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The Bohemian Girl

There seems to be a hopeless disagreement between the critics and the

public as to " The Bohemian Girl." Few operas have been so generally faulted,

both by the reviewers for the press at the time of its production and by more
deliberate critical writers since; yet not many English operas have had a greater

measure of success, as success is measured—by popularity. After the lapse of near

sixty years, Balfe's work is still one of the indispensable resources of the manager

who wishes to give English opera, and its title is one to conjure with. It may
not live to reach the span of a century—to which, as has been truly observed,

only a very few masterworks of the greatest geniuses have ever attained—and,

indeed, it has long been a stranger to the aristocratic opera houses of the

world's capitals. But that it has survived nearly two generations of opera-goers,

and still keeps its place in the hearts of a great section of the public, are facts that

must be reckoned with as denoting a vitality not given to many works of its

class. Balfe was no great musician; he had not even the instinct for dramatic

music, nor much artistic conscience; but he had a remarkable fund of invention



of a certain sort, the practical knowledge of writing fluently for the voice, and

the power of producing melodies of the kind that fasten themselves deep in the

popular heart.

To trace the origin of "The Bohemian Girl" leads us far back into the

literary history of Europe. Balfe's libretto was devised by Alfred Bunn, the

erratic London operatic manager, who learned through his ventures with English

and Italian opera more ways of spelling ruin than it falls to the lot of most,

even of his profession, to learn. He was the author of a number of librettos

for English operas, produced in London during the period of his activity there,

deriving his inspiration almost altogether from French models. This was the

case with "The Bohemian Girl." Its theme was taken directly from the

French ballet, "La Gipsy," produced in Paris in 1839, an<^ constructed by the

Marquis de Saint-Georges, first of French librettists after Scribe, and collabo-

rator with many of the French composers of the day— in this instance with

three, Benoist, Ambroise Thomas and Marliani. According to Mr. Sutherland

Edwards, however, "The Bohemian Girl " is not only identical in subject with
" La Gipsy," but is a translation of an unpublished opera founded on that

ballet, and written also by the Marquis de Saint-Georges. The English version

is evidently called "The Bohemian Girl" because the Marquis de Saint-Georges

entitled his "La Bohemienne," which means "The Gipsy Girl," and has

nothing to do with Bohemia, either the country or that strange section of

society that has appropriated its name. Mr. Bunn seems to have mistaken the

meaning of the title, and having suggested several others (including "Thaddeus
of Warsaw," which was obviously misleading, through its connection with a once

popular novel upon an entirely different subject), settled upon "The Bohemian

Girl," as being an exact translation, though the heroine of his story is not a

Bohemian, and Bohemia is in no way suggested in it. For his ballet as well as-

his opera, M. de Saint-Georges had gone to Cervantes. The Spanish master

published his " Novelas Exemplares " in 1613, some years after his great

masterpiece, " Don Quixote." These, says one of his biographers, are a col-

lection of tales of very various character, which are the true originals, in the

modern literature of Europe, of the novel or story of real life, with plot,

scenery, character and local color. " In the charming story of ' La Gitanilla
'

is to be found the germ of all the Gipsy romances, poems and operas that have

since delighted the world." Of these last there are indeed many; though we
need mention now only the play, " Preciosa," to which Weber wrote an over-

ture and some incidental music. This was derived directly from the same

story by Cervantes that has furnished the substance of "The Bohemian Girl."

That the story underwent much modification before it reached the

stage as an English opera, may easily be imagined. Preciosa, in Cervantes'

"exemplary novel," "La Gitanilla" ("The Gipsy Girl"), is a member of a

Gipsy band and is under the special charge of an alleged aunt. Don Juan, a

young nobleman of Madrid, falls so violently in love with the girl that he gives

up his family and joins the band of Gipsies as her affianced husband. In the

course of their travels a young woman of the country becomes enamored of

Don Juan and wishes to marry him, but being repulsed, accuses him of theft,
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having previously put a number of her jewels with his belongings. The evidence-

being thus against him, he is imprisoned; and having struck down a soldier of

the guard, who insults him, is charged with murder. Preciosa goes to the house
of the governor of the province to intercede for him. The Gipsy aunt, seeing

no other way to extricate Don Juan, also repairs thither with a casket of jewels

as proof of the revelation which she then makes, that Preciosa is the governor's

daughter. A birthmark upon the girl's shoulder and a peculiar web between
two of her toes complete the identification. She refuses, however, to give up
Don juan; and when the latter proves his noble birth and his true rank, their

marriage takes place.

The incidents of Balfe's opera are supposed to occur in Hungary. Prepar-

ations for a hunt are in progress upon the grounds of Count Arnheim, governor
of Presburg. The Count, with his daughter, Arline, and his effeminate nephew,
Florestein, depart upon this errand, when Thaddeus, a Polish exile and fugitive,

appears, in flight from the Austrian soldiers. Then comes a troop of Gipsies,

headed by Devilshoof, who hears Thaddeus's story and induces him to join

them. At this juncture Florestein and some of the hunters return in quest of

Arline, who has been attacked by a stag. It falls to Thaddeus to rescue her,

whereupon he is overwhelmed by the gratitude ot the Count and invited to join

the festivities that are to ensue. At the banquet he refuses to toast the Austrian

Emperor, and the guests are about to seize him, when Devilshoof interferes,

and is arrested instead. Thaddeus departs, and the Gipsy immediately escapes,

taking Arline with him.

Twelve years now elapse, during which the Count has given up his

daughter for lost. She has been living with the Gipsies, of whose band

Thaddeus has also become a member. Their camp in a street of Presburg is

disclosed in the second act. Waiting in quest of plunder under the lead of

Devilshoof, the Gipsies capture a prisoner who is none other than Count

Arnheim's nephew, Florestein. He is despoiled of his jewelry, including a

medallion, which is appropriated by Devilshoof. They again disappear, and

Arline, who has been asleep during this episode, awakes, to tell Thaddeus.

who has been watching her, of her dream, in the aria, " 1 Dreamt that I

Dwelt in Marble Halls." Thaddeus then discloses to her the fact that the

scar on her arm was inflicted by the stag from which he rescued her ; but he

does not enlighten her as to her birth and family. He declares his love for her.

and is then and there united to her, in accordance with the customs of the

tribe, by the Gipsy Queen, who appears at this moment. She, however, vows

vengeance secretly upon the pair as she performs the rite, for she is herself in

love with Thaddeus. The scene changes, and we see the Gipsy band as a part

of the throng at a fair in the streets of Presburg. Florestein also makes his

appearance in the crowd, and, being taken by the appearance of Arline,

addresses her, which she vigorously resents. The Queen, recognizing in Flore-

stein the owner of the medallion, gives it to Arline, ostensibly to reward her

for her spirit, really with the purpose of brewing trouble. The trouble comes

when Florestein sees the trinket upon Arline' s neck, and charges her with

its theft. In defending her Thaddeus is arrested with her. Again the scene
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changes. Count Arnheim is in his apartment in the Hall of Justice, and gives

utterance to his grief at the loss of his daughter in the aria, "The Heart

Bowed Down with Weight of Woe." Arline is brought before him for trial.

He sees the scar on her arm and asks its origin. Arline repeats the story

Thaddeus has recently told her, whereupon the Count recognizes her as his

lost daughter.

In the third act Arline is found restored to her father's home, but still

true to her love for Thaddeus. Her lover comes to her for an interview, with

the aid and companionship of Devilshoof, and tells her again of his love in the

song, "When Other Lips and Other Hearts." They are interrupted by the

approach of a large company of guests; Thaddeus conceals himself, and Devils-

hoof escapes. In the midst of the festivities the Gipsy Queen arrives, closely

veiled for disguise, and reveals the presence of Thaddeus. He is dragged forth

from his hiding-place and ordered to leave the house. Arline declares her love

for him, proclaims her purpose to follow him, and implores her father to relent.

Thaddeus proudly claims equality with the Count, through his noble Polish

ancestry, which he celebrates in the song "When the Fair Land of Poland."

The Count yields and gives his daughter to Thaddeus. The Queen, transported

with jealous rage, causes one of the Gipsies to fire at him as he is embracing

Arline, but Devilshoof is at hand, and, seizing the weapon, averts the bullet

from Thaddeus. It kills the Queen instead. At this opportune moment the

curtain falls.

With all the cnange of surroundings and of incident, the few fundamental

elements of the story of "The Bohemian Girl" are easily traced in Cervantes'

tale.

In 1 84 1, Balfe, who had already composed a number of operas for the

London stage, undertook the duties of a manager, with the purpose of establish-

ing English opera in the capital. For this he wrote and produced, with his

wife in the leading role, the opera " Keolanthe," and had already made con-

siderable progress on the music of "The Bohemian Girl." The operatic

enterprise, however, came to an abrupt end within a few weeks, and Balfe,

seeing better prospects in Paris, betook himself thither, having deposited the

manuscript of his unfinished opera with a London music publisher. The
promises of Paris were realized, and Balfe had the honor of being called upon

by the mighty Scribe to furnish the music to a French opera, " Le Puits

d'Amour. " For this he appears to have used several of the pieces originally

incorporated into "The Bohemian Girl." At all events, when he returned to

London, in 1843, he recurred to this work, and revised it thoroughly, adding

several new numbers to take the place of those used for the French opera.

Bunn, after one of his periodical bankruptcies, had returned again to Her

Majesty's Theatre, Drury Lane, as its manager. He wanted an English opera,

and found what he wanted in "The Bohemian Girl," for which he himself had

written the book a few years before. The production took place on November

27, 1843, under the musical direction of Julius Benedict. Its success was

immediate, though, as we have intimated, the newspaper critics did not hesitate

to point out its defects upon both the musical and dramatic sides.
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The fame of "The Bohemian Girl" soon spread to other countries. The
first city to hear it outside of London was New York, in 1844. Mr. and Mrs.

Edward Seguin had been singing in this city for a number of years, beginning

their long and honorable participation in the early operatic history of the

United States. They returned from a visit to England in the autumn of [844
with a score of Balfe's new work, and brought it out at the Park Theatre—then
the principal playhouse of the metropolis—on November 25. The performance,

which was under the musical direction of Mr. Chubb, was given with the

following cast:

ARLINE (Act 1), MISS DYOTT
ARLINE (Acts 2 and 3) MRS. SEGUIN
GIPSY QUEEN MRS. KNIGHT
THADDEUS MR. FRAZER
DEVILSHOOF MR. SEGUIN
COUNT ARNHEIM MR. A. ANDREWS
FLORESTEIN MR. S. PEARSON

No explanation is given in the contemporary records of the division of the

part of Arline between two singers. The production was " the operatic success

of the period," according to Mr. Richard Grant White, quite eclipsing the

Italian opera that was in progress at Palmo's Theatre in Chambers Street.

The whole town fell to singing, whistling and grinding on the barrel-organ

the principal airs from it. It soon reached Germany, and performances of it

were given in Hamburg, under the title of "LaGitana," and in other cities.

In 1850 it was produced in Vienna as "Die Zigeunerin," by a M. Pokorny,

at a new theatre, the Wieden. The next year Balfe himself was invited

thither to conduct a performance of his opera, which took place with much
enthusiasm; Staudigl, the famous basso, being in the cast. In 1858, an Italian

version of the work, under the title of "La Zingara," was brought out at

Drury Lane, in London, with Piccolomini in the cast as Arline, and Alboni

as the Gipsy Queen. According to Henry F. Chorley, it " was received

with a triumph which had never been exceeded even in the days of the

Catalani;" with "applause from the many loud enough to rend the heavens."

For the spoken dialogue recitative was substituted in the Italian version,

as was the case in the French, eleven years later. This was given at the

Theatre Lyrique in Paris, with the title of "La Bohemienne," on

December 30, 1869, under the direction of Pasdeloup. The translation

was by the inevitable Marquis de Saint-Georges, who recast and extended

the opera to five acts, while Balfe wrote several additional numbers for

it. The cast included MM. Montjauze, Lutz and Becquie, and Miles.

Wertheimber, and Brunet Lafleur. Here, too, the opera made a great popular

success. Balfe, who was in Paris to superintend the production, was a hero of

the hour; he received the cross of the Legion of Honor from Napoleon III.,

and was made Commander of the Order of Carlos III. by the Regent of Spain.

Richard Aldrich
New York, June 9, 1902.
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THE BOHEMIAN GIRL

ACT I.

Scene I.

The chateau and grounds of Count
Arnheim, on the Danube, near Pres-
burg. On one side, the principal entrance
to the castle ; opposite is a statue of the

Emperor, above which a party is employed
raising the Austrian flag,

[On the rising of the curtain, the Retain-
ers of Count Arnheim are discovered
preparing for the chase.

CHORUS.

Up with the banner, and down with
the slave

Who shall dare to dispute the right,

Wherever its folds in their glory wave,
Of the Austrian Eagle's flight

;

Its pinion flies

Free in the skies,

As that of the airy king,
Thro' danger fleets

As heart that beats
Beneath his plumed wing.

[After they have fixed the flag they all

come forward.

Now the foeman lies low, and the

battle-field's won,
We may honor in peace what in war
we have done.
The stirring chase, the festive

board,
The varied charms which each

afford,

Shall day and night beguile
;

And care shall be drowned in that

glass

Which nothing on earth can sur-

pass
But a lovely woman's smile.

"'hen up with the banner, &c.

[At the end of the Chorus, Count Arn-
heim and Florestein enter from
chdteau (s.e.l.), followed by various
neighboring Nobles, J'ages. Hunts-
men, &c, and his child, Arline, at-

tended by Bud.-\, 6v.

SOLO.
Count.

A soldier's life

Has seen of strife

In all its forms so much,
That no gentler theme
The world will deem

A soldier's heart can touch.

CHORUS.
Hunters.

Away to the hill and glen,

Where the hunter's belted men
With bugles shake the air.

CHORUS.
Retainers.

Hail to the lord of our soil !

Hail! hail!

[ The Count, after bowing to his friends,

sees Arline and takes her in his arms.

Cou.—Ah ! who can tell, save he who
feels

The care a parent's love re-

veals,

How dear, fond thing, thou
art

To this lone, widow'd heart

!

Cho.—Away to the hill and glen. \c.

X!
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[During this, a Retainer brings down
(r.) a rifle to Florestein, who puts
it away from him. Count Arnheim
exit into chateau. Nobles and Hunters
ascend rocks and exeunt. Arline
petitions Buda to let her accompany
them, and goes off by a footpath, at side

of rocks, with her and Florestein.

[Enter Thaddeus, breathless and ex-

hausted, in a state of great alarm.

Tha.—A guard of Austrian soldiers

are on my track, and I can no longer
elude their vigilance. An exile from
my wretched country, now a prey to

the inveterate invader, my only hope
is in some friendly shelter. (Sees the

statue of the Emperor.) Ah! that tells

me I am here on the very threshold of

our enemies !

RECITATIVE.

Thaddeus.

Without friends, and without a
home, my country, too! yes, I'm exiled

from thee ! What fate awaits me here,

despair
Pity, Heav'n ! oh, calm my

CAVATINA.

'Tis sad to leave our fatherland,

And friends we there loved well,

To wander on a stranger strand,

Where friends but seldom dwell.

Yet, hard as are such ills to bear,

And deeply though they smart,
Their pangs are light to those who are

The orphans of the heart !

Oh, if there were one gentle eye
To weep when I might grieve,

One bosom to receive the sigh

Which sorrow oft will heave
;

One heart the ways of life to cheer,

Though rugged they might be,

No language can express how dear
That heart would be to me !

[At the end of song, a troop of Gipsies,

headed by Devilshoof, their leader,

suddenly appear (r.), and are about to

seize and rob Thaddeus; but presum-
ing by his dress that he is a soldier, they

stop and examine him.

CHORUS.
In the Gipsy's life you read
The life that all would like to lead.

Sometimes under roof and sometimes
thrown

Where the wild wolf makes his lair;

For he who's no home to call his own
Will find a home somewhere.

'Tis the maxim bold of man,
What's another's prize to claim

;

Then to keep all he can :

We Gipsies do the same !

Thus a habit once, 'tis custom grown,
Every man will take care,

If he has no home to call his own,
To find a home somewhere.

Tha —The sight of these wanderers
has inspired me with a project. (To
Dev.) Your manner and habit please
me. I should like to join your band.
I am young, strong, and have, I hope,
plenty of courage.

Dev.—Who are you ?

Tha.—One without money, without
home, and without hope.

Dev.—You're just the fellow for us,

then !

Gip. (who is on the lookout on rock, r.).

—Soldiers are coming this way.

Tha.—'Tis I they are in search of-

Dev.—Indeed ! then they'll be cun-
ning if they find you.

[In a moment they strip the soldier's dress

off Thaddeus, and as they are putting

on a Gipsy's frock, &c., over him, a roll

ofparchment, with seal attached, falls

at the feet of Devilshoof, who seizes

it.

Dev.— What's this?

Tha.—My commission ! It is the

only thing I possess on earth, and I

will never part with it.

[Snatches it, conceals it in his bosom, and
has just time to mix himself with the

Gipsies, when a body of the Emperor's
soldiers enter in pursuit.

Off. (scrutinizing Gipsies).—Have
you seen anyone pass this way—any
stranger ?
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Dev.—No one—stay—yes; a young
Polish soldier ran by just now, and
passed up those rocks.

Off.—That's he—thanks, friend!

—

Forward ! [Exeunt soldiers up rocks.

DUET and CHORUS.
Dev.—Comrade, your hand,

We understand
Each other in a breath.

[Shaking his hand.

This grasp secures
Its owner yours,

In life, and until death.

Tha.—The scenes and days to me,
Which seemed so blest to be,

No time can e'er restore.

Cho.—In the Gipsy's life you read, &c.

Tha.—My wants are few

—

Dev.—Want we ne'er knew,
But what we could supply.

Tha.—Then, what is worse,
I have no purse !

Dev.—We nothing have to buy.

Tha.—My heart 'twill wring

—

Dev.—That is a thing
In which we never deal.

Tha.—But all I need

—

Dev.—'Twere best indeed
To borrow, beg, or steal.

Cho —In the Gipsy's life you read, &c.

Dev -Then rest you here while \

we explore

What luck there is in store.

Tha.—The scenes and days to me,
Which seemed so blest to

be,

No time can e'er restore. -

Cho —In the Gipsy's life you read, &c.

{All exeunt r.—Loud shouts and alarms

are heard, which become more and more

distinct, when a body of Huntsmen are

seen to cross the tree over the rocks,

&>e., and exeunt by the path where

Arline, &c, went off. Alarms con-

tinue, when Florestein rushes in,

apparently frightened to death.

SONG.
Flo.—Is no succor near at hand ?

For my intellect so reels,

I am doubtful if I stand
On my head or on my heels.

No gentleman, it's very clear,

Such a shock should ever
know,

And when once I become a peer,

They shall not treat me so !

Then let every vassal arm,
For my thanks he well

deserves,
Who from this state of alarm

Will protect my shattered
nerves

!

To think that one unused to fear

Such a fright should ever
know !

And when once I become a peer,

They shall not treat me so !

[At endofsong,Th addeus andPeasantiy
rush in, evincing the greatest alarm and
terror.

Tha.—What means this alarm ?

Pea.—The Count's child and her
attendant have been attacked by an
infuriated animal, and are probably
killed ere this !

Tha.—What do I hear?

[He perceives the rife that Florestein
has left on the stage, utters an ex-

clamation, seizes it, runs up the rocks,

aims, fires, and instantly rushes off. The
discharge of the rifle, and the alarm of
the Peasantry, bring Count Arnheim
and his party to the spot. Devilshoof
enters at one side at the same time,

•watching.

Cou.—Whence proceed these
sounds of fear, and where is my
darling child ?

[All maintain a painful silence, when
Thaddeus is seen rushing in, conveying

Arline, wlio is wounded in the arm,
and seems faint.

Bud. [falling at the Count's /<?<?/).

—

We were pursued by the wild deer
they were chasing, and but for the
bravery of this young man {pointing to

Tha.) the life of your child would
have been sacrificed.
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Cou. {clasping his child in his arms).—
Praised be Providence ! her life is

saved, for she is all that renders mine
happy (Looking at her arm, then ad-

dressing Buda.) Let her wound have
every attention, though it presents no
sign of danger.

[Buda goes into the castle with Arline,
and Count Arnheim advances to

Thaddeus.

Stranger, accept the hand of one who,
however different from you in station,

can never sufficiently thank you for

the services you have rendered him.

Dev. (aside).— First to serve, and
then be thanked by the persecutor of

his country. The fellow's mad !

Cou.— I trust you will remain, and
join the festivities we are about to

indulge in ; and 'twill gratify me to

hear how I can be useful to you.

Tha.—I thank your lordship; but

—

Cou. {to the jVobles).— Pray, my
friends, join your entreaties to mine.

[Here the Nobles all surround the Count
and Thaddeus, and Florestein,
coming up to him, says—
Flo.—I'm extremely obliges to you

for not shooting me as well as my
little cousin—and I beg you'll—aw

—

stay

—

{aside)—A very common sort of

personage, apparently.

Tha. {to the Count).—Be it as your
lordship wishes.

Cou.—Then be seated, friends, and
let the fete begin.

[They all seat themselves at the tables,

which have previously been laid on the

o.p. opposite the castle. Thaddeus
takes his seat at the farther end,

Florestein occupying a prominent
position. When they are seated, a

variety of dances are introduced, during

which Buda h see.:: at one of the.

windows, holding c far knee the child,

whose arm is bound up At the termi-

nation of the dancing ihe Count rises.

Cou.— I ask you to pledge but once,

and that is to the health and long life

of your Emperor.

"1

[Here the Guests fill their glasses, rise,

and turning towards the statue of the

Emperor, drink, while the Peasantry
surround it respectfully. Thaddeus
alone keeps his seat, onperceiving which,
Florestein goes up to the Count, and
points it out to him.

Flo.—Your new acquaintance, my
dear uncle, is not overburdened with
politeness or loyalty, for he neither
fills his glass nor fulfils your wishes.

Cou. {filling a glass, and going up to

Thaddeus).— I challenge you to

empty this to the health of our
Emperor.

Tha. {taking the glass).—I accept the
lalleng-e. and thus I emotv thechallenge, an

goblet.

thus I empty the

[Goes up to the statue and thro7vs down
the glass with the utmost contempt. A
general burst of indignation follows.

CHORUS OF GUESTS.

Who rise, draw their s7cords, and rush
towards Thaddeus.

Down with the daring slave

Who disputes the right

Of a peo, -i delight,

And would their anger brave !

Cou. {To the Nobles and Guests, inter-

posing between them and Thad-
deus),—

Althou h 'tis vain to mask
The ra^c such act demands,

Forgive me if I ask
His pardon at your hands

;

If from your wrath I venture to have
craved

The life of one, my more than life who
saved.

(ToTua.)—Stranger, I answer not
One moment for vour

life
;

Quit, while you may, a
spot

Where you have raised

a strife.

Your longer presence will more excite,

And this will the service you did me
requite !
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[Throws Thaddeus a purse of gold.

Devilshoof rushes in.

Dev.—Where's the hand will dare to

touch
One hair of him I prize so much!
[ Taking the hand^/Thaddeus.

{To Cou.)—That pulse of pride you
boast

Within me bents as high;
You and your titled host,

Jroud Wd I do defy !

Flo. (Aside, with a glas in one handand
a leg of a bird in the other).—

Upon my life, 'tis must unpleasant,
Just as one had attack'd a pheasant.

[Thaddeus, who had taken up the purse,

and seeing himself and Devilshoof
surrounded by the Nobles and Guests,

throws the purse at the Count's feet.

Tha.—Take back your gold, and learn

to know
One— above aught you can

bestow.

CHORUS OF NOBLES, &c.

Down with the daring slave

Who would our fury brave !

Dev.—Stand back, ye craven things !

He who bstructs our path,

Upon his rashness brings
The vengeance of my wrath!

[Devilshoof, defending Thaddeus,
retreats, pressed upon by the Nobles,

Guests, &*c, hen the Count orders a

party of his detainers to divide them;

they seize Devilshoof and take him
into the castle.

Cou.—Seize him and bind him, and
there let him find

Escape from those walls better

men have confined.

[Here a party of Huntsmen and Retain-

ers separate Thaddeus and Devils-

hoof ; they march Thaddeus off, and
exeunt among the rocks, while Devils-

hoof is dragged into the castle.

Dev. (as they are dragging him off).
—

Tho' meshed by numbers in the yoke

Of one by all abhorr'd,

Yet tremble, worthless lord,

At the vengeance you thus provoke.

Cho.—Down with the slave

Who would our fury brave 1

[Devilshoof is dragged off into the

castle; the Count, Nobles , &c., reseat

themselves, when other dances are

introduced and the festival continues.

Buda is seen to leave the window at

which she has been seated with Arline,
and she enters and converses with the

Count. In the midst of the most
joyous movements of the dance, Devils-
hoof is seen descending from the roof

of the castle, until he reaches the win-

dow of Arline's chamber, into which
he is seen to enter and to shut it

immediately. Buda then enters the

castle, and in a minute afterwards the

festivities are interrupted by a violent

shrieking, the window is thrown open,

and Buda, pale, and with dishevelled

hair, signifies by her gestures that

Arline has disappeared.

Cho.—What sounds break on the air?

What looks of wild despair
A grief as wild impart?

Cou.—My child ! that word alone,

With agonizing tone,

Bursts in upon my heart

!

[Count and Nobles dash into the castle.

A general movement of all—some are

seen at the window ^/Arline's chamber
signifying that she is gone.

Cho.—Be every hand prepared
Their liege lord's halls to guard,
And with devotion's bond,
All ties beyond.

Flo. (kneeling, and appearing greatly

alarmed).—
Ah! what with dancing, screaming,

fighting,

One really is a shocking plight in;

It puzzles quite one's wit
To find a place to pick a bit.

[The Count rushes from the castle,

dragging Buda, and followed by

Nobles. Buda, trembling, falls on
her knees.
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Cou.—Wretch! monster! give me back
The treasure of my soul

;

Go— all— the spoiler's foot-

steps track

That treasured prize who
stole.

But no, vain hope ! unless we pray-

to Him
Who healeth all sorrow, with sup-

pliant limb.

PRAYER.
Thou who in might supreme

O'er the fate of all reignest,

Thou who hope's palest beam
In the mourner sustainest,

Vouchsafe to lend an ear

To the grief of the wailer,

Cut short the dark career

Of the ruthless assailer.

[During the prayer, Devilshoof is seen

climbing up the rocks with A rline ///

his arms.

CHORUS.

Follow, follow, with heart and with
arm,

Follow, follow, and shelter from harm
The pride of Arnheim's line,

Where all its hopes entwine.

[At the most animatedpart of the Chorus,

bodies of Gentry, Retainers, Servants,

&C, are seen rushing towards the

rocks, and over every part, in pursuit

of Devilshoof, who, perceiving his

situation, knocks away, the moment he
has crossed it, the tiunk of the tree

which serves as a bridge between the

two rocks, and thus bars their passage.

Count Arnheim, in his distraction,

is about to throw himself into the gulf—he is held back by attendants, into

7chose arms he falls senseless. Some
are in the attitude of prayer—others

menace Devilshoof, who, folding
A r line in his large cloak, disappears

in the depths of the forest.

ACT II.

NOTE.—Twelve years are supposed to elapse between the First and Second Acts.

Scene I.

Street in Presburg, by moonlight. Tent

of the Queen of t/ie Gipsies, large curtains

at the l>ack—it is lighted by a lamp. On
the opposite side of the stage are houses,

one o/ which, a hotel, is lighted up.

[Arline is discovered asleep on a tiger-

skin—Thaddeus is watching over her.

As the curtain rises, a Patrol of the

City Guard marches by, and as soon as

they are gone off Devilshoof and a
party of Gipsies, 'wrapped in cloaks,

suddenly appear.

CHORUS.
Silence, silence !—the lady moon

Is the only witness now awake,
And weary of watching, 'chance she

soon
To sleep will herself betake.

Silence, silence !—from her throne in

air,

She may look on, for aught we care
;

But if she attend unto our behest,

She will quietly go to her rest.

SOLO.
Devilshoof.

There's a deed to do whose gains
Will reward the risk and the pains

—

[ The Gipsies all draw their daggers and
appear delighted.

Fie, fie ! to a gentleman when you
appeal,

You may draw his purse without
drawing your steel

;

With bows, and politeness, and with
great respect,

You may take more than he can at

first suspect.

[Pointing to the lighted windows of the

hotel.

See, where in goblets deep
What sense they have they steep.

Watch here ! till each to his home
Shall reel on his doubtful way.

Watch here ! and the goblet's foam
Will make each an easy prey.

Silence, silence ! this way, this way !
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(CHORUS—Repeat.)

[As the Gipsies retire up the stage,

Florestein staggers out of Vie hotel—he is elegantly dressed, with chain,

rings, ere., and a rich medallion round
his neck.

Flo.—Wine, wine ! If I am heir

To the Count—my uncle's

—

line— [Hiccup.
Where's the fellow—will dare
To refuse his nephew—wine?

[Hiccup.
That moon there, staring me

on my way,
Can't be as modest as people

say,

For meet whom she will, and
in whatever spot,

She often looks on at what she
ought not.

[ The Gipsies have by this time advanced,

and Devilshoof goes politely up to

Florestein.

Dev.—My ear caught not the clock's

last chime,
And might I beg to ask the

time ?

[Florestein reels, recovers a little, and
after eyeing Devilshoof—

Flo. {aside).—If the bottle has pre-

vailed,

Yet whenever I'm as-

sailed,

Though there may be
nothing in it,

I am sobered in a min-
ute

—

(to Dev.) You are really so polite.

That (pulling out his

watch) 'tis late into

the night.

[Dev. takes the watch and puts it into

his fob.

(assuming courage)—May I beg
to ask ?

Dev.—I am grieved to see

Anyone in such a state,

And gladly will take the

greatest care

Of the rings and chains you
chance to wear.

[Taking from Florestein his rings,

chain, and the rich medallion. Flore-
stein draws his sword

.

Flo.—What I thought was politeness,

is downright theft,

And at this rate I soon shall

have nothing left.

[At a sign from Devilshoof the Gipsies

instantly surround Florestein, and
take every valuable from him.

Cho.—Advance with caution, let every
man

Seize on, and keep, whatever
he can !

[During the Chorus, Devilshoof makes

off with the medallion, and the others

are dividing the rest of the spoil, when
a female appears in the midst of t/.em,

drops her cloak
y
and discovers their

Queen. The Gipsies appear stupefied.

Queen—To him from whom you stole,

Surrender back the whole.

[ The Gipsies return the different things

to Florestein.

Flo. (trembling and looking over the

things).—
Thanks, Madam, — Lady — but
might I request

A medallion in diamonds

—

worth all the rest ?

[At a sign from the Queen, who seems
to command its restitution.

CHORUS OF GIPSIES.

On our chieftain's share we ne'er
encroach,

And he fled with that prize at your
approach.

OuE.(to Florestein).—Be your safety

my care

—

Flo. (trembling).—I'm in precious
hands.

Que. (to Gipsies).—Follow, and list

to your Queen's
commands.

Cho.—We follow, yes, and list unto
our Queen's commands.
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[Exit Queen, holding Florestein, all

of a tremble, with one hand, and beck-

oning the Gipsies to follow, with the

other. As soon as they have gone off,

Arline, who has been awakened by the

noise, comes from the tent, followed by

Thaddeus.

Arl.—Where have I been wander-
ing in my sleep ? and what curious
noise awoke me from its pleasant
dream ? Ah, Thaddeus, would you
not like to know my dream ? Well, I

will tell it you.

THE GIPSY-GIRL'S DREAM.

I dreamt that I dwelt in marble halls,

With vassals and serfs at my side,

And of all who assembled within those
walls,

That I was the hope and pride.

I had riches too great to count

—

could boast
Of a high ancestral name

;

And I also dreamt, which pleased me
most,

[ Taking both his hands in hers.

That you loved me still the same.

I dreamt that suitors sought my hand,
That knights upon bended knee,

And with vows no maiden heart could
withstand,

They pledged their faith to me.
And I dreamt that one of that noble

host
Came forth my hand to claim

;

But I also dreamt, which charmed me
most,

That you loved me still the same.

[At the end of the ballad, Thaddeus
presses Arline to his heart.

Arl.—And do you love me still ?

Tha.—More than life itself.

Arl.—Yet is there a mystery between
our affections and their happiness
that I would fain unravel {pointing to

her arm). The mark on this arm,
which I have seen you so often con-

template, is the key to that mystery.
By the love you say you bear me, solve

it.

DUET.
Tha. (taking her hand and pointing to

the mark). —
That wound upon thine arm,
Whose mark through life

'twill be,

In saving thee from greater
harm,

Was there transfixed by me.

Arl.—By thee ?

Tha.—Ere on thy gentle head
Thy sixth sun had its radiance

shed,
A wild deer, who had lain at

bay,

Pursued by hunters cross'd
thy way

;

—Well ?

— By slaying him I rescued thee,

—Yes !

—And in his death-throe's agony
Thy tender form, by his antler

gored,
This humble arm to thy home

restor'd.

—Strange feelings move this

breast
It never knew before,
And bid me here implore

That you reveal the rest.

Arl.

Tha

Arl.

Tha,

Arl.

Tha —The secret of her birth
To me is only known,

The secret of a life whose
worth

I prize beyond my own.

Arl.—The secret of my birth

To him is only known, (^

The secret of a life whose
worth

Perchance he will dis-

own.

Arl.— Speak, tell me, ease my tor-

tured heart,

And that secret, evil or good,
impart.

Tha.—I will tell thee all, tho' I lose
thee for ever.
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Arl.—What is the spell hath yetv
effaced \

The first fond lines that
love hath traced,

And after-years have but
imprest

More deep in love's con-
fiding breast ?

Tha.—And yet few spells have
e'er effaced

The first fond lines that
love hath traced,

And after-years have but
imprest

More deep in love's con- /
fiding breast.

[At the end of the duet, Thaddeus throws
himself^ in an ecstasy, at the feet of
A

R

line, and is bathing her hand with
kisses, when the back curtains of the

tent are withdrawn, and the Queen
appears pale and trembling with pas-
sion. She advances towards Arline,
andpointing to Thaddeus—

Que.—And dare you aspire to the
love of him who possesses the heart
of your Queen ?

Arl.— I possess his heart, and will
yield the possession to no one. He is

the savior of my life, and the only
friend that I have in all the tribe : he
has sworn how much he loves me.

Que.—Loves you !

Arl.—Yes ; let him speak for him-
self, and choose between us.

Que.—Be it so.

[Thaddeus, who has been anxiously

watching the two, here runs and em-
braces Arline. She surveys the

Queen with an air of triumph.

Arl. (to the Queen).— I made no
idle boast. (Then to Thaddeus.)
Summon our comrades hither.

[The Queen is standing in the centre,

while Thaddeus calls the Gipsies to-

gether, 7cho enter on all sides and sur-

round the Queen, and appear to ask
what is going on.

CONCERTED PIECE.

Arl.—Listen, while I relate

The hopes of the Gipsy's fate.

I am loved by one, by one I

love

All other hearts above,
And the sole delight to me

[ Taking the hand of Thaddeus.
Is with him united to be.

Cho.—Happy and light of heart are
those

Who in each bosom one faith

repose !

Dev. (Aside—maliciously pointing at the

Queen).—
A rival's hate you may better

tell

By her rage than by her
tears,

And it, perchance, may be as
well

To set them both by the ears.

(To Que.)—As Queen of our tribe,

'tis yours by right,

The hands of those you
rule to unite.

Cho. (to the Queen, who draws back
and hesitates).

In love and truth, by thee
Their hands united be.

Que. (haughtily advancing and taking

the hands of Arline and
Thaddeus).—

Hand to hand, and heart to

heart,

Who shall those I have mated
part ?

By the spell of my sway,
Part them who may.

[Joining their hands.

Cho.—Happy and light of heart are
those

Who in each bosom one faith

repose.

[Chorus lie clown, assuming picturesque
attitudes. Queen comes forward

;

sc^ue ballad.
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BALLAD.

Oue.—Oh, would that I had died ere
now,

For then I had not felt

The bitter pang, the crushing
blow,

Thy cruel words have dealt!
I've but one solace—Heaven

grant
It cheer me to the last!

'Tis sad, fond mem'ry, faithful

still

To bliss for ever past.

But no ! but no ! not one poor
ray

Of comfort will be mine,
No gleam of hope, however

faint,

Will thro' my sorrow shine!
That sorrow is so sharp, so

great,

Its pow'r so deep, so vast,

That e'en the mem'ry will it

crush
Of bliss for ever past.

[During this scene the stage has been

growing somewhat lighter.

A Gipsy enters.

Gip.—Morning is beginning to

dawn, and crowds of people are al-

ready flocking towards the fair; the
sports begin with daylight.

Que.—Summon the rest of the tribe,

and meet me forthwith in the public

square. (To Devilshoof.) Do you
remain to bear my further orders.

\Exeunt Thaddeus and Arlinf hand
in hand, folloived by the other Gipsies

repeating Chorus.

Cho.—In the Gipsy's life vou read,

&c.

DUET.

Que.—This is thy deed!—seek not
t'assuage

My jealous fears, a rival's rage.

Dev.— I neither fear, nor seek to calm.

Que. (aside to Devilshoof).—
Revenge is the wounded bos-

om's balm.

That jewel with which thou
hast dared to deck

Thy foredoomed neck,
Answer me—where did'st thou

get it—where ?

Dev.—'Twas entrusted to my care.

Que.—This very night, on this very
spot,

Thy soul for once its fears for-

got,

And a drunken galliard, who
cross' d thy way,

Became thy prey

—

Dev. (aside).—Fiend-born! 'twere vain
to fly

The glance of her searching
eye.

Que.—Down on thy knees, the

gem restore,

E'en in thy shame amazed,
Or long years of sin shall

deplore
The storm which thou
has raised.

Dev. (aside).— It best might be the / |
prize to restore.

Much as I seem amazed;
Or hereafter I may de-

plore
The storm which I have

raised.

[Kneeling andpresenting the medallion to

to the Queen.

Queen, I obey.

Que.— 'Tis the wisest thing
Thy miscreant heart could do.

[ Takes medallion.

Dev. (aside)—Who from my grasp
such prize could wring,

The doing it may rue.

Que.—Depart, and join the rest.

Dev.— I do thy high behest.

(aside). The wrongs we forgive

not and cannot forget.

Will our vengeance more
sharply whet

Que.—The wrongs we forgive not )

and cannot forget, I ^
Will our vengeance more !

sharply whet.

[Exeunt the Queen and Devilshoof at
opposite sides.
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Scene II.

Another Street in Prcsburg. Daylight.

\Enter A r link, in a fanciful dress
y fol-

lowed by a troup of Gipsies. She has
a tambourine in her hand.

CHORUS.
In the Gipsy's life you read
The life that all would like to lead

SONG.
Arline.

Come with the Gipsy bride !

And repair to the fair,

Where the mazy dance
Will the hours entrance,

Where souls as light preside!

Life can give nothing beyond
One heart you know to be fond,
Wealth, with its hoards, cannot buy
The peace content can supply,
And rank in its halls cannot find

The calm of a happy mind.

Love is the first thing to clasp,

But if he escape your grasp,
Friendship will then be at hand,
In the young rogue's place to stand;
Hope will then be nothing loth

To point out the way to both.

CHORUS.
In the Gipsy's life you read
The life that all would like to lead.

[Exit Arline, followed by the tribe of
Gipsies.

Scene III.

A Grand Fair in the Public Platz of
Presburg. On one side a large hotel,

over which is inscribed lt The Hall of
Justice." Various groups of Gentry,

Soldiers, Citizens, and Peasantry cover

the stage. Foreign shops are se:n in vari-

ous parts, curious Pope Dancers, Show-
men, Wax-work, a Quack Doctor, Ex-
hibitions, &c, &c, are dispersed here

and there. Flags hung out at the win-
dows and ringing of bells enliven the

scene.

CHORUS.
Life itself is at the best

One scene in mask of folly drest,

And there is no part of its wild career,

But you will meet with here !

To these symbols of life your voices

swell,

Vive la masque, et vive la bagatelle !

[At the end of the Chorus and during the

Symphony, a movement is perceived at
the further end of the place, li'hich is

follo'wed by the entrance of a double

party of men Gipsies headed by Devil--
H()()F(W(/TiiAi)i)Ki:s, whoforce a pas-

sage down the centre of the stage, ivliieli

they occupy; they then open their ranks,

when another file of female Gipsies,

headed by their QUEEN and Ari.im.,

passes down them; FLORESTEIN and
a party are seen watching them with

great curiosity.

QUARTET.
Arline, Queen, Thaddeus, and

Devilshoof.

From the valleys and hills

Where the sweetest buds grow,
And are watered by rills

Which are purest that flow

—

Come we ' come we !

CHORUS.
Light of heart, fleet of foot, reckless

of slight or gibe,
Who can compare with the free, happy
Gipsy tribe !

[During this, some of the Gipsies have
been enacting c/iaracteristic dances,

when ARLINE, carrying a flower basket

in her hand, glides round to the as-

sembled company ana sits down.

SOLO.
Arline.

Sir Knight and lady, listen !

{To a lady.)—
That bright eye seems to glisten
As if his trusted tale

Did o'er thy sense prevail !

{To another—bointing to her heart).—
Pretty maiden, pray take care,

Love is making havoc there !

(
To a third—pointing to a ring on her

finger).—
This token which from love you

borrow,
The prelude is of many a sorrow:
There are those have lived to know
The Gipsy's words are true.

Cho. {as the dance of the Gipsies con-

tinues).—
Life itself is at the best

One scene in mask of folly drest,

And there is no part of its wild career,

But you will meet with here!
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[At the end of the dance and Chorus,
Count Arnheim and some Officers of
State enter ; his hair has become gray,
his step is slow, and his appearance is

that of sorrow. He is accosted by

Florestein.

Flo.—My dear uncle, it delights
me to see you amongst us, and here
is a little Gipsy girl that would delight
you still more (aside) if you had my
blood in your veins ; she's positively
a charming creature.

Cou.—I have lost the taste of joy,

and the sight of youth and beauty
recalls to my memory that treasure of
both, my loved and lost Arline.

[He gazes attentively at Arline, sighs

heavily, then exit with his retinue into

the Hall of Justice.

Flo. (to a party of his friends).— It's

no use restraining me—I'm positively
smitten. (Breaks from them and goes
up to Arline.) Fair creature, your
mannerhas enchanted me, and I would
fain take a lesson from you.

Arl.—In politeness, sir? By all

means. To begin, then, whenever
you address a lady, take your hat off.

Flo.—Very smart (with a titter)—
'pon my word — very smart. Your
naivete only increases the feeling of
admiration and devotion which a too
suspectible heart

—

Arl. (bursting out laughing),— Ha!
ha! ha!

Flo.—Your indifference will drive
me to despair.

Arl.—Will it really ?

Flo.—Do not mock me, but pity
my too susceptible nature, and let me
print one kiss upon

—

[Here Arline gives him a violent slap

on the face; the Queen, 7vho has gone
up the stage with Thaddeus, now
brings him on one side and points out

the situation of Arline and Flore-
stein; he is about to rush upon Flore-
stein just as Arline has slapped the

latter s face, who on turning round

finds himself between the two, both

laughing in his face.

Que. (eyeing Florestein).—It is the
very person from whom they stole the
trinkets I made them give him back
again.

[Taking the medallion from her bosom.

This, too, is his, and now my project
thrives.

[Florestein turns up the stage to join
his party, and the Queen crosses to

Arline.

You have acted well your part, and
thus your Queen rewards you. (Places

the medallion round her neck?) Forget
not the hand that gave it.

Arl. (kneeling and kissing ///<? Queen's
hand).—Let this bespeak my gratitude.

Que.—And now let our tribe depart.

[Chorus and dance repeated, and the

Gipsies are all about to march off.

Thaddeus and Arline bring up the

rear of their body, and, as they are
going off, Florestein, who, with his

friends, has been watching their de-

parture, perceives his medallion on the

neck of Arline ; he breaks through the

crowd and stops her j she and Thad-
deus come forward.

Flo.—Though you treated me so
lightly some moments past, you will

not do so now. That medallion is

mine ; my friends here recognize it.

All—We do ! we do !

[Here Devilshoof is seen to steal off.

Flo.—And I accuse you of having
stolen it.

Arl.—Stolen ! It was this instant

given me by our Queen, and she is

here to verify my words.

[Arline runs about, looking everywhere

for the Queen.

Flo.—That's an everyday sort of

subterfuge. (To the crowd.) Worthy
people and friends, that medallion on
her neck belongs to me, and I accuse
her or her accomplices of having
robbed me.
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CONCERTED PIECE.
Chorus of Populace surrounding Arline.

Shame ! shame ! let us know
the right,

And shame on the guilty one
alight !

Tha. {rushing before Arline to shield

her).—
He who a hand on her would

lay,

Through my heart must force
his way !

Cho.—Tear them asunder, but still

protect
Until they can prove what they

suspect.

Arl —To all who theirbelief have lent,

Heaven can attest, I'm inno-
cent.

[Florestein, who has during this move-
ment entered the Hall of Justice, is

now seen returning, followed by a strong

guard, whofile off each side of the steps.

Flo. (to Captain of Guard, pointing to

Arline).—
There stands the culprit, on
you I call

;

Conduct her away to the Hall!

Cho.—To the Hall

!

[Arline looks at him with great contempt;

the Gipsies, perceiving her danger,

range themselves around her. Thad-
DEUS breaks from those who are
holding him, and rushes up to her.

Florestein has got behind the Cap-
tain of the Guard, who gives orders

for his men to seize Arline, upon

which the Gipsies draw their daggers.
• A conflict ensues, in which the Guard

maintains possession of Arline. A
body of the populace r^m^THADDEUS,
and the Gipsies are routed.

Cap. of G.—They who would
brave the law,

Against themselves but
draw !

Flo., Guards.— To the Hall!

away to the Hall !

Tha.—Free me, or else the law
Upon your heads you draw!

Gip.—Why should we fear the law,

Or all the arms you draw ?

Arl.—I'm innocent !

[Arline is conducted by a file of the

Guard, led by the Captain, andpre-
ceded by Florestein and his party into

the Hall of Justice ; the people follow
in a mass, while Thaddeus is detained

by those who first seized him, and as

Akline is going up the steps, the

figure of the Queen is seen in an atti-

tude of triumph over her rival's fall.

Scene IV;

Interior of Count Arnheim's apart-

ment in the Hall of Justice—a view of
the last scene visible through one of the

windows at the back. A full-length por-

trait of Arline, as she was in the first

Act, hangs on the wall; state chairs, 6°<r.

An elevation or dais on the (o.P.) side.

[Count Arnheim enters, thoughtful and
dejected; he contempilates Arline' s

portrait, and wipes a tear from his

eye.

RECITATIVE.

Whate'er the scenes the present hour
calls forth before the sight,

They lose their splendor when com-
pared with scenes of past delight.

SONG.

The heart bow'd down by weight of

woe
To weakest hope will cling,

To thought and impulse while they
flow,

That can no comfort bring.

With those exciting scenes will blend,
O'er pleasure's pathway thrown,

But mem'ry is the only friend

That grief can call its own.

The mind will, in its worst despair
Still ponder o'er the past,

On moments of delight that were
Too beautiful to last.

To long-departed years extend
Its visions with them flown

;

For mem'ry is the only friend
That grief can call its own.

[At the end of the song, a confused noise

is heard outside, when the Captain of
the Guard enters.

Cap.—A robbery has been commit-
ted, and the accused is now in the
Hall awaiting the pleasure of your
lordship, as chief magistrate of the

city, for examination.
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Cou.—Bring the parties before me.

[T/ie Captain arranges the magisterial
chair (o.p.), bows, and exit.

Anything to arouse me from these
distracting thoughts, though the sole

happiness I now enjoy is in the recol-

lection of my long-lost child.

[Seats himself, when the doors are vio-

lently opened, and a mob of Citizens,

Guards and Gentry enter. Flo re-
stein, who is in the midst of them,

instantly rushes up to the Count.

Flo.—It is your lordship's nephew
— I, who have been robbed !

Cou.—Some folly of yours is for

ever compromising my name and that
of your family.

Flo.—But I am in this instance the
victim—I have been robbed, and there
stands the culprit.

[Pointing to Arline standing in the cen

tre, pale and with dishevelled hair, but

still haughty in her demeanor.

Cou. {aside).—'Tis she I saw but now
in the public square. That girl—so
young, so beautiful—commit a rob-

bery ? Impossible !

Flo.—She stole this medallion be-

longing to me—we found it upon her.

Cou. (addressing Arline).—Can this

be true ?

Arl. (looking contemptuously at Flore-
stein, and turning with dignity to the

Count).—Heaven knows 1 am inno-

cent, and if your lordship knew my
heart, you would not deem me guilty.

Cou. (aside).—Her words sink deep
into my breast Childless myself, I

fain would spare the child of another.

( To Florestein).—What proofs have
you of this ?

Flo. (pointing to his friends).—My
witnesses are here, who all can swear
they saw it on her neck.

All.—We can.

Cou.—Still does my mind misgive
me. (To Arline, in a kind tone.) My
wish is to establish your innocence

—

explain this matter to me and without
fear.

Arl.—That medallion was given to

me by the Queen of the tribe to which
I belong—how it came in her posses-
sion, I know not. But a light breaks
in upon me— I see it all— I chanced
to incur her displeasure, and to re-

venge herself upon me she has laid

for me this shameful snare, into which
I have innocently fallen, and of which
I have become the victim.

[Hiding her face in her hands and weep-

Cou. (with a struggle).— I believe
your tale, and from my heart I pity
the inexperience which has led to the
ruin of one who seems above the
grade of those she herds with ; but
in the fulfilment of duty I must com-
promise the feelings of nature, and 1

am forced to deliver you into the
hands of justice.

Arl. (to the Count).—To you, my
earthly, to Him, my heavenly, Judge
I reassert my innocence. I may be
accused, but will not be degraded, and
from the infamy with which I am un-
justly threatened, thus I free myself.

[She draws a dagger from beneath her
scarf, and is about to stab herself,

When Count Arnheim rushes for-
ward, seizes her arm and wrests the

rerfrom her.

FINALE.

Cou. •Hold ! hold
We cannot

take,

Nor re-unite
break !

lifegive the

the heart we

[Taking the hand of Arline, and sud-

denly-seeing the wound on her arm.

What visions round me rise,

And cloud with the mists of the
past mine eyes ?

That mark ! Those features ! and
thy youth !

[Dragging Arline forward, and in

great agitation.

My very life hangs on thy truth—
How came that mark ?
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Arl. {recollecting THADDEU/S7«w<ft).

—

Ere on my head
My sixth sun had its radiance shed,

A wild deer, who had lain at bay,

Pursued by hunters, cross'd my way;
My tender form, by his antler gor'd,
An humble youth to my home restor'd.

The tale he but this day confess'd,

And is near at hand to relate the rest.

\Here a tumult is heard, and Thaddeus,
having escaped from those who confined
him, breaks into the room, and rushes

into the arms of A k link. The
Count, on seeing him, reels hack. A
general excitement prevails.

Cou.—With the force of fear and hope
My feelings have to cope.

Arl. {Approaching the Count, and
pointing to THADDEUS, who
starts on beholding him) .

—
Tis he the danger braved

—

'Tis he my life who saved !

SOLO.
Cou. {Seizing A r line in his arms in a

transport ofjoy).—
Mine own, my long-lost child !

Oh, seek not to control
This frantic joy, this wild

Delirium of my soul !

Bound in a father's arms,
And pillowed on his breast,

Bid all those wild alarms
That assail'd thy feelings, rest.

[Count clasps Arline to his heart;

kisses her head, hands, and hair,

shedding tears ofjoy.

Arl. {Bewildered, starts from the

Count, and runs to Thad-
deus).—

Speak— speak! this shaken
frame,

This doubt, this torture, see !

My hopes—my very life—my
fame

Depend on thee

!

Tha. {Pointing to Count Arnheim,
with deep emotion, aside).—

Dear as thou long hast been,

Dear as thou long wilt be,

Mourned as this passing scene

Will be through life by me,

Though this heart, and none other

like mine can adore thee,

Yet {aloud) thou art not deceived

—

'tis thy father before thee !

[Arline staggers, and then rushes into

the Count's arms

Cho.—Praised be the will of

Heav'n,
Whose pure light upon
them smiled,

And whose bounty thus

hath given
The father fond his

child !

Cou.— Prais'd be the will of

Heav'n,
Whose pure light upon
me smiled,

And whose bounty thus
hath given

To a father fond his

child !

Arl., Flo.—Prais'd be the will of

Heav'n,
Whose light o'er ( tl

™„)

smiled,

And whose bounty hath
given

A father his child !

Tha.—Though from this bosom
riven,

That heart is beguil'd,

The bereavement hath
giv'n

The father his child !

[Thaddeus hides his face in his

hands, much moved.

Dev. {Suddenly emerging from the

crowd, and dragging Thad-
deus away).—
Better to go now ere

driven
Than for ever be revil'd.

For Heav'n's bounty thus
hath giv'n

To a father fond his

child !

Cho.—Praised be the will of

Heav'n,
Whose pure light upon
them smiled,

And whose bounty thus
j

hath giv'n

To a father fond his

child !
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ACT III.

Scene I.

A splendid saloon in the castle of
Count Arnheim. On the ground floor
a large window at the back opening on the

Park. On the (o.p.) side the door of a
small cabinet; doors at the back leading

into spacious galleries.

Enter Arline, elegantly dressed for a
ball.

Arl.—The past appears to me but
a dream, from which I have at length
awakened. Yet my heart recalls

enough to convince me it was all

reality. When I think of the wander-
ing life I led, my memory will revert

to him who in every trial preserved
its honor, who twice restored me to

a father's arms, and at length to a
father's home.

Count Arnheim enters with Flore-
stein—Arline runs into his arms.

Cou.—Every moment you leave me
is a moment of unhappiness. I am
jealous of whatever divides us, short
as may be the inte-val. On a night
of so much joy, when so many friends

are to assemble and participate in

your father's delight, let me intercede

for one you have too much cause to

be angry with.

Arl. {averting her head).—The very
sight of him disturbs me. {To the

Count.) The wishes of my dear
father I would cheerfully comply
with, 'but this repugnance I cannot
overcome.

Flo. {falling on his knee).—Fair cous-
in, let me plead my own cause, and ex-

press the—aw— sorrow I really feel at

having for an instant believed it

possible—in fact, I never in reality

—

Enter a Servant.

What the devil do you want at such a
critical part of one's conversation ?

[Servant crosses to the Count.

Ser.—The castle is filling with

guests who inquire for your lordship.

[Exit.

Cou. {to Arline).—Let us hasten to

meet them, and afford me the joy of
making you known to all.

Arl.—Allow me but time to fortify

myself for a ceremony I am a stranger
to, and I will follow you.

Flo.—That is but reasonable, uncle
— I will live in hopes of my cousin's
forgiveness, which can alone restore
my—peace—of mind. [Aside.] I shall

positively expire if I don't lead off

the first quadrille with her.

[Exeunt Count and Florestein.

Arl.— I am once more left to my
thoughts and all the deep regrets
which accompany them ; nothing can
drive the recollection of Thaddeus
from my mind, and the lonely life I

led "was to me far happier than the
constrained one I now pass ; and the
graceful dress of the Gipsy-girl be-
comes me more than all this gaudy
apparel of nobility. {Going round the

room to see if any one is watching.)
Now no eye beholds me, I may at

least indulge in a remembrance of the
past. {Goes to the cabinet (o.p.) and
brings out her Gipsy dress.) The sight
of this recalls the memory of happy
days, and of him who made them
happy.

[As she is contemplating the dress, the

window at the back suddenly opens, and
Devilshoof springs into the apartment.

Arl. {screaming).

-

you here with me ?

-Ah ! what seek

Dev.—Hush ! fear not ; but be silent.

I come to ask you to rejoin our tribe

—

we have never ceased to feel the loss

of one liked more than all the rest.

Arl.—Impossible ! Leave me, I

pray, and let me forget we have ever
been acquainted.

Dev.— I have brought with me one
who has, undoubtedly, greater powers
of persuasion than I can pretend to.
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[Here Thaddeus appears at the window,
enters the room, and Arline, unable
to restrain her feelings, rushes into
his arms.

Tha.—In the midst of so much
luxury, so much wealth and grandeur,
I thought you had forgotten me.

Arl.—Forgotten you ! Had I

nothing else to remind me of you, this
{pointing to the Gipsy dress) would
always speak to me of you. Forgotten
you !

Tha.—The scenes in which you now
move may drive from your memory
every trace of the past, and I only
come to ask—to hope— that you will
sometimes think upon me.

[Devilshoof goes up to the window, on
the lookout.

AIR.

When other lips and other hearts
Their tales of love shall tell,

In language whose excess imparts
The power they feel so well:

There may, perhaps, in such a scene,
Some recollection be

Of days that have as happy been,
And you'll remember me !

When coldness or deceit shall slight

The beauty now they prize,

And deem it but a faded light

Which beams within your eyes;
When hollow hearts shall wear a mask

'Twill break your own to see,

In such a moment I but ask
That you'll remember me !

[At the end of the song, Arline goes up
to Thaddeus, and with great emphasis

says—
Arl.—Whatever may be our future

lot, nothing should persuade you
that I can ever cease to think of

—

ever cease to love you.

Tha. {overjoyed).—My heart is over-

powered with happiness. Yet, alas !

'tis but of short duration, for I must
leave you now for ever.

Arl.—Oh, no, no ! say not so \
m

I

cannot live without you.

Tha.—And will you then forsake
your home, your kindred, all, ana
follow me ?

TRIO.

Tha. (to Arline).—
Through the world wilt thou fly, •

love,

From the world with me?
Wilt thou Fortune's frowns defy,

love ?

As I will for thee?

Arl. (to Thaddeus).—
Through the world I would fly,

love, >
From the world with thee, /

M

Could I hush a father's sigh, love,
'

That would heave for me.

Dev. (coming down— to Thad-
deus).—

All the world hither fly,

Come away with me !

Never let a lover's sigh
Ruin bring on thee !

/

Dev. (still looking out).—
A moment more, and your doom

is cast !

Arl. (aside).—The hopes that were
brightest, the dreams of the past,

In the fullness of promise recede,
And render the prospect dark

indeed.

Dev.—Escape is hopeless.

Arl. (pointing to the -cabinet).—Enter
here,

Where detection we need not fear !

[Thaddeus has barely time to take refuge
i?i the cabinet, and Devilshoof to

escape by the window, when the great
doors are thrown open, and a brilliant

assemblage enters, led by Count
Arnheim, Florestein, &c. Ccunt
takes Arline's hand and presents her
to the company.

Cou. — Welcome, welcome all —
share with me all the joy I feel, while
I present my loved and long-lost
daughter.
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FINALE.

Cho.—Welcome the present, oh, pon-
der not

On the days departed now,
Let the cares that were theirs

be forgot,

And Vab'd from pleasure's

brow;
Never mind Time, nor what he

has done,
If he the present will smile

upon.

Flo. {seeing the Gipsy dress on a chair

and taking it up).—
This garment is not fit to

grace,

At such a moment, such a
place,

And 'twere best to hide the

prize

In this recess {pointing to cab-

inet) from his lordship's

eyes.

Arl. {whose attention has been riveted on
the cabinet, and seeing Flore-
stein go near it).—

That room and its treasure

belong to me,
And from all intrusion must

sacred be.

Cho.—Welcome the present, oh, pon-
der not

On the days departed now.

[A confused murmur is heard at the back

of the stage.

What sound breaks in upon
the ear,

Checking young joy's career?

[A Female, closely veiled, enters the apart-

ment, andgoes up to Count Arnheim.

Fem.—Heed the warning voice !

Wail, and not rejoice !

The foe to thy rest

Is one thou lov'st best.

[She lets her veil fall, and discovers the

OUEEN OF THE GlPSIES.

Cou.—Who and what art thou ? Let
me know

Whom thou dost deem my foe ?

Que.—Think not my warning wild,

'Tis thy refound child.

She loves a youth of the tribe

I sway,
And braves the world's re-

proof
;

List to the words I say

—

He is now conceal'd beneath
thy roof

!

Cou.—Base wretch, thou liest !

Que.—Thy faith I begrudge

—

Open that door, and thyself be
judge

!

[Count rushes to the door of the cabinet;

Arline in vain opposes.

Cou.—Stand not across my path!""

Brave not a father's wrath!

Arl.—Thrown thus across thy
path,

Let me abide thy wrath !j

^

[ The Count pushes Arline aside, opens

the door, and Thaddeus appears ; the

Count reels back, and every one seems

panic-stricken.

QUINTET and CHORUS.

Count, Florestein, Thaddeus, Ar-
line, and Queen.

Cou. {to Arline.)— \

To shame and feeling dead, *

Now hopeless to deplore,

The thunder bursting o'er
my head,

Had not surprised me
more.

Flo.—And this is why she said,

I must not touch the
door

;

H
It clearlv would have been 3

ill-bred,

For rivals are a bore !

Tha.—Though every hope be fled,

Which seemed so bright
before,

The vengeance I would
scorn to dread,

Which they on me can/
pour !
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Arl. {horror-stricken on seeing the\

Queen) —
To all but vengeance dead,
She stands mine eyes

before !

Its thunders waiting on my
head

In all her hate )

She only lives f
t£> POUr"

Que.
(
malici >u>ly ej eing A rlin e ) .

—
All other feelings dead,
Revenge can hope re-

store,

Its thunders on her daring
head

I only live to pour.

Cho.—Although to feeling dead,
This sorrow we deplore,

The thunder bursting o'er

our head,
Had not surprised us

more.

S

Cou. {advancing to Thaddeus).—
Leave the place thy polluti

step hath cross'd !

Depart, or thou art lost !

ng

Tha. {casting a sorrowful look on Ar-
i,i nk as he is about to go).—

To threats I should contemn,
For thy dear sake I yield.

Arl. (summoning resolution).—
The bursting torrent I will

stem,
And him I live for, shield.

[She takes Thaddeus by the hand, and
goes to the Count, then turns to the

company.

Break not the only tie

That bids my heart rejoice,

For whom contented I would die

—

{With energy.) The husband of my
choice.

Cou. {rushing between them and drawing
his sword. To Thaddeus).—

Depart, ere my thirsty weapon
stains

These halls with the blood of thy

recreant veins !

( To A r line) —
False thing ! beloved too long,

too well,

Brave not the madness thou canst

not quell !

Que. (seizing Thaddeus by the arm).—
List to the warning voice that

calls thee !

Fly from the peril which enthralls

thee !

[
Darting a furious look at A rune as

she passes her.

Weep rivers— for ages pine!
die shall never be thine !

[As the Queen is dragging Thaddeus
towards the window, A rlin e stops him.

Arl. {to the assembly).—
Your pardon if 1 seek

With my father alone to speak.

[Exeunt onines at the large doors (beside

the windows), which close upon them

;

the Queen is seen to pass out of the

'window.

Arl. (falling at the. Count's/**/).—
See at your feet a suppliant—one
Whose place should be your heart;
Behold the only living thing
To which she had to cling;
Who saved her life, watched o'er

her years
With all the fondness faith en-

dears,

And her affections won

—

Rend not such ties apart !

Cou.

—

Child! Arline ! wilt thou?
darest thou heap

A stain thine after-life will e'er

weep,
On these hairs, by thee and sor-

row bleach 'd

—

On this heart, dishonor never
reached ?

Arl. (rising and seeking refuge in the

arms of Thaddeus).—
Whatever the danger, the ruin,

the strife

—

It must fall; united we are for life.

Cou. (with rage) —
United ! and wouldst thou link

my name
In a chain of such disgrace ?

My rank, my very blood defame
With a blot no time can efface?

The child of my heart, of my
house the pride,

An outcast Gipsy's bride !
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Tha. {breaking from her, and going up
with great dignity to Count
Arnheim).—

Proud lord, although this head
proscribed

Should fall by the weapons thy
wealth hath bribed,

Although in revealing the name
I bear,

The home I shall see no more

—

The land which to thee, in its

deep despair,

The deadliest hatred bore

—

I may fall, as have fallen the
bravest of foes,

'Twere better like them to die,

And in honored earth to lie,

Than hear, unresented, reproaches
like those.

[Count Arnheim and Arline betray
symptoms of astonishment, yet great
anxiety.

Start not. but listen !

When the fair land of Poland was
ploughed by the hoof

Of the ruthless invader, when
Might,

With steel to the bosom and flame to

the roof,

Completed her triumph o'er Right,
In that moment of danger, when

Freedom invoked
All the fetterless sons of her pride,

In a phalanx as dauntless as Freedom
e'er yok'd,

I fought and I bled by her side.

My birth is noble, unstained my crest

As is thine own—let this attest !

[ Takes his commission, seen in Act I,from
his bosom, and gives it to the Count,
who standsfixed and bewildered.

Pity for one in childhood torn
From kindred with whom she dwelt,
Ripened in after-years to love

—

The fondest that heart hath felt

—

Has made me, thus far, faith renew
With outlaws chance first link'd me to.

As a foe, on this head let your hatred
be pil'd,

But despise not one who hath so loved
your child.

Cou. {greatly moved).—
The feuds of a nation's strife,

The party storms of life,

Should never theirsorrows impart
To the calmer scenes of the heart.

By this hand let thine hold
Till the blood in its veins be cold !

[Thaddeus, moved to tears, is about to

fall at the feet of the Count, who
checks him.

Not at mine—be that homage
paid at hers,

Who the firmest affection on thee
confers.

TRIO.

Count, Arline, Thaddeus.

Let not the soul o'er sorrows grieve,

With which the bosom hath ceased
to heave

;

Let us not think of the tempest past,

If we reach the haven at last.

[During the trio, the wan figure of the

Queen has been seen at the window in

the back; and at the end of it, as Thad-
deus is about to embrace Arline, the

Queen, in a transport of rage, points

him out to a Gipsy by her side, who is

in the act offiring at him, when Dev-
ilshoof. who has tracked their steps,

averts the Gipsy's aim, and by a rapid
movement turns the musket towards the

Queen—it goes off, and she falls.

Cou.—Guard every portal—summon
each guerr and friend

—

And this festive scene suspend.

[ The distant sound of joyous instruments
heard in the saloons, which the intelli-

genc: of the catastrophe is supposed to

have reached, ceases, and crowds of
Nobles, Ladies, Guests, &c, pour in

at each door. Arline rushes into the

arms of Thaddeus, and then passes

over to the Count.

Arline and Chorus.

Oh ! what full delight

Through my bosom thrills,

And a wilder glow
In my heart instils !

Bliss unfelt before,

Hope without alloy,

Speak, with raptured tone,

Of my heart the joy !

[As the curtain descends, there is heard,

under the window at the back,

THE GIPSIES' CHORUS.
In the Gipsy's life you read
The life that all would like to lead
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Scejie /._ The chateau and grounds of Count Arnheim, on the Danube, near Presburg. On one side, prin-

cipal entrance of the castle-, opposite is a statue of the Emperor, above which a party is employed raising

the Austrian flag. On the rising of the curtain, the retainers of Count Arnheim are discovered prepar-

ing for the chase.

Introduction

.

Allegro vivace

.
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(At the end of the Chorus, Count Arnheim and Florestein enter from chateau, S. E. L., followed by various

neighboring Nobles, Pages, Huntsmen, etc., and his child, Arline, attended by Buda, etc)

aA Soldier's Life."
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Andante mosso. _ > ^ ^ ^
« r>^ > > a £ ±" ^^ fa£ &

p
m-^ m g

—

m^if^
^T'l

i

fTffrffrPfrlfrrfrrr frfrr lrrr
fr

f rflV¥E

m m r~lffrfri

igiiYrri li ritfirffcrlfffe^ fep33^
Count.

S £=£ i^
sol - diei^s life Has seen of strife In

ffi ^J^j 7

ji^[j l

7

jJ^j T
JJ^j|

Tji^ T jjJ]j

7 t
'^3=3 !S=* 5=1:

fe£ £e^§g^
all its forms so much, That no gen - tier theme The

$' vjj lJj^ iJj|'jjJJ3',jjJJ3f^Pp
fe ^ t ,*=rt r ±:

7
=
t
==^^m

sol - dier's life Has seen of strife In all its formssol - diers me Mas seen oi sirne m an its torms so

P 'JjOj'iJJ^I'ijIjMilJjl JJIJJ Jl'ljl

m vmz

* U
16118

W



I
m £=*§fc* ,# f m r

much, That no gen - tier theme The world will deem A

fr'i^i'jiJJS pQjVJ^J Pi ,j
i'j

;

i
v:

b J > ja t
*^m * ••>

\ js

b r p£1£ a tempo

s
sol - dier's heart can touch

,

sol - dier's

J'UJ fflJJjJ >rrrr?rrr rf f Huumu,
cotffl gocc EE g ggggg

I
£

*#

l«H8



ad lib.

heart can touch,

3

a sol - - dier's heart can.

appi m
touch.

i^ wm
*>

iIS
l y-

r
rrfrr,rfffr lgig siffiftdfif i^^

Chorus of Hunters,
) „ u Allegro. SOPRANO.

i J> J^-fr-JrS
m TENOR.

A - way to the

t J» J' ^ X

BASS.
A - way to the

mm i p p p

^Allegro.
A - way to the

i^m Tr^Tt J ? 'larzzEii? til 5 d )

/

si 0-0-0 0-0 §=i

*) In performing the Opera, the last measure is omitted.
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(The Count, after bowing to his friends, sees Arline, and takes her in his arms.)
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to the hills,heart!

Chorus of Hunters and Nobles

.

SOPRANO and ALTO.

A - way
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(During this, a retainer brings down[R] a rifle to Florestein, who puts it away from him. Count Arnheim
exit in chateau. Nobles and Hunters ascend rocks and exeunt ."""Xrline petitions Buda to let her accompany
them, and goes off by a footpath, at side of rocks, with her and Florestein.)

m\H



32

m uu u r m^. 8§i m«
tf-fTTm

'•&'

m M
» *«4* M B §g§WE= cci ~y

PP
^nfe7 J 7 si t

|fe#g
* MMM

P
^*=^ £ fefcEE S^ /O

segue

1
fe£

«••

Allegro agitato.
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(Enter Thaddeus, breathless and exhausted, in a state of great alarm.)
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Thaddeus (spoken]— A guard of Austrian sol -

diers are on my track, and I can no longer c-

lude their vigilance. An exile from my wretch-
ed country, now a prey to the inveterate invader,

33

my only hope is in some friendly shelter. (Sees
the statue of the Emperor) Ah! that tells me I am
here on the very threshold of our enemies!

"'Tis sad to leave our Fatherland!'

Recitative and Aria.
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T.«
strascinando la vocem

where friends but sel - dom dwell!

(At the end of song, a troop of Gipsies, headed by Devilshoof, their leader, suddenly appear CRJ and

are about to seize and rob Thaddeus, but presuming by his dress that he is a soldier, they stop and

examine him.)

In the Gipsy's Life."

Gipsy Chorus.

Allegro.

£
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£te

^V \J^ Jjjjj;
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gg &;

Moderato.
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In the GIosvs life you read The

**8

In the Gipsy's life you

ALTO and TENOR.
life that all would like to

r 1 1 n ir m ,
mm m
read The

m
In the Gipsy's life you
(Devilshoof with BASSES.)

life that all would like to
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In the Gipsys life you read. The life that all would like to
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all would like to
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r r t r =
roof, and some - times

^W />

« r

I

thrown Where the wild wolf
crisp.

makes his lair, where the

S i£=? F »

roof, and some - times thrown Where the wild wolf
cresc.

makes his lair,

iH , , s m *=t^
roof, and some - times thrown Where the wild wolf makes his lair,

I
%=+ a ^ PN
s 75

cresc.

mm w
r̂ail.

m m p P I T PfTrf
<^- f^~

wolf makes his lair, where the wolf makes his

jfe^ s t=t

lair; For

rail.

t H 1 T i
«=»

where the wolf makes his lair, where the wolf

tig- 1 "p p H makes his lair;For

rail.Hfi if rj>3=3 3=3
where the wolf makes his lair, where the wolf makes his lair;For

Hi*&T&=f »Lr r
J-^J

ty?//.

a Mi ^^
« tempo

J at PP.

<F- r p P
ji

p i
he who's no home to cal]

Mr P I 5__ Willle who's no home to call his

PP^

own,. find, will find a home some where

¥ mm m
he whos no home to call his

£
_ Will

he who's no home to call his own

he who's no home to call his

PP-

own find, will find a home some where,

Will find, will find a home some - where,
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For he who's no home to

P f mm l
For he whos no home to

call his own, Will find a home some -(where,^ — cresc. i
^E f *^###^# g=T

call his own, Will find a home some - where

PEt
g P I P I If \

B cr^AT. ^
i f^^

For he who's no home to call his own,Will find a home some - where, will find a

pipSSi j j> j a
f

mm
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Ah!. For

K ffi

will find home where. For

P9E

home, find

m. P.

£

a home

Ml

some - where, For
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call his.

he who's no home, no home to call his Will
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j - u cresc.

P s s ixr.

3EE£ 3E=£ ^?EE3=
find home some- where

,

- a cresc.

^ find

ah!

^m
ah!

Qm
h6me

3ee3e
some - where,

cresc.

VI i i < r I

ah!

jew
I

ah!
/7\

It£3: 3EEJ
> find a home some - where, ah! ah!
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1 m ^ 3UM W £s

if
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Tis the maxim bold of

JZE.

'Tis the maxim bold of

Whats an-others prize to

=£
Tiats an-others prize to

z£;

»
claim,

g pp g Mr -C-x-ir g g g g g ip_

j

'Tis the maxim bold of man, What's an-others prize to claim

Then to keep,then to keep

4* fit fH
Then to keep,then to kee

all he can, We

^TTT7
Gip - sies_ do the

£
same;B

all he can , We Gip-sies do the

Then to keep, then to keep all he can, We Gip-sies do the same;
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a
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Thus a hab - it- once, 'tis cus- torn

I
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grown, yes, 'tis a
cresc.

cus -torn grown; Ev-'ry

fe^ r d tP^
Thus a hab - it once, tis cus -torn |grown,yes^is

c>
a cus- torn grown,

m m ieee
r r r r ^^^

Thus a hab - it once, 'tis cus -torn grown, yes, 'tis a cus-tom grown,
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mm 72
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rail.
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man will take ev- ry will take
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care, If he
rail.
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Ev-'ry man will take care, will take care,
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If he

rail.
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Ev-'ry man will take care
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will take care. If he
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If he has nohometo
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call his own,To

_
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find a_home some-where,
crese.,^,
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If he has no home to call his own,To find a home some - where,^ cresc.

*« r a p a a b
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If he has no home to call hisown,To find a home some -where, to find a home,
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call his.
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yes,
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he has no home to call his
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find a home some-where, yes, he has no home to call his
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find a home some-where, yes, if he has no home to call his.
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own. To. find
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home some-where. ah!
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ah!
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To find a
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home some - where,

I
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ah!
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o find a home some - where, ah! ah!
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Thaddeus (aside). The sight of these wanderers has
inspired me with a project. (To Devilshoof.)

Your manner and habit please me. I should
like to join your band. I am young, strong, and
have, I hope, plenty of courage.

Devilshoof. Who are you?
Thad. One without money, without home, and
without hope.

Oev. You're just the fellow for us, then!

Gipsy (who is on the look-out on rock, R.). Sol-

diers are coming this way.
Thad. 'Tis I they are in search of.

Dev. Indeed! then they'll be cunning if they

find you.

(March begins.)

45

(In a moment they strip the soldier's dress off Thad-

deus, and as they are putting a Gipsy's frock, &c.,

over him, a roll of parchment, with seal attached,

falls at the feet of Devilshoof, who seizes it.)

Dev. What's this?

Thad. My commission! It is the only thing I

possess on earth, and I will never part with it.

(Snatches it, conceals it in his bosom, and has just

time to mix himself with the Gipsies, when a body

of the Emperor's soldiers enter in pursuit.)

Officer (scrutinizing Gipsies). Have you seen any

one pass this way — any stranger?

Dev. No one— stay— yes, a young Polish soldier

ran by just now, and passed up those rocks.

Officer. That's he -thanks, friend! Forward!
(Exeunt soldiers up rocks.)

March of the Austrian Soldiers.

Allegro

m i ur Ltf
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"Comrade, your Hand
Duet with Chorus.

Allegro moderato.
Oevil shoof.

D.gf r, i
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p np ip *p i r g -^-FEf£==!=

stand Each other in a breath. This grasp se - cures Its owner

own - er yours In life, and un - til death, This grasp se - cures Its
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death,yes,_ un - til death.
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The_ scenes and_days to me Which

time can e er_ re - store The_ scenes and days, the days tome Which
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seem'd so blest, so blest to be, No time can eer re -store,
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W jj iHi I Jiifeie'erstore, no_ time_ cancer re store.

JL* , SOPRANO. tf\

tt
In the Gipsy's life you read Tin

^

P
ALTO and TENOR.

In the Gipsy's life you

In the Gipsy's life yo
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The
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In the Gipsy's life you read The
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life that all w6u Id like to
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lead, In the Gipsy's life you read The life that
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tiat all would like to lead, In the Gipsy's life you read The life thaIn the Gipsy's life you read The life that
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Thaddeus. Devilshoof.
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Mywants are few Want we ne'er^^^ JEE£

all would like to lead
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all would like to lead
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Thaddeus.

knew But what,but what we could sup - ply.

' & P P P
Then,what is

ggggspBSiS igcnrm/Em

^ rlLf^jjjO^r^rit

ye- feEl
Thaddeus. a' ) f P IT ^

no - thing have to buy. My heart, my heart 'twill

flUBrgffQ g l
ii^cfrrW^ l &g&fOp g

s
^ffl JU

Deviishoof. Thaddeus.
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"

:
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i P P g P P l r ; <*'? J'^'J'

wring. That is a thing In which we never deal. But all I

11JU JU
Deviishoof.
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Thaddeus

That is a thing

§

which, in which we nev - er

i' § I 'j
^»—^r

g i Up ip P
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deal!

SOPRANO.« £ ^E
P i I g I^^ p-^rw^

In the Gipsy s life you
ALTO and TENOR.

read. The life that all would like to
cresc.

In the Gipsy s life yoi read The life that all would like to

^m b p c^ cresc.

m p m
In the Gipsy's life you read

i

The life that all would like to

16118



51

Thaddeus.
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p r i i -f? i r"lf
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death! Then rest you here while we ex - plore, And see what
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seem'd so blest to be,. No time can e'er re
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luck, what luck there is in store;. Then rest you here while we ex -
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store,. no_ time can eer re
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plore, And see what luck there is in store.
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a tempo
-oc- PP£

can eer.

39

re - store,
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J - , SOPRANO.

Then rest you here while we ex -

In the Gip-sys life you

ts

P
ALTO and TENOR

T IHM
BASS

In the Gip-sy's life you
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In the Gip-sys life you

Jtfl» a tempo
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plore What luck,what luck there is in store; Now rest you here while we ex
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can e'er restore, no time can e'er re-store, no time can e'er re

ploreWhat luckwhat luck there is in store, yes
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can
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luck there

£
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m f i i \ t
i £=* »

to

the life, the life that all would like to

'

1 1 j f f HHni
lead, to

the life, the life that all would like to
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is in store, what luck, what
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lead, yes, all would& like to
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lead, yes,
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time can e'er re store,
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plore What luck,what luck there is in store,

Ppup

1
can

m
what
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luck's in

like, would like to lead,
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would like to

like, would like to lead,

m
would like
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lead, would

CA11 exeunt R.)

£
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g
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57
(Loud shouts and alarms are heard, which become more and more distinct, when a body of huntsmen are

seen to cross a chasm in the rocks which is bridged by a fallen tree, &c.
;
and exeunt by the path on

which Arline, &c, went off.)

Melodramatic Music.
Allegro vivace.

$;Ww:t& ftfrfc;^^
* jm jtttr r\ n j-p n.

p MW£\& ^£TOT^gg
m ^PTi^rn ^n j-rr^ nrn jjt^ri

«rm ffl-n. ^rn^T: ^gTl ]TT3.
§5

pmmwwmwwwmwwwftt¥V b bp £jfejfejfcfcg *
1
fefafrb^E* 13I *;* $ 1*

j' f if r ir ff ! ^ § if if i

|

~ar
i

s55= £ X £—p^

(Alarms continue, when Florestein rushes in, apparently frightened to death.)

"Is no succor near at hand?"
(Original key B minor.)

Allootrn fl.oMt.flt.n Ana.
1 (J ft 1 l#p# .
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Florestein.

i uppipptt p p i p ppt i r^p r r p u ^^
Is no succor near at hand?Formy in tel-lect so reels, I am

Eg ai 77 ff ^** ^ ??e
jjjjtt^ Mm

$ p p** p p ip m ^mm p ljp
doubtful if I stand On my head. or on my heels; No

m
-r*0 ^^m=Xj=M

%\w%Mm m m m
•§

mm g g i c J p M pu g ^J> I
5£PP

gentle-man, it's ver-y clear, Such a shock should ev - er know; When I

^^ Slt d> jjj " i

r
They shall not treat me so; No

J"n jin p^p
jjj^ffl^f

pi p p p p ip p p ^E6JP Cjp
gentle-man, it's ver-y clear, Such a shock. should ev - er know, And when

ntiffff
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|I pp r b s
once I become a peer, They shall

^ or^^
not treat me so, no,.

m mm *FF=?

*f ff PPF SEES ^

*p p flfpir^ P Or p I

r » iq
they shall not treat me so, no, they shall not treat me
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^ If*
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ev-er-y vas - sal arm,For my thanks he well de - serves, Who from

g B P P P P 1 P^ p f.} P

1

J w 3
this state,this state of a - larmWill protect.

J P LJP
my shat-ter'd nerves! To
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h p p pp p P Pi LP P r? pU j ^J» Ji

think that one unus'd to fear Such a fright should ev - er know! When I

i JJH J) LP P p i Q j jj g p S
once be -come a peer,. They shall not treat _ me so! No
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gentle-man, it's ver-y clear, Such a shock should ev - er know, And when
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once I become a peer, They shall not treat me so, no,.
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they shall not treat me so, no, they shall not
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treat me so!
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Segue

m 1 1 1 mi vr i *-*

WW*
(At the end of song, Thaddeus and Peasantry rush in, the lalter evincing the greatest alarm and terror.)

Melodramatic Music.

Allegro vivace.
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Thaddeus. What means this alarm?
Peasant . The Count's child and her attendant have
been attacked by an infuriated animal, and are

probably killed ere this!

Thaddeus. What do I hear?

[Melodramatic Music begins.]

(He perceives the rifle that FlOrestein has left on the

stage, utters an exclamation, seizes it, runs up the

rocks, aims, fires, and instantly rushes off. The

discharge of the rifle, and the alarm of the Peas-

antry, bring Count Arnheim and his party to the

spot. Devilshoof enters at one side, at the same

time, watching.)

Allegro.
Melodramatic Music.

^^mms jtwJTJT

m 7PNFP7? g## 5339 33 B3S
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Count. Whence proceed these sounds of fear, and where is my darling child? [Melodramatic Mu-

sic] (All maintain a painful silence, when Thaddeus rushes in, conveying Arline, who is wounded

in the arm, and seems faint.)

Melodramatic Music.

#te
Andante.
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P

dolce assai
9- e i
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g g
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Buda (falling at the Count's feet). We were pur-
sued by the wild deer they were chasing, and,
but for the bravery of this young man (pointing

to Thaddeus), the life of your child would have
been sacrificed.

Count (clasping his child in his arms). Praised be
Providence! her life is saved, for she is all that

renders mine happy. (Looking at her arm, then

addressing Buda.) Let her wound have every
attention, though it presents no sign of danger.

(Buda goes into the castle with Arline,and Count
Arnheim advances to Thaddeus.)
Stranger, accept the hand of one who, however
different from you in station, can neversuffici-

ently thank you for the service you have ren-
dered him.

Oevilshoof (aside). First to serve, and then be
thanked by the persecutor of his country. The
fellow's mad!

Count. I trust you will remain, and join the fes-

tivities we are about to indulge in-, and'twiHgta-

tify me to hear how I can be useful to you.

Thaddeus. I thank your lordship; but —
Count (to the Nobles). Pray, my friends, join

your entreaties to mine.

(Here the Nobles all surround the Count and Thad-

deus; and Florestein, coming up to him, says—)

Flor. I am extremely obliged toyou for not shoot,

ing me as well as my little cousin — and I beg

you'11-aw—stay— (aside) A very common sort

of personage, apparently.

Thad. (to the Count). Be it as your lordship

wishes.
Count. Then be seated, friends, and let the fete begin.

(They all seat themselves at the tables which have

previously been laid opposite the Castle. Thad-

deus takes his seat at the farther end, Florestein

occupying a prominent position. When they are

seated, a variety of dances are introduced, dur-

ing which Buda is seen at one of the windows
holding on her knee the child,whosearm isbound

up. At the termination of the dancing, the Count rises.)
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Count (rising). I ask you to pledge but once, and that

is, to the health and long life to your Emperor.
(Here the guests fill their glasses, rise, and turning
towards the statue of the Emperor, drink, while the

Peasantry surround it respectfully. Thaddeus alone
keeps his seat, on perceiving which, Florestein goes
up to the Count and points it out to him.)

Florestein. Your new acquaintance, my dear un-
cle, is not overburdened with politeness or loyal-

ty, for he neither fills his glass, nor fulfils

your wishes.

Count (filling a glass and going up to Thaddeus).

I challenge you to empty this to the health of

our Emperor.
Thaddeus (taking the glass). I accept the chal-

lenge, and thus I empty the goblet.

(Goes up to the statue and throws down the

glass with the utmost contempt. A general

burst of indignation follows.)

Chorus of Guests, who rise, draw their swords,

and rush towards Thaddeus.

Down with the daring* slave.

Finale to Act I.

Allegro vivace.
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Chorus of Guests.
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(Devilshoof rushes in,)

m . Lm mm
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Devilshoof (taking the hand of Thaddeus).
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You and your titled host, Proud lord, proud lord, I do de - fy!

Florestsin (aside, with a glass in one hand, and a leg of a bird in the other)rioresiain (asiae, witn a glass in one nana, ana a leg or a dim in tne otner).

Up -on my life, His most un - pleasant, Just as one had attacked a
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(Thaddeus, who has taken up the purse, and seeing himself and Devilshoof surrounded by the Nobles

and Guests, throws the purse at the Count's feet.)

Thaddeus.
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(Dovilshoof, defending Thaddeus, retreats, pressed upon by the nobles, guests. &c., when the count or-

ders a party of his retainers to divide them; they seize Devilshoof. and take him towards the Castle.)

Devilshoof.
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Devilshoof (as they are dragging him off).
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Chorus.
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(Devilshoof is dragged off into the castle; the Count, Nobles, etc., reseat themselves, when other dances
are introduced, and the festival continues. Buda is seen to leave the window at which she has been seated

with Arline, and she enters and converses with the Count. In the midst of the most joyous movements
of the dance, Devilshoof is seen descending from the roof of the castle, until he reaches the window of
Arline's chamber, into which he enters, and seizing Arline, continues his descent and steals off towards
the rocks in the rear. Buda then enters the castle, and in a minute afterwards the festivities are inter-
rupted by violent shrieking,- the window is thrown open, and Buda, pale, and with dishevelled hair, sig-

nifies by her gestures that Arline has disappeared.)

Allegro vivace.
Galop.
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Allegro.

I „ SOPRANO and ALTO

"What sounds break on the ear?."

Finale continued.
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of all _ some are seen at the window of Arline's chamber signifying that she is gone.)
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(The Count rushes from the castle, dragging Buda and followed by Nobles. Buda, trembling, falls

on her knees.)

Count.
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But no! vain hope, unless we pray to Him Who heal-eth all
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(At the most animated part of the- Chonw, bodies of Gentry, Retainers, Servants, Ac., are seen rush-

ing towards the rocks, and over every part, in pursuit of Devilshoof, who, perceiving his situation,

knocks away, the moment he has crossed it, the trunk of the tree which serves as a bridge between

the two rocks, and thus bars their passage. Count Arnheim in his distraction is about to throw him-

self into the gulf— he is held back by attendants, into whose arms he falls senseless. Some are in at-

titude of prayer— others menace DeviJshoof, who, folding Arline in his large cloak, disappears in the

depths of the forest.

"Follow, follow with heart and with arm."

Chorus.
Allegro vivace. ^^ .
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Allegro vivace.
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Act n.

Note.— Twelve years are supposed to elapse between the First and Second Acts.

Scene I. Street in Presburg, by moonlight. Tent of the Queen of the Gipsies, large curtains at the

back; it is lighted by a lamp. On the opposite side of the stage are houses, one of which, an hotel, is

lighted up. Arline is discovered asleep on a tigers skin; Thaddeus is watching over her. As the cur

tain rises, a patrol of the city guard marches by. and as soon as they are gone off, Devilshoof and a ^

party of Gipsies, wrapped in cloaks, suddenly appear.

"Silence, the Lady Moon."

Introduction.

Piano. mv pp .

•HHt--n jig i jflJv m cresc.\JI tot/. . —

ililll

ppf m
'M l Hwm fil'it i jB^' iii P^PtE tu i %

rff=f^

ii_^^ 5 ES3msss '-mJfr.aFS m ¥WHJ

m p j
; PP PPHe

ft' ' ^ P g
P

^a
jSffl

r^

^^ JsJsM J'jJJJ'J
ji? B

,
> J=gi '?d"y j'fczAa EJ

J!

fy 111 1=1 JitPtJ^P* UttWJ'diWqS§m a ^
i

TENOR I.

|f
u aaate ceae

f Ji » Ji

»

i

* J r &l

#
Si -

TENOR II.

lence, si - lcnce! the la - dy moon,

J < Jvy^j1 d> 1 AS"sotto v&ee-
Si -

BASS
lence, si - lence! the la - dy

o .soflg veee-
i P II ^ =*

r r f ips SE
Si - lence, si - lence! the la - dy moon,

JVg J l

'i"|i'
1T» l^'A^ fp

-!\fo i

p

;¥T=y7 1 5 HE
161IS



93

the la - dy moon Is the on - ly wit - ness now a

I &
wake,_ And

S • \ i y
the la - dy moon Is the on - ly wit- ness now a wake,_ AndB p u r r ^^ PPP̂S^
the la - dy moon Is the on- ly wit- ness now a - wake, And

P p j^' j' 1 PS^ e£sf̂
g^ * i P r^^T pT

g ^£i

J am setupre p
^^i5^FF

wea-ry of watching"'chance she soon To sleep will her-self be -

semPre p
take!. Si-lence,

iQ # f ^ C It—

TfTTflgaH

«
wea-ry of watching'chance she soon To sleep will her-self be

sempre p
take!. Si-lence,

tTrfrtf
wea-ry of watching"'chance she soon To sleep will her-self be- take! Si-lence,

pmm m f*}ii> i t
y

sn m ^^

h
sempre pwm m £0*0*0 4*4*4m^ J 7 V 7 gg E ?: 3E p*

i > ^j^p?
| p Epjjjiii

• i
) vy ly i. S

p

si-lence! from her throne in air She may look

. 3
on, for aught we

5^=5^g h =a^ r^i» ?j>
?

^y^ s r B 7 B 8

si-lence! from her throne in air She may look

3H pWir^^
l
PrFrprp^

on, for aught we care.

k
-fa ±5

si-lence! from her throne in air She may look on, for aught we care..

')%*»* gg|
f

> f i J7 g ^^p
16118
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'

{** I J>J^JiJi
|

h I

-

\
I

1

!
|

M i
r

r ^f^E
But if she at-tend un-to our be- hest, She will go to rest,_

But if she at-tend un-to our be - hest, She will go to rest,

But if she at-tend un-to our be - hest, She will go to rest,.N™ . k » Km
%

171 § * s 1 1 &mr^ rJJjff.e^i^Tt i

g^ i
j

i 9El* i ^

IH i is Js fe I jg p I p j g * f i
I p j j pf

yes, she will qui - et - ly go to her rest, qui - et -

i 8 £ JS B i t p^m
; ? t j giB3 B

yes, she wil qui - et - ly go to her rest, qui - et -

gg j p<y f » F
<>

| P y , j | | j j [ v^k »* T'^
resyes, she will qui - et - ly go o her rest, qui - et -

I'M'JS^ Spf Eta
^

a p^ * f? P ft IS P ^m^^
f9

) /

161*8



95

Devilshoof. (The Gipsies all draw

DB JJ S FF^ i
f g *

-

There's a deed to do whose gains Will re-ward the risk and pains

_

their daggers, and appear delighted.)

*» - r m r i j

a

1 1 1 1 f f ^^ ^
Fie! fie! to a gen-tle-manwhen you ap- peal, You may

i =i^p j"' j j if^f^
'>*» J £

- hrrafrfo >[ffpygg^f

^ r,,f i f M tsD.
"T r r i r p m P r ^^

draw his pursewithout draw-ingyour steel-, With bows, and po-liteness,andwith

m^ iss
great re-spect, You may take more than he can at first sus - pect See,

m^m J'trtfrP r ^ ^s
(pointing to the lighted windows of the hotel)

mSi r r i

Nr r 1 1 r r i t ri
see, where in gob - lets deep What sense they have, they

mas
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r>W t i ,f
|
f ,. mf

|

,,J i i
£=E

si
steep. Watch here! till each to his home Shall reel on his doubtful

m m if if i if i "r r rr r if r r
6
way. Watch here! watch here! and the gob-lets foam Will make

ftVJiiN'WJ
K*r BPH P3

P
gg g 'f' S^ B i f i^
sf r rr if i r if,.,»r>P»i as^

p E Z

each an ea-sy prey. Si - lence! this way, this way, this way, this

SO! jg-ffote .

»?%^* I g

psppi If-ff
(•—f» PS=£

I

way, silence, this way, this way,_

Jv t B B

I

E^3& ' By> es

i

Si - lence, si-lence, this way, this way, si -

m fei^ ^
a

Si lence, si-lence, this way, this way,

Si Z 7#^^ pi pp^pTf

1 J* g p*

lence, si-lence, this way, this way, si -

S P

P I %

a I

p \ p

p
g iaeaa^^^T^f^si

ik r -

m m 37 1

m
16118
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°«^ I
i i g i

si - lence.
£

fete
this way,

# la-

this way,

±
lence, si - lence.

i fea^
lence.

—v

—

lence,

ggjlli I
lence,

is
si - lence,

IH J Sl^fr «"'-=—* ^
«fc P

a
P

S f23g^F^ FF?
r=F=» F=7

(As the Gipsies retire up the stage, Florestein staggers out of the hotel; he is elegantly dressed, with

chain, rings, etc., and a rich medallion round his neck.)

m ia
si lence!

I
C\

§fes

lence!

I
lence!

m £ Is
lence!

m
r\

I^HE

/?\

fc^fcE i

^Allegro.

wrff m lit HI fcii

161J8
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I
k

Florestein (drunk), quasi parlandoS mL p— — m S
Wine! wine! if I am heir To the Count, my un - cle's,

dare To re - fuse his ne - - phew wine, to re-fuse his nephew

pmm ffTff i ffrrt
iife^^ ^pMWW^ ffff 1

(hiccup)

^=M=^£^ i qp ;£=££ fHH* P i»

int be aswine? That moon there, star-ing me on my way, Cant be as

$ ms £
r r i r r

mod- est as pep - pie say, For meet whom she will, and in what- ev-er spot. She

S S S•—

#

£
16118
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Im
(The Gipsies have by this time advanced, and Devils-

hoof goes politely up to Flor.)
Dev.(to Flor., bowing).

£ 5 £=Ee£
—** fe£

I

oft - en looks on at what she ought not

.

My

-+g «h «I ppi ^ s
i37^^ p r fm wr \jtt m m IB

« r i r r i r >p m i r

ear caught not the clock's last chime, And might I beg toS mm£ ^fe *^E
psempre stacc

m f f i ii n 63
I HHH ^

as
Florjestein (reels, recovers a little, and after eyeing Devils-
Casm) „ l

t, , ,, , u -

t-Li
i
n,jj;'

i

it

r
-

j | pif-4^

«ask the time? (If the bot - tie has pre-vaifd, Yet when-

glial J?g is ^^^^
emm * 13 w m ppp
hoof).

ftLM4I i PP pp T—PPW£=3
^v - er Im as-sail'd, Thio' there may be nothing in it, I am so - ber'd

F=*

^mtti im ^^- wmt^^3

m W? PP¥ PS PPPFWSI
(to Devilshoof)

jg J i li i -MJ J liJ J N^*

in a minute.) You are real - ly so po - lite

16118
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(pulling out his watch)
(Devilshoof takes the watch and
puts it in his fob)

I

Dev. (taking from Florestein his rings, chain, and the rich medallion).

it r
*'>:

P 6 r t r if i pp i r »p Mir m
ask_ I am real - ly grieved to see A-ny one in such a state,

in ra 3P^ 1 £^P £e£s*^5

'"FFF 'F F F ' P P ^ PP PPP S

a ^ r r i *r r r i i^r«r i r r r
.

fr r
i r"r

1

And glad-ly will take the great-est care Of the rings and chains you

1 mu: ^ ±^a « ms£* £ ^ ^r

)» rTrf I f >

Flor. ( drawing his sword).

chance to wear. What 1

t^mm *—

e

SI

^̂ S
thought was po - lite-ness, is down-right theft, And at

^^ « 5
r

p#^# ill !M ^i » m
I
w £i

this rate I soon shall have no- thing left.

i»ii
fnT^r J

i
WTjn

tr 2 i - i i ——pv z^T s

(At a sign from Devilshoof the Gipsies instantly surround Florestein, and take every valuable from him.)

16118
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Ad-vance with
P

Ad-vance with
P

cau - tion,

cau - tion,

let ev-'ry man Seize on and keep what

let ev-'ry man Seize on and keep what

«P

Ad-vance with cau - tion, let ev-'ry man Seize on and keep what

mm m i«mwm mk
inn r i Mr ) i ir i nr * ^g

ev- er he can. what - er he can

,

what -

I SP^PP ^ ^m
ev- er he can, what - er he can, what

& f i i
i
f t t <f=r^»f j t fFFf=jg m

iv- er he can. what er he can. what

Hlfe

mmmmmmmmm
w? ^

ev er he

$ 5^£
er he can!

«i m A=J S B
ev - er he can!

^
—

*

lapr "CttgF
'

s^
(During the chorus, Devilshoof makes off with the medallion, and the others are dividing the rest

of the spoil, when a female appears in the midst of them, drops her eloak, and discovers their Queen.

The Gipsie« appear stupefied.)

16118
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Q-

Recit, Queen.

fefag m I

;

i t ifMf J) ir

ffs

i
^/TS To him, from whom you stole, Surren-der back the whole.

in

The Gipsies return the different things to Florestein)

Florestein (trembling and looking over the things).& Js
mTempo I.

Thanks, ' Ma-dam, La-dy, but

HH Hi»
jt^

s§# mmm
s
PPstaccato

m i f-l i±§

P »' ' I

might I re - quest A me - dal - lion in di - a- monds, worth all the

firr*rrVi±tilmUMmm *

m i

m^ fcfej 1=1=1 fe=M fcfcl

I &
rest?

)

Chorus (at a sign from the Queen, who seems to command its restitution).p4-H 1
On our chief - tain's share we ne'er en-croach,And he fled with the

<* * * P P
On our chief - tain's share we ne'er en-croach,And he fled with the

^h- g& jfL_ j g r
&

p it p r e r r
On our chief- tain's share we ne'er en-croach,And he fled with the

mm jtfrirrrtfffrr i rrjgi ski mis

M i g If i i If I g If i g I i g i i j
16118
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• 1 [- p

prize at

r irM i r
your ap - proach. he fled with the

S
prize at your ap - proach, he fled with the

yyj=fe s
prize at your ap- proach, he fled with the

I i** * S3 pa^^m m

^f i g i g i fe

$
&

prize al your ap - proach

,

r—t—*

prize at your

S
ap - - proach

Je^

OTffff

a b:

Tempo I.

Queen (to Florestela^S MJ,^ g
Flor. (trembling).

?SS& £ ^F*g« »- - i
- ~-

t

w w--| i ii y
Be your safe - ty my care. Tin in precious hands

16118



104

Ve fol- low, yes, and list, and list un - to our Queens com - mands

wm
pp

frr-j^ fjfc#^ fcr~fifa
^^TO^-

F^

yes, we list, we list un - to our Queens com - mands,

j^gM^^^jjl^ is
jj 'yi~M^ -7 r 7 ra ri Irfr ^OT^^^-

f ¥ ^^r-f

J J r r i r g v

i

\
5S

yes we list, we list un

I

to our Queen's com - mands, yes.

J J J J^ s
yes we list, we list un to our Queen's com mands,

s
yes, we

p^g^^=*^m«
yes, we list, we list un - to our Queen's com - mands, yes, we

P pfF£ i5^S

?S l

f
'< *

f ^ K-*-f s p j p
16118
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I^•B
Queen.

Come.

> -e-

come, come!

is * * J

list, we list to our Queens com - mands

i ^^
yes, yes, yes.^^

list, we list to our Queen's com - mands

as i
yes, yes, yes,

§ r m r*=^ £
) list, we list to our Queens com - mands,

L

yes, yes, yes,

m mm» f *
'^ ?=*=£ m z. *

*/

m r s c aPI ns f»—

*

i
«r

s
r=T

(Exit Queen, holding Florestein, all of a tremble, with one hand, and beckoning- the Gipsies to fol-

low, with the other.)

i" rr~ r*
1

^ *

(Exeunt omnes.)

1611H
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(As soon as they have gone off, Arline.who has
been awakened by the noise, comes from the
tent, followed by Thaddeus.
Arline. Where have I been wandering in my

"I dreamt that I dwelt in marble halls."

Andantino. Romance.

sleep? and what curious noise awoke me from

its pleasant dream? Ah, Thaddeus, would you

not like to know my dream? Well, I will tell it

you.

Arline.

I
£ £a

P IC-J f P^t
dwelt— in mar - ble halls, With vas-sals and serfs at my

side,
M ! f n 'M F lCJ f-

And of ail who as - sem- bled with - in those

16118
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i"^E £ 5

I was the hope an<walls, That I was the hope and the prmeTZ I had

Ia b e b b s£3 IFFrich-es too great to county could boast Of a high an

,C\ PP.

Q M P 'c
_ But I al

^^
ces - tral name$. so dreamt, which

'l
;''gj^j

o
V9 feaESE &4J i r I

r

t
S i i i i

co7/« 0oce ^ ^

S 3—

£

(taking both his hands in hers)

r̂ ft
i
j jomo p u ^ j J' ft m

pleastirfie most, That you lov'd_ hie still the same, that you lov'd me,pieasa me you

jA r ^ nTf p u--J^ pi
lov'd_ me still the same, that you lov'd me, you lov'd_ me still the

IBIIh
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m\m\
p

PL n 5

I dreamt that su

&?=^ em
dreamt that suit - ors sought my hand, That

2
1W%mm m m m
pp

* ]

y y fen E±

& £ gfefc > p p icjt^^
knights up - on bend - ed kneknee"? And with vows no

J' JJJiJJIJJJUJ ^fl
m ) y y S

i& c-r p i r-M s ^^
rl * j

maid - en heart could with- stand, They pledg'd their faith to

mm mm wm
T=^ j ) y y

p^ r » i i, &
And I dreaml

^
me. dreamt, that one of that no - ble

m Wwm m «^ «s ^=^y

—

y- ^=¥ T=*h *

—

f-

16118
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Is
host

fe If zg

j'MjJ-JJ

Came forth my hand to claim-,

I

1 S P§1
s BBE 2 7 1 1

ar S=5u mm t \mm ^

al - so dreamt, which charm'd me most, That you lov'd me

I
5 5 as ^sB ^ ^

still the same, that you lov'd me, you lov'd me still the

jfei ^psf I panfPH
SI ^==^ ^=^' / ) r s

J
: t !i i r i rfr it

4r

ft=^
same, that you lov'd me, you lov'd_ me still the same.

16118



110 (At the end of the romance Thaddeus press-
es Arline to his heart.)

Arline. And do you love me still?

Thaddeus. More than life itself.

Arline. Yet is there a mystery between our affec-

tions and their happiness that I would fain un

ravel (pointing to her arm). The mark on this

arm,which I have seen you so often contem-
plate, is the key to that mystery. By the love you

say you bear me, solve it.

Moderato

The wound upon thine arm!'
Duet. .

Thaddeus (taking her hand and pointin g to the mark).

i£=: £ s £^mThe wound up - on thine arm

i

Zi.
Whose

w% §=£E gag
dolceHi

»> > r fffffffl i. ff^ff f f liffffiM

I
t=s ££=5 ^=^55Srzz? Z w*-m • m.

mark thro' life 'twill be, In sav-ing thee from great

g^^H^I^^
Arline.

ftm&r ? I P^
there trans-fix'd by me, By thee?

i^r^r) 1 1 i
r/Ti J*JJ;*=•=* ilAilAJ

1
•— •— P— *— »

Thaddeus.

J i * ii 1T.HJ^-^ H^f F?^Ff
Ere on thy gen-tle head Thy sixth sun had its radiance

m
pp dolce

16118
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i
Arline. Thadd.

ft ppplpj f M̂ £m
hunt - ers_ cross'd thy way. Well? By slaying him I res - - cued

m i £ r fer

ni'ffl g#£> fff Jff I

r
Arline. Thadd.

r^m^-ttYimm J i »J^%"Tpr r
*7 *-'

thee.Yesl And in his death-throes a - go- ny, Thy tender form, by his ant - ler

I
M^=ft E-4tfBft g^jS

l. . »>,

[gWP^^j^
»mmM^mmjifm$

l
w s ^

Arline.

WTr t i

gor'd. This humble arm to thy home re-stor'd Strange

Pi i

m tn*£FZ mM
i

fc^ Jth) i p I J ?H g*** (t-lf P if l
»

P?
feel - ings move this breast, It nev - er knew be- fore, And bid me

16118
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here lm plore That you, re - veal, that you re- veal the

«l>it£Ii ffttiTl fTl r^LjLj:

Larghetto cantabile.
mezza voce Ttiadd.

J^u^p l Pi J dJ15iJ i j

Pi
P- ^ The se-cret of her birth To me is on - ly known, The

i i
'

i b iwm
colla

WSL
VPmm f=t=*

4
h=^ liQQ Q^" fr ft if & ^ i ** eJ

I
se - cret of_ a life whose worth I prize be -yond mine own, be-yond mine

*=#s^

Ippm,

I
^ kT/*

faE i

iil
C\ Arline.

^ s P N JBlJ iz=t
own. The se-cret of my birth To him is on - ly known, The

ISB m*£ £ P=P &
zm

rrs ^^ &F=i P=*=£2^

* u se - cret of_ a_ life whoseworth Per-chance he will dis - own, /C\ dis-

16118

gm

r ^^ p f
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a ul a tempo . Sfee^ses

i

own. The se-cret of
Thadd

f

t» j *.hp P
s my birth To him is on

r n r gjî^
on_- - ly

The se-cret of.

a tempo ^
her birth To me is on iy

m QjfEfcf i
d ' tiJ SS1 * i

S f t f M̂̂^E E££

I PP^f h t}> a J1 jg J? i / e?ejr&flJ3
known, The se - cret of a_ life whose worth Per- chance he_ will_dis

known r The se - cret of_ a life whose worth I prize be -yond mine

P^tjlui' i * i F J
1 ^

a n > ft j ^ j) i j! t ja B i ft r= v
i -

1 #?P^^^E

I
fr^ y>J) JilJ >J--^^S @3b=z! ; f=s?

own, he will dis-own; The se-cret of. my birth To him is

jt

E^rMrnr ^p PiHllfLrpir ^j?
own, beyond mine own 5 The se-cret of.

a tempo

her birth To me is

:$ col canto k_ k 'm

s^mi
* f * m i

m r
-TJF on- -

5 ~>

iS I J l >
ly known, The se - cret of a life, whose

I
Xly known, The se - cret of_ a life_ whose

m Q 7 r jt ^ y ^
ms

r 1 f

! * j w j^^
16118
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* > rail.

ft j i n^fl'Ji irniiijT
a tefwjtra

££
worth Perchance he_ will dis - own, he will dis - own, perchance he

a temr~m g*u\i "u-'cj i cT j
^

.

! n ! ii m
worth I— prize be - yond mine own, beyondmine own, I prize be

p ^j^rrgSli^ji^Joi pg »
I

: m
will dis - own,

p^ s
he will dis-own.

yond mine own,.

Ej/'rJ J>J|J i
1

^ j|

^^^
be - yond mine own

.

B
PfiS

£

» Cv

E^ Ibk@^^ f
16118
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I
Allegro nontroppo. Arline.

BE
Speak, tell me,

^g Qtffeffi fa ^I

B i § s• f»

g—

e

ease my tor - turfa heart,

iSEi i^g ^g
JJJJJJJJ IJJJJJJJi

B i i i iff ff ''PS PPP
Speak. and that se-cret, e - vil or good. e-vil or

P I
tiefttEfjFlg p

iiAiUiirny
Thadd

16118
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m i v g *f} i g

I will tell thee all. tho* I lose thee, I

*i a=i llt in rJ i

^^
******wMmMM gjjjb^ni

?
fn

L>nfT7

p gg p

Arline.

i
lose thee for ev - er. Speak,

s ^s
s*»tWM :S

ag :.B jrf71 ii #-^#-^#-lags
Thadd.

P
<?r<?s£ /T\

ff-+l-M
t* gt*

tell thee all, tho' I lose, tho' I lose thee for ev - er.

:t* f , f

snnnnn n\
u=m

16118



"What is the spell hath yet effaced ?

117

Moderate
ArI|ne

(with *re
?
at ***£*>>.

What is_the spell hath yet ef-fae'd The first fond lines that

p' jnJfrJ^UhjS ^g^^^ l ^^E^
pp stacc .

i ^S pH 7
Em c^bteib^ a L 5 L <y-^-^ £Sfc5a±±3t^F^

fc5 g
7W//.

r r iy i'p p pi

love hath trae'd, And af -ter -years have but imprest More deep in love's con -fid - ingr

if
1 '

1

Wiii' i j
-H^

i
Sf r'f

fet

41 *
3|Sa=»- -S I

t t t
col canto fEf

i tail»-z-»->r-»-gU 7 L7gj
£

a tewjoo

I * jj>r r I
> ^ ^ i

.=>-

if=g?
S* i»-

breast? What is_the spell hath yet cf-fae'd The first fond lines that

7

cresc. rail.

i
ife^S i

a tempo
rail.

r ppr p
love hath trae'd, And af - ter-years have but im-prest More deep in love's confid - ing

#^PI ##fef ^^ «fe^
S5>

co/ cafi^o

S r I r s

a tempo

i 1
* * *

i•-^—
E83E^5 7K S

wewo wo.9so

i
jff i r ErZrr

'^rr i

«

&g?*^=«
breast, more deep in love's con - fid - ing breast, more_ deep in.

meno mosso . ^—

^

.?

-P P-U
j

Jfflr gj cdM f igr Jp
o//# jt?arte

IbllH
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if" r
f r f

fr ri

Tempo I. Thaddeu..

rnr * *

•—#—

>

E5
love's con^- fid - ing_ breast? And yet few_ spells have e'er ef-fac'd The

V^ a

i=e=s ^s (• 8**

first fond lines that love hath trac'd, And af - ter - years have but im-prest More

P'l l
M

i^J'h^f^^HH^
•':

t> H^E 7 I F*£*F* I2: 5=2=5=2 7 £ i KT

a tempo

Se p * * 2
jpc:

PP ^*
deep in love's confid - ing breast! And yet few. spells have e'er ef-fac'd The

^m^m^m i
\

n^
m mm a tempo

m—ftmm
rail.

i iM^Mss I ±-±-*t

'
ftp r g l.J ii

a tempoa
I

*«)

first fond lines that love hath trac'd, And_ af- ter. years have but im-prest More

ft^^H ^
» tpvnnnn _ _

3*

s *-^ co/ Ctf«fo
a tempo

# i i I
* * *

Iv r i ^ g k g

g P r p pr p i r IP ^ I
f Mil

mz^t

deep in love's confid - ing breast, more deep in love's con - fid - ing.

< ^ rall+r

ir-* n* m. f-ttdljfEff
i

s hi
meno mosso

H 1 H M
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a
, ^ i-i s* #*T^ ^-^ rm mosso. Arline.

pt tffr Jff
l f fft'fCf'rti l

f
i jff i

breast, more_deep in love's con - fid - ing_ breast. Speak,breast, more_deep in love's con - fid - ing_ breast.

jj| P I

Arline.
2?2I

£EE£A.-gJ

lose thee for ev er. Speak, speak.

v j r

si

PS
I

speak!
Thaddeus.

Ah!_

> pc i ^̂=T
I will tell thee all.

»uu m %
Ah!_

E=fc
w
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Tempo I. dolce

What is_ the spell hath yet ef - fac'd The
dolce 3

Tempo I
What is_ the spell hath yet ef - fac'd The

=*= 5 m
first fond lines that love hath trac'd, And af - ter - years have

T
Mr ti !

£
f—if—

f

first fond lines that love hath trac'd, And af - ter - years have

mipliJ±ihj <}

m

T

I
J

1 i
J' -i-

l

gi-P \> >\ir[r< is* C ^ p t
f,

i7 5 a 5 7 k a

i^s * • •

P P P r p i ?
but im - prest More deep in love's con-fid^ - ing breast?

J2l

> h)T pr p^^* i?*

but im - prest More deep in love's con -fid - ing breast?

ii^^-g-^ * H'-Hr=r

gj hh P^ g—

»

• • #
•—=— »—=;— »

—

=— w
3=1=3=1=3=1=*^F=? j

p.r
j-J

h B- r |lf | | | g | | ,

What is_ the spell hath yet ef - fac'd The first fond lines that

I^Nji i vm.
1 £

What is_ the spell hath yet ef - fac'd The first fond lines that

h \i\i
i"f f

g 't
a J m

£_
^y=V^-^=T= ^ 7

K =l I f te >T ^^
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_ cresc.m 1 1 jf ^ #—

»

i

love hath trac'd, And— af - ter - years have but im - prest More

m
">« *> >r

love hath trac'd, And af - ter - years have but im - prest More

P^ll $ i ul m \ i 1 j^jr? y £

co/ cawfo

vh.1,

f g p
ij S I I

* *
iT—FT

^m meno mosso
0—0

p PPf p dfl
1

Jff i r [^ggp
deep in loves con -fid - ing breast, mofe_deep in

^ meno mosso

1 1 1 i
h

p f

love's con - fid - ing

jffr flffir cr#fN ^-it-

deep in love's con -fid - ing breast, more_ deep in love's con - fid - ing

I*
iffr -^ ,-T7ff.

ffig^§^f r=r

h f f I

we^o wossom H 7 ^»

fflr
Jg i r cgt

Piu mosso.

breast, more_deep in love's con - fid ing breast ,more deep in love's

m ffi jp
i r- ttfttrn

m^~3 ^.?/?\ f

J E @i
breast, more_deep in love's con - fid

mm^m -m
ing breast,more deep in love's.

Piu mosso.

2Z fc*=i=zp

'^H H i#^
/
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m 2
i,r r *

£
con - fid . ing breast, more deep in love's con - fid - ing

JT7 Y r r r
S_Ja i j f i

con - fid - ing breast,. more deep in love's con - fid - ing

$n i t i f r Tf i j
i

j r r
fe

»

nip » ,ijy PPiMP

P
i5 p-#

r

r

j i

f P

I

^-"fr— g

I

breast

,

con - fid ing breast, more deep in love's.

I fe § £ 0. P-

* 1 IB P 1 P

breast

,

con - fid ing breast, more deep in love's

i $ i e

m * * um i* m!E?E=£ *=*

m̂^k w=» *-£*

P?
con - fid - ing breast

ftr^prr m
more deep in love's con-fid -ing breast, con

k r r m cr
con -fid -ing breast,. more deep in love's con -fid -ing breast, con

Ufck «- PpN feM

Ml
t^

H ££
lip

••*!

HP
-0-9- 9-5-
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fid - - ine: breast. more_ deeo_ in

F m &*
- ing breast, more_ deep_ in love's _ con

fid - - ing breast, more_ deep_ in love's. con-

J
1

' mimm' m CJ f

.

T
EJ P

T apa**

^P i i # P
fid - ing breast, in_ lo

£
breast, in_ love's con - fid ing breast, in

$ f" If P i
z

fid - ing breast, in_ love's con - fid ing breast, in

P B 1 1 § P
rr f Ism ta i

'^j f j i |
Cff

j
I

f

cff jl p^fa

ia f r- p i

,, i

/T\

love's con- fid - ing breast!

(*-=

—

P i
love's con-fid- ing breast!
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(At the end of the duet, Thaddeus throws himself,

in an ecstasy, at the feet of Arline, and is bath
ing her hand with kisses,when the back curtains
of tho tent are withdrawn, and the Queen appears,

pale and trembling with passion . She advances
towards Arline, and pointing to Thaddeus _

)

Queen. And dare you aspire to the love of him
who possesses the heart of your queen?

Arline. I possess his heart, and will yield the

possession to no one. He is the savior of my
life, and the only friend I have in all the tribe:

he has sworn how much he loves me.
Queen. Loves you?

(Trumpet sounds twice, then segue.)

Arline. Yes; let him speak for himself, and
choose between us.

Queen. Be it so.

(Thaddeus, who has been anxiously watching the

two, here runs and embraces Arline. She sur-

veys the Queen with an air of triumph.)

Arline (to theQueen). I made no idle boast.

(Then to Thaddeus _ ) Summon our comrades
hither.

(The Queen is standing in the centre, while Thad-

deus calls the Gipsies together, who enter on all

sides and surround the Queen, and appear to ask

what is going on.)

i*-f*m^

"Happy and light of heart!'

Allegro moderate Recitative and Chorus.
Arline r> ad lib. _ , ^i

X t
cam

fc±H<is-te t
z

Lis -ten, while I re - late The hope of

i ^^Be
nd th<oth - er hearts a - bove,

0-0

And the sole de - light to

^mUf.USiLim

m
+ stacc.

7 if i
p m^ y V f i_y yi

i
(taking the hand of Thaddeus)

W t 2 m
Is with him u - ni - ted to be, yes

p\^jh\uti
i dcrrmrj'tiirfg^g

^5 ^m
f

i 1 i Ml IU»J^im *= i 1 hJ» THr-y

Kills
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j , |y SOPRANO and ALTO.

Hap - py and light of

wTENOR I. II

^
Hap - py and light of

pp BASS.

* w «r

heart are those Who

heart are those Who

\)'
\,

g g 8 p g g j 1 $ i J 1

j i * J> i
I p j p

i p j
p"

(I

in each oth - er one

in each oth - er one

Hap - py and light of heart are those Who in each oth- - er one

E 5 Tpf r E gSnrr' 7
C£;

fl ? i •>$
^>t

1 1 i |jB p
? r p g g^=r-' 7 JEEzEJ TTT? P ? ^S=V=f

faith re - pose, who in each oth - er one faith, one faith re -

Devilshoof (aside, maliciously pointing at the Queen).

PI

*hi f r t ir pp'r r ir p
^^ *&P^gp

(A ri - val's hate you may bet- ter tell By her rage than by her tears, And

PHH
pose.

n-$—i
pose.

g 5 r
*

> pose.

£-r-t-7 fei
A i> J> J>, J> i)

-r-j-y
-•—#- i-r-H-r

s p u i»t
16118



<to Queen)

it perchance may be as well To set them both, to set them both by the ears.) As

JVjlJl A JiiiJii Ji Ji J)J>, J) Ji Jl J) ^

r fr'r ff l
I r ;b r r

-

4 r r r i r b
ft

Queen of our tribe, 'tis yours by_ right, The hands of those you rule to u - nite.

1^1 I
^ ^ i1

s 5=3=S ffia tat

U » W I*

<to Queen,who draws back and hesitates)

) * i *

In lo\

jT^t-j

W
^j a J

b#

ffl

?k=s
1 r r r

nit - ed ben love and

$W m ruth by_ thee Their hands u

I mm ffl

In love and

2?AEJ J

truth by thee Their hands u nit - ed be.

% iJ J J g
^ In love and truth by thee

*M JTT3 J

Their hands u - nit - ed be.

T^ ^P~3 J

f F FF^^F
B f i I§»

Meno mosso, quasi a piacere.

Queen (haughtily advancing, and taking the hands of Arline and Thaddeus).

m r m a
Hand to hand, heart to heart, Who shall those I've u

who shall those I have mat-ed part? By the
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^m
(joininglhdr hands)

Allegretto.

m m ±e£

m
spell of my sway, Part them who may.

G\ pp TENORmn <\
\\'\m

h
Happy and light of heart are those, yes,

pp BASS

II
|i

|

l M 'P i ll -f^Be
Happy and light of heart are those, yeS|

Allegretto.

^SOPRANO and ALTO.mm
re those Whc

£h£ £^pjmv
ight of heart are {hose Who faith re -pose,Happy and

J3>
in each oth - er

mil 'Hhi^ m mm m&&.
happy and light of heart are those Who

I u—„,- 1 i:„l+ „* i * it -iirt.

in each oth - er faith re -pose,

PfPfin each oth - er
PP

happy and light of heart are those Who in each oth - er faith re - pose

$
* 15 - & i := * :» g « >

fe£

^ttii
re those \vh<

i^?
happy and light of heart are those who in each oth

i*ppp
m * ~w

PPIr—r
r

heart are those who
7 7

happy and light of in each oth - er

MMM* m^m i pq i
happy and light of heart are those who in each oth - er faith re -pose,

J6U8
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mrta I i * d. r j B^
-m j. j n ^^ ^ LJLJ i^§g

fVrV 1

Jl £#
; j i i l kipjjpBB

pose, ah!who faith re -

h=£
pose, in each oth - er faith re -

s ^ p
?

p 6
?

F ^^^
who faith re pose, in each oth - er faith re

P
/
m. m fe=£ r r M -

p » ^ P" ,—

£

pose, ah!

ft
T who— faith re - pose, in each oth - er faith re - pose, ah!

happy and light of

pup mm. ^m5=2= wmmv—v
—-y-

happy and light of

VP
heart are those who in each oth - er

MM H >E
eart are those who in each oth - er

faith re -pose,

PP
happy and light of heart are those who in each oth - er faith re -pose,

•fr^This is sung on the stage without accompaniment.
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happy and light of

V

¥"\\\\ m pp

in each oth - er

cresc.

Fmr
faith re -pose, who

f *M ^
happy and light of heart are those who in each oth - er

cresc.m m i \ p
P

faith re -pose, who

!mmw PF^?F^?happy and light of heart are those who iri each 6th- er faith re -pose, who

in each oth- er faith, one faith re

P*P m vvvu "i

pose. hap - py and

Sq
» *> j 7^ ^£2

in each oth- er faith, one faith re

in each oth - er faith, one faith re

pose, hap - py and
PP —& ^m

in each oth - er faith, one faith re- pose, hap - py, yes, hap - py and

16118
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cresc.

(Chorus lie down, assuming picturesque attitudes. Queen comes forward;then segue Ballad.)

- m. y * £ *£ £ r **• *.*-- :z
E :z^m

/''ufiUlU'il ^ i /?N

7 | 5 7 I 5

m I I > < <=» #
-6 —

** TT jt 3. 5 i 7
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"Bliss for ever past."

Ballad.

$
U.

Larghetto cantabile,m &m& e *=*>
Oolce

l-> hv H tyv If j |jP W^F

i
ys % Queen

j
i

\ f \ r mQ J T J

would that I had died ere now, For

But no! but no! not one poor ray Of

ft
O /O' ^^

^%%^pT7
42P 23PP^ gg k ? *p^*#a B 7 lyfcjtPPf

pi j
-'

I r- gg f Srt d--a-

then I had not_ felt_

com - fort will be mine

;

The bit - ter pang,the crush-ing blow, Thy
No gleam of hope,how.ev . er faint, Will

pi i p i p S&^3
P I¥*m 6=

ai
M F

cresc.

5^=S pp 7w S5^^^ pP i=X^

f z:

—

j;

*S38afe
r^-^ ?»

p? uJ^ i isas 3P P^P
cru-el words have dealt!

thro'my sor - row shine!

I've but one sol -ace, heav - en grant It

That sor - row is so sharp, so great, Its

J

1

* i j m I hit J)T

fpi m
aft Si s 9 m

w w

m
ifPPi
m s
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neer me,—cheer me to the last! 'Tis sad, fond n
cheer me,—cheer me to the last!
pow'r so deep, so deep, so vast,mmm

mem-'ry,
That e'en the mem-'ry

faith - ful still To bliss for ev
» u will it cru^h Of bliss for ev

J y
J^ j> J> -jij

er past, 'Tis sad, fond mem'ry,
er past, That e'en the mem'ry

faith - ful still To bliss for ev - er past,
will it crush Of bliss for ev - er past,

m ! j
.

Tis sad, fond mem'ry,
That e'en the mem'ry

3=* *
f

3EE£
f

ftefe^si 5E=fc

iHfr-Js J . J . J" 'J fffi
faith - ful still To bliss for ls\

^
mm

faith - ful still To bliss for ev-er past.
will it crush Of bliss for ev-er m. Ik 1^ ft it

7

salgrrr-r ^jN i*ip^2 ^^

#1 —ir

0m
mm

dtm.

pm
%

past

£E=fe

#p

3±¥=H=h

*=
^~

«

J0

it>ll8



(During this scene the stage has been growing some
what lighter. A Gipsy enters.)

Gipsy. Morning is beginning to dawn, and crowds
of people are already flocking towards the fair:

the sports begin with daylight.

Moderate
SOPRANO and ALTO/

133

Queen. Summon the rest of the tribe, and meet

me forthwith in the public square. (To Devils-

hoof.) Do you remain to bear my further orders.

(Exeunt Thaddeus and Arline, hand in hand, fol-

lowed by the other Gipsies repeating chorus.)

Chorus.

i ^fee I £
read

P m —sr

m
TENOR. In the Gip-sy's life you The

&E £ E
In the Gip - sy's life you read

BASS.^m £ See? fel §jgl
The

*:3

I
Moderato.

In the Gip-sy's life you read

,n n
i
n m The

^ £
*cr ^*r w

i
tc & HS9Slife that all would like to leadT

m £
the Gip-sy's life you

S=$fei
i fi* H5

life that all would like to lead,

B f ^ » P I ii §§
the Gip-sy's life you

|j g > B SEEE ) l > V
} life that all would like to iead,_ the Gip-sy's life you

mm ^m
readm the life that all would_like to. lead,

£ #

read the life that_ all would_like to. lead,

read the life that all would_like to. lead,

161 IK > ">



in the Gip-sy's life you
dim.

ead the life that all would

in the Gip-sy's life you read the life that all would

Hm.

iff 1

1

1 r> r> | iJE^EJEJ

like to

like to

£=£
the Gip-sy's life you read the life that all would like to

$
dim.

i J> § $ § i J. i i i i i !

lead, in the Gip-sy's life you
dint.

read the life that all would

^s
I i iXi i i* i i i I i

lead,

^
in. the Gip-sy's life you

fe -I* J J^ Ji

read the life that all would

lead, in the Gip-sy's life you read the life that all would

$ wm JCSZ

$

like to lead.

fT\

§^f 31

like lead

Km
] like

10118



"This is thy deed."

Duet.

135

I
Allegro non troppo,

£

lui~lQ <

r
tir

C£cr
.ra I tf~i;

Queen.

Queen (aside to Devilshoof).

H » i g j ir p p p p pp '
J

i i

calm. Re-venere is the wounded bosom's balm. That

16118



jew - el with which thou hast dared to deck Thy fore - doom'd neck Answer

IE

Devilshoof.

i J I * J> ]> J> I J> J>* r j h he
me_ where didst thou get it? where? 'Twas entrusted to my

m s^g« #

1 1 1 1 1 t t
£5

llltlll

—

b-w—b p m~ r

h
Queen ^p p I p „ =p

care This ver - y night, on this ver - y

MM!H Em-ujj-mrr.u i

I P P P P P ff ^
spot, Thy soul for once its fears for - got, A drunk - en gal

a p p p m i i *t

Devilshoof
(aside).

Hard who cross'd thy way Be - came thy prey. (Fiend

T r~fj^7j> , r^r^^r
16118
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»r i i? r £ ^^ ft :?

born! 'twere vain to fly The glance of her

g ffpffrffr trp
|

pppfl f&f^
D.

£ JJfijJPpflpP
eresc.

#rflCfC/ i^^ S
I
a

j- Queen

»gH r § s^
P" B J JPe£ee£

Down on thy knees, the gem re -store, E'en in thy shame a - maz'd,

ti m m s^
/ .*».a Hi

*^*. M ti
i

^
iP 3

« U-t- r i ^^^ iQ-

Or long years of sin shall de-plore The storm which thou hast

m ^p^ m
f .'

SB lii ^ nn
P3

Devilshoof (aside).

^^
rais'd. (It best might be the prize to re

r p"
g g *

rais'd. (It best might be the prize to re -store, Much as I seem a

eresc. @ ^ s
11 ^

si&=m dffa/L^
mm
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IP*
(kneeling and presenting the medallion to the Queen)

**fH
Queen.

£e| IS* i
storm which I have rais'd.) Queen, I o - bey- 'Ti

m l

gg
7 Pi ¥

f
H*

5*

^"> i^rrn
i>Mr i f i ? i ,

i j 1
the wis -est thine- Thy miscreant heart could do.

(takes medallion)

Q.

pi A
PP

4* *

Wk eCtfiLtfeOf eEjt^
°« Devilshaof (aside).

M • m =i»
ir<t r p p

#—(» p

(Who from my grasp such prize could wring, The do - ing it may

ill
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y (aside)

t
Queen m £

iNow e - part, and join the rest,

I fel r p p m r I i rS
nit

2
wrongs we forgive not and cannot forget, Will vengeance more sharply whet, the

Caside)SQ-

1 £1
now

I I g r p n

e - part and join the rest! (The

* i i H P- » gggl i s^
mnot

2
wrongs we forgive not and cannot forget, will vengeance more sharply whet, the

xresc.^ m'\
d ^= J J- ,£j=H

/ P,

"&J ffi.r
» M§ *= » P PP=P=F £=P^^

I &v i r p p
i f ppr r. i r ' >r r t ' *

7
p

wrongs we forgive not and can - not forget, will vengeancemore sharply whet, the

g r g g r b i

f»-

—

m p.
—*

i a r | ir * ^£2
wrongs we forgive not and can -not forget, will vengeancemore sharply whet, the
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I

*>= r i g r g p
i

m p 1 1 r iHf
iris

p.r ppju-es -# (•- s t
wrongs we forgive not and can -not forget, will vengeance more sharp -ly

wrongs we forgive not and can -not forget, will vengeance more sharp -ly

#—(• E
• • • 1>

* j' r r r t

Piu mosso.

•=¥=¥=¥ *=*

M /p
P- Pf

whet, yes, will

r r r

our ven - geance sharp - ly whet, will

f r f -f-ffi—-^
whet, ye^ will
Piu mosso.

our ven - geance sharp - ly whet

,

will

m B5
w w J J

fe 9 „ «g=^
•—

»

V w m w-m

crese.

Q- E^P E
ven - geance sharp- ly whet, yes, will our ven -geance sharp - ly

f-g^g-

f p ,-p—

f

£-=j
ven- geance sharp- ly whet, yes, will our ven - geance sharp -ly
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Q- i

t^

r_ 1 *r

i ^=&
geance more

*»M idhdl
1

%

sharp

i
ly

cresc.

^*= m \> p

P
.#•

I
ra//.

£
Be

ff<

^ee£
rail.

o £=£^
whet, more sharp lv

imlip
n///.

J J J J J J «

gone!

(Exeunt Queen and Devilshoof at opposite sides)

whet!)

« tempo

C segue when scene changes)

^^

3EE^ jH-4
fj ri i -

—

^% #

r
& * 9- 9- 9-

g
<J

lbl!8
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Scene 27._ Another street in Presburg. Daylight.

"Come with the Gipsy bride?'

Romance with Chorus.

N. B. Ifsung without the Chorus, the small notes in the accompaniment should be played as a substitute for the voices.

Moderate
Arline with Sopranos.

SOPRANO

ff at™ ./i r - fl—tr

JHr±jU> j2& j. i j> j> y asi

lead,__
ALTO. ^'f- P P P Pi? r—r

'p r p p p FT
ike to

ii*
TENOR./Ts

In the Gip^syls life you read. The life that all would like

=fi45=%
f

• M B M E r
?
g f B \

BASS
In the Gip-sy's life you read The life that all would like to lead,

',: § | g |H PPM FrFT M P=?=r ^^
In the Gip-sy s life you read The life that all would like to lead,

$

Moderate

f*0m <> in f?ef^ Jaagp^ g m r^k= p=^
JG^n

ggpE| P^NNM^&nff f

f

p
''i> J- 1 J^ J> J> I to*6 r f

:
£Hn£S

Allegretto.

s
r ? f t

HEf>ff
read The life that

Fr
-

p p

—
p p p

In the Gip - s/s life you all would like to. lead.

^£B j j b p m r p r HE
In the Gip - s/s life you read The life that all would like to lead.

*M r a P a g g §j p r 1 I r g 3s £3 £

?p^
In the Gip - sy's life you read The life that all would like to lead.

Allegretto.

m i m j i§£=£ i=5^
j.i.. ff f f f f Hi*! fe ^fcs

(Enter Arline, in a fanciful dress, followed by a troop of Gipsies. She has a tambourine in her hand.

*' On the stage, the first and the last eight measures of Chorus are sung without accompaniment.
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J'
i) *p.—p Mp

| g ft El s1Come with the Gip-sy bride, And re- pair. o the fair,

J
| jj?jjj « *

^

i
a ^. >s sî< n * s ^£=g=S

Where the ma - zy dance Will the hours en- trance!

;. i \ j J J i t f

aa r ?r PPa

i
Arline.

/j

i
/j— j>

| j ^4 ^ j> j ^^s
r^
—

'p p—

r

Come with the
r*TT

—

* y

p . p r
? 7

p p f
•

_ To the fair,Gip - sy bride, And re - pair.

^vr^u I f mi'K j
Come with the

SfrM-f ""PP ^E
Gip - sy bride,

P y 8 r E

And re - pair To the fair,

PPPS -*— 5 -* *
* 1

Come with the Gip - sy bride, And re - pair To the fair,

mm ^r=^ HP mm
emgkA
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j 'O p | § r-jf^^m^
Come with the Gip- sy bride, Where souls as light pre- side! Life can give nothing be

teste!**

yondOne heart you know to be fond,- Wealth with its hoards cannot buy The

fe r:p p p pTrnp j i p fjnfTTT^rtf
peace content can sup-ply,_ Wealth with its hoards cannot buy_ The peace content can sup

4 to
tit LCJ gl^tLLf UJ-

ss *W
ffi

e rallent. a piacere

h j> t> m ie j> j) j)^ ^^^ •—

#

ply, And rank in its halls can - not find_ The calm of a hap - py

mmm$ rat
colla voce
tLl

lli rrrr P m

$
*s rrpip pp? p*p p p j r p i

b

f^ff-.f=g
mind, And rank in its halls can-not find The calm of a hap-py mind.

§ ft rt n *9 J i
a i s

col canto

\>Vr4 gs
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£ m +*-

nt \ s
Come with the Gip-sy bride, And re- pair. o the fair,

PPa tempo

SS
staccato Ma y

igg ,;. w te § ^ N
If ^^yP^

Where the ma - zy dance Will the hours en - trance!

bES P^ I
^£^F

S
f ^ * ^p^p

a^ ^-^4 ±£±
r^
—

-p
p—p-

Come with the I
p~r

—

ip - sy bride,.
p p r
And re - pair

i-r-r
To the fair,

rf^r n i mm mp
7

p r
7

Come with the Gip - sy bride, And re - pair To the fair,

^m p \ \ m^$. ^m ^m-9 *

Come with the Gip - sy bride. And re - pair To the fair,

WmEp
te=M jjjBil J^-4 M j> g J> £T

Ihe
r p
ma - zy dance

r

p p r r
Will the hours en

r^r—
Where trance.

Where the ma - zy dance Will the hours en - trance.

m
ffefeimmm
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Arline.

Love is the first thing to clasp, But if he es - cape your grasp,

4 *> m rri h g rCfcy Eg@
#p» ^ m* if it *M%f^P^ P^P 8 P »

k$=k N^^fc=^
P P P P P
snip will then be at fFriend -ship will then be at hand, In the young rogues place to

i mm J~^
J

1

j 1

1

UJ Uif

ss is iPS^ is

C^ lIJ '

^s p^

gjg J »

i

t
1 1

j) J> J> J> J' J>
i hJ. j J^

stand. Hope will then be no - thing loath To

itoyj, -
J , r=f i

ijjflTjT?r^
3B p it^-y*

h fe=£S
«*a

p. P p r p £p y p p p p f
=

Hope will then be no- thingpoint out the way to both,

^r
r r f f r NT fffssa*

loath

r\

*p p p i p i gnb point out the way to both.
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m e ^Come with the Gip-sy bride, And re- pair- o the fair,

PfSfp pg=J=*=*
staccato

=
f

g p rTTir^
Will the hours en- trance!

i=5
i 7 f E

asa r ?r ?w J 'jJlJ
1

Zji¥^ JuLJl ,5^4 ^^ ^k
r<
—

-p
p—

r

Come with the

p
' p r

Gip - sy bride,

'
p p r

—

*

_ And re - pair
p p r
To the fair,

gi^ ^P^fc ^^^ "^-5St=2
Come with th<

SSfrrf^
Gip - sy bride, And re - pair To the fair,

!M> V- p , p r
5 B P ^s -? *

P=, Come with the Gip - sy bride, And re- pair To the fair,
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Tempo I.^b J>^5^ i j h j> i ygSs»—di-

f^fTTTTTT
In the Gip-sys life you#

r-
—

-t 'p r- p p
p—r~

r

life that all would like toread. The lead,

Pi z s Sairr-p-rinr^ f S ^E^^^^
JX

In the Gip-sy's life you read The life that all would like to lead.

'J M t'.l i'' P P P P 1 gE-f—fr- P P =f=f ^
In the Gip-sy^life you read. The life that all would like to lead,

Tempo I.

^ //

¥
<hDBg^^

mm=*mMims
F==f

f
:

I f f f r- Hi^

^j, j> j> y j^ J/?J J3
Allegretto.

ip^1 a j

read The life that

r-p p p, p p
In the Gip-sys life you all would like to. lead.

P T p r f M r-rir r- p p p s=fr ^
In the Gip-sys life you read The life that all would like to lead.

(Exit Arline, followed by the Gipsies)
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Scene III. A grand Fair in the public Platz (Square) of Presburg.On one side a large hotel, over which is inscribed

"The Hall of Justice'.' Various groups of Gentry, Soldiers, Citizens, and Peasantry cover the stage. Foreign
shops are seen in various parts, curious Rope-dancers, Showmen,Waxwork, a Quack Doctor, Exhibit ions, efc.ftc,

are dispersed here and there. Flags hung out of the windows, and ringing of bells, enliven the scene.

March.
(When the scene changes-^

Allegro moderato e marziale.

16118
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(Segue Fair- Scene.)
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"Life itself is, at the best!'

The Fair- Scene.

Allegro.

pwlt lEiiffj
afcgAfeJdtf^rm^

si
^- p^^ B

tefesP^f
SOPRANO and ALTO-^ ^^ f, i f r

>est, One scene ir

I
U±

Life it

TENOR.

self is, it the

S J^^

P§^
Life it

BASS.

self is, at the best, One scene in
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*&^W SP ^ £ g
part of its wild ca reer, But you will meet with

*£ ^
part of its wild ca - reer, But you will meet with

«l

Sgt IE ^immm
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% I p^p r— i ? i r

iH
here, And there is no part of its wild caa
here, And there is no part of its wild ca

«£

U-t*

reer, B\

i 4 w
you will meet with here!

s*t=
reer, But you will meet with lere!

pa*
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At
To these symbols of life your voices swell, Vive la masque, et vive la ba-ga - telle!m p sB m iir?
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ive la masque, vive la masque, vive la masque, et vive la ba - ga - telle!

U
Wf mH

s j^-
*:

P£p—

»

1Z=1

16118



p fclr l jDMjfrMrijWftl iOTgP
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drest,

P
And there is no part of its wild ca

1
"JF ^ m

drest, And there is no part of its wild ca

i M
And there; is no part of its wild ca

mmmk
h*M0m. m*e

reer, But

fe« «P

you will meet with here,^^ And there

g m
reer, But you will meet with here,

«* ^^ And there^
reer, But 3'ou will meet with here, And there
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uP^m
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t. t. ie. r
is no part of its wild ca - reer, But

i£
you will^^ «*—•*h—=i wi •F «P S

is no part of its wild ca -

*¥ r r 1 l) Mr r if Mr
»f

reer? But you will

is no part of its wild ca - reer, But you will

t (%•£%«&••%

fcfcfelPH^
I

4|
meet withS here, youll find

meet with here, you 11 find

i& mP^ I
u

here, you'll find it here, you 11 ind it here!

Pip
here, you'll find it here, you: find it» isp SH

here!

here, you'll find it here, you'll find it here!
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(Quack Doctors horn;

Allegro assai.m m
>Hi>^ 88 886 8

EEI p~ £
EI&

iHgl
numbers rush towards him.)

g§§ s £i
o^
in

si
(At the end of the Chorus, and during the Symphony, a movement is perceived at the further end of the Platz,

which is followed by the entrance of a double party of men Gipsies, headed byDevilshoofand Thaddeus,who force

a passage down the centre of the stage, which they occupy; they then open their ranks, when another file of
female Gipsies, headed by their Queen and Arline, pass between tnem. Florestein and a party are seen
watching them with great curiosity.)

Allegro assai.

These 11 measures are now omitted in performance
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Allegro assai
Arline.

ppsottovoce

*)
Quartet.

^^ mhm-J-M
buds

PI
From the val

wQueen.
leys and hills Where the sweet - est buds grow,

3 P^Ff

I

From the val - leys and
ffpThaddeus.

hills Where the sweet - est buds grow,

P 9 S
SI

From the val - leys and
^—Devilsh oof. ft

hills Where the sweet - est buds grow

^3=^
From the val - leys and

Allegro assai.

hills Where the sweet - est buds grow,

And are wa

4'ti j i .

terM by rills Which are pur

MJ J l i

est that flow,

5E£

I
And are wa - ter'd by rills Which are pur est that flow,mWi
And are wa - ter'd by rills Which are pur est that flow,

*m I £
mr r <r mmj?

est that flow,And are wa - ter'd by rills Which are pur

16U8
*; On the stage this Quartet is sung without accompaniment
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From the val leys and hills Where the sweet - est buds grow

I
teFrom the val - leys and hills Where the sweet - est buds grow,

M

m
From the val - leys and hills Where the sweet - est buds grow,

J2 i^—

rom the v
?

From the val - leys and hills Where the sweet - est buds grow,

Tempo I.

mniBi j j ij crEEHEi M
m And are wa ter'd by rills Which are pur - est that flow

m#

$
And are wa - terd by rills Which are pur - est that flow,

>f f f s=s
£

And are wa - ter'd by rills Which are pur - est that flow,

m £*m?
flow;And are wa - ter'd by rills Which are pur - est that flow.

ppspil PPiP^
3 3 3 3

i
±A Pm Mm

•pip i rnP*Pg^ E±E £&£±=£
Come we, come we, come we, come we, come we, come we,

j
i 'ivH rpr i ^m u'^j'rFfy

Come we, come we, come we, come we, come we, come we,

"*P*b ? i"T^p» i "ft i i r"r 1 tTp»iM" i
P»pT

Come we, come we, come we, come we, come we, come we,

Come we, come we, come we, come we, come we, come we,

rf'» H' l Iff ^ £ PP
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I
ftipM

cresc. ff.N=#
come _ we, come,

come

cresc

cornel

we, come, cornel

mhi -j
i
»

cresc.^ j£

come we, come, comet.

s Q=i cresc £L

come we, come, cornel.

$& a BR^ z£ j£L
£F « a @92== Z e

« p cresc.
tf

m r i r

P
£=fcIS m
s
pi

#
SE3 ^EiE s 3SE

In tht Gip-sy's life you read The

o ii
#c

fF^=# ^^ 5S
In the Gip-sy's life you read The

3EE M wm£ ^^m
iIn the Gip-sys life you read The
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Gip-sy's life you read The life that
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all would

Gip-sy's life you read The life that

m « * M i r ^m$ m :^m
all would
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(During this, some of the Gipsies have been enacting characteristic dances, when Arline, carrying a flower-

basket in her hand, glides round to the assembled company and sits down.)

Allegro ma non troppo.
.

I ^m «
S^i fJ M *£ *L mmw &
I

Arline. (to a lady)

a.

* p p MM P P l ' P P~t~ i P P P ^
Sir Knight and la - dy, list-enl That bright eye seems to glist - en

rujU wtm *=*

g r i f i ki J uJL.Tr

p *
p p p IPi P==* is £
As if his trust- ed tale

i'ui'iJ

Did o'er thy sense pre -vail!

^m ££:

Mf r
J CJ U e

P
(to another, pointing to her heart)

»

—

p p i r. p p M p p r

^L^LJ ^e
Pret-ty maid - en, pray, take care, take care,

^3 "^

ii £

'
'> cT rM^^ I

I p p p p ip p^
Love is mak - inff hav - oc the
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(to a third, pointing to a ring on her finger)a I uo a inira. pointing 10 a ring on ner linger;

love is mak-ing hav - oc there! This token, which from love you

I ; fl^ff*

Erjngr Si mm
2 fe^ iPS mm mm m33g=^ &
^ f P > I'M H P F

-

pip
bor - row, The pre-lude is of man-y a sor row!

rWP;> cur S§ sP
' u-JJ'tr if iurt £==£ P§«
I P P P P IP^

There are those have liv'd to know,

there are those have liv'd to know, The Gip-sy swords are true,

The Gip- sys words are true
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Chorus (as the dance of Gipsies continues)

Pip^P P^^^p^^
at the best, One scene in mask of

m**
fol - ly

3S=«F iP g ^^^
at the

5Erf^^ best, One scene in mask of

-P^ fol iy

fat the best, One scene in mask of fol
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And there
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is no part of its wild ca

^p
^¥
^<f ^ •F

drest,

^^
And „ there is no part of its wild ca -

1 m * P-

And there is no part of its wild ca -

^yyt
1 > ?

t
reer, But

t$ «p «p

you will meet with here, And there

* ^m^m
reer, But» you will meet with

1=1

here,

e
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And there

i
§S

reer, But you will meet with here, And there

*.*-*.*.

*£ PP ^ *£w$ W
is no part of its A*ild ca reer, But you will^^ ^pf ^ ^g

is no part of its wild ca reer, But

sb r r i^
you will

p P lr jj

of its wild ca - reer, But you will

Serf r rfcrf r
1
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mu
here

,
you'll find it here, youM! find it here!.

m p r
«r g

«£
here

, you'll

—(•

—

find it Jiere ,
you1

!!

w

find

m

here!.

here, you1
!! find it here, j'ou'll find it here!.
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(At the end of the dance and chorus, Count Arn-

heim and some Officers of State enter? his hair

has become grey, his step is slow, and his ap-

pearance is that of sorrow. He is accosted by

Florestein.)

Florestein. My dear uncle, it delights me to see

you amongst us, and here is a little Gipsy
girl that would delight you still more, (aside)

if you had my blood in your veins; she's po-

sitively a charming creature.

Count. I have lost the taste of joy, and the sight

of youth and beauty recalls to my memory
that treasure of both, my loved and lost Arline.

(He gazes attentively at Arline , sighs heavily, then

exit with his retinue into the Hall of Justice.)

Flor. (to a party of his friends). It's no use re-

straining me— I'm positively smitten. (Breaks

from them and goes up to Arline.) Fair crea-

ture, your manner has enchanted me, and I

would take a lesson from you.

Arline. In politeness, sir? By all means! To be-

gin, then, whenever you address a lady, take

your hat off.

Flor. Very smart, (with a titter) 'pon my word,

very smart. Your naivete' only increases the

feelings of admiration and devotion which a

too susceptible heart_

Arline (bursting out laughing). Ha! ha! ha!

Flor. Your indifference will drive me to despair.

Arline. Will it really?

Flor. Do not mock me, but pity my too suscep-

tible nature, and let me print one kiss upon-

(Here Arline gives him a violent slap on the face;

the Queen, who has gone up the stage with

Thaddeus, now brings him on one side and

points out the situation of Arline and Flo-

restein— he is about to rush upon Florestein

just as Arline has slapped his face-, so that

as Flor. turns round, he finds himself be-

tween the two, and both are laughing in his

face.)

Queen (eyeing Florestein). It is the very person

from whom they stole the trinkets I made
them give back again. (Taking the medallion

from her bosom.) This,too, is his, and now my
project thrives. (Florestein turns up the stage

to join his party, and the Queen crosses to Ar-

line.) You have acted well your part, and thus

your Queen rewards you. (Places the medal-

lion round her neck.) Forget not the hand
that gave it.

Arline (kneeling, and kissing the Queen's hand).

Let this bespeak my gratitude.

Queen. And now let our tribe depart.

Gipsy March.

Tempo di marcia.

>iA*wmm f-jmi^Jfi-
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(The Gipsies are all about to march off. Thaddeus
and Arline bring up the rear of their body-, as

they are going off, Florenstein, who, with his

friends, has been watching their departure,per-

ceives his medallion on the neck of Arline_ he
breaks through the crowd, and stops her— she

and Thaddeus come forward.)

Florestein. Though you treated me so lightly some
moments past, you will not do so now. That
medallion is mine; my friends here recog-
nize it.

JfiJjg).

U

WWf l

All. We do! we do! (Here Devilshoof is seen to

steal off.)

Flor. And I accuse you of having stolen it.

Arline. Stolen! It was this instant given me by
our Queen , and she is here to verify my words.

(Arline runs about looking everywhere for the

Queen.)

Flor. That's an everyday sort of subterfuge. (To
the crowd.) Worthy people and friends, that

medallion on her neck belongs to me, and I ac-
cuse her or her accomplices of having robbed me.

I
U.

"Shame! Shame! Let us know the rig-ht."

Allegro vivace.

es
SOPRANO and ALTO. /¥' (All surrounding Arline.)

Utm TENOR.
Shame

!

shame!

I
it JOL

« BASS.

Shame! shame!

Allegro vivace.
Shame! shame!

» m. k& fe fe fe tt£t££ %&&£

$ s m &=$ mlet us know (he rig-ht, And shame on the g"uilt - y

j
^l * pep r lr

J J J^'

one a -

£=F
let us know the right, And shame on the guilt - y

m hh dM r

one a - light!

m ^
let us know the right, And shame on the guilt - y one a - light!
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r.^mfeM*
Thaddeus (rushing before Arline to shield her).

ir

no a hanU
He who a hand

m
a ^m wm
uMM I [

iSe PfP^
Through my heart must force his way!

•Am Chorus.

i i

m •

Tear them a - sun-der, but still pro

mm * m tect Un

f=f
Tear them a sun-der, but still pro

S*
tect Un

m ^m r r * r
Tear them a - sun-der, but still pro tect Un

g a imp
^=ag #^#

*4
tii they can prove what they

J' 11

' £
sus

p^¥
til they can» prove what they sus

til they can prove what

i##Br

they

P— 9—*

i

J' ¥>
'EJ -jj" ^S

(Florestein, who has, during this movement, entered the Hall of Justice, is now seen returning, follow-

ed by a strong guard, who file off on each side of the steps.)

18118



171

y*
$
u Arline.

&
r w r

"o:

To all who their be - lief have lent,

U pect!

m p i

pect!

$
=fcttwm £

Heav'n can at

8

test, Pm no - cent.

m Florestein (to Captain of Guard, pointing at Arline).

?• n

There stands the cul-prit, on you I

LEf^f I
^^

SB i rxrtr r > 1=1=

aP^*
i r ir rpi'M H*^

call; Con - duct her a - way to the Hall!

if*} f jfe^jgW
sie

»

^

si

-
? ^ 8*
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Captain.

*

Chorus urn's.mM^ ff p 1 r i

*&
To the Hall! To the Hall!

E^

§^ is

I
(Arline looks at him with great contempt; the Gipsies, perceiving her danger, range themselves around

her. Thaddeus breaks from those who are holding him, and rushes up to her. Florestein has got behind
the Captain of the Guard, who gives orders for his men to seize Arline, upon which the Gipsies draw
their daggers. A conflict ensues, in which the Guard maintains possession of Arline. A body of the po-
pulace re-seize Thaddeus, and the Gipsies are routed.)
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Arline.

£
Poco jp?« mosso.
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W - S
* i p

J:

I
a Thaddeus.

I'm in no - cent!

& & 9 e &

i
«l&

on your heads you draw!
Florestein. jf9 ^ ^ (^ m p b

i r i p p i r m p
gainst them - selves but draw! To the Hall, to the Hall, to the

i

uouiani.

mat r
a c Bfel .gp.f ^JEE

iiltfei

gainst them - selves but draw! To the Hall, to the Hall, to the

rrrpr V~~TJJTT^mm? 9-r r.9

gainst them

f¥N
selves

<9

but draw! To the Hall, to the Hall, to Ihe

jrrrf ^ ^m
all the arms you

SI « »

draw? To the

.^1M
Hall, to the Hall, to the

M P=f££& X3 g

^ gainst them - selves but draw! To the Hall, to the Hall, to the

8'
Poco piii mosso.

$
U. • * .. m*±£ 9

r •'rnMm
& 49-

t „£^^
T-

598teg ^E^ § £
?--

Ann Florestein.

i¥* r *pp
€/ Moll fntVi

HH £> K<
r i

r *r
A*_

Hall, to the Hall!

Captain.

as r
i
g

Yes, a - way, a way,

Hall, to the Hall! Yes, a - way, a - way,
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ife

3*
to the Hall, way,

i
to the Hall, way,

U#%fe* ^
P I P

to the Sail, way,

&4rr=^ ^
to the Hall,

A*
way,

to the Hall, way,

mm hmntitf^ft ttttirtftf^
\

a «a » « 9^

£ &=±e 5
way, to the Hall, way,a
way, to the Hall, way,

#¥*# fig i

way, to the Hall, way,

f*m m %m
way, to the Hall,

«£
P

way,

m p-*-

way, to the Hall, way,

*

I crttrrccff™ i j crrrfrctfr^^

SS y £j W
16118



175

*Ae*m
way, to the Hall, way, a way,

as f ,f r ,f—

£

ei
way to the Hall, a - way, a way,

(Arline is

party, into

first seized

of triumph

conducted by a file of the Guard, led by the Captain, and preceded by Florestein and his

the Hall of Justice-, the people follow in a mass, while Thaddeus is detained by those who
him 5 and as Arline is going up the steps, the figure of the Queen is seen, in an attitude

over her rival's fall.)

#Pta i W
f>

6 6

¥ &

-6 6-

»O
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Scene IK— Interior of Count ArnheinVs apartment in the Hall of Justice— a view of the last Scene vi-

sible through one of the windows at the back. A full-length portrait of Arline, as she was in Act I,

hangs on the wall; state chairs, etc. A elevation or dais on the O.P side.

"The Heart boVd down!'

Recitative and Aria.
Larghetto eantabile. #^& £ r^Ti
pp
i r «

m »-i» ^^sk«
\

j

^ p
m i vJV ym

ps
dolce m I§ * SPfa

* ^- «?^ >?

rMrW +* UH \r W*zz

m m M$$\3^
CPCPCPCg

fe J J J j i J1M r;rfjrr
jr[ir

* m *

&&&&-)v w

p p J ygjj s gin "Tina

fe * * f J J jflff^ 1^Jj JJ JJJj^i
a tempo

upppl £gPH
ff^^ i

^r^
îiji I 1

•
f r

r
r f r fg^39'* ^^'^ J g3
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$ ^^^ rail.m Ut T

\
7

$''nuw '<um

(Count Arnheim enters, thoughtful and dejected; he contemplates Arline's portrait, and wipes a tear

from his eye.)

Count.

v:

b r M I i Hi^ p j Jvyj>
i j j m I p

What-e'erthe scenes the pre-sent hour calls forth be - fore the sight, They lose their

splen-dor when com -parti with scenes of past de - light

1
fefefe

f
i gag

SI
f

#^
>>

W~
16118
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Ov Cs^V^-Hj
!

H £
The heart bowM down by weight of woe, To

^ The mind will, in its worst despair, Still

weak - est hope_ will_ cling,

pon - der o'er the_ past,

o thought and im - pulse

On mo-ments of de

— ^-^ rail.J^^ ^-n

-^ r | r *r i i
Q f%JJ3

J pi P
bring, that can, that_
last, that were too

can no com - - fort

beau - ti - ful, too beau- ti - ful to

ampEEt £$ w ^wm i
strtfig.

colla parte
r>^M £

°-^m s^^ep=¥
bring,

last,

With those ex- cit - ing scenes will blend, O'er

To long de - part - ed years_ ex-tend Its
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mSi r r^
pleas - tire's path - way thrown;

vi - sions with them flown;

But mem - 'ry is the

For mem - 'ry is the

on - ly friend

on - ly friend

That grief can call

That grief can call.on - ly friend That grief can call

,ji" i,v j r i n i r i jj MjJ J jJ J j^
its

its

^m $
ee£ ±ee£:m t •

^^& m<m
own.
own,

that grief can call

that grief can call

its

its

T—-^ string-.

^S a=ff
% 3E*W^ ft*

§ffi j§ i &g i
r prre

ate

own, that_ grief can call

own, that_ grief can call

its own.
its own.

M. A-

f1=1 i^E£ r r » »

*#

•:
(C< C\

fflfitf
IMMM

yf-Be^

S^ aSH

i^fM iufclffi m
^S ^3jflXSjUw r *

p=^ iijamjs' r * I
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(At the end of the song, a confused noise is heard
outside, when the Captain of the Guard enters.)

Captain. A robbery has been committed, and the

accused is now in the Hall awaiting the plea-

sure of your lordship, as chief magistrate of
the city, for examination.

Count. Bring the parties before me.
(The Captain arranges the magisterial chair O.P.,

bows and exit.)

Anything to arouse me from these distract-

ing thoughts, though the sole happiness I

now enjoy is in the recollection of my long-

lost child.

(Seats himself, when the doors are violently open-

ed, and a mob of Citizens, Guards, and Gentry
enter. Florestein, who is in the midst of them,

instantly rushes up to the Count.)

Florestein. It is your lordship's nephew,_I, who
have been robbed!

Count. Some folly of yours is for ever compro-
mising my name and that of your family.

Flor. But I am in this instance the victim— I

have been robbed, and there stands the culprit.

(Pointing to Arline, standing in the centre, pale

and with dishevelled hair, but still haughty in

her demeanor.)

Count (aside). Tis she I saw but now in the pub-

lic square. That girl, so young, so beautiful,

commit a robbery? Impossible!

Flor. She stole this medallion belonging to me_
we found it upon her.

Count (addressing Arline). Can this be true?

Arline (looking contemptuously at Florestein, and

turning with dignity to the Count). Heaven
knows I am innocent, and if your lordship

knew my heart, you would not deem me
guilty.

"Hold!

. „ Finale
Allegro giusto.

Count.

Count (aside). Her words sink deep into my breast.

Childless myself, I fain would spare the child

of another. (To Florestein.) What proofs have

you of this?

Flor. (pointing to his friends). My witnesses are

here, who all can swear they saw it on her

neck.
All. We can.

Count. Still does my mind misgive me. (To Ar-
line, in a kind tone.) My wish is to establish

your innocence_explain this matter to me,
and without fear.

Arline. That medallion was given to me by the

Queen of the tribe to which I belong. How it

came into her possession, I know not. But a

light breaks in upon me—I see it all_I chanced

to incur her displeasure; and to revenge her-

self upon me, she has laid forme this shame-
less snare, into which I have innocently fallen,

and of which I have become the victim.

(Hiding her face in her hands, and weeping.)

Count (with a struggle). I believe your tale, and
from my heart I pity the inexperience which
has led to the ruin of one, who seems above
the grade of those she herds with-, but in the

fulfilment of duty I must compromise the feel-

ings of nature, and I am forced to deliver you
into the hands of Justice.

Arline (to the Count). To you, my earthly, to Him,
my heavenly Judge, I re-assert my innocence.

I may be accused, but will not be degraded,
and from the infamy with which I am unjustly

threatened, thus I free myself.

(She draws a dagger from beneath her scarf, and
is about to stab herself, when Count Arnheim
rushes forward, seizes her arm, and wrests th^

dagger from her.)

Hold!"
to Act n. ^

§^ fej
ad lib.

Hold! hold! We can -not

i?£S
J4m i

ESSE* CESS EEa ]L£JU

w^ §
£

give

fe
the life we take, Nor re - u - nite the heart we

^yxj ^EpEEtBife
w
pp
^m•>i &m

3E£ 3Efe
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£=*=?
?• £ ff tempo

3S IBE P

$

break, nor re - u - nite the heart_ we break!

*
SEEfE«

MJ t

O

(takes Arline's hand, and suddenly perceivesthe scar on. her am?)

P P 1 |

g I
p=$=f==pS 3E*3E

What visions, what visions round me

jS ii7ii7m7 i»

^| *8 E
marcato

S *p
* i r l

*
f * > «P i? F* * I Ic. 33E

past mine eyes? That mark! Those features! and thy

m i i j i
rrpsr.

9E*? i

>'
i
t

Ia

i
(dragging Arline forward, and in great agitation)

mm ^ p | iT i , g=g=gV'u'',. ! i
- ^ae*se

;#
youth! My ver - y life hangs on thy truth- How came that

£ i
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hk r ( j p p ^^
mark? how came that mark?

3BE3E tt=t egg ia "cxTLEfLg f=*1—

M

y
^fcdbfe

ntenuto
JP h* ft

I,:U^l I sv^S
^

Moderate

ib J a s^*gs P=i

r,
. r fff^ff f

i£*gffjg ***m^i

i
£=£ ££f^ve

imim mm rf* i>fffSs
i=3£x&;

Arline (recollecting Thaddeus1 words).

5Se

i

B b "r f 1=1
Ere on my

£ j~n^̂
"urrriTrr

±%%iM§ rrr^ i

*

£ s ^a P ^ ^^ j?Qr P
who had lain_ at_ bay, Pursued by hunt - ers,crossM mydeer,
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(almost forgetting)

(recollects again, and smiles)

m
p p P

T
r p p r V 1 r ^

7
p r p

i

My ten-der form, by his ant- ler gored,

55^
An humble

Se

s
p*p

I! n#? jrrrrrr^se

IS S eg p=g ^f*=
youth to my home, to my home re-stor'd.

i 1 r rTTTf rTTNg pma is

inn§ #P#it
=5HiCI I SBE

m ^^ i-#-=-

i6; B

The tale he but this day con- fessM,

i^m a=^ j j jtu>BBS

a KfFfffff rfffff f f
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(Here a tumult is heard, and Thaddeus, having escaped from those who confined him, breaks into the

room, and rushes into the arms of Arline. The Count, on seeing him, reels back. General excite -

ment prevails.) _ _
Count

C.SS r- 'lpp rtP"&

$m m te ag
With the force of fear and

f
I 1 Is& J^*.*J*J*.*J*J I *

ft, J g=±y £e=

4fi

Arline (approaching the Count andpointing to Thad-
deus, who starts on beholding him).

gg rtr 1 1

p r
'i|-^

i
J ijfi ^p i'Hp p p i't^^

hope My feel-ings have to cope 'Tis he the danger bravM- 'Tis

m
Count (seizing Arline in his arms in a transport of joy).

^ Allegro agitato. wmpF£
CSS Mine own,my long lost child! Oh,seek not

m m& ^fCiirCar^i
p

si ^n r r

16118



1S5

c.BEfejfeg
I fe^

wild De li - rium of my soul!

imnHip 5

gag a *—=—=* «C—•£p—=-=»

co/ canto

*—fr
*_*_#*S

c lijUMt-p ft=*=ft fefe fest=zt=t
breast, Bid all those wild a - larms That as -

fefcP ^^ inii £3eS
ggggj

< <.< y , f , g , r mr

a» i wP

I
*£

sailM thy feel- ings, rest! Mine own, my long - lost

0tsB »b«V^

4»

Si* ^ §Efe
* p p
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soul, this wild de-li-rium of my_ soul, this wild de-li-rium

mm
*& clef 1

1

f *• ** * ^ *«
fefcfej ^ * *

m i ff i r f i
Arline.

fcSK
Of

J
'"'

fl[ff

my_ soul, of my_ soul! Speak,

* f Ef^U/fi/
si

./ -^i
•••--•- #- -0- -m-

r?m
(Count clasps Arline to his heart-, kisses her head, hands and hair, shedding tears of joy. Arline,be-

wildered, starts from the Count and runs to Thaddeus.)

ft*m * -*$
v v r ip m m ^m

speak! this shak-en frame, This doubt, this tor - ture,

A*
UmfUftff SSituil Wrj3J73JT3Jni

si f r fr

—

»

I ft

mareato
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i
t&

f
i ,JmJ

seel My hopes, my ver-y life,
P &

my

ir^mmiuM fSV^TJba ,J73ffljfljj

ag Jut

Th add eus (pointing to Count Arnheim, with deep emotion.

Cs Meno mosso.£ u| ^ 1UCI1U J11U&&U.

a
fame Depend on thee! (Dear as thou long hast been,

i 1 I i I'd I i F¥PP
eresc

cnjt'f ,rt t^n
j

^ ^> />§m (b=*^ i

u m Pp»r r p p p^B
Dear

a
as thou long wilt be, Mourn'

d

as this pass-ing

m ^^m
gg f^3» - g=^mc r ^~5E _ i^^i r «

I
Isfc

J r pihJ m j'> j^it^J-

stringendo

wm
scene Will be thro1

life to me, Tho1
this heart, and none

#MtfF mm #v^ ?
jj

3£ esp

ss=i a »e stringendo

lj

r r rr rfrf Lb j» J* b

*
fcfe

(aloud)

P i J J
"

i r
^

p p p r
*—*#

oth - er like mine can a - dore thee,) Yet thou art not de

16118



188

Arline (staggers, and then rushes into the Count's arms).

**
fJX4i r> /r\ r^ p

inv *=*=» BE^
**

Oh, Heav'n! Prais - ed

Thaddeus (hides his face in his hands, much moved).

S , hr .^f ^
r |

i

O O O 1>

ti
3=£*i s^

**

a ther, be - fore

Florestein. jffiO

thee! Though

.O O O P ^f^P s^f

«£ Count.

Oh,

JfL

Heav'n! Prais - ed

c
I O r>

i i * _#BE
Oh, Heav'n!

Devilshoof (suddenly emerging from the crowd, trying to drag Thaddeus away).

g| ^& O O Cs

''fj^ gfe

^M^^
AlPs

SOPRANO and ALTO. ^'^

o'er!

, ^ f7s (7\

*=*=£ tt£ten:

ii
TENOR.

Oh Heaven!

**
tf\ /T\

T t i i fe
Oh, Heav'n!

BASS.

,. a a—km m kJ—

,

i

HeavV.

k ¥ ^ /TV #-* #&

mm
i £=£*

o ffv
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Andante mosso.
Arline & Florestein.

?

189

S££ f^es
r> i eg

J^v

sspp
be

J>
Thaddeus.

the will of Heav
3

en, Whose light oer me
them

=v2 1a wm m h i ss
from this bosom riv en. That— heart

ViW p j p^ |g Iff v
p j p \ h I 8 * ip

is _be-

1 B 7 = !5

Prais- ed be the will of Heav- en, whose pure light up

g g p g p g
p

? I ?
i

p
? i j p * J>* i p g i j

p

^jg
Bet - ter to sro now ere driv - en. Than for ev - er

$m mim
J&L

Prais ed, prais - ed

yrppt P
7

ty
7
-P

3L P 7 J) 7rrf7 ft 7 7_J3
Prais - ed be the

Andante mosso.

will of Heav - en, Whose pure light up

smil - ed, And who

*£=£

tff u Mr

gUll -

ed, And whose boun ty
?
has giv en A

mT.

The b<

r
J

' r
ed, The be - reave ment hath giv en The

gjjljllpipill i p i
p \ p wm i p 7 p 7 p i ^p ^

on me smil - ed, And whose boun-ty thus hath giv - en

IS ''p^pJ)^ I p jj p
i

p^h 1

p
i

p
v

p
v iff i

be re - vi\ - ed. For heavnsboun-ty thus hath eriv - enmm ,P^

%
be the

P^F3* SB 'T
* 1 *

p PP*P P
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p
y p i

(
^

on them smil - ed,

1

And whose boun - ty thus hath giv - en

n'i'tf [/ rJ-tJ- lrfcJrr J f^hrJ
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To a fa - ther fond his child! Yes, prais - ed be the

V: § j j i p * p ? j> ?
1 J) ? p

v p * P 7
| P 5 (S 7 g i i

To a fa - ther fond his child! Yes

m i JMJ'^-S B^zg
bet - ter to go

P
fc=*

Prais - ed be Heav'n, ^fe* f=£
will of Heav prais

*V\ P
l^l$H?E$ fryrji P t P ?_M-^^

P
To
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a fa ther fond his child! Yes, prais - ed be the

I*

UTJ-r
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# £ g \-. S fep
Heav en, Whose light

m
o'er me

them
smil - ed, And whose

mm £
The beriv

5S Jl^g
en, That heart be - guil - ed,

#F=F J)
> | 5 J) 5 | 7S j) g g =¥

will of Heav- en,

t—k~

prais - ed be the

g
will of Heav- en,

J), g j J), g 5 I

J), g 5 Jm fan tit

Lfet
now ere driv - en, Than for ev - er be re - vil - ed,m i™W1

m prais'd be Heav'n, prais - ed be

m ed be

k
jj~7 J>7 j) 7 j) 7

Heav'n,

Jm Ft J> * $ iM I 7 J) ¥=£=¥

will of Heav- en, prais - ed be the

pa;
:
» *:= ifr Jipl

will of Heav - en,

4. *-' A

& ^eicJJ ' eJcJcJcJ ' J cJ eJ JeHe

16118



r~ycr (i

reave ment hath giv -
U i P r p r,
The_ fa-ther, the fa ther his
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p
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And whose boun - ty thus hath giv To a fa - ther

y §j p g p g p g ^ p g i p j ^p g j g I ?
1 1 7 1 j I^

p^
For Heav'ns boun - ty thus hath giv en To a fa - ther

5
-rr-

be
Heav'n.

prais'd

$m 'i

To a fa - ther
m y i
thus hath giv - en

i-ff-^- g
Heav'n

gS «i t ?!n ^ t
|

J-O^Ja F Vf-^ -t ^"^y 1, y_, y

and whose boun - ty thus hath giv en To a fa - ther

fond his child! Yes, prais - ed be the will of Heav- en.

f l r !
1 j I 5 Jw =^Sg

pi j i

fond his childl Yes, bet - ter to go now ere driv - en,

-i v m P if

BHeav - en, prais - ed
J H» ltd tr*~1ffc=ff

prais ed be the will of Heav - en,

m^m
will of Heav - en,fond .his child! Yes,
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ed be the
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•^ujJi!"iJ*iM

m Arline.
I

child!

\>\ r *

Prais-ed be Heav'n,

Thaddeus & Florestein.

child! Prais - ed be Heav'n,

mms
child! Prais-ed_be Heav'n,

ew¥ i r fr bpjm i

m
vil'dl Bet-ter be off at once, than re-main to be re

I * -t:

child!

*J TiHTTi

Prais - ed be Heav'n,

% l%^
child! Prais- ed be Heav'n,

mmm
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prais - ed be Heav'n, who hath

m f f f m
hathprais - ed be Heav'n, who

m i
T'ltr'irrg^

a
prais -ed be Heav'n, who hath

l=fe**=E
vil'd. re - vil'd, bet - ter

m i§m
I&
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&
Heav'n,

4k»
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i

Is fe

jP2« mosso

b=±
giv - en to a
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fa

giv - en to a fa ther,

gjj ^r j r ^ ll»

giv - en to a fa - ther fond his

g s § i

i i
child,
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giv - en
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I £
stritigendo

m
ther fond his childl PraisS b£=jb=J
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ed

TO^£
Heav - en! Prais - ed be

£g
main to be re vil'd! Bet - ter to
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P
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f * "3
5=

IS
* fe ffr£

jTfr^f—-hr
ed

ft

be

n
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Heav'n, prais - ed bes Heav'n, be
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n r r
go at once, to go at
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Heav'n, prais - ed be

^M
Heav'n, be

«
Heav'n, prais - ed be» Heav'n,

jo

be
O
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m
Heav'n, prais

^m r ^ ££ S ed

1
Heav'n, prais

i feEEg

ed

o_

S 1
Heav'n, prais - ed be Heav'n, prais - ed be

93 i=f
Heav'n,
o^ 1

Ionce, bet - ter to go at once, than be

° Heav'n, prais - ed b<

te fi—&*
t>

tfeTfgj
'n, prais - ed be Heav'n, ,prais - ed be Heav'n,

pmm a

Heav'n, prais - ed be Heav'n, prais - ed be Heav'n» T £=£^tt "f
s-

& wwwm
^m

gf^frfefig^ sr
mm-

#
Arline.

^
pi

be
Thaddeus.

Heav'n, prais

—o—
be

'PL

m
be

Florestein

Heav'n,. prais ed be

be

11

Heav'n, prais ed

1=

be

^

S -v-

jT^^-W

^mmm=i
Mdstildi hi dsHS

I =d
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Heav'n, prais

ai
ed

i
Heav'n!

^n
I

come, come,

i
come, come, comel

^m

$
Heav'n, prais

k=A
ed be Heav'n!

£

9E3*
Heav'n, prais ed be Heav'n!

^i
$^{tf&{il~&]kl''thljrf''di PP
''M J j i f j l etrttfdjgP «

P i I fa
*.-*-*.-+

* <\ 'tMMEJ
#^* ^*mm w^*-

decresc.
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i i mm P=£ f
?M £lf[ffElf[fj

#& ^f#f ^Nf^=£f

W^8 rfg
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g
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m
8

s i3E XE
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End of Act II.



Act III
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Scene I. A splendid saloon in the Castle of Count Arnheim. On the ground-floor, a large window at

the back opening on the Park. On the side, the door of a small cabinet, doors at the back leading into

spacious galleries.
Introduction.

Adagio.^
JL U

Piano.
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Adagio.

-€— r>

Fti*

m m pp

^sr

X3

(Enter Arline, elegantly dressed for a Ball.)

Arline. The past appears to me but a dream,
from which I have at length aroused me. Yet
my heart recalls enough to convince me it

was all reality. When I think of the wan-
dering life I led, my memory will revert to

him who in every trial preserved its honor,
who twice restored me to a father's arms, and
at length to a father's home.
(Count Arnheim enters with Florestein. Ar-

line runs into his arms.)

Count. Every moment you leave me is a mo-
ment of unhappiness. I am jealous of what-
ever divides us, short as may be the interval.

On a night of so much joy, when so many
friends are to assemble and participate in

your father's delight, let me intercede for

one you have too much cause to be angry with.

Arline (averting her head). The very sight of

him disturbs me. (To the Count.) The wishes
of my dear father I would cheerfully com-
ply with, but my repugnance I cannot over-
come.

Florestein (falling on his knee). Fair cousin, let

me plead my own cause, and express the—
aw— sorrow I really feel at having for an in-

stant believed it possible— in fact, I never

in reality—
(Enter a Servant.)

What the devil do you want at such a critical

part of one's conversation?

(Servant crosses to the Count.)

Servant. The castle is filling with guests who
inquire for your lordship. (Exit.)

Count (to Arline). Let us hasten to meet them, and
afford me the joy of making you known to all.

Arline. Allow me but time to fortify myself for a

ceremony I am a stranger to, and I will follow

you.

Flor. That is but reasonable, uncle — I will live in

hopes of my cousin's forgiveness, which can
alone restore my —peace of mind. (Aside.) I

shall positively expire if I don't lead off the
first quadrille with her.

16118

(Exeunt Count and Florestein.)

Arline. I am once more left to my thoughts, and
all the deep regrets which accompany them; no-

thing can drive the recollection of Thaddeus
from my mind, and the lonely life I led
was to me far happier than the constrained

one I now pass; and the graceful dress of
the Gipsy girl becomes me more than all this

gaudy apparel of nobility. (Going round the

room to see if any one is watching.) Now no
eye beholds me, I may at least indulge in a
remembrance of the past.

(Melodramatic music.)

(Goes to the Cabinet 0. P. and brings out her
Gipsy dress.) The sight of this recalls the mem-
ory of happy days, and of him who made them
happy.
(As she is contemplating the dress, the window at the

back suddenly opens, and Devilshool* springs into

the apartment.)

Arline (screaming). Ah! what seek you here with me?
Devilshoof. Hush', fear not; but be silent. I come to

ask you to rejoin our tribe—we have never ceased
to feel the loss of one liked more than all the rest.

Arline. Impossible! Leave me, I pray, and let me
forget we have ever been acquainted.

Devilshoof. I have brought with me one who has,

undoubtedly, greater powers of persuasion than
I can pretend to.

(Here Thaddeus appears at the window, enters

the room, and Arline, unable to restrain her
feelings, rushes into his arms.)

Thaddeus. In the midst of so much luxury, so much
wealth and grandeur, I thought you had for-
gotten me.

Arline. Forgotten you! Had I nothing else to re-
mind me of you (pointing at her Gipsy dress),

this would always speak to me of you. Forgotten
you!

Thaddeus. The scenes in which you now move,
may drive from your memory every trace of
the past, and I only come to ask— to hope—
that you will sometimes think upon me.
(Devilshoof goes up to the window, on the lookout.)



Melodramatic Music.

(Played when Arline takes out her Gipsy dress.)

Allegro moderato.
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Nne;

I

m ^m m m m.

rur'rjE m r

'"
J

r cu

i
Arline. The sight of this recalls the memory of happy days, &c

,

-3S ^^^ _ ^T-
r P&tfr £1^g^ p£pi

as sr fi ii##liEM
1=2 i

m
G3E3SS5HSEEES E3SE5ES3XSES5S ***—mi^a*m*—********

$ ^
cresc.

m 0-0

\ ^w^mmi*M

(Enter Devilslroof.)
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"Then you'll remember me.'

Gayatin&.

^J. 1
A Andante cantabile.^ r^j P5 r"L» i »

** f-

SP pm M P*l P J
P» * P* t

i
iih^J *

eresc.

IA.
raft ^

gJu^u 7 .D 7jy ?jj ?Q#S iXJjlU- m lO

H^-H^t pn pn Pn Fn s
pn pn

^fe
Thaddeus.b LF» 1 f—P£ PP

When oth - er lips and oth - er_hearts Their tales of love shall

(lil^p^^ ^-g^S^j pn rtfft

|B *

|*=2?P3*
tr

tell, In languages-hose ex - cess_ im-parts The pow'r they feel so

p\K ^ m 1

mh p
^ p^ ij** >* t « *i p? i piF^m

#£ rfl rrVr ris
well: There may, per - haps, in such_ a scene, Some

^)K vj^jw j) Injiji j^ i g j
1 ^^

V!% J)? «K pfe J) 7 j>1 W £=gj ^ t I V P
7
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re - col - lee - tion be Of days that have as

feg j lij^ jl •,

$3E£ i )rr)—tig
5S

J' 5 p 7 J)?E^
r / p^>

P^P T*
j ) -r t =S5fc

Pi H*=p rgiirr am
hap - py_ been, And youll re - mem - ber me,-_ . and you'll re

ife¥ mm v-^P-& m^EF*3 Ws
/.

»Pf 5 1 i I 7 £ f^?^ ^ C 7 ^

S p J>^-J; i^-f- Mfl

pi

mem - ber, you'll re - mem - ber mel
cresc.

I gjBii;
n

:v»
L^—

l

feefe

ggjpl 5ee£ 5e£

_
L^ U^z

^E^EEE^^^p:-

ftfe &
-. "#N cresc.
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i £££££• £ i 4 4 3!- :

'

i; -

When cold-ness or de -

& sas
rJ^,jS 32 ji

»>
*>i>

gg^Pf a <- jhe^ f5^
ceit_ shall slight The beau - ty now they prize, And deem it but a

^^E=2 1w -r^~m

ram p i g Kr 1 M p^
P
7 ^ >T^T
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tad - ed light Which beams with -in your eyes Whenm ^rt^—

1

# # -#
S^^E^

ZiMtJLT i )*Jyfi *P g^ ie*S£Ef W P P

pi* k p J^
rfir"—

i

r ppfp
hoi - low hearts shall wear a mask, 'Twill break your own to

1^ j
} ^H S3 ^1

mi j>» i>* p p* m B 5 § 5 » » i1

> § g .pFpyf p-f

*i^ r
i^X g3

r Mr r r*p
In such a mo-ment I but ask Thatyoull re - mem - ber

"Pl'SL
2

/ /
~\ w

pp

V s H^ pv fMl I
Jul J»t B Pnp* r ptt

-£
g^g I ?M fflp Jy J> F-J.TP l r S

-

me,.

W \&lk

thatyoull re -mem- ber, you'll re- mem- ber mel

) > • ' I meseeeJe 5=£

EB p §EE3EE£9i 5EEE* ESE3 ^3EE£

cresc.
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(At the end of the song, Arline goes up to

Thaddeus, and with great emphasis says:)

Arline. Whatever may be our future lot,nothing

should persuade you that I can ever cease
to think of, ever cease to love you.

Thaddeus (overjoyed). My heart is overpowered

203

with happiness. Yet, alas! 'tis but of short du-

ration, for I must leave you now for ever.

Arline. Oh, no, no! say not so! I cannot live

without you.
Thaddeus. And will you then forsake your home,

your kindred, all! and follow me?

"Through the world wilt thou fly, love?''

Trio.

m
K , ,. , Thaddeus (to Arline).
Andantmo con moto.

iegato

^m&
Through the world wilt thou fly, love, From the

j'Miinr fl \

j m m ft 5=i=i

PP nr
m^m 7 7 T=r \°Bt V33- t—r

*m 5=FF Mr M Ji J^ *m
V

Wilt thou For - tune's frowns de - fy,world with me?.

mm
Arline (to Thaddeus).

Si mm i r r
love. As_ I will for thee?

m ^^Nih^
i

jvfM^hji
Through the world I would

m
^RF

I
9§^Sa « yy 7 7 7 7

pfe si r a
@PfiP

P*
fly,—L love,
Thaddeus.

From the world with thee, Could I

i) 1 1 J' (i p i r 1 1 J; * Jm
From the world wilt thou fly, from the world with me?

P^m m m m ©##5
F*ffi^-f

SgiiS I
J2 \PZZJTr

' Mr^^ it
f
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p'\> -Hi m -+*- £^
P

hush a fa-thers sigh, love, That would heave for me;

m a p ip jm P
b

p
3G

^
Wilt fly from the world with me, wilt fly, fly, love,with

D«vilshoof (coming down; to TWdeus). ^

m

p^
Come, come,

§ § m §
5 S ^^jt± ^=^ ^Fr

*-J

m ^£=ES« aqpOT
Through the world I would fly, From the world with

gfc ^
me? Come, my love, come, fly with

D. u I i m
the world hith-er fly, Now, come a - way with

§ 1 3 H I m
**» jJ ijj

j_t *-* # *-*

eJ-J tJ-J

.«^^ ^^F
thee.

££ it Juj'.nJ'n-r—-y- ^*
me, come,

1

wilt thou For - tune's frowns de - fy
y

love, as

f ff if nr iias
P piptrP

me, Nev - er let a lov-er's sigh Ru-in

P M=jB * I s
if?

J—•—--

cresc.

^mmra LU'lJJ 'jj
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m
m

I i r i 1 6
ah yes, for thee;

^n si
I will, as I will, love, for thee?

m
:ould I hush, could I hush a

^
in P P I g v >p p 1^^-y-r

Come a - way, come a - way, come,

P\

way, _comea - way, come a - way, come a - way, come, come, come, a

I :¥=f=

f
fa - ther's sigh,

m s t p i t?

:¥=^:

fly, love, with me,

Devilshoof (going towards the window).

rP p i
Qt:p

•

p iy^pgg MMP la *'p
p

way, come a - way, come a - way, come a - way,_come a- way, come a
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ite^ i ? ^^P&a^JJip^^^^
e, that wthat would heav

P
ould heave, that would heave for me,

jfo.
h

i v~P~1
1 P ? "p -p-Hp^-^p I pT~^^

come a - way
}

come a - way, come, fly, love, with me,

*# jp
q

P PTHjlP p i im^r ip ^ ?p
way, come a - way, come

^4
way, come, come, come a - way,

^m^w
love,

love,

for me!

w^m
£H- w with mel

^^m
way,.

P*l

a - wayl

Tempo I.m i

^^ PP tremolo

F=^+ $*=£=£ & iz±

*) These ten measures are sung on the stage without aeeompaniment.
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Devilshoof (still looking out)

A mo - ment more, and your doom— is

P t i IP

W C;C;[ 7y B ^: L^LdUsy—

E

f
^3

^ Arline (aside)

IB ' ^MW> J> 1 U-Jh-JM^- | g g p \%
castl The hopes that were brightest, the dreams of the past,

* ffiSI 9 ®g

3r̂m v i a y11^P3EE

^ikj j >
i i,j» j' i a j^^ttj' >

it

i i ii^^^
In the ful-ness of prom-ise re - cede, And ren - der the

m J) J) J)
i

iJ

cresc.

r n r mm
we need not fear, where de - tec tion we

f^gfe m a
jg__fe_j

cresc.
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need not fear!.

I

Through the world I would

Thaddeus.& mm& mm
Through the world wilt thou

/yDevilshoof.

£=ft Ua»
All the world hith - er

love, From the world with thee

&m h#=^
fly, love, From the world with me?.

as I F
f if i fFF^ i

s imm
I hush a fa-ther's si^lC—Th*

U) l CT ej l ff £p
Could I hush gly—Thatwould heave_ for_ me, that would

Wilt thou For - tune's frownsde - fy, As I will for_ thee, as I

Nev - er let a lov-er's sigh Ru-in bring on_ thee, ru-in

+ **-> ii I

*^ ^- m +m £ #

-d d * m in
£
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(Thaddeus has barely time to take refuge in

the cabinet, and Devilshoof to escape by the
window, when the great doors are thrown open,

and a brilliant assemblage enters, led by Count

Arnheim, Florestein, etc. Count takes Arline's

hand and presents her to the company.)

Count. Welcome, welcome all— share with me
all the joy I feel while I present my loved

and long-lost daughter.

Allegretto. Finale.

•p- -&

m mm EEE& Pm
Si! *=5EiS

P~£m m FP•&- + -&

mm m mmm m
tm SE

»>.*mw&mm* m

SOPRANO and ALTO
dolce^

^ ^
|ipilm m j^fiwm. m

r=f
Wel-come the

TENOR.
dolce

pres-ent, oh pon-der not On the days de-part-ed

^^ # M ^
now,_

*
Wel-come the

BASS.
dolce

pres-ent, oh pon-der not On the days de-part-ed

mm
now,

*btig^„^ur_TF?yj
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Wei -come the

inpii

m
pres- ent,
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m
ôh pon-der

tm
not

±EimMi
On the_ days.de - part-ed

9 ft» ee£

Wei-come the pres- ent, oh pon-der not On the days de - part- ed now,

m r rp l r r g^ B

Cf»S«^^ £M ^'ff l

^ J-J-ftfi^
pleas-ure's, from pleas - ures

4

Let the

crese.

cares that were theirs_ be for- got, And 'ras'd from

^m k- §
brow;

± u—w
£ ^f

Let the

eresc

cares that were theirs be for -got, And 'ras'd from

si fei- S
pleas-ure's, from pleas - ure's

I J'J' I

't r
|
j[ 1 1 1 I plr^^f

brow;

£ nui& el i£4^#J4^ J&-3*
^

s*3$i
eresc.

± tmtmm g 3 i p

jp#

i-j s

j „ y»*i ft §^ mm
Nev- er mind Time nor what he has done, If he the

mm*M ,:'. wm
pres-ent will smile up - on

m * m s&
Nev- er mind

P
Time nor what he has done. If he the pres-ent will smile up

ipp r g-g
i
rj wg$''

i r I

B
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I
Florestein (seeing the Gipsy dress on a chair, and taking it up).

7 M MM F MM (M

p imH^
This gar-ment is not fit to grace, At such a

i& ^mm
IS iHI JJflJ-

* /
g^Pg

(pointing to cabinet)

p j j j p I g M I I M Mi
best to hide the prize In this re - cess from his lord - ship's

Arlint (whose attention has been riveted on the cabinet, and seeing Florestein go near it).

fe as pps 8
eyes. That room and its treas - ure be - long to me. And from

,p trT&Cr^ p .Cttrlf ^Cccr
l

^mfttfe mm
p p J J j : j j I FT3 I^ 53

e isi»s tt Mir j

all in- tru-sion must sa-cred be.
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^mi
PNii

Wei- come the pres - ent,

m
m

nii
oh pon-der

mi
not

£Mm
On the. days de

^
Wei - come the pres - ent, oh pon-der not On the

•'vr p"
p i r r i»u i l

days de

• 0-

Wel- come the pres - ent, oh pon-der not On the days de

PP m

iS 4*=

PP P*S
<mm WM u MM ifa

m Li I,
l W mi S

part - ed

—i-

On thenow Wei- come the pres- ent,

m i=± #^y?
oh pon-der

S

not^ ^
part - ed now, Wei -come the pres- ent.S i=a

oh pon-der not On the

I B
part - ed now, Wei -come the pres- ent, oh pon-der not On the

(A confused murmur is heard at the back of the stage.)

days de - part - ed now What sound breaks in up - on the
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Jm
ear, Check - ing young" Joys ca

i , J J* J^

Check - ing- young- Joys ca - reer?
f>

P^P 5^ P
Check - ing young- joy's ca - reer?

Queen (closely veiled, enters the apartment and goes up to Count Arnheim).

^mQ3S #

r i m p

i» (9 £
Heed the warn- ing- voice! Wail, and not re - joice! The

^ r i r p i i r if) ?m
foe to thy rest Is one thou lovst hest.

f £
*fe=ii£^^r 1?

§3?* H
-a^

sr #

(She lets her veil fall, and discovers the Queen of the Gipsies.)

Count. Recit. u# , -» #

^ «r rfi r -Mt tP j I < ir | a r p

Who, and what art thou? Let me know Whom dost thou deem my foe?

BE

^
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Queen.

a tempo

Ipqc S
Think not my warn- ing wild, 'Tis thy re- found child! She

4 i
XEZ.

tt £§=
X5

a tempo»ZH BEta W

I l
fco:*K

loves a youth of the tribe I sway, And braves the worlds re - proof;

825 Tin^ m

mE=f inr 3X

fezzr
s I ff=* 3H

?=?=}

List to the words I say: He is now conceald beneath thy roof!

-tHfe= *
ife *r~" ^^

i^=-^ /

anw

i*= mpit PPT *rr j g r »pfirr^fp*
Count.

£-m^
Thy faith I begrudge! O-penthat door, and thy- self be judge!

a*
Base wretch, thou li-est!

i i

m
f
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Allegro. Arline.

mm—
Count (rushing to the door of the cabinet;
Arline in vain opposes).

Thrown thus a-cross thy

f-W—

-

bfm
Allegro. Stand not a-cross my path!

# r r p r ww
path,

a f nr f

Let me a- bide
42

thy wrath, thy

f Pfff I

Brave not a fa - ther's wrath! Brave not a fa - ther's

^2 ^2=m i

'* rtrTrrrrrrrrrSSSS mm CSS 525 cj5£ ^Sm ~SE SZh
' ' » EE3BS BBSS BE BBS 5S5S BESS SB

(The Count pushes Arline aside, opens the door, and Thaddeujs ap-

£
wrath!

ffi

3*
wrath!

fee
EiumJ

1** fitUM
r\
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^ /T\

I
IP 3 • #*

pears; the Count reels back, and every one seems panic- stricken.)

8 j m I ^^ @p y «h 7
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i Jw m •* s a—

-

m
f & n
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"Though ev ry hope be fled."

Quintet and Chorus.

Andantino con moto. Thaddeus(to Ariine).

217

^m.m f

i
//.rr/

Though ev - 'ry hope be fled, Which seem'd so

feE 1 1 sHa
i>

gp^ ^^
jj J- I g ^gMnr^rr-r^^
ft

bright, which seem'd so bright be - fore, The vengeance I would

i m*-*-+
9J — ~^r

m

4fa P i per Lr iT.3^ e

scorn to dread. Which they on me_ can pour,

m m*»

m
£M m

which they on me pour,m mtza tza •-*-# #-«-#
pt *v F

S 2Z

*
fcp=*

T. an r ^eee
pour. Count (to Ariine)

"n- a r I

Though

SI
To shame and feel - ing dead, to feel - ing

$mm :

3%rN
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*m t TF^pir g
hope .be fled, for ev-er fled,

m fe£
i t g pttp p'^^
dead, , Now hopeless to de - plore, The thun-der burst- ing

m i £Et r^w$ M ^ 0-1-0 -~0

m
I ii£=li

> ^
fe£w Which seem'd so bright, which seem'd so

m ui

&
o'er my head Had not sur- pris'd me_ more,

3m m
* -j"

* WL 9 *j*0-0
V -+

m * i 3E £

I
4t.53 5^:

^ bright

m
be - fore,

/
which seem'd so

f f if £
had not sur -pris'd, sur pris'd me

m s m—
0~m-0

mm
m Arline (horror-stricken on seeing the Queen).

US but
E

fa—r—

^

To all but ven- geance dead, She stands mine

§ £F 3=*
bright, which seem'd so bright, The ven- geance

Smm
more.

m m m ' J
i^m

161JK
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i *
J- J> ..h j# nr~~> ^ « w f

eyes, she stands mine eyes be - fore, Its thun-ders wait-ing

Mr p ir ?

—^?
would scorn, yes, I would scorn, the

Pfc^s ^ ggg \ i r j

feel- - ing dead, to feel-ing- dead,

S PiPfP--j- —j --

gpp^ 3=^e3

^ P !» PC=SP^pf
on my head In all her hate to pour,

im e
ven - geance, yes, I would scorn, Which they on

m
Now

i

hope - less to de-plore, now

mm BZZ— -ZM.^tT -I "9

m i

l m ^^£
•*

in all her hate to pour, to_ pour,

im fe^^
me can pour, on me can pour, yes, I would

r r it r j§ r
i

f \ f f
]mi

hope less to

I pro S
de plore, now hope-less to de

mmki Sf F
^^^ /

*
* Hi

16H8
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Arline.

Queen (maliciously eyeing Arline). in

<ftJ .J' I ?
All oth . er feel - ings

Thaddeus.

dead, Re - venge can

B
scorn

Floreetein (to Arline).

the - geance

fc=£ m
And this is why she

Count.

said, I must not

m mm3
plore, to feel- ing dead,

m

PP£
all

$
her hate vengeance to

iin^S Sba
' a

hope, re-vengecan hope re - store, S3*
which on me, yes, they can

16118
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Q,

ft J j

pour.

ft j a I

To

vm

all but

^P
Its thun-ders on her dar - ing head I on ly live to_

I
pour, which they on me can

i J ^ a** s ^
It clear - ly would have been ill - bred, For ri vals are a

m pppr \ hP^
yes, to deplore, 'twere hopeless now,

m PH J JJtHJzra 3**

?3r#^ ^ . I F=^

I
/^

ven-geance dead, She stands mine eyes

i

be

o.

pour, on ly live

I

to

i fc^
pour, which they on me can pour, on

£
bore, for ri - vals areS M e

the thun - der had not sur - pris'd,

agg *'j jih' *wj^ ^«>-^—^~# «4F—-#

^^ £eee5
F

18118
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Ig
fore,

3B
i

.#mp^
be - fore, yes! To all but ven - geance^^^

pour,

i
fcnft

to_ pour, yes! All oth - er feel - ings

//.

ism
me

P
can pour! Tho' hope, yes, tho 1 ev - Vy hope be

ti i r^^ir g p r r

bore, a__ bore, a great bore! And this is why she

ffm 0-

f i y f

pris'd me more, great pow- er! To shame and feel ing

SOPRANO and ALTO ff

\ \ \ \ I

Al - though to feel - ing-

ff

mmm
1611*
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I ^ M i'^ i'

dead, She stands mine eyes,

5
she stands mine eyes be -

fr^ *^^«M «

dead, Re - venge can hope, re-venge can hope re

p r r r g i
g

r -r1

fled, which seem'd so bright, which seem'd so bright be

ttrt p p p p

P P P P P

said, I must not touch, I must not touch the

mrf—t—f-m \ \ fTt:
dead, now hope - less, hope

m i

i i

less, hope - less to de -

h=A
1 n 1 p ^

de - plore, yes, we dedead, Her sor - row

p f f—f—

p

J I I M
dead, Her sor - row plore, yes, we de -

dead, Her sor - row we de - plore, yes, we de -

16118
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i i P i

P S

Its thun - ders wait - ing- on my head She

j a m
Its thun - ders on her dar - ing- head I

^i
The ven - geance I would scorn to dread, Which

p p - p p p — p p p p
r P P r r ir r r ^
It clear - ly would have been ill - bred, For

r 1 Df f if 1 1 f

The thun - der burst - ing- o'er my head Had

\ 1 )\ I m t t
plore,

i

The thun - der burst - ing- o'er our head Had

1
r=*

1 mm
ploie, The thun - der burst - ing- o'er our head Had

I6M8
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mfa £^ 4L £
on ly lives to_ pour,

&

she on iy

ms fr*=*
on

fe
ly live to pour,

^s

i on

they on me can pour, whicn

ff

they on

wm $

m
vals are a bore,

^^
for n vals

surprised me more

!611S
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j&4=@
lives,

m
m

live

m
me

m

she

to

can

lives

pour,

pour,

to

to

can

are

m

bore,

e£
pris'd,

pris'd,

I

sur - pris'd

prisd

me

seen _ _ do

a $m0m0M0M
16118
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i
fc=im

pour,

P

m
she

s
on

m

pour,

in fe

I

#

on iy

pour,

^z: ^

which they on.

£*
bore,

SB
LC*_

for vals

more, had not

16118
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m Poco piu mosso.) pn
4>P^m

lives she lives to pour, its thun-ders

PP
£e2 5

live, live to

£

pour, its thun - ders

*££=£
me can pour, pour, the ven-geance

PP

r=*H}s

are bore,

s
bore! It clear - ly

PP

f-T^-f
- pris'd more, the thun- der

more,

Poco piu mosso.

§P#i I
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m cresc.

P P ' \
J J '

P
rr-K-^
3B

I

wait _ ing, wait - ing on my head in all her hate to

cresc.
k. K. Ik, k t

* J. a i I i j-'
1 1 ^ ^ J' j> J

on her dar - ing head to pour, its thun-ders on her

fin > cresc.m r i i i

#—

*

? p p p p p

$

would scorn, yes, I would scorn, which they on me can
cresc.

g b a j
s

'

as a ^ J^ g g

a
would have been, have been ill - bred, For ri - vals are a

> cresc.

g J> g J^ g
" r p p p ^
burst - ing-, burst- ing o'er my head, had not sur - pris'd, had

n »n
m

pp

m p % p
r

" Mr i g p i pf t i p p p
pour, in all her hate to pour, its thun-ders wait- ing, wait- ing on my

t E :c s

3E=5 I 3 J^ J)«M #
'

I

dar- ing head I live to pour, its thun-ders on her dar- ing head to

f> PPmis ft * £==£
P P P P P

7=f
pour, which they on me can pour, the ven-geance I would scorn, yes, I would

§E^ Ji |:J. J-.IJ 3 J. JHJ. .h I J^ JN |
bore, yes, ri-vals are a bore, it clear- ly would have been, have been ill

#^ *g 1 J^ I M p|
r

T-p^_p.i
r

-

p i ^^
not surpris'd, surpris'd me more, thethun-der burst- ing, burst-ing o'er my

16118
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ft p-M
p

jy. j p 7^ p | p ir *

J£

head_ in all her hate to pour, in all her hate to pour, in

««« f k L^ If
C V^^ I) j g j> r J x«M «M «M «M «M #-i #

pour, its thunders on her dar - ing head I live to pour, I

ft r p f F F i l
p 8 p I

r 8 1
r i

scorn, which they on me can pour, which they on me can pour, which

""* £_ JUL

ft j. 1 1 m i m ^m i i m
m

bred, for ri-vals are a bore, yes, ri-vals are a bore, they

tfftftt?.

E I i I 1 1
j^ I I i I 8 ji

head, had not surpris'd, had not surprisd, surpris'd me more, sur.

16118
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Jii
i | ii

is

all her

live to

i
hate, in

pour, I

all her hate to

live to pour, I

they can pour, which they can pour, which

are

m
bore, they are

£

bore, they

£
pris'd me

i

more, sur pris'd me more, sur-

pris'd,

P

pris'd, sur pris'd us

W-

more, sur-

pris'd, sur

m
pris'd, pris'd us

§=g

more, sur-

£
pris'd, sur pris'd, pris'd more, sur

16118
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331

pour,

live

331

fte

to

ft-T*

to

£e=£

Xt

33_

pour.

pour.

IT\

fTS

i

they

g jr

pour.

331 33:

are

m
bore!

pris'd

^fe

me

J^l
331 ±= fS\

g
pris'd

#pg m

pris'd

16118



Allegro vivace.
Count (advancing: to Thaddeus).

233

csm i ^
Leave the place thy pol

iH f m*-*-* *-*-* * m + *

IflflSIt firm ffttfftf
/*>

iifiiji t

ggjfe j i i rt
1 > g g^s ;m i p I

^ r i i
I

lut - nig step hath cross'd! De - part.

I'JJJJJJJJ i.±>±±l.» ^ i> 4* ^ ^ i> i* i>-

V:
» JU jjp jj 1 JW j j a jjg JW |j j^7

^ Thaddeus (casting a sorrowful lock on Arline

J
(5^

thou art lost! To threats

mmmm uuuu TTTTTTTT
m ; i e i b 5 l f k i l t ^ y | j^^

* 1

i
as he is about to go).

w

Arline

t- WW 0- ^ r * i r ==f—f
—f—p= r * a t

should eon - temn. For thy dear sake I yield. The^ ! mmmtrrmrm irfifirr 9t* %%%

g» S _hA> = Bl i T g =g KMftlJBEEEEl f*=? ^—

*

$
(summoning resolution).

burst- ing- tor- rent I will stem, And him I live for,

m m m ;^ =P y y y y y y y ^
1611S
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£
(She takes Thaddeus by the hand and goes to the Count, then turns to the company.)
—Q.

P* • &
r r r r

shield. Break not the on - ly tie, the on - ly

i btftttilfrrrrrrf WTTTTWTT

m F3=* P e^ ^nJ'» j)W < JTJ I J* J)* J^ J ie^ =»

i
heart re - joice, For

........ ........
'J

8
*

, k i k. ?=Fy H i , § imai n^V' T V j»

with energy

3EEE?

whom eon - tent - ed I would die, The

$mmm J.J.J.J.J.J.J.J. milFrrrf

w m j f 1 j 1 ! j j i g i jrJ 1

i
arf #£. energico Count

J lp p
J- Jm | i i *> g

# #

hus-band of my choice, the hus-band of my choice! De
ft\ a tempoMR ££ 35151prrrrrm * co/ canto

2*=^FiFS 3E£EE :?=*=£
i if

16118
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(rushing between them and drawing his sword. To Thaddeus).

oE9E l

part, ere my thirst y wea - pon stains These

^§ m&inm4***4444* *********

v*
. M 5 5 3F»=|=

J.
T ^J' T

J
?*=*

^»
T ^^j> ff

f -

F=^

egg e
walls with the blood of thy re creant veins!

i mm km.^
m / *#

sm E3 ^=fr E3 3Eg=
J

* V

faRecit. (to Arline).

Ejg £ ffiEEE* Je

«w §

False thing! be-lov'd too long, too well,Mt feE

fflt &j^j

# V

-m m
ggmm

Brave not the madness thou canst not quell!

*

m k
P

SE 1 XH

Queen (seizing Thaddeus by the arm).

j' r m r nr i E
PE H

I
List to the warn - ing voice that calls thee! Fly from the per - il

HE & 3E

16118
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m
(darting a furious look at Arline as she passes her)

Cs Lento assai. ^J
p r g MM H|

£
which enthrals thee! Weep rivers! weep rivers! for a - ges

<k fZh JJ721« 6&
i>

m JCt £e£ i lltfj-xt
9 9

col canto

«
(As the Queen is dragging- Thaddeus towards the

fT\ Arline (to the assembly).

I f p 1 1 1"5̂S «M—• #

i
pine! He shall nev-er, nev - er be thine! Your par- don, if I

^i yt it

9BES

1
—«-

f»

=fe

i
*

window, Arline stops him). (Exeunt omnes at the large doors beside the win-m ^m SEEP=3*

t

seek With my fa-ther a -lone to speak.

Allegro. *

m
dows, which close upon them; the Queen is seen to pass out of the window.)

£f^S
r> r\ Oi

£EE m hu - i nW t&

'>:tflU cJ n s 3* XE &
f

I811S
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Scene.

Larghetto.

"See at your feet a suppliant!'

Duettino.

Arline (falling at the Count's feet).

con grand 1 espressione

237

M& ^esfee ¥
See at your feet a sup - pliant one,

£*ppp^ ppipi ^mm.^-^-^-5

Lv:

i,c
3 1 i £eeee!

ggjJEg s ^ £ I i J)Tg^a ^
Whose place should be your heart! Be - hold the on - ly

* cresc ^^_ A S1 11

liv-ing thing To which she had to cling; Whosav'd her life,

fepp m ——i—

•

/• , p^^ cresc.

*==£ ^^^=F# 1 J a

** 9

decresc.

ML-" ^ ^ i^Iwatch d o er ner years With all the fond-ness faith en - dears

[$e5e^ ji-J'o
r ^Tfe

And her af-fec-tions won: Rend not such ties

r^

n ft* ~ftri=4^fgW]t^ri
18118
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Count. Poco Plu mom

x j i g | p |f i j | im g g p ^i

part! Child! Ar - line! wilt thou? darest thou heap A stain thine af-ter-

P g P P P
p p ir * f ^

life will e'er weep On these hairs, by thee and sorrow

5 I I I H^N^
Arline (rising and seeking

p p if p i ^^^
bleach'd, On this heart,dis - hon-or nev-er reach'd? What - ev - er the

refuge in the arms of Thaddeus)j. ic;iu£,c in iu v.- anus ui iuauucuo;< ^^

^hj j)j^p T p g s n j a j) j j pf i s
dan-arer.the ru-in, the strife, It must fall; u - nit - ed we are rodan-ger,the ru-in, the strife, It must fall; u - nit - ed we are for

i ij il s^^̂^ H ^ ?jrr ?^
as i.i . i ==» i*

i r a— -

—

0-

£ £2 0—^—0 — i i 1

Count (with rage). Tempo I.

& j,*pr j)?|,?F i ,ji j> ^

P

life! U - nit - ed! u - nit - eu! and wouldst thou link my name

r t-/f£

$
O PP± #- *

t-T r r tr r
16118
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*nJ)J»J> J>rfypi^- kPr ->Hj)i
r m

In a chain of such dis - grace?

m—1

»

Myrank, myver-y blood de- fame,

stLJ.r elir i trrrcrri

^ Sp b r a p
c /'L t

ith a blot no time can ef - face? The child of my heart,

s i ^^
I

'flf iTrf

§ i p I g r g
|

f j o ^s
of my house the pride, An out - cast, an out -cast Gip-sys bride! The

m lIi- JlLlJ Mmm

child of my heart, of my house the pride, An out - cast Gip - sy's.

16148
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Poco piil mosso. Thaddeus (breaking from her, and going up with great dignity to the Count).

m fc^=£ \ P P Pe
bride! Proud lord. al-tho' this head proscribed Should

j ^p^
$* te

—& i j -rpir—p- p r p-eH" ^ PT
fall by theweap - ons thy wealth hathbribd, Al-tho' in re -veal - ingthe

m m*^=g=g & ^=^
name bear. The home I shall see ho more. The

fa^Pt#* i6m- 1 5 Id j «^5 JZ3§n^$
"7T3 .. rragFj±re*^frualj__l FW^

^^ EzzfcJ^J^lL^^ZZffi^E^
land which to thee, in its deep despair, The dead - liest ha - tred

—& m mm^m *^p-4^-4

re: I may Pall, as have fall - en the brav _ est of foes, the

i i | i £

16 I IK
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$
brav- est of foes,

m^mi-fji]i fSBF

p g r I" H
;

'Twere bet-ter like them to

a

m m i fe=i
3> 3=3 w # #

bcr ^^
p p r p p

T. Pi
die, And in hon-or'd earth to lie, Than hear, un -re-sent-ed, re-&m £P

iiA i
^

i
^ (Count Arnheira and Arline betray symptoms of astonishment, yet greatanxiety.")

£
p Jm i-< *P I g p i

:
I I fe?=*=

N
proaches like those. Start not, but lis - ten!

fe^ £e fs I < 1
r> m

"When the fair land of Poland''

Aria.

I

Allegro marziale grandioso.

* eft"

Lif
i

f^mrTO-E

gij p^p^p^rjj^^ p^p^
*

7

f
7

i
7
*
7 lp 7

*
7

ft

7
p
7

Thaddeus3 mm £ PPPi
the

^^
When the fair land of Po - land was plough'd by the hoof Of the

k$iUiLUiM£mm ^^> (ii¥=f°F

m
mm

123DIZ3 2a j)- i) i)„i) ^*—

#

* #
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$ r. ¥ P a^i if i r I p r Hi
ruth- less m-vad - er, when Might, With steel to the bo - som, and

dmaa $*i* bt
m

J,
j), j^ 1 1 J i 1 1 I # #

p—^ii r
r i r p i p «p L-j i r * «

p

i
flame to the roof, Com - plet - ed her tri-urnph o'er Right, In that

f
hp^T—$Z^

I g p | ^f ^^
i»

S j>*^ JM i

(O

Kcjrf*y——

3

? P P

^t p-frr p-
g i r

p-'py p-
p it! j>j jj^

i

mo-ment of dan - ger, when Free-dom invok'd All the fet-ter-less sons of her

r gm u nj *ns
V: » P 7 p 7 j 7 j 7

IJ 5 | 5 1 5 | •> |TT"P
j | j j 7

b g i r P" b r ^^ £^£
pride, In a pha - lanx as daunt -less as Free-dom e'eryok'd, I

#™pi ^ M ^7 -frlfr7 | 7 ^^ > 5 PgEE

«£H IS ^^ ^1 j^J*I7 TTU 7 ^-7— 7 7 3b==g

*=£
poco meno mosso

r p" jj i
J * ^

/, ^^ §?
fought and I bled by her side. My birth is no - ble, un

I
M

I 3w^m mrrmr i g ~ #
^nr*

^ J» jOOCO W^ftO 2TO0SS0

1H118
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K ^
I j B § J> J ip

I
stain'd my crest As is thine own: let this at -test! My

wm 00^v *^r*m a •

s
i i1=*

ga ' , f> ._, . rail .mm odapeattat ^^^
birth is no - ble, un -stain'd my crest As is thine own, as is thine owndetthis at-

mm ', if f
i #

si i i

col canto
iO

£

test!
(Takes his commission,seen in Act I, from his bosom, and gives it to

- 0L

a :e :e #£ £^ JQ-^
3T^"

grfrrff-frrrm'irrfrrfrrf fr;
•JL-L

Larghetto cantabile.

a
the Count, who stands fixed and bewildered.)mm ^nm I ^~^- *~^

/?P

gg^f S
I *=*=>Wr

Thaddeus.

p e dolce

^''O^cJp m m * i py' j>Lf p
Pit - -y for one in child - hood torn From kin- -dred with whom she

.m jn P
t

—

k m
J6U8
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dwelt, Rip- -end in af - ter - years to love, The

»
%

m «_

g= i 7 ^ 7 ], 1 *r= m 5 . 5

^=f P P P P P P

tf
»' i~.3. r

"i

n

j
t

i r cxp g i
3^5

fond- -est that heart hath felt,

.

Has made me, thus far,

faith re-new With out - laws chance first link'd me to. As a

gipup g^ RP^FU "J H*

b^ ^^ M if 5 S

<
1
»*M^~ P

p
8 p i M I P b J, 1

1

J^
foe, on this head let vour ha-tred be nila. But de

T.]g&

t^mm ^nm
a i g

p I
s *=*=$ r=f=^

>htl JP P p p piT f P" piQ p P.
j a

spise not one who hath so lov'd your child*, As a foe on this head let your

iUTLTTLrr: mmm m B=FS
\kr \

± m * m. m

§S 5=z^EI3 ES
P P' P' 'p '=f=

±
==fV ¥

16118
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j^ 4 a j~ | p mm l p p M p
hatred bepil'd. But de - spisenotone who hath so lov'd yoi

iIE

hatred bepil'd, But de - spise not one who hath so lov'd your child,.

iLl_^_£ BI3r^» * *

canto

± ts-k

PW^r=±= ±̂=^ 3
Pocopiu mosso.

Ccunt (greatly moved). &

de - spise not one who hath so lovxi your child. The feuds of

Poco piU mosso. m

fes£4

m r 1 I? kM m=B £ ^^^S
I

life,.

Z2

Should nev-er their sor-

E

- rows_im - part

_Jt-

To the

P^m ti/ ijjjjiuL'jrjf

s a y £ I P l
f I I

calm- -er scenes of the heart By this hand let thine_

1H118
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S
Thaddeus, moved to tears, is about to fall at the Count's feet, who cheeks him.)

ft" fl|frfp p ffnr ft' P

hold Till the blood in its veins be cold! Not at

m *-= *

mmm£ £#2
79 Of i q p up g i

ft"
1 1Op g m

be that horn -age paid at hers, Who the firm - est af-fection on

Eiffli mm
^"CT^ r p~ p r p»

p p m g i
P" I

r ^^
thee confers, who the firm est af-fec-tionon thee con-fers, who the

,/Tv

mm rtr* fT> . f • g , f

cresc.

s JJ JUuLl
II . i l a i

«o^^=**

rail, a piacere L- -

—

v

p in i s
firm-est af-fec-tionon thee_con-fers.

a tempo

16118
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te
Allegretto.

Arlir.e.

"Let not the heart."

Trio.

r p.
ir" T

rrieve. With which th
F#
Let not rhe heart for_

iThaddeus.

rows.

fl I

^Thaddeus. ^ ^~^ « . ^x ^ *

Let not the heart for_ sor - rows— grieve, with which th

Let not the heart for_ sor - rows— grieve, With which the

Allegretto. N r;

—

n. """"J*'^a ^B1

iLi Uj jfegj ii=^

s a b, fgs rfr^ IB
i ^s^ 5 ^ ir pt4^^#—T#

2? gzizg
bo - som hath ceasld to heave,
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grieve, With which the bo - som hath ceas'd to_ heave, If we
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* In performing (ho Opera, these 8 measures are omitted, skipping to * at head of p. 250.
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(During the trio, the wan figure of the Queen has been seen at the window in the back, and at the end of it,

as Thaddeus is about to embrace Arline, the Queen, in a transport of rage, points him out to a Gipsy by her

side, who is in the act of firing at him, when Devilshoof, who has tracked their steps, averts theGipsy's aim,

and by a rapid movement turns the musket towards the Queen— it goes off, and she falls.)

Count. Guard every portal—summon each guest and friend

—

And this festive scene suspend.

(The distant sound of joyous instruments heard in the saloons, which the intelligence of the catastrophe is

supposed to have reached, ceases, and crowds of nobles, ladies, guests, etc., pour in at each door.)
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Allegro pesante.
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"Oh, what full delight'.'

Final Aria.

(Arline rushes into the arms of Thaddeus, and then passes over to the Count.)
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And a wild-er glow in my heart in - stils!.
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Oh,whatfull de - light Through my bo - som thrills,
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Piu mosso

Oh, what full

Piii mosso.
light Through my
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Piu mosso.
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16118 End of the Opera.







Date Due
All library items are subject to recall 3 weeks from

the original date stamped.

APR 1 5 20I 3

Brigham Young University






