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GENERAL INDEX. 

Creation, : ; ; - 16 | Galilee, : , . 8) Laigh Common, + ’ . 58 | Newington, 

Crowle, ; : : Garnethill, . : : 56 | Langside, : ’ ? é 35 | Newcastle, 

German Hymn, or Vienn: na, Leven, - > ‘ : , 9 | Newlands, 

Darnley, ; ; ; Glasgow, . : b . d Lilybank, : : ; F 0 | Norwich, or Burlord, 

Davenpert, .- . ‘ : | Gratitude, " ; 4 3 2 Lisbon, 4 : . - 9 | Norwood, or Jubilee, 

Derby, q d ; G reece, : , ; 3 | Littleton, ) = : 

Desert, - : ‘ : 52 | Green's 14 sth, é ; $ Lonsdale, ‘ : : . 82 | Oldhae 

Devizes, : : ; F 37 | Greenvale, ; - ‘ : d Love, : : = 3 | Old Hundred, 

aerial Dismission, I, - : : j 
Luther's Hymn, , ’ : old London, 

rd reigneth,’’ 102 | ...- II, 7 : ; 16 Hadley, : é “ ; 2 
Old Windsor or Duridee, 

- : wgnn™ : 2 | Hamilton, : ; +| Macedonia, - 5 ; 5 | Orlington, 

: Dover, - ; : , j 39 | Hampton, . : 11 | Magdalene, .- : ; ; 3 | Otiord, 

fark the,” &c Doxology, : : : 59 | Handel's Hundred, ( (see Hanover) 177 | Majesty, : d - ‘ | Overdale, 

i 
} | Hanover, " 4 ; e 177 | Manchester, 

e ; : 

Harrington, - - - : 5 | Margate, ; : } 32 | Paisley Abbey, 

| Haydn’s Hymns - : 54 | Martyr's, , ‘ ; ; f Palestine, - 

: ¢ ; 5 | Heighington, or Abingdon, - 25 | Martyrdom, - , 2 28 | Paradise, 

Vi; , . : 58 | Helmsley, : , ; . 23 | Martyrdom Doxolog ig ies : ‘ Pardon, 

LL, : : 5 59 | Holyrood, ‘ : , ; Mason’s, . ; ‘ , 50 | Parting or Do cology i 

“ 6 Hosannah, ~ : 4 ; 6 Melancthon, - . : 8 | Peckham, 

IX, : : ; 0 | Howard's 3 : , ; 33 | Merksworth, : - . 56 | Pembroke, 

as iy : : : 2 | Huddersfield, A 5 ; 8 | Messiah, : ? > ‘ 31 | Penitential, 

Bee SA ‘ ; : Humility, : : 31 | Mile’s Lane,..- . ; ; y Peterborough, 

Dundee, or Old Windsor, : 45 | 
Monmouth,  - : D ' 37 | Philip, 

Duke Street F : : Invocation, . 5 . : 8 | Montrose, ; ; . : , Piety, 

Denkirk, ; : : ‘ 11 | Irish, ; ; ‘ : : 33 | Mount Ephraim, F , Plymouth, 

| Irvine, . - 7 : ; 9 | Mount Pleasant, - ; : 35 | Plymouth Dock, 

» Ilymn ‘aton, . ; . . ; ; 

Portugal, 

{1 | Eastgate, : ‘ : ‘ 7 | Jackson's, , - ; : 3 | Nain, ‘ . ‘ . 7 32 | Preston, 

41 | Job, - . : ; 21 | Naples, . : 5 | Prospect Hill, 

John Street, - ; : Nazareth, : , ; | 

"Johnston Castle, . - : Nehemiah, — - ; é 2 56 | Queenborough, 

: : ; Justification, ‘ : t New Brunswick, ; 

or Lancaster, . . 143 | Jubilee, or Norwood, 3 | New Cambridge, - : $7 | Reading, . 

ssheol 3 - : 55 | 
New Compassion, .« : . | Redemption, 

Evening Hymn, or Brentwooa, 7 | Kelburn, : : F - 9 | New Henley, / ; : Refuge, 

H ol J - . ; 50 | Kensington, . ; ‘ . 165) New 145th, . : : ‘ 3 | Reliance, 

| Ki Imarnoc k, : ; : 20 | New Jersey, ; : . 51 | Bemembreaice 

Kilmalcolm, . ; ; : 30 | New London, 

Knutsford, . ‘ . a3 | New Lydia, 

\fixveutzer’s, + : *} | New Portug al, 

| Newiat. Ann’s, 
wy bree, 

ee, airy, | 
“OSH y r 
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Describe in what manner rests for more than one bar are marked. 

8 bars rest. 6 bars rest. A bar rest. 2 bars rest. 4 bars rest. 

We Are they always so expressed ? 
A. No; in modern compositions, the requisite number is s generally expressed 

in figures above a bar rest. 

SECTION IV. 

OF SHARPS, FLATS, AND THE NATURA. 

. What is the effect of the Sharp? 
A. A Sharp raises the note before which it is 

placed, a semitone. 
Q. What is the effect of a Flat? 
ms A Flat depresses the note before which it is 

placed, a ‘semitone. 
What is the effect of the Natural? eas 

AL ‘A natural restores the note, which has been 
made i or flat, to its original sound, consequently a natural sometimes 
raises and sometimes depresses a note. 

are the Sharps used? 
) ways; first as the signature of the key, 

they occur accidentally. 
is their effect as the signature of the key ? 

ey affect all the notes of ‘corresponding names throughout the piece ; 
mple a sharp placed on the fifth line, signifies, that all the 

be sung, or played sharp throughout the piece, unless 
ya Tn al which reduces the note to its primitive 

flats the same effect? 
ample, flats upon the third line, ay fourth space, = 
e B’s and E’s are to be flat, oe contradicted as 

cater 

ee es. . aes id pa. oe 

MUSICAL ‘CATECHISM. — 

‘at the end of a piece of music, to. show that 

oe placed at the beginning of a piece. — 

A. Accidentals, are those which are not marked at the beginning of 1 
piece, and affect only the note of the same bar in which they are written. 

Q. Do Accidentals never affect notes in the following bar ?. 
A. Yes; if the last note of one bar, which has been made sharp, bepinii 

next, it is to continue sharp; the same being observed of flats and naturals. — 
Q. How is a note that is already sharp or i 1 

flat, raised or depressed ? 4 
A. By means of characters, called double 

Double =e Doyble flat. 
sharps and flats. 

Q. How many semitones do they raise or 
depress any note ? « 

A. A note that has already been made sharp or flat, is raised or deprecele 
one semitone more; or two semitones above or below its natural sound. 

Q. How are they contradicted ? 
A. By uniting a natural with a single sharp 

or flat. 

| 
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SECTION V. 

OF TIME:—THE SINGLE AND DOUBLE BARS: 

Q. What i is a bar ? 

equal portions of time; and the music c placed between two of pie 
bar of time. 

Q. What is the use of Double bars? _ 
A. Double bars are placed in the middle, or 

a part, or the whole is finished. 
2. What is the use of dots at a single, or double bar ? % 
A. They signify that part of the music, which is on the same s 

dota, i is to be repeated. y beige 
Q. Are dots always written on both sides of the double bar? 
A. No; they are sometimes placed on the right and Xe) 

and only on the side of the dots is the strain of music ré¢ 
Q. What is Time? 
A. Time is the measure of a note, with regard 

sion of a composition into equal portions, accordil 



MUSICAL 

. Q. How many sorts of time are there ? 
A. Two; Common and Triple Time. 
Q. What is meant by Common Time ? 
A. An equal number of notes in a Bar, as Two, Four, Six. 
Q. What is meant by Triple Time ? 
A. An odd number of notes in a Bar, as Three, Nine. 
Q. How many kinds of Common and Triple Time are there? 
A. Two of each, viz., Simple and Compound. 
Q. How are they distinguished ? 
A. The easiest way to remember is, that if the number of notes expressed 

by the upper figure is less than Six, it is Simple, but if Six, or more than Six, 
it is compound. 

Q. How is simple Common Time expressed? 
A. By one of two characters, which denote that there are four Crotchets or 

_ the value of one Semibreve in each Bar; Common Time, being also occa- 
sionally marked by two figures (3) which have reference to the Semibreve. 
ti = Q. How do the figures ‘tefer to the Semibreve ? 

_ A. The under figure shows into how many parts the Semibreve is divided, 
and the upper figure shows how many are to be in the Bar. 

Q. How is simple Triple Time expressed ? 
~ A. By the following figures, 3 3 3 
— Q ae is Compound Common Time and Compound Triple Time ex- 

; "presse 
_A. Compound Commen Time by § &c., and Compound Triple Time by 2 &c. 

| Describe the following marks o 
Triple Time ; also, 

a 
} 

fe pointing out which are Common and 
mpaund Common and Triple Time. 

Q. Is the music always written as expressed by the figures ? 
A. No; for example—3 which is two Crotchets in a Bar, may contain four 

~ Quavers, or 3 which is three ‘Crotchets in a Bar, may contain six Quavers. 
2 When a movement begins with part of a Bar, how is the Time completed ? 

=ay It is always allowed for, either before the first double Bar, or at the end 
: _ of the pare " 

CATECHISM. i We 
ee de Dok 

SECTION VI. 

OF GRACES OR EMBELLISHMENTS, AND MARKS OF EXPRESSION. 

Q. What are the principal Graces ? 
A. The Appogiatura, the Turn, and the Shake. 
Q. How is the Appogiatura expressed ? ‘ 
A. By a small Note placed be- before a Crochet . 

nerally takes half its time; for two Quavers, con- aes 
example, an Appogiatura placed sequently it does ; 
not lengthen the Bar. 

Q. How many sorts of Appogiaturas are there? 
A. Two; the upper and the lower. 
Q. What is the difference ? 

cipal Note; tiie lower one being always a Semitone below. 
Q. How is the Turn expressed 3 ? 
A. A Turn is made with the Note above and the Note below that which i ba 

written, beginning with the highest; a Turn upon C is made with D, C, B, C. 
Q. Should the lowest Note of the Turn be a Tone or a Semitone below 

Note written? 1 

Q. How is the Turn performed on a dotted Note ? 
A. By first sounding the Note and then making the turn, 
Q. How is the inverted Turn played ? : 
A. The inverted Turn consists of the same number of Notes as tl 

but beginning with the lowest ingtead of the highest, a an inverted T) 
is made with B, C, D, C. =a 

fore a large one, from which it ge- —| must_be played as 

A. The upper Appogiatura may be a Tone, a Semitone above the ip 

A. It is generally a Semitone. 

An Grate of the Common sn i the Dotted THs ne the Feeartatt Turn. 

Common Turn, Turn on the Dotted Note. ‘Inverted Tur 

Q. How is the Shake performed ? 
A. A Shake is made, with the Note above, and the Note w 

beginning with the highest and ending with the Turn. 
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that all the notes over which it is extended, are to be sung 
to one syllable. 

MUSICAL CATECHISM. 

An eaumple of a Shake on (C) with a Turn at the end. 
ir ? ir 

Q. Does the Shake always end with a Turn? 
A. No; the passing or transient Shake, and the plain Shake, have no Turn. 
Q. How are these Shakes performed ? 
A. In the same manner as the other, viz., the principal note and the note 

above it; the passing Shake is very short—the plain Shake longer, but with- 
out a turn. 

Q. What is the effect of the SWell and the Diminish? 
_A. The Swell, — generally marked Crescendo, begins soft, and ad loud. 
shee Dinsinish, => marked Diminuendo, begins loud and ends soft. 

Q. When both of these characters are together thus <> what does it imply ? 
A. They indicate Crescendo and Diminuendo; that is, that the sounds must 

be gradually increased from the soft to the loud, and afterwards gradually 
dim binished from loud to soft. 

. What is the meaning of a Curved Line placed over or under two or more 
no es on different degrees of the stave ? 
%, A. This Curved Line 7  ~ is called a Slur, and signifies 

(tiny is the meaning of ad libitum, tae abbreviated 

A. It signifies “ at pleasure,” that is to say, that the performer may play the 
passage as it is written, or introduce any Cadence he thinks proper. 

phe _ SECTION VII. 

; OF INTERVALS. 

art What a in Music? 
AL An Interval is the difference or distance between two sounds. 

; are Intervals reckoned ? 
from the lowest note upwards, unless the contrary i is expressed. 

is the least Interval in Music? 

ws 

A. A Semitone or Minor Second. 
Q. Between what notes of the Scale does this Interval occur ? 
A. Between B and C, and E and F. 
Q. What is a Tone or Major Second ? » 
A. A Tone consists of two Semitones, and is the interval between any of 

the contiguous degrees of the scale, except from B to C, and E to F. 
Q. Do the Major and Minor Intervals contain the same number of Semi- 

tones ? 
A. No; the Major Interval contains one Semitone more than the Minor. 
i What number of Semitones does the Minor Third contain ? 

. The Minor Third contains three Semitones, which are reckoned from 
ee note named; for example, the Minor Third of A must be reckoned thus, 
from A to A Sharp, One Semitone, to B, Two, to C, Three. 

Q. How many Semitones are there in a Major Third ? 
A. A Major Third consists of Four Semitones, or Two whole Tones; a_ 

Major Third on (C) is reckoned thus, from C to C Sharp, One, to D, Two, to 
D Sharp, Three, to E, Four. Consequently the Major Third of C, is E. 

Q. How many Semitones have the Perfect and Sharp Fourth ? 
A. The Perfect Fourth has Five, and the Sharp Fourth Six Semitones: 
Q. How many Semitones are there in a Perfect Fifth ? 
A. Seven; which are reckoned as in the preceding. y SaaS 

Q. Count and name the Perfect Fifth of G? 
A. From G to G Sharp, is One Semitone, to A, Two, to A Sharp, Thireey, 

to B, Four, to C, Five, to C Bhs Siz, to D, Seeera ‘Consequently the P 
fect Fifth of Gis D. : 
“a Are all Interva’s counted in this manner ? 

. Yes; it is requisite that learners should prove them by counting, 
aa way to remember is that every note, exce epting two, has a. 
Sharp, Flat, or Natural, like itself, for example, the Fifth of G is. 
of G Sharp, D Sharp, the Fifth of G Flat, D Fiat. 

Q. What are the notes that have a Perfect Fifth, unlike thems: 
A. B, in counting upwards, and F, in counting down; 4 doy 

Fifth of B, is F Sharp, and the Fifth of F, is B Flat. 
Q. How many Semitones does the 6th, ith, and 8ve. cui 
A. The Minor Sixth has Eight, and t 

Minor Seventh, Ten, the Major Seventh, 
Twelve. 



SECTION VIII. 

OF THE FORMATION OF THE SCALE, KEY, ETC. 

Q. What is meant by the Scale ? 
A. This name is given to a succession of seven notes, used i in music, ascend- 

ing or descending. 
Q How many sorts of Seales are there? 
A. Two; the Diatonic and the Chromatic. 
Q. How do you form the Diatonic Scale? 
A. The Diatonic or Natural Scale proceeds by Tones or Semitones, and 

eonsists of Five Tones and Two Semitones, with the Octave to the first. 
Q. How is the Chromatic Scale formed ? 
_A. The Chromatic Scale is formed of Semitones only, and consists of twelve 

___ sueeessive Semitones. 
Q. How is the Major Key distinguished from the Minor Key? 

. A. The Major Key is known when the third of the Scale isa Major Third 
____ from the key note, and the Minor Key when a Minor Third. 
; Q. What is the regular progression of the Major Keys from C by sharps? 

A ascending, or fourths descending, each successive key coin- 
he dominant of the last. © 

: at is the regular progression of the Major Keys from C by flats ? 
A. By fifths descending, or fourths ascending, each successive key com- 

mencing on the subdominant of the last. 
" ~ Q. What is meant by the dominant and subdominant of the key? 

below; every scale is intimately connected with the Seales of its dominant 
Wage subdominant. 

. What is the natural Minor Key ? 
: . A; and which consists of the same number of Tones and Semitones as 

AS oe Major, viz., Five Tones and Two Semitones. 
Te Q Does the Minor Scale differ in ascending from descending : 2 

_ A. Yes; the sixth and the seventh of the ascending scale is always raised a 
_ semitone but in descending the sharps are omitted, in order that the semitones 
fall into their natural ae 

_Q. Why are the sixth and seventh notes of the ascending minor scale raised 
4 

MUSICAL CATECHISM. ; 

_one sharp at the signature. 

A. The dominant signifies the fifth above, and the subdominant the fifth | 

' A. The seventh is tained. because every ascending scale os have le 
note, or sharp seventh, and the sixth is also raised, that the interva 
the sixth and the seventh may not be greater than a tone; for th | 
scale must consist of tones and semitones. YY fie 

Q. What is the regular progression of Minor Keys by Sharps and Flats 
_A. The same as their relative Major Keys, 4 
Q. Wiat is meant by the word Key ? e 
A. It has the same meaning as Scale, and implies eens succession oF 

sounds, regulated by a principal Note, called the Key Ne 
a How many Keys are there in Music? | ots 

Twelve Major Keys and Twelve Minor Keys, of whe h Two sae hi, 
rae viz., C Major, and A Minor. sd Pe Bs 

Q. By what rule do you know the situati@i® of a Minor Key: 2. ye oo 
A. By ascertaining the relative Major, and retaining the same shar 

for example, G is the relative Major of E Minor, consent E 

SECTION IX. 

OF TRANSPOSITION. . 

Q. What is Transposition ? 
A. Transposition is the art of removing a musical sisi 

to a lower, and from a lower to a higher key. | 
Q. What must be chiefly attended to in Transposition? 
A. That the semitones have the same r 

they had to the original key, viz., that they occur 
the 7th and 8th in the major mode, and between 
6th in the minor mode. A 

Q. How do you transpose from one key to ‘ano er? 
A. By adding after the clef the sharps or flats which b 

and reading the notes accordingly: for example, suppos i 
pose the bey of C to that of ek note higher, you 
two sharps, viz., F and C, which are a 

Q. Can the mode be altered by tr: oat ion 
_A. No; a piece of music in a Major 

and Minor, likewise, into a lion 



IMPROVED SCALES AND EXAMPLES. 

TRANSPOSITION OF MAJOR AND MINOR KEYS COMMONLY USED. 

Key of Major Keys. Key of Relative Minor Keys. 
ASCENDING. DESCENDING. ASCENDING. DESCENDING. 

’ ; 

ee Biting sem, sem. K-30 @- e= aes : 

With Sharps. With Flats.. iy 

sem. sem. sem. sem. 
When the Minor Scale ascends, the 6th and 7th (marked thus +) must be made a semitone sharper, as in the key of A above. 

EXAMPLES OF TIME. nie EE a 
See also Section V. of the Catechism. wo a +n seh a ee , 

TRIPLE TIME MOODS. COMPOUND MOODS. ——™S 
att 

a a 
Ist. Adagio. 2d. Largo. 2d. Allegro. — 3d. eae: 



The above § is to be practised slow and smooth at first, increasing in quickness as the opr can articulate the sounds in a clear and distinct manner ; this he e 
is particularly requested to cultivate, giving every vowel its proper sound, and avoiding singing through the teeth or nose, ° Oy ‘ 

AN EXPLANATION OF VARIOUS TERMS USED IN MUSIC. 

Accellerando, with gradually increasing velocity of 
, movement. 

oo A » very slow and solemn. : 
_ Ad ibitum, at pleasure or discretion with regard to 

Ans: time, introducing in certain cases an embellish- 

empo, in strict time. #, 

etto, rather fast. 
_ Andante, distinct and moderately slow. 
Andantino, slow and expressive. 
Animato, with animation, in a spirited manner. 
Bis, twice. A term which indicates that a certain 

under it, must be performed twice. evia- 
tion saves writing the passage pe ee ) 4 

are slackening almost imperceptibly the time, or both. 
ee , in a tender soothing style. 
iy Coda, a few bars added at the close of a composi- 
r ae beyond its natural termination. 

IMPROVED SCALES AND EXAMPLES. 

EXERCISES IN SOLFEGGIO. 

* 

Con espressione, or con anima, with expression, with 
passionate feeling, where every note has its pecu- 
liar force and energy, and where even the severity 
of time may be relaxed for extraordinary effects. 

Con spirito, with spirit. 
Con motto, with a certain degree of vivacity. 
Crescendo, or Cres., to increase the sound. 
Diatonic, naturally, ie is, according to the degrees 

of the major or minor scale, or by tones and semi- 
tones only. 

Diminuendo, or Dim., to diminish the sound. 
Dolce, sweet, with taste, now and then swelling 

some notes. 
Da Capo, or D.C. to return to, and end with the 

first strain. 
passage, distinguished by a curve drawn over or | Forte, or For. or F., loude 

fortissimo, or mo. or F.F., very loud. 
‘| Forzan ido, or sforzando, or Fe. or sf, to force, or 

_ Calando, diminishing by degrees the sound, or |. ; : give emphasis to one note. 
Grazioso, in a graceful and elegant manner. 
Largo, slow. 
Lento, a degree quicker th: 
Larghetto, a degree Poa 

Largo. 
n Lento. 

Maestoso, majestically, with elevation. 
Mesto, ina aol style. oe 
Mezzo Forte, not so loud as For 
Mezzo Piano, not so soft as a 
Obligato, or Obligati, a p: art or 

tion indispensible to ve j 
which, therefore, Sante be ec 

Piano, Pia or hg sof 
Pianissimo, or 
Presto, quie 
Prestissimo, 
Rallentando, 

Rinforzando, 
Siciliano, a slo 
Smorzando, 

sound. 
Tacet, silent. 
Tutti, fall, “she 
Vivace, lively, m 
Vigoroso, with st 
Vollt, turn over. — 
Volti subito, | 
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His sa-cred name fills all their tongues, . And  ech-oes thro’ the Heav’n-ly _ plains. 
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I will thee bless, 
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I will thee bless,and glad -ly  sing,Un - to thy ho-ly  nameal - ways. 

I will thee bless, 
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mer-cies in your song. Re - peat his be - long, him to truth are all his ways; 

M L. BIRMINGHAM 

lov - ing kind - -ness in the skies. _ When shall Imountand soar sur - prise, Thy and day; And sing with rapture endless of To the bright realms a&- way, 
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And strainsof no-blerpraisea - bove. honours paid be - low, Be humble 
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love -* - ly face ; Where all his beauties they be - hold, And praise hisnamewith harps of gold, And praise his name with harps of gold. 

pa a eet ite a - 

7 ove. ? ~ 

o ©6©himthatlov’dthe souls of men, Andwash’dus_ in _ his blood; To roy - al honours rais’d our head, And made us _ priests to - God. 
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When earth andseas and Heav’n combine, 
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Ex - alt - ed King; The praise of his neglect to sing, 

Othouwho art my Heav’nly King, Thee willI mag-ni - fy and praise; 

let no man 



TALLIS. 77 L.M. NTWOOD. BRE 

King. of th’in-carnate sing, The praises And hearts and harps u-nite to concord join; When sweetest sounds in vine, ! how di O how transporting 
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iber’d throng, We join in Heav’n’s triumphant song. 
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Till withthe vast ania "da - That leads us nly road, , "ll sing a - long the Heav We 
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Sing Hal-le - lu-jah, Hal - le - lu- jah, Sing Hal-le - lu - jah to his name. |) e Hark ! how th’a-dor - ing hosts, Employ their harps and sing, Em - 

Sing Hal-le - lu - jah, Hal-le - lu- jah, Sing Hal-le - lu- jah to his name, 
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Sing Halle - lu- jah, Hal- le - lu- en Sing Hal-le - lu - jah to his name. B Hark ! how th’a-dor - ing hosts,Em - ploy- - their harps and 

- = ploy - theirharpsand sing: Hark ! how the notes of love -- i -vine,Sound sweet - - - - = from ev’- ry string. 
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a - sham’d, Nor foes tt be God, let me not My in thee; trust O Lord I my soul, lift thee I 
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| _ Our days are as the grass, Or like the morn-ing flow’r; If one sharp blast sweeps  o’er the field, with-ers in an _— hour. 
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loud thanks- giv-ings raise; ’Tis du-- - ty mingled with de-light, To sing - - - - sweet songs of praise. 
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The Hill of Si-on yields, a thousand sa-cred sweets; Be - fore we reach the heav’n-ly fields, Or walk the gol - den streets, 

ConTINUED. 

Then let our songs a - bound, And ey’- ry tear be dry; We’re eschid &e. 

let oursongs a - bound, 
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Let all to thee O thou most High, to thee O thou most 

| A-wake the sa-cred song, To our Ex - alt - ed King; Let all to thee Othoumost High, Let all to thee O thou most 

ay geese eB 

Let all to thee O thou most High, to thee O thou most 

High; , Tri - umph -ant prais- es sing, Tri - umph-ant prais - es sing, Tri - umph - ant prais - es sing. 
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In joy-ful songs of praise, 
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cap charming thus _ to sing, How sweet the Heav’'-nly theme, 
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_ How charm-ing charming thus to sing,How sweet,How sweet the Heav’nly theme, . , We will re - peat it 
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We will re-peat it Migh - ty King, We’ll 

mf ‘How charming thus to sing, How sweet the Heav’nly theme, We will re - peat it Migh - ty King,We’ll praise thy glo - rious 

t CONTINUED. 
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: tae - ty ‘King, We'll praise thy glo-rious name, We'll praise thy gloriousname; We will re - peat it Mighty King, We’ll praise thy glorious name. 
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His beams thro’ z, ied na-tion: Be - hold the morning sun, - gins his glo-rious way ; 
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ng® gine run thre Pe-hold the morning sun, Be- gins his glo- rious way ; lis beams thro’ all the 

Be - hold the morning sun, Be - hold the morning sun, Be -_ gins his glo - rious way ; 

Be - hold the morning Be -hold the morning sun, Be-gins his glorious way; 

CONTINUED. SHILOH. P.M. 8s: & 7s. 

_ run thro’all the nations run,And life and light convey, = And life &e. 

“a all the nations — run, And _ life and light con-vey, And life &c. 
ir. 

} 3 St a 

7 a a 
a | et 

é — sr i at 
q . 

. Lh | 
ee } ~* ms stlony all the nations run, 

Me Beg 
a a 72 aS Sa. 
ESS pealecse te 

| ay Oe 

all then 7 run, And lifeand light con-vey, And life &c. 
; = " * : 



SHILOH ContTinvueEp. 87 

: 

Jesse } David’s offspring sent to bless you, Comes too low - ly to be known. 

Sra LT eee ee ote 
ceiyv -ed by his own, Promis’dbranchfrom root of 

¥ 

- = Tea HY : ‘a r 

Time our lips, ; Pk 2 i 

hr bs 
Or : — —}— OO oS ES — 

hes aus camer =aleum a Sry 6 RAMA SU RETO CN CaM 77 
eam | eee oe S Ses Sons 2 ewe 

Now on thee our soulsde-pend, In com - pas - sion now de-scend; Fill our heartswith thy rich grace, Tune our lips, to sing thy praise. 
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Heav'nly Father we would praise t Like the glo- rious hosts a-bove; Songs of tri - umph would we raise thee, Till we meet in perfect love. 
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re The timewhenI shall en-ter Up - on a world un- known, My helpless soul I’ll venture,Up - on hisname a- lone: Then with the saintsin glo - ry,The 
ir. / 

sto-ry, In high se-raphic lays. 
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O that I could now a- dore thee, Like the Heav’n-ly hosts a- bove; Who for ev -er bow be-fore thee, And un-ceas-ing sing thy love. 
Air. 

CONTINUED. 
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Angels fromthe realms of  glo-ry, Wingyour flight o’er the earth; Ye who sangCre - a-tion’s sto-ry, Now  pro- claim Mes ~ si - ah’s birth. 

Se 
ry ay 
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How  beau-ti-ful up-on the mountains,Are the feet of him that bringeth good _ tidings. 

How beau-ti-ful up-on the mountains, 

CONTINUED. 

That publisheth peace,that publisheth peace,that b 
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Preak forth in-to joy,sing to - gether,sing to - gether, Ye waste places of Je- ru - sal- em, Forthe Lord hath comforted his people, He hathre deemed Je - ru-sa - lem. 

pee rresy ee 
Ye r 
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me teach and shew; I thy ser-vant wis-dom give, That ; thy laws may know. 
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Him serve with mirth his praise forth tell, 

| All people thaton earth dodwell,Sing to the Lord with cheerful voice, Come ye before him and re- joice. 
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100 ARNOLD’S HYMN ON THE NATIVITY. 
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C. 

Se a ee Pay ee capo vee es ee ae -—ee ; 
ae Se (eS | Get ee rye eee eae Gabe eer as Pee ar — 

sata Scene = ; 3 

Hark ! Glo-ry to es new born King, Glo- ry to the newborn King, 
i Se 

S17 —-_, 
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of the skies, With th’an - gel - ic host pro - claim Christ is born in Beth -le - hem, 

Hark! the her- ald an-gels_ sing, 
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ANTHEM. THE LORD REIGNETH. 

the Lord reigneth, Hal-le - lu- jah, Hal-le - lu-jah, The Lord God Om- ni-po-tent reign - eth. 
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glad let the earth be glad let the mul-titude of the Isles rejoice, Let the eartlr ‘bé glad, Letthe earth be glad, Letthe mul - ti - tude of the Isles rejoice, The Lord reigneth. 
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O Godof Beth - el! eon whosehand Thy peo -ple still are fed; Who throughthis wea pil- grim - age Hast all--- our  fa- thers led. 
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thing it is, And how be - com-ing well, To - gether such as breth’ren are In u- ni - ty to dwell, In u-ni- ty to dwell. 
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pe fume letus join our cheer-ful songs,With an-gels round the throne, Ten thousand,thousand are there tongues, But all there joys are onc. 
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I lovethe Lord, be - cause my voice And pray- ers he did hear; I, while I live, will call on him, Whobow'd to me his ear. 

- MARTIN LUTHER, 1524. 
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Lord thy works, God Al - migh - ty. Great and mar-vel-lous, Great and mar - vel - lous, 
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Just and true, 

Just and true are all thy ways thou King,thou King of Saints. ‘Trueare all thy ways, 
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Glo-ry to God on high, Praise yé his name! 
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Bless-ed be the Lord,the Lord God of Is-ra-el,From_ ev - er-lasting to ev -~er- last-ing, let all the peo-ple say A - men A-men Let the 
Air. 

| ff r= RH x SSccrs esses oie sae ae 
ener ce owe 

<j And let all thepeople say A - men, A-men, 

let all the peo-ple say A -men, A - men - - - 

CoNTINUED. - 
1m us CoN) cigegin, ye y 
Y a as I eer? i ae 

et or oe 

° CoN CoN 

ee eee 9) $$ 

A-men e- 



116 ST. JUDE’S. C.M. R. A. SMITH. 

im ee eee ae aes. Be) Se == EA ' 
= = See == a | | 1 

ren — 4 

All lands to God,in joy-ful sounds A - loud your voi-ces_ raise; sweet-est har-mo - ny com-bine,To sing Je-ho-vah’s praise. 
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How good and pleasant mustit be, To thank the Lordmost high; 
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Come heav’nly love in- spire my song With thyimmor-tal flame, With thy immortal Andteach my heart, and tune my tongue — flame, 
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fair - est charms Which beau - ty can dis - close, Which beau - ty dour glows, And shines in all the 

ring, With glad hosannehs ring, With glad ho-san-nahs ring, King, Let heav’n and earth and rocks and seas With glad hosannahs ring, 

; ix 
Sal-ya-tion and im- mor-tal praise to our vic - tor - fous 

= Te 

CE SR) 1 aaa ea ao ie lS] o-~—-} a ri o_o @ | = Be 2 Be Se es i | 
x aia | asi AR DSTI FA a oA OD DR GER See Go) CA RN Ca OR Se DT BES 

: Host re 4 OPO moar i" | ROT Te ee i Pea Oa = i 

With glad hosannahs ring, an 



te é 9 

GALILEE. C. M. 
D, BALLINGALL, 

in esiieen: — oS ae 
== Se aoee -O-- ~-€ar,-2— 2 - eB ce a oats 

Sis Sp Ste! Fae eer ae ees Sep 
Come thento me all ye whogroan Withguiltand fears opprest, Re-sign to me the willing ee As I will give you rest, And Iwill give you rest. 

Air. 

-$- - - ——— 
i = Stee bey WES aa fe SEES] SESS ee [= 

sai. 

a eere ee ee Sell 
COLLEGE CHURCH. C. M. 

ES aaa = saa 
ee Eee sere ape Pees 1) 

‘I Ho! ye that thirst,approach the springWhere liv-ing wa-ters flow; Free tothat sa-ered fountain all With - out a price may ane . : a pl ice m le 
Air » 

porri Gf: asa a ae aes 4 : Fi fice = = a2 oe) mo EIS 
+ ale a a (Ox {=e =n pon - oo a Sa rs = 

< a Op . : e's 

best 
eo 



CHESTER. C. M. 125. 
J. FE. BURROWES. , eae ain sh — 

Baers ae SSS Se Seal 

rary per eee 
ise ye Bee a Gal ye sewith - in His raise; And to him in the fir - ma- ment Of his pow’r give 

m == ae =e a BE PFES PSE refer eee ere 
| FF 

= 
Sr cee 

ane = —O-9 Pe segues een aa ase SES Sas Set fe a eee ee 

ie ae C. M. 
THOMAS CLARK, 

sis re ere eee ce eis Fae aged 
Tt soothes ows heals our woun Ge 

ged ara em eee eC 
Fe gd si to hear the hea ie ih ’Tis mu- sic wee ves a-way 0 ur fgars s,And driv - way our fea: 

ir 

emcees eaegezie Brleriieeres gears ieEa EET p Es cers Sey 
Tt soothes rrows heals our ae 

SSS ES SE aaa ae 



* ee td 

130 MANCHESTER. C. M. 

SES: 
eee sane = 

Dr. WAINWRIGHT. 
es 

te 59-05 Fe ESS! 
a ee SN =f i et nlp ls ee 

a that men to the Lord would give Praise for his good- ness then, And for his works of won- der done Un - to the sons of men. © 

Gs a asa Sasa Pao = cce
s fe sal =| 

aaa 7)? SS ga seas aay || 

Sth Sse 
ate SSeS 23 

TRIUMPH. C.M. 

i eee rien = AEaIeeE f+. — 

2 eee, a eo eae: 2 

eestetes a Se 
Give me the win ngs ee faith to rise,Within the vale,and see The sa ints a - bove,how stil their oy “cr bright their ap ries be. g 

ee Hae = ssumeeae 
Dir bright their glo- ries be, 

J. af daca ide 
feN 

= 

1 Air. 
ay 

’, 9-— 5-0 
i 

= 



COMMUNION. L.M. 131 
r, MILLER. 

| py ang 2 ee SEE 

ea - ger ev’- ry foe, That ee: onwhichhe was _betr: aes Sa ur of the world took bread. 

sapeaiet ee : En 

Sf eee Pee ees Sree 
MESSIAH C.M. 

G. F, HANDEL. Engraved on his tomb. 

- ke= =e So = sistss omer oso =! 
paca I [ESPEN TOR 

5 = Ses a 

ae} meee ae mtn 

To him that lov’d the souls of “men, And wash’d us in his blood, To roy-al_ hon r head, And made us priests to God. 

= Svs eee — aos} al 



132 MOUNT CALVARY. C.M. en 
J. STEWART. Ir 

oe et Se eee SS eS SS SS eee 
SS oye p oe eaca. SSeSe a oe =3— eapahae= =e “pes ret s-Fo gs FoxfEra =e | 

: That will not let us _ part; Our 

a =o e-8- ose ie iotaee > 2 Se =f. 
ae ee os are sl oe tonteeeeea Se beste me emia eS Se eee ae oles eR imal ines rsa 

er be the dear u -_ nit-ing love, That will not let us part; That will not, will not let us _ part; 

a ie = isie]e: Le fe 
Our bodies "may be 

=o 

ae 
[a iS 6 (ENS od 

foe 3 ee —= eps Cars = 

——~e 

= #2— Phe — eS ee 
—- == Reece: ies poe See ee ae Sees SS 

CoNTINUED. 

| A —- |» —_—_—_————_ ————_ — = 

—— eo 2 Soe = er =a ees Sie: = sr a 
the = a pero Esai 
oo may be far re - mov’d, Our bo- dies far re - mov’d, 

a caidien tet ora EE 
a — ——_ 

" : Our bo-dies may be far re - i i oa ag But still we’re join’d in _ heart, But ae hic 1 we're 

ae 
=e <a —#£ Bees — 

eae reese 

“ 

ro) ae == == cy Pra S= 
a 

oe remov’d, Our bo - dies _ far 

oS 



SALTCOATS. C. M: ag 

floss RI aia ele Merete ian es 
es ee 3 

ee a > aaa = SHSrES at @ oa gee Sree =e Sr oeee ees sere a Sime =H fase ey 

tt Fair as 

ai a Ea 

a _ beauteo ten - der flow’r, A-midst the de-sert grows, So slighted by a - bel race The _ heav’n- ly Sa - viour rose. 

——— =a eer eee ae ae — i -e- 

MARGATE. 5S. M. 

=e a eS aes Ge a Se 

——* SS sie Sa ees ees Ee Se eee 
‘ come re us praise the Lord, And mag-ni fy his name; sing psalms to him with juy, And spread his glor 

= : oo = aasmiaea i= =e Jee jl 
a ay ge 3 

— 



a Las a > oe ES 

134 READING. C. M.D. | 
T. JOHN WAINWRIGHT, 
—_ ———EEs a 

= =: sine Pere Seal poe: Eee Bg Ese 
fend his cause, 

Ko — Ss Saas 
ham’d to own my _ Lord, Main-tain the glo -ry of his cross, And hon- our all his laws. 

2 

| pisses = eS eee 

| (SESS Sas 
de - fend his cause 

Connie a) 
ic. 

a SS eS 

ee ee eee Serer Sree) 
Jesus, my Lord! J know his name, His name is all my boast; Norwill he put my _ soul to shame, EB let my hope be ‘lost. 

Sree oe Sees Se= 

= = 3 ease a= 
* 

; 
> 

+t, 4 me r an “ethene Fe er! ae 



bal 
PENITENTIAL. L. M. 135 

" R. A. SMITH. 

“ss Se ee ee a a re 

= =eepSE Era [2 20: ses 5 incepcagy Facer eases > Sees, 

SSS Seti a Sapesese aoe See ———— Pees nee See eee See es eee oe 
fe ae rd, hear my pray’r, and let my “. Have  spee SE ac - cess -to thee; In Pas of my ca - la -mi-ty, O hide not thou thy face from me. 

: ane =O FO |= Se = ae (gets Sees eee eee SS a 
SRST | GREET Cl Se oe 

(amps = a See eee Seer SESE SS =eSe2 

INVERNESS. C. M. GEORGE CAMERON. _ 

Sa Ep EES 
Su Sees ae ec =e Soe Sate = res eae si ge eegses pteepey Sppepe syhpeee 

ee T’ll praise with all my hea ae ee [ll pro- claim, In thee, mo ot high, PL great —— joy, Fic un - to Puy name. 

mara —— SS Sais aa 
cs Ss a=] 





ST. MARNOCK’S. C. M. 1 
T. mp J. ANDERSON. 

- - ae SEER Bae es == O25: oa 
Se aa Sa ee SOE Bae Ele aa Hoe 

iste ee a5 == 
_ His gra - cious “hand shall wipe the tear From ev’ ry weep - ing eye, <td pains, and groans, and griefs, and 
a 

= aE = a 

ee SS SS 
CONTINUED. 

= o-|-9-—— —_———- oo ase oe 
jn See2- ee Se Sencar e oS =a : 

1 
5 ! i => 

ae ys SS ~~ aeons —o-~—-# 4-8-9 + - SS Ste = Sepa Fa 
= ——t a = = Eo a mare <r pene = =: 

And death it - self shall die, Pa pains and groans and griefs and fears And death it - self a 1 die. 

TaN cane, 
3 === = is —— Ps eaees | 

>. PB fx Ae ~ 
ay Av a> vale ff} ————f -— +f —--— —————. — -— ee 

ii a= 2 = SER ST wl nse SE EE eo ey == eS aS Shao ers = —=— =e—-#-== 

— ae a a o=|=0-8—* = aes > camara re 292225 a a ey 

! 

~6r a FSS aaa ae 
eget == ———e 2ace oes 

a a 3 oe | 



Ba a 

138 | ORLINGTON. C. M. JOHN CAMPBELT, 
32 see | = 

a anes 8 ere 

Ce ne Sate Spat Sie: s=o/=Er eee 
athe” Lord’s my  shep- herd, Tl not want, He ae me down to - tures green he lead - eth me, — 

a Sa =a seer ee = —— 
eS a SS Se oe SS eae 

seat a Se peace = es SS SS SSS ee 

CONTINUED. 

S=<s=ss Selece 2 Se oS 
—>—_--- 

= =e Z 
_ pas- tures green he lead-eth me, The qui - et Ho - ly Laie who thee re - 

— Saas 5 nee as 



SARDINIA, ContTINvED. 139 

So pote reper ee a sina = ey 
glenn yet coats ewes a Set= es 

\ thee be - live, Day and ight they cry to thee, As thou art _ 60 us Pail re: thou art so 

=e hares serere —— sate — 

SS SS = ae, 
| ‘ DOVER. C. M. 

cz = =e = Sec eetceeSeaees | 

Sera rassree sss 
i Ho! ye that thirst ap- proach the spring Where liv - ing wa- ters flow: Free to that sa - cred fountain all With-out a price may go. 

Seg eae Semieetimeteeeee ae 
( — SS SS 

ee | . : "a _ ! 



TT — | —_— 
j 

nav 
- na R 

140 MAJESTY. C. M. 

Gress = 

E ag oro" Sores ENE are ome Fe. ce ss = EO, 
eS Sass i a ses pase C74] Se Saeete a = 

Love isthe golden chainthat binds, The ee soul a - bove; And he’s an bewr of heav’n that es bosom glow with love, His bosom phim with love. 

S2 ie See see Saas 
a Foo =e e-2- S| ee 
aie ee = SS eo 

VTS 

PAISLEY ABBEY. C. M. 

eee =a : 

ease Se eee 

6, co ft Sr 9D 22 ee 
Set —= =e Se qe ee he Soiree ee = 

ae Esaeram! =a 
————_- 

pag 

——— a suger os 
‘et Senge Ee 
i ee Te fe a 

tl = ise 



LEMNOS. L. M. 141 

fess = SSS ore SS So eerie 23S =e eee eee 
i 

a pep ee. | =—a= ea Poet oo as = a ee fa a 
eS : 2S eee — == 221 =.= == = 
Mia ngas_ life its term extends,Hope’s blest do - min-ion For while the ae oe on to burn, The greatest sinner 

a 2 rai Pea OE ez Fer (Sa er pen every Serre eee alee 
fen 

( EZ casas =P Eos EOs S808 == =e #5: === fae eae oe Pe Saree a ee ae “o- FFEE: == or 

~~. LEMNOS, ContTINvED. HAMPTON. S. M. 

a O'S i as Be Ba = —_——_—- — 

—— EES opel i: Sa aa Sasa = 
| ech pt 5 Sporto! a= = eS See SSS tia Ss a ae — 

| “may eturn, The Gramtee estsinner may re-turn. gd royal seat, O Lord, For r shall re- main; The sceptre of thy kingdo itd th ~ righteousness maintain. . 

‘eager eae | 3a sen Srepaneene =as i Sneha ameene: comes we | (SSeS rsa pee eae e eee eee a eee | 
2. sat ev id a. ft | ah : 

(SEEERESS sayy (apace EER feels eieeetere Cee 
a ~ afi 

me an “x ae! a i, 
ANS i ae: a ee 



ez Se ee erent eee eee 
Where ~in no waters — 

as We 

eee SS SSS 
ee thee my ae Ill ear - ly seek; My soul doth thirst for thee; My flesh longs ina dry parch’d land, 

age ttt SPO ee eee po eee 

Breese 7 eee Wherein no waters 

GILCOMSTON ee CONTINUED. “ SARDIS. ac 

= 



SARDIS, ConrTinveEp. 

PSY S61] oo eee 
== soe a Sb pama eps 

= all, With - ou a 

ees Sis isaac = asaaasa c= 
—— SSS 

ELIJAH. C. M. 

Sfotaids sisess ss: 5 

oe SERRA Sy renee ta— Oj Ao oot 

2 SS a 
“Bot rth and thy truth; Let them be guides to me, And bring me to thin 

sae ene eee ee 
Se = == Ser =f =e =e zee mee 

ee ; , spies Tuk) eee 
a ae, Cea Pita ce ae es | ae eh he wey ‘ 

Pama Bosses: SS ceoce: ==sleoke Se SPOS ial . 

= Eis =f =e} 
ho-ly hill Ev’n where thy dwellings be. O send thy 

Air. 

aud ie os an YS ee oj 



ST.. BRIDE’S. S. M. ‘ 

= - =o: —— oko —s—4 ae ER) ME sl ae = FaaS5 ae SSE erit bras bres SS eres Soom 

Ci 

CN Cc. 

ss eye = | = I pale oe el <i ma ee PPremrare 2 (a Ee == a === SEE 
ang must this bo - dy die;‘This mor -tal frame de - oe And ust those ac-tive limbs of , mine Lie mould’ring in the elay? 

= a 
SN 

pear aan oa SS eee) 
aS eae =e SESS 

aS SS ps ss Ses ae 
[eee aes == 2 ——— es =a=|- Sees So see = 

HOLYROOD. L. M. 

eS ae SSS 

Wee ge 

= 

j eae oe ae 

ee ee 
term ex - ee Hope’s blestdomin-ion © ne- ver _ ends, For while the lamp Holds on to burn, The greates 

a= SIS: = 

Se 

As Rone life its 

“a0: =. 



== 

OPM . i, a iy, 

~ 

f | | 

FY) 

FERC. AML. AO 












