence
depicted. The slow spondaic movement of 118 is in striking contrast
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with the accelerated rhythms which precede and follow. Anaphora
(108, ki ... his; 108-9, saxa . . . saza; 120, iam . . . iam; 121, et
qua . . . et qua) and alliteration (108, ferit fluctus ; 122, laxis laterum ;
123, inimicum imbrem) are conspicuous both at the beginning and at
the close of the paragraph.)

Lines 124-141.
NEPTUNE REBUKES THE ‘WINDS,

124. magno misceri mur-
mure : i3 in the turmoil of a loud
uproar; murmure is a modal
ablative.

125. emissam : sc. esse.

126. stagna: stil waters, t.e.
the water at a great depth.
refusa: sc. esse, wupheaved.
vadis: ablative of separation;
A. 400; B. 214; G. 390, 2; H.
464; H. & B. 408 ff. alto pro-
spioiens: gazing out over the
deep. alto is most naturally
taken as ablative of the place
where. prospiciens is not a verb
of motion, and the dative would
mean, ¢caring for the deep.’

127. placidum caput: how-
ever angry, the god is outwardly
serene.

129, caeli ruina: the falling
keavens; literally, the downfall of
the sky, a bold expression.

130. nec latuere, etc.: nor did
the wiles of Juno escape her brother.
As soon as he saw the Trojans,
he knew what was wrong. Nep-
tune and Juno were children of
Baturn. F1a. 36. NEPTUNE.
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131. dehinc: one syllable, by synizesis; cf. note on 120.

132. tanta generis fiducia vestri: note the careful chiastic
order. The alliteration in tanta tenuit emphasizes the irony.
generis vestri : the winds were sons of Aurora and the Titan
Astraeus, who had rebelled against Jupiter.

133. iam . . . audetis: i.e. unruly as you have been, do you
now dare? oaelum terramque miscere: proverbial of general
confusion, yet used here almost in a literal sense. meo sine
numine: without commands of mine.

134. tantas tollere: note the alliteration, similar to that in 132.
moles: confusion. We shall find the word thus used in connection
with this very scene in V. 789.

135. quos ego —: whom I'll—. This is the most familiar
instance in Latin of the figure called aposiopesis, common in
passionate outbursts. A.641; G.691; H.751,1,~.1; H. &B. 632,
16. praestat: it is better. )

136. post: adverb; another time. non simili poena: with no
like penalty, i.e. very different, by the figure called litotes; cf. “a
citizen of no mean city.” ~The only poena at this time is the
rebuke. A. 3826,c; B. 375,1; G.700; H. 752, 8; H. & B. 632, 1.

137. regl vestro: i.e. Aeolus.

138. non illi: note the emphatic position of these important
words, which are contrasted with sed miki.

139. sorte datum: sc. esse. According to the myth, Jupiter,
Neptune, and Pluto divided the empire of their father Saturn by
lot. See Iliad XV. 187 ff.

140. vestras domos: homeof you and yours. se jactet: let
him lord it.

(In the above passage,the striking alliteration of the opening line
is descriptive of the storm. The rhythm of 127 is suggestive of the
peaceful bearing of the god. The slow openihg of 128 accords well
with the thought. In 132 the dactylic rhythm indicates impatience.
Note, too, the alliteration. In the next two lines the movement be-
comes slower, as the god's deep indignation finds utterance. The
very slow rhythm of 134 is accentuated by the double alliteration
(abba). Note, too, the slow movement after the dactyl and strong -
pause in 186.)
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Lines 142-156.
Hg sTiLLs THE WAVES.

1432. dioto citlus: sooner than his word, i.e. ere his order was
given.

144. Cymothoe: a Nereid or sea-nymph, Triton: Neptune’s
trumpeter. Cf. Wordsworth’s

¢ Or hear old Triton blow his wreath&d horn.”

simul adnixus: with common effort.

145. navis: see 108. ipse: the god himself.

146. aperit: i.e. makes a way through.

148. ac veluti: and just as. ac connects the whole paragraph
with what precedes. This famous simile, drawn from a Roman
mob, is remarkable as illustrating nature (or a god of nature) by
means of man, instead of the opposite. The central figure in the
picture is one with whom even a god may fitly be compared, and
indicates the true Roman reverence for the great and good citizen.
magno in populo: in a great nation, such as Rome.

149. seditio: riot. animis: in their minds or inwardly. Local
ablative. )

150. arma: i.e. the faces et saza.

151. pietate: goodness or noble character. See Introd. § 6.
gravem: gravitas was one of the qualities most admired by the
Romans. si forte virum quem : if haply some man. quem is the
indefinite pronoun often used after si, nisi, ne, num. A.149,b;
B.91,5; G.3815; H. 186; H. & B. 276, 1.

152. conspexere : plural, notwithstanding volgus (149), because
the individuals are thought of.

154. sic: corresponding to veluti (148). aequora prospiciens:
looking forth upon the waters; cf. alto prospiciens, 126-7.

155. genitor: so Neptune is called pater in V. 14. ocaeloque
invectus aperto: riding under a clear sky; caelo, ablative of at-
tendant circumstance. Neptune does not ride through the sky,
but over the water. invectus has a present meaning. A.491; B
836, 5; G. 282, ~.; H. 640, 1; H. & B. 601, 2.
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. 156. flectit, dat: historical presents. curru dat lora se
oundo: gives ( free) reins to his willing car. curru, a dative
form. secundo, literally, following or offering no resistance.

(Note the adaptation of sound to sense in the smooth line 147 and
the harsh verse 164. In the former the liquid ! is prominent, in the
latter the hard ¢. In the former dactyls and spondees alternate (as
also in 148, 153, 1568), in the latter the sudden pause at the end of the
fourth foot (bucolic diaeresis) emphasizes the pause in the action. In
162 note the striking alliteration and the prominence of the s sound.)

Lines 157-179.
AENEAS LANDS ON THE CoAST OF LIBYA.

157. defessi: de as prefix is intensive.

Aeneadae : followers of Aeneas. The patronymic is used in an
extended sense.

quae proxima litora: sc. sunt. litora is a nominative case
attracted into the relative clause. A. 307, b; B. 251, 4; G. 616;
H. 399, 5; H. & B. 284, 6.

159. est in secessu longo locus: the substantive verb often
stands first in descriptions. The place here described is probably
imaginary. Robert Louis Stevenson found its duplicate in the
Bay of Oa in Tutuila (now American territory), which he de-
scribes as “a bay of the Aeneid” and “Virgil’'s bay,” where he
«feasted on solitude, and overhanging woods, and the retiring
sea.” (Life of Stevenson, by Graham Balfour, pp. 118, 120, in
the chapter on South Sea Cruises.) secessu longo: in a deep
inlet. portum efficit: makes a perfect harbor. efficit is stronger
than facit. The island lies across the entrance of the inlet.

160. ab alto: cf. note on a vertice, 114.

161. inque sinus, etc.: partsinto receding ripples. So in Georgics
IV. 420, where the wave dashes against a rocky shore, and there is
no inlet with ¢ retired nooks,” which is the sense given by some to
sinus reductos here. The whole expression is a variation on omnis
ab allo frangitur (unda). Cf.27.

162. hinc atque hinc: on either side rupes: sc. sunt. A line
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of rocky cliffs (rupes) terminates on either side of the harbor in
two similar (gemini) peaks or crags (scopuli). minantur in cae-
lum: loom up toward heaven.

164. tuta silent: are safe and still. tum: then too, or further,
introducing & fresh point in the description. silvis scaena
coruscis: a scene of shimmering woods. silvis is an ablative of
quality. The scaena is properly the scene or back wall of a
Roman stage, the rupes corresponding to the side walls of the
theatre. coruscis is used of the waving tree-tops gleaming in the
sunlight.

165. horrentique, etfc.: and a grove overhangs, dark with gloomy
shade. Virgil carefully contrasts the dark grove with the sunny
tree-tops. He was the son of a forester, and in many places
shows a deep interest in the woods. See Introd. § 2.

166. fronte sub adversa: under the brow (of the cliffs) facing
one, i.e. a8 one enters the harbor.

167. dulces: ie. fresh. vivo: natural, i.e. untouched by man.

168. nympharum domus: i.c. a place 8o beautiful that nywmphs
might fitly dwell there. So in Rome, a fountain of running water,
with a costly basin and beautiful surroundings, was known as a
Nympheum. fessas navis: by a natural personification the ships
are regarded as living things. We, too, personify ships in every-
day speech, saying ‘she sails,” etc. .

169. anoora: a slight anachronism, as stones, not anchors, were
used in the Homeric days.

171. numero: there were twenty in all, according to 381. subit:
take shelter.

172. optata = quam optaverant, whick they had prayed for, a sense
which optare often has. potiuntur harema: for the construction
see A. 410; B.218,1; G. 407; H. 477,I; H. & B. 429.

173. sale tabentis: drenched with brine; tabentis is a strong
word, suggesting defilement or pollution.

174-176. In these thxee lines Virgil describes the early process ot
making fire. First a spark is struck from flint. Secondly, the tinder
is ignited (succepit . . . dedit). Thirdly, the ignited fuel is waved
violently in the air, until the smouldering fire bursts into a flame.
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R. J. Bonner (Classical Journal, Jan., 1908) elucidates this passage
and compares the practice of the North American Indian, by whom
“the smouldering punk was enclosed in a bundle of frayed cedar
bark, if possible, and waved rapidly to and fro until it burst intc
flame.” silioi: A.381; B. 188,2,d; G. 345, . 1; H. 427; H. &
" B. 371, b. succepit: an archaic form for suscepil. For the mean-
ing, see Vocabulary. The metaphor from infancy is continued in
nutrimenta, used of leaves, twigs, etc. rapuit: used of rapid
motion to and fro, as (metaphorically) in IV. 285, animum in par-
tisque rapit varias, hurries his thoughts in various directions. .

177. Cererem : by metonymy for frumentum, the goddess of grain
for the grain itself. So cerealia arma, or implements of Ceres, for the
mill, pestle, mortar, etc. Thus homely subjects are dignified.

178. fessi rerum : weary of trials. Poetic use of the genitive.
receptas : rescued.

179. torrere et frangere : in preparing meal, the grain wascom-
mounly steeped, then parched, then crushed. Here the grain needed
no steeping, being wet already. saxo: used probably of a stone
pestle and mortar. InCalifornia one may often see stones hollowed
out by the early Indians for the bruising of acorns, and one large
rock will often have many such hollowed places.

(In 161 the diaeresis after frangitur and the alliteration echo the
sense. The three oEening spondees of 162 harmonize with the idea
of vastness, while the sense of isolation is well expressed in the
spondees of 170, and the strong diaeresis of 171. Note the allitera-
tion in 159, 164, 169, 174, 176, 177, 179.)

Lines 180-207
AENEAS SLAYS SEVEN DEER.

180. interea: while the rest are concerned about commonplace
matters, the hero is busy with weightier ones. omnem pro-
spectum : a view in all directions.

181. pelago: locative ablative. Anthea si quem videat: in
case he may see something of Antheus; literally, some Antheus. Si
videat is a conditioual clause, to be taken as virtual oblique narra-
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tion. The hero’s thoughts are reported. The clause resembles an
indirect question, ¢(to see) if he may,” etc., but genuine indirect
questions with si (unlike ‘if’ in English and el in Greek) are com-
paratively rare, and almost confined to colloquial style. A. 576, a;
B. 300, 3, a; G. 460, 1, b; H. 649, II, 8; H. & B. 582, 2, b.

182. Phrygias: i.e. Trojan. biremis: an anachronism. Only

ships with one bank of oars were known in the Homeric days.

*  183. arma Caici: at the stern were hung up the jfar-gleaming
shields (fulgentia longe scuta, VIII. 92). Therefore to say arma
Caici,instead of Caicum alone, adds a picturesque touch.

184. navem nullam, tris cervos: note the chiasmus and the
agyndeton to point the contrast; cf. note on 44. A. 598, f; B. 350,
I, c; G. 682, r.; H. 662; H. & B. 628.

186. vallis: the plural is used probably of the parts of a single
valley.

187. hic: the adverb, with temporal force.

188. fidus quae tela gerebat Achates: introduced, as savoring
of heroic times. Thus as Hercules had his faithful armor-bearer
Hylas and Achilles his Patroclus, so Aeneas has his fidus Achates.
The expression has long been proverbial. Thus in Thackeray’s
Virginians (Vol. II. ch. 32) George calls Sampson his fidus
Achates. tela is attracted into the relative clause; cf. 157.

189. capita alta ferentis, etc.: carrying their heads high with
branching antlers.

190. volgus: common herd, object of sternit.

191. miscet agens: routs, driving, or drives in rout. turbam:
no longer an agmen (186), but a disordered host.

192. prius . . . quam: often separated, but hardly a case of
tmesis. See A, 434; B. 291; G..574; H. & B. 507, 4, footnote.

193. fundat: for the mood see A. 551, b, N. 2; B. 292; G. 577,
2; H. 605; H. & B. 507, 4. The subjunctive is used because
Aeneas aims at or designs this result. humi: locative.

194. hinc: after this. in = inter, among. The hero provides
generously for his followers.

195. deinde: next, with dividit (197). Itis inan unusual position.
cadis onerarat: had stowed in jars. cadis is an ablative of place
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A more natural construction would have beén vino cados onerarat,
¢ had laden the jars with wine,” but poetry favors unusual turns ot
expression. (In view of the meaning of onerare, it is unnatural to
take cadis as a dative.)

196. litore Trinaorio: i.. Sicily. heros: like a hero. Note
the emphatic position. Virgil is anxious to reproduce the tone
of the heroic age. Homer’s heroes often give presents to their
guests.

198. neque enim, etc. : for we have not been ignorant heretofore of
_ evils. neque almost = non, but strictly ¢ for not before this either,”
etc. sumus ante: an adverb of time with a present tense (to be
translated by a perfect) is a common idiom in most languages,
though not in English. A. 466; B. 259, 4; G.230; H. 533; H.
& B. 485.

-199. A line famous for its depth of expression. Note the
feminine caesura and the alliteration (dabit deus). '

200. Scyllaeam rabiem: the fury‘of Scylla. She was a mon-
ster who was said to dwell in the Straits of Messina. See III
431 ff., and Homer, Odyssey XII, 73 ff. penitus sonantis: deep-
echoing ; ie. the barking of Scylla’s dogs echoes through the
caverns. ’

201. accestis: shortened by syncope for accessistis. Such
forms (used by Virgil only in speeches) are admitted as archaisms.
Cyclopia saxa: the rocks amid which the Cyclopes (plural) dwelt.:
See III. 655 ff.

202. experti: sc. estw

203. mittite = omittite, as ofl:en. forsan et haec, etc.: per-
chance even this "twill some day be a joy to recall. This famous and
much quoted line is suggested by a passage in the Odyssey (XII.
208 ff.), where, after they have escaped from the Sirens and
are approaching Scylla and Charybdis, Odysseus thus counsels
his men: “ My friends, since not heretofore have we been un-
versed in evils (see 198), truly this is'no greater woe besetting
us than when the Cyclops penned us in his hollow cave by might
and main; yet even from there, by my valor, my council and
wit, we escaped, and some day, methinks, this trial we shall
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remember.” In another Homeric passage (Odyssey XV. 400) Eu-
maeus says: “Even in sorrows a man finds delight in the after
time, when he has suffered much, and wandered much abroad.”
These literary reminiscences, far from detracting from Virgil’s
genius, are a source of pleasure in a cultivated age, just as Ten-
nyson’s many “ Homeric echoes ” give delight to educated readers.
See Introd. § 26.

205. tendimus: sc. iter, we are pursuing our way. in Latium.
Aeéneas is not supposed to know anything at this point about
Latium. The slight blemish would probably have been removed,
if Virgil could have revised his poem. See Introd. § 15. '

206. fas: sc. esl, 'tis destined.

207. The spirit displayed here is that of Stoicism, which well
accords with Roman character.

(In 181 the bucolic diaeresis, aided by alliteration of p sounds, accords
with the note of expectancy. In 184 there is a tone of disappointment
in the spondaic rhythm, while in 186 the same rhythm is picturesque
(longum . . . agmen). The prevailing dactyls of 193-7 are joyful.

The Stoical appeal (198-207) shows careful, artistic structure. Four
successive lines (199-202) open with a spondee, a recognition of the
sorrows referred to, but the dactyls which commonly follow are ex-
pressive of the hope, which the men are urged to entestain. In 208,
the opening dactyl, followed by a strong pause, emphasizes the appeal.
The two following lines strike a hopeful note in the opening dactyls,
but the tone cannot be maintained, and the spondaic rhythm, so strik-
ing in 206-7, merely reflects the idea that the cheerful tone is feigned
(see 209).

Alliteration is to be noted in 181 (p), 182 (v), 183 (¢), 197 (d and
m), 199 (d), 200-1 (s), 206 (r), 207 (8). Note the anaphora in 198-9
(0 ...0),200-1 (vos et ... voset), 204 (per . . . per).)

Lines 208-223. "

THE TROJANS MOURN FOR THE LOST.

209. spem simulat, premit dolorem: note the effective
asyndeton, and chiastic order. ,
aro. illi: i.e. the followers of Aeneas. praedae: dative of

purpose.
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211. tergora: hides, viscera: flesh.

_ 212. pars.,.secant: the subject i§ collective, and equivalent
to alii (as in 213). It may therefore take a plural verb. tremen-
tia: quivering, indicating their haste.

213. aéna: sc. vasa, brazen kettles, for boiling some of the meat.
Though Homer makes no reference to boiled meat, it is pr obabl)
known to all primitive peoples.

214. viris: from vis. “fusi: stretched out.

215. implentur: take their fill. The voice is really middle or
reflexive (= fill themselves), not passive. Bacchi: wine; cf. note
on Cererem, 177. For the case, see A. 356; B. 212; G. 383; H.
458, 2; H. & B. 347.

216. mensae remotae: sc. sunt, when the meal was over. mensae
is used by metonymy for the food itself. So mensae secundae =
dessert. Of course the shipwrecked Trojans had no tables.

217. requirunt: they sorrow for, properly miss, feel the want of.
Note the prominence of o sounds in the expression of woe. Cf..
Tennyson’s little poem, “ Frater Ave atque Vale.”

218. inter: placed by anastrophe after the nouns it governs;
cf. contra, 13. seu. . .sive: in prose, utrum or -ne . . . an.

219. extrema pati: suffer the last (doom), a euphemism for
death. nec iam: and no longer. vocatos: when called. The
conclamatio, or three-fold call upon the dead, was a solemn feature
of Roman funeral rites. In this line, the two cases of feminine
caesura, viz. extrema | pati and eraudire | bocatos, assist in the
expression of pathos.

220. praecipue: above all modifying gemit, not pms pius: see
Introd. § 5.

-221.. secum : literally, with himself, hence silently. The g'rief of
Aeneas is unexpressed. We are to recognize it as even more sin-
cere than that of the rest.

222. fortem . . . fortem: the repetition has a pathetic effect.
Both were brave men, and both are gone.
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Lines 223-253.
VENUS INTERCEDES WITH JUPITER.

223. finis erat: all was ended, viz. their mourning.

324. velivolum: sail-winged, a purely ornamental epithet. The
compound is inherited by Virgil from older writers. In classical
Latin the coining of fresh com-
pounds is avoided. iacentis:
outspread.

225. sic: i.e. sic despiciens.
It gathers up the previous
clause and may be rendered,
looking stood. vertice caeli:
on heaven’s height.

226. regnis: ablative of
place.

227. atque: and lo! This is
often the force of atque. cf. ac,
82. talis: explained best by
Servius? as de rebus humanis.

228. tristior: somewhat sad,

.an unusual condition for the
laughter-loving goddess. On the force of the comparative see
A.291,a; B.240,1; G. 297, 2; H.498; H. & B. 241, 2. oculos
suffusa : her eyes filled (with tears). The accusative is really the di-
rect object of the passive participle, which is used with a middle or
reflexive force, a construction strongly influenced by Greek usage.
A. 397,¢; B.175,2,d; G. 338,2; H. 407; H. & B. 390, b. Virgil
often carries the construction beyond logical bounds.

229. O qui regis: O thou that rulest.’

230. terres: causest them terror. This has really the same ob-
ject as regis, viz. res.

231. quid tantum: what great offence. Aeneas: sc. potuil,
from potuere, 232.

1 See the note at the foot of p. 192.

Fig. 37. VENUS DI Mivo.
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232. quibus: dative of disadvantage, with clauditur. A. 367
B. 187, 11, a; G. 846; H. 426, 1; H. & B. 362. funera: disasters.

233. ob Italiam: because of Italy, i.e. because Juno tries to
keep them from Italy. clauditur: the indicative, used where
the subjunctive of characteristic might have been employed, em-
phasizes the fact.

234. hinc: from these, i.e. Aeneas and the Trojans. olim vol-
ventibus annis: some day, as the years rolled on. ‘

235. fore: infinitive of indirect narration, governed by pollicitus
(237). revocato a sanguine Teucri: added to explain hinc.
Teucer was the first king of Troy, and his line is to be restored.

236. terras omnis: used in three other passages in Virgil (V.
627, VIIL. 26, IX. 224), but for omni (with dicione), as given by
some Mss., no parallel can be found. tenerent: represents the
future indicative of direct narration.

237. pollicitus: sc. es. Servius distinguishes polliceri from pro-
mittere thus: ¢ pollicemur sponte, rogati promittimus.” The strong
pause after pollicitus gives emphasis to the statement. sententia :
purpose.

238. hoc: with this promise. equidem: to be sure.

239. solabar: I sought comfort for. solari is poetical for con-
solari, which Cicero often uses with an impersonal object, e.g.
dolorem, egestatem, brevitatem vitae, etc. fatis contraria fata re-
pendens: literally, with futes balancing (offsetting) hostile fates.
Jfatis is not dative, but ablative of instrument; cf. Ovid (Tristia
8. 11. 49), ut munus munere penses. fatis means the happier future
promised ; fata, the past misfortunes.

240. nunc: but now; effective asyndeton.

242. Antenor: cf. note on primus, 1. mediis elapsus Achi-
vis: i.e. at Troy.

243. Illyricos sinus: Illyrian gulfs, i.e. the Adriatic along the
shores of Illyricum. Its navigation is troublesome.

244. Liburnorum: a savage people, living in Illyricum.
superare : {0 pass. Timavi: the small river Timavus flows inte
the Adriatic near Trieste.

245-6. unde, etc. : from which through nine mouths, with a mountain’s
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mighty roar, it comes a bursting sea and with a resounding flood buries
the fields. The Timavus, which rises in the Julian Alps, after flow-
ing for eighteen ‘miles underground, reappears in several springs
and then pursues a short but swift course- to the Adriatic.
unde = a quo fonte. per ora novem: i.e. the springs where the
subterranean stream reappears. vasto cum murmure montis:
the water would burst forth with great violence at the time of a
flood. This flood is here called mare proruptum, which at times
spreads over the surrounding meadows (arva).

247. Patavi: i.e. Padua, some twenty miles west of Venice.
The genitive is appositional, like forme, 27.

248. nomen: the people were called Veneti (hence Venice), but
the name here alluded to is probably Trojan, inasmuch as Livy says
that the pagus Troianus was so called because Troia was the place
where Antenor first landed. arma . .. fixit: i.e. he dedicated his
arms in a temple, a sign that his warfare was over, and he could
live in peace.

249. nunc . . . quiescit: settled in tranquil peace he enjoys rest.
The words are used, not of the peace of death, but of rest from toil
and danger. compostus, a syncopated form of compositus; cf.
repostum, 26.

250. mos: but we, effective asyndeton (cf. note on 240), the
word being strongly contrasted with Antenor, 242. Venus iden-
tifies herself with Aeneas. ocaeli ... arcem: the heights of heaven,
i.e. immortality. Aeneas, according to tradition, was deified, and
taken up alive into heaven. adnuis: thou dost promise. The word
involves a reference to the solemn nod of assent, with which
Jupiter could shake Olympus; cf. IX. 106, adnuit, et totum nutu
tremefecit Olympum.

251. infandum: O shame unspeakable! an accusative of ex-
clamation. unius: Juno.

253. hio: for koc, but attracted by the predicate noun honos;
cf. note on hoc, 17. honos: reward. sceptra: émpire; cf.
note on 57.

ote how carefully Virgil elaborates the contrast between Antenor -
and Aeneas. Antenor’s name (242) is not qualified, but Aeneas is
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meus Aeneas (281), and identified with Venus (260, nos, tua pro-
" genies). No followers of Antenor are mentioned, but the fate of
Aeneas involves the Trojan people (282). To Antenor no assurances
were given, but to Aeneas the most solemn promises. Antenor escaped
from his foes (242), and in safety (tutus, 243) went to a more inaccessi-
ble and inhospitable country than Aeneas aims at (243-4), yet founded
a city (247), and is now settled in peace (249). Aeneas and the
Trojans have suffered terrible disasters (232), are still pursued by
misfortune (240), have lost their ships (261), are kept far from the
promised land of Italy (252%, and are even, it would seem, barred from
the whole world (233). esides asyndeton (240, 249 (nunc), 250),
and anaphora (231-2, 234-6, 236) note the effective alliteration in 246

(m), 246 (p), and 249 (p).)

Lines 254-296.
JuPITER’S PROPHECY.

254. olli: an archaic form for thedative illi; cf. the adverb olim.

255. serenat: inantiquity Jupiter wasknown not only as Jupiter
Pluvius (god of rain), but also as Jupiter Serenus or Serenator
(god of a clear sky).

256. libavit: gently kissed. natae: unnecessary, in view of
olli, 254, but inserted with a delicate touch. It is the affection
of a father for a daughter. dehinc: monosyllable by synizesis ; cf.
deinle, 195.

257. metu: dative; cf. curru, 156. Cytherea: Venus was called
the Cytherean, because she sprang from the sea-foam near the island
of Cythera, south of Greece. tuorum: of thy people.

258. tibi: ethical dative. A. 380; B. 188,2,b; G. 351; H. 432;
H. & B. 372. urbem et promissa Lavini moenia: both promissa
and Lavini belong logically to urbem as well as to moenia. Note
the quantity of Ldvini as compared with Lavinia,2. So Italus and
lalus. In poetry there is considerable freedom in the quantities
of proper names.

259. sublimem ... caeli: cf. note on caeli . . . arcem, 250.

260. magnanimum : used by Cicero. See note on velivolum, 224.
neque me sententia vertit: the answer to the question in 237.

261. Hioc tibi: this thy son lo! tibi is ethical dative. Cf. tibi, 258.
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The pronouns are made emphatic through being placed side by
side. Thou shalt see him as victor. remordet: the prefix is in-
tensive, deeply.

262. longius et volvens: and further unrolling (the scroll). The
secrets of fate are conceived as written on a roll. wolvens =
evolvens ; cf. our word volume. movebo: will reveal. _

263. bellum ingens: the second half of the Aeneid is mainly
devoted to this subject. Italia: ablative of place where.

264. moresque viris et moenia ponet: and for his people will
set up laws and city walls. The phrase mores et moenin (note the
alliteration) expresses both (moenia) the outward and visible sign,
and (mores) the inward spirit of a settled community. Though
mores ponere is a rare expression, leges ponere is common.

265. dum: until. viderit: future perfect. A. 553, N. 2; B.
293, III; G. 571; H. 603, Il; H. & B. 507, 5, a.

266. ternaque . .. subactis: and thrice the winters have passed
in camp over the conquered Rutulians: i.e. after conquering the
Rutulians Aeneas spends three winters in camp before founding
Lavinium. terna (in prose trina), because castra (understood with
hiberna) is a noun used only in the plural. A.137,b; B. 81, 4, b;
G. 97; H. 164, 3; ‘H. & B. 247. Rutulis is probably a dative of
reference, a construction common in Greek with expressions -of
time; cf. tactanti, 102, An ablative absolute would be less per-
sonal, and therefore less vivid. The Rutulians, under their king
Turnus, were the chief opponents of Aeneas on his arnval in
Latium.

267. Tdl3: a trisyllable. Dative by attraction. A. 878, a; B.
190,1; G. 349, r. 5; H. 430, 1; H. & B. 826,3. Augustus, the
central figure of imperial Rome, belonged to the gens Iulia. This
Julian family claimed descent from Aeneas, and in this passage
the poet attempts to connect even the name with that of Aeneas’s
son, Ascanius.

268. res . . .Ilia: the Ilian state, i.e. Troy. stetit. . . regno:
stood firm in sovereignty ; on the past tense with dum, see A. 556,
a; B.298,1I; G. 569; H.533,4; H. & B. 550, b. regno: ablative
of specification.
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269. magnos orbis : great circles (of years) with their revolving
months. The tone is oracular. orbis = annuus orbis (V. 46) or
orbis annorum. volvendis : the gerundive is occasionally used like
a present participle. mensibus is an ablative of quality; cf. 71.

271. Longam ... Albam: Alba Longa. Note the alliteration
in multa muniet. .

272. hic: here. iam: next, marking another stage. totos: sine
intermissione (Servius). regnabitur: an intransitive verb used
impersonally in the passive. According to Virgil, Aeneas was in
Latium three years before founding Lavinium. Thirty years later
Ascanius founded Alba Longa, and again three hundred years later
Romulus founded Rome.

273. Heotorea : i.e. Trojan, because Hector was the great Trojan
hero in the war with the Greeks. regina sacerdos: Ilia (or Rhea
Silvia) was a member of the royal house of Alba Longa and also
a vestal virgin.

274. Marte gravis: pregnant by Mars. geminam prolem:
Romulus and Remus. partu dabit = pariel, shall bear.

275. inde: then, thet;eupon. lupae nutricis: the she-wolf, his
nurse. ,

276. excipiet: shall succeed to. Mavortia moenia : the city of
Mars, i.e. Rome. Mars was the father of Romulus and Remus.

277. Romanos: derived by Virgil from Romulus. Corssen
holds that Roma (connected with Greek péw, “flow ”) is « the town
by the river,” and Romulus is ¢ the man from'the river-town.”

278. his ego: cf. note on hic tibi, 261. nec metas rerum nec
tempora pono : I assign neither boundaries nor periods to empire,i.e.
no limits in space or time. rerum belongs to both metas and tempora.

279. quin: naymore.

280. metu: in her fear, i.e. for Carthage. Cf. id metuens, 23. -

281. in melius referet: will change for tke better.

282. rerum: of the world. Note the various ways in which res
can be translated, according to the context; cf. 278. gentemque
togatam : the toga was the distinctive garb of the Romans.

283. sic placitum: sc. est; thus it is decreed. lustris labenti.
bus: as the seasons slip by. Note the alliterative phrase.



BOOK T 219

284-5. domus Assaraoci: i.e. the Trojan race, in their Roman
descendants. Phthiam . . . Mycenas . . . Argis:. these places
represent Greece, and from them came respectively Achilles, Aga-
memnon, and Diomedes. Greece became a Roman province in
146 B.C.

286. pulchra Troianus origine Caesar: note the artistic order.
The two adjectives precede the two substantives. This refinement
of style is used rather sparingly in the 4 eneid, and always in strik-
ing passages with a view to securing emphasis. Here the prophecy
reaches its climax in Augustus Caesar.

287. qui terminet: destined to bound, a relative clause of pur-
pose. A. 531, 2; B. 282,2; G. 630; H. 590; H. & B. 502, 2.
Cf. Milton (Paradise Lost, 12, 369) :

¢ And bound his reign
With earth’s wide bounds, his glory with the heavens."

288. Iulius: the full name of Augustus was Caius Iulius Caesar
Octavianus Augustus. The word Julius doubtless suggested to a
Roman reader the connection of Augustus with Julius Caesar, but
289 and 294 show that Augustus is the Caesar of the prophecy.
Tulo: see 267.

289. hunc tu: cf. 261, 278. caelo: ablative of place where.
spolils Orientis onustum: the power of Octavius was finally
established in B.c. 31 by the battle of Actium, after which he
reduced Egypt, traversed Syria and Asia Minor, and finally cele-
brated a great triumph in Rome in B.c. 29.

ago. secura: freed from care. In emphatic position before the
pause. hic quoque: ke too (as well as Aeneas, 259).

291. aspera positis saecula bellis: cf., for the order, 286.
Angustus was not only “first in war,” but also “first in peace.”
The Altar of Peace, in some respects the noblest work of art of the
Augustan age still extant, was set up six years after Virgil’s death.

29 cana: hoary, venerable. The epithet goes with Vesta as
well as Fides; cf. 744. Quirinus: i.e. Romulus, no longer op-
posed to but now at peace with Remus. Civil wars shall cease.
¢ The reign of Fides and Vesta and Remus and Romulus shall
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return, that is to say — Fides being truth, faithfulness, and sin-
cerity in men’s dealings with each other; Vesta, the domestic
sanctuary, the sanctity of home; and Remus and Romulus, just
and equal government — primitive times shall return, and men be-
come again honest and of good faith in their dealings with each
other, secure in and attached to their homes, and loyal subjects of a
just and paternal government.” (Henry.) ’

293. dirae ferro et compagibus artis: grim with close-fitting
bars of iron. A case of hendiadys. Cf. notes on 54, 61. artis is
an adjective.

294. Belli portae: the reference is to the temple of Janus,
which was closed in time of peace and stood open in time of war.
Augustus closed it in B.c. 29, after it had remained open more than
two centuries. Furor impius: i.e. civil strife, when the citizen,
with his hand against his neighbor, is no longer pius. Introd. § 5.

295. vinctus: Pliny tells us that Augustus placed in his forum
a painting by Apelles, representing the god of war in chains.

296. fremet: he is frantic in his impotence. ore cruento:
causal ablative with horridus. g

(In this passage, the poet’s vision embraces the history and develop-
ment of Rome from the earliest days to the establishment of the empire
under Augustus, when war and civic strife gave way to a reign of
peace. The rhythm is in close touch with the thought, and many of
the lines are peculiarly impressive and sonorous. In the slow spondees
of 255 i1s expressed the noble majesty of the king of the gods; in 269
and 272 length of time is similarly expressed. The prophecy of Rome's
eternal power is emphasized by the transition from the prevailing spon-
dees of 278 to the three consecutive dactyls of 279. Another weighty
line is 282, with its numerous spondees and sonorous vowels. The com-
ing of Caesar is foretold in impressive lines (286-8), and special em-~
phasis I8 given to the name Julius by its position and accompanying
pause. Alliteration is freely used, as in 267 (manent immota tuorum
.« . tibi, ie. aabd), 264 (mores ... moenia), 269 (magnis . . .
mensibus), 275 (lupae fulvo nutricis tegmine laetus, ie. abba), 283
(lustris labentibus), and especially 204 and 295 (impius intus, saeva
sedens super, arma . . . aéris). Finally the broken rhythm of 296
(diaeresis after the third and fourth feet) emphasizes the harshness of
the description.)
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Lines 297-304.
MERCURY 1S S8ENT TO CARTHAGE.

297. Mala genitum: the son of Maia, i.e. Mercury.

298. novae: with Karthaginis, as is seen from 366. Karthago
means “New town.”

299. hospitio Teucris: doubls dative. A.882,1; B.191,b; G.’
856; H. 433; H. & B. 360. fati nescia: as Juno may interrupt
the course of destiny, so too may Dido.

300. arceret: the historical present (demittit) may take either
primary (pateant) or secondary sequence (arceret). Of the two
subjunctives, the former expresses the more immediate purpose in
view, the second the more remote. A. 485,e; B. 268, 3; G. 509,
2,1; H.546; H. & B. 491, 1, 2. a#ra: for the form, see A. 81, 2;
B. 47,1; G. 66, 3; H. 109, 3; H. & B. 95.

3or. remigio alarum: by the oarage of wings. Metaphors from
the sea and ships are much more common in Greek than in Roman
literature, and this one is first found in a Greek author (Aeschylus,
A gamemnon, 52). adstitit: cf. note on incubuere, 84.

302, iussa facit: how the god does this we do not hear, but
the subjoined clause ponuntque, etc., shows the result accomplished.
Note the parataxis instead of a subordinate ut clause.

303. quietum ... animum mentemque benignam: a gentle
mood and kindly intent.

(This short paragraph effects a transition from the lofty sentiment
preceding to the vivid narrative which follows. It thus serves an aes
thetic purpose, and tends to allay the emotion aroused by an appeal
to Roman patriotism. Note the peaceful ending and the prominence
of the m and » sounds in the final words.)

Lines 305-324.
AENEAS ENCOUNTERS VENUS.

305. volvens: in poetry the present participle is used more
freely than in prose. Here it is used for the (missing) perfect
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participle active, or for a clause, cum volrisset. A.496; B. 837, 2;
G. 665; H. 638; H. & B. 603, and 604, 2

306. lux alma: kindly light. exire: depends on constituit, 309.

307. quas vento accesserit ofaa, qui teneant: depending on
quaerere, 309. See note on impulerit, 11. vento: ablative of
cause, literally, by reason of the wind.

308. vid&t: an archaism, the earlier quantity of the final syl-
lable being admitted before the caesura. hominesne feraene: sc.
sint. This use of -ne . . . -ne for -ne . . . anorutrum . .. an is
poetical.

309. exacta: results, literally, things done; cf. his demum ezactis,
VI. 637.

310. convexo nemorum: “hollow bight of groves” (Morris);
i.e. where the bay narrows and the trees on either shore meet over-
head ; cf. 164.

311. horrentibus umbris : cf horrenti umbra, 165,

312. comitatus Achate: comitatus, though from a deponent
verb, has a full passive sense. A. 190, b; B. 112, b; G. 167, 2,
N. 2; H. 222, 2; H. & B. 291, d. It also denotes contemporary
action. Achate is an ablative of accompaniment, without cum.

313. bina: used for duo with objects taken in pairs. A.137,d;
G.97,xn.; H.164,4; H. & B. 247, 8. lato ferro: ablative of quality.

314. cui mater sese tulit obvia: literally, opposite whom his
mother presented herself, i.e. across his path came his mother; obvia
poetical for obviam. Avoid the translation “whom ” at the begin-
ning of a sentence.

315. virginis . . . virginis: repetition for emphasis. habitum :
appearance, not dress. gerens: with.

316. Spartanae vel qualis, etc.: a Spartan maiden, or such an
one as Thracian Harpalyce, when she wearies horses. Spartan women
were athletic, and Harpiljce was a Thracian huntress. fatigat:
i.e. tires by outrunning; an hyperbole. Note the idiomatic brevity
of the qualis clause, for talis qualis Harpalyce est, quae fatigat, ete.

317. Hebrum: the Hebrus (now Maritza) is a river of Thrace,
and being in & mountainous country is thought of as swift, though
in reality it is rather sluggish.
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318. humeris: ablative of separation. See note on vadis, 126.
de more: afier the custom (i.e. of hunters).

319. dederatque comam diffundere ventis: and had given
her hair to the winds to scalter. The infinitive of purpose is poetical.
Here = diffundendam. A.460; B. 326, N.; G. 544, r. (8) ; H. 608,
2; H. & B. 598, b.

320. nuda genu: ker knee bare. genu is a Greek accusative
of specification. A. 397, b; B. 180,1; G. 338; H. 416; H. & B.
389. nodoque sinus collecta fluentis: kaving her flowing robes
gathered in a knot; cf. note on oculos suffusa, 228. On the descrip-
tion here see Introd. § 35.

331. monstrate: sc. eam; point her out.

323. vidistis si quam: not a subordinate question, but a pure
conditional clause.

323. succinctam pharetra: girt with quiver, i.e. with a quiver
fastened on by a belt.

(Note how the dactyls of 317 indicate the maiden’s fleetness, and
how the spondees of 322 reflect the speaker’s tone of assumed con-
cern.) .

Lines 325-334.
HE PRAYS HER TO TELL HIM WHERE THEY ARE.

325. Venus et Veneris . . . filius: the juxtaposition brings
into relief the fact that they do not meet as mother and son.

326. audita mihi: keard by me; miki is dative of agent. A.
875,a; B 189,2; G.854; H.431,6; H. & B. 373,3. For miki, cf.
note on 8.

327. O —quam te memorem: cf. note on 135. After O the
vocative is suppressed, because he is not sure what goddess she is,
and it was believed that the gods were jealous of their titles.
memorem : deliberative subjunctive. A. 444; B. 277; G. 265; H.
559, 4; H. & B. 503.

328. nec vox hominem sonat: nor has thy voice a human ring.
hominem is an inner (so-called cognate) accusative with sonat.
A. 390, b; B.176; G. 333,2, N. 6; H. 409, 2; H. & B. 396, 2, a.
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O dea corte: Thackeray introduces Lady Castlewood as a des
certe. (Esmond, Book I, ch. 1.) Cf. Ferdinand’s address to
Miranda in Shakespere’s Tempest, Act I, Sc. 2:

¢ Most sure, the goddess
On whom these airs attend! Vouchsafe my prayer
May know if you remain upon this island.
e « o« o+ o« o My prime request,
Which I do last pronounce, is (O you wonder !)
If you be maid or no ?*’

329. Phoebi soror: 7.e. Diana: sc. es.

330. sis felix: be gracious. sis is an optative subjunctive. A.
441; B.279; G.260; H. 558; H. & B.510. quaecumque: sc. es.

331. tandem: indeed. It is simply a particle of emphasis.

333. locorumque: -que is elided before the vowel at the begin-
ning of the next line. The syllable so elided is called Aypermetric.
A. 612, e, N.; B. 367,6; G. 745, 3; H. 738, n. 2; H. & B. 641,
¢, N. 4.

334. multa . .. dextra: t.e. if thou wilt grant what we ask.
Such bargaining with the gods, not uncommon in ancient religions,
is a survival from the animism of primitive peoples. On this topic
see (e.g.) Tylor, Anthropology, ch. 14.

The uncertainty of the speaker is well expressed, not only by the
broken utterance in 827, but also by the sudden pause after the fourth

foot in 328, and by the diaereses after the second and fourth feet in
829, The spondaic rhythm of 333 accords with the thought.)

Lines 335-371.
Tre StorY oF Dipo.

335. ‘Venus: sc. dizit; cf. note on 37

336. Tyriis: the Carthaginians were colonists from Tyre.

337. purpureo: Tyre was famous for her purple dye.

338. Agenoris urbem: Agenor, who had founded the Phoe
nician kingdom, was a progenitor of Dido’s.

339. fines: the country. genus: a loose apposition with Libyci
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340. imperium . . . regit: wields the sovereignty.

341. longa est iniuria : long would be the (story of ) wrong. The
‘indicative is in accord with Latin idiom.

342. summa . . . fastigia: chief heads. '

343. ditissimus agri: richest in land. As an historical fact, the
Phoenicians were a commercial, not an agricultural, people. Vir-
gil, however, transfers to them a Roman characteristic.

344. miserae: dative of agent, like mihi, 326. The epithet is
explained by the sequel.

345. intactam: a maiden. iugarat: syncopated form for iu-
gaverat.

346. ominibus = nuptiis by metonymy, since one of the first
steps in a Roman marriage was the taking of the omens. The
Roman custom is here transferred to the Phoenicians.

347. scelere ante alios immanior omnis : in crime beyond all
others (more) brutal. A strengthened comparative, combining ante
alios immanis and aliis tmmanior.

348. quosinter: for the anastrophe, cf. 13. medius: repeating
inter, but strengthening the idea of mutual hatred. S8¥jchaeum:
but Syckaeus in 343; cf. note on Lavini, 258.

349. impius ante aras: the collocation shows that impiety
toward the gods is the leading idea here in impius. The altars are
those of the Penates (cf. IV. 20). But Pygmalion was also impius
(unnatural) in his relation to Dido and her husband.

350. securus: careless. amorum : objective genitive.

351. aegram amantem: pining bride, amantem being a noun.

352. multa simulans: with many a pretence. He had to account
for the absence of Sychaeus.

353. inhumati: the ghosts of the unburied were supposed to
wander about restlessly.

354. ora modis attollens pallida miris: raising its face pale in
wondrous wise. modis miris is a quaint alliterative phrase from the
older poet Lucretius. In another passage (Georgics 1. 477), Virgil,
speaking of the portents attending the murder of Julius Caesar, says,
«et simulacra modis pallentia miris visa sub obscurum noctis”
(i-e. ghosts were seen in the dimness of night). See Introd. § 8.

'
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355. crudelis aras: ie. the household altars, where he was
slain. They are cruel, because they did not prevent the cruel’
deed. .

356. nudavit: laid bare. caecum : secret or hidden, & common
meaning in poetry. domfls: genitive.

357. celerare, excedere: in prose an ut clause would be used;
cf. diffundere, 319.

358. auxilium viae: as aid for her journey. In prose, viaticum
would be used. tellure recludit: brought to light from earth;
tellure is ablative of separation.

359. ignotum: untold, immense, because it was such as was
before unknown.

360. his: ie. this revelation.

361. conveniunt: sc. ei or illi, antecedent of quibus. odium
crudele: cruel (i.e. relentless) hatred.

362. acer: keen. paratae: sc. suni.

364. opes: i.e. probably the wealth which became Pygmalion’s
when he murdered Sychaeus. Tacitus (4nnals, XVI. 1) tells us
that the emperor Nero sent commissioners to Carthage to look
for the gold which Dido had brought to Africa and there buried.
dux femina faoti: sc. est.

365. locos: accusative of limit of motion. In prose ad or in
would be used.

366. novae Karthaginis: cf. 298.

367. mercati: sc. sunt. facti de nomine Byrsam : (called)
from the deed Byrsa. factiis genitive of factum. The Phoenician
bosra meant “citadel,” but was confused with the Greek word
Bipoa, “bull’s hide ”; hence probably the myth that the Phoenician
settlers bargained with the Libyans for as much ground as could
be covered by a bull’s hide. This was cut into very fine strips,
which enclosed a large tract of land.

368. quantum possent: the mood is due to virtual oblique
narration, possent representing possumus in the original bargain.

369. vos qui : sc. estis. tandem: cf. 331,

370. talibus : sc. verbis. 1lle: sc. respondit. Cf. 335 and note
on haec secum, 87.
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In this passage Venus’s first words have the ring of good cheer,
and dactyls are therefore numerous. See especially 338. Note the
artistic effect of the short sentences in 341, 348, 364. In 341 the anaph-
ora (longa . .. longae) is impressive, in 848 the strong pause after
the fourth foot— bucolic diaeresis— fitly precedes the tale of blood ;
in 364 the double alliteration — portantur . . . Pygmalionis . . . pe-
lago — femini facti —strengthens the epigrammatic tone. In 349
the accumulated spondees are in marked contrast with the opening
word impius which they amplify, and the idea of horror is still further
emphasized by the alliteration ante aras atque auri ... amore.
Other alliterations are sed summa sequar (342), magno miserae (344),
superat securus (360), multa malus (362), modis . . . miris (8564),
viae veteris (368). The opening spondees of 3566 are noteworthy ; the
slow rhythm of 369 gives expression to the marvellous, while the same
rhythm in 368 is perhaps due to the oracular tone.)

\

Lines 372—401.
VENUS REASSURES AENEAS.

372. O dea: Aeneas is not misled by her statement in 835.
si prima repetens ab origine pergam: if, tracing back from the
first beginning, I should go on. ‘

373. et vacet: and should there be leisure. The verb is im-
personal.

374. ante , . . Olympo: sooner will heaven close and evening
lay the day to rest. The poetical conception is that of day issuing
from the gates of the sky, to return again in the evening. The
sky is a great palace, closed at night, open in the day. Cf. Keats:

¢¢ Now morning from her orient chambers came
And her first footsteps touch’d a verdant hill.”

componet instead of componat emphasizes the certainty of the result.
375. Troia: with vectos, 876. vestras: thus including her
fellow-countrymen. Here Aeneas takes her at her word (335-6).
377. forte sua: literally, by its own chance, ie. by the merest
chance. It was not in accord with any plan formed by the Trojaus.
378. sum pius Aeneas: I am Aeneas the good. Assuming the
naive tone of early epic style, Virgil puts into his hero’s mouth
the epithet by which Aeneas was commonly known. By so doing;
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he emphasizes the distinguishing quality which is illustrated in
numerous ways throughout the poem. In this passage, pius is
" explained by the qui clause which follows.

379. super aethera: in heaven above; literally, above the sky.
Cf. with the boast, Odyssey IX. 19, “I am Odysseus, son of
Laertes . . . and my fame reaches heaven.”

380. Italiam . . . patriam: Italy is so called because Darda-
nus, founder of Troy, was said to have comre from there. genus
ab Iove summo: Dardanus was the son of Jupiter and Electra.

381. bis denis: ‘the distributive is used for the cardinal because
of the idea 6f multiplication. A. 137,c; B. 81,4, ¢; G. 97,2; H.
164, 2; H. & B.247,2; cf. note on 313. Phrygium ..., aequor:
t.e. the sea near Troy; cf. 182. conscendi: cf. Tennyson :

¢Is there any peace
In ever climbing up the climbing wave ? ** (Choric Song)

382. matre dea: my goddess-mother. data fata: Aeneas is
guided by destiny. Cf. fato profugus, 2 :

383. Buro: cf. note on Austris, 51.

384. ignotus: unknown, ie. unrecognized, though fama . ..
notus, 379.

38s. Buropa atque Asia pulsus : a rhetorical exaggeration; cf. ‘
cunctus . . . terrarum clauditur orbis, 233 ; Asia because of Troy, and
Europa because of Italy. querentem: a variation for the infini-
tive queri, due to Greek influence (cf. wepiop@d with participle).

387. haud invisus caelestibus : not hateful to the gods. For the
litotes, cf. 136. auras vitalis: the breath of life.

388. qui adveneris : causal relative clause. A.535,e; B. 283 33
G. 633; H. 592; H. & B. 523.

390. reduces socios: the return of thy comrades; reduces is
grammatically-in a predicate relation to socios. relatam: brought
back, recovered.

391. in tutum: to safe haven. versis Aquilonibus: by a change
in the winds. Ablative absolute.

392. ni frustra, etc.: unless my deceitful parents taught me augury
Jor nought. vani = false.
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303. laetantis agmine: in ezultant array, because reunited after
being scattered by the eagle. cycnos: swans were sacred to
Venus.

394. aetheria lapsa plaga: swooping from the skyey ezpanse.
Iovis ales: i.e. an eagle, the “feathered king” described by
Gray as “perching on the sceptred hand of Jove.” (The Progress
of Poesy.) aperto turbabat caelo: was (just now) scattering in
the open air. turbabat, of an action just completed. The caelum
is lower than the aether or aetheria plaga; caelo is ablative.

395. terras aut capere aut captas iam despectare videntur:
- seem either to be settling in their places or even now gazing down on
the places (where others have) settled ; i.e. some have alighted on the
ground, while others are about to do so. The idea is still further
explained in 400. iam modifies despectare, not captas.

397. ut reduces, etc.: as they, returning, sport, etc.

398. et coetu. .. dedere: and in company have circled the sky
and uttered their songs. cinzere and dedere are in the perfect tense,
because the actions precede that of ludunt. The line applies, not
to the panic of the swans when pursued by the eagle, but to their
freedom from alarm after the eagle’s disappearance. Lines 397
and 398 are both an expression of joy.

399. haud aliter: sc. reduces, with like joy (returning); literally,
not otherwise. The climax in the comparison lies in the joyful re-
turn to safety of both the swans and the Trojans. pubes tuorum :
the men of thy company. ‘

400. subit ostia: draw mear to its mouth. In the comparison
here given, the twelve swans are the twelve ships. As the swans
have been scattered by the eagle in the open air, so have the ships
been dispersed by the storm in the open sea. As the swans have
either alighted, or are now winging their flight down to earth, so
the ships are either in the haven or are on the point of entering.
And as the swans are happy in their deliverance, so are the Trojan
sailors.

(In the above passage, contrast the rhythm of 375, beginning a tale

of woe, or of 383, expressing grief, with that of 380, which brings tid-
ings of joy. In 393 the opening dactyl excites attention and the
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spondees following express intensity of gaze. In 394, descriptive o}
-the eagle’s swoop, dactyls prevail, but in 3956 the tone of 393 is re
sumed. The alliteration in 398 (coetu cinzere . . . cantus) and 399
(puppesque tuae pubesque tuorum, i.e. abad) is expressive of joy,
which is further emphasized by the assonance (similarity of sound) of
puppes and pubes, and by the redundance of connectives (-que . . .
-que), sometimes called polysyndeton. The repetition in the last line
of perge modo from 389 has the effect of a refrain, and rounds off the
paragraph.)

Lines 402-417.
THE GODDESS REVEALS HERSELF, THEN DISAPPEARS.

403. ‘avertens: intransitive; cf. avertit, 104. refulsit: flashed
back. For translation, make cervice (which is an ablative of speci-
fication) the subject. In Homer (Iliad II1. 396) Helen notes « the
beauteous neck, lovely breast, and sparkling eyes of the goddess.”

403. ambrosiae comae: cf. Iliad I. 529 (of Zeus): «“ His am-
brosial locks flowed down from the king’s immortal head.” dai-
vinum odorem: fragrance is often associated with the notion of
divinity.

404. pedes . . . imos: see Introd. § 35.

405. et vera . . . dea: and in her tread was revealed, a very
goddess. dea is a predicate nominative. For the hiatus, cf. Samo
kic, 16.

. 407. tu quoque: i.e. as well as Juno and other gods. falsis
imaginibus: with vain phantoms.

409. veras voces: words without disguise.

410. talibus: sc. verbis. .

411. obscuro adre: with a mist. In Greek the word dip alone
may mean mist, but in Latin the word without an epithet would
mean simply air. In the Odyssey (VII. 14) Athene shed a deep
mist about Odysseus, lest any of the Phaeacians should meet and
taunt him. gradientis: plural, because Achates is with Aeneas.

412. et multo . . . amictu: and enveloped them, goddess as she
was, in a thick mantle of cloud. circum is separated from fudit by
tmesis; cf. 192, See A. 6403 B. 367,7; G. 726; H. & B. 631, 15.
dea, which is in apposition with Venus, acquires special emphasis

!
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from its position with the verb. This line repeats and emphasizes
the sense of the preceding.

413. eos: the pronoun is is rare in elevated poetry.

414. moliri moram : moliri for facere, probably because of the
alliteration. )

415. Paphum: a city in Cyprus, famous for its cult of Venus.
sublimis: ‘alof?, like an adverb.

416. ubi templum illi: sc. est. centum ... arae: cf. with
this passage Odyssey VIII. 362: «Laughter-loving Aphrodite went
to Cyprus, even to Paphus. Here she has a temple and fragrant
altar.” Note how Virgil expands and exaggerates. Sabaeo
ture: this is the “incense from Sheba ” to which there are numer-
ous Biblical references, as Jeremiah vi. 20; Ezekiel xxvii. 22;
Isaiah Ix. 6; 1 Kings x. 10. )

(In this brief yet beautiful passage, note the perfectly balanced
clauses: in 404-5 pedes . . . imos =et . . . dea (10 syllables each),
in 408-9 cur . . . datur =ac . . . voces (11 syllables each), and 411-
12 at . . . saepsit = et . . . amictu (16 syllables each). In 405 the
striking hiatus, coinciding with the marked pause —bucolic diaeresis

— emphasizes the hero’s astonishment at the revelation of his goddess-
mcther.)

Lines 418-440.
AENEAS ENTERS CARTHAGE.

418. corripuere viam: they have sped on their way. The verb
corripere is properly to snatch up; cf. Shakespere, Henry I'V. Part
II. 1. 1. 47:

« He seemed in running to devour the way."

419. plurimus urbi imminet: looms in a mass over the city.

420. adversas arces: the towers that face i, i.e. are rising oppo-
site.

421. magalia quondam : mere huis once, i.e. where huts once
stood.

422. strata viarum: the form of expression (= stratas vias)
emphasizes the mode of construction. In portae and viae the poet
is thinking of the famous gates of Rome, and the great roads which



232 . NOTES

converged upon the city from all parts of Italy. Between these
two visible features he inserts a reference to what appeals to the
ear, the noise and bustle of the great city. Virgil admired Rome,
but loved the country.

423. instant, etc.: eagerly the Tyrians press on, some to build
walls, ete. pars . . . pars (425), in apposition with Tyrii; ducere,
depending on instant, as in instant eruere, II. 627.

'425. tecto: for a dwelling. Dative of purpose. A. 382,2; B.
191, 1; G. 340, 2; H. 425, 3; H. & B. 360. sulco: i.e. for the
foundations.

426. legunt: this implies, with {ura, a verb like constituunt
(enact). It is an 'ex'ample of zeugma. A. 640; B. 874, 2,a; G.
690; H.751,2,N.; H. & B.631,7. This line has been criticised
as out of place between details of building, but Virgil is rather
fond of this order of ideas. Line 422 is slightly similar. See
note. In any case, the thought embodied here is necessary for the
complete picture of civic life, as known to the Romans; cf. 507.

427. portus: the harbor of Carthage was artificial, but again
Virgil is probably thinking of the construction of harbors by
Agrippa, whom we might almost call Secretary of the Navy under
Augustus. alta: deep. theatri: here again it is the Roman idea
of a complete city, which the poet bas in view. In Virgil’s day
a theatre was an essential feature of every Roman city.

429. scaenis decora alta futuris: lofty adornments for the
Suture stage. scaenis is dative of interest. decdra, plural of decus.

430. qualis . . . labor: the corresponding falis is not expressed.
For the simile (already found in Georgics IV. 162 ff.), cf. Milton,

1 1.768:
Paradise Lost 1. 7 “ As bees

In springtime, when the sun with Taurus rides,
Pour forth their populous youth about the hive.

For Virgil’s knowledge of bees, see Introd. § 2. aestate nova:
early summer,

432. liquentia: from Mguor, not Ngueo. mella stipant: this
expression seems to be explained by thé words following, dulci
distendunt nectare cellas, but it is possible that Virgil uses mella of
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the pollen or bee-bread. Every bee-keeper has seen the bee back
into the cell and unload the pollen from his pollen-baskets; very
soon afterward another bee will go into the same cell head first,
and carefully pack down (stipo) the lumps of plastic pollen just
deposited there. -

434. venientum: a form easier to handle in verse than
venientium. Why?

435. fucos: drones.

438. suspicit: looks up at. We thus learn that Aeneas has
descended from the hill (419).

439. se: governed by both infert and miscet, 440.

440. viris: with the people. Dative. A. 413, a, N. (2); B. 358,
3; G. 346, ~. 6; H. 428, 3; H. & B. 363, 2, c. ulli: dative of
agent; cf. miki, 326.

(The introductory dactyls of 418 suggest rapid motion, while the
opposite is plainly expressed in the slow rhythm of 419. The opening
dactyl of 420, running over from the preceding line, seems to imply
that the labor is past, the hill-top being reached. Then the successive
spondees harmonize with the notion of steady gaze, and the tone is
continued in the slow rhythm of 421 and the initial feet of 422. This
is emphasized by the marked alliteration of 420 (adversas aspectat .. . .
arces) and 421 (miratur molem ... magalia) and the repetition
(anaphora) of miratur. :

The simile (430-6) involves many subtleties of rhythm., Note the
smoothness of the opening line (alternating dactyls and spondees),
the slightly labored tone of the second, and the climax of effort reached
in the next lines (432-3). The tone is again lightened in 434 (with
its three initial dactyls), becomes heavier with the mention of the lazy
drones, and returns to its lightness i the closing line.

The sigh of the hero for the fulfilment of his own dream is beauti-
fully expressed in the spondaic rhythm of the famous line 437. The
namerous dactyls of 440, emphasized by alliteration, seem to indicate
the absence of all difficulty in the action described.)

Lines 441-493.
ScuLPTURED SCENES FROM THE TROJAN WAR.

441. laetissimus umbrae: for the genitive, cf. dives opum, 14.
442. quo: with loco (443), the spot in which the Phoenicians . . «
JSirst dug up the token.
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444. caput. . . acris equi: a horse’s head was the symbol of

Carthage, and is common on Carthaginian coins. See Fig. 38.

acris is a generic adjective, the

spirited animal, not a spirited

animal. sic nam fore. . .:

indirect narration, dependent

on a verb of saying implied

in monstrarat, for (she had

F1a.38. ColN oF CARTHAGE. said) that thus the race would
be famous in war. sic: i.e. if they found the head.

445. facilem victu: rich in substance. victu, ablative of respect.
That it is not a supine is clear from facilem victum used by Virgil
in Georgics TI. 460. 1t is interesting that in Rome, too, the horse
was associated with the cult both of Mars and of Consus, the
ancient god of fertility. Virgil is, of course, primarily interested
in Roman customs.

446. templum . .. ingens Sidonia Dido: note the chiastic
order of nouns and adjectives. Sidonia: cf. 340. Tyre and Sidon
are regarded as practically one and the same.

447. donis: i.e. votive offerings. numine: presence. The
. temple is rich in the special presence or favor of the goddess, and
in the gifts which are made to her because of her presence.

448-9. aerea . .. aere . . . aénis: the special point empha-
sized is the use of costly bronze such as the Romans employed in
many of their grand temples. There is perhaps a reference to the
Pantheon, which was built by Agrippa in 27 B.c., but the existing
Pantheon is a restoration of the time of the Emperor Hadrian.
cui gradibus surgebant limina: its threshold uprose on steps. cui
is a dative of interest; gradibus ablative of means. nexaeque
aere trabes: its lintel-beams were riveted of bronze. There is much
doubt as to whether trabes are the door-posts or the beams of the
superstructure, but auratas trabes in II. 448 is in favor of the latter,
and this rendering gives us a more complete picture. The trabes
consist of bronze plates riveted together, aere being an ablative of
material. foribus: dative of interest. The expression is a varia-
tion for fores cardine stridebant. In these two lines, Virgil describes
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(1) the whole entrance, limina ; (2) the superstructure, trabes, cover-
ing the lintel over the huge doors, as well as the beams of the
architrave; and (3) the doors themselves, fores, through which
Aeneas enters the temple.

450. res: sight; cf. note on 282. timorem: i.e. as to his
reception.

452. adflictis rebus: shattered fortunes. Either ablative, A.481;
B. 219, 1; G. 401, ~. 6; H. 476, 3; H. & B. 437, or dative, A. 867;
B. 187,ii; G. 346; H. 426, 1; H. & B. 362, ii.

453. sub: because they are under the dome.

454. quae fortuna sit urbi: with miratur (456) ; marvels at the
city’s fortune.