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PREFACE.

THE several later editions of this work have presented an almost uniform appearance. It was tliought better to forego the advantages, as

to correctness and good taste, which would have resulted from introducing various improvements, than to subject choirs and schools to the

inconvenience arising from frequent alterations in the tunes. It is obvious, however, from the progressive nature of science and taste, in respect

to music as well as other subjects, that this uniformity cannot be, and ought not to be perpetual. Within the last few years, much attention has

been directed to the subject, and, as was to be expected, great improvement has been made, not only in the manner of performing psalm and

hymn tunes, but also in their composition.

Is it to be supposed that in psalmody, science and taste have accomplished all they can accomplish ? and is it desirable that all attempts at

improvement should be checked? This is impracticable, if it were desirable. The same tunes, and in the same form, will not always please.

New tunes will be composed, and old tunes will receive new harmonies, and other alterations will be introduced, more in accordance with the

existing taste. The question, then, is, whether this book shail be enriched, by being adfis tj.> conform to tliese improvements, or whether, by

remaining stationary while the public taste is advancing, it sh\ll he st'iffired to faH in^o i2^]ppi,.\ '^,
;

Unless, therefore, it be maintained that the present psalm and hymn tunes cannot be improved, and that no better can be substituted in their

stead, or else, that bad tunes are as valuable as good ones, there may be as' v-'alid reasoas, founded in public utility, for introducing alterations

into books of psalmody, as for introducing alterations into text books en arithmetic or grammar.

In accordance with these views, it has been thought advisabi'e, after deferring it several years, to make, at this time, a thorough revision of

the Handel and Haydn Collection, and to present to the lovers of church music, from the new materials which have been accumulating, those

pieces which are most interesting and valuable ; and to make such other additions, together with such alterations in the tunes of former

editions, as the improving state of psalmody and of the public taste seemed to require. In doing this, it has been found very difficult to pursue

a proper medium between an excessive desire for novelty, on the one hand, and undue prejudices in favor of early associations, on the other.

Utility has been^the aim. No alteration, not even the most trifling, has been made, except for the purpose of rendering the book more truly

valuable. *
, , _„,

.
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PB.EFACS.

The present edition of this work is believed to possess advantages over any preceding edition, in the foUoviring respects : viz.

1. New Music. Nearly one hundred metrical tunes have been introduced, presenting a great variety in respect to style, and a large portion

of entirely new tunes. These have been selected with great care, and it is believed that nearly all of them are of such a character as to promote

the great design of psalmody, and are well adapted to secure its appropriate effect. It would have been easy to have given a larger portion of

light music, and of imitative and fugueing pieces ; but it was supposed that the good sense and improved taste of the public would be better

satisfied with those tunes, which, while they have a sufficient flow of melody to interest and please, are, at the same time, sufficiently chaste

and dignified for public religious worship. Several of the tunes newly introduced are in the chanting style. These will be found well adapted

to psalms and hymns of a didactic or prosaic character, which require to be recited rather than to be sung.

2. Harmony. The editor has aimed so to adapt the parts to vocal execution, as that they may be easily performed without instrumental

accompaniment ; while, at the same time, it is believed that the organist will find a richer and fuller harmony in this, than in any preceding

edition. Combinations and progressions will occasionally be found, which could hardly be justified by rules drawn from the works of Haydn
and Mozart, but which are common in the works of older writers, and especially in church music. In the course of the work there will be

found several tunes, harmonized in the style of ancient psalmody, and closing on the dominant, or on the relative minor or major mode. Al-

though these will, perhaps, appear singular, yet no good reason is known why this ancient style, which is peculiar to the church, should not be

pre,served. Some of them contain very rich harrnony, and when properly, performed, are very solemn and truly devotional.*

3. Classification;. Such pieces as are princJpairy designed for priv>;t? use; and for those who have made considerable proficiency in music,

have been separated from the common psahn and hymn tuiies,' and placed'-i,niong the anthems and select pieces. All the tunes from page 25
lo page 248 will be found, under various circumstanoes, appropriate to the purposes of public worship. To a considerable extent, tunes in

the same key, or in keys nearly related, have been placed together. This will be found convenient where choirs are accustomed occasionally

to change the tune, while going through vv'itK a h'ymn,'S6v i.Tk^.-s'dke'oS se'cutirig' more appropriateness between the music, and the sentiment, in

the several stanzas. . ^
'=,••„;. ' - .

4. Anthems and occasional pieces. Several of the longest, and probably the least useful of these, have been omitted, and their places

supplied with others which are shorter, easier, and more applicable to the various circumstances of public worship. The chief object of this

work is to furnish church music for common use ; and it is not, therefore, to be expected that it should contain a very great variety of anthems,

choruses, and pieces suitable for musical exhibitions and concerts. A collection consisting of such pieces, the Handel and Haydn Society have
presented to the public in Choral Harmony, to which individuals and choirs are recommended.

• See Dunbarton, p. 89.
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5. Introductohy Rules. These have been written entirely anew, in the form of qaestion an<l answer. Although very brief and perfectly

swraple, they are believed to contain every thing necessary for acquiring the art of reading music.

Whether the present edition of this work has actually been improved in the several respects just mentioned, the public will judge.

In regard to future alterations little need be said. It is not to be supposed, as before intimated, that science and taste have yet accona-

plished all that they are capable of accomplishing for church music, and that nothing further can be done to enrich and purify it, and render it

more capable of communicating elevated enjoyment, and of expressing and exciting devout feeling. Nor can it be desired by any candid and

reflecting person, that such improvements, when made, should not be given to the public in books designed for common use. The public have

a claim to them ;^nd no book which should reject them could long continue to deserve or receive public patronage. Still, those changes

should be introduced in such a manner as to occasion as little embarrassment as possible. On this account it is intended, that, for some time

to come, future editions of this work, should they be called for, shall receive such alterations only, as are imperiously demanded ; and that they

shall so nearly correspond, as to admit of their being used together, without muth inconvenience. One tune may occasionally be exchanged

for another, promising to be more pleasing and useful, and additions may be made ; but in general it will probably be thought advisable to

present new music to the public through the medium of supplementary publications.

No pains have been spared to correct and enlarge this edition of the Ilandel and Haydn Society Collection, and to adapt it to the taste and
wants of the community. It contains, in addition to the most common standard tunes used in public worship, a great variety of new music
embracing tunes of all the different metres; and without any invidious comparison with other valuable works in the same department, it is

deemed safe to say, that no similar publication contains such an amount and variety of church music. Previous editions of the work have
been honored with much more of public favor and patronage than was anticipated. This edition is presented to the lovers of psalmody, and to

all others who feel an interest in this part of public worship, with the hope and confidence that it will be found still more worthy of their ap-

probation and support.



EXTRACTS FROM REVIEWS OF THE WORK.

" It is a collection [Handel and Haydn Society] containing most of the old approved tunes whose melody or air is dignified, solemn, reverent,

chaste, and every way suited to divine worship—harmonized judiciously upon the improved and essential principles, of modern musical science.

This is ground enough for recommendation." " The harmony throughout is executed in the highest style of scientific accuracy and skill. But

what is still more important, it has been written with a constant reference to the grand object of church music, the excitement of devotional

feeJing. It is emphatically religious harmony."

—

Christian Sjiectator, published at New Haven.

" We congratulate the friends of Church Music on the appearance of a book containing a sufficient number and variety of tunes for public

and private worship, harmonized with judgment, accuracy, and elegance. Believing it to be calculated to improve the public taste in relation to

psalmody, and to secure this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted, and

become the standard of sacred music."

—

Christian Advocate, published at Philadelphia.

"We feel fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sacred music, and to secure the object

of its institution ; and we warmly recommend its introduction, as a sure means of improving this part of the public services of religion."

—

Boston Telegraph.

" After a thorough examination we are decidedly of the opinion, that clergymen and others, who are desirous of improving the present state

of sacred music, can employ no means so effectual as the cifelijiation of this admirable collection."

—

Boston Recorder.

" It is a work, containing one of the most complete collections of psalmody that ever was embodied."

" It demonstrates the advancement of the Americans in music." "Without pretending to have looked minutely into each of the tunes, con-

tained in this volume, we can assert of the many we have examined, that they are well arranged, that the harmonies are faultless, and that the

devotional character of both music and words has been attended to most strictly."

—

Harnionicon, published at London.

" The concurrent testimony of good judges, so far as we have had the opportunity of knowing, is, that the selection of melodies is singularly

judicious and complete."

—

Missionary Herald.

" This collection excels in the selection and variety of the tunes, and in the perfection of the harmony." " A book-so valuable must become

the standard of music in our churches, since its harmony and style are fixed on the immoveable basis of science and correct taste."

—

New

Haven Chronicle. ^



INTRODUCTION TO THE ART OF SINGING.
\J

LESSON I. LESSON ir.

OF THE STAFF.

1. What is a Staff?

A Staff is five lines with their intermediate spaces.

Example.

2. What is the use of a Staff?

Most of the musical characters are written upon it.

3. In what order are the lines and spaces of the Staff counted ?

From the lowest, upward.

Example.
Lines.

-Fifth Line.
-Fourth Line
-Third Line.
-Second Line.
-First Line. i:

_Fourth Space.
_Third Space.
_Second Space.
_First Sipace.

4. What is each line and space of the Staff called?

A degree.

5. How many degrees does the Staff contain ?

Nine; there being five lines and four spaces.

6. What are used when more than nine degrees are wanted.'

The spaces below or above the Staff; also additional lines called

added, or leger lines.

Space above.

Example.
. i Leger Hues above.

^«e b«low. i Leger lines b«lovr.

OP THE REPRESENTATION OP MUSICAL SOUNDS UPON THE STAFF.

1

.

How many primary musical sounds are there ?

Seven.
2. How are they named?

After the first seven letters of the alphabet, A, B, C, D, E, F, & G.
3. How are musical sounds represented upon the Staff?

By the letters after which they are named.
4. What is a Clef?
A Clef is a character used to fix or determine the situation of the

letters upon the Staff.

5. How many Clefs are there? Three.
6. What are they called?

The Base, or F Clef; the Tenor, or C Clef; and the Treble, «r

G Clef.

Example.
The Base, or F. Clef. The Tenor, or C. Clef. The Treble, or G Clef.

i
7. Which of the Clefs are most used in vocal music?

The Base and Treble; the latter being appropriated to the Tenor
and Alto as well as to the Treble.

8. How are the letters placed upon the Staff according to the Treble
Clef?

G
eituatien of the '""" "™- ' ^^

letters upon the

Staff, according .

to the Treble \
Clef.

'' Space above.
Filth line.

Fourth space.
Fourth line.

Third apace.
Thiid line.

Second space.
Second line

First space.
First line.

g^liiice bel(4iv.
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9. How are the letters placed upon the Staff according to the Base

Situation of the

letters upon the

Staff according "\

lo the Base Clef.

Space above.
Fifth line.

Fourtli space.
Fourth line.

Third space.
Thiid line.

Second space.
Second line.

—

First space.
First line.-

e-

Space bijlow. F

10. How does the use of the Treble Clef for Tenor and Alto, differ

from its use for Treble?
When used for the Tenor and often when used for Alto it signifies

G on an octave lower than when used for Treble.
Note. The following example exhibits the G Clef as vaiiously used, the

Base Clef, and the relative situation of each.

TREBLE CLEF.

Middle C being
lli3 leger line be-
low the Treble
and the leger

line above the
Base Staff.

II.

BASE CLEF.

•e-

G
-F—
E ,

-D—
C
-B-
A
-G-
F

-E-
D

-C-
B

-A-
G
-F-
E
-D-
O

-TREBLE CLEF, as used
for Tenor anii Alto.

- G
p

— E
-D-

A
-G-
P

What is the use of the Tenor or C Clef ?

It is used for the Tenor on the fourth line ; and for the Alto on
the third line of the Stafl"; and always represents the middle C.
Note. Tliis clef is also in common use in European music for the Treble

w Soitrano, and when thus used it is placed upon the first line of the Stafl'.

LESSON III

OP NOTES AND RESTS.

1. What are notes?

Characters written upon the Staff as signs of musical sounels,

showirig their length and order.

2. How many kinds of notes are there?
Six.

3. What are they called? ~

Semibreve, Minim, Crotchet, Quaver, Semiquaver, and Deir.i-

semiquaver.

Example.
Seuiibreves. Minima. Crotchets. Quavers. Semiquavers. Dem isem iquavers.

4. What is the proportionate duration or length of the notes?

One Semibreve is equal to 2 Minims, or 4 Crotchets, or 8 Qua-
vers, or 16 Semiquavers, or 32 Demisemiquavers.

One Minim is equal to 2 Crotchets, or 4 Quavers, or 8 Semi-
quavers, or 16 Demisemiquavers.

One Crotchet is equal to 2 Quavers, or 4 Semiquavers, or 8

Demisemiquavers.
,

One Quaver is equal to 2 Semiquavers, or 4 Demisemiquavers-
One Semiquaver is equal to 2 Deniisemiquavsrs.

5. What is the use of a dot after a note?

A dot after a note adds one half to its length.

Dotted Minim.
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6. What is the use of the figure 3, placed over or under any three

notes of the same kind?

It shows that the three notes over or under wliich it is placed are

to be performed in the time of two notes of the same kind without the

figure.

7. What are such notes called?

Triplets.

E.XAMPLE. *

:F:

"^1

:F--P
"I

—

:r"

8. 'Wliat are Rests?
Rests are marks of silence.

9. How many are there?

Si.x.

10. What are they called?

Semibreve Rest, Minim Rest, Crotchet Rest, Quaver Rest, Sem-
iquaver Rest, and Demiseraiquaver Rest.

SetntHTeTe rest. Minim rest.

Example.
Crotchet rest. Quaver rrst. Semiquaver rest. Demisemiquaver rest.

_J?1_

11. How long is the performer required to remain silent at a rest?

As long as he would bo singing its correspondent note, or note

of the same name.
12. How may the length of a Rest be augmented?
By the use of a dot, as is the case with not«s.

* The figure 6 is sometimps placed over or under six notes, signifying that they

«re to be performed in the time of four notes of the same kind without tie figure.

2

LESSON IV.

OF VARIOUS MUSICAX. CHARACTERS.

1. What is the use of a Flat?

A Flat lowers the pitch of a sound, half a tone.
2. What is the use of a Sharp?
A Sharp raises the pitch of a sound half a tone.

3. What is the use of a Natural?
A Natural restores a note made flat or sharp to its original soand.

Exa:

-^-
:fc:

Sharps.

i;

Naturals.

4. What are Flats or Sharps called, when placed at the beginning
of a tune or strain?

The Signature.

5. What are Flats, Sharps or Naturals called, when placed befora
a sing'e note?

Accidentals.

6. How far do accidentals e.ttend their influence?
Through the measure in which they occur.

7. What is the use of a Bar?
A Bar is used to divide the notes into equal measures.

8. What is a Measure?
A Measure consists of all the notes contained between two balra.

Example,

Measure. Bar. Measare. Bar. Measnre. Bar. Measure. Snv,
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What is the use of a Double Bar?

It shows the end of a strain, or a line of the poetry.

Example.
Double Bar. Doulile Bar.

or, 1=1

13. What is the use of Marks of Distinction, or Staccato Marks?
They are placed over or under such notes as are to be performed

in a very short, distinct manner.
Example.

Written. Performed.

» 1 1 t L

10. What is the use of a Brace?

It shows how many parts are to be performed together.

Example.

!

_p a—^ - -^ 1-1

!

I I I
,® ri

~i I 1 I r I a a
"i~r nir

~r
13: lEzi

If

E

1 1. What is the use of a Tie or Slur ?

It shows that the notes over or under which it is drawn aye all

to be sung to one syllable.

Example.
Tie or Slur. Tie or Slur.

3—I— !—

r

"I— I—

r

"I— I—

r

"I—i r "I r

12. What is the use of a Repeat?

It shows what part of a tune is to be sung twice.

Example.

-^ "" ^ at
—

14. What is meant by singing Staccato?

Singing in a short, pointed, and articulate manner.

15. What is meant by singing Legato?
Singing in a smooth, close, and gliding manner.

16; What is the use of a Pause?
It shows that a note may be continued beyond its usual length.

Example.
Pauae.

r

17. What is the use of a Direct?

It is employed at the end of a staff, to show the place of the

first note upon the following staff.

Example.

18. Wliat is a Shake or Trill?

It consists of a quick alternate reiteration of the note above,

with that over which the character is placed, and usually ends with

a turn from the note below.
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Example.
fr Written.

ler y ^s»
Performed.

-rrrr rrrr-

^223"

Note. The Shake is an ornament, both brilliant and elegant ; but it should have

no place in Psalmodyj or common Church Music

19. What is an Appogiature?
A small note which takes its time from the note which immedi-

ately succeeds it. It always occurs on an accented part of a measure.
Example.

20. What is an After Note ?^

A small note which takes its time from the note which imme-
diately precedes it. It always occurs on an unaccented part of a
measure.

Example.

Written.

Note. Appogiatures and After Notes are not reckoned in making np thp time of a
measure ; but are deducted from the tnne of the Notes on which they depend. This,
for the most part, is done in proportion to their own nominal value, with the exception
that the Appogiature receives double its nominal value when it precedes a pointed note.

As the iosertion of these Notes ia a matter of taste, and as the best composers use them

in various ways, no rule that is of infallible application can be given for their performance,

which must vary according to the expression of the passage in which they occur

They are usually written in a smaller character than common notes, lo show that they

do not properly belong to the chord in which they appear ; by which means a visible

breach of the laws of harmony is avoided.

21. What are Syncopated Notes?
Those which commence on an unaccented and are continued

on an accented part of a measure.

Example.

LESSON V. (a.)

OP SOLMIZATION.

J. What IS Solmization?

It is the application of certain syllables to musical sounds.
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2. Of what use is Solmization?
It enahles the young peribrmer to utter a sound with fulness and

freedom, and assists him to secure a correct intonation.

It promotes a feeling or consciousness of thVj precise relation of the sounds in

the octave to eacii other, and e£:j>ecially to the Tonic, or Key Note, By associating

the several syllables with their corresponding" sounds, this relation becomes familiar,

and we acquire the habit of expressing any note with ease and certanity.

3. How many syllables are used in Solmizatioa?

Sev.en; there being one for each sound.
4. What are they ?

Do, Re, Mi, Fa, Sol, La, Si.
Pronounced.

Doe, Rae, Mee, Fa,* Sole, lia,* Sec.

5. Which of these syllables governs the others, and fixes their pla-

ces upon the Staff? Si.

^ 6. By what is the place of the syllable Si known?
By the Signature.

7. What is the Signature?
The Flats or Sharps placed at the beginning of a tune or strain.

8. What is the signature said to be, when there are neither flats or
sharps at the beginning of a tune or strain?

Natural.

9. If the signature be natural, on what letter is the syllable Si?

OnB.
10. If the signature be one flat, (B\)) on what letter is the syllable

Si? On E.
11. If the signature be two flats, (B and Elj) on what letter is the

syllable Si?

On A.
12. If the signature be three flats, (B, E, and Ajj) on what letter

is the syllable Si ?

OnD.

* The a in these syllables may be sounded as in Far, or as in Fall—at the discretion i

of the Teacher. '

IS. If the signature be four flats, (B, E, A and Djj) on what letter

is the syllable Si?

On G.
14. If the signature be one sharp, (F#) on what letter is the sylla-

ble Si?

On F^.
15. If the signature be two sharps, (F and C^) on what letter ia

the syllable Si?

On C^.
16. If the signature be three sharps, (F, C and G^) on what letter

is the syllable Si?

On G#.
17. If the signature be four sharps, (F, C, G and D|f) on what let-

ter is the' syllable Si?

On Dff.
18. Having ascertained the place of the syllable Si by the signa-

ture, by what rule are the places of the -other syllables known?
They follow upon each degree of the Staff, in regular order.

19. What is the order of the syllables ascending from Si?

Do, Re, Mi, Fa, Sol, La.
20. What is the order of the syllables descending from Si?

La, Sol, Fa, Mi, Re, Do.
21. What effect have accidentals on solmization?

When accidentals are used, it often becomes necessary to

change the syllables, in order to sing in exact tune.

22. How are such changes to be made?
Sometimes by a diflerent termination of the syllables, Fe for

Fa, Se for Sol, &c. ; and sometimes by considering the accidentals

as occasional changes of the signature.

Note. The use of accidentals is so various, that it is impossible to give any rute

which shall be applicable to all cases. A judicious teacher will be able to direct such

changes as the nature of the diflerent passages may require, and to assign the reasons

for them



IISTTRODUCTION TO THE ART OF SINGING. xiii

LESSON V. (&.)

OF SOLMIZATION BY FOUR SYLLABLES
1. What IS solmization?

It is the application of certain syllables to musical sounds.

2. How many syllables are used in solmization ?

Four.

3. What are they?

Fa, Sol, La, Mi.

4. Which of these syllables governs the others, and fixes their pla-

ses upon the Staff ?

Mi.
5. By what is the place of the syllable Mi known?

By the Signature.

6. What is the Signature ?

The Flats or Sharps placed at the beginning of a tune or strain.

7. What is the Signature said to be when there are neither flats or

sharps at the beginning of a tune or strain?

Natural.

8. If the Signature be natural, on what letter is the syllable Mi?
OnB.

9. If the Signature be one flat, (B[)) on what letter is the syllable Mi ?

OnE
10. If the Signature be two flats, (B and E[)) on what letter is the

syllable Mi?
On A

11. If the Signature be three flats, (B, E and A[j) on what letter is

the syllable Mi?
On D.

12. If the Signature be four flats, (B, E, A and D^) on what letter

ia the syllable Mi?
OnG.

13. If the Signature be one sharp, (^F^tf) on what letter is the sylla-

ble Mi?
On F#.

14. If the Signature be two sharps, (F and C^) on what letter is

the syllable Mi?
On Ctf.

15. If the Signature be three sharps, (F, C and Gff) on what letter

is the syllable Mi?
On G».

16. If the Signature be four sharps, (F, C, G, and D]t) on what
letter is the syllable Mi?

On DIr.

17. Having ascertained the place of the syllable jMi bythe Signa-

ture, by what rule are the places of the other syllables known?
They follow upon each degree of the stall' in regular order.

18. What is the order of the syllables ascending from Mi?
Fa, Sol, La, Fa, Sol, La.

19. What is the order of the syllables descending from Mi?
La, Sol, Fa, La. Sol, Fa.

20. What effect have accidentals upon solmization?

When accidentals are used it often becomes necessary to change
the syllables, in order to sing in exact tune.

21. How are such changes to be made?
Sometimes by a aifferent tgrmination of the S3'llables, as Fe for

Fa, Se for Sol, Stc. and sometimes by considering the accidentals as

occasional changes of the Signature.

Note. See note at the end of Lessen V. (a.) page xii.

LESSON VI.

OP TIJIE.

1. What is meant by Time, in Music?
The duration, or the measure and movement of sounds;

2. H"'v many kinds of time are there?

Three.
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5. What are they called?

Common, Triple and Compound.

Note. There are, strictly speaking, but two kinds of time; Common or equal,

and Triple or unequal; but by a union of two or more measures of cither of these a

third kind may be formed, which it may be convenient to designate by another name.

Compound time, however, may always be reduced to Common or Triple.

4. What is the difference between Coinmon, Triple, and Compound
Time?
Common time contains two equal notes in each measure—Triple

time contains three equal notes in each measure—Compound time is

formed by the union of two or more measures of Common or Triple

time.

OP COMMON' TIME.

6. How many signs has Common time?

Three.
G. What is the first sign of Common time?

The letter -0.

7. What note or notes fill a measure?
A Semibreve or its equal in other notes or rests.

8. How many motions or countings are employed in describing or

measuring it?

Four.

9. On what part of the measure does the accent fall?

On the first and third.

10. What is the second sign of Common time?

The letter .0- with a bar drawn across it.

11. What note or notes fill a measure?

A Semibreve or its equal in other notes or rests.

12. How many motions or countings are employed in describing or
measuring it?

Two or four.

13. On what part of the measure does the accent fall?

Usually on Ihe first, but sometimes on the first and third.

14. What is the third sign of Common time?

The figures
-^'

15. What note or notes fill a measure?
A Minim or its equal in other notes or rests.

16. How is it described or measured and accented?

In the same manner as the second sign of Common time.

OF TRIPLE TIMJ3.

17. How many signs has Triple time?

Three.
18. What is the first sign of Triple time?

The figures ^
19. What note or notes fill a measure?

A dotted Semibreve, or its equal in other notes or rests.

20. How many motions or countings are employed in describing or

measuring it?

Three.
21. On what part of the measure does the accent fall?

Principally on the first, and slightly on the third.

22. What is the second sign of Triple time?

The figures ^*

23. What note or notes fill a measure?

A dotted Minim, or its equal in other notes or rests.



INTRODUCTION TO THE ART OF SINGING. IV

34. How is it described or measured and accented.'

In the same manner as the first sign of Triple time.

25. What is the third sign of Triple time ?

The figures ¥̂•

26

27,

What note or notes fill a measure?
A dotted Crotchet, or its equal in other notes or rests.

How is it described or measured and accented.''

In the same manner as the first sign of Triple time.

OP COMPOUND TIME.

28. How many signs has Compound time?—
29. What is the first sign of Compound time?

-Two.

The figures

SO. What notes fill a measure?
Two dotted Minims, or their equal in other notes or rests.

31. How many motions or countings are employed in describing or

measuring it Two, or Six.

32. On what part of the measure does the accent fall?

On the first and fourth.

33. What is the second sign of Compound time?

The figures

S--

34. What notes fill a measure?
Two dotted Crotchets, or their equal in other notes or rests.

35. How is it described or measured and accented?
In the same manner as the first sign of Compound time.

Note. Other signs of Compound time, as |, |, -f-^,
&c. may be

sometimes found; but they seldom occur in modern music.

36. What note is made the general standard of reckoning time ?

The Semibreve.
3i. Why are figures employed as signs of time?

To express the fractional parts of a Semibreve contained in a

measure: as |, three crotchets, or three fourths of a Semibreve; |,

three quavers, or three eights of a Semibreve, &c.

38. What rest is used to fill a measure in all kinds of time?

A Semibreve rest.

39. How may the habit of keeping time with accuracy be acquired?

By the frequent and persevering practice of counting or beating

while singing.

Note. On the subject of beating time. Dr. Arnold makes the following remark:

—

" I am by no means an advocate for the smallest motion or gesticulation, either with

the hand, foot or head, when a performer once begins to perform with any degree of

exactness; but at the commencement, it is absolutely necessary that the right hand

should be taught to make the beats in every measure, till it becomes to the pupil wbst
the peuduluni is to the clock, which is to keep it regular and in exact motion."

LESSON VII.

OP THE DIATONIC SCALE AND THE MAJOR AND MINOR MODES.

1. What is the Diatonic Scale?

A gradual succession of eight* fixed sounds; proceeding by un-
equal degrees, or intervals, called Tones and Semitones.

2. How many Tones are there in the Diatonic Scale? Five.

3. How many Semitones? Two.
4. What is meant by mode?

The order or arrangement of Tones and Semitones in the Dia-
tonic Scale.

5. How many modes are there? Two.
6. Wliat are they called?

Major and Minor.

! * The first of the seven primary sounds, being repeated to make out the eight notoi,
' or to compieie the octave.
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7 What is the peculiar effect of each mode?
|

The Major Mode is bold and cheerful: the Minor Mode is pa-
j

thetic and mournful. i

8. What is the order of intervals in the Diatonic Scale, Major Mode ?

From the Third to the Fourth sounds, [Mi to Fa]—and from the I

seventh to the eighth sounds [Si to Do] are seiTiitones; the rest are
|

vifhole tones. >

9. What is the order of Intervals in the Diatonic Scale Minor Mode,
ascendingl I

From the Second to the Third sounds [Si to Do]—and from the
|

Seventh to the Eighth sounds [_Sol to La] are semitones, the rest are
j

whole tones. {

10. What is the order of Intervals in the Diatonic Scale, Minor \

Mode, desccnd'm^'i I

From the Fifth to the Si-^ith sounds [Mi to Fa] and from the Second i

to the Third sounds [Si to Do] are semitones, the rest are whole tones. I

Note. The airangeiiie.nt of Intervals in tile Diatonic Scale may be represented by |

the following divisions of a perpendicular line.
|

M A J U R JI O D E. M 1 iN O R M O D E. ., t at r> u «. r> n n !

Ascending and Descending.
Do.

8i.

Fa.

Ui.

Be.

Do.

Semitone.
7

La.

Si.

Tone.

Tone,

• 5

Tone.

Seiiiitono.

3

Tone.

2

ne.

Do.

La.

Semitone,
7

MINOR MODE.
Descending.

La.

Tone.

5

Semitone

2

Sou

Fa.

Mi.

Ro.

Do.

SL

La.

Semitone.
5

Semitone.
2

11. What is the difference between the Ascending and Descending
scale, Minor Mode?

In the Ascending scale,the upper Semitone occurs between the

seventh and eighth sounds; but in the Descending scale it occurs be-
tween the fifth and sixth sounds.

12. What characters are used to denote this change in the Minor
Mode .'

Sharps or Naturals are used* as accidentals in ascending; and
Naturals or Flats are used as accidentals in descending.

13. When are the Major and Minor Mode said to be relative?

When the Signature is the same—or, when they agree in Sig-

nature.

14. What is the relative Minor to any Major Key?
Its sixth above or its third below.

16. What is the relative Major to any Minor Key?
Its third above or its sixth below.

16. What interval is that which determines the Mode to be either

Major or Minor.
The third.

17. What is the difference between the third in the Major mode,
and the third in the Minor mode?

The Major third is one Semitone greater.

18. To what is the peculiar effect of each mode to be chiefly attri-

buted?
To the third.

19. What is meant by the Key note?
The note with which the scale begins and ends.

20. What syllable is applied to the Key note in the Major mode?
Do. [Fa.]

21. What syllable is applied to the Key note in the Minor mode?
La.

* On the Sixth and Sevcnlh Degrees of the Scale.
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22. When is the Diatonic scale said to be in its natural position ?

When it is formed without the aid of flats or sharps—or when the

signature is natural.

23. On what letter does the NaturalDiatonic scale commence^—Ma-
jor mode.^ On C.

24. On what letter does the Natural Diatonic scale commence—Mi-
nor mode ?— On A.

25. Wiat is meant by the transposition of the scale ?

The scale is said to be transposed when it commences on any other

i

EXAMPLE OF THE SCALE IN ALL T
Key of C, Major Mode.

xc:

I

letter than C in the Major mode ; or on any other letter than A in the

I
Minor mode.

j 26. In the transposition of the scale how is the relative situation of

I

the semitones preserved ? By the use of Flats or Sharps

I

27. Into how many keys may the scale be transposed?
Twelve—each of which may be in the Major or Minor mode.

I

23. But if there are but seven primary sounds in music, hov/ can

I

these twelve keys be obtained ?-

;
By an artificial division of [he Diatonic scale into Semitones.

HE KEYS, MAJOR AND BIINQll MODE.

Key of Jl, Minor Mode.

-Q- JSHSl

,:rsi±§:
3Z3: -^-:^"o^r

Key of G, Major Mode -e- TT-©-

^^e-g-

Key ofE, Minor Mode. -e

::^3i±±

Key of D, Major Mode.

-Q- 251 i^e-

-e—e-
Key of B, Minor Mode.

t*
-*-

Key of Ji, Major Mode -0-3-
-Q-

;^:^--i:Qr©=:?_i^Ez^:^

«:2=±
-g-^- JSl

IS -e-
=¥=^

Ke'ij of F-^, Minor Mode. ^-^

^-

:-t
Key of E, Major Mode. Key of C#, Minor Mode.t

-e ^ ^ o-

^e=^
:^=s: -Q-^ 22Z±

i^zzg©:
•TT-.-g- -^-^

-^ u-
I
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Key ofB, Major Mode.f Key of Gi^, Minor Mode.-\

tfii
-'—o-

:izfc=^=3: ^=e-
^ JSl -Q--

y^xe-^^^#e-qg-^

^-^--
-rft

Key of Fi^, Major Mode.-\ Key ofD!^, Minor Mode.-\

i:
31. ^2$q: -e—

e-
:^-»2: ^--5-

-^

Key ofD b, Major Mode.-\

:dz:±
ZQT

.^—e—e—g--

3:

Zn/ o/'.BI;), Jlfmor Mode.J

-e-o- B

-^ _^^-^-^-^-^-
=^-^-^

Xej/ q/"^!), Major Mode.'f

^i2¥:

-e—Q-

-G=^
:s:

?^z^

£ei/ o/"!^, JWijJor Mode.

7% 0/ Eb, J!!fo;/o)- Mode. Key of C, Minor Mode.

B^fc -o-e-^
3i:_q: ^-©= -^rT-'^Q-^^^~-b-Q-\y^

Key ofB\), Major Mode

-e-g-Q-e- o
Hzs:

1^=3:

iSTei/ q/" Gj Minor Mode.

i^szfi®:
-e—g-

.Kei/ of D, Minor Mode.

-Q-g- 32Z2:
--^^^^^^^^^^^-0- I

t These Keys are but seldom used. * Double Sharp.
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LESSON VIII.

Cf the peculiar qualities and relation of the several notes which compose

the I)iaionic scale, or, of the technical appellations applied to the seve-

ral notes of the scale, descriptive of their peculiar character and rela-

tive situation.

1. What is the first note of the Scale, or the Key note, called?

The Tonic. [Do in the Major and La in the Minor mode.]

2. What is its peculiar character?

It determines the pitch of the scale. It is the basis or foundation

upon which all the other notes rest, and from which they are reckoned.

3. ^Vhat is the second note of the scale called?

The Supertonic. [Re in the Major and Si in the Minor mode.]

4. Why is it so called?

Because of its situation; being the next above the Tonic.

5. What is the third note of the scale called?

The Mediant. [Mi in the Major and Do in the Minor mode.]
6. Why is it so called?

Because it is midway between the Tonic and Dominant.
7. What is peculiar to the Mediant?

It forms in connexion with the Tonic the most important chord
in harmony; and determines the nature of the mode.

8. What is the fourth note in the scale called?

The Subdominant. [Fa in the Major and Re in the Minor mode.]
9. Why is it so called?

Because it sustains the same relation to the Octave, which the

Dominant sustains to the Tonic: being a fifth below the Octave, as the

Dominant is a fifth above the Tonic.
10. What is the fifth note of the scale called?

The Dominant. [ Sol in the Major and Mi in the Minor mode.]
1 1. Why is it so called?

Because of its importance in the scale, its constant occurrence,
and its immediate connexion with the Tonic.

12. What is the sixth note of the scale called?

The Submediant. [La in the Major and Fa in the Minor mode.]
13. Why is it so called?

Because it is midway between the Subdominant and the Octave;
or because it sustains the same relation to the Octave which the Me-
diant sustains to the Tonic. '

14. What is the seventh note of the scale called?

The subtonic, or leading note. [Si in the Major and Sol in the

Minor mode.]
15. Why is it so called?

Because it is only a Semitone below the Octave, and upon hear-

ing it the ear naturally anticipates the Octave.

16. What is the eighth note of the scale called?

When considered in relation to the first it is called the Octave
17. What is the difference between the Tonic and the Octave?

The difference consists only in the pitch ; the Octave is essen-

tially the same, being but a repetition of the Tonic, eight notes higher.

18. How may the Tonic or Key Note be known?
If the Signature be natural, C is the Tonic in the Major, and A

in the Minor mode. If the Signature be formed by Sharps, the Tonic
in the Major mode is always the first degree above the last Sharp of

the Signature, and the Tonic in the Minor mode is always the first

degree below the last sharp of the Signature. If the Signature be

formed by Flats, the Tonic in the Major mode is always the third de-

gree below the last flat of the signature, and the Tonic in the Minor
mode is always the second degree above the last flat of the signa-

ture.

The last note in the Base is usually the Tonic, though not neces-

sarily so.

19. How may the Minor Tonic be known from its relative Major?
By the leading note, which in the Minor mode is always formed

by an accidental.
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LESSON IX.

OF INTERVALS AND THEIR INVERSION.

1. What is meant by an Interval?

The distance from one sound to another.

2. What is the smallest practicable interval?

A Semitone.

3. How many intervals are found in the Diatonic Scale?
Fourteen.

4. What are they called ?

Unison.

i Minor Second.
Major Second.
Minor Third.

Major Third.

Perfect Fourth.
Sharp Fourth.

Flat Fifth.

Perfect Fifth.

Minor Sixth.

Major Sixth

Minor Seventh.

Major Seventh.
Octave.

Example.

Unison. This cannot properly be called an

'

Interval, although in composition it is considered
and treated as such; as C, C.

\

Minor Second ; as from E to F, consisting of
one semitone.

Major Seco.nd; as from C to D, consisting of)

Ex.E iss:

one tone.
Ex, W.

i

JEx. (g-a-^

Minor Third
; (called also the flat third or

^
lesser third;) as from E to G, consisting of one > Ex,
tone and one semitone. )

Major Third ; (called also sharp third or
J

greater third ;) as from C to E, consisting of two > Ex.
tones. ^

Perfect Fourth; as from D to G, consisting ) -p

of two tones and one semitone.
j

Sharp Fourth; (called also Tritonus;) as ) -pi

from F to B, consisting of three tones. J

Flat Fifth; (called also imperfeet or false )
fifth;) as from B to F, consisting of two tones > Ex.
and two semitones. )

Perfect Fifth; as from C to G, consisting )

of three tones and one semitone. J Ex-

e^Ei-

—e-

Minor Sixth; as from E to C, consisting of >

three tones and two semitones. ^ J Ex,

Major Sixth; as from C to A, consisting of 3

four tones and one semitone. \

Ex

i
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Minor Seventh; (called also fiat seventh;) as
^ ^;

from D to C, consisting of four tones and two > Ex. ^~
semitones. S

Major Seventh; (called also sharp seventh;)
^

as from C to B, consisting of five tones and one > Ex. ^^ q
semitone. S

e

Octave; as from C to C, consisting of five

tones and two semitones. „
|Ex.^

5. What is meant by the Inversion of Intervals.?

When the lowest note of an Interval is placed an Octave higher,

or when the highest note of an Interval is placed an Octave lower,

such change is called Inversion.

By Inversion

a Second

Example.

becomes a Seventh,

a Sixth

a Seventh

-e-

becomes a Third,

becomes a Second,

6. Which of the Diatonic intervals are called Consonant?
The Octave, Fifth, Perfect Fourth, Thirds and Sixths.

7. Which of the Diatonic intervals are called Dissonant?
The Seconds, Sevenths, and Sharp Fourth.

:zzo:

a Tliird

a Fourth

afiflh

Q g becomes a Sixth,

LESSON X.

OF THE CHROMATIC SCALE, &C. ,

1. What is the Chromatio Scale?
A scale proceeding by Semitones only.

2. How is the Chromatic Scale formed?
By a Division of the Diatonic Scale into semitones; ascending

by Sharps, and descending by Hats.
3. What syllable is used in singing this scale ?

Ah.

Example.
, Chromatic Scale ascendins; by Sharps.

n 1 3 3 i 5. .6 y _ 8 9 10 11 IS 13

s

becomes a Fifth,

becomes a Fourth,

=tfe-

32:zS3zz®z:t§: :Qz:is:

Chromatic Scale descending hu Flats.

_J_ i 5 6 7 8 9 10 11

-e-^e- 5z:bs: -e—5e" 3: -a—fe- "o~i)0"

IS
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4. How many distinct sounds are there in the Chromatic Scale ?

Twelve.
6. How may the Diatonic Scale be fortned upon each of these as a

i

Tonic or Key Note ?

By the use of Sharps or Flats. (See Lesson vii. Ques. 28, and i

Ex. page xvii.)
*-»

OP CHROMATIC INTERVALS. .

6. What are Chromatic Intervals?

Such Intervals as are derived from the Chromatic Scale.

7. What are they.'

Extreme Sharp, or Superfluous, Unison; as ) p
from C to C:H=.

~

) "

Extreme Sharp, or Superfluous, Sixth; asfrcm
BbtoG#. :

JEx. g=^j

Extreme Flat, or Diminished, Seventh; as fromm to c.

-Q~m̂

\
Ex.^^^

'-9-

Extreme EJat, or Diminished, Octave; as from ) -r. ^j^ZZZZZf
t to c. ^

^

I
^^- zilEzzzi

Extreme
from C to

! Sharp, or Superfluous, Second; as > j. ^— j,
I

Extreme Flat, or Diminished, Third; as from

D# to F. Ex. e^e——

I

Extreme Flat, or Diminished, Fourth; as ) _ (^Ii;;'
from D# to G. 5

^''- -^^
J3Zli

from
Extreme Sharp, or Superfluous, Fifth; as ) _ ^i ^

I

>mCtoGfr
^

I =:?E=iEl

Extreme Flat, or Diminished, Sixth; as from )

D#toBb. I
E^ 'ttS-

C+f

Note. The Scale is also subdivided into smaller intervals called

Dieses, or Quarter Tones, as from C^tto J)])', or from G^f to A\), &.c.

and thus-divided, it is called the Enharmonic Scale. These distinc-

tions, -however, although thesMjetically important, are of little practical

utility; since upon keyed instruments, as the Organ, or Piano Forte,

the extreme sharp second, is the same as the Minor Third; the extrenie

flat third is the same as the Major Second, 8tc. and the same key is

used for C# and D\)—Gi^ and Ajy, &c.

It is believed that, with the assistance of a judicious instructer, the

foregoing principles will be sufficient for all the purposes of vocal per-

formance. To such as wish to become acquainted with the Theory
of Music, Callcott's Musical Grammar, Kollman's Essay on Musical

Harmony, and Burrow's Thorough Base Primer, are recommended
as the best works which have been published in this country.



EXPLANATION OF MUSICAL TERMS.

S, signifies in, for, at, v/ith, &c,
Adagio {or Jido.) signifies the slowest time.

Ad lil/iluvi, at pleasure.

Jiffettuoso, in a. style of execution adapted to express

affection, tenderness, supplication and deep emotion.

MhgTOy a brisk and sprightly movement
^IhgrettOj less quick than Allegro.

Alto, Counter, or high Tenor.
Amoroso, in a soft and delicate style

Andaiite, with distinctness. As a mark of time, it

implies a medium between the Adagio and Allegro
movements.

/indaniino, quicker than Andante.
Anthem, a passage or passages of scripture set to music.

M tempo, in time.

Assai, generally used with some other word to denote

«an increase or diminution of the time of the move-
ment; as Adagio Assai, more slow; Allegro Assai,

more quick.

Diisc, the lowest part in liarmony.

Bis, this term denotes a repetition of a passage in music.

Brilliante, signifies that the movement is to be perform-

ed in a gay, showy and sparkling style.

Caviabilc, elegant, graceful, melodious.

Canto, song; or, in choral compositions, the leading
melody.

Cwnto ferrao, plain song.

Chorus, a composition or passage designed for a full

choir.

0Lroniatic, a term given to accidental semitones.

C-on, witli.

Confuria, with boldness.

Crescendo, Cres. or -=:^, with an increasing sound
Can spirito, with spirit.

Da Capo, or D. C, close with the first strain.

Del segno, from the sign.

Diminuendo, Dim. or ;::::=-, with a decreasing sound.
Dirge, a piece composed for funeral occasions.
Divoto, in a solemn and devout manner.
€hj4tto, or Duet, music consisting of two parts.

Dolce, sweetness, softness, gentleness, &c. ,

E, and.
j

Expression, that quality of composition, from which
we receive a kind of sentimental appeal to our
feelings.

Expressivo, with expression.

Forte, strong and full.

Fortissimo, very loud.

Fugue, or Fugc, a piece in which one or more of the

parts lead, and the rest follow fai different intervals

of time, and in the same or similar melody.
Forzando, [or /z.] the notes over which it is placed are

to be boldly struck with strong emphasis.

Giiisto, in an equal, steady, and just time.

Grave, Gravemrnte, deep emotion.

Grazioso, graceful ; a smooth and gentle style of execu-

tion approaching to piano.

Harmony, an agreeable combination of musical sounds,

or different melodies, performed at the same time.

Interlude, an instrumental passage introduced between
two vocal passages.

Interval the distance between any two sounds.

Largo, somewhat quicker than Grave.
Larghetto, not so slow as Largo.
Legato, signifies that the notes of the passage are to be

performed in a close, smooth and gliding manner.
Lento, Lentemente, slow.

Ma, not.

Ma lion troppo, not too much, not in excess.

Melody, an agreeable succession of sounds.

Men, less.

Mezza voce, with a medium fulness of tone.

Mezza, half, middle, mean.
Moderate between Andante and Allegro.

Motto, much.
JVon, not. J^on troppo presto, not too quick.

Oratorio, a species of Musical Drama, consisting of airs,

recitatives, duets, trios, choruses, &c.
Overture, in dramatic music is an instrumental compo-

sition, which serves as an introduction.

Orchestra, the place or band of musical performances.

Pastorale, a composition generally written in measure
of 6-4 or 6-8, the style of which is soothing, tender

and delicate.

Piano, or Pia, soit.

Pianissimo, Pianiss, or PP, very soft

Poco, little, somewhat.
Pomposo, grand, dignified.

Presto, quick.

Prestissimo, very quick.

Qtiartetto, a composition consisting of parts, each of

which occasionally takes the leading melody.
Quintetto, music composed in five parts, each of which
occasionally takes the leading melody.

Recitative, a sort of style resembling speaking.
liippienno, full.

Sempre, throughout ; as sempre piano, soft throughout.

Soprano, the Treble or higher voice part.

Sostcnuto, sustaining the sounds to the utmost of their

nominal length.

Staccato, the opposite to Legato ; requiring a short, ar-

ticulate, and distinct style of performance.
Senza, without ; Se?iza Organo, without the Organ.
SicUia.no, a composition written in measure of 6-4, (x

6-8, to be performed in a slow and graceful manner.
Soave, agreeable, pleasing.

Spirituoso, with spirit.

Solo, a composition designed for a single voice or in-

strument, Vocal solos, duets, &c. in modern music,

are usually accompanied with instruments.

Suhito, quick.

Symphony, a passage to be executed by instrument*,

while the vocal performers are silent.

Tacit, be silent.

Tardo, slowly.

Mempo, time.

Tasto Solo, denotes that the movement should be

performed with no pther chords tlian unisons and
octaves.

Trio, a composition for three voices.

Tutti, all, all together.

Veloce, quick.

Vigoroso, with energy.
Verse, one voice to a part.

Vivace, in a brisk and lively moaner.
VoUi, turn oyer.



LESSONS FOR THE EXERCISE OF THE VOICE*
Beat or Count 4 in a measure.

Ascending Scale—Major Mode—Descending Scale—Minor Mode. Msccndlng Scale—Minor Mode—Descending Scale—Minor Mode.
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No. 1. Beat or Count 2 or 4 in a measure.
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"TCZ re- a= 5
No. 1. Beat 4 in a measure.
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EXERCISES FOR BEATING TIME.

No. a.

ISgLtS
:D=:tr
"I rr

alZS
~rr

^-

-e- -s-®

"i;

3dossr ^119-

]~|~~r _&c. through the'W
| | [

"
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'

and descending.\M7~i [
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"izzi: xn
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=R=^={T^^?3^-

No. 7.
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No. 8.
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-®-e- "crs

n r
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No. 10,



THE

i£(S)S'!?(S)i^ :sim:s)^il a^b i^a'^wj^ mmm"^

COLLECTION OF CHURCH MUSIC.

Tenor.

Second
Treble,

or Alto.

fi-eble.

Base.

Maelzel's Metronome.

rso. OLD HUNDRED. L. M Martin Luther.

J.
2d Treble. ^

-#i*-

Be thou, God, ex - alt - ed high. And as thy glory fills the sky. So let it be on earth display'd, Till thou art here as there obey'd.^
~ *" 6 5*6 ' ~ ' S7 ' 5-*-6 B 7 *6 6 7S^ 7

H. d H



26 100. VVILTHHIIIE. L. M. Muioi- Modfc.
'leiioi" or i>ei'oiid Tieble— a<J lib. Tenor,

1 O fiod of grace and righlcousness. Hear lliou my voice, when I complain ; Thou hast enlarg'd me in dis - tress, Bow down thy gracious ear again.

|it=illiiiiil?iPilElililiSiliiigli5l^iiiili
2. What though the thoughtless many say, " Who will bestow som« earthly good .'" We, for thy light and love will pray ; Our souls desire this heav'nly food.

-_l -,© _j- -Pie XT—525-4--—"'^•—-^^-—-~-~—C—J-~J—-P-I-—--i— q1
—

TIjIZ~"ZZ2~Z

6 * 6 6 8 7

126.

* -ifre 6*6 6 *
3 3

m
WILTSHIRE. L. M. [Major Mode.]

Tenor, or Second Treble—ad lib.

is- 6*5 6 6 8 7
4 4 * —

P"PFev;-=1

l:^±©l±pd:
Q-— t-'-,— 1-— -»-^--l^

—

^\—>-=. —<-^ ^ —I—^'-

^""1^3

V-i^i-^i
3i:

-^^c az-Zpxza.z.B mm|i=e|
'
3. Then shall our cheerful hearts rejoice, At grace divine and love so great ; Nor will we change our happy lot. For all their wealth and robes of slate.

66rt7 6*rt 6fir
4* 4« 4< '^

3
The third line in the above tune, may hp sung either in Chorus, or as a Duet bv Trebles or T enor«

64 65 6 7
i 4 3 i



LKYDEN. 1.. M. Coslellow. 27

,'.«-^. ^-,-,

ie -Sal • va - tion is for - ev - er nigh The souls that fear and love the Lord; And grace, de - scend - ing

' 1- —I —-ZSz sizrsziipziczizi ! 4_i_

Sal 1

_ __ ^_ -^ ^_ _ _ _ _ _ _ . _ ._ _ _ _ , __ _ ^-
4f

from on high, Fresh hopes of glo - ry shall af - ford— Fresh hopes of glo - ry shall af • ford

,-,-ft ,.

F.

Tasto.

^IT c j^^c ^
^

tr. ^ -
•^fc ^ ^ „

6 *-fi

3

6 7
4.



28 96. A.NtiELs HYMN. 1.. M. Tansur.

"-rip,
^-Q-

-I ii
2-d,-z: Q

iilliieiiiiiiililiilifl^iiiiiiJiia
High in the heav'ns, eternal God, 'I hy goodness in full glory shines ; 1 hy truth shall break thro' ev'ry cloud, 1 hat veils thy-just and wise designs.

iii:lllllMSl:illillliPPIIliiiiil?iii:gilil?
-s--Pt©—n-T-T,-

~ ' "^8 7" #6 6665 *6 ~6 56 6 87 6687
* 4. 4. * 4 4.

100. SaI^AOTH. L. M. R. Taylor.

2d Treble.

-#-T-ZT--i-:dT::

I lilgliililliililliliiiEiiiii
O all ye people ! clap your hands. And with triumphant voic • es sing ; No force the mighty pow'r withstands Of God, the u - ni-ver-sal King.

5 6 5, 7 8 4 .=.6 5 7^*J 3333 34

f«:l
pp5nrpi:pT:zi«tii.p3zpz:zipirs:i:pz:5irpT:sirpzz:d2:i;z:j:tz^i:3T

.18 7 6 5
36 5 * 3

6 5 6 4 .=1 fi 5 f
4 3 3 3 4 3 5

645 e, 60 687



so. POUrUUAL. L,. M. Thorlev- 29

ifidS;

iSBiiliiiiiliiiSliligeiiiiiiiiiii^ii
#-r-]

Oh ! could I soar to worlds above. The blest abode of peace and love ; How gladly would I mount and fly, Oo angels' wings to worlds on high.

-#-ir-ii

}iiigE^i:iiiii:iiiiiiiiEiiiigiiiiilifi
P 3 v_/ ^ O

eit.

i,iSiiii};iiiiiiiiiiiiiliiliilliliiiiilPiili^i^ -w' 7 ()*fi 6 6 7— 6 6 6 3 4. 65 6 ^^ 7
6 4. 4. ^-tf- 3 43 6

8S.

[g--JE-e-j»-^"- ' """ ' "'"' "^

4^g:

._H—i-l—-1—

2d Treble.

RALSTON. L. M. [Chant.]

5=5- :D:J:d rarHrdrs:-i:T:i^-34^^-3:t^^J_ir3-Si^j^pg-§i-j3Jl.
Who shall ascend thy heav'nly place. Great God, and dwell before thy face ? The man who loves religion now, And humbly walks with God below.

u 4>

J
6 *6

4*



3U

if

I

I®-
120 St. pp:TEirs. L. M Harwood.

iilililiiPitililiiiiilliiilSlillEiiiijiif?^!
To God the great, the ever blest. Let songs of hon - our be addrest ; His mercy firm forever stands. Give hiin the thanlis his love demands

£767
? 138.

._,„_».

6*-6 s 6 6 7
4, 5 4, ^
SANDWICH.



so. BOWEN, L. M. Havdn. 81

-tt-^__!._
Adagio. Sostenuto.

iiiE^iigiiiiiJiiisiiiiiiiiSSiliiliii
-# -*

2d Treble,

iilpiifiiliPPiiippiipiiiiiilii^
Up to the fields where angels lie, And living waters gently roll, Fain would my .houghts ascend on high. But sin hangs heavy on my soul.

,^0

66664.6 6 5
3 5 4>S

6 #6
4.

7 6 6 7
4 *

100. WINCHESTER.
5

Dr. Croft.

8*7^7 6 5 6 87 — '.T

3 4. '5 4.3 4. 35 4-3
9 >

L. iVl.

6 6 7
4.

TcHH

3iiiliiiii0iiEiillii|liil?ll?iliililiii^^^^^

My God, accept my early vows, Like morning incense, in thy house ; And let my nightly worship rise. Sweet as the evening aacriJice,

m^^^^^^^m^m^M^^^m^^^mma
4

6 e. I

4- -^
fi 5 ri

I. 4.3 +5
6 « 6 <

5 4



J2 % 104 ISLINGTOJJ. L. M

t_t—d—#e:

This life's a dream, an emp - ty show, But

:k=pziz"iz:

the bright world te which I

iiill

go.

r^zzzjzizd

"
7 i 6~ 4.' "

64. 5+6 67
3 3 3 32 4. *

~ '^ ' ill!

me there '

iiii
Hath joys sub - stan - tial and sin - cere. When shall I wake. When shall I wake, and find

* 66 6 4. b 6 3 6 6 6
3 4



93, STERLING. L. M. [Chant.] 33

11 u, 2d Treble.

-^z^

O come, loud anthems let us sing. Loud thanks to our Al - mlgh-ty King ! For we our voices high should raise. When our salvation's Rock we praise

mmmi^i^mMmimmmBmMmmmmwmm
iSiil:p^ppligiiliPiMii=Siiliiiiiiiiil" — t-l- 66fi87 6 6 5 876 6 fi 8 7

4. 5

100.

:S^-

APPLETON. L. M. [Chant.] Dr. Boyce.

Sii^iliiiSlMli^liiSiiiPiiiiiSO
2d Trebte.

'-^-^^A^-

O come, loud anthems let us sing. Loud thanks to our Al-migh - ty King ! For we our voices high should raise, Wlien our salvation's Rock we praise.

'

"e' 6 5^6 "
;« 11 i « - V "

" '"" t' 't"^''
H. & H.



84 {*" 104, BATH. L. M.

f;;
zi-i.^izizsmnimmmmmimiMmmsim^^m^

2d Treble

Life is the time to serve the Lord, The time t' insure the great reward ; And while the lamp holds out to burn. The vilest sinner may return

JeJJi

^^^^S^M^M^S^^^^^^^^^^^MiM
iiiiiiiiliilliillllii;iiiilfi]|;iP=iiiil=zS=

96.

, Dolce.

3

6 ft 6 8 7
5 »

SEASONS. L. M. Pleyel.

fl¥^

;t "2d Treble.

'
' " ' ' '"' 3- -P U PU- ^-|^ CP^F". . _ - ^. P-JZ p J

Thy goodivess, Lord, doth crown the year : Thy paths drop fatness all around ; While barren wilds thy praise declare. And vocal hills repeat the sound

7 66fi7 7 fir '*--r-= <m Y'—S"

S 7 6 6 '



IGl. CUMBKllLAM). J.. M. Carey. 35

2.! Trc'^ie.

ESiii:i::i4~E:±li33i=iE3i=ziiDjdtS

My soul, inspir'd with sacred love, God's holy name for - ev - er bless; Of all his favours mindful prove. And still thy grateful hand confess.

iiiiiiii}ii}||iiiiiii|iliilpBgMi{Jiiiifii

65-6 6 5
4.a— 4. 3

6#6
4.

3

6 6587 Tasto. 87 6 6 87
4*

SO. UPTON. L. M.

Bless, my soul, the living God, Call home my thoughts that rove abroad ; Let all the pow'rs within me join, In work and warship so divine.

m~^
HrzEE^

6 5 6 -5 S7 6 ti 6 6 5 6



36

1

84. SHOEL. L. M. Ailered tVoni Shoel.

2d Treble.

Now shall the trcmbliiig mourner come, And bind hU sheaves, and 1Now shall the trcmbUiig mourner come, And bind his sheaves, and bear them home ; The voice, long broke with sighs, shall sing. Till heav'n widi hallelujahs ring.

6 ? 8 7

96.
DANVERS.

6
4. tr

L. M.

6 6 7
4

L. Mason.

f^^mmm^^^mmm^m^^^^^^^m
2d Treble.

}:i-3:l*3:3g?iiiia:dF.dri/:?±id=ZdzfdJii:i-^:J^

Awake, my tongue, thy tribute bring, To Him, who eave thee pow'r to sing ; Praise H?ln, who is all praise above. The source of wisdom and of love.

8 7 63 *- 6 S 7 .i 5 6
6 fi *

6 fi f. ?



100. BREWER. L. M. 37

-^-^-
2d Treble.

God, how endless is thy love, Thy gifts are ev'ry ev'iiing new ; And morning mercies from above, Gently dis - til like early dew.

:?iiiiiiii|iiiiiiiigiii]igiMS|gig
St^^gS:p:^:«j t-f!-z2±prjrr

6
I

6

'i

—

-

Hdipizpz

,* 100.

6+64 6 6

STONEFIiaLl) Stanley

6

L. M.

4 6 6 4 6 4
3 3 5 3

66
I

6 6 6 7
4f

a.ajcililiiitiiiii
jL 2d Treble,

God of the seas, thineGod of the seas, thine awful voice, Bills all the rolling waves rejoice; And one soft word of thy command, Can sink them silent on the sand.

b 6 6 6 6 6 4
1

6 6 6 6
4



18 103 BIIEXTKOKU* L. M.

wMmmi^^i^^^^i^^^^^m^mM:^

u.

2(1 Treble. _

Buried in shadows of the iiicht. We lie till God restores the light; Wisdom descends to heal the blind, And chase the darkness ot the mind.

6 7^6 6 7 6 6 5
+ -1. a

66
4.

100.

Maestoso.
I

BLENDON, L. M. Giardini.

liii^lMiilipiiiilSip^ii^iiiiiieiiiiiiili

Through ev'ry age, e - ter-nal God, Thou an our rest, o\ir safe abode ; High wa? thy throne, e'er heav'n was made, Or earth, ihyhnmhle footstool laid.

4> 6 .3336 6 r>

1- *
#6 S-^7 y t

f' 6

•The lasr line of this tune may be much improved b\ oiriiilinB the mi'esof the Tni-a-'utf marked thus \'] and subsiitiitins for the those at the end of the staff.



80 to 100 MONMOUTH. 1^. 211. L.irller. 39

J^.-.

In robes of judgment, lo ! he comes, Shakes the wide earth, and cleaves the tombs ; Before him burns devouring fire. The mountains molt, the seas retire—The, &c.

4S4
tH:

i-iFai;ifn:p:Eite=;

an
87 6 6 5 fi"87 * T^ 8 7 5#6 6

f-ioo.

* 6 8 7 5#6
3 4t

ALFRETON. L. m/

Pl-a-l

6 4> 65^6 4.3
ii 5 — 6 6 6 N 7

4i

2d Treble.

Bless, O my soul, the living God, CaH home my thoughts that rove abroad ; Let all the pow'rs within me join. In work and worship so divine.

6 6 8 7
4*

3 + h t

2 .-. + t-
6 4* 4. rl 5

M S 4
6 6 8;

4



10 5 100 PORTSMOUTH* JL. M. Gelineck.

2a I'reble.

[!4:!7?z*|fi=ffl^l3i*^fi^r33^}§£ii3^
Indulgent still to my request, How free thy tender mercies are ! With full consent, my thoughts attest, My gracious God, thy faithful care.

v_t^

Tills beautiful melody has received a more simple arrangement ia this than in former editions. In its present form it will be useful as a Church Tune,

1 144. ROTHWELL.f L. M.

1

2d Treble.
^

liiiiiiiiiiiiiiiiiiiigSiil^^^^^
The heav'ns declare thy glory, Lord, In ev'ry star thy wisdom shines ; But when our eyes behold thy word. We read thy name in fairer lines—We read, &c

:^ilE:fiE:tT^td±*l?z=fE:pTtE=tiEJ:E?E:ETC:ETEt-±**l«i

6 6 667 ^6 6 €6 7 6 43 65 876667'
* f> fy _ ...*3 654 4* # ''43

t The first tour notes of this tune may be sung in unisoa



100. WiSCHELSKA. L,. :vj lelleur. 41

pa£lzri±:3-tz:izzlfelt±p--E=Eizi§fi:§;sd:i§l9l:§-i.Pj

=-PfQ- -Q itg Q-. ^^ Pt-^-mmmmmmmmmmmmmmmm^mimi
Incumbent on the bending sky, The Lord descended from on high ; And bade the darkness of the pole, Beneath his feet tremendous roll

65 6 4 6*6 6 S-- * 6 4. 4, 65 -44.64 5
4.-1 3 * 8-7 3 3 3 4.3 -22 3 5-7

5
8— 74*—

132.

mmm^^^mmm
CHARLESTON. L. M,

e

n. Cook.
fe

2d Treble.

liiil
From vocal air and concave skies, Let wafted hal - le - !u - jahs sound ; And let the sacred triumphs rise. Till vaulted heav'n

itiiiliiiliglggi3iiiiiiiig|iigg[i|iii|g

6 6
4,

prziriz:

6 6 6 5 7
4

H. & H.

*6 6*6
4 4
J 3

6 fi 7
4 * 4 6 6 B

-e-
6 6 7

4



42 * 120 LUTON. L. M

1 With all my pow'rs of heart and tongue, I'll praise my Maker in my song ; Angels shall hear the notes I raise. Approve the song, and join tlie praise.

6
~

r 6*7 4."3r64.36 6 5 7 6"45fe7

» 104.

*

TRURO. L. M. Dr. Ch. Burne

6 7
4,

f' -ir-tr- e:"3 -i^^H^+Q-i-Pi-^+e

Dr. Ch. Burney.

Naw to the Lord, a noble song, Awake, my soul, swake, my tongue ! Hosanna to th'Eternal Name, And all his boundless love proclaim.

piiiiiiiilgiiii||iiiifiliiSi!iiiiiiiiifi

^
7 6 6fi4.64 - 6tl 69865 &? 6 6 66687

4- 2 3 " 4=3 5 4>
7



MOUSING HYMN. L. M. Costciiow. 43

^^^^|g-|:^=p|£t^^§|:|?j|;g^^^
2d Treble.

Soon as the mom salutes your eyes. And from sweet sleep ret'resh'd you rise, Think on the Author of the light. And praise him for the glorious sight 1

His boundless love and grace, adore, h^^^ mercy in - fi - nire imijlori

64434.6 64i
3 98 2 3

* 00

S 3_.2 6 4 9 8 fi 7

NEW-MARKET.
Voice, or organ,

L. M.

^7 66 4 64
4 2 3

Dr. Wainwright.

''&M€u\WMM^^m^MWMMM^SS'Mf^M
2d Treble.

liiSt'fc:

Thy mercies, Lord, shall be my song ; My song on them shall ever dwell : To ages yet unborn, my tongue Thy never - failing truth shall tell.

SiiiiiililiiigiiiJiilliiliiiililliiiiii^

«5 4 3 6 :.

~1 S (.3
6 5 S — 7 6 h
V •• 4 3

6 s :

4



44 8:3. VVAKfclFlKLiJ. L. M.

I;
*^ 2a Treble.

Come, weary souls with sin di3tiesl, Corae and accept the proinis'd rest; The Saviours gracious call o - bey, And cast your gloomy fears away.

^EgEgFIgpIt|gf&H;|;^i:prij3ES;pz;g
6 6 4i 6 5

6 43

so.

.& 6 6 6 6 8 7
* * tl

-

DUKE STREET. L. M. J. Hattoii

4 6
3

6 87
4t

-p. -©- ,i->> ,'—>, ^—

^

-*—eieJ I «<l

:rin:§zpi*i:^i=:i:E2£-£jai:8z£zej:gi@i:pig:p|z®z*2^i-ifr@:i;§zffiSpjrgrg^

Lord, whea thou didst ascend on high. Ten thousaml angels fill'd the sky ; Those heav'nly guards around thee wait. Like chariots that attend Ihy slate

fi 5
3 3 S 4



lOS. CASTLE STlihiET. L. M. 43

'SEBz

2d Treble

zsziza
=t:

Lord,

-d ezi:

in thy great, thy glorious name,

AizTt±l

, I place my hope, my on - ly trust ; Save me from sorrow.

:-zi=g~z®ziz*ziZ3—-niz©—»zi22;

' I

rt:
65 6 6 7

4
Taste.

fiizpzzpzi:^?;

m
-»-

:b-3-z|_3-i:3 -:^:3-H--
^zz^z3zzfci:izd:i.Si-?

rM

ruilt, and shame, Thou ev - er gra - cious, ev • er just— Thou ev-er gracious, ev - er just.

'"l
" "

Sr
"^'" ---j- r-F- J «^- ^-^ _---^_j= ;r :: .



46 32 WATER VILLE. L. M. S. Web be.

J. Second Treble.

-^^

This is the word of truth and love, Sent to the nations IVorn a - bove, Jehovah here resolves to sliow, What his almighty pow'r can do.

P. F.

ii
7 5 6 €^ *6 9865' 876

S#Z
98 6 5
7 b 4.*

_ 7 6 3 6 => + ;J65 438 70.5
itiatc

9 8 6 5-
7 6 4 3

1lull-

100. CHAPEL STREET. L. M. Wm. Mather.

rr^S.*zn:-Tdz5T-:

u 2d Treble.

^z^-

iiiiiiiiililiiiipiipiiiiliiiiiip
Eternal Source of ev'ry joy, Well may thy praise our lips employ ; 1 hy goodness crowns the rolling year. While in thy temple we appear.

^_ .,._, ra

t-t-

6 7#6 6 *6 6 56 6 6 6 65 5466 67
6 - ;l 2 5 4



66

Largo

MEDWAY. L. M.
^L Largo

I'ergolesi. 41

ST-Q-M:r-P^:iPlzziPZ
p;gi,-.

iiiiiiiiiiiigiiifiiii
[.,

^-^ My GoJ, permit me not to be, A stranger to myself and thee : Amidst ten thousand thoughts I rove, Forgetful of my highest love.

I
-3;.g3^-r;ji~igi:~ir@z:igz"i-^z3:pip;5n-z:§:i;i_-d-i^ zeB-Z

92.

6*6 6 6 87
4 4f #

—

ELLENTHORPE. L. M.

r'zS:^*-!-—r-
Linley.

7 6 87
4.

--T-p-^1

Say, how may earth and heav'n unite ? And how shall man with angels join? What link harmonious may be found. Discordant natures to combine ?

-^-J-rg-v^r-H

--e
IjOud swell the pealing organ's notes ! Breathe forth your souls in raptures high ! In praises men with angels join ;—Music's the language of the sky.

S1,S :tzP

7 6 6
5

QjrbrE-tiE-E Et-Er:i izlE-trbib zcit' :7?fi-i3£=€iQ3i!
5#6 6 6 — fi 8 7

•J. a 3 4. * Voice or Orsjii.
6 4. 6-6 6 6 54.3
4 2 4.— 8 7 65



48 lOO

!5:-r:q:.

TlMSBUllV L,. M. 1. Smitn.

^^;|;|||p||l|p|ji]:|:i=|:i£E^
2(1 Treble.

iiiiiiiiisiiiiiiiiiiiiiii^^^^
Jehovah reigns, his throne is high. His robes are light and majesty : His glories shine with beams so bright. No mortal can sustain the sight.

-0T

^- -^ -^ -^ 6 6 87 6 66 6 4,
'~ '"'^6 657

tr- ;i *

88.

fi 6 6 6 8 7
5 4' ir

—

NINETY-SEVENTH PSALM TUNE
If:

L. M. Tuckey

§i;;azz:i:z::rd:iriz.zirz~iz:z:

ii9~&Sz*z?i©-^3ia;^Mai5r-l^^ -

2d Treble.

;-b:^:zzq
^tii-zn

I

J.

t~ _ ^r?IZ3Z3I~ZC

!

-Q-S ._.^-iz^ler#iJ '©-d's-d d^©-"

«l:

Darkness and clouds of awful shade. His dazzling glory shroud in state, Justice and truth his guards are made. And fix'd by his pavilion watt.

;iliiilSiiS:iiil8ii^il^iiiiiiSi©liili

55 6 6 6.-

7 t^ 6 65 7 6 5 6*^ .T

4 3
7 6 6 6 4 6 6 6 7

3 4



92. SURREY. Ld. IVI. Costellow. 49

'^m^^^im^^mMim^^mmmmMm^
2d Treble.

No more fa - tigue, no more (lis - tress, Nor sin, nor death, shall reach the place ; No groaas shall mingle

-^K^M^^^^^^^^^^^^^^^^^:^^
^SSEiEJEp-J

:ifc4: ~
6 6 87 4 6~ 4.3

~ 7~ '~ '
~

6 64.34— 7

irjiQ
i^h:

±:zzi—:=!p

lliiiiiiii^l|ipipiiiiiill§liiigiJ?
with the songs. Which war - ble from im - mor - tal tongues—Which war - ble from im mor - tal tongues.

^^-~
Hrr^zd—

:

H. & H.

'
%

7 5 6 6 5
4 .-i



50 {* 70.

J, zQr.h.:zr~~zz.z.cz:pi:p

i 2d Treble

-ZO\
^

QUITO. L. M.

:ptti;J;-t;tit=:c:

^"^fej SiiiiiS15:9: iiiiiliiMiiiiiiiS^^^^^^

i-m

--Oi

Who is this stranger in distress, That travels thro' this wilderness ? Oppress'd with sorrows and with sins. On her beloved Lord she leans—On her. See.
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L. M. T. Bennett.
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2d Treble.
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Great God, attend, while Zion sings. The joy, that from thy presence springs ; To spend one day with thee on earth. Exceeds a thousand days of mirth.

iiliiiiiil
ngs ; To spend one day with thee on earth
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^100.

2d Treble

NEW IPSWICH. L. M 51

wMl^M^^mMlUm^l^^S-^i^MmMMli
iiHigiiSiiiiiiiiS ^;ii:

In vain my roving thoughts would find, A portion worthy of the mind ; On earth my soul can never rest. For earth can never make me blest—For earth, &c.
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St. PAUL'S
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Dr. Green.
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2d Treble.
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Great Source of life, our souls confess, The various riches of thy grace ; Crown'd with thy mercy, we rejoice. And in thy praise exalt our voice.
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52 138. PARK STREKT. L. M. ' enua.

2d Treble.

^zi^iS:ij:di»:L«i;SSli:is:M:i:ftTi?
Hark ! how the choral song of heav'n.Swellsfullof peace and joy above ! Hark! how they strike their golden harps, And raise the tuneful notes of love ' And raise, &c.
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,•96. ATLANTIC. L. M. George Gates.

:fe^ i-dzi

2d Treble.

ililiiii^llliiiiiiiiSiif^liiillili
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Come, O my soul, in sacred lays. Attempt thy great Creator's praisa : But oh ! what tongue can speak his fame, What mortal verse can reach the theme

-3z

=r^;^ziiESi~ryEEr°l§]:3±rp:iE±^.tEE°lr±
6 4,

3
65 65— 7— *3

4 o —
6*6 65 65—6 66 7
3 43-4



,•- 96. ALL SAINTS. L. M. W. Knapp. 53

fiaiiSiiilli^iii^Siliiillliiii'^iiiifiii
2d Treble.

llPzi^zp&iigzdiilz^lltdiiQi^ifiaEa:!^^

liifltrfc^i-

O God of Sabbath ! hear our rows, On this thy day, within thy house ! And own as grateful sa - cri-fice. The songs that in thy temple rise

'
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St. PATRICK'S. L. M. T. A. Geary.

2d Treble.

h humble pleasure, Lord, we trace. The ancient records of thy grace ; And our own conso-la - tions draw. From what thy servant Moses saw.
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Andante Sosfenuto.

HEBllON. L. M.

\\^' 2d Treble.

-^— rHrdrir- :^53z3;iii:33i:iri:dzc :szs'

'-lEJ:3E3Ed=d:PdE:d=i±Hi

Thus far the Lord hath led me on, Thus far his powV prolongs my daj's ; And ev'ry ev'ning shall make known, Some fresh memorial of his grace.
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SHARON
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L. M.

6 4
3

Ij
^ 2d Treble. _ _ _ _
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Praise to thy name, e - ter-nal God, For all the grace thou shed'st abroad ; For all thine influence from abore. To warm our hearts with sacred love.
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60. WARD. L. M. 55
Largo Sostenutc

,_p_i—pi:p_iz;l.|—pzip-jzpt :i; :±:[i—|z:i:—:j_p_[z_pT[i_|zrpipip_3;pi :i:p_:[i:± i_jj_

W ~^"'h~r—o~a~^ T P~o"T P P To~l~iiT- Ta P~'^TP~I^^T"~®
—
^~n~a~^lP~E>l^'PTci~'i-H Tat-P~rTP~Pro1J~

There is a stream, whose gentle flow Supplies the ci - ty of our God ; Life, love, and joy still gliding through. And wat'ring our divine abode.

4. 6
2

®- 100.
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L. M.

Mite
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2d Treble.

PROCTOR.
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33i3:a]i:aiai33B^iii^i;a3diiHj;dT3:J-rdia:aiM
Thus saith the high and lofty One, I sit upon my holy throne ; My aame is God, I dwell on high, Dwell in mine own eternity—Dwell in min» own eternity
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56 113. NANTWICH. L. M. Dr. Madan.

2d Treble.
* ^^ -«V

=JEr|=z^JiipiiiiiiiiiiiiiSPi^i|iiiilpf
] Thus saith the high and lofty One, I cit up - en my ho - ly throne, My name is God, I
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4 — 5

dwell on high. Dwell in mine own e ter - ni - ty— Dwell in mme own ter - ni - ty.
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PUTNAM. L. M
-^

57

iiiiiisillS

iiiiiiiiiii

'S-

Thee will I bltss, my God and Ring, Nor cease til}- worid'rous acts to sing ; I rom tarlitst nioin to lattst eve, Thy praises on my tontm shall live.
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Adagio e sempre piano. GERMANY. L. M. BeC'

S.Tl'''y Iho shade of ev'nins; falls. Sprinkling the earth with dewy tears ; While nature's voice (o slumber calls, And silince reigns amid (he spheres.
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58 96. CLINTON. L. M.

Hd=il:3r1:«id:dfJz«zEl«iz33l^z35±~"=:±rz=±:z"zi^::d;r33z:d:idzd

Sal - va - tion is for - ev - er uigh The souls thai rear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall afford.

liliiiiiiillliililiii|iiiiiiSiiiiii^
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3654 4 6 4^2 8765 45t335
r ss. NAZARETH. L. M. Wcbbe.
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rSdi:drit:dEg:tdEdSHSd:^:fi^zdf13
Return, my soul, and sweetly rest, On thy Almighty Father's hreast ; The bounties of his grace adore, And count his wond'rous mercies o'er.
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2 116. WOODBURY. L. M. 59

Ho ! every one that thirsts—draw nigh ; *Tis God invites the fallen race ; Mercy and free salvation buy ; Buy wine, and milk, and gospel grace.

4.64 46— 64 :i 6#6 S6 8? 6566 §5 523 3 98 .4 6543 543
5 120. Slow,

6 — 6 4 3 6#6
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NORTHFIELD. L. M.

Come, smiling hope, and joy sincere, Come, make your constant dwelling here ; Still let your presence cheer my heart, Nor sin compel you to depart.
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60 IOC. WARx\KSi. L. M.

Come hither all ye weary souls, Ye heavy laden sinners, come ; ril give you rest from all your loib, And raise you to my htav^rdy heme.

mmm f^i^-
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122. SPRINGFIELD L. M.

The saffron tinfs of morn appear, And glow across Iht hliisliing east

iiiiililiiililiiiiflii

The saffron tinfs of morn appear, And glow across Iht hliisliing east ; The hrillintit or>i of day is near. To dis - si-pate the lire'iipE mist
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100. MAYHEW L. M.

'.^"§=3l3^:.«o|--pi-reiz-l=qi-:5p]§ifi;D:rpl:Dzlrpf

61

li

Bkzdidi?i!QEatDES§i3iiiziL:ar:§z:dfi'ai5ai:§iif;§:ih

-?=^-

Were I iuspir'd to preacn and tell, All that is doce in heav'n or lit:ll, Or could my i';iilli llie world remove, btill 1 am nothiog williout love.
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St. OLAVES. L. M. Hutlfon.
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("orne hither, all ya weary 5oiils, Ve he.'ivy laden sinners, come ; Til give you rpst fiom all your tcils, And rai?c you to my
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62 so. UXBRIDGE. L. M. L. Masoji.

^^^^Si^^^M^m^§^^^^^^^^^^M
i:fili||iiiliili:piii}:iis!iiiilfiiEiiiie
At anchor laid, remotB IVom home, Toiling, 1 cry—sweet Spirit, coaie ; Celestial breeze, no longer stay. But swell my sails, and speed my way.

6 6 5
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636

*WELLS. L. M.
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Holdrad.

pPiiiiiiiiiifiiiisilili^iiiiiiiiliiliiBi
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.

eJ-J-e
Life is the time to serve the Lord, The time t'ensure the great reward ; And while the lamp holds out to burn. The vilest sinner may return.
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ae t'ensure the great reward ; And while the lamp holds out to burn. The vilest sinner may return.
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* The air of this tune id fouod ia the old Choral Book* as far hack as the time of Luther ; it was origiaally written in notd of equal len^tbi



63

ef-Q-^zHizzzi

WARRINGTON. L. M. 63

p|p|;^=gD|Eip|r|ip^

-©—

d

Come hilher, all ye weary souls, Ye heavy laden sinners, come ; I'll give ycu rest from all your toils, And raise yon to my heav'nly home.

96.

65687 667
MARIETTA. * *L. M.
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fiiiili|iiiiiii|liSfgiliiliifiiiiipii:i^
Happy the church, thou sacred place, The seat of thv Creator's grace ; Thine ho - ly courts are his abode. Thou carthlyj palace of our God.
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64 • 93 *LYNN. L. M L. Mason.
Second Kml'njr

iilifiliiili;Hil|E|i|i|giii|Eii;fiE?E^;iliiE^

|ifptiii||}=l|lii^gJ;5Sti|=l|l:pi[ii5i|til^^
Lord, Ihoii liaslEenrcliM and seen m Ihrougli, Tljiiie L-ye commaDds with ritTcinjr view, Wy rising and rny rcstin-; hours. My tei.rt and ilerh with all tbcir powVa.
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Tiiee will I than^c, aiicl Jay by day, To thee mi tune the joyful lay ; J>om morn to *^ve the song f'xtend, To thee my father, thee my friend
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112. ANTIGUA. L. M. 65

The Kins; of saints, how fair his face, Adorn'd with maj - es - ty aud grace 1 lie comes with blessings f'-nm above, And wins the nation* to his love.

6

* 92.

o * ^ * is ^ Unison.

HAGUE.
8 2 3 8 3 8 '2 38 65*64 «> 6
3 4 5 3 5 3433 43 2 3

L. M. [German Tune.]

Through ev'ry age, e - ternal God, Thou art our rest, our safe abode ; High was thy throne ere heaven was made. Or tarth thy humble footstool laid.
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66 120. EFFINGHAM. L. M.

iijiiiiiiiiliSJiiliii^ypilMiilSilg^^li^li

|ipiiiiiii^iiPiiillgiSiiiiliii^:iiiiiilllllr
At anchor laid, remote from home, Toiliii;; I cry, sweet Fpirit com", Celestial b

iSiipiiliiliiiiiiis
At anchor laul, remote from home, Toiliiig I cry, sweet^irit come, Celestial breeze, no longer stay, Bui swell my sails, and spud my -nay
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• 104.
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PILESGROVE. L. M.
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=i|iiliipi}p|lp||piPliiii§silHp3p|IP^
Awake, my soul, to hymns of praise ; To God (he sons of triumph raise ; Adorn'd with majesty divine. What pomp, what glory, Lord, ar ' thine.
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^^ATERS L. M.

J "^211 d '^~ d»" w ~ ^ ^ o 'd " '^ ^ y ^ ^—-Z^^
nations round the earth rejoice, Before the Lord your sov' - reign King; Serve him with cheerful
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bf-art and voice ; With all your toneiips his plo - ry 9inp— With all your tongues his glory sing.
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88 112. DUN STAN. L. M. Dr. Madan.

Awake, my soul, to hymiia of praise. To God the sons; of triumph laise ; AdornM wilh majesly divine, What ponip, what glory. Lord, are (hiiie !
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100. FRAMINGHAM. L. M.

ISiiiiliiliilliiiliiii^^

Come hither, all ye weary souls. Ye heavy laden sinner?, come; I'll give you rest from all your toils, Aod raise you to my heav'iily home.
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HAMBURG. L. M. [Gregorian Chant] 69

2z_m—^iqj—3ig_5_ id_qqi3-:i-3tq -qi.i_.q.i q^q iq i._iq4:_5iq.d qig—^HH-f -i-T-3-d -t-H-d-t-n-H +-3-3i

O praise the Lord with joyful noise ; Let ev'ry land his oame adoie ; Let carlh, with one u - nit - ed voice. Resound his praise from shore to shore.
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TALUS' EVENING HYMN.
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ThUIs.
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Glory to thee, my God, this night, For all the blessinp of the light ; Keep me, O keep me, King of king?, Beneath thine own almighty wings.

65 6 7
S 3 ! 5

6 6 6
5

6 §87
5

f 5 4. 6 5 6
4 3 3

6 6 6 6 87



yo 93 SHEFFIEl D. L. M. U. Taylor

iiiiiiiJilEli;l;S
:#;

Awake my glory harp and lute, No longur iet jour strings bo mule, And 1, niy luueful jiarl lo lake,

Unison.
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Second endinc:.

mMlMi^MWMfB^^^iMstsMi^S^^^^Mii^^'^.

^^^^^^^^^^^^^^mwrnmrn
Will with the early

-a

dawn awake

—

Will wilh the early dawn awake. Will wilh Ihe early dawn awake.
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ENFIELD. L. M.

I" roni vofiil air and concHve skies, Let wafted bal - le - lujah's sound ; And let the sacrtd triumphs rise, Till vaulted heav'n ike notes rebound.
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100.
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St. GEORGE'S. L. M.

6 5 — C 4 6
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6*-6 4. 6

R. Harrison.

D~o o~g. dd."

Retire, O slerp, from ev'ry eye ! The r.sinij morning re - appears ; The sun ascends the dappled sky, And drinks c:reation^8 dewy t«'ars.
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72 !>«• TRENTON. L. M Wm. Shield.

:di:^|Z=!Jd--Tqiq=iqzrqiidzi

For thee, O God, our constant praise In Zion waits, thy chosen seat ; Our promisM altars we will raise. And there our zealous vows complete.
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Unison.

144.

6 7
4 * 7
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6 6 6 8 7
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LOWELL. L. M.

liiiiigpplpiiiiiigiipiiiilipiipiii
BehoM the Rose of Sharon here, The lily which the rallies bear ; Behold the tree of life, that gives Refreshing fruits and healing leaves.

^zz4Sldr*irrtlh:p3pitiiz_i~r=pt:^rSi":«r*f^k?tpr?i[ir?i:btrtz3±upl-z^^^
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Ti>#-
ft 108.9 GEORGElbWN. Li -Aft' Haydn. 73

To thee, God, without delay, Will I my morning homage pay; For thee I long, for thee I look. So pilgrims seek the cooling brook—So pilgrims, &c,

iiiiiliiiilEliigipiiippsiliraiiS^

mt.
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6 6 56 4.3 6 4. 6— *6 66 7 4.6 68 366 4.3 66 66 7
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g 108. ^NEW SABBATH. L. M. Isaac Smith.

tediaBSiS:
:4:i

For thee, God, our constant praise In Zion waits, thy chosen scat ; Our promis'd altars we will roisp. And there our zealius vows comploio.

tiiSiiiiliifiEiiliilliiSiiiiglSfillligliiiiil?
87 6 6657 6 <> 64.656 4. 6S666 5 h 4. 66 6 7 3 6657
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74 ,* 96. ARNHEIM.* L. M, S. Holyoke.

ifiSjql |E:^ ||£EHiEiJgJ£iHE^gE3g:r|gSS^

All ye bright armies of the skies, Go worship where the Saviour lies ; Angels and kings before him bow, Those gods on high and gods below

|iilia?|£|ag^f|E|p|g|;pi:|J£g

6§4 4. 687
3 3 4 *—

The- alteration which has been made in the last line of tliis tune will make it much more useful for the eommon purposes of public worship,

'^ifejji^j
-oV^'i-o-iz^-olPZ-lzz-Y-z-L-Jiz-^^

I

96. SEM LEY.

*
t much

L. M. F. Bartlielemon.

-ttr^-T-

©--'©•' ^l-

Great God, to tliee my ev'ning song With humble gratitude I raise ; O let thy mercy tune my tongue, And fill ray heart with lively prais».

iiiptlitliiiilEtiSi^fipiiigliiiiiiiillili
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:-tt ^t^i^l^:
2-e-
:rfr: E§rli?:li*

-a #-^

St. xVLBAN's. L. M. Yiucent Novello.

jj.
Salvation is for - evei- nigb The souls that fear and trust the Lord ; And grace descending from on high, Fresh hopes of glory shall afford. ^

liiiigiiiiiiiiifiiiiiiigiiiiiigiiiiiiiiiijgi

6 6 7 #•4.6*6 6' 87 66 ^7* 6 87 667
* 2 * 5 # #
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88.

#•4. 6 *6
4-

SLADE. L. M.

#-

t:azi iliiiiiil!iililiil?tiiiililii:l

Sweet is the Vfork, my God, my King, To praise thy name, give thanks, and sing; To show thy love by morning light. And talk of all thy truth at night.

S 7 f, 5 6
A 5 44 J

^ f I.
fi 54. 876 54.76 65
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76 P- 100. MONTGOMERY. L. M.
^

-^-^ p

Slug to the Lord with joyful voice ; Let ev'ry land his name adore; Let earth, with one united voice, Resound his praise from shoro to shore.

-#-ft'^mmmmmmmmmmiiMmmmmmmm
-Q-, ,— ^— i-©-*0-

6 6 8 7 8 7 -#-fi 66 5 6 566 6 6534.6 8765«^n^ li
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80.

Adagio Sostenuto.

CULWOHTH. L. M.

65 34.6 8765
4. 3 2 6 5 4 '<

7

^M^^m^iMWmMwMWWM^SMMMMMMl
-^K

M How pleasant, how di - vine-ly fair, O Lord of hosts, thy dwellings are; With warm desire ray spirit faints. To meet th' assembly of thy saints.
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:|prg:|pi|p|;f||f||;p|p|||s^^

MIDDLEBURY. L. M. L. Mason.
-

—

\ ^t

5d _i:T:d_±_d±i-it:3_i:f:d.d:±-d:i^^:J:i^^:i:ij^g-h_i_:d-f ffd
Dear Jesus, when—^ivhen shall it be. That I no more shall break with thee ? When shill this war of passion cease. And I enjoy a lasting peace.

6 * 7 #6 6 *5 # 6 87
4/

* *6 6 *6 *5 65
4 4 3
3 3

CHELSEA. L. M.5 60. Slow.

1. Blest are the humble souls that see. Their emptiness and poverty ; Treasures of grace to them are giv'n. And crowns of joy laid up in heav'n.

-5
@-4

ire the men of peaceful life, Who quench the coals of growing strife ; They shall be call'd the heirs of bliss, The sons of God—the God of peace.

^-y>-i—H-«-ij3-

3. Blest are the faithful, who partake Of pain and shame for Jesus' sake , Their souls shall triumph in the Lord, E - ternal life is their reward.

4. ? 6
» *
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78 g 100. WOODSTOWN. L. M. Benjamin Holt.

:^S^f=+^F=r3^

rt
--4-^0-

Ye nations of the earth rejoice. Before the Lord your sov'reign King; Serve him with cheerful heartand voice, With all your tongues his glory sing.

t ±
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,»• 96.

,r<-f}-#T-

Major.

i_r_| I- — ig)667 876 765
4. 6 5 4. 5 4. 3

MAlDEN.* L. M. [Chant]
Minor.

S~s I
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Through ev'ry age, eternal God, Thou art our rest, our safe abode ; High was thy throne, ere heav'n vpas made. Or earth thy humble footstool laid

... ,-^
cg5;ii:grffiiai:pz;ffi:i~zz:iQjizizi~iprq:i:~z~f'a::|Z~- z

*6 6
4. 3

Vhis Chant may commence with the strain in the Minor Mode, and end with that in the Major, if preferred.

*



'lz-S-^-f->=pf-©^f£srit:i

ss. DRESDEN. L. M. [Major Moav?.] 7S
Soli, or Tutti—ad lil. D c.

D. c.

Preserve me, Lord, in time of need, For succour to thy throne I flee. But have no merit there to plead. My goodness cannot reach to thee.

— - ^ —-Q-f-P--P+-E—t X.—&Zq' ;.p- -i-e-i qzexipz _r;pZD.

D. C,

65 6 fi 7
4

6 8 7*
65

8 /

65
^4.
89

8 7
6 5

DRESDEN. L. M [Minor Mode.]
Soli, or Tutti—ad lib.

:=|i:||§Pp^fi3=if|ipifi|i||:|iEiiJi;^g

^g'fi:i:3«i^:iiy3j«^3l:i^|ti_d:f:i:^Ji:i:J=_;L'_:L —ir__il_

Preserve me, Lord, in time of need. For succour to thy throne I flee. But have no merit there to plead. My goodness cannot reach to thee.
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* 6 5
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6 6 7
4 *

6 5 *— 6 5
8 A 7 8 7
Repeat, either in the Minor or MajuT Mod"»--ad lib



BO ,* 100 ARxVlLEY. L. M.

art
^.pr?

aim
'-Sr.

siJ-e— ©--"e ?i: -e--

:^:||i?=riSl-^P^ilifSfi

ii^llipiiiiiiplliliiiiiiiii
of our Lord ; When lie complain'd in t^ars and

:i£±iT°3rE{ztlStElttrlz:Jt

-e—Qi-©
Now let our mournful songs record. The dying sorrows of our Lord ; When lie complain'd in t<^ars and blood. As one for&akcn of his God,

^j_u^z:?f°*^^H2i^£l^

jzz^zz::

^|3i=rzzpE|zEpiE?zziEFD=aEpf3-S
il.zz^dizc3:z:briDrplzzzzEzizzzirtr..;®^'

6 5 4.* * 6
6 5

f S3.

If:

— T—z;iliix~-'~I—3-—I—-Ex'czciTQT.Q ~]_I-:sQ„P
"

#65 e" 6 6-*— #• 65 5 7 Jtt6
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DENTON. L. M. [Gregorian Chant]
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^

6 5
4.*

* 6 4- » C 6 6 #-
65 4. 8 7

2d ending.

lear'st when sinners cry, Tho* all my crimes before thee lie, Behold them not with angjry look, But blot their mem'ry from thy book.

_Sil_
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2d. Treble.
1. Stand up, my soul, ^ake ftff thy feare, And gird the gospel

Tenor. _«Lj^-L ^=L _, ^_ ^^^ ^ ^^ -QiJ

izis:

up, my soui, ^lase on my leai

-d-p-rr""aTP~ "1

armour

"I—

r

March to the gatea endless joy,

I

d t^ i -P—«'-. d-^- d.

Where Jeeus, thy great Captaiirs gone.
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^=Bi
t^ —TZZC

T r ±± T

—

r~v tz^
"s-

fiase.
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6 7
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6 7
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6 5 6 7
5 44 4 *F a 3 4

3. Then let my 8onl march boldly on, Press forward to the heav'nly gate; There peace and joy eternal i«ign. And glitt'ring robes lor conqu'rora \vaiU

Hell and thy sins resist thy course, But hell and sin are vanquieh'd foes; Thy Jesus naii'd them to the cross. And sung the triumph when he rose.
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4. There shall I wear a starry crown. And triumph in almighty grace; While all thi" armies of the sklea, Join in my glorious Leader's praise.

,• 96. SUMMER. * L. M. Latiobe.
First Treble.

33
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131 i
f \ r

Ser^nd Treble.
Thee will I bless, my God and King

I

-al-al—e-o

m » a

-^ -^ -d-.

Nor cease thy wond'rous acts to sing; From earliest morn to
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latest eve, Thy praises on my tongue shall liv6i
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* See Bdvfield. phuc -315.
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First Treble.
p 96.

ra
i^id

AUTUMN.* L
Q

M.

I I

SecoHd Treble.
Sing to the

Tenor.J "*" J

UlC.

Sing to the Lord with joyful voice:

1 r~f

-d-
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Let
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Dr. Boyce.
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ev'ry land liis name adore;

p'-d- -e'-^ -e-d- -^.

Let earth, with one u -

1 r =^
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nited voice,

-e hH -d;
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Resound his praise from shore to fihore.

f
1 r _L r

lase.

^80.
First Treble.

6 6 6 4 6
5 * See Lincoln, page 225. 3 5

RAMAH. L. M. [Minor Mode.]

6 6 4 6
n

87

--F-P
Second Treble.

1. My soul lies humbled in the

Tenor.

-3-e-e-d-

:^S:P-P-ji

^-d-

Base.
r
7

P 96.
First Treble.

iteii
dust, And owns the dreadful sentence just: Look down, O Lord, with pitying eye, And save the soul condemned to die.
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RAMAH. L. M. [Major Mode.]
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Second Treble.

Tenor.
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2. Then will I tell the world thy ways, And men shall learn thy saving e'-^-j » • ''"
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grace; I'll lead them to
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Saviour's blood, And they shall praise a pard'iiing God.
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84 • 88
First TrelilK.

SPARTA. L. M [Chant.]

p-p f
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...T:f,/-P-p'-'i III''' -rr r ' t- ' '-' 'Ff-iP^-
Life is the time to serve the Lord, The time t'insure the great reward; And whHe tlie lamp holds out_ to burn, The vilest sinner may return.

Tenor.,
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'lliro' ey'ry age, e • ter - nal Cod, Thou an our rest, our safe abode; High was thy throne ere lieav'n was made, Or earth thy humble footstool laid.
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POMFRET.

O tliou in whom are all the springs Uf boundless love and grace unknown, Hide me beneath thy spreading wings, 'I'ill this dark cloud be overblown—Till this dark cloud, &.c.
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HIJVGHAM.
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4
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4

Sweet is the day of sacred rest! No mortal care shall seize my breast, O may iny heart in tune be found, Like David's harp of solemn sound—Like Biwid'sharj), &-C.
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,•88 WESTBURY. L. M. Prelleur.
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96. DARWEN. L. M. 87
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1. O Thou, who hear'st wlien Einnera cry, Tlio' all my crimes be - - fore thee lie, Behold them net with an - - gry look. But blot their mem'ry from thy book.
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• 66. PENFIELD. L. M.
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Who from the shades of gloomy nighv When the last tear of hope is shed, Can bid the soul relam to light, And break the of tlie dead.'
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8S. DUNBAllTON. L. M. C Zeuiier.

Through ev'ry age, eternal God, Thou art our rest, our safe abode; High was thythrone, ere heav'n was made, Or earth thy humble footstool laid.
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L. M. Read.

Broad is the road that leads to death. And thousands walk together there ; But wisdom shows a narrow path. With here and there a traveller.
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90 .•SO. LONDON. C. M. Dr. Crolt. Second £nding

Plac'd on the verge of youth, my mind Life's op'ning scene surveys ; O'er all its ills of various kind. With awful fear I gaze. *

@--^
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100. CHRISTMAS.
6

i ^

CM.
6 5 6 7

4i

Handel.

Awake my soul, stretch ev'ry nerve, And press with vigour on! A heav'nly race demands thy zeal. And an immortal crown. And an immortal ciown.
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S8. WARWICK. CM. Stanley. 91
Second ending

^z^3l§l=?;??li:Er*z:?iiiit;5Tpr:pfc:EEpTiiJ:ii^CtEtEH^

iSiiiiiliiSiiliSiliji^i
Lord, in the morning Ihou shalt hear. My voice ascending high ; To thee will I direct my pray'r, To thee hft op mine eye.
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ABRIDGE. C. M. I. Smith.
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Great God, to thee my grateful tongue, My fervent thanks shall raise ; Inspire my heart to raise the song. Which eel - e - bratcs thy praise.
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92 •• 100. LIVEllPOOK C. M. Dr. TVainwright.

iiiiE|i]i:liiiiiiJiJili? lliBiiiPii:}:iigE||}11

iifiS=iliiiiilp[p|i|iliiiiip
When I with pleasing wonder stand. And all my frame survey, Lord, 'tis thy work, I own thy hand, That form'd my humble clay.
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C. M. Dr. Harrington.

iiiiiliiPilfillifiiipiliPiiPiiiiiiifiilll
How vain are all things here below ? How false, and yet how fair ! Each pleasure has its poison

^_^ o-
too. And ev' - ry sweet a snare.
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•00. BRATTLE STREET. C. M. Pleyel. 93

While thee I seek, protecting Pow'r, Be my vain wishes sliird

;

And may this con*5e - crat-ed hour, With better hopes be filTd

!

7 5 6 '; 8 7

Thy love the pow'r of thought bestow'd, To thee my thoughts would soar ; Thy mercy o'er my life has flow'd That mer - cy I adore.
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94 ,» 104. BLANDFORD. C. M. T. Jackson.
Seconil endin?.
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^.Mt,-^-m^m ei—

I

O a-
r- — f-3--n aJii-iiiiiBiiiiS

Awake, nij' soul, arise, my tongue! Prepare a tuneful voice, iu God the life of all my joys. Aloud will I rejoice.

p?l:Stg Etfgglelt||32^£}g ll^tgili^liilielfS
-^p-,^.-.

6 6 4. 8 7 3^4. 667 66 ^7 656 6 7 6G657
a 2 * S •&— 4, 4

^ 100.

6 6 7

KENDALL.
I—

T

l»r-n =:

6 6

C. M. CJark.

mrtgriharSiiz3^pidfiSrdfSdr:afalilS|?iliJ -e-d
Tempests arise, when God ap - points, And mighty oceans roar; He bids the winds and waves be still, And straight the storm is o'er.

5i.^'l4?fi?rltfeE^I~^^lE=EJ|k?Eiftl^
5-6 561-* 3

6
45

6 6 5 7
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100. OAKLAND. C. M. 95
I I

2J2""Z~ZlZ~2~ZXZ5Z'~~~IIZJ"3Z~ZtII~-i—~—
I

—

~~'. I.r~I3Z^JlZ? X—Z—ir^Z"!!"—3Z~-X^~ZZIl.lIJZZjZJ.lZl1l3'J~~

SzSrdri^zizfzizozizazi-ziirizizirsT^^fMiirS
E:q£jSJ|

-© -s

I .

Lord, in the morning thou shalt hear. My voice ascending high ; To thee will I direct my pray'r, To thee lift up mine eye.

3fzd:F::pziz_zdztz9zi:zi:d:Jzizi_±zzzFEi:pzpzrp:izp^
Sir

II

3;rS=a£fz?r
^zi^SzrzrEzzzizE

6 4
3 5 *'

!:izg;i P.ff.«

5 100.

3-^4. 66 6 8^^ 6

PRINCETON. C. M.

64
3

6 4.

3
65 C 5 7

4*

./l')

^

^ _ig_ <9- -Si-

Know that his kins:dom is supreme, Your lofty thoughts are vain; He calls you Gods, that awful name. But ye must die like men— Butye must die like men,

t^zftzfezEzEtE=Jzbz;;;z5zE5zft:zEzEJ:ffzi?z*zzz??--:±?5-5E-=^-e:*

:zqzq?:z?:.

§Hz3ziz*z?zz|:5::^z5::r J.

^o^E?E±E?z?z^#::3£eiSEf^z?E
1—^-1^ -i— —t—»—^ - 1— letf

-

* 6 7 6
3 4

— tZt—J_^ (^_tZ_|^_t p
6 6 7-

4 9
4
3
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96 100. WESTFOKD. C. M.

Wilh angels round the throne, Ten thousand, thousand are their tongues, But all theirjoys are one. But all their joys are one.

^'5:S:p:i:i|:i=pHr|:^f:p3:|:tz^=^El:piE#:

^^ISi^rgpfeSit^iE'^
_nr:pr:pi=_:?tQ:: d:t:i

:£=-=^^-

t:rJif
6 5 6 fi 5

t 3

160

tt 796 7 6 6 5 Voice or organ.

COVINGTO?^. C. M.

6 — 4
3

6 98687
6—4.

ir.«*=^=
-rS'.--fi r«-d'TDas:araiS_dii§:_i:—d;_t D:3rd-Ts-Sxs gfs—iid]- _i_©— gr:f5ag_:d i-©:jJ_'j^—iQ-e^e ©^e-

How sweet and awful is the place, With Christ with - in the doors ; While everlasting love displays. The choic - est of her stores.

S:|;Dpoz||E|EggE3j:Q:|gE~
~

6* 6 674.16 sffe 6 6 5
"""'(•&

6 65 4. 6 65668735498 ^ 5. 47.6 5^ 432 4

75- -T O-



^ 112. SWANWICK. C. M Lucas. 97

[iiiiiiiiiiiiiiiii
•

^ fiaiiLr6:lidii-idfa: 3-l^D^S mm\
Soon shall the glorious morning dawn, When all thy saints shall rise ; And cloth'd in their immortal bloom, Attend thee to the skies. Attend_thee to_the iktes.

liliiiii3iiliifMiil^iliiiiiJiilitiii;iili

100

rf'ifitrte:

*

I

-6- 6|V ® -"

J--"- If 7 "- -- - — - - -
«

«"ife"? " tfk'
'* ' ''' ' i

'

NOTTINGHAM. C. M. I. Smith. Second_ending^
_

iiiiiiiiiiii;iiiiiiiiiiiJii§filpii
Some seraph lend your heav'nly tongue, Or harp of goHen strinp. That I may raise a lofty song, To our e - tnr - nal King.

6 6 6

U. & U. 13

5- 6 98 6 7
3— *



98 138 BRIDGEPORT. C. M. L. Mason

iilifiJlililSili^i^Miiii^ii^llS

Great is the Lord ; his worka of might Demand our noblest songs : Let his as - sem - bled saints unite Their harmony of tongues.

100.

4 65-Bfi 6*fi 667 567 3 76 -96343* b5 4^ 3*5 *

BROOMSGROVE. C. M.

5 6 6 7
4"

O render thanks and bless the Lord ; Invoke his holy name. Acquaint the nations with his deeds. His matchless deeds proclaim. His matchless, &c.

pgiipiifiiiiiiigliiipiiiipiiillEiiiiii

6 :s* 6 6S4.3
S 2 47 65

* 56 6 R7
4 -a—

6 5 6—5 4^ 6 e 6 6
6 9 8

5 6 6 5 7
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96. STEPHENS. C. M. Jones. 99
Second ending.

iiiiiggiiiiigglggiiiiiiliiiiliifilig

Great God, how infinite artthou ! What worthless worms are we ! Let all the race of creatures bow. And pay their praise to thee.

iiillililEiiiiieiiiililiiiifiiSJliiiiiii
65 65
4. 3

88.

C 6 5 6 6 87
5 4.

DUNCHURCH.

6 6 6 6 65
5

C. M.

36 6366 6 87
5 4

Second ending.

iiiiSiliiiifliiiiiiiliiiiiiifiiiiiiiliilJ
Long as I live I'll bless thy name. My King, my God of love ; My work and joy shall be the same. In the bright world abce.

fi56 6~ ~~ *6 5^
~

6 6 ~6 6"6
~

6
"?* ~ ~ 6 7



100 100. NEWTON. C. M. T. Jackson.

Come, happy souls, approach your God, With new melodious songs f Come, render to AI - migh - ty grace. The tribute of your tongues.

88

6687 3 6 667
4

6 6 7 5 :> 2 5

HAVEN. C. M.
6 3 h - 3

85 fi 7
5 34 5

Thee I'll extol, my God and King ; Thy endless praise proclaim ; This tribute will I daily bring, And ever bless thy name.

iiflililiiiiiiiililiiiiiiilil^iiillEa
6 5 6 6 87

4tj—
4 6'!'
2 3 I

' 6 8 :

4



101CAMBRIDGE. C. M. [Major Modcj Dr. Randah.

Mj EODgi aUdrets thy thrvne—My »oug», tt-c

P. F.

What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode, ^ My songs, &c,

t/ My song^s adctrcBs thy throne— My &oaga, itc.

75 6687 75 333333 56687

SO. CAMBRIDGE. C. M. [Minor Mode."]

My songs, &.c.—My songs, fee.

What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode. My songs address thy throne.

/7\ .0. My songs address thy throne.

J S 7 3 3333 3* 566 87



102 100. MANSFIELD. C. M.

s^-

1~2=M:azhdh-^\iz^^^
O Thou, to whom all creatures bow Within this earthly frame. Thro' all the world how great art thou. How glorious is thy name ?

100.

6565 6 6 67 67 3987656 5
4)3 * * 54.328743

St. JAMES'S. C. M.
5 6 6 7

'f'r-fr-^-
How shall I praise th' eternal God, That in - fi - nite unknown .' Who can ascend his high abode. Or come be - fore his throne I

"s" 77"' '7 '

87 ^ ~ ' "e" '4 5 6 tl' 6 * '6 7 7



104.

^-Q---h

TOLLAND. C. M. Reginald Spoflbrth. lOS

m
^mm^^^W^^^^^^^^^^^^^^^^

I sing the mighty pow'r of God, That made the mountains rise. That spread the flowing seas abroad. And built the lofty skies.

^ "
' " 8 "— riS'l

" ~
' ~6 ' 6 7 ~

' 6 —' '? - - - - 'g ~ " "6~7
" ~

3333333 4 4tr

^

mmwmmmMimwimnm^m^mi^mmm
I sing the wisdom that ordain'd The sun to rule the day. The moon shines full at his command. And all the stars obey.

8 — 7 — 6 — 5 T.S6— 5- 4- 3
• ' I

6 « 7
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104 r 104 CLIFFORD. CM.

To Zion's hill 1 lift mine eyes. From thence is all my aid ; From Zion's hill and Zi - •n't

h

~
6 ~ ~ 6^ 76 567 6 5 656

3 4i 5 4 3

God—From Zi - on's hill and Zi - en's God, Who heav'n and earth hath made—Who heav'n and eaith hath made.

^—t_|i_t-P.ip_^-t-p.i-fi-LZt-tl:t_ii:t_tt.t-t-J-P-t-:—1-u—L-.t_p_J_L.i:fe.i.t:_E:—sit 1
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83. St. DAVID'S. U. M. Ravenscroft 105

To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declara.

HEE

5:r£Ee:fpEiiilr^
-b

6 4>

3

83.

xfe«T-3t-P—

F

6 6

LITCHFIELD. C. M.
' t

6 87

L. Mason.

Ye hearts with youthful rigour warm, In smiling crowds draw near ; And turn from ey'ry mortal charm, A Saviour's voice to hear.

H. &, H 14

6 6 7 6 6*6 5 6
* ^1

6 87



iO€ 104. IRISH. C. M. A. "Williams.

Now shall my inward joys aiise, And burst in - to a song ; Al - mi^ - ty love inspires my heart, And pleasure tunes my tongue.

4 6 4 6 6
3 3 4

92.

6 6 5 6 7

CLARENDON.
6 6 5 6

C. M.

6 6 6 £7
4t

Isaac. Tucker.

What shall I render to my God, For all hi« kindness shown ? My feet shall Tisit thine abode. My songs address thy throne.

r\i—I—

:

i--si^^fl
^.C^^m-----.

5864 ~'
6587~«5* 6 7 'A66~ti6~"'3*53 8 76S "

*5 -i 436 S 43 45 .1
° 5x?T **

453 87 65—.— 43
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96. GREENFIELD. C. M. lOtMichael HayJn.*

Hiliiiiiilil

Begin, my bouI, the lofty strain, In solemn accent sing A sacred hymn of grateful praise. To heav'n's Almighty King.

Ml

~ ' ' ~6 ' 6 'e 8 7~ " ' ~6 ~
4.

~'6 " 6
------

g^g g g * 6 2 '66 687 6 466
5 * 2 5

WINTER.

6 6 4> 6
2 I

'

Read.

^lE

88. WINTER. C. M. Read. _ _ =^ . . «

Oh ! that the Lord would guide my ways. To keep his statutes still ; Oh ! that my God would grant me grace, To know and do his will

O 64 6 * 6tr6 57 6* 7 « 6 6 8T±S;h
• Brother uf the celebrat>>4 Joseph Hajrdn.



nl8 100. ARCHDALE. C. M.

^iEllglizrj
rorpiq

*S ars::

eai'd his gracious name. And chang'd my mournful state, My rapture seem'd a pleasing dream. The grace appear'd so greaK

"* 66 6 7 82ri2"8 76 5 666 6~ ' ' 6
~

4. h67'
3 4 . sif-l ^_£ *^ 3 *

^ ^
,^^^ -'''"^ lit time. 2d time.

'lii@iiiEriiirpliiiiiiil;liigfigiiiiiiiii

The world beheld the glorious change, And did thy hand confess ; My tongue broke out in unknown strains. And sung surpirising grace.

~~-B— i~ T—^'TB

ising grace.

liiiiiitifiiiligiiiiSiiiiliiSiiilliiiS

SiiiiifliiiiiiMS^iiiigiiiiiiiiiisiifiii
8 - 6 5
65 43

(-5 5 6 7
4 J 6 4 tr

6 65 6 67
4 5 43
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104. St. JOHN'S. C. M. 109

>z^d§i3iiiirdt3ii3:tS3iiEJzar:i:iS
Now to the Lamb that onco was slain. Be endless honours paid ; Sal - Ta - tion, glo - ry, joy remain. For - er - er on his head.

IzW:^

K
^rSiilflStlBr^l^'^iE-^J---3zaEii~~~3 IfPEdp^-ffzir-Ef E"EiE~Eet-E~EE l:E~:3EaEl8:GE?Ei iEE3t;§33i

7 4.6 6* 65 65 5f6 6B7
3 3 4a 4. t!

4. 6 66 7
3 4.

104. FARNSWORTH. C. M.

On Thee, each morning, O my God, My waking thoughts attend ; la Thee are founded all my hopes. In Thee my wishes end.

'^'

fz±ztz:h---Bz-z:B±^z-Bi~^:ht:'t-Bzth-^^^

4 6
3

43
il^illiiiiit

4. 1
98 4<

3

6
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^ 6 6 6 7
8 4

— 43 6*- 6 8?
3 ~ *" _- ,



tio 96 EASTPORT. C. M. [<'hant.]

m^mmmMimmmmmmmMmimim
How long wilt thou forget me. Lord ? Must I forever mourn ? How long wilt thou withdraw from me, Oh ! never to return—Oh ! never to return.

,

-
-g -^- -g .•..-- - (---,-__- -h- _ -_ - 1- -I- — _ . _ - -

96

6 *6

ORMOND.
e 5 6 6 5 6 7

)4 5

CM.
Second ending.

To celebrate thy praise, Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declare

6*3 87 6 65
5 43

4< 6 65 49
3 8765

* 6 9867
I 6— *

6 56



loe. BEDFORD. C. M. [No. 1.] Wheall. Ill

MM^miM^MWMBlMM^milWM^MUMiMli
zS-dzi:ard:i:ard-x^.g_u.x.©.

Lord, thou wilt hear me when I pray, I

e-T-Q-e T-D- ;:-T—1 t

©.J_l-l_J..s-i_ui.i.s-(_u.ag g_uii.©.

am for - ct - er thine ; I fear before thee all the day. Nor will I dare io sin.

-©-

iiiiiiiiiiliiSiiiiiSi^llg

100.

6 56 6 5ti6
- ^- - - - - - .--.-_---.--.--.-9

6 6 7 6 56

BE]5fORD. C. M. [No. 2.]

6 6 6 7
* *

Let all the lands, with shouts of joy, To God their ToiceT' raise ; Si«g psahns in honour of his name. And spread his glorious praise. ^



<12 *S8. EUSTIS. CM.
Adagio Sostenuta.

Mornington.

As pants the hart for cooling streams. When heated_ in the chase. So pants my soul, O God, for thee. And thy refreshing grace.

6*3 87 4.3 6*6 4 65 4 5 64. n 6 439 8~ 65 6 983— 98 2 3 43 63 46 S 9-76 43 6-
1

SO. ROT/rnNT r. aiBOLTON. C. M.

l:|Dr:n:j:r"

6 98 7 6 4 "57"
6— fb 6

iiiiEiipiiJiiigi|ipiiiiiiiiiiiiiiipiiii
Ye humble souls, approach your God With Eongs of sacred praise; For he is good, supremely good, And kind are all his ways—And kind are all his ways.

•,P-

7 87 ' 65876 5 6—7 6 4 " ' " 5 6 6 8 765 876 5 6— 7
*3 6»43 4 - 5 6 6 87



96. MEDFORD. CM. U3
Second ending.^^mm^m^^^^^m^^^^m^

zriHq:zlrzTJTl^

f:nr:|5HS{eji±i3iL§zrd:t®i:ildfef:=i=

What shall I render to my God, For all his kindness shown ? My feet shall visit thine abode. My songs address thy throne,

i^^mmm^.
i1ix_=.^

g|3|H|dIdHJ|-.|g|

^s=r^

_ iile|||l|fpi

* 3 6 6 7
3 *

96.

8-7 6 6 7
a * » 65 3 43 6 43

43 5 65 6— 65 6 '^ic43 3
6 6 7
5 4

DORCHESTER. C. M.

>arE-

Father of mercies ! in thy word. What endless glory shines; For - ev - er be thy name a - dor'd, For these ce - les - tial lines.

^^z^zpzBl^z'^iE^'^P^^'^z^^

Jit-

« ^ I
ijs.

6 5
87

6 6 6 6 5 6 5
7 43

en- •«-
328765 56 6 7
5 435 43 4



H4 f-
»6 DEERFIELD. C, M

1

Salvation, O tha joyful sound! 'Tis pleasure to our ears; A sov'reign balm for ev'ry wound, A cordial for our fears.

PT-^ zp:i:gT3r5:i:p

-tIt-—^-f~-P-t-F-in--f-——-«—©f-P—l—^-T-^--^-f-—

-

84.

6 6 65 . . ,

LANESBOKO
6 5 6 6 7 6 6 6^6

C. M. 3

65 6 7
4"

iitiiip|piiifisiiiiiii|ip|ii|piiiiiiii
Early, my God, without delay, I haste to se Ek thy face ; My thirsty spirit faints away— My thirsty spirit faiots away, Without thy cheering grU*.

. »-4_l—Ut-i-l—^^^i— ©'- » UI|— I- ii-sl-l

—

J-[~i\-i-.uf'^-i^L U_IOiJ4-r-i [-.-I| t-I.p C.TlI.J.CJC-i—\Z1^- gi_x.
6— * 6 7 4. ^ 6

3 98
t 5
4«

$3466 6 7
2 5 4



120. CHANNING. C. M. [Two Stanzas.] 115

^^rgrT«r?i?i:©zis:i:§3:^i^r^pzeri:BZ5z®i:drz3:r:§:ir_;i:§!3_:isdzrg^ —

i

Come, sound aloud Jehovah's name. And in his strength rejoice ; When his sal - va - lion is our theme. Ex - alt - ed he our yoke.

5g=d:T:j=g:T:~r:T:p2q:pdr3zdrfd^-:^

4. 6
2

6 7 4.n 6 65 6 76
4. 98 4 4a — 6 *8

3

6—
65

6 6 6 7
4p *

fiii -g .© g( -g|- - -- -- -— - ^^-^-
1 his awfut sight. And psalms of honour sing ; The Lord's a God of houndless might. The whole ere - a - lion's King.



IIG 96. St. MATTHEW'S. CM. [Two Stanzas.] Dr. Croft.

" Let heav'n a - rise, let earth appear !" Thus said th' Almighty Lord ; The heav'ns arose, the earth appear'd. At his ere - a - tins; word

* 6 4 6 6 7
~~6

6 6 5 7 5 — ^ 6
~4

7b" 6 ~4~3 -— 6 ~4 6 6 5 7 ~
2 3 4 4 #- 3 5 98 3 4 3—5-

jpiiiiiiliSfPplPliSi^iiiii^igiiiifii
hick darkness brooded o'er the oeep : God said, " Let there be light !" The light shone round with smiling ray, And scatter'd ancient night.

e 5 5.- 6 76 6 5 7 6*6 6 8:
4 •#•—

87 43 6 4 6 6 7
»o 9 8 3 4



,•80.

-*^-i T~i—I—'—
PETERBOROUGH. C. M 117

—+-W—®—W*« T-©

-#-T-—

^
Once more, my soul, the rising day. Salutes my waking eyes : Once more, my voice, thy tribute pay. To him who rules the skies. ^

SO, ARLINGTON. C. M.

6 8 7 5 7

Dr. Arne.

i<

zdr±r?r?rd

Jesus, I love thy charming name, 'Tis music to my ear; Fain would I sound it out so loud, That^ earth and heiv'n should hear.my earT Fain would I sound it out so loud. That earth and heiv'n should hear.



118 88

jr-jS^— r.

FERRY C. M. [Major Mode.],, Webbe.

-^-

d~^-d

ZEZT.d m
In all my vast concerns with thee, In vain my soul would try, To shun thy presence. Lord, or flee The notice of thine eye

6 ^ 66 3257 efifi"* ~ -^^
-.-- -

^^
- —

6 5- 5 3 6 65

80.

r/-1

FERRY. C. M. [Minor Mode.}
—i-

rsirsdiHitsdiJiszrsa
=Pd"fP=-H«^m^^m

lz-^-dA3z:.-i:3z-$i:^z3±±^ z:f:i^lizlsardilr- Frz rdit" z1r3zi:^r:^f-iz:3 ididfi-o~ o'rg: o-o o ^d-v-^o—d-^-o-zzt" ®
In all my vast concerns with thee. In yain my soul would try, T& shun thy presence. Lord, or flee Th^ notice of thine eye.

:f:i=i'
~^-'

* 6 6 *-
57

65 * *7 6 *B ^.g- »
3

5 7



80. MEDFIELD. C. M. Wm. Mather. 119

In early morn, without delay, O Lord, I seek thy face ; My thirsty spirit faints away. Without thy cheering grace. ^

"--*--P'-'®"^
6 7

'""'"' ® "3* 53 6 6 5, Tasto]

*""
' ' '

' ' If U^*' £
""

" 82384.# 82 35 4-I2_ _^^
^ *DUNDEE

9<:

•so. ^,,-^ *DU]N1JEE. CM. Second Ending.

Let not despair nor fell revenge. Be to my bosom known, O give me tears for others' woes. And patience for my own,

ct5rizrp:ipi~ir~~:irr:Dzrd:q|zpirr~riJr:~idj-pi:p;~p~r5in:r§i^

* In the old European books of psalmody, this admirable tune is called French ; tne sharp i* the

is here printed at the end of the staff. The key of F [in which the tune is generally written] is, perhaps, the best for mos^ nl.oiw t Sharp or oatmral.
first line of the melody is omitted, and the last lice is like that which



120 94. *LUTZEN. C M. Martin Luther.
Third line ta found in the old Germxu copiel.

Hf-

xr- iiliilliiiiiiiiii;iiiiiiiifiiisiiliiiiili
Sing to the Lord, ye distant lands. Ye tribes of ev'ry tongue'. His new discover'd grace demands, A new and nobler song.

6 57 6 8 7 3*4.'6 '
6 ~87 ' ~ 6'4 3'

6 4 » 6
9 8

^\ i:il!il§liiii;iili
5 6 6 8 73*46 687 6436 6 6

. „, . 2 5 *— 9 8 5 5
• The melody of this tune (with the exception of the third line) has here been restored to its original foFm. It is found among the old German Chorals, and wai

vitltout doubt composed by Luther.

n'ra:*

I^SSi SEENCER. C. M. Second ending.

SO'
ace let the saints ap;

I d~'d d '-'-^a-**-"d
With rev'rence let the saints appear. And boTf before the Lord ; His high commands with rev'rence hear, And tremble at his word.

-#- 34 6 4
2 3

6 6 6
4 5

; his word.
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2 4
6 346 6 7
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92. *ELY. C. M. 121

How blest is he, who ne'er consents, By ill advice to walk ; Nor stands in sinners' ways, nor sits Where men profanely talk.

1
wizz

iners' ways, nor sits Where men profanely talk.

6 6 6 4.

5 3
* From " The whole Book of Psalms," published by Thomas Rayenscroft, London, 1633.

6 37
5

SO. ROCHESTER. CM.

1

m
God, my sup - por - ter and my hope. My help for - ev - er near • Thine arm of mercy held me up. When sinking ia despair.

m^M^^^^^^m^^^^^^^^
iilPi=?ii:i=§?liisf'

6 6

H. &, H. 16

6 *—
5 7 « i

6 87 5 7



122 100. MEAR. C. M.

ii^iiiiiililiil^illlSiiif^ililpigili
liipiipigiliiiliiJiiiiiiiiiiliiiiiliiii

O 'twas a joyful sound, to hear. Our tribes de - vout - ly say, " Up, Is - r'el, to the temple haste, And keep the festal day."

Ete3pSji3Hg|3;3E3|33E}3=3r3pEip:p:3^

g|gzpi3^=:iarsztfpip-piz^©ipz»":i:r—

92.

6*6 6 7
4f

87 5fi 6 7 6
i f—

CHELTENHAM. C. M.
"*

Ravenscroft.

6 7
4>

^ Second ending.

mmmifmiMmimmmmiMmMwmmmmui
My God, my everlasting hope, I live upon thy truth ; Thy hanos have held my childhood up, Thou hast preserv'd my youth.

j5igp||||p^||miz||:p|||::|^|p|;p|^
6-5 657
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ABINGTON. C. M. 123Dr. Heighington.

/rflbSo-

Far from the werld, Lord, I flee. From strife and tumult far ; From scenes where sin is waging still, Its most successful war.

665 5665 6 \J7— -l-v^^ "" 6 5 6 6 fi's 6 """64. elT v^ T 6 3 7
. *3 4 3 6:5 43 543 343 4
,* 96. WALNEY. C. M. Dr. Boyce.

iiiifif||iSilpiiiliilfiiiii§il^gliliii

-a
Sing to the Lord, Je - ho • vah's name. And in his strength rejoice ; When his sal - va - tion is our theme. Ex alt - - ed be our voice.

-s. ^i V y W \. > •' ™ V y

' ' - - -
. - -- -- ^e^- -- -6 5 * _

4.3 2 66
6 6 7

t
4 6 4 65 65

43
6 6 7
4
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104. ASHLEY. C. M. Dr. Madan.

iiiSigiiiMJiiigiiipiiigiil

Salvation, O the joyful sound, 'Tis pleasure to our ears ; A eov'reign balm for ev'ry wound, A cordial for our fears.

^iiiiigiiiiiiiii|SitMi|if|ii^iipi

8 7 65 5 —4 — 3 82.187654.3 28 6 65
7 —6 —5 3 4.5 a 287 65 *3 47

104.

Glory, honour, praise, and power,be unto the Lamb forever, Jesus Christ is our Redeemer ! Hallelujah! Hallelujah I Hallelujah! Praise the Lord !

6 A « 6 4
4 3 3 7 7

6 <• 6 6 6 7
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96. YORK C. M. [No. 1.] John Milton, father of the Poet 125

I

we adore, E - ternal Name, And humbly own to thee. How feeble is our mortal frame, What dying worms are we!

^ -- h-. -t- f— -^ - - -^^^ " ~ ~ ' ~6 6 6 5 7 ~ ~ ~ ~ ' ~ ' 6 ~ ' V^ ~ ~6 ' ~6 *6 8-97
4 4.

3

j- 96. Tenor.

E7-

6 5 4. #— 6

*YORK. C. M. [No 2.]

2d Treble. _ _

1 nee we adore, E • ternal Name, And humbly own to thee. How feeble is our mortal frame. What dying TForms are we f

Treble. /-~\ ^~\

S3^z=:r:sr-:T-r~r:dr:4

Uase.
ft

=il:=jj:~:3iz:ipri

6 5 6 v_^ 6 6 ?; 76— * *—
* li] riua ccjiy tile priacipal melody is giren to tb« Teaor

6 #6 8ri7
4 *



126 96. GREAT MILTON. C. M. [Two Stanzas.j

Thou art my portion, my God, Soon as I know thy way, My heart makes haste t'obey thy word. And suffers no delay.

6 6 ^x 87 57
6

6 6 #6
5 4t

s

8—65 6 6 6666
3 3

6 6 ^_^ 87 5 7
4, 6

y n ji _.___._ ._j__7_ ^._ll_ _ _ _ _ _ _ _ _1 _ —

I choose the path of heav'uly truth, And glo - ry in my choice : Not all the riches of the earth. Could make me so rejoice.

^i:
;ff--»-«-

87 65*3 87 65 87 65
---

g g g ^_^g ^^_,^ 5 87
""

65 8 7 6 5 * 3 8 7
i>3 69
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_-6 v^--4. v_' 5 8 7
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? 100. MELODY. CM. jucacn. 127

iMiMi^M^\iWM^MMMMMWhl^i^MMM%\lWti^i

Come, let us join our cheerful songs. With angels round the throne ; Ten thousand, thousand are their tongues, Bat all their joys

3:M||E£|=EE^Q.J.^--\z:

6 5 43 21 66.S43
4, 36543 8765

96.

6 3*4 6 6 6 »— 5 ' - 7 87 fis'ssfs? 6 5~ 3-4.128 65 65 '6 e

2 4 57 3 3 *-5 4* ^3543 53657 43 43 54
BETHLEHEM. C. M. Dr. Madan.

are one.

^^^ai: iSiiiiii^giiiiili:lliiliin:siiil!eiJi
-ft:!!-

liiliiffliiiiiiiiiilSiiiifiiiiill!
While shepherds watchM their floelta hy night, All seated on ihe ground,—AU seated on the ground. The angel of the Lord came down, Aod glory shone nround— And glorv ahnne arouod,

^ ~ 5 ~67 "

6'"b5'65" 6 5*3 ""'"
g

" ~^ " -
. - 8 J

« 55 '
1.35 4 365 t 65 87



128 96 St. MARTIN'S. C. M. Tansur.

O thou, to whom all creatures bow, Within this earthly frame, Thro' all the world how great art thou. How glorious is thy name t

8— <> 6 6 4
3 3 3 — 3

3 3 3 3 3
8 - 6 - 65 6 6C57 3* 5 6 543 3 3656

,* 82 3* 3235 —
,••88. FRANKLIN. C. M. L. Mason.

6 4. 66 5 7
3 4>

:#-!-—T-l-T

• *o'"#v^ O ^ O "O ""o' Cf ^Jt^~ ^' ^' -9 ^ ^" ""w ? jf v.
"^ ^* •"" —t?—

"
W" Q O" 'O • ^"

-#^—
Hope looks beyond the bounds of time. When, what we now deplore, Shall rise in full im - mor - tal prime. And bloom to fade no more.

6 6 ei.
I
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6 65
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100. MARLOW. C. M. [Chant—Major Mode.] 129

, "d'o •" 'H~ ----- ~ " ~oo " "" """ ~ — ... —
1. Let all the lands, with shouts of joy. To God their voices raise; Sing psalms in honour of his name, And spread his glorious praise.

6 4>

3

92.

/-Q-»

6 6

MARLOW. C. M.

6 4.

3
65 43 6 8 7
4.3 65 5.

[Chant—Minor Mode.]

2 And let them say " how dreadful, Lord, In all thy works art thou ; Beneath thy pow'r, thy stubborn foes Shall all be forc'd to bow."

L_ g)

e" #6 ' *~ ~- 6i»6 .6
~

~-tt-~ ~ ~6#6' ' 6 § "

~ ~
^,\ fk f «T

4, 5 4, «3b59o76 #6
4
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H. & H.
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130 ,* 69. St. ANN'S. C. M. Dr. Croft.

_:§:i:g:J_g_id_:d:l;2_§l f:dr:§:irg:xrd_i*: i^-«£'r_drdlj_

-#rT

—

\-T--i-^-i~3zeE±di3r
£—ir:_a_i" -, i :drS:l;d

Ei
:zi:d:3rdzi:d z-g:t:d

:?«?==

My God, my portion, and my love. My ev - er - last-ing all ! I've none but thee in heav'n a - bove. Or on this earthly ball.

COLCHESTER. C. M. Williams.

3* 6 6 5 7
2

O 'twas 9L joyful sound to hear Our tribes devoutly say, " Up Is - r'el, to the temple haste, And keep the fcs - taJ day."

8-7
3

6 4
3

6 3 4. 6
2

4. 1 4 6 6
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7# 6 4
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Jss. SAXONVILLE. C. M. 131

**»

!, my soul, stretch ev'ry 'lerve. And press with vigor on : A heav'nly race demands thy zeal, A bright immortal crown.

3 X.^_-^_.t_.t'l

6 7 6 4. 6
3

3

6 7
4

108. BOWDOIN. C. M.

How vain are ail things here below ! How false, and yet how fair ! Each pleasure hath its poison too, And ev'ry sweet a snare

% ' ' '
'*2 6 5 2 8 + < 6 #6 6 4. C — 65 6 6 6 7

4i



TALLIS' (511ANT. C. M. Tallis.

O all ye nations, praise ths Lord, Each with a difiPrent tongue ; In ev'ry language learn his word, And let his name be sung.

112.

* 6 *6
8 7

brai^trp:e. c. M.

5* 6
4
3

6 8

* ^3

In God's own house pronounce his praise. His grace he there rereals ; To heav'n your joy and wonder raise, For there his glory dwells.

.-f^r^rErE
4.38-4S 637 67 46 64. fiS 656 4; 66579»«)598* 4* 3 3 43 43 3 4



104. BALDWIN. C. M. 133
Second eadSng.

iiiiii3pi§igiii§iM^3iiiiiiii§igiiiiiiii^

PliiiiiipiiiiiiysiiiiiiPiiieiiiiii
et Zion and her sons rejoice— Behold the promis'd hour ! Her God hath heard her mourning voice. And comes t'cxalt his pow'r.

JiisigiiiailiiiliiiSiipgeiiJilpiiiii

IfliililiifiiliiliiiiiiiilliliilililSilliiifl

5
#T

76.

H 7 4. t

65 98
43

6 6 f'R
4*

CORINTH.

7 4 1 6
98

665 4. 66 6 687
43 2 4

C. M.

4 6 6 6 6 8 7

Second ending^

tmrnmrnm^^m^^^^^^^^^^^^^^^
1. I love to steal awjiile away, From ev'ry cumb'ring care. And spend the hours of setting day. In humble, grateful pray'r.

2. 1 love to think on mercies past. And future good implore ; And all my cares and sorrows cast. On him whom I adore.

^
6 67 6 65 6 64 66*7 *S.S4 -it- 5 3 i »»- ^



i.34 S 100, CONWAY C. M.

Come let us lift our joyful eyes Up to the courts above. And smile to see our Father there—And smile to see, &c. Upon a throne of love.

A. C ^ r C A O C. C C c -7 Q ^ A. )^ ti fifitl?C 6 i.7,
8 7 6 5

6 3 6 6 7 8
4 a 4 * -

4.
'^ 6

3 -
6 6 5 7

4

f

100. WESTMORELAND. C. M. [Two Stanzas—Moravian Tune.]

I*m not asham'd to own my Lord, Or to defend his cause,

-#r-1 l-T-i ll

D. C.

-ja-i-»rGi-,0 _r._j.jj_

Maintain the honour of his word. The glo - ry of his cross. Jesus, my God ! I know his name. His name is all my trust

;

Nor will he put my soul to shame. Nor let my hope be lost. ,.—s ,—

s

D. C.

8 r 6 6 6 8 7 Fine. 4 6 4
2 3

6 8 7
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•100, Mrs. Cuthbeit 135HOWARD'8. C. M. [Major Mode.]

Lord, hear

I
r

I

Lord, hear the voice of my complaint, 'Accept my secret pray'r, To thee alone, my King, my God, Will I for help repair,

6 6 6 5
4. *

^-

6 4. 6 3*3 87 43

^HOWARD'S. CM. [Minor Mode.]

6 6323 876 5 6
4'54'3 654 3 4)

4, 6
3

66 6 7

Lord, hear the voice of my complaint, Ac - cept my secret pray'r ; To thee alone, my King, my God, Will I for help repair.

f. 6 65 **66*f; 6**-6*.3-2 8 658 7* * 6*66 666 *

-
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136 80 CANTERBURY. C. M. Ravenscroft.

—rn:_gT.-g.^tg:^g:Tg-a^?id:i_d_i:g—g:i:g:g.TgJ.gitg:5_gr«:H.:d;i:d_:g:i:©:J_§rjg_3?--: d_"g;t;y;ii_.

Now let Je - ho - vah be ador'd, Oa whom our hopes depend ; For who, except the mighty Lord, His people can defend ?

-#-*—--Ir T 1 T—
m :zci

^e-t 4.6 6<;87 5S7
i

,• 100.

i 4. 6

^ ALBOROUGH. C. M. V. Novello
Second ending.

iiiiiiiiiliiiiiiiiiiiiilllililliifl^lliiilil

ifiifiiiiiSiiiiiiipiJiiiJiiaiiiiii
-#::S

Opraise the Lord with one consent. And magnify his name ; Let all the servants of the Lord, His worthy praise proclaim.

iiiliiiiilfgiiilifsllliiilliiiiiiiiliiiliBi

JiSriiiii;giiiii?tl)|iifiiliii]iliiii;iiiiiliiS
6 7 67 * 667"" 6 6^5 6 #57 * 1
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—

-* *



»• IOC JOUDAN. C. M. Harwoou. 137

lieiiiii^liiifliipliJ5li^iili^i^Eiiiiiiiii?ii
H 1 iV-

=^!EiEist||gip|p|§siiitiiiEiiiij||piiif
Shepherds rejoice, lift up your eyes, And send your fears away ; News from the region of the skies ! The Saviour's born to - day

P 1-,-

~6 7 7 6fi7 -I-
' 's6h57 67fi567654.4.1 65 66 57' ' 54 54.*- 454.345*7665 4? 4

100.

t

STAMFORD. C. M. W. Tansur.

-H-g.

im
._,-

TT

^ The glorious armies of the sky, To thee, Almighty King, Harmonious anthems consecrate, And Hal - Ic - lu-jahs sing.

^ ~~
5#6~ ' T 8 77 - - - - ^"g" "l" ^ 6 4^ 8 7

" 6 ~ ' 4 6~4" 8 7 7

H. & H. 18



138 * 96. DEDHAM. C. M

fiiiiiiiiilSliiliiiiiliii^Sg^^^^^^

I ,^_g_J_9:T:g—:!:?—:l;2j_»3igr»*r:g' d:T:§«.j_S_i:g—d:i:d_g;i_§—dit:QjL3_^-i:g:-g"Td_^"^rr:ij_
'-©-

Ht-^

Sweet was the time when first I felt, The Saviour's pard'ning blood, Applied to cleanse my soul from guilt, And bring nie home to God.

eigsE=lriri;ifz
Cf_U_L

,•• 113.

6 . 6 6 6 8 7

ARUNDEL.* *~C. M.
6# 6

4
OS 6 5 4. 66 6 8:

4 3 2 4 5

[Words from Dr. Willard's Hymns.]
Soli, or Tutti. Tulti.

iiiiiiilEiiillilisitiiiliiilliiiiiiEMiiilii

li^iiiiiiSiPliiiiiiiillPiiiliiiii^iP
God over all—fo thee we bow, To thee our homage bring ; Joyfully raise—anthems of praise, And loud thy wonders sing.

-#
fcfz=aE3E!b:

o S 7 6fi 7
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100, SALEM. C. M. or ll's&8's.* 139

C. M. The various months thy goodness crowns ; How beduteous are thy ways

!

The bleating flocks spread

Jiif-^^— -r-.-
iz^zz^z

•d-s-s-giia e"3r:dz_d

ll's &. 8*3. (1.) Glad tidings salute us in accents di - vine. That float in the breaih of this morn; Glad tidings the heralds of

pi3iltiifiiiiiifi|ji§ifii=i:fiii:itiii|ii|iiijiiii
(2.) Glad tidings, glad tidings resound from a - far, Pro - claiming the con - trite for - giv'n

;

Glad tidings, let voices un-

^ ~ ~6*ti 4.->-6 66 7 -t .1 3 iT^ :i 3" 5 6 6 S 5 fi 7 ~ 8 7
9 8- 4 * 3 4. 5

-Jt-5 1—1

a o'er the downs, And shepherds shout—And shepherds shout

—

And shepherdsshepherds shout thy praise.

Re
-e-

viving the spirit for - lorn.mercy an • nounce, Re • viving the spirit—Re - viving the spirit-

number'd re - spend, Glad tidings, glad tidings—Glad tidings, glad tidings— Glad tidings, glad tidings from heav'n.

^^ * ll'e & 8'8 by omitting the Ties 90 IS to make three syllables in a measure. 66 «' 6 6 fi 7
4,-



140 f* 92. DEVIZES. C. M. Tucker.

1^

iiiililiggiifijiilptiiii|i&
Come let us join our cheerful songs, Willi aogela round the throne; Ten ihonsand, thousand nre iheir icngueg, hut all their jivs ai« one— But all their joys are one,

Eiiiii|piigii!lilgi:fiiiiiiiiillitiii|!iil

fiiiiliiiiiiiiiiiEli^lifliiigliyiiiliiliifl^^iiiB!
fi 5 4 :? 8
45 b 7 3

6 4. 6

100.

6

C. M.

6 15 4 3
6 / I) 5

6 6

BARBY.

R 7 fi 5
fi 5 4 3
4 /

,e-.-.4 H-P;P^^

iii ilUiiifiifiifiiPiilllllifiiHi ll=ifl Milliilii

Lj;s>:-:pr a :|=qziziil:i=-g |=—ij:i:=:jrp:f a -g-J-==lT ='33i

e-

?-^

Hope looks beyond the bounds of time, When what we now deplore, Shall rise in full immortal prime, And bloom to fade no more.

*giiii[!lil°=li|]iiS}iiilil^lil}ili[l
b 6 G 5 7
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(• 100. chestp:iifield c. m. 141

ii;iliiiiilliMiiiiillitiiiiifgiil^eii!i^il?l!

Lord, when my raptur'd thought surveys Creation's beauties o'er. All nature Joins to teach thy praise, And bid my soul adore.
"""^ ''^ '~^ O-i T-rri—

T

-1tz|:.ii:mm^mmmmmmmmmm^^
az:

-^T2:rd:QiE:IzrEit:

,* 100.

ztzii:

jiifi^;iflilifiliiEMiiiiii:Elfc!:l^?!liilf
6 7 87

-*6
6 4

^^^fi:l?i

8 7 6 6 5 7

1=^1

TWEKD. C. M.

iipiiiliiiiipiiiiiiliiiiift^^
How sweet the mem'ry of thy grace. My God, my heav'niy King : Let age to age thy righteousness In sounds of glo - ry sing!

t]:_:i3*

—zfr^::
fi7 fi'54.^ B7 6 6 87 Sfi7 4.6366+ri 6*6 667
43 54/65 4* 4 #— 345 3 5 98 3 4



142 » 8S. GAINSBOROUGH. CM. Handei

As pants the hart for cooling streams, When heated in the chaso. So lon^s my soul, O God, for thee, And thy refreshing grace.

66 5 87 4656 46-5 6 -S~ 3 2 65fi 6 87 5-
6 2* 2tl5 874t- 432 tl5

JUDEA. C. M. [Chant]
Second Ending.*

_i-ifi--ig 'r_tz_z_._-ig"gigji_ZT:_ _:—:7[i:_jaJrg:Trg~d~T§rg:igjil"s:iri"4'TTrz.T^jJ_

se the Lord with one consent. And mag - ni - fy his name, Let all the servants of the Lord, His worthy praise proclaim.

Unison, 6 6 6 4 6 4 Unison. « 43j;o657 6436565'
* 2 <

* Not to be Qicd ai a fibal close.
5- 3— 4-#—



96. BILLINGS'S JORDAN. C. M. [Two Stanzas.] Billing3.

|1 "A:iJ?~ai-i= z

i43
/7t

^

._g_i (_.J, f^.I|— {^ It_J_[^_ItZ_l_i_T|—Pt_ii_-s-g-l—f—
li 4—1|—n^ i.U.J-l— 1.

?=s

rHirfiPrsiSifSiiiJEpiipiiiEpaii^
There is a land of pure delight, Where saints immortal reign ; E - ternal day excludes the night. And pleasures banish paia.

iiiliiilg^pEliil^Siiiiiiiipp^lJiiiiili

' ~ ~
'6~ ~^*"6 5fi 5 fi~ 7 65~ "eT fi5

~ ~ 6 ' ~ 6*6 5h 66 7 6S~ 65 6 57
4 :i4i 34 5 43 43 4 a 4 ;> 4 5 4

Sweet fields, beyond the sn-elling flood. Stand dress'd in living green ; So to the Jews fair Canaan stood. While Jordan roll'd between.

^zzzz[ZL^zitz-dBztz;:kvzttitiz[i:-hztzk^:^^^

* This passage may b« sunj* aUematel)r bjr Trebles %oi TcDiirfl

6 fi 7
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144 1*96. MANCHESTER. CM. Dr. Wainwriglit.

-^-d-ef-c,
iving joy, Beyond the utmost skies. Where scenes of bliss without alloy. In boundless prospect rise.

iiiiiiliiiiij;ifiilijpiiiififiiil|iiliii
2pi|pppp|||i|:i!p|p||c|g|;|j|'=|;g:p^

6 7 4 3
* 9 8

6 4. 6
3 6

6 4.

4. 3 3
6 6 7

4i

1^

,•96 NEW YORK. C. M. Dr. Blow.

_ry_>_it_
_l _ .*i _,._,_ H- _ ^ ' _ _ _J^ — -

p?ii=|li5ili=ilii^]il|j]gi]p
Blest morning, whose first op'ning rays, Beheld our rising God; That saw him triumph o'er the lust, And leave his last abode.

6 6 6 3—6 5 7
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6- 8765 6657
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i
92. WAREHAM. C. M. orll's&8's.* Dr. Arnoiu. 145

tf-^^J

:f4ia=|-|-=^=^^^™^-
iHiid

C. M. How large the promise, how divine, To Abr'ham and his seed ! " 111 be a God to thee and thine.

:rfc##E@ Jg

^H's & 8's. Be joTfuT, ye servants and children of God, And sing of his mercy and might; With grateful de - votion—at - tend in his courts.

:iA--J.
:r~~o.i.5

~
' ~ '-'b 7

' 6
' """ 3* 5

" 1098 7
""

-3- -&- -3- -3^3-3^
S 893 8765 i"'-

Chorus. ^""-^ ^"^"^

iiiiS

.
==.=^11

While duty and pleasure in - vite—With grateful de-vo-tion—at - tend in his courts, Wkile duty and pleasure in - vite.

Sup - ply - ing all their need." " 111 he a God to thee and thine. Sup - ply - ing all their need

3?--fa
H. & H.

'4-

19 * BJ onautiBg the Tiea, lo ai tt» maka three syDableg in a meatore

fi) 6 7
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146 •88. BRADFORD. C. M. Handel.

I know that my Re - deem - er lives, And ev - cr prays for me ;
Sal - va - tion to his saints he gives, And life and lib - er - ty.

^ ~ ~ 65 ~ " 7 7 6* 7#fi~66 4.-5*- 65 6 4 65 6 6-7 7
S— 4c 6 — 7 5 7 ^— 3 *J 4i—

5

_ 7- 3 7—
WARSAW.

:sA^:~^}i=~]:-S=2.

-^K

C. M.

fct:i}|illli!ili;i@!liil!iillli^gfll=illi!iiill
A new and nobler song

—

iSiifiiiiiiiiiiiiiiiiiS^^_ _ CI
Sing to the Lord, ye distant lands, Ye tribes of ev'ry tongue ; His new discover'd grace demands. A new and nobler song—A new and nobler song.

i?i!iiiiiiii#iiilig}iliEJiPll^lliiiiliO
6 46 4 4 »
5 2 3 98

6- 7 6 7 A new and nobler song. 6 34,66 657
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96. PLYMPTON. C. M. Dr. Arnold. 147

ar drooping hearts re - vive. And ev' - ry tear be dry; Why should these eyes be drown'd in grief, Which view a Saviour nigh?

6 6 6 6 5 7
3 3 3 * *—

CORNISH C. M.^ _ — Tl. Spoffbrth Second ending.

Eiy:i;iiiililSi}iiiiiili^iiif:iiiii{iiilllPilliilS

Now let our drooping hearts rcvipe. And ev'ry tear be dry ; Why should these eyes be drown'd in grief, Which view a Saviour nigh .'

i?iEi^PliSlill=?1^i=^iiiiiiiEliiiJ5iiEi|]iigiilp
65 "6 6''' 7656 66 66 667 T
5- * 3 n S 4



148

if?

SO. MILLER. C. M. [Minor Mode.] Dr. Miller.

(1.) My soul lies cleaving to the dust, Lord, give me life divine ; From vain desires and ev' - ry lust, Turn off these eyes of mine.

^ ° *g^ ^ " '
~^'

*-? "^~ ""

(2.) Are not thy mercies sov'reign still? And thou a faithful God? Wilt thou not grant me warmer zeal. To run the heav'nly road?

•^

y-fj—
6 #6

3

6 *—
57

6 *«
4

MILLEU. "" C. M.

* t5 6 5 6 8 7

[Major Mode.]

* #— 6 56 6 87
4 *

—

Second ending.

i^iiiiiPlpiiiiiiilllifilliiJitiiiiiilligWl
(3.) Then shall I love thy gospel more. And ne'er forget thy vpord ; When I have felt its quick'ning pow'r To draw me to the Lord.

liiliiliiilillliilliilliiiiililiiiiiHItlliili

liiliSiiail^iiilliiiiiliiiliiiiEiiiliiJiiiii
6 5 7 4 6 3 6 6 S7

4i
6 5 6 6 3 7

4>



80, at. AUSTIN'S. C. M. Wm. Horsley. 149
Second ending

Behold thy waiting servant. Lord, Devoted to thy fear ; Remember and confirm thy word, For all my hopes are there.

^MM§-
100,

6 43*6- * - 6 6 5 *

SA(!0. C. M.
4 *—

6 fi 8 7
»

i»**i^ iiiiSiiiiiiiErpiliilifiiiiiiiiiB!

=i ii |sl:|liiEl aEiii eri it^ i M'^~-r i i^^i I:a::i:i-p:^

rA^
E - ter-nal povf'r, al - mighty God, Who can approach thy throne ; Accessless light is thine a - bode, To angel eyes unknomn.

XT"

l PEigfB|is

-^-*-^—T-— J:St^fsS-Dl]
:t-A

' 1 5 7 6 4.*
6 7

4. 6 — 5
2

A 6 — 6 o S 7



150 80. ELGIN C. M.

iiiiiiiiiiiMlliilliniriliiiiifiiiiifiiill

d-i-e)Ei}3=|5E|3ritiE:|l|J:{Ei3:i5l§Eli^T|fiz°li^^^^
That awful day will surely come, Th' appoiuted hour makes haste, When I must stand before my Judge, And pass the solemn test.

:=tiiliiiliiPiyii11illii liliEillBi
:z|ipd=d:i=-zz|:piJ:zl:rli=-:3r^iizqi@;r:-rp:Tz-:iid:T:-iri:T:o.za:r-Pz

4^6 6 « 6 6 # * #6

96. BERWICK. C. M.

6 8 7
5 *-

Second ending.

liifiiiiifipiiiiiiiligiifiiiiiiieiiip
To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, thy works. Thy wond'rous works declare.

fiiliJilSlliiSiiiiyiiiSiJllliiillliifliP



,•92. WORKSOP Vj.M. 151

I

=zj::ijp-=:,:3rj:-i=:j:-=r:j -z^ijzzzqr^rf~z^:fj-3rrj:f^^

Hiiiifiiii^iliiiPiPliiii-d=i;-:

-e-
Teach me the measure of my days, Thou maker of my frame; I would survey life's narrow space. And learn how frail I am.

? 93.

* * 6

WALSALL
6 6 S—

4. -fr?

C. M.

* * 6

Purcell.

6 8 7
4 *-

. jiiiiiiiiiigiiiiiiiirariiiiiipp
Rebuke me not, O Lord, for - give ; In mercy reprove ; And in thy mer - cy grant re - hef. Nor cast me from thy love.

(^ a - 64#- _ 87#- *6 6 * 3*15. * ^^ ~ 11 ^' *6 6#6
4t
6

6*fi 6 6 fi 8 7
4, 4t "
3



152 80. WINDSOR. C. M. y. Rirby.

--§ t"^_igrTgt:iJ;drrg'jr_!iT;2_i_ri2:r_;»jr^tJ"Qrti§:—Sl_trg— g_r;i!—

i

, -.'7~'J-;J-f--|----

My God, how many are my fearsi How fast my foes increase; Their number how it mul - tiplies, How fatal to my peace!

6 * *- 6 5 6 * 6 6 8 7
4 87

5— #
87

*- 6 6 #-
8 7

i* 92. BLRFORD. C. M. Purcell.

I^EiEi~iEii-i;i e^ilEiE3EiEi-iEi±iEiif©EJEiEii
Dark was the night, and cold the grovnd. On which the Lord was laid ; His sweat, like drops of blood ran down, In ag - o - ny he pray'd.

6 # * — 6 * 6 5
<4> # * *— 6 6 6 17



FUNERAL THOUGHT. C. M. fSmith. 153

Hai'k! from the tombs, a doleful sound, My ears attend the cry; Ye living men, come view the ground. Where you must shortly lie.

/T\ /T\ '5\

np'^T'P ' T^«~P

—

'—P"~T

—

'. "i~?~rc"~l~~l~~|
—^"1—

r

i— [~^~0
l"T—I—I-—E^— i~9

—"— -——T—~"11~

S 4i • « —
r 80. GRAFTON. ^ C. M.

How oft, alas! this wretched heart. Has wander'd from the Lord! How oft my roving thoughts dapart. For - get - fill of his word.

*
H. & H.

6 K a

20* *
6 ' *

3
* - 8 *

=iq

— 6 5 6 6 J>



154 30. LEBANON. C. M. Billings

Lord, what is man, poor feeble man, Born of the earth at first ? His life a shadow, light and vain. Still hast'ning to tlie dust.

SS^_d_i—p.t.d-j^g.t*-Z_i_-_t_p-q_p_t.F-p-i.p—C.f-g_3 t.d..p.i-p_.p.t.p_p.t_e_3_f_-JP-5-«i2.i^-*©[-3-|qt

^ ~
'•#' "e"*" 3456 * feS '6 '"""'#•"--^6 "e*" '"# — 65 9 S.T '

SO. St. MARY'S. CM.
4 *-

Second Endinv,

iillpiliiiiilliiiiiiiifiiiiipiiilliiiiP
Lord, what is man, poor feeble man. Born of the earth at first.' His life a shadow, light and vain, Still hast'ning to the dust.

|i|iilliiiiiigip:iiiifgiiiiiigi;piiipiiifiii

6 5 6 C 87
4 3—

6 5^6 34 6 R 7
3- 4 *-
St* «.



• 72, BANGOR. C. M. Jlavenscrnft,

Second ending

155

;li{j|ilpii!ii|liiili{g|lil|li!Pi|i|lliilll
ark ! from Ihe tombs, a doleful sound. My ears at - tend the cry ; Ye living men, come view the ground, Where vou must shortly lie.

liiiiiiillSiiiiiiSiiiiifii^Piifiiiilgliiiililf
— 56 87

^ SO.

5^6 6S6 fi35 7 #- e#fi 6 7 5 6 87
4. *- * 4*

WENHAM. C, M.

.#._ 6 -6 fi 8:
* #-

L. Mason. Second ending.

*^ o o-j^eJ- •>:j. o^^. o ra
s..' <w' ° T-^ °

Teach me the measure of my days. Thou Maker of my frame ; I would survey life's narrow space, And learn how frail I am.

#6 * 6 « 6 t. 6»*i 156=i — 65fi 6H7
4* - 3* 4*- #46 56 fi *i

2 a4. 4 87



l56 84. WACHUSETT. C. M. L. Ma'^on. .Surnnd ending.

Oh ! for a closer walk with God, A calm and heav'nly frame ; A light to shine upon the road, That leads me to the Lamh !

iiiil^iiiiii|]iiiJillill!isifi^iilgl!ip?if?flif

6*6 6 ti S 7 *o *
4>

i

I*
84

6 * - sae

CHESTER. C. M.

6 *6 6 *
4.

* 87

L- Mason.

That awful day will surely come, Th' api»inied hour maUes haste. When I must stand before my Judge, And pass the solemn test.

iiiifiEif|i;iifiiiii}ppiiiii4iigiijiriifiiii
c # ; re 4^ b5

ti a
6 6 63

h7
9 7 S7«— 65 * 76 4*



* so BLACKBURN.* C. M. Second ending. 157

!lliiiii;iii:li^iiiiliiiii|33iiii|5^jsiiilsiiieiyji

Behold thy waiting servant. Lord, De-vot-cd to thy fear : Remember and confirm thy word. For all my hopes are there.

lfi|}PigiEillli;5iiiiiiiiiliiiiiiliili^^^
6*6 6 6 7

4i ^ * 6 # " 6 -^-e * *
4*

* For this beautiful melody the editor is iodebted to Mr. George Pollock.

* %

80. HAARLEM. C. M. [German Tune.3

^;:Szr:ii.s3:l:i:©:l§=?:i .=-Ji=r1?=:r Iibzi-JEd:3sdzl§zsd:iiz

Stiiiit is the way, the door is strait, That leads to joys on high ; 'Tis but a few that find the gate, While crowds mistake and die.

xm^mmm^^m^^^^^^mmM^m^
6 * •s^ * * 87*- 6 « « fi 87

h *—



158 80 BETH Ell. C. M. Dr. HoAvard. Second ending.

pilliifSSifiii iii ii liilgiil limm tilliiJiiliiilJi
Return, God of love, return. Earth is a tiresome place ; How long shall we, tliy children, mourn Our absence from thy face ?

6* «'<7 666 Kfi
'

fi 8 7 6(i7
* #•—

4. *—

92.

f!^tW:lW^^¥^Tz^z\

H/VRTLAND. C. M.

lli^gli;iJEi|[ii^[gsiiiiMiiiiiEiiiiii;f§E?iiilifei^

iiifi;|]iSifiifliifgilfgig:p|i|SllPliil|i|3
Behold thy waiting servant. Lord, De - Tot-ed to thy fear ; Re-mem-ber and con - firm thy word. For all my hopes are there.~ ~ ~ — _ — -^ -^^J^-^lm^mm^m^mm^smm^m^mm"1 Hf;9[eJJ

«7 fi ""6 6fi7 8763.1666*-«- 6 4 8 *57



9« COLLINGHAM. C. M I. Jackson-
second ending.

159f

. X Hi. Kj. IVl.

at God, to thee mv grateful tongue, My fervent thanks shall raise; Inspire my heart to raise the song. Which celebrates thy praise—Which celebrates thy praise

Ji:iliilil|JiiliililifilliEiiillilii!illiiPiiil!

jgiliillliilliliiflllif^iiiiliiiiSiiifiilililiilil^
64.36574.36-tr'^ 6' 5 li 6 6 ''^i^iisixr

3 ~ „



160 ,*-9S. PATMOS. C^. [Gregorian Chant."]

llliiiiiigiiigilliiggiiiiili

dapiiiPiPliiPliPiiiiJiiiiiJiiPiiiiiEjii-o- -d
Sing to the Lord, y». distant Innds, Sing loud with solemn voice ; Let ev'ry tongue exalt his prnise, And ev'ry heart rejoice.

r:rtf:ari^-:»ZT:dxr5:T©zr±±;—iir—rirf:t§'T5dz±:§:iz=rrirzi:pzr-:t:!zzrtT

6 6 5

i

r 96. MILETUS. S. M. [Chant.] L. Mason.

Is this the kind re - turn. Are these the thanks we owe ; Thus to a - tuse e - ter - nal love. Whence all our blessings flow ?

»j6 fi -55 r
---... ....3?6

4f

S 7 S 6#- 6 fi *-
4, 5 7



92. WATCHMAN. 6. M. Leach. Second ending. 161

*?iiiiiSiiiSiiiiiiii§iiMlli{Siii^iiii^

iSiiiiiiipiiSilSlfii^PslipiiJeiffl!
My soul with patience waits. For thee, the liring God ; My hopes are on thy promise built, Thy never failing word.

mmmmmmmmMmmmm^M^mmmMXX
^ b 6 5—63 67 664 6tl4. 5- 6 6 6 87

tr— •* tr .13 3- *

100,

6 5—63 6 7

^~ MOUNT EPHRAIM.
g/

S. M. or 8's & 11.* Milgrore.

C. M. Your harps, ye trembling saints, Down from the wil - lows take ; Loud to the praise of love divine, Bid ev' - ry string awake!

S's &. 11. The name of our God we adore ; Our spirits rejoice in his reign : To him be ascriptions of glory and pow'r—For - ev - er and ever—Auieu.

87 6 6 6 87

H. & H.

fi =• 6 6 6 8 7 6
43 4 p- 5

2^ 7 * By oraittio^ the Ties to as to make three tjllablea lo Btfneuure*

6 6 6 4 f
4 3

647 «6;687
3 4fi4



162 ,* 80 BEVERLY. S. M. Second enoio;

Let songs of endless praise From ev'ry nation rise ; Let ail the lands their tribute raise, To God, who rules the skies.

-Q--._ .Q-Q.^—

,•96. FAIRFIELD.

6 7 ^

S. M. R. Harrison.

6 7

Second ending.

lliil=ig|piliili=iiliii=iipeiflp
Let dift'ring nations join, To cele - brate thy fame ; ,Let sU the world, Lord, combine. To praise thy glorious name.

^ e c c u •r £: ^ eO» ^ t ' u ^ c c c a t
ft 687
6 ^

'(. 5
^"^

6 6 87
4



96. HUDSON. fe. M.

:tilz^il

hnizzt 111—

i-aai

R. Harrison.

;ptri3t:t:trit=ip

Second ending. 163

d3 mmmsm'i'mmMWsm

'\

hzBziaizaiazaija~d:iajic
incert join. Your tuneful voices raise , And

ililiaiSiiiiiiiiJiiai:Jiiiiii-iiii«iiit§P

i

Ye saints, in concert join. Your tuneful voices raise , And eel - e - brate in songs divine. Your great Creator's praise.

|;fe|||l||zp||p||gpEg|j||i|pj||iJi.5^
6 7 6 4.:?

65
6 4 6

3

112. FROOME.

6 6 87
4.

6 a6 tl 65 6
' 4-

3

S. M. or 8's & 11.* I. Husband.

laiKllPltiliiilii^ifiifiiiSEiiliiiiiilgSlifiBi

Ye saintx, in concert join. Your tuneful voic - es raise, And celebrate in songs divine, Your great Creator's praise—Your great Creator's praise.

|?l|}pilliiiiSil=!li^i;iii!iiiiiifiili;!6lfiBf

6566 6 687
1,

c •; fi 87 6

Bcf Moaat fiphrftini. patre 161

5*6 € 8
32 4



t64 96. DOVER. s. jvr Second ending.

S^i:

fiiiliiifi^ti :ii \ iliiPililiPii^iliiiiiliilliil:!!
Grea. :s the Lord our God, And let his praise be great ; He makes the church his blest abode. His most delightful seat.

In - finite God, to thee Honour and praise be g'v'n ; Nations and kingdoms sliall adore The majesty of heav'n.

6 8 7
tr-

4 6 6 4.

3 3
6 6 8 7

4,

,»• 100. SUTTON. S. M.

iiiiiiEili:iil^^^f^^^^i^ill^il=iiii;Pl

Si ;a:j:a:

Behold the morning son Begins his glorious way ; His beams through all the nations run, And life and light convey.

6 6 6 »

:

6 6 4. 6 5 6 5
3 4 3

4 6 6 6
3 *



108. INVERNESS. S. M.

"ir-uTS""

L. Ma?on 165

ii;liiiliii.lf§i lii{flilemii I P^illHIfsllJ^feil'ilO'
1. O cease, my wand'ring soul. On restless wing to roam ; All this wide world, to either pole. Has not for thee a home.

2. Behold the ark of God ! Be - hold the open door

;

Oh ! haste to gain that dear a - bode. And rove, my soul, no more

3. There, safe thou shall a - bide. There, sweet shall be thy rest. And ev'ry longing sat - is - fied. With full sal - va - tion blest

6 7
4. tr

7 fi 5
5 4 3

6 4.^ 6 5
98 43

96.

f(^l^--^

BLADEXBURG. S. M. rC^ertnan Tune.

6 5
3

Second ending.*

i:iii'iiiiiiiiiiii:iyiiiiiiiiiiiiiii]ilfifiiii
Exalt the Lord our God, And worship at his feet ; His nature is all ho - liness. And mercy is his seat.

liLtil-

6 6

' ^ot to be us'-d aa a Goat ctosc
S ^



166
Fi»t Treble.

BETHANY. B.[No. 1.]

Second Treble.
j | (

Is this the kind return ! Are these the thanks we owe ! Thus

M. Llaregorian Chant.]

Tenor.
I

1

B « S^-
-a! I I I

abuse e - ter - nal love. Whence

-I 1 j J.-I 1 Q—_!
""" [No. 2.] ^

I *

'
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-d X_i. .d.jd. .Q. , i#^-_d. -d. #© -!

all our blessings flow !
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100. SILVER STREET. S. M. I. Smith. SeeonJ beginning. lei

^^z\:zsz:

iiipiiiiiiiiiiiiiliii^lilililiJpiil^glffl
Come sound his praise abroad, And hymns of glory sing; Jehovah is the sov'reign God, The u - ni - ver-sal King.

:i:'

^^^^^^^^mm^^m^^^^^mm^^^^^m
Tasto.

•CHORUS.

8 6 4*
6 8 65
Solo.

6 5 6 63*6 fi 6 87
2 5 4

Tutti. Slow.

Halle - lujah—Praise ye the Lord, Halle - lujah

—

golo Tutti ^^' - le - lu - jah—Hal - le - lu - jah—Hal - le - lu - jah—Praise ye the Lord.

Praise ye the Lord, Hal - le - lujah

—

Halle - lujah

—

6 6 ^4.6667
2 5 4-• Thl^ Choniahiq received a now arrangement, in which fhe rhythm h*8 been twrrectfld, A regulnr nnsi^er -.0 tha Treble Solo m &Iw cir*>n in th« Tenor. Should soy, bowever, prefer tb« TrdiU SoJ»

Uir4U^n<)Uli Ibe smalt notes mu' be used and tbe Tenor Solo omitted.



168 lOS. BEVERIDGK. S. M. A. Williams.

Welcome, sweet day of rest, Tliat saw the Lord arise ; Welcome to this re - viving breast. And these re - joic - (ng eyes.

4. 6 3 6 6 6 *—
8 - 4 5 7

6566 4't 4 64. 46 668/
5 98 2 3 3 5 4

104. UTICA. S. M. L. Mason.

Behold, the lofty sky Declares its Maker God ; And all the starry works on high, Proclaim his pow'r abroad.

6 6 6 5
4 3 t ^

4
3

6 5
4 3



I

j* 96. SHIRLANl). S. M. [Major Mode.] Stanley. 109
Second ending

iipiiiiliipyppipgllpifliilpiiilP
Behold the morning sun Begins his glorious way ; His beams through all the nations run. And life and light convey.

,-fi i-

liilfilililiiliyiiJiiliiiiilliiSiliiliiigiS
S 6 65 6 5 6 6 .<>

I.*-
6 6 6 37

4t

6 6 6 5 7
4*

iTAg^zd-prrii-Jr
SHIRLAND. S. M. [Minor Mode.]

never read in vain. But find the path to heav'n.My gracious God, how plain Are thy directions giv'n ! O may

ff*:

6 65

H. & H.

* -

22

7*6 * * ?.Z 3 3 6 *—
8 * 8 7



170 lOZ. PELHAM. S. M. Criardini

r-ff^-H-t—

My soul, re - p«-»t his praise, Whose mercies are so great; Whose anger is so slow to rise, So ready to abate.

6 6367
4,

: 4, 6 4,

2 3
4. 6 6 4.

3
65
4.3

ili^iiiiiiiiiiSii^tiiiiiiiitiiiiiiiiiaiii

liiiiiigiiliifiiiii^iiiitiiiiliiiili^iiiPil
High as the heav'ns are iiis'd Above the ground we tread. So far the riches of his grace Our Highest thoughts exceed'—Our highest thoughts exceed.

^
Unison.F. p_ q P. ^.^ F. )s<

-EiEtEEiEi^iEyE^gyEiilJiE^iEEiEifelEii^fem^m& ^E^lglif
7 _6 5 fi-

4 3 4-
— 7 6 5— 4 3

5 6 6 7
4 * 6 6 6 7

4



,»-ioo. EA8TBURN. S. M. Harwood. second Ending. 17

1

iiiiiiiiiiiiiiiifijiiiiiiiifpllpiiiifipj!
To God, in whom 1 trust,. 1 lift my heart and voice ; O let me not be put to shame, Nor let my foes rejoice.

pilliiSiiiiigiiiigiiiiliiiiiiipiiiiiiii

8 2 T + A 4. 3 4. 6 7 6 4••#•

3 " 8 2 3 a bo

100. ^ ^ CLAPTON.

6 5

S. M.

* 6 -
3

65 4 6 66 6 87
43 2 4.

ifiQigircii^:

[Chant] Jones.

487

Second ending.

I. Thy name. Almighty I..ord, Shall sound through distant lands: Great is thy grace and sure thy word ; Thy truth forever stands.

mi
-*f~—

2. Far be thine honor Eprcad,^ And long thy praise endure ; Till morning light and evening shade Shall he exchanged no more.

6 es 6 5 6 6 5 7



172 113. PECKHAM. S. M. Isaac. Smith.

Hovr pleas'd was I to hear The friends of Zi - on say, "Now to her courts let us re - pair. And keep the solemn day."

6 4.

3
6 6 87 5

4*
6#6 4*

6 5

83.

6 *6
3

6 S —
43

6 6 5 7
4

Second ending.CALMAR. S. M. [Gregorian Chant.]

iiiiiliiiiiiliiili3^jiKp?}ii}ii:ii{li:jijpE|||£y}ii

iiilliilgiaii^iflllill jiiilllii:lifilEii^^^^
My gracious God, how plain Are thy directions giv'n ; O may I never read in vain, But find the path to heav'n.

iiiiJiiJii}^iMiiiii3fii;i3^ii}i?i]iigiii:i]i3tii?ifiH
6 6GS7 67a j#A6 87 66667j #6 6 8 7 6 6 87

4



96. LIN STEAD. S. M. Second ending. 173

iMippiiliSipi^iiipiiiiiiiiiPii
Mine eyes and my desire Are ever to the Lord ; I love to plead his promises, And rest upon his word.

iiiifiiiil}i§iililii|ii|iiiiiiiiil}piiiiO

I
H#-

466 6 87
3 *

6 7 3 6 8 7
** 4 #—

65 56 6 5 7
4

65 5 6 6 b?
4

•104 HADLEY. S. M.

Lord 1 accept the [rfo.Be, Of these our humble songs. Till tunes of nobler sound we laise. With our immortal tongues—With our, &c. .:

illSgiyfliililiiiipfiSitiiiiilliiiliii

6 6 7
4

6 5#6 '*0 ^
4 #

28765* 4^ 587698 '7
«.S5439 98 3-54*6 4



174 100.

|f^^;?^;r:::^:T:

St. THOMAS. S. M.
i-ia

A. Williams.

=r3id:T:i|id:i:qiqrij:|-;:
Second ending.

LL High as the heav'ns are rais'd Above the ground we tread. So far the riches of thy grace. Our highest thoughts exceed. "^

m§mmmwmmmmmmmmmmmmMW-
iiiiiii^liiiSiilliiiiliiiiiiiiiiif£ii§i

80

6*6
4*

3

©7 8 7676 5 6
45 6 5 4 5 4. 3

6 6 87
4

OLMUTZ. S. M.
Second ending.

[Gregorian Chant]

n Your harps, ye trembling saintB, Down from the willows take ; Loud to the praise of love divine, Bid ev'ry string awake.

47frfi 6fi87 47 5#6 837 6 6 5 7 6 6 6.3frfi 6 fi 87 4 7 5#6 837
i

6 6 6 5
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100. THACHER. S. M.

illiliiiiilSiilSllilislig?Silliliili
i-^

To God in whom I trust, I lift my heart and voice ; O let me not be put to shame, Nor let my foes rejoice.

liiiilil
p-p-

iiiiliiiliiliJiiiiiilJ:

87 64. 6 6 567 4.6766 i— 6
~

6 6 6 7
3 3 3— 4 3

96.

6 6 5 6 7

HAVERHILL S. M.

•^^iNiEfflE,

Third line varied, /^y

:?»!i;5Ets;r-
?!EifPf|iJif

.11-3. -«!-«- a o ©. -d- -©- ^—

'

® -« O O Q. '

;

How gentle God's commandr Ho>v kind his precepts are ! Come cast your fears upon the Lurd, And trust his constant care.

iiii:iiiliiiiiiji^ii;[^^?jiil|PPIIiiliflil
6 6 .5

4 *



£76 88. PENTONVILLE. S. M. Linlej

,/-j>i^_« — Second ending.

E?iiiiiif§PEgliiillliiiiiiiifiiSli3iitiiii&

To bless thy c) osen race, la mercy. Lord, incline ; And cause the brightness of thy face On all thy saints to shine.

mmi^m^^^^^^^m^^^^s^^m
iPiiiiiiiiEiiiiiiPiiyiitiiiJiiiipjiiii^iiiig!

6 66687 4.646 687
4. *- a 2 4.

96. MOUNINGTON. S. M. Mornington.
Second ending.

iliiiOililliiiii

lisiiiiiililliiiiiiiiiillillpiiiw^
My gracious God, how plain Are thy directions giv'n ! O may I never read in vain. But find the path to heav'n.

|iliiiiiliiiiiiiiJi3i|iPiiiiiii1il!!llii?i??S

•6 6 68.7 ".6 6 64. 6 — 6434. 6 4 65 657
* «" * >» J "598} 3 4



104, WESTMINSTER. C. M. [Chant]

-^^

Dr. Boyre. 177
Second endiug.

'^^imm^mmmmwmiwmmMmmitm.
-fc*

i5i=siiii|iiiiiipiSiiiiiiSii^pi^iiyiii|iiii^
Great is the Lord our God, And let his praise be great; He makes the church his blest abode, His most delightful seat.

liiiiiiliiililiiiiilliiliiSiii^Pijiiiiiii6* 66657 6—4. 4 687
r 100 PADDINGTON. C. M.
u. Second Ending.

Come, Holy Spirit, come ; Let thy bright beams arise ; Dispel the sorrows from our minds. The darkness from our eyes.

-i-m-i

iilsiiiiiililiiiiliiiiiiliJliiiiilJi

TT- liiiiiiiiililiiigiieiiiifi^Jliiifiiiii

,

— -,--„-. . • - -p -g- ,-^- -

-^
--.-.-..- -.---r -t- •-.-_.-_.-.-

' *
'

H. & H. 23

5* 6 5 6 6 $7
5 4,

6 5 6 6 37



178 104. SOUTHFIELD. S. 31.

-'^t;^-

Second ending.

Thy name. Almighty Lord, Shall sound through distant lands: Great is thy grace, and sure thy word, Thy truth forever stands.

i
' 6 6 6 *7

A 4>

46
3

66 6 8 7
4.

92. DARTMOUTH. S. M. L. Mason

34 6 6 6 5 7
2 j^S 4,

Second ending.*

Is this the kind return. Are these the thanks we ewe ; Thus to abuse eternal love. Whence all our blessings flow .'

3i£Ep:fPz&
IfililiililillililliliiiiiiiifiililllllJi^

6 6 6 8 7
4 #— 6 *5 8 7

* Kol to he. uied q3 a final ?los#i

* 6 6 fi S
4t -fl—

'



96. LITTLE MARLBOROUGH. S. M. 179

n—iflifi§i^liiiiiiMililiiliiii^Sii|lii=fii

srgrt §rg "id:gz:giir§rirg3i ©rg:r:ar§'lr§":irgrrrgrg i:grg:Tgi:^rqr^ir§~3Zgzi:§rrg:iagi:grT3©rjj_
To God, in whom I trust, I lift my heart and voice; O let me not be put to shame, Nor let my foe« re - joice.

5p|z|:=E||:|p:^rp==|§p=|:p3|;er|pDr|=^

6 6 *—
4 5 7

8S.

6 # *

St. BRIDE'S. S, M
8— r 5 6*

Dr. Howard.

6 fi *-
i, 5 7

\—zn.za

liiiliiiiiilPii;iiiliiii^iiiitiiiiiJli

mortal frame de - cay ? And must these active limbs of mine, Lie mould'ring in the clay ?

a. ei

zrnrf-P—s-

6 »7
4, - 6 8 7

4
87 5 87 5 8^7 8 7 * «7 5#— 6 « 7

4 *-



ISO ,* 80. AYLESBURY. S. M. Dr. Green.

::tegrqiirr]r:iiz::i];2ijiizzz3zilrizrj-:q;;qz;d;irzrjij2i:qi:ri~i|i::l:izi|;qi:2;i:|r^

From loivest depths of woe, To God I send my cry ; Lord, hear my suppli - eating voice. And grac ously re

6 6 8 7 na 6 5
4 3

6 5 6 *

92. DUNBAR. S. M.* Corelli.

6 6 6 S '

4. *-

Second ending.

f^^^^^^^^^^^^^^^^^^^^^^t^^^^i^
O ^ m^mwm^mmO d D"

When overwhelm'd with grief. My heart within me dies. Helpless and far from all relief. To heav'n I lift my eyes.

i5:i51ze-P-PEJEi=i:F£^J=^=Is=&|EE3l•i:5lEEEEzezEi^^^

4.#-tr 4.3 +*— u S§5 5'
* The prnscM aprdTWi:--3t of tiiis tuoe is bo much superior to that piibl.jhej in former cdilioos, thai tbire could be no hesitation in adopting it. In its present fordi it is believed it will prove pleasineraod u.*«Vtr



100. THESSALIA. 3. M. Benjamin Holt. 181

z^zi4a4hJs i^lJrdifzar lli©=:SztDJrarfrardlrnza J^rdriLj iiiE*z§:±§rc

'-'--4'

::dzl-

See v/hat a liv - ing stone, The bailders did refuse ? Yet God hath built his church thereoa. In spite of en - vious Jews.

:iifii]iEil;iiiiiiii[iiJiigitiiiiii?i=iiiiiiiiiit
- e-Q,

=^.2;14§z°i*zi^ ErEfelzEifi:trElJ:|-t:zt:fc l:E-EfcrEii^
6 6 6 fi 8 7

4.

4. 6
2

6 6
5

4 C
2

6 6
5

,^fi_ui_itZ-U- t-1 §.
4 3-6657
3 4

ifiQtrH

96. BOXFORD. C. M. Second ending.*

iiiiiiiiiiiiiiiiiiiiiiiiiii iiii||S||j,|:fgj|j| 3 gi

::43:

Is this the kind return, And these the thanks we owe ; Thus to abuse eternal love, Wheace all our blessings flow ?

6 *6 6 * -^5 8 7 * *
* dTot t) be aied as a Qoal close

^
'i 41 6 »



Of-182 S. M. [Two Stanzas.]SUFFIELT*.

The Lord, my shepherd is, I shall be well suppli'd ; Since he is mine, and I am his. What can I want be - side ?

6 6
if

tr - 6

:b:zpzireipzi=r==:r=r

~
' ~ ' ~6'

f'
6~ ~ ' 6

'
~ti' &* 6

2

-©-
6 8 7
4. tr-

He leads me to the place, Where heav'nly pastures grow. Where living waters gently pass, Asd full sal - Ta-tion flows.

igElliiifiliSBllgiilili^iSiiiliiPi^l!
5

"
4 ^4. 4

"
4 tj-



96. YARMOUTH. S. M.
.-C_:i,_«_,

Dr. Wamwrjght. l^

f desponding soul. What comfort shall I find; Where is the sov'reign healing balm. For an af - flict - ed mind'

tl6 € 8 7 b- 8 7 6 =;

f 5 43

SO. CEDRON.
3

6 tr'* 6 65 m
4 6 9

S. M.

eKfi fi 6 A 8 7

Second ending.*^^^^^^^^^^m^^^m^m^
;F«

Have mercy. Lord, on me. As thou wert ever kind; Let me oppress'd witli loads of guilt. Thy wonted mercy find.

Hf!r--:i--i--i--

:i*;33

6 *6 * 5 87 6

* Not to be ii5ed as w P-nal cl.ise.

* 6 # — 6 #



184 *• Ro LISBON. S. M. Second euding.T

iSiiliilililllil^^^^^^
S:

Welcume—sweet day of rest—That saw the Lord arise ! Welcome to this re - viving breast, And these rejoicing eyes.

6 5
4 3

L 6 4<

2 3
6 9 8 6

4

SO. NORWALK S. M. Mather.

iiiiiiiiliiiiii^^^^^^^
:|pHi:f:HiHr:H_q::H=z,z^rt:^:zt:d,

-*-= "= -V=i ir-r1razfirirrdzzirfra^Jzi ^-^si zmzzszizarJ:z__:l_*_a^ - _3-*-r,-3i-
Where shall the man be found That fears t'ofFend his God; That loves the gospells joyful sound. And trembles at his rod!

6 « 65fi5 6 656 5 6t* 4.

3

* The Melody from ft tUDC called LisboD, by Read, t Kot to be used as a fiaal close

6 6 8 7



» 8C CARTHAGE. L. M. 6 lines Dalmei



MIL-AIV. L. M. 3 lines ^Gregorian fiyiuii.j

^^JSg 9m

D
SI^mf^ M _.^.®je;-©. -@-@^^

"I I'

sr
--U

3

^^^^^^^P ?

D. C,

gi^ *
i «0'UJw~»

Eternal Father, God of love, OhJ hear a humble suppliant's cry; Bend from thy lofty throne above, Tb7 throne of glorious roayesty: D. 0.

6 6 5-

|» 96.
^

J

56 7 6
&4 5

^GLOUCESTER. L. M. 6. lines. Milgrove.

6 87
4 #

p. Ci^

^^^^e=P ffi E^E ^ ^W a* ^ sza

^i^ ia^3§§«T*- 1 ' d o ' d d- -d^ e-d

Angels of light, o the - real fires! Arise, snd sweep your awful lyres! To you the saered right belongs. To raise the lay, and lead our songs.

T "I r

_L-L_1.g 6^
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34 54 3

6 6 5
4 3

6"

6#4
3

«=td±
:ci:&^ P=:^e:^:?^j

xzn f
li # 68 7



92. BRIGHTON. L. M. 6 line=. 187

1^:
-@"

jo: a: S3l tCi. )£5:
£: ^g

^ 1^F=F^ 1 o: 12r-Q *. "—I *-^
<:> h^l-jjvarl-Q'v . ^

32 3: I^LqI i^ ^^Tyy ^TTZ «^

Call me a - way from flesh and sense Thy word, O Lord, can draw mc tlience; I would o - - bey the voice di - vine.

0-
&5e- xz:

^CT -Gi—m 3^ 22z®z?:
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I r

^ 1©—»^=H»-

*«.-

1©1&
o < >_ :o:s
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I I T=X ll_J*!l.
y?-

T2"® r«- 3 -©1—d- ^-^ -a- 2X Xx£ S2ir22 ^ 22:

And all in fe - rior joys re - sign— I would o - bey the voice di - vine. And all in - fe - rior joys re - sign.
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188 |B 96 ZIOJV. L. M.

-At

-3- {-@-

lUJ.

10-

6 lines.

11 cr £
10- _® ?==F

Vleyel

X-

tE
ziTiii;

^
ai -©- :£

is:

®-

%!-

-9 -©
How sweet thy dwellings. Lord, how fair, What peace, what bliss, in - bab - it there. With ardent hope, with strong desire.
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TS~

r r
:®^2:

IS 31 _B -64—©-
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My heart, my flesh to tliee aspire; I burn to tread thy courts, and thee. My God, the living

-9^ -®-
God to see.
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i 112. EATON. L. M. 6 lines. Wyvill. 189
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i
^^f.7*-

Awake, our souls, a - way our fears, Let ev'ry tromblinj thouglit be gone!

:rt
JS -«-

Awake, and run the heav'nlv race,
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6 6 87
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^•^ 133
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r^^
And put a cheerful cyjurage on! Awake, and run the heav'nly vace. And put
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cheerful courage on!
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190

t#T*-

|» 96. BELVILLE. L. M. 6 lines.
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t^
Could I so false, so faithless be. To

:rsi
EZt

think of cace de - sert - ing tliee;

- -J©—On
Where, Lord, could I thine in6uence shunf

r f a j^^
J

~s s~ ^ -]»—

^

-»- 22: 35:

8- 76 5 6 6 7
36 54 3 4 \n 6 98 6 7

4 iF
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•

from thy presence

l> P •
I I

Where, Lord, could I tliine influence shuni Or whitiier from tliy presence run.
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^80. BROOKLYJV. li. P. M. [German Tune."] 19T
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I^t all the earth their Toic - es raise. To eing a lof - - ty pealm of praise,
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And blesa rfie great Je - - ho - - vali'g name;
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know. His wondera to the na - tions show, And a!I his works of grace pro claim.
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192 96. MARTIN'S LA&Ji.. L,, P. M.
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>W ti^pi "'^EEqzzs: -0 ^
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^|B-

Dr. Ame.

m
W^^ S "g—
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S 3-i —e-
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—

d~n3 g

I'll pi-aise my Makei- witii my breath, And when my voice is lost in death. Praise shall em - ploy ray no - bier po\v*i«.

My days of praise shall ne'er be past. While life, and tliought, and be - - ing last. Or im - mor - - - tal - - - i - - ty endures.
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I 100 ±VEWCOURT. L. P. M. H. Bond. 193
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5!?-e- s^ i^g•g @r»"g
Great God, tlie heav'ns well orderM frame Declares tlie gloiTT of thy name; There tliy rich works of wonder shine;
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194 pll2. St. HELLEN's L. P. M. Jennings
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His gloiy let tlie heathen know. His wonders to the nations sliow, And all his works of grace proclaim.
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» 96 KAPTURE. C, P. M. ilarwood. m
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Be - gin, my soul, tli*ex - alt ed lay.
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Praise to God, immortal praise, For tlw love llwil crowns our rtays; Boimteotis Source of ev'ry joy, Lul ihy pmke our tongiuc employ

;-4=i j~r
I II

i?~
nin̂

"1

Tl I f
rti p=^

T r

mi ni

^
-^=t2-»-
-•-r-i

—

2 --©-

P^3- ii -«-•- —8 1
I I—

r

"p"
Tl r

•« S S 5 6
S - 4

^^=^

F?=^
I

1 si t

1 ^
J

6787 65 4S
$ 6 3

«
Piffi

5 4 S6 66 7
j6 "i 4



• 96. SABBATH. 7's. 6 lines.

Safely through an - otii - er week; God has brotight lis on our way; Let us now blessing wek,
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HigU in yon - der realms of light. Far above these lower skies, Fair and ex - qnis - - Jtc - - ly bright, Heav'ii's un - fad - ing mariBioiis rise.
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83. PLEYEL's HYMN.* Sevens PJerel.

-*f-*^-a-

22S

mm^^mmmrnM^mmm^^mmm^^
#r,*^-^-

#,-,*

Children of the heav'nly King, As ye journey sweetly sing ; Sing your Saviour's worthy praise. Glorious in his works and ways.
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Morning breaks upon the tomb, Jesus dissipates the gloom : Day of triumph through the skies—See, the glorio\>3 Saviour riee.
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Lord, we come before thee now, At thy feet we humbly bow ; O do not our suit disdain. Shall we seek thee, Lord, in vain ?
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Children of the hcav'nly King, As ye journey sweetly sing ! Sing your Saviour's worthy praise. Glorious in his works and ways—Glorious in his works and wajn^
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5 80. GREEIVVILLE. S's & 7»s or 8»s, T's & 4.
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Gently, Lord, O! gently lead U3, Thro' this lowly vale of tears; And O Lord, in give lis. Thy rich grace in all our fears
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Jesus, thou art all com - passion : Pure, un - bounded love thou art

,

Visit ua with thy sal - vation, ev'ry trembling heart.
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nature, Deck'd with spring's unfolding flow'rs ; While the sun shows ev'ry feature. Smiling thro' descending show'rs.

-r-P—

6 5 R
4 3 5

6 5 eC
4 3 ^4

3

6 6 5
4 3 ' t

6 7
4

96. WORTHING. S's & 7's.

i(

Schelz.

iiiiii:igiSI:ig|ili^ggiiiiigiilSiiii

_ - _ - _ _ _ _ _ -©--©-
Glorious things of thee are spoken, Zion, city of our God ; He whose word cannot be broken, Form'd thee for his own abode.
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Lord. dismiss us with thy blessii^, Fill our hearts with joy and peace; Let ua, each thy love pos - sess - ing.

s^e- ^5B3E
33L ISZ

^=£2 2X
"I r 32

22:

I I

^Qr
-Ci

©,-
TT Cic:

o^—©r ^ -©r
SZ

-a-j^-|-Q^-Qf E5=
:o: S «^ „ l^—

f

3"
I—

r

<
1̂ 1—

r

6 4
3

87 4 6 6 -
S 3

PS^ '^-X5:
I—

r

-^©r :a 22 "I r

®ZZ£2 EE 3:^ 3^ 1^0; <^
'I— I—

r

OIZ»" .©-

"I r

1 r

-»-^- -0-0 omzis: -»- 3 12 s^ 5 Z2 32

Triumph in re - deem - ing grace.
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$ 88. SMYRNA. 8's & 7's, or 8's, 7's & 4's. Mozart.
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May the grace of Christ our Saviour, Slay the Father's boundless love, With tlie ' Holy Spirit's favour, Rest upon us from abovs.
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WAJfWORTH. Harwood.
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1. ife servants of God; Your mastsr proclaim, And publish abroad His wonder' \1 narae: The name all victorious Of Jesus extol; His kingdom is glorious. And rules over all,
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"THE RISING MORN, THE CLOSING DAY." [Vienna.] Beethoven.

The rising morn, llie cJu«ing day, Repeat tby praise with grateful voice; In both their turns liiy pow'r display, And, laden witlj thy girts, rejoire.
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"LORD, WHEN MY THOUGHTS DELIGHTED ROVE." [Owens. I Mo7.art 349
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•^•IN VERDANT PASTURES." Gemmiai.

In verdant pastures large and fair. The Shepherd feeda bis chosen sheep; He guards his flock with tender care, And watche« o'er tbem while they sleep.
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"LORD, THOU HAST KNOWN MY INMOST MIND." [SAtisBURv.] Haydn. S51
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.

[WaLTHAM.] Beethoven,
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With holy (ear '^aiid humble long, The dreadful God, our souls adore; Rev'rence and awe becomes the tongue That speaks the terrors of his pon-'r—
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' SOFTLY THE SHADE OF EV'NING FALLS." [South Street.]
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"THERE IS A STREAM WHOSE GENTLE FLOW." [MiLToiy ^ Haydn. 25
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S56 80 MY GOD, THE STEPS OF PIOUS ME]\.'
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[DUNGENESS.] Mozart.
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Sly God, the steps of pious men, Are order'd by tiiy will; Tlioush they should fall, they rise again, Tliy hand rapports then) still.

The Lord delights to see Ulen: w.iyB, Their virtue he approves; He'll ne*er deprive them of his grace, Nor leave the man lie loves.
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f» 138. "BEHOLD THE GLORIES OF THE LAMB." FarmA. i tir,

Behold the glories of the Lamb, Amidst his Father's tlirone: Prepare new hoDOrs for his name—Prepare new honors for his name, And songs before unknown. Let eldera worship
u. ±t , , » ,—

s

.—,Solo. ^—- Tutti.
—

?S ^
=F"

MZ^ZpIi
1 I r
1 I r

^m-^^r-^ ^~^rM S-A-O-

EEEtttE
-Pai^h

Eiiti -^<

>^i-a

i=:=?£ffiBzS
rue

^^

SlLMZn
:?:

_Solo.

12
=S=I

.»,P

nBTTg" £
^pjB-a-

tfc^

5 - 4 - 3
" - 2 - 8

6 7 43
4 98

WTVZWJS-
:r~s:

>-p-p-r^r
"» [»-

Tutti.

65 5 - 4 -
43 3 - 2 -

^^ 9^Si a-»—p^ I I r

~i r:

I I r :e=E zzriazE DSZE
•»'«r-a~

,i
-^ Solo.

3 ^ 1 r ^"1 r ^1-®- Mtp:
it iiiii®"

yr"o- az"i MIS i=I r -0C>-O-

t#-
-^.
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$ 120. '• THE SAFFRON TINTS OF MORN APPEAR." [Camden.] Mozart.
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The saffron tints of morn appear, And glow across the Washing eo3t; Th« brilliant orb of day is near, To dissipate th« ling'ring mist; And while bit mantling splendors dart, Theii

radiance o'er the kindling skies. To chase the darkness of my keart.
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" WHILE WITH CEASELESS COURSE THE SUN." [Benevento,] Webbe.

1. While, with ceaseless course, the sun. Hasted round the former year. Many souls their race have run, Never mora to meet us

Bless tliy word ta young and old, FUl us with Saviour's love; And when life's short tale is May we dwell with thee a



P 92. "SAFELY THRO' ANOTHER WEEK.
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[Hymn.]
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1. Safely thro' another week, God has bruught us on our way; Let us now a blessiing seek, Waiting in his courts to - day:
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2. While we seek supplies of grace. Thro' the great Redeemer's name ; Show thy re - con - cil - ing face—Take a - way our sin and shame.
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3. Here we come thy name to praise, Let as feel thy presence near; May thy glory meet our eyes, While we in thy house appear:
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4. May the gospel's joyful sound, C!onquer sinners, comfort saints; Make the fruits of grace abound; Bring re - lief from all eomplamts*
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HOW BEAUTEOUS ARE THEIR FEET." [Hymn.]
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Second Treble.

"FROM GREENLAND'S ICY MOUNTAINS." [Missionary Hymn.] L. Mason. 293
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ii,_C>^^T r

I r I 23 13s is~r

HE X I r

"n^
=_E:f

-f^

Shall then a - rise, to meet tha Lord. Restore thy trust,— a glo - rious form— Shall then a - rise, to meet the Lord.

fe+)-P^-@f
33:

¥ :p=i: ^ 5 S 22
^

.̂^rh

Et^
fi^

-qzpZK zspop .o_p_»:
/ _ N

"I—

r

iE1
F

I r& zzznr
I3l_!^I

r'T̂ Sl
5 6 4

3
6 4 7—

8 43



324 -f- 104 • Let the %voi*aa of my mouth." [SENTENCE.]

=^ m SZIZOi

Hg33 5
©r

:o=^ S2 ^
-#

fti^:

=5^
2z:

X2 -^-T-ai
5=?TZEIS

sis:^
22 1

Le; the words of my mouth,

J /~> Eyin.
I

qI

and the med - i - tations of my heart,

-t-

be
Sa'o

dlways ac

-*
or.
x>
^

ceptable—^be always ac ceptable in thy

'-js^-p-r-»-
23l
=
1̂

\

-|®—I®

FzFf
1©-

"5=
irrp

sight,

ID'
1 I r

O Lord, be always ac - ceptable—be always acceptable in thy sight, O

m
1 r

tP=E
®T* ~r

i8^
-fiSr ¥¥

m̂ P25: ^ 351
:s-^ ^—p- fft

3
6 5
* a

* 4 * ^1 '



Totti

32 «r
T-»-

3

" Let the words <rf my mouth." Continued. 325

^
"cy

oinj; ^-©i- ;e=a=i: ^^^^
r^ ^

fet
"O^

#©- <2 S ©^ a s :d^
e-.-

-i«^

Lord— O Lord, mj strength and my Redeemer, O Lord my strength, my strength & my Redeemer, My strength and my &c. my strength & my Redeemer,

sisiz^hEi.?; -®=F mixz:
^g:H

_c>_

5

'& -©r QuO- ^^
B
^^op

lISIOnn"
"I—

r

r I—

r

1 rzr _i r
1 I _r

m ©
^^

I3ZIT
XST

-p-Q|-€̂
n

/-Q--*-

6 7 9 S 6 5 4 3
4 3 9 S

¥LC ICE
¥- a

-Or 23:^
ISIS-0| c^

TEZZr.
-^ | Or

XZI
-©
13^:

©r ^P^aES
r I @ ~l—f"

I ^
-e-!-

21 -e—1
-#-

-o-oL

T—

r

~i r

-e^^-SZ

J—

r

szi^zdi 32 -©—eP -©--©- f-e-

^
"o—o D • ' a~

O Lord, O Lord, my strength and my Redeemer, O Lord, O Lord, my strength and my Re - desmer, A - men,
O .

—

1
A - men.

^
lo:^

mx =^
"T~T

r^^s^-^
'I n

-©
-®-

I r

1 _3 <5u: i: i cr

^i=^ -©-
xs: m^^o-

I I r
9 S 6 5

4 3

EE
^^-^rkx

a;
-g—0—©r-Of-
''—I

1—

r

9 3 S 37
4

-©-r



326 f 88
Fim Treble

, Pia

^^S^S
" God be merciful unto us and bless us."

r n: s? isn

[ANTHEMJ

B 1 r

^ES
?2f

Second Tieble | | U ir
-«i-

n_^=^
J leoie II ^ I l

'

I I I
-

IGod be mer - ci - ful unto us and bless bs

iffiiz?:
"I r

Tenor

&i^5^
I !*gi^ J J J-»- cJ . J

r r r r ' "cr^r
and show us th« light

and show&c

-©>-

I

^
I

ii

1—I—

r

of his coun • ts - nance, and b«
*r?

^2^ ^J^ J :^

llr
=j;5

ai«zi^s~ -l»-e-
1—

r

'F

-P-PL -^P- ~i r

I r ±:± ^r -Or =^
and show ns &c.

IS2:

-F-®-*- 331
^ra: S:

r«—»—--
:^ s_^:

—a-^g <-^ i u_ =FR f? :^:
S r

^
i I

ir -

and be &c.

J J

I

ci

^tpip: -J--

us

xJ__.

ful unto us.

'-^

I I T
That thy way may be known up - on «arth, thy say - ing

r^u

i 123

I I

d 9 ILA.
~» <>

I J

Let the people praisa thee, God,

Q
«•« ^

;e
~i r

Tea, let all the nations praise

^ 1 I

"T

1 I.

el o ^
~r~~r -Or- I



« God be merciful unto us and bless us." Continued. 327
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328 • SS " We praise thee, O God." [tb deum]
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Andante

" The Lord will comfort Zion."*
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332 100 " Daughter of Zion." [HYMN]

sf:^-^-

I^^
-»-

ti^zm:
-«-•- w »-»-

I I r
I r

1 I r
T' £

^^^ara^lS isze

~i I I

53E£
1 1 1

1 I

g~®"

"1—II

MR-
:cg-

"r"

Daughter of Zion
cr

TZT
"l-iT
51 •-

13"
is:

:,?=:^3:

""I
r

r~r T
awake from thy sadness, 4wake, for thy foes shall oppress thee no more; Bright o'er thy hills dawns the day star of gladness, A

Play eight measuresfor a Symphony.

^-^ -P :?= »-^©-
H©- JS~

1 I r

:±s ife:
:^ci i^ -p-p-^-51

6 5
4 3

B 6 7

?®Zl*'-•-^i
fl

-j©-^-
"I—I—

r

I—

r

_«"
I r

I I "I

;l*~n®^
-P

©H^
-^-p

I ^r 1^
r I

1 N^T~
z I

—

r^. n |~ "^rzi:

_s:

5=^-
i: i:

a:zs:

"1 !~

^-"W
•rise! for the night of thy sorrow is o'er.

"1©"

"I I r
5

Daughter of Zion, awake from thy sadness, Awake for thy foes shall oppress thee no more.

IdCZC 1 r r -i©^=i»-

"I I r
"T ^

"I r
:rzE

:r"r
J I _r

i85

~r
TZir

r ^ ^=^

"I— I

Repeatfour measuresfor a Symphony.



Strong were thy foes, but the arm that subdu'd them And scatter'd their legions was mightier far; They fled like the chaff from the scourge that pursu'd tlieni,



334 " Daughter ot Zion !" Continued.
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" Lord, dismiss us with thy blessing." Continued. 337
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" Praise God, from wuom all blessings flow." Continued. 330
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340 " Praise God, from whom all blessings flow." Continued.
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342 O praise God in his holiness.
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O praise God in his holiness. Continued. 343
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Priise him in the cymbals, in the cymbals and dances, Praise him on strings, on strings and pipes,Let ev'ry thing that hath breath,
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Let ev'ry thing that hath breath praise the Lord, that hath breath praisa the Lord. Pra ise th e Loan, Praise the Lord
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breath, Let ev'ry thing that hath breath, that hath breath praise the Lord, that hath breath praise the Lord. Praise the Lokp, Praise the Lord.
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that hath breath praise the Lord, that hath breath graise the Lord. Praise the Lord, Praise the Lord.
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Solo Pia

" Mark the perfect man."
Tutti Pia

I FUNERAIi SEATTENCE]. J
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Mark the perfect man, and behold th'upright; For the end of that man is peace—peace—For the end of that man is peace,
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First Treble
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" Praise God forever^" tTABOR. 3^9
CsripohJ and WPg by the ancient Bohemian Brethren in times of peraecutioD.

Second Treble
Fraise God for ev - er, Boundleas is hi«

Tenor.
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vor, Tp hia church ana chosco flock, They stand on Christ the Kock, His Al migh - ty Boa,
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Shall undaunted stand, and prosp'rine grow ; 'Midst disgrace, to God'a praise, Both in love and u - ni - ty, To all e * • ler - ni lj!_ Ifo all
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:jizziz::3i:

k-_Q'_
:*:

3.

" Come, ye disconsolate.
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1 Come ye dis - con - so - late,

2 Joy of the com - fortless,

wher - e'er you
light of the

languish,

straying,
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Come at the shrine of God,
Hope, when all oth - ers die,

fer - vent - ly kneel,
fadeless and pure.^ -©- -^ TjT
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Here bring your wounded hearts,

Here speaks the Com - fort - er
here

in
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tell your
God's name
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anguish; Earth has no sor - row tkat Heav'n can - not heal,

saying, " Earth has no sor - row that Heav'n can - not cure."
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1. Here bring your wounded hearts. here
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tell your anguish; Earth has no sor - row that Heav'n can - not heal.
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104. " Watchman

:

Andante. Treble voice.

tell us of the night."* IMISSIONARY OR. CHRISTMAS UlTMSi.]
Tenor voice.

I. MASON. 347
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Watchman! tPll U9 »l the night, What its signs of promise are;

Watchman! tell us of the ni|ht, Higher yet that star as-cends:
Watchniiin ! tell us of the night, For the morning seems to dawn

;
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Trav*ller! o'er yon mountain's height, See that glo ry beaming star!

Trav'ller! bless - ed - ness .ind liglit. Peace and troth its course portends!
TravMler! dartcnesa takes its tlight. Doubt and ter ror are withdrawn.O
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Treble voice.
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Watchmfin ! does iu beauteous ray Aught of hope or joy foretell ?

Wuchman ! wilt its beams a lone Gild the spot that gave ihein birth?

Watchman! let thy wand'ringa cease; Hie thee to thy qui - et home;
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Trav'ller ! yes : it brings the day,— Promis'd day of Is - ra - - - el

!

Trav'ller! a - - ges are iw own, See! it bursts o'er all the earth.

TravMler : lo ! the Prince of Peace, Lo ! the Son of God is come.

iPI
Ciiorus to 1st and 2d stanzas. First and Second Treble and Base. Chorus to 3d stanzas.
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Trav'ller
Trav'llur!

yes ; it brings the day, Fromis'd day of Is - ra - - el ! Trav'ller !

ages are its own. See! it bursts o'er all the earth.

lo! the Prince of Peace, Lo ! the Son of God is come! Lo! the Son of God is come!
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Maeftoso

The Lord is great. ^ HTMSr. ,
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" All hail the great Immanuel's name." [hymn.]
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All hail the great Immanuel's narM ! Let angel's prostrate fall; Bring forth the royal dl -- a- dem, And crown him, crown him, crown, And crown him Lord of

m
J?3L,

'm~r
1 r
JZIC

Ti

6
• 112.
9

"TT

6

T I I I

6 6 4 7

MEIVDOW.

I
i*n M

Jtm.
:»"T

'I r

irnzr ?Ei
"fl I I

'

Chorui. And crown him Lord of

-^-m-9 -Q-
s—mr

1 r

L. M.
And crown, &.C,

German air.

4 87

SIm
.1 r

S5I
-©-©-©-
XZrzr

^ "m-m'

:Eznr
:f?i:£;i

^Esfel^t-:
^=?
a: d-# 5 -•-•-« ©-•- -g-» -e-. Pizqii

Loud swell the pealing organ's notM ; Breathe forth your soul in raptures high; Praise ye the Lord with harp and voice, Join the fu'l cho rus of the sky.
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" The Lord is in his holy temple."
/'^ Ores. Fz. Syin .

Jj. MASOX.
Soli. Pia.
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keep silence be&re liim—Let all tile euth—Let all the earth keep silence—keep silence— Let all the earth keep silence— keep silence be - - - fore him.
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VEjVITE, EXULTE3IUS DOMINO. No. 1. [Double] Dr. Boyce.



352 GLORIA PATRI. No. 1. Purcell. GLORIA PATRI. No. 2. V. NoveJJo.

As it was in the be-

ginning, is now, and

JUBILATE DEO. No. 1. [Double.]

1. O be joyful in the Lord all
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1. Glory be to
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GLORIA IN EXCELCIS. [Single.] 353
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2. We praise thee, we bless tliee, we
3. O Lord, God,
(See Minor for 4, 5, 6, 7, and 8.)

9. For thou - . - .

10. Thou, only, O CSu-iBt, witli the
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heav'n - ly

only art
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King;

holy;
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3. .Tlie Lord declared
5. Show ynuirselves joyful unto the Lord
7. With trumpets
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ll. Glory be to the Father, and
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1. It is a good thin^ to give thanks
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3. Upon an instrument of ten strings, and up
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356 DEUS MISEREATUK. [Doi.ble.j
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1. God be merciful unto us and
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3. Let the people praise thea,

6. Let the people praise tliee.
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1. Praise tlie Lord,
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GENERAL INDEX.

ABINGTON
Abridge
Acton
Addison
Adullum
Aithlone
Alcester
Aldborough
Alfreton
All Saints

Alsen
Amsterdam
Angels Hymn
Antigua
Appleton
Archdale
Arlington
^.rnheim
Armley
Arundel
Ashley
Atlantic

Auburn
Autumn
Aylesbury
Baldwin
Bangor
Barby
Bath
Bath Abbey
Bedford, No. 1.

do. No. 2.

f felville

I ienediction

. Jenevento
Benson
Bermondsey
Berwick
Bethany
Bethel

123
91

205
88

226
197
220
136
39
53

220
248
28
65
33
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117
74-

80
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124 i
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83 (
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I
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335
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150
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Bethesda
Bethlehem
Beveridge
Beverly
Billings' Jordon
Blackburn
Bladenburg
Blandford
Blendon
Bolton
Bowen
Bowdoin
Boxfnrd
Bradford
Braintree
Brattle Street

Brentford
Brewer
Bridgeport
Brighton
Brooklyn
Broonisgrove
Burford
Calmar
Calvary
Cambridge (major) ]

do (minor)
'

Camden
Canterbury
Carthage
Castle Street

Ceriron
Channing
Chapel Street

Charleston
Chelsea
Cheltenham
Chesterfield"
Chester
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iJETRICAL INDEX.
h. M. Major.

Addison
All Saints
Alfreton
Angels Hymn
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Appleton
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£msworth
£n field

Frainingham
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Moniuoutb,
Monsun
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31
38
37
45
46
41
77
58
76
35
36
79
44
68
66
47
50
71
68
73

357
65
69
54
85
32
S7
72
42
64
63
61
47

349
39
82
76

* 43
81
56
64
58
51
43

Northfield
Old Hundred
Park Street
Pilesgrove
Pom fret

Portsmouth
Portugal
Proctor
Putnam
Cluito

Italston.

Kainali
Roth well
Subaoth
Sandwich
Seasons
Semley
Sharon
Sheffield
Shoel
Slade
Sparta
Springfield
Sterling
Stonefield
St. Albans
St. George's
St. Olaves
St. Paul's
St. Patrick's
St. Peter's
Summer
Surrey
Tallis' Evening Hymn
Timsbury
Trenton
Truro
Upton
Uxbridge
Waketield
Ward
Warner
Warrington
Waters
WaterviHe
Woodbury
WelU
Wiltshire
Winchelsea
Winchester
Woodstown

L. M. JlftMW.
Armley
Darwen
Denton
Dresden
Dunbartea'

59
25
52
66
85
40
29
55
57
50
39
83
40
23
30
34
74
54
70
36
75
84
60
33
37
75
71
61
51
53
30
83
49
69
48
72}
421
351
62
44
55
60
63
67
46
59
62
96

Maiden
Middlebury
Munich
Penfield
Ramah
Sunderland
Westbury
Wiltshire
Windham

C. M. Major
Abington
Abridge
Aldboroagh
Arcitdale
Arlington
Arundel
Ashley
Baldwin
Barby
Bedford, No: 1.

do. No. 9.

Berwick
Bethlehem
Billings' Jordon
Blackburn
Blandford
Bolton
Bowdoin
Bradford
Braintree
Brattle Street
Bridgeport
Broomsgrove
Cambridge
Canterbury
Clianning
Cheltenham
Cheaterfield
Christmas
Clarendon
Clifford

Colchester
Conway
Corinth
Covington
Dedham
Deerfield

*^ Devizes
Dorchester
Dunchurch
Dundee
'Ely

Eastport
Eustifi

Fdfrnswortii
Ferry
Franklin

78
I

77
81
87
83
66
86
26 I

123
91
136 f

I

Greenfield
1 Havanna
i
Haven

[
Howards

j
Irish

I

Jordon

I

Jordon, by Billings
[ Judea
: Kendall
{ Lanesboro*
I
Litchfield

i Liverpool
I
London

108 jL^^'^^"
.

jj-y i Manchester

22g I Mansfield

124
I

M="-'°«'
TOO \ Mear

Jj5
Med field

J, J \ Medford

111 I
^^filody

J5Q
Miller

2Qy I

Newton

143 J

^^'^'^' York
it;7 I

Nottingham

9j Oakland

112 1
Ormond

J3I I
Patmos

146 I
Peterborough

112 i
Princeton

no f Rochester

oa 1 baco
Salem
Saxony
Spencer
Stamford
Stephens
St. Ann'3
St. David'*
St. James'
St. John's
St. Matthew's
St. Martins
Swanwick
Tallis' Chant
Tolland
Tweed

101
136
lis
122
141
90
106
104
130 i

134!
133
96 i

138 i

114

2J3 i Walney

99 '
"'

'

"'Wareham
Warsaw
Warwick
Westford
Westmoreland
Winter

US
I

York, No. 1.

j2g I
do. No. 3

119
121
110
112
109

107 Bether
92 Blackburn
100 Burford
135 Cambridge
106 Chester
137 CoUingham
143 Cornish
142 Eastport
"•* Elgin

114 Ferry
Funeral Thousht105 .,.„.

92 Grafton
90 Haarlem
120 Harlland
144 Howards
102 Lebanon
129 Marlow
122 Miller
119 Plympton
113 St. Austin's
127 St. Mary's
143 Wacliusett
100 .Walsall
144 Wenhara
97 \ Windsor
95

' "'--—
110
160
117
95

lai
159
149
139
131

120
137
99
130

Worksop
S. M. Major,

Bethany
Beverly
Beveridge
Bladenbur^
Calmar
Clapton
Dover
Eastburn
Fairlield
Froome
Hadley

"- Haverhill

1^^ J
Hudson

•'''"
J
Inverness

109
I
Linslead

m \
Mornington

ion I
Mount Kphraim

|32 i oiniutz
lOS Paddington
141 Peckham
123

j
Pelham

iH I
PentonviHe

146 Shitland
^1 j Silver Street
96 St. Tlioii«(is'
134 i Southfield
107 Sutton
125 ! Thessalia
123

j Utica
Watchman

158
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