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PREFACE.

THE several later editions of this work have presented an almost uniform appearance. It was thought better to forego the advantages, ar

to correctness and good taste, which would have resulted from introducing various improvements, than to subject choirs and schools to the

inconvenience arising from frequent alterations in the tunes. It is obvious, however, from the progressive nature of science and taste, in respect

to music as well as other subjects, that this uniformity cannot be, and ought not to be perpetual. Within the last few years, much attention

has been directed to the subject, and, as was to be expected, great improvement has been made, not only in the manner of performing psalm

and hymn tunes, but also in their composition.

Is it to be supposed that in psalmody, science and taste have accomplished all they can accomplish ? and is it desirable that all attempts at

improvement should be checked ? This is impracticable, if it were desirable. The same tunes, and in the same form, will not always please.

New tunes will be composed, and old tunes will receive new harmonies, and other alterations will be introduced, more in accordance with

the existing taste. The question, then, is, whether this book shall be enriched, by being made to conform to these improvements, or whether,

by remaining stationary while the public taste is advancing, it shall be suffered to fall into neglect.

Unless, therefore, it be maintained that the present psalm and hymn tunes cannot be improved, and that no better can be substituted in their

stead, or else, that bad tunes are as valuable as good ones, there may be as valid reasons, founded in public utility, for introducing alterations

into books of psalmody, as for introducing alterations into text books on arithmetic or grammar.

In accordance with these views, it has been thought advisable, after deferring it several years, to make at this time, a thorough revision of

the Handel and Haydn Collection, and to present to the lovers of church music, from the new materials which have been accumulating, those

pieces which are most interesting and valuable ; and to make such other additions, together with such alterations in the tunes of former

editions, as the improving state of psalmody and of the public taste seemed to require. In doing this, it has been found very difficult to pursue

a proper medium between an excessive desire for novelty, on the one hand, and undue prejudices in favor of early associations, on the other.

Utility has been the aim. No alteration, not even the most trifling, has been made, except for the purpose of rendering the book more truly

valuable.



PREFACE.

The present edition of this work is believed to possess advantages over any preceding edition, in the following respects : viz.

1. New Music. .Nearly one hundred metrical tunes have been introduced, presenting a great variety in respect to style, and a large portion

of entirely new tunes. These have been selected with great care, and it is believed that nearly all of them are of such a character as to promote

the great design of psalmody, and are well adapted to secure its appropriate effect. It would have been easy to have given a larger portion of

light music, and of imitative and fugueing pieces ; but it was supposed that the good sense and improved taste of the public would be better

satisfied with those tunes, which, while they have a sufficient flow of melody to interest and please, are, at the same time, sufficiently chaste

and dignified for public religious worship. Several of the tunes newly introduced are in the chanting style. These will be found well adapted

to psalms and hymns of a didactic or prosaic character, which require to be recited rather than to be sung.

2. II vkmont. The editor has aimed so to adapt the parts to vocal execution, as that they may be easily performed without instrumental

accompaniment ; while, at the same time, it is believed that the organist will find a richer and fuller harmony in this, than in any preceding

edition. Combinations and progressions will occasionally be found, which could hardly be justified by rules drawn from the works of Haydn

and Mozart, but which are common in the works of older writers, and especially in church music. In the course of the work there will be

found several tunes, harmonized in the style of ancient psalmody, and closing on the dominant, or on the relative minor or major mode. Al-

though these will, perhaps, appear singular, yet no good reason is known why this ancient style, which is peculiar to the church, should not be

preserved. Some of them contain very rich harmony, and when properly performed, are very solemn and truly devotional.*

3. Classification. Such pieces as are principally designed for private use, and for those who have made considerable proficiency in

music, have been separated from the common psalm and hymn tunes, and placed among the anthems and select pieces. All the tunes from

page 2;") to page 246 will be found, under various circumstances, appropriate to the purposes of public worship. To a considerable extent,

tunes in the same key, or in keys nearly related, have been placed together. This will be found convenient where choirs are accustomed

occasionally to change the tune, while going through with a hymn, for the sake of securing more appropriateness between the music, and the

sentiment, in the several stanzas.

4. Anthems and occasional imeces. Several of the longest, and probably the least useful of these, have been omitted, and their places

supplied with others which are shorter, easier, and more applicable to the various circumstances of public worship. The chief object of this

work is to furnish church music for common use ; and it is not, therefore, to be expected that it should contain a very great variety of anthems,

choruses, and pieces suitable for musical exhibitions and concerts. A collection consisting of such pieces, the Handel and Haydn Society have

presented to the public in Choral Harmony, to which individuals and choirs are recommended.
* See Dunbarton, p. 09.
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5. Introductory Rules. These have been written entirely anew, in the form of question and answer. Although very brief and perfectly

simple, they are believed to contain every thing necessary for acquiring the art, of reading music.

Whether the present edition of this work lias actually been improved in the several respects just mentioned, the public will judge.

In regard to future alterations little need be said. It is not to be supposed, as before intimated, that science and taste have yet accom-

plished all that they are capable of accomplishing for church music, and that nothing further can be done to enrich and purify it, and render it

more capable of communicating elevated enjoyment, and of expressing and exciting devout feeling. Nor can it be desired by any candid and

reflecting person, that such improvements, when made, should not be given to the public in books designed for common use. The public have

a claim to them; and no book which should reject them could long continue to deserve or receive public patronage. Still, those changes

should be introduced in such a manner as to occasion as little embarrassment as possible. On this account it is intended, that, for some time

to come, future editions of this work, should they be called for, shall receive such alterations only, as are imperiously demanded ; and that they

shall so nearly correspond, as to admit of their being used together, without much inconvenience. One tune may occasionally be exchanged

for another, promising to be more pleasing and useful, and additions may be made ; but in general it will probably be thought advisable to

present new music to the public through the medium of supplementary publications.

No pains have been spared to correct and enlarge this edition of the Handel and Haydn Society Collection, and to adapt it to the taste and

wants of the community. It contains, in addition to the most common standard tunes used in public worship, a great variety of new music,

embracing tunes of all the different metres ; and without any invidious comparison with other valuable works in the same department, it

is deemed safe to say, that no similar publication contains such an amount and variety of church music. Previous editions of the work have

been honored with much more of public favor and patronage than was anticipated. This edition is presented to the lovers of psalmody, and to

all others who feel an interest in this part of public worship, with the hope and confidence that it will be found still more worthy of their approba-

tion and support.



EXTRACTS FROM REVIEWS OF THE WORK.

" It is a collection [Handel and Haydn Society] containing most of the old approved tunes whose melody or air is dignified, solemn, reverent,

chaste, and every way suited to divine worship—harmonized judiciously upon the improved and essential principles of modern musical

science. This is ground enough for recommendation." "The harmony throughout is executed in the highest style of scientific accuracy and
skill. Hut what is still more important, it has been written with a constant reference to the grand object of church music, the excitement of

devotional feeling. It is emphatically religious harmony."

—

Christian Spectator, published at New-Haven.

" We congratulate the friends of Church Music on the appearance of a book, containing a sufficient number and variety of tunes for public

and private worship, harmonized with judgment, accuracy, and elegance. Believing it to be calculated to improve the public taste in relation

to psalmody, and to secure this delightful part of public worship from its languishing state, we sincerely hope it may be generally adopted, and
become the standard of sacred music."

—

Christian Advocate, published at Philadelphia.

We feel fully assured, that the Handel and Haydn Collection is calculated to elevate the standard of sacred music, and to secure the object

of it- institution,; and wr warmly recommend its introduction, as a sure means of improving this part of the public services of religion."

—

Boston Telegraph.

"After a thorough examination we are decidedly of the opinion, that clergymen and others, who are desirous of improving the present state

of sacred music, can employ no means so effectual as the circulation of this admirable collection."

—

Boston Recorder.

" It is a work, containing one of the most complete collections of psalmody that ever was embodied."
"It demonstrates the advancement of the Americans in music." " Without pretending to have looked minutely into each of the tunes, con-

tained in this volume, we can assert of the many we have examined, that they are well arranged, that the harmonies are faultless, and that the

devotional character of both music and words has been attended to most strictly."

—

Harmonicon, published at London.

" The concurrent testimony of good judges, so far as we have had the opportunity of knowing, is, that the selection of melodies is singularly

judicious and complete."

—

Missionary Herald.

" This collection excels in the selection and variety of the tunes, and in the perfection of the harmony." " A book so valuable must become
the standard of music in our churches, since its harmony and style are fixed on the immoveable basis of science and correct taste."

—

New-
Haven Chronicle.



INTRODUCTION TO THE ART OF SINGING.

LESSON I.

OF THE STAFF.

1. What is a Staff?

A staff is five lines with their intermediate spaces.

Example.

2. What is the use of a Staff?

Most of the musical characters are written upon it.

#- 3. In what order are the lines and spaces of the Staff counted ?

From the lowest, upward.

Example.

4: What is each line and space of the Staff called ?

A degree.

5. How many degrees does the Staff contain ?

Nine ; there being five lines and four spaces.

G. What are used when more than nine degrees are wanted ?

The spaces below or above the Staff; also additional lines called

added, or leger lines.

Example.

ss abov%.

Space below.
~

}
Leger lines below.

LESSON II.

OF THE REPRESENTATION OF MUSICAL SOUNDS UPON THE STAFF.

1. How many primary musical sounds are there ?

Seven.

2. How are they named ?

After the first seven letters of the alphabet, A, B, C, D, E, F, and G.

3. How are musical sounds represented upon the Staff ?

By the letters after which thev are named.
4. What is a Clef?

A Clef is a character used to fix or determine the situation of the

letters upon the staff.

5. How many clefs are there ?

Three.

6. What are they called ?

The Base, or F Clef; the Tenor, or C Clef; and the Treble, or

G Clef.

Example.
The Base, or F. Clef. The Tenor, or C Clef. The Treble, or G Clef.

7. Which of the Clefs are most used in vocal music ?

The Base and Treble ; the latter being appropriated to the Tenor
and Alto as well as to the Treble.

8. How are the letters placed upon the Staff according to the Treble
Clef?

Situation of the

letters upon the

Staff, ; ccord in-

to the Treble
Clef.
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9. How are the letters placed upon the Staff according to the Base

Clef?

Situation of the % K„„r.,: '— 3. v

letters upon the J zt d—
Staff, according \ s jjpk

«

to the Base Clef, i IZ'Zy^:
rj

ID How does the use of the Treble Clef for Tenor and Alto, differ

from its use for Treble ?

When used for the Tenor or Alto it signifies G on an octave lower

than when used for Treble.

Note. The following example exhibits the G Clef as variously used,

the Base Clef, and the relative situation of each.

Middle C being

the legrr line be-

low the Treble

and the leger

line above the

Base Staff.

11. What is the use of the Tenor or C Clef?

It is used for the Tenor on the fourth line ; and for the Alto on

the third line of the Staff; and always represents the middle C.

Note. This clef is also in common use in European music for the

Treble or Soprano, and when thus used it is placed upon the first line of

the Staff.

LESSON III.

OF NOTES AND RESTS.

1. What are notes ?

Characters written upon the Staff as signs of musical sounds, show-
ng their length and order.

How many kinds of notes are there ?

Six.

. What arc they called ?

Semibreve, Minim, Crotchet, I

,
Semiquaver, and Demisemi

Example.

zzzz±izzz4zi? ==1 rfe-^zzf r«=feg-fcg^:
4. What is the proportionate duration or length of the notes ?

One Semibreve is equal to 2 Minims, or 4 Crotchets, or 8 Quaver?
or 16 Semiquavers, or 32 Demisemiquavers.

One Minim is equal to 2 Crotchets, or 4 Quavers, or 8 Semiqua-

vers, or 10 Demisemiquavers.

One Crotchet is equal to 2 Quavers, or 4 Semiquavers, or 8 Demi-
semiquavers.

One Quaver is equal to 2 Semiquavers, or 4 Demisemiquavers.

One Semiquaver is equal to 2 Demisemiquavers.

5. What is the use of a dot after a note?

A dot after a note adds one half to its length.

Example.
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6. What is the use of the figure 3, placed over or under any three

notes of the same kind ?

«lt shows that the three notes over or under which it is placed are to

be performed in the time of two notes of the same kind without the

figure.

7. What are such notes called ?

Triplets.

Example.*

Rests are marks of silence.

v 9. How many are there ?

Six.

10. What are they called ?

Semibreve rest, Minim rest, Crotchet Rest, Ouaver rest, Semiqua-

ver rest, and Demisemiquaver rest.

Example.

Semibreve rest. Minim rest. Crotchet rest. Quaver rest. Semiquaver rest. Demisemiquaver rest.

11. How long is the performer required to remain silent at a rest ?

As long as he would be singing its corresponding note, or note of

the same name.

12. How may the length of a rest be augmented ?

By the use of adot, as is the case with notes.

* The figure 6 is sometimes placed over or under six note?, si?nifyin<; that

they are to "be performed in the time of four notes of the same kind without the

LESSON IV.

OF VARIOUS MUSICAL CHARACTERS.

1. What is the use of a Flat?

A Flat lowers the pitch of a sound, half a tone.

2. What is the use of a Sharp ?

A Sharp raises the pitch of a sound half a tone.

3. What is the use ef a Natural ?

A Natural restores a note made flat or sharp to its original sound.

Example.

4. What are Flats or Sharps called, when placed at the beginning of
a tune or strain ?

The Signature.

5. What are Flats, Sharps or Naturals called, when placed before a

single note ?

Accidentals.

6. How far do accidentals extend their influence ?

Through the measure in which they occur.

7. What is the use of a Bar ?

A Bar is used to divide the notes into equal measures.

8. What is a Measure ?

A Measure consists of all the notes contained between two bars.

Example.
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9. What is the use of a Double Bar ?

It shows the end of a strain, or a line of the poetry.

Example.
Double Bar. Double Bar.

10. What is the use of a Brace ?

It shows how many parts are to be performed together.

Example.

1 1. What is the use of a Tie or Slur 2

It shows that the notes over or under which it is drawn are all

be sung to one syllable.

Example.

Tie or Slur

VI. What is the use of a Repeat ?

It shows what part of a tune is to be sung twice.

Example.

13. What is the use of Marks of Distinction, or Staccato Marks ?

They are placed over or under such notes as are to be performed
in a very short, distinct manner.

14. What is meant by singing Staccato?

Singing in a short, pointed, and articulate manner.

15. What is meant by singing Legato ?

Singing in a smooth, close, and gliding manner.

16. What is the use of a Pause ?

It shows that a note may be centinued beyond its usual length.

Example.

17. What is the use of a Direct ?

It is employed at the end of a staff, to show the place of the first

note upon the following staff.

Example.

18. What is a Shake or Trill ?

It consists of a quick alternate reiteration of the note above, with

that over which the character is placed, and usually ends with a turn

from the note below.
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ilililiil|ll|pliliil

Note. The Shake is an ornament, both brilliant and elegant; but it should

have no place in Psalmody, or common Church Music.

1!). What is an Appogiature ?

A small note which takes its time from the note which immedi-

ately succeeds it. It always occurs on an accented part of a measure.

Example.

Performed. or, or,

20. What is an After Note ?

A small note which takes its time from the note which immedi-
ately precedes it. It always occurs on an unaccented part of a measure.

Example.
Written.

Performed.

8iHgH|pi!
Note. Appogiatures and After Notes are not reckoned in making up the time

•of a measure ; but are deducted from the time of the Notes on which they de-
pend. This, for the most part, is done in proportion to their own nominal value,
with the exception that the Appogiature receives double its nominal value when
it precedes a pointed note. As the insertion of these Notes is a matter of taste,

and as the best composers use them in various ways, no rule that is of infallible

oided.

21. What are Syncopated Notes ?

Those which commence on an una

an accented part of a measure.

Example.

nted and are continued on

LESSON V.(«.)

OF SOLMIZATION.

What is Solmization ?

It is the application of certain syllables to musical sounds.
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2. Of what use is Solmization ?

It enables the young performer to utter a sound with fulness and

freedom, and assists him to secure a correct intonation.

It promotes a feeling or consciousness of the precise relation of the sounds in

the octave to each other, and especially to the Tonic, or Key Note. By as-

sociating the several syllables with their corresponding sounds, this relation

becomes familiar, ;tnd we acquire the habit of expressing any note with ease and
certainty.

How many syllables are used in Solmization?

Seven ; there being one for each sound.

4. What are they ?

Do, Re, Mi, Fa, Sol, La, Si.

Prooounced. »

Doe, Rae, Mee, Fa,* Sole, La,* See.

5. Which of these syllables governs the others, and fixes their places

upon the Staff? Si.

6. By what is the place of the syllable Si known ?

By the Signature.

7. What is the Signature ?

The Flats or Sharps placed at the beginning of a tune or strain.

8. What is the signature said to be, when there are neither flats or

sharps at the beginning of a tune or strain?

Natura^
#

9. If the signature be natural, on what letter is the syllable Si ?

On B.

10. If the signature be one flat, (Bb) on what letter is the syllable

Si ? On E.

11. If the signature be two flats, (B and Eb) on what letter is the

syllable Si?
On A.

12. If the signature be three flats, (B, E and Ab) on what letter is

the syllable Si ?

On D.
* The a in these syllables may be sounded as in Far, or as in Fall—at the dis-

cretion of the Teacher.

13. If the signature be four flats, (B, E, A and Db) on what letter is

the syllable Si ?

OnG.
14. If the signature be one sharp, (F#) on what letter is the syllable

Si?
On F*.

15. If the signature be two sharps, (F and C#) on what letter is the

syllable Si ?

On C#.
16. If the signature be three sharps, (F, C and G#) on what letter is

the syllable Si ?

On G#.
17. If the signature be four sharps, (F, C, G and D#) on what letter

is the syllable Si ?

On D#.
18. Having ascertained the place of the syllable Si by the signature,

by what rule are the places of the other syllables known ?

They follow upon each degree of the Staff, in regular order.

19. What is the order of the syllables ascending from Si?

Do, Re, Mi, Fa, Sol, La.

20. What is the order of the syllables descending from Si ?

La, Sol, Fa, Mi, Re, Do.

21. What effect have accidentals on solmization ?

When accidentals are used, it often becomes necessary to change

the syllables, in order to sing in exact tune.

22. How are such changes to be made ?

Sometimes by a different termination of the syllables, Ft for Fa,

Se for Sol, &.c. ; and sometimes by considering the accidentals as occa-

sional changes of the signature.

Note. The use of accidentals is so various, that it is impossible to give any

rule which shall be applicable to all cases. A judicious teacher will be able to-

direct such changes as the nature of the different passages may require, and to

assign the reasons for them.
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/ LESSON V.(6.)

' OF SOLMIZATION BY FOUR SYLLABLES.
1. What is solmization ?

It is the application of certain syllables to musical sounds.
2. How many syllables are used in Solmization ?

Four.

3. What are they ?

Fa, Sol, La, Mi.

4. Which of these syllables governs the others, and fixes their places
upon the Staff ?

Mi.

5. By what is the place of the syllable Mi known ?

By the Signature.

6. What is the Signature ?

The Flats or Sharps placed at the beginning of a tune or strain.

7. What is the Signature said to be when there are neither flats or
sharps at the beginning of a tune or strain?

Natural.

8. If the Signature be natural, on what letter is the syllable Mi ?

On B.

9. If the Signature be one flat, (Bb) on what letter is the syllable Mi 1

On E.

10. If the Signature be two flats, (B and Eb) on what letter is the
syllable Mi ?

On A.
11. If the Signature be three flats, (B, E and Ab) on what letter is

the syllable Mi 1

On D.

12. If the Signature be four flats, (B, E, A and Db) on what letter is
the syllable Mi ?

On G.

^13. If the Signature be one sharp, (F#) on what letter is the syllable

1
On F#.
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14. If the Signature be two sharps, (F and C#) on what letter is the

syllable Mi ?

On C#.
15. If the Signature be three sharps, (F, C and G+) on what letter

is the syllable Mi ?

On G#.
10. If the Signature be four sharps, (F, C, G, and D#) on what let-

ter is the syllable Mi ?

On D#.
17. Having ascertained the place of the syllable Mi by the Signature,

by what rule are the places of the other syllables known ?

They follow upon each degree of the staff in regular order.

18. What is the order of the syllables ascending from Mi ?

Fa, Sol, La, Fa, Sol, La.

19. What is the order of the syllables descending from Mi ?

La, Sol, Fa, La, Sol, Fa.

20. What effect have accidentals upon solmization ?

When accidentals are used it often becomes necessary to change

the syllables, in order to sing in exact tune.

21. How are such changes to be made ?

Sometimes by a different termination of the syllables, as Fe for

Fa, Se for Sol, &c. and sometimes by considering the accidentals as oc-

casional changes of the Signature.

Note. See note at the end of Lesson V.(a.) page xii.

LESSON VI.

OF TIME.

1. What is meant by Time, in Music?

The duration, or the measure and movement of sounds.

2. How many kinds of time are there ?

Three.
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3. What are they called ?

Common, Triple and Compound.
Note. There are, strictly speaking, but two kinds of time ; Common or equal,

and Triple or unequal ; but by a union of two or more measures of either of these
u third kind may he formed, which it may be convenient to designate by another
name. Compound time, however, may always be reduced to Common or Triple.

4. What is the difference between Common, Triple, and Compound
Time ?

Common time contains two equal notes in each measure—Triple
time contains three equal notes in each measure—Compound time is

formed by the union of two or more measures of Common or Triple
time.

OF COMMON TIME.

5. How many signs has Common time ?

Three.

G. What is the first sign of Common time ?

The letterg .

7. What note or notes fill a measure ?

"A Semibreve or its equal in other notes or rests.

8. How many motions or countings are employed in describing or

measuring it?

Four.

9. On what part of the measure does the accent fall ?

On the first and third.

10. What is the second sign of Common time ?

The letter^ with a bar drawn across it.

11. What note or notes fill a measure ?

A Semibreve or its equal in other notes or rests.

12. How many motions or countings are employed in de.\ribing or

measuring it. ?

Two or four.

13. On what part of the measure does the accent fall ?

Usually on the first, but sometimes on the first and third.

14. What is the third sign of Common time ?

The figures^ .

15. What note or notes fill a measure ?

A Minim or its equal in other notes or rests.

10. How is it described or measured and accented ?

In the same manner as the second sign of Common time.

OF TRIFLE TIME,

17. How many signs has Triple time ?

Three.

18. What is the first sign of Triple time ?

The figures

19. What note or notes fill a measure?

A dotted Semibreve, or its equal in other notes or rests.

20. How many motions or countings are employed in describing or

measuring it ?

Three.

21. On what part of the measure does the accent fall ?

Principally on the first, and slightly on the third.

22. What is the second sign of Triple time ?

The figuresS .

23. What note or notes fill a measure ?

A dotted Minim, or its equal in other notes or rests.
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24. How is it described or measured and accented 1

In the same manner as the first sign of Triple time.

2.5. What is the third sign of Triple time ?

, What note or notes fill a measure ?

A dotted Crotchet, or its equal in other notes or rests.

. How. is it described or measured and accented ?

In the same manner as the first sign of Triple time.

OF COMPOUND TIME.

. How many signs has Compound time ?

Two.
. What is the first sign of Compound time ?

The fij

30. What notes fill a measure ?

Two dotted Minims, or their equal in other notes or rests.

31. How many motions or countings are employed in describing

measuring it ?

Two, or Six.

32. On what part of the n

On the first and fourth-

33. What is the second sign of Compound time ?

does the accent fall ?

The figures

34. What notes fill a measure ?

Two dotted Crotchets, or their equal in other notes or rests.

35. How is it described or measured and accented ?

In the same manner as the first sign of Compound time.

Note. Other signs of Compound time, as f, f, &c. may be

sometimes found ; but they seldom occur in modern music.

36. What note is made the general standard of reckoning time ?

The Semibreve.

37. Why are figures employed as signs of time ?

To express the fractional parts of a Semibrevve contained in a
measure: as f, three crotchets, or three fourths of a Semibreve; 3 •

three quavers, or three eighths of a Semibreve, &c.
38. What rest is used to fill a measure in all kinds of time?

A Semibreve rest.

39. How may the habit of keeping time with accuracy be acquired ?

By the frequent and persevering practice of counting or beatino-
while singing.

Note. On the subject of beating time, Dr. Arnold makes the following re-
n advocate for the smallest t r gesliculal

:ither with the hand, foot or head, when a performer once beeins to perform with
iny degree of exactness; but at the commencement, it is absolutely nece^ary
hat the right hand should be taught to make the beats in every measure, till it
jecomes to the pupil what the pendulum is to the clod, which is to keen it re<*u-

• MINOR MODES.

LESSON VII.

OF THE DIATONIC SCALE AND THE MAJOR i

J. What is the Diatonic Scale ?

A gradual succession of eight* fixed sounds; proceeding by une-
qual degrees, or intervals, called Tones and Semitones.

2. How many Tones are there in the Diatonic Scale ? Five.
3. How many Semitones ? Two.
4. What is meant by mode?

The order or arrangement of Tones and Semitones in the Diatonic
Scale.

5. How many modes are there ? Two.
6. What are they called ?

Major and Minor.
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7. What is the peculiar effect of each mode?

The Major Mode is bold and cheerful: the Minor Mode is pa-

thetic and mournful.
_ .

"

8. What is the order of intervals in the Diatonic Scale, Major Mode !

. From the Third to the Fourth sounds, [Mi to Fa]—and from the

seventh to the eighth sounds [Si to Do] are semitones ;
the rest are

whole tones. , .

9. What is the order of Intervals in the Diatonic Scale Minor Mode,

From the second to the Third sounds [Si to Do]—and from the

Seventh to the Eighth sounds [Sol to La] arc semitones, the rest are

"'lO. What is the order of Intervals in the Diatonic Scale, Minor Mode,

rJescen ^ Yikh to the Sixth sounds [Mi to Fa] and from the Second

to the third Sounds [Si to Do] are Semitones, the rest are whole tones.

11. What is the difference between the Ascending and Descending
scale, Minor Mode ?

In the Ascending scale, the upper Semitone occurs between the
seventh and eighth sounds ; but in the Descending scale it occurs be-
tween the fifth and sixth sounds.

12. What characters are used to denote this change in the Minor
Mode ?

Sharps or Naturals are used* as accidentals in ascending ; and
Naturals or Flats are used as accidentals in descending.

13. When are the Major and Minor Mode said to be relative ?

When the Signature is the same—or, when they agree in Signa-
ture.

14. What is the relative Minor to any Major Key ?

Its sixth above or its third below.

15. What is the relative Major to any Minor Key ?

Its third above or its sixth below.

16. What interval is that which determines the Mode to be either
Major or Minor.

The third.

17. What is the difference between the third in the Major mode, and
the third in the Minor mode ?

The Major third is one Semitone greater.

IS. To what is the peculiar effect of each mode to be chiefly attri-

buted ?

To the third.

19. What is meant by the Key note ?

The note with which the scale begins and ends.

20. What syllable is applied to the Key note in the Major mode?
Do. [Fa.]

21. What syllable is applied to the Key note in the Minor mode?

* On the Sixth and Seventh Degrees of the Scale.
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22. When is the Diatonic scale said to be in its natural position ? I letter than C in the Major mode ; or on any other letter than A in the

When it is formed without the aid of flats or sharps—or when the sig- Minor mode.

nature is natural. 26. In the transposition of the scale how is the relative situation of

23. On what letter does the Natural Diatonic scale commence—Ma-
1
the semitones preserved ?

jor mode ? By the use of Flats or Sharps.

On C. 27. Into how many keys may the scale be transposed ?

24 On what letter does the Natural Diatonic scale commence—Minor
j

Twelve—each of which may be in the Major or Minor mode,

mode ?
j

28. But if there are but seven primary sounds in music, how can

On A. these twelve keys be obtained ?

25. What is meant by the transposition of the scale? By an artificial division of the Diatonic scale into Semitones.

The scale is said to be transposed when it commences on any other!

EXAMPLE OF THE SCALE LV ALL THE KEYS, MAJOR AND MINOR MODE.
Key of C, Major Mode. Key of A, Minor Mode.

iz:z-zz:=::„

Key of A, Major Mode

•e-0-

Key of F#, Minor Mode.
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Key of E, Major Mode. Key of C*, Minor ModcA

=
:-z:s :i2;*§r:c

-"Q:-9© :

Key of B, Major ModcA

,_«..G-3ZZ-ZZZZ<*

Key of G#, Minor ModeA

:=::--§:M.ig;.gz:g^g -;§
---:

Key ofF#, Major ModeA Key of D#, Minor Mode.i

=---:]3—:_r—: z: :#©.±q_:§z:§:^d:3qz:-=:zz:=z:===:33
z§ZD:dz-z:eZ:az:©z:?:zz:zz::zz:z:zzz:zzz±z:Qz:az:oZ-:JJ

zfzszz

7^2/ o/'/ib, JfiW Mode.i

ZIqZZBZ 1
t±b-=-:
s^zzznz:

..@_.q.:«zih._q..©_

ifey o/F, Mnor Morfe.

zS§:zz!z:!z-;ziE§lz
113

t:iv;.

JSTey 0/ C, Mnor Mode.

zeezn:

Tfcy o/JSb, Major ifofle.

7% o/7Jb, ilfo/or iWbf/e.
' 7vcy of G, Minor Mode.

m ZqZIDZ

e-

==qii

I
A'e)/ 0/ 77, Minor Mode.

t These Keys are but seldom used.
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lesson vni.
Of the peculiar qualities and relation of the several notes which compose

the Diatonic scale, or, of the technical app< Hations applied to the seve-

ral notes of the scale, dcscript ice. of their peculiar character and rela-

tive situation.

1. What is the first note of the Scale, or the Key note called ?

The Tonic. [Do in the Major and La in the Minor mode.]
2. What is its peculiar character ?

It determines the pitch of the scale. It is the basis or foundation

upon which all the other notes rest, and from which they are reckoned.
3. What is the second note of the scale called ?

The Supertonic. [Re in the Major and Si in the Minor mode.]
4. Why is it so called ?

Because of its situation
; being the next above the Tonic.

What is the third note of the scale called ?

The Mediant. [Mi in the Major and Do in the Minor mode.]
6. Why is it so called ?

Because it is midway between the Tonic and Dominant.
7. What is peculiar to the Mediant ?

It forms in connexion with the Tonic the most important chord in

harmony
; and determines the nature of the mode.

8. What is the fourth note in the scale called ?

The Subdominant. [Fa in the Major and Re in the Minor mode.]
9. Why is it so called ?

Because it sustains the same relation to the Octave, which the
Dominant sustains to the Tonic : being a fifth below the Octave, as the
Dominant is a fifth above the Tonic.

10. What is the fifth note of the scale called ?

The Dominant. [Sol in the Major and Mi in the Minor mode.]
11. Why is it so called?

Because of its importance in the scale, its constant occurrence,
and its immediate connexion with the Tonic.

12. What is the sixth note of the scale called?

The Submediant. [La in the Major and Fa in the Minor mode.]

13. Why is it so called?

Because it is midway between the Subdominant and the Octave
;

or because it sustains the same relation to the Octave which the Medi-

ant sustains to the Tonic.

14. What is the seventh note of the scale called ?

The subtonic, or leading note. [Si in the Major and Sol in the

Minor mode.]

15. Why is it so called ?

Because it is only a Semitone below the Octave, and upon hear-

ing it the ear naturally anticipates the Octave.

16. What is the eighth note of the scale called ?

When considered in relation to the first it is called the Octave.

17. What is the difference between the Tonic and the Occave ?

The difference consists only in the pitch ; the Octave is essential-

ly the same, being but a repetition of the Tonic, eigiit notes higher.

18. How may the Tonic or Key Note be known ?

If the Signature be natural, C is the Tonic in the Major, and A
in the Minor mode. If the Signature be formed by Sharps, the Tonic

in the Major mode is always the first degree above the last Sharp of the

Signature, and the Tonic in the Minor mode is always the first degree

beloiv the last sharp of the Signature. If the Signature be formed by

Flats, the Tonic in the Major mode is always the third degree below the

last flat of the signature, and the Tonic in the Minor mode is always the

second degree above the last flat of the signature.

The last note in the Base is usually the Tonic, though not necessarily

so.

19. How may the Minor Tonic be known from its relative Major ?

By the leading note, which in the Minor mode is always formed

by an accidental.
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LESSO.X IX.

OF INTERVALS AND THEIR INVERSION.

1. What is meant by an Interval?
The distance from one sound to another.

2. What is the smallest practicable interval ?

A Semitone.

3. How many intervals are found in the Diatonic Scale ?

Fourteen.

4. What are they called ?

Unison.

Minor Second.

Major Second.

Minor Third.

Major Third.

Perfect Fourth.

Sharp Fourth.

Flat fifth.

Perfect fifth.

Minor Sixth.

Major Sixth.

Minor Seventh.

Major Seventh.

Octave.

Unison. This cannot pre

Interval, although in composit

and treated as such ; as C, C.

Minor Second; as from E to F, consisting of) p. ZEI
one semitone.

J

be called an \ rn~
is considered

j
Ex. S£f=

Major Second ; as from C to D, consisting of
|

Minor Third; (called also the flat third or
)

lesser third;) as from E to G, consisting of one >

tone and one semitone. )

Major Third
;

(called also sharp third or \

greater third ;) as from C to E, consisting of two >

tones. j

Perfect Fourth ; as from D to G, consisting )

of two tones and one semitone. \

Sharp Fourth
; (called also Tritonus ;) as )

from F to B, consisting of three tones. )

Flat Fifth
;

(called also imperfect or false \

fifth ;) as from B to F, consisting of two tones >

and two semitones. j

Perfect Fifth ; as from C to G, consisting )

of three tones and one semitone. )

:qq~J Minor Sixth
; as from E to C, consisting of \

- three tones and two semitones. j

_~Z_J Major Sixth ; as from C to A, consisting of )

four tones and one semitone. )
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Ex. ^IQZZZZ^J

I
.be=2t

Minor Seventh
;
(called also flat seventh ;) as \

from D to C, consisting of four tones and two >

semitones. j

Major Seventh
; (called also sharp seventh ;) \

as from C to B, consisting of five tones and one >

semitone. J

Octave ; as from C to C, consisting of five )

tones and two semitones. ]

5. What is meant by the Inversion of Intervals ?

When the lowest note of an Interval is placed an Octave higher, or
when the highest note of an Interval is placed an Octave lower, such
change is called Inversion.

Example.

Ex.Ill

-j becomes a Seventh,

becomes a Sixth,

becomes a Fifth,

becomes a Fourth,

|i_©

—

W

§=§==4

becomes a Third,

—©-j becomes a Second.

6. Which of the Diatonic intervals are called Consonant ?

The Octave, Fifth, Perfect Fourth, Thirds and Sixths.

7. Which of the Diatonic intervals are called Dissonant 1

The Seconds, Sevenths, and Sharp Fourth.

LESSON X.
OP THE CHROMATIC SCALE, &C

1. What is the Chromatic Scale 1

A scale proceeding by Semitones only.

2. How is the Chromatic Scale formed 1

By a Division of the Diatonic Scale into semitones
; ascending by

Sharps, and descending by Flats.

3. What syllable is used in singing this scale ?

Ah.
Example.

Chromatic Scale ascending- by Sharps.

1_ 2_ * 4, 5 6 7 8 910111213

Chromatic Scale descending b\j Flats.
2 3 4 5 6 7 8 910111213m
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I. How many distinct sounds are there in the Chromatic Scale?
Twelve.

5. How may the Diatonic Scale be formed upon each of these as a

Tonic or Key Note ?

By the use of Sharps or Flats. [See Lesson vii. Ques. 23, and Ex.

page xvii.J

OF CHROMATIC INTERVALS.

6. What are Chromatic intervals ?

Such Intervals as are derived from the Chromatic Scale.

7. What are they ?

Extreme Sharp, or Superfluous, Unison ; as from ) v jrR

ctoc#. i^!=e*?eI
Extreme Sharp, or Superfluous, Second ; as from ) v r£

C to D#. f —z°z~zi
Extreme Flat, or Diminished, Third ; as from ) „ ^—nrr-0—\

D* t0 F
- i —~~zi

Extreme Flat, or Diminished, Fourth ; as from ) T.,
3|-t;--d-4

D*toG. I ~~~zi
Extreme Sharp, or Superfluous, Fifth ; as from ) ^ ?R

ctoc*. ) z~EEEE5l

^ bo
Extreme Flat, or Diminished, Sixth ; as from ) „ rfc—»x "I

D#toB b . J
Ex, ^E~EEEi

Extreme Sharp, or Superfluous, Sixth ; as from )

Bb to G*. j

Extreme Flat, or Diminished, Seventh : as from > ^ tJI'jj.p; 1
D*toc. I

Ex,
=??EEEEi

-e-_

Extreme Flat, or Diminished, Octave ; as from ) ^ 1
C# to C. J — —~~

i

Note. The Scale is also subdivided into smaller intervals called

Dieses, or Quarter Tones, as from C#- to Db ; or from G-#- to Ab, &c.
and thus divided, it is called the Enharmonic Scale. These distinc-

tions, however, although theoretically important, are of little practical

utility ; since upon keyed instruments, as the Organ, or Piano Forte,

the extreme sharp second, is the sume as the Minor Third ; the extreme

flat third is the same as the Major Second, &c. and the same key is used

for C#. and Db—G#- and Ab, &c.

It is believed that, with the assistance of a judicious instructer, the

foregoing principles will be sufficient for all the purposes of vocal per-

formance. To such as wish to become acquainted with the Theory of

Music, Callcott's Musical Grammar, Kollman's Essay on Musical Har-

mony, and Burrow's Thorough Base Primer, are recommended as the

best works which have been published in this country.



EXPLANATION OF MUSICAL, TERMS.
A, signifies in, for, at, with, &c.

Adagio {or Ado.) signifies the slowest time.

Ad libitum, at pleasure.

Affcttuoso, in a style of execution adapted to express

affection, tenderness, supplication and deep emotion.

Allegro, a brisk and sprightly movement.
Allegretto, less quick than Allegro.

Alto, Counter, or high Tenor.

Amoroso, in a soft and delicate style.

Andante, with distinctness. As a mark of time, it

implies a medium between the Adagio and Allegro

movements.
Andanlino, quicker than Andante.

Anthem, a. musical composition set to sacred prose.

A tempo, in time.

Assai, generally used with some other word to de-

note an increase or diminution of the time of the

movement ; as Adagio Assai, more slow ;
Allegro

Assai, more quick.

Base, the lowest part in harmony.
Bis, this term d( notes a repetition of a passage in

Brillianle, signifies that the movement is to be per-

formed in a gay, showy and sparkling style.

Cantabile, elegant, graceful, melodious.
Canto, song; or, in choral compositions, the leading

Canto flrmo, plain song.

Chorus, a composition or passage designed for a full

choir.

Chromatic, a term given to accidental semitones.

Con, with.

Com furia, with boldness.

Crescendo, Cres. or —

—

. with an increasing sound.

Conspirito, with spirit.

Da Capo, or D. C, close with the first strain.

Del segno, from the sign.

Diminuendo, Dim. or ' ~~ . with a decreasing sound.
Dirges piece composed for funeral occasions.

Divoto, in a solemn and devout manner.
Duetto, or Duet, minic consisting cf two parts,

Dolce, sweetness, softness, gentleness, &c.
E, and.

Expression, that quality of composition, from which
we receive a kind of sentimental appeal to our
feelings.

Expressivo, with expression.

Forte, strong and full.

Fortissimo, very loud.

Fugue, or Fuge, a piece in which one or more of the

parts lead, and the rest follow in different intervals

of time, and in the same or similar melody.
Forzando, [or/s.] the notes over which it is placed

are to be boldly struck with strong emphasis.
Giusto, in an equal, steady, and just time.

Grave, Gravemente, deep emotion.

Grazioso, graceful ; a smooth and gentle style of exe-
cution approaching to piano.

Harmon)!, an agreeable combination of musical sounds,
or different melodies, performed at the same time.

Interlude, an instrumental passage introduced be-

tween two vocal passages.

Interval, the distance between any two sounds.
Largo, somewhat quicker than Grave.

Larghetto, not so slow as Largo.

Legato, signifies that the notes of the passage are to

be performed in a close, smooth and gliding manner.
Lento, LenlemenU, slow.

Ma, not.

Ma non troppo, not too much, not in excess.

Melody, an aereeable succession of sounds.

Men, less.

Mezza voce, with a medium fullness of tone.

Mtzza, half, middle, mean.
Modcralo, between Andante and Allegro.

Motto, much.
Non, not. Non troppo presto, not too quick.
Oratorio, a species of Musical Drama, consisting of

airs, recitatives, duets, trios, choruses, kc.
Overture, in dramatic music is an instrumental straiD,

which serves as an introduction.

Orchestra, the place or band of musical performances.
Pastorale, a composition generally written in measure

of 6-4 or 6-0, the style of which is soothing, tender
and delicate.

. Piano, or Pia, soft.

; Pianissimo, Pianiss, or PP, very soft.

Poco, little, somewhat.
Pomposo, grand, dignified.

Presto, quick.
Pn slissnno, very quick.
Quartetlo, a composition consisting of parts, each of
which occasionally takes the leading melody.

Quintelto, music composed in five parts, each of which
occasionally takes the leading melody.

Recitative, a sort of style resembling speaking.
Ilijijimino, full.

Sempre, throughout ; as sempre piano, soft throughout'.

Soprano, the Treble or higher voice part.

!
Sosfenuto, sustaining the sounds to the utmost of their

nominal length.

Staccato, the opposite to Legato
;
requiring a short,

articulate, and distinct style of performance.
Senza, without; Senza Organo, without the Organ,

j

Siciliuno, a composition written in measure of 6-4, or

6-8, to be performed in a slow and graceful manner.
Soave, agreeable, pleasing.

Spirituoso, with spirit.

Solo, a composition designed for a single voice or in-

strument, Vocal solos, duets, &c. in modern mu-
sic, are usually accompanied with instruments.

Subito, quick.

Symphony, a passage to be executed by instruments,
while the vocal performers are silent.

Tacit, be silent.

Tarda, slowly.

Tempo, time.

Tasto Solo, denotes that the movement should be
performed with no other chords than unisons and
octaves.

Trio, a composition for three voices.

Tutli, all, all together.

Veloce, quick.

Vigoroso, with energy.
Verse, one voice to a part,
f n arc, in a brisk and lively manner.
Volti, turn over.



LESSONS FOR THE EXERCISE OF THE VOICE.*

Beat or Count 4 in a measure.

Ascending Scale—Major Mode—Descending Scale—Minor Mode. Ascending Scale—Minor Mode—Descending Scale—Minor Mode.

No. 1. Beat or Count 2 or 4 in a measure.

EXERCISES FOR BEATING TIME.

liilliiiififllllliif liipif lips
iiiiiiiiiiilpipig

:

i|gi|piiii§fi>

fe These and similar lessons, varied at the discretion of the teaclier, should form a pat



COLLECTION OF CHURCH MUSIC.

OLD HUM) 11 ED. L. M. Martin Luther.

if**:

SHE

* 2d Treble. ^ ^ ^

Be thon, 0 God, ex - att - cd high, And as thy glory fills the sky, So let kt be on earth dlsplay'd, Till thou art here as there obev'd.

H. & H.



26 WILTSHIRE. Ii. M. [Minor Mode.]
e—ad lib.

_,.
,

1 O (ioJ of grace and righteousness, Hear thou my voice, when I complain ; 'i'liou hast enlarg'd me in dis - tress, Bow down thy uracious ear again.

. What though tho thuM' my say, " Who will bestow

miiiliiigiitlii
6 * 6 6 8 7 * #6 6*6 6 *

WILTSHIRE. L. M. [Major Mode.]
r Second Treble—ad lib.

i. Then shall our cheerful hearts rejoice, At grace divine and love so great ; Nor will we change our happy lot, For all their wealth and robes of state.

6« 7

The third line in the above tune, u g either in Choru



LEY I) EN.

illlllllliillllili

4,

from on high, Fresh hopes of glo - ry shall - ford— Fresh hopes of glo - ry shall af - ford

i

Tasto
- _ _ _

Costellow.

=^|E|ip^lE|iyEg|i§Epi|.^





PORTUGAL. 29

Oil! could I soar to worlds above, The blest abode of peace and love; How gladly would I mount and fly, On angels' wings to worlds on high.

^ <j v-^ 7 6*« 6 6 7- 6 6 6 3 4 6 5 6 w 7
.

;-

jI, 6 - * ,•.;.„ 4 4 4# 3
,

4 3 6

as. RALSToft. L. M. [Chant.]

2d Treble.

Hi



30 120. St. PETER's. L. M. Harwood.

?! Salvation i> for - cv - er ni^b, The souls that f<-ar i.n.l trust the Lord ; Ami -.ace, descending from on hic,h, Fresh hopes of Clory shall afford.

6 667 56671 7 6 li *3 * 6 6 6 « 7
4 4 * 5 5 4 ,-• '• "s '



£so. BOWEX. L. M, Haydn. 31



32 % 104. ISLINGTON. L. V,.

This life's a dream, an cmp - ty show, But the bright world to which I go,

7 1. o i 6 4 5 V 6 6 7

Hath joys *nb - §tan - ti.il and sia - cere, Whan shali I wake, When shall I wake, and find me there '

7 4 6 * 6 4 6 6 3 6 6 6 7



STERLING. L. 31. [Chant]

O come, loud anthems let us sing, Loud thanks to our Al - migh-ty King ! For we our voices high should raise, When our salvation's Rock we praise.

6 6 6 8

APPLETQN* ° I, M. [Chant.] Dr. Bo

r. 2d Treble.

O come, loud anthems let us sing, Loud thanks to our Al-migh - ty King ! For we our voices high should raise, When our salvation's Rock we praise.

H. & II.





CUMBERLAND. L. M. Carey.

2d Treble.

?iiiiiipiiiPliigp:yilsilSiipip
My soul, inspir'd with sacred love, God's holy name for - ev - er bless; Of all his favours mindful prove, And still thy grateful hand confess.

4 3 6 5-6 6 6 6 8 7 Ta>

UPTON. L. M.

6 7 8 7 6 <

ig^illliiiiftiliisii
Bless, 0 my soul, the living God, Call home nights that rove abroad ; Let all the pow'rs within me join, In work and worship so divine.

6 5 6' 6 8 7 6 6 6 5 6



36 £84. SHOEL. L. M. Altered from Shoel.

^
2d Treble.

m
.

m

Now shall the trembling mourner come, And bind his sheaves, and bear them home ; The voice, long broke with sighs, shall sing, Till heav'n with hallelujahs ring.

6 7 8 7 6 ^ 6 0 6 7

* 96 DANVERS. L. M. L. Mason':

Awake, my tongue, thy tribute bring, To Hiin, who gave thee pow'r to sing; Praise Him, who is all praise above, The source of wisdom and of love.

S765 6 #- 6 8 7 fi 5 6 6-43 6 6667
* J 6 4> 4> > * 4>



» 100. BRliWKR. L. SI. 37

God of the seas, thine awful voice, Bids all the rolling waves rejoice ; And one soft word of thy command, Can sink them silent on the sand.

"6b* 6 6 6 6 £ 6466667











42 » 120 LUTON. L. M- Murder.

jj
Now to the Lord * noblC Btfng, Awake, my soul, awake, n,y tongue ! Hosanna to th'Eternal Name, And all his boundless love proclaim.

^ U-ir-l
1

I

g 7
*»-

6 6.6 4j 4. 6 fa 698 65 T
6 666687



£ 92. MORNING HYMN. L. M. Costellow. 43



41 fss. WAKEFIELD. L. M.

fso. DUKE STREET. L. M. J. Hatton.

Lord, when thou didst ascend on high, Ten thousand angels fill'd the sky ; Those heav'nly guards around thee wait, Like chariots that attend thy state.

t
6

1
6
3

6 6
t i

6 3 6
s

6 4 m 6
%

87



* ios. CASTLE STREET. I,. M. 45

I 2d Treble.

I Lord, in thy great, thy glorious name, I place my hop?, my on - ly tru*t ; Save me from sorrow,

74.6 65 6 6667 Tasto. 6

guilt, and shame, Thou ev - er gra - cious ev er just— Thou ev-er gracious, ev - er just.







48

tf3

l. m. I. Smith.

Jehovah reigns, hi: ind majusty : His glories shir

NINETY-SEVENTH PSALM TONE. Tuckey.

€7"

2d Trehle.

Darkness and clouds of awful sherte, His dazzling glorystiroud in state, Justice and truth hi< "uards are made, And fix'd by his pavilion wait.

6 5 6 6 G 5 6657 6 5 6 « 5 7 66 67 6 +6667



£92. SURREY. Lr. m. Costellow. 49

l^^iili^iiiilil^liiiii^^l
j^iiii^|g|p^§ilPiliiPiii^iiiiii
*^

No more fa - tigue, no more dis - tress, Nor sin, nor death, shall reach the place ; No groans shall mingle

6 6 87 |6f£ 7 66













,•60. WARD. L. M. 55
Largo Sostenuto.





PUTNAM. L. M. 57

TheiwilTl bless, my God^and King, Nor cease tby wond'rous acts to sing ; From earliejt inorn to latest eve, Thy praises on my toncuTshall live

66 766 667
|-3- tj 4 t 0 -4. 5 -4.

GERMANY. L. M,

9 & 6 6 7''

Beethoven.

sSiiiiSiiilpii^gSi^SSii
4. 6 6 6 7

H. &, H.

5 6 - 76 6



CLINTON. L. M.

:euding from on high, Fresh hopes of glory shall afford.

iiSliiiliiiililliiii|Siilli»illii

5S765 5 8 7 8 6 6 6 b 4. 6 F i 15 ™ 6 76 5— 66 b 8 7
36 5 4. * 6 4.^2 8 7 bo 4 5 +3 3 5 4,

NAZARETH. L. M. Webbe.

On thy Almighty Fathers breast ; The bounties of hie grace adore, And count his v.'ood 1
fo'U9 mercies o'e





bu 5 iuu. WARNER. L. M.

6 5 667 4.6+ 65 65$ 6 4. 3 5fh'7 -S 6 fi 5 S 7 bf 7
4. a 4 3 3 6- 4-3 3 3 5 9 8 34 u 5 —5 4 4 3 4

£122. SPRINGFIELD. L. M.

The saffron tints of mom appear, And glow across the blushing east ; The brilliant orb of day is near, To dis - si-pale the ling'ring mist.

665 65 & 6 6 6 6 7 4. 7 — * 3 6 5~ 56764. 66676-4,3 ^ 5 4 tj 2 4- 4.3 35 54 2 4





UXBRIDGE. L. M. l Mm

i as—

At anchor laid, remote iiom home, Toilinj, I crv—swett Spirit, come; Celestial breeze, no longer stav, But swell my sails, and speed mv way.

*WELLS. L- M. Holtlrad.

Life is the time to serve the Lord, The time t'ensure the great reward ; And while the lamp holds out to burn, The vilest sinner may return.

6 5^6 7 .7 67 6 * 7 6 -S6 . 67
* The air of this tune is found in the old Choral Cooks as far back as the time of Luther ; it was originally written in notes of equal length.



WARR INGTON. L. M.

Come hither, all ye weary souls, Ye heavy laden :on.c- ; I'll -ive you rest from all your toils, Am

6 5 6 8 7 6
I

MARIETTA- *L. M.

Happy the church thou sacred place, The seat of thy Creator's grace ; Thine ho - abode, Thou earthly pala<

4. 6 6 6 6 5 6 »5 «6 « ? 6 4> & 6 5 4 3
3 43- 4 #• 34.765



*LYNN. L. M. L. Ma,(

NATICK. L. M. Dr. Callcott.

Thee will I thank, and day bv day, Tothee^Tn' tune the joyful lay ; From mora to erffthe song extend, To- thee my father, theemy friend.

66fi«7 5467 6 6 5 5 -8— 64-64 65 6 6687
5*3 .} 2 4# 4 * 8923 4

.3 4. ^Jf, . |
* When this tuae is used for words of a le?s solemn character, the Key of D will be found best for if.



112. ANTIGUA. L. M.

I
6i

'he King of saints, how fair Ins lace, Adorn'd with maj - es - ty and grace ! He comes with blessings from above, And wins the Jiations to his love.

l. HAGUE. L. M. [German Tune.]

Through ev'ry age, e - ternal God, Thou art our rest, our safe abode ; High was thy throne ere heaven was made, Or earth thy humble footstool laid.

6 6 * 6 8 78 7 65 * 3-
'
§
9



66 % 120. EFFINGHAM. L. M.

At anchor laid, remote from home, Toiling I cry, sweet spirit come, Celestial breeze, no longer stay, But swell my sails, and speed my way.

5— 365 6 65 6 6 ~ 6 7 6 6 7
3 2 4 3 5 4 3 5 4 4

P 104. P1LESGROVE. L. M.

Awake, my soul, to hymns of praise ; To God the song of triumph raise ; Adorn'd with majesty divine, "What pomp, what elory, Lord, are thine.

87 66 6 57 4
?

87 5*6 6 6 B 7 6 4 6 4 565 6 6 87



,• 96 WATERS L. M. 67

Ye nations round the earth rejoice, Before the Lord your sov' - reisn King; Serve him with cheerful

6 69867 6 * 6 6 6 65 4.* 65
43 8765 4,3

01 MM* ijflTn" - M iTEfi^jUP I p l' Lai

heart and voice ; With all your tonsues his glo - ry sins— With all your tongues his glory sing.



68 £112. DUNSTAN. L. M. Dr. Madan.

Awake, niy soul, to hymus of praise, To God the song of triumph Adorn'd with majesty divine, What pomp, what glory, Lord, are thine !

6 56 6*6

;
100.

6 4 65 7 6
3 435* <

FRAM1NGHAM. L. M.

Come hither, all j
'

'

3=3
Ye heavy laden ers, come; Til give you rest from all your toils, And raise you to my heav'nly home.



r 92. HAMBURG. L. M. [Gregorian Chant.] 69

gf i r nruuiJm^&^mJnzv i r r irf ri^
O praise the Lord viith joyful noise ; Let ev'ry land his name adore ; Let earth, with one u - nit - ed voice, Resound his praise from shore to shore.

i 3— 4 76 3 443
TALUS' EVENING HYMN. L M. Tallis.

iifipiii^iPipiiiiiiiKipypip
Glory to thee, my God, this night, For all the blessings of the light

;
Keep me, O keep me, King of kings, Beneath thine own almighty wings.

6 6 6 6 6 8 7 6 6 6 6 87



SHEFFIELD. L. M. K. Taylo:

Awake my glory harp and lute, No longer let your strings be mute, And I, my tuneful part to take,

Unison. +8 7 6 5#6 6*4 6*6 6 8 7 8 6 4 6 5
b 4*24. 4 #— 33 3 3 43

3 3 S d d"

Will with the •arly dawn a.vake— Will with the early dawn awake. Will with the early daw



ENFIELD. L. M.

From vocal air and concave skies, Let wafted hal - le - lujah's sound ; And let the sacred triumphs rise, Till vaulted heav'n the notes rebound.

^ 6 4 6 4 6 * 6 6 6 (6 5 65—646 6*64667
2 3 4 4* 43-3 424

* loo. St. GEORGE'S. L. M. R. Harrison.

liipipiipiiliplppiplippip
Retire, O sleep, from ev'ry eye ! The rising morning re - appears ; The sun ascends the dappled sky, And drinks creation's dewy tears.

6 6 4. 6*6 65 6* 6 6 6 S 7 654 4 6 6 4 6 5 --6 64 6687



72 T 104 - TRENTON. L. M. Wm. Shield.

PiiiipiiaiiiiiiliipPiiiiiiiippps
For thee, O God, our constant praise In Zion waits, thy chosen seat ; Our promis'd altars we will raise, And there our zealous vows complete.

VMtlllr l\l XtW \trk J IJIiluiJLrWflif ftfttlm
Unison. 7 6 7 4 4 4. 76666874*3 3 3 * 4

£ 144. LOWELL. L. M.

Behold the Rose of Sharon here, The lily which the vallies bear ; Behold the tree of life, that gives Refreshing fruits and healing leaves.

4.6667 6 6 65 464.4.6 65 64. 6 6 67 724 233432 45





7 1 1*96. ARNHEIM.* L. M, S. Holyoke.

All ye bright armies of the skies, Go worship where the Saviour lies
; Angels and kings before him bow, Those godson high and gods below.

664 6* 687 # 4 6 5 7
3 3 4 #- 2

The- alteration which has been made in the last line of this tune will make it much more useful for the common purposes of public worship.

f 96. SEMLEY. L. M. F. Barthelemon.

iiiiliiiiiilfm mmmwmwm
Great God, to thee my ev'ning song Wit

ii
h humble

ii
gratitude

iSIliiiilll
raise ; 0 let thy mercy tune my tongue, And fil

iipip
my heart with lively praise.

iliiii



St. ALBAN 's. L. M. Vincent Novella

n Salvation is for - ever nigh Tlie souls that fear and trust the Lord ; And gi ace descending from on high, Fresh hopes of glory shall afford.

+ 5 #•

fss. SLADE. L. M.

#4 6 #6 6 ? 8 7 6 6 $7 # 6 8 7 6 6 7

iSllil
Sweet is the work, rny God, my King, To praise thy name, give thanks, and sing; To show thy love by morning light, And talk of all thy truth at ni^ht.

87fi56 7 6 67 6 54 8 76 5+76 6 5 66+3 fi 73543 _ 4- * 876654 /65443 5- 4



MONTGOMERY. L. M.

^mimmmmmmmmmmmmMmm
Sing to the Lord with joyful voice ; Let ev'ry land his name adore; Let earth, with one united voice, Resound his praise from shore to shore.

8 7 #fi 6 6 5

CULWOHTfi. L. M.

6 5 3 4.

£ Adagi0 Sos,ei

a now pie -ly fair, O Lord of hosts, thy dwellings are ; W ith warm desire my spirit faints, To meet th' a

4. 3 6-9 8
6 —- 6 5 8 7 6 5 4298 6 87





78 WOOUSTOWN. L. M. Benjamin Holt.

mimmmmmmmwmmmmmm&mmm
Ye nations of the earth rejoice, Before the Lord your sov'reign King; Serve him with cheerful heart and voice, With all your tongues his glory sing.

6 6 7 8 7 6 7 6 5 6 *6 6 ? - 6 6 * 3 6 5 6

MAlDEN* L. M. [Chant]

Through ev'ry age, eternal God, Thou art o ir safe abode
;
High was thy throne, ere hea made. Or earth thy humble footstool laid.

* This Chant may commence with the strain in the Minor Mode, and end with that in the Major, if preferred.



mi,

88. DRESDEN'. L. M. [Major Mode.] 79
Soli, or Tutti—ad lib. D c.

Preserve me, Lord, in time of need, For succour to thy throne I flee. But have no merit there to plead, My goodness cannot reach to thee.

mimmmmmmMmmmBMmwMmmmm
n 6

%
7

DRESDEN. L. M. [Minor Mode.]
Soli, or Tutti—ad lib.

My goodness cannot r

6 5 #-
8 7 5 7
Repeat, eithe i the Minor or Major Mod*—ad lib.



ARMLEY. L. M.

Now let our mournful songs record, The dying sorrows of our Lord ; When he complain'd in tpars and blood, As one forsaken of his God.

4-* 4 6 7

DENTON. L. M.

6 5 5 7 #6

[Gregorian Chant.]

4*6 6 6-

I«l§iiill!iil1111111mm
4, b 7

2d ending.

O Thou, that hear'st when sinners cry, Tho' all my crimes before thee lie, Behold them not with angry look, But blot their mein'ry from thy book.

•#—6 8 7





MONSON.
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See Edyfield, page 215.
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SPARTA. L. M. [Chant.]
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ADDISON. L. M. [Double.] Handel.

3to P55

. "rP-H-[—r

—

s
1 1

1

—

n
1 1

1

zzbfc—

1

1—P~i

—

-Pt~i—

r

i
-
in

L -i*itH—

1

-rf

The

cm .

a

fijmamt high, VVitl

•

.

all the

1

—

9m
:© hp

blue e - iWal spangled h

,° 1®
1 i

ame, Their

u « •

great origiaal procla

j~r I

9
1 1—i-^-i^

"*
1

® a 4
5 6 6 -t 64 G



•88. DUNBAIiTON. L, M. C. Zeuner. 89

Through ev'ry age, eternal God, Thou art our rest, our safe abode; High was thy throne, ere heav'n was made, Or earth thy humble footStool laid.

4, 6
« 5 6 5 8

f 66. WINDHAM. L. M. Read.

Broad is the road that leads to death, And thousands walk together there ; But wisdom shows a narrow path, With here and there a traveller

SliiiilHiilIllflii iii

II. & H.



LONDON. C. M. Dr. Croft. Second Ending.
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Plac'd on the verge of youth, my mind Life's op'ning •veys ; O'er all its ills of v s kind, With awful fear I gaze.

•- ioo. CHRISTMAS. C. M.

6 5 6 6 7

Handel.

Awake my soul, stretch ev'ry r u! A heav'nly race demands thy zeal, And a il crown. And an immortal (

3 3 6 7 7 f]2 3





92 |» 100. LIVERPOOL. C. M. Dr. Wainwright.

When I with pleasing wonder stand, And all ray frame survey, Lord, 'tis thy work, I own thy hand, That form'd my humble clay.

6 566687 65-6 6687 6 * 3 6 64 8232876 5 4.64. 6687
4 4^- 5 4 &— 98 3 6787654.3 2 3 4.

T loo. HAVANN'A. C. M. Dr. Harrington.

mmmwmmmmwmmmmmmmwmm
How vain are all things here below ? How false, and yet how fair ! Each pleasure has its poison too, And ev' - ry sweet a snare.

4 6-7 6 6" 656796 5667 87 6- 46 6 ^6 6 64 667
3 4 4.1 4 - 4,3- 4-245 3 4



£00. BRATTLE STREET. C. M. Pleyel. 93

While thee I seek, protecting Pow'r, Be my vain wishes still'd ; And may this con-se - crat-ed hour, With hetter hopes be fill'd !

7 6 6 5 7 6 56 P 87
4 3 5 4

Thy love the pow'r of thought bestow'd, To thee my thoughts would soar ; Thy mercy o'er my life has flow'd That mer - cy I adore.

5 4 $6 7 * ? 5 * 66 6 6 5 9 9
6 7 6 5 6 6 8 7

3 2 ^ 32^543 5 4



91 f 104. BLANDFORD. C. M. T. Jackson.

Awake, my soul, arise, my tongue ! Prepare a tuneful voice, In God the life of all my joys, Aloud will I rejoice.

3^-4 6 6 6 5 6 6 7

KENDALL. C. M.

6 6 6 5 7

Clark.

Tempests arise, when God ap - points, And mighty oceans roar; He bids the winds and waves be still, And straight the storm is o'er.

5-6 5 6 67 6 6657 66687
3-4 3 4,5 * #- 4



ioo. OAKLAND. C. M. 95

Lord, in the morning thou shalt hear, My voice ascending high; To thee will I direct my pray'r, To thee lift up mine ' eye.

3G4. 6 6 6 8 7^2 5 4 e-
6 64. 64. 65657

PRINCETON. C. M.
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WESTFORD. C. M.

Come let us join our cheerful songs, With angels round the throne, Ten thousand, thousand are their tongues, But all their joys are one, But all their joys are one.

6 5 6 6 5 6 7-^6 7 6 6j| Voice or organ. 6_ * 6 ££ f
6 7

» 160
3 ~ COVINGTON. C. M.

How sweet and awful is the place, With Christ with - in the doors ; While everlasting love displays, The choic - est of her stores.

too?

6 5 6 6 8 7



SWANWICK. C. M.

Soon shall the glorious morning dawn, When all thy saints shall rise ; And cloth'd in their immortal bloom, Attend thee to the skies. Attend thee to the skies.

6 6 6 7
5 "4 tr

ioo. NOTTINGHAM. C. M.

it iilii
7 8 U sE 8 87 6 6 7

liliiillilii^
I. Smith.

lii
Second ending.

Some seraph lend your heav'nly tongue, Or harp of golien string, That I may r

5- 6 98 6 7



BRIDGEPORT. C. M. L. Mason.

Great is the Lord; his works of might Demand our noblest songs: Let his as - sem - bled saints unite Their harmony of tongues.

65 ^6 6 #6 6 6 7 5 6 7 3 7 6 -&6

f 100.

65 " 4 3*5

BRGOMSGROVE. C. M.

O render thanks and bless the Lord ; Invoke his holy name, Acquaint the n vith his deeds, His matchless deeds proclai



ST FHKNH. CM. Jones.

Great God, how infinite art thou ! What worthless worms are we ! Let all the race of creatures how, And pay their praise to thee.

0656687 6
f

6665 -3-66366 687

DUX CHURCH. C. M.

Long as I live I'll bless thy name, My King, my God of love ; My work and joy shall be the same, In the bright world above.

6 6 6 5 6



100 NEWTON. C. M. T. Jackson.

Come, happy souls, approach your God, With new melodious songs! Come, render Al - migh - ty grace, The tribute of your tongues.

6687 3 6 667
HAVEN. C. M.

S3

Thee I'll extol, my God and King ;
Thy endless praise proclaim ; This tribute will I daily bring, And ever bless thy name.

6 5 6 6 8 7



* 92. CAMBRIDGE. C. M. [Major Mode.] Dr. Randall. 101

What shall I reader to my God, For all his kindness shown ? My feet shall visit thine abode,

75 6687 75 333333 56687
» 80. CAMBRIDGE. C. M. [Minor Mode.]

My songs, &c.—My songs, &c.

What shall I render to ray God, For all his kindness shown ? My feet shall visit thine abode, My songs address thy thro

My songs address thy throne.

3 3333 3* 56687



102 p 100. MANSFIELD. C. M.

O Thou, to whom all creatures bow Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name ?

^ 6 65656 6 67 67 39876 5 65 6 5667
4 43 v 4. 54328743 . *

p loo. St. JAMES's. C. M.
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CLLLLm
How shall I praise th' eternal God, That in - fi - nite unknown ? Who can ascend his high abode, Or come be - fore his throne

" 6 6 77 7 87 6456tl (5 | 6 7 7
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* 104. TOLLAND. C. M. Reginald Spofforth. 103

I sing the mighty pow'r of God, That made the mountains rise, That spread the flowing seas abroad, And built the lofty skies.

3 3 3 3 3 3

I sing the wisdom that ordain'd The sun to rule the day, The moon shines full at his command, And all the stars obey.



104 f 104. CLIFFORD. C. M.

eyes, From thence all my aid ; From Zion's hill and Zi

6 6 7 6 m i%
6

mm wmwmmmmmmmimmwwM
God—From Zi - on's hill and

::fcz*zz=iz=:.

in's God, Who heav'n and earth hath made—Who heav'n and earth hath made.

^ « 5 6 6 7



St. DAVID's. C. M. Ravenscroft.

To cerebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, will I, Thy wond'rous works declare.

LITCHFIELD. C. M. L. Maso

Ye hearts with youthful vigour warm, In smiling crowds draw uear ; And turn from ev'ry mortal charm, A Saviour's voice to hear.

6 6#fc 56

H. &, H 14





f 96, GREENFIELD. C M. Michael Haydn* 107

Begin, my soul, flic lofty strain, In solemn accent sing A sacred hymn of grateful praise, To heav'n's Almighty King.

fro

'

TTD

'
MM

1
cu_ m

6 6 687 64.66 6*6 6(
4. 2 5

4> 6 6 7
2 4

WINTER. (3. M. Read.

Oh! that the Lord would guide my ways, To keep his statutes still; Oh! that my God would giant me grace. To know and do hi3 will.

6 4.

Brother of the

5 7 6 4.



108 ARCHDALE. C. M.

When God reveal'd his gracious name, And chang'd my mournful state, My rapture seem'd a pleasing dream, The grace appear'd so great

The world beheld the gloiious change, And did thy hand confess
;
My tongue broke out in unknown strains, And sung surprising grace.



St. JOHN'S. C. M.

Now to the Lamb that once w Ee endless honours paid ; Sal - tion, glo - ry, joy

65 5b6 66 7

FARNSWORTH.
4. 6 6 6 7

C. M.

On Thee, each morning, O my God, My waking thoughts attend ; In Thee ; my hopes, In The





BEDFORD. C. M. [No. 1.] Wheall.

Lord, thou wilt hear me iThen I pray, I ^aTrf' for - - er thine ; I fear before thee alt' the day, Nor will I dare to sin.

6 5tj6

BEDFORD. C. M. [No. 2.]

Let all the lands, with shouts of joy, To God the ie, And spread his g'o

5 6 fi -3- - 6 6 8 7



EUST1S. C. M. Mornington.

hart for cooling si When heated in the chas my soul, O God, for thee, And thy refreshing grace.

6 43 8 7 4 3 6 4.

9 » 2 o * o

BOLTON. C. M.

6 4 3 9 8 6 5

Ye humble souls, approach your God With songs of sacred praise; For he is good, supremely good, And kind are all his ways—And kind are all his ways.

6587 65 6-7 6 4
43 65 4 3 4





HI * 96. DEEKFIELD. C. M.

Salvation, 0 the joyful sound !'Tis pleasure to our ears; A sov'reign balm for ev'ry wound, A cordial for our fears.

piiilgiiiiiiisioiiiiiiiiiisiiiii^

6 6 6 6 65 6 56 67 66 6*6 # 65 6 7

,*84. * LANESJ30KO*. C. M. $

Early, my God, without delay, I haste to seek thy face
;
My thirsty spirit faints away— My thirsty spirit faints away, Without thy cheering grace.

6-467436 67 6 £5 6346667



120. CHANNING. CM. [Two Stanzas.] 115

Come, sound aloud Jehovah's name, And in his strength lejoice ; When his sal - va - tion is our theme, Ex - alt - ed be our voice.

> 4.6 6 7 * 3 6 6 5 6 7 6 6 *• 6 6— # — 6 6 6 7
2 4.9844.3 4- * 65 * #3— 3

With thanks approach his awful sight, And psalms of honour sing; The Lord's a God of boundless might, The whole ere - a - tion's King.

Tasto
-

56
l l ill 6

%% |-r» 56 5
3



116 j»96. St. MATTHEW'S. CM. [Two Stanzas.] Dr. Croft.

"Let heav'n a - rise, let earth appear!" Thus said th' Almighty Lord; The heav'ns arose, the earth appear'd, At his ere - a - tiDg word.

Thick darkness brooded o'er the deep : God said, " Let there be light !" The light shone round with smiling ray, And scatter'd ancient night.



,*80. PETERBOROUGH. CM. 117

Vizi z~i:p-i:rs-ii-i-ei-;:rp-:if;i":i|:

Once more, my soul, the rising day, Salutes my waking eyes : Once more, my voice, thy tribute pay, To him who rules the skies.

67 " 68757
,*so. ARLINGTON. C. M. Dr. Arne.



18 f 88. FERRY. C. M. [Major Mode.] Webbe.

In all my vast concerns with thee, In vain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye.

6 6 6 3 2 57 66 64 8 7
6 5- 536 65

80. FERRY. C. M. [Minor Mode.]

In all my vast concerns with thee, In vain my soul would try, To shun thy presence, Lord, or flee The notice of thine eye.

*~ #6 W* 6#- 65 # # - 6 #fi ^ -# * 6 5*-
6 57 746 57



MEDFIELD. G. M. Wm. Mather.

vithout delay, 0 Lord, I seek thy face ; My thirsty spirit fail thy cheering grn

3 * 5 3 6 6

5

*DUNDEE. C. M. Second Ending.

Let not despair nor fell revenge, Be to my bosom known, O give me tears for others' woes, And patience for my own.

6 6fa7
jj

5 7 6 8757
f

5 7

* In the old European books of psalmody, this admirable tune is called French; the sharp in the first line of the melody is omitted, and the last line is like that which
is here printed at the end of the staff. The key of F [in which the tune is generally written] is, perhaps, the best for most choirs. t Sharp or natural.



120 p *LUTZEN. C. M. Martin Luther.

y* J i , i .hj ji J JUi.iiffsqiJ i .l i j j mmimmamSj
Sing to the Lord, ye distant lands, Ye tribes of ev'ry tongue ; His new discover'd grace demands, A new and nobler song.

6 5 7 6 8 7" 3*4. 6 6 %T_

* The melody of this tune (with the exception of the third line) has here been restored to

without doubt composed by Luther.

88. SPENCER. C. M.
rt'-fltfa:—

643 6 6 6 56687
iginal form. It is found among the old German Chorals, and wu

rVith rev'rence let the saints appear, And bow before the Lord ; His high commands with rev'rence hear, And tremble at his word.

34 6 4> 34. 6 6 7 6 346 6 7



*ELY. C. M.

o walk ; Nor stands profanely talk.

6 •#
.

66 64 6 6 37
* From "The whole Book of Psalms," published by Thomas Ravenscroft, London, 1633.

f so. ROCHESTER. C. M.

^^jJJ-J 1 J J ]TTlJJ.JLjJ.l^JlL!Jj: i J'J' J P:ilJ3iiiil
God, my sup - por - and my hope, My help for - cy held me up, When sinking

mimMiM ir r r t i 'mmu r n» i
J

i ij^tra

6 6

H. &, H.



122 f 100. ^ MEAR. C. M. ^

O 'twas a joyful sound, to hear, Our tribes de - vout - ly say, "Up, Is - r'el,' to the temple haste, And keep the festal day."

^ 87 4. 4. 66*6 5 7 6 6 ? ii 6 7 6 875 67
3 3 4 4. 4> 4— 4

* 92. CHELTENHAM. C. M. Ravenscroft.
,—^ —s ^—

—

N Second ending.

My God, my everlasting hope, I lire upon thy truth
;
Thy hands have held my childhood up, Thou hast preserv'd my youth.

6 6 6 6 ~ 5 £ £1 65 4 87 *b5 87 5 57 87 6 #-
3





124 fioi. ASHLEY. C. M. Dr. Madan.

Salvation, 0 the joyful sound, Tis pleasure to our ears ; A sov'reign balm for ev'ry wound, A cordial for our fears.

^ 6 6 8765 5
% —4— 3 8 2-3 8 765 43 28 6 65 6 S

65 4# 7 -6 -5 3 4.5 3 2 87 65 4 3 47

Glory, honour, praise, and power, be unto the Lamb forever, Jesus Christ is our Redeemer ! Hallelujah! Hallelujah! Hallelujah! Praise the Lord !

t
6

t
6

I
6

l t
6

i ? ? 6
i

66 |7



,• 96. YORK. C. M. [No. 1.] John Milton, father of the Poet. 125

Thee we adore, E - ternal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we

!

66657 6 6 6 #6 83

2d Treble.

5 * #— 6 4 *

Tenor. *YORK. C. M. [No. 2.]

~ ble.

Thee we adore, E - ternal Name, And humbly own to thee, How feeble is our mortal frame, What dying worms are we

!

Treble. s ^—^

6 5 6 w 6 6 hT_ 6 5 6 -^y 6 6 #6 8B 7

icipal melody is -Wen to the Teoor
4 4



126

ft*

GREAT MILTON. CM. [Two Stanzas]

Thou art my porti O my God, Soon I know thy way, My heart makes ha t'obey thy word, And suffers

6 5 6 6 6666

I choose the path of heav'niy truth, An

ii
) - ry

Iigiiiiipii
e : Not all the riches of the earth

Si
^—' s

—

*

, Could make me so rejoice.

^ 65 n 65 %l 87 6 5 8 7 6 5
I I J ^l^tU I

» ?



loo. MELODY. CM. Loach. 127

Come, let us join our cheerful songs, With angels round the throne ; Ten thousand, thousand are their tongues, But all their joys are one.

> 6 5 4. 3 2 1 6 6 5 4 3 6 3*4 6 6 6 #— 5 - 7 8 7 6 5 8^-7 8 7 6 5 3-4 3 2 8 6 5 65 6 6 7436543 8765 2 457 3 3 *-5 4# 3543 53657 43 43 54
* 96. BETHLEHEM. C. M. Dr. Madan.



128 • 96. St. MARTIN'S. C. M. Tansur.

fTiftf 1 11T1 i i n i i r Ti77 i 1 1 1 i -c> 'i'l' i % b*

0 thou, to whom all creatures bow, Within this earthly frame, Thro' all the world how great art thou, How glorious is thy name !

8— 6664. 33333 65 66657 34. 56 54333656 6 64. 6657333-3 8-6- 4. 8 2 3*3235- 3 4.

,88. FRANKLIN. C, M. L. Mason.

Hope looks beyond the bounds of time, When, what we now deplore, Shall rise in full im - mor - tal prime, And bloom to fade no more.

ficc^ fi -a. e. a. e. ^ ^ ^ ^ a. "X e, ^ ^- F. ^7



100. MARLOW. C. M. [Chant—Major Mode.] 129

1. Let all the lands, with shouts of joy, To God their voices raise; Sing psalms in honour of his name, And spread his glorious praise.

6
3

66
5

66 6 * 4 3 6 5 f
8 ?

MARLOW. C. M. [Chant—Minor Mode.]

f^mmmimmmmmmmmmmswmmi
^mmmmm]mmmmmmmmmm

2. And let them say " how dreadful, Lord, In all thy works art thou ; Beneath thy pow'r, thy stubborn foes Shall all be forc'd to bow."



130 f 69. St. ANN's. C. M. Dr. Croft.

My God, my portion, and my love, My - last-ing all ! I've none but thee in heav'n a - bove, Or on this earthly ball.

i

i

Mill

1

(D

II

II II

101

1

1
M
M

1

iiiiiilii FTP! n
ii

100.

iffeSEiilEi

COLCHESTER. C. M.

^^^ppifpSlSiffifliliilliigp^
0 'twas a joyful sound to hear Our tribes devoutly say, " Up Is - r'el, to the temple haste, And keep the fes - tal day."

634.6 7 5 4. ^ 4 6 6
3 9 8 2

6 4 6 6 5 7



For - ever blessed be the Lord, My Saviour and my shield; He sends his spirit with his word, To arm me for the field.

BOWDOIN. C. M.

How vain are all things here below ! How false, and yet how fair ! Each pleasure hath its poison too, And ev'ry sweet a snare

mmtsmmmmMmmmmmmmim



132 TALUS' (JHANT. C. M. Tallis.

O all ye nations, 2 tha Lord, Each with a diff'n In ev'ry language learn 1 ord, And let his

BRAIN TREE. C. M.

H3J

In God's own house pronounce his praise, His grace he there reveals ; To heav'n your joy and wonder raise, For there his glory dwells.

438~4.3 6 3
9 o b 5 9 8

4 6 6 S 7





34 £ loo.

ft

CONWAY. C. M.

Come let us lift our joyfnl eyes Up to the courts above, And smile to see our Father there—And smile to see, &c. Upon a throne of love.

+ 6 ^ 66 43 656678 4.^6 6.657
2 87654 3— 4

* 100. WESTMORELAND. C. M. [Two Stanzas—Moravian Tune.]

I'm not asham'd to own my Lord, Or to defend his cause, D. C.

Maintain the honour of his word, The glo - ry of his cross. Jesus, my God ! I know his name, His name is all my trust;

Nor will he put my soul to shame, Nor let my hope be lost. ^-^ D. C.

6 6 8 7



glOO. HOWARD'S. CM. _ [Major Mode] Mrs. Cuthbeit 135

Lord, hear the voice of my complaint, Accept my secret pray'r, To thee alone, my King, my God, Will I for help repair.

^ 64. 6343874. 3 6665 663288765 6 46 6667
3 5- 65 98 4 •#• 4 54 3 65 434 3 4

£ 88. HOWARD'S. C. M. [Minor Mode.]

Lord, hear the voice of my complaint, Ac - cept my secret pray'r ; To thee alone, my King, my God, Will I for help repair.

6 6 6t # * 6 6 #ii 6 # #- 6 * 3 2 8 6587* * 6*66 666
4 4# 44. 5*3 6- 4 87



136 *

it**
CANTERBURY. C. M. Ravenscroft.

III ipII1 iiil piiiiIPii
Now let Je - h ador'd, On wh • hopes depend ; For except the mighty Lord, His people

4. 6 6 6 8 7

ALBOROUGH. C. M.
5

V. Novello

O praise the Lord with one consent, And magnify his name ; Let all the servants of the Lord, His worthy praise proclaim.



i^iiiiiiiiiiii
JORDAN. C. M. Harwood. 137

Shepherds rejoice, lift up your eyes, And send your fea ray ; News from the r of the skies ! The Sa\ born to - da>

6 6^ 57

STAMFORD. C. M.

7 6 56765,.
5 4. 4 65

W. Tansur.

6 5 6 6 5 7

M.S. , _

u. ine of the sky, To thee, Almighty King, Mar And Hal - le - lu-jahs

5*6

H. & H. 18





SALEM. C. M. or U's&S's

C. M. Thi months thy goodness beauteous are thy ways ! The

That float in the brea Glad tidings the

(2.) Glad tidings, glad tidings resound from claiming the for - giv'n ; Glail tidings, let

ie downs, And shepherds shout—And shepherds shout— And shepherds shout thy praise,

m - nounee, Re - viving the spirit—Re - viving the spirit— Re - viving the spirit for - lorn.

mmmiimmmmmmiwmmmmmMimm
number'd re - spond, Glad tidings, glad tidings—Glad tidings, glad tidings— Glad tidings, glad tidings from heav'n.



110 DEVIZES. C. M. Tucker.

BARBY. C M.

Hope looks beyond the bounds of time, When what we now deplore, Shall rise in full immortal prime, And bloom to fade no more.



» ioo. CHESTERFIELD. C. M. 141

Lord, when niy raptur'd thought surveys Creation's beauties o'er, All nature joins to teach thy praise, And bid my soul adore.

6 7 8 7 6 % $.L 6 * 6
4 5 7

f ioo. TWEED. *
C. M.

How sweet the mem'ry of thy grace, My God, my heav'nly King : Let age to aee thy righteousness In sounds of glo - ry sing !

(5 7 6*541 fi7 668: 5 67 4 6 3 6 * 4-3 6~4~ 6 6 6 7
* 3 5 4/ 6 5 4* 4 *— 345 3 598 3 4



GAINSBOROUGH. C. M. Handel.

As pants the hart for cooling streams, When heated in the chase, So longs my soul, 6 God, for thee, And thy refreshing grace.

2 * 2 fa5 a 7 *

JUDEA. C. M. [Chant]

O praise the Lord with one consent, And mag - nT- fy his name, Let all the servants of the Lord, His worthy praise proclaim.

TT_: C f. A A. A A. IT-: A A 1 l\ S 6 4365 6 5 7



BILLINGS'S JORDAN. C. M. [Two Stanzas.] Billings. 143

There is a land of pure delight, Where saints immortal reign ; E - ternal day excludes the night, And pleasures banish pain.

5 6 7 6 5
4 34 64, 5

Sweet fields, beyond the swelling flood, Stand dress'd in living green , So to the Jews fair Canaan stood. While Jordan toll'd between.

• Thjs pMiaje m»y t* suilg »1





WAREHAM. C. M. or ll's &8V* iir. Arnold.

M. How large the promise, how divine, To Abr'ham and his seed! "Ill be a God to thee and thine,

l's & S's. Be joyful, ye servants and children of God, And sing of his mercy and might; With grateful de - votion—at - tend in his courts,

7 5 7 6 ^ 5 1 0 9 8 7
-J-

-3-3-3-

u Chorus. ^ s ^ s

Sup - ply - ing all their need." " 111 be a God to thee and thine, Sup - ply - ing all their need."

While duty and pleasure in - vite—With grateful de-vo-tion—at - tend in his courts, While duty and pleasure in - vite.

^iiiip^iiiiiliiiilii^igi^^i^!
-o- -5- lw- --+- 6*667

19 * By omittiDg the Tie«, to as t» make three syllab



1 16 BRADFORD. C. M. Handel.

liiiiiiii
'

*1r ir/i ij^ i^rJrrirtcr irt^Hf t'ssj^MsASBSSsat

^ 65 6 7 7 6 7#6 6 6 4-5 *— 6 5 6 4 6 5 6 6— 7 7

I know that my Re - dec prays forme; Sal - v his saints he gives, And life and lib

6-7 5 7

WARSAW. * C. M.

IS ill
A nevv and nobler song

—

ism
pis iiliiiiii: m

ing to the Lord, ye disi ids, Ye tribes of ev'ry tongue ; His new discover'd grace demands, A new and nobler song—A nev

4 6 4 4 3 A new aiul nobler song. 6 34.66 657



PLYMPTON. C. M. Dr. Arnold.

Now let our drooping heai

hjfasr-rai-r-.T

And ev' - ry tear be dry
;
Why should these eyes be drown'd in grief, Which view a Saviour nigh !

" 3 33 # 3 3 # 8 7-67 6 7-65 6- * 2*53 5675—333 65 6 6 6 657
3 3 * J5 5

CORNISH. C. M.

82 38 34576 5-

R. SpofTorth

SiiiiiiJpiiiiiiiiiiiii
Now let our drooping hearts revive, And ev'ry tear be dry

;
Why should these eyes be drown'd in grief, Which view a Saviour nigh ?

65 6 6 7 7656 66 6 6 6 *. 7



fso MILLER. CM. [Minor Mode. J
Dr. Miller.

(1 ) My soul lies" cleaving to tl^ du^, Lord, give me life divine; From vain desires and ev' - ry lust", Turn off these eyes of

_

mine.

(2.) Are not thy mercies sov'reign still ? And thou a faithful God ? Wilt thou not grant me warmer zeal, To run the heav'nly road ?

6 #<?

MILLER. C. M.

6 56 6 87

Second ending.[Major Mode.]

(3.) Then shall I love thy gospe :e, And ne'er forget thy word ; When I have felt its quick'ning pow'r To draw me to the Lord

4 6 5 6 6



St. AUSTIN'S. C. M. Wm. Horsley. 149
Second ending.

Behold thy waiting servant, Lord, Devoted to thy fear ; Remember and confirm thy word, For all my hopes arc there.

6 6 43

* 100.

6 6 5 *
SA(50. C. M.

* 6 6 87

E - ter-nal pow'r, al - mighty God, Who can approach thy throne ; Accessless light is thine a - bode, To angel eyes unknown.

6—6 687



ELGIN. (3. M

That »wful day will surely come, Th' appointed hour makes haste, When I must stand before my Judge, And pass the solemn test.

*6 6 *
5 5 5 5*-

r 96. BERWICK. C. M. Second ending.

SSli^liilfiiplipiiSiiiMiSp
To celebrate thy praise, O Lord, I will my heart prepare ; To all the list'ning world, thy works, Thy wond'rous works declare.

6 7 5*6 6 * * o 6 7 67



WORKSOP. C. M. 151

Teach me the measure of my days, Thou maker of my frame; I would survey life's narrow space, And learn how frail 1 am.

WALSALL.
7

C. M. Purcell.

piiiii|p^i^iiiiisi|iiii;ippp
Rebuke me not, O Lord, for - give ; In mercv O reprove ; And in thy raer - cy grant re - lief, Nor cast me from thy love.

5 - 6 6 8 7 345 6 # 35-65 8 7 *6 6#6 6*66* 6 87



WINDSOR. C. M. G. Kirby.

My God, how many my fears ! How fast my ; Their number how it mul - tiplies, How fatal to my peace

!

S3
H-3

6 * #- 6 5 6 * 6 6 8 7

BURFORD. C. M.

8 7 8 7
-6 6*-

Purcell.

Dark was the night, and cold the ground, On which the Lord was laid ; His sweat, like drops of blood ran down, In ag - o - ny he pray'd.

w i,i rwf\>t\ |
,

,
,
.|tf| >\riq^fe^ifd^iif i' r i ff;2

6 # 6 *









156 r 84 - WACI1USETT. C. M. L. Mm

un : lor a closer walk with God, A calm and heav'nly frame ; A light to shine upon the road, That leads me to the Lamb !

mm
- 596 '6 #6

CHESTER. C. M. L. Ma?

That awful day will surely come, Th' appointed hour makes haste, When I must stand before my Judge, And pass the solemn test.

8 7 87 65 # tf



BLACKBURN* C. M.

Behold thy w uting servant, Lord, Devo - ted to thy fear ; Remember and confirm thy word, For all uTy' hopes are there.

mm
HAARLEM.

r ii indebted lo Mr. GeorSe Pollock.

C. M. [German Tunc]

Strait is the way, the door is strait, That leads to joys on hi^h ; 'Tis but istake and die.

6 * 7 w # * 876*6*6 § %?



BETH Ell. C. M. Dr. Howard. Second ending.

Return, 0 God of love, return, Earth b

mmwMimmwmim
shall we, thy children, mourn Our absence from thy face ?

|»92

Ifiifll

Ifliillplilliilli

liilliiiBiiaB
[ VRTLAM). C. M.

Behold thy waiting servant, Lord, De - vot-ed to thy fear ; Re-raem-ber and con - firm thy word, For all my hopes arc there.





160 |*96. PATMOS. C. M. [Gregorian ('hant.]

Sing to the Lor.l, y. distant lands, Sing loud with solemn voice ; Let ev'ry tongue exalt his praise, And ev'ry heart rejoice.

^ _ _
6

-
.

6 ^ 6 6

p 96. MILETUS^ C. M. [Chant.] L. Mason.

Is this the kind re - turn, Are these the thanks we owe ; Thus to a - buse e - ter - nal love, Whence all our blessings flow ?



WATCHMAN. S. M. Leach. 161

My soul with patience waits, For thee, the living God; My hopes are on thy promise built, Thy never failing word.

h
100.

6 4 6tl* |— 0 6 6 i

MOUNT EPHRAIM. s! M. or 8's & 11.* Milgrove.

C. M. Your harps, ye trembling saints, Down from the wil - lows take; Loud to the praise of love divin - ry string awake

!

8's & 11. The name of our God we adore ; Our s; eign : To him be ascriptions of glory and povv'r—For -

illm



162 BARNWELL. S. M.

My soul, repeat his praise, Whose mercies are so great ; Whose anger is so slow to rise, So rea - dy to abate.

Pi& f I- [iff JMr I'Hfrii 1

1

' in r in; nTT^r^^rm
FAIRFIELD.

$4, 6^6
2

a m.

5 6 7 5 6"6 5 7

R. Ha

Si^^ix^SyilililliirllPliiiiiPS

s join, To cele - brate thy fame ; And all the world, 0 Lord, combine, To praise thy glo

' c a a a T Si K O * c 7 K 7 F. H » 7





DOVER. S. M.

|*s ,
1

1
j j n 1

" i r i r r r t i

|J

1

1

'

ittŜ ESnLB^^TrW9
^SSiilililliiiigiSiii

Great is the Lord our God, And let his praise be great ; He makes the church his blest abode, His most delightful s

^^SS^gillililiiiiMiiiiii^a
In - finite God, to thee Hoi e be giv'n ; Nations and kingdoms shall adore The majesty of heav'n.

SUTTON.

6 4
3

S. M.

Behold the morning sun Begins his glorious way ; His beams through all the nations run, And life and light convey.



r 100. INVOCATION. . S. M. Lockhart. 165

pii^iip|giif|Iiipipipilili|iiiS
Come, Holy Spirit, come, Let thy bright beams arise ; Dispel the darkness from our minds, And open all our eyes.

6 6 43 64.6t-- 5665 3— 66 3-66 3—66 3 4. 6 66 87 P
65 6 6^5 4 3 8 7 3 - 8 7 3 -8 7 ji - 2 *

r 96. BLADENBURG. S. M. [German Tune. second ending.*

ts .SL_€J.-€U
Exalt the Lord our God, And worship at his feet ; His nature is all ho - liness, And mercy is his seat.





f 100. SILVER 8TKEET. S. M. I. Smith. Second beginning. 167

Come sound his praise abroad, And hymns of glory sing; Jehovah is the sov'reign God, The u - ni-ver-sal King.

Taoto 6 8 6 4.# 656 634.66687
' 6 8 6 o 254.

*CH0RUS. Solo. Tutti. Slow.

V Halle - lujah—Praise ye the Lord, Halle - lujah—

p^iiipiipii^iigiiiiiipiiiiipiiigii
Solo Tutti Hil - le - lu - jah—Hal - le - lu - jah—Hal - le - lu - jah—Praise ye the Lord.

Praise ye the Lord, Hal - le - lujah— Halle - lujah
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168 * ios. BEVERIDGE. S. M. A. Williams.

Welcome, sweet day of rest, That saw the Lord arise ; Welcome to this re - viving breast, And these re - joic - ing eyes.
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104. UT1CA. S. M. L. Mason.

Behold, the lofty sky Declares its Maker God ; And all the starry works on high, Proclaim his pow'r abroad.
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Stanley. 169
Second ending.

*96. SHIRLAND. S. M. [Major Mode.]

Behold the morning sun Begins his gloriouT'way ; His beams through all the nations run, And life and light convey?
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170 g 102. PELHAM. 8. M. Giardini
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My soul, re - peat his praise, W hose mercies are so great; Whose anger is so slow to rise, So ready to abate.
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High as the heav'ns are rais'd Above the ground we tread, So far the riches of his grace Our highest thoughts exceed—Our highest thoughts exceed.
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f 100. EASTBURN. S. M. Hanvood.

To God, in whom I trust, I lift ray heart and voice ; O let me not be put to shame, Nor let my foes rejoice.

8 2 ' t 5 4. 3 4.6 76 4.* 65 4.6- 65 4.666687 487
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fioo. CLAPTON. S. M. [Chant] Jones. Second ending.

1. Thy name. Almighty Lord, Shall sound through distant lands: Great is thy grace and sure thy word ;
Thy truth forever stands.

2. Far be thine honor spread, And long thy praise endure; Till morning light and evening shade Shall be exchanged no more.
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How pleas'd was I to hear The fric " Now to her courts let And keep the solemn day."
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CALMAR. 8. M.
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[Gregorian Chant.]

My gracious God, how plain Are thy directions giv'n ; O may I never read in vain, But find the path to heav'n.





100. Ht. THOMAS. S. M. A. Williams.

u Hi-h as the heav'nsjre rais'd Above the ground we tread, So far the riches of thy grace, Our highest thoughts exceed. -3-
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OLMUTZ. S. ft
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[(xregorian Chant ]

Your harps, yr trembling saints, Down from the willow9 take , Loud to the praise of love divine, Bid ev'ry string awake.



THACHER. S. M. Handel. 175

To God in whom I trust, I lift my heart and voice; O be put to shame, Nor
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8 7 6 4 66 567 * 6 766 4- 6

HAVERHILL. S. M.
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4 3

Third line varied.

How gentle God's commands ! How kind his precepts are ! Come cast your fears upon the Lord, And trust his constant care.
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176 PENTONVILLE. S. M. Linley.

To bless thy chosen race, In mercy, Lord, incline ; And cause the brightness of thy face On all thy saints to shine.
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4

Mornington..•• 96.
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MORNINGTON. S. M.

My gracious God, how plain Are thy directions giv'n ! O may I never read in vain, But find the path to heav'n.
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WESTMINSTER. C. M. [Chant]
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Dr. Boyce. 177
Second ending.

Great is the Lord our God, And let his praise be great; He makes the church his blest abode, His most delightful seat
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LITTLE MARLBOROUGH. S. M.
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180 AYLESBURY. S. M. Dr. Green.

DUNBAR. S. M.* Second ending.
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TITESSALT A. S. M. Benjamin Holt. 181

See what a liv~^ in^ stone, The builders did refuse? Yet God hath built his church thereon, In spite of en - vioue Jews.
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Is this the kind return, And theselhe thanks we owe ; Thus to abuse eternal love, Whence all our blessings flow
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YARMOUTH. l)r Wainwright.

For my desponding flict - ed mind ?
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CEDRON. S. M.

Have mercy, Lord, on me, As thou wert ever kind; Let me oppress'd with loads of guilt, Thy wonted mercy find.



LISBON. S. M.
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Second ending.t

ving breast, And these rejoicing eyes.
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NORWALK. S. M. Mather.

Where shall the man be found That fears t'offend his God; That loves the gospel's joyful sound, And trembles at his rod!
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fm ©88. "GOD OF MY LIFE." [Music] Dr. Arne.
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© 8Q u NOW NIGHT IN SILENT GRANDEUR REIGNS." [Weston.] Beethoven. 255
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856 £ 80 - " MY G0D ' TIIE STEPS OF PIOUS MEN." [Duugeness.] Mozart.
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^ 138. "BEHOLD THE GLORIES OF THE LAMB." [Parma.] 257
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238 "PEACE, TROUBLED SOUL " [Palestine.] Mazzinghi.
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' WHILE WITH CEASELESS COURSE THE SUN." [Beiievehto.]
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m "HOW BEAUTEOUS ARE THEIR FEET." [Hvmn.]
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"FROM GREENLAND'S ICY MOUNTAINS." [Missionary Hymn.] L.Mason. 263
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"0 BE JOYFUL IN GOD." [Continued.] 268
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' BEFORE JEHOVAH'S AWFUL THRONE. 1
' [Denmark.] Dr. MaJan.
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; BEFORE JEHOVAH'S AWFUL THRONE." [Continued.]
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"BEFORE JEHOVAH'S AWFUL THRONE." [Continued.]
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' BEFORE JEHOVAH'S AWFUL THRONE."
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'THE VOICE OF FREE GRACE.' [Continued.]
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«72 ft 104. « FROM ALL THAT DWELL BELOW THE SKIES." [Denbigh.] Altered from Dr. Marfan.
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' FROM ALL THAT DWELL BELOW THE SKIES." [Continued.]
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74 • 76. "VITAL SPARK OF HEAV'NLY FLAME." [Dying Christian.] Harwood.
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276 "VITAL SPARK OF HEAVNLY FLAME." [Continued.]
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"VITAL SPARK OF HEAV'NLY FLAME." [Continued.] 277
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278 « WHEN I CAN READ MY TITLE CLEAR." Thos. Hastings.
_ Andante Mo.leriM.
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" WHEN I CAN READ MY TITLE CLEAR." [Continued.] 279
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« WHEN I CAN READ MY TITLE CLEAR." [Continued.]
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AWAKE, PUT ON THY STRKNoi i ii. ^thkm.. Abridged from W. Jackson.
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AWAKE, PUT ON THY STRENGTH. Continued.
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AWAKE, PUT ON THY STRENGTH. Continued.
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AWAKE, PUT ON THY STRENGTH. Continued. 285
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AWAKE, PUT ON THY STRENGTH. Continued.

i - • r " m
f^—— 33

•

fi'l ' T m

-p-H

Awak e, .make, put liy strength 0 A5ion, Awa ke, awake, put < n thy strength, Aw ^k7 "ST"
1

© l -LcZL-L
© « ~l *| -

1

> © * * © ® ® ©-mm
n thy strength O Zion,

S S S 8 i .

.

put on thy strength, Aw;

(9 -©- -©-

I 3559
on thy strength, O Ziou,

Awafce, awake, put on thy strength, O Zioo Awake, awake, put on thy strength, Awake, awake, put



AWAKE, PUT ON THY STRENGTH. Continued.
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288 »92 "SALVATION BELONGETH UNTO THE LORD." [Chorus.] Kent.
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" SALVATION BELONGETH UNTO THE LORD." Continued. 23')
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202 "PRAISE THE LORD "—-" SONS OF ZION." [Chorus.] Nauman.
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HALLELUJAH TO THE GOD OF ISRAEL. Continued. 297
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298 hai LELUJAII TO THE GOD OF ISRAEL. Continued.
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HALLELUJAH TO THE GOD OF ISRAEL. Continued. 299
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'HOLY LORD GOD OF SABAOTH." B. M. Swaffield.
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, « THAT I MAY DWELL IN THE HOUSE OF THE LORD.* [Anthem.] 301
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304 |» lOu. « 0 SING UNTO THE LORD." [Anthem.] Dr. John Clark Whitfield.
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' O sing unto the Lord." Continued.
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" Again the day returns." Continued.
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314 5 100 " Lord of all pow'r and might.' icollect.i Rev. W. Mason.
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" Lord of all pow'r and might." Continued.
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•96 ' How heavy is the night." [Hymn 98. Book 1. Dr. Watts.]
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318 120 " Great is tlie Lord." [sentence.]
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" Great is the Lord." Continued.
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" While life prolongs the precious light." Continued. 321
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' Unveil thy bosom, faithful tomb." Continued.
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Let the words of my mouth." Continued.
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330 " The Lord will comfort Ziua."
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" Daughter of Zion !" Continued. 333
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" The grace of our Lord Jesu3 Cbrist." [benediction.) 335
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" Lord, dismiss us with thy blessing." Continued.

Then well thee nobler i i. And we'll sing Hallelujah, Amen, Hallelujah, And we'll sing Hallelujah, Am Hailelujah, to God and the Lamb.
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338 * " Praise God from whom all blessings flow."f
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" Praise God, from whom all blessings flow.'
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340 " Praise God, from v/hom all blessings flow." Continued.
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O praise God in his holiness. Continued. 343—
-

Praise him in the cymbals, in tl e cymbals and dances, Praise him on strings, on strings and pipes,
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346 f 72 " Come, ye disconsolate,"

e'er you languish, Come rft the shrine of God, fer - vent -
for kneel,

it of the straying, Hope, when all oth - era die, fadt-less and pure,
1 Come ve dis - con - so - late,

2 Joy of the com - fortless,

zer:

1. Here bring your wounded hearts. here tell your anguish;

.Hz SI
. 2- Hereepeakflthe Comfort - er̂ ,

: Earth lias no that. Heav'n (

zFzz

3 5 4 3
5 I



£ 104. " Watchman I tell us of the night."* imissiovary or Christmas hymn.] l» mason. 347
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" All hail the great Immanuel's name," [hvms.] shrubsole.
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Mo.lrmto. Pm.
" The Lord is in his holy temple."
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GLORIA IN EXCELCIS. [Single.] 353
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BONUM EST CONFITERT. [Double.]
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DEUS M1SEREATUR. [Double.
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GIIiEAD. L. M. [Chant.]

O render thanks and bless the Lord, Cull ye up - on bis holy name} Tell all the nations of his deeds, His matchless deeds aloud pWlalm.
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