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Under the above title, it is the intention of the proprietors of “ Tiie
Musical World” to accompany each volume or quarterly part with a
slight sketch of the most eminent members of the profession

;
to which

will be appended a Memoir, of the same unpretending description,

comprising, as succinctly as possible, the leading features of their pro-

, fessional lives.

With this view, they could not perhaps have selected two more in-

teresting individuals, on various accounts, to head their series, than the

Pylades and Orestes of the orchestra

—

Lindley and Dragonetti :

. names which have been associated together, and men who have played

together, with only a few years of intermission, (about seven we believe)

for nearly half a century. Upon important occasions, the one is never
seen engaged without the other

; and to this day you rarely see the one
appear above the orchestral horizon, but the other is immediately
behind. Not only are they generally the first at their post, but, for the

thirty years that we remember them before the public, not a single in-

stance occurs to our recollection of their breaking an engagement through
caprice, or even delaying a performance through unpunctuality

;
indeed,

we cannot let slip this occasion without observing, that the instrumental

performers, taken as a body, are not amenable to the charge ofimprompt-
itude in their public duties. Persons accustomed to attend musical

performances, and wjj-fo take an interest in the peculiarities of the seve-

ral artists, always notjce with pleasure the interchange of congratulatory

smiles that pass between these fine players when one or both have to

execute a passage of unusual beauty or difficulty. In Lindley the tri-

umph of accomplishment is more vividly expressed, and upon the sur-

face ;
in Dragonetti it is more deeply seated, and subsides iu the birth.

The smile of Dragonetti is remarkably bland and sweet, indicating

superior intelligence. We never saw it exceeded in expression, except
by that of Charles Lamb ;

and his smile no one can forget who was so

fortunate as to kindle its radiance.

We have taken some pains to collect particulars respecting the public

life of the first-named of the above eminent artists ; but a mere broad

and general outline of his career is all we have succeeded in obtaining.

His professional life having, with scarcely an exception, been passed
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in an unvaried routine of performing in the King’s Theatre, and at

Concerts, public and private, and always in his own country ; his habits,

moreover, being simple, retiring, ana unambitious—chiefly directed

towards obtaining a handsome and honourable independence for his

family ;
little, therefore, seems to be known beyond what is recorded

in the following notice.

ROBERT LINDLEY

Was born at Rotheram in Yorkshire, in the year 1777. At the earliest

developement of the mental faculties, he evinced a strong predilection

for tones and musical combinations. His father who was an amateur
player on the violin, was constantly in requisition to gratify his infant

cravings
;
and it is not a little remarkable, that at the age of four years,

the child should have preferred the tones of the violoncello to those of

the violin, and was only satisfied when his father consented to amuse
him by playing on the former instrument. Very soon after this period

of his life, his parent gave him instructions on the violin, and continued
his practice till the child was nine years old, when he put him to his

favourite violoncello. At this instrument he fagged away to the age
of sixteen, when the admirable Cervetto happening upon some public

occasion, during an engagement in the North of England, to hear
young Lindley play, was so pleased with the promise of talent he
evinced, that, in the true spirit of a man of genius, and real lover of his

art, he proposed, and indeed undertook, to give him lessons, without
any other remuneration than the pleasure he should derive from assist-

ing a lad of talent and worthy ambition. Lindley had not long left his

paternal roof and travelled southwards to advance his fortune, when he
received an engagement to play in the orchestra at the Brighton theatre.

This was the first stepping-stone of his public life
;
for the late king,

George IV, at that time Prince of Wales, and who was himself a res-

pectable performer on the violoncello, and a correct judge of ability in

others, noticing Lindley’s tone and execution, was so delighted with

both, that he sent his commands for him to assist in a concert at the

Pavilion. His next move in the profession was to the King’s Theatre,

where he succeeded Sperati, the principal violoncello, in the year 1794.

This situation he has filled, without any intermission we believe, up to

the present time; and, judging from his physical powers, and apparent
uniformity of robust health, we believe and hope that he may continue
many years to gratify the lovers of fine orchestral and concerto per-

ormance.

Mr. Lindley is a man of large proportions, standing very little short

of six feet ; and, allowing for the sedentary nature of his profession, he
exhibits considerable muscular developement. When seated, he seems
to be shorter in stature than he is in reality ; while Signor Dragonetti,

on the contrary, is the very reverse of this, being not much superior to

the mean standard
;
yet, when presiding over his noble bass, he conveys

the idea of being a tall man. Mr. Lindley has all the appearance of
possessing a strong relish for gastric enjoyment, with the power of in-

dulging it. His manners are simple, homely, and wholly vpid of affec-

?
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ROBERT L1NDLEY. XI

tation. As a performer on the violoncello, the prevailing feature in his^

playing is the rich and beautiful quality of his tone. His execution is

of a highly finished character, and he stops remarkably well in tune.

In concerto playing, and in accomplishing passages of extraordinary

difficulty, we can conceive him to have been surpassed by Crosdill

;

and possibly in refinement of expression in an adagio, by his master,

Cervetto ; but every judge, who can remember longer than half a cen-

tury, prefers Mr. Lindley’s tone to that of all the great players they ever

heard. The French, who boast of their violoncello players, have no one
to compare with him, or we should assuredly have been honoured by a
visit.

DOMENICO DRAGONETTI

Is a Venetian by birth, and was born in the year 1766. His father

Pietro was a performer also upon the double-bass, and was accustomed
to play at public assemblies for dancing

; he also played upon a species

of guitar, strung with steel wires, and at that time in general use.

When only nine yearn old, Domenico Dragonetti was accustomed
surreptitiously to purloin his father’s guitar, and in a remote quarter of

the house to practise upon the instrument ; and such was the force of

his genius, that in a short time, and without his parents being conscious

of the circumstance, he had made so extraordinary a progress, as to

propose accompanying Doretti, a celebrated violinist and friend of

his father, who wished the latter to try over with him some of his compo-
sitions. Pietro Dragonetti not succeeding very well, the little boy offered

to take his place, and to the astonishment of the father, both read and
played the music fluently, accompanying Doretti’s melody with chords
so just and appropriate, as to resemble the efforts of a well versed prac-

titioner. At the same time that he was practising his guitar, he induced
a friendly shoemaker in his neighbourhood, an indifferent performer on
the violin, whose name was Giacomo Sciarmadori, to give him instruc-

tions on that instrument. The slender assistance he derived from this

good-natured mechanic was sufficient for the lad, (who at that time was
not twelve years old) to convert his knowledge of the violin to the prac-

tice of the double bass
;
and he again surprised his friends

;
for at a

public performance with Doretti, he a second time proposed taking his

father’s place, and actually acquitted himself in so extraordinary a
manner, that the violinist induced Pietro to allow his son to accompany
him at the various concerts he attended in Venice. He now became,
and naturally, the talk of the whole city. We may be sure that the

novelty was not that of a boy only twelve years old, playing a trifling

accompaniment upon so unmanageable an instrument (although that

would have been surprising)
;
yet this could not have been sufficient to

preserve a sustained interest in his favour ; but his progress towards
perfection even at that period, must have been beyond all precedent,

since we are informed that Berini, the primo basso at Venice, gave him
but eleven lessons, and acknowledged that he had no farther instruction

to impart to bis little scholar.

At this period of his life, he made the acquaintance of the cele-

brated violinist Mestrino, who was his senior by several years, and

S'
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rapidly rising in his profession. We may take this opportunity of

recording the opinion of Signor Dragonetti, respecting this performer,

communicated only a few days since ; Mestrino, he said, was the most
accomplished master of the violin he has ever heard, not even excepting

the wonder of the present day, whose genius and talent no one is more
competent to appreciate, or more prompt to acknowledge than himself.

Mestrino’s command over his instrument, and his expression, although

they were perfectly wonderful
;
yet these yielded to his gift in extempo-

rising, which for fertility of invention, and for consistency of design,

was miraculous.

These two friends, incited by the love of their art, and the desire of

fame, commenced a series of studies together at the house of Dragon-
etti, consisting of scientific exercises for their several instruments ; also

in practising many hours a day ; a considerable portion of which time,

they employed in making practical experiments upon music not adapted

to the violin or double-bass. To these exercises they added the compo-
sition of ‘ Capriccii,

>
in which they introduced passages of unusual dif-

ficulty ; and these labours occurred when our hero was under fourteen

years of age ; no wonder, therefore, that this early exercise, combined
with natural muscular potver and energy, should have given him, in

after years, the grip of a tiger when clenching the strings of his instru-

ment. The two friends were constantly engaged at all the public and
private musical parties in Venice; and on their return home they would
amuse crowds of citizens with serenading upon the violin and guitar.

At the age of thirteen, Dragonetti was appointed primo basso at the
* Opera Buffa’ in Venice

;
and at fourteen obtained the same situation

in the ‘ Grand Opera seria’ at the theatre of San Benetto. Some two
or three years afterwards, when at Treviso, and playing at the house of

the Signori Tommasini, he received a handsome compliment from a
nobleman of the name of Morisini, procurator of San Marco, who
told him that he was only sure of his not being engaged in the chapel

of San Marco, by there being no double-bass there comparable with

him. A short time after this he was offered the situation of primo
basso in this same chapel, but, in delicacy to his old master Berini,

who held the appointment, he declined the honour; Berini however
insisted upon his accepting it, assuring him that he himself had been
complimented with an increased remuneration for his services, and was
perfectly willing to resign in favour of so competent a successor.

During his engagement at this chapel, and when only eighteen

years of age, he received a tempting offer to enter the service of the

Russian court
;
and, in consequence, he applied to the Procurators of

San Marco for leave to resign : they however so fully appreciated his

talent, that they instantly increased his salary, and took upon them-
selves the office of declining his acceptance of the offer from the Court
of Russia.

The next event in his life that we hear of, is, that he was engaged
as a concerto player, and to take the violoncello parts in quartetts, with

his double bass : and, upon one occasion, being suddenly called upon
to play a concerto,—and excusing himself on account of his having no
music with him, his apology was so far from being admitted, that the

company compelled him to play an excessively difficult concerto, written
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for the bassoon. He now set himself the task of writing solos and
sonatas foi the double bass, in which he introduced passages that no
one besides himself was able to accomplish. Some of these he had
the opportunity of playing before a congregation of sovereign princes,

’

who had been invited by the Republic to his native city, and who had
constituted him one of the directors of the music festivals given on the

occasion. His talent shone forth so pre-eminently, that he was some-
times called upon to play seven and eight times during the evening,

and almost always his own pieces. One of these was so great a
favourite with the Queen of Naples, that he was commanded to repeat

it fourteen successive nights. This piece Dragonetti afterwards pre-

sented to the Queen.

The next event in his life, was his removal to Vicenza, having
received an engagement to play there in the grand opera. It was in this

town that he met with his renowned double-bass, the work of Gasparo
di Salo, who was master to the celebrated Amati. The instrument

had formerly belonged to the Convent of San Pietro. The happy
Dragonetti hastened to have his prize repaired, and when finished, he
proceeded to make the full trial of its power in the hall of his residence.

We are informed that so great was the streugth of tone he produced,

that some of the servants came out of the kitchen, wondering what had
caused the vibration of the brazen vessels on the shelves. They who
are inclined to question this fact, should recollect that it is no uncommon
occurrence with powerful voices in a room, to produce a considerable

vibration of the wine glasses on the table or sideboard. Incledon’s

prowess in performing this feat is notorious.

From Vicenza, Dragonetti went to Padua, where he paid a visit to

the monks of the convent of San Giustina. His beloved bass was of

course his companion; and when in conversation with the organist,

Turvini Bertoni, he ventured to hint that its third string could be
made to produce as powerful a tone as the lower bass pipes of the con-

vent organ, Bertoni treated the notion with contempt. Our contra

basso said nothing
;

but, providing himself with some bass strings of

enormous diameter, in the dead of a fine summer-night, when the

inmates of the convent were all asleep, he stole into one of the cor-

ridors and commenced a “ Solo fulminato —in common English, he
imitated the noise of a tempest with such effect, that on the following

morning every one was talking of the last night’s thunder, and were

not a little surprised to find that the weather had been unusually

clear. On the succeeding night Dragonetti repeated his joke; one of

the monks, however, running out of his dormitory, blundered over the

double bass, and* at once discovered the philosophy of the thunder-

storm. Bertoni yielded the palm for power to the Amati bass.

Our artist was now in his twenty-fourth year, when, through the

recommendation of Banti, who was at that time singing in London, he
received an engagement to take the situation of principal contra basso

at the King’s Theatre
;
and this situation, with only one or two intervals

already alluded to, he has held ever since.

The fine observation of Shelley, that “ The mist of familiarity shuts

out from us the wonder of our being,” may be applied to the playing
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of Dragonetti : we are so constantly in the habit of hearing his per-

formances, that they have become a meer matter of course to us ; and
yet he rarely goes into an orchestra when a fine symphony is being
performed, but he exhibits feats of skill that are more astonishing than
those of the finest violin players. It is true that he is almost always
heard in combination, and few persons but those who are practised

musicians can discriminate, and at the same time appreciate, the pas-

sages he has performed. We have heard him play a solo upon one string,

and felt that on the score of achievement, Paganini had accomplished
little in comparison with him. We once heard him, by way of amuse-
ment, and to show the command he had over his instrument, play the

second violin part to Mozart’s Mass No. 1, and which was an astounding
effort of skill. It was at a little private party. Upon arriving, he found
the bass occupied, and said he would play the tenor: No. I of Mozart
has no tenor violin

; upon which he took the second, and kept us laugh-
ing and admiring all through the performance. The being able to sur-

mount the difficulties ofhisunwieldy instrument,formshoweverbutaminor
portion of his excellence. He possesses the most exalted feeling for the
poetry of his art. If there be one solitary passage in a composition worth
notice, Dragonetti is sure to pull it out, and give it the finest expres-

sion. It was notorious to the whole orchestra at a York festival, some
years ago, that when the chorusses were becoming unsteady, his single

bass swayed them. In short, so many qualifications requisite to form
a consummate artist are concentrated in him, that, until the same
qualities in combination shall concur, it is impossible we should have an
equal to Dragonetti. There must be the early predilection ; the physical

conformation
;

the talent of aptitude ; the zeal and power to apply

;

the tone, the execution, the feeling, the expression. The conformation

even of his hand is remarkable
;
the fingers are disproportionately large,

muscular and knobby— they are indeed a bundle of muscles; and,
which is curious when we consider the wear and tear they have under-
gone for sixty years, they are pulpy and soft to the pressure : those of
Mr. Lindley, on the contrary, are corneous, and literally worn into

grooves.

Without a spark of undue assumption, Signor Dragonetti is one of
the finest and truest aristocrats in the profession. He dines with Lords,

and he gives dinners to Lords. With a real and honest pride he has
unvaryingly maintained “ the dignity of his order.” He knows his

value—he would be a fool or a coxcomb to deny it
;
but he has never, by

one single act that we have heard, compromised the character of the
musician or the man. He has never insulted the self-love of his

brethren, or injured the general interests of the musical society, by
selling the birth-right of his noble nature for “ a mess of potage.” On
this ground, thank heaven, we have as good men and true as he, and
our homage shall be recorded as often as the occasion shall present

itself.

If the phrenologists were to examine the cranium of Dragonetti,

it is highly probable, that, with their usual accuracy, they would
discover a large developement of the organ of language

:

and this dis-

covery to a certain extent would be correct ;
for he speaks four langua-

ges,—but all of them with so amusing an inefficiency, that no one but

Digitized by Google



DOMENICO DRAGONETTI. XV

a person accustomed to his manner can hope to comprehend him. He
has been above forty years with us, and yet, to this day, it is probable, that

in two minutes’ conversation he will introduce Frerich, Venetian,and even

German, into one sentence. Yet, with all this, to those who are habitu-

ated to his society, he is a most delightful companion ;
social, cheerful,

and child-like ; he is very fond of children, particularly females, and
levels his gossip and behaviour to their capacities in the most engaging
manner. He is full of anecdote. His stories would occupy a large

volume. The accouut of his first introduction to Beethoven, is highly

characteristic
;
when the impetuous German put before him a violon-

cello accompaniment to some piece, displaying a “ forest of notes,” at

the completion of the performance, he jumped up from the piano and
embraced him. Also his accompanying Mrs. Siddons in a song, at Mrs.

Darner’s the sculptress : he himself, however, should be heard to tell

this anecdote. Her musical declamation, he says, was unpractised

—

unprofessional, but it was in character with her acting. • Her tones were

deep, solemn,breathingand majestic. His testimony to his mother’smerits

is noble. We know no instance of a successful genius who had not a

mother possessing great qualities, either of head, or heart, or both.

Dragonetti’s mother was full of tender sorrow at his leaving Italy
;
his

father preferred witnessing the ascent of a balloon to the accompanying
his son part of the way on his journey. We introduce the following

auecdote in honour of the memory of the amiable Gretry. When
Dragonetti first visited Paris, he carried with him letters of introduction

from Viotti to Cherubini, and Gretry. He called upon the former, who
was from home, and then proceeded to the residence of Gretry, which
was at Montmorency. In the course of conversation, Gretry asked his

visitor in what quarter of Paris he had taken his lodgings. Soon after,

he proposed a walk in the garden, which lasted a couple of hours. On
their return to the house, his host asked Dragonetti whether he would
wash his hands before dinner. “ When you reach the landing-place,

said he, turn to the right, and into the chamber on the left.” In this

room Dragonetti found his portmanteaus, &c. arranged, as if he were
domiciliated. During their walk Gretry had contrived to have all his

effects removed from his lodgings. “ Friends must not part thus,” said

he ;
“ while you remain in France you must consider my house your

home.”

The following anecdote will be deeply regretted by all double-bass

players. Upon his return to Venice, after an absence of some years, he
found that all his papers and MSS. which he had left in the care of a
“ friend,” had been dispersed and sold. He endeavoured, at any price,

but in vain, to recover them. The one, of which he appears most to

regret the loss, was a " Complete System of the Double Bass, or in-

struction book for that instrument,” containing many elaborate exercises

and studies !

Dragonetti considers tlie“ Passione” the finest of Haydn’s compositions.

The last anecdote that we have space to record, is amusing ;
but he

himself should be the narrator, for he always acts liis stories. At one of

our English dinners the wine was pressed upon him : which, as he was

engaged to play in the course of the evening, he was anxious to avoid ;
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but he could not escape the vortex. He was the first to leave the

dining-parlour howerar
;
but upon proceeding to the music-room, and

approaching the comer where his bass stood, he observed that it

assumed a biform appearance, and that all attempts to remove it from
its station, and still more to play upon it, were futile. He therefore

wisely relinquished the endeavour, and strolled out into an adjoining

park, hoping that the cool air would refresh him. He threw himself at

the foot of a tree, and indulged so long in the pleasurable sensations

afforded by the beauty of the spot, that “ an exposition of sleep” came
over him, and this continued till the following morning ;

when he was
recalled to a sense of his situation by a small noise of an animal
munching, (this was imitated by the narrator) and upon opening his

eyes, he beheld close at his side a little hare that had crept up, and was
earnestly gazing upon him.

When speaking of his health the other day, we were happy to hear
Signor Dragonetti declare that he could detect no decay in his faculties.

He eats and drinks prudently, yet like a man of forty, and he is in his

seventy-first year.
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[The demand for No. 1 of “ The Musical World” has been so great, that its republication has
been deemed expedient. In candour, however, we think it right to state, that since its first

appearance, (ten weeks ago) two errors in the leading article have been pointed out to

us, and which we are very anxious to correct. Our readers will observe at page 3, it Is

stated that “Pleyel established a set of Concerts in opposition to those of Salomon. But
we have since been informed by an intelligent correspondent, that Pleyel did not give, or

establish any set of Concerts in London in his own name, or on his own account, but that

he was merely engaged to compose for the “ Professional Concert”—(which w#as led by the

elder Cramer )—Haydn being engaged at the same period to compose for Salomon's
Concert. The second error relates to the first performance in London or Haydn's Oratorio

of “ 'rhe Creation” for a correction of this mis-statement, we refer our readers to a letter

signed G. N. which will be found at page 57 of our 5th Number. ]

A SKETCH OF THE STATE OF MUSIC IN ENGLAND,
FROM THE YEAR 1778 UP TO THE PRESENT.

By Samuel Wesley.

The year 1778, when the Concerts of Bach and Abel were performed

at the New Rooms in Hanover Square, may be considered a period at

which the Art had attained a high degree of excellence. They were ably

led by Mr. William Cramer, father of the present J. B. and Franqois.

The most eminent performers, both vocal and instrumental, were annu-

ally engaged, among whom were Cecilia Davis, of English birth, whose

performance was remarkable for neatness and brilliance of execution

;

Signora Georgi, an Italian, a capital bravura singer, with a voice more

powerful, but not sweeter, than Davis’s. Aguiajairi, an opera vocalist,

-

also an Italian, remarkable for an extensive compass, both high and

low, was also among the vocal artists there. Grassi and Banti, excel-

lent performers, also adorned these Concerts.

Tenducci and Rauzzini, most elegant and pathetic singers, were also

in vogue, and highly popular, excelling in various styles
; the latter an

excellent composer. His opera of Pyramus and Thisbe is a specimen

of his great abilities in composition. Trebbi, a tenor, and Moriggi, a

bass, were also able vocalists about this time. John Christian Bach
performed his own concertos, &c. on the piano-forte

;
a neat and steady

VOL. L B
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performer, without much execution.* His partner, Charles Frederic

Abel, was an elegant and excellent composer, and an admirable and

inimitable performer on the viol de gamba, which he exhibited con-

stantly at their Concerts.

Among the eminent instrumental performers, were Crosdill and Cer-

vetto on the violoncello, who were both exquisite ; the former remarkable

for wonderful correctness in the most rapid passages, preserving at the

same time as strong and bold a tune, as if they were slow and easy

;

the latter artist inimitable for his tasteful and elegant expression, and

pathetic performance of slow movements. Fischer was a matchless

performer on the hautboy, and his compositions were of the most ori-

ginal nature. His Minuet has been a general favourite for more than

half a century, on the thema of which Mozart composed a series of the

most brilliant variations. Giardini also performed at these Concerts,

whose tone on the violin surpassed that of any of his coteraporaries.

The said Concerts were deservedly esteemed as in all respects the

finest in England, and were all most numerously and fashionably

attended by nobility, gentry, and the first characters in the musical

profession.

The Concerts of Ancient Music, which were given first at the Rooms,

in Tottenham Street, and afterwards at those in Hanover Square, may
be ranked as a valuable acquisition in the cultivation of that venerable

style. They were originally led by the late Mr. Hay, and conducted

by Joah Bates
;
afterwards, and at this time the leader is F. Cramer.

The late Mr. Greatorex succeeded Bates as conductor, and him Mr.

W. Knyvett. Every species of ancient good old Music is brought for-

ward there: of course Handel, Purcell, Corelli, Geminiani, Steffani,

Carissimi, &c. are in continual repetition. Miss Harrop, afterwards

Mrs. Bates, was among the original singers; Bartleman, Harrison, Mr.

and Mrs. Vaughan, the Knyvetts, Billington, and many others, pos-

sessing the first-rate vocal powers of their day.

The Concerts of Salomon were most excellent, and may be justly

said to have formed a grand epoch of new musical excellence, by the

introduction of Haydn and his inimitable Symphonies into this

country. He was a most spirited and energetic leader, and a liberal

encourager of musical merit and genius, wherever found. He engaged

various performers from time to time, and the celebrated Yaniewicz

made his debut at his Concerts. Young Pinto, his pupil, was one of

the most wonderful youths who ever existed
;
he could play the most

difficult compositions at first sight, and his precision in the execution of

Keutser’s or any other of the most elaborate Solos and Concertos, was

* He was not an organ player, which is somewhat singular, as his father, Sebastian, was
the greatest master of that Instrument ever known.
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truly astonishing. He was taken from this world in t ne twentieth or

twenty-first year of his age, leaving the musical public to lament the

loss of one of the brightest geniuses that ever adorned the Art.

Haydn always presided at the piano-forte, when his Symphonies were

performed; and they were constantly received, by an attentive and

numerous auditory, with that unbounded applause to which they were

so justly entitled. His Canzonets have been always favorite composi-

tions, and he always preserved the true accentuation of words and sylla-

bles, with an exactness remarkable in a foreigner.

Pleyel established a set of concerts, in opposition to those of Salomon.

They were very far inferior to them in point of excellence, but were

nevertheless patronized considerably among some of the higher circles.

Pleyel’s style is light, and generally pleasing, but quite deficient in

respect of depth and science, when contrasted with that of Haydn.

The performers engaged at his Concerts, w ere of a superior kind for the

most part.

Haydn’s Oratorio of The Creation was introduced into this country

by Salomon, and performed, for the first time, at the Concert Room of

the Opera House. Madame Mara was the principal soprano, and Bar-

tleman the principal bass
; a Mr. Small was the tenor, a singer possess-

ing a sw eet voice and elegant taste, who was an Englishman, but had ,

studied in Italy so successfully, as to render himself complete master of

the very best style of intonation and execution.

The above Oratorio was received with the warmest and most flatter-

ing tokens of approbation. It has been considered as a classical and

slock composition, ever since its introduction into England.

NATIONAL MUSIC.

Dr. Burney, in his very pleasant “ Musical Tour,” makes the follow-

ing sensible remark upon the chief cause of the state of National Music in.

the different countries of Europe :
—“ Nature,” he says, “ distributes her

favours pretty equally to the inhabitants of Europe
;
but moral causfes are

frequently very powerful in their effects. And it seems as if the national

music ofa country was good or had in proportion to that of its Church service

;

which may account for the taste of the common people of Italy, where the

language is more musical than in any other country in Europe, which cer-

tainly has an effect upon their vocal music
;
but the excellent performances

that are every day heard for nothing in the churches, by the common people,

more contribute to refine and fix the national taste for good music, than any

other thing that I can at present suggest.” The above observation may
perhaps apply to every nation, except the English : their national music has

certainly improved, but in an inverse ratio to their latter ecclesiastical com-

positions. While these have deteriorated in character, and notoriously so in

performance, the secular music has made • considerable advance. In the
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cathedrals, Kent’s washy, meagre, harmonies, are more frequently performed

than the old standard classical compositions of Tallis, Blow, Croft, Green,

Boyce, &c. In the parish churches, the same plain-song psalm tunes—and

not always the finest of them—go on from Sunday to Sunday:—as for the

great bulk of the Sectarian hymn-tunes, they have, luckily, produced no

change in the national taste. In the case of England, therefore, we can-

not refer to our ecclesiastical performances for whatever progress we have

made in musical science, in short—the national music has not of late years

maintained a “ proportion with that of its Church service,” The fact is

—

native prejudice apart—the English, take them collectively, are a people who
will, and do, think for themselves : moreover, it is their peculiar tendency to

adopt, and endeavour to improve upon, the thoughts of others. In mechanical

science this faculty is paramount
; the demand for machinery is universal,

and the result is, that no nation can compete with them in practical and orna-

mental excellence. So, in the course of half a century, it would be in music,

if the demand for the article bore any thing like the same proportion. In the

sister branch of fine art, the request has been for rural, domestic, and animal,

subjects ; and we have artists falling little short in genius of Claude, and the

Flemish school
; we have Turner, and Callcott, and Lee

;
and Wilkie, and

Edwin Landseer, and a host of others. The English are a people of great

ambition, and of immense energy. It is ridiculous to talk of their com-

mercial occupation, their soil, and their atmosphere, saddening their genius—

the same air was inhaled by Chaucer and Spenser, and Shakspeare and

Milton ; by the Bacons and Hobbes, and Newton and Locke ; by Reynolds

and Barry, and Gainsborough and Wilson ; by the old madrigal composers,

the Church writers, the Palestrinas, the Leos, the Carissimis, of this same

gloomy, foggy, England.

To return to the subject that has called forth these remarks, the “ national

music of England has not borne any proportion to its Church service but

to the Roman Catholic service, and the secular productions, or more properly

intro -ductions— exotic compositions-—it has borne some proportion. It

appears to us, that within the lapse of the present generation, five distinct

epocha mark an improvement in our national taste. These are : first, the intro-

duction of the German Masses to the Roman Catholic chapels
; the second,

the Institution of the Philharmonic Society, which introduced to the English

public those grand Symphonies of Haydn, Mozart, and Beethoven ; the third,

the bringing forward of the “ Don Giovanni the fourth, “ Der Freischiitz ;**

and the fifth, the “ Fidelio.” These, if we are not mistaken, have given an
impetus to the current of good taste in this country, which years of inertness

and indifference will not relax. That there is an innate ambition in the Eng-
lish people to enlarge and improve their intellectual capacity, we have only

to refer to the literary institutions that are rising all over the country; and in

the individual department of music, it is sufficient to observe the implicit defe-

rence an audience will pay, and the patient attention with which, at some of
the Societies, (particularly in the East end of London) they will listen to long

compositions of the most severe choral character. A few* weeks ago, at a
meeting of this description, we heard performed (principally by amateurs) the

Requiem of Cherubini, and the second Mass of Haydn, to an assembly con-
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sisting of at least 300 persons
; who, if they could not appreciate those compo-

sitions, (which was scarcely to be expected) they nevertheless were content to

take their merit upon trust, and to subject their own understandings to the

discipline of an acknowledged and chastised taste. Twenty years have not

elapsed, since an audience of the same complexion would have left the room
before half the performance was over. We remember that this was the case

at the Philharmonic Concert, when Beethoven's choral symphony was per-

formed for the first and only time. It were a question whether the same result

would attend a repetition ofthat work, ifnow attempted, and properly performed.

Who does not remember the tardy and unwilling justice that was rendered, even

by practised musicians, to the intellectual pretension of that sublime genius ?

Can our patrons of the modern Italian music, discover any thing to admire

in the peculiar and refined harmonies, and unwonted combinations of Spohr ?

—did they not cut Weber dead ?—and do they not patronize and applaud,

through thick and thin, the “ tenth transmissions” of Rossini, (a true genius,

nevertheless, in his way) through Paccini, Bellini, and Mercadante ? Do they

not almost uniformly take up and patronize second-rate talent in every branch

of Fine Art ? Do they not prefer Grisi, as a singer, to Malibran ; and Tatn-

burini to Lablache ? This, however, is not the case with the bulk of the com-

munity, who have improved, and are improving, in taste every day. But, to

return to out first proposition, it is not u the church service that has wrought

this improvement in our national music.” The people are doing it for them-

selves, by the aid of the best foreign examples. The first thing after achieving

a great original work, is the being able to appreciate it ; and the next—the

ambition to do so. * * •

CONCERTS.

Mr. Cornelius Field’s Concert wras given at the London Tavern on the

Sth instant, to a well-filled room. The performers were Mrs. Bishop, Miss
Clara Novello, Mr. Hobbs, Mr. Francis, Mr. J. 0. Atkins, and Mr. Field. The
latter, whom we had never before heard, possesses a bass voice of good quality,

—so good, indeed, as to merit farther and superior tuition to that which it has

hitherto received. Mr. Dando played on the violin an exquisite cantabile

movement and capriccio by Maurer.

Concert of Classical Instrumental Music, Horn Tavern, Doctors' Commons.
—These chamber concerts will prove of essential benefit to the cause of sterling

music. We cannot but recognise the promise of better days, when we witness,

as we did on the 9th inst., a large company attentively listening for a whole
evening to an unvaried succession of Instrumental compositions. Onslow’s

quintett in A minor, Op. 34 ;
Spohr’s quartett in G minor; Beethoven’s Sep-

tuor,
(j
played all through) and quartett in F ; with a selection from the 1st and

7th of Corelli’s Trios, 4th set ;—constituted the programme of the concert.

The performers were Messrs. Dando, J. & H. J. Banister, Chubb, C. Severn,

Lazarus, Baumann, and Callcott The next concert will take place on the

Gth April.

Ancient Concerts.—The First Concert of the Season took place on

Wednesday the 9th inst. under the direction of His Grac;} the Archbishop of

York. There was* (as, unhappily, might be anticipated) little or no novelty in
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the selection. The singers were Mesdames Caradori, Knyvett, and Bishop

;

Messrs. Vanghan, Hawkins, Balfe, and Phillips. The most interesting per-

formance of the evening, was a movement from the lessons of Handel, which
was charmingly played. It is with regret that we contemplate the decay of

these concerts, which used to be so exquisitely select with regard to the

materiel of assistants. The Ancient Concert room was a theatre for the most
accomplished professors, not (what it has been made of late years) a school-

exhibition for students.

On the 10th inst. the great room of the London Tavern was crowded to an
overflow, at Mr. & Mrs. Cope’s Concert. The principal performers were
Miss Clara Novello, Miss Birch, and Mrs. Shaw

;
Messrs. Giubilei, Hawkins,

and H. Phillips. Leader, Mr. Dando; Conductor, Mr. Cope. Mrs. Cope
played, in a pure style and with neat execution, Hummel’s Larghetto, and
Variations on a Tyrolean air. Also his Grand Trio for the Piano-forte, Violin

and Violoncello, with Messrs. Dando and H. Bannister. Morley’s Madrigal,
“ Fire, Fire,” was judiciously omitted, on account of the great length of the

Concert, from numerous encores.

The last of the Second Series of Chamber Concerts at Willis’s Rooms, took
place on Thursday the 1 0th. It was so well attended, that even the ante-

room was more than half filled. The performance was as delightful as any
of the preceding. These charming intellectual treats are rapidly extending
in popularity. A third Series is promised, of which due notice will appear in

our pages.

The Academy Concerts—have started for the Season in a manner that

reflects credit upon both Directors and pupils. The first was given at

the Ilanover-square Rooms, on Friday the llth. The Mount of Olives oc-

cupied the Second Part, and was performed throughout—this was in good
taste. The Solos were accompanied with discretion—subdued in tone, and,

generally speaking, waiting on the voice, not smothering it. The principal

—

perhaps the only defect in the performance, consisted in the feebleness of.

the chorus when competing with the instruments : the former could at times

he scarcely heard.

Vocal Concerts.—The Fourth Concert of the Season, which was given

last Monday, was honoured by the attendance of H. R. H. the Duchess of
Kent and the Princess Victoria. Both looked remarkably well, and were re-

ceived with those unequivocal testimonies of esteem and affection, which mark
the well-founded hopes of a rational and free people. Attwood’s Anthem,
composed for the coronation of our present King, opened the Concert. It is

a fine composition, and was well performed, although it is somewhat trying,

from the frequent and sudden changes in the time. The two Madrigals were,

of course, encored ;
not however because the action has become a habit at

these concerts, but because they, as well as the singers, richly deserved the

compliment. ** Cynthia thy song,” by Croce, was the one; and the other by
Festa, translated by Mr. Oliphant, beginning—“Down in a flowery vale."

Mr. Horsley’s Glee for six voices, “ What sing the sweet birds,” was sung in

a manner worthy of that sound musician’s talent. One of the treats of the

evening was a sonata, or, more properly, perhaps, a fantasia for the piano-

forte, by Beethoven, accompanied by the orchestra, and concluding with a
chorus, upon what we suppose to be a rural national melody. Mrs. Anderson
(who always plays con amore when she is before a composition by Beethoven
or Hummel) exhibited her admirable talent to the very best advantage upon
the present occasion. Spohr’s masterly work, “The Christian’s Prayer,*’

which should form one feature in all festival meetings (for it is, indeed, a
divine composition), was well performed, but the chorus wanted body and
weight. A solo from Gluck’s “ Orfeo,” “ Che faro senza Eurydiee,” (and in
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which our grandsires tell us Guadagni thrilled the hearts of his audience)

was sung upon the present occasion, and with fine expression, by Miss Masson.
With this exception, we have little to commend in the solo singers. Miss
Rainforth possesses a voice of considerable power; she will, however, do well

not to risk a promising reputation by attempting a class of music in which she

appears not to have been initiated : Mozart’s “ Parto ma tu ben” is beyond
her present grade. It would be unjust to conclude this notice without com-
plimenting Mrs. Seguin and Mr. Parry, jun. upon the pure taste in which they
sang that favoured duet of our boyish days, “ Love in thine eyes.”

Mr. Salaman gave his Concert at the Hanover-square Rooms on Wednes-
day evening. He played Mozart’s grand posthumous Concerto in C major, in

a fine and masterly style
;
not after the modern snapping, banging fashion, but

in the delightful manner of John Cramer. Also a Fantasia Militaire by Pixis,

an uninteresting composition. The vocal music of the evening, though excel-

lent, wanted variety; with one exception it was all Italian, and of the same
class. The singers were Mad. Caradori, Mrs. Bishop, and Miss Clara Novello,

Sig. Winter, Balfe, and Cartagenova. The room was well filled.

Quartktt Concerts.—Messrs. Blagrove, Gattie, Dando, and Lucas, -gave

the first of their series of concerts last evening, (Thursday) at the Hanover-
square Rooms. Onslow’s Quintett in F minor, in which Mr. Howell played

the bass ;
Haydn’s Quartette in E flat major

;
Mozart’s Trio in E flat major,

played by Messrs. Moscheles, Dando, and Willman ; and Beethoven's Quar-

tett in E minor, constituted the programme of the evening ; with the “ Per
pieta” of Beethoven, and “ II pensier” of Haydn, sung by Mrs. Bishop, and
Mr. Balfe. The performance went off much to the satisfaction of the au-

dience.

THEATRES.

King’s Theatre.—The Italian Opera has opened with good spirit. The
company, which used to be even below third-rate talent till after the Easter

recess, is more than respectable this season. We cannot be said to have

heard Mad. Coleoni-Corti
;
for she was so ill on Thcsday night from cold, as

to excite no other sentiment than that of commiseration for a young creature

who was running the chance of destroying for ever a talent of evident pro-
‘ mise. Winter, who first appeared in this country during the bubble-dynasty

of Mr. Monk Mason, was never a favourite with us ; and we saw no reason to

alter our opinion the other evening. His talent is limited ; the quality of his

voice (a second, if not a third-rate tenor) thin and unsatisfactory
; and, as an

actor, he deserves no consideration at all : he is the most un-mortified of pas-

sionate lovers, and the least varied as an attitudinarian—ending almost every

sentence with pointing out behind him. He appears, however, to greater

advantage in the Concert Room ; at Salaman’s Concert, for instance, he sang

excellently. But Cartagenova redeemed all our disappointment 6f the

evening. He is a singer of real and high promise. His voice, a large and
deep baritone, is fine in quality, and accurate in intonation. It wants the

remarkable flexibility of Tamburini ; but, as he appears to be almost youthful,

is well founded in his art, and is full of energy, he will doubtless rabidly

develope into an accomplished singer and actor. He is decidedly the best

artist we ever heard open an opera season. The band (to which we always

turn, 'and implicitly when elsewhere dissatisfied) is, if possible, finer than

ever. Between the opera and the ballet, they played in the most perfect style

the overture to “ Guillaume Tell,”—the most descriptive and the; best instru-

mented, of Rossini’s orchestral compositions. By the way, ftow well this fine
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opera might be got up, if Grisi, and Rubini, Tamburini, and Lablache, really

do return to us. We may add, in conclusion, that the dancing is little inferior

to that which accompanies the full season.

Zampa.—A mutilation of Herold’s opera was brought forward, at Cnvent
Garden, on Saturday the 12th inst. The composer was a young Frenchman
of considerable promise, which was quenched bv his untimely death. Of the

music to this latter work, (the * Pre aux Clercs,* we believe, being his last)

little commendation can be awarded, beyond the frigid one of its being
“ pretty,” in character, and well scored for the orchestra. There is an
agreeable ‘ bridal chorus* in the opening of the piece, and a delightful little

ballad, (‘Alicia was a flower*) gracefully sung by Miss Turpin (whose voice,

by the way, is deserving of careful tuition.) Miss Romer was encored in a
little comic song. The slovenly manner, however, in which the opera was
got up, created a contest between the audience and stage-manager, who was
asked whether it had “ ever been rehearsed at all ?** Such is the mode of
doing justice to musical talent in our “ classical theatres;** the works are first

dislocated, and then huddled on to the stage, unlearnt, and unpractised.

REVIEW OF MUSIC.

Orpheus,”—a Collection of Glees, by the most admired German Composers,
with English poetry. Ewer & Co.

The Waltz Bijou—camposed by Moritz Strauss. Ewer & Co.

Four Seasons—the Poetry by Lord Byron, composed by F. Ries. Balls &Son.

The “ Orpheus,” we think, promises to be a favourite. The first book contains

6 Glees, by Weber, Blum, Spohr, Marschner, and Werner. The work is in

pocket size, and in separate parts, with a piano forte arrangement. Moreover,
it is cheap. The 3rd and 4th in the order (by Weber and Spohr) are in the
peculiar and beautiful manner of those writers—popular in character, sweet in

melody, and agreeably harmonized
;
exhibiting nothing, however, of the design

of the English glee. The following errors should be corrected in the plates.

No. 2, bass, 4th bar: C F. should be E C. Trio minore, the part above the

bass, 3rd bar : A A should be F F. At the 9th bar of the same, 3rd part from
the bass, D should be B. And at the 17th bar of the same page, the C should
be sharp. Lastly, in No. 4, 3rd part from the bass, 3rd bar after the pause,

the G continued, as the last quaver produces a harsh effect: it should be A.

The Waltz Bijou is rather superior to the generality of this class of com-
position.

The songs by Ries are of a high order. The first is spirited, possessing,

however, less originality than the other three
;

yet, in the 5th page, is a beau-

tiful transition from B flat into D major, at the words “ Behold the comiug
strife.*’ The second song is truly charming, somewhat reminding us of the

author’s master—Beethoven. The third, “ Incantation,** is grand, and, we
venture to add, original; and the fourth is replete with graceful expression.

In starting our work, we may as well explain the object we have in view

under the head of musical criticism. It is simply this :— to notice such com-
positions as we conceive exhibit ability in their several branches of the science

;

and to pass over those which in our opinion are not calculated to advance the

cause of good music. It is neither our principle nor our interest to polish and
point a cutting and ill-natured sentence. Any flippant dapper can make an
impertinent speech, and any jackass a brutal one.
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A short Account of Madrigals,from their commencement to the present time:

with some remarks on Chamber music in the 19/A Century. By Thomas
Oliphant, Esq. Calkin & Budd.

Real information, good taste, and sprightly writing, are concentrated in this

little eighteen-peuny volume. The remarks at the end, upon the character of

our fashionable chamber music, are said to have given so high offence in the

circle of Pacinists, and other nimini-pimini-ists, that Mr. Oliphant, like his

near name-sake, never sleeps twice in the same chamber; never returns home
by the same road he set out ; and never appears abroad but in a shirt of mail.

r
MISCELLANEOUS.

Spohr, it is said, will visit England this year.

Mrs. Bridgman’s first Oratorio will take place this evening at the English
Opera House. Due notice in our next.

Mendelssohn’s Oratorio.—We hear that this great musician is putting

the last touch to his sacred Oratorio of ‘‘The Conversion of St. Paul.” His

treatment of his subject is said to be in the severe Handelian school of that

class of composition, which he consideres the exemplar for Oratorio writing.

Report also speaks favourably of the literary part of the work, as being drama-
tic and classically poetical.

Mozart at 8 years of age. Happening to know that little Mozart was
much taken notice of by Manzoii, the famous singer, who came over.to Eng-
land in 1764, 1 said to the boy that 1 should be glad to hear an extempore
Move-song,’ such as his friend Manzoii might choose in an opera. The boy
on this, (who continued to sit at his harpsichord) looked back with much
archness, and immediately began five or six lines of a jargon recitative, pro-

per to introduce a love-song. He then played a symphony, which might cor-

respond with an air composed to the single word, ‘ Affetto.’ It had a first and
second part, which, together with the symphonies, was of the length that

opera songs generally last: if this extempore composition was not amazingly
capital, yet it was really above mediocrity, and showed most extraordinary

readiness of invention. Finding that he was in humour, and, as it were in-

spired, I then desired him to compose a * song of rage,’ such as might be proper
for the opera stage. The boy again looked back with much archness, and
began five or six lines of a jargon recitative proper to precede a song of anger.

This lasted also about the same time with the song of love ; and in the middle
he had worked himself up to such a pitch, that he beat his harpsichord like a
person possessed, rising sometimes in his chair. The word he pitched upon
for this second extempore composition was, ‘ Perfido. After this, he played
a difficult lesson which he had finished a day or two before : his execution

was amazing, considering that his little fingers could scarcely reach a sixth

on the harpsichord. His astonishing readiness however, did not arise merely
from great practice ; he had a thorough knowledge of the fundamental prin-

ciples of composition ;
as, upon producing a treble, he immediately wrote a

bass under it; which, when tried, had a very good effect He was also

a great master of modulation, and his transitions from one key to another
were excessively natural and judicious. He practised in this manner for a
considerable time with a handkerchief over the keys of the harpsichord. The
facts which I have been mentioning, I was myself an eye witness of: to which
1 must add, that 1 have been informed by two or three able musicians, when
Bach the celebrated composer had begun a fugue and left off abruptly, that

little Mozart hath immediately taken it up, and worked it after a most mas-
terly manner. Witness as 1 was myself of these extraordinary facts, 1 must
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own that I could not help suspecting his father imposed with regard to the

real age of the boy, though he had not only a most childish appearance, but
likewise had all the actions of that stage of life. For example, whilst he was
playing to me, a favourite cat came in, upon which he immediately left his

harpsichord, nor could we bring him back for a considerable time. He would
also sometimes run about the room with a stick between his legs by way of

horse. I found likewise, that most of the London musicians were of the same
opinion with regard to his age, not believing it possible that a child of so ten-

der years could surpass most of the masters in that science. I have therefore

for a considerable time made the best inquiries I was able, from some of the

German musicians resident in London, but could never receive any farther

information than that he was born near Salzbourg, till I was so fortunate as

to procure an extract from the register of that place, through his excellency

Count Haslang. It appears from this extract, that his father did not impose
with regard to his age when he was in England; for it was in June l”^,
that I was witness to what I have above related, when the boy was only 8 years
and 5 months old. He published six sonatas for the harpsichord, with an ac-

companiment for the violin or German flute, which are sold by R. Bremnar, in

the Strand, and are entitled, Oeuvre troisi&me. One of them he played on the

occasion cited. In the title-page of the work, he is said to be only 8 years of

age when he composed these sonatas. The dedication is to the Queen, and is

dated London, Jan. 8th, 1765. He subscribes himself, 4
trfcs humble, et tr&s

obeissantperitf Serviteur.’ These lessons are composed in a very original

style, and some of them are masterly.

—

Miscellanies by the Honourable Dairies

Barrington.

Beethoven’s SinfoniaEroica.— It is not generally known that Beethoven
intended to have dedicated his 4 Sinfonia Eroica’ to Buonaparte, entitling it

the 4 Sinfonia Napoleon.’ When the news, however, arrived, that the First

Consul was about to assume the title of Emperor,
the bluff musician exclaimed :

4 Oh ! he is making an emperor of himself, is he? then he is no better than
the rest ofthem :—He shall not have my symphony !’—Shocking old radical

!

No wonder he died poor.

Meyerbeer’s new opera, Les Huguenots.—The Paris correspondent of

the Times, March 11th, gives but a cold account of this new opera; which
has nevertheless met with great success. He gives reasons for

1

his objections,

and remembering as we do the characteristic of Meyerbeer’s music, we sus-

pect them well founded and accurate. 4 The instrumental parts,’ he says,
4 are certainly worked with ability ; but in general the modulations arc either

forced or affected. The recitative is accompanied invariably by the full
power of the whole orchestra

,
and exactly in the style in which the intervals

between the utterance of sentences are filled up in certain melodrames. In
aiming too much at originality in his chorusses, he has put richness of har-
mony and grandeur out of the question. There is no overture. Is it because
he understands the mastership of composition better than a Mozart, a Beetho-
ven, and a Rossini, or because he is conscious of inability to write a proper
overture ?’—We say that this is by no means the reason, but that the author
is evidently desirous of doing things differently from every one else : hence
his new five-act opera contains five instrumental introductions rather than an
old-fashioned overture. We hope to hear the Huguenots for ourselves.

Objects gratifying the Eye, of the same character as Sounds
pleasing the Ear.—The cause of that which is pleasing, or ingrate to the
Hearing, may receive light by that which is pleasing or ingrate to the Sight.

There be two things pleasing to the sight (leaving pictures and shapes aside,

which are but secondary objects ; and please or displease but in memory ;)

these two are Colours and Order. The pleasing of Colour symbolizeth with
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the pleasing of any single Tone to the ear ; but the pleasing of Order doth
symbolize with Harmony. And therefore we see in garden-knots, and the

frets of houses, and all equal and well answering figures, (as globes, pyramids,

cones, cylinders, &c.) liow they please ; whereas unequal figures are but
deformities. And both these pleasures—that of the Eye, and that of the

Ear, are but the effects of equality, good proportion, or correspondence. So
that, (out of question) Equality and Correspondence are the causes of Harmony.
But to find the proportion of that correspondence, is more abstruse.

—

Bacon's
* Sylva Sylvarum *

SONG,
Set to music by Felix Mendelsohn Bertiioldi.

(
Unpublished

)

I love the talking of the giddy breeze,

And the quick ripple of the ocean ;

And the waving of high forest trees.

And the clouds’ eternal motion.

But more than these I love a calm so deep,

That l but think the breeze is nigh
;

When woods and clouds are still as flocks asleep,

And ocean like the marble sky.

So have I lov’d the low-sweet voice and clear

Of that unrepcoving mouth,
Whose notes still hang, upon my mem’ry’s ear

Like fairy tales in early youth.

But when my eyes those eyes would meet.

And each a mute entreater

;

Oh, then indeed my heart would beat,

—

For though the words of love' are sweet.

The thoughts of love are sweeter.

Charles Cowdkn Clarke.

Weekly List of New Publications.

PIANO-FORTE.
Bellini’s Last Thoughts, Sub-
jects taken from Beatrice di

Tenda, E. F. Rimbauit. ...... .Longman
Beethoven’s Sonata Pathetique.

Arranged by Czerny Mf.TZLER
Bertini’s Etudes Caracteristiques Chappell
Companion to the Young Pianist’s

First Instruction Book,contain-
iDg Popular Airs, Book J, A. C.
Whitcombe Painf,

Cbaulieu’s Preludes Balls
Czerny’s Three Fantasias, from

Beatrice di Tenda Cocks
Two Fantasias from Zampa, Ditto
Six Brilliant Rondos Ditto
Les Fleurs de Mayseder, No.

6, Duet Wessel
Farenc, Three Rondinos Ditto
Gallope des Lantemes, F. Kalk-
brenner Z. T. Purday

Gloria in Excel sis, from Mozart’s

12th Mass, Duet, D.W. Bank.es, Ditto
HUnten’s Duet in C Balls

Les Bluettes Musicales,2 bks.CocKS—- Les Souvenirs, Nos. 1 & 2,

Op. 79 CnAPPEi.L
Eighteen Progressive Exer-

cises, Op. 80 Ditto

L’Utile et Agreable, Nos. 1

& 2 Ditto
Etudes Melodiques Ditto

Kuhlau’s Les trois Roses, by Clin-
ton, P.-F. and Flute, 3 books . . WesseL

La Belle Viennaise, And. *c brill.

Rondo, Duet, A. Krollman . . . .Paine
La Mode, Rondo, Fred. Holder ..Longman
Les Fleurs de l’Opera, 0 Nos Balls
Le Stelle, Sei Waltz Gahussi . .Aldridge
La Marseillaise, with Introd. by
T. Rawlings Monro

La Parisienne, ditto, ditto Ditto
Mrs. Montiero’s Waltz—La belle

Madeirienne, with Introd. Vars.
and Finale, by J. D. Das Santos Painb

M aver’s(C.) Tribute W'eber. Hr.
Vars. di Bavuraon his last waltz Wessel

National Quadrilles, oth Set, W.
Etherington M etzler

Neapolitan Tarantella, from J. H.
Bayly’s Burletta, 4 One Hour,’ Chappell

Overture to Bellini’s Beatrice di

Tenda, Rimbauit Longman
to Ditto I Montecchi e Capu-

letti, Ditto Ditto
to Barbicre, La Gazza, Ita-

liana, Otello, Tancredi, Cene-
rentola,for P.F. & Violin, Chau-
lieu . Cocks
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Popular Styri&n Melody. Varia-
tions, J. R. Ling Gkorge

Rondino k la Valse, J . A. Rawlings, Duff
•Spohr’8 Notturno, Op. 34, P.-F.
and Violin Cocks

Strauss, Beauties of, 6 Sets of
Waltzes Ditto

Sowinsky’s Mosaique Musicale. . Wessel
Homage k Uruska, Polonaise

brillante Ditto
Ckarmrs de Versailles, 3

Vaises et Mazourka Ditto
Semiramide, Opera of Ewer
Theme and Introductory Move-

ment, Kalkbrenner Dean
There’s no luck, Vars. J. M. Rost Monro

SONGS.
Bird of the Greenwood. W'ords,

Mrs. Hemans. Music, Neilson Aldridge
He blamed her in his songs. Mu-

sic, C. Hart George
Hark the distant village peal, Attwood. Hill
I’vea home on the mountain, LeeEAvssTAFF
It is no home for me, T. H. Bayly Chappell
I drink to thee, S. H. A. March. .Ditto
In liquid notes, Trio, Attwood. . . .Hill
Kellner’s Six Vocal Pieces, 3 Ita-

lian and 3 English Platts
O come from the sunny home,

Duet, Bellini Duff
Perhaps it’s as well, Comic Ballad,
E. F. Rimbault Longman

Spirit all limitless, Ode to Shaks-

E
eare. Words, Ettrick Skep-
erd. Music, S. Collier George

Shall we sing to-night, C. Sloman Wybrow
Those happy hours. Words, Mrs.

C. B. Wilson Music, J. Blewitt Bates
Three hundred years to come.
Comic song George

The rose is my favorite flower. C.
H. Purday Z.T. Purday

The rocky deep. C. H. Purday . .Ditto
They tell me she’s no longer fair.

Ray Ditto
Tell me not of life’s decay. W.

Eavestaff Eavestaff
The three ages of love. EJ.Loder Chappell
True love, or the proposal. Sidney

Waller Wybrow
The charm. S. Lover Duff
The falling star. Ditto Ditto
True love can ne’er forget Ditto Ditto
This little pledge. A. Lee Aldridge
The younger son. Miss Smith ..Dean
The charmingwoman. Mrs.Black-
wood Ditto

Wandering wind. Words, Mrs.
Hemans. Music, Neilson ....Aldridge

Zampa, or the Marble Bride, by
Herold.—No. 1. Chorus, Hail to

the Bridegroom.—No. 2. Ballad.
My gentle friends. — No. 3.

Chorus. Sweet maiden.—No. 5.

Ballad. Alicia was a flower.

—

No. 6. Air. Never since beauty.
No. 7. Chorus. Behold the board
is spread.—No. 8. Song. Let us
give to mirth and pleasure.

—

No. 9. Song. Let the sea on its

foaming crest—No. 10. Glee &

Chorus. Let us give.—No. 11.
Chorus. Hark, hark.—No. 12,
Song. ’Tis really very strange.

—

No. 13. Romauce. Myrtle and
Rose.—No. 15. Song. For men
when wooing.—No. 16. Song.
Let my bark, sweet maiden.—
No. 17. Prayer. Sainted spirit.

—No. 18. Chorus. Hurrah,
hurrah.—No. 19. Duet. Whither
roamest thou Johannino

SACRED.
Anthem, * Wherewithal shall a
Young Man,’ Elvey Blackman

Beauties of Sacred Melody, 14
Nos. or 2 vols. Salmon & Good-
man Ditto

Beethoven’s Mass in C. Sep. Voc.
Parts Novello

Congregational Harmonist, vol. 3,
T. Clarke Blackman •

Clamavi ad te, from Haydn, Mrs.
Bellamy Novello

Gresham Prize Composition, No.5 Ditto
H ull’s Sacred Music, for 1,2, 3,

or 4 voices Hull
Haydn’8 3rd Mass, Orchestral and

Vocal Parts .Novello
Oh ! for one Seraphic Strain, Sa-

cred Song Monro
Seventh Day, Cantata for the Phil-
harmonic Soc. H. R. Bishop. .Novello

There’s Music in the Midnight
Breeze, Sacred Song Monro

There’s an Eye that never sleeps,

Attwood Hill
Voice of Harmony, No. 10 & 11,

—

containing Anthems, J. Fawcett Hart
Viner’s Organist’s Library, 3 & 4 Cocks

Italian and French—Vocal.

An revoir Louise, Romance, Pan-
seron Chappell

Ah 1 si tremendo, from Belisario,
Donizetti .Ditto

Corri Arnica, song, ditto, ditto. . . .Ditto
Daqueldiche l’innocente, aria,do.DiTTO
Guardodi sanguetinto,duet, do.do.Drrro
Sin la troinba, cavatina, do. do. . . Ditto
S i yiderla k me, duet, ditto, ditto. .Ditto
Se il fratel, Terzettino, do. do. . . .Ditto
Sentinel perdu, (la) romance, La-

barre Ditto

Miscellaneous—Instrumental.

Portuguese Air, Vars. Harp, C bat-
terton DufF

Drouet’s 3 National Airs, Flute &
Piano-forte, ditto Cocks

Ford’s L’Anima del Opera, No. 2,
ditto, ditto Ditto

Airs from Beatrice di Tenda,
Arraida, & Lucrezia, 3 sets, do. Ditto

Kuhlau’s Duos, 2 FI. nos. 19,20,21 Wessel
J olly’s 12 Popular Airs, Violin.... Wybrow
The M usical Mirror, vol. 5, for FI.

or Violin Blackman
Mac Farlane’s 8 Airs for a Brass
Band Cocks
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MUSIC PUBLISHED in SEPARATE PARTS,
BY J. ALFRED NOVELLO, 69, DEAN STREET,

« * *

BOTH VOCAL AND ORCHESTRAL,

FOR THE USE OF CHORAL SOCIETIES.
Any part may be had singly

,
at 3d. per page.

In addition to the Music here mentioned, J. A. Novello has a large collection of
•cores from which MS. Parts may be obtained,—and also an assortment of Music published
in parts on the Continent, and everything printed in London.

Voice parts Orch.
complete, parts,

s, d* &• a.

Attwood’s Anthem, “ O Lord grant the King a long life,’* written for the
coronation of His Majesty, William IV., at per page 0 3

Bishop’s Seventh Day .,. 3 9 10 ft.

,
Beethoven, Mass in .C, op. 86 ;

J 14 0 Printing
Sanctus and Benedictus, from Mass in C. 3 0 0 3— Kyrie, from Mass in D , at per page . . .

.

.* i
' 0 3 0 3

Gloria, from Mass in D. at per page 0 3 0 3
Quoniam, from Mass in D. at per page 0 3 0 3‘

Btibler’s Motett. a Jesu dulcis memoria” 1 0 2 6
Haydn’s Mass No. 1, in B flat 10 0 12 0

Mass No. 2, in C 10 0 12 0— . — Mass No. 3, in D 10 0 18 0
«. Mass No. 4, in B flat 10 0 18 0— Mass No. 5 Printing

To be continued.
Motett, Insame et vame 2 0
Et incarnatus est, from Haydn Mass No. 1 10 6

Hummel’s Mass in B flat, op. 77 12 0
• - Mass in E flat, op. 80 12 0 21 0

Oflertorium, •• Alma Virgo” 1 0 3 0
Ditto, with English words 1 0 5 0——— Quod, quod in orbe 2 0 ——

Leo’s Dixit Dominus, for 2 choirs, from the Fitzwilliam Music 1 3 1 3
Sicut erat, for 2 choirs, ditto 0 3

Mozart's Mass, No. linC 8 0 8 0
Mass, No. 9 in G 4 0 5 0
Mass, No. 12 beginning in G 14 0 16 0

— Mass, No 15 (the celebrated requiem) 10 0 21 0
To be continued.

—- Litany in B flat P 12 0
• Kyrie in D minor (not one of the 18 masses) 10 5 0

Motett, No. 2. w Nepulvis” per page 0 3 0 3
. — Motett, No. 4. »* Almadei creatoris” 13 2 0

f —— Motett, No. 5. u Araavit eum” 1 3 1 6
Motett, No. 6. *‘ Beatus Vir” 1 0 2 0— *— Motett, No. 7. Quis te comprehendat” 1 0 2 0— — Motett, No. 8. 44 Sancta Maria” 10 2 0

*———— Motett, No. 9. “ Sanctiet Justi” 13 2 0
Novello’s (Vincent) Hymn to God (words by Mrs. Opie) 13 5 0

*— Motett ** Ora pm nobis” 1 0 5 0— Anthem for the Gresham commemoration, ** Hear me, O Lord” ,... 10 5 0
Arrangement of ** AdesteFideles” 2 0 5 6

——*—— Ditto, with English words 2 0 5 6
— -—— Ditto, of God save the King 10 40^ Sanctus inF ] 0 1 0
Purcell’s Anthem, No. 25, ** Behold l bring you glad tidings” 10 3 0
Pergolesi’s Gloria Patri, from the Fitzwilliam Music at per page 0 i
Romberg's Ode, the Transient and the Eternal. 4 0 6 0

Te Deum, with English words 2 0 5 0—*• - Te Deum ,with Latin words P 5 0
Righini’s Kyrie eleison, from the Fitzwilliam Music at per page 0 3 0 3
Spohr’s Oratorio,** The Last Judgment,” translated by E. Taylor 8 0£7 0 0

—

The Christian’s Prayer, translated by E. Taylor at per page 0 3
Schneider’s Oratorio, “ Tbe Deluge,” translated by E. Taylor ditto 0 3 —

—

*,* Additions are always being made to J. A. Novello’s Catalogue of this style of Music.
Choral Societies supplied with every requisite.
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List of New Music published by Alfred Novella, continued.

PURCELL’S SACRED MUSIC.

0
0
0
0
0

15 0
10 6
6 0
5 0
5 0
0 0
5 O
0 0
3 0
4
4
2
8
4

3
6
4

0
0
0
0
0

EDITED BY VINCENT NOVELLO.
(N.B. S. stands for Soprano; A. for Alto ; T. for Tenor; and B. for Bass.)

CHANTS, SERVICES, AND ANTHEMS.
*. d.

Prefatory Number, containing the Life of Purcell, Portrait, Fac-sitnile, &c. . 7 6

1 Blessed are they that fear the Lord, 4 voices
;
and 5 Chants by the Purcell family,

4 voices . . . . . . . . . .50
2 Thy word is a lantern, 3 voices . . . . . . . .30
3 O praise God in his holiness, ( Double Choir) 8 voices . . . .GO
4 They that go down to the sea in ships, 2 voices . . . . .40
5 Rejoice in the Lord always, (Bell Anthem) 3 voices . . . ..40
6 O God, thou art my God, Full, 4 voices ; and O God, thou hast cast us out, ditto,

6 voices ........ . . 5
7 Man thatis born of a woman, (Funeral Anthem) 4 voices . . . .3
8 Thy wav,0 God, is an undefiltd way, 3 voices . . . . .5
9 The Lord is King, B. solo ... ... . .4
10 Evening Service, 5 voices . ....... 4
11 Te Deum, (additional accompaniments by Boyce) 5 voices

12 Jubilate, ditto, 5 voices.....
13 My Beloved spake, (Song of Solomon) 4 voices

14 I will give thanks, 3 voices

15 Praise the Lord, O my soul, all that is within me, 8 voices

16 Praise the Lord, O my soul, O Lord my God, 3 voices

17 My heart is fixed, 3 voices ....
18 Unto thee will I cry, 3 voices ....
19 Who hath believed our report, 4 voices

20 O praise the Lord, all ye heathen, 2 voices ; and Sing unto God, B. solo

21 I was glad, 3 voices .....
22 Thy w ay, O God , is holy, 2 voices

23 Morning Service, (Te Deum, Benedictus, Kyrie Eleison, Nicene Creed) 8 voices

24 Evening Service, (Magnificat and Nunc Dimittis) 8 voices

25 Behold I bring you glad tidings, (Choral Anthem) 3 voices

26 It is a good thing to give thanks, 3 voices

27 O sing unto the Lord, 4 voices ....
28 The Lord is my light, 3 voices ....
29 Behold now praise, 3 voices ....
30 Remember not. Lord, our offences, 5 voices, full

; Lord, how long wilt thou be an-

gry, 5 voices, lull . .

31 Be merciful unto me, O God, 3 voices .

32 Hear me, O Lord, and that right soon, 4 voices

33 In Thee, O Loid, do 1 put my trust, 3 voices .

34 Blessed be the Lord my strength, 3 voices

35 Second Morning Service ( lienedicte & Jubilate), 8 voices

36 Second Evening Service (Cantate Domino and Deus Misereatnr). 8 voices

37 O give thanks, 4 voices .....
38 I will sing, full, 5 voices, and Save me, O God, full, 5 voices

39 O Lord, thou art my God, 3 voices, and, Lord who can tell, 3 voices

40 O Lord, our Governor, 5 voices

41 They that go down to the sea in ships, 2 voices

42 Blessed is he whose unrighteousness, 6 voices

43 Out of the deep, 3 voices ....
44 By the waters ol Babylon, 3 voices . . . . . . .3
45 Blessed is he, 3 voices . . . . . . . . . 3
46 My song shall be always of the loving kindness, solo S. . . . . 5
47 Blessed is the Man (Funeral Anthein) 3 voices ; Thou knowest. Lord, the secrets

(part of Burial Service), full, 4 voices , Appendix, the first part of the Burial

Service, by Wm. Raylion, I am the Resurrection, ditto; The conclusion of
ditto, by Dr. Croft, l heard a voice from heaven, full 4 voices

48 Hear my prayer, O Lord, ditto, 8 voices, and O laml God of Hosts

49 O Lord, grant the King a long lite, 3 voices

50 Turn thou us, O good Lord, 3 voices, and let God arise, 2 voices

51 O consider my adversity, 3 voices . , . .

52 Bow down thine ear, 4 voices .....
53 Why do the heathens, 3 voices . . . .

51 My heart is inditing (Coronation Anthem; 8 v;

6 0
6 0
5 O
5 O
5 0

3 n
4 0
4 O
6 0
2 6
6 0
3 0
5 0

O
9
O

5. 0
5 O
3 O

0
0
O

6 O
s 4 O
• 4 o
4 4 41

• 5 41

• 4 0.
9 5 0
12 O
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PureeIPs Sacred Music, (continued.)

SACRED SONGS, DUETTS, TRIOS, See.

So In guilty night (Saul and the Witch of Endor) 3 v. . . , ..30
56 Awake, and with attention hear, solo B; Thou watchful Shepherd, solo S ;

The
night is come, solo S . . . . . . . .40

57 Close thine eyes and sleep secure, 2 voices
; Now that the sun has veiled, solo S

;

With sick and famished, solo S . . . . . . .26
58 Let the night perish, solo S ;

Great God and just, solo S ; O miserable man, solo S 3 6
59 Begin the song, and strike, solo B ; How long, Great God, solo S ; How have 1

strayed, solo S. . . . * . . . .30
60 Awake, ye dead, 2 B ; In the black dismal dungeon, solo S

;
The earth trembled,

solo S • . . . . . . . . .2 6
61 Tell me, some pitying angel, rolo Sj O solitude, my sweetest choice, solo 8 ; My

opening eyes, solo S . . . . . . . .40
62 0 Lord, rebuke me not, solo S ;

Arise, ray darkened melancholy soul, solo T ; Full
of wrath his threatning breath, solo S . . . . .36

63 Lord, what is man, solo 8 ; We sing to him whose wisdom, solo S . . .26

HYMNS.
M 0 all ye people, 4 voices; Hear me, O Lord, 3 voices . . . . 4 6
65 Turn thee again, O Lord God of Hosts, 4 voices ; Turn thou us, O good Lord, 4 v. 5 0
66 Since God so tender a regard, 3 voices; Plunged in the confines of despair, 3 voices 4 0
67 O Lord our Governor, 4 voices ; O I am sick of Life, 3 voices . . . 4 0
68 Lord, 1 can suffer thy rebuke, 4 voices; Lord, not to us, 3 voices . . 3 0
69 Early, O Lord, my fainting soul, 4 voices ; O happy, happy man, 4 voices

; Ah
lew and full ofsorrows, 4 voices . . . . . . 5 0

LATIN PIECES.

Jehovah quam multi sunt, 5 voices . . . . . . 3 0
71 Beati ornnes, 4 voices ,

Gloria Patri, 5 voices . . . . . 4 0
72 Collection ofCanons . . . . . . . . 2 6

The 72 Numbers form a complete collection of all Purcell’s Sacred Music, and may be had
bound in 5 vols., with Life, Portrait, &c.. £12. 12s.

The whole of this work has been engraved upon extra-sized plates, with a separate Organ ac-
companiment throughout, printed upon fine large paper ; and no expence has been spared
in bringiug out this Standard Edition of the Sacred Works of the greatest musical genius
that England has produced.

J. Alfred Novello,G9, Dean Street, Soho.

Ofwhom may be had—
ORGAN MUSIC.

V. Novello’s Select Organ Pieces from
the Works of the composers of the
Foreign school, published in Nos. 2s.

each, or in books, containing 6 Nos.
10s. Eight Books, or 48 Nos. are
already published, (to be continued.)

Adams’ Six Organ Pieces, dedicated
to Thos. Attwood, Esq 1 0

Ditto, each piece separate 2 6
Beethoven’sHalleluia, Mount ofOlives
—V.Novello 2 0

V. Novello's Cathedral Voluntaries,
from the W orks of the sterling Com-
posers of the English school, pub-
lished in Nos. 28. or in Books, con-
taining Six Nos. (complete in 8
Books, or 48 Nos.) 10 0

Introduction and Fugue—E.BIackshaw 1 0
Jacob’s Voluntaries, from the works of
Haydn, Mozart, Handel, Beethoven,
&c. edited byHorsely and V. Novella,
in 3 Books, each 8 0

Marches in Idomineo, Zauberfldte, and
Alceste 2 0

DR. CLARKE’S HANDEL.—
Oratorios, complete.

Aeisand Galatea, 16s.—Alexander’s Feast,
16s. — Athalia, £1. 6s. — Coronation and
Funeral Anthems, £1. Is.— Dettingen Te
Deuin and Jubilate, £T. Is.—Esther, £T. 5s.

Jephtha, £1. 8s.— Israel in Egypt, £‘l.Gs. —
Judas Maccabasus, £1. 6s.—-L’ Allegro, ed il

i’ensieroso, £1. 5s.—Messiah with Frontis-
piece, from an Original Picture by Carlo
Do!ci,£’l. 8s.—Samson, £‘1. 8s.—Saul, £‘1.6s.

olornon, £T. 8s.—Theodora, £T. 5s.

Ihe above may be had complete in 6 large vo/s.
J. A. Novello informs the Public and the

Musicall rade, that, he is appointed Whole-
sale and Retail Agent for the sale of the above
popular aud classical works.

Every Piece in Dr. Clarke’s celebrated
arningemeut of Handel’s Works is printed
singly. Catalogues gratis.

69, Dean-street, Soho.
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MANCHESTER FESTIVAL.

A MUSICAL FESTIVAL, on a grand
scale, will be held in Manchester in the

week commencing the 12th of September
next, under the conductorship of Sir George
Smart.

HANWELL SCHOOLS,
(formerly Dr. Bond’s), Hanwell, Middlesex,

THE REV. J. A. EMERTON, M.A. of

Oxford, Curate of Hanwell, prepares his

pupils for the Universities of Oxford and
Cambridge, the East India College, the public

Schools, and the various departments oi Com-
mercial Life.

Fees for Instruction, as at King’s College,

four guineas and a half per quarter.

Board and tutelage depending upon the age

of the pupil. No Day Scholars. References

of high respectability will be given, and re-

quired. Prospectuses may be had of Messrs.

Roakeand Varty, 31, Strand; and of Mr.
Souter, St. Paul’s Churchyard.

THE BIRDS SELLER’S SONG.—Just
published, price 2s. Sung by Miss No-

vello, at the Theatre Royal, English Opera
House; and Theatre Roval, Edinburgh. The
words by Manly Hopkins, Fsq. ; the music
by Thomas Kilner, composer of 4 The Rover’s
Serenade,’ &c.

J. A. Novello,69, Dean-street, Soho-square.

ORATORIO of 4 JUDAH.’— Gardiner’s
Oratorio of ‘Judah,’ selected from

Haydn, Mozart, and Beethoven, in full

score, £3. 3s.

N.B. No. 78, 4 Glory to God,’ Beethoven,
5s. Performed at Exeter Hall Festival.

*** All the pieces in this Oratorio are

printed singly, from Is. 6d. to 4s. esch :

—

Catalogues gratis.

Gardiner’s Sacred Melodies, in 6 vols. each

26s. or the whole 6 vols. £6. 6s.

All the Sacred melodies are printed

singly, from Is. 6d. to 4s. each:—Catalogues

gratis.

J. Alfred Novello, 69, Dean-street, Soho
the wholesale and retail agent.

PIANOFORTE MART.—At this Esta-

blishment, so long patronized by the

public generally, is constantly to be seen a

most xtensive STOC Kof INSTR UM ENTS
of the various descriptions, both new and
second-hand, by every eminent maker. Pro-

fessors and persons from the country will find

this a desirable place to select from, as every

instrument is warranted, and sold on the

most advantageous terms. Instruments taken

in exchange.
Coventry and Hollier, 71, Dean street, Soho.

TO VOCALISTS AND PIANISTS, STU-
DYING FOR THE STAGE, THE CON-
CERT ROOM, AS TEACHERS, OR
AS AMATEURS.

MR. JOSEPH DE PINNA, (composer
of 44 What Fairy-like Music,”

—

44 Gaily
Chaunt the Summer Birds,” and several

other popular compositions) having been
honoured with the most flattering approval of
his system of tuition, begs to announce that
he continues to qualify professional, as well
as private pupils, in the various departments
of the above branches of education and
accomplishment, No. 164, Albany-street,

Regent’s Park.

NEW MUSIC.
W, P. Beale.—Allegro Appassionato

per il Piano-Forte 3 0
Variations on a popular French air 2 6

W. S. Bennett—Six studies in the
form of Capriccios for the Piano-
forte 6 0—— Overture to Lord Byron’s poem of
Parisina, as Duet for Pianoforte. . 4 0

Cipriani Potter.—Symphony in G mi-
nor, arranged for two performers
on the Pianoforte 8 O

W. Watts, Mehul’s overture, Joseph,
arranged as a Duett—Pianoforte.. 3 0
Grand March, from Spohr’s sym-
phony 4 Die Weihe der tone’—ar-

ranged as a duet—Pianoforte .... 5 0
Herman Strauss.—Rondelette pour le

Pianoforte 3 0
D. Schlesinger. — Rondino for the

Pianoforte 3 0
J. Felix Dobezynski.—Fantasia et va-

riations pour le Pianoforte 3 0
Pratt-A collection of anthems in score,

selected from the works of Handel,
Haydn, Mozart, Clan, Leo, aud
Carissimi,witb a separate arrange-

ment for Organ & Pianoforte . .£ 1 5 0
The following may be had separately.

Plead thou my cause 4 0
Praise the Lord 3 0
Glory to God on High 4 0
And God made the firmament. . *. 4 O’

The Sacred Melodist, a collection

of sacred and moral songs, words
bv Montgomery, Mrs. Hemans,
Newton, Bishop Heber, H. K.
White, Kelly, &c. &c 12 0

John Sebastian Bach’s Grand Studies

for the Organ, consisting of Pre-
ludes, Fugues, Toccatas, and Fan-
tasias, with a separate part for

Double Bass or Violoncello, by
Signor Dragonetti, in three books,

each 7 0
then Elvey—Chorusses for Organ
or Pianoforte, with an accompani-
ment for the Violoncello 9 6

London : Published by Coventry and Hol-

lier, 71, Dean-street, Soho.

LONDON: published for the Proprietors, every Friday afternoon, at five

o’clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold also at 63,
Paternoster-row j by Mann, Cornhill

;
Berger, Holywell-street , and Onwhyn,,

Catherine-street, Strand.

C. RICHARDS, PRINTER, 100, 8T. MABTIH’I-LAVK
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A WEEKLY RECORD OF

... ittu#tcal Science, literature, ana Intelligence.

To know the cause why music was ordained
;

Was it not to refresh the mind of man,
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while I pause, serve in your harmony.

Taming of the Shrew.

MARCH 25, 1836. No. II. PRICE 3d.

[The writers of the leading articles are not answerable for any opinions expressed
in the subsequent pages of “ The Musical World.”]

CHARACTERISTICS OF BEETHOVEN,
By Henry L. Gauntlett.

There still exists at the present time, a great diversity of opinion

respecting the later works of this magnificent composer ; some imagine

him to have possessed a conscience far from delicate, in the violation

of the established canons of the science—to have betrayed a terrible

lack of judgment in the use of his materials—and, in short, take him
to be a sort of intellectual juggler, who, provided he could keep the

multitude gaping at the dexterity with which he handled his cups and
balls, cared little what farther effect the spectacle might have upon

their minds. Others, again, feel assured his compositions display that

irradiation of unfailing and indefectible genius, which, like the rich

sunshine of an Italian landscape, illuminates the whole
; and that even

in his latest compositions, there are displayed, in a rich and gorgeous

profusion, those felicities which are beyond all power of ordinary effort

and meditation.

Twelve or fifteen years have elapsed since his three last grand com-

positions were presented to the public
;
the mass for eight voices and

orchestra, in D, (Op. 123)—the Sinfonia, developing the passion of Joy,

(Op. 125)—and the quartett in E b» (Op. 127.) If we are to believe

the accredited organs of musical criticism, in this country, (vide the

Musical Magazine and Harmonicon)—these compositions are severally

wild and extravagant, and are written in contempt of all the received

opinions respecting musical composition. His fellow-countrymen, how-

ever, profess to find in them the pure and beautiful,—high and ex-

alted. spirit of the poet and the metaphysician, and that although there

may be passages incomprehensible to the million, yet there are those

wbo can enter into the joyous spirit of the author—his deep, hidden,

and holy thoughts—his lovely and perfect images of blessedness.
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may do that sort of thing.” “ The genius of a musician (says the inge-

nious Rosseau) submits the universe to his art. He paints objects by

sounds; he gives a language even to silence itself; he renders ideas by

sentiments, sentiments by accents
;
and the passions he represents, are

drawn from the recesses of the heart.” No composer that we are aware

of, possessed more real genius than Beethoven. He combined all the

attributes of the painter, poet, and orator.

Like Haydn, he considered music as a language, and rarely, or ever

wrote, without some drama or romance to develope
; some scene in

animated nature to describe. And from the composer’s habits, we may
well suppose that the creations of his fancy, were by no means the off-

spring of an ordinary imagination. His favorite authors were Homer,

the works of Goethe, Shakspeare, and Thomson. In Germany, the

mystic and pantheistic writers of fiction, have carried the branch of

descriptive composition, to a pitch which the sober part of our readers

can scarcely imagine. It may be readily imagined, that if Beethoven

conceived his art capable of embodying scenes of this highly imaginative

order, that he would not find the current stock of musical expressions,

and the inodes of thought, and mechanical construction of musical com-

positions, adequate to meet the exigencies of his poetical genius.

Beethoven essentially enlarged the boundaries of the art. The dis-

tinguishing feature of his style is the sublime. He wrote to excite, to

overwhelm, to exhaust feelings
;
and in creating these effects upon the

mind, we would notice—1st. Simplicity in his melodies. 2nd. Con-

trast in the situation of his motivi
,
and the employment of the orchestra.

3rd. Great power or volume of tone. 4th. Mysticism, or obscurity, in

his peculiar treatment of the harmony and rhythm. 5th. Uncertainty, or

continual doubt and expectation as to what is coming. 6th. Infinity or

an apparently inexhaustible mode of working up his subject.

1st. Simplicity.—This is ever the characteristic of a great mind,

and a distinguishing feature in Beethoven’s writings. It appears in

his melodies, in his use of the sequence, in his evident partiality for the

fourth and seventh, in his love of progressions (falling thirds, fourths,

&c.), and in his frequent employment of passages in unison. Some
peculiar examples illustrative of each point will be referred to subse-

quently, and a few examples presented to the eye of the reader.

2nd. Contrast.—This he effected by a novel but mechanical divi-

sion of the orchestra, by the enharmonic changes, by semitonic modu-

lation, a feature peculiar to this composer, and by a frequent use of the

6

magnificent chord of the f the third inversion of the seventh. This

last feature he derives from his careful and diligent study of Handel

and Sebastian Bach’s works
;
whose minds in many respects, it will

be found, were very congenial.

c 2
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3rd. Power.—Beethoven obtained a depth and volume of sound

from the orchestra exceeding that of any preceding composer, although

Spohr since his time has excelled him in this point, and brought it

to such a height of perfection, as would seem to leave improvement

hopeless ;
no one produces less noise with a greater body of sound than

Louis Spohr. Beethoven effected this peculiarity by a novel use of the

viola, cello, and trombone. The improvements Weber made in this

will hereafter be illustrated. Beethoven also gained an increased

volume of tone from his mode of dispersing the harmony, and his use of

four corni.

4th. Obscurity.—Every professor is aware that there is much that is

designedly mystified in Beethoven, and which to the uninitiated in the

art, is perfectly unintelligible. This the composer effects, by the aggre-

gation of complex ideas, or the employment of a multitude of motivi

interwoven with each other; extraordinary skill in instrumentation;

the use of a mystified disposition of the harmonies, and consummate

skill in balancing their weight, or the proportion of tone, necessary to

give the effect he intends, by which, simple chords and well-known

passages, strike with perfectly novel sensations the ears of the auditor;

and an unlimited command and constant use of all that is sublime and

beautiful in the treatment of remote discords. But the more remarkable

methods by which he sought to effect obscurity, and thus to excite and

astonish the imagination, consisted in the constant variety of his rhythm.

This he produces by a simultaneous employment of several apparently

different modes of time
;
a novel commencement, a strange interweaving,

and an extension or elongation of the phrase
;
singular modulations on the

unaccented part of the measure, and the most daring anticipation of the

harmony in one part before the others resolve into it. It is almost im-

possible to convey by words these singular features in Beethoven’s

music, but as they are inventions peculiar to himself, and their effects

so extraordinary and perfect as to become new canons in the rudiments

of the science, some few examples of each peculiarity will hereafter

be referred to and cited.

Beethoven also mystified his passages by a new treatment of the reso-

lution of discords, which can only be described in words by the term,

resolution by ellipsis
, or the omission of the chord upon which the dis-

cordant notes should descend. A writer in the Musical Magazine
observes, “ that Beethoven frequently employs discords unresolved

,
with

a full harmony.” The expression is not very clear, but the writer seems

to have seized hold of the peculiarity, and though not having made
a careful study of his compositions, to have been ignorant of the rule

upon which Beethoven acted. We shall endeavour to show by refer-

ences to his works, and one or two short examples, that Beethoven on

this point has made an advance in the art, and established a new theory.

That he was uniformly governed by the rule he appears to have laid

*
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down, and that, although apparently an (Edipus in the enigmatical
method in which he released himself from the discord, he is always
consistent. This is also another peculiarity in his style, and in which
no subsequent writer has ventured to follow him. Many of his passages

also appear confused and unintelligible by a singular freedom in the

use of diatonic discords or discords of transition; many instances appear
of passages by contrary motion, each carrying their harmonies with

them. In the obstinate manner in which he drives one passage

through and against another, he has no equal, except Sebastian Bach
and our illustrious countryman Samuel Wesley . Lastly, he produces

the most mysterious effects, by the use of the point d'orgue and its in-

versions.

5th. Uncertainty.—It has been observed by a great writer, that
“ to see an object distinctly, and to perceive its bounds, is one and the

same thing
;
and therefore a clear idea is another name for a shallow

idea.” Beethoven raises doubt and uncertainty in the mind, by long

introductory passages, which are evidently a preparation for some beau-

tiful motivi
, or the introduction of a terrific discord, and at times he

suspends a harmony through whole phrases, until the ear becomes

exasperated by suspense.

6th. Infinity.—Nothing which is really and in its own nature in-

finite, can readily become an object of sense, but the word in common
— parlance is used in reference to many things from their vastness or ex-

tension, or from the mind being unable to perceive their limits. In

Beethoven is apparent a power of inexhaustible invention, and in the

variation of his melodies, and the working and carrying them out, every

possible variety of fresh motivi is introduced to accompany them,

strengthened and enlivened by new modes of time and variety of the

rhythm, so as to lead the imagination to be ever entertained with the

promise and expectation of something more. There is a gorgeous pro-

fusion and uninterrupted progression of rich and glowing images crowd-

ing upon each other, which renders it impossible for an ordinary mind
to enter into or fully comprehend them

;
too dazzled and bewildered to

attend to the exact coherence and agreement betw een them, and which,

upon analysis, will be found to exist. To which must be added, the

perfect originality of the ideas in themselves, and of such a kind, that

although they leave behind them a general effect of grandeur and

magnificence, yet there is the impression that they are so dissimilar to all

other compositions, as to leave nothing behind but an overpowering sense

of their magnitude and magnificence. We shall hereafter endeavour to

exemplify these characteristics by a reference to passages from his

many voluminous works, and by some few examples. They occur more

frequently in his later compositions, but the germ of most of his pecu-

liar characteristics is to be found even in his earliest.

( To be continued.)



26 TUP MUSICAL WORLD.

CONCERTS.
At the last of the Adelphi Concerts, given at Mr. Hawes’s private residence,

and which took place on Friday the 18th, the programme of the evening was
most choice and classical : Romberg, Clari, Haydn, Mayseder, Callcott, and
Cherubini, were the masters in requisition. The most prominent and satis-

factory performances were, a quartett of Mayseder, in which Madame Filipo-

wicz played first violin. Her vigour and energy are remarkable, and her
tone and intonation (so far as we have heard) pure in quality, and accurate.

Moreover, she is distinguished by true delicacy of expression. Miss Hawes’s
excellence will be found to reside in compositions for the mezzo soprano and
contr’alto voice. She has been tutored in a good school ; her style and
manner are both rational and unaffected. We heartily and warmly compli-
ment her upon the mode in which she sang the ‘ O Salutaris* of Cherubini.

That divine air in Samson, 1 Return, O God of Hosts,’ will suit her admirably,

both as to character and compass. Callcott’s glee, ‘ With sighs sweet rose,'

as sung by the same- young lady, with Messrs. King, Hawkins, and Sale,

was perfectly delicious.

Mrs. Bridgman’s Concert (for ‘ Oratorio* it was not, although so an-
nounced in the bills), given at the English Opera House last Friday, the 18th,

was performed to a thin audience. Nevertheless, the selection was calculated

to attract every variety of taste. The lady, who is a skilful piano-forte player,

performed a ‘ Melange National,’ selected and arranged by herself, from the .

compositions of Cramer, Kalkbrenner, Herz, Moschelles, and Hummel. Mr.
Richardson, a pupil of Mr. Nicholson, played a Fantasia on the flute, in a
manner creditable both to his master and himself. The principal vocalists

were Mesdames Caradori and Shaw, Miss Bruce, and Miss Clara Novello ;

Messrs. Parry, jun., Lennox, Horncastle, and Bellamy. Mr. Loder, of Bath,
led, Sir George Smart conducted.

Philharmonic.—The third Concert for the season took place last Monday.
The following is the programme of the evening:

—

Act I. Sinfonia in D, C.
Potter.—Aria, Signor Cartagenova, 11 Io Pamai,” (I Normanni a Parigi)

Mercadante.— Concert-Stuck, Piano-forte, Madame Dulcken, C. M. Von
Weber.— Aria, Madame Coleoni-Corti, “ Casta Diva/’ (Norma) Bellini.

—

Overture, “Der Beherrscher der Geister,” C. M. Von Weber. Act II. Sin-

fonia in B flat, Beethoven.—Aria, Signor Winter, 4t Che vidi,” (Zelmira)
Rossini.—Concertino, Violin, Mr. Blagrove, Spohr.—Duetto, Madame Col-
eoni-Corti and Signor Cartagenova, “ Anna tu piangi,” (Maometto Secondo)
Rossini.—Overture, Die Zauberflote, Mozart. Leader, Mr. Weichsel. Con-
ductor, Mr. C. Potter. Upon looking over the above selection, it will at

once be seen that the vocal music was of that class which ought not to be per-
formed at such concerts as the Philharmonic. And the audience expressed
this feeling by some very unequivocal marks of disapprobation. It is true,

that these modern Italian singers know nothing beyond the airs belonging to

those characters, in which they have been performing in the various towns on
the Continent

; and that it would be useless urging them to attempt any
compositions of a higher character. They cannot do them ; and whenever
they make the attempt, an exposure of their ignorance and inefficiency is the

almost infallible result. If they are incapable of such classic music as alone
should be performed at these concerts, the Directors compromise the interests

of the Society as often as they engage such people. There were better native

singers in the room on Monday evening, who could have sung as well all that

the Italians know, and ten times more sterling music than they probably ever
will know. Several persons seated near to us, were so irritated at the vocal

selection, as well as at Mad. Coleoni’s singing, (which was frightful, attribu-

table to her recent indisposition) that there was an evident inclination to make
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a public appeal to the director of the evening. Mr. Potter’s symphony, and
which displays an enlarged and correct knowledge of instrumentation, went off
with an energy and brilliancy of effect, native to this finest of bands. Equal
precision and vigour, with delicacy, attended the performance of Beethoven’s
symphony

; more especially the slow movement, which is one of the most
exquisitely pathetic pieces of writing that ever proceeded from the brain of
that great and original genius.—Madame Dulcken’s performance was emi-
nent tor surprising neatness, and crispness of execution, with an almost
unerring precision of finger. She has become a very extraordinary player.
Mr. Blagrove also deserved the warm commendations from every quarter of
the room, which succeeded his appreciation, and delicate expression, of all the
nicest passages in Spohr’s concertino.

Ancient Concerts.—Her Majesty attended the concert on Wednesday
evening. Upon her entrance, the company arose, and remained standing
during the performance of the first movement of Handel’s Coronation Anthem,
“ The King shall rejoice.”—The vocalists were, Mrs. Knyvett, Sig'« Parigiani,
and Mrs. Bishop

;
Messrs. Vaughan, Hawkins, Phillips, and Parry jun. The

Duet “The Lord is a man of War,” was sung with the finest judgment, by
Messrs. Phillips and Parry: and the latter gentleman sang “Honour and
Arms” with an energy and power of which we had not thought him capable.
Signora Parigiani has a mezzo soprano voice, rather feeble, but choicely sweet

;

a style and manner chaste and unaffected, with a discreet judgment. She sang
the “ Che faro” from Gluck’s Orfeo with much delicacy and elegance, and
without unmeaning embellishment. The whole selection for the evening
(which it is impossible to individualize) was of the very highest character*

Mr. Hawes’s Annual^ Concert, which took place on Thursday evening, was
attended by the chief of our native talent. We have not room for particulars.

KING’S THEATRE.
They who are devoted to the “ toujours perdrix” of modern Italian music,

must have had their constancy put to the test on Tuesday evening, when
Bellini’s opera of Beatrice di Tenda was represented here, for the first time.
Not only is the music “ perdrix/’ for the fiftieth course, but it is tough, old
perdrix, cooked up and regarnished. This composer was not deficient in

gracefulness, and, at times, even in tenderness of perception and expression,
but he was incapable of the grandeur of his art. His orchestra uniformly
expresses the sublime in a crash of drums, trumpets, cymbals, and trombones.
Mere noise—and not the mysterious developement of thought, by a progression
of chords and rare modulations, gradually swelling into the full pomp of
harmony— comprised his notion of magnificence. Moreover, he was an
unblushing plagiarist: not merely ideas, but whole passages, both of melody
and instrumentation, he adopts, with the most careless indifference, from his

model, Rossini. The first act of Beatrice is little better than a rifacimiento of
that master, while, in one instance, he has taken almost literally that most
popular melody from (if we remember correctly) the Ricciardo e Zoraida.
This is a little too much. Still, we can understand that many listeners shall

be gratified with the snatches of melody in this composer, for he is at times
pleasing, if common-place ;

while some of his smaller concerted movements
are doubtless calculated to attract that portion of an audience who are neither

able, nor desire, to pierce below the surface of a composer’s design. So in the

Beatrice
,
passages occur which convey a momentary gratification

;
but he

would possess a discriminating memory who should bring away a whole move-
ment. The opening chorus and air is of a popular cast ; and here and there

we encountered a satisfactory chord, and orchestral treatment, that were

harbingers of good things to come. Signor Cartagenova’s first solo too,
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* Oh 1 mia divina Agnese,’ and which was excellently sung, will doubtless

become a favourite for a time, and we think deservedly. But then, who, ex- 4

cept a composer for the modern Italian school of singers, would think of

expressing the following sentiment in a series of excessive roulades and flou-

rishes ?—and which occurs in the heroine’s first solo,

—

Ah se in ciel sperar si pud
Un sol raggio di pietk,

La costanza a noi dark
Se la pace ne invold.

“ Ah ! if from heaven we may nope for a single ray of pity, it will grant us

constancy, since it has deprived us of peace.” Take the “ Beatrice,” however,

as a whole composition, it is superior in merit to the “ Straniera,” though
greatly below the “ Socnrmbula” and “ Puritani.”

The performers ell er.erted themselves to the very uttermost, and were re-

warded accordingly. Mad. Coleoni executed many complicated passages of
great difficulty and distance, with remarkable skill and precision, although her
voice betrays evident rerifins of indisposition : and her acting is entitled to

high praise ; it was graceful and dignified, without display. Mrs. Seguin, too,

we never saw to greater rdvantage. She improves daily both in aspect and
musical intelligence. Her singing on Tuesday evening was marked with

|
good sense, and correctness of intonation. Sig. Winter did his very best, and
is therefore entitled to full commendation ; but he should not have appro - «

priated to himcelf and Mad. Coleoni the call of the audience at the fall of the
curtain. Cartagenova was the performer who ought to have divided that com-
pliment with the lady ; for he really acted as well as sung finely, and confirms
us in the opinion that he will hereafter become a great favourite.

Herold’s Zampa was brought forward at Drury Lane on Monday, under the
title of the Corsair. Considerable more pains have in this instance been
bestowed upon its production. Indeed, the cause of the hurried and slovenly
style in which it was bundled out to the public last week, by the rival manager
at Covent Garden, is now manifest The singers at Drury Lane were up to

their parts, and in every respect fully prepared. Mr. Phillips, Miss ShirefF,

Mias H. Cawse, and Giubilei all sang and acted delightfully
; and as for the

chorus of trebles, unaccompanied, in the opening of the second act, (‘ To our
dear Madonna bending’) we have rarely heard a more perfect combination.
There were one or two awkward hitches in the scenery ; and the volcano, at
the finale, “paled ‘ an’ ineffectual fire.” We anticipate no run for the opera.

REVIEW OF MUSIC.

Sixfuguesfor the Organ or Piano Forte, composed by Wm. Crotch, Mus. Doc.
Professor of Music in the University of Oxford. Mills.

No. 1. The subject from a double chant by the Rev. P. Henley, displays
considerable ingenuity in the treatment The counterpoint in p. 3 is clean
and smooth.—No. 2. From a chant by BatishUl. It is a little singular that
this chant not only forms the subject of Bach’s Fugue, No. 33, (a well known
and favourite one) but Dr. Crotch has adopted one or two passages of imita-
tion from it. He has nevertheless well and closely worked his subject ; and
the chant itself an en-chanting one—fully worthy of that great organist and
beautiful writer.— No. 3. Also from a chant by Batishill. The introduction
is most charmingly treated : the close of it is brought in by a progession of
chords upon a ground bass, is both bold and extremely beautiful : the fugue
itself however we feel to be rather mechanical. —No. 4. From a chant by
Soper : a very lovely one ; and although the subject is ingeniously worked, it

nevertheless hangs, as it were, on hand.—No. 5. From a chant by Norris of
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Oxford, contains a most lovely introduction, and the subject throughout is

treated in a free and masterly manner ; at the same time with a sweet and
graceful feeling.—No. 6. From an old and unknown chant, is principally dis-

tinguished by a beautiful coda.—No. 2 and No. 5 are our favourites of the set,

and we confidently recommend them in particular to every lover of this noble
class of musical composition.

« *

La Brillante
,
Rondoletto

,
composed by W. H. Holmes. Falkner.

The theme is a graceful and flowing melody, the second part of which is

written with real musical feeling. Had the author but adhered to, and worked
out his subject, the merit of the whole composition would have been unequi-
vocal. The passages, however, from P 3 to P 6, though good for practice,

have not the slightest relation to the thesis ; and when this is repeated, the

same order of passages recur. Without affecting the director or dictator, we
recommend to Mr. Holmes’s attention and study the Set of Fugues noticed

above, by the Principal of the Royal Academy, of which he subscribes him-
self a pupil.

The First Set of Six Original Canzonets by Haydn. New Edition, edited by
W. H. Callcott. Mills.

Mr. Callcott is a graceful as well as clever musician himself, as we have,

upon other occasions, had the pleasure to testify. We not only consider him
competent to the task he has here undertaken, but we personally thank him
for having so carefully edited a series of compositions that will never fade in

public esteem, as long as music and the name of Haydn are in existence.

The edition is also beautifully brought out

MISCELLANEOUS.

Filipa, a pupil of Paganini, has just arrived at Paris. His talent is highly

extolled.

The Paris correspondent of the Post
,
writes in very high terms of a new

Opera by Mercadante, called “ I Briganti.” He describes it as “ a beautiful

composition from one end to the other. ”

The members of the choral fund have presented their treasurer, Mr. Leonard
Willshire, a piece of plate for his services since the establishment of the charity

in 1791.

—

Morning Post.

M. Mayerhoper, a manufacturer of Piano-fortes in Utrecht, has invented a

music stand, a slight pressure of the foot on a pedal to which, enables the

player to turn over the leaves of his book, without taking the hands off the in-

strument.

—

Dutch Paper.

Cecilia Davies.—This celebrated cantatrice, mentioned in A Sketch of the

state ofMusic, in Englandfrom the year 1778 up to the present time
, which ap-

peared in No. I of “ The Musical World,” is still alive ;
but in very indigent

circumstances, bed-ridden, almost blind, and upwards of fourscore years of

age. She was held in great estimation, some sixty years ago, in Italy, and
was prima donna at several theatres in that country, as well as at the King’s

Theatre; she went by the appellation of Inglesina Davies, on the Continent.

She was a pupil of the celebrated Hasse, at Vienna, in 1772, who composed
several songs expressly for her.

Musical education is progressing in France. A royal ordinance has been issued

ordering the study of singing in all the elementary schools.

—

Morning Post.

The Gazette Musicale is giddy with extacy at the success of the Huguenots.

They talk of its immense success —of Falcon, and Nourrit, and Levasseur,

being called for on its third representation, &c. &c. Qucre—has Schlesinger

purchased the music ? he is conductor of the Gazette.
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Grisi, Rubini, and Lablaclie, are announced for the 6th April, in “ La
Gazza ladra.”

The Duke of Devonshire has ordered, of the younger Dantan, a bust of

Bellini.

Cervetto.—This once admirable violoncellist, noticed in our last number,
is still among us, and fast approaching his hundredth year ! He was present

at the Philharmonic rehearsal on Saturday. He has been a member of the

Royal Society of Musicians for seventy-one years !

Ancient Concerts.—These performances were established in 1776. Mr.
F. Cramer succeeded his father as leader, and Mr. William Knyvett, (not

Charles) succeeded the late Mr. Greatorex as conductor in 1831.

Glee Club.—This being the Jubilee year of this club, two prizes will be

awarded for the best approved of serious and cheerful glees
;
the first will be

decided on the 23rd of April, and the second on the 7th of May. Five gui-

neas will be presented to the composers of the next best glees.

Provincial Concerts.—Easter, and the following week, will be rife with

concerts in various parts of the country. We have heard of performances at

Manchester, Bath, Clifton, Stroud, Bolton, Coventry and Sheffield
;
the vete-

ran Bridgeman at Hertford, Mr. Patten at Winchester, &c. &c. at which many
of the metropolitan stars will appear.

The late Dr. Paganini, whose death produced a false alarm in the musical
world, if he was not, like his brother, a first-rate fiddle player, wras, at least,

a first-rate fiddle-fancier . In his collection of instruments, there was a

violin, ornamented with mother-o’-pearl and ebony, which had belonged to

the Schah of Persia: the favourite violin of Lord Byron, (so says the French
journal we quote from, though we never knew that his lordship had been a

member of the scraping fraternity) one that had belonged to Stanislaus of

Poland, father-in-law of Louis XV ;
one that had been played upon by

Charles IV, that royal Dilettante
,
who, when he was told by his music-master

to count the bars, answered, with Spanish hauteur, that “ a monarch was not
obliged to keep time and another that had belonged to Don Manuel Godoy,
Prince of the Peace. The Doctor’s wealth was enormous.

—

Morn, Chronicle.

Eolian Violin.—A Mons. Isoard has constructed a violin to be played by
a pair of bellows 1 The performer holds the instrument after the manner of
the violoncello ; his feet work the bellows, (like a knife-grinder) and his

right hand directs the stream of air to the string requiring it.—What puff'
next shall we have ? Nevertheless, Isoard has taken out a patent for his

Eolian Violin.

Ambrogetti.— Contradictory reports are afloat respecting the present
destiny of this once popular actor. One places the rattling singer of * Fin
ch’han dal vino’ amid the dumb fraternity of La Trappe ; another (a corres-

pondent of the Herald,) deposes to having dined with him, and drunk a toast

to the success of England and the English. Our version of the story (also

on the authority of one who had seen him) is, that he did enter himself of the
above-named order : that he had made over his property to the monastery,
after providing for his needy relations; and that he was forced into this

arrangement by the prior, who would not receive him till he had fulfilled this

duty. So much for double-tongued Rumour. Well might Raleigh laugh at

his writing a history of the world, when he could not arrive at the truth of an
affray that had occurred under his own window.

The Festivals will take place as follows:—Manchester, Sept, the 12th.

Norwich, Sept, the 19th. Worcester, Sept, the 26th. And Liverpool, Oct.
the 3rd. Sir George Smart will conduct those at Manchester, Norwich, and
Liverpool, and Mr. Charles Clarke (Organist) that at Worcester.
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The Choruses for the approaching Festival at Exeter Hall, have had nume-
rous meetings, for practice, at the great room in Store-street. Till last Monday
the voices have been unaccompanied by the instruments, and their precision

amounts to all-but absolute perfection. This will be the finest feature in the

performances.

A work is announced for publication, to be entitled “ The Music of the

Bible,” including the Book of Psalms, pointed as they are to be sung in churches,
and such other passages from the Holy Scriptures as were expressly designed,

by the inspired authors for musical performance.

Paganini—not the Paganini, but a tenor singer of good report, has become
highly popular at Genoa, by his performance in Partiano’s opera of Inez di

Castro. There is scarcely any subject in real life which approaches so nearly
to the pathetic and the awful of romance, as the career of that gentle and
persecuted woman. We can conceive of no scene more appalling than the

ceremony of her posthumous coronation.

Madame Malibrau is on her way to England. She will, in all probability,

make her appearance in Mr. Balfe’s new opera, written for her, and which,
we heard, was finished last year. The same composer too, (they say) has
another tvork ready, upon the play of our Henry IV

; and that he intends the

part of Falstnff for Lablaehe. If this be true, we may securely reckon upon
the natural humour, as well as bulk, of that prince of witty knights.

The English Opera House—will open on the 2nd of April, with a new
drama by Mr. Bernard

;
to which Mr. S. Lover has written the music.

NOTICE TO CORRESPONDENTS.
Many thauks to M. B.—We will endeavour to carry out the plan he has suggested in the

former portion of his letter.

Operas
,
Concerts fyc.for the ensuing Week.

Saturday, 26. Opera, Beatrice di Tenda. Quartett Concerts, by Messrs. Blagrove,
Gattie, Dando, and Lucas, Hanover Square Rooms. Evening.

Tuesday, 29. Choral Harmonists, London Tavern Evening.
Wednesday, 30. Cecilians, Albion Hall, Moorgate. Evening.
Thursday, 31. Stepney Concert. Evening.

Weekly List
PIANO-FORTE.

Burgmuller’b Fanta. on * Mere
et Sceur’ Chappell

False pastorale en forme de
Rondeau Ditto

from 4 Le Cheval de Bronze’ Almainf.
Burrow’s 4 Vivi to,’ Rondo Dean

4 Keel row,’ Ditto Ditto
Bailey’s Introd. Vars. and Finale
on a Scotch Air Platts

Bochsa’s Voyage Music, for Harp
and Piano-forte, Fart I Almaixe

Airs from ‘Cheval Bronze,*
Ditto, 2 Books Ditto

Forse un destin, ditto Mills
Che accenti, Harp and Piano-

forte Mills
Beatrice di Tenda — Airs from,
Duets, 2 Books Boosey

Capriccio, Miss Mouncey . . . .T. E. Purday
Chaulieu’s Fifth Month at the

Piano-forte Cocks
Ecrins Musicales, 8 Melodies,with

Vars., Herz D’Almaixe
Gustavus Quadrilles, Bertoldi . .Platts
Haydn’s ‘ Father we adore,’ No.

17 of Chor.arran. by A. Bennett Chappell

of New Music.
Horsley’s First Lesson for the

Piano-forte Ditto
Herz’s Fanta. Drama, from Meyer-

beer’s ‘Huguenots’ D’Alsiainf.
Hummel and Zedlatzek’s Introd.

and Gr. Rond. Op. 98, Piano-
forte and Flute “Wessell

Johnson’s (Mrs.) Windsor Waltzes Cocks
Ride Quadrilles Ditto
St. Leonard’s Waltzes and

Gallopes Ditto
Kuhlau. Mes choix, No. 17, 18,

2 Duettinos on Holstein Melo-
dies Wessell

Lemoine’s Quadrilles from L’Orgie
Duets, Set 1 and 2 Metzler

(H.) * We have lived,’ from
H. Herz’s Recreations Music.
Duett D’Almaine

Twentieth Bagatelle on the
4 Two Queens’ Wessell

Les Souvenirs de 1’Opera, No. 9.

Airs from 4 Beatrice di Tenda*. .Duff
Les Pelerins Duett. Piano-torte

Czerny Paine .

La Straniera Quad. Craven. . . .T.F..Purday
Prayer in, Schroeder, Ditto
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l.a Parisienne, C. M. Rost Ditto
LitolfPs First Gr. Concerto Welsh
La Straniera, 2 Sets of Quadrilles

from Ditto
Les Etranges Quadrilles, Fifth Set,

Herz D’Almaixe
Overture to ‘ La Straniera,’ Rim-

bault Doff
Zaropa, arran. by Diabelli,

Solo and Duett W essell
Oberon, Airs from, Viol & Piano-

forte, 2 Books Welsh
Pergolesi's Gloria in Excelsis, No.

16 of Choruses, arran. by A.

Bennett Chappell
Pixis’ Fanta. from ‘ La Straniera’ Metzler
Recollections of Bellini, Fantasia
from 4 Beatrice di Tenda Doff

Schunke’s Divert, on the ‘ Pas de
Taglioni,’ in Rob. le Diable . .Chappell

Strauss’ Valse Universelle comp.
coll, by Rudolphus Wf.ssell

Song of Roland, Milit. Divert. T.
A. Rawlings Z.T.Purday

Swiss Air, Carl Muller Bates
Souvenirs des jeunes Pianistes,

Adolphe Mine D’Almaine
Thalberg’s (Sigism.) Deux Noc-

turnes, Op. 16 Ditto

, Deux Airs Russes, Op. 17.. .Ditto
Wybrow’s Lond. Piano-forte In-

structor W'ybrow
Weippert’s Quadrilles from 4 Bea-

trice di Tenda Boosey
Wilson’s Polonaise in C and D . .Cocks
Zampa, Airs from, Viol. & Piano-

forte, Diabelli and Kudolphus. . Wessell
Flute and Piano-forte, Dia-

belli and Zedlatzek Ditto

SONGS

.

AwAYmy love with me. Mrs. Johnson. Cocks
Bird of the ocean. Lodge Paine
Bright are the dancing waves.

Rossini Welsh
Come where the blue bells. Duet

Rossini Ditto
Earth can never. Bellini Paine
Friend after friend. Mrs. Johnson.

C

ocks
Harp of the Troubadour. Rim-

bault Longman
I’m saddest when you sing. Mrs.
Johnson Cocks

I never east a flower away. Mrs.
Johnson Ditto

I know thou’lt remember. Miss
Smith Dean

I go sweet friends. Lxlge Chappell
Let’s have a catch. Prize Catch.

T. Cooke Paine
My heart is bound. Vacai Boosey
O my own native land, ilobbs. T.E.Purday
O lovely Rhine. Rossini Welsh
Quang Chi and Fum Ho. ComicZ.T.PuuDAY
Spanish serenade. Mrs. Johnson.

C

ocks
Sweet is the morn. Roche Dean
Should thy footsteps. Duet, Rossini.

W

elsh
South wind. Ditto Ditto
Swiftly o’er the waters. Ditto . . Ditto
’Tis sweet to dream. Mrs. JohnsonCocKS
The stranger knight. Ditto Ditto
The man that has been young.
Comic Ballad, Blewitt T.E.Purday

The rose that all are praising.

Loder Ditto
The summer’s call. Duet, Lodge.PAiNE
’Tis not the snow on beauty’s
brow. G. Hardereaves Z.T.Pcrday

To fretful love. Romance, Vacai. Boosey
The warrior’s bride. Neilson . . . .Aldridge
’Tis true I love thee. Lady A. K.
Erskine ! Chappell

They tell me there are. Rossini. .Welsh
W hy fades the rose. W. Phillips. .Ditto
We meet again to-morrow. Rim-
bault Longman

What flower can compare HobbsT.E.PuRDAY
W'bo watches from j on turrett. G.
Ware Z T.Purday

W'ater sprite. Miss Smith Dean
When youth and its dreamings.

Rossini Welsh
Zampa, or the marble bride. No.

4, Song. 20, 21, 22, choruses Johannixg

FOREIGN VOCAL.

Ah se un uma. Beatrice, Bellini Mills
Ah non pensar. Ditto, Ditto . . . .Ditto
Ah no non sia. Ditto, Ditto ....Welsh
A h ciascun ddar. Ditto, Ditto ..Ditto
A ngiolo di pace. Ditto, Ditto. . . .Ditto
Ah nel cuor. Gemma di Vergy,

Donizetti Mills
Deh se mi amasti. Beatrice, Bel-

lini Ditto
Da gelido sudore. Bellini Aldridge
Ecco il pegno. Gemma de Vergy,

Donizetti Mills
II cor che svegliasi. Emma di

Antiochio, Mercadante Ditto
11 tempo. Duet, Gabussi Aldridge
L’inesperienza. Ditto, Ditto. . . .Ditto
Lamoda. Ditto, ditto Ditto
Mi giurichem’ami. Mrs. Johnson Cocks
Oh diviua Agnese. Beatrice, Bel-

lini Welsh
Pari all’ amor. Straniera, Ditto Mills
Qui mi accolse. Beatrice, Ditto Ditto

SACRED.
Evening Service and One Hundred

Chants. Rev. W. H. Havergill.

P

aine
He layeth the beams. Handel.
Dr. Carnaby Z.T.Purday

Seventh Day. Orch. pts. Bishop.NovF.LLO
. Vocal pts. Ditto. .Ditto

The Lord’s Prayer. 4 voices.
Klitz Z.T.Purday

GUITAR.
Holloway's Waltzes and Airs, No.

1 to 12 Holloway
I saw him on the mountain. Bar-

nett Z.T.Purday
On the banks of the Rhine, and 2
new Ballads. Miss Wybrow. . . .Wybrow

Miscellaneous—Instrumental.

Forde’s Chamber Concerts, 2 fls.

and P. F Cocks
Social Ditto, for FI. P.F. and

bass, 48 Nos Ditto
Mllller’s Bugle Journal, 4 Nos. . , .Ditto
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FOREIGN MUSIC.
TVTEW and FASHIONABLE MUSICAL PUBLICATIONS by T.

Oxford°treet
& C°'’ their forei8n Musical Library, 28, Holies-street, one door from

Operas, and select Airs arrangedfor One and
Two Performers on the Piano.

By Bellini, Donizetti, Pacini, Rossini, Auber,
Herold, &c.

Anna Bolena, 3 bks. ea. 4s.
;
as

Duets, 2 bks. ea. 7s Donizetti
Arabi (L’) nelle Gallie, 2 bks.

ea. 6s Pacini
Barbiere (II) di Seviglia, 5s. . . . Rossini
Beatrice di Tenda, 2 bks. ea.

5s. ; Duets, 6s Bellini
Lapuletti e Montecchi, 2 bks.

ea. 6s. ; as Duets, 1 bk. 6s.. . Do.
Lenerentola, 2 bks ea. 5s.

; as
Duets, 2 bks ea. 6s. Rossini

Corradino, 2 hks.ea. 5s.
;
as Du-

ets, 2 bks. ea. 6s . Do.
Donna Caritea, 5s Mercadante
Elisa e Claudio, 5s Do.
Fidelio, 2 bks.

; as Duets, 2 bks.

n
ea

* Beethoven
Gustave, as Duets, 2 bks. ea. 6s. Auber
Gmlietta e Romeo, 4s Vaccaj
Masaniello, 2 bks. ea. 5s Auber
Pirata(ll) 3 bks. ea. 4s.; as Du-

ets 3 bks. ea. 5s Bellini
"re (Le) aux Clercs, 2 bks. ea.

3s. 6d.
; as Duets, 2 bks. 6s. . . Auber

bonnambula ( La) 3 bks. ea. 4s.

;

as Duets, 2 bks. ea. 7s Bellini
Mraniera (1^) 2 bks. ea. 6s Do.
i ancredi, 5s. ; as Duets, 6s Rossini
Lltuno(L’) Giorno, 3 bks. ea.

4s. • as Duets, 3 bks. ea. 5s. . Pacini
£ampa, 2 bks. ea. 4s.

;

a* Duets,
'l bks. 6s Herold

Musard's latest Sets of Quadrilles.

For the Pianoforte and Flute, ad. lib.
72 La Marquise 67 Seville
71 La Musette 66 Bordeaux
70 Rouen 65 Madrid
69 Rome 64 Mes Adieux
68 Paris 63 Le Danois

Weippert, First Set from Beatrice di
Tenda, 4s.

New- Quadrilles.
For two Performers on the Pianoforte.

Bayadere (La) Musard’s 2 favourite s. d.
sets from, 2 bks 4 ()

Brise (La) du Matin, or Musard’s 43d
set 4 o

Venise, or Musard’s admired 51st set. 4 0
Espagnols, or Musard’s favourite52d set 4 0
Echos ( Les), or Musard’s admired 54th

4 0
Nathalie, 2 elegant sets from ea. 4 0
La Revoke au Serail, two admired sets
from, by Do ea. 4 0

Ees plus Belles, two brilliant sets,
by Sieber ea. 3 0

La Somnambule, 2 favourite sets from,
by Lemoine ea. 3 0

New Waltzes
For the Pianoforte with Flute, ad lib.

1

Prince George of Cumberland’s Grand
Waltz, or Vaises d’Artillerie, by Me Ken-
zie, 28. 6d.

2 The Princess Victoria’s Favourites, or
Adams’ 1st set, 2s. 6d.

3 Vaises du Chalet, or Musard’s43d set,2s.6d.
4 Marie Louise and Reichstadt Waltzes, by

do. ea. 2s. 6d.
5 Les Souvenirs de Vienne, by Collinet, 2s.6d.
6 Les Favorites de Vienne et Baden, by Do.

2 bks. ea. 2s. 6d.
7 Hommageaux Dames, by Marschan,2s.6d.
8 Les Roses, or Musard’s admired 44th set,2s6d

LA SONNAMBULA,
The Chef d’CEuvre of the lamented Bellini,

is published by Boosey & Co. 28, Holles-
street, in all the following Adaptations.

Italian Words
As sung at the King’s Theatre, by Madame

Pasta. Mile. Grisi,and Signors Rubini,Tam-
burini, &c. The Opera complete, with Ita-
lian Words, price 36s.; or separately, ns
follows— s< d

1 Vival viva! Introd. e Coro 1 6
2 Tutto e gioja, tutto e festa Cavatina 1 6
3 In Elvezia non v’ha rosa

Stretta dell Introd. 2 6
4 Come per me sereno. . . Rec. e Cavat. 4 0
5 Prendi Panel Scena e Duet. 4 0
6 Vi ravviso Scena e Caint. 3 6
7 A fosco cielo Rec. e Coro 3 0
8 Son geloso Scena e Duet. 3 0
9 Oh ! comelieto Duetto 2 6
10 D’un pensiero Quintet to 2 0
11 Non piCl nozze Stretta del Fin. Imo. 3 6
12 Qui la Selva Introd. e Coro, Alto 2d 3 0
13 Tutto e sciolto Scena ed Aria 5 0
14 Di lieto auguri Scena cd Aria 1 6
15 Signor Conte Quartetto 4 0
16 Ah non credea Scena e Prtg. 3 0
17 Ah non giunge Rec.ed Aria 3 0

English Words.
As sung by Mad. Malibran, Miss Betts,

Mr. Templeton, Mr. E. Seguin, &c., at the
Theatres Royal Drury Lane and Covent
Garden

; adapted by H. R. Bishop.
1 Oh ! Love, for me thy power .... Air 3 0
2 Yes, for thee time’s power. . Cavatina 2 0
3 Do not mingle oue human feeling Air 2 0
4 All is lost now 3 o
5 As I view these scenes 2 6
6 Sounds so joyful Cavatina 1 6
7 Take now this ring Duet 2 6
8 Oh, l cannot give expression .. Duet 2 0
9 Lisa, too, can I wrong her ? Quartet. 2 0

Pianoforte Solo.
The Select Airs, arranged under the direction

of the Author, 3 bks., 4s. ea.

Pianoforte Duets.
The Select Airs, arranged under the direction

of the Author, 2 bks., 7s. ea.

Flute and Pianoforte.
The favourite Airs, &c. in 2 bks., 6s. ea.

Violin and Pianoforte.
De Beriot and Benedict’s Recollections of La
Sonnambula, 7s.

Harp Solo.
The most admired Airs, 3 bks. 2s. 6d. & 3s. ea.

Harp and Pianoforte.
The most admired Airs, Duets, Sec. arranged

with accompaniment of Flute, Violin, and
Violoncello, by N. C. Bochsa, 2 bks. 9s. ea.
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A NEW TUTOR for the PIANOFORTE,
Containing an easy explanation of the

Rudiments of Music, and the Art of Playing
in Time, by Charles Arnold, Second Edition,
6s.— The Art of Singing, by Charles Arnold,
Fifth Edition, Is. Cd.—Walker’s British Psal-
mody, 4 Nos., each 3s.—“ Some love to roam,
o’er the dark sea foam,” a Ballad, sung by
Mr. Phillips, composed by Russell, 2s. —
“ The green Bay Tree,” a Ballad, composed
by Alex. Lee, 2s.—“ Ob, breathe not a word
on our Love,” composed by Schulz, Second
Edition, 2s.—“ Dear Janet,” a Ballad by
Russell, 2s.—Published by G. Walker and
Son, 17 , Soho-square.

NEW MUSIC of acknowledgedMerit**

Shall we sing to Night, Prize Ballad?
calculated to give a great variety of expres-
sion, with splendid Portrait of the beautiful
Countess Co.—Music and Poetry by Charles
Sioman, whose New Songs, The Jew’s
Daughter, Israel’s father-land—By the dark
Euphrates—Sir Hubert—Daughter of Israel
—On the banks of the Rhine—The merry
Mountain Child—'The Maid of Judah, &e.,
are stamped with Popularity : Wybrow, Rath-
bone Place, the above are Arranged for the
Spanish Guitar.

NEW VIOLIN MUSIC, Published by
WESSEL and Co., 6, Frith-street,

Soho-square.

Spohr, Second revised Edition of his cele-
brated method, dedicated to Professors,
translated by Rudolphus 21. 5s. Od.

——— , Complete Collection of his Duets for
Two Violins, Nos. 1 to 11, with No. 12,
Violin and Tenor, edited and fingered by
EHason 11, n s . gj,

Lepinski, “ Masoni's Favorites,” No. 1, Gr.
Brill. Var. on Tu vedrai, and No. 2, Non
piCt mesta, Violin with Piano each 5s.

(Some new Copyrights of this Author forth-
coming).

Pixis, “ Les Trois Clochettes,” Gr. Brilt.
Rondo Concertanti, Piano and Violin. . 8s.

-, Orchestra to Ditto 12s.
Chopin, “ Souvenir du Robert le Viable,”
Grand Duet for Ditto 5s.

Godbe, Album for Young Violinists, 1 to
12 each Is

•

TO FLUTE PLAYERS —By DROUET:
—Method of Learning the Flute, 15*. ; 14

Lessons on Time, 4s. ; Treatise on Harmony,
3s. ; 6 Finishing Studies, 5s.

; 18 Preludes and
6 Cadences, 3s.

; Modulation Studies, 2s. 6d.-
12 Airs, varied, each Is .

;

Trio in B flat, 8s
By Dkessler:—His Method, 9s.

; 14 Les-
sons on Time, 4s. ; 27 Airs, 2 flutes, 4s. ; 6New Exercises, 4s. ; Useful Ditto, 4s. ; and
his Flautist’s Daily Companion, (is. Forde’s
90 Recreations for one or two flutes, 9 Num-
bers, each Is. 6d . ; ICO Airs, 4s. ; and 2,000
other works for the Flute. London, published
by R. Cocks and Co., 20, Princes-street,
Hanover-square. New Catalogues gratis,
and may be had of all Musicsellers and Book-
sellers in the United Kingdom.

WORKS ON THE THEORY OF MU-
SIC, Just imported, by R. Cocks & Co.

20, Princes-street, Hanover-square, London.
Viz. By Reiciia:—

O

n Harmony, 60s. ; ditto
Haute Compositions, 96s. ;

ditto on Melody,
40s. ;

Art du Compositeur Drainatique, 48s.
By various Authors:— Fetis’s Treatise on
Counterpoint and Fugne, 66s.

; ditto on Play-
ing from Score, 15s.—Marpotirg on the Fugue,
42s.— Reicha’s Etudes dans le genre Fugue,
36s.—Choron’s Principes de Composition, 3
vols. folio, SI. 8s.—ditto Abridged, 60s.—Also,
Full Instrumental and Vocal Scores of Beet-
hoven’s Symphonies, each, 13s. 6d.— Mozart’s
Ditto, and his Operas of 11 Flauto Magico

,

65s.,- Idotneneo , 6 s. Don Juan , 60s.;
Figaro , 60/ II Seraglio, 60; La Clemenza

,

27s. Cosi fan tutte, 54s.

—

Haydn's Crea-
tion , 50s. First 6 Masses

,
each 13s. 6d.—Mozart's 2 First Ditto

,
each 13s. 6d.; and

his Requiem, 27s.

WILLIS’S
ROYAL MUSICAL REPOSITORY,

Removed from St. James’s-street, to 75, Lower
Grosvenor-street, within a few Doors of
Bond-street.

J WILLIS takes this opportunity of re-
• turning his best thanks for the highly

distinguished patronage he has received during
his residence in St. James’s-street, where,
having been much circumscribed in accom-
modation for PIANOFORTES, he has been
induced to remove to more commodious Pre-
mises, as above, which he has opened with a
splendid assortment of Instruments of every
description, by all the approved Makers

; and
where purchasers may have the advantage of
contrasting the relative merits of each, and ob-
taining them at Manufacturer’s Prices for
immediate payment.

AX EXTENSIVE
MUSICAL CIRCULATING LIBRARY,
To which is latety added several thousand
Classical Compositions, Vocal and Instru-
mental. Terms of Subscription Two Guineas
per Annum.

Just Published, a Second Edition of Ros-
sini’s Eight Songs and Four Duets, in boards,
25s. or separate at Is. 6d. each, and upwards:
—also the following New Songs, &c.—Fa-
thoms deep, sung, MissCowel

1
, 2s.—Oh ,

think
not of me, song, Corn, 2s.— Rely not on
beauty alone, song, Lee, 2s.—Oh, fare thee
well, song, Miss.lager, 2s.—Spanish soldier’s
song, ditto, Williams, 2s.— Five Songs and
One Duet, E. L.9 7s. 6d.—Alleyne More, song
C. E. Horn, 2s. —She is Where, song, St.
Leger, 2s.— Praise the Lord, Oh my‘ soul,
A Verse Anthem, for Five Voices, selected
from Haydn’s Creation, by the Rev. J. C.
Crosthwaite, A.M., 6s.

Just Published.

SEMIRAMIDE—A new edition of
the entire Opera of Semiramide, by Ros-

sini, re-arranged for the Pianoforte Solo. 6s.
Herold’s Opera of Zampa; pianoforte solo, 5s.
Book 2 of the ORPHEUS, a Collection of

the most admired German-Glees, with English
Poetry. Price 5s.

J. J. Ewer and Co. Bow Church Yard.

Digitized by Google
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MESSRS. DAY & MYERS,
PATENTEES OF THE

JEOX.OFBOK, GRAND DOUBLE NSOLOFBON, AND
.SSOXaOFBCOlT PEDALS,

I
NVITE the attention of the Public to the merits of these Instruments, the
capabilities of which have excited the admiration of some of the most eminent Musical

Men.
The AJolophon and Grand Dourle jEolophon are played upon by keys similar to

those of the Organ and Pianoforte ; and are made in a variety of shapes, so as to suit either

the Drawing Room, the Concert Room, or a Place or Worship ; whilst the beautiful quality

of their tones, delicate and soft, or surprisingly powerful at the will of the performer, together
with the rapidity of their articulation, render them capable of giving expression to the greater
part ot music published for the Pianoforte, and all intended for the Organ.
The iEoLOPHON Pedals are effective substitutes for Organ Pedal Pipes, with an immense

saving in room and expense, and will be found worthy of the notice of all persons interested

either in the construction or use of Organs.
The visits of the I'ublic will be welcomed at all times, but to afford a good opportunity for

judging of the capabilities of these Instruments, a selection of music from the works of Mozart,
Beethoven, and other celebrated composers is performed daily at the Manufactory, by an
eminent professional gentleman. This performance commences every day at Twelve, and
terminates at One o’Clock. Admission to the Performance One Shilling, which is returned
to pur. haters of music.
Seraphines of a superior Construction are also Manufactured by Messrs. Day and

Myers, 37, Poultry, London.

THE KING’S CONCERT ROOMS,

HANOVER SQUARE.

HTHESE ROOMS, having undergone
-A- considerable alterations, and improve-
ments, are to be let, for Morning and Even-
ing t oncerts, Balis, Routs, Dinner and
Evening Parties, Public or Private Meetings
&c. For particulars, apply at the Office, in

Hanover-sauare, from 12 to 4, daily ; or by
letter, to Mr. ThomasMartin, at the Rooms,
No. 4, Hanover-square.

TO VOCALISTS AND PIANISTS, STU-
DYING FOR THE STAGE, THE CON-
CERT ROOM, AS TEACHERS, OR
AS AMATEURS.

M R. JOSEPH DE PINNA, (com-
poser of “ What Fairy-like Music,”

—

“Gaily Chaunt the Summer Birds,”—and
several other popular compositions) having
been honoured with the most flattering ap-
proval of his system of Tuition, begs to an-
nounce that he continues to qualify Profes-
sional, as well as private pupils, in the vari-
ous departments of- the above branches of
education and accomplishment, No. 164,
Albany-street, Regent’s-Park.

KING’S THEATRE. To-morrow Even-
ing, Saturday, March 26, 1836, will be

E
rloimed,for the second time in this country,

dlini’s celebrated Opera Seria, in Two Acts,

entitled BEATRICE DI TEN DA. After
which will be presented the Second Act of
the favourite Ballet of LA SYLPH1DE !

English and Italian sing-
ing, with the PIANO FORTE, taught.

—Families w ho reside in Town or Country
may be attended, and derive advantages from
the superior talents of Miss A. M. W— , pupil

of the most eminent Professors. Her terms
are comparatively moderate. Cards of address

to be had at 81, Dean-street, Soho; or at

I, Bedford-place in the East.

CEO ILIAN SOCIETY, Albion
Hall, Moorgate.— THE MESSIAH,

with Mozart’s additional Accompaniments,
will be performed on Thursday next. The
Society will have the assistance of Mrs.

George Wood, Miss Birch, Mr. Turner, Mr.
Purday, Messrs. Harper, Ling, Ashley, Se-

vern, &c. ,* and the Band and Chorus will

consist of at least One Hundred Performers.

To commence at Seven o’clock precisely.

Single ! ickets,3s. ;
Double Tickets. 5s. each,

may lie had of Mr. Peck, 44, Newgate- street;

Mr. Novello, Dean-street, Soho ;
Mr. Pur-

day, 45, High Holbom
;

or Mr. Johnson,

114, London -wall.

On Thursday, 7th April, at Eight o’Clock,

Handel’s Acis and Galatea.
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NEW MUSIC. HENRY PHILLIPS* LAST NEW SONG.

W. P. Bea’e.— Allegro Appassionato
per il Plan:) Forte . . 3
Variations on a popular French air 2

W. S. Bennett.— Six studies in the

form of Capriccios for the Piano-
forte 6
Overture to Lord Byron’s poem of
Parisina, as Duet for Pianoforte . . 4

Cipriani Potter.—Symphony in G minor
arranged for two performers on the

Pianoforte 8
W. Watts, Mehul’s overture, Joseph,

arranged as a duett— Pianoforte. . 3
Grand March, from Spohr’s sym-

phony ‘ die Weihe der tone’—ar-

ranged as a duet— Pianoforte .... 5
Herman Strauss.—Rondelette pour le

Pianoforte 3
D. Schlesinger. — Rondino for the

Pianoforte 3
J. Felix Dobezyuski.—Fantasia et va-

riations pour le Pianoforte 3
Pratt—A collection of anthems in score,

selected from the works of Handel,
Haydn, Mozart, Clari, Leo, and
Carissuni, with a separate arrange-

ment for Organ and Pianoforte £1 5

The following may be had separately

Plead thou my cause
Praise the Lord
Glory to God on High
And God made the firmament ....

The Sacred Melodist, a collection

of sacred and moral songs, words
by Montgomery, Mrs. Hemans,
Newton, Bishop Heber, H. K.
White, Kelly, &c., &c

John Sebastian Bach’s Grand Studies

for the Organ, consisting of Pre-
ludes, Fugues, Toccatas, and Fan-
tasias, with a separate part for

Double Bass or Violoncello, by
Signor Dragonetti, in three books,

each
Stephen Elvey.—Chorusses for Organ

or Pianoforte, with an accompani-
ment for the Violoncello

4
3
4
4

12

7

9

0
6

0

0

0

0

0

0

0

0

0

0
0
0
0

0

0

6

London : Published by Coventry and Hol-
lier,7J, Dean-street, Soho.

Flute and violin music.—

N

ow
Publishing in Numbers, at fid. each,

The Amateur’s Flute Companion, a Selec-

tion of admired Melodies of all Nations, ex-
pressly arranged for the Flute by G. W. Bown,
Professor. The Amateur’s Violin Companion,
a Collection of Popular Waltzes, Dances,
Quadrilles, Marches, Songs, &c., arranged
in an easy style. The First Vol. of each of
the above is now ready, containing 10 Nos.
neatly bound 5s. London, Reynolds, Music-
seller, 174, Strand.

LUCY IS a GOLDEN GIRL, sung by
Mr Henry Phillips, the words by Barry

Cornwall, Music by H. Phillips, 2s.

J. A. Novello, 69, Dean-street, Soho.

ZAMPA THE CORSAIR, OR MARBLE
BRIDE.

JUST PUBLISHED, the whole of the
Vocal Music of this Opera, now perform-

ing with great success at both the National
Theatres. Nightly encored—Sung by Miss
Romer ,

’Tis really very Strange ,2s.—For Men
when Wooing, Is. 6d.—Sung by Miss Tur-
pin. Alicia was a Flower, 2s.—Myrtle and
Rose, Is. 6d.—Ere Love for me had lighted,
2s.—Sung by Mr. Collins

,
Would I steal a

Heart away, 3s.—Let the Sea on its foaming
Crest, 2s.—Let us give to Mirth and Pleasure,
Is. 6d &c , and all the Choruses excellently
adapted for Glee parties, at Is. 6d. to 2s. 6d.

To Amateurs ofClassical Pianoforte Music.

Just published, the Beauties of the greatest
Authors, viz. Beethoven, Weber, Mozart,
Czerny, Hummel, Field, &c. ; each Com-
poser's in one elegant volume, with Portrait
and Life, at the moderate prices of from 8s. to
12s. This selection comprises only those
works, which in Germany are considered the
master-pieces.

Johanning & Co. Gt Portland-street.

DRESSLER’S FLUTES. — In conse-
quence of the decease of Mr Dressier,

T. C. Bates begs to offer to the Public, at a
very considerable reduction, the remaining
STOCK of superior FLUTES, manufactured
entirely under the superintendence of that
eminent professor, before his departure for

Germany. Piano-fortes lent on hire, tuned,
and repaired.—6, Ludgate-hill.

pOPULAR NEW SONGS.

What Flower can compare with Young
Love ? Sung by Mrs. Horn v, at the
St. J ames’8 Theatre ....J. W. Hobbs 2 0

The Rose that All are praising
E. J. Loder 2 0

Oh Weep not Mother (Prize Ballad)
J. W. Hobbs 2 0

Oh believe not the Tear, ( Do.) .... Do. 2 0
Oh my own Native Land Do. 2 0
Wake Daughter of Ocean, or The Star

Spirit S. Nelson 2 0
Good bye Sweet Heart Do. 2 0
Don’t Sing, Eng. Ballad. T.H.Baytey 2 0
Dressed for the Levee (Comic Ballad)

C. Af. Sola 2 0
My Son Tom (Do.) J. Godbi 2 0
My Daughter Fan (Do.). .. .J. Blend tt 2 0
Tea and Turn Out .. .: Do. 2 0
T. E. Purday, 50, St. Paul’s Church-yard.

Successor to Clementi & Co.

LONDON : published for the Proprietors, every Friday afternoon, at five

o’clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold also at 63,

Paternoster-row ;
by Mann, Cornhill ; and Onwhyn, Strand.

C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LAKE.
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To know the cause why music was ordained;
Was if not to refresh the mind of man,
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while I pause, serve in your harmony.

Taming of the Shrew.

APRIL 1, 1836. No. III. PRICE 3d.

[The writers of the leading articles are not answerable for any opinions expressed
in the subsequent pages of “ The Musical World.”

J

ON THE OBJECTS OF MUSICAL STUDY.
By Edward Hodges, Mus. Doc.

Music, in this our day, is very much talked about, very much practised,

apparently very much encouraged, but certainly very little understood. It

has been defined to be “the Science of Sound and although, at first sight,

the definition would seem to include too much
;
yet, perhaps, upon mature

consideration, a better or more appropriate cannot be found. Indeed, should

we hereafter arrive at the conclusion, that whatsoever is the subject of the

sense of hearing is under the dominion of the laws of music,* (of course, I

must not be misunderstood, by this expression, to mean the technical rules

of composition,) in precisely the same manner and degree as the perception of

all visible objects is subject to those of optical science
; which, by the way, is

by no means a very improbable supposition : then the definition, with all its

conciseness, will he found accurately just.

But, without entering at present upon the discussion of the question, whe-

ther all sounds be, per se, naturally and necessarily musical, and whether, in

cases of no extraordinary occurrence, they be by the judgment of our auricular

organs pronounced otherwise, merely because heterogeneously admixed and

compounded, as viands of the most exquisite flavours and agreeable relish

may, by indiscreet amalgamation, be rendered as disgustful to the palate as

the black-draught of the apothecary,—my intention is to exhibit a view of some

of the principal objects which present themselves to the consideration of the

musical student, who is really anxious to become acquainted with the “ height

and breadth, and length and depth ” of the science to the pursuit of which lie

is attached. Such an exhibition of the objects of study cannot but be accept-

able to those who are, as it were, just passing the threshold of musical litera-

ture
; as it will enable them to make choice of those parts which they may deem

most worthy of attentive study
;
and which, it is probable, they may discover to

* “All discord, harmony not understood.”

VOL. I. 1>
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be those which are commonly, but most'perversely, altogether dvdtlooked. It

may, moreover, prove in some degree serviceable to many who have already-

made considerable progress in a certain department, as also to not a few ofour

professors, [sic praedicari volunt omnes] ;
or, as the prospectus of this publi-

cation more properly styles them, “musical teachers and governesses j” if it

but tend to convince them that they have hitherto, for the greater part, been

devoting their time, and that of their patients or pupils, to the cultivation of

the very lowest branch of the art which is derived from the science of music ;

and assiduously expending their energies, mental and muscular, day after day,

year after year, upon that empty bubble, execution
,
from which, when attained

in its highest perfection, at the cost of the labour of half a life, they can de-

rive no greater honour than that of ranking with the countless host of

“ operatives.”

Music, then, as has just been intimated, may be considered both as a

science and an art. Sometimes the distinction is made by the terms specu-

lative (or contemplative) and practical. Upon the ramifications of each of

these a few remarks shall be offered.

But before the student gets farther into the subject, reflecting that sound,

ideal or actual, is the subject of all music, the question very naturally and

irresistibly suggests itself, “ what is sound V } More especially, what is mu-

sical sound ? How is it generated ? How propagated ? What is it in itself,

and what is the necessary medium of its communication ? How do we per-

ceive it, and is it perceived in like manner by others of our species ? or do the

sounds which affect my ear with grateful sensations, prove, through a difference

of organization, unpleasant to the auricular perceptions of my companion?

What are the laws by which its motion is governed ? and what are its effects

upon the animal system ? How does it influence the human mind
; and is the

ardent attachment, which certain individuals have manifested to musical pur-

suits, the result of fortuitous contingencies during infancy and childhood, or

of innate propensity ?

These and such like inquiries afford ample room, and scope enough, for the

exercise of the powers of philosophical investigation on the part of the contem-

plative musician
;

for, although a few of them have met with a tolerable solu-

tion, as yet no satisfactory or demonstrative reply has ever been furnished to

others, amongst which we may include the first

;

and he who shall resolve the

doubts and obscurity which hang over the received theory of the very nature of

sound itself, will do much towards placing the science of music upon a firm

foundation, which it now appears to want.

The speculative department of the science is that which treats of the ratios

of sounds one to another. It deals abstractedly with mathematical propor-

tions, which are found to constitute the basis of all harmony and melody. It

expounds the laws upon which the received musical scales are founded, ex-

plains their relationships and dependencies, and defines the nature of that

musical bone-of-contention, temperament. It consequently lays down the

principles upon which the construction of musical instruments is necessarily

(i. e. if scientifically) regulated, as to the relative dimensions and proportions

of their constituent parts, e. g. the scale, or diapason of organ pipes and other
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wind instruments ;
and the length, size, and tension of strings, of whatever

material. Hence, we find that many of our instrument-makers have a much
better and deeper insight into the speculative or contemplative part of the

science, than some of those individuals who rank even as eminent musicians.

Time has been, even in England, when no man would have dared to assume

the character of a professor of music, nor even that of a teacher, being ignorant

of the first principles of the science
;
yet now we may meet with books, splen-

didly “ got up,
M

professing to give complete systems of the “ science,” and

which, after all, contain not one syllable upon any part' of the subject that

ckn, with strict propriety, be so designated. This sort of superficial quackery

tnust be exposed, and I trust that the Musical World will be instrumental

m holding up to merited scorn the flimsy productions of all such would-be

theorists and dabbling pretenders.

The subject may have been neglected, of late years, in consequence of hav-

ing the reputation of being dry and uninteresting. True, every mind is not

naturally adapted to abstract research ; but is it not intellectual—is it not en-

nobling ? Can it, by a refined and cultivated understanding, be deemed a

degrading or uninteresting occupation, to explore the inmost recesses of a

science, the principles of which pervade “this universal frame of things/'

and to be employed

“ Untwisting all the chains that tie

The hidden soul of harmony ?”

Even so recently as Milton’s days it was not so. And, if we ascend higher

in the page of history, we shall find the names of many of the greatest bene-

factors to mankind, including those of kings, princes, and philosophers, poets,

priests, and prophets of antiquity, enrolled in the splendid catalogue of by-

gone scientific musicians.

He who would seek for information upon the intricate subject of the abstract

or speculative science of music, must not look for it in modern publications ;

for, with the exception of a few scattered articles in some of the Encyclopsedias,

and others in detached works upon the construction and tune of instruments!-,

he will look in vain for any indication of progress made in it since the never-

to-be-too-much-bepraised march of intellect has been quickened into a hand-

gallop. But many of the productions of the last and preceding centuries

abound with scientific information. These, although long since, commercially

speaking, “ out of print/* are frequently to be met with at the old book-stalls
;

and, in consequence of the paucity of purchasers, to be purchased very cheaply.

Of their number, the respective histories by Dr. Burney and Sir John

Hawkins are most in request, and deservedly so, as well on account of the

vast fund of musical erudition they contain, as of the amusement and general

knowledge to be derived from them. But the English reader should not re-

strict his attention to these only ; much less to a single, it may be hasty, pe-

rusal of them. Even without calling in the aid of continental and classical

lore, he will discover, in old Malcolm’s “ Treatise of Musick
;
Speculative,

+ An “Essay on Perfect Intonation,” by the Rev. Henry Liston. Longman, 1812, 4to.
And more recently, a thin folio, entitled “Instructions to my Daughter tor playing on the
Enharmonic Guitar ” {Goulding, 1830); are well worthy of attentive perusal.

d 2
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Practical, and Historical in Maxwell’s “ Essay on Tnne ;” in Dr. Smith’s

“ Harmonics in Dr. Holder’s “ Natural Grounds and Principles of Har-

mony,” and in numerous other similar works, abundant matter to gratify his

philosophical curiosity, and to inform his judgement. And if, in consequence

of devoting a portion ofhis time to this intellectual pursuit, he should hereafter

find himself less able than formerly to compete with the light-fingered and fash-

ionable tribe of instrumental mountebanks, in the display of the tricks and le-

gerdemain of muscular agility, metliinks he will be no loser by the exchange.

There is another work, in which, from its title, few would expect to find so

much curious disquisition upon certain musical topics as it actually contains

;

and which, therefore, as being probably but little known to modern students in

harmony, it may be advisable more particularly to point out to their notice.

This is no oilier than the renowned Lord Bacon’s “ Sylva Sylvarum ; or, a
Naturall Historic.” The book, a small folio, is generally to be obtained for

three or four shillings, and the perusal of that part of it which relates to his

own pursuit, will be, to the rational musician, a source, at once, of pleasure

and of profit Thq Noble Viscount treats the subject, as he does all others, by

way of inductive experiment, and spares not the theoretical enthusiasts of his

and the preceding ages, who had done what in them lay to envelope the science

of music in a cloud of unintelligible mystery and jargon. “ Musicke,” saith

his Lordship, “ in the practice
,
hath been well pursued ; and in good variety :

hut in the theoi'y, and especially in the Ycelding of the Causes of the Practiquc,

very weakly
; being reduced into ccrtaine Mysticall Subtilties, of no use, and

not much Truth.” He then proceeds to give Iris own views of the matter, in

his accustomed natural and easy, but, to a modem car, rather quaint, manner.

Now, although the musicians of the seventeenth century may have beeu

chargeable with an overweening attachment to “ certain Mystical Subtilties,”

assuredly no pne can dream of bringing such a charge against the present race,

the LTltima Thule of whose scientific travels has too commonly been the nota-

tion of thorough bass by Arabic numerals. T speak it not in anger, but in

If, however, it be a fact that the ne plus ultra of musical attainment is the

power ofscampering over the greatest possible number of notes in a given time

;

occasionally, with the velocity of lightning, flitting from the north to the south

poles of the gamut; now dashing, here and there, through all known and un-

known scales, backwards and forwards, right and left, with all the fantastic

coruscations of a “ troubled meteor;” now, with the animus of a huntsman or

a hero, scouring the diatonic plains, leaping chromatic five-barred gates, and

clearing enharmonic ditches : then relapsing into the amprous whine of a love-

sick maiden, and ever and anon tearing the passion which has been excited (if

any) “ to rags, to very tatters,” with the outbursting of a deluge of “ sound

and fury signifying nothing if this be the perfection of music, (and expe-

rience and observation would almost lead one to affirm that it is so considered),

then in heaven’s name let us at once drop all pretensions to science

;

let us

not even rank ours amongst the liberal or fine Arts
,
but contentedly take our

place with shoemakers and blacksmiths, or rather with less usefully employed

mechanics. Let ns no longer aspire to the honour of academical degrees;

sorrow,
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for such distinctions, conferred upon individuals merely for their manual dex-

terity as pipers and fiddlers, or even for the capacity of committing to paper
their wild and lawless effusions, would be just as much misplaced as Solomon’s
“jewel in a swine’s snout.”

I should here conclude this essay, did I not feel it to be necessary to ofFer

some sort of apology for the freedom of expression in which I have indulged.

But surely, in this age of free discussion, few indeed will be strict to mark
what is done amiss in that way, more especially when all personal allusion has

been carefully avoided. However, let it not be supposed that it can be, in

any way, my object to bring " the profession ” into contempt. As one of their

number, I must stand or fall with them
; and in whatever obloquy may, as a

body, attach to them, I must participate. But, feeling that there is much to

be amended, a radical change to be effected
;
and that, when brought about,

although it may run counter to some of the fashionable megrims of the day, it

cannot endanger the safety or welfare of any of our long-cherished institutions,

and must tend to restore the lapsed credit of the profession at large, I venture

to express my opinion, through the new channel now happily opened in the

“Musical World,” not doubting that it will thus be placed in a position, if

correctly founded, to be duly appreciated ; and to be quickly controverted, if

erroneous.

I do hope, and am inclined to believe, that the taste for really good music

is on the increase
;

still it will hardly be denied, that the unhappily prevalent

taste is for froth and fritter
; for a style of composition which is neither sublime

nor beautiful, nor ornamental; but simply frivolous, capricious, and ex-

travagant. ( To be concluded.)

A HINT TO SINGERS.
•

A pianist or violin-player, an artist or engraver, an ornamental writer or chro-
nometer maker, who should devote his hours of relaxation to cricket or fives

playing, or to rowing against time, would stand a fair chance of ruining his

prospects in life, so far as his art is concerned : for, not only wrould his hand
become habitually unsteady and tremulous, and its joints prematurely rigid

;

but the fingers would lose that delicate sense of touch, so requisite to express
the refinements and indefinable niceties of his craft. The same robust amuse-
ments, however, would, in all probability, prove essentially beneficial to the

singer; seeing that his digestive organs would thereby become invigorated,

the expansion of his lungs extended, and their physical powers increased and
confirmed. So, on the other hand, if the singer—particularly the youthful
one, whose vocal and corporeal capacities are not fully developed—be allowed,
or urged, to exercise the voice to its greatest tension, and till weariness ensue,
may be considered fortunate if the organ do not eventually become coarse and
uncertain. The probability is, that the singer will be reduced to a similar

condition with the mechanist, who has been equally imprudent in overstrain-
ing the tendons ofhis hands. Short, and frequently intermitting practices, are

the most judicious course to pursue with a young vocalist, even though the

constitution be healthful. AVe have witnessed more than one instance of an
organ, naturally charming in quality, losing the purity of its intonation, and
declining into a querulous wail, chiefly from the over-exertion and lassitude

attending a course of laborious practice. The education of a young singer

should be as tenderly and sedulously ordered end watched, as the training of
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a young race-horse. What groom would think of galloping a colt at the top

of its speed, for two hours ? Yet some singing-grooms will think nothing of
doing as much by an unformed pupil. Hence one of the causes of the early

decay of so many singers—

w

re allude principally to females. To use the

jockey’s phrase, they “ break down.” A signal example of this, and of no
remote occurrence, might be quoted. But the professional training should

constitute but one branch (though of course the most important one) of the.

singer’s education : diet, natural and early rest ; cheerful communication $

familiarity with the choicest thoughts of the tasteful and wise ;—are all appli-

ances essential in forming a great and poetical artist
;
and above all these,

diet ;—for, upon the judicious regulation of that, will depend the desire and
ability properly and fully to develope the other requisites enumerated. In the

article of diet, as in other mysteries of the singing art, a considerable degree

of quackery, it is true, has been resorted to by teachers; and with the

gullible, “ verily they have their reward.” One hero of the craft signalizes

his horror at the mention of ‘ cheese now we happen to know that this

article, in domestic economy, constituted a favourite viand (and in good, hind-

like rations, too) of a popular singer of the present day, when she was quite

young and lived in the wolds of Yorkshire. We do not say that cheese is a
food upon which a singer should be trained, or that it is good to “ sing upon
but wc do assert, that whatever contains distinct nourishment, need not be

uniformly eschewed by the healthy vocalist ; besides, it is well known that

the most robust organs of digestion will take capricious antipathies. One of

the oldest, strongest in stomach, and most cheerful men we have known, alw’ays

rejected veal
;
another was invariably ill after eating honey, even in the most

moderate quantities
;

while a female valetudinarian invariably breakfasted

upon a W loaf. Experience as to the assimilating character of the food;

regularity as to the intervals of eating, and moderation as to quantity, are the

only rules that need be laid down.

There is no necessity for eternal disquisitions upon the wholesomeness and
unwholesomeness of the various esculents as they are presented to us. The
fuss that some singers make about what is beneficial or detrimental to “ the

voice,” is ludicrous—until it becomes a bore. At “ forty,” it is said a “ man
is a physician, or a fool.” The singer is wise who makes an earlier acquaint-

ance with his physical powers, and quietly turns it to account. At the time,

however, that we protest against fastidiousness in the article of diet, we would
be equally strenuous with regard to an indiscriminate use of aliments opposite

in character—above all, with young artists. The mother who promised her

daughter anchovy sandwiches and trifle for supper, if she sang “ like a good
girl,” had not acquired much more judgment than was granted at her birth.

The most sensible dietetic that wre know, is the young cheese-muncher from
the wolds above alluded to. Without the parade of methodizing, she uni-

formly selects the most simply compounded, and the most substantial food at

table. Stimulants of every kind she instinctively avoids ; and rarely, if ever,

takes hot liquids ; and any liquid in very moderate proportions ; from which
sensible course, the chance is, that she and her voice will last to a great age.

The relaxing drinks, by the way, taken by the English, and always twice in

the twenty-four hours, have doubtless an effect upon the quality of their sing-

ing organs. In addition to a clearer atmosphere, the Italians are accustomed
to cool viands, and light wines for breakfast ; which, at all events, form a
more substantial support at that period when the stomach is most vigorous

and energetic, than our hot buttered toast, and Cobbett’s execrated “ cat-lap.”

Who ever sang well after swallowing hot tea, particularly green tea ? It is

also probable that the ugly English fashion of swaddling the neck, is detri-

mental to the voice, from the circumstance of its tendency to relax the glands
of the throat. This, too, may be one cause why the quality of so many of ouf
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male voices is what is termed “ throaty,” The fashion is an abominable one
in every sense. We have a theory that it promotes, if it does not induce, a
tendency to apoplexy j otherwise, why are so few females visited by that com-
plaint ? Mr. Henry Phillips, it is said, practises at an open window, and with
his collar loose.

It is remarkable that a studious habit, particularly the act of writing, should
be detrimental to the singer. Upon this point, the following opinion of the
celebrated Hasse will be received with attention. In the course of conversa-t

tion with Dr. Burney, that pleasant writer says ;
“ he spoke of Mademoiselle

Martinetz, as a young person of uncommon talents for music ; said that she
sang with great expression, played very neat and masterly, and was a thorough
contrapuntist : but, added he, ‘ it is a pity that her writing should effect her
voice.* I had observed, indeed, the same morning, that she took the high
notes with difficulty. It is an axiom among all good masters of singing, that

stooping to write, and even sitting much at the harpsichord, hurts the chest,

and gTeatly affects the voice. Hasse said, that after he was fifty he had never
been able to sing a note ; and, indeed, he is now so hoarse, that he can with
difficulty be heard when he speaks. This he wholly attributes to his having
been so constantly employed in writing. Faustina (the great singer) said, that

when she knew him first, he had a very fine tenor voice ; and it was then
usual for masters to make their scholars in counterpoint, not only sing, but
declaim.M

If the act of writing be injurious to the singer, what shall be said to

that of snuff-taking ? simply this much
; that probably there never was an

instance of a person having acquired a confirmed habit of inhaling that infer-

nal dust, whose voice was not essentially injured by it ; many examples might
be enumerated of this. Very little need be said in behalf of early and natural

rest, unless it be that the master is insensible, or worse, who accustoms an
unformed nature, both physical and mental, to the contrasts of night air, and
heated rooms, by fire, lamps, breath, and luxurious feasting

;
with all the other

accompaniments of artificial life.

If early associations give a colour to the after habits in life, it is especially

desirable that the young singer should, as much as possible, be consorted with
cheerful thoughts, and active recreations. Excitement is the main-spring of
the exhibitor in public; and buoyancy of animal spirits are essential to a great

singer. With discretion, therefore, let them be induced and encouraged.

No professor, in any one of the elegant arts, has ever attained the highest

point of his calling without being instinctively imbued with a perception of the

beauties of the sister muses. The greatest painters have all been either poets and
musicians, or, at least, have cultivated a love ofthose sciences. So, also, the finest

poets and musicians ofour own day, (to say nothing of them “of old times/’) have
cultivated the other graceful arts, and some of them to no confined extent.

Beethoven required no biographer’s testimony to prove that he possessed a
high sense of the beautiful in poetry. Weber was a fine artist, and adored
Shakspeare. Like many of his countrymen, he gave proofs of his intimacy
with the writings of that greatest of dramatists, that ought to have put many
an Englishman to the blush. Dr. Crotch, we have heard, is a beautiful artist;

and Milton is the favourite companion of Mr. Bishop. Coleridge possessed a

highly refined feeling for music, although totally unacquainted with the science.

We once heard him talk of Beethoven in a strain of eloquent eulogy, and with

an instinctive perception of his poetical faculty, as combined with his own art,

that was as delightful as it was astonishing. The truly great singer, (and by
il great,” we do not imply the accomplisher of difficulties, but the one who can

appreciate and develope the poetry of the composer ; who feels the sentiment

he is called upon to express)—the truly great singer is a kindred spirit with

the poet, (although somewhat removed,) or with any other imaginative creator;
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that he has not taken his station with persons of genius, has been partly owing
to circumstances over which he had no controul—to the defects of an ordinary
education, and to conventional feelings and opinions. These have always been
against him ; so that when an individual has evinced a taste and feeling supe-
rior to the mechanism of his art, it has resulted from the force of genius, and
not from a cultivation of mind extraneous from his immediate calling, r Had
the founders and patrons of our Royal Academy really desired to establish a
high school in art, they would have so endowed it, that it should have been a

gymnasium for elegant acquirement. The main object of its structure, with-
out being lost sight of, should have been attended by an introduction to, if not
some acquaintance with, the sister muses. The pupils should have frequently
attended lectures upon the creative power of the painter, upon the poetry of
design, and upon the design and construction of poetry: they should have •

been made familiar with those branches of science that expand the imaginative
faculty. Some may laugh at the notion of a musician deriving benefit from
lectures on painting : but such persons little know the combined effect of ex-
traneous ideas, and remote acquirements, upon a youthful imagination. Was
Milton the worse poet because he studied both the science and mechanism of
music?—nay, did not the study give him new ideas in his own art? Who
has written so divinely, and so scientifically upon harmonious construction and
combination as he ? Not to quote the lines in every body’s mouth, from the
Allegro, or those written “ at a solemn music,” what can be finer, more elo-

quent, and fortunately, more apt to our present purpose, than his recommenda-
tion in the Tractate on Education, that “ during the hours of relaxation the
pupils should recreate and compose their travelled spirits, with the solemn and
divine harmonies of music, heard or learned

;

either whilst the skilful or-

ganist plies his grave and fancied descant in lofty fugues, or the whole sym-
phony with artful and unimaginable touches, adorn and grace the well studied

chords , of some choice composer
; sometimes the lute or soft organ stop, wait-

ing on elegant voices, either to religious, martial, or civil ditties ; which if

wise men and prophets be not extremely out, have a great power over disposi-

tions and manners, to smooth and make them gentle from rustic harshness
and distempered passions.” Again, could any musician have given a more
condensed and scientific description, of a feature in composition, than the
following in the xi. book of the Paradise Lost?

“ His volant touch,

Instinct through all proportions, low and high,

Fled and pursued transverse the resonant fugue.”

As Milton then acquired new and exquisite ideas from his knowledge of the
science of music

;
the musician, in whatever department of the art or science

he may be placed, will derive equal, if not greater benefit, from a cultivation

of the higher branches of poetry, with an appreciation of the delicacies in

design, and pictorial composition. • * *

CONCERTS.

Q,uartett Concerts.—The second of these delightful performances, of

which the following is the programme, took place at the Hanover-square Rooms,
last Saturday evening. Part I.— Quartett in C major (op. 10), dedicated to

Haydn ; two violins, viola, and violoncello ; Messrs. Blagrove, Gattie, Dando,
and Lucas. Mozart.—Aria. “ Per questa bella mano.” Mr. Parry, jun.,

accompanied on the pianoforte by Mr. H. R. Bishop. Mozart.—Grand trio

in B flat major (op. 97), dedicated to his Imperial Highness the Archduke
Rodolph of Austria

;
piano-forte, violin, and violoncello, Mrs. Anderson,
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Messrs. Blagrove and Lucas. Beethoven.— Part II. — Quintett in A
major (op. 18, first time of performance in this country); two violins,

two violas, and violoncello ; Messrs. Blagrove, Gattie, Dando, Guynemer,
and Lucas. Mendelssohn Bertiioldi. — Aria, “Voi chc sapete,” ac-

companied on the pianoforte by Mr. H. R. Bishop. Mozart.—Posthu-
mous quartett in B flat major (op. 130, first time of performance in this coun-

try). Two violins, viola, and violoncello
; Messrs. 151 agrove, Gattie, Dando,

and Lucas. Beethoven.—Here was a delightful treat for the lovers of good
music assembled. The finale of Mozart’s quartett we think the best of its se-

veral movements : and the whole was played in a masterly style. It was ju-

dicious, as well as tasteful, in young Mr. Parry, to select that lovely air by
Mozart, and which, if we recollect, forms one of a collection that he wrote at

different times, and which is known under the title, “ Opera Gesange.” The
sweet and flowing character of the melody happily corresponded with Mr. Parry's

style of singing. Mr. Bishop’s accompaniment was precisely such as might
be anticipated from a great musician, who entertains a reverence for his author.

We believe him to have adhered, throughout, implicitly to his text—Mendels-
sohn’s quintett is instinct with lovely phrases and combinations, playful, joy-

ous, and scientific, in construction. We were charmed with Mr. Guynemer’s
energetic style of leading of!' the sclicrzandu. The finale, which contains a
noble fugue upon the principal subject, was most admirably played. At the

conclusion, the whole audience gave a signal proof of their pleasure, by an ani-

mated and sustained applause. In criticising the celebrated posthumous quar-

tett of Beethoven (a work full of the most extraordinary fancies, and all-but-

insurmountable difficulties), the Post
,
in alluding to one of the composer’s

characteristics—his “uncertainty,’’ amusingly and fancifully illustrates his

manner by comparing him to “ a fiery steed broke loose, galloping onwards
until he comes to four cross-roads ; there he waits f6r a moment, neighing and
snorting, while his pursuers are totally at a loss to imagine which way he may
take

; and if they fancy he inclines towards the right, it is a hundred to oue
but that, by a sudden start oft’, he turns to the left.” So it was with Beethoven
—he delighted in taking his hearers by surprise, leading them into a strain of

simple deliciousness, after an obstinate persistence in a succession of uncouth
And wondrous harmonies. The performance of this extraordinary composition

reflected the highest credit on the players, and no less on their modesty in

announcing that they would “attempt’’ this mountain of accumulated diffi-

culties.

Beethoven’s quartett in B flat is not, as stated in some of the papers, the

last of his quartett compositions. We are in possession of two others (ops. 132
and 135), both verv fine, and infinitely better than the really flighty one in

B flat. *;;
* .*

•
.

* * * \ 1

On Tuesday evening, the Csoral Harmonists performed an Anthem by
Dr. Beckwith of Norwich, “’The' Lord is wery great,” a “ Salve Regina” by
Mr. Novello ;

and the “ Israel in Egypt.” In the commencement of the 2nd
act, Messrs. Pigott, Dando, and Flower, played a selected Trio of Handel’s,

from his Op. 2. This is an excellent amateur society.

Classical Chamber Concerts.—The first of the Third Scries took place

last Friday morning. The compositions performed were, a quintett of Ons-
low’s, Op. 33 ;

trio in E flat by Hummel
;

quartett, No. 2, Op. 1 1, by Haydn
;

trio for contra-basso, violin and violoncello, by Handel
;

quartett by Beetho-

ven, No. 3, Op. 18. The vocalists were Madame Parigiani, Miss Woodyatt,
and Signor Brizzi.

On accouut of our going to press on Thursday Evening, the Stepney and Cecilian Coucerts

could not be noticed.
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REVIEW OF MUSIC.
Concerto pour le Piano-forte; arrange pour h Piano-forte a quatre mains, et

compost par Louis van Beethoven
,
Op. 19. Coventry & Hollier.

The first movement (in B flat) is more brilliant, more intelligent, and, (not
to speak profanely in the ears of the worshippers of that great man) more ra-
tional, than almost any movement of considerable length, that we have seen
by Beethoven. The subject is a very charming one, graceful, and of a popular
cast. The Adagio in three flats is most lovely: and in the finale, the first

subject is rather common-place in character; but the second is one of those
quaint, pleasant, rustic motivi, in which the composer so frequently indulged.
At the end, this is worked in a very close and masterly manner,— Upon the
whole, we should not have detected this work to have been Beethoven's, tijl

we came to the subject of the Adagio
;
not that it is inferior in merit, but the

general tone of thinking does not appear to be his. The arrangement is ad-
mirable.

John Sebastian Bach's Grand Studies for the Organ, consisting of Preludes
Fugues, Toccatas

,
and Fantasias

, never before published in this Country.
Booh 1. Coventry & Hollier.

Whatever may be the result of this speculation on the part of the publishers
of this work, (and we cannot think that it will be a failure) they merit the
thanks of every real lover of the sublime in music. The first Book consists
of 3 Preludes, 2 Fugues, and a Fantasia. The subject of the first Fugue is

somewhat long, but it is worked in Bach’s own fine way. The second we
prefer, both for its subject and extraordinary treatment. It is musical mosaic
wopk. But of all the movements, that of the Fantasia is most wonderful in
construction. It is an absolute anticipation of almost every modern inven-
tion in harmony. It is as profound as anything that Beethoven ever wrote.
The admirers of that astonishing man (Bach) will readily believe that we do
not over-estimate this composition, when we pronounce it to be a stupendous
effort of genius. The work contains a separate part for the double-bass or
violoncello, arranged from the pedale, by a man as remarkable in his walk, as
the author himself—the inimitable Dragonetti.

Lcs Regrets
,
Romance composed by C. Guynemer, Mills.

A sweet, graceful, and flowing melody; giving full evidence of a masterly
and elegant musician. The accompaniment is learned, without being abstruse
and inappropriate: and the melody itself is likely to become popular from its

lying within the compass of every ordinary voice, never rising higher than E
in the treble. We haye real pleasure in recommending this lovely canzonet.

The Blind Boy, (der Blinde Sanger ) with two Stanzas added to the English
original

, by Dr. Heinrich Fick. The Music composed by Hermann Bonn*
Chappell.

A pretty melody, variously and cleverly accompanied. Highly creditable to

the composer, who is stated to be only sixteen years old.

Publishers and authors who desire an opinion upon their compositions, will

have the goodness to make allowance for our inability to render that prompt
attention which interest and self-love naturally desire. We have reached
only the third number of our work, and we have on hand forty compositions
unnoticed. Those which wc decline noticing, will be left with the publisher
of the “ Musical World,’’ properly addressed, and may be reclaimed by the
authors or proprietors.

I
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MISCELLANEOUS.
The Manager of the Italian Opera, at Paris, is about to revive II Matrimonia

segreto of Cimarosa. Grisi and Albertazzi, Rubini, Tamburini, and Lablache,
are, of course, to fill the characters in it. Quere ? shall we hear any thing at
<wr Italian Opera this Season besides Bellini ?

Catholic Chapels.—Easter Sunday being a high festival in the Catholic
service, the Mass at the various chapels on that day, is usually accompanied
by compositions of the most brilliant character.—At Warwick-st. Mr. T. Cooke
and Mr. H. Phillips are the principal vocalists.—At Spanish- place, Miss Clar^
Novello and Mr. Bellamy.—At the Sardinian Ambassador’s, Lincoln’s-inn-
fields, a new Mass, by Mr. Guynemer, will be performed.—At St. Patrick’s,

Sutton-st. Soho, Haydn, No. 3, with a full band.—And in St. George’s-fields,
Haydn, No. 16, which is rarely performed.

A letter from Milan, of the 9th March, states that the Marquis of Hertford
had given a series of balls remarkable for refined taste, splendour and magni-
ficence. Amongst the most distinguished at these fetes, the accomplished
Malibran excited as much admiration by her graceful dancing, as enthusiasm
by the exercise of her unrivalled vocal powers. She had appeared for the first

time a few days previously in “ Les Capulettes,” when such was the enthu-
siastic reception she met with, that she was called forward fifteen times in the
course of the evening. Madame Malibran was on the eve of leaving for the
French capital, where her marriage with M. de Beriot will take place. Shortly
after Easter, she may he expected in London.

Cecilia Davies.— This venerable daughter of song, when at Vienna in

1771, &c. was an especial favourite with the Empress Maria Teresa, and had
the honour to teach the Archduchesses (afterwards, Queens of France, Spain,

and Naples) to sing and act in the little dramas performed at court, on the

Emperor’s birth-day. Her first instructress was her sister, who performed
most delightfully on the Harmonica, an instrument invented, and presented
to her, by Dr. Franklin, consisting of a number of glasses, fixed one within
the other, and placed in a frame like a lathe, and put in motion by a pedal

:

and as the glasses revolved, they were touched by the fingers, the effect being
truly beautiful. The performance of the two, Cecilia singing, to her sister’s

accompaniment on the harmonica, was the admiration of the splendid court at

Vienna, some sixty-five years ago ! The harmonica is now in the possession

of a lady, formerly a favorite pupil of Miss Davies, and was seen lately by the

writer of this. The elder Miss Davies died almost twenty years ago, to the

most poignant grief and irreparable loss of poor l’Inglesina
;
who, having

outlived all her friends and relatives, now resides at No. 58, Great Portland-

street, in full possession of her faculties, but bending beneath the weight of

years, and supported solely by a pension of £25 per annum from the National

Benevolent Institution, casual donations from the Royal Society of Musicians,

and a few charitable individuals.

Welsh Bards.— It is intended to hold wdiat the ancient Britons call an
Eisteddvod

,
(a session, or congress of bards) in London next summer, when

prizes will be awarded for poems, essays, &c. connected with Welsh matters ;

and a performance of national music will take place, including Pennillion

singing with the triple-stringed harps, by natives of the Principality
; some-

thing like the Italian improvvisatori.

Bass Clarone.— This newly invented instrument, on which Mr. Willman
performed so admirably at the dinner of the Royal Society of Musicians, par-

takes of the corno-bassetto, the clarinet, and the bass-horn
;
the compass is

from CC below, to D in alt, or perhaps higher; it is blown into by a reed,

like that on a clarinet ;
the tone is remarkably sonorous, and the lower notes

resemble those which are called ‘ diapason’ on an organ.
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A musical dog.—An amateur flute-player had a terrier-dog, that would
sit listening to his master’s performance for an hour together

; but if he played
1 Drops of Brandy' rather rapidly, the animal would jump upon his knees, and
push the flute from his mouth ! The Temperance Society ought to have pre-
sented this sober dog with a silver collar.

A double voice.— There was a gentleman living some years ago, at Bris-
tol, of the name of Stock, (we believe) who could sing in two parts at once ;

moreover, he could ascend the scale with one tone, while he descended with
the other. He sang ‘ Sigh no more, ladies,’ in two distinct parts

; but not the
w'ords of course; the tones resembled those of a oboe and a bassoon, the for-

mer were produced by the voice (falsetto) and the latter from the lips.

New Music-stand.— In our last number we mentioned, that apiano-fortc
maker at Utrecht, had invented a stand to turn over the leaves of a music-
book. A correspondent informs us, that he saw a most ingenious contrivance
about twelve months ago, constructed by a gentleman connected with the
General Post Office, of a great mechanical turn, which was admirably calcu-
lated for the same purpose.

Salomon—the celebrated violinist, and to whom wre are indebted for the
Twelve Symphonies of Hajdn, was remarkable for a quaint, dr}' humour.
His opinion being once asked respecting the talent of an amateur, who distin-

guished himself by a dictatorial behaviour in musical societies, his answer was

:

— “ He tink himselve glebber—bote, he’s an a-a*ss.” His simplicity and
candour were equally characteristic. Being engaged to conduct at a private

concert, the master of the entertainment was playing the flute part in a con-
certed piece, but little to the approbation of Salomon

;
who at length losing

his patience, called out: “ Meester A—
,
voui should pe petter vouidout your

' tootle-tootle.”

Huguenots.—The six first representations of this opera have produced a

receipt to the theatre of more than £2,200. The same number of perform-
ances of * Robert le Diable’ realized only two-thirds of the amount.

Grisi, Tamburini, and Lablaclie, are expected to be in London at the close

of the present week.

Society of British Musicians.—This Society, which was established in

1834 for the encouragement of native talent, held its annual general meeting
on Monday last, to receive the report of the Committee of Management and
for other business. The report was a favourable one

; it stated that there was
a balance in favour of the society, after discharging all demands on it, of about

£400 ;
and that the library contained, already, musical works by various au-

thors, amounting to five hundred and sixteen, which had been presented by
music-sellers and members of the institution

;
the sum of £50 was voted out

of the funds, in order to complete, by purchase, the works of classical com-
posers, which are to be open to the perusal of the members, under certain

restrictions. It was agreed that the Subscribers* tickets, next season,

should be a guinea and a half, for the six concerts, and be transferable in

families. It was also agreed, that professors of music, not being members,
should be charged only a Guinea for each ticket

;
and that any part of a

member’s family should be admitted on the same terms; but the tickets not

to be transferable.—One hundred and five new members were elected, which
make the total of 350. It affords us much pleasure to add, that there is every

prospect of success, and that the laudable purpose for which the society was
established, is likely to be carried into effect. It has our best wishes, for it is

the medium by which rising talent and genius are brought before the public ;

and it gives to the English student that advantage, which those in France,

Germany and Italy, have long enjoyed
;
namely, an opportunity of having

their compositions performed.
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A j
roung English lady, Miss Isabella Trotter, a pupil of Rubini, has been

singing twice last week, at the concerts of MM. Sowinski and Profetti (in

Paris). The beauty and extent of her voice, which nature has endowed with

the rarest qualities, will doubtless be much improved by cultivation, so as to

place her, at no distant day, at the head of her profession. A little timidity

at the commencement, announced that la jenne Anglaise was making her first

appearance ; but the applause which followed her first efforts, soon restored

her self-possession.— National. Miss Trotter was a pupil of our Royal
Academy.
The Lord Mayor has appointed Friday, May G, for the Commemoration of

Sir Thomas Gresham, when a musical performance will take place in the

Egyptian Hall ;
and the gold medal, awarded by the Gresham Professor for

the best composition in sacred vocal music, wull be presented to the successful

candidate.

Robert i,e Diable has been brought out, and with brilliant success, at

New Orleans.
A new ballet, by Monsieur Taglioni, ‘ Le retour d’Ulysse,’ has been

represented at San Carlo, at Naples. We would suggest to this famous
dance-composer, or to the tasteful Deshais, that the story of Rousseau’s •

‘ Pygmalion ’ would make an excellent subject for a ballet. Think of Tagliorii,

or Ileberle, as the statue !

A NEW SONG.
TO BE SUNG BY ALL ALE-DRINKERS.

May, 1801.

A
Ye drinkers of Stingo and Nappy so free,

Are the gods on Olympus so happy as we ?

B
They cannot be so happy.

For why ?— They drink no nappy.

A
But what if nectar, in their lingo,

Is but another name for stingo ?

—

B
Why then, we and the gods are equally blest,

And OljTnpiis an ale-house as good as the best.

S. T. Coleridge.

%* The above is recommended to the candidates for a Prize Glee or Catch.

Operas
,
Concerts §c.for the ensuing Week.

Tuesday, 5 Opera night. Mr. H. J. Banister, Hanover-square ;
Evening.

Wednesday, 6 . Miss K. Robson and Mr. Wilman, Hanover-square; evening. Madame
Bonnias, New Argyle Rooms. Regent-st. Evening. Lanza’s First Morn-
ing, Wornum’s Room, Storc-st.

Thursday, 7. ..Second Classical Chamber Concert, Willis’s Rooms. Evening.

Friday, 8 Quartette Concerts, Hanover-sq. Evening. Adelphi Harmonic Concerts,

Evening.

Weekly List of New Music.

PIANO-FORTE.
Beethoven’s Concerto, Op. 10,

Duett Coventry
Czerny’s Vars. on a Waltz de

Banner Metzlf.r
.. Les Six Roses, 6 Nos. . Balls

Che penach’afianno. Vars. Webbc
Juu Noyello

Gailopedes Lanternes, Kalkbren.MoRi
Gems it la Pixis, Pixis Dean
Gustave Airs, as Duets, J. Knap-

ton Dm-0
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Galop, par F. deBoug&rd Platts
Hummel’s Vars. Piano-Forte and

Flute Accomp. Op. 14 Coventry
Hark the bonny Christchurch,

Vars. Webbe, Jun Novei.lo
II Crociato, Three Subjects from,

arid, as a Duet for Harp and
Piano-Forte, Wright Coventry

Instructions for Piano-Forte, T.
. B. Phipps ...Shade
In vain would fortune, Variations,
Webbe, Jun Noyello

Lyre d’ Apollon, No. 58 to 62,
• Marches Wessell
La Pensee, J. Knapton Dean
La Parisienne, Diabelii Ditto
Marches, Prussian, arranged by
MKenzie M-Kenzie

'

_
(Woolwich)

Mockwitz’s Fanta. from Spohr Johanning
Overture,. Cenerentola, Duett,
M 4Murdie Hallidat

Potter’s Symphony in G minor . .Coventry
. Salle d’Apollon, iNo. 169 to 174,

Walzes Wessell
Sowinski’s moreeau de salon (l’A-
mateur) Pianiste No. 75 Ditto

•— Lescharmes de Versail-
les, Walzes and Mazourkas . . . Ditto

Souvenirs de Tyrol, 12 Vaises, 2
Books, Lindner ..Johanning

Sweet enslaver,Vars.Webbe, Jun. Novello
Three Musical Sketches, W. S.

Bennett Coventry
To the old Long Life,Vars. W'ebbe
Jbn Novello

Weber’s Jubilee, Ov. ar. by Czerny Wessell
W inde, gentle evergreen, Vars.
Webbe, Jun Novello

SONGS, &c.

Allendale Mary. Sporle Halliday
Away to the Forest. G. Linley . . Dean.
Chime out sweet bells. A. Lee. ..Shade.
Daughters ofmy sunny Italy. A.

_ Ditto.
Fair Genevieve. E. S. Loder .... Mason.
Gypsey Girl. Miss Smith DeAn.
Hark upon the soft winds, Duett,

Dr. Smith Shade.
Hark the bonny Christchurch, with

5-fold Accompts. W’ebbe, junr. Novello.
I cannot weep as once. Mrs.

Shelton Coventry
In vain would fortune, with 5-fold
Accompt. Webbe, jun Novello.My long tail’d blue(Comic) Ameri-
can .....H ILL.

Nobody knows. Roche Dean
Six Songs, 3rd Set. Poetry by
Mrs. Hemans, Music by Lodge Lonsdale

Sweet Enslaver, with 5-fold ac-

rr'u°
,

2f
)ts

-‘ Webbe, inn Novello.
The Manner. H. Burnett Coventry
Thou wilt go and forget me. A.

Lee .Shade
The last Rose to the Butterfly

rrAIc
.]^

enz ’® Me Kenzik
The Butterfly to the last Rose, (Woolwich

ditto Ditto.
To the old long life, with five-fold

accompt. W'ebbe, jun Novell©.
The Wreck Bark. E . S. Loder . . Mason .

1 We oft have met, E. Ransford . . . .Shade.
Winde, gentle evergreen,with five-

fold accompt. W'ebbe,jun Novello.
FOREIGN.

Che pena ch’affanno, with five-fold

accompt. W’ebbe, jun. Novello.

j

Forde’s 12 Italian Airs, for 2 FI.
and Piano Forte Cocks.

I SACRED.
Before Jehovah’s awful. Goss *.Mobi.
Crucifixion and Resurrection, in
Two Parts. Dr. J.C. W’hitfield Lonsdale.

j
Canto Parts to Israel in Egypt and
Messiah, in G cleff Ditto.

Lord of my life. Attwood Hill.
Quod quod in orbe. Vocal and

Orchestral Parts. Hummel .... Novello.

GUITAR.
Bird of the wilderness George.
Canzonettes, with Italian and Ger-
man words by Winter, with
Accompaniments by Eulenstein

I

No. I. Due brunette.
2. Dori tnia bella.

3. Aflanoso mio pensier
4. Se mi tormenti.
5. Conta la storia.

6. Qualor dormeno stai. Green.
Fanny, come and be my bride. Leo Hallidat
Giuliana, No. 12 to 15, Comp. Col.

of Solos, edited by I.. Schulz . . Wessell.
Horetzky, Orphea. Solo Pieces . . Ditto.-— Euterpe. Solo Pieces Ditto.
My Helen is the fairest flower George.
Philomela, Nos. 48 to 58. (Songs.) W’essell.
Recoliectionsof V ienna, 12 Walzes

for 1 or 2 guitars. Horetzky . .George.
1

Miscellaneous Instrumental.
Baillot’siTwo Andantes for Violin
and Piano-forte Cocks.

Flora. No. 11, Variations on
“ When we two parted,” Flute
Solo. Sedlatzek Wessell.

!

~— No. 12, Euryanthe. Sedlatzek Ditto.

j

Forde’s Chamber Concerts for 2
Flutes and Piano-forte, 12 Books Cocks.

j

Gustave, Airs from, Flute and
,

Piano-forte. Card Mori.
NUske’s Souvenirs de l’Opera, 75

Airs for Guitar and Piano-forte Cocks.
Overture to Faust. Spohr, as a

Ses,
,

ett Hill.
I

* La dame blanche. Boieldieu, - . —
as a Sestett Ditto.—- Tamerlane. W’inter, as a
Sestett Ditto.

Puritani, Airs from, 2 Books, Vio-

j

linand Piano-forte Mori.
Sola’s Sixth Set of Three Italian

Songs, for Voice, Flute, and
Piano-forte Cocks.

Hours of Harmony, 12 Books,
for Guitar and Piano forte Ditto.

Tic-e-tic-e-toc Harp, W’right . .LoNSDALt-
1 welve Melodies. Flute, 2 Books,

Sedlatzek Metzleb.
Weber’s I’fnritation £ la Valse,
Flute and Piano-forte. TuIou.’.Hill.

*

Derniere Pensee, Flute and
Piano-forte. Tulou . . Ditto.

Zampa— Airs from Book ii. Dia-
k

belli and Sedlatzek, Flute and
Piano-forte W’essell.

I

1
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PORTRAIT OF MISS CLARA NO-
VELLO,—Early In April will be pub-

lished a Portrait of Miss Clara Novello, drawn
on stone by Sharp, after a Portrait in crayons
from the life, by Salabert.
Dickinson, Bond-street

;
and Novello,

Dean-street.

HENRY PHILLIPS’ LAST NEW SONG.

LUCY IS A GOLDEN GIRL, sung by
Mr. Hettry Phillips, the words by Barry

Cornwall, Music by H. Phillips, 2s

CLARA NOVELLO’S FAVOURITE
SONGS.

THE INFANT’S PRAYER, fourth edit
Music by Vincent Novello, 2s. — When
lovely sounds, second edit V. Novello, 2s.

—

O’er hill and dale. New Tyrolienne, 2s.

—

Jamie, a Scotch Ballad, 2s.

J. K Novello, 69, Dean-street, Soho.

rpO GUITAR PLAYERS.—By Sor.
J. Instruction Book with 24 Cuts, translat-

ed by A. Merrick, F.»q. 12s.—Six easy Pieces,
Sa. 6d.—Six Pieces from Zauberflote,2s. fid.

—And Les folies d’Espagnes, Is, fid.

—

Nuske’s Method, with 27 Elegant Airs, 4s.

—

Ruiliani’s 120 Exercises.—Sola’s Gems of
liartnony, for Piano and Guitar, each Is. 6d.

—Nuske’s 72 Opera Airs, 12 Numix; rs, each
2$. 6d.—James’ Guitarist’s Catechism, Is.

London— Published by R. Cocks and Co.,

20, Princes-street, Hanover-square.—New
Catalogues gratis.

TO VIOLIN PLAYERS.—Rode, Baillot

and Levasseur’s Method for the Violin,
New Edition, translated by Hamilton, 10s. 0d.

—Supplement to ditto, 8s.—Kreutzer’s 40
Studies, 10s. fid.—Rode’s 24 ditto, 10s. fid.

—

Fiorilio’s ditto, 8s.—M tiller’s 20 lessons on
Time, 4s.—Prager’s easy Method, 5s.—His
Indispensables, 5s.—And 18 Preparatory
Studies, 5s.—Second edition of Hamilton’s
celebrated Catechism for the Violin, Is.

—

And 2000 other works for the Violin.
London— Published by R. Cocks and Co..

20, Princes-street, Hanover-square.—New
Catalogues gratis.

Jost published, by J. J. Ewer and Co., Bow
Church Yard.

THE WALTZ BIJOU, a Collec-
tion ofentirely new Waltzes, Gallopades,

Ate, composed- for the Pianoforte, by Moritz
Strauss. Price 2s. fid.

THE ORPHEUS, a Collection of Glees,
by the best German Composers, as Weber,
Spohr, Kreutzer, Call, Werner, Blum, and
others, with English words. Book 1, con-
taining Six Glees, price 5s.

;
Book 2 is in

course of publication.

BELLINI’S Stranif.ra, Norma, and
I Montecchi e CapulettI} the Operas
complete, arranged for the Pianoforte Solo.

Price 5s. each.

NOTICE of New Copyright Works, ac-

quired by WESSEL and Co., No. 6,
Frith-street, Soho-square.

1. Pixis, 5th Grand Trio, Op. 129, Piano,
Violin and Velio-

2. M a yseder, 2d Grand Trio, Op. 62, Do.
3. Czerny’s “ Retour de Kaliseh,” Grand

Variat. de Concert, in C. with Orchestra.

4.

Sowinski, “ Homage aux Legions Polo-
noises,” Gr. Variat. on a Mazurek, with
Orchestra.

5.

F. Chopin’s Pianoforte Works.

6.

H. Lemoine’s Ditto, (for teaching).

7.

Marschner’s Operetta, “ The Goatherd.”
8. The Trophy”.

9.

Lobe’s Romantic Opera, “ Solabeita ’c

10.

Beethoven’s Gr. Opera, “ Fidelio En-
glish text, (complete and Singly).

11.

Czerny’s “ Six Violettes and Six Impe-
rials,” Rondos for Piano, each 2s.

*** The success of these Rondos, has
tempted some unprincipled Persons to

offer close imitations.

12.

Lemoine’s u La Victoria ,” Six elegant

Pieces for Piano, 3s. each.

Catalogue of Wes&el and Co.’s admired
Publications, to be had gratis.

Just Published.

SEMIRAMIDE—A new edition of
the entire Opera of Semiramide, by Ros-

sirii, re-arranged for the Pianoforte Solo. 6s.

Herold’s Opera of Zampa; pianoforte solo, 5s.

Book 2 of the ORPHEUS, a Collection of

the most admired German Glees,with English

Poetry. Price 5s.

J. J. Ewer and Co. Bow Church Yard.

English and Italian sing-
ing, with the PIANO FORTE, taught.

—Families who reside in Town or Country

may be attended, and derive advantages from

the superior talents of Miss A. M. W— ,
pupil

of the most eminent Professors. Her terms

are comparatively moderate. Cards of address

to he had at 81, Dean-street, Sohoj or at

1, Bedford-piace in the East.

THE KING’S CONCERT ROOMS,

HANOVER SQUARE.

THESE ROOMS, having undergone
considerable alterations, and improve-

ments, are to be let, for Morning and Even-

ing Concerts, Balls, Routs, Dinner and

Evening Parties, Public or Private Meetings,

&c. For particulars, apply at the Office, in

Hanover-square, from 12 to 4, daily s or by

letter, to Mr. ThomasMartin, at the Rooms,

No. 4, Hanover-square.
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NEW MUSIC.

W. P. Beale.— Mlegro Appassionato

per il Piano Forre 3 0

Variations on a popular French air 2 6

W. S. Bennett.— Six studies in the

form of Capriccios for the Piano-

forte 6 0
Overture to Lord Byron’s poem of

Parisina, as Duet for Pianoforte . . 4 0

Cipriani Potter.—Symphony in G minor
arranged for two performers on the

Pianoforte 8 0

W. Watts, Meh ill’s overture, Joseph,

arranged as a duett—Pianoforte.. 3 0

Grand March, from Spohr’s sym-

phony ‘ die Weihe der tone’— ar-

ranged as a duet—Pianoforte .... 5 0

Herman Strauss.—Rondelette pour le

Pianoforte 3 0
D. Schlesinger. — Rondino for the

Pianoforte 3 0

J. Felix Dobezynski.—Fantasia et va-

riations pour le Pianoforte 3 O'
Pratt—A collection of anthems in score,

selected from the works of Handel,
Haydn, Mozart, Clari, Leo, and
Carissuni, with a separate arrange-

ment for Organ and Pianoforte £1 5 0

The following may be had separately

Plead thou my cause 4 0

Praise the Lord 3 0

Glory to God on High 4 0

And God made the firmament 4 0

The Sacred Melodist, a collection

of sacred and morel songs, words
by Montgomery, Mrs. Hemans,
Newton, Bishop Heber, H. K.
White, Kelly, &c., &c 12 0

John Sebastian Bach’s Grand Studies

for the Organ, consisting of Pre-

ludes, Fugues, Toccatas, and Fan-
tasias, with a separate part for

Double Bass or Violoncello, by
Signor Dragonetti, in three books,

each 7 0
Stephen Elvey.—Chorussesfor Organ

or Pianoforte, with an accompani-
ment for the Violoncello 9 G

London : Published by Coventry and ITol-

lier,71, Dean -street, Sobo.

PIANOFORTE MART.— At this

Establishment, so long patronized by the

public generally, is constantly to be seen a

mostextensiveSTOCK of INSTRUMENTS
of the various descriptions, both new and
second-hand, by every eminent maker. Pro-

fessors and persons from the country will find

this a desirable place to select from, as every
instrument is warranted, and sold on the most
advantageous terms. Instruments taken in

exchange.

Coventry and Hollier, 71,Dean-street, Soho, i

MANCHESTER FESTIVAL.

A MUSICAL FESTIVAL, on a
grand scale, will be held in Manchester,

in the week commencing the 12th September
next, uuder the conductorship of Sir George
Smart.

NEW MUSIC, BY DOS SANTOS.

ORIGINAL QUADRILLES, as Duets,
for the Piano-forte, each 4 0

Les Souvenirs da Mont, 10th set, (Harp
aecompt. to ditto. Is.)—Le Jour de la Noce,
9th set.—Les Aimables, 8th set.—Les Com-
plaisantes,7th set.—Les Dansenses,6th set.

—

Les Ktoiles, 5th set.—Les Papillons, 4th set.

—

Les Fleurs. 3rd set.—Les deux Soeurs, 1st set.

—Grand Duo on a German Air, 6s.

For One Performer.— All the above
Quadrilles.—La belle Mad^irienne, Vars. on
a favourite waltz, 4s. 6d.—Les Zephirs, two
brilliant Rondinos,ea.4.—Brilliant March inE

Paine & Hopkins, G9, Cornhill.

JACOB’S NATIONAL PSALMODY,
AND OTHER MUSICAL WORKS.

National psalmody.* a course
ofTunes, with appropriate Symphonies,

set to a course of Psalms, selected from the

New Version, by the Rev. J. T Barrett, D.D.
for the Services of the united Church of Eng-
land and Ireland, applicable to the proper
Lessons, Epistles, and Gospels ; the music
harmonized, arranged, and adapted, by Ben-
jamin Jacob. To wiiich are added Chants
for the Te Deum ,

Jubilate , and other parts of

the Morning and Evening Prayer, with the

words at length. Price, in boards, 21s.

CHANTS FOR THE TE DEUM AND
JUBILATE, and other parts of the Morning
and Evening Prayer, with the words at length:

single from the above. Price 5s.

PLAIN PSALM TUNES, selected for,
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CHARACTERISTICS OF BEETHOVEN.
By Henry John Gauntlett.

{Continuedfrontpage 26,J

The third series of the correspondence of the late Baron de Grimm
contains the following very amusing letter from Diderot to his friend

Madlle. Voland, which seems to us to afford so apt an illustration of

the controversy in reference to the character of Beethoven’s music, that

shall, perhaps, he pardoned its introduction here, as it appears

translated in the Quarterly Review of October, 1813.—“ About seven

o’clock, the company sat down to cards, hut M. le Roi, Grimm, the

Abbe Galiani, and myself, preferred conversation. The discourse

between Grimm and M. le Roi turned on the genius which creates,

and the method which disposes. Grimm detests method ; it is, accord-

ing to him, the pedantry of literature; those who can do nothing

but methodise, might as well remain idle
,
and those who can receive

instruction only from methodical arrangement, might as well remain

ignorant—But it is method which gives a subject its real value—and

which also spoils it. Without method we should make no improve-

ment—except by taking more trouble, and that would he all the better.

They said many other things, which I shall not mention to you, and
they might still have said many more, if the Abbe Galiani had not

thus interrupted them :

—

‘ My friends, I recollect a fable,—pray hear it ; it will, perhaps,

be rather long, hut it will not tire you.

—

* One day, in the depth of a forest, a cuckoo and a nightingale

entered into a contest on the subject of singing. Each of them valued

bis own talent. What bird, says the cuckoo, is capable of a strain so

easy—so simple—30 natural—and so distinctly measured, as mine ?

VOL. I. E
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And what bird, says the nightingale, has one more sweet—more varied

—more brilliant—more airy—and more tender, than I have ?—I boast

but few notes, says the cuckoo, but they have both weight and order,

and the memory easily retains them.—I love singing, replied the

nightingale, but I am always new. I charm the forest, but you sadden

it. You are so attached to the lesson taught you by your mother, that

you dare not venture a note which you have not learnt from her. As

to myself, I acknowledge no master : I laugh at all rules ; and it is

when I infringe them most, that I am most admired. What com-

parison is there between your tedious method, and my happy deviations

from it ?

‘ The cuckoo frequently endeavoured to interrupt him, but nightin-

gales are for ever singing, and never listening, which is, indeed, somewhat

their defect. Our songster, drawn on by his ideas, followed them with

rapidity, without troubling himself about the answers of his rival.

Nevertheless, after many sayings and countersayings, they agreed to

refer the dispute to the judgment of a third animal. A good judge is

not to be found without difficulty; and they flew about in every

direction to seek one.

‘ They were traversing a meadow, when they perceived an ass,

particularly grave and solemn : from the creation of that species, none

had ever worn such long ears. Good, said the cuckoo, when he saw

him, how lucky we are ! Our quarrel is a business of ears, there is our

judge—made on purpose for us.

‘ The ass was grazing—it never came into his head that he was one

day to be a judge of music
;
but time works many prodigies. Our two

birds humble themselves before him
;
compliment him on his gravity

and his judgment
; inform him of the subject of their dispute; and

entreat him to hear and decide : but the ass, scarcely turning his head,

and not losing a single mouthful, makes a sign to them with his ears

that he is hungry, and does not to-day hold his court of justice. The
birds continue to entreat,—the ass continues to graze. There were

some trees on the borders of the meadow : well, says he, (after he had

satisfied his appetite) do you go there, and I will come to you
;
you

may sing while I digest; I will listen, and then give you my opinion.

The birds take wing and perch themselves. The ass follows with the

air and step of a chief-justice crossing the hall—he arrives, stretches

himself on the ground, and says,—Begin ; the court is attentive.

* -The cuckoo said
; My lord, not a word of my reasoning is to be lost;

consider well the character of my song, and above all, deign to observe

the art and method of it : then, bridling his head, and clapping his

wings, he sang,

—

Cuckoo
,
cuckoo

,
cuckoo-cuckoo ! and having combined

these notes in every possible manner, he was silent.

‘ Then the nightingale, without any preamble, displays his voice,

—

soars in the boldest modulations—in strains the most new and uncom-
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mon—in fine cadences, ad libitums—and notes held out to an astonish-

ing length ;
sometimes the notes were heard to descend and murmur

in the bottom of his throat, like the rivulet which loses itselfamong the

pebbles ; then again they rise and swell by degrees, till they fill the air

and remain as if suspended in it
; he was successively sweet, light

,

brilliant, and pathetic
;
but his song was not calculated to please every

one. Led on by his enthusiasm, he would have sung to this day, but

the ass, after having yawned fearfully several times, stopped him, and
,

said :—I do not doubt but that what you have been singing is very fine,

but I don’t understand it
;

it appears to me out of the way, confused,

and unconnected
;
you are, perhaps, more learned than your rival, but

be is more methodical than you
;
and, for my part, I am for method.

“ Then the Abbe, addressing himself to M. le Roi, and pointing to

Grimm,—‘ There, said he, is the nightingale, you are the cuckoo, and I

am the ass who determines the cause in your favour.—Good night.*
”

In forming a judgment on the later compositions of Beethoven,

many, like the learned chief-justice in the fable, condemn what they

profess, truly enough, to be unable to understand, with a degree of calm

self-assurance that places their decision on a par with their intellect.

Had the long-eaTed arbiter elegantiarum been qualified to discern the

real merits of the songster’s eloquent oration, he would have seen that it

was quite as congruous and methodical, and rather more brilliant and

varied, than that of his rival. In attempting a delineation of the cha-

racteristics of Beethoven, we have already stated that reference will be

made to his later compositions, as being comparatively unknown, and

on that account alone, not held in equal estimation with the earlier

efforts of his genius. And although with this object in view, it is not

sought to throw “ perfume on the violet,” yet we feel assured, that if a

more intimate acquaintance with his later productions did not effect an

extension of his popularity, at all events it would not diminish one ray

of that halo of glory which already invests his brow. Nor in the ex-

pression of this opinion is it intended to cast an invidious reflection on

the present times. A century has elapsed ere the strength of Handel’s

genius, as displayed in his ckef-d'ceuvre,
“ the Israel in Egypt,” has

been fully appreciated
;

and the probabilities are, that it will take a

second to elevate to their proper rank and estimation in the art, the

Motctts, Masses, Passione, and other magnificent vocal writings of

Sebastian Bach, who went’forward with his great contemporary Handel,

pari passu
; and was not one whit his inferior as a choral writer. The

musical world has long since acknowledged this composer’s indisputa-

ble claim to the title of the first of all writers for the organ and clavichord.

Jn the portraiture of his subjects, in his felicitous discrimination, in his

rejection of every trite and verbose expression, and in the exhibition of

profound contrapuntal skill, he is unequalled. The introduction ofa vocal

composition of this author to the English publ ic would be an honour to

e 2
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he envied. Wesley has already secured the gratitude of the profession

for his noble edition of the Studios.

We have before suggested that Beethoven is, in our opinion, the most

sublime of musical writers. Dr. Crotch, in his published lectures, ad-

mits that Bach displayed more of this wondrous gift than Handel ; and

Wesley’s opinion on the same point is well known. Burke and Sir

Joshua Reynolds, have laid down the principles of sublimity, ’which

Dr. Crotch has very cleverly applied to the science of music
; and to

arrive at this height of intellectual grandeur, may justly be deemed the

greatest effort of the human mind. The principles of sublimity' have

been included in the terms vastness, incomprehensibility, infinity, im-

mensity, simplicity, and its opposite intricacy.* Our position is, that

these characteristics are more fully developed in the compositions of

Beethoven, than in those of any other writer. We are aware that the

learned professor of Oxford, confines his specimens of the sublime in

music within a narrow compass; and that, in his opinion, this perfec-

tion of the art has long since been on the decline. We think, however,

the Doctor virtually surrenders his inference, in his remarks on the wri-

tings of Purcel, Bach, and Handel. He also justly observes,—“ Raf-

faelle’s cartoons are simply sublime ; Martin’s ‘ Belshazzer’s Feast,’ is a

specimen of sublime intricacy.” And again—“ Bach was the Michael

Angelo of tie art, as Handel was the Raffaelle, who was generally

acknowledged to be the greatest of painters, on account of his excel-

lence in many styles, although Sir Joshua Reynolds seemed inclined

to prefer Michael Angelo on account of his sublimity.”

In placing Beethoven before Bach as a sublime writer, it is not with

the most remote wish to depreciate the splendid conceptions of Purcel,

Handel, Haydn, or Mozart; each of whom was distinguished by indi-

vidual excellencies ;
and who, although generally inferior to Bach, and

the subject of our notice, in passages of sublimity, afford many exam-
ples of this rare acquirement. Dr. Johnsonf has remarked—“ Subli-

mity is produced by aggregation, aud littleness by dispersion.” Per-

haps no finer example of aggregation of ideas in musical composition

could be selected, than Beethoven’s mass for eight voices—(Op. 123.)

next to which may be classed the six Motetts, and the Passione, or

Messiah, of Bach—and Handel’s “ Israel in Egypt.” In this country,

Handel is usually considered as the most sublime of writers, because

his choral works have been performed by larger vocal masses, and with

more orchestral power, than those of Purcel, Bach, or Beethoven. Take,

however, a single idea from one of Beethoven’s compositions, and ana-

lyze it. It will be found to be intrinsically not less sublime, as a pro-

found emanation of intense thought and extraordinary genius, if

heard with but one voice and instrument to each part ;
although the

* Vide, Burke on “The Sublime,” and Crotch's Musical Lectures.

+ Life of Cowley.
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adventitious circumstance of its performance by an immense body of

chorus and instrumentalists, would of course add to its elFect, and appa-
rently to its sublimity.

A very interesting analogy might be instituted, between the works of

Bach and Beethoven, both of whom wrote under the cestus of inspira-

tion, and suffered under the misfortune of not hearing their composi-

tions performed, the one from the incapacity of the age he lived in to

appreciate them—and the other from the calamity of incurable deaf-

ness, with which he was afflicted during the last thirty years of his

existence. The latter, it is probable, occasionally retaliated the oppo-

sition and ignorant scorn with which he was assailed by some of his

contemporaries, by writing purposely to astonish and confound their

notions of the limits of the art
;
and if he was honoured with their

reluctant praise, we can imagine him, like Johnson, to have exclaimed

with good humoured contempt,—“ Bless me ! have I written anything

you can understand?” At the rehearsal of his sinfonia in F, he was,

indeed, apprized that a composer of the day had said a particular

passage was wrong : to which he merely replied—“ Aye, that’s what I
thought he would say.”

The rigid adherents to the theory which the Oxford Professor of music

has endeavoured to establish, might dispute the propriety of designating

Beethoven’s style as sublime. We admit that the vast, the intricate or

obscure, the incomprehensible, the awful, and the terrific, are traits of

genuine sublimity
;
that where emotions of admiration, wonder, doubt,

awe, veneration, and terror, affect the mind, the composition which
excites them must partake of the sublime ; and that to a certain extent

these feelings arc produced from a consideration of the mental labour

employed in its production, and the capacities applied to its compre-

hension and enjoyment. But why, on the strength of these premises,

it should be inferred that “ very slow notes belong to sublimity, and
very rapid ones to ornament

; that church music is on the decline, and
therefore sublimity in the art,” we are at loss to imagine. Every real

lover of music must venerate the writings of Josquin de Perez, Tye,

Tallis, Palestrina, Weelkes, Wilbye, Bird, Gibbons, Wise, Blow, Pur-r

cel, Clarke, Croft, and others ;
and fully concur in the opinion that

although “ improvements have been made in the contexture of the

score, in the flow of melody, in the accentuation and expression of the

words, in the beauty of the solo, and the delicacy of the accompani-

ment,” that these are not of themselves indications of the sublime.

But if, as we contend, the composers enumerated, raise in the mind iu

a less degree the emotions peculiar to the contemplation of the sublime,

than are excited by the compositions of Bach, Handel, Boyce, Graun,

frluck, Battishill, Mozart, Beethoven, Cherubini, and the latter works

of Spohr, the conclusion arrived at appears to us untenable. We do

not include such writers as Fasch, Pergolesi, W. F. Bach and his

brothers, Jomelli, Pfeffel, Haydn, Woelf, Kozeluch, Paer, Vogel, We-
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ber, Hummel, and many others ; for although the beautiful and pictu-

resque abound in their works, they are rarely characterized by sublimity.

The sublime is produced by simple combinations, such as are found in

“ Moses and the Children of Israel,” “ For unto us a child is born,”

and the “ Hallelujah” choruses of Handel. It also results in a higher

degree from such consummate skill in counterpoint as distinguishes the

“Amen” chorus of the Messiah, “Blest be the hand,” in Theodora
,
“Plead

thy just cause,” and “ See the proud chief ” of Deborah^ with many

other choruses of Handel. The finest specimen of this species of the

sublime is the “ Aus tiefer noth,” a six-part fugue by Sebastian Bach,

on the same corale as Handel has used in the chorus “ Let thy dark

servant,” in Samson. It sounds on the ear like the work of a disem-

bodied spirit. But the highest order of the sublime is found in those

compositions which disclose the greatest development of thought and

imagination in the use of the most profound modulations, or remote

dissonances. To instance a few examples :—the “ Crucifixus” in E
minor from the Missa in D by Sebastian Bach, and the first movement

of his fourth mottett :
“ He sent a thick darkness,” and “ The people

shall hear,” from the Israel in Egypt

;

and the scena, “ Deeper and

deeper still,” from Jeptha: the “ Ne pulvis,” of Mozart; and the last

interview between the Statue and Don Juan, which appears in the

finale of his opera of that name : the storm scene in the pastoral sym-

phony ; the first movement in the sinfonia in D minor, characteristic

of the passion of joy; and the “ Credo of the Missa in D, by Beetho-

ven: the first movement of the sinfonia, “ Die Weihe der Tone;” and

the chorus, “ Destroyed is Babylon ;” and the finales to the first acts of

the operas of Faust
,
and Azor and Zemire

, by Spohr: the chorus,

“ The ransomed of the Lord,” which concludes the anthem written by

the Exeter Wesley for the Gresham prize, which, we need hardly say,

was unsuccessful. These compositions display the right use of dis-

sonances, combined with the most extensive and accurate knowledge of

counterpoint; are the result of great mental labour, and superior

powers ;
and the imagination evinced in their conception is of a far

higher order than that which gives birth to musical forms consisting

simply of concords, or that required for the mere exercise of fugal imi-

tations. Whenever (as Forkel well observes) Bach, Handel, Mozart,

or Beethoven, appear desirous of affecting the mind with a feeling of

the sublime, they resort to all that is profound and mysterious in

the art.

We have somewhat departed from the direct consideration of the

“ Characteristics” of our subject ; but in continuing the notice, it is

intended, after making a few remarks upon the general construction of

Beethoven’s compositions, to pursue the different features of Iris style,

with the insertion of a few examples to render them more easily intel-

ligible.

{To be continued.)
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CONCERTS.

Mr. Henry J. Banister’s Concert.—If any thing could convince us
that a contemporary had ventured a rash judgment, when he spoke dispara-

gingly of Onslow's quintett writing, the one that we heard performed on Tues-
day evening, in A minor, (op. 34) would have been sufficient. It is a
delightful composition throughout : all the subjects are proposed, taken up at

intervals, and followed out, with a scientific and (if the term may be applied
to music) logical precision. The Andante is especially charming, with a
sweet, flowing melody ; and towards the close a passage occurs of the ascending
scale, which commences with the double bass, imitated by the other instru-

ments, that is as agreeably as it is ingeniously treated. This movement was
played with pure and delicate expression by Messrs. Blagrove, Dando, the

two Banisters, and Howell ;
the last indeed attracted particular attention by

the careful and pointed manner with which he distinguished the gradations of
light and shade, in the several recurrences to the motivo. Mrs. Shaw sang,
with correct taste and feeling, the little Cavatina, “ Paga fui,” from Winter’s
Proserpina

;

but we fancied, from a huskiness in the quality of her tones, that

she was partially affected by cold. Corelli’s Trio in F major, No. 7, in the

fourth book, was encored throughout, as it deserved to be, both for its own.
integral merits, and for the admirable manner in which it was played by
Messrs. H. J. Banister, Phillips, and Howell. Himmel’s charming song of
u Yarico to her lover,” received full justice from Mr. Hobbs, whose pure tone

and style, in singing ballads that require pathetic expression, are almost
unequalled. Mozart’s fine Quartett in F major, with its tricksy finale,

expressing at once an unbounded yet withal the most graceful hilarity, closed

the First Act. The Second Act comprised Beethoven’s Grand Trio in B flat

major (op. 97) ;
Haydn’s Canzonet, “ She never told her love and Mendels-

sohn’s Otet in E flat major, (op. 20)

These Quartett Concerts are every way gratifying to us. First, for them-
selves ; and secondly, because they afford full proof of the progress that

classical composition has made, and is making, in England. Mr. Banister

had a good audience, in all senses of the term—numerous, attentive, and
gratified.

Miss K. Robson and Mr. Willman’s Concert took place at the Hanover
Square Rooms on Wednesday evening. We arrived at the point of time when
Madame Coleoni was singing an air by Rossini. The circumstance struck us

that the task of executing those florid passages is not so difficult a one with

the Italians, seeing that the generality uniformly make them cid libitum

;

and
this was the case in the present instance, with the lady in question. Madame
Dulcken played a fantasia by Kalkbrenner, on a subject from the Sonnambula.
It is not sufficient to say of this lady’s performance that it is all but the per-

fection of brilliancy and neatness in execution, and that her left hand is equally

powerful and true with her right ; but, one of the most excellent qualities in

her playing is, the accuracy and precision of her time. Mr. Wilman intro-

duced upon the present occasion his new instrument, the bass-clarone, upon
which he accompanied Mrs. Shaw in an air written expressly for it by the

Chevalier Neukomm, entitled “ Make haste, O God.” The upper tones of

the instrument partake somewhat of the character of the bassoon : it is the

lower ones that are like the deep notes of the clarionett. The composition

itself, we think^excellently adapted for a bass voice
;
perhaps more so, than for

an alto. Mrs. Shaw, took great pains with this air ; and indeed we think it

due to the lady, to notice this improvement in her manner of singing, which a

year or two back was remarkable for indifference, or what the French term
“ Sans gene.” An air by Mr. Barnett, “ Now turn from ^Eartli,” with a horn
obligato, was well performed by Miss Masson and Mr Platt The composi-

tion itself is very pretty, and the accompanyist, executed some very difficult
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passages upon bis instrument, with neatness and precision. That extraordi-

nary young veteran, Braham, sang, and with undiminished vigour and excel-

lence, Pepusch’s cantata of Alexis. In voice and person both, he positively

appears to be as young as ever; and if in the former qualification he had at all

failed, the composition he selected would have betrayed him, for he is fre-

quently left wholly unaccompanied. He is indeed, in every respect, a mar-
vellous singer. The first part closed with a concertante by the Chevalier

Neukomm for the flute, oboe, clarionett, trumpet, bassoon, and double-bass,

played by Messrs. Nicholson, Cooke, Wilman, Platt, Harper, Baumann, and
Dragonetti, in which we perceived that the only stringed instrument engaged,

was not in tune with the wind, an accident in all probability arising from the

well-known effect that the heated atmosphere of a concert-room will produce

upon wind instruments, particularly those blown with the reed. The piece

was nevertheless finely performed.

The overture to 4 Guillaume Tell/ which opened the second part, narrowly
escaped an encore—a fortunate result, for the concert was very long, and the

fashion of encoring overtures is so fast merging into a habit, that we may
hereafter be cursed with a repetition of the ‘ Tancredi / from which, heaven
deliver us ! The scena from 4 Der Freischiitz/ 44 Softly sighs the voice of

evening/’ was taken too slo# in both movements, by Miss Rainforth
; so

much so indeed, as to drag. The quality of this lady’s voice is very delightful,

more especially in the upper part, and this is excellent. She also sings well

in tune. We hear that she is coming out at Drury Lane, and cannot avoid

expressing regret at the intelligence ;
for as she appears to be but young, the

wear and tear of a theatrical season will go hard to injure an organ that we
suppose to be not fully developed. With farther and careful tuition, she gives

ample promise of becoming a valuable dramatic singer. In Jackson’s duett,
44 Love in thine eyes,” Mr. Parry allowed the soprano, Mrs. Seguin, to pre-

dominate. He should give his audience, some evening, (he may reserve it

for his benefit) an imitation of Lablache. The reader may smile ; but we
happen to know that it is not merely an imitation as to style and mamier, but
that he can lift up his voice to a laughable sforzando. A concertante for flute

and clarionett, by Bochsa, performed by Messrs. Nicholson and Wilman, was
warmly applauded. An air by Klose, 44 The warrior/’ sung by Miss Robson,
with a trumpet obligato, was a perfect wonder in the hands of Mr. Harper,
who executed some passages of immense difficulty, from their awkward posi-

tion for the instrument. Mr. Balfe was encored in a ballad of his own compo-
sition, and which bids fair to become a favourite with the young ladies;

principally on account of the words, which are pretty, and were distinctly

heard
;
one of the chief excellencies in this musical declaimer. The compo-

sition, like the most of this gentlemen’s that we have heard, was not distin-

guished by originality of thought. The treat of the evening as to performance,
at least in our estimation, was a fantasia by Bochsa, (probably Bochsa Pdre,
who was a clarionett player) for that -very lovely instrument, the como bas-

setto. The subject was the old and well-known air,
44 Cease your funning.”

Mr. Wilman’s tone, execution, feeling, and expression, were perfectly satis-

factory. We never expect to hear them surpassed—and we can very content-
edly wait for that event. His power too in sustaining his breath is very
extraordinary. We were much pleased to notice the numerous attendance at

the benefit of one of the most deserving favourites in the profession.

One word at parting to the ladies. We have observed that certain individ-

uals (who shall on this occasion be nameless), when they are preparing to sing

an air, accompanied obligato by the most eminent master of the instrument,
uniformly appropriate to themselves the applause which welcomes their prepa-
rationfor performance. The acknowledging curtesy, we would charitably
interpret into a curtesy by proxy— for companion and self. If so—so far good;
if however, they conceive they are intended to be the exclusive recipients of
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the approbation, they are as deceived as they are egotistical and presumptuous.

The old Italian audiences would have quickly left them without misapprehen-

sion by naming at once the object whom they delighted peculiarly to honour.

Madame Bonnias’s at the Argyle Rooms, and the 4th Classical Instru-
mental Concert at the Horn Tavern, Doctors’ Commons, took place on the

same evening with Mr. Wilman’s.

Classical Chamber Concerts—The second concert of the Third Series

was given last evening. Room unfortunately fails us to express in fit

terms the gratification we received at the performance. Suffice to say, that

great as was the playing, we never were so perfectly delighted with that of Mr.
Mori, as upon this occasion. The last piece of the evening was the famous
posthumous Quartett of Beethoven* which ends with the u Song ofthanksgiving
to God for convalescence.’’ Profound as is our admiration of Beethoven’s

genius, we never felt so strongly the full force of the spirit of poetry entering

the very marrow of his soul, as in that astonishing movement. In the lan-

guage of counterpoint, it is the subdued, yet yearning effusion of a heart pros-

trate, grateful, and adoring. It is one of the most appealing homilies that the

mind of man ever poured forth.

Liverpool.—Mr. G. Holden’s grand * Oratorio’ took place on Tuesday,
March 29, at the Theatre. Royal. Principal singers : Miss Betts, Miss Hard-
man; Messrs. Machin, Pearsall and Walton. The selection was from the

works of Handel, Haydn, Mozart, Spohr, Sneider, &c. with Beethoven’s Pas-
toral Symphony. The^performance was well received by an overflowing au-
dience. * The Oratorio’ was led by Mr. Aldridge, and conducted by Mr. G.
Holden (sub-conductor of the Liverpool Festival.)

—

From a Correspondent.

Counter-Tenors.—,We give the following remarks as we received them,
without any comment of our own, save merely thanking the writer for his

good opinion of our impartiality :

“Sir,—lam much pleased with the Musical World—I mean your publica-
tion, and not the musical world in general

;
for you deliver your opinion in a

Manly, and I may say gentlemanly manner, and with a degree of impartiality
and firmness, that must gain for you many friends. Permit me to draw your
attention to the situation in which myself and a few others, who have the
misfortune offbeirig denominated " counter-tenor singers,” are placed, by the
introduction of female contraltos at most of the festivals and concerts, instead
of the legitimate . altos .• for instance, not one of us is engaged at the forth-
coming festival ut-Exeter Hall—as in many of the barbarous countries, the
work of the men is to be done by the women.

“ Permit me to pass one civil question. What will become of the beautiful
glees which are spng at the various clubs in London, if we poor devils are
merely to hold forth there gratuitously

,
and be excluded from every other

place where a little remuneration may be received ? Can it be expected that
we will continue to.chant in lofty strains, for the gratification of those who
suffer us to sink into deep distress, for want of employment in our calling ?

Do, Mr. Musical World
?
draw the attention of the public to our degraded

situation, and I should consider you as “ telling good tidings” to “ those who
are despised.” * *' “ Yours respectfully,

“A in ALT.”

REVIEW OF MUSIC.

“ To fretful love sing lullaby.” Song
, written by R. Power,

Esq. composed by
Maestro Vaccaj. The Poetry adapted by H. J. St. Ledger

,
Esq. Boosey.

A pretty melody, wanting more variety in the accompaniment, which is

drumming and common-place. The first part of the phrase to the first bar of
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the third stave, is somewhat bald in construction, and sounds harshly and
incomplete—it requires an appoggiatura. The second part of the song is

considerably the better.

“ Music from shore.'* For two Voices ; the Words written by Mrs . Hemans >

the Music composed by J. Lodge
,
Esq. Mills.

A very musician-like composition, variously and appropriately accompanied.
It is set for a soprano and contr’alto, and within the ordinary compass of each
voice. The modulations are wholly devoid of pedantic ostentation, yet skilful

;

an elegant instance of which occurs at page 3. If Mr. Lodge be an amateur
musician, he is fit to stand in the presence of many a good professor. This
is altogether a charming duet.

“ O Jcsu, pastor bonus.** Offertorium ,
Soprano

,
with Organ or Piano-forte

Accompaniment ,
composed by C. Guynemer. Novello.

A composition calculated entirely for a singer of first-rate accomplishment
Graceful, and even elegant, in construction

;
somewhat florid in character

;

and requiring a more than ordinary compass of voice. The accompaniment
is studded with rich harmonies, yet within the execution of a tolerably advanced
performer. It is due to Mr. Guynemer to compliment him upon being a
refined as well as scientific musician.

" The Wreck Bark.** The Poetry by C. J. Jcfferys, Esq. the Music by
Edward J. Loder. Mason.

A remarkably bold and characteristic song, and treated throughout with high,

musician-like feeling. At page 3, upon the words, “ A shriek of wild des-

pair,” a fine progression of chords occurs in the accompaniment ; and again

in the succeeding phrase, “ Down, down she goes !” &c. The last movement
is extremely beautiful and expressive, especially at the words, " The sea

grows calm asjyn infant’s smile.” In short, the entire song is a fine one.

u J cannot weep as once I wept." The Poetry by — Bartholomew, Esq. the

Music by Mrs. Hemy Shelton. Coventry.
A ballad of no pretension, either as to melody or arrangement. It has not
sufficient character to claim especial attention ; and yet deserves not to be
classed with the thousands that put forth no “ mark or likelihood*' of merit,

or approach to original thought.

The Mariner ; the poetry by Mrs. Eliza Walker, the music by H. Burnett,

(Student of the lloyal Academy of Music.) Coventry.
Mr. Burnett has given evidence of a worthy ambition in his song ; and the

melody is generally pleasing, and well selected. He has also striven, in his

accompaniment, to avoid a common-place character: nevertheless, he has

many sins in counterpoint to answer for—more than we could point out and
explain. Let him submit his composition to Mr. Cipriani Potter’s critical

eye ; and if that gentleman do not confirm the above opinion, we will consent
to be mute for ever more.

Three Original Waltzes for Two Performer• on the Piano-forte ; by George
Fades Eachus. Holloway.

A simple and pretty school-lesson for young performers, and quite good
enough for ladies and gentlemen to dance to. We cannot say more ; to say
less would be unjust-

Three Musical Sketches for the Piano-Forte ; entitled “ The Lake** “ The
Mill-Streamy ** and “ The Fountain.** Composed by William Stcrndalc
Bennett. Coventry.

The first of these descriptive sketches (“ The Lake”) is a graceful and sweet
motivo, in which, as it proceeds, a very clever modulation occurs at P 3, from
the key of E 4 sharps to G. The second (“ The Mill-Stream”) is highly
characteristic, and masterly. If Mr. Bennett have a pupil who can accomplish
this movement, he is to be congratulated ; for it is a stubbornly difficult
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oapriccio, somewhat reminding us of Beethoven’s bold and unrestrained
manner of thinking. “ The Fountain” too, will be a work of no common
achievement, to be played as marked, " Presto murmurando.” It is however
worth the studying ; for the subject is pretty, somewhat like that which forms
the opening chorus to "VVeber’s Obcron

,

The whole composition deserves the
attention of an advanced player ; and the last movement is original as well as
delightful, which may be a recommendation in these days of mere difficulty

without adequate reward : of horse labour, with husks and chaff for your pains.

MISCELLANEOUS.

Madame Caradori has been honoured by her Majesty with permission to

announce her morning concert under the royal patronage.

Mr. Planclie is at work upon a new opera, independently of the one which
Mr. Balfe has completed for Madame Malibran.

The expense of getting up * Les Huguenots’ amounted to the large sum of
£145,000 francs, (above £6000) whilst ‘ Robert le Diable’ cost only 80,000 fr.

Preparations are making at Strasburgh for a grand Musical Festival, which
will be attended by eight hundred German performers and amateurs. The
festival will conclude with a grand ball at the theatre, the pit of which can
hold two thousand persons.

The celebrated German cantatrice, Madame Sabina Heinfetter, has just left

Berlin for Paris, and it is said will visit London during the present season.

—

Morning Chronicle,

Exeter Hall Festival.—Three of Handel’s Oratorios are to be performed
entire : Solomon, Israel in Egypt, and the Messiah. * Sir George Smart,
we have occasion to know, has taken great pains in preparing the oratorio of

Solomon. It has never been heard in England since Handel’s own day, and
presents various difficulties to its entire performance

; one of which is, that
the part of Solomon is written for a soprano voice.

—

Spectator,

TamburinPs benefit at the Italian Opera in Paris, which took place last

Sunday week, yielded him 10,000 francs. Madame Malibran was present,

and delighted Mile. Grisi, by proceeding from her box to the stage, and
warmly complimenting her upon her singing and acting. Malibran, whose
first marriage has been annulled in the French courts, has bestowed her hand
npon the celebrated violin-player De Beriot, before the mayor of the second
municipal district of Paris. Her heart had long been delivered over to the

same quarter. She gave 1000 francs to be distributed among the poor. It is

said, that besides her engagement in London, she has entered into one with

fbe directors of the Scala Theatre, which will yield her 600,000fr. (£25,000 ! !)

m three years.

—

Morning Chronicle,

National Music.—The most artificial melodies of modern times are

perfectly congenial in character with the national music of the different coun-
tries of Europe. Examine a song of Rossini, the most florid of modern
composers, and it will be found that its subject, or the strain that forms its

ground-work, resembles entirely the popular airs of his country ;
and this is

the case with the airs of Mozart and Weber. The resources of modern art

have greatly enlarged the bounds of melody, and bestowed upon it many
graces and embellishments—frequently too many ; but its substratum is always
found to consist of the most agreeable strains of popular music.

—

Hogarth 1
s

Musical History. A work comprising at once various reading, sound judg-
ment, and good taste. It is the most popular work on the history of music,
that has appeared in this country for many years.
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The Italian Opera, at Paris, closed last Saturday evening, after a most
brilliant season, with ‘ I Puritani,' which, although performed nineteen times

this season, is still received with as much favour as on first representations.

Mercadaute’s is the only novelty produced, and still encreases in favour on
every repetition. The season, which commenced on the 1st of October, has

been of extraordinary duration, having extended to exactly eighty-one nights.

The operas performed were : Mozart’s Don Giovanni, 2 ;
Rossini's Barbiere

di Siviglia, 5 ; La Semiramide, 4 ; La Cenerentola, 6 ; La Gazza Ladra, 6
;

Otello, 4; Bellini’s I Puritani, 19; La Sonnambula, 5; Norma, 13; II Pi-

rata, 3 ;
I Capuletti ed i Montecchi,’ 2; Donizetti’s Marino Faliero, 3 ; Anna

Bolena, 3 ; Marliano’s II Bravo, 1 ; and Mercadante’s I Briganti, 5 ; total, 81

nights, in all of which Mile. Grisi appeared. ‘ Gneco’s La Prova’ was performed
four times as an afterpiece, on which nights only part of the first opera was
represented. Sunday representations have been quite k la mode at Paris this

winter, taking place almost once a fortnight. The new season commences in

the 1st of next October, and with Rossini’s new opera, at which he is toiling

without cessation. Donizetti's new opera of * Belisario,’ and the revival of
* I Briganti,’ give promises of an unprecedented brilliant season.

—

Morning
Post.

Caffarelli.—Caffarelli was not only a very great singer, but he possessed

a correspondingly noble mind, with a highly cultivated taste in Fine Art. The
following anecdote is every way characteristic of high talent, devoid of envy.

When Gizziello first appeared at Rome, he produced so great a sensation,

that Caffarelli, then in the zenith of his reputation, set off to hear him. He
entered the pit muffled up in a cloak, unknown to any one present After

Gizziello had sung his first solo, he shouted, at the top of his voice, “ Bravo !

bravissimo ! Gizziello, 6 Caffarelli che ti lo dice,”—it is Caffarelli who tells

you so ; and instantly leaving the theatre, returned to Naples.

Fire in Theatres.—As a matter of course, we feel a great interest in

every thing that occurs in the theatrical, as well as the musical world. It ap-

pears that an alarm of fire took place in St James's Theatre on Monday even-

,
ing ; which might have been attended with serious consequences, had not
Mr. Forester promptly stepped forward, and assured the audience that it was
merely owing to a fire which had been recently lit in one of the dressing-

rooms. We have frequently experienced similar alarms, owing to a similar

cause
;
and our object in noticing them, is, to draw the attention of managers

to the subject, and strongly recommend them to issue the strictest orders,

that no fires be kindled in any part of the theatre, after the doors are opened

;

for we need scarcely observe, that, when a chimney is damp, smoke will puff

off any way, rather than by that “ bricked out for it.”

The Serenade.—Some years ago, three country amateurs were returning

home from a friend’s house, late at night, and they had to pass close to a gen-
tleman’s mansion. A crotchet came into their heads, that they would sere-

nade the family
;
but being aware that there were several watch-dogs about

the house, they deemed it prudent to take their station in a large oak-tree

;

and should any of the family make their appearance at the window’s, they
agreed to be tacet immediately. The instruments were, a flute, violin, and
violoncello. Being snugly seated in their sylvan orchestra, they struck up
Handel’s Water-piece ,* presently, two or three windows were thrown open,

and enquiries made, whether music had not been heard ; and it was conjectured

that some wandering minstrels were passing through the park. Time was
given for the parties to return to bed; when the strain was renewed, fortissimo.
Up went the windows, and the master of the mansion cried out in altissimo

t

“ Ring the alarum bell,—let the dogs loose,—arm yourselves ; while we are

lured on this side of the house, thieves are, doubtless, breaking in on the
other !” The serenaders did not calculate on this transition

,
so they thought

the best thing they could do was to be offprestissimo. They heard the bolts

_m
, . .
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and bars removed, and the dogs howling
;
and presently, several of the inmates

made their cntrk

;

when the gentleman who held the bass-viol, became dread-

fully frightened, and, letting go his hold, down went his instrument, with a

thundering noise
;
which alarmed the domestics so much, that they beat a

retreat simultaneously. This gave the equally alarmed minstrels an opportu-

nity of scampering off across a river, ere they could get through Handel’s

water-piece. The terrified servants described the fall of the bass, each accord-

ing to his “ seeing with his own eyes, and hearing with his own ears.’’ One
likened it to a bull with eyes of fire ; another, to an evil-spirit with a voice like

thunder; a third, to no less a personage than Satan himself : and, the next

day, the wonderful occurrence spread far and wide, “ gathering as it fled”

—

and from that hour to this, no one will venture after nightfall near the haunted

oak.

Melodists’ Club.— This society was established in 1825, for the encou-

ragement of melody and ballad composition : in furtherance of which, it has

given several prizes for the best approved of songs and duets, and intends to

do the same this year. Of all the musical clubs in London, the Melodists’ is

the most entertaining and lively ; for classical glees are well sung, besides

songs and duets
;
and instrumental performers of the first eminence are regu-

larly invited ;
so that the members and visitors enjoy a musical treat of a very

superior order, independently of an excellent dinner, and a “ bumper of spark-

ling wine” afterwards. Mr. Braham was one of the founders of this club, and

he composed the popular song of “ The King, God bless him,” expressly for

it ; which he always sings, when present, after his majesty’s health is given.

At the meeting on the 31st of March, a new Glee by Bishop, in honour of the

Duke of Sussex, patron of the club, was sung and rapturously encored. Mr.
T. Cooke is Director of the Music, and Mr. Parry the Honarary Secretary,

and the professional members consist of Messrs. Braham, Bellamy, Blewitt,

Bennett, Bedford, T. Cooke, Clifton, Fitzwilliam, Goulden, C. Horn, Hawes,

J. T. Harris, Hawkins, Homcastle, Hobbs, King, Parry, Parry jun., Sinclair,

Sir George Smart, E. Taylor, Chas. Taylor, Terrrail, and Wilson. The club

meets the last Thursday in January, February, March, April, May, and June,

at the Freemasons’ Tavern. Lord Saltoun and Lord Burghersh (Vice-presi-

dents) frequently dine with the club ; and they gave two prizes for the best

vocal duets, in 1834 and 1835, which were awarded to Mr. J. King and Mr.

T. Cooke.

CATCH.

When Chloe, influenced by the Spi'ing

,

The rattle of her tongue lets play,

Watch, man
,
your heart, most if she sing,

Lest that she steal your waich-ed heart away

;

For if she do, ’t will little ease your grief

To cry with might and main, “ Stop thief! stop thief!"

Operas
,
Concerts fyc.for the ensuing Week.

Saturday. . . .Opera.

Monday . . . .Philharmonic Fourth Concert.

Wednesday. .Lanza’s Second Morning, Wornum’s Rooms.

Thursday. . . .Opera Subscription Night. Exeter Hall, First Rehearsal, Evening.

Friday Exeter Hall, First Performance. Royal Academy, Third Conceit, Morning,

Hanover Square.
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Weekly List of New Music.

PIANO-FORTE.

Aula oniib’s Itin£rairedu Pian-
iste, 6 Nos Cramer & Co.

Beethoven’s Sinf4
. Pastorale Duet,

Czerny Cocks
BargmUller’s Les plaisirs du bel
age......... Ditto

Beatrice, Airs from, Duetts and FI.
ad lib., Calcott Lonsdale

Bennett’s (W. S.) Three Musical
Sketches: the Lake, the Mill-
stream, and the Fountain . . . .Coventry

C zerny’s Beauties of the Opera,
Book 19 Cocks

Companion to the Pianist’s In-
struct. Bk. 2, A. C. Whitcombe Paine

Carnaby’s (Dr.) Anglo-Spanish
March Z. T. Purday

Herz’s (J.) O when do I wish, R°.Dean
Duke of Darmstadt’s waltz Ditto
Michel et Christine, Rond.

D

itto
(H.) Variations on Lieber

Augustin Metzler
Hams’ (G.F. ) Rondo from Norma Monro
Hummel’s Nottumo Duett Metzlkr
Lemoine’s Impromptu from Ma-

thilde de Chabran Cocks
' Alpine March, Duett .D’Almaine

English Air, Duett . .Ditto——— Quadrilles from Zam-
pa. Duetts, Set 1 ,

2

Metzler
Ov. Mayer’s Adelaide, Duett, An-

• • •
• ; T. Purday

Austerlitz, Duett, Holmes .... Ditto
Puritani, Airs from, Book a, Cal-

cott ........ Cramer & Co.
Rawlings’ Vadasi via, Introd. and
Rondo Z.T. Purday

Rimbault s 13 Favourite Melodies Ditto
Strauss’ Wiener Carnival Wal-
zer ...... Wheatstone— Les Souvenirs Waltzes . .DittoThalberg’s Divertissement, Les
Soirees Musicales D’Almaine~— Premiers Caprices,

v i

P « Ditto
Valentine’s Lass of Richmond

Rondo Monro
Weber s Vars. on 44 Einladung
zumTanz” Johanning

Weippert’s Eclios of the Opera
Quadrilles z.T. Purday

SONGS, &c.
Bells of Meriden, Amateur . .Z. T.' Purday
Deserted Home, Miss Smith Dean
Exile’s Lament, Amateur. . . .Z. T. Purday
F ar o’er the rolling sea, Duet,
Hullah Dean

Happy, they, Glee, Battye. . . .Z. T. PurdayHear me, dearest
; Eavestafl. . . .Eavestaff

I’ ll sing my care away, Ama.
r * :

*
* \ Z.T. Purday

I bring to thee a faded flower,
Bellini .Paine

r?Tf ’ !
ove

>
love

» A. I^e Eavestaff
Little inconstant fluttering thing,
E* Taylor, Weber PaineMy gentle child, Mrs. Hemans,
Roche .Dean

Meet me at eve, Roche Dean
Never mind the rain, love. Daett.

Dr. J . Smith Ditto
Once more good night. L. She-

ridan Ditto
Oh ! no, I must not tell. Allen. .Aldridge
On dark Vincennes. Death of
Duke d’Enghien. Thompson Cramer

The world’s my home. Mrs. Skel-
ton D’Almaine

The Patron of Science and Song.
Tribute to H.R.H. the Duke of
Sussex. Bishop Ditto

The Knight of France. Godbe Z.T. Purdat
The India-rubber Cloak. Comic.
Labern ......Eavestaff

The broken heart. Allen Aldridge
Thou art not now. Ditto Ditto
They tell me thou art the favoured

Guest. Balfe Cramer
We hail the young rose. Glee in
honour of the Princess Victoria.

Bishop D’Almaine
When we two parted. Allen . . . .Aldridgb

GUITAR.

Brunswick & Darmstadt Walzes Johanning
Grosheiin’s 44 The Mysterious

maid.” Vocal, with P.-F. or
Guitar. Derwort Green

Himmel’s “ Sweet spirit of bliss.”
Vocal, with P.-F. or Guitar.
Derwort Ditto

Melody d’Alquen, en Valse ....Johanning
|
Reicha’s The blue tint Vocal,
with P.-F. or Guit. Derwort. .Green

Russian Melody, en Valse Johanning
Soudaine’s 12 Exercices, et6 mo-

tifs varies Green
Strauss’ Galop Johanning
Swiss Melody Ditto
Tresor des Guitaristes Ditto
Weigl’s 44 The sky that now low-

ers.” Vocal, with P.-F. or Guit.
Derwort Green

FOREIGN.

La Luna. Preghiera. Puritani.
Bellini Cramer

Piange le Ciglia. Puritani. Bellini Ditto

MISCELLANEOUS.

Lindsay’s 2nd Fantasia. FI. and
p,»jp, ••••**•«******,,,, #Cramfr

Laharre’s Duo for Harp and P.-JF.

from La Revolte au Serail . . . .Lonsdale
Ov. Cosi fan tutte. Duett. P.-F.
and FI. Viol, and Violc°. Watts Cramer

Strauss’ Vaises Charmants for
Violin and Piano-forte . . . Cocks

Spohr’s Nottumo. Op. 34. Flute
and Piano-forte, Ernst ... Ditto

SACRED.

Crotch’s (Dr.) Psalm Tunes . . Mills
Warren’s Sel. Psalm Tunes for the
Concertina or Symphonion Wheatstone
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MESSRS. DAY & MYERS,
PATENTEES OF THE

JEOLOFBOV, GRAND DOUBLE JEOX.OFHOH, AND
COLOPHON PEDALS,

I
NVITE the attention of the Public to the merits of these Instruments, the
capabilities of which have excited the admiration of some of the most eminent Musical

Men. •

The ASolophon and Grand Double A2olophon are played upon by keys similar to
those of the Organ and Pianoforte

; and are made in a variety of shapes, so as to suit either
the Drawing Room, the Concert Room, or a Place or Worship ; whilst the beautiful quality
of their tones, delicate and soft, or surprisingly powerful at the will of the performer, together
with the rapidity of their articulation, render them capable of giving expression to the greater
part of music published for the Pianoforte, and all intended for the Organ.
The ASolophon Pedals are effective substitutes for Organ Pedal Pipes, with an immense

saving in room and expense, and will be found worthy of the notice of all persons interested
either in the construction or use of Organs.
The visits of the Public will be welcomed at all times, but to afford a good opportunity for

judging of the capabilities of these Instruments, a selection ofmusic from the works of Mozart,
Beethoven, and other celebrated composers is performed daily at the Manufactory, by an
eminent professional gentleman. This performance commences every day at Twelve, and
terminates at One o’Clock. Admission to the Performance One Shilling, which is returned
to purchasers of music.
Seraphines of a superior Construction are also Manufactured by Messrs. Day and

SIyers, 37, Poultry, London.

Just published, by J. J. Ewf.r and Co., Bow
Church Yard.

THE WALTZ BIJOU, a Collec-
tion ofentirely new Waltzes, Gallopades,

&c. composed for the Pianoforte, by Moritz
Strauss. Price 2s. 6d.
THE ORPHEUS, a Collection of Glees,

by ttie best German Composers, as Weber,
8pohr, Kreutzer, Call, Werner, Blum, and
others, with English words. Book 1, con-
taining Six Glees, price 6s.

;
Book 2 is in

course of publication.
BELLINI’S Straniera, Norma, and

I Montecchi f. CapulettI} the Operas
complete, arranged for the Pianoforte Solo.
Price 5s. each.

NEW PIANO-FORTE WORKS BY
J. MOSCHELES.

SOUVENIR des Concerts de Londres, a
Fantasia, introducing popular Airs, 4s.

—

w Or che in cielo,” the admired Barcarola
sang by Mr. lvanoff, as a Farftasia, with
Variations, 3s.— “ Onvrez, Ouvrez,” the
favorite Bolero sung by M adame Stockhausen,
as a Rondo, 3s.—Operatic Reminiscences, a
Fantasia, introducing the most admired airs
from ‘Norma,’ 4s.— The Overture to the
‘ Calm and the Prosperous Voyage,* composed
by Mendelssohn, arranged as a Duett for the
Piano-forte, 6s.~Hommage k Haendel, a
Grand Duett, ditto, 7s.—All the vocal music
in Dohizetti*s admired new 0|>era, * JLa Lucia
<li Lammermoor.

Mori and Lavenu’s New Musical Sub-
scription Library, 28, New Bond-street.

Just Published.

BEETHOVEN’S CONCERTO, Op. 19,

arrange pour le Piano-Forte. A quatre

mains, 7s. 6d.
Cipriani Potter.—Symphony in G mi-

nor, composed expressly for tne Philharmonic
Society, and performed at their Concerts. Ar-
ranged for Flute, two Violins, two Tenors,
Violoncello, and Double Bass, by the Author,
12s. The above arranged as a Duet for the

Piano-Forte, dedicated to his friend, W. P.
Beale. 8s.

Mozart’s Works.—In the press, and
shortly will be published, a new and correct

Edition of the Piano-Forte Works (with and
without Accompaniments) of this celebrated

Composer, edited by Cipriani Potter.

W. S. Bennett,—Three Musical Sketches
for the Piano-Forte : the Lake, the Mill-

stream, and the Fountain, 3s.

Coventry & Hollier, 71, Dean-street, Soho.

NEW MUSIC, BY DOS SANTOS.

ORIGINAL QUADRILLES, as Duets
for the Piano-Forte, each 4 0

Les Souvenirs du Mont, 10th set (Harp
accompt. to ditto. Is.)—Le Jour de la Noce,
9th set—Les Aimables, 8th set.—Les Com-
plaisantes, 7th set—Les Danseuses, 6th set.

—

Les Etoiles,5thset.—Les Papi!lons,4th set

—

Les Fleurs, 3rd set.—Les deux Sreurs, 1st set.

—Grand Duo on a German Air, 6s.

For One Performer.—All the above
Quadrilles.—La belle Mad6irienne, Vars. on
a favourite waltz, 4s. 6d.—Les Zephirs, two
brilliant Rondinos,ea.4s.-Brilliant March in E.

Pains & Hopkins, 69, Comhili.

Digitized by Google



68 THE MUSICAL WORLD.

MUSIC.—In R. COCKS & CO.’S New
CATALOGUE of FOREIGN MU-

SIC will be found a splendid and an almost
endless variety of modem publications for all
Instruments. So unspeakably rich is this
Catalogue, that every lover of Classical Music
should hasten and procure a copy, as it may
be had, gratis, on application at the Ware-
houses of the Firm, 20, Princes-street, Han-
over-square, London; or by letter,
in which case a copy will beforwt

~

part of the globe.

M 1US1C MADE EASY.—Catechisms in
. cloth boards, by Hamilton, viz. Har

mony and Thorough Bass, 3rd edit. 2s.—Key
to ditto, Is. 6d.—Counterpoint, Melody, and
Composition, 2s.—Double Counterpoint and
Fugue, 2s.— Art of playing from Score, and
writing for an Orchestra, 2s.—Vocalist’s Prac-
tical, 2s.—Violin ditto, 2nd edit. Is.—Organ
ditto, 2s.—New theoretical and practical Mu-
sical Grammar, adapted to the present state of
the science, 4s.— Dictionary of 1000 Musical
terms, Is.—Art of Tuning Piano-Fortes, Is.—
New Tutor for Piano-Forte. 3s.—Kalkbren-
ner’s New Instruction Book, translated by
Forde, 8s. By Clarke

, New Instruction
Book for the Piano-Forte, 2nd edit. 6s.—Ca-
techism for ditto, 2nd edit. Is. By James,
Flutist’s and Guitarist’s Catechism, ea. Is.—
By Forde

,
Essay on the Key in Music, 3s.

—

Principles of Singing, 2s.—Art of Singing at
sight 2s.

—

Albrechtsberger's complete theo-
retical Works, translated by A. Merrick, Esu.
2 vols. 8vo. 21. 2s.

London: R. Cocks & Co. 20, Princes-st.

Hanover-square
; also Simpkin, Marshall, &

Co. Stationers’-court
; and may be had of all

Musicsellers and Booksellers in the kingdom.
New Catalogues, gratis.

ZAMPA, THE CORSAIR, OR MARBLE
BRIDE.

JUST PUBLISHED, the whole of the
• Vocal Music of this opera, now perform-

ing with great success at both the National
Theatres. Nightly encored—Snng by Miss
Homer

,

’Tis really very strange, 2s.—Formen
when wooing, Is. 6d.—Sung by Miss Tur-
pin, Alicia was a flower, 2s.—Myrtle and
Rose, Is. 6d.—Ere love for me had lighted,
2s.—Sung by Mr. Collins, Would I steal a
heart away , 3s.—Let the sea on its foaming
crest, 2s.—Let us give to mirth and pleasure,
Is. Gd. &c., and all the Choruses excellently
adapted for Glee parties, at Is. 6d. to 2s. 6d.

To Amateurs of Classical Piano-forte Music.
Just published, the Beauties of the greatest

Authors, viz. Beethoven, Weber, Mozart,
Czerny, Hummel, Field, &c. ; each Com-
poser’s in one elegant volume, with Portrait
and Life, at the moderate Prices offrom 8s. to12s** This selection comprises only those
works, which in Germany are considered the
master-pieces.

Johannino &Co. 122, Great Portland-street-

THE COMMEMORATION OF SIR
THOMAS GRESHAM, will take place

by permission of the Right Honorable the
Loiid Mayor, at the Mansion House, od
Saturday, May 14th, at One o’Clock.
Tickets will be issued by Smith, Elder, and

Co. 65, Cornhill ; and J. A. Novello, 69,
Dean-street, Soho.

/"ORGANS.—Parties who are interested in^ the erection of Organs in churches,
chapels, or music rooms, will derive material
advantage by confiding their orders toJ.A.
Novello. The advantage he proposes will
consist in the instruments being constructed
by the most experienced builders, from the
plan, and under the .superintendance of his
father, Mr. Vincent Novello, and with-
out any extra charge above the manufacturers'
price.

J. A.N. refers to those organs that hare
been built subject to the above arrangement

;

among others to the grandest instrument in
the world—the new organ in the Town Hall,
Birmingham.

JACOB’S NATIONAL PSALMODY,
AND OTHER MUSICAL WORKS.

TVTATIONAL PSALMODY ; a course
J. 1 ofTunes, with appropriate Symphonies,
set to a course of Psalms, selected from the
New Version, by the Rev. J. T. Barrett, D.D.
for the Services of the united Church of Eng-
land and Ireland, applicable to the proper
Lessons, Epistles, and Gospels

; the music
harmonized, arranged, and adapted, by Ben-
jamin Jacob. To which are added Chants
for the Te Deum, Jubilate, and other parts of
the Morning and Evening Prayer, with the
words at length. Price, in boards, 21s.
CHANTS FOR THE TE DEUM AND

JUBILATE, and other parts of the Morning
and Evening Prayer, with the words at length:
single from the above. Price 5s.
PLAIN PSALM TUNES, selected for,

and engraved in 12mo. size, to bind with the
Rev. J. Barrett’s New Version of the Psalms.
Price 3s.

VOLUNTARIES, a selection of Classical
Compositions, from the Works of Handel,
Haydn, Mozart, Beethoven, &c. arranged for
the Organ or Pianoforte, by Benjamin Jacob.
In 3 Books, each 8s.

“THE HEAVENS ARE TELLING,”
fromthe Creation; arranged for the Organ,
by Beniamin Jacob. Price 2s. 6d.
“ SINGTHE LORD,” and “ THE LORD

IS GREAT,” from the Creation
;
arranged

for the Organ, by Benjamin Jacob. Price is.

London: J. Alfred Novello, Music Seller
(by appointment) to her Majesty, 69, Dean-
street, Soho

; aud sold by J. Cochran, 106,
Strand

; Rivington, St Paul’s Churchyard

;

Westley and Davis, Stationers’-court
; Rodd,

GreatN ewport-street
; and all Book and Music

Sellers in Town and Country

.

LONDON : published for the Proprietors, every Friday afternoon, at five
o clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold also at 63,
Paternoster-row

j by Mann, Comhill
; and Onwhyn, Catherine-st. Strand.
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To know the cause why ordained

;

Was it not to refresh the imrnronman,
After his studies or his usual pain ?

Then give me leave to retd philosophy.
And, while 1 pause, serve in four harmony.

Taming of the Shrew.

APRIL 15, 1836. No. V. PRICE 3d.

(The writers of the leading articles are not answerable for any opinions expressed
in the subsequent pages of“ The Musical World.”]

INSTRUMENTAL MUSIC.

By George Hogarth.

, It is a pity that, highly cultivated as music now is, so much of its

romance should be lost. The most elaborate composition of Mozart or

Beethoven will never awake, in the youthful heart, the feelings in-

spired by the graceful canzonets and roundelays sung by the accom-

plished cavaliers and fair ladies of the olden time, and accompanied on

the Lute,—a word in which there is a thousand times more poetry than

in the names of all the instruments in the Philharmonic Orchestra.

What are the airs performed in our drawing-rooms to some ancient

love-ditty,
(i Sung by a fair queen in a summer bower,

With ravishing division, to her lute*”

When we connect romantic associations with the harp or the flute, do

we think of the patent double-action of Erard, or the ten keys of the

instrument played on by Nicholson? Do we not rather carry hack

our thoughts to the harp whose simple strings were swept by the hard,

or the Doric reed of the shepherd on the hill-side ? As to the violin

—

king of instruments though it he—the very name is an antidote to

every poetical or romantic idea. Think of a lover singing

“ — a woful ballad

Writ to his mistress’ eyebrow, ’*

and joining to his furnace-like sighs the strains, however mellifluous,

of the fiddle ! The scene would he only fit for the facetious George

Cruiksliank. Many a beautiful address have the old lyric poets made
to their harps, or their lutes ; hut wliat modern son or daughter of

song has ever thought of apostrophising the violin or the piano-forte ?

Modem music, in short, is as unpoetical as modern war 5
and Paganini,

roi 1. f
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with his fiddle under his chin, as unpoetical an object, when compared

with an old minstrel, as his Grace of Wellington in the full splendour

of his field-marshal’s uniform, when compared with an Achilles armed

with his shield and spear, or a steel-clad warrior of the middle ages.

This, we say again, is a pity ; and the regret, we believe, has

passed through the mind of every one who has received the impressions,

given by old poetry and romauce, of the rude and simple music of

other years. Why it is so, it seems rather difficult to explain. It is not

entirely because the music, and the instruments, which have acquired

a poetical and romantic character, are old and no longer in use. It

was when the lute and the airs that were sung to it were actually in

daily use, that both the instrument and the music were the themes of

Constant poetical description and allusion. Witness the Italian sonnets

and lyrical pieces of the fifteenth and sixteenth centuries, and the

poetry of Shakspeare and Milton. Modern music and modem instru-

ments have lost this character, not because they are modem, but

because they are complex and artifical. The modem harp still has

something of a romantic air, because it still accompanies the simple

ballads of the ancient Principality, where it has existed for centuries

;

and the guitar is the most romantic of all modern instruments, because

it is the direct offspring of the lute, and is almost always conjoined

with the canzonets of Italy, and the boleros and seguedillas of Spain.

But we must submit to the loss of the spirit of romance, in music
as in every thing else, because romance is fast vanishing from the

world. This is perhaps the necessary consequence of a highly

advanced state of society, when reason assumes the empire over

the mind, and considerations of utility become predominant. As
mankind become more worldly, the feelings of youthful passion and
enthusiasm are blunted ; and the sympathy with the real or fictitious

expression of those feelings is weakened. The lover no longer pours

.out his soul in song : and poetry and music, no longer the language of

emotion and passion in actual life, address themselves more and more
exclusively to the imagination, the taste, and the judgment, and seek

to preserve their attractions by becoming more and more elaborate and
artificial. Jackson of Exeter, in one of his ingenious critical dis-

quisitions, somewhere answers the poet’s question,

** What passion cannot music raise and quell ?”

by saying, that it cannot raise or quell any passion : and, though we
are not inclined to go to the full exteut of his proposition, yet it is not

so paradoxical as may at first be supposed. When we are affected

by plaintive, or melancholy, or terrific music, do we actually feel pity,

or sorrow, or terror? Not at all. Ideas of these emotions are merely
presented to the imagination, and the only feeling excited by these

ideas, is pleasure. Music may harmonize with, and gratify our feelings.
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provided they are not very deep. By the help of tender airs, the lover,

(like Orsino in Twelfth Night) may nourish his amorous day-dreams

;

and melancholy strains may heighten “ the luxury of wo.” But when
grief is no longer a luxury—when the iron has entered into the soul

—

then music is powerless either in nourishing or assuaging it. Music acts

on the feelings through association; its sounds recal the memory ofscenes

with which they have once been connected ; and the strength of its

effects does not depend on its own intrinsic qualities, but on the cir-

cumstances under which it has formerly been heard. When the rudest

mountain melody revives “ the memory of joys that are past, pleasant

but mournful to the soul,” it excites emotions never raised by the most

exquisite airs of Mozart, unless they, too, acquire an adventitious

power from the same circumstances.

There is a great deal of exaggeration and cant in the language of

critics in regard to the effects of music on the passions. Like the other

fine arts, it addresses itself to our sense of the beautiful ;—a sense

which, becoming, in the progress of refinement, more and more nice

aud fastidious, requires to be stimulated by increased skill, and constant

novelty and variety in the productions of art.

Hence the progress of music, from the rude and untutored language

of natural feeling, to its present greatness as an art, the successful

cultivation of which demands the utmost exertion of almost every

intellectual faculty : and no part of this progress is more curious and

striking than the successive invention of the various instruments of

sound, and their gradual union in forming the “ harmonious voice” of

a great modern orchestra.

All these instruments, numerous as they are, spring directly from

the rude instruments of the most ancient times. Even the mighty

Organ itself is only a gigantic Pan’s Pipe. Musical instruments may
be classed in two ways ; either according to the principles of sound on

which they are founded, or the mechanism of their performance.

With relation to the principles of sound involved in their construction,

they may be divided into stringed instruments, wind instruments, and

instruments of percussion : and with reference to their mode of per-

formance, they may be divided into bowed instruments, keyed instru-

ments, wind instruments, stringed instruments played without a bow
or pinch

,
(wTe have no convenient English word for this), and instru-

ments of percussion. The organ, under the first classification, is a

wind instrument; under the other, a keyed instrument. The second

mode of classification is that which is generally used
;
and the following

are the principal instruments now in use belonging to each class. Bowed
instruments ,* the violin, the viola or tenor, the violoncello, and the

contra-basso or double-bass. Wind instruments

;

the flute, the oboe,

the clarinet, the bassoon, the horn, the trumpet, the trombone, the

serpent, the flageolet and small flute. Keyed instruments; the organ

f 2
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and the pianoforte* Instruments pinces

;

the harp, the guitar, the

lyre, and the mandoline. Instruments of percussion

;

the different

hinds of drum, cymbals, &c. There are other instruments, such as

the como Inglese, the corno di bassetto, the ophicleide, and the

newly-invented clarone, or bass-clarinet, which are mere modifications of

some of the wind instruments already mentioned. In the progress of the

art, instruments have been undergoing constant changes of form for

the sake of increasing thair powers and facilitating performance upon

them ; and nearly all the instruments now in use may almost be said to

have been invented within the last two hundred years.

Instrumental music (considered separately from vocal) is either for a

single instrument, or for a plurality of instruments, either of the same,

or of different kinds. Music for a single instrument is generally ac-

companied by others: they, however, remaining subservient to the

principal. This is solo
, or accompanied solo music; and when the

piece is on an extensive scale, and accompanied by a whole orchestra,

is is called a concerto. A piece of music for a single instrument,

intended chiefly for chamber performance, and either unaccompanied
or accompanied only by one or two additional instruments, is called a

sonata

;

among the earliest of which are the violin solos and trios of

Corelli. All the greatest writers for the harpsichord and the piano-forte

have thrown their ideas into the form of sonatas; but the regular sonata

has now disappeared, and its place is supplied byfantasias, capricci^ airs

with variations, pot-pourris
, &c. which serve too often as apologies for

a hasty, loose, irregular, and incoherent style of composition.

The modern symphony, the glory of instrumental music, is derived

from the concerto grosso
,
or orchestral concerto, of the seventeenth

century. It at first consisted of a part for the leading instrument,

accompanied by bowed instruments in four pails. Stamitz and Vanhall
added parts for oboes and horns. Additional parts were added bv
Haydn

;
and a series of gradual discoveries of the powers of instruments,

and of additions to the number employed, has led to the stupendous

creations of Mozart and Beethoven. In chamber concerted music,

one instrument only is employed for each part
; and thus we have the

duet, trio, quartet, &c. extending to the nonet, or piece for nine
instruments, beyond which, we believe, this species of music has not
extended.

A knowledge of the history, construction, and powers of the various

instruments now in use, is interesting, not merely to the composer, but
to every lover of music

;
and these remarks are introductory to a series

of papers in which, from time to time, we shall enter in detail into this

subject.
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LITERARY NOTICE.

England in 1835: being a series of letters written to friends in Ger-

many
,
during a residence in London and excursions into the pro-

vinces : by Fredrick von Ravmer.—3 vols. Murray.

Herr von Raumer has written a hook of extraordinary interest, “ de
omnibus rebus et quibusdam aliis,” concerning Great Britain. “ The
musical world” has no concern (professionally) with the great bulk of

matter that comprises the 3 volumes
; bu$, among the “ quibusdam

aliis,”.von Raumer has written many agreeable things upon the state

of music in this country, and upon the art and science in general.

We propose selecting the most interesting for our readers. Being a
German, (a Berliner) by birth and education, it will naturally be an-

ticipated that his predilections mainly tend towards his own national

class of composition and writers
; and holding the opinions we do as to

what constitutes the classical school, and what the merely popular and
“ ad captandum” school in modern music, we feel his remarks to be
uniformly just.—Moreover, he is not a common dilettante, who deems
it proper, in writing a work upon the institutions, literature, habits,

manners and attainments of the people whom he has visited, to say

something of their musical pretension : but he evidently speaks as “ one
having authority” to decide—fully as much as upon any other branch
of science which it was his province to treat : thus, when alluding to the

performance of one of our best piano-forte players, he says—and with no
apparent conceit in the observation, that he thought he “ could do as

much with a week’s practice.”—And when too, after attending that

most frivolous of all melanges, a morning concert, we meet with an
exclamation like the following ; every one acquainted with sterling

music will at once trust him for a sound opinion. “ What infinite odds

(says he) between such a concert, and Sebastian Bach’s Mass in A flat,well

executed !” We opine that there are hot many unprofessional musicians
who are aware that Sebastian Bach wrote anything but some mis-

named “ very dull organ fugues.” Herr von Raumer therefore is fully

capable of his subject. “ The Musical World” having taken up the

question of Beethoven’s genius ; the following passing eulogy upon that

illustrious man will be interesting at this time to the reader.

“ Beethoven’s daring flights occasionally border on lawlessness ; but he is a

man who has a right to ask of Art what he pleases ; or rather, Art must ask

him in what new dress and adornments she shall present herself. With dithy-

rambic frenzy does this liigh-priest of Art cast the jewels of his vast treasury

into the air ; and even the broken fragments which fall to the ground, would
suffice to compose many a costly ornament. But when impudent bajazzos

[qu. humbugs] fling dirt and stones at our heads, are we to fall on our knees
and humbly thank them for their favours ?”—vol. i. p. 209.

The following comparison between the English and French orches-
*

tras is, from all we have heard, pretty accurate :

“ If I may venture, after one concert, to compare London with Paris, the

result, on the whole, is this. The mass of instruments may be equal ; but

the effect is better in the Salle at Paris, and the French performers on the

stringed and wind instruments* seem to me more thoroughly artists than the

English. In London, you hear distinctly that the music is produced by many

;

* We once heard the Chevalier Neukoram, in conversation, confirm this opinion as regards
the stringed ; but he preferred ocu wind-instrument performers^-taken collectively.
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whereas in Paris it appears as if the whole were the work of one mind and one

hand. Like shadows and flickering lights on a landscape, so I often thought

I perceived uncertainties and tremblings of tone, though the main stream

flowed on its regular course. - In Paris, my expectations, as to instrumental

music, were far exceeded : here, they are in a degree disappointed, because I

had heard people assert that it is doubtful which capital has the pre-eminence.
In both, vocal music seems quite subordinate.’’—i. 73.

He is at the Philharmonic :

" Aria, out of the * Donna del Lago,’ sung by Mile. Brambilla, 1 Elena, o

tu ch’io chiamo.’ Often as I have heard Rossiniades, I cannot help wondering
afresh every time at the music which this audacious composer sets to the words

before him. It is quite impossible to guess the melodics from the words, or to

infer the words from the melodies . Mile. Brambilla, a mezzo-soprano, sang

the colorature so well and so piano, that one could make nothing distinct ont

of such sweet quavering,—and then dropped fortissimo to the Unvest notes of
her voice—to the admiration of her audience

;

but in my opinion in a manner
neither feminine nor sublime, but simply coarse and mannish. It is not ne-

cessary for me to enlarge upon this manner, which Pisaroni, though with far

different powers and skill, brought into fashion.”—i. 72.

The following spirited and excellent piece of criticism is extracted

from the description of an Oratorio at Drury-lane.

“ Weber’s overture to * Oberon’ is characteristic of the author—full of sen-

sibility, genius, and melody. But, had I as much time for criticising as I

have inclination, I should try to shew that an overture ought not to be a pot-

pourri ;—a cento of melodies taken from the most unlike situations or passages

of the opera, and lightly stitched together. This sort of patch-work cannot

combine the disconnected incongruous parts into a true whole ; at the very

best it is only intelligible after the opera
;
and in that case it is not an over-

ture, nor is it possible for a conception of the whole opera to be crowded

together in this manner. Gluck and Spontini never attempted this ; and the

sort of echoes of motivi that are found in some of Mozart’s overtures, are es-

sentially different from Weber’s mode of treatment in his ‘Euryanthe’ and
* Oberon.’ When I heard the latter, however, yesterday, I was affected with

melancholy at the early death of this pure and noble-minded man, in the

solitude of London, far from family and friends. Rossini’s celebrated Pre-

ghiera came between Handel's ‘ Holy, holy Lord God Almighty,’ and ‘ Sound

an alarm.’ How empty, bare, trivial, and flat, did the flimsy manufacture of

the Italian Maestro appear, in comparison with the profound thought and

feeling of the German Meister ! At each of these alternations, which occurred

frequently, I could not help thinking of Aristophanes’s balance of the merits

of Euripides and iEschylus. The scale of Rossini rose far higher in compari-

son than that of Euripides ; it was only in the comic parts that his talent was

predominant. The singing was perfectly suited to the composition
;

Grisi,

especially, displayed her musical skill in these tours deforce—in this dancing

on stilts, and jumping through a hoop. The English know the value ofapound
sterling in most things , but they seem to be quite dazzled by the glitter of these

gilded maravedis
,
and to be guilty of injustice towards their native artists. The

voices of the English women whom I have heard here, are not comparable in

flexibility, brilliancy, power, and energy', with those of many Italians. The

English are the voices to marry
;
the Italian are like seductive mistresses,

whose syren tones witch away one’s senses. But after a season, a reasonable

man returns to his simple and natural wife, and to the repose and purity of

home. As an Englishman near me was admiring the famous duet from ‘ Semi-

ramis,’ in which the son learns the murder of his father, and the criminal love

of his mother, I was so indignant, that I summoned up all my English, in
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order to prove to him the absurdity, as well as the revolting character, of this

pretended dramatic music;—probably without the least effect.”—ii. 109. \

Handel and Bach.—V After dinner I went to Mr. S. whose wife and daughter
‘are desirous of penetrating the ancient chapels and sacred halls of John Sebas-
tian Bach, and they will do so, as they have sufficient talent, if their patience

does not forsake them in the first few weeks. Of the two fundamental pillars

of German musical art, the French and the Italians know neither, and the

English only one,—that is Handel. When they shall equally appreciate the

second giant—the Michael Angelo of his age—John Sebastian Bach, and not
before, they will stand so firmly, that the swell of the new-fangled torrent will

not be able to overthrow and carry them away.”—iii. 69.

The Messiah
,
with the original accompaniments.—In playing the overture,

he says, u the adagio was softer, more cantando, than in Berlin, and in my
opinion, were it but for contrast sake, so much the better. The old Handelian
score was, with few exceptions, used without the added accompaniments,
which was very interesting to me. The music has, if not a stronger, yet a
more calm, I might say a holier, effect, without this higher seasoning, and
with only the stringed instruments.”—i. 116.

Mendelssohn, if the account we have received be correct, appears to

have been impressed with the same feeling as regards the onginal
instrumentation of the ‘ Messiah/ for he has constructed his 4 Conver-
sion of St. Paul,' upon the model of the Handelian school of oratorio

writing.

We purpose continuing our notice of this interesting work in our next

TO THE EDITOR OF “ THE MUSICAL WORLD.”

Sir,—In the leading article of your first Number, the following passage

occurs :—“ Haydn's Oratorio of The Creation was introduced into this country

by Salomon, and performed for the first time at the concert room of the

Opera House.” This, Sir, is an error, which, with your permission, I will

correct. As every circumstance connected with the name of Haydn, however
trifling in its nature, may be of importance to future historians, it is desirable

that such circumstances, if spoken of at all, should be related exactly as they

happened. It is well known that Salomon was the intimate friend of Haydn,
but, notwithstanding this, I assert, that The Creation was performed for the

first time in this country at Covent Garden Theatre, and, as the circumstances

under which the first performance took place are, in themselves, rather curious,

I will venture to relate them. The facts are these.—At the period we are

speaking of, the oratorios in London were carried on, at Covent Garden
Theatre, by the elder Ashley (father of the present Charles and Richard Ashley)
—and it was generally known to all intelligent professors of music, that

Haydn's Oratorio of The Creation, was then on the eve of publication. Mr.
Ashley, therefore, like a prudent manager, and good caterer for the public,

commissioned a friend, (a king’s messenger, who was dispatched from London
to Vienna) to purchase, if possible, and bring back with him, a copy of the

work. He did so, and, as every one knows the rapidity with which journeys

are made by king's messengers, the consequence was, that Mr. Ashley had in

his possession a score of The Creation, before half the music-sellers in Vienna
had a copy in their shop. The moment the messenger had deposited " the

precious parcel” in the hands of his friend, Ashley divided the score into

several parts, and summoned to his assistance, not only the music copyists

from the Opera House, the theatres, Ac., but, also, many of his professional

friends, (amongst whom was the author of this note) by which means the

whole oratorio was copied, the vocal parts distributed to the singers, (they had.
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indeed, bnt short “note of preparation0 ) and performed, in a very few day* .

(I believe six) after its arrival. The sudden announcement of the first

performance of Haydn's much talked of Oratorio, ,The Creation
, caused a

greater sensation in the musical world than I can describe. Mr. Ashley was
amply repaid for this act of good management ; for the house was crowded to ai

excess. But, perhaps, no individual was so much surprised at what was going

on, as Mr. Salomon
; who, no doubt, expected to receive from his frienc

Haydn, the first copy that came to England. It is true that Mr. Salomos
did, subsequently, get up the oratorio, and I recollect it was said that, in con-

sequence of some written instructions he had received from Haydn, one o:

two of the movements were given in a different time from that in which the/

were performed at Ashley's oratorios. But, I repeat, its first performance
was at Covent Garden Theatre ; and never shall I forget the effect produced
on the audience by that passage in the Bass part which ascends by semitones,
(from Bb to D, if I recollect rightly) towards the end of the Chorus, * The
heavens are telling."—The applause was the most tremendous I ever heard.

I am, Sir, your obedient Servant,

G. N.

CONCERTS.

Exeter Hall Festival.—Friday
y
One A.M. First Rehearsal concluded.—“ Bravi Dilettanti !—“ Bravissimi Tutti !" Time and space allow us only

to say to our readers—“ Go and hear these performances.” Full particulars

of the whole series in our next.

Madame Bonnias’ Concert, on the 5th inst., at the Argyll Rooms, was

well attended, and her performance on the piano-forte was succeeded by a

unanimous and spirited applause. A trio by Brod, for the same instrument,

oboe, and bassoon, was excellently played by the lady, Messrs. Barre and

Baumann. . Madame Parigiani and Signor De Val severally sang with sweet-

ness and effect two cavatinas, and an air by Pacini ;
and Miss Wybrow, in

singing the simple ballad of ‘John Anderson my Jo,* would have left little to

be desired, had she omitted the whole of those passages, miscalled ornamental,

which destroyed the character of the melody. The company appeared to be

much gratified by the general performance.

Philharmonic Society.—Act I. Sinfonia, No. 2, composed for this So-'

ciety, Spohr
;
Scena, Mr. Balfe, ‘ Pace, ardenti,' (Euryanthe), C. M. Von *

Weber; Concerto, Piano-forte, in C Minor, Mr. C. Potter, Mozart; Scena,

Madame Caradori Allan, * Ah ritorni,' F. Mendelssohn Bartholdy
;
Overture,

Egmont, Beethoven.

—

Act. II. Sinfonia, No. 1, Haydn; Song, Mrs. A. Shaw,

‘Make haste to deliver me;' (Clarono obligato, Mr. Wilman), Neukomm;
Trio, Two Violoncellos, and Contra Basso, Mr. Lindley, Mr. Lucas, and

Signor Dragonetti, Corelli ;
Aria, Madame Caradori Allan, * Batti, batti,'

(Don Giovanni) Violoncello obligato, Mr. Lindley, Mozart; Overture, ‘Le

Prince de Hombourg,’ Marschner; Leader, Mr. Loder; Conductor, Mr. Mos-
chelles.—The fourth concert of the season took place last Monday. Spohris

symphony is an illustrious piece of writing, grave and even lugubrious iH

character, sprinkled with delicious melodies, and instrumented with masterly

effect. The scena from Euryanthe, a composition expressing a furious tor-

rent of jealousy and revenge, was rather too much for Mr. Balfe, clever as he

is in dramatic declamation. Mr. Potter’s performance of Mozart's concerto,

an elegant and polished composition, was distinguished by brilliant execution,

good taste in his ornaments, particularly in the andante, and by a well-con-

structed and characteristic cadenza to the first movement The scena by

Mendelssohn is clei er, (could he do anything inferior ?) ; with the exception,

however, of a violin obligato played by Mr. Loder, and vehemently applauded^
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we felt little interest in the composition beyond its skilful treatment for the or-

chestra. The overture to Egmont was obstinately encored, and, as we thought,

evidently by the new visitors to these concerts. Nevertheless, it was gloriously'

played, and it merits no worse treatment. Mr. Loder led the andante of

Haydn, No. I., too fast
; indeed, both he and Mr. Moschelles, the conductor,

appeared to be at times at variance. Mrs. Shaw repeated the air by the Che-
valier Neukomm, which was introduced by Mr. Willman at his concert last

.week. It is amusing to notice the pleasure an audience take in the extreme
notes of the human voice, particularly in' the female, if unusually low. The
mere tone will almost infallibly elicit an applause

;
the execution, the expres-

sion of a passage pass comparatively for nothing. They rejoice to hear that

they have “ not lost their G.’’ We once remember, at the theatre, seeing a

man who had brought a friend evidently for the sole purpose of letting him
hear a fellow with a voice like a buffalo sing double D. There they sat, as

patient and still as bitterns in a marsh, till about the period of the said buffalo’s

advent. And when he came on to the stage, and prepared to sing his song,

they were all activity and expectation. As the song proceeded, each growl
was accompanied by an admonition from the friend, that that was not double
D. “ No, that wasn’t double D ; it was only about G, or so. No, nor that

neither, though that was a good low note. Now then, there—there— that was
double D 1

—
’’They heard double D, and were delirious with admiration.

They encored the song for the sake of hearing double D, and immediately
after, left the theatre. The trio of Corelli was delightfully played, and fully

appreciated by the audience. Madame Caradori, by introducing- her gro-

tesque ornaments and arabesque-like flourishes upon the simple and lovely

structure of the “ Batti, batti,” committed a positive sacrilege. She should
be condemned to stand as one of the vocal Caryatides—a monument, a bye-

word, and a warning to all young singers, who may presume to improve upon
Mozart.

Mr. Bridgeman’s Concert, given in the Town Hall at Hertford, last

Friday evening, was fully attended. The principal instrumentalists were,

Mr. F. Cramer, (who led) Messrs. Wilman, Harper, Platt, G. Cooke, Card,
Moralt, C. Smart, Watkins, Anderson, and W. Cramer. The vocalists were,

•Miss Woodyatt, Messrs. Hobbs and Parry, jun. The performance went off

to the satisfaction of all parties. Mr. Bridgeman, who has been organist of

Hertford for nearly half a century, played a duet on the piano-forte with his

pupil, Mr. J. B. Cramer, Jun.

' The Subscription Concert at Manchester, which occured on the 8th
instant, went off in excellent style. The vocalists were, Mesdames Clara

Novello and Bruce; Messrs. Barker and Phillips. The first lady sang ‘ Dove
sono,’ and was spiritedly encored in a French romance, as was Miss Bruce,
in * She never told her love and both received the same compliment in the

duet by Clari, ‘ Cantando un di.* Mr. Phillips, also, was obliged to repeat

his ballad of ‘ Woman.’ If he will sing badly, he must be compelled to try

again.

Mr. Thomas Miller, of Bath, gave a Concert last week in that city, and
another at Clifton. The singers were, Mrs. Bishop, (who gave much satisfac-

tion) the master of the concert, and Mr. Machin. Hie rooms were respectably

filled. 4
•

Mr. Patten’s Concert at Winchester, and Mr. Sibley’s at Fareham,
which were given last Tuesday Evening and Wednesday Morning, were
greatly successful; the rooms being crowded. Miss Clara Novello and
Mr. Parry, Jun., were the Vocalists, and .Mr. Forbes was the Pianist.

The audience were delighted with all the performers, testifying their satis-

faction by repeated encores. A quartett, played by Winton amateurs, was
. entitled to very, high commendation.
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THEATRES.
King’s Theatre.—The opera season may now be said really to have com-

menced : and it has done so in fine style. On Saturday last, burst upon us,

in full splendour, the united glory of Grisi, Rubini, Tamburini, and
Lablache. “ La Gazza ladra” was the opera of the evening ; and never
perhaps, since its first production, has it been supported with such surpassing
and uniform excellence as by the felicitous combination of this remarkable
quartett. Signora Grisi has improved in general refinement and delicacy of

execution. The most fastidious must have been satisfied with her style and
manner of singing the “ Di piacer”—certainly one of the most characteristic

of all Rossini’s airs ; for in it the sentiment, the words, and the melody,
consistently, and delightfully respond; a union rarely to be found in his

graver compositions, and which indeed is the crying sin of this mercurial
genius, whose reputation would have suffered no drawback had he devoted his

talent wholly to subjects expressing mirth and the extremes of vivacity.

Signor Rubini is as fine as ever—brilliant and scientific
; Tamburini rich,

copious, and genteel—for this epithet we feel to be the characteristic of his

style ; and Lablache, colossal in every sense of the term—in person, voice,

musical accomplishment, pathos, and humour. There being no contr’alto

in the company, the part of “ Pipo” was left out The opera managers
appear to have a chartered right to treat their subscribers just as they please.

Imagine the Maid and the Magpie at one of the plebeian Theatres, with the

same character, or any other incident to the piece, omitted l

REVIEW OF MUSIC.

Psalm Tunes, selected for the use of Cathedrals and Parish Churches, by

WiUiam Crotch,
Mus. Doc. Professor ofMusic, Oxford. Mills.

A good selection, as might be expected from such an editor ;—as might also

be expected, harmonized with a correct feeling of the Doric simplicity of the

melodies, of which there are no more than seventy-two. The mechanical part

of the work (the engraving) is neat and clear.

“ The rose that all are praising,” Ballad. The words and melody by Thomas
Haynes Bayly

,
Esq. ; the symphonies and accompaniments by E. J. Loder.

—

T. E. Purday.
An easy melody in B flat, in the course of which occurs a pretty transition to

the key of D minor. The first bar to each verse contains an awkward con-

junction between the melody and the accompaniment, which we are surprised

did not strike the ear of the arranger.

44 There is an eye that never sleeps,” Duet for two Soprano voices, with an

Accompaniment for the Piano-forte, by T.Attwood. Hill.
It is remarkable that Mr. Attwood should have misconceived the emphasis in the

first, and each recurring phrase of the lines to this duet
;
placing the accent oh

the word ‘there,* instead of the word ‘ eye,* which is the important feature of

the phrase. In the second bar of the last stave (p. 4) the passage rising on the

sharp 4th, sounds rather harshly to a critical ear—which “ is a filing ofnought”

if it cannot detect something to object to. The melody slightly reminds us of

the author’s own * Curfew,’ with a tinge now and then of Spohr’s phraseology.

“ Hark the distant village peal,” Trio for three Soprano voices ; by Thomas
Attwood. Hill.

A composition of the popular class, and which will probably find much favour

:

it is, however, of inferior merit to the one just noticed.

u The Star Spirit,” Cavatina. The poetry from “ A Vision offair Spirits”

by John Graham, Esq., the music by S. Nelson. T. E. Purday.
A very sweet melody ; something in the character of Wade’s 4 Vesper Bell,*

not however in the remotest degree a copy. The harmonies are musician-like

%
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and elegant ; and, what at once stamps its merit, there is a melody even in

the bass.
» *

44 Good bye
,
sweete heart !” sung by Mr. Parry

,
Jun. ; written in imitation of

the ballads of the 1 5th century
, by Robert Folkstone Williams. The music

. by S. Nelson. T. E. Purday.
A charming madrigalian spirit pervades the whole of this song. The sentiment
is not perhaps happily expressed in the words, 44 Sinks my heart with fond
alarms,” which is of a buoyant character

;
but the passage itself is very pretty.

In the first bar of the last stave, at p. 4, we should have preferred a different

progression in the bass, which would occupy some lines to explain, and then,

perhaps, be unsatisfactorily expressed. We must endeavour to procure a
miniature musical type.

44 Fair Genevieve, ,y
Ballad. The poetry by C. J. Jefferys,

Esq. The music
by Edward J. Loder. Mason.

A delightful pastoral. We always come with agreeable anticipations to a
composition to which is attached the name of Edward J. Loder.

44 Wake, lady, wake! the midnight moon” Serenade. The poetry by H. Neele.

Esq. The music by W. B. Wilson. T. E. Purday.
Rather commonplace—yet pretty.

44 My heart is bound with a viewless chain,’ 1 Romance, composed by Maestro
Vacaj. The English adaptation by H. J. St. Ledger, Esq. Boosey.

The most agreeable and musician-like passage in this composition (which

nevertheless is not instinct with original thought), is a succession of sixths

which occur in the latter part of page 4.

Recitative
,

44 Israel is a scattered sheep ’’ and Air, 44 But he shallfeed on Car-

mel.’J From the Oratorio of 44 The Captivity of Judah.” Composed by

Wm. Crotch , Mus. Doc. Mills.
A composition gracious and innocent in character and expression, with bolder

and more novel transitions than we should have expected from the exclusive

and severe faith of the Oxford Professor. Some lovely passages of imitation

frequently occur between the voice and the accompaniment.

44 Melodies of Many Nations.” Selected and arranged to English words by

Frederick fVm. Homcastle. Book 1st. Cramer &. Co.
An elegant publication, comprising melodies by Mozart, Himmell, a Spanish

chant, a Bohemian birth-day song, a barcarolle, and a Russian hymn. For
sweetness of melody, and novelty of character, we prefer the first and last in

the book.

Qapricciofor the Piano-forte, intended as a Study, for the Right-hand
, by Miss

Mouncey. T. E. Purday.
A very useful school exercise, with a well-selected variety of passages for the

right hand. Miss Mouncey will have performed good service in her day and
generation, if she prepare an equally valuable practice for the left

.

Semiramide : Opera Seria, by Rossini. Ewer & Co.
The whole of the music of this popular opera, well arranged for the piano-

forte, without the words
;
engraved in a bold character, for the moderate sum

of six shillings. By the catalogue at the end of the work, it appears that all

the operas of Mozart, the Fidelio, and other German compositions, may be

had for the same price.

N.B. We beg to observe, that several pieces are left with our Publisher, to be reclaimed by
their respective proprietors.

MISCELLANEOUS.
1 Opera Singers.—The 4i Beneficiers” of the profession are all in commo-
tion at the announced intention of Mr. Laporte,- not to allow any of his prin-
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cipal singers to assist at any public concert, save those which may be given in.

the great room of the King’s Theatre. Those who have already engaged the

Hanover-square Room—a more commodious, more elegant, and, in every
respect, a better adapted building for musical performance—are compelled
either to forego the attraction of the Italian singers, or to engage the two
concert rooms, leaving one, of course, wholly unoccupied ; and that one must
be the Hanover-square room; for Mr. Laporte will not even consent (as we
have been informed) to receive simply the hire, allowing the parties to choose
their own place of performance :—they must and shall engage his room, and
they shall give their concert no where but in his room. Mr. Laporte has
doubtless a right to make what stipulations he pleases with the foreigners he
brings over here ; but the course he has taken (if correctly reported) is as

arbitrary and grasping, as it will, in the sequel, be found to be unwise—the

usual result of such conduct. What makes it appear doubly ungenerous, is,

that he has consented to the whole company’s singing at Drury Lane, where
they will be heard for sixpence !—With a national feeling of pride and
gratification we have the pleasure of stating (still however upon report only)

that the lessee of the Hanover Square rooms has behaved most handsomely
to those persons who had already engaged his rooms. H. R. H. the Duchess
of Kent has afforded another proof of her determination to support the

National Talent. We know that she has refused to go to Mr. Sale’s Concert
in the Opera Room ; and Mr. Laporte has refused Mr. Sale the assistance of

his singers elsewhere. H. R. H. will receive the gratitude of the whole Pro-
fession for the step she has taken. As for Mr. Sale, his room will be full

anywhere—aided by such a presence, and seconded by his own established

reputation and connexions.

One benefit will result from Mr. Laporte’s policy, (by the way he would be

worth a Jew’s-eye to Louis Philippe) and which we shall heartily rejoice at :

—

It will be the making of Malibran
;
who will inevitably carry every engage-

ment from those concert-givers who might have been wavering between herself

and Madle Grisi.—And we feel that the public are bound to make common
cause with, and support those native professors who manifest an intention to

nullify so arbitrary a proceeding on the part of the opera manager.

Mile. Giulia Grisi, the youthful cantatrice, is a niece of the once celebrated

Granilli, and is now in her 25th year, having beeu born at Milan, July 28,

1811. Her father held an appointment under the then existing kingdom of

Italy. At the age of eleven, Giulia was placed in a convent at Florence,

where her musical education commenced.

—

Morning Chronicle . We have

heard that Grassini, the once eminent contr’alto, is. aunt to Grisi
; but we

never heard of the “ celebrated Granilli.”

Catch Club.—Mr. James Elliott has been elected secretary to the Catch-

Club, vice Mr. Leete, deceased;—of whom, together with the club, we shall

give some account in our next number.

M. Lipinski, the celebrated violinist, will shortly leave Paris for London,
where he proposes giving a series of concerts.

Mr. Bochsa, the harpist, is engaged in composing the music of the grand
ballet (Taction , which is to be performed at the King’s Theatre at the end of

this month. The music is entirely new.

—

Post .

Philharmonic.—This Society, which ranks second to none in Europe,

for the splendour of its orchestral performance, was established in 1812, for

the cultivation of the highest order of instrumental compositions : the band
consists of about seventy first-rate artists. The number of Subscribers, this

year, is 639; Members, 39; Associates, 49; Female Professors, 17; and

Honorary Members, 7 ;
making a total of 751. The Directors for this season

are, Sir George Smart, Messrs. Anderson, Bishop, F. Cramer, Dance, Neate,

and Potter. Treasurer, Mr. Dance ; Librarian, Mr. Calkin
; and Secretary,

Mr. W. Watts.
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The Glee Club.—This harmonious Society was established in 1786, by

the late Samuel Webbe and others. The celebrated glee of * Glorious Apollo/

was written and composed by Mr. Webbe for this club, and it is always sung

after * Non nobis Domine/ at its meetings. The Club at present consists of

30 Subscribing Members : 14 Honorary Members
;
and 11 perpetual Visitors;

total 55 : and it meets, at the Crown and Anchor, every other Saturday, from
December to May. President, John Capel, Esq. ;

Vice-president, William
Horsley, B.M. ;

Conductor, Mr. Hawes ;
Sub-conductor, Mr. Bellamy

;
and

Secretary, Mr. C. S. Evans.

The Melodists’ Club.—“A Subscriber” reminds us, that in our account

last week of the prizes given at this Club, we omitted to notice those given for

the best ballads : two by Mr. Hobbs— ‘ Oh, believe not the tears/ and, 4 Oh,
weep not, mother and one by Mr. Blewitt—‘ When crowned with summer
roses.’ As “ A Subscriber” could come as near to our publisher’s as the Post

. Office, in Charles-street, Soho-square, he might easily have delivered his

letter, or, at least, have paid the postage of it. For the future, we shall refuse

all letters that do not come free.

Low Voices.— Many of our readers may recollect, that there was a

celebrated bass singer, of the name of Meredith, who lived some forty years

ago, at Liverpool ; he possessed a most powerful voice of great compass,
and he was a man of six feet high, with a corresponding bulk. Meredith was
informed, that there was a man residing at a village in the Vale of Clwd, about

forty miles from Liverpool, who could sing lower than he could. Jealous of

a rival, he determined to pay the man a visit ; so off he trotted, and, towards

the evening of the second day’s walk, he arrived;at the village ;
and on being

informed that John Griffith was digging in his garden, Meredith sauntered

about for some time, taking a bird’s eye view of the unconscious basso, who
was but a little fellow compared with himself. At length, he drew himself up
to his full height, and, looking over the hedge, said, on low A in the bass,—
“ Good evening to you, friend.” The digger rested on his spade, and answered,

on low D, a fifth below Meredith,—“ The same to you, friend.” On which
Meredith turned on his heel and walked off, rather disconcerted for a time ;

but afterwards, he used to recount the adventure with a good deal of humour,
concluding with, “ So, the delver double D’d me, and be d’d to him.”

SONG.

Do not think my heart is gay
When I am join’d to scenes of gladness;

For still the thought of thee—away,

Will rise and smite my heart with sadness.
'

For I do love and prize thee so,

That I could hate myself for taking

Part in mirth—the while I know,
For love of one thy heart is aching.

But thou art here, where’er I go,

With all thy nobleness to cheer me

;

And all thy love, (which none can know)
In blessed thoughts, are ever near me.

And thus, though sever’d by a living death,

Thy finer spirit walks out to my need
;

Like the small violet’s delicious breath,

Though hid’n itself beneath an ugly weed.

1822. Charles Cowden Clarke.
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Operas
,
Concerts Ofc.for the ensuing Week.

Saturday. . . .Opera. Fourth Qnartett Concert, Hanover-square, Evening.

Monday . . .Third Classical Chamber Concert, Willis’s Rooms, Morning. Second Soei-

eta Arinonica, Concert Room, King’s Theatre, Evening. Fifth Vocal

Concert, Hanover-square, Evening.

Tuesday . . . .Second Rehearsal, Exeter Hall, Evening.

Wednesday. .Second Performance, Exeter Hall, Evening. Lanza’s Third, Morning.

Thursday . .Third Rehearsal, Exeter Hall, Evening.

Friday Third Performance, Exeter Hall, Evening.

Weekly List

PIANOFORTE.
Alice Grey, Vars., Cross Dean
Adams’ (A.) Twelve Instructive

Lessons from l.e Chalet ......Metzler
Beatrice, Airs from, 2 bks Truzzi Chappell
. Ditto, as Duets Ditto

—

— Quadrilles from. Truzzi. . Ditto
. — Waltzes from. Weippert. . Ditto
- 3 Fantasias from. Czerny Ditto
Czerny’s Fantasia from ‘ Adelaide

de France’ Eavestaff
2 Ditto from ‘ La Straniera’ Ditto

Chaulieu’s 4 Airs from ‘ Zampa’ Wybrow

—

Rages des Badenois, (Op.

353) Introd. and Vars by Strauss Wessell
——

—

Lesdelicesmodernes. Vars.

on‘Vivitu,’ Duets, (Op. 357.) Ditto
V alses briliantes, Op. 378. D’aLmaine

-

- - - Grand Exercises, (Op. 364) Ditto
Passa tempi musicale, 6

Nos. (Op. 385) Ditto
Duvenoy’s 6 Italian Melodies. . . . Dean
Ecureuils (Les), Set of Waltzes by

W. Wood, Esa Boose

Y

Favrance’s(L.) La Valse
;
Le Pas-

toral; Le Savoyard ;
Trois Ron-

dinos Wessell
Himmell’s Alexis, with Variations.

Warren Falkner
Kalkbrenner’s Fantasia from Nor-
ma Metzler

Musard’s 6th Set of Quadrilles,

entitled ‘ Savoy’ D’Almaine
7th Ditto, from ‘ Le Posti-

faix* Ditto
Once a wolf, a Fantasia on. G. F.

Harris Cramer
Polish Melody, Vars. Reekes. . . .Falkner
Pixis’ 5th Piano-forte Trio (Op.

129) Wf.ssell
Rimbault’s Airs from * Beatrice’. .Longman
Seige of Rochelle,6 Rondinos from.

Fiorini Cramer
Stross’s Vaises—Huldigungs,Gra-

zien, and Philomelen Wessell
Weippert’s Rory O’More Qua-

drilles Shade
- Straniera Ditto Ditto

Beatrice Ditto ..' Ditto

SONGS.
She’s fair as the Lily. J. Seymour Shade
See who is she. Miss Lightfoot. . Dean
The disconsolate Footman (comic)

J. H. Jewell Eavestaff
The blind mother. Kellner .... Platts
The waterfall. Miss Lightfoot . .Dean

of New Music.

TheGipsey’s Prophecy. S.Nelson Paine & co
Vocalist, or. Art of Singing. Trea-

.

tise, by Charles Phillips Longman
We oft have met Ransford ....Shade
We are Sisters. M iss Ligh tfoot . .Dean

FOREIGN.
Ah no pensa. Beatrice Chappell
Ah ciascun fidar. Ditto Ditto
Ah no no sia Ditto Ditto
Angiol di pace Ditto Ditto
Ah se un urina Ditto Ditto
Deh se mi amaste. Beatrice . . . .Ditto
Dal Venebroso Ditto Ditto
Lassa ! e poi il ciel. Beatrice . . . .Chappell
M a la sola. Beatrice Chappell
Oh divina Agnese. Beatrice ....Chappell
Qui m’accolse. Ditto Ditto
Se piu soffri Ditto Ditto

SACRED.
Phillips’ Improved Psalmody, No.

1
' D’Almaine.

Rogers’ Sacred Offerings, P.-F.,

cont. Psalms & Hymn Tunes ..Dean

GUITAR.
Corsair’s Bride, Jew’s Daughter,
and Here I watch, arranged by
Miss Wybrow Wybrow

I’ve sought him in the silent grove.

Neuland Chappell
My treasured lute, Guitar and

Flute. Neuland Ditto

MISCELLANEOUS INSTRUMENTAL.
Beatrice di Tenda, Airs from,
Harp. Steil Pains

Das Santos, “ Les deux Soeurs,”
Harp and P.-F. Steil Ditto

Forde’s Dramatic Themes, Flute
and P.-F Cocks

La Gaiete, 25th Set, from Pie aux
Clercs, orch. J. Clinton Wessell

Organ Tutor. W. H. Calcott ..Cramer
Queen’s March. Cbatterton. Harp Falknbb
Reisseger’s 8th Trio for P.-F.,

Viol, and Cello Pajlne
Schepen’s Gems & la Grisi, Stock-
hausen, &c., 6 Nos. Viol, and
P.-F. Cocks

Souvenirs de Woodeaton, Fanta-
sia, Harp. Cbatterton Falkner

Tulou’s No non tison, FI. & P.-F. Hill
La derniere Pensee de We-

ber, FI. and P.-F Ditto
Weber’s Invitation d la Valse, FI.

and P.—F. Ditto
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CONCERTS.
MANCHESTER FESTIVAL.

A MUSICAL FESTIVAL, on &
grand scale, will be held in Manchester,

in the week commencing the 12th September
next, under the conductorship of Sir George
Smart.

'
1 1

.

—

GREAT Concert Room, King’s Theatre.
Under the immediate patronage of Her

Royal Highness tne Dnchess of Kent MA-
DAME DULCKEN’S Annual Morning
Concert will take place on Monday, the 2nd
of May, 1836. Ma.lame Dulcken will perform
a Quintette by Spohr,accompanied by Messrs.
Nicholson, Willman, and Baumann; also,
the Concert Stuck, by Weber, as performed
by Madame Dulcken at the third Pnilhar-
monic Concert

;
(and first time of perform*

ance) a Grand Fantasia, with Orchestral
Accompts. by Kalkbrenner. Vocal Perform-
ers. Mademoiselle Giulietta Gnsi

;
Miss

Clara Novello,- Mademoiselle Ostergaard
;

ted Mrs. H. R. Bishop. Signor Rubini
;

Signor Tamburini ; Signor Lablache
; and

Mr. Balfe. Mr. Bochsa will perform a Fan-
taaia on the Harp. An engagement will also
be offered to Madame Malibranond Monsieur
de Beriot Leader, Mr. Mori. Conductor,
Mr. H. R. Bishop. The Concert will com-
mence at Two o’Clock precisely. Tickets,
10a. 6d. each, to be had of Madame Dulcken,
No. 6, Wigmore Street, Cavendish Square;
ted allthe principal Music-sellers. Madame
Dulcken requests an early application for
Boxes, -to be made at No. 6, Wigmore Street

CONCERTS.
GREAT CONCERT ROOM, KING’S

THEATRE.

M r. T. COOKE AND MR. GRATTAN
COOKE’S Morning Concert will

take place at the above room on Wednesday
Morning, April 27th, 1830, at half-past One
precisely: Vocal Performers, Mademoiselle
Giulietta Grisi, Miss Masson, Miss Rain-
forth, Miss M. B. Hawes, and Mrs. R. H.
Bishop ; Signor Lablache, Mr. Balfe, Mr.
Bellamy, Mr. Parry, Jun. Mr. E. Taylor,
Mr. J. B. Sale, Mr. Hobbs, Mr. Hawkins,
Mr. Terrail, and Mr. M. Phillips; the Mem-
bers of the Vocal Society

; and the following
distinguished 1 nstrumental Performers

; Mrs.
Anderson

; Messrs. Mori, Eliason, Dando,
Mountain, Kearns, Lind ley, Lucas, Hatton,
Dragonetti, Howell, C. Smart, Nicholson,
Card, Willman, Powell, Baumann, Tuily.
Platt, Rae, Harper, Irwin, Smithies and Son
and Cbipp, &c. &c &c. Leader, Mu. Mori.
Conductor, Mr. T. Cooke.
.Tickets, Hal f-a -guinea each, to be had of
Mr, T. Cooke, 92, Great Portland-street,
Portland- place

» of Mr. G. Cooke, 3, Lei-
cester-place, Leicester-square

; and at all the
principal Music Shops.

THE COMMEMORATION OF SIR
THOMAS GRESHAM, will take place

by permission of the Right Honourable the
Lorl> Mayor, at the Mansion House, on
Saturday, May 14th, at One o’Clock.
Tickets will be issued by Smith, Elder, and

Co. 66 Corubill; and J. A. Novello, 69
Dean-street, Sobo.

MRS. ANDERSON’S MORNINGCON-
CERT.—Patronized and honoured

by the presence of H.R. H. the Duchess of
Kent, and H. R. H. the Princess Victoria.—
Mrs. Anderson, Pianiste to Her Majesty and
Instructress to H.R H. the Princess Victoria,
bas the honor to announce that her annual
Morning Concert will take place at the Han-

ft Square Rooms, on Friday, May the
on the grand scale of former years.

Tickets 10s. 6d. each, may be had of Mrs.
Anderson, 21, Manchester-street, Manchester
square, and at the Principal Music Shops.

KING’S CONCERT ROOMS, HANO-
VER-SQ.UA RE. Under the immediate
Patronage and in the Presence of H. R. H.
Ihe Duchess op Kent and the Prin-
cess Victoria,

MR* J. B. SALE, (Musical Instructor to
Her Royal Highness the Princess

Victoria) has the honor to announce his An~
Morning Concert, which will take

place on Friday, the 29th April, 1836, on
xi

aca*e former years. Leader

—

Mr. Mori. Conductor-Mr. W. KNYVErr.
Tickets may be had of Mr. J. B. Sale, at

ft
”*foencc

» 25, Holywell-street, Millbank,
and at all the principal Musi©.

RGAN M USICy—Handel’s Chorusses,
new arrangement, in Nos. each Is, by

H. Gauntlett. Studio, exemplified in a series
of Exercises in the strict and full styles, in-
tended as Voluntaries, 2s. 6d. S. S. Wesley.
Melodia Sacra, a collection from the works of
Handel, Haydn, &c. &c., in numbers, each 2s.
ditto. Easy Voluntaries, Op. 36. 4s. S.
Wesley. Psalm Tunes, selection of those
usually performed, 10s. ditto. Dean, 148, New
Bond Street.

THE KING’S CONCERT ROOMS,

HANOVER SQUARE.

^HESE ROOMS, having undergone
considerable alterations, and improve-

ments, are to be let, for Morning and Even-
ing Concerts, Balls, Routs, Dinner and
Evening Parties, Public or Private Meetings,
&c. For particulars, apply at the Office, in
Hanover-square, from 12 to 4, daily

, or by
letter, to Mr. Thomas Martin, at the Rooms,
No. 4, Hanover-square.
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New music.—just published, i new Italian amets, duets, &c.
price 9a.—The Principles ofHarmony 1 yACCAJ .

and Thorough Bass ,
explained by short and f *

s. d.
easy Rules with exercises applicable to each l

, m »inspira. .Arietta 2 6
Rule, extracted from Cathedral Music and Ena TO ’ama . .ditto 2 0
the Compositions of Corelli, Handel, Mozart, U si ,

f .... 2 0
Haydn, &c. by A. T. Corfe, Organist of the

j iri

*
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ditt0\*

2
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Cathedral at Salisbury. The arrangement of

,, B *1 ditt0 2 0
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‘
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BOOKS.—Catechisms in cloth boards, Mia Nice, .ditto C. andT. 2 6

by HAMILTON, viz. of Harmony and O' figli miseri..Quartetto 3 0

Thorough Bass, 2d Edition, 2s. Key to Tristanotte. .Arietta 2 6

Ditto, la. 6. Catechism of Counterpoint, Venni, amore.. ditto 2 0

Melody, and Composition, 2s. Ditto of Vanne, o cor.. Duetto ...... S. and C. 2 6

Double Counterpoint and Fugue, 2s. The I n AWTTce T

Vocalists’ Practical Catechism, 2s. Ditto
#

® “
Q - - 0

for the Violin, Is. The Organists’ Des- Deb ! miraquel fiore.. Duetto. .S.& T. 2 6

criptive and Practical Catechism, 2s. Cate- Deh! t’arrendi al miodolore.. ditto) 30
chism of the art of Playing from Score, and S. andC .3

Writing for an < Orchestra, 2s. New Musical Gli opposti . .ditto . . . . . ..... . .ditto. . 2 o

Grammar, 4s. New Tutor for the Piano-forte, llTrovadore in Esiguo..ditto..ditto.. 2 0

3s. A Dictionary of One Thousand Musical II tempo.. ditto. ditto.. 2 0

Terms, Is.; and his Art of Tuning Piano- II Canto di Lissa. .Anetta ~ 0

fortes, Is. Also, by Clarke, a New lnstruc- 11 Compiante..Terzettino............ 2 o

tion Book for the Piano-forte, 2d Edition, 6s. Ea Scusa. -Arietta. 1 2 0

Catechism, 2d Edition, Is. James’s Flutists’ Fa 11
J?

11®*1,
J

”

and the Guitarists’ Catechism, each Is.— La Moda.. Duetto. S.andC. 3 0

Fotde’s Principles of Singing, 2s. Art of I
L’lnesperienza. .ditto. ditto..... 2 6

Singing at Sight, 2s. Kalkbrenner’s New La Dichiarazione. .ditto.. . .S. andT. 2 0

Method for the Piano-forte, by Forde, 8s. La pid pura. .Duetto . ..S. and C. 3 0

Chaulieu’s First Six Months at the Piano- Non so dove, non so quando.. Arietta. 2 0

forte, each 3s. Indispensable, or Exercises No, non chiedo. . Duetto. S.andC. 2 0

for every Day in the Month, 8s. Preparatory 9ra a ann** • j.
1

!!
0 * * “ „ ^

and Special Studies, each 10s. 6d. Cocks’ Se, ocara, somdi . .ditto....ditto.... 2 6

Flute Tutor, 2s. Pacini’s Violin Ditto, 2s. Un tuo sguardo. .ditto ditto.... 3 0

Albrechtsberger’8completeTheoreticalWorks,
j

W. H. Aldridge, 264, Regent-street.
2 vols. 8vo. 21. 2s. Forde’s Essay on the Key
in Music, 3s. ; Do.’s Principles of Singing,

2s
;
Do. ’s Art of Singing at Sight, 2s.

j EXCELLENT FINGER ORGAN.
London. Printed and Sold by R Cocksand

Co., 20, Princes-street, Hanover-jtquare

;

and sold by Simpkin and Marshall,Stationers’

Court. Catalogues gratis.

MUNICH.
Board in a Private Family.

AN English Lady occupying at Munich
a spacious and well situated house, can

accommodate two or three ladies, or a small

family, who may wish to pass some time in

that much-frequentedCity, free from the trou-

ble of housekeeping. Terms and particulars

by addressing, postpaid
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dress, Bureau, Munich.
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—
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Venetian Swell for middle C,—also a general
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of Pedals, and a Shifting Movement, availa-
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painted Rosewood colour, and varnished;
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-
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To know the cause why music was ordained

;

Was it not to refresh the mind of man,
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while 1 pause, serve in your harmony.

Taming of the Shrew.

APRIL 22, 1836. No. VI. PRICE 3d.

,
[The writers of the leading articles are not answerable for any opinions expressed

in the subsequent pages of “ The Musical World.”

J

ON THE OBJECTS OF MUSICAL STUDY.
(Continued.)

By Edward Hodges, Mus. Doc.

By the phrase “ practical science,” with reference to music, is usually
understood the knowledge of the art of musical composition : and
however inappropriate in strictness of speech it may be considered, yet
being almost universally adopted, it will be difficult in our time to

substitute another. Nay, the terras “ science” and “ scientific” are
commonly not restricted to the process of composition merely, but even
performance must be so designated. Thus we hear not only of a sci-

entific composer, but of scientific singers, scientific pianists, scientific

organists, el id genus omne. Indeed such is the gross perversion of
terms iu which some musical ladies and gentlemen indulge, that I shall

not marvel anon to be apprized of the popular exhibition of “ a scien-
tific fiddlestick.”

The application of the word in any such sense is evidently an
absurd abuse. Giving it its utmost latitude of signification, it cannot
have reference to anything more, in performance, than to extempora-
neous effusionsand original embellishments, (which may claim the title

of improvisatore composition,) for there can be nothing scientific in
the slavish adherence to a prescribed formula. The individual who
conquers the physical and manual difficulties of the voice or instrument
which he studies, and learns to achieve all possible and impossible
passages, may be entitled to commendation, of which more another
time

; hut it is contended that he is not on that ground entitled to the
praise of science.

• To claim rank as a musician, solely because one has attained the
power of giving utterance and effect to the preconceived and transcribed
ideas of another, is about as absurdly ridiculous as would be the pre-
tensions of a labouring-bricklayer to the honours of a master-builder,
because he faithfully executed the design of the architect; or, to
borrow an illustration which perhaps will come nearer home, as those

vox i. o
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of somejourneyman apothecary to the dignity of a thorough-bred son of

Esculapius, because the prescriptions that had passed through his

hands had been “ carefully and accurately dispensed.” Were such a

one to style himself a physician
,
who would not deride his ignorant

stupidity or presumptuous vanity. Yet in our craft (positively that’s

the word which best describes its present state) any man who has

obtained a tolerable knowledge of the gammut, together with some
facility of finger or throat, may start and (what is worse) be recog-

nized as a musician ; and if he have but a little of the sweet-oil of

humbug on his tongue and a good personal appearance withal, he may
not only gain a decent competency, but perchance even acquire a

fortune , whilst probably many a really scientific man may be pining in

unmerited obscurity, too much devoted to his art to gull the public

with what his refined taste cannot approve, and of too modest and
retired a habit—it may be of too benevolently charitable a disposition

—

to attempt to expose the flimsy pretensions of some of those who are

wafted on the gale of popular favour into the haven of undeserved
affluence.

This censure must not he universally applied. There have been and
arc honourable exceptions. But it is sadly to be feared that these are

not the individuals who are most distinguished by fashionable patrou-

age, or most amply rewarded by those who dispense “ the good things

of this life.”

But I must not now enter upon the subject of the proper or improper
distribution of emolument. Probably those who devote themselves in

the most intense degree to the pursuit of any art or science will seldom
be the most amply remunerated for their exertions, whilst some super-

ficial quacks, altogether blameless of any thing like intellectual

research, and totally guiltless of all scientific investigation, may carry

off the prize, which certainly - never would fall to their lot were the

common sense and discrimination of the public but once brought to

bear upou them.
The misapplication of aterm in art would a pi'iori scarcely be ima-

gined to involve so serious a consequence as the inflicting a permanent
injury upon an entire class of men

;
yet, in conjunction with one or

two other causes, (one of which is our notorious antinalionality in all

matters musical,) this has certainly been the effect of the abuse of the

word “ scientific,” for it has tended to rivet the public attention and
admiration upon objects which otherwise would cease to attract them, to

the neglect of others obviously better deserving estimation.

The degrees of public esteem aw arded to the composer and performer

respectively may form a subject for future discussion. I say no more
upon it at present than that it is much to he regretted, that excepting
in a comparatively very few instances, and those principally of foreign-

ers, the composer in this country seems to be considered in no more
exalted light than as a subordinate auxiliary to the popular performer,

‘

if in most cases the audience can be imagined even to think of him at

all. He is a creature of nought, or at best but a necessary tool

:

whilst all the fervour of enthusiastic applause is lavished on the more
fortunate individual who has the advantage of the adventitious circum-

stance of being the channel through which the creations of taste and
genius are conveyed to the public ear. This abuse will however
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continue until people shall think less of whom than of what they hear,

less of the manner and more of the matter, and, although they may
still give due credit to the skilful performer who realizes the intentions

of his author, until they learn to reserve for the latter that pre-

ponderating residuary portion of commendation to which he is justly

entitled.

If this desirable consummation cannot be brought about, and that

speedily, it will go hard but that all knowledge of composition will be
utterly eradicated from amongst us, saving only of so much of it as

may be necessary for the stringing together a few trivial phrases of old

songs wherewith to make new ones, and adding thereto some noisy

accompaniments. The utmost limit of profitable or marketable talent

in this way at present would appear to be the faculty of compounding
a Tattling overture, (carefully barring all approach to that antiquated

thing a fugue,) or of arranging for the piano-forte the works of wiser

heads, in such a manner as to make them available for the purposes of
pupillization.

Where are the successors of the contrapuntists of the olden time ?

What modern musical student ever heard of, much more ever saw
,
a

monchord ? What then are the objects of musical study, as generally

pursued? Verily it were hard to say. The acute and powerful pen of

Mr. Worgan has admirably satirized modern would-be musicians in his

littlebook entitled the u Musical Reformer.” To that entertaining work I
must refer for an interesting exhibition and exposure of the shallowness of

modem musical attainments.

Yet it is not that sufficient time is not devoted to the pursuit, to

ensure, with moderate talents, if properly directed, a respectable

progress. It is not that as a nation we are less musically inclined than
our forefathers w ere. It is not even that the means of improvement are

not at hand. But somehow or other we have gone upon a false scent.

We are pursuing the game in a wrong direction. Far be it from me
indeed to deprecate the study of accurate performance, or the attain-

ment of a moderate degree of execution. These things must be
attended to :—so must the arts of reading and spelling, but what
rational being would rest therein contented with the simple acquisition ?

Unless some attention be given to the practice, music would soon cease

to survive, saving only in idea, without the power of communication
beyond the contracted range of the few initiated into the mysteries of

composition, and capable of enjoying music through the medium of
the visual faculty. This therefore is no part of my aim. But I do
hope to enforce the idea that the exclusive attention now so universally

paid to this one, confessedly necessary, but certainly subordinate,

branch of study, is derogatory to the dignity of the w profession” and
destructive of their respectability as a “ scientific body.” To amateur
musicians I would merely throw out the hint, that they thereby waste
a prodigious quantity of time, rarely with any better result than
disappointment and chagrin

;
for we have run so very mad that nothing

short of the most finished style of execution is to be endured. Medi-
ocrity even in an amateur cannot be tolerated. Onward he toils,

encouraged only by the interested plaudits of his stipendiary instructor,

—for a time parts with his money freely, as becomes a gentleman,—and
at length generally throws up all in disgust.
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The case of young ladies is still more pitiable. Direct constraint is

laid upon them. Taste or no taste, ear or no ear, nolens nolens, the

unlucky maiden must learn “ music,” as it is strangely called
;
and is in

some instances absolutely forced to devote the principal portion of the

days of her youth to an “ accomplishment” which perhaps in her very

heart she abhors. ( To be continuedr)

GEMS OF GERMAN CRITICISM.

[Translated expressly for this Work, by William J. Thoms.]

INTRODUCTION.

The philosophical spirit which distinguishes the critical writings of the

Germans, is no where displayed to greater advantage, than in their disquisi-

tions on matters of musical taste. German musical criticisms are redolent of

a knowledge of the good and evil in Art,—of an unlimited admiration—an

unbounded love for the beauties of a composer, whether they spring from his

mastery over the difficulties of his science, or from the exuberant richness of

his imagination. But it is a love tempered by knowledge
;
for the critics can

give reasons for their admiration, and shew the points of beauty which call

forth their encomiums.

“ They love to praise with reason on their side.”

They offer up no incense at the shrine of the idol of the day ; they pour forth

no Io Paeans to the glory of the Cynthia of the minute. Neither are they

lovers of the sleight-of-hand school of music— the beautiful, the Kalon
,
and

not the wonderful, is the object of their admiration. Yet, though slow to judge,

and severe as is their standard of excellence, no critics are more ready than

the German, to appreciate

“ Those nameless graces which no methods teach.”

For boldness and originality are never-failing claims to their good word.

But we must let them speak for themselves ; and that they may do so

effectually, we shall lay before our readers, from week to week, a series of

translations from the best modern German musical criticisms.

Our first shall be taken from the * Correspondence of Zelter and Goethe

a work from which we expect to snatch a glorious coronal of gems, for all

lovers of good music and sound criticism. Zelter, who was originally a work-

ing stone-mason, devoted his leisure to the study of music, with so much
success, that, on the death of Fasch, he was appointed to succeed him as

Director of the celebrated Singing-School at Berlin. Zelter appears to have

been not only a skilful musician, and an ardent lover of his art, but also a

man of strong mind, and of refined taste generally
;
and the correspondence

between himself and Goethe, which commenced in 1796, on the occasion of

his setting to music Goethe’s song, ‘ Ich denke Dein,’ and was continued

until 1S32—when it was terminated by the poet’s death—forms six volumes,

every page of which is replete with information and amusement. It has been

said of Lord Bacon’s Essays—that they are not essays, but severally contain

hints for many essays. The same may be observed of the criticisms of Zelter
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and Goethe, they are fragmentary, rather than elaborate, and contain the germ
of more extensive disquisition. But, notwithstanding this and their occasional

obscurity, they are still well deserving of the perusal of the English reader,

as the outpourings of two mighty intellects ;
who, if deaf to the factitious

charms of a roulade, or little likely (parodying a w'ell-worn quotation) to

** Die of a run in a chromatic pain,”

were, which is far better for our purpose, deeply sentient of the majestic

grandeur of Handel—of the mystic sublimity of Bach.

• *

No. I.
—“ THE MESSIAH.”

Your mention of Handel reminds me, (says Zelter, in a letter to Goethe

on the 20th of March, 1824), that I have yet to thank Rochlitz ; he has

presented me also with his book,* and expressed himself in very friendly terms

upon Handel and towards myself.

Herder has somewhere called 1 The Messiah’ a Christian Epos, and he

has hit upon the very word
;

for, in fact, this work contains, in its fragmentary

construction, the whole convolution of Christianity, true, faithful, and

reasonably poetic.

The intention of the whole, taken as a perfect work, (opus) has always

seemed to me to have arisen fortuitously
;
and I cannot wean myself from this

opinion.

The high festivals of the Christian Church, in Handel’s time, afforded an

opportunity to the composer to set to music verses from the Bible, especially

from the Gospels, from which the finest peculiarities must arise. Handel,

who had sufficient taste and spirit to reject the infamous Church-text of Brock,

Picander, and others, (over which he, Bach, and Telemann, had worked them-

selves weary) gathered together, at last, into one convolution, all the choruses,

which bear reference to the Passion, then got some clever man, if he did not

do it himself, to make the links necessary to connect them ;
and thus there

arose a cyclical work, which seems to me divisible into four or five parts.

1. The annunciation of the Messiah, accompanied by the prophets from on

high : the work of Redemption, full of mystery, yet dawning, as it were, into

light—‘ Comfort ye my people, saitli your God’—breathing the freshness of

Spring.

2. His birth on earth first made known to the shepherds : the introduction

(Siciliano) a delightful pastoral symphony, must precede the chorus, ‘ Unto

us a child is born.’ In Mozart’s score, the chorus stands first, which is

wrong. The chorus is, at the commencement, playful and rocking, child-like,

even childish, until it displays colossal power at the words, ‘ And the govern-

ment shall be upon his shoulder.’

Life and Doctrine, of a pastoral character—‘ He shall feed his flock,’

—

‘Come unto him all ye that labour.’

3. Passion and Death : Denial, Mockery, Ill-treatment. ‘ Behold the

* The first volume of Rochlitz’s book, Fur freunde dcr Tonkunst,
(for lovers of music)

contains an essay on the ‘ Development ofThe Messiah,’ (Entwicklung des Messias) with
which, and with Zelter’s criticisms in the Berlin Musical Gazette, for 1805, and many works
equally valuable, and equally unknown to the musicians of England, we purpose enriching
the pages of the 1 Musical Would,’ and gratifying the good taste of our readers
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Lamb of God ;’
* Surely he hath borne our griefs ;* * All we like sheep hare

gone astray ;’
‘ He trusted in God, that he would deliver him ;* * Thy rebuke

hath broken his heart ‘ Behold and see if there be any sorrow like urito His

sorrow.’ The Passion is completed by death—and through this is victory.

Redemption is achieved—now for the consequences.

—

4. Resurrection and Eternal Life ;
back to the heavenly—to the never-

ending. Prophesy now steps forth again
;

‘ Lift up your heads, oh ye gates 1*

‘ The Lord gave the word 1 Why do the nations so furiously rage together?’

* Let us break their bonds asunder;* * Hallelujah !* * I know that my Re-

deemer liveth ;’ ‘ Since by man came death,' &c.

5. Apotheosis— ‘ Worthy is the Lamb !* 1 Blessing and honour;* * Amen.’

The expression of such a work is to be gathered from the whole, although

good, nay, even fine composition, is not wanting over the several parts of it.

The overture is belonging to the piece only, in so far as it serves as a fore-

ground, or foil, on which to set the clear blue heaven of prophecy. The glory

of the Lord God shall be made known. Clearness—power—truth, reign

throughout the whole of the first part. In the second part—warm clear night,

—one feels the shining of the stars. Pastoral—alluring, pure, and mild. In

the third part, Suffering and Death—brief, not crowded ;
grand, still, touching;

no torments, no crucifixion and the like. The sorrow of the Righteous One

over the degradation of the good, of the beautiful, is the ground, the founda-

tion, over which a crystal stream flows away—* Behold and see if there be any

sorrows like unto His sorrows.*

This last piece is a genuine cavatina, and this brings us to the historical

consideration of musical forms, upon which I would make the following ob-

servations.

I look upon the Gennan * Chorale’ as a sort of primal form, which constitutes

the party-wall (scheidewand) between the Protestant and Catholic Churches.

By means of the Chorale, as the congregational song, -which comprehended

the Gospel, the congregation arrived at the power of serving God. The old

* Cantus Firmus’ had in its degeneration become deformed. The Chorale

which proceeded from it, assumed a settled shape ; it is the image, the frame

of the strophe, through which the ear and memory are addressed, instead of

the thoughts.

But the matter proceeds, as usual, still farther,—the Florid-song (Jigural-

gesang) arises. At first it is not admitted into the Church. What does the

composer then do ?—he forms a florid melody upon the chorale itself, gives it

a varied base, and thus florid music is, as it were, smuggled into the Church.

The tenor, as the constant, principal, and leading voice, being separated

from its ground, the bass becomes weak in large churches. The ‘ Trias Harmo-

nica* is admitted
;
a third voice becomes necessary. There is no going below

the bass ; so attention was directed upwards, and there arises the Alto, as the

upper voice
;
and the tenor, which before took the lead, was now concealed by

both higher and lower parts. The pupils of the schools are now introduced

into the choir, the Alto is too deep for them, so the Soprano arises over the

Alto, and there we have the harmony of four voices. Ground-Bass is disco-

vered, and now the theory of assonance passes into the theory of dissonance

*
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” The new choir is there, and will he employed. Then arises the Chorus,

then the Fugue, which still always includes the Chorale, if not as the Thema,

still as the Cantus Firmus. A strong marking of the time becomes now still

more necessary
; the strict movement forms this condition

;
and there is the

Motette (from motus) ; and the proud Chorale, which, like the mighty ocean,

would scarcely move in space, much less in time, now dances to the flute.

From this point, the colossal in the chapel-style, keeps descending to the

Liliputian (mikrologische.) The leading voice feels itself, pleases, and will

please itself
; the powerful tenor loses its reputation, and the soprano reigns

tyrannically over the whole. The Church, however, stirs itselfj and will not

suffer this ;
whereupon music looks for a refuge beyond the walls of the

Church. The Cantata, the Oratorio, the Opera, appear ; here the singer is a

person of consequence ;—the Chorale is no fool, and goes with him.

Mozart, wishing to distinguish himself in the florid chorale style, makes the

blacks in * Zauberflote’ sing such a Cantus Firmus (if I mistake not, to the

chorale melody of ‘ Wenn wir in liochsten Noth/*) The orchestra accom-

panies it, without knowing what to make of it,—yet so it is. In the opera, it

is of good effect to the progress of the affair. Passion growing, bursting, to

one turning point, which desires a stage on which to spend its fury ;
and thus

arises the Cavata, (aria) in which any defined feeling gives itself full vent.

—

The singer is now the only representative of the whole. He pleases himself

and others ; thence the Da capo. This Da capo is at last admitted among the

foi ms ; and now no one knows any longer, of what the discourse properly

consists. The Da capo itself becomes a caput mortuum
,
base money alone

passes current, and no one knows any longer how to use the pure metal.

Now the composer will no longer confine himselfto the primal form ; thence

arises the Cavatina, which is nothing more than an air without the second

part, which cannot be sung Da capo
, and such a genuine cavatina we find in

* The Messiah’—

*

Behold and see, if there be any sorrows like unto his sor-

rows with which the whole Passion is quietly completed, and the work of

Atonement fulfilled.

If you would experience a peculiarly imaginative delight, examine once

more the chorus * Unto us a child is born/ After the company of shepherds,

who are watching their flocks by night upon the plains, have received the

words of the angels, and recovered from their alarm, one party of them begins,

* Unto us a child is born,* and toys innocently with the idea ;
a second party

follows in a similar strain ;—then a third—then a fourth— until at length, at

the words ‘ Wonderful, Counsellor/ all the voices join. The flocks of the

field, and the whole starry host of heaven—every thing awakens, and is moved

with joy and gladness.

But enough, ye Muses, if not indeed too much. If? however, you have

heard your * Messiah,’ I much wish to be made acquainted with your opinion

of it I always learn something when you give me your opinion upon any

subject

The good Rochlitz deserves our best thanks, but his history of the origin

of * The Messiah,’ a priori, seems to me like all history (which is so called.)

* One of Luther’s Chorales.
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, The history of a work of art (and every work of art has its distinct history) is

not to be counted upon the fingers, if nature itself requires thousands of years

to make such a fellow : who is then, moreover, made only by accident. Ne-
cessity itself cannot exist except by chance.

It has just occurred to me, that the foregoing hypothesis of the accidental

nature of Handers ‘ Messiah/ considered as a whole, was broached by me
some twenty years since, in a Review which then found, and still finds, abun-
dant contradiction. The criticism is in the * Berlin Musical Gazette/ edited

by Reichardt, for 1805 or 1806, and is certainly in your library. Let every

one consider this matter after his own fashion : for me, this accidental nature

is a necessary beauty in every work of genius.

fA press of other important subjects, obliges us to postpone our concluding Extracts
from * Haunter's Letters’ till next week.]

CONCERTS.
Vocal Concerts.—The fifth of these performances, which took place last

Monday evening, went off with unusual spirit and effect. The best of Handel’s
coronation anthems, * The king shall rejoice,’ opened the concert. The
audience with one voice applauded Mr. Lindley’s accompaniment of Handel’s
air from Semele ,

‘ O sleep, why dost thou leave me.’ It was well sung too by
Mr. Bennett. An offertorium by Eybler ; solo, by Miss Woodyatt, with
chorus, was an excellent performance of a very fine, ingenious, and melodious,
composition. The madrigals, ‘ I follow lo the footing,’—Morley ; and
‘ Phillis go take,—Weekes ;

were, of course, encored, and deservedly. That
perfect trio for three soprano voices, from the Azov and Zemira of Spohr,
‘ Night’s lingering shades,’ was sweetly sung by Mrs. Seguin, Miss Hawes,
and Miss Masson. For beauty of melody, and masterly disposition of the
parts, this is one of the most lovely compositions in the whole range of
dramatic writing. Mrs. Bishop acquitted herself to admiration in the fine

scena by Beethoven, ‘ Per pieta.’ Her expression of the character of the
music was accurate ; and her tones, particularly towards the conclusion, were
brilliant and effective. A Turkish march by Rossini, an air, and chorus,
was sung with considerable animation by Mr. Balfe. After the first Act,
Mozart’s beautiful quintett in A was perfonned by Messrs. AVillman, Dando,
Pigott, Kearns, and Lindley. The second Act opened with Hummel’s Gloria
to his second mass, a fine piece of church writing. The soli parts were
executed with great precision and unity, by Misses Woodyatt and Hawes,
Messrs. Bennett and Parry, jun. Miss Masson repeated Mr. Barnett’s air,

that she introduced at Mr. Willman’s concert, ‘ Now turn from earth.’ Both,
the singer and the corno obligato, Mr. Platt, deserve high commendation for

the performance. The noble chorus, * Arise, arise !’ from Handel's Choice of
Hercules

, completed a very delightful, but, from several encores, somewhat too
long a concert. Three hours’ feasting is as much as any musical cormorant
can bear, and much more than he can digest.

Fourth Quartett Concert, Saturday, the 16th of April, 1836.

—

Part I.

Quartett in F major (Op. 18), two violins, viola, and violoncello, Messrs.
Blagrove, Gattie, Dando, and Lucas.

—

Mozart. Cavatina, * Robert, toi que
j’aime/ Mrs. Bishop, accompanied on the corno inglese, by Mr. Grattan
Cooke, and piano-forte, by Mr. Bishop, (Robert le Diable.)—Meyetbeer.
Posthumous Quartett in A minor (Op. 132), (first time of performance of the

whole composition in this country) two violins, viola, and violoncello, Messrs*
Blagrove, Gattie, Dando, and Lucas.

—

Beethoven. Part II.—Quartett in B
minor (Op. 3), (dedicated to Goethe) piano-forte, viola, and violoncello,
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Messrs. W. S. Bennett, Blagrove, Dando, and Lucas.

—

Mendelssohn Bar-
tholdi/. Canzonet, * Despair/ Mr. Balfe

;
accompanied on the piano-forte by

Mr. Bishop.

—

Haydn . Sestett in E flat major (Op. 50), two violins, violon-

cello, and double bass, Messrs. Blagrove, Gattie, Dando, Guynemer, Lucas,
and Howell.

—

Mayseder. The most prominent features in this concert, were,
the posthumous quartett of Beethoven, containing the song of thanksgiving
for convalescence (of which only two movements were played, on the Saturday
previous, at the Classical Chamber Concerts), and the piano-forte quartett of

Mendelssohn. In the former, the three first movements sufficiently describe

the author's intention—at least in our surmise ; the last, as a connected part

of his plot, is less clear. Nevertheless, the whole composition is a marvellous
display of originality, elegance, pathos, and profound counterpoint. It has
been a subject of regret to many, that Beethoven did not append to his instru-

mental works of a descriptive character, a programme or synopsis of his design.

Beethoven, from the impetuosity of his nature, and the wildness of his imagi-
nation, would probably be the very last man to whom the necessity for such
‘ note of preparation’ would occur

;
and the very first to knock any one down

who might insinuate the demand for it. He was not the artist to write under
his designs, ‘ This is a horse’— ‘ This is a tree.’ It was all sufficient to him
that they fulfilled his own intention : it was not his business to supply you
with eyes and fancy to boot. Although the general performance of the above
quartett was distinguished for excellence, we feel inclined especially to notice1’

the tenor playing of Mr. Dando, which was remarkable for firmness, purity,

and beauty, of tone, and just expression. The piano-forte quartett of Men-
delssohn, a very early composition, and when the author could have been but
a lad, is a work of astonishing promise. The ideas flow in a torrent—not by
jets ; but the stream is unceasing and unwearied. It is a series of obligati

for all the instruments. The third movement, which was almost universally

encored, is constructed upon a subject of so joyous, and even boisterous a

character, that it becomes difficult to avoid taking part in the row. It is like

a Boors' dance in a painting by Teniers
:
you feel inclined to snap your fingers,

and shout—* Have with you, my lasses !’—Throughout the greater part of this

quartett, Mr. Bennett left nothing to be desired :—in the andante, we perhaps
sought for a little more expression

;
but we care not to carp and exact—it was

a performance of great manual dexterity. This notice must not be dismissed

without complimenting Mrs. Bishop upon the chaste and expressive manner
in which she sang the pretty cavatina from Robert le Diable

;

as well as Mr.
Balfe, for the canzonet of Haydn. In both instances it was pure chamber
singing. We observe that this society of young musicians propose to rfinew

their performances. Come when they may, they have our hearty good wishes

and support.

Classical Chamber Concert.

—

Third and last Concert of the 3rd series,

Monday morning, April 18th, 1836.

—

Part /. Quintett, No. 17, in B minor,

Onslow ; for two violins, viola, violoncello, and contra-basso, Messrs. Mori,
Watts, Moralt, Lindley, and Dragonetti. Aria, * Qui sdegno’ from II Flauto
Magico ; sung by Mr. Crouch. Quintett, in G minor, Mozart, for two vio-

lins, two violas, and violoncello ; Messrs. Mori, Watts, Moralt, Lyon, and
Lindley. Air, * Hide me from day’s garish eye,’ Handel—Miss Clara Novello.

Trio, in E flat, Beethoven, Op. 7 1 ;
piano-forte, violin, & violoncello

;
Messrs.

C. Potter, Mori, and Lindley. Part II. Trio, in D minor, Corelli, for two
violoncellos, and contra-basso obligato ; Messrs. Lindley, Lavenu, and Signor

Dragonetti. Air, ‘ Le Moine/ Meyerbeer, (1st time of performance) Signor

Giubilei. Quartett, in G, Haydn, (Op. 14) for two violins, viola, and violon-

cello ; Messrs. Mori, Watts, Moralt, and Lindley. Air, k la Tyrolienne, ‘ Ca-

rina/ by Hummel , Miss Clara Novello. Quartett, in D major, Beethoven,

(Op. 18) for two violins, viola, and violoncello ; Messrs. Mori, Watts, Moralt

j
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and Lindley. Conductor, Mr. Potter. In the last movement of Onslow’s
quintett, a succession of passages occur, which tried even the metal of * II

Dracone’ himself:—but then—how tried ? and how did he play them ?—In a
manner that kept one’s admiration upon the stretch. His performance, like

Aaron’s rod, swallowed up all the other magicians’—and the gulp was no ordi-

nary feat ; for none but a boa constrictor could make a mouthful of master
Mori. The quintett itself is graceful in design, and instinct with charming
melody—particularly the andante. In the divine air from the ‘ Zauberflote,’

Mr. Crouch acquitted himself “ respectably’’—a word of comfort very like

cold porridge. Nevertheless, we intend the term in its full extent, and a
stronger one would not be our real opinion. Mozart’s quintett, (and a choice
one it is) was played throughout with a precision and unity of purpose that

were masterly. With what satisfaction does the mind repose upon the skilful

and rational design, and fine developemcnt of purpose, in this delightful com-
poser, follow whom he may in a concert. One is sure to come upon a succes-
sion of sweet thoughts, which, from their very deliciousness, keep the mind in

a state of serious and placid enjoyment. The playing of the slow movement
to this quintett, might he adduced as an example to the sentiment uttered by
Jessica to her lover: “ I am never merry when I hear sweet music.” The
air from L’Allegro, “ Hide me from day’s garish eye,” was sung by Miss Clara
Novello, with perfect feeling both of the poetry and music. She sang it

throughout in a sweet and level cantabile style, sotto voce, (just as it should
he expressed) gliding on from pote to note with the accompaniment, and which
was played to absolute perfection. In excellent contrast with this air, did she
select Hummel’s Tyrolienne ‘ Carina,’ which he composed expressly for Mali-
bran to sing at one of his benefit concerts. It consists of a pretty subject, ele-

gantly and scientifically varied. Some of the variations are difficult, but the

one (and not the least trying) in the minor key, accompanied throughout on
the piano-forte, tremando

,
especially pleases us. The performance of this

composition gave much satisfaction to the audience. Mr. Potter proved to us
upon this occasion that he is fully as excellent an accompanyist as he is a con-
certo player. Mr. Giubilei sang, in bold energetic style, a peculiar, not to say
eccentric air, requiring considerable compass of voice. The audience were
divided as to the merit of the composition : we cannot say that it gave us one
atom of pleasure. Haydn’s quartett, one of his most sparkling and joyous
instrumental compositions, was the gem of the concert. Without drawing
invidious comparisons, (which is most distant from our thought) we should say
that the players now under consideration are, in the cant phrase of the actors,
“ dead perfect” in the writings of Haydn and Mozart; if their Quartett rivals

surpass them in the more modern school of Beethoven and Spohr, it is that

they have devoted the whole force of their faculties to that class of music
; they

have brought heart and soul, time and labour, to the work. They have prac-
tised together incessantly:—both societies, therefore, will have their support-
ers. There is no occasion for grievous feelings and ungracious remarks— still

less should standers-by foment unkindness. “ There is room enough in the

world for thee and me,” should be the motto of both parties. Heartily do we
wish success to both. The “ Classicals” have announced a series of Six, for

January 1837.

Exeter Hall Festival.—The objection has been made, that the Rehearsal
of a musical performance should not be subjected to the influence of public
criticism. If the rehearsal were announced as being a private one, and really

a bona fide tidal of the performers, for the purpose of ascertaining their state

of accomplishment, the objection would be rational : but with respect to a
series of performances like those in Exeter Hall, in which almost the only
point of attraction lies in the grand mass of the chorus, who have for weeks
been under a course of training, and who have at length attained so high a
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state of precision, and even refinement, that the conductors deem them fully-

prepared for a public performance, and in consequence advertize a public
rehearsal of the music, it seems absurd to protest against the expression of a
public opinion. After all, the rehearsal is, strictly speaking, a performance;
for, till the conductors were satisfied with the singers and players, there would
be no public rehearsal. Moreover a rehearsal, particularly of choral music,
is not unfrequently more satisfactory, from its freshness, than the subsequent
performance. The singers make their first appearance in public

;
they

exert themselves to give full etfect to that which they have been preparing.
At the repetition, this stimulus has in a degree subsided—the bloom of
novelty has partially faded. It is a notorious fact, as regards solo players
and singers, (although this may arise from another cause) that, the rehearsal
of their music has frequently surpassed in excellence its regular performance :

and these remarks, to some extent, will hold good with regard to the first

Rehearsal and the first Performance at this Festival.

The Selection for this evening opened with Mr. Attwood’s Coronation Anthem
for George IV. in the symphony to which he has ingeniously interwoven the
National Anthem, u God save the King.” The composition is a very charm-
ing one, particularly the passage in the second verse, u Peace be within thy
walls;” as a work of science, however, we think the Anthem composed for
his present Majesty of a higher class. Although the Sanctus and Benedictus
to the Requiem of Mozart, both chorus and quartett, were performed in the
most satisfactory manner, (the latter by Mrs. Bishop, Miss Masson, Messrs.
Horncastle and Balfe) it appeared evident to us that a period must yet elapse,
although we believe it will be a short one, before that most perfect of all

ecclesiastical compositions is approved by the English public. We shall hail
the event, when the whole of the Requiem will draw a full audience, per-
formed by such a band as that at Exeter Hall. Upon the performance of the
.Benedictus, a remark made above is, in the present instance, verified. At the
Rehearsal, it went off delightfully ; at the performance, next evening, one of
the singers came in a bar too soon, and consequently made havoc with the
harmonies, till the coming in of the trombones, when the whole righted again,
fhe air from Pergolesi, “ O Lord have mercy upon me,” was admirably
song by Mr. Balfe, till he introduced, and most injudiciously to a composi-
tion of that class, a regular, modern, Tamburini-like cadence. We could have
knocked him down—at least tried

,
for he had previously charmed us. Much

has been said of the effect of the chorusses at these performances, but never
did we hear anything like that produced in the Graduale by Hummel, “ Quod,
quod in orbe.’* The extreme piano of four hundred voices was of itself inde-
scribably impressive ; but the light and shade—the partial crescendos, the
sudden sforzandos, can scarcely be exceeded. It was like the playing of a
full symphony at the Philharmonic. The composition itself is a master-
piece of science and elegance, both instrumental and vocal. Mr. Machin
possesses a good voice, which, however, does not proceed sufficiently from his
chest—-the main defect of English singers ; and his style yet remains uncul-
tivated. It is nevertheless his due to say, that he gave much satisfaction in
the fine, accompanied recitative from the Creation, “ Straight opening her fer-
tile womb.” But one of the gems of solo singing upon this occasion was,
With verdure clad” by Miss Rainforth. The quality of her tone, which is

pure and beautiful, and her ear, which is correct, are no merits in her : they
are “ gifts which God gives so let her “ give God thanks and make no
boast of them but for her manner of singing that lovely air she may take
some credit ; for it was simply and tastefully ornamented. Mr. Horncastle
^serves much commendation for his style of giving the recitative which pre-
cedes the Chorus, “ The Heavens are telling . ’’ The undertaking is an arduous
°ne for any English teqpr coming after Mr. Braham. The oratorio ofSolomon,
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which comprised the whole of the Second Part, was, with the exception of two
or three pieces, a novelty to the larger portion of the audience. The whole
oratorio is of so popular a character, that there is little doubt of its resurrec-

tion becoming a permanent one. The first and second chorus, “ Your harps

and cymbals sound and “ With pious heart and holy tongue,” are so mag-
nificent in their construction, and they were sung with so marvellous a pre-

cision and brilliancy, that a burst of admiration proceeded from the whole
audience. The next in succession, which is of a madrigalian character, “ May
no rash intruder,*’ was not so fully appreciated as it deserved. Nothing could

he finer than the sotto voce of that immense body of voices, in the passage
“ Ye Zephyrs, soft breathing/’ As might be expected, “From the Censer,”
was obstinately encored, although the performance had been protracted to a

considerable length. The character of the chorus is more commonplace, and
the effect of the double chorus throughout, more particularly upon the words>
“ Happy, happy Solomon,’* make a direct appeal to the less cultivated musi-

cal taste. It is nevertheless, a composition of the very highest order of com-
monplace

; and in the performance, the echoes of the double chorus, which
were as distinct as the best trained platoon firing, were finely heightened in

effect, from the great space that intervened between the parties. In short, all

the encomiums that have been bestowed upon this portion of the arrangement,
so far from assuming the air of extravagance, strictly coincide with our own
feelings upon the occasion.

The solo singing, as in all similar instances, was various in point of merit;
Mrs. Bishop, and Mrs Shaw eminently bearing away the palm

;
the former in,

“ What though I trace,” which was sweetly and devotionally sung, although
rather draggingly

; and the latter, in that fine scene of the judgment of Solo-

mon. Mrs. Shaw has received much commendation for some pieces that she

has lately sung
;
but nothing that we have hitherto heard her execute, will

stand any competition, in point of passion and musical declamation, with

her general style of singing the pathetic air, “Can I see ray infant gored.*'

The trio, “ Words are weak to paint my fears,” was totally ruined, for want

of proper amalgamation in the voices. Mr. Horncastle evinced a correct

judgment in the fine air, “ See the tall palm ;'* and Mr. Turner was zealous

and pains taking in what was allotted to him. “Music spread thy voice

around,” Air, by Miss Wagstaff, with chorus, was charmingly performed.

The subject, upon the words, “ Sweetly flow the lulling sound,'* is as exqui-

sitely treated as it is in itself beautiful. So likewise in the Air, with chorus,

by Miss Woodyatt, “Thus rolling surges rise;'* the concluding phrase, “And
all is calm again,” can scarcely be surpassed for appropriateness of effect

Without reference to any remark which may have appeared in “ The Musical

W'orld,” concerning the engaging of male counter tenors, we felt that depart-

ment of the chorus to be decidedly feeble. Variety and press of matter

compel a postponement, till next week, of the second and third’s days* per-

formances.

REVIEW OF MUSIC.
“ Sonnet to Sleep,” written by E. L. Montagu . The Music by John Abel.

Cramer.
Among the posthumous compositions of that fine genius, young Pinto, is a

canzonet set to Pope's translation of ‘Eloisa’s letter to Abelard.' When we

inform Mr. Abel, that the piece alluded to, and which he probably never saw,

recurred to our recollection upon playing his own sonnet, he may be pfoud of

the association. The composition now before us, is the transcript of an elegant

mind, and the result of a well-grounded musical education. The introductory

symphony is beautiful and musician-like ; and the general reflection of the

sentiment is as appropriate as it is graceful, One solitary lapse occurs to tl$;
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which is in the second bar of page 3. By suspending the B in the bass, a
consecutive 5th will be covered.

Mendelsshon Bartholdy's celebrated Overture, descriptive of two poems by

Goethe. “ The calm and prosperous Voyage ” arranged for two performers
on the Piano-forte, by J. AJoschelcs. Mori.

This really * celebrated overture/ as expressed in the title-page, (for it received

the admiration of every musical judge when performed at the Philharmonic
Concert) somewhat reminds ns of Weber’s manner, but there is more method
in the treatment. The subject is more continuous and connected. Taken as

a whole, it is a composition of a very high order. It may appear like an im-
pertinence to say, that Mr. Moscheles’ arrangement for the four hands is a
skilful one ; nevertheless it is so, —and every superior musician is not a good
arranger for the piano-forte. One of the very finest of Mendelssohn’s over-

tures is that to ‘ The Isles of Fingal/ which we are glad to observe is also

arranged for the piano-forte.

The popular Barcarolle,
“ Or che in cielo sung by Signor Ivanoff, arranged

as a Fanta’isie, with vajdations for the Pianoforte
,
by J. Moscheles. Mori.

The introduction to this fantaisie is as charming as it is original. In the

treatment of his subject (a pretty little melody) Mr. Moscheles has uniformly
shewn himself the fine musician dallying with a trifle : hence at page 5, the

change from the key of 3 flats into 4 sharps, is effected in an easy and masterly

manner. In every instance that the subject is varied, it is done with a

novel and graceful effect. They who are admirers of the interweaving of
fingers k la Herz, will find in this piece a passage worth their attention :

—

indeed, this word may be applied to the whole composition, for there is

not a commonplace thought in it.

MISCELLANEOUS.
Glee Club.—The performance of the serious glees (what an anomaly) sent

in as candidates for the prize offered by this club, will take place on Saturday

the 30th instant, after dinner, at the Crown and Anchor Tavern.

The Independent of Brussels states, that the Queen of the French has just

presented to Madame de Beriot, formerly Madame Malibran, a magnificent

agraffe, adorned with pearls, as a proof of the pleasure experienced by her

majesty at again meeting with and hearing this celebrated cantatrice.

Paganini eclipsed.—An itinerant Irish performer, of considerable note,

has lately been playing the lyre to numerous, if not respectable, audiences, at

Nottingham and Hull. The Leicestershire Journal observes, that, like Paga-
nini, the great performer to wrhom we have alluded, plays on a single string.

«

It must be allowed that they both play to some tune. But in producing the

music that these dexterous performers are allowed to be most fond of—the

chink of coins—the Italian is completely eclipsed by his Irish competitor.

The former scrapes about ten thousand a year from the pockets of the rich,

while the latter gains more than double that sum in pence from the poor.

—

Weekly Post.

Baumgarten.—This profound harmonist, together with the four Schrams,
past many months at Wynnstay, the noble mansion of Sir Watkin Williams
Wynn, Bart., in the time of his father, some forty years ago ; where Baum-
garten composed a number of pieces for five violins, viola, and violoncello, •

with an accompaniment for the harpsichord or organ. In these days of

quartetts, &c. would it not be desirable to ascertain whether those composi-
tions have been preserved ? for there may be some gems among them, worthy
of being rescued from oblivion.

Musical Composition.— The latest musical composition that I have
heard of in the town where I dwell, is that of an eminent organist, who has
made—(what think you ?)—a composition with his creditors, at the rate of five

shillings in the pound, i. e, a sort of double counterpoint in the.fifteenth, ratio
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1:4; and is esteemed a better composition than many of the same grade

have been able to accomplish. Kusticus.

Catch Club.—This club has existed for nearly a century, and has enrolled

among its members, some of the first personages in the kingdom, as well as

musicians of the first eminence, as composers of vocal music in parts ; also

highly talented singers. The late Mr. Sale was Secretary for many years,

and, at his death, he was succeeded by the late Mr. Leete, a highly respectable

individual, who was one of the leading bass singers, at glee parties, for nearly

half a century ; his gentlemanly conduct and respectability, won for him the

esteem of his brother professors, who, some few years ago, presented him with

a piece of plate, as a token of their regard. Mr. Leete was for many years

conductor of the music at the Glee Club. He died last Autumn, aged 73.

The Catch Club, at present, consists of thirty-six Members, among whom
are their Royal Highnesses the Dukes of Cumberland and Cambridge, the

Duke of Beaufort, Earl Fortescue (Father of the Club, elected in 1779), Lord

Saltoun, Duke of Argyll, Lords Adolphus and Frederick Fitzclarence, &c. &c.

There are twenty-four Musical or Honorary Members, namely, Messrs. Neild,

W. Knyvett, J. B. Sale, Vaughan, Elliott (Secretary), Hawes, Evans, C. Tay-
lor, Bellamy, Terrail, Duruset, Clark, Horsley, T. Cook, Goulden, Phillips,

Hobbs, Goss, Walmisley, Hawkins, Bradbury, Turle, Machin, and King.

The Club meets every Tuesday, from February to June, at the Thatched

House Tavern.

Operas
,
Concerts fyc.for the ensuing Week .

Saturday. . . .Opera
Monday .... Philharmonic Fifth Concert, Hanover-square ; Evening
Tuesday . . . .Miss Harris’s, New London Hotel, Bridge-street. Blackfriars; Evening.
Wednesday. .Ancient Concert, Third, Hanover-square ; Evening Messrs. T. and G.

Cook’s, Third. King’s Theatre ; Morning. Lanza’s Fourth, Music Hall,

Store-street
;
Morning. Miss Myer’s, Argyll Rooms

;
Evening.

Thursday ..Mr. H. Dulcken’s Concert, Willis’s Rooms ;
Evening.

Friday Mr. Sale’s Concert, Hanover-sq. Morning. Miss Dickins and Miss Foster’*,

Evening.

Weekly List of New Music.
PIANOFORTE.

Beethoven’s donate Pastorale-
Pnthetique. and the Sonata with
Funeral March. Edited by
Czerny Cocks

Czerny’s Rages des Badenois, vari-
ations on Waltz by Strauss . . .

.

Wkssel
Les Delices Modernes, Nos.

1 and 2 Ditto
Carlini’s Scales and Exercise?. . . . Platts
Hummel’s tour Sonatas in E flat,

C, F minor, and D, Op. 106 Cocks •

Herz’s Variations on 44 Mio caro
Agostino” JOHANNING

Leinoine’s 44 Les Chasses” Quad-
rilles, Duets Mf.tzler

Mayer’s Variations from La Fi-

ancee Chappell
MacCaila's Rondo on 44 O’er hill

and dale” Novello
Prince George of Cumberland’s
Second Grand Waltz, or Mac
Kensie’s Third Set Boose

y

Reichel’s Rondo from LaStranieraJoHANNiNG
Rondoletto Brillant, Air de Bel-

lini, by G. F. Harris Cramer
Strauss’ Vaises Universelles, 4th

Set, 44 Tausend sapperment” . .W'essel
Fifth Set, “Hof-ball-Tanze” Ditto— Sixth Set, 44 Erinnerung an

Pest Tan ze” Ditto—— Seventh Set, 44 Pfennig W'alt-

'

zwr” Ditto

Th£me Favori from Norma, by G.
F. Harris Cramer

Valse a la Scaramouche, from
Ricci’s 44 Una avventera di Kca-
ramoucciu.” B. Mac Keusie ..Boosey

SONGS.
Bonnie Jean. Mrs. Mills Cramer
Here’s a health to the ladies. Miss

( lennell George t

Land of my dearest, happiest feel-

ings. Bass song Wessel
My island home. J. P. Knight . .Ckamku
Swell the full chorus. Chorus from
Solomon, arranged by Sir G.
Smart Chappell

Signal Fires. Song by a distressed

Clergyman’s Widow Willis
The lone rock by the sea. Block ley Eavb^taff
The Swiss captive’s song. Ditio Ditto
The huntsman, soldier, and the

sailor. Bass song W'essel

FOREIGN.
Ah dl che salvo il vuoi. Arietta,

from Persiani’s Opera of Danao Chappell.

MISCELLANEOUS.
Mason’s (Jun.) Sacred Subjects,
No. 5, for Harp Novello

Reinagle’8 (A. R.) New and Com-
plete Instructions for Violin. . . .George

Set of Three Favourite Airs,

with Variations for Violin, fin-

gered for Amateurs Ditto
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CONCERTS.
KING’S CONCERT ROOMS, HANO-
VER-SQUARE. Under the immediate

Patronage and in the Presence of H. R. H.
The Duchess of Kent and the Prin-
cess Victoria,

M R. J. B. SALE, (Musical Instructor to

Her Royal Highness the Princess

Victoria) has the honor to announce his An-
nual Morning Concert , which will take

place on Friday , the 29th April, 1836, on
the grand scale of former years. Leader

—

Mt.Mori. Conductor—Mr. W. Knyvett.

Tickets may be had of Mr. J. B. Salk, at

his residence, 25, Holywell-street, Millbank,

Westminster, and at all the principal Music-
Sbops.

GREAT CONCERT ROOM, KING’S
THEATRE.

MR. T. COOKE AND MR. GRATTAN
COOKE’S Morning Concert will

take place at the above room on Wednesday
Morning, April 27th, 1836, at half-past One
precisely: Vocal Performers, Mademoiselle

Giulietta Grisi, Miss Masson, Miss Ram-
fortb, Miss M. B. Hawes, and Mrs. R. H.
Bishop ; Signor Lablache, Mr. Balfe, Mr.

Bellamy, Mr. Parry, Jun. Mr. E. Taylor,

Mr. J. B. Sale, Mr. Hobbs, Mr. Hawkins,
Mr. Terrail, and Mr. M. Phillips; the Mem-
bers of the Vocal Society ;

and the following

distinguished Instrumental Performers; Mrs.

Anderson
;

Messrs. Mori, Eliason, Dando,
Mountain, Kearns, Lindley, Lucas. Hatton,

Dragonetti, Howell, C. Smart, Nicholson,

Card, Willman, Powell, Baumann, Tally,

Platt, Rae, Harper, Irwin, Smithies and Son,

and Chipp, &c. See See. Leader, Mu. Mori.
Conductor, Mr. T. Cooke.
Tickets, Half-a-guinea each, to be had of

Mr. T. Cooke, 1)2, Great Portland-street,

Portland-place ; of Mr. G. Cooke, 3, 1-ei-

cester-place, Leicester-square ;
and at all the

principal Music Shops.

M R. PARRY, Jun. will give a Morning
Concert, on Tuesday, June 14th, at

the Hanover Square Rooms ;
at which he will

be kindly favoured with the valuable services

of several Vocal and Instrumental performers

of the first eminence.
Particulars will be duly announced. Tick-

ets to be had at the Principal Music-shops,

and of Mr. Parry, Jun. 17, Tavistock-street,

Bedford-square.

EISTEDDVOD,

A MEETING OF WELSH BARDS &
MINSTRELS will be held at the

Freemason’s Tavern, on Tuesday Morning,

May3tst.—when prizes will be awarded for

poems, essays, &c. and a selection ol Nati-

onal Music performed. President of the day,

'i he Right Hon. C. W. W. Wynn, M. P.

Conductor, John Parry.—Bardd Alaw.

Particulars will be shortly announced.

CONCERTS.
GREAT CONCERT ROOM, KING’S

THEATRE.

MR. MOSCHELKS has the honor to an-
nounce that his Morning Concert will

take place on Wednesday, May 11th, when
he wilt be assisted by M. Giulietta Grisi,

Madame Caradori Allan, Miss C. Novello,
Miss Masson, Sig. Lablache, Mr. Balfe and
Mr. Parry, Jun. Mr. T. Wright will perform
a Fantasia on the Harp. Mr. Moscheles will
play his new MS Concerto paihttujue com-
posed expressly for the occasion, a posthu-
mous MS Concerto by Sebastian Bach,
and an Extempore Fantasia, together with
Mr. Sudri’s elucidation of his newly-invented
universal musical language. Leader. Mr.
F. Cramer

; Conductor, Sir G. Smart. Fur-
ther particulars will be shortly announced.

THE COMMEMORATION OF SIR
THOMAS GRESHAM will be held by

permission of the R. H. the Lord Mayor, at
the Mansion House, on Saturday, May 14th,
at One o’Clock, when the Gresham Prize
Medal awarded for the best composition in
Sacred Vocal Music will be presented to
the successful candidate, and a public per-
formance of the Anthem will take place.

T ickets will lie issued by Smith and Elder,

65, Cornhill, and J. A. Novello, 69, Dean-
street, Soho.

TO VOCALISTS AND PIANISTS, STU-
DYING FOR THE STAGE, THE CON-
CERT ROOM, AS TEACHERS, OR
AS AMATEURS.

MR. JOSEPH DE PINNA, Composer
of “ What Fairy-like Music,”

—

“ Gaily Chaunt the Summer Birds,”—and
several other popular compositions) having
been honoured with the most flattering ap-
proval of his system of Tuition, begs to an-
nounce that he contiuues to qualify Profes-

sional, as welt as private pupils, in the vari-

ous departments of the above branches of
education and accomplishment, No. 164,
Albany-street, Regen t’s-park.

HPHESE ROOMS, having undergone *

considerable alterations, and improve-

ments, are to be let, for Morning and Even-

ing Concerts, Balls, Routs, Dinner and

Evening Parties, Public or Private Meeting*,

&c. For particulars, apply at the Office, in

Hanover-square, from 12 to 4, daily ; or by

letter, to Mr. Thomas Martini at the Rooms

No. 4, Hanover-square.
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New violin and violoncello
M U SI C.—UEINAGLE’S New Com-

plete instruments for the Violin 8 0

Reinagle’s 1st. Set of 3 Airs, varied,

* composed, and fingered for amateur
performers 2 6

2d. ditto ditto 2 6
1st Set of 4 Airs with variations

for the Violoncello
,
for amateur per-

formers 3 0

2d. ditto.. ditto.. ditto 3 0

Nine easy Studies, .do. do. do. 3 0
Melange, from Masaniello, do. 2 0

O Dolce Concento. .forViolon-

cello and Pianoforte 2 0
Oh no we never mention her,

ditto ditto 2 6
Fratante Angoscie .. . .do. .do. 2 6
The Guaracha Dance, .do. .do. 2 0— Guaracha from Masaniello. .do.

ditto 3 0
Easy Violoncello accompani-

ments to the overtures of Tancredi,
Cenerntola, L’ltaliana in Algieri,

Semiramide and Men of Prome-
theus., each 1 0

Lindley’s Solos with favourite airs, in

2 books, Op. 9, each 4 0
Duets for Violin & Violoncello,

Op. 6 8 0

London : George & Manby, 85, Fleet Str.

NEW ITALIAN OPERAS.

VACCAJ’S Giovanna Grey, (produced at

the Theatre of La Scala, at Milan,

for Mad. Malibran, and Donizetti’s last opera

Belisario, & Bellini’s Beatrice di Tenda, are

all in the course of publication. The Vocal

Music is now ready and the Airs in Beatrice

di Tenda for the Pianoforte, as pianoforte

Duets, as Quadrilles and Waltzes, and
Czerny’s three Fantasias from ditto, are al-

ready published. The Airs from Belisario in

2 books (with flute ad lib.) bv Truzzi, and
Weippert’s Quadrilles from ditto are in the

press.

Published by Chappell, 50, New Bond-str.

NEW AND FASHIONABLE WALTZ-
ES, now performing with the greatest

applause at their Majesties and the Nobilities

Balls, published by T. Boosey & Co. Foreign

Musical Library, 28, Holies Street.

1. Prince George of Cumberland's Second

Grand Waltz
,
and Me Kensie’s Second Set,

entitled Berlin, 2s. fid.

2. Vaises d la Scaramouches founded on

Ricci’s admired opera “ Cna Avventuradi

Scaramouchia,” by Me Kennie, 2s.

3. Prince George of Cumberland's first

Grand Waltz , or “Vaises d’ Artillreie,” by B.

Me Kensie, price 2s. fid.

4 Hommage aux Dames ,
an admired Set

of Waltzes, by Marschau, 2s. fid.

5. Les Roses
,
Musard's favourite 44th Set,

CLASSICAL MUSIC.—FIDELIO, or

Constancy Rewarded, with English

text, by McGregor Logan. The Publishers

have great pleasure to announce the comple-

tion of the 41 Chef d’CEuvre” of the immortal

Beethoven, as performed by Mad. Malibran

at Drury Lane and Covent Garden Theatres,

an Opera, which in its present useful form

cannot fail speedily to become an ornament to

every Library of Classical Music. For the

elegance and correctness of this Edition, the

Publishers have been honoured with the

thanks and approbation of the first Professors.

The price of the Opera complete £2. 10s., or

in separate pieces at from Is. to 9s. which are

constantly kept in print at Messrs. Wessel &
Co.’s Foreign Music Warehouse, 6, Frith-str.

Soho-square.
M. Wessel has also to announce that he

has been fortunate enough during his late

visit to France and Germany, to secure by

purchase and at considerable cost, upwards

ofsixty MS. Copyrights, by the first authors

of both Countries, which will be published

and announced as expeditiously as possible.

To those amateurs to whom novelty and good

music is a desideratum, Messrs.Wessel&Co.’s

Catalogues bear the reputation of offering

advantages unequalled by any house in the

kingdom. In addition, Messrs. Wessel & Co.

beg to assure amateurs and professors, arrange-

ments have been entered into, for continually

enriching their Catalogue by the works of the

great masters of the age.

MUSIC, THEORY OF, MADE EASY.
Albrechtsberger's CompleteTheoretical

Works, 2 vols. £2. 2s. Clarke's Catecbssm

of the Rudiments of Music, third Edition, Is.

Hamilton's new Musical Grammar, 4s. Ca-

techism on Harmony and Thorough Bass, 3rd

Ed. 2s. Key to ditto, Is. fid. Catechism of

Counterpoint Melody and Composition, 2s.

Ditto on DoubleCounterpoint, and Fugue, 2s.

Ditto on the Art of Writing for an Orchestra

and of Playing from a Score, 2s. Ditto for

the Organ, 2s. Ditto on Singing, 2s. Ditto

for Violin, 2d Edition, Is. His Art of Tu-

ning Pianofortes, 2d Edition, Is., and his

Dictionary of 1000 MusicalTerms, 2d Edition,

Is. James's Flutist’s Catechism, 2d Ed. Is.

and his Guitarist’s ditto, 2d Ed. Is. Fonle's

Principles of, and his Art of Singing at Sight,

each 2s. Vierling's Art of Preluding. Lon-

don: R. Cocks & Co. 20, Princes-street,

Hanover-spuare ;
and may be had of Simp-

kin, Marshall and Co.
;

and of all Music-

sellers in the Kingdom.
N.B. Just Published, Chaulieu’s invalu-

able Work, “ First Six Months at the Piano,”

6 books, each 3s.

HENRY PHILLIPS’ LAST NEW SONG.

LUCY IS a GOLDEN GIRL, sung by

Mr. Henry Phillips, the words by Bany

Cornwall, Music by H. Phillips, 2s

J . A. Novello, G9, Dean-street, Soho.
trice 2s. 6d.

6. Thaiberg Sigismond ,
12 Valses favorites

,

>rice 3s.

LONDON: published for the Proprietors, every Friday afterxioon, atfi

’clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold ^so at 03,

’aternoster-iwj by Mann, Cornhill ;
and Onwhyn, Cathenne-st. Strand.

C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LANE
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JHuetttil ®>ciencf, ftitFraturr, anb Intelligent.

Xo know the cause why music was ordained

;

Was it not to refresh the mind of man,
After his studies or his usual pain ?

Xhen give me leave to read philosophy,
And, while I pause, serve in your harmony.

Taming of the Shrew.

APRIL 29, 1836. No. VII. PRICE 3d.

- (The writers of the leading articles are not answerable for any opinions expressed
in the subsequent pages of“ The Musical World.”J

RECOLLECTIONS OF BEETHOVEN, WITH REMARKS
ON HIS STYLE.

Bv Cipriani Potter.

From what has been already advanced relative to this celebrated com-
poser, the musical portion of the public has been excited to know some-
thing more of his character and disposition, as well as to be still better

acquainted with his works. A partial fulfilment of this demand will

be attempted in the following article.

Beethoven’s music is now listened to with an attention and delight

that his real friends and admirers could scarcely have anticipated.

—

Not unfrequently, indeed, these feelings border on prejudice, since it is

impossible that amateurs generally can appreciate those portions of liis

works, which the cultivated Professor is often at a loss to understand •

nevertheless, it is gratifying to witness the anxiety with which the un-

initiated endeavour to comprehend what is termed classical writing,

emanating from so great a man
;
exerting their auricular and intellec-

tual faculties, to admire that which, in all probability, is far from being

congenial with their predisposed taste and ideas. This prostration of

the understanding at the shrine of acknowledged genius, is encouraging
to every labourer in the good cause of sterling music, and is the best

assurance of a healthy and rational state being at hand.

•Many persons have imbibed the notion, that Beethoven was by nature
a morose and ill-tempered man. This opinion is perfectly erroneous.

Re was irritable, passionate, and of a melancholy turn of mind—all

which affections arose from the deafness which, in his latter days, en-

ereased to an alarming extent. Opposed to these peculiarities in his

temperament, he possessed a kind heart, and most acute feelings. Any
disagreeable occurrence, resulting from his betrayal of irritability, he

manifested the utmost anxiety to remove, by every possible acknow-

VOL. 1. H
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ledgmcnt of his indiscretion. The least interruption to his studies,

particularly when availing himself of a happy vein of ideas, would

cause him to expose the peculiarities of his temper ; a capriciousness

not at variance with, and perfectly excusable in, professors of other arts

and sciences, when placed in a similar situation.

If we may be allowed to imagine a man’s native character to he ex-

hibited in his productions ; in the compositions of Beethoven we shall

frequently perceive it to be perfectly delineated. For instance
; his

Ops. 90 and 101, two sonatas abounding in his singularity of style ;

—

containing the most amiable thoughts, intense feeling, and passion, with

a decided melancholy pervading the whole. Persons not endued with

a portion of these feelings, (particularly the last-named) or not possessing

a very strong passion for music in the abstract, cannot sympathize with

the author, or appreciate his digressions in these instances from the con-

ventional form of sonata-writing.

Another cause for mistaking Beethoven’s disposition, arose from the

circumstance of foreigners visiting Vienna, who were ambitious of con-

templating the greatest genius in that capital, and of hearing him per-

form. But when, from their unmusical questions and heterodox

remarks, he discovered that a mere travelling curiosity, and not musical

feeling, had attracted them, he was not at all dispossd to accede to their

selfish importunities : he would interpret their visit into an intrusion

and an impertinence ; and consequently, feeling highly offended, was

not scrupulous in exhibiting his displeasure, in the most pointed and

abrupt manner : a reception which, as it was ill-calculated to leave an

agreeable impression with those who were so unlucky as to expose

themselves to the rebuke, did not also fail in prompting them to repre-

sent his deportment unfavourably to the world. He would frequently

revert to these intruders when conversing with a friend, and relate many
singular anecdotes, resulting from tlieir annoying visits.

When his mind was perfectly free from his compositions, he particu-

larly delighted in the society of one or two intimates. It sensibly com-

forted him, and at once dispelled the cloud of melancholy that hung
over his spirit. His conversation then became highly animated, and he

was extremely loquacious. The favourite medium by which he ex-

pressed liis ideas, was the Italian
;
his pronunciation of that language

being better than either his French or German
;

for having resided the

greater part of his life in Vienna, he had imbibed the Viennese pronun-

ciation, which is considered the worst in all Germany ; and indeed, is

only to be supported on the stage, and as a patois dialect ; the natives

considering it a vehicle for wit and humourous amusement.*

* There exists a small theatre in one of the suburbs of Vienna, called the Leopold-stadt,
where pieces are represented written in that dialect. It is much frequented by the natives,
and was a favourite with the late Emperor Francis.

i
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j It would naturally be concluded, that Beethoven’s preeminence as a

composer, should have placed him above the envy of the profession

;

but this was far from being the case. No doubt the feeling died with him

although it existed during liis life to a very considerable extent—par-

ticularly in Vienna. This unworthy conduct on the part of the profession

together with his own unhappy malady, doubtless increased his melan-

choly, and rendered him more recluse in his social habits. In justice,

how ever, it should here be stated, that some of his most ardent admirers,

both professors and amateurs, resided in Vienna. Latterly his deafness

became so aggravated and confirmed, as to oblige those who wished to

communicate with him, to have recourse to writing
;

but being very

excitable and tenacious, upon the subject of his infirmity, if they

were not .rapid in their communication, he would endeavour to

anticipate what was intended, or evade the question altogether, by

changing the discourse. Some judges are of opinion, that his misfor-

tune had considerable influence upon his writings, and that it contri-

buted to their complexity, particularly his latter productions ;
but it

would have required a much more extended period than was allotted

to him, to have caused him to forget the pow ers or genius of an orches-

tra. Indeed, had he been spared twenty or thirty years longer, we may
conceive him to have contracted a confused idea of musical sounds and

combinations ;
but his great experience of orchestral effects, so satisfac-

torily exemplified in all his works; his profound knowledge of harmony,

and his inexhaustible fancy, would always have assisted him in the

accomplishment of any work.

; To an experienced musician, many effects of combination in harmony,

are the result of mere calculation, and which a man would retain to the

last day of his life. The knowledge of the equilibrium of an orchestra ;

that is, the relative powers of different instruments in combination,

composing an orchestra, is purely a matter of experience. Many clever

musicians have an extensive knowledge of instrumentation, without

possessing the least fancy, and consequently are not considered men of

genius
; but Beethoven exhibited his peculiar talents and genius even

in this department, from his novel mode of treating instruments indivi-

dually and collectively. His latter works again prove the assertion of

his having retained all the requisites necessary for composition. His

Mass in D, and 9th symphony in D, are most extraordinary effects of

his knowledge of orchestral effects.

. Without intending to draw a parallel between the early and latter

works of this illustrious musician, we cannot refrain from observing that

his last compositions, though containing what are
,
called eccentricities,

extravagancies, incongruities
;
yet the motivi—the melodies, are truly

sublime—a convincing proof that as he advanced in years, his mind

became more elevated. By way of example, we would name the sub-
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ject of the last movement of a sonata in E major, op. 109; XheCanzorui

in the posthumous quartett in A minor, op. 127 : the motivo of the last

movement of his sjmphony in D, No. 9. From these considerations,

they who are most anxious to understand and appreciate Beethoven,

are the more induced to study these works, and the result is, that they

find in them more consistency than was at first imagined. Musicians

should be more careful in hazarding a hasty opinion of the works of so

great a master.

Many of the peculiarities of Beethoven’s style, have been ably dis-

cussed in the second number of this publication
; and we are ready to

acknowledge that some of his compositions are at times very complex

;

a circumstance we will endeavour to account for, in the following ob-

servations. From the originality and singularity of his ideas, the

treatment of them becomes naturally as singular. Sometimes his

subjects are not sufficiently contrapuntal to admit of that mode of treat-

ment; consequently the effect is not sufficiently intelligible
; since the

object of the study of Counterpoint
,

is to give a clearness and purity to

the style, that the hearer may be enabled to distinguish each individual

part. As a contrapuntist, Beethoven was certainly inferior to Mozart,

who was without doubt the greatest in that school of writing : but Beet-

hoven would contrast those singular effects by the boldness of the uni-

son, the variety of his accents, and the vagueness of his harmonies

;

omitting certain notes in chords, which produces a quaintness, and tends

to destroy that monotony, (occurring from always employing the com-

plete harmony) and prevents the ear from being satiated before the con--

elusion of a piece. Again, the augmentation and diminution of his

subjects, the dwelling upon certain harmonies, (all these effects result-

ing from his genius) keep up the vigour of his music
;
the true lover of

the science remaining excited to the last note. The most prominent

feature in Beethoven’s music is the originality of his ideas, even in his

mode of treating a subject, and in the conduct throughout of a compo-

sition. No author is so free from the charge of mannerism as Beetho-

ven.

Other singularities remarkable in his compositions consist in the

broken rhythm, (which is also a striking feature in Haydn’s works, par-

ticularly in liis beautiful quartetts and symphonies) in the double pass-

ing notes, discords formed from the resolutions of others ; the inverted

pedale-eSects, which, at first hearing, are difficult to comprehend
; but

some of Sebastian Bach’s works abound in these extraordinary combi-

nations. Examine his Fugue in B minor, No. 24 of the celebrated set

of forty-eight preludes and fugues. A Preludio by the same, in de-
menti’s ‘ Practical Harmony,’ p. 132 of vol. L The introduction to

Mozart’s quartett in C major, No. 6, has puzzled many distinguished

musicians ; but no one of any consideration has dared to pronounce S.
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Bach or Mozart even inconsistent. Musicians often vary, and naturally,

in their opinions of classical authors. A distinguished artist, and one

of Beethoven’s greatest admirers, declared that he never esteemed Mo-
zart’s Overture to the 4 Don Juan’—that it was too complicated, and

decidedly one of his weakest productions : now, the greater part of the

profession entertain a directly contrary opinion, and indeed it is almost

universally admitted to be one of his happiest efforts*

Beethoven’s playing was doubtless much impaired by his cruel

malady. Although, from experience and a knowledge of his instru-

ment, a musician may imagine the effect of his performance, yet he

cannot himself produce that effect when wholly deprived of the sense of

hearing, more especially a sensitive man like Beethoven. His infirmity

precluded his ascertaining the quantity or quality of tone produced by

a certain pressure of his fingers on the piano-forte
; hence his playing,

latterly, became very imperfect. He possessed immense powers on the

instrument
;
great velocity of finger, united with extreme delicacy of

touch, and intense feeling; but his passages were indistinct and con-

fused. Being painfully conscious therefore of his inability to produce

any certain effect, he objected to perform before any one, and latterly

refused even his most intimate friends. These, however, would at

times succeed in their desire to get him to the instrument, by inge-

niously starting a question in counterpoint
;
when he would uncon-

sciously proceed to illustrate his theory
;
and then branching out into

a train of thought, (forgetting his affliction) he would frequently pour

out an extemporaneous effusion, of marvellous power and brilliancy.

It is easy to imagine a purely mechanical performer, void of all feel-

ing, previously to a stroke of deafness, who has conquered every diffi-

culty of the instrument, playing a piece of music correctly, and to the

satisfaction of those of a reciprocal feeling
; but to a conformation like

that of Beethoven, where light and shade, and delicacy of expression,

were either all or nothing, the full achievement of his object amounted
to an almost impossibility.

Tlie above description of the peculiarities of this illustrious man, may
be thought prolix

;
yet, as it has resulted from an anxiety to correct

misstatements, and erroneous impressions respecting him, and at the

same time to exhibit his real disposition, it may be received with indul-

gence. On some future occasion, we may be induced to discuss more
fully the beauties of his compositions, whieh it is hoped may interest

the amateuT as well as the student.

The true admirers of Beethoven, can never cease to appreciate the

works of Mozart and Haydn, since his early productions accord so per-
fectly with the compositions of those two great masters in style

;
all

three emanating from the same school : and it is impossible to imagine
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what Mozart would have written, had he been permitted to have lived

only to the ape of Beethoven.

Even Haydn’s latter works surpass his earlier to an extraordinary

degree : for his early quartetts aud symphonies, though beautiful, are

very inferior to his last. It will he acknowledged by many, that Beet-

hoven’s first productions, are more perfect than the early works of the

two above-named composers
;
a circumstance which may be attributed

to the science being better understood at the period he commenced
writing, together with the advantages he derived from the examples of

those two great men : but his decided originality has always prevented

his being charged with plagiarism.

GEMS OF GERMAN CRITICISM.
Translated by W. J. Thoms.

No. 2. Sebastian Bach.

The elder Baeli, (says Zelter, in a letter of the 8th of April, 1827) is, with

all his originality, a son of his country and of his own times, and yet he could

not escape from the influence of the French— that is to say, of Couperin.*

The endeavour to make oneself as agreeable as others, gives rise to that

which does not last. All that is foreign to him, however, we can take away
like afthick scum, and the bright liquid lies immediately below it. Thus I

have, for myself alone, set to rights many of his sacred compositions
; and my

heart told me, that old Bach nodded to me, like the good Haydn, ‘ Aye, aye,

that is just as I had wished it.*

But then some come and say, no one ought to lay his hands upon any-
thing in that way

; and they are not quite wrong in saying so, for it is not

every one that may venture to do so. However, that is to me a means of

arriving at a knowledge and admiration of that which is true ; and if I let

them have their opinion, what is mine to them ?

The greatest impediment, in our time, consists clearly in the totally dis-

torted German Church-texts, which succumb to the polemical earnestness of

the Reformation, while they stir up the unbelieving by a dense faith-vapour

which no one desires. That a genius in whom taste is innate, should allow

a spirit which must be deeply rooted to spring up from such a soil, is now
the most extraordinary thing about him. The most wondrous is, however,

when he has had haste, yet not pleasure. I possess manuscripts of his, which
he has begun three times, and then scratched them out again; he would
indeed rather not have proceeded, but the next Sunday a marriage, a funeral

procession, was before his door. Even the commonest memorandum paper

(concept-papier) appears oftentimes to have been scarce ; but it must be

accomplished,— so he sets forth on his march, and lo ! at the end there is the

great artist as he lived and loved. When he had finished it, he retouched it,

and that too with his close writing, so darkly, indistinctly, and learnedly

since he was accustomed to use peculiar signs which every body does not

understand, that I am obliged to be cautious about falling upon his manu-
scripts, since it is not easy for me to come from them again.

[Goethe having expressed his surprise at Zelter’s opinion, that the thoroughly

original Bach was affected by foreign influence, Zelter enters at greater length

on the subject, in a letter dated the 9th of June, in the same year.]

__

* Francis Couperin, Organist and Chamber Musician to Louis XIV. and XV., died in 1733.
Some specimens of his compositions may be found in Sir John Hawkins’ History of Music.—
Translator.
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What I called the French scum in Sebastian Bach, is certainly not easily

lifted off in order to be laid hold of.

It is like the atmosphere, present everywhere, but no where perceptible.

Bach passes for the greatest master of harmony, and that justly. That he is

a poet of the highest order, one can scarcely venture to pronounce, and yet he
belongs to those who, like your Shakspeare, are lifted up high above all childish

things. As a servant of the Church, he has written for the Church only, and
yet nothing what we call Church-like. His style is Bachish

,
like everything

that is his. That he was obliged to employ the common signs and terms Toccata
Sonata , Concerto, $c., has just as much to do with it, as a man’s being named
Joseph or Christopher. Bach’s primal element was solitude, as you once re-

cognised, when you said, *1 lay in bed, and let the Burgo-master’s organist of
Berka, play me Sebastiana.’ Such is he, he will be watched narrowly.

Now was he yet also a man, Father, Gossip, yea even Cantor in Leipsic, and
as such, nothing more than another, yet not much less than a Couperin, who
had served two kings of France upwards of forty years. Couperin in the year

1713, printed the first Fundamental Instructions for the Harpsichord, not for

striking it,—but for playing {toucher), which he dedicated to his king.

A king play the harpsichord, probably the organ, the pedals ! who would
not do so after that. The new method of Couperin, consisted principally in

the introduction of the thumb, by which a rapid certain execution was alone

practicable.* Bach and the rest of the Gennans had long practised this me-
thod, for it is understood of itself; the work of the right hand and of the left

being however still defined, whereby the latter is obviously spared. The Bach-
ish method lays claim to the use of the ten fingers, which are bound to learn

the service which their various lengths and powers fit them for ; and this method
we have to thank for the incredible things which our modern toucheurs attempt.

And since now all men must be French if they would wish to live, Bach
allowed his sons to practise the fine little elegancies of Couperin, with all the

curling of the head-notes : nay he himself even appeared as a composer in this

style with the greatest'success
; and thus did the French frippery gain upon him.

Bach’s compositions are partly vocal, partly instrumental, or both together.

In the vocal pieces there often bursts forth something very different from
what the words say, and he has been greatly blamed for this ;

moreover he is

not strict in the observance of the rules of Melody and Harmony, which he
with great boldness set aside. When however he works up biblical texts,

such as, * Brich dem Hungrigen dein Brodt,’ &c.— ‘ Ihr werdet weinen und
beulen/ &c.—‘Iesus nahm zu sich die Zwolfe,’ &c .

—

*

Unser mund sey voll

lachens/ &c.—I am oftentimes compelled to wonder with what holy Freedom
from Consusion, with what apostolic Irony a something quite unexpected
breaks forth and which nevertheless arises no doubt against all the rules of

sense and taste. A passus et sepultus lead us to the last pulsations of tranquil

•might: a resurrexit or in gloria Dei patris to the realms of holy sorrow for

the hollowness of earthly pursuits. This feeling is however as it were inse-

parable, and it may be difficult to carry away from it a Melody or even any
thing material. Now he begins afresh, now he strengthens himself, ever in-

creasing his power at each repetition of the whole.

f

Through all this, he is thus far still dependent upon his theme. We should

however follow him upon the organ. This is the soul into which he directly

breathes the breath of life. His theme is the feeling born on the instant,

* IfI mistake not, in Carlo Dolce’s Saint Cecilia, the thumbs are idle, ifnot hanging down.
—Zelter.

+ The Leipsie and Zurich editions of Bach’s works, are said in the title to be 4 In the strict

which they are however, because they are Bachish : i.e. in so far as they belong to

him alone.

—

Zelter.
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which like a spark from a flint springs up at once from his first casual pres-
sure with his foot upon the pedal. Thus he proceeds on by degrees until he
isolates himself, finds himself alone, and pours forth an inexhaustible stream
into the boundless ocean. .

-

Friedeman (of Halle) who died here, said when speaking of this, ‘Compared
' with him, we all remain children/

Not a few of his great Organ pieces are heard through
, but not out, for there

is no end in them.
A

But 1 will leave off, though I could yet say much more concerning him.
When every thing is considered which can be testified against him, this Leip-
sic Cantor must be looked upon as a revelation of God ; clear but inexpli-

cable. 1 could address him

Thou hast shaped out work for me

;

I, to light again, brought thee.

FREDERICK YON RAUMER’S LETTERS ON ENGLAND,
(Concluded.)

The following passage in reference to the drunkenness of our lower
orders on the Sunday, with the proposed remedy for it, is no longer

new ;—nevertheless, however it may revolt the educated prejudices of

the Protestant majority in England, and call down the anathemas of
- our ultra-Sabbath-observers, it is both strictly tasteful and philo-

sophical.
“ I am convinced that drunkenness would decline, if music, dancing, and

all the less sensual and animal recreations were allowed. These necessarily

impart higher pleasures and more refined conceptions
;

or, at least, tend to

generate a taste and an aptitude for them. A man who enjoys singing,

dancing, or the drama, cannot possibly be very drunk
;
nor is brutal grossness

of behaviour compatible with social recreation. The utter want of all musical

education for the people is doubtless another effect of this way of observing

the Sunday ;
and where this broad foundation for the culture of any art is

wanting, individuals seldom rise above mediocrity. It is only on masses
susceptible of musical enjoyment, and endowed with musical perceptions, that

the lofty superstructure of art gradually is reared, and from its height, reacts

on the mass whence it sprung. I utterly deny that millions of Englishmen are

better Christians because they sing badly, or because they do not sing at all. A
few London Morning Concerts, or an expensive Italian Opera, have nothing

to do with the musical education of a people ; and just as little with pure

taste, or a pure perception of art.”—Vol. II. p. 17.

There are few persons accustomed to public performances who will

not feel the justice of the following remarks upon Piano-forte con-

certo composition. •

“ First, would not every Piano-forte concerto be the better for being

deli^fered from such powerful accompaniments as drums and trumpets?
Is not the contrast too violent, and the effect of the principal instrument en-

feebled? Secondly, the Piano-forte is in many respects inferior to all

stringed and wind instruments; bat it has one great advantage—that the

player can execute several parts at once, according to the rules of harmony.
Why is this peculiar advantage, of which the old German school invariably

availed itself, now utterly neglected, both by composers and performers ?’*

The author is surely acquainted with the works of Hummel and John
Cramer.
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. We will conclude our extracts from this admirable work, with the

author’s opinion of Donizetti, as a dramatic composer, and of the

principal opera singers who were in England last year. To the former,

unmitigated as is Von Raumer’s denouncement, we fully and heartily

subscribe ; to the latter we would make some reservation in favour

of Rubini, who notwithstanding his excessive proneness to roulades

and flourishes (and no one knows better when to employ, and when to

omit them) is an artist of transcendent elegance and accomplishment.

He may act just as he pleases with the modern fustian, so long as he
shall continue to sing, in the absolutely perfect manner in which we have
heard him, the “ Davide penitente,” and “ II mio tesoro” of Mozart.
The pointed distinction of his then style and manner, the beautiful sim-

plicity of his expression, his exquisite tenderness, at once stamped him
in our minds a consummate singer.

Donizetti.—" A terzetto, ‘ Ambi morrete’ from Donizetti’s * Anna Bo-
lena,’ sung by Grisi, Lablache and Rubini. One must have resigned all

idea of dramatic music, and have lost all memory and trace that such a thing

ever existed, before one can give one’s admiration to the senseless roulades,

the dancing rhythm, the starts, screams, and die-away whispers, with which
,a royal tyrant, his wife and her lover, amuse themselves and others in the

hour of death. The stupidity of opera composers has now become so

audacious, and their audacity so stupid, that art will probably once more
raise itself from these disgusting tricks to a pure and noble style. At the

present moment, this cholera rages, as it seems, all over Europe.” Vol. 1. p.

208. Again at p. 210.

—

€i Donizetti is not a dish from which any man of sense

or discrimination will endure to be helped twice ; and Rossini’s operas have
been so often repeated, that any thing else would have the charm of novelty

in the comparison. But the public, perhaps, will have it so ;—and still

more, the one-sided and meagre education ofthe singers mag make it inevitable”

Rubini sang 1
II mio tesoro’ from the Don Giovanni. “ He sang his song

and not only once but twice, with the greatest applause. His voice is an
^uncommonly powerful tenor, or rather barytone, with a falsetto. None of our
singers equal him in power and facility, but liis application of the modern
Italian manner to Mozart seemed to me thoroughly inappropriate.”—Vol. I,

p. 177.

Again, at p. 202.—“ His voice is twice as powerful as that of Mantius, and
his skill in executing trills, roulades, and quavers, far greater. But as he
thought proper to introduce all these tricks, and entirely to disregard the sim-

.
pie musical elocution, he produced far less effect upon me than I expected.

Here this imperfect style, which, spite of its apparent variety, brings down
every thing to the same level, is extremely admired.”—Vol. I. p. 202. And
at p. 207, “ Rubini trembles when he holds a note : whether he takes this

defect for a beauty, or whether his voice is growing old, and he cannot help
it, I don’t know. Much less lungs, voice, art and expression, are required for

.
all that trickery of whispering and shouting, piping and quavering, than good-
natured admirers think.” Page 209.—“ For the fourth time I heard Rubini
conclude with exactly the same cadence

; thus violent effort in the lower notes,
then a soft squeaking up to the very highest—sugar on sugar—and, last, a
very forcible accent which set the hands of the audience in motion, with as
much certainty as the foot of the bellows-blower moves the bellows of the
organ.”

Ivanhoff.— u A beautiful voice, but the unnatural and the impure style
of the modern Italian school pushed to the utmost:—violent shouting alter-

nated in the same bar, with an effeminate and almost inaudible whisper:
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light and shade blotched on in hard and unartist-like contrast
; no sustained

style, but a superficial striving after effect But this is what the musical
multitude like.*’—Vol. I, p. 117.

Grisi ha* a fine rich voice, with good lower, and well-managed upper, notes

;

great execution, great power, and (as far as it is possible with such music)
appropriate expression. She certainly is one of the greatest living singers,

yet (so far as the recollection of one performance enables me to decide) I
prefer Malibran.” Again at p. 207.—“Her (Grisi’s) musical elocution, nay,
even her tone, has, occasionally, something vulgar, which you never hear
in German singers. Less voice, with more elevation of sentiment, would
produce more effect.” At p. 210, speaking of the same singer, he well
remarks ;

“ Formerly people sang solfeggios as a preparation and training
for singing; now it seems, the solfeggio is the beginning and the end
of art.”

“ Lablache has the most powerful bass voice I ever heard in my life,

and gave Rossini’s * Largo al factotum’ in a manner which it is impossible to
surpass. Whatever admiration, however, this singular production may de-
serve, the hearing of seven pieces out of seven Italian operas convinced,
me that there is a great similarity and poverty in the means employed, the
ornaaments always the same, the melodies undramatic and continually re-
curring. What variety, what distinct and appropriate individuality, on the
other hand, in one of Mozart’s operas !”—Vol. I, p. 118.

CONCERTS.
Philharmonic Concert.—Act I. Sinfonia in E. flat, (first time of per-

formance) Lachner. Air, Miss Birch, ‘Ave Maria,’ Cherubini. Concerto,

piano-forte (M.S.) in C minor, Mr. W. S. Bennett ; Bennett. Scena, Mr. J.

Bennett, ‘ Ah sorrida amico,’ (Jessonda) Spohr. Overture, Faniska, Cheru-
bini. Act II. Sinfonia in D, Mozart. Scena, Mrs. H. R. Bishop, 4 Ah
perfidio,’ Beethoven. Military concerto, violin, M. Lipinski, Lipinski.

Terzetto, Mrs. H. R. Bishop, Miss Birch, and Mr. J. Bennett, * Qual canna al

suol’, (Jessonda) Spohr. Overture, Precioso, Weber.
A prize was offered a year or two since by Haslinger of Vienna, for the best

new symphony ; and M. Lachner gained it against fifty competitors. It were
worth while to obtain a sight of, and compare that composition with the one
produced on Monday evening. Either Lachner had a worthless squadto con-
tend against, or his effort on that occasion has exhausted him : for this is

positively an unworthy affair for any concert. It is wholly void of originality,

and is too long, even for a composition possessing ten times its merit. The
best features in it are the instrumentation ;

and the Andante, which neverthe-

less is but an imitation of Beethoven. The Scherzo too, has a pretty point,

which is repeated over and over again. The audience testified in decided

terms their disapprobation of the piece. M. Lipinski is a violin-voltigeur,

of considerable dexterity, in the Paganini school
;

though many, many forms
below him ; and as a composer, judging by the piece produced upon the pre-

sent occasion, he ranks in an equally low grade. Some wags in Paris, we have
been told, affected to go to sleep during his performances. The principal

attraction of the evening was Mr. Bennett’s own composition—and the playing

of it. Both were positively eminent. Grace and tenderness appear to be the

characteristics of his genius. His touch is exquisitely delicate ;
and his ex-

pression in the andante (a beautiful movement), was of the finest order of

cantabile playing. He this evening amply satisfied us upon one point on

which we had doubted him : viz. that he exhibited a higher mechanical accom-
plishment than a refined and passionate expression: we are happy in retrieving

our error. His performance, and Mozart’s symphony, with the magnificent

bowing of Dragonetti, redeemed the concert from being signally unsatisfactory.

.
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Exeter Hall Festival (concluded.)—The second day’s performance,
which consisted of a selection, with a portion of ‘ Israel in Egypt,’ was com-
paratively but ill-attended. During the rehearsal, on the previous evening,

the assembly was so large, that a considerable number of the auditors were
standing without the doors. At a musical entertainment, who would think of
paying half-a-guinea to see people finely dressed ? and yet this constituted

the only additional attraction in the performance. The same music was per-

formed, and in some instances better performed at the rehearsal than on the

succeeding night : they, then, who purchased guinea tickets, paid for hearing
music, and seeing silks, muslins, and ribbands

;
and those they could have

seen gratis during a morning lounge. The only instance in which we recol-

lect a difference worthy of remark between the rehearsal and performance of

the second day, occurred in that noble psalm by Spohr. It was trying work
for the chorus, and upon the former occasion they certainly were somewhat
unsteady ; a defect they completely repaired upon the following evening.

Space, and press of subjects of higher musical interest than the bald enumera-
tion of individual exhibitions, preclude our going into detail upon the manner
in which each piece of the selection was sung or played. One circumstance
however, forces itself upon our attention, and requires observation. In the

books of words, it was announced in the title-page, that “ Handel’s oratorio

of Israel in Egypt,” would be performed. This should not have been so stated,

for it was a deception : we do not say, a wilful one—like those corpulent labels

in a retail shop window, where “ less is meant than meets the eye:' 1 but it was
a deception. A portion only of the oratorio was performed, and the follow ing

pieces were omitted. In the first part, the Chorus, ‘ Egypt was glad when they

departed.’ The first chorus in the second part, * Moses and the Children of

Israel sung this song,’ immediately preceding, ‘ The horse andhis rider,’ which
occurs twice. Handel—poor vain coxcomb !—thought this chorus would bear

repetition ;
but possibly he had his reason for the arrangement. * Thou

sentest forth thy wrath which consumed them as stubble.’ What offence had
this fine piece of counterpoint committed, that it should be cast forth ‘ like an
abominable branch’ by the worshipful fellers and hewers ? ‘ Thou stretchest

forth thy right hand,’ (the concluding three bars to the chorus, ‘ Who is like

thee’) and the whole of the succeding chorus, ‘ The earth swallowred them up
and lastly, the duett, * Thou in thy mercy hast led forth thy people.’ All

these pieces being left out, the bills should have announced, that a ‘selection’

from the Oratorio would have been performed. Several recitatives, (particu-

larly the beautiful, accompanied one, * Hail, holy light,’) were introduced by
Sir George Smart, from the copy in the King’s library, and he is to be thanked

for so doing. They were first introduced, we believe, at the Westminster
Abbey Festival : but, such an Oratorio as the Israel in Egypt, and upon such

an occasion, should have been performed strictly according to the intention and
design of its author. Our observations upon the singing of the chorusses

must be brief and general
;
so far however, as the amateurs are concerned, they

will be most satisfactory. At the rehearsal, (when the audience wa3 so nume-
rous) the hailstone chorus, ‘ He sent a thick darkness ;’ ‘ He spake the word
and * The horse and his rider,’ were received with such a vehemence of

applause (numbers rising simultaneously from their seats) that the general

scene was absolutely overpowering. The ‘ Messiah’ which occupied the

third evening’s performance, presents no new feature for remark ; unless it be

that, as on the previous occasions, the choruses carried all before them, by
number as well as by excellence. Nothing could exceed the precision, bril-

liancy, and variety of expression in the execution of ‘For unto us a child is

bom ;’ the ‘ Hallelujah,’ and the illustrious ‘ Amen.’ We cannot however in

justice conclude, Without distinguishing among the solo singers, Mr. Sapio ;

who opened the oratorio in a bold and clear tone ; and with excellent discre-

tion as to style and manner. His performacce told in the room with consider-
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able effect Mesdames Knyvett, Seguiu and Shaw, were deservedly applauded
in, ‘ There were Shepherds * How beautiful are the feet ;’ and, ‘ He was
despised.’ This last was marked for its excellence. Mr. Stretton in, ‘ For
behold darkness ;’ and Mr. Machin in, * Why do the nations/ were distinguished.

Upon a future and similar occasion, we should recommend, instead of three
Rehearsals and three Performances, that four distinct Concerts be given at
half a guinea for each admittance. The expense to the Committee will be
less, and their receipts abundantly increased. Moreover, that the selection

and sole management of the orchestra be vested in the Conductor. It
is the very insolence of ignorance for persons to form themselves into a
committee of directors, upon a question upon which they are not only incapable
of deciding with discretion ;

but upon which, they shall boast of their

incompetence. If the Exeter Hall Committee could make it a subject of self-

gratulation, that not a member of their body knew a note of music, they were
unfit to direct any part of the Festival, except the arranging of the benches
in front of the Orchestra; the issuing of the tickets; and the taking of the
money. This is the way the profession has always been treated in this coun-
try

;
and so it will continue to be treated, (shoved under the hoof of conceit and

stupidity) till the study of science form one branch of the National education.

Mr. Henry Dulcken’s Concert took place yesterday (Thursday) morning,
at Willis’s rooms. It was announced to commence at one o’clock ; and at

five minutes to two the performers were not ready to play the overture to La
Clemenza di Tito, as put forth in the programme. Miss Clara Novello and
Signor Giubilei accordingly sang the duett, * Di capricci,’ from * Coradino/
A duo brillante by Herz succeeded, played by Mr. H. Dulcken and his pupil

Madle. Bendixen, a young lady apparently about fourteen years of age, and of
remarkable promise. She has a brilliant and firm finger, with a neat and even
execution. Another debutante, and of perhaps the same age, Miss Raper,
sang the pretty little air from the Azor and Zemira, ‘ Rose softly blooming/
She is evidently quite a beginner, but has a pretty quality of voice. Mr. Mori
displayed his fine execution in a fantasia ; Miss Clara Novello accompanied by
Mr. Harper, both gave high delight in, * Let the bright seraphim Mr.Wright
played a fantasia on the harp, and Mr. H. Dulcken received much applause in
Weber’s celebrated ‘Concert Stuck.’ We heard about nine out of nineteen
pieces.

Haydn’s Abschied Sinfonie,— (
or rather the farewell simphony), was

performed at the Concert given on Wednesday, (the 27th) by Mr. T. Cooke
and his son

;
(which we are happy to state, was extremely well attended,) and

produced a most comic effect

;

in fact, the effect which the composer intended.

When Haydn was Maestro di Capella to Prince Nicholas Esterhazy, it was
intimated to him, that the whole of the band would be dismissed, with the ex-
ception of himself and a quartett party. In order to depict the dismay of the

musicians, without giving offence to the Prince, Haydn composed this sym-
phony, during the performance of which, the band quitted the orchestra, one
after another, until the leader was left ‘ alone in his glory.’—This ingenious

. device pleased the Prince so much, that he recalled the order for the dismissal

of his orchestra. On Wednesday, after the first movement, some of the violin

players began to put up their instruments, and in course of the second (which
is an andante) they moved offfrom different parts of the orchestra, many of them
taking their instruments with them

;
at length the basses began to lay down

their arms ; James Taylor laying its pondrous contra-basso down, popping on
his hat, walked off by a side door; this produced a titter; presently Howell
followed his example

; then Lucas ; Mori had by this time only Guynetner
(second violin) Mountain, (Tenor) Lindley, and Dragonetti at his command

;

all eyes were turned to ‘II Drago,’ who doffedhis spectacles,laid down his double-
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bass, and marched off, amid loud laughter ; in which his unrivalled coadjutor,

Lindley, joined most heartily for a while ; but when he found himself thus de-

serted, he took his child under his arm and scampered off
; amid shouts of

laughter. There only remained Mori, Guynemer and Mountain, who kept

scraping on
;
at length the ‘ Mountain began to move,’ and in doing so, made

a false step, which created more matter for fun ; the violino second o looked

around him
;
and thinking, we suppose, of the old game of ‘ follow my leader*

reversed it, by walking off, leaving Mori—solus.—The latter finding himself

deserted by all his friends—popped his fiddle into the case, then took a pinch of

snuff, and made his exit amid shouts of laughter and applause.

REVIEW OF MUSIC.

Allegro appassionato per il Piano-forte , Sfc. Sfc. da W. P. Beale . Coventry.
One striking feature in this piece is, that the author never once forgets his

subject. All his discursive thought has a constant reference to his theme,
and this is brought in from time to time with graceful and masterly effect.

The portions which have most especially delighted us, are, the cadence in

page 5 ; the passage where the subject is treated alia fugata
; and the obsti-

nate pedale upon the G at the conclusion. All these, to our feeling, are

purely exquisite—a strong term to use, but a sincere one. We have no hesi-

tation in pronouncing this sonata to be one of the best pieces of modern
writing that we have seen for some time. The ^//-educated student will

delight in it.

Three Rondosfor the Violoncello and Pianoforte, by G. Alex. Macfanen.

No. I. La Pastorale . H. J. Banister.
The subject pretty, but rather common-place. Mr. Macfarren has evidently

intended no more than a better order of trifle
;

it would, therefore, be ungra-

cious not to take him at his word. The piece is a useful exercise for both

instruments.
* •

Rondinofor the Pianoforte
,
by D. Schlesinger. Coventry.

Rondino is a modest title for this composition, which, in style, somewhat
reminds us of Dusseck. The subject is sweetly pretty, and gracefully treated.

The manner in which this is brought in again at the last page, is as clever as

it is agreeable.

“ Studa alia fuqata for the Piano forte.” Composed by Fred. Wm. Homcastle

f37 Norton Street) *

The subject of this fugue, in the first place, is a fortunate one, bringing to

mind one of Handel’s, which we cannot immediately identify. The rythmus
is well preserved, and the counterpoint kept up up all the way through.

The whole production (which is really a ‘ Study,’ and a good one) is highly

creditable to Mr. Horneastle.

* Oh that my head were waters.’ Duett in the Oratoi'io of * The Captivity of
Judah, composed by William Crotch , Mm. Doc. Mills.

A very lovely return to the subject of the melody in this composition, (which

is beautiful and pathetic) occurs at the first cadence of the second, (or tenor)

voice, at the top of page 5 : we allude to the passage, where there is au
ascending accompaniment in a contrary movement to the first voice, and which

meets the melody. This is the best feature in the duet At the 3rd bar, Page

4, the bass in the aecommpaniment makes a progression from G sharp to A;
whereas the tenor makes a progression from G natural to A. This effect,

which is harsh, would be removed by letting the tenor pass from F through E
to D, which latter would meet the A at the bass. Query. .Should not the

second crotchet of the following bar in the bass, be E flat ?
«» *
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MISCELLANEOUS.

A New Opera, to be called “ The Rose of the Alhambra,” the music by

Mr. De Pinna, is in rehearsal at Covent Garden theatre, in which a Miss

Campi,a contr’alto, will make her debut.

Madame de Beriot, it is understood, will make her appearance at Drury
Lane on the 2nd of May in the ‘ Sonnambula,’ and in the course ofa few days

after, in Mr. Balfe’s new Opera.

Dusseldorf. A grand musical Festival will take place in this town on

the Evenings of the 22nd and 23rd of May. The first performance will com-
prise Mendessohu’s new oratorio of “ Paul and the second, one of Handel’s

aDthems; an Overture, not yet decided upon, but probably one of Mendels-
sohn’s ; a grand Cantata by Weber, composed on the Jubilee of the late King
of Saxony ;

and the clebrated Choral Symphony, No. 9 of Beethoven. This

last is doubtless Mr. Mendelssohn’s own Selection
;

for he is conductor of the

music, although the general arrangement is in the hands of a Committee.
A ball will conclude the Festival.

The members of the Royal Society of Musicians have opened a private sub-

scription in aid of the funds for erecting the statue in honor of the memory
of his majesty George III. who was a munificent friend to the Society for

nearly half a century.—Morning Post .

Giulietta Grisi was mairied on Sunday last, 24th inst. to a French
gentleman of moderate independent fortune, M. Auguste Girard de Melcy.

—

Morning Post.

Music. The following pithy remark on music, appeared in the Cheltenham
‘Looker-on a weekly miscellany replete with entertaining chit-chat connected

with that fashionable town. “Three Ladies, of the names of Melody, Har-
Tnony and Science ,

were called upon to display their talents in the presence of

a competent judge ; who thus delivered himself on their respective merits :

—

Melody charmed me
;
Harmony delighted me ; and Science astonished me ;

—

let the three form a Union, and blend their powers ; then I shall be enchanted.’’

Philharmonic. We hear from many quarters, that the good intentions

of the Directors, in making the tickets transferable, have proved any thing

but satisfactory to the Subscribers
; for the room is crowded to a very incon- .

venient excess at every concert; consequently, the heat is very oppressive;

and will become more so, as the warm weather advances. It will be worth the

Directors’ attention to ascertain the feeling of the subscribers on the subject,

previously to the next season, for we have every reason to believe that many
of them will secede if the same regulation should be continued.

Melodists’ Club. This Club will give a prize of the value of ten guineas
for the best approved Song, composed by an honorary Member; and T. F.

Savory will give a premium of five guineas to the composer of the second best.

H is Royal Highness the Duke of Sussex, Patron of the Club, will give a prize

of ten guineas for a Song, and honor the Society with his presence to present
the prize to the successful candidate.

Corno Inglese. This intrument, on which Grattan Cooke accompanied
Mrs. Bishop in Meyerbeer’s song at the Quartet Concert on Saturday week, is

a species of Oboe of extended compass, the lowest note being F on the 4th
line in the bass cleff, and the highest C in alt. The tone is peculiarly mel-
lifluous, and is produced by blowing into a reed, similar to that of an Oboe;
but the fingering is very like that of a Clarinet. The old Vox-humana was
the grand-papa of the Corno Inglese.

London Choral Institution. A Society bearing the above title has been
formed by Mr. T. F. Travers, the leader of the choruses at the Exeter Hall
Festival, to be held in the Great Music Hall, Store Street. Its objects are,
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1st the concentration of that immense number of highly talented choristers

(with which the metropolis abounds) in one grand chore. 2nd. The practice

of the whole of Handel’s Oratorios, both Sacred and secular; added to which,

the Masses of the great masters, and the frequent introduction of those

chaste and delightful compositions, the Madrigals. The Member’s contri-

bution is ten shillings per annum ;
the subscriber’s £l. Is. The meetings

will be held monthly. The first and second practice will comprise “ Acis and

Galatea,” and “ Alexander's Feast;” and the first meeting will take place at 8

o’clock precisely, on Monday the 9th of May.—Numbers and prosperity

attend the institution.

Operas
,
Concerts, fyc. during the Week .

Saturday • • •

Monday. . .’.’/.Third Societa Harmonica, Evening. Madame Dulcken’s, King’s Theatre,

Morning. Vocal Concert, Hanover Square, Evening.

Wednesday. .Fourth Ancient, Hanover Square, Evening. Mr. Coape’s, Marylebone Insti-

tution, Evening. Caradori’s, King’s Theatre, Morning.

Friday Mr. Mori’s, King’s Theatre, Evening. Signor Muscarelli’s, Argyle Rooms,

Evening.

Weekly List of New Music.

PIANOFORTE.
Air Montagnanl, Grand Varia-

tions on. Osborne Ciiapfell
Beatrice, Airs from, Duetts, Book 1.

Truzzi Ditto
Bellini’s Last Waltz, Variations

on. Phillips Shade
Czerny’s Two Fantasias from
Zampa Eavestaff

“ Depechons’* de l’Opera

Macon, Duett, Op. 132 Cocks
—— Vars. on “ Suoni la tromba” Mills
Chaulieu’s Le Zephyr, Rondoletto Cocks

Harmonic Studies for practice

of Chords Ditto
Corsair, Select Airs from. Dia-

belli ....Shade
Deux Cantilenes, Variations.

Ernest Dejazet Aldridge
Kalkbrenner’s Indispensable, or

Scales in all Keys Cocks
Logie o' Buchan, Variations on.

T. Valentine Dean
L’Elegant, Rondo Bril. D’Alquen Aldridge
Mercadante’s Zaira, P.-F. (Flute

adlib.) Callcott Mills
Norma, arranged for Two Perform-

ers by Diabelli, 2 Books Boose

y

Osborne’s Duo Brillant on Airs in

11 Puritani, Duet, Op. 20 Mills
Rondo Brillant. Edward Schulz,
Op. Aldridge

Select Italian Airs, No. 6. Crouch Chappell
Volgi il guardo, Giovanni Grey,
Duett. Vacaj Ditto

Walch, Set22 of Pieces d’harmonie Wessel
Weippert’s Quad l ilies, from Ros-

sini’s New Work Willis
Zampa, Herold’s, Overture to. . . . Platts

SONGS.
Farewell over the waters. A. Lee • Shade
Horsley’s Three Rounds Mills
1 knew him not. T. H. Bayly. . . . Dean
J essy the pride ot the vale. N. J.

Sporle Peachey
My sailor love. Miss Smith .... Dean
Orpheus, Second Book, Glees. . . .Ewer
O meet me love, meet me to-mor-

row. N. J. Sporle Peachey

See the sail spreading. Haynes
Bayly Chappell

The songs we used to sing together,

Cornwall B. Wilson, j. Blewitt Warns
The strain I breathe to thee,

Duett. A. I>. Roche Dean
Wake up from thy sunset bower.

Alien Aldridge

FOREIGN.
Gli Marinari, Duett Rossini. . . .Willis
II improviso. Rossini Ditto
Le jeune Balatiere, Barcarolle,

Duett. A. Pilati Dean
La promessa. Rossini Willis
Lapartenza. Ditto Ditto
L’Orgia. Ditto Ditto
L’Invito. Ditto Ditto
La Pastorella. Ditto Ditto
La Gita in Gondola. Ditto Ditto
La Danza. Ditto Ditto
La Regata, Duett. Ditto Ditto
La Pesca, Duett. Ditto Ditto
La Seranata. Duett. Ditto ....Ditto

SACRED.
Crotch’s (Dr.) Psalm Tunes . . . .Mills
Hymns for Children. T. Valen-

tine Dean
With thee th’ unsheltered moor.
Solomon Chappell

GUITAR.
E Susanna non vien, and Dove

sono. Nuske Chappell
Rudolphus, Comp. Method for

Spanish Guitar, compiled from
Aguardo, Bathioli, Carulli, Sor,

and Giuliani Wessel
When the dew is on the grass. . . .Shade

MISCELLANEOUS.
Chopin, La Gaite. Polonaise

Brilliant, P.-F. and Violoncello Wessel
Kuhiau, Nos. 20, 21,3 New Duets,

for 2 Flutes, edited by J.Clinton Ditto
Worzischek, Op. 8, Second Duett,

P.-F. and Viol Ditto
Ulrici. Three favourite Airs from

La Chiara de Roseuburgh, for

Mil. Band Ditto
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VIOLIN MUSIC. Second and Revised
Edition of L. Spohr’s Grand Violin

School, dedicated to Professors, by C.

Rudolph us, price £2. 5s.

A complete and uniform edition of Spohr’s

Grand Duets for 2 Violins (No. 1 to 11) No.
12 for Violin and Tenor, Edited and partly

fingered by Eliason, price £1. 11. 6d.

—

Lipins Art, Grand Variation, Op. 11 & 15, for

Violin and Piano, each 5s. known as Signor

Masoxi’s favorites, and all the oth» Works
by this Author. Kuhlau’s Grand Duets
Concertante for Piano and Violin, edited by
Eliasox.

Flute Music. Sedlatzek, 1st Gr. Trio,

Piano Duet and Flute, 5s. Clinton’s 1st

and 2nd Gr. Trio, 2 Flutes and Piano, each

88. his Tu vedrai,3s. Maria’s cares ars o’er,

2s 6d. Duke of Reichstadt’s Waltz, 3s. all

JFlute and Piano.

Wessel & Co. 6, Frith-street, Soho-sqnare.

OCAL MUSIC JUST PUBLISHED.
Alexander Lee’s Popular Ballads ,

2s. each.

Farewell over the Waters—Thou wilt go and
forget me—When the dew is on the Grass—the

same for the Guitar—Daughters of Sunny
Italy—Chime out Sweet Bells—O blame not

my Lyre— My Love Sails o’er the Blue
Waters— When thy Charms are all withered

—

Sweet is the Twilight hour— Tis Love’s
hallowed hour—Garrison Town.

By several Composers

.

The World has won thee fra me,
Willie . . . . C. B. Wilson

She is fair as the lily that blows Mrs.Seymour
Water Drinker ( Bacuanalian) A. Fry
The Merry Spring . . . H. Russell

By the Crimson Hues . . Ditto
The Sun has set . . . J . Rogers
Hark upon the soft Winds.

Duet and Glee . . . Dr. Smith
Winds Gently Whisper, Glee,
neW edit upright . . . Whittaker

Hark how the Cold Winds blow,
Glee ..... Kirby

Drink, Drink, Drink (Bachana-
lian Song) . . . . H. Russell

For the Piano Forte.

Instructions for the Piano Forte, containing

Scales, Chords, and Lessons, arranged from
popular Melodies of Celebrated Authors, the

whole designed as a ground-work towards
making the complete Pianist— by T.B. Phipps,

£
rice 6s.

.ondon; Published by G. Siiade, Soho-sq.
and H. L. Shade, Dublin.

ORIGINAL PSALM TUNES, for Voice
and Piano, Composed by A. R. Rein a-

ole of Oxford.
Published by Holloway, 5, Hanway-street

Oxford-street. Price 4s.

ORGAN MUSIC.— Handel’s Chorusses,
new arrangement, in Nos. each Is. by

H. Gauntlett. Studio, exemplified in a series

of Exercises in the strict and full styles, in-

tended as Voluntaries, 2s. 6d. S. S. Wesley.
Melodia Sacra, a collection from the works of

Handel, Haydn. &c. &c. in numbers, each 2s.

ditto. Easy Voluntaries, Op. 36. 4s. S.

Wesley. Psalm Tunes, selection of those

usually performed, 10s. ditto. Dean, 148,

New Bond Street

NEW MUSIC, published by R. MILLS
late Birchall and Co.) at his Original

Musical Circulating Library, 140, New Bond
Street.

A Third Book of Airs from I Puritani
(including the celebrated Chapel Chorus),
for the Pianoforte, with Flute Accompani-
ment ad lib. A selection of Airs from
Mercadante’s Opera of Zaira, for the Piano-
forte, with Flute Accompaniment ad lib.

by W. H. Callcott.

A selection of Psalm Tunes for Cathe-
drals and Parish Churches, with Preface,

&c. by W. Crotch, Mus. Doc. Oxon.
Osborne’s Duo Brillanton Airs in Bellini’s

I Puritani, Op. 20.

In the Press—Various Arrangements from

I Puritani, by Czerny, De Beriot, Tulou,&c.

CECILIAN SOCIETY, (instituted 1785)

Albion Rooms, London Wall. This
Society meets on Thursday Evenings, at

Eight o’Clock, to perform Vocal and Instru-

mental Music, from the Oratorios of Handel,

Haydn, &c. with occasional SELECTIONS
of MODERN MUSIC.

May 12.. Miscellaneous Concert
19. .Alexander Balus. . . . Handel.
26.

.

Judas Maccabeus .... Handel.
June 9.. Masses No. 7 &. 12 .... Mozart

1G..Te Drum and Jubi-
late Handel.

30 .Judah Gardiner.

Annual Subscription Tickets, con-
sisting of 40 single Admissions . . I 10 0

Quarterly ditto, of Ten ditto .... 0 10 0

Monthly ditto, of Three ditto 0 3 6

May he obtained of Mr. Johnson, 114,

(near the Rooms) London W all.

A YOUNG LADY, who has been some

years accustomed to teaching in a school,

is desirous of procuring a governess’s situa-

tion. She will undertake to teach the usual

branches of education, with English, French,

and Italian; Music, and Singing. For par-

ticulars apply (post paid) to Mrs. Vincent

I Novello, 69, Dean-street, Soho-square.

LONDON: published for the Proprietors, every Friday afternoon, at five

o’clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold also at 63,

Paternoster-row ;
by Mann, Cornhill ;

Berger, Holywell-street > andOnwhyn,

Catherine-strect, Strand.

C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LAXE

*
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iHusstcal gbcteitcr, ILitcraturc, aim Intelligence,

To know the cause why music was ordained
;

Was it not to refresh the mind of man,
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while i pause, serve in your harmony. •

Taming of the Shrew.

MAY 6, 1836. No. VIII. PRICE 3d.

[The writers of the leading Articles are not answerable for any opinions expressed in
the subsequent pages of “ The Musical World.”]

CHARACTERISTICS OF BEETHOVEN.
By Henry John Gauntlett.

(Continuedfrom page oB.j

When the Viennese publisher of Mozart’s second set of quartetts for-

wauled a copy to Italy, it was returned upon his hands. The novel

forms of expression, phrases of the .melody, and disposition of the har-

monies, were imagined to he the blunders of the engraver. A similar

feeling appears to have influenced Burney’s judgment on the styles of

Bach and Haydn. The reason is obvious. The compositions of these

pillars of harmony were at variance with all his pre-conceived notions,

as well of regularity of design and construction, as of beauty of melody
and expression

; and resembled, in his eyes, the wild and monstrous

associations of an oriental tale. Under the sanction of authority, this

opinion was continued until a late period
;
and we recollect that excel-

lent musician, and truly amiable man, the late Mr. Jacob, relating an

anecdote respecting a well-known composer of the present day, with

reference to the subject. Mr. Jacob was present at one of the musical

lectures of the gentleman referred to, and was not a little surprized to

hear a repetition of the opinions of Burney respecting Bach and

Mozart. Jacob, through his intimacy with AVesley and Latrobe, was

well versed in the writings of Bach, and immediately afterwards sent

the lecturer a copy of the five-part pedal fugue in one of Bach’s

most melodious and varied specimens of contrapuntal writings
;
and a

full score of the Zauberflotc. The fugue is composed on a canlo

Jirmo
,
containing the notes of the first line of the corale incorrectly

attributed to Croft. They were returned with a suitable acknowledg-

ment of the delight experienced in their perusal, and doubly so, as

they were novelties with which the lecturer had not previously been

acquainted. Injustice to the individual alluded to, Mr. Jacob was

VOL. I. 1
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accustomed invariably to add, that he was peculiarly gratified at the

next lecture, by the production of the fugue of Bach, performed in

masterly style; and both its composer and Mozart spoken of in a very

different style of commendation. But at the period alluded to,
4 Don

Juan’ had never been produced in this country; and the Requiem

was a sealed book to our native professors. As all intellectual energy

appears to be suspended in the conduct and direction of the Ancient

Concerts, it is hopeless to expect the introduction of Bach’s vocal com-

positions in that quarter. The musical public now look to the professor

to whom is committed the getting up of most of the great Festivals.

Does Sir George Smart know Sebastian Bach as a mass, motett, and

oratorio composer ? If so, we trust we may assure our readers that the

amateurs of the Metropolis will soon have an opportunity of hearing

him in that character. It would seem that many of the works of

Beethoven occupy the precise station in the estimation of the musical

public, which the compositions alluded to did at the commencement

of the present century. We are at liberty to presume this, from several

circumstances. The continued refusal of the Philharmonic Society to

bring forward the last great instrumental work of Beethoven, the

Sinfonia caracteristique , is one ;
for although the expense attending

the presence of a sufficient number of coralists, and some dozen addi-

tional contra-bassi, may be somewhat appalling to the nerves of the

Directors, and the difficulty of erecting an orchestra sufficiently roomy

to occupy them unsurmountable, still it might be imagined that parts

of the sinfonia could be produced, to gratify the earnest wishes of the

subscribers. The first movement, and the andante in B^, followed by

the finale of No. 2, would form a glorious symphony, and certainly not

entail any expense or inconvenience on the Society
;
while such a per-

formance would prepare those to whom its entire length might prove

wearisome, to enter into and enjoy its innumerable beauties, without

that continued stretch of attention which the composition would other-

wise require. Again, when we find so celebrated and universally

respected a musician as Dr. Crotch, devoting whole pages to the

soundest and most acute observations on the respective styles of Purcel,

Bach, and Handel, and yet contenting himself with the character of

Beethoven and bis writings in the following sentence, may it not be

inferred that a cloud still obscures the reputation of this eminent

composer? The learned Professor observes: 44 The piano-forte music

of Beethoven, when it does not abound with difficulties of execution,

is original and masterly, frequently sublime. His sinfonias are won-

derful productions. That he has disregarded the rules of composition

is to be regretted, as there does not seem to have been the least good

obtained by it in any one instance. His overtures are extremely fine,

and deserving of study ; but his chorusses, although frequently mag-
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nificent, are seldom sublime.” We continue a quotation from the

same work, but in reference to another composer.* “ Who has equalled

him in the pathetic ? who has such forcible expression P His facility

of writing in the most learned and intricate styles is extraordinary

;

He is sometimes artless and simple
; but his works abound with har-

monies of the most complex and difficult construction, even when he

does not seem conscious of manifesting any uncommon powers. But
where the nature of the subject and of the words demand a display of

his gigantic strength, he amazes us, and surpasses all his rivals. His

style is quite original : whatever flows from his pen is quite peculiar

to himself
; no one had anticipated it—few succeeded in imitating it.

His music is often 4 rich and strange/ but never vulgar. Had he no

defects? Yes,—such as Milton had. The mind that at all compi'e-

hends him
,

is kept continually on the stretch. It is a strong sight that

can take in his designs ; he is often incomprehensible—the summit of

the mountain is hid in clouds. His sublimity is seldom of the pure

and simple kind, but vast and complicated. His melodies are often

fascinating and bewitching, yet not eminently vocal and beautiful.

The subjects of his fugues in his sonatas are abruptly quitted, and

exchanged for others.”

Every musician doubtless fully coincides in the sentiments conveyed

in this beautiful criticism on Henry Purcell ; and by those who have

studied the works of Beethoven, to them the whole of it might with

equal propriety be applied. In a recent publication, the clever pro-

duction of Mr. Hogarth, we again find the later compositions of Bee-

thoven reviewed,—although in a very good spirit, still not quite consistent

with our notions of justice. Mr. Hogarth writes: “The works com-

posed by Beethoven in the latter years of his life, are not so generally

known or relished as his earlier productions. In his more recent

works, his meaning is obscure, and in many instances incomprehensible.

He has cast away all established models, and not only thrown his

movements into new and unprecedented forms, but has introduced the

same degree of novelty into all their details. The phrases of his

melody are new ;
his harmonies are new ;

his disposition of parts is

new
; and his sudden changes of time, of measure, and of key, are

frequently not explicable on any received principles of the art. But
in those which appear the most extravagant and incomprehensible, in

which we can neither discover a regular form, nor an intelligible

design, and which contain phrases and passages which convey no ideas •

of melody or harmony, we are ever and anon enchanted with melody

and harmony of the purest, simplest, and most exquisite kind
;
and we

fogret that so much beauty should be mingled with what we cannot

help feeling to be actual deformity. His posthumous Mass has hardly
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ever, we believe, been attempted ;
nor indeed has any one been able to

comprehend its meaning.”

• In quoting Mr. Hogarth’s language in reference to what were for-

merly termed the novel and heterodox inventions of Haydn and

Mozart—“ Wherever, however, these pieces were really performed, they

were instantly understood”—it need only be remarked, that whenever

the time shall come that Beethoven’s Sinfonia caractkristique
,
and

his Missa for eight voices, shall be really and properly performed, the

same result must inevitably follow.

The performances of Messrs. Blagrove, Gattie, Dando, Guynemer,

Lucas, and Howell, at the Quartett Concerts, have effected much in

diffusing a knowledge of the six grand posthumous quartetts with

which the composer closed his labours. We consider Op. 132, 133,

and 135, admirable specimens of the utmost regularity of design and

construction. It is, however, contemplated to analyze the first move-

ment of the Sinfonia caractkristique
,
as being really the most perfect

specimen with which we are acquainted, of symmetrical arrangement,

natural succession of ideas, continuity of thought, and perfect clever-

ness of modulation—in short, the whole movement may be said to

grow out of those five bars in unison, which announce the first subject.

With regard to the Missa for eight voices, at present we have only to

• request our readers to refer to that part of the Credo, which commences

at the words, “ Et ascendit in coelum, sedet ad dexteram patris, fct

iterum venturus est cum gloria judicare vivos et mortuos.” If their

expression be not characterized by inspiration and sublimity in musical

composition, we must be content to resign our present opinion of Bee-

thoven, and to suppose that although he could occasionally delight

his audience by some intermittent flashes of genius, yet that mists and

clouds almost perpetually obscured the natural light of his imagination.

To advance any certain rules for the construction of a musical com-

position, would be worse than useless. It has been attempted in refe-

rence to the ecclesiastical style peculiar to this country
; and the result

is that the genuine school has given up the ghost, and its spectre alone

walks abroad, to frighten rather than attract. It is not for us to unfold

the magic process by which master spirits effect “ the knitting of the

God-like to matter.” We rest contented with the endeavour to diffuse

a clearer knowledge and more just appreciation of their inventions.

Music, like poetry, if confined within the limits of arbitrary rules,

loses the spirit of invention which ought always to animate it. “ It is,”

lu the quaint language of Temple, “ as if, to make excellent honey

you should cut off the wings of your bees, confine them to their hive or

their stands, and lay flowers before them, such as you think the sweet-

est, and like to yield the finest extraction : you had as good pul! out

their stings, and make arrant drones of them. They mist range
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through fields as well as gardens, cliuse such flowers as they please,

and by proprieties and sweets they only know and distinguish
;
they

must work up their cells with admirable art, extract their honey with

infinite labour, and sever it from the wax with such distinction and

choice as belongs to none but themselves to perform or judge.”

i The critic may advance principles and theories, which genius has, in his

opinion confirmed, and possibly the composer may not have recognized

such principles operating on his mind, during the fervour of conception,

and yet may afterwards readily admit the truth of the theorist’s pre-

mises. An instance of the kind occurred in Zelter’s criticisms on the

Creation
, and Haydn’s admissions of their truth and correctness. The

compositions of Beethoven, however, are so perfectly new and original

in themselves—so independent of the shackles with which ignorance and

pedantry would confine the true spirit of romantic genius—so free from

the mannerisms of the composers who preceded him—that they stand

apart from all others. Before making a few observations on their

general construction, we shall first let Beethoven speak for himself, in

the words of a contemporary’s translations, from ‘ Goethe’s Correspon-

dence,’ and afterwards subjoin some few thoughts which have occured

to us respecting the composer’s style. During an interview with which

Beethoven honoured Bettine Bretano, the niece of Wieland, and who
was subsequently united to the poet Von Araira, he is reported to have

said,
—“ Goethe’s poems exercise a vast power over me, not merely by

the meaning they contain, but by their rhythm as well :—I become

disposed and urged to composition by this language, which, as if by a

spiritual influence, ascends to the forms of a higher order of arrangement,

and already contains in itself the mystery of harmonies. Then, as it

were, from a central point of inspiration, I must evolve the melody on
all sides—I follow it, and eagerly recall it again

;
I see it escape and

vanish amidst the multitude of different impulses that start up,—again

I seize upon it with renewed passion—I cannot part with it—I must

multiply it in every form of modulation with quick rapture—and at the

last moment I obtain triumphant mastery over the first musical thought

—observe,—now, that is a symphony Music is a higher revela-

tion than all this world’s wisdom and philosophy:—it is the wine which

inspires new creations ; and I am the Bacchus that crushes out this

noble juice for mankind, and makes their spirit drunk; and when they

are sobered again,—then you see what a world of things they have

fished up, to bring back with them to dry land again. I have no friend

:

I must needs live alone with myself
;
but I well know that God is nearer

me in my art than others : I commune with him without fear : evermore

have I acknowledged and understood him ,* and I am not fearful concern-

ing, my music—no evil fate can befall it ;—and he to whom it is become

intelligible, must become free from all the paltriness that the others
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drag about with them.” This extraordinary instance of enthusiasm

reminds us of a passage iu one of Mozart’s letters to his mother, in

which he says, he daily poured forth his soul to the Almighty, to endow

him with such a power and inspiration in his compositions, that he

might be able to bring greater honour to Germany. He appears also

to have had about the same opinion of the Parisians as Beethoven had

of the Viennese. In a letter written from Paris, after describing the

mortifications he experienced—his music indifferently performed, and

his ideas misrepresented, he says :
—“ If I were in a place where the

people had ears to hear, hearts to feel,—who only understood and pos-

sessed a little taste for music, I should laugh heartily at these things^-

but, as far as regards music, I am living among mere beasts and cattle.”

We must conclude this notice, and shall pursue the subject of the con-

struction of Beethoven’s compositions hereafter, reminding our readers

of the beautiful observation which Mozart addressed to Martini, when
forwarding that great contrapuntist a MS. composition for his opinion :

—“ We live,” says he, “ in this world to be continually improving, and

it is in science and the fine arts especially, that, by communicating our

sentiments one to another, we are ever making advances.”

GEMS OF GERMAN CRITICISM.
Translated by William J. Thoms.

No. 3. Mozart’s Requiem.

Mozart’s Requiem, which was performed yesterday, April 25, 1815, in our

Singing Academy, (says Zelter) in memory of our lately deceased Director

Frisch, went off* as regularly as a wound-up watch. The Crown Prince, with

the whole of the Court, and the Council of Public Instruction, and the Mem-
bers of the Academies of Science and Philosophy, were present. To give due

effect to this musical solemnity, Church, Altar, Catafalk, Mourners, and above

all, the service of the Mass itself, are necessary accessaries. Of these things,

however, there were none, for we enjoyed our music like good bread, without

meat. The Hall of our Academy, which is certainly neither large nor lofty

enough to accommodate five hundred persons, was doubly in want of these

things
;
yet it’s being lighted, not only by the day, but by three hundred

wax tapers, produced a sort of half-effect, which told very well. The place

of the Catafalk was supplied by the bust of him whom we had met to

honor ; in the place of the mourners, friendship and gratitude appeared and

performed mass ; that is to say, Schadow spoke of the merits of the artist,

and I joined to his discourse the few words which 1 have added to this letter.

By this means, the music was divided into two parts, whereby an agreeable

variety was produced. I felt so confident as to the performance of the music,

and of my well-pleased associates, that I directed my attention to the audi-

tory, aud my delight consisted in rejoicing most heartily at their devotion and

benevolent disposition, which went yet far beyond the music. Our Crown
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Prince, a frank, free-spirited youth, delighted me by his approbation, because

he had told me some time before, 4 he could not make much of Mozart’s

Requiem/ He came directly up to me, and said,

4 Good music must be heard

often, and not only often but well, otherwise we learn not to hear it/ Upon

these pleasant words, I took upon myself to show my satisfaction, by replying,

4 that what is good lies neither so deep nor so concealed, but that a worthy

enquirer would be always sure to discover it/

He praised my discourse for its brevity, and because in it I had mentioned

Frederick the Great :* 4 has he not lived like us ?’ 4 Better/ said I
;
where-

upon he went cheerfully away.

[The postscript of Zelter’s letter gives the order of this interesting

ceremony.]

Mozart’s 4 Requiem’ and 4 Dies Irae,’ to the end of the 4 Lachrymosa,’

Sehadow’s discourse, and Zelter’s continuation of it as follows

:

What this distinguished man has been to the Singing Academy, whose

objects and purpose he discerned at a very early period, must not be passed

over in silence before those, who have this day assembled to do honour to his

memory.

Frisch took a decided pleasure in every branch of art. He maintained that

no painter
( Bildender Kiinstler) ought to be ignorant of music, which he had

himself practised in his youth, in his mature years, he employed himself

in arranging a table of colours, by means of which a harpsichord of colours

{Farben-clavier) should be constructed. He considered light and shadow as

the extremes of its compass, (aeussere Stationen
) the intervals between them

forming the ground-tones. From the division of these intervalli or tones,

arose his key-board of colours, which, used melodiously and harmoniously,

without imitation of any external object, should prove to the eye what music

did to the ear.

After this, Frisch was especially devoted to rhetoric. 4 Winkelmann,’

said he once, 4 Winkelmann learned German in Italy/

Before Frisch went to Italy, Berlin had attained a rank in music, which

rivalled Dresden and Manheim. The Chamber Music of Frederick the

Great, and his Italian Opera, bear witness to their own merits, if we only

run over the honoured names of those who had the management of them.

Endowed with these elements, he found in Italy that which will remain

Italy’s—the universal taste, the living participation, in all art ; and so also

In music.

What in Berlin and Potsdam offered enjoyment and improvement to a few

drawn together into a corner, was there, in churches, theatres, streets, and

squares, richly enjoyed ;
and if the material art was there less deep and serious

than in Germany, yet was the general participation in it a true spiritual inter-

course, which ought nowhere to be wanting to the arts, since only in this

sense can the arts be pronounced improving.

With such notions of universal improvement in art did Frisch return, and

at length, as one of the then first Senators of the Academy of Painting, was

immediately prepared to grant to the Singing Academy a room near the other

arts, which these could hardly spare.
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That the Singing Academy have occupied this room for twenty years, that

they have used it as their own property, that they have ventured to set up in it,

as in a temple, their Household Gods and treasures of art, was his work ;

though the good will of the whole body of the hosts of this mansion is not to

be forgotten.

Let us then offer up our thanks to the manes of this noble master and
friendly patron of art of every kind; let us strew over his worthy memory the
flowers of Parnassus, celebrating the praise of the one Musaget by the glory

of the other.

. Then followed the remainder of the Requiem, from ‘ Domine Jesu’ to
the end.

At length, (says Zeltcr, in the postscript of his letter of the 10th of August,

1827) the much talked-of score of Mozart’s requiem, corrected from the manu-
script, has been put into our hands; and we know what we knew before.

Since you have the Journal Cecilia , it follows that you must be already,,

acquainted with the bitter-sour twaddle of Qottfried Weber, of Darmstadt,
against the authenticity of this posthumous work. He has there maintained
that the Requiem may as well not be Mozart’s ; for even though it were his,

still it is the weakest, aye, the most faulty thing, that ever proceeded from
the pen of that great man. Enough. That Mozart left the work behind him?

unfinished
;
after his death, however, that Siissmayer got hold of it, suppressed

Mozart’s ideas, and by his completion of it the work has become corrupted, if

not poisoned
;

finally, that the world, after Mozart’s death, lives, with regard to

this relic, in a wondrous and to be wondered at delusion, which rests on a
fictitious origin

;
and yet no one has had the spirit to bring to light the stains,

spots, and defects, of an adulterated work of art Thus runs Weber’s
humour.

Now we have been also from our youth upwards in the world
; Mozart was

born two years before me (1756), and we recollect but too well the circum-
stances of his death. Mozart, I say, whose productions in a sure school flowed

so rapidly from his hands, that he had time left for a hundred things, which
he wasted on women and the like, had thereby gone near to spoil his good
nature. Thus, also, he arrives at a wife, then at children, and then at such
extreme necessity, that he thereby lost rank as a citizen. Laid upon a sick

bed, overwhelmed with domestic troubles, tormented, defamed, without friends

to help him, he wanted at last the veriest necessaries. Some kind-hearted

man gave him a commission to execute any work he pleased, as the most deli-

cate way ofgiving him money. The words of an opera are not ready at hand, and
Mozart says—“ Then I will write a requiem,

which you may perform at my
funeral His weakness increases; spiritual cares approach him, and during

his serious and solitary self-examination, certain beginnings of individual

parts of the requiem develope themselves, (as thou hast once shown us so

truly in your ‘Grettchen’) Dies tree— Tuba mirum—Rex tremendee—Con-
futatis—Lacrimosa—and it is precisely these very pieces which reveal the

heartiest contrition of a religious feeling; and at the same time, on the one hand,

the last relics of a mighty school, and, ou the other hand, the passionate

sense of a theatrical composer. The style is thus mixed, dissimilar, even

fragmentary,, and thus arises that confusion so pleasing to the criticism of the

present day. Thus at that time ran the tradition, but no kind-hearted man
cared to speak of it aloud.

After Mozart's death, the kind Siissmayer stept forward, put the requiem
together, supplied its deficiencies, and, by that means, afforded a means of

relieving the necessities of the suffering family. The work was sold, printed

;

and Stissmayr explained, as far as he was able, his share in the work
; and

shortly after followed his friend into eternity.
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And this jackass whom I have named above, comes forward, accuses a
friend of falsifying and lies, and speaks in most contemptuous terms of this

well-meaning friend, and, without offering any certain criterion as to what
assuredly belongs to Mozart, and what to Siissraayr, ascribes to Siissmayr

what he certainly could not have written, and vice versa. Without consider-

ing that if an accomplished man is put upon his metal, he can very well come
up to the Dormitat Humerus. And this has happened. The Benedictus is

« most remarkable, and yet it cannot he Mozart’s, the style is so very different.

Siissmayr knew Mozart’s style, but he had not been brought up in it—had
not used it in his youth, and of this there are traces to be found scattered

over the beautiful Benedictus. Whatsoever, on the contrary, is found

fault with in Mozart’s work, is attributed to Siissmayr. Thus the critic

declares, that the first piece in the requiem having been borrowed from

Handel, cannot be Mozart’s, although Mozart often, and without thinking of

denying it, tried his hand at Handel’s style, in order to satisfy himself as to

his capability in it. In this piece, besides the choral song, there is also a
CantusJimius, and, moreover, an old melody—and just guess which. It is

the simple melody, (how c ones the 4 Magnificat anima raea’ in a requiem) in

short it is the old Cantus firinus

—

4 Meine Sqele erhebt deu Herrn/ which is

to be found in the Lutheran hymn-book to this day. 1 have already called

the work fragmentary—unequal, i.e. the pieces are all good, considered as

introduced, but whosoever would examine the work as a perfect whole, would
do wrong. And this is the ease with many excellent compositions ; and out

of such fragments arose the perfect requiem, and which is, after all, by far

the best that I know of, written in the last century.

Before Mozart looked about in the north of Germany, Handel may have
appeared to him the most mighty German genius; some of his pieces are

inscribed, 4 Nel stilo di Haendel* However, Mozart came to Leipsic during

Hillers lifetime, and pricked up his ears at Sebastian Bach, to Hiller’s great
f astonishment, who sought to inspire him with horror against the crudities of

this Sebastian. What does Mozart? He attempts this style with a success,

'which such a school can alone give. Just examine the song of the black

men in Zauherflote. It is introduced : it is tbe Lutheran chorale, ; Wenn wir

in hoebsten Nothen/ combined with the orchestra after Bach’s manner.

THEATRES.
Drury Lane.

—

Madame de Beriot commenced her engagement on Monday
evening in the Sonnambula. Her reception was one of the most inspiring

. scenes ever witnessed in an English theatre
;

it was quite as vehement, and
more unanimous, than some of the famous ones in the early days of Kean’s
career. The whole pit rose to her, and, for a considerable time, she was
unable to proceed. The audience, as if to shew that they could appreciate

real genius as well as the Milanese or lively Neapolitans, called her forward

at the end of each act in the opera. No difference is perceptible in her voice

;

very little in her person—perhaps she is somewhat thinner. Although she

had both a cold and cough, her skill and astonishing energy succeeded in

veiling the disadvantage under which she laboured. Without making invidi-

ous comparisons, no singer we have ever seen can be put in competition with

her for genius in acting—Pasta and Schroeder possibly excepted;—as a vocalist
,

combining all the qualifications of compass, accomplishment, various style,

execution, and expression, she has no rival—at least, that we have heard.

In short, she is the very personification of High vocal art. Almost all other

singers are the reflexes of foregone luminaries
;
Madame de Beriot is the

centre of her own system
;
she stands alone, aud shines by her own—no

borrowed light. If she have latterly derived any collateral advantages, it

may be from the accomplished playing of her husband, who, for expression

on the violin, ranks next to Paganini.
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CONCERTS.

Vocal Society.—At the last concert of the season, which was given on
Monday evening, the selection did not offer many points of attraction. The
quartett and chorus from Winter’s 4 Stabat Mater/

(
4 Eja mater’) sung by

Misses Masson and Hawes, Messrs. Hobbs and Parry, jun. ; Weelkes’s Madri-
gal, ‘As Vesta/ Cherubini’s ‘O Salutaris/ sung by Miss Hawes, and
Mozart’s 4 Non temer,’ by Miss Masson, were the best performed, and the
most applauded pieces of the evening. Mr. Turle conducted: Mr. Dando led
the first, and Mr. T. Cooke the second act

9

At the Societa Armonica on Monday evening, Mozart’s Jupiter symphony
was played with admirable spirit; as were the overtures to 4 Der Freischiitz,’
4 Guillaume Tell/ and 4 Anacreon.* Madame Grisi sang the 4 Di piacer;’ and
Lablache, in the very grandest style ,

4 Va sbramando/ from the 4 Faust.* His
conception and embodying of the character of this fine music, are alone worth
a journey to hear. A trio by Brod, for the piano, oboe, and bassoon, played
by Messrs. Forbes, Barr&t, and Baumann, was as deservedly, as it was warmly,
applauded. Barret possesses a charming tone and execution ; inferior, how-
ever, in quality, to old Griesbach. Baumann is the best bassoon player we
ever heard, with the exception of Preymeyer, in the King of Sweeden’s band,
who was over here a few seasons ago, and played a concerto at the Philhar-
monic : but Mr. Baumann has not so pure a quality of tone as either, or
Messrs. Mackintosh or Denman : nevertheless, he is an excellent orchestra

player. Mr. Richardson, on the flute, played a composition by Nicholson

—

and one highly creditable to his talent, that procured for the performer a very
animated applause. Miss Birch sang very well a thing of Pacini’s.

Mr. J. B. Sale's Annual Morning Concert, on Friday last, was graced by
the presence of his Royal pupil, the Princess Victoria, the Duchess of Kent;
and of a numerous and fashionable auditory. The performances commenced
with Beethoven’s Overture to 4 Egmont/ which was very finely plajred. This
was followed by Purcell’s 4 Come unto these yellow sands/ by Mrs. W. Kny-
vett ; and this by Smith’s (not Purcell’s) 4 Full fathom five/ which displayed

Miss Hawes’ voice to great advantage. Mozart’s magnificent Cantata, 4 Non
temer/ was warbled forth with great taste and sweetness by Miss Clara
Novello, the obligato piano-forte accompaniment to it being executed by
Miss Sophia Sale, in a style which had the high merit of awakening in the

hearers recollections of J. B. Cramer. Phillips sang 4 Haste thee nymph/ in

his usual racey manner ; and rousing a kindred spirit of mirth among bis

auditors, was called upon to repeat his joyous invocation. A selection from
the 4 Creation,’ the solo parts by Miss Clara Novello, Messrs. Hobbs, Phil-

lips, and Sale, formed an admirable finale to the first Act. Among the con-
certed pieces, Dr. Cooke’s charming Madrigal ,

4 In the merry month of May/
by Miss Clara Novello, Messrs. Terrail, Vaughan, and Sale ; and CallcottV
Glee, 4 Queen of the valley/ by Miss Hawes, Messrs. Vaughan, Hobbs, Phil-

lips, and Sale, shone conspicuously, and were indeed beautiful specimens of

this peculiarly English style of music. The selection, with the exception of

a Cavatina by Madame Caradori, one by Ivanhoff, and a duo by the two, was
entirely made from the works of the English and German schools,—M. La-
porte’s monopolizing spirit, which refused Mr. Sale the assistance of Mdrae.
G. Grisi and the Corps OpSratique, unless he not only paid for, but actually

used, the Opera Concert Room, having prevented the introduction of much
Italian music. Mr. Sale however, not only for his own sake, but for that of

the English profession generally, resisted M. Laporte’s attempt to conteoul

him
; and, as the result proved, with the greatest success ; for as we have

already observed, the room was both numerously and fashionably attended.

The thanks of the profession are due to him, for having done so ; and no less
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due to the Duchess of Kent, for the decided support and encouragement which
she has afforded, not to Mr. Sale only, but to the whole body of English
musicians, when she refused to lend her aid to this vain and injudicious

attempt, on the part of M. Laporte, to bring the Opera Concert Room into

fashion.

Of Miss Meyer’s Concert, which she gave on the Wednesday evening
in last week, at the Argyle Rooms, we are notable to speak personally, having
been elsewhere professionally engaged. We hear, however, that the young
lady’s audience was very numerous, and that her own performance, together
with the general selection, gave full satisfaction.

Madame Dulcken’s Morning Concert—which was given last Monday,
was fully and fashionably attended. The lady’s own performances were admi-
rable for their brilliancy and energy, In the course of our short career in

this ‘ Musical Microcosm,’ we have had occasion to speak in warm terms of

Madame Dulcken’s talent as a pianist ; so that, upon the present occasion, we
have no fresh observation to offer upon her playing, unless it be to urge her,

upon every occasion when performing in public, to select such compositions
as she knows to be calculated to advance the dignity of musical science. It is

for professors of acknowledged eminence to lead the public
;
who, if ever they

were to be led in the “ way that they should go,” it is at the present juncture,
when their perceptions are distinctly developing, and manifesting a desire to

appreciate that which is classically correct, as well as beautiful, in the science.

Possessing the same capabilities with Madame Dulcken, we would, if possible,

never play to a public audience (and which she did with admirable expression)

a composition inferior in merit to Weber’s ‘ Concert stuck.’ She knows the

intent of this observation—no one better:—and so we would say to every
professor, who holds that the advancement of his art is a higher thing than
the compromise of its best interests, by countenancing charlataucrie, under any
form, Madame Dulcken was assisted by Mons. de Beriot, Madame Grisi,

Signors. Rubini, Tamburini, Lablache; Mrs. Bishop, Miss Clara Novello, and
Mr. Balfe. Want of room prevents our noticing the last Ancient, and
Madame Caradori’s Concerts. Both were good, and the latter was a bumper.

To the Editor of the Musical World.

* Sir—

A

s a country musician, I shall be much obliged by your informing me,
whether the “ Society of British Musicians,” a notice of which has already

appeared in your valuable work, include in the number of its members the

names of any provincial artists,
or whether it be confined to the metropolitan

professors exclusively.

If the latter be the state of the case, I beg leave to suggest that the name
chosen is not strictly and properly applicable to the Society, but that it should

rather be called the u Society of London Musicians.”— I am, &c. ? ? ?

The best answer we can give to the above is to copy the first law of the

Society.

“That this Society shall consist of a number of Members not exceeding

350, male and females; the former must have obtained the age of 17, and
the latter of 15 years : such being professors of music, and Natives of the

United Kingdom of Great Hriiain and Ireland.”

j REVIEW OF MUSIC.
* Gently glides our bark.' Fairy boat glee for 3 voices, written and composed

by Fred. Wm. Homcastle . (37, Norton Street.)

When we reflect upon the exquisite trumpery in the shape of * boat glees’

that have careered upon the musical trade stream, the present trifle commands

a respectable station. The solo movement in the second part, is extremely

pretty ;
and the harmonies throughout are agreeable and correct.
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u Oh! my own native land!" Sony written by the Rev. Henry Butterfield*
composed by J . W. Hobbs. T. E. Purday.

A graceful melody, and nicely accompanied. The only objection we have to

make is to be found in the accompaniment of the 3rd bar of the 3rd stave,
page 2, which is harsh, and can he resolved upon no principle that we can
discover. The phrase, however, which immediately succeeds it, is extremely
pretty.

The admired bolero , The Bridegroom's return ,
u Ouvrez

, ouvrez,” arranged as
a rondo for the Piano-Forte by J. Moscheles. Mori.

The introduction, fanciful, elegant, and original. The subject delightfully
treated, all the best features of the original melody being seized and turned to

advantage. The whole composition is a brilliant and valuable exercise.

Souvenirs des Concerts . A fantasia for the Piano-Forte, composed by Jm

Moscheles. Mori.
Succeeding the introduction, Mr. Moscheles has taken a subject from Mar-
liani (‘ Sperava in giorno’) ; and, like a superior musician, has improved upon
his model. His second subject is the pastoral movement which precedes the
storm in Beethoven’s symphony ; introduced in a masterly way. An air by
Donizetti, “ No, no che infelice,” follows

; and we are treated in the conclu-
sion with a flourish a la Her2 . This piece bears the very complexion of
popularity.

“ Signalfires," a sony written and composed by the "Wife of a distressed
Clergyman. Willis.

The simple circumstance of the Archbishop of Canterbury’s lady (an accom-
plished theorist) having subscribed for 300 copies of this song, will of itself

obviate any critical remarks we might otherwise feel called upon to offer

•

respecting its simple and affecting beauty.

First grand Concertofor the Piano- Forte, with full Orchestral and Quartett
Accompaniments

, as performed by the A uthor at the Concerts of the British ,

.
Society ofMusicians. Composed by Henry Charles Litoljf. Welsh.

The first movement of this concerto (in D minor) is based upon a subject of

a charming character
;
and which the author keeps constantly in view : every

variation and expansion of his thoughts are perfectly consistent throughout,
and constantly bear upon the main idea. At the close of it, is a cleverly

constructed canon, that especially gratified us. The andante is excellently

worked upon a sweet and truly original motivo
;
and the finale (quite as novel

a subject as either of the preceding) is full of spirit, energy, and sound
thought. Again, every passage here bears a reference to the subject; and
none are written for mere difficulty’s sake, but all are rational and reflective.

To sum up our opinion at once, we esteem this a very masterly composition.

MISCELLANEOUS.

English Singers.—There is an intention of getting up operas in Paris, to

be performed by our own singers. Miss Shireff, with some others, are said to

have been applied to.

Mr. & Mrs. Wood are returning from America, where they have reaped a

good harvest. They will make a tour through the country, and then retire

with competence to the comforts of private life.

Henri Herz has invented a machine for facilitating the progress of ama-
teurs on the piano. The instrument is small, and easily adjusted. It is

stated that one hour's practice with the dactylion is equal to four according to

the old method .—Morning Post.
.

*
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Ole-Bull, of Norway, the celebrated violinist, lias arrived from Paris, and
intends giving a series of Concerts. His rehearsal took place yesterday. The
principal feature in his playing lies in producing novel effects upon the instru-

ment. The Parisians, who exist by wondering, say that he produces five

sounds upon four strings. * He really is a prodigy.

Mr. Barnett, who is residing in Paris, has set, as a glee, the well-known
epitaph on Shakspeare’s tomb, and sent it over to the Vocal Society. He has

also written two instrumental pieces, a quartett and a symphony, called the
«* Hypochondriac,” which are to be performed at the British Musicians*

Society.

Mr. Moscheles, who is a great admirer of Sebastian Bach, intends, as we
learn from the Morning Post, to play one of that great musician’s MS. con-

certos at his concert, in which a variety of passages occur from which many of

the modern admired phrases must have derived their origin. As Mr. Mos-
cheles is about to break the ice, we trust that the works of this immortal

author will not be allowed to slumber on the dusty shelves of the antiquarian

amateur. Are there none of Bach’s church compositions in the library-

belonging to the Concerts of Ancient Music ? Mr. Knyvett might look to

this. Bach died in 1750, aged 66.

Dr. Crotch’s Oratorio of the ‘ Captivity of Judah’ will be performed, for

the first time in London, at Mr. Vaughan’s Concert.

An Opera of no Note.—Some time since an itinerant company of players

appeared at Lueey in France and announced their intention of delighting its

inhabitants with “ La Dame Blanche,” the piece written by Scribe, the music
composed by Boildieu,’ so said the * Affiches ’ in letter of Colossal dimensions.

The good people of the town in theirjoy at this announcement, never troubled

themselves to read any part of the Bill save and except those obtrusive yet

welcome capitals. Had they done so, they would have been spared the mor-
tification they experienced when on crowding to the Theatre, they found the

Opera was to be played with the trifling omission of ‘ all the music.* They
murmured and referred to their play-hills and then for the first time discovered

that the gigantic announcement before alluded to was followed by a single line

in the smallest possible type, stating that by particular desire the music would
he omitted and its place supplied by a lively dialogue. This parallel to the

well known case of ‘ Hamlet, with the omission of the character of the Prince of

Denmark,’ has caused a hearty laugh against the citizens of Lucey, who have
been advised in future, always to put on their spectacles when they read a
play-bill.

Glee Club.—The prizes offered by this Club were awarded on Saturday.

Mr. Hawes won the first prize. His glee was sung by Messrs. Terrail, King,

Elliott, and Bellamy
;
and Mr. T. Cooke won the second. His composition

was sung by Messrs. Terrail, Cooke, Elliott, and Bellamy. John Capel, Esq.

presided. The prizes for the cheerful glees will be awarded on the I4th ins.

—Morning Post .

Mdlle. Erancilla Pixis, the daughter of the celebrated composer, is the

favourite singer in Germany, at present. After the most brilliant success at

Berlin, she is now performing at Hamburgh, where she is exciting the greatest

enthusiasm. She is, we are informed, to visit Paris and London. A singer

of the highest gifts, with a German education, will be able, we trust, to con-
vince even the habitues of the King’s Theatre, that there are better things than

the Straniera and Puritani.

—

Chronicle.

Thalberg is, we hear, to perform at the Philharmonic Concert next Mon-
day. His style is described to be perfectly original; and that in execution he
rivals, if not exceeds, the most celebrated of the modern pianists. He pro-

poses to play entirely solo, in order that the audience may the more fully ap-
preciate his manner. Eight years ago, he took lessons in this country of Mr.
Moscheles.
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Melodists.—This social club held its fourth meeting on the 28th ult.. Lord
Saltoun in the chair

;
when a variety of songs, duets, glees, &c. were sung by

Messrs. T. Cooke, Bellamy, E. Taylor, Hawkins, Parry, Parry Jun., Blewitt,.

Collyer, Machin, King, Robinson, &c. Puzzi played a solo on the horn ex-

\

cellently ;
W. S. Bennett also performed a fantasia of Mendelssohn’s on the

piano-forte admirably ; as did Richardson a solo on the flute, and Grattan
Cooke on the oboe. In the course of the evening, Mr. Parry Jun. gave a
parody on the incantation scene in Der Freyschiitz, accompanying himself on
the piano-forte, which afforded great amusement to the company. The prize

for the best approved song will be awarded in June.

The National Music Hall.—The musical public cannot but contem-
plate with satisfaction the proposed establishment of a company, whose object
is to erect a building, upon a scale of grandeur hitherto unattempted in this

country, for the performance of the orchestral works of the great masters. The
social practice of classical music in domestic parties, (so continually recurring
and increasing) is doing much towards advancing the interest of the science ;

but nothing will so surely aggravate the impetus it has of late years received,

and lift it into eminence and dignity, as the carrying out in their fullest extent,
the objects proposed by this Company. One of these is, that the great Hall
shall be so constructed, as to accommodate 6000 auditors, and an orchestra of
1200 performers. Should this be accomplished, we shall possess the facilities

of hearing the fine secular as well as sacred compositions of the great writers

performed as they deserve to be, of which no chance exists at present in Lon-
don. Think of ‘ Wretched Lovers/ and ‘ Let old Timotheus/ with such a

band!

WHIP-POOR-WILL.

—

Song.

The moonlight sleepeth on the sea;

The night-wind slumb’reth on the hill

;

The cattle in the misty lea

Are all reposing tranquilly ;

—

All are at peace—all take their fill

Of rest, save the lorn heart of “ Whip-poor-Will.”

On him the honey dew of sleep

Its gentle balm doth ne’er distil

;

But he is doom’d to mourn and weep,

From night to night, the sorrows deep

Of those, whose groans and anguish fill

The tyrant’s purse.—Poor “ Whip-poor-Will !”

And he in morning life was parted

From all he lov’d, to go and till

The stranger’s soil
;
and while he smarted

With grief and rage, died broken-hearted

:

And now he sings by moonlight rill,

“ Sleep, sleep worn ghost of Whip-poor-Will.”

1833. Charles Oowden Clarke.

[“‘Whip-poor-Will/ and * Willy come go/ are the shades of those poor

African and Indian slaves, who died worn out and broken-hearted. They wail

and cry, ‘ Whip-poor-Will/ and ‘ Willy-come-go/ all night long : and often,

when the moon shines, you see them sitting on the green turf, near the houses

of those whose ancestors tore them from the bosoms of their helpless families,

which all probably perished through grief and want, after their support was
gone.’’— Waterton's Wanderings, 4to. p. 17.]
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Operas
,
Concerts

, drc. during the Week.

Saturday. . . .Opera. Miss Pelzer’s Concert, Hanover Square, Evening.

Monday Sixth Philharmonic, Hanover Square, Evening.

Tu ksday . . . .Signor Sagrini's, Hanover Square, Morning. Opera.

Wednesday., Mr. Moscheles, King’s Theatre, Morning. Fifth Ancient Concert, Hanover
Square, Evening.

Thursday ..Mr. Chatterton’s, Hanover Square, Morning. Mile. Ostergaard’s, Willis’s
Rooms, Morning. Opera.

Friday ......Mrs. Anderson’s, Hanover Square, Morning. Kellner’s Soiree Musicale,
Hanover Square.

Erratum .—In No. VI. p. 57, Article “ Baumgarten,” read tno violins, instead ofJive.

Weekly List of New Publications.

PIANO-FORTE.

BdrgmUller’s Delices del ’Ope-
ra ltalien. Bellini. Marche de
Norma, Polaccca de Bianca,
Fantaisie sur Beatrice, Cavatina
de Capuletti, Capriccio snr La
Straniera, Bolero sur la Cava-
tina del Pirata Cocks

Souvenirs de Bellini. Du-
etto de Nonna, Cavatina de Bea-
trice, Airde La Straniera, &c. .Ditto

Barret’s Irish Quadrilles Wili.is
Czerny’s Rondino Coventry

Toccata Ditto
Introduction and Vars. on

Suoni la Tromba Cramer
Fidelio, Beethoven’s, Overture to Platts
HimmePs Alexis. J. Warren. . . .Falkner
Hummel's Deux Airs de Ballet,

No. 2 Coventry
L’Ecole de Bellini. Fantasia Z. T. Purday
Mozart’s Works. By Cip. Potter,

No. I Coventry
Melange from Beatrice. By G. F.

Harris Z. T. Purday
Neate’s Carillons, Characteristic

Rondo Cramer
Poole’s Popular Airs, (Easy)Set2

Z.T. Purday
Romberg's Overture, Op. 00, with
Accompaniments by Rimbault. .Ditto

Schmitt’s Variations on Le Petit

Matelot Coventry
Siege of Rochelle, Duett from,
containing : Lo, the early lieam,

Once a wolf. The Prayer, and
Travellers all Cramer

Truzzi’s Beatrice, Duetts, Book 2 Chappell
Watts’s Characteristic Piano-forte

Duetts, from Rossini’s Eight

Songs and Four Duetts, Books

1 and 2 Willi s

Weippert’s Walzes. Beatrice. . . .Chappell
Two Ditto trom Puri tan i,

including the Polacca Cramer
1/Echo des Vaises, Set 2 Z. T. Purday

SONGS.

Four-find- twenty Theatres. (Co-

mic) Westrip Z.T. Purday

My very particular friend. Miss
Sheridan Dean

No ne’er can thy home be mine.
T.H. Bayly Lonsdale

O say not Donald’s false Blewett
Z. T. Purday

O call me not happy Willis
O ’tis sweet to remember. Lover Duff
Recall that withering word. J.

Barnett Chappell
She stood beside the altar. Words,

Mrs. Hemans. Music, Gridin Wybrow
The world is my toast. G. Muller Ewer
The Swiss Exile’s lament Holloway
The summer moon is shining . . . .Ditto
The appeal song. Macd. Harris Falkner
The Blarney. Lover Duff
You and I. J. Blewett Warnk

SACRED.
The glory of the latter day. Mis-

sionary Anthem. W. Bird . . . .Hart

GUITAR.
Dormez, chers amours Chappell
La danse Drrro
Mes Favorites, Twelve Airs. Mo-

retzky Z. T. Purday

FOREIGN.

lo son rico. C. M. Sola Falkner
Quando canto la sera. Serenata.
Dessauer Boosky

MISCELLANEOUS.
Berbiguier, Reminiscences of,

Book 1, Flute and Piano- forte.

A. C. Whitcombe Paine
Beatrice, Airs from, arranged for

Harp, No.2. W.ILSteil Ditto
Merck, Op. 11, Exercises for Vio-

loncello Solo Wf.ssel
Reissiger, Op. 29, First Quartett,

Piano-lorte, Violin, Tenor, and
Violoncello Wkssfl

Op. 70, Second Quartett for

ditto Ditto
Zampa, Airs, Book 2, Flute and

Piano-forte concertant. Sedla-
zekand Diobelii.,. .Ditto
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J list published, Price 2s.

Hy J. J. EWER & CO. Bow Church-yard.

nn HE WORLD IS MY TOAST ! as

J sung by Mr. Giubilki, the Poetry by
John Oxf.nfobd, Esq. the Musiccomposed
by George Muller. Likewise a 2nd
Edition ot THINE IS MY HEART!

Words by Ball, Music by F. Otto.

I
MPROVED SERA PHINE. Messrs.
Kirkman and White, respectfully ac-

qnaintthe Musical Public, particularly the

Clergy and Profession, that they have now’ on
Sale an assortment of their Improved
Seraphines, adapted either for the Drawing
Room or Chapel with or without German
Pedals. These extraordinary Instruments
are used at the Italian Opera House and
other Theatres

;
may be heard at the Manu-

factory, 3, Soho Square, next door to the
Bazaar.

V IOLINS, TENORS, VIOLON-
CELLOS, and DOUBLE BASSES.

Any persons possessing Instruments for which
they have no further use, may hear of a
purchaser, by applying (post paid) to

Purday and Fkndt, manufacturers of
Violins, Violoncellos, Double Basses, and
Guitars, 20, Finch Lane, Cornhill.
Old Instruments taken in exchange from
purchasers.

THE ROYAL S ER A PH I N E.

X J. Green, Inventor and Sole Manu-
facturer, 33, Soho Square, respectfully re-

commends those who wish to form a judge-
ment of the powers of this Instrument, to

hear its effects in the Opera of Quasimodo,
and Don Juan of Austria, at the Theatre
Royal, Covent Garden: Its introduction
there affords an exemplification of its appli-
cability to all purposes of a Church Organ,
and lbr the accompaniment of a mass of
voices. Its various capabilities in diversity

of tone and delicacy of expression . admirably
adapting it lor domestic purposes, may be
heard at any time at Mr. Green’s Music
Warehouse, 33, Soho Square.

npHE PUBLIC are respectfully informed,
D that the First Public Performance of the
LIVERPOOL CHORAL SOCIETY,
which has been formed from the most efficient

Members of the Festival, Choral, and
Musical Societits, and which will be under
the able direction of Messrs. Michael May-
btick, aud George Holden, as Conductors,
and Mr. George Eyton,as Leader,—will take
place at the latter end of July next, the par-
ticulars of which Public Performance will
be announced in a future advertisement.

By order of the Committee,
James Ashton, Secretary,

OVERTURES, Twenty-four, selected and
arranged by J. N. HUMMEL.

Firstly
, fort

Pianoforte, with Acc. of Flute, Violin,
and Violoncello Price

5

s. each.

Secondly,for
Harp and Pianoforte with . th« nme

Accompaniments.—6s. each.

Thirdly, for

Pianoforte Solo, without any Accompt-
Price from 2s. to 4s. each.

. 1. Prometheus • Beethoven.
2. Zauberflote • Mozart.
3. I.odoiska • Cherubini.
4. Figaro • Mozart.
5. Jphigenia • Gluck.
6. Original Overture • Bimmel.
7. Sargino • Paer.

'

8. Overture in D • Romberg.
9. Der FreyschUtz • Weber.

10. Euryanthe • Ditto.
11. Tancredi • Rossini.
12. Anacreon • Cherubim.
13. DeuxJoumees Ditto.
14. Demophoon . • Vogel. »

15. Matrimonio Segretto • Cimarosa.
16. Opferfcst *

. . • , Winter.
17. Caliph of Bagdad . • Boietdieu.
18. Don Juan • Mozart.
19. Clemen za di Tito • Dii to.

20. Fanchon •
. . • Bimmel.

21. Barbiere di Seviglia • Rossini.-,
22. Gazza Ladra • Ditto.
23. Italiaua in Aloieri • t 0%

24. Fidelio • Beethown.
* TV

T. Boosi;r & Co. 28, Holies Street
.'»v

DR

. i+-

CLARKE’S HANDE L
Oratorios, complete.

Acis and Galatea, 16s.—Alexander’s Feast,
IBs. — Athulia, £]. 6s. — Coronation and
Funeral Anthems, £1. Is.— Deltingeu Te
Deuin and Jubilate, £T. Is.—Esther, £1. 5s.
Jephtha, £1.8s.— Israel in Egypt, £T. <».•*-
Judas Maccabanis, £i. 6s.— L’ Allegro edil
Pensieroso, £ I. 5s.—Messiah with Frontis-
piece, from an Original Picture by Carlo
JL)olci,£i. 8s.—Samson, £1. 8s.—Saul, £L6s.
Solomon, £ l. 8s.—Theodora, £T. 6s.

The above may be had complete in 6 large volt.

J. A. Novkllo informs the Public and the
Musical f rade, that he is appointed Whole-
sale and Retail Agentfor the sale of theabtrte
popular and classical works.
Every Piece in Dr. Clarke’s celebrated

arrangement of Handel’s W orks is printed
singly. Catalogues gratis.

60, Dean-street, Soho.

!
u*

LONDON: published far the Proprietors, every Friday aft. Hio'dn, at five
o’clock, by J. Alfred Noyello, 69, Dean-street, Soho.* Sold also ut 63
Patei noster-row ;

by AJann, Cornhill j Berger, HoJywell-street : and Onwhvn!
Catherine-street, Strand. *

C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LANK
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jHueical Science, literature, ano Intelligenee,

To know the cause why music was ordained

;

Was it not to refresh the mind ofman,
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while 1 pause, serve in your harmony.

Taming of the Shrew

MAY 13, 1836. No. IX. PRICE Sd.

[The writers of the Leading Articles are not answerable for any opinions expressed in

the subsequent pages of “ The Musical World.”]

A COMPARATIVE VIEW OF THE VOCAL WRITERS OF
THE PRESENT DAY AND THOSE OF FORMER TIME.

By Samuel Webbe.

In order to pursue this inquiry as clearly and succinctly as possible,

it may be well to notice, in succession, those who have held and who

now hold—the most distinguished places as writers for the Church , for

the staye^ for the concert room
,
and for the chamber. Amongst our

writers for the church, in times gone by, we anxiously turn first to

Henry Purcell, . as chief in that most dignified style of writing. lie

was indeed his country’s boast in all that regards his art. No sooner

had the eighth Harry completely shaken off the papal supremacy, and

securely established the Reformation, than there buret forth, in the

vocal service of the Church, the most splendid array of talent the mind

can well conceive. The most distinguished in this phalanx, and

subsidiary alone to the immortal Purcell, were Tallis, Bird, Croft,

Orlando Gibbons, Blow, and, subsequently, Green, Boyce, Batishill,

Kent, &c. These excellent writers maintain, to this day, their eccle-

siastical honours, and their works are still to be continually heard in

our two Metropolitan and other principal Cathedrals ;
for although

there are a few clever musicians of the present day, who have written

Anthems and Services,—Mr. Atwood in England, Sir J. Stevenson in

Ireland, &c.—it does not appear that there has arisen any body of

modern church-w liters to supersede the above
; so that, were we pro- #

pared to award to the two gentlemen just now named, or to such few

others as may have become candidates, in the present day, for notice

in this grave and important branch of writing,— an equal estimation

with those of former time, (and which, perhaps, would not be very

extensively conceded), it is plain that their predecessors greatly out-

VOL. 1. K
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uumber tliem
;
and that, though it be with right good-wili we stick to

the old materiel
,

it is also actually in default of new matter. The
stage was also another sphere of action, which called forth the un- *

bounded genius of Purcell. Nothing can exceed the sublimity of con-

1

ception displayed in his portraiture of the genius of frost in King
Arthur . This great work is indeed a string of gems throughout. His

Tempest
,
his Indian Queen

,
his Bonduca, &c. are of various extent^

and merit; but all, more or less, afford traits of his unparalleled

genius.

Dr. Arne appears to have been the most extensive operatical com-'

poser of his time, as well as the most prolific as a universal song

writer; notwithstanding which, he has hardly left behind a single*

instance of an indifferent air
;
few indeed that are not occasionally

heard even at this day; and whenever heard, certainly heard with

delight. His great opera, as it may be called par excellence—Artax-

erxes , has certainly found nothing, from an English hand, to approach

it in grandeur and sweetness. ‘ Amid a thousand racking woes/
4 Behold on Lethe’s dreadful Strand,’ 4 Thy Father !’

‘ Monster away/

are immediate evidences of the former
;
and ‘ Water Parted from the

Sea,’ ‘ Fair Aurora,’ ‘ In Infancy/ 4 If o’er the cruel tyrant,’ &c. : ho

less so of the latter. If his Comus
,
his Alfred

,
(in which occurs the

fine national air ‘ Rule Britannia/) his Thomas and Sally
, and other of

his operas
;
and the vast range of his detached songs, the beauty of the

whole of which may be judged of from the few samples following, viz.I

1 Thou soft flowing Avon,’ ‘ When forced from fair Hebe/ * My dear

Mistress,’ 4 My fond Shepherds,’ &c. If these be duly estimated, the
5

inclusive sentence of there not being an indifferent air to be found

among them, may be well credited.

Michael Arne, his son, not having been in like manner excited by

public encouragement, was not so voluminous in his writings—at least

not in his publications, as his father, although he can hardly be

admitted to fall short of him in genius and talent. The delightful

airs in the opera of Cymon, especially 4 This cold flinty heart/ and
4 Yet awhile sweet sleep/ as well as his detached songs, 4 The topsails

shiver in the wind/ 4 Sweet Poll of Plymouth/ and numerous others of

exceeding beauty,—a fine oratorio entitled Abel, cScc. all go to prove

this. It is a curious fact, that, though all this, and much more, may

he justly said of Michael Arne, (and there never was an English musical

name more renowned—more widely spread than that of Arne,) there

are few—very few, that ever heard of a second Arne,—out of the coun-

try probably none

!

Dr. Boyce has made some slight contributions to the 'Stage,

descending from his graver standing as a church' writer. He bad

established 'the reputation of a sweet melodist by various airs in
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hisi minor oratorio of Solomon, viz. * Softly rise O Southern breeze,*

* Balmy sweetness,’ ‘ Together let us range the fields,’ &c. and which

her well sustained in these little theatrical efforts, the Chaplet
, &c.

The song of ‘What raed’cine can soften,* iu the above operetta, is a

most bewitching air. At a later period there were engaged, in the

seivke of the stage, the talents of those charming melodists, Linley,

Shield, Dibdin, Arnold, &c.; and subsequent to them, Storace,* who,

though principally employing his skill and good taste in appropriating

to the English Drama those continental stores with which a diligent

research during his absence from this country had made him ac-

quainted, has still distinguished his own name as a melodist by many
original airs abounding in sweetness and elegance, viz..* With lowly

suit,’ -My native land,* ‘Across the Downs,* ‘ There the silver’d

waters roam,* &c. He wrote also a very pretty Italian Opera, ‘ La
Cameriera astuta,’ for his sister, Signora Storace.

Mr. Michael Kelly, Mr. Braham, and Mr. M. P. King, though the

first and second of them, it is true, are more rightfully brought to mind
as performers than composers, must still be admitted to have contri-

buted several sweet airs to the dramatic store. There are few prettier

songs than ‘ When absent I thought of my love,’ in Bluebeard, by Mr.

Kelly, and still fewer than ‘ My beautiful maid,’ in the Cabinet
, by

Mr. Braham. How stands the modem stage account as far as English

writers are concerned ? Till very lately, Mr. Bishop has, for many
years, with little or no interruption, had the field to himself, and has

truly performed wonders, during that long and arduous period,—looking

to the rapidity with which his manifold works, of Various calibre, came
forth in succession. Mr. T. Cooke, Mr. Horn, &c. have occasionally

dropt in, but we have never, long together, lost sight of Mr. Bishop

;

nor could any circumstance tend more strongly than this to confirm,

that he stood high in estimation with the public, and of course that his

value to the managers was considerable. Mr. Bishop could not for so

lpng a time have maintained his strong hold upon the public without

—

Hot only great musical merit—but also, that particular description of

merit, which nothing but a mixed musical and dramatic feeling, could

qonfer. This dramatic impression is especially exemplified in the very

striking and delightful opening of the favourite melodrame, The Miller

and his Men ,
‘ When the wind blows;’ and, again, in the gypsy scene

in Gup Mannering> in the charming alternate solo and chorus, ‘ The
chough and crow.’ The first of these, ‘ When the wind blows,* is one

of the happiest airs its author (or any author) has produced; it is at

once, soothing and sprightly, gay and elegant ; and, were it the only

effusion of his mind, it would establish for him a high estimation as a

melodist and as a musical dramatist. But Mr. Bishop, in the course*

v v.

\ An Englishman, though the son of Italian.
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of his multifarious operas, operettas, melodramas, &c.—to which he

to add a host of detached songs, duos, glees, &c.—can appeal to a much
more extended evidence of his rightful claim to the reputation of an
elegant melodist, than the air above quoted, though, certainly, to nothing

more confiimatory. Messrs. T. Cooke and Horn have also proved them-

selves, in their occasional dramatic efforts, to be skilful and .tasteful

writers. Others have since arisen, and amongst them, latterly, Mr.,!*,

Loder and Mr. Barnett, of whose abilities as candidates for musical

stage honours, the writer has not yet been fortunate enough to have th&
opportunity of forming an opinion. , .

Of Mr. Balfe, however—the last new candidate for operatic fame

—

he can speak, having heard his very successful debut in this way

—

The
Siege of Rochelle

;

and much inclining to participate, thereupon, in

some remarks that appeared lately in a provincial critique ; which, at

the same time that it awards to Mr. Balfe a thorough feeling of orches-

tral effect, and the possession of no small share of original genius, enters

fully into the pretty general sentiment, that, however unconsciously,

he has drawn copiously upon the ideas both of departed and of living

authors ; and, in many cases, descending to the detail, even upon the

manner of clothing those ideas. The critic concludes with earnestly

recommending Mr. Balfe to bestow, on his next opera, before he turns

it out of his hands, a rigid scrutiny, and boldly to repudiate all that he
cannot, bona fide y

claim as his own ; urging, that although such a pro-

cess may cost him some little vexation and trouble, it will be more than

made up to him by the increased applause that an enlarged display of

originality will ensure to him, and the greater homage to his genius

that will be derived from a more ardent appeal to the stores of his own
mind.

From the retrospect that has now been taken of the old stage writers,

(and their successors, also, of later time) as before of the old Church
writers, there can exist no more doubt in the one case than in the other,

of the great numerical superiority of those gone by, over those of the

present day. It remains for posterity to decide upon the comparative

genius, and the inventive faculty, as genuine melodists, of those then

and now existing, according as the airs of the Bishops and Ball'es, &c.

shall or shall not hereafter be found as familiar to the minds of our

grand-clrildren, as those of the Arnes, the Shields, the Dibdins, Scc. are,

in this day, to our own,—and shall, like them, be continually sung,

hummed, or whistled, in every grade of society, from the saloon down
to the stable

;
for it is this all-pervading universality that affords the

most satisfactory evidence of genius in the formation of melody.

Our concert writers may be, to a considerable extent, identified with

those who write for the stage, as it rarely occurs that a good or favour-

ite stage-song does not obtain a speedy transfer to the concert room.
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This transfer, it is to be regretted, is sometimes made at the rate of a

considerable sacrifice of scenic effect.

' The grand scena belonging to the character of Rodolpli
y\ in the

romantic opera of Der Freischutz
,
where the demon Samiel is an im-

portant personage in the back-ground, affords a striking example of such,

sacrifice ; that also of Agnes\ from the same opera, not much less so,

—

where, in the early part of the scene, she has to invoke the moon which

& illuminating her apartment the while, and by whose light she

subsequently perceives her lover’s approach, and has thereupon ta

express a tumult of joy, which the restriction from locomotion, pre-

scribed in an orchestra, can but ill enable her to pourtray. These,

&nd such as these, it would seem naturally desirable to the judicious

concert singer to avoid, as it will be sufficiently plain, on the slightest

reflection, that all the parties concerned—author, performer, and au-

ditor, will be, more or less, sufferers from their introduction into the

orchestra; the author cannot have full justice done to his conception

of the varied business of the scene, as illustrated in his music; the per-

former cannot, with all his energies, be equally impressive as whe$
he is warranted to add action to his justness of feeling and his power

and modulation of voice, having also the important aid of stage

effect; and the auditor, however great may be his enjoyment, will have

to reflect that it would have been still greater from the exhibition of a
perfect whole. There is, however, no great chance, it is to be feared,

of escaping the recurrence of this misappropriation
;

for it is hardly

reasonable to expect that a concert singer, who, though not also a
stage singer, may yet entertain a rightful consciousness, perhaps, of

an ample conception of a fine scenic exhibition, and ample power and
feeling to embody that conception, should choose to debar himself from

the performance of the finest songs, because he has not the opportunity

of delivering them in full paraphernalia ;
or that he will not readily

compromise the disadvantage in an implicit reliance on bis own para-

mount skill to compensate for every deficiency.

• (T° be concluded.)

[We would strongly recommend Mr. Webbe, to procure a sight of (if

possible) the score of Mr. E. Loder’s opera of * Nourjahad and Mr. Barnett’s

Mountain Sylph.’ At all events the arranged melodies are within his reach,
many of which, we feel assured, will impress him with a highly favourable
opinion of those gentlemen’s talents for dramatic composition : and had Mr.
Webbe attended a representation of those operas, he must have testified the
composers’ skill in writing for a full band. Mr. John Thomson, of Edinburgh,
also, claims a place among our best modern dramatic composers, for his opera
•fij Herman,’ which on account of its helpless poverty of incident, was unsuc-
cessful : the music to the piece, however, was calculated to rescue it from its

fe-ej being written with an evident feeling of the refined harmonies of that
prince of dramatic writers

—

Mozart. Mr. Alexander Lee has also written
some very pretty dramatic songs

;
and he possesses a nice talent in scoring

the orchestra.]

+ ‘ Ah ! 1 can bear ray fate no longer.* ‘ Before my eyes behold him.*
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GEMS OF GERMAN CRITICISM.

Translated by William J. Thoms. -tj7

[It has been suggested that it would be doing good and acceptable service

to the purchasers of the Musical World, if, instead of giving excerpts only,

as was originally proposed, from those parts of the Letters of Goethe and Zel-

ter, which treat of Musical Compositions most familiar to English students,

there were laid before them the whole of this interesting correspondence, with

the omission alone, of such parts as have no connexion with this little Work..

The following letters, which are the first that passed between the great pdet

and his musical correspondent, arc published therefore, in compliance with

this friendly advice
;
which has been the more readily attended to, since its

adoption will secure to the reader many a pleasant bit of criticism and chit-

chat, which the original plan would necessarily have excluded.]

No. 4. Goethe and Zelter’s Correspondence*

* 1. To Madame Unger.

Herewith, my adorable friend, I transmit to you my last new songs, and

that too, on the first of May. There are two copies. One you will please to

keep for yourself, and the other you will have the goodness to present to the

accomplished author of Wilhelm Meister
,
whenever a fitting opportunity of

doing so presents itself. I wish my songs may not be as strange to him as my
name must be. I have not set his verses inconsiderately, and yet, after all, I

fear that they will produce little effect. They are not made for the first im-

pression of the great public, and who will take the trouble to study over my
few notes, as I have done over those incomparable verses ? Herr von Goethe

knows best whether I have hit upon his idea. I never trust to friends in these

matters, neither half nor wholly, for they always praise what I could improve ,

and what cannot be done better, and perhaps not so well again, they generally

overlook, and that puts me quite out of humour. The notes are now once

there and printed
;

they may take their chance in the world. Commend me
to Herr Unger. With the greatest esteem, I remain yours, Zelter.

Berlin
, Is/ May,

1796.

2. To Madame Unger.

Your letter, my dear Madam, and the accompanying songs, have afforded

me the greatest delight. The admirable compositions of Herr Zelter reached

me in that company which first made me acquainted with his works. His melody

of the song ‘ Ich denke Dein

*

has an incredible claim for me, and I could

not resist writing to it, the song which appears in Schiller’s Almanack of the

Muses. . .

Music, I cannot pass a judgment on, for want of a knowledge of the means

which it employs to attain its end
; I can only speak of the effectwhich it pro-

duces upon me, when 1 yield myself wholly and repeatedly to it ; and thus I

can say of Herr Zelter’s compositions of my songs, that I could scarcely have

believed music capable of such cordial strains.

Thank him repeatedly for me, and tell him I much wish to become person-
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ally acquainted with, him, that we might converse together on many points.

In the eighth volume ofmy romance there will certainly be no room for songs;

the remainder of Mignon and the Old Harper, is however not yet finished,

and I shall be most happy to communicate to him all of that which can see

* the light. •

in the meanwhile, 1 will probably soon transmit him some other songs, with

a request that he will set them to music, for Schiller’s Almanack of the Muses ;

, I had hoped to send them with this answer, for which reason I have delayed

* it longer than I ought to have done.

Accept my thanks, most worthy Madam, for your trouble, and believe that

1 I know how to appreciate the interest which good and intelligent souls take

in me and ray works, by means of which, I can bring near to one part of my
existence, feelings even far distant and unknown to me. Goethe.

Weimar, 13th June, 1796.

3. To Goethe.

My excellent friend, Herr Unger, has, by means of a passage in yourletter,

given me unspeakable joy. The approbation which you have bestowed upon

my attempts, is a piece of good fortune, which I have indeed wished for, but

with no confident hopes of obtaining, and although for my own part I have

been without a doubt as to many works being successful, yet the frank con-

firmation of this, by a mail whose works are my household gods, produces in

me a peace of mind so pure and so warm—such as indeed I never before ex-

perienced.

Besides those poems, which are printed in Schiller’s Almanack with my
, music, I have also composed Der Zauberlehrung. (The Magic Teaching) Die

Braut von Corinth, (The Bride of Corinth) Das Blumlein Wunderschon
,
(The

Flowret wondrous fair,) Der Jung-gesell und der Muhlbach
,
(The Lover and

the Millstream) and Das Bundeslied,* (Song of Alliance,) which I shall be

most happy to forward to you if you will allow me. I have indeed long thought

of doing so, but have never ventured. A hint from you, and they shall be in

your hands as quickly as possible.

I commend myself to your favourable remembrance, and remain with the

purest admiration and affection, &c. Zelter.

Berlin ,
llt/i August, 1799.

* , . A. To Zelter.
0

V * With sincere thanks do I reply to your friendly letter, by which you have

told me in words what your compositions have already convinced me of

—

. . that you take a lively interest in my works, and have appropriated many with

« true affection. It is the beauty of an active participation
,
that it is again pro-

ductive (hervorbringend) ;
for if my songs have given occasion to your melodics,

* 1 can as truly say thatyour melodies have awakened within me many songs, and

I should certainly, if we did but live nearer to one another, oftener than now,

.
* — — — —-——

*

. * These songs of Goethe, will all be found in that elegant little volume published at Eton

in 1834, 4 Auswabl von Goethe’s Lyrischen Gedichten,’ whieh contains also a translation of

‘ Ich denke Dein’ mentioned in Goethe’s tirst Letter. A translation of the 4 Hride of Corinth’

, by Dr. Anster, isadded to his admirable translation of 4 Faust. ’—Translator.
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feel disposed to lyrical compositions. You will by communications of this

kind procure me a real pleasure.

I enclose a production which has a somewhat novel appearance. It ha*

arisen from the idea whether the dramatic ballads could be so fashioned ou

as to afford materials to composers for vocal pieces of some extent. Unfortu-

nately the present would not be worth so much trouble. Goetkk.

Weimar, 26th August
,
1799.

THEATRES.

Drury Lane.—On Monday evening Madame de Beriot appeared in the
part of 4 Fidelio.* Her reception in the character was still more vehement J

than on her first appearance. It was a torrent of acclamation. While ii *

the presence of this extraordinary woman, and under the influence of her fas-

cination, it is difficult to institute any comparison between her and the one to
whom we were first indebted for an introduction to this lovely character, and
to some of the most passionate singing and acting that we ever witnessed

; for

indeed Madame de Beriot, with her quick fancy, inexhaustible energy, and
prevailing elegance, hurries one along with her ; she takes one’s faculties by
storm

;
cool and dispassionate criticism, at the moment, is out of the question ;

it is compromising one’s character to be sedate and reflective
;

in her pre-

sence, to err on the side of enthusiasm becomes a merit—a virtue. A fig

then for criticism!—who cares to employ it ?—who cares for it? We are
( the Gods be praised !) children again at the play ;

and everything is beau-
tiful—everything is perfect. When the delirium, however, has subsided, and •

the enchantress has departed, the thoughts of our first love return with
serene and steady prevalence. For the thorough womanly personation of the
part of ‘ Fidelio*—for pure self-abandonment to the character—for total

rejection of artifice—for grandeur and dignity of purpose, with massive
colouring,—we cannot give up Schroeder. If Madame de Beriot have any 1

fault in her acting, it is that she manifests a tendency to bring every point
into equally high relief. The unwearied activity of her mind leads her to

make even the minutiae of her part over-important. It is not sufficient that

she herself apprehends all the little circumstances which tend to the aggran-
dizement and perfection of the whole, but she seems careful that you should
perceive and appreciate this solicitude ; she takes pains to be thought pains-

taking; she does not always leave well alone ; but having made a point, she
is determined you shall feel that she has made it This little distinction

between the two great actresses we can imagine to be the result of nature, not
art, working in both. In the vocal department of the two performances,

Madame de Beriot clearly and triumphantly bears [away the bell : here she
stands unrivalled. As a singer, no one of the present day can “ compare

'

notesi} with her. The graces and ornaments she introduces—so novel, so

musician-like, in character—are only surpassed by the masterly light and
shade in her expression

; and this again almost yields to the natural accom-
plishment of her astonishing compass and fine quality of voice.

The subordinate characters in the opera were excellently supported. Mr.
Giubilei, in the Governor (Pizarro)

; Mr. Seguin in Rocco, the Gaoler
; and

Mr. Templeton, in Florestino, the lover. The last has made considerable

improvement. Miss Forde too made a pretty Marcelline. With somewhat
more attention to the pianos and fortes, both in the chorus and the orchestral

accompaniment, (which last is much too overbearing—these gentlemen should
be drafted off to the French opera for a season or two) the opera is very well

brought out. .
**‘ 1

.
•

• *
i
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* * '
*

•’ concerts:
' ...

^JPhilharmonic.—eAct. T. Sinfonia pastorale, Beethoven; Aria, M. Ivan-
hoff, ‘ O cara imagine/ (Zauberflote) Mozart; Grand fantasia, piano-forte,

M.Thalberg, first pianist to the emperor of Austria
;
Duetto, M. Ivanhofi’and

Mr. Phillips, ‘ Ove vai* (Guillaume Tell.) Overture, Pietro von Abano, Spohr.—Afct II. Sinfonia, No. 11, Beethoven; Aria, Madame Malibran De Beriot,
* Non pih di fiori / Como di bassetto obligato, Mr. Willman, (La Clemenza
di Tito) Mozart

;
Quartetto, two violins, viola, and violoncello, Messrs. Mori,

Watts, Moralt, and Lindley—Haydn ; Scena, Mr. Phillips, * Ah che invan/
(Pietro von Abano) Spohr; Overture, ‘Der Freischutz/ Weber. Leader,
M&Mori ; Conductor, Sir George Smart.—The storm scene in the ‘ Pastoral

Symphony ’
is, perhaps, the finest and most powerful specimen of musical de-

scription that ever was written. We recollect no parallel to it in sublimity,

unless it be the concluding symphony to the grand chorus in Spohris Last
Judgment, pourtraying ‘ The end of all things / and the first movement of his

Sinfonia caracteristique/ which was performed at the Philharmonic last season,

for the first time. The whole of Beethoven’s Pastorale, was played in the
very finest style on Monday evening. M. Ivanhoffwas encored in his charm-
ing song from the * Zauberflote: The composition ( a sweeter Mozart never
wrote) should always be heard twice, for itself ; and the singer will deserve
the same compliment, as often as he acquits himself in the masterly way he
did upon this occasion. M. Thalberg has, we should suppose, fulfilled the
anticipations of every one, however highly these may have been raised ; and
we.were led to expect much. His execution is amazing. That man must be
nocommon practitioner, who, being introduced blindfolded, could distinguish

th$t only two hands were at work. His mode of playing a subject with the

right thumb, and florid accompaniment with the other fingers, although not
new in itself, (for Mendelssohn and others have done the same) is nevertheless

novel and peculiar, with his treatment. Again, while with the left hand, a
fundamental bass is going on, he contrives to maintain an incessant arpeggio

accompaniment; the right hand accompanying the same, in arpeggios of the

richest character. In short, although, in the science of mechanics, it seems
difficult to draw the line of demarcation, yet, in the mechanism of piano-forte

playing, one feels inclined to decide at once—“ As far as Thalberg slialt thou
go* and no farther.” Notwithstanding Madame de Beriot had been performing
the arduous character of Fidelio the same evening, she came, to all appearance

unwearied, and sang, with increased beauty of expression, and novelty of oma-
mejat, that divine air from ‘ La Clemenza;’ and what is more, she rehearsed

it i^ the morning, together with the 1 Deh parlate’ of Cimarosa, for the Wed-
nesday’s Ancient Concert. Music to her, is like his mother-earth to Antseus

—she touches it, and recovers all her wearied strength. It is her “ meat and
drink/’ like the bear-baiting to Master Slender. We have never heard her
sing this perfect production twice alike, and vre have never heard her sing it

but Jjtke a consummate artist. We have not room left to compliment Mr.
Phillips as he deserves, upon his singing of the fine scena from the * Pietro

von Abano had he been accompanied more judiciously—with better feeling

ofthe character and expression of the music—the fortes and pianos ; little would
have remained to be desired. The men at Lloyd’s would rank this concert

an AT.
Ancient Concerts.—At the rehearsal of the fifth Concert of the Season,

(we
:
did not attend the performance) the first part comprised a large selection

froqa ‘ Acis and Galatea;' the madrigal ‘ Sweet honeysucking bees / and the

chorus/ Immortal Lord' from Deborah. Madame de Beriot sang the scena
‘ Deh parlate / and Miss Hawes the charming contrialto air from Samson,
‘Return O God of Hosts.’ In the second part were performed from Judas
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Maccabeus, 4 Hear us O Lord,* and * The many rend the skies* from Alexan
der’s feast

;
Ford’s Madrigal, 4 There is a Lady:’ Madame de Beriot, sang the

* Non piii di fiori ;* and Mr Phillips, Purcell’s * Ye twice ten hundred deitipg;’

in which we have been assured he comes very near to Bartleman.

Mr. Mori’s Concert.—The Great Room in the King’s Theatre beirig

totally inadequate to the accommodation of the subscribers to the Annual
Concert of this public favourite, the performance was transferred to the

Opera House itself. The result was, that so large an audience assembled,
as to fill the theatre. We did not perceive a box unoccupied

;
while the pit

and gallery appeared to be crouded. The Italians, and best of the English

singers, were engaged ;
and the Concert, which was a choice one, extended to

a very late hour. It has been conjectured that Mr. Mori cleared £800 by

this benefit.

We were prevented attending Signor Muscarelli’s second Concert, which
was given on the same evening.

. „

Mr. Moscheles’ Concert.—Mendelssohn’s new overture of the “Calm
and prosperous Voyage,” opened the Concert. This was succeeded by the
4 Ave Maria’ of Cherubini, by Miss Clara Novello, with clarinett obligato by

Mr. Willman : both sung and played in a manner which few, if any, musicians

could surpass. A MS. ‘Concerto pathStique’ by Mr. Moscheles followed; a

charming composition. Miss Clara Novello supplied Miss Masson’s place,

for whom an apology was made, in a duet with Mr. Balfe. (“ Qual sepolcro,”

Paer.) Lablache sang the “ Largo al factotum.” Mr. Wright was much and

deservedly applauded for his performance of a fantasia on the harp. And
Madame De Beriot, for the five hundredth time, delighted her hearers by

executing some extraordinary passages of difficulty and compass, in a song

from 4 Ines di Castro,’ by Persiani. Between the first and second acts, M.
Sudre exhibited his plan for a new universal musical language, with examples.

We were, however, so far removed from the performers, that we could not

catch his explanations. He will repeat his scheme on Monday, at Mr. Sed-

lazek’s Concert. The Chev. Neukomm’s popular septetto concertante opened

the second Act ; and which was delightfully played by Messrs. Sedlazek, Will-

man, G. Cooke, Baumann, Platt, Harper, and Anfossi. One great charm of

the concert was the production of a MS. posthumous concerto for the piano-

forte by Sebastian Bach,—a composition of wonderful accomplishment and

elegance. Mr. Moscheles deserves the thanks of every lover of good music

for bringing this magnificent work before the public. We entreat him to pub-

lish it, together with his own additional orchestral accompaniments. No one

could have played the piece in finer style. Mad. de Beriot and Lablache made
capital fun with Donizetti’s 4 O guardate che figura.’ Mr. Parry jun. sang, in

excellent ballad style, the same composer’s 4 Una barclietta ;* and we presume

that the following pieces concluded the concert: a duet by Messrs. Moscheles

and De Beriot ; the Tarantella, by Lablache ; and an instrumental finale of

Mozart ; for we could procure no programme at the time, and the hour was

late. The room (which by the way is both inconvenient as regards accommo-
dation, and a wretched one for sound) was crowded with high fashion. Mr. F.

Cramer led, Sir G. Smart conducted.

Mdlle. Ostergaard’s concert of yesterday (Thursday) morning, was

honoured with good attendance, and still better performance. The assistants

upon the occasion were; the Lady herself, Mesdames Dulcken, Gautherot,

Degli Antonii, and Miss Clara Novello: Messrs. Sedlazek, Barrfct, Baumann,

Rouselot, Mr. Alban Croft, Herr Kroff, and Signor Giubilei. Madame Dulcken

repeated the trio by Brod, with Messrs. BarrH and Baumann, which they

performed at the last Societa Armonica. Mesdames Ostergaard and Degli

Antonii sang a duet from Mercadante, the title of which we do not remember;
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Mr. Alban Croft, a solo by Donizetti : Miss Clara Novello, the divine melody
* Farewell ye limpid springs:” Signor Giubilei, Mr. Balfe’s effective comic

song, “ Ho girato tutto il mondo:” and Herr Kroff, who, we believe, made
his debut upon the occasion, sang a charming ballad of his own composition,

Der Blinder*’—the “Blind Man*’). This gentleman’s quality of voice is a
tenor of highly agreeable quality ; he sings correctly in tune, in a pure style,

-,and with delicate expression—in short, like a good musician. Mdlle Gau-
..tberot, Mr. Sedlazek, and Mr. Blagrove, played solos on the haip, flute, and
violin. Mr. Forbes piesided at the piano-forte.

^ Mr. Chatterton, likewise, gave his annual concert yesterday morning.

_ The “London Choral Institution,” founded by Mr. Travers, had its first

meeting on Monday evening, at the Great Room in Store Street, Bedford

Square. It went off with a success beyond the conductor’s anticipations.

- REVIEW OF MUSIC.

Por me letfall a tear.* Song composed by George Hargreaves {of Liverpool):

Cramer.
An elegant little melody, within the compass of any voice ; choicely har-

monized, and within the compass of any player.

Toccata for the Piano Forte, composed by Charles Czerny. Coventry.

A good exercise for the practice of the double notes
;

but which would have

been more grateful to the player, had it combined some subject in composi-

: tion : such, for instance, as the Toccata of J. B. Cramer.

‘ The wandering wind * A song ; the poetry by Mrs . Hemans
y
the music com-

posed by Edwin J. Neilson. Aldridge.
A sweet subject, variously, and in a musician-like manner accompanied.

The phraseology and harmonies remind us of Spohr—not that we object to

the reminiscences of such a master
;

for in our opinion Mr. Nielson cannot

select a finer model among the modern composers.

1 Bird of the Greenwood Poetry by Mrs. Hemans: music by Edwin J.

. Nielsen. Aldridge.
But few notes comprise this little air, yet these are choicely expressed. The
only fault we perceive, will be found in page 2, 3*1 bar, last stave. The

. , voice part rising from G to E, at the same time that the bass ascends from C
to E, is objectionable. The bass taking the G sharp, (the 3d of the root)

,
would obviate this satisfactorily. This song and the preceding, being both

..within the octave, are attainable by any soprano or teuor voice.

- Variations pour le Piano Forte
,

sur l'airfavori du Petit Matclot
;
par Aloys

'•> Schmitt . Coventry.
A pretty lesson, in which the master’s hand appears through the simple
treatmeutof his subject. The variation in the minor of the key is the best

" A Studiofor the Organ
, exemplified in a series of exercises in the strict andfree

styles, intended as voluntaries for the use of Organists, bg Samuel Sebastian
Wesley. Dean.

»Here is a tough weather-beaten fugue, constructed upon the most rigid orthodox
* principles. They who desire to tackle it, (and the Lord be with them that do,)
•

. will meet in the course of their progress, the following characteristics of legi-

» timacy and real fugue-blood breeding. The subject good and well treated.

The augmentations of it, (direct and inverted) excellently introduced and
* accompanied—the original subject proceeding in the pedale. The subject

again subsequently augmented (direct and inverted) j the tenor proceeding



144 THE MUSICAL WORLD.

with the subject, with a counterpoint above : and lastly it is again cleverly
introduced, with direct and inverted augmentation. N.B. Before attacking,it*
a course of gymnastics is recommended.
4 La Serenata.’ Musica composta dal Maestro Vacaj. Aldridge.
A pretty melody, lively and graceful

; very like a waltz set to words.

Rondeau hrillant a quatrc mains pour le Piano Forte, par Aloys Schmitt, Op,
83. Coventry.

The theme of a sweet character : the modulations scientific and unaffected ;

and all the variations sensible, brilliant, and lying well under the hand. This
is the composition ofa thorough master. -

* La Moda.* Duetto per Soprano e Contralto, dal Mo, Cav. P. Gabussi. Al-
dridge.

A pretty melody, and altogether an agreeable composition, very cleverly
accompanied. It would, we conjecture, have been more generally acceptable,
had it been confined within half its present limits; seeing that from the
sameness of the modulations and progressions, the general effect becomes
monotonous.

“ Like to the falling of a Star,17 Song, the poetry by H, King (1669), the

music by J. Me Murdie
,
Mus. Bac. Cramer & Co.

A melody of a clever and original character : from the introductory symphony,
however, we should have been led to expect the composition to be in C minor,
rather than the minor of four flats. Also, the harmony of A flat, in its first

inversion, we submit would better have preceded the first bar of the second
stave, at page 4. Such objections are idle, except when offered to compositions
of really good repute.

CHIT-CHAT FROM THE CONTINENT.
if

T

Bonn,—The 17th December last, the anniversary of Beethoven’s birthday,

was very judiciously fixed upon, by the admirers of this great master of modem
musical art, resident in Bonn, for promulgating an invitation to all who parti-

cipate in their well-founded admiration of him, to come forward and assist in

the erection of a monument worthy of his genius. The address emanates from

a committee formed for the purpose of carrying such a plan into execution*
41 Bonner Verein fur Beethoven’s Monument,” of which A. W. von Schlegel is

the president; and after setting forth Beethoven’s claims to be thus honoured^

and pointing out Bonn, his birth-place, as the fittest spot on which to erect

such a tribute to his memory, calls upon all his admirers to lend every assist*

ance in their power to the good work ; and suggests, that the necessary fund*

may be procured, not only by direct pecuniary contributions, but by subscrip-

tion concerts and theatrical benefits, got up for the purpose. When we rep

member the kindly proofs of attachment which were forwarded to this great

composer during his life-time, from some of the musicians of England, we feel

certain that this call to do honour to his memory, will not pass by them unre-

garded.

Felix Mendelssohn’s oratorio of 4 Paul* is announced for publication early

in June, by Simrock of Bonn.

Vienna .—Among the performances of the last winter-season at Vienna, that

of the oratorio of 4 David,’ by Bernhard Klein, appears to have caused the

greatest sensation. Of this work, which appears to have been written some
years since, and to have been composed after the pure oratorio style of Handel,
we shall take an early opportunity of speaking at greater length.
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Parma.-*-Paganini has put forth an announcement, declaring his indigna-

tion at the infamous attempts that are being made to pass off, as his works,
compositions not written by him, and stating that the only genuine works of

his which have as yet appeared, are * 24 Capricii e Studie per il Violino/—‘ 6
Quartetti per violino, viola, violoncello, e chitarra/ and * 12 Sonatine di violino

e chitarra/ published by Ricordi of Milan. The Signor adds, that it is his

intention to publish all his other compositions immediately.

i Prague,—Merk of Vienna, the distinguished violoncello player, gave a con-

cert lately at the Conservatorium at Prague, in which he proved that a concert

consisting entirely of classical music, might be attempted with success. An
overture of Beethoven’s formed the prologue to this musical feast, in which
Merk played first a concert-piece for the violoncello, of his own composition

;

then an adagio by Romberg, a rondo by Kummer, and at the end, again, his

own variations upon a Tyrolese air. Merk, whose style has been formed upon
that of Bernhard Romberg, is spoken of as having played most beautifully,

and astonished his audience by the improvement in his performance, which
had taken place since his last visit, at which time he was looked upon as one
of the greatest masters of his instruments.

Berlin.—Dr. Carl Lowe’s oratorio in three parts, called ‘ Die Sieben-Schla-

fer’ (The Seven Sleepers) has been recently published, and is spoken of in the

highest terms by the first musical critics.

Dresden ,—The performances at the Hof-Theater of Mile. Sabina Heinefetter,

for fifty nights, have called forth some remarks on the points of resemblance

between this lady, who is announced as about to visit Englai^, and Madame
Schroder Devrient, who still lives in the memory of all who were fortunate

enough to witness her performance in this country ; and which seem to prove

that both ladies are entitled to the reputation of great artists, but that Schroder

has awakened the greatest enthusiasm ;—her gifted rival, the deepest esteem.

Schroder is most successful in pourtraying the depths of womanly passion

;

Heinefetter, on the contrary, in those parts which approach most nearly to a

masculine character.

MISCELLANEOUS.

New Music Stand.—In the Repertory of Patent Inventions, No. 12, New
Series, will be found a specification, with an engraving, of the invention

alluded to in our Third number. It is entitled ‘A patent granted to John
Ramsey, of Caroline-place, Mecklenburgh-square, for certain improvements
in Apparatus for turning over the leaves of music, and other books. Sealed

Feb. 26, 1834/ The invention consists in the application of a series of strings,

or cat-gut, according to the number of leaves of music required to be turned
over ; and this action is effected by a series of pedals, attached to each string

The machine may be made available by violin and other performers, who hold
their instruments in hand; but it is difficult to conceive how it can be applied

to the reading desk of a piano -forte or organ player.

Ole-Bull. A man is no real genius in the estimation of the million, whose
personal history is not connected with a considerable portion of romance. If

the contour of his ‘ life, character, and behaviour/ be not flourished over with

the Arabesque of eccentricity, but little interest will be created in his favour.

His eye may roll with a * fine frenzy;’ he may reel with the divine * afflatus

his mouth may ‘ speak great things but, to become the observed of all men,
-
7-the ‘ digito monstror’ of the multitude, his life must have a touch of the

romantic. He must be the genius of adventure and misfortune : he must have
sailed into the arctic and the antarctic of prosperity and wretchedness : he
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must have proved the * fierce extremes* of destitution and repletion : while a

casual admixture of crime will be a lucky hit—a 4 white stone* to his fortune* v

Paganini, as a great artist, raised but small commotion in the curious world j
1'*

as a dungeon-bird, however, he set the whole bevy of gossips cackling : and
when it was reported that he had murdered his mistress, their eagerness to *

behold him, and listen to his straius, was exasperated into frenzy. ‘His^
appearance, his music, his playing, all were resolved into the romance of his

extraordinary life. He was said to be haunted by his evil conscience ; hence }

his mortified aspect: he had been for years immured in a solitary cell ; hence
his accomplishment upon the renowned one string—the rest having worn out

and broken.
, _

The rival to Paganini, who is now causing such a flutter here in the

circles, is likewise said—and, for his fame, fortunately said, to be a romantic

character. — He ‘is said,’ to have endured the extremes of good and ill

luck
;
and his genius is in consequence at a premium. He ‘ is said,’ to

have been stripped to his skin— even to the purloining of his fiddle
; and all

are on the tip-toe of expectation. He 4
is said,’ to have been snatched from

the extremity of desperation ; and folks are desirous of contemplating what
had so narrowly escaped them. He ‘ is said,’ to have been casting the pearls

of his talent in the beastly streets of Paris; and every concert lounger is

fainting to hear him. In short, he is
‘ an interesting creature’—the true stuff

to make a drawing-room lion of. His feeling, his expression, his execution,

real, and profound, and astonishing as they are, become more attractive from

the adventitious circumstance of his romantic life. There is probably just as

much truth in the idle reports that are circulating respecting this admirable

musician, as iAhose which preceded the arrival of Paganini: and like that

sagacious person, our present visitor will laugh at them, while they are turn-

ing to his account. • * *

'

—

[We have heard the following exquisite lines attributed to Strode ; but

they appear to us too modem for a contemporary of Chaucer. Presumiajf(5

that they may be new to the greater portion of our readers, and will affords

delight to all, we have inserted them. Can any correspondent say if they

have been set to music, and by whom ?]

ON HARMONY.
When whispering winds do softly steal

With creeping passion through the heart

;

And when at every touch we feel .

Our pulses beat, and bear a part

:

When threads can make
A heart-string quake

;

Philosophy **

Will scarce deny
The soul can melt in Harmony.

• #

O lull me, lull me, charming air,

My sense is rock’d with wonders sweet
;

’ -

Like snow on wool thy fallings are,
,

Soft, like spirit’s, are thy feet.

Grief who need fear 1 i

That hath an ear?— **

Down let him lie,

And slumb’ring die, *
.

And change his soul for Harmony/
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Saturday. .

Monday ..
f A. X <

1*1*. .

Tuesday .

.

WfJOJ^KSDAY
Thursday

Friday ....

t*n* •**

Operas
, Concerts, l$C. during the Week.

. .Gresham Commemoration, Mansion House, Morning. Opera.

..Messrs. Sedlatzek and Brizzi, King’s Theatre, Morning. Mr. Vanghan’s,
llanover-square, Evening. Opera at Drury-Lane. Fourth Society Armo^
nica. King’s Theatre, Evening.

. .Sons of the Clergy, Rehearsal, St. Paul’s, Morning. Opera.

. .Sixth Ancient Concert, Hanover-square, Evening. Opera at Drury-Lane.
. .Sons of the Clergy, Pertormance, St. Paul’s, Morning. Choral Fund, liano-

ver-square, Evening.
. . Royal Academy of Music, Third Concert, Hanover-square, Morning. Opera

at Drury-Lane.

* t, 5 «. ( 4

Mr. Stumpf
NOTICE TO CORRESPONDENTS.

is requested to accept our wannest thanks for his friendly and handsome present*

H
Weekly List of New Publications.

PIANO-FORTE.
Albert’s (C.) Rondinos, I to 6 .. Mason

Rondo from 4 Red
Mask ’ Ditto

Ditto from tinale
‘ llBarbiere’ Ditto

Bellini’s op- II Pirata, P.-F. solo. .Ewer
Beethoven’s op. Fidelio . . Do Ditto
Chopin, 4 Souvenir de la Pologne,’

4th set of Mazourkas Wessel
Czerny’s Two Rondos, * 1 Purita-

ni,* Op. 371, No. 1 & 2 Mills
Kuhian. 4 Homage to Beethoven,’

four brilliant Duets on 4 Heart

my heart,’ 4 The Quail,’ 4 He
leads a life,’ 4 Poor heart why so

restless* Wessel
Lemoine’s Treatise on Practical

Harmony, for Piano- Forte stu-

dents, Book 3 Ditto
Litoltf (H. C.) Introd.Vars. & Po-
lonaise on an air by Iiimmel . .Aldridge

Mayer’s Vars. on an air in 4 La
^fiancee, ’ Op. 31 Chappell
Stranss’ Vaises universelles, Set 6 Wessel
Schulz (E.) Arrangement of 4 Ah
come rapida.’ Meyerbeer ....Johanning

Thalberg, 4 Souvenirs de Vienne,’

12 Waltzes Wessel
4 Souvenirs Theatrals,’

4 brilliant Fantasias on Slrani-

era, Capuletti, Norma, Don Gi-
ovanni Ditto

Truzzi’s Arrangement of favourite

Airs in Donizetti’s op. of Belisa-

rio (FI. ad lib.) Book 1 to 4 . . . .Chappell
— 2nd Set of Quadrilles
from Zampa Ditto

Weippert’s Set of Walzes, 4 La
Tortura’ Chappell

VOCAL.
A bumper to the fair, Glee, 3

voices, Alt. Ten. Bass. J. Parry Novello
Balfe (M. H.) Six Arietts by, in

Nos Cramer
Benea-h a green shade, Glee, 5

voices. C. W. Corfe Novello
Fairies’ Invitation. C. Horn .... Mason
German Songs, with the original

words, and an English Transla-
tion. Edited by W. H. CalcotL
The Return—or Sehnsucht nach
deni Frlllinge; When l saw thy
cheek— An Chioe. Mozart ..Lonsdale

Goold & O’Connell. Lady Clarke.
Arranged by Sir J. Stevenson. .Willis

Horsley’s 3 rounds, 3 voices M ills
mourn, but in vain. Ballad.
Skelton Lonsdale

O come to yonder vale. Franks . . Platts
Our village church-yard. Bianchi
Taylor. Lithog. title Cramer

Old winter. Glee, 5 voices. C. W.
Corfe Novello

Sympathy. Haydn. Edited by W.
H. Calcott Mills

She mourn’d she’d no lover. Bal-
lad. J. A. Wade Chappf.lj,

The soul’s errand. W. H. CHIcott Mills
The child and the hours. Duet.

G. P. H. JiOder Lufp
The Irish Schoolmaster. Lady

Clarke. Arranged by Sir John
Stevenson Willis

MISCELLANEOUS.

Crotch’s Organ Fuges, No. 7 Mills
Norma, arranged for Flute and

Piano-Forte, 2 Books Boosey
Reissiger. Op. 34. Variations.

P.-F. and V.-Cello, or Violin .Wf.ssel
Romberg (B.) 4 La cantilena.’ Fan-

tasia. V .cello and P.-F Ditto
4 Le bal masque,’

piece caracteristique. Violon-
cello and Piano-Forte Ditto

FOREIGN.
Ca~a, deh asciuga il pianto. Song

Giov. Grey. Vaeaj Chappell
Der FrUhling. Alp melody. 4 Ich
war, wenn ich erwachte.’ Win-
ter Johanning

La Seffiarina. Arietta. Gabussi..

A

ldridge
La Pastoreha. Guyneraer Mills
Nel passo il piCi tremendo. Song.
Giovanni Grey. Vaeaj Chappell

Raggio d’amore. Arietta. 4 11

Furioso. Donizetti Ditto
Sognai ne* primi albori. Giovanni

Grey. Vaeaj Ditto
Si sei desso. Aria. 4

11 disertore

per amove.’ Ricci Ditto
Taci, tad intendo. Duet. Ditto Ditto,
Va, le reca il regio serto. Cavatina.
Giovanni Grey. Vaeaj Ditto
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/EOLOPHON,GRAND DOUBLE COLO-
PHON, AND COLOPHON PEDALS.

A Selection of Music, from the works of

Mozart,Beethoven, and other celebrated

Masters, is performed daily on the above

beautifully expressive and powerful Instru-

ments, at the Manufactory, 37, Poultry, by an

eminent professional gentleman, commencing

evert/ day at Twelve o’clock. Admission,

one shilting, which is returned to purchasers

of Music.

The visits of the Public will be welcomed

at all times by Messrs. Day and Myers, Pa-

tentees and Manufacturers of the Colophon
and Seraphine* 37, Poultry.

HANWELL SCHOOLS,
(formerly Dr. Boxd’s), Hanwell, Middlesex.

The rev. j. a. emerton, m.a. of

Oxlord, Curate of Hanwell, prepares his

pupils for the Universities of Oxford and
Cambridge, the East India College,the public

Schools, and the various departments ofCom-
mercial Life.

Fees for Instruction, as at King’s College,

four guineas and a half per uuarter.

Board and tutelage depending upon the age

of the pupil. No Day Scholars. References

of high respectability will be given, and re-

quired. Prospectuses may be had of Messrs.

Roakeand V arty, 31, Strand; and of Mr.

Souter, St. Paul’s Churchyard.

MUSIC HALL, 16, STORE STREET
BEDFORD SQUARE.

TdlS noble Music-room is capable of ac-

commodating from WOO to 1,000 persons,

has numerous anti-rooms, and other requisites

of accommodation. It has been built ex-

pressly for Morning and Evening Concerts,

and may be engaged for other public meetings

of sufficient character. The terms are ex-

ceedingly moderate, aud may be had on the

premises ; or at the pianoforte manufactory o f

Mr. Wornum, adjoining.

THE KING’S CONCERT ROOMS,

HANOVElt SQUARE.
fT'HESE ROOMS, having’undergone
JL considerable alterations, and improve

-

emuts, are to be let, for Morning and Even-
ing Conceits, Balls, Routs, Dinner and
Evening Parties, Public or Private Meetings,

&c. For particulars, apply at the Office, in

HanoYer-square, from 12 to 4 daily ; or by

letter, to Mr. Thomas Martin, at the Rooms,

No. 4> Hanover-square.

Shortly will be published,

WILLIAM STERNDALE BENNETT’S
THIRD CONCERTO for the PIANO-

FORTE, as performed by the Author at the

last Philharmonic Concert, the Concerts of
the Royal Academy of Music, aud Society of
British Musicians. Dedicated, with per-
mission, to Mr. J. B. Cramer. Price 8s.

Coventry & Hollier,71, Dean-st. Soho.

JACOB’S NATIONAL PSALMODY.

National psalmody.* a course
ofTunes, with appropriate Symphonies,

set to a course of Psalms, selected from the

New Version, by the Rev. J. T Barrett, D.D.
for the Services of the united Church of Eng-
land and Ireland, applicable to the proper
Lessons, Epistles, and Gospels ; the music
hannonized, arranged, and adapted, by Ben-
jamin Jacob. To which are added Chants
for the Te Deum , JuUtate, and other parts of

the Morning and Evening Prayer, with the

words at length. Price, in boards, 21s.

CHANTS FOR THE TE DEUM AND
JUBILATE, and other parts of the Morning
and Evening Prayer, With the words at length:

single from the above. Price 5s.

PLAIN PSALM TUNES, selected for,

and engraved in l2mo. size, to bind with the

Rev. J. Barrett’s New Version of the Psalms,

Price 3s.

VOLUNTARIES, a selection of Classical

Compositions, from the Works of Handel,

Haydn, Mozart, Beethoven, &c. arranged for

the Organ or Pianoforte, by Benjamin Jacob.

In 3 Books, each 8s.

“THE HEAVENS ARE TELLING,”
fromtbe Creation ;

arranged for the Organ,

by Benjamin Jacob. Price 2s. Oil.

a SING THE LORD,” and “ THE LORD
IS GREAT,” from the Creation ;

arranged

for tlie Organ, by Benjamin Jacob. Price 2s,

London: J. Alfred Novello, Music Seller

(by appointment) to her Majesty, 00, Dean-

street, Soho ;
aud sold by J . Cochran, 108,

Strand; Rivington, St. Paul’s Churchyard ;

1 Westleyand Davis, Stationers’-court ;
Rodd,

GreatNewport-stveet ;
and all Book and Musip

sellers in 'l own and Country

AND OTHER MUSICA I. WORKS.

THE BIRDS SELLER’S SONG.—Just

published, price 2s. Sung by Miss No-

vello, at the Theatre Royal, English Opera

House; and Theatre Roval, Edinburgh. 'I he

words by Manly Hopkins, Fsq. ;
the music

by Thomas Kilner, composer of * The Rover’s

Serenade,’ &c.

J . A. Novello , 69, Dean-street, Soho-square.

LONDON: published for the Proprietors, every Friday afternoon, at live

o’clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold also at 63,

Paternoster-row ;
by Mann, Cornhill ;

Berger, Holywell-street ;
aadOnwhyn,

Cathcrinc-stieet, Strand.

C. RICHARDS, PRIXTER, 100, ST. MAUTIN'S-LASE
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JHurital Sciencr, UitFraturc, ana EntcUtgnw,

To know tlie cause why music was ordained

;

Was it not to refresh the mind of man,
After his studies or his usual pain P

Then give me leave to read philosophy.

And, while J pause, serve in your harmony.
Taming of the Shrew

MAY 20, 1836. No. X. PRICE 3d.
.

_

[The writers of the Leading Articles are not answerable for any opinions expressed in

the subsequent pages of “ The Musical World.”]
« >

ON THE OBJECTS OF MUSICAL STUDY. (Continued .)

By Edward Hodges, Mus. Doc.
• * • #

Some of my professional brethren, after perusing the foregoing

essays, may start the question,—“ Supposing your outrageous ideas to

become general, how shall we live ? Will science pay for cultivation ?”

Were I in a cynical humour, I might ask in turn—whence the

necessity that you should live ?

* Far be it from me however to injure the music-teaching trade, if

only it be but recognized as a trade. I should as soon think of writing

against carpenters and shoe-blacks. No, indeed. It is a genteel

money-getting business, and doubtless supports many “ sober, honest,

and industrious*’ families. Long may it prosper

!

. But more seriously, in answer to the latter question, I will venture

to affirm that if the scientific pursuit of a notoriously fashionable study

be likely to entail penury and ruin upon the individual who follows it,

the fault is (where I shrewdly suspect it must eventually be laid) in the

superficiality of this vain-hoasting, self-complacent age, which prefers

sound to sense, and would rather have its ears tickled with an empty

nonsensical air or wanton ballad, than to have the noblest passions and

affections of the heart- acted upon, stirred up and brought into full

force and play, by the sublime efforts of talent, taste and genius;

concentrated, if it were possible, in the productions of an archangel.

A few years ago, being at the shop of a fashionable music-seller in a

provincial town, and not being able to obtain what I asked for, I

threatened to set up an establishment next door, in opposition to him,

where I would sell nothing but “ good music.” His reply was very

prompt, Do so, and sell away
;

as long as you adhere to your plan

you’ll never injure we.”

VOL. i. l
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What wonder then that the highest species of composition is-

neglected ? Who can marvel then that men are not found voluntarily

to subject themselves to temporal privation and consequent misery, for

the ambiguous reward of a posthumous reputation ?

Were an English Handel, or a second Purcell, to arise among us,

what could he do to gain the public favour, or rather what could he do
to gain a subsistence ? Unknown and unsung, what publisher would

dare to print his works ? What manager would venture to countenance

him ? Unpatronized it may be by the court, and unbefriended by the

interest of the dispensers of church-preferment, what Dean and

Chapter would be willing to make him their maestro di capella?

Verily, unless he would descend to play the pander to the dominant

• spirit of the times, he had better been born a cart-horse, to spend his

toilsome days in fellowship w ith a brewer’s dray, and to fatten upon the

grains which, as a musician, would probably be denied him.

Under these untoward circumstances, how can any rational ex-

pectation of reviving or of establishing an English school of music be

entertained ? If the plant receive no culture,—be not favoured with

any fostering care, who can be justly surprized that it does not flourish?

We despise and trample upon the sapling when struggling for existence,

and yet expect it to become a full-grown oak, wondering what can be

the reason why it does not attain to so great perfection here as elsewhere,

and stupidly laying the blame upon the climate ! In other words,

because an English composer does not start up at once a giant in

harmony, he is neither to be heard nor encouraged ;—not recurring to

the matter of fact, that whatsoever genius a man may be endowed

with, it requires much patient perseverance in indefatigable study, to

bring his talent into available and elficient exercise. Witness the early

pursuits of such men as Purcell, Sebastian Bach, Handel, Haydn>

and Mozart ;
aud indeed of every other who has ever attained to dis-

tinguished eminence in this or any other art or science.

Whilst * these and a host of other illustrious persons have exerted

their heaven-descended powers in practically advancing the • art of

musical composition, (which, so followed, I rank with the fine arts,)

another class of individuals have devoted themselves to the didactic or

theoretical department, and have from time to time attempted to

reduce it to a methodical system. But it must be confessed that the

success of the latter by no means equals that of the former.

It seems to have been the fate of the theory of musical composition,

either to be enveloped in a mystical fog, or to be propounded in such

an arbitraiy and dogmatical manner as to assume any shape rather

than that of the elementary principles of one of the liberal arts. Sir John

Hawkins upon this subject asserts, that “ the knowledge of its precepts

has not been communicated in such a manner as to enable any but such
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as have devoted themselves to the study of the science to understand

them;” to which it might be added, that neither in his days, nor up

to the present time, is there any single work from which a complete

knowledge of the subject, even with the advantage of an intense devo-

tion to the pursuit, is to be obtained.

Hence it becomes necessary to peruse and study many treatises, even

. as many as can be procured. Let not the student however be alarmed

at the discrepancies and opposition of sentiment and explanation which

he will assuredly meet with in different authors. If they be attended

x with no other good effect, they will at least with this one, that

they will set him upon his guard against the too common tendency to

premature, but not therefore the less positive, decision in conformity

with some favourite system upon dubious and disputable points. Even
the question of the derivation of the Diatonic Scale, whether it ought

to be deemed natural or artificial, has not yet been settled ; whilst

numberless other points of varying degrees of interest and importance

hang in equal doubt.

The theory of music indeed has never been so systematised as to

meet the wishes and wants of a really philosophical student. Many of

the works which profess to treat .of it, contain nothing more than a

series of arbitrary rules and dry practical examples, without methodical

classification, or the semblance of an attempt to deduce them from the

principles of the science properly so called ;
whilst others take upon

themselves unequivocally to assert that music has no manner of neces-

sary connexion with mathematical science, and that we ought to trust

.exclusively to the judgment of the ear. Methinks it would be equally

rational tp affirm, that painting has no manner of connexion with the

science of perspective. But as the demonstration of the proposition

that the art of musical composition is deducible from scientific prin-

ciples would require a long and elaborate treatise, for which the Musical

World at present cannot make room, I shall assume boldly that most

of ray readers have no doubt upon the subject, and that they esteem it

one of the most legitimate objects of musical study.

I cannot however conclude this essay without observing that no purely

theoretical study ever did, or ever will, constitute a man a pleasing

composer. As in literary composition, the most vapid and jejune

productions are perfectly compatible with a strict adherence to the

principles of grammar, and the rules by which the construction of lan-

guage is regulated ; so in music, a man without any of the sacred fire

of imaginative genius, may learn to write harmonies frigidly correct, and

to construct airs tediously insipid, with the exasperating quality of

being, as far as an adherence to rule is concerned, faultless. This may
happen even wrhen the immortality-seeking wight has had the advan-

tage of hearing, and it may be of studying, the works of the greatest
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masters the world has produced
; hut it will much more certainly be

the result in all cases where the beneficial influence of such examples

has not been experienced.

A careful examination of the works of our most classical composers

will always therefore constitute a principal object of musical study; to

command success, without which, would imply the possession of the pow-

er to re-invent the whole art. Let the student combine with this exami-

nation an attentive perusal of as many elementary and theoretical

treatises as he has access to, or can digest ; and afterwards, if he have

any imagination, let him exercise it in composition ; and if he have

none, he will at least have learnt to appreciate it in others.

To the Editor of the Musical World.
*

Sir,—It is a matter of surprise to me, that the effusions of a certain

learned doctor, have not ere this, been noticed by some spirited member of

the profession ; such apathy, to me, seems somewhat unaccountable. A few

remarks from an humble amateur, may not under such circumstances be alto-

gether unseasonable. I fully concur in the Doctor’s general object, but I

deprecate his mode of argument In his idea, every Musical Professor should

resign himself to philosophical researches into the hidden mystery of the ge-

neration and modification of sounds, that he should devote himself to the

lucubrations of a Bacon, in order to constitute himself a fit and worthy mem-

ber of the profession. And surely it cannot be essential to an argument on so

interesting a subject, that it should asume the aspect of a libel on the most

eminent artists of the profession, by limiting, as it does, their merits to the

boundaries of ‘mere muscular action,* by characterizing ‘ execution’ as ‘ an

empty bubble,* and charging them with belonging to a class, which he sneer-

ingly terms, the * countless host of operatives,* the * light fingered and fashion-

able tribe of instrumental mountebanks,* whose merits are confined ‘to the

display of the tricks and legerdemain of muscular agility.* The doctor is

indeed marvellously facetious and merry, at the expense of the class to whom

he applies the above dignified epithets, making the ne plus ultra of musical

attainment, to consist in the power of scampering over the greatest possible

number of notes in a given time. Now this is all very fine, but in my opinion

is inconceivably bad taste, and savours much more of abuse than argument

Music, like other sciences, has several departments. The department of the-

cry, as embracing exclusively composition, is clearly distinguished from the

department ofpractice
f
which embraces the attainment of the utmost excellence

on instruments of one class or other. The doctor thinks he cannot success-

fully encourage and elevate the former of these departments, without libelling

the latter
; the fallacy of his argument lies herein, that he confounds two

things essentially distinct. It is obvious that the cultivation of the theo-

retical department by one class, would be utterly useless, without the attain*
|

ment of excellence in the practical by the other ; their interests are inseparably I
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interwoven. The first class embraces some few, and indeed very few, eminent

men, with many pretenders, who borrow the ideas of others. The second class

comprises also comparatively few who rise to eminence, the remainder filling

up the vast measure of what the doctor is pleased to call * the operatives.*

But does not the fact, that so few rise to eminence in the second or practical

department, prove that something more than mere ‘ muscular action* is neces-

sary to place a man on the pinnacle of fame ? Does it not prove, that nature

has done much for that man,—that genius is the broad foundation on which

his fame rests ? What is to become of Paganini, if the doctor’s notions are to

prevail ? What is to become of the long line of illustrious Violinists, who

have illumined the musical world for centuries past in their respective times,

descendants of the great Corelli, the founder of the Roman violin school ?

Arise ye spirits of Paganini, Tartini, Geminiani, Giardini, Lolli, Rode, Viotti,

Cervetto ! Arouse yourselves, Spohr, De Beriot, Romberg, and others—the

Tartinis of the present hour, defend yourselves, ye so called ‘ Instrumental

Mountebanks.* - One sweet magical tone from your violins is worth a volume

of insipid effusions, however elaborate and scientific, of dull composers, to

whom nature has denied genius, or indeed any other quality then that of in-

dustrious perseverance. It was a remark of Haydn, that out of a hundred

contra-puntists, you shall find barely one melodist or man of true genius, so

that in the theoretical department also, have we, on the evidence of Haydn him-

self, something very like the learned doctor’s ‘ countless host of operatives.’

But the doctor does not, to do him justice, disparage execution altogether,

for he says ;

“ Far be it from me to deprecate the study of accurate perform-

ance in the attainment of a moderate degree of execution, for these things

must be attended to,” &c. His hints to amateur musicians are most conso-

latory :
—“ They waste,” he says, “ a prodigious quantity of time, rarely with

any other result than disappointment and chagrin ; for we are run so very

mad, that nothing short of the most finished style of execution is to be en-

dured : onward he toils, encouraged by the interested plaudits of his stipend-

iary instructor,—for a time parts with his money freely, as becomes a gentle-

man,—and at length generally throws up all in disgust” This is a most sin-

gular picture, very complimentary indeed to a particular but most respectable

class of professors, and exceedingly encouraging to amateurs. If I may be

allowed to speak for myself, as one of the latter class, I can only say, that, far

from disgust, music continues to be, and I trust always will remain, my great-

est consolation in life.

Let it not be supposed that I undervalue the importance of the cultivation,

by a professor, of the theory of his art. I know too well its importance, from

the advantage I have myself derived from a perusal of the scores of Mozart

and Beethoven ; and I think that every amateur would considerably lessen diffi-

culties, and add to his pleasure, ifhe would bestow a portion ofhis time on theory,

which admirably assists practice. But is not the importance of a theoretical

education now fully understood ? Are not the pupils of the Royal Academy

initiated in its mysteries ? and have not many of them already shewn, by
#
their

productions, that they have not been inattentive to this important branch of

education ? The doctor’s observations have come too late. If he ha4 confined
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himself to a stricture on the prevailing bad taste in respect of the style of
music most encouraged by the uneducated and unrefined majority, I would go
a great way with him ;—but he has taken an unsteady aim, and by his ill-

judged mode of dealing with the subject. has fallen short of his mark. Nine-
tenths of the English music of the present day is doubtless of a most fringe-like

and superficial kind. But how happens this ? it is, doubtless, simply because
the authors want that only true substratum of all excellence—Genius. Na-
ture has not made every man a Bach or a Handel, a Mozart, a Haydn, or a
Beethoven ; any more than it has made every man a Paganini, aSpohr, aCer-
vetto, a Bernard Romberg, or a Servais. A great composer is a poet ; and
Paganini will also tell you that there is poetry in the violin, for indeed there
enters into the constitution of many great violinists, most if not all of the in-

gredients which are found to constitute a great composer, viz. imaginative
genius, a sense of the pathetic or heroical, beauty of style, judgment, &c.
Most of the names I have mentioned have possessed these intellectual quali-

ties in high degrees. How much indeed is comprehended under the simple
head of * style ’ in playing ! What infinite variety is there in ‘style* ! What
is the best of music, if delivered by the artist in a monotonous inexpressive

manner ? how comes it that the same adagio shall be rendered a dozen different

ways, according to the impressions of the mind that directs the bow ? Is all

this mere ‘ machinery and muscle’ ? Has the doctor never felt the thrilling

sensations which fine playing never fails to produce in those whose sympathies
are not altogether dead to all that is imaginative and beautiful ?

In conclusion, I beg to remark, that it is only by a temperate and judicious

course of reasoning that the doctor will be enabled to command that attention

which the dignity of his subject demands.
With an apology for trespassing at such length, and a desire to avoid the

imputation of being an anonymous scribbler,—I beg to subscribe myself.
Sir, your obedient Servant,

T. CARRIGHAN.

CHIT CHAT FROM THE CONTINENT.
Berlin.—The first public performance in February of the Berlin Singing

Academy, consisted of Handel’s Oratorio of ‘ Israel in Egypt/ the beautiful

and effective choruses of which were performed with the greatest precision.

The soli parts were less effective. The soprano songs were, however, well

sung by Mademoiselle Lenz ; but the intonation of her voice, in the higher

notes, appeared somewhat uncertain. Zimmermann’s Quartett Concerts

appear to have given great satisfaction : among the novelties, was a pleasing

quartett, full of simple natural melody, composed by an accomplished amateur,

tfie Baron Von Lauer.

Frankfort on the Mayne .— The good people of Frankfort have been
greatly rejoiced during the early part of this year, by the appearance among
them of several musical artists of the first rank. Lipinski, the violin player,

delighted them not only by his mastery over his instrument, but the refined

musical taste which he displayed. Bernhard Romberg likewise gave a Con-
cert, in which he displayed his extraordinary power both as composer and
player. The distinguished clarionet player, Barmann, of Munich, also gave

a Concert, but, unfortunately, with so little success, as to lose money by it.

Strauss—the immortal Strauss—the mover of all feet, if not of all hearts, was

more successful—for it was asserted that, from the pressure of his crowded
audience, the room was found to be stretched, next morning, upwards of a

fathom and a half.

Leipsic.-r-The University of Leipsic have conferred the degree of Doctor
of Philosophy on Felix Mendelssohn.

Prague.—At a concert recently given by the Musical Society of Prague,
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the final chorus, and a fugue from a new oratorio, * Der Erloser,’ (The Re-
deemer) by Hering, brought into notice a young musician, who appears to

have devoted himself to the study of the musical classics, with a continued
feeling and honour of them, likely to be productive of the happiest results.

The ability displayed in those two pieces, has given rise to a great anxiety for

the performance of the whole work. Beethoven’s 4 Mount of Olives/ by the

Singing Academy, was likewise a great treat The solo parts were sustained

in an admirable manner by Mad. Podhorsky (Seraph), Herr Emmingcr
(Christus), and Herr Strakety (Petrus.)

Mad. Friedricks (late Miss Holst), who is styled in the 4 Bohemia/ the

Prague journal, 4 First harpist of London/ has been performing with great

success
;
notwithstanding Prague had previously been visited by a distinguished

French and Italian performer on the instrument, viz. Signorina Longhi, and
Mademoiselle Bertrand. The German critics, in speaking of this lady’s per-

formances, take occasion to allude to the superiority—in point of construction

—of the English harps, over those of the foreign makers, which is so great,

as to constitute them almost a different class of instruments
;
they allude,

likewise, to our improved methods of playing, and general superiority as

harpists, stating that the modern English compositions for the harp are now
rarely sent to the Continent, their difficulty being found insurmountable by
foreign artists. The concert given by Mad. Friedricks commenced with a

new overture by J. P. Pixis.

Naples.—Donizetti is at present Professor of Counterpoint in the Conser-
vatorium at Naples, Maestro di Camera to the Princes of Salerno, and Musical
Instructor to the Princesses Royal. He will probably succeed Zingarelli, as

Director of the Institution already named, to the great dissatisfaction of the

Neapolitan Maestri. The following is, we believe, an accurate list of the

principal compositions of this master, who was born 25th September, 1797,

(not 1798, as has been erroneously stated), and in 1814 held the situation of

Bass Singer and Archivist at the Basilica di S. Maggiore at Bergamo. Operas.

. 1. Enrico Conte di Borgogna, composed, in 1819, for the Theatre S. Luca, in

Venice. 2. Le Nozze in Villa, for the theatre at Mantua. 3. II falegname

di Livonia, for the Theatre S. Samuel e in Venice.* 4. Zoraide di Granata,

for Rome. 5. La Zingara, for the Theatre Nuova, at Naples. 6. Chiara e

Serafina, for La Scala, at Milan. 7. Alfredo, for Naples. 8. II fortunato

inganno. 9. L’Ajo nell’imbarazzo, for Rome. 10. Emilia di Liverpool.

11. Alahor, for Palermo. 12. Olivo e Pasquale. 13. II borgomastro di

Saardam. 14. L’Esule di Roma, for Naples. 15. Otto mesi in due ore.

16. Alina. 17. Gianni di Calais. 18. II Paria, for Naples. 19. IlCastello-

di Kenilworth. 20. II diluvio universale. 21. Imelda. 22. Anna Bolena.

23. Fausta. 24. UgodiParigi. 25. Elisir d’amore. 26. Sancia di Casti-

glia. 27. H furioso. 28. Parisina. 29. Torquato Tasso. 30. Lucrezia
Borgia. 31. Rosamonda. 32. Maria Stuarda (also under the name of

Buondelmonte.) 33. Gemma di Vergy. 34. Marino Faliero, for the Italian

Opera at Paris. 35. Lucia di Lammermoor, for Naples. 36 & 37. Gianni
di Parigi, and Gabriella, never performed, and only composed for amusement.
Operettas.—38. Una Follia. 39. La Lettera Anonima. 40. Le convenienze
ed inconvenienze teatrali. 41. II giovedi grasso. 42. I pazzi per progetto.

43. Francesca di Foix. 44. La Romanziera. 45. Elvida. 46. Aristea.

Cantatds—47. I voti de’ sudditi. 48. II ritorno desiderato. 49. La Partenza
del Marchese Ugo di Sicilia. 50. Cantata on the Name-Day of the King of

Naples, Francis I. (composed in Palermo;) and 51 & 52—two others.

Besides these, composed -within a period of sixteen years, Donizetti has

written a number of pieces for the Church, instrumental quartetts, sonatas for

the piano-forte, and a variety of vocal compositions, among others, Dante’s

Ugolino.
* Donieetti himself haw styled these two last only Operettas or Farces.
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harmonized on the 'principles of the “ Dandy-Sublime” and

dedicated
,
with every appropriate feeling, to those

i profound musicians* who

consider bold progressions and daring harmonies—in plain English
,
unnatural

modulations and extravagant discords
,
as the only tests of fine composition.

BY THOMAS ADAMS. .

“ I do not give you to posterity as a pattern to imitate, but as an example to deter.”
Junius to the Duke of Grafton.

“ Points with points, periods with periods jar.

And the whole work seems one continued war.”
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CONCERTS.

Mrs. Anderson’s Concert,—one of the most delightful Concerts of
the season. The vocalists were, Mesdames de Beriot, Clara Novello, M. B.
Hawes, and H. R. Bishop : Signor Ivanhoff, Messrs. Sale, Hawes, Hobbs, and
Parry, Jun. The principal instrumentalists, Mrs. Anderson, Messrs. De
Beriot, Nicholson, Willman, Lindley, Dragonetti, and Miss Coward Richard-
son, who performed, for the first time in London, a fantasia on the harp.

Mr. F. Cramer led, Sir G. Smart conducted. The orchestra consisted of the

elite of the Philharmonic and Opera bands. The Concert having been given
in the presence of the Duchess of Kent, and the Princess Victoria, the per-

formance opened with the National Anthem
;

after which followed Weber’s
Overture to Oberon, charmingly played. After this, Mesdames Clara
Novello, Bishop, and Hawes; with Messrs. Hobbs, and Parry Jun. sang the

favourite quintett from the Zauberflote, ending with the lovely trio “ Tre
bei garzon,’’ in which Miss Novello’s correct intonation,’ and pure quality of
voice, shone conspicuously. Mrs. Bishop, who was suddenly called upon to

supply Miss Masson’s place, was evidently unprepared. The first movement
of one of Hummel’s Concertos was most charmingly played by Mrs. Anderson

;

who, to our thinking, plays this music with better appreciation of its character
than any one ;—next, of course, to the great master himself. Miss Clara
Novello appeared to give much satisfaction by her singing the pretty little

“Fairy” song of Mr. Batfe; and Signor Ivanhoff was encored in Donizetti’s

Barcarola, “ Or che in cielo.” Madame De Beriot here introduced the
last scena of the Sonnambula

;
and at the close of the act, sang an Aria and

Rondo by Messrs. De Beriot and Benedict. Upon the latter occasion she
supplied the place of Madame Caradori, who was indisposed. One of the
most exquisite treats of the concert was Monsieur De Beriot’s solo on the
Violin

; an air with variations. If other artists have gone beyond this fine

performer in executing passages of difficulty upon the instrument, no one
that .we have hitherto heard, has surpassed him in the sovereign graces of
beauty in finish, and enchanting expression. Well may it be said that his
lady has derived many advantages from his style and manner of turning a
phrase: (a confession she herself is the first to acknowledge) for it is indeed
a valuable lesson in singing to listen to one of his cantabile movements.
After this performance Mrs. Bishop sang a pretty Invocation to Summer,
composed by Mr. Bishop

; the words by the royal poet of Scotland,
James 1st. Mrs. Anderson again played a series of brilliant variations by
Czerny. If we were not so interested in this as in her former performance,
we are quite willing that somewhat may be placed to the score of our prejudice
in favour of Hummel’s music. In the one instance she appeared to be
engaged in what she liked ; in the other, not greatly to like that in which she
was engaged. At the close of the first act we left the room, which was
excessively crowded.

Mr. Kellner’s SoirIse Musicale.—The vocal performers upon the
present occasion, were, Mesdames Kemble, Birch, Dickens, and Madame
Sala: (Miss Masson was advertised, but illness prevented that lady’s attend-
ance) Messrs. Begrez, Nourrit, Hobbs, Jolley, Walker, J. Bennett, Croft,
Kellner, and Balfe. The instrumentalists were Messrs. Eliason, Betts,
Musgrave, Lucas, and Flower. Flute, Mr. Sedlatzek. Conductor, Mr.
Benedict.—Solomon, in his Proverbs, discourseth of the futility of “ singing
songs to a heavy heart the act is praiseworthy if the task be hopeless ; but
the futility as to the result is nought, when compared with that of per-
forming a classical composition to a stupid and gabbling audience. Upon
the present occasion here were two movements from Onslow’s quintett in D
(if we recollect correctly) excellently well played to persons wrho came pre-
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pared to hear songs, and were more than indifferent to a piece of charming
instrumental writing. The same indecency oftalking and laughing recurred

at a performance of the two last movements of Hummel’s celebrated Septuor

arranged as a quintett; Mr. Kellner at the Pianoforte; and whom we were

not prepared to hear so neat and effective a pianist. The principal novelty of

the evening to us, was the reappearance of Miss Kemble, whom we had not

heard before. She sang the duett by Rossini
; “Come frenar il pianto” with

Mr. Kellner
;
and afterwards a song of that gentleman’s composition, “ The

blind mother.” The characteristics of her singing are, correctness of

intonation, with remarkable distinctness of enunciation
;
and, unless we are

much deceived, an unaffected appreciation of the pathetic. We easily dis-

tinguished almost every word of her ballad, and which she sang in a chaste

and elegant style. She is a musical declaimer. We have rarely heard so

finished a conductor as Mr. Benedict—his accompanying is perfection

itself.

Mr. Sedlatzek and Signor Brizzi’s Concert.—An audience over-

flowing into the ante-room, and filling the upper benches of the orchestra,

remunerated these gentlemen for their exertions in collecting together nu-

merous sources of the highest foreign attraction. There were Mesdames
Grisi and Degli Antonj

;
Madlle. Ostergaard

;
Signors Rubini, Ivanoff, Tam-

burini, Berrettoni, and the Lablaches, father and son. Each sang some

favourite piece. Ivanoff was encored in Pacini’s “ Cara imagine;” also Grisi, of

course, (though we could not discover why) in the “ Son vergin vezzosa ;” and

the Lablaches in Rossini’s “ Un segreto.” Ivanoff sings delightfully when he

does not strain his voice ; but finding that exertion, and a loud note, are sure

to bring a shower of clapping, he pushes his tone till it becomes little better

than a mere cry. Mr. Sedlatzek accompanied Madlle. Ostergaard in Weber’s

romance from Preciosa with skill and good judgment ;
and again in the 2nd

act he bore his part with Barre, Willman, Baumann, and Rousselot (the horn)

in a beautiful quintett of Reicha’s. Madame Brizzi played Herz’s variations

on “ Vivi tu,” and was warmly applauded. Mr. Lipinski, on the violin,

executed some passages of excessive difficulty; and between the acts, M.
Sudre repeated his elucidation (or rather some examples, for “ elucidation”

it was none) of his newly invented “ Universal Musical Language.” The
principle appears to be, (as in every language) that certain conventional

tones are symbols of certain syllables, or complete ideas ; for, upon a written

sentence beiog handed to him by one of the audience, he played a few siugle

notes on the violin, without any regard to subject, rhythm, or even key; and

his pupil, who was removed to a considerable distance, declared aloud the

purport of the musical sentence. This was repeated several times in French

and Italian
; and in every instance the solution was correct The pupil, be it

observed, is an Englishman, and, from his pronunciation, did not appear to

understand the meaning of the Italian he proclaimed. At the conclusion of

this exhibition, Mr. Moscheles played a very admirable extempore Fantasia,

taking for his subject, as it appeared to us, one of the musical sentences just

before uttered.

Mr. Vaughan’s Concert.—Various circumstances combine to secure to

Mr. Vaughan a large, as well as select, audience, at his annual concert.

Among these may be named his extensive and choice connexion
; his unde-

viating conduct in upholding the dignity of his profession, and, consequently,

in advancing its best interests
;
and lastly, the judgment he uniformly displays

in providing for the entertainment of his friends. Upon the present occasiou,

for instance, he produced before a London audience, Dr. Crotch’s Oratorio of

the * Captivity of Judah,’ which, although it has, we understand, been written

several years, was performed for the first time only two years since, at Oxford,

upon the event of the Duke of Wellington’s installation. Much credit is due

Digitized by Google



THE MUSICAL WORLD. 159

to all the parties engaged in the performance, seeing that they had not been
able to give it more than one rehearsal ; the choruses, therefore, did not

always go with that smoothness and decision which we could have "wished

;

they wanted that variety of expression, which can be expected only from a

practised knowledge of the sentiment of each phrase, as well as the mere
phrase itself. The solo singers engaged, were, Mrs. Knyvett, Misses Clara
Novello and Hawes, and Mrs. H. It. Bishop, (who, indeed, deserves marked
commendation for the manner in which she sang her music, having been
called upon suddenly to supply the place of Madame Caradori); Messrs.

Vaughan, Bennett, Sale, Machin, and Bellamy. The words of the oratorio

(like those of the ‘ Messiah* of Handel) are selected from the sacred writings.

The first part comprises the prophetical denunciations to the back-sliding

Hebrews; and the second, the destruction of Babylon, with the promised
millenium. As a whole., the ‘ Captivity of Judah* is less attractive than the

authors ‘ Palestine :* notwithstanding, it contains two or three effective

choruses, and upon frequent occasions the instrumentation is very masterly,

if not in the most modern school of orchestral writing : from the more
frequent use of chromatic modulations, indeed, in several of the movements
in the second part, it may be guessed, that a considerable interval had elapsed
during the composition of the whole work. We much regret that the variety

of subjects which press upon us this week, should preclude our giving so

circumstantial an account of this oratorio as it deserves. Mr. W. Knyvett
both conducted and presided at the organ—a plurality of appointment which
is incompatible wich the well-going of such an orchestra.

Societa Armonica, (Fourth Concert.)

—

Parti.—Symphony, No. 4, D
major—Mozart. Air, Mrs. Shaw, 1 The lonely Arab maid,’ (Oberon)—Weber.
Recit. and Air, Mr. Phillips, ‘ Now Heaven in fullest glory shone,’ (Creation)

—Haydn. Trio, Miss Clara Novello, Mr. Horncastle, and Mr. Phillips, ‘ The
magic-wove scarf,* (The Mountain Sylph)—Barnett. Fantasia, piano-forte,

Mr. Forbes, * Mon retour h Londres’—Hummel. Air, Miss Clara Novello,
* Farewell, ye limpid streams’—Handel. Quartett, Miss Clara Novello, Mrs.
Shaw, Mr. Horncastle, and Mr. Phillips, * Over the dark-blue waters,’ (Oberon)
—Weber. Overture, (Egmont)—Beethoven. Part II.—Overture, (Fidelio)

—Beethoven. Scena, Mr. Horncastle, * Through the forest,’ (Der Freischiitz)

—Weber. Fantasia, violin, Mr. Mori—Mayseder. Duetto, Miss C. Novello
and Mr. Phillips, * Calma, o bella,’ (Der Berggeist)—Spolir. Aria, Mrs.
Shaw, ‘ Grazie Clementi’—Mercadante. Song, Mr. Phillips, * The Soul’s

Errand’—Calcott. Overture, (II Don Giovanni)—Mozart. Leader, Mr.
Mori—Conductor, Mr. Forbes. From the programme of this concert, tire

reader will perceive of what sound material it was composed. With only one
exception (the aria by Mercadante) was there a single piece of inferior cha-
racter selected. Mrs. Shaw deserved all the applause she received, for her
correct expression of Weber’s sweetly plaintive air from ‘ Oberon.* Mr. Bar-
nett’s elegant trio was rapturously applauded. No one living, either native or
foreign, could compare with Mr. Phillips in declaiming the magnificent scene
from the ‘ Creation and Miss Clara Novello, in the lovely recitative and air

from ‘ Jephtha,’ reminded us of Miss Stephens in her young days. It was
indeed, chaste and delicious singing. The quartett from * Oberon’ was loudly
encored. It would have been a severe task, had the duet from the ‘ Berggeist’
(‘ Calma o bella’) been called for repetition

;
although, for its own supreme

merit, and the great excellence of the singers, (Miss Clara Novello and Mr.
Phillips) it ricfdy deserved the compliment. Mr. Horncastle, in the scena
from the * Freischiitz,’ Mr. Forbes, in Hummel’s fine Fantasia, and Mr. Mori,
m the Fantasia by Mayseder, must all have felt much gratified by the applause
which succeeded their respective exertions.
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Ancient Concerts.—At the rehearsal of the Sixth Concert, on Monday/
(we were unable to attend the performance) an excellent selection was made,
by His Grace the Archbishop of York, from the works of Handel, Haydn,
Mozart, Beethoven, Cherubini, Cimarosa, and Zingarelli. The singers were,

Madame de Beriot, lvanhoff, Mesdamcs Knyvett, Fanny Woodham, Shaw,

Messrs. Bennett, Hawkins, and Phillips. ‘ Zadok the Priest' was selected for

the opening of the Concert, in compliment to their Royal Highnesses the

Duchess of Kent and Princess Victoria, who were to be present at the per-

formance.

The Commemoration of Sir Thomas Gresham.—The annual music

meeting, at which the Gresham gold medal is presented for the best original

sacred composition, took place in the Egyptian Hall, at the Mansion House,

last Saturday, the 14th instant. A magnificat by Mr. Lucas, (a piece of

sound classical writing) was the successful composition: this was performed,

and its author presented with the prize meiial by the Lord Mayor, who made a

pleasant speech upon the occasion. Several other pieces also were selected

among them a charming anthem by Sir John Rogers, 44 Be thou my judge, 0
Lord and a pretty romanza from the opera of Fedra, by Lord Burghersh.

The singers were Miss Cecilia and Miss Clara Novello ; Mrs. G. Wood ,•

Messrs. Vaughan, Spencer, Hawkins, Alfred Novello, and Atkins. Messrs.

Dando, Pigott, Beale, Lucas, and Flower, were the instrumentalists.

Festival of the Sons of the Clergy.—We were not able to attend the

performance at St Paul’s yesterday. At the Rehearsal on Tuesday, the only

addition to the pieces usually performed (the Dettingen Te Deum and Boyce’s

Anthem) was a ‘ Cantate Domino’ by Mr. Attwood, an excellent piece of eccle-

siastical writing. We are prevented by want of room from distinguishing the

singers, who gave great satisfaction.

Royal Academy of Music.—The following is the programme of the

performance which took place to day (Friday), at 2 o’clock. Part I.—Over-

ture, (Le Colporteur)—Onslow. Aria, 4
II mio piano,’ Mr. G. Le Jeune—

Rossini. Introduction and Rondo, violoncello, Mr. W. L. Phillips

—

Meinhard.

Aria, 4 Parto, ma tu, ben mio,’ Mrs. Seymour, Clarinet Obligato, Mr. Bowley

—Mozart. Concerto in B minor, first movement, F. B. Jewson—Hummel.
* Recitative and Aria, 4 Questo Sol,’ Mrs. Smith—Zingarelli. Finale from the

Opera of 4 Bajazette,”—the principal voice parts by Mrs. Smith, Miss Wynd-

ham, Messrs. Burnett, and W. Seguin—Lord Burghersh. Part II.—Spobrs

Grand Oratorio, 4 The Last Judgment,'—the soli parts by Mrs. Smith, Misses

Dickens, Gooch, and Wyndham, Messrs. Burnett, W. Seguin, and Stretton.

REVIEW OF MUSIC.

The choral and instrumental fugues ofHandel, selectedfrom his own oratorios,

cantatas
,
anthems

,
and other works ; arrangedfor the Organ, with a view to

obtain as great an orchestral effect as is consistent with the character of that

instrument
, by Henry John Gauntlett. Dean.

Six Nos. of this work are out :
4 Preserve him for the glory ;' 4 He trusted in

God ;’ 4 He sent a thick darkness 4 Tremble guilt 4 Then round about the

starry throne ;* and, 4 At last divine Cecilia came.' Not only has Mr. Gaunt-

lett followed out his plan of compressing into his arrangement, 4 as far as pos-

sible the prominent features of the instrumental scores’ of his author, at the

same time implicitly preserving all the melodies of the vocal score ;
but he

has, with the experience of a great practitioner, managed his arrangements*

(although crammed to the foil) so as to be compassed by any modem player*
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who is a clever performer on the instrument. They are no child’s play indeed;
but they are not preposterously complicated : at the same time, the genius of
the instrument is in no instance lost sight of. The work is one of the fullest,

and in all respects one of the best arrangements of Handel’s chorusses that
we have seen—for a good pedal player.

A Dictionary ofone thousand Italian
,
French, Gei'man, and other musical terms

with their significations, by J. A, Hamilton. Cocks.

Hamilton’s complete catechism ofcounterpoint,
melody, and composition

; illus-

trated with examples from the theoretical works of Albrechtsberger
, Koch,

Reicha, Beethoven
, fyc. Cocks.

Hamilton’s Catechism of double counterpoint and fugue, with illustrations $c.

Cocks.
Of the first of these little works, little need be said

;
yet that little will be as

satisfactory as it is comprehensive.^ We have looked it through, and can nei-
ther detect an omission, nor suggest an improvement It is an excellent * vade
mecum’ for the uninstructed amateur. Of the two last it is sufficient to say,

that Mr. Hamilton has compressed in an admirable and perspicuous manner
all the most essential points of his subjects. His examples are all drawn out
with the judgment of a well ordered mind, and thorough master of his design.
Indeed, the illustrations form a highly interesting feature in the work. We
would refer to the chapter on * Melody,’ page 50, for an instance of the author’s
power, in perspicuity of arrangement and illustration—qualities, which in ele-

mentary instruction, almost assume the complexion of genius. Of the * Cate-
chism of the rudiments of Harmony and Thorough bass,’ we propose saying
something next week.

Eighteen Progressive Exercises for the Piano Forte, for the use of pupils
,

composed by Frangois Hunten, Op, 80. Chappell.

Independently of these exercises being a series of studies (and excellent

ones) for the various modes of fingering, they are in themselves graceful

melodies : the young student therefore will be lured on by the elegance of the
subjects to accomplish some of the greatest difficulties in the mechanical part
of the science. We have no hesitation in recommending this publication for

the purpose for which it is designed : in short, the lessons are among the
most useful as well as agreeable that we have seen for some time ; and being
short, may be easily committed to memory.

Twelve Etudes mHodiques for the Piano Forte, by Francois Hunten, Op, 81,

Chappell.
These are upon a more extended scale than the former work ; and con-

sequently, are more difficult. We can but repeat what we have just said

;

that they are truly excellent for their purpose. One attractive feature in
their character is, that they have not the air of “ exercises but elegant and
brilliant fantasias. One of the most characteristic of the movements and the
most useful for practice, is eutitled “ La Plainte one of the most effective

and beautiful is, “ Le Brillant;” and the most clever and original—at the
same time the most difficult, is the last, “ Le Grandiose.” A performer must
be considerably advanced to grapple with this movement.

Nouvelles variations sur un theme de la Fiancee de Auber
,
pour the Piano

Forte, composees par Charles Mayer. Op, 31. Chappell.
An agreeable subject iu the brilliant key of 4 sharps, with some very

clever variations, calculated for players considerably advanced. The 3rd
variation is a remarkably sweet one ;

and the last two pages are altogether
the most masterly and effective. Towards the close there is a famous passage
°f contrary movement.
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The “ Elementary Compendium” “ By a Lady” ought to have been

noticed this week, according to the order in which it was received; but as

we expect to have much to say upon the work, which is of a high character,

we must postpone our remarks till the next number.

N. B. A considerable number of works are waiting at our publisher’s to be claimed by

their respective authors or proprietors.

MISCELLANEOUS.

Paganini is expected in a few days.

Her Majesty intends to give a concert at the palace on the 27th inst,

under the direction of Da Costa, when the Italian singers will attend ; and on

the 28th another concert, under the direction of Sir George Smart; when

native talent will have the honor of appearing before royalty.

The First Lesson in Music.—An Irish gentleman called on an eminent

singing master to inquire his terms ; the maestro said, that he charged two

guineas for the first lesson, but, only one guinea for as many as he pleased

afterwards. 4 O bother the first lesson, (said the applicant) let us commence
with the second .’

Melodists’ Club.—The prizes offered for the best approved songs will be

awarded in June. Lipinski, the violinist, T. Wright, harp, and E. Schulz,

piano-forte, have been invited to the next dinner. This club, considering ta-

lent as belonging to the world at large, makes a point of inviting every per-

former of merit to its festive board, whether native or foreign.

To Singers.—A presto cure for hoarseness is pointed out in the Mirror
of the 14th instant,—namely, a piece of anchovy

,
when the voice becomes

languid by great exertion. We wonder whether this pleasant specific was

ever tried by Mrs. Salmon.

“ For an old Song.”—This is a sayiDg frequently made use of, when any

commodity is considered to have been sold very cheap. We think that a

song will not be deemed such a trifling affair by our readers, when they are

informed that Madame Malibran De Beriot receives twenty guineas for sing-

ing a single one at a concert, and twenty-five guineas for attending private

parties
;

besides a cheque for three hundred and seventy-five pounds, from the

lessee of Drury Lane Theatre, every Monday morning, prospectively— that is,

for work to be done on three nights only during the week ! It is calculated

that Malibran receives about six hundred pounds a week
;
what lots of resin

for De Beriot’s bow !

By the way, is it in rivalship of Paganini,
that this gentleman moderately

charges double price for admission to his concert ?

Schlesinger v. Herz.— We have before us a lithographed copy of a

letter signed “ Maurice Schlesinger,” exposing conduct on the part of Henri

Herz, which if the latter do not refute, he must submit to the imputation of

being thought, as well as called, a scoundrel and a cheat. Schlesinger charges

Herz in the first place with having sold to him a Divertisement, and a

Polonaise for 700 francs, the first of which only was delivered
; the second,

the pianist sold to Henry for 500 francs ; and when expostulated with, defended

his trickery upon the ground that no written agreement had been drawn up be-

tween them : in the second place, Herz is charged with having published a

fantasia, and printed on the title page, “ Fantasia upon the Corale of the

Huguenots,” taking advantage of the name of a popular opera, while the matter

of the Fantasia itself, Schlesinger affirms to be a “miserable fabrication :

w

“ Wherefore (says he) I shall pursue you by every route to Paris and London,

until you have rendered me justice ; and whereever I may meet you I shall
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proclaim you a rascally cheat, too base to resent an inshlt from those who
offer it, both in speech and in writing.”—This is sharp work ! Herz, my boy,

you mustn’t stand this, you know:—give him . the
44 attacea subito,” and

fling in an 44 unexpected cadence.”

The Harmonious Blacksmith.—A vast deal has been * said and sung’

respecting the beautiful air generally called 4 Handel’s Harmonious Black-

smith,’ which is frequently played at the ancient concerts, as arranged by the

late Mr. Greatorex. The indefatigable Mr. Richard Clarke, of the Chapel
Royal, St. Paul’s, &c., has traced the melody to its right author. When Han-
del was staying at Cannons, the noble seat of the Duke of Chandos, about 1721,
he was one day overtaken by a heavy shower of rain ;

he took shelter in the

shop of a blacksmith, of the name of Powell, who, 4 while welding the heated
iron,' sang an air, keeping time with his hammer on the anvil, the sound pro-

duced from which, was composed of two notes, B and E. These accorded

with Powell’s voice, and delighted Handel, who wrote the melody down, and
afterwards composed his beautiful variations on it, which are published in one
of his set of Lessons. Hence it acquired the name of ‘ Handel’s Harmonious
Blacksmith,’ as Kalkbrenner’s variations are called ‘ Kalkbrenner’s Rule
Britania,’ although Dr. Arne composed that fine national air

; also ‘ Dussek’s
Ploughboy,’ but the melody was composed by Shield. One moment’s reflec-

tion would convince the most fastidious that the air sung by Powell must have
been a popular one at the time ;

and Dr. Crotch informed Mr. Clarke that he
saw a book in possession of Dr. Hague

,
at Cambridge, many years ago, which

contained the same melody, with the name ofWr

agenseil to it, as the composer.

This author, who was Chamber Musician to the Emperor of Germany, was
born in 1688, and was living when the commemoration of Handel took place

in Westminster Abbey, in 1784. Mr. Clarke’s pamphlet contains some
very interesting accounts of the organ of Whitchurch, near Edgeware,
on which Handel used to perform, as may be seen by a plate placed in front

of the instrument, with the following inscription :
4 Handel was organist of

this church from the year 1718 to 1721, and composed his oratorio of “ Esther”
on this organ or rather perfoi'mca, as Mr. Clarke justly observed, his oratorio

of 4 Esther,’ for which the Duke of Chandos gave him a thousand pounds.

These particulars cannot but prove highly interesting to the admirers of the

immortal composer of the 4 Messiali.’ Mr. Clarke has the identical anvil and
hammer in his possession, the latter having the letter P rudely indented on
the head. Powell’s brother was a celebrated performer on the Welsh harp,

and Handel wrote several songs with an accompaniment, expressly for him,
and introduced him when his oratorios were performed in public.

—

Post.

To the Editor of the Musical World.

Sir,— In your last number you requested to know, if the lines you inserted
44 On Harmony’’—were ever set to Music, and by whom ?

I am happy in being able to state, that I had the honor of singing some
extremely classical and beautiful Music adapted to those lines— by Mr.
Cipriani Potter, which was performed at Mr. Cipriani Potter’s Concert last

year, to the admiration of all lovers of sterling good Music.

I remain, Sir, your obedient Servant,

17, Tauistock-st. Bedford-sq. May 14 //i, 183G. John Parry, Jcn.

Mr. Horncastle likewise, has obligingly informed us that the same
lines were set as a.Glee by Mr. William Beale, for Alto, 2 Tenors, and Bass

;

that it was a candidate for the Catch Club prize in 181 1— 12 ;
and moreover

that it is a beautiful composition. He does not know whether it is published
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Operas, Concerts, fyc. during the Week.
Saturday. . . .Thalberg’s Concert, King’s Theatre, Morning. Ole Bull’s Concert, King’s

Theatre , Evening.
Monday Seventh Philharmonic, Hanover Square, Evening. . Opera at Drury Lane.

Tuesday ....Mrs. A. Shaw’s Concert, Willis’s Rooms, Morning. Vauxhall Gardens,

Concert; Coldstream Band; Princess Victoria’s Birthday, Morning. Opera.

Wednesday. .Miss Bruce and Mr. Nicholson’s Concert, King’s Theatre, Morning. Seventh

Ancient Concert, Hanover Square, Evening. Opera at Drury Lane. .

Thursday. . . .Mr. Holmes’s Concert, Hanover Square, Morning.
Friday Mrs. H. R. Bishop’s, Hanover Square, Morning. Mr. Kiallmark’s, Hanover

Square, Evening. Opera at Drury Lane.
Saturday. . . .Opera.

" 1 — ~ • - r -------
:—

-

Weekly List of New Publications.

PIANO-FORTE.
Adams’ Capriccio on the Protes-

tant Choral from the Huguenots Mori
Barrett’s Three Walzes, with an

Introduction, from Beethoven . . Mason
Czerny’s Duett from Sonnaxnbula,

op. 357 Cocks
Grand Exerciseon the Shake,

op. 151 Wessel
Field’s Pastorale in A Platts
F. Htlnten’s Souvenir de Meyer-

beer, Air varie Cocks
Mendelssohn’s Trois Caprices. . . . Mori
Musard’s Seventy-third Set of

Quadrilles, 44 Le Menestvel” . . Boose

y

Neate’s (C.) Grand Variations on
4 Rule Britannia* Mori

Les Anglaises, an original

Set of Quadrilles Ditto
Schunke’s (C.) Divert from La
Juive Ditto

Strauss’, Set 7, Pfennig-Walzer..

W

kssel
Warae’s Grand March Warne

VOCAL.
England, or the Stranger’s Home,

Ballad, Mrs. Philip Millard . .Chappell
Love’s own drummer. Words,
John Oxenford. Music, A.
Pohlentz Ewer

Pity’s tear. Blewitt WaBNE
The good natured friend. Butler
Danvers Dean

The corsair’s farewell to his bride.

J. A. Wade Mori
WOman’s love. J . A . Wade Ditto

SACRED.
EcceDeus. J.P. Hullah Mori
Hallelujah Chorus from Beetho-

ven’s Mount of Olives, (in 4
voice parts) by Sir O Smart . . Chappell

FOREIGN.
Ad altro laccio. Giuliani Wl LLIS
Ella piangea la perlida. Rom. in

I Normanni. Mercadante CHAPPELL
Gabussi. 4 La Honda,* Duetto per

Sop. e contr’alto Boosey
Ditto, Ten. & Basso . Ditto

- MelodicToscane, Duetto
per Sop. e Contr’alto Ditto

io l’udiane’suoi'bei Carmi. Trono
& corona involatni. Aria in

Tasso. Donizetti Chappell

L’enfant dn regiment. Chanson-
nette Lonsdale

Oh quante volte. Duett Vacnj ..Ditto
Quella ramraenta. Duett. Pacini Ditto
Una barchetta in mar. Barcarole

in Gianni da Calais. Donizetti Chappell
Un fatal presentimento. Cava-

tina. Donizetti Lonsdale
Vederlo piangere. Duett. Pacini Ditto

GUITAR.
A place in thy mem'ry. C.M.Sola Dean
Gentle streams so lightly wander-

ing. Duett Chappell
Giuliani, No. 14, Twenty-four

Exercises, op.48 Wessel
No. 15, Six Variations on

Bohemian Air, op. 49 Ditto
Horetzky’s “Orphea,” Select Airs

for Guitar Ditto
To linger near thee. Song from

44 One Hour,” by Neuland . . . .Chappell
7’he charming woman. C.M.Sola Dean
The younger son. Ditto Ditto

MISCELLANEOUS.
Beethoven’s Hondo, for Violin and

Piano-forte Cocks
Ditto, for Ftute and lMano-

forte . Ditto
Blahetka’s(L.)Fantasia ou Wade’s
Polish Melodics, for Piano-forte,

2 Flutes, Horn, or Violoncello. .Hill
Forde’s Overtures to Calif de Bag- f •

dad, Masaniello, Weber’s Jubi-
lee, Preciosa, La Clemenza,
and Don Juan,—Piano-forte,

Flute, and Bass Cocks
and Diabelli’s Overtures

of Rossini’s Tancredi, Barbiere,
La Ceneivntola, Eduardo, La
Gazza, L’ltaliana,—Piano-forte
and Flute Ditto

Reinagle and Schepen’s Gems i
la Grisi, Malihran, &c. Violon-
cello and Piano-forte, 6 books. .Ditto

Strauss’s Channant Walzer, Vio-
lin and Piano-forte Ditto

Se m’abbandoni, arranged by F.

W. Crouch, for Violoncello and
Piano-forte Chappei.1

W’orzischek and Sedlatzek, 3
Grand Duetts, Conceit. Piano-
forte and FI. No. I in E major..

W

essel
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A WEEKLY RECORD OF

ittugttal Science, ^Literature, antJ Intelligence,

To know the cause why music was ordained

;

Was it not to refresh the mind of man,
After his studies or his usual pain ?

' ‘

Then give me leave to read philosophy,

And, while ] pause, serve in your harmony.
Taming of the Shrew

MAY 27, 1836. No. XI. PRICE 3d.

[The writers of the Leading Articles are not answerable for any opinions expressed in

the subsequent pages of “ The Musical World.

MUSICAL INSTRUMENTS.— No. II.

By trEORGE HOGARTH.

THE ORGAN.
Tub early history of this ancient and venerable instrument is involved

in much obscurity, and has afforded ample exercise for the learning

and ingenuity of musical antiquaries. Some passages of Greek and

Roman authors have been frequently cited, by way of showing that the

Organ existed in their times
; but these passages are very obscure, and

by no means prove that the instrument to which they refer was analogous

to the modern organ. It would be quite unprofitable, therefore, to

quote them, or make any comments on them.

It seems probable that this instrument was of Eastern origin. The
earliest fact respecting it that can be considered as authentic, is, that an

organ was sent by the Greek Emperor Constantine, in the year 757, as

a present to Pepin, king of France, the father of Charlemagne, by whom
it was placed in the church of St. Corneille, at Compiegne. It also

appears that an organ, constructed by an Arabian named Giafar, was

sent to Charlemagne by the renowned ‘ Commander of the Faithful,’

the caliph Haroun Alraschid ;—an incident introduced, with considera-

ble effect by Madame de Genlis, in her romance, ‘ Les Chevaliers du
Cygne.’ These organs are described as being of small dimensions, and
portable.

A Venetian priest, named Gregory, appears to have been the first

maker of organs in Europe. In 82b he was employed by the king of

France to make one for the church of Aix-la-Chapelle. It is said by
Mabillon and Muratori, that organs were common in Germany, Italy,

and England, in the tenth century : but there are contradictory state-

ments as to the introduction of this instrument into the service of the

VOL. I.
‘ M
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Church. Gervas, the monk of Canterbury, says that the organ was

so introduced before the year 1200. But Thomas Aquinas, (as quo-

ted by Pierce, in his “ Vindication of the Dissenters”) says, that in his

time, (about 1250) the Church did not make use of organs, lest she

should seem to judaize, by the employment of musical instruments:

and Bingham, in his “ Antiquities of the Christian Church,” says that

the organ was first introduced into the Church by Marinus Sanutus,

who lived about the year 1290.

The organ, as it existed in the 10th century, is described in some

barbarous verses w ritten by Wolstan, a monk of that period, of which

the following translation is given by Mason, in his “ Essay on Church

Music.” Wolstan’s poem is a description of the magnificent organ

erected by St. Elphegus, Bishop of Winchester, in the Cathedral of

that city.

“Twelve pair of bellows, ranged in stately row.
Are joined a^ove, and fourteen more below j

These the full force of seventy men require,

Who ceaseless toil, and plenteonsly perspire

Each aiding each, till all the winds he prest

In the close confines of the incumbent chest,

On which four hundred pipes in order rise,

To bellow forth the blast that chest supplies.”

This curious description gives the idea of an instrument of complicated

mechanism, large dimensions, and great power of sound. We remain,

however, in extreme uncertainty as to its scale, and the manner in which

it was played. In a work entitled L’Art du Facture des Orgues,”

published in 1766 by D. Bedoes de Celles, a Benedictine monk, and

which is generally referred to as an authority by writers on the history

of the organ, we are told that the keys were at first five or six inches

broad, and must have been played upon, like carillons, by blows of the

fist. The same author tells us, that the half notes were introduced at

Venice, at the beginning of the twelfth century
;
that the compass of

the instrument did not then exceed two octaves
; and that registers, by

which a variety of stops could be formed, were not invented till the

conclusion of the sixteenth century. From these circumstances, Mr.

Mason concludes, that an organ, in any degree deserving the name,

could not have been fabricated many years before the era of our Reform-

ation. In this conclusion, the writer of the present paper, in his ‘‘Mu-

sical History,” expressed his concurrence : hut a learned correspondent

has since pointed out to him a passage in Bede which absolutely con-

tradicts the assertion that the organ-keys were anciently played upon*

like carillons, by blows of the fist. Bede says, that “ the organ is like

a tower, built with a variety of pipes, from which, by the blast of bel-

lows, a very copious voice is obtained
; and that by means of divers

wooden tongues (keys) which are skilfully pressed down by the fingers

of the master, a high-sounding and sweet Cantilena is produced.” Tbd

passage, too, above quoted, from the poem of Wolst&n, must apply Id
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in instrument possessing a variety of stops ; and it would, on the whole,

appear that the organ had made great progress towards its present state

long anterior to the time of the Reformation. So far back as the four-

teenth century, there were Italian organists of great powers and cele-

brity. Of these the most remarkable was Francesco Cieco, “ whose

superiority,” says Villani, “ was acknowledged so unanimously, that, by

the common consent of all the musicians of his time, he was publicly

honoured at Venice with the laurel crown, for his performance on the

organ, before the king of Cyprus and the duke of Venice, in the manner
of a poet-laureat.”

Organs were common in our abbeys and cathedrals before the end of .

the 14th century. Chaucer, in his tale of the Cock and the Fox, speak-

ing of Chaunticlere,
the hero of the poem, says :

u Ilis vois was merrier than the mery orgon,

On masse days that in the churches gon.”

The epithet ‘ mery’ cannot here be understood in its modern sense. In
the hallad of “ Chevy Chase,” Earl Percy calls to his followers, “ Fight

on, my merry men, all !” The phrase, as applied in both cases, must
mean bold and strong, not gay and lively. The same poet, speaking of

St. Cecilia, says,
*• And while that organs maden melodie.

To God alone thus in her hert sung she.”

Organ building made great progress in Germany and Holland during

the fifteenth century. The organ of St. Martin’s Church, at Groningen,

which was heard by Burney, and probably still exists, was constructed

hy Rodolph Agricola, a celebrated organ-builder, who died in the year

1485. Burney says that some of its stops are composed of the sweetest

toned pipes he ever heard. In those days the building of a~ church-
organ was made a matter of no small public importance. In 1502, the

magistrates of Groningen contracted with a builder of the name of

Breck, for an organ for one of the Churches
; he was employed upon it

for four years
;
and, on its completion, fifty-three organists certified that

lie had fulfilled his contract. The names of a great number of eminent

German organ-builders, of the 15th and 16th centuries, are still on
record.

Few particulars are known respecting the organs of this country before

the 17ih century. During the civil wars, in the time of Charles I, the

organs throughout the kingdom were sold or destroyed, and the organ-
's and singers of the cathedrals and churches compelled to seek other

means of subsistence. Cromwell himself, however, appears to have had
some love of music. When the organ of Magdalen College, Oxford,
Was taken down, lie had it removed to Hampton-Court, where he often

entertained himself by having it played upon. It was afterwards re-

ared to its original place, where it remained till the middle of the last

.

century.
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At the Restoration, music and ever}' thing belonging to it, were at so

low an ebb, that, in 1660, there were only four organ-builders of any
note in England. The sudden demand for organs in the cathedrals and
parish-churches, brought foreign builders to this country, the most emi-

nent of whom were the celebrated Bernard Schmidt, (generally known
by the name of Father Smith) and his two nephews; the elder Harris,

and his son Renatus. An organ being wanted for the Temple Church,

Smith and Harris made proposals to erect it ; and it was agreed that

each should build an organ in the Church,- -and that which, on trial,

w as found the more excellent of the two, to be preferred. Each buil-

der was backed by a numerous party of friends, and the competition

was carried on with the utmost eagerness. After the organs were

finished, the trial went on for nearly twelve months. Dr. Blow and
Purcell played on Smith’s organ, on appointed days, to display its pow-
ers

;
and Harris’s organ was exhibited in the same way by Lully, or-

ganist to Queen Catherine. Crowds attended the trials, and the judges

remained long in suspense
;
but at length the decision was referred to

the notorious Judge Jefferies,- who gave his opinion in favour of Smith.

The Hon. Roger North says, in his “ Memoirs of Music,” that the com-

petition between Father Smith and Harris, the two best artists in Eu-

rope, was carried on with such violence by the friends of both sides,

that they “ were just not ruined.” And Burney says that the partizans

of each candidate, in the fury of their zeal, proceeded to the most mis-

chievous and unwarrantable acts of hostility
;
and that, on the night

preceding the last trial of the reed-stops, the friends of Harris cut the

bellows of Smith’s organ in such a manner, that when the time came
for playing upon it, no wind could be conveyed into the wind-

chest.* The principal organs built by Smith are those in the Temple

Church, St. Paul’s, St. Clement Danes, St. Margaret’s, Westminster;

Christ-church and St. Mary’s, Oxford; Trinity College, Cambridge;

Southwell Minster, and Trinity-church Hall. Harris’s organ, after its

rejection at the Temple, was divided
;
part of it w as erected at St. An-

drews, Holborn, and part in Christ Church, Dublin, which was after-

wards removed to Wolverhampton. He erected many other organs,

particularly those of St. Bride’s, St. Mary-Axe, St. Lawrence’s, and one

at Doncaster, an instrument of great excellence. To these celebrated

organ builders succeeded Schreider, who built the organ of St. Martin’s

in the Fields, Byfield, Bridge, Jordan, Snetzler, &c., and, at a more

recent period, Green, Gray, Avery, Elliot, England, Flight, Nicholls,&c.

The greatest organs that have been lately erected in England, are that

* This manner of terminating, par voie de fait , a controversy on a subject of art, might
have been cited as an amusing illustration of the state of English manners during the seven-

teenth century, as contrasted with the greater civilization of our own times. But the recent

termination of a dispute touching a'picture, by cutting in pieces the object of contention, will

almost match the destruction of father Siui th’s bellows.
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of York, which replaces the instrument destroyed a few years ago by

fire, and that which stands in the magnificent new Town-hall of Bir-

mingham ;—instruments, which, in magnitude, power, and quality,

are hardly surpassed in any part of Europe.

The organ of the parish church of Halifax, made by Snetzler, is one

of the finest provincial organs in the kingdom, and is remarkable for

having had the illustrious Herschel as its first organist. The cir-

cumstances attending his appointment are amusing, and are thus

related by Mr. Crabtree, in his recently published, “ History of the

parish of Halifax.”—“ Among the organists who have presided at the

parish church, it may be well to record that the celebrated and renowned

astronomer, Dr. Herschel, was foremost. Having come to England

with a German regiment, as a performer on the hautboy in the military

hand, his extraordinary musical genius and abilities attracted the atten-

tion of Dr. Millar, the historian of Doncaster, on whose solicitation he

left the corps, and became an inmate in the house of his new acquaint-

ance. Soon after this event, the present magnificent and powerful

organ, equalled by few, and excelled by none for the full and exquisite

richness of its tone, came new from the hands of Snetzler. Many were

the competitors for the organist’s situation
;
and on the arrival of the

day of trial, Herschel and six others entered the lists. Mr. (afterwards

Dr.) Wainwright preceded Herschel; and so rapid was his execu-

tion, that old Snetzler ran about the church, angrily exclaiming, ‘ Te
teyvel, te teyvel, he run over de keesh like one cat,—he vill not gif my
pipes room for to shpeak!’ During Wainwriglit’s performance, Dr.

Millar enquired of his friend Herschel what chance he had of follow'-

ing this performer. ‘ I don’t know,’ replied Herschel
,

1 but I am sure

fingers alone won’t do.’ When it came to his turn, Herschel ascended

the organ-loft, and produced so uncommon a richness, such a volume of

harmony, as astonished all present
;
and finishing this extemporaneous

effusion with a steady, dignified, harmonious performance of theOld 100th

Psalm, he drew from the delighted builder the exclamation ‘ Aye, aye,

tish is very goot, very goot indeed. I will luf tish man, he gifs my
pipes room for to shpeak.’ Herschel, on being asked how he coutrived

to produce so astonishing an effect, observed, * I told you fingers alone

would not do ;* and producing from his waistcoat pocket two pieces of

lead, remarked, ‘ one of these I placed on the lowest key, and the other

upon the octave above,’ (pedals not then being invented) ‘ and thus by

accommodating the harmony, I produced the effect of four hands

instead of two.’ This superiority of skill obtained Herschel the situa-

tion
; but he soon removed to Bath, where he burst forth from obscurity,

and rose to the highest pitch of celebrity in the dignified science of as-

tronomy.” Mr. Crabtree is wrong in saying that pedals were not then

invented. They were invented by Bernard, a German organist, at
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Venice, in 1470 ; but their general introduction into England has been

comparatively recent. The Halifax organ, like every other of any

magnitude, is now provided with pedals. Some instruction as well as

amusement may be derived from the above anecdote
;

for our organists,

in their ambition to show off a rapid finger, are frequently not careful

enough 44
to give their pipes room for to shpeak.”

In another paper we shall endeavour to give such information respect-

ing the structure of the organ, as is necessary for those who perform on

the instrument. »

GEMS OF GERMAN CRITICISM.
Translated by William J. Thoms.

No. 5. Goethe and Zelter’s Correspondence.

5. To Goethe,

It has not been with my good will that the enclosed have been so long delayed,

and these few I have been forced to extort from the copyist. I spare you

farther observation, and console myself, Sir, with the pleasant hope of being

able to write more frequently to you.

The style of the musical relation of Der Zavberlehnmg
,
is nearly the same

as in that which I should for my own part read the poem ;* that is to say, I

commence not too quickly, in order to admit of a quicker movement here and

there, and to allow a more vigorous expression to the form of incantation : it

then sings forth in a stream until the master appears, to whom I have given a

somewhat loftier, more commanding tone. The musical points lie for the most

part in the power of the singer, who must keep serious, and take care not to

mar the expression of the words. I have composed the song of Thekla from

the Almanack. I have placed it in the mouth of a harper, who repeats it now

narratingly, now dwelling on the portion of it which takes his fancy. 4 Die Erin-

nerung,* (The Remembrance) requires a mysterious, disquiet, gentle air, and

which should all be so expressed by the music, as to call for no particular agi-

tation on the part of the singer. It is therefore marked commodetto.

The sonnet is a bolder attempt. I am but little conversant with the theory

of poetics, and had believed that the sonnet, from the architectural structure

which Sulzer ascribes to it, must be especially adapted to music. But though

the attempt is the best among many, 1 cannot look upon it as successful.

The occasional slackenings observable here and there in the melody, are as far

as the expression goes, the best part of it, but at the same time they disfigure

the outward proportions of the poem, which I considered so easy to be attained.

There are probably other metrical laws for the sonnet, besides those in the

theories with which I am acquainted; the poet must refrain from such enjambe-

ments’as occur in the first quatrain of this one ;
and the sonnet 4 Gesang und

Russ,’ (Song and Kiss) by Schlegel, which I have likewise set to music, ends

with a question.

Your highly valuable communication of the 26th August, was received by

me on the 30th. ‘ Die Erste Walpurgis Nacht,’ (The First Walpurgis Night)f

is a very peculiar poem. The verses are musical and adapted for singing. I

- * Those who are un acquainted with 'his little poem, will understand Zelter’s remarks the

more readily, when they aietold that it is taken from Lucian, and in the story of the Magic

water-carrying Pin of Pancrates. The English reader will find it also in Dr. Ferriar’s amu-
sing 1 Theory of Apparitions.’

—

Translator.

+ Translated in Dr. Anster’s Faust— Translator.

X
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wouJd have forwarded it to you with this letter, arranged to music, for I have
composed a great part of it, but I have not hit upon the air which will run

.
perfectly through the whole of it, so it is better that it should lay by for a

/ while. I have the honour to be &,c. Zelter.
I

Berlin
, 21 st Sep. 1799.

CONCERTS.

M. Thalberg’s Concert.—This gentleman’s Concert took place in the

Concert-room of the Opera house, last Friday morning. We have already

expressed our opinions of his merits, after his performance at the last Philhar-

monic Concert ; we find, however, that a variety of opinions are abroad re-

pecting him, and this would be the case, if an archangel were to turn pianist.

Upon a second hearing, and a more detailed examination of his style, compo-
sitions and peculiarities, we have come to the conclusion, that he possesses

a perfect—even a mighty command of his instrument : a varied expression :

an astonishing power of wrist, performing extraordinary difficulties without
the slightest appearance of fatigue, although slender in form. He is void of
all affectation— at least in his playing

; neither does it appear that he intro-

duces any difficulty for the mere sake of display
;
but it always bears its due

and proportionate effect. Many of the passages he introduced, did not in

themselves appear so new, as his wonderful manner ofcombining and perform-
ing them. His first piece was a capriccio in E flat, instinct with novelty of
passage and fine modulation. At one time we had a sweet cantabile manner,
and then a whole flood of chords and arpeggios sweeping over the keys. His
rushes over the key board are like the combined power of many great players :

he is not 4 forty playing like one,’ but * one playing like forty.’ His second
piece was a fantasia, taken from a subject in Meyerbeer’s Huguenots. While
the subject was proceeding in passages of novel, and almost inconceivable dif-

ficulty, it was attended by varied accompaniments of the most brilliant descrip-

cription, both right and left handed. His third piece, and which was in all

respects his best, was the one he performed at the Philharmonic concert In
this he displayed a most masterly treatment and keeping of his subjects. His
choice of these, and his harmonies—more especially as relates to the compo-
sition in question, declares him of a good school, and of classical research.

The masterly compositions (concertos) of Hummel; and the exquisite finish

and grace in the expression of John Cramer, may yet be points to arrive at

—

but with all his accomplishment he is still quite young ;
and possessing the

enthusiasm and true modesty of a great genius, every thing desirable is to be

expected from him. To sum up all our recollections of his mechanical per-

formances, and to speak calmly and confidently respecting them, we must say

that they are just within the verge of a miracle. The room was filled with

first-rate professors, who with a frank disdain of envy and all unworthy feeling,

manifested the most vehement transport at his success. The other performers

upon the occasion, were the accomplished De Beriots (husband and wife),

Grisi, Rubini, Tamburini, the Lablaches (father and son), and a Miss Trotter,

a pupil of Rubini, and formerly, we believe of the Royal Academy. From
the paragraphs which went the round of the papers, respecting this young
lady’s success in Paris, and which we copied into 4 The Musical World,’ (No.

3, p. 49) we were led at all events to expect considerable promise. Our ex-

pressions of applause upon other occasions, would be utterly valueless if we
could, in the instance of Miss Trotter, be brought to speak in any other terms

than those of disappointment. The announcing of a public performer in un-

due terms of praise, is sure to recoil, and with aggravated result upon its object.

Several vocal pieces advertised at this concert, were not performed ;
and others
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sung which were not included in the programme. This nonchalant way of
treating an auditory appears to us very like a piece of insolence ; and which,
as it would not be tolerated in a native without apology, demands the same
consideration from the foreigner. The songs, &c., were nicely accompanied
on the piano-forte by Signor Costa. There was no band.

• * *

Ole Bull’s Concert.—The young Norwegian, and the pianist to the em-
peror of Austria, (Thalberg) may be classed together as musicians who have,
to all appearance, reached the * Ultima Thule’ of mechanical accomplishment
on their several instruments. Both are young—we are informed under 30,
and both have yet to attain the consummate refinements of grace and expres-
sion that characterise their great and immediate predecessors, with whom
they have been injudiciously compared. A very moderate assemblage ofper-
sons were collected in the King’s Theatre on Saturday evening to witness the
first performance of the young violinist

;
when a concert of sacred music was

announced, in which, as a cockney said, the Christian name of the principal
player made the only approach to the title of the bill (Holy Bull); How diffi-

cult is it for the managers of this establishment to avoid trickery and humbug

!

Lablache sang the * Largo al factotum and several other equally novel pieces
were sung by Madlle. Assandri, Miss Trotter, Sigrs. Rubini and Tamburini.
Mad. Grisi was announced, but did not appear at all; neitherwas any apology
offered for her absence. Individually we cared not a straw about the matter;
hut for her own sake, and as she is not an object of exclusive attraction, even
in her own walk in the profession, she should be recommended not to behave
contemptuously towards the public, who are paying her greatly beyond her
deserts as a musician. In Tuesday’s Morning Post

,
is a letter from Mad. Grisi,

accounting for her absence on the present occasion, upon the ground, that as
M. Ole Bull’s Concert was a speculation of Mr. Laporte’s, (we guessed as

much, and regret it) she did not choose to forego her claim to her usual terms
for singing at a concert in a theatre. This was communicated to Mr. Laporte,
but no answ'er was returned to Mad. Grisi

;
yet her name was retained in the

bill. Where the lady was in fault, was, in allowing herself to be mixed up
with this trumpery and impudent manner of bamboozling the public. At
the very last, she should have circulated hand-bills stating the transaction.

Another instance of the trickery practised at this respectable establishment.
The bills announced that the Concert would be supported by the whole of the
orchestra of the King’s Theatre. The only trifling departure from this an-
nouncement was, that Dragonetti, Lindley, Willman, and the greater portion
of the other wind instruments, were away. So much for the preliminary mat-
ter of the concert ; and now for the principal subject of attraction in it The
pieces which M. Ole Bull performed were of his own composition, and entitled

;

* Concerto in 3 movements. 1. Allegro maestoso ; 2. Adagio Sentimentale
;

3. Rondo Pastorale. Quartetto for one violin.’ The third and last piece, a
* Recitativo

;
Adagio amoroso ;

and Polacca guerriera.’ His figure is tall and
his aspect mild ; countenance fair ; and features partially reminding us of
Henry Kirke White. His eye is small, restless, and very animated when he
warms into his subject. His general air and manner are highly interesting,

by their total freedom from assumption, and affectation of every kind. His
compositions do not appear to us entitled to peculiar distinction for any re-

markable combination or design, although frequently embellished with melo-
dies of great beauty. They are evidently constructed with a view to the

display of those passages and tours de force ,
which form the strong hold of his

performance. His tone, too, we felt to be somewhat meagre, though sweet:
and in the profundity—the * lower deeps’ of soul in expression, we have
doubtless heard him excelled : but in the performance of double and treble

stops
; in the playing of enharmonics—even to that difficult achievement

the shake
; in unerringness of intonation ; in staccato bowing

; in the won-
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derful distance, and undeniable precision of his leaps, he has perhaps scarcely

a rival ; we do not feel that he has been surpassed. Nature seems to have done
much for him in physical conformation ; as she always does in these cases of

excelling skill. His Ungers are not only of unusual length, but he possesses

the power of dilating them in so remarkable a degree as to arrest one’s atten-

tion. This faculty was conspicuous upon two or three occasions when he was
preparing for his solo. Upon being encored in the little Swiss air from Guil-

leaurne Tell, which he introduced in his second performance, he substituted
* God save the king,* with his newly discovered quartett effects. This feature

in his performance is truly amazing. From the reception he met with on all

hands, (and it was a very genuine and cordial one,) his fame is established

among us. "VVe regret, on his own account, that he will not be at liberty to

play where he may think fit.

Philharmonic Concerts.—At the seventh meeting, last Monday even-

ing, the following music was performed. Act I.—Sinfonia Eroica—Beethoven.

Aria, Mr. Machin, ‘Mentre ti lascio”—Mozart. Septetto, flute, oboe,

clarionette, bassoon, horn, trumpet, and double-bass, Messrs. Nicholson,

G. Cooke, Willman, Denman, Platt, Harper, and Dragonetti
;
the Chevalier

Neukomm. Recit. ed Aria, Miss Masson, * Per piet&,’ (Cosi fan tutti)

—

Mozart. Overture (Jessonda)—Spohr. Act II.—Sinfonia in D—Mozart.

Aria, Madame De Beriot, * Quando il core*—Persiani. Quartetto, 2 violins,

tenor, and violoncello, Messrs. Blagrove, Gattie, Dando, and Lucas, (No. 13
in B flat)—Beethoven. Terzetto, Madame De Beriot, Miss Masson, and Mr.
Machin, * Corragio orsu,’ (Fidelio)—Beethoven. Overture (Anacreon)

—

Cherubini. The Sinfonia Eroica, which, but for his worthless ambition,

would have been identified with Napoleon, is as massive in construction, and

goigeous in detail, as any descriptive poem of the same character, that ever

was composed. A person of imagination, and unacquainted even with the

commonest musical constructions, described the effect of the * Marcia funebre,*

what to his sense of seeing would be a multitudiuous procession clad in dark

purple. Such relative criticism (if criticism it may be ealled) may be non-

sense to the man of musical science
;

the poet and the painter, however,

would at once appreciate the full effect which that noble movement conveyed

to the mind of this unlearned listener. The whole of this symphony was

played as the best musical audience in the world deserve to have it played to

them. What Mr. Machin knows thoroughly, he sings with credit to himself.

In some of Handel’s airs, for instance, he is effective
;
but he is unequal to

the ‘ Mentre ti lascio ;’ and several of the company, on Monday evening, felt

this to be the case. Of the Chevalier Neukomm’s septett we cannot speak

in terms of admiration. We do not always insist upon pure originality of

design
$
novel and ingenious treatment of foregone thoughts will satisfy us

upon occasion ;
but withal we may claim a unity and consistency of purpose.

None of these requisites could we recognize in the Chevalier’s septett. Miss

Masson sustained her well established character for purity of style and cor-

rectness of expression, in Mozart’s fine air in the ‘ Cosi fan tutti.’ We have
never heard the grand and solemn Overture to ‘Jessonda’ performed as it

should be : such music as Spohr’s requires—and deserves unmitigated watch-

fulness. It should not be treated like a thread-bare sentiment in the mouth
of an actor—trolled over the tongue, and then bolted. The symphony in D,
is one of Mozart’s most excellent instrumental compositions—“ spritely

—

waking—audible—and full of vent.” It was delightfully played throughout.

The air by Persiani is sorry trash ; and (except as an exercise) totally un-

worthy the attention of such a genius as Madame De Beriot’s. We should

have as much gratification in beholding Taglioni go through a series of

unmeaning and graceless distortions. Beethoven’s quartett was perhaps

more finely performed, by Messrs. Blagrove, Gattie, Daudo, and Lucas, upon
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the present occasion, than when they introduced it at their own quartett

concerts:—we say, * perhaps :’—it is true they were before a Philharmonic
audience, and we congratulate them upon the very marked impression their

masterly performance produced. The two movements, the one in D flat, and
the Andante, have scarcely been surpassed for ease, grace, and refinedelegance

f

Cherubini’s glorious overture retained almost the whole audience in their

seats till its conclusion.

Drury Lane.—On Saturday evening (being Whitsun Eve) a miscellaneous

performance of music took place at this theatre. The vocalists upon the

occasion were, Mesdames De Beriot, H. R. Bishop, Hawes, Shirreft', Healy,

and Robson ; Messrs. Hawkins, Seguin, Balfe, Hobbs, Henry, Giubilei, and
H. Phillips. Mr. Wilson requested the indulgence of the audience, having
been called at an hour’s notice to supply the place of Mr. Braham, who was
indisposed. Madame De Beriot was encored in Horn’s song, ‘ Through the

wood;* Mr. H. Phillips in ‘Haste thee, Nymph;’ and Messrs. Hawkins and
Seguin in ‘Sound the loud timbrel.’ The house was thinly attended.

Lanza’s Concert.—Signor Lanza gave his benefit concert last Saturday

evening, at the great room in Store-street. The performers were, Mesdames
Bonnias, Degli Antonii, Lanza, Bruce, Mullett, and Redford, (the two last

pupils, we believe, of Sig. Lanza) and Mr. Lennox. Sig. Berrettoni was

advertised, but did not assist in the performance. Sig. Lanza’s Mass was to

have formed one part of the concert, but it was omitted. Miss Lanza was

encored in a little air, ‘ When we met,’ and Mr. Lennox received the same
compliment in another song. The audience were numerous, and appeared

gratified with their entertainment.

Madame Sala’s Concert.—This Lady’s annual benefit took place on

Monday mornintr, at Willis’s Rooms. The parties assisting, were, Mesdames
De Beriot, H. R. Bishop, Parigiani, Bruce, Salvi, and Sala; Messrs. Ivanhoff,

Brizzi, Giubilei, Scrivall, Berrettoni, and H. Phillips; with Mr. Mori. A
child, named Delioux, played a fantasia on the piano-forte in a manner to

warrant high anticipations of future excellence. The company appeared

much gratified with the whole concert.

.
Ancient Concerts.—At the Rehearsal of the 7th Concert, which took

place on Monday, the following pieces were selected ;
Earl Howe being Director.

The Singers were, Mesdames De Beriot, Shaw, and Seymour; Messrs. Bennett,

Hawkins, and H. Phillips. Act I.—Overture and March (Scipio)—Handel.

Selection from a Service, No I.—Mozart. Song, ‘In sweetest harmony;’
Chorus, ‘ Oh, fatal day’—Handel. Song, ‘ Bacchus, ever fair ;’ Chorus,

‘Bacchus’ blessings’— Handel. Madrigal, ‘Down in a valley’
—

’Wilbye.

Solo and Chorus, ‘ Oh ! what delight’ (Fidelio)—Beethoven. Song, ‘ He was

despised’—Handel. Recit. ‘’Tiswell! six times;’ March and Cho. ‘Glory

to God’ (Joshua)— Handel. Act II .—Overture and Chaconne—Jomelli.

Song, ‘ Holy, holy’—Handel. Madrigal, ‘ All creatures now ’—J. Bench
Recit. ‘ Berenice, ove sei ?* Aria, ‘ Ombra che pallida’ (Lucio Vero)—Jomelli.

Trio and Chorus, ‘Sound the loud timbrel’—Avison. Music in Macbeth

—

M. Locke. Quartett, ‘ Chi mai d’iniqua Stella’—Buononcini and Greatorex.

Chorus, ‘ How excellent!’ (Saul)—Handel.

Mrs. A. Shaw’s Concern.—At her benefit Concert on Tuesday morning,

at Willis’s rooms, this lady gratified her friends by singing Mayer’s duet,

* Ingrata,’ with Miss Woodyatt, who, at a short notice supplied the place of

Mad. Caradori; also the Chevalier Neukomm’s air, ‘ Make haste O God,’ in

which she was accompanied upon the bass-clarone by Mr. Willman
; and lastly

by the same composer, a new song, entitled ‘ Farewell;’ the words by Lord
Byron. She was supported by Mad. de Beriot; Miss Masson, who sang in
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her best manner, Gluck’s air ‘ Che faro senza Euridice Miss Bruce, Mr.
Parry jun. and Signor Ivanhoff. Mr. Mori, who led, played a brilliant solo ;

Mr. Grattan Cooke, an agreeable fantasia on the oboe
;
and Mr. Wright, in a

clever style, a solo on the harp. Misses Broadhurst, two young ladies from
Bath, were highly applauded for their performance of a duett on the piano

forte. It was their first appearance in public. The Concert was numerously
and fashionably attended.

Miss Bruce and Mr. Nicholson’s Concert. The beautiful overture to

‘Oberon’ opened this performance, at the Concert Room in the King’s Theatre,
on Wednesday morning. After which Miss Woodyatt and Mr. Parry, jun.

sang in a chastely classical style, Jackson’s favourite duet, ‘ Love in thine

eyes.’ Miss Bruce sang the moon-light scena from the Frieschiitz
;
and this

was followed by the Chevalier Neukomm’s septuor, performed by Messrs.

Nicholson, G. Cooke, Willman, Baumann, Platt, Harper, and Dragonetti.

Mrs. Bishop sang her husband’s pretty little song in praise of May, * Come
summer, come.’ The two finest male singers in the world (Rubini and Lablache)

vied with each other in a duet from “ L’ltaliana in Algieri.”

Miss Clara Novello gave much pleasure, by her manner of singing the

Swiss Boy ;” which she did in the original German, and was most delight-

fully accompanied on the fiute by Mr. Nicholson. It was judicious in Miss
Foster to select a composition by such a master as Mendelssohn, and her
judgment was fully borne out by the effective style in which she played his

piano-forte rondo brillante. Mesdames Bishop and Shaw, and Mr. Horn-
castle, sang Rossini’s “ Cruda sorte.” Mad. Grisi sang an aria by Sig.

Costa
;
and the “ Alziam gli evviva,” a quartett from Weber’s Euryanthe

closed the first act. Between the acts, the first movement of Kuhlau’s grand
quartett for four flutes, arranged, with additional accompaniments, for two

clarionetts and two bassoons, was performed in a most charming style by
Messrs. Nicholson, Clinton, Richardson, Saynor, Willman, Powell, Baumann,
and Tully. There could have been no impropriety, we should think, in

stating in the programme who it was that put these additional accompaniments.
From the numerous attendance, we have every reason to believe that the be-

neficiercs were amply rewarded for their trouble. It was remarked that Miss

Bruce never sang better
;
and that Mr. Nicholson was in equally good cue.

We did not hear part of the second act, in which we have been informed, that

a fantasia for the flute, composed by the performer, procured him enthusiastic

applause. Mr. Mori led
;

Sir G. Smart conducted.

Mr. Holmes’s Concert.—The Hanover- square Room was completely

filled at this gentleman’s concert on Thursday, morning. The instrumental

performers were, Mr. Holmes, (whose overture and concerto we were too late

to hear) Mr. Chatterton, who played a fantasia on the harp
;
Master Barnett,

a very promising young pianist, pupil to Mr. Holmes
;

Messrs. Lindley,

Phillips, and Howell, who performed Corelli’s Golden Sonata; and Mad.
Filipowicz, the very clever violinist. The vocalists were, Mad. De Beriot,

Miss Clara Novello, Mrs. H. R. Bishop
;

Messrs. Parry, Jun. Lennox, and H.

Phillips. Miss Clara Novello sang an effective song, with trumpet obligato

by Mr. Harjter, composed by Mr. Parry; aud a French romance, accompanied

by herself on the piano. Mrs. Bishop sang a very pretty polacca by Lord

Buighersh, and the air by Mr. Bishop, “ Come, summer, come ;” Mr. Parry

Jun. u Bendemeer’s stream,” by Lord Burghersh ;
and Mr. H. Phillips, Pur-

cell’s (if it be his) “Mad Tom.” And lastly Mad. De Beriot, who was within

an ace of disappointing the company, sang the “ Una voce.” We have not

room for further particulars.

St. George’s Camberwell.—A performance of sacred music took place
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at this church on Thursday evening, in aid of the funds of the district national

schools. Mr. Thomas Adams presided, and played a solo on the organ. The

singers engaged, were, Mrs. W. Knyvett, Miss Clara Novello, Mrs. A. Shaw,

Messrs. Hobbs, Goulden and Machin. Trumpet, Mr. Harper.

REVIEW OF MUSIC.

An elementary Compendium of Music for the use of Schools. By a Lady.

Murray.
The plan of this work is excellent

; but it requires a thorough and cautious

revision
; since, in its detail, we find, upon a careful perusal, much that is in-

correct: and therefore from its general merits, (which are conspicuous in the

first part of the work) we earnestly recommend the critical eye of some judi-

cious professional friend, who might suggest several improvements, by removing
numerous redundancies, and erroneous progressions, that appear in the course

of the examples; besides others of a minor description, such as the omission

of accidentals, &c. Many of the rules are given and exemplified in a plain,

and perspicuous manner. From p. 1 to 4, we have a brief and clear outline

of musical notation, describing the most essential particulars of this necessary

preliminary : after which follows an explanation of the intervals of the scale

—

chromatic and diatonic semitone, major and minor third
;
the construction of.

the major and minor scale, &c. The manner adopted by the author in the

arrangement of the scales, from p. 6 to 11, by placing the sharps and flats

before each note, as required, will be found extremely useful. In the general

practical examples of the chords, the author has also chosen an excellent plan

;

after a few chords have been given as a guide, the pupil is left to supply the

rest according to the example at the commencement—a method which must
prove of real advantage. Each chord is also given in its various positions and

inversions upon every degree of the scale ; and the examples up to p. 30, are

we believe, with few exceptions, consonant with the opinion advanced in

the outset of this notice.

From this page then in particular, should commence the work of correction.

This accomplished, it would, from its otherwise excellent plan, become a valuable

compendium. Some definitions and examples towards the conclusion of the

work, might be reconsidered with advantage. We feel that in making objec-

tions, the critic should state the ground of those objections ; but, in the first

place, our space is so limited, that we could not do this to any useful extent;

and to point out all the errors and false progressions we have noticed,

would be impossible. We are willing to abide by the decision of any really

scientific professor (and to such a one we earnestly advise application) whether

we have said “ the thing that is not.
5
’ In an essay or poem, errors of false

construction are of minor consequence, compared with examples of false con-

cord in a grammar of the language
; for there error is inculcated. We repeat

—the plan of this work is so judicious, that it is worth while making it a

perfect one.

3. Me Kenzie’s Berlin Waltzes, and “ Vaises a la Scaramouchef fyc. #c,

Boosey.

Had the gentleman, who was asked by his workman for something “ to make

him drink,” and gave him a red herring, presented him instead with Mr.

Me Kenzie’s Waltzes, they would have produced the two-fold result of making

him dance and drink too.
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CHIT CHAT FROM THE CONTINENT.
9

I

Berlin.—Quartett Concerts appear to have been as much in vogue in Ber-

lin, during the early part of the season, as in London. Zimmermann, the

well-known violinist, has been the leader. At a late Concert given by him,
a new Piano-forte Sestett by Onslow, was played by a young and highly

skilful artist, of the name of Boch, who distinguished himself by his perform-

ance of this interesting composition. Maurer’s Quartett-Concertaute, (origi-

nally composed for four violins) newly arranged for two violins, tenor, and
violoncello, was then played by Zimmermann and his associates, and produced
a very good effect, although it was scarcely adapted to the latter instrument.

A Concertante Duet by Kummer was rendered equally successful, by the good
playing of Zimmermann, (violin) and J. Griebel (violoncello). The Minuet
and Fugue from Beethoven’s Grand Quartett in C major, was upon this occa-

sion executed by 21 perfonners, the violin part being strengthened sixfold,

and the other parts in a proportionate degree ; the whole being played with a
nicety of precision, which produced, in many passages, a very extraordinary

effect. Still one cannot help asking, what motive there could be for expend-
ing unnecessarily, as it seems to us, so much time, and such laborious prac-

tice, upon this Quartett, which is, in its original form, so perfectly beautiful.

It is scarcely enough to answer, that it was done for the sake of novelty.

Paris.— ‘ La Gazette Musicale* speaks of the Concert given by Lipinski,

in March last, as having been by far the most interesting of the season. The
beneficidre appears to have given the greatest satisfaction to the Parisian

•public by his performance, which, it was generally agreed, was distinguished

by many varied excellences,—the fulness and weight of his tone, and the

vigour and elegance of his execution, being no less remarkable, than the

refined taste and delicacy of expression which characterize his style of playing.

Leipsic.—Organ Pedals. A correspondent of the Leipsic Musical
Gazette has lately addressed a communication to that paper, to prove the

existence of Organ Pedals fifty years earlier than the date generally awarded
them—which, we believe, is 1470. He states, that in the year 1818, anew
organ was erected in the church of Beeskow, four miles from Francfort on
the Oder ; on which occasion the organ-builder, Marx, (Senior) took some
pains to ascertain the age of the old

.
organ, which he had to remove. On a

careful investigation, it appears that the old organ had been built just four

hundred years, the date of MCCCCXVIII being engraved on the upper side

of the partition (kern) of the two principal pedal-pipes ; for that these two pipes

did belong to the pedal, was clear from their admeasurement. From this fact,

it may reasonably be concluded that the pedal may have been in use towards

the end of the fourteenth century. “ Or,’* says the writer, “ was it first

added to the clavier, or harpsichord ?”

Frankfurt.—On 30th May Ferdinand Rees will give a grand Concert here,

the profits of which will be given to the Committee for the proposed Monu-
ment to Beethoven, in Palace Garden, at Bonn .—From a Correspondent. Tnis
is as it should be. liies was Beethoven’s favourite pupil.

«

Frankfort on the Mayne.—The Museum again held, during last winter, its

usual and much-frequented meetings. There was little novelty in the per-

formances, which consisted chiefly of well-known and favourite compositions'.

A Symphony by Lachner displayed considerable powers of invention, and a

pleasant mastery of counterpoint, on the part of the writer, who appeared to

.be only deficient in that knowledge which combines all the parts into the

most perfect harmony. The several divisions of the work had such a choice
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of endings, that they came to no end at all. An overture by Haupt, the new
violinist of the theatrical orchestra of this place, produced no effect. Herr
Guhr distinguished himself by his performance of a Piano-forte Concerto by
Hummel, and a Violin Concerto of his own composition, as an equally skilful

player upon both instruments. *

The newly-established Society of Instrumentalists has given several grand
evening entertainments. Its object is the performance of such music as*

owing to the perverted taste of the times, the public have but few opportu-
nities of hearing. Among these, the Symphonies of Haydn, and the admi-
rable Piano-forte Concertos of Mozart, hold the first rank, one of each of

these being performed at every grand meeting of the Society. It would be a

shame, if these last were brought into discredit, by the introduction of long
and interminable cadenzas. The orchestra, when the whole of the members
attend, is almost as strong again as the present theatrical orchestra. The
stringed instruments are very good ; and it is here, as in all other amateur
societies, the greatest defects are found among the wind instruments. This
institution promises to be productive of most important results

;
but their

permanent Director, (as he is termed) Herr Aloys Schmitt, has no talents for

a conductor, great as are his abilities as an artist, in every other respect.

MISCELLANEOUS.

Lectures on Music.—Mr. T/Phillips delivered his last of a course of

Lectures on Vocal Music, at the London Institution, in Aldersgate-street, on
Wednesday the 16th instant The attendance was numerous, and the lecturer

much applauded.

Vauxiiall.—This scene of singing and dancing, fun and firework, chicken
and champagne, will open on Monday next, “ Jove favente.” We have not
heard what are to be the musical arrangements.

Pasta.—It is reported that Madame Pasta intends visiting England—and
that the education of her daughter is her sole object. We indulge hopes that

the latter part of the report is unfounded.

Pathetics eschewed.— Bellini’s opera ‘
I Montecchi e CapuletP was

lately performed at Buekarest. At the bottom of the affiche was the following

notice: “To avoid the lamentable effect at the end of the fourth act, Romeo
and Juliet will not die.”

A long Concert.—In the Ancient Concert advertisement which appeared
on Monday in the ‘ Morning Post,’ and other papers, it was announced “ that

the seventh concert would take place on Wednesday next, and conclude on
Wednesday the 1st of June,’’ meaning, we suppose, that the series for the

Season would conclude on Wednesday week .—Morning Post.

Anecdote of Haydn.—A female singer, who was in high favour with a
German Prince, had to sing one of Haydn's compositions. At the rehearsal,

she and the conductor differed as to the time in which it should be sung. It

was agreed that the composer should be referred to
;
who, when the conductor

waited on him, asked if the lady was handsome? “Very,” was the reply,

“and a special favourite with the Duke.”—“Then she is right,” said Haydn,
with a significant look at the poor disconcerted professor, who, in all proba-

bility, had he gained his point, would have lost his place, and this Haydn
well knew .—Morning Post.

Lully’s death.—While Lully was directing in a church, a * Te Deum,*
he let slip his baton, which fell on his little toe. From this accident, it is

said, originated nn inflammation, that caused his death. What could have
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been the construction of the baton at that time (1687), to produce so lament-

able an effect, is not clearly stated
:
probably a kind of flail, a weapon which,

at this day, would be of the utmost service in many an unsteady orchestra,,

provided the Conductor had the right of threshing right and left—In the bio-

graphy of this composer, are many traits shewing his love for his own compo-
sitions. One day he passed a church, in which lie heard one of his opera airs,

to which sacred words had been put. At the conclusion, he piously ejaculated,

“Pardon, great God, but this air l did not compose for Thee.”

The Lines on Harmony.—We are indebted to Mr. William Shore, of
Manchester, for still farther information respecting the verses inserted in No.
IX. He says they were set to music by Dr. J. Clarke (of Cambridge ?) as a
three-voiced glee, (alto, tenor, and bass) and published by Wilkinson and Co.

late Broderip and Wilkinson. It appears to be part of a collection
;

the pages
being numbered 49, 60, &.c.

Yorkshire Amateur Music-meeting.—The 28th Anniversary of this

Society will be held in the Festival Concert Room, in York, on the 26th and
27th of July. C. H. Helsley, Esq., the Recorder, succeeds Dr. Belcombe in

the Presidency, the latter gentleman having retired; and J. B. Atkinson, Esq.
has been re-appointed Secretary.

STANZAS.

Night brings her silence, not to m/2 her sleep,

Yet feelings rise my soul would not repress,

And thoughts serene from memory’s crystal deep:

Thy form appears
;

its brow of loveliness,

And eye’s dark radiance dazzle me—I weep
Tears such as spring from human joy’s excess

;

And cherishing a vow I dare not own,

Kneel at thy shrine a worshipper unknown.

Remembrance still, whatever be my fate,

Unceasingly thine image shall retrace

—

Bright is thy ruby lip, and delicate

Is each soft feature of thy smiling face:

Ne’er did my fancy’s fondest dream create

Such winning charms, blent with such maiden grace.

Ah! bitter thought, that in my heart must dwell.

None lives so hopeless, none e’er lov’d so well.

E. E. Gauntlett.

NOTICE TO CORRESPONDENTS.

We beg to acknowledge with thanks the communication of an Amateur who dates from
South Lambeth. Economy, as regards space, obliges us to answer, without publishing his
letter. In the first place, we cannot discover the “ barbarity” of using the significations
“ 8va.” and “loco;” moreover, they answer all the purpose his signature would provide.
In the second place, the symbol he proposes (that of the double treble cleff, for passages ex-
tending beyond the staff) is not only already employed for denoting two parts being included
in one line, but it is occasionally used instead of the old tenor signature.

Mr. Houncastle will accept our best thanks for bis letter, and the ingenious specimen of
arrangement that accompanied it. When the bustle of the concert season has subsided, w$
may occupy a page with it.

Mr. Gauntektt’s Lecture will be noticed next week.
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Operas
,
Concerts

, <$rc. during the Week,
Friday This Evening. Balfe’s New Opera, Drury Lane.
Saturday . . Opera, King's Theatre.
Monday ....Mad, Degli Antoni’s Concert, King’s Theatre, Morning. Opera at Drury

Lane. Fifth Societa Armonica, King’s Theatre, Evening. Mr. Derwort’s
Concert, Hanover Square, Evening.

Tuesday . . . .Esteidvodd, Freemasons’ Tavern, Morning. Miss Pelzer’s Concert, Hanover
Square, Morning. Opera, King’s Theatre.

Wednesday. .Eighth Ancient Concert, Hanover Square, Evening. M. Ole Bull’s Second
Concert, King’s Theatre, Evening.

Friday Opera, Drury Lane.
Saturday. ...Philharmonic Rehearsal, Hanover Square, Morning. Opera, King’s Theatre-

Weekly List of New Publications.
PIANO-FORTE.

Bochsa’s (N. C.) Pas Galop from
Beniowsky D’A i.MAINE

—-— Mazurka from Ditto Ditto
- State March from Ditto ..Ditto

Danse k la Russe from Do.

D

itto

-

Krakviahfrom Ditto Ditto
(The above may be had for Harp,

or Harp and Piano-forte) Ditto
Burgmilller’s Grand Waltz, as a

Brill. Rondo Chappell
EncouragementauxJeunes

Pianistes Ditto
La tenerezza, Duet Ditto

Czerny’s Fantasias from Anna
Bolena, Nos. 1, 2 Metzlrr

Two Fantasias from 1 Mon-
tecchi ed i Capuletti Eavestaff

Fra Diavolo. Quadrilles, Duetts,
by Cittadini Chappell

HUnteu’s (F.) Six Melodies Gra-
cieuses Cocks

—— Three Sets of Easy Quad-
rilles Ditto

Kohler. Air Savoyarde Eavestaff
Mangold’s Three Grand Polaccas Wkssel
N euland’s Third Polonaise, op.

20, Duett Chappell
Neale’s Trois Bagatelles h la Valse,

op.32 Cocks
• Fourth Fantasia on Scotch

Airs, op. ;Q Ditto
Purcell. Selections from, by
Haydn, Duet Mills

Scmiramide. Overture, Rossini Platts
Thalberg, (8.) Deuxieme Caprice,

op. 19 D’Almaine
Valentine’s (T.) La mia Spada . .Fai.kner -

- O dear, what can the mat-
ter be Ditto

- - La danse Ditto
La Sentinelle Ditto

- — Will you come to the bower Ditto
O dolce concenio Ditto

Weber, 44 La Gaite,” Rondo Brill.

in E flat Wessel
SONGS.

Believe me, I’ll forget thee not.

Duett, J. A. Wade Chappell
Forth went the gallant Trouba-

dour. Gattie Mills
Hark, what fairy sounds. Mrs.

Shelton, Duett D’Almain*

Oh take not the rose. Neilson . .Aldridge
’Twas not those eyes. Mrs. Shel-

ton, Song D’Almaink
This little pledge. Song, Lee . . . Aldridge
When the night bird. Mrs. Shel-

ton, Duett D’Almaine
GUITAR.

Autrefois des 1’Aurore. Song . .Johanxing
Du, du, liegst mir am Herzen.
Schmidt Ditto

Ich war wenn ich erwachte. Song Ditto
King of Prussia’s Grand March.
Neale * Ditto

44 Les delicesde Vienne,” Waltz. .Ditto
M arch of Rossini and Schmidt . .Ditto
N apoleon’s March on Moscow*.

Neale Ditto
Souvenirde la promenade. Schmidt Ditto
Waltz of Gallenberg and Schmidt Ditto

SACRED.
Cooke’s (N.) Psalm and Hymn
Tunes, containing single and
double Chants, Te Deum,Jub.
Kyrie, Sanctus.and Doxology D’Almainb

FOREIGN.
Ah no non sia. Sola, Duett . . . .Falkner
Angiol di pace. Ditto, Ditto Ditto
Di pescatore ignobUe. Canzo-

netta, Lucreziu Borgia, Doni-
zetti Chappell

li carnevale. Chorus, 4 voices,

Rossini Ditto
La scufliarina. Arietta, Gabussi Aldridge
Le Mont Cenis. Duett, Ditto. . . . Drrro
Poutquoi sur lerivage. Masini. . Mills
Quaudo il di. Bravo, Marliani . . Ditto
Viens,jeune epouse. Masini. .. .Ditto

MISCELLANEOUS.
Hamilton’s Catechism for the Vio-

loncello Cocks
Lobe. Overture, “ Solabella,”

for Orchestra Wkssel
Musard’s Quadrilles, from Auber’s

44 Actaeon,” Piano-forte D’Almaine
Ditto, from 44 Vienna”. . . . Ditto
Ditto, 44 Savoy” Ditto

Macmurdie’s Elements of Music,
and Introduction to Thorough
Bass Cramer

Nicholson’s School for the Flute. .Ditto
Reisseger and Dotzauer. Vars.

Brill. Piano-forte, Violoncello,

or Violin Wesskl

LONDON: published for the Proprietors, every Friday afternoon, at five

o’clock, by J. Alfred Novello, 69, Dean-street, Soho. Sold also by

Strange, 21, Paternoster-row ; by Mann, Cornhill ; Berger, Holy well-street;

audOnwhyn, Catherine-strect, Strand.

C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LANE
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_
To know the caase why music was ordained

;

Was it not to refresh the mind of man,
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while I pause, serve in your harmony.

Taming of the Shrew

JUNE 3, 1836. No. XII. PRICE 3d.

[We had intended the leader of this week to have formed the concluding paper on the “ Cha-
racteristics of Beethoven’s genius; ” it is, however, unavoidably delayed, on account of the
examples which are in the hands of the engraver. In the meantime the reader is presented
with the following original extract from one of two lectures on music, that were delivered

,
a week or two ago, at the Islington Literary and Scientific Institution, by Mr.GAUNTLETT. 1

SEBASTIAN BACH.

In a small town in Germany, contemporary with Handel, Hasse, Por-

pora, Vinci, and Pergolesi, was living one, who, by the splendour of his

genius, was laying the corner stone of that school of imagination and

learning, from which has arisen the noble superstructure of the German

musical drama. His great intellectual powers enabled him to penetrate

into the inmost recesses of the art. Harmony opened to him a new and

extended field. He used it, not only to increase mere musical expres-

sions, but as a means for the invention of melody.

Few persons can be found incapable of understanding and appreciat-

ing a melody in its simplest form, that is, without the accompaniments

of harmony ;
while those who enter into the spirit and intentions of the

union of several parts, each carrying on a distinct and different melody,

form a small minority. To the well-informed amateur, the works of

Bach present ideas of beauty, symmetry, design, expression—the ele-

ments of all that is grand and magnificent—and excite emotions of the

most lively, varied, and exalted character. Even to those ignorant of

music, as a science, the compositions of this great master appear highly

interesting and attractive. The general effect of their performance, to

persons of this description, may be a confused labyrinth of sounds,

through which their experience is unable to furnish a clue
; except that

here and there may be a melody, or sequence, in so plain and intelligi-

ble a form as may be readily appreciated. Nevertheless, the attention

is arrested, the imagination excited, the feelings interested, and an im-

pression left on the mind that the music is like nothing that the audi-

tor has ever before heard. Ideas of solemnity, splendour, and magnifi-

cence, naturally arise from the richness, breadth, and complexity of the

VOL. i. n
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harmony ; the surpassing flow and beauty ofehe melody ; and the life

and spirit by which the whole is characterized. ;

I have been often amused at the acuteness by which a mechanic,

who was accustomed to blow the organ at one of the Metropolitan

churches, distinguished the compositions of this writer. Although per-

fectly unacquainted with music, the man would decide, without hesita-

tion, on the identity of this writer ; and be seriously offended if any at-

tempt were made to palm off the fugue of another composer as the

work of Bach. Of this author’s writings the most distinguished are his

Cantatas, Masses, Passione, Sanctus, and Motetts ; to which I must add

his organ fugues, with obligato-pedal accompaniments, of which there

are more than twelve
;
two sets of exercises, each consisting of six

books; six sonatas for the clavichord, for two sets of keys, and pedal

obligato
; six sonatas for the violin and clavichord ; twelve solos for the

violin and violoncello ; several concertos, one of which is for two clavi-

chords, with a quartett accompaniment, and another for four clavichords,

and also a quartett accompaniment ; forty-eight studios for the clavi-

chord
; and an elaborate series of fugues, intended to exemplify this

branch of the art, upon a fine old ecclesiastical subject. In addition to

these splendid memorials of his genius, I must not omit to mention nearly

five hundred corales, or psalm tunes. Bach’s productions are now excit-

ing great and increasing interest on the Continent His masses are

publishing in numbers, one edition of which is in full score, another

with an arrangement for the organ or piano-forte. Bernhard Marx is

also editing a work, entitled “ Johann Sebastian Bach’s noch wenig

bekannte Orgel-compositionen,” which contains some singularly beau-

tiful fugues, with pedal-obligato. Many of these compositions have

been reprinted by Messrs. Coventry and Hollier, of Dean-street. The

Passione has also been published in full score, and arranged by Men-

delssohn. A new edition of the Corales has also lately appeared, ar-

ranged in a very delightful manner for the organ or pianoforte. Of

his masses, the Magnificat in E(y, and the complete mass in D (re-

markable for its Crucifixus ) are the most known in this country. The

mass for a double choir, and two orchestras, the one a stringed, and the

other a wind band, is a work of prodigious learning, and must have

cost the writer the most intense thought. Dr. Forkel observes, that it

is preceded by an introduction written by Kirnberger, (who was one of

Bach’s pupils) explanatory of the great skill displayed in its composi-

tion.

As a motett writer, Bach stands again pre-eminent. His six motetts,

composed for a double choir, are master-pieces of learning and genius.

Forkel says of them, “he who does not know them cannot possibly

have an opinion of their merits, or the genius of the author; and he

who dues not know them sufficiently well to appreciate them, should
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bear in mind that works of art, in proportion as they are great and per-

fect, require to be the more diligently studied, to discover their real

value in its full extent. That butterfly spirit, which flutters incessantly

from flower to flower, without resting upon any, can do nothing here.”

Latrobe has well observed, that “ the genuine corale, instead of being

wrapt up in monotony and dulness, offers scope, within the bounds of

its enchanted circle, for the exercise of the richest musical imagination.

It claims attention from the most fastidious, by the richness and weight

of its materials. Instead of the few meagre chords, upon which the

lighter tunes raise their fanciful superstructure, it grasps in its ample

comprehension the most magnificent combinations, the boldest transi-

tions, the simplest modulations, and the sweetest melody, clothed in a

chastity, that alike attracts the untutored, and approves itself in the

mind of the learned.” To those acquainted with the corales of Sebas-

tian Bach, this is the language of just and sound criticism. It is to be
.

regretted that no one has undertaken the task of publishing an English

edition of these extraordinary and beautiful psalm tunes. The art of

harmonising a psalm tune appears to me to consist, in arriving at the

greatest possible degree of elegance and variety in the harmony and me-

lody, without approaching that excessive refinement of modulation, which

would require a single voice to each part, for its proper performance. I

venture to offer a short passage from one of Bach’s corales as a speci-

men of the daring and yet fine harmonies, with which he occasionally

ventures to clothe the simple melodies of our early Protestant Churches.

But it is in the adagios of his sonatas, for two rows of keys, and

obligato-pedals, and in the preludes to his organ fugues, that the genius

of Bach is most fully developed. However etherially and ideally beau-

tiful, however wildly romantic, however deeply mysterious he manifests

himself, his ideas appear to flow naturally, from the inspiration of the

moment. No composer more readily individualizes himself with his sub-

ject. The expression of nature is the distinct passion of hi6 mind, and
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his adagios are imbued with that warm spirit of life, which it is the pro-

vince of nature alone to breathe into the hearts of men.
• • « •

* The organ stands pre-eminent as the king of instruments, and to cul-

tivate a ready command of its almost unbounded resources, is one of

•the best and surest roads to a deep insight into the mysteries of the

musical art. Among the composers for this instrument, stands first

and foremost, Sebastian Bach. Mendelssohn was once asked who was

the organ composer next in merit to Bach. His reply was—* no one

meaning that Bach soared so immeasurably above all other writers for

the instrument, that it would be injustice to rank any composer with

him. Handel, however, has left some interesting specimens of light

and elegant compositions in this style. Momigny, a celebrated French

writer, who imagines music to be a language, and that nothing was

ever written without having some little romance, or descriptive scene

attached to it, has the following fanciful account of what Handel miyht

have imagined, while writing the fugue in Fg minor.

“ A severe father commands his daughter to give up the object on

which she has fixed her affections. She, unable to banish from her

heart its best beloved, mournfully pleads—* Ah, dearest father, let me
beg your indulgence.’ To this, the inflexible father replies, 4 I will be

obeyed ;’ and while he thus declares his determination, the poor girl

appeals to her mother, 4 Intercede for me, dear mother.’

“ The progression in the bass admirably describes the growing anger of

the father. At this point the different parts become so lively and com-
plicated, that the father, mother, and daughter, catch only here and
there a broken sentence.

“ Then becoming still more animated, they hear each other no longer,

and each pursues his own theme, without paying any attention to the

others. The father angrily repeats

—

4 It is in vain, wholly vain, I will

be obeyed.’

“ In the canon of two voices, the mother and daughter lament their

inability tecsoften the enraged father.

“The daughter ceases in despair any farther entreaties, and vehe-

mently declares that sooner should her heart he torn from her bosom

than her lover be banished from it, and she is even bold enough to min-

gle with the protestations of her love, the bitterest reproaches against

her father’s cruelty.

“ The latter astonished beyond measure at such audacity, is fixed in

silent wonder. This is signified by the pedal point in the bass.

“ The affectionate mother now endeavours to lead back her daughter

to the duty and respect she owes to her father. *

44 This is pretty nearly what we may suppose Handel felt in composing

this fugue.”
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GEMS OF GERMAN CRITICISM.
Translated by William J. Thoms.

4

No. 6. Goethe and Zelter’s Correspondence.

6. To Goethe.

I do not hesitate to send you again some of my compositions, and if, with
the exception of ‘Das Standchen,* (The Serenade) they are none of them
quite new, still they are not at all known, never having been printed. They
have almost arisen with reference to the metre and structure of the verse, and
I should be glad to make myself deserving of fundamental instruction in this

class of art. The short verses introduced between long ones, constitute in

music the greatest difficulty, when it is moreover farther considered that the

tone and spirit of a poem must not be lost sight of on that account.
1 Das Herbstlied,’ (The Harvest Song) requires a somewhat lively movement!

‘ Der Jung-gesell und der Miihlbach, (The Lover and the Millstream) appears

to me a lucky hit, more especially if it is sung alternately by two persons. 4 Das
Bliimlein Wiinderschon, (The flowret wondrous fair) may likewise be sung by
two voices. Of 4 Die Braut von Corinth,

*
(The bride of Corinth) I hardly

know what to say rightly. My friends, before whom it has been tried, praise

it, and I have nothing to object to them. It may be, that this poem will only

admit of being treated in this fashion. I sing in a sort of recitative style, and if

it is sung with a somewhat hollow voice, such a one as is frequently used in

telling any fearful and deeply mysterious history, it adds considerably to the

effect. I wished to preserve the short lines introduced among the long ones,

and therefore have ventured on a somewhat adventurous style of treatment.

The greatest difficulty for the singer, consists in so modulating the different

strophes that the poem may not grow wearisome towards the end, through the

melody being repeated so frequently. Since, however, it is after all not a

poem for every body, so we may be sure it is not everybody who will attempt

to sing it. I have heard ‘Das Bundeslied/ (Song of Alliance) sung by a

hundred and twelve chiming voices at table, and have experienced what effect

a German verse is capable of producing. ‘Das Standchen,* (The Serenade)

is not the best poem : it was most fitted for me as far as regards the outward

form of a serenade, which for a piece intended to be jingled under the window
of a beloved maiden, is of the greatest importance.

I dont know whether I ought not to be afraid of tiring you out with my
letter. I have felt a great wish, which I will at last venture to declare to you.

1 heard here, some time since, that you had written a serious musical opera.

I have probably been wrongly informed—but how rejoiced I should be if I could

prevail upon you to undertake so good a work. And what a delightfal employ-

ment would the composition of such an opera afford me. I would not willingly

appear a boaster, but I know what I can attempt, and would not lightly pro-

duce from .such an attempt anything mediocre. Your Iphigenia has quite

convinced me, that by such a work we should become united, probably never

to be separated. From my peculiar fondness for one branch of music, the

dramatic, which is now as universally cultivated as it is unsuccessfully, it

could not be otherwise than that a number of dramatic attempts should have

sprung up, almost, as it were, involuntary, under my hand, several of which

announced to me, that the greatest could be accomplished by me. I have

made known none of these attempts, but I will send you specimens of them,

your remarks upon which will be golden words to me. Several operas I have

composed in part, because the poems in part only pleased my fancy. We are

in great hopes of having a new and enlarged theatre erected here shortly, and

this leads to the idea, that from henceforth, after this great event, others still

greater will appear. This circumstance I could not willingly leave unemployed,
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in order not to stand longer with empty hands among the children of Parnassus,

and to sigh over the taste of the times.

Herr Unger told me lately, that you were anxious to lay some questions

before me. My philosophy stands quite at your service, as far as it goes

;

and what I dont know, my fatherly friend Fasch,* an accomplished and
refined theorist, will readily supply.

I commend myself most heartily to you by my songs, because I do not at

all know how to serve you better, than by setting before you your own poems,
and I remain with the deepest consideration, Yours, Zelter.

Berlin ,
30th January

,
1800.”

CHIT CHAT FROM THE CONTINENT.
Dusseldorf.—The eighteenth Lower-Rhenish Musical Festival (for 1836)

was held at Dusseldorf, on Whitsunday and Monday last, under the direction

of a managing committee ; the superintendence of the musical arrangement
being entrusted to Dr. F. Mendelssohn Bartholdy. We hope in our next
number to lay before our readers some account of the performances, which
were arranged as follows.—On the first day, Sunday, 22nd May, Mendelssohn’s
new Oratorio of Paulus

, in two parts. On Monday. 1. Handel’s Psalm (in E
majoT) ‘ O preisst den Herrn mit einem munde.’ 2. Spontini’s Overture to
* Olympia.* 3. Davide Penitente, ' Cantata di Mozart. 4. Beethoven’s

symphony, No. 9, with Chorus.

Bellini.—There has been great squabblingamong some of the continental news-

papers, to wit, the “ Vapore,” the Palermo journal,—the Neapolitan Omnibus,
—the Gazetta Piemontese,—and several Paris journals, on the subject of the

biography of this short-lived and accomplished musician. A correspondent of

the Berlin Musical Gazette complains of the general inaccuracy of the various

notices of his life and works which have been put forth—and states, that not

one of them has mentioned accurately the date of his birth, which the writer

asserts to have taken place on the 3rd November, 1802. A little memoir
which we have prepared, but which, from press of matter, we have been, from
time to time, compelled to postpone, will, we trust, not be found amenable to

similar criticism.

Bassano.—It would seem that the Italians are still as much * Fanatici per

la musica’ as ever. At least, from the accounts given of their behaviour when
Taccani (who, by the by, has since married a Bergamese poet of the name of

Tasca) took her last benefit. ‘ Though it rained,’ to use the words of an eye-

witness, ‘ as hard as when Noah shut up his ark,’ every place in the theatre

was occupied two hours before the commencement of the performance, which
consisted of one act of ‘ Norma,’ and one act of * La Somnarabula., At the

first appearance of the fair artist, who is said to be a tolerably good singer, but

by no means a first-rate one, she was received with a tumult of applause,

and showers of roses. After the first act—when she appeared upon the stage

for the purpose of singing the romance from 4
Otello,’ a genius descended from

above, and handed to her a golden liarp, for the purpose of her accompanying
herself in the song. And at the conclusion of it, re-appeared, and placed a

crown of roses upon her head. Meanwhile the phrensied delight of the

spectators increased, and garlands of roses, wreaths of flowers, and copies of

verses, were showered upon the stage. After the act of the Somnambula

—

fresh showers of roses—increased applause—clappings of hands—knocking

with sticks—stamping with feet—slamming down benches, many of which

* Carl Friedrich Christian Fasch, was Chamber 'Musician to the King of Prussia, and
Director of the Singing Academy at Berlin. He wrote much highly esteemed Church music
as well as some pieces for the piano-forte, none of which are at all known in this country
He died in 1800

;
and was succeeded at the Singing Academy by Zelter Translator.
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were shivered by the enthusiasm of the audience. Then, amidst waving of

handkerchiefs, and increased shouts of delight—ifpossible—the fair ben6fici£re

was led forward on the stage hy two of the chief ladies of the city, who after-

wards conducted her home in a carriage, accompanied, as the rain had ceased,

by bands of music, crowds of torch bearers, and an innumerable company of

loud-shouting lovers of music.

Berlin.—In compliance with the expressed wishes of many influential

patrons of art—the Singing Academy of Berlin, at the termination of their

series of Subscription Concerts, gave a grand Performance of Prince Radziwill’s

Musical Arrangement of ‘Faust.’ Goethe said of this work,— ‘ all such
attempts are to be honoured ;’ hut it would seem, from the pleasure which
their performance afforded, that these princely compositions are not only

attempts, but successful ones ; and so great was the anxiety manifested by the

public to be present on the occasion, that it was deemed advisable to issue

tickets, at half price, for the public rehearsal—which was done accordingly,

and the proceeds of their sale distributed among the poor. The evening’s

entertainment appears to have afforded the greatest satisfaction, thanks to the

talents of Mademoiselle Lenz, Herr Bader, and Herr Devrient; and has
given rise to the question, as to who will have the taste and spirit to produce
upon the stage a work calculated to prove gratifying in the highest degree to

an enlightened audience. The illustrious composer appears to have been
deeply imbued with the spirit of the immortal verse to which he has married

his music, and the result is, a musical composition every way worthy of the

subject. •

Vienna. — Franz Lachner’s symphony in C minor, entitled * Sinfonia

Passionata*—composed for the Concerts Spirituels, at Vienna, and which was
the successful composition for the prize offered by the Directors—is an-

nounced for publication in the course of the summer, by Haslinger, of Vienna.

Bergamo.—This charming city, which puts forth a claim to be the birth-

place of many distinguished artists, and of the finest tenor singers upon the

face of the earth, was, at the close of last year, the scene of a very agreeable

musical Festival, held in honor of Signor Adamo Bianchi’s having completed

the fiftieth year of his musical service in the churc h of S. M. Maggiore, where
he holds the place of first tenor. The hero of this rare jubilee, after singing

at all the theatres of Italy, visited London, where he sang with the celebrated

Pacchiarotti. He afterwards went to Paris, where he was at the time of the

coronation of Napoleon, who once rose from his seat to get a sight of the

possessor of such a clear and agreeable voice. In 1785, Bianchi, who was
then 21 years old, commenced his service in the above-named church

; and
he is now able to sing C in alt, with a full, strong, chest voice.

Milan.—A young Mexican, the manager of the Italian Opera in Mexico*

has lately visited Milan, for the purpose of forming a company. The parties

engaged by him are said to be, Signor Lauro Rossi—as Maestro Compositore

e direttore della Musica—Signora Marietti Albini, Prima donna assoluta

—

Primo Contralto assoluto, Signora Adelaide Cesari, who was in England in

1834. The other principal singers are, Amalia Majocchi, and Amalia Pasi.

Tenors—Alberico Curioni, Guiseppe Strazza. Bases—Eugenio Santi, and
Luigi Leonardi. The celebrated bass singer, Filippo Galli, has been in

Mexico for some years.

Brunswick.—The ninth Festival of the Elbe union will take place here, on
the7th, 8th, & 9th of July. On the first day will be performed Handel’s Mass
(la Messe de Haendel), (Qu ? the * Messiah,’) under the direction of M. F.

Schneider, hy more than 300 singers, and 200 instrumentalists. The most
distinguished artists will exhibit on the second day ; and on the third will be

a grand selection, both vocal aud instrumental.
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CONCERTS.
Mrs. Bishop’s Concert.—This lady took her first benefit concert last

Friday morning, at the Hanover-square Rooms. Her own performances on
the occasion, were, a cantata by Schubert, entitled, * The Swiss peasant on the

rock,’ and in which she was accompanied, in the most charming manner, by
Mr. Willman. Her most successful effort, however, was in the sweetly simple
ballad of ‘John Anderson my Jo,’ and which she sang in so agreeable a

style, as to demand a unanimous encore. Madame De Beriot sang (every

one who has heard her, knows in how surprising a manner) the * Una voce f
and was also encored. Mr. H. Phillips, too, received the same compliment
in Mr. Hutchins Callcott’s song, ‘ The soul’s errand.’ A ballad, * These are

the meadows,’ accompanied by Mr. Lindley, was sung by Mr. Parry jun.

The audience were highly gratified by the pure style and manner of both

performers. The other principal vocalists were Mesdames Masson, Birch,

and Hawes; Messrs. Ivanboff, Begrez, Hobbs, Hawkins, and Machin. Mrs.

Anderson played Beethoven’s descriptive fantasia with her wonted ability and
good taste ; M. De Beriot performed one of his lovely solos on the violin

; the

Chevalier Neukomm’s septett was again played by Messrs. Nicholson, Cooke,
Willman, Denman, Platt, Harper, and Dragonetti. A drinking chorus from
the * Huguenots’ was a flat failure ; and Cherubini’s overture to • Ali Baba,’

which concluded the performance, we must hear again. Mr. Mori led;

Messrs. Bishop and Costa presided in turns at the piano-forte. The concert

was well attended.

Mr. E. Roeckel’s Concert.—On Friday morning this gentleman’s concert
took place in the room of the King’s Theatre. Mesdames Grisi, Assandri

;

Messrs. Rubini, Tamburini, and Lablache assisted. Miss Cooper claims en-

couraging notice upon the occasion, for her manner of singing ‘ With verdure
clad ;’as well as a Miss Raper, for a Swiss melody by Pixis. The Messrs,

Roeckel performed with masterly effect, Moscheles’ duett for two piano-fortes,

‘Hommage a Handel.’ The room was very full.

Mr. Kiallmark’s Concert.—Mr. Moscheles* fine concerto in G minor,
was played by Mr. Kiallmark with remarkable spirit and brilliancy. The
other instrumental performers were, Mr. De Beriot on the violin ; Mr. Chat-
terton on the harp

; and Mr. G. Cooke on the oboe. The vocalists were,

Mesdames Masson, Clara Novello, Bruce, and Rainforth ; Messrs, Ivanhoff,

Begrez, A. Guibi lei, and Parry, jun. An apology was made for Mesdames
De Beriot, and Caradori ; the former was at Drury-lane till a late hour, it

being the first night of the ‘ Maid of Artois ;’ the latter has for some time
been indisposed. The room was very crowded.

Concerts at the Kino’s Palace.—On Friday and Saturday evenings
last week tvrj concerts were given by Her Majesty. Both were held in the

Drawing room ; the Ball and Throne room were thrown open upon the occa-

sion. Refreshments were prepared in the Portrait gallery. The concert on
Friday evening consisted chiefly of the modern Italian school : the singers

were Mesdames De Beriot and Grisi ; Signors Rubini, Ivanhoff, Tamburini,
and Lablache. Signor Costa presided at the piano-forte.

The Saturday’s concert commenced with the National Anthem, and ended
with Rule Britannia. Her Majesty’s private band was led by Mr. Seymour,
Mr. F. Cramer being absent through illness. The singers were Mrs. Shaw,
Mr. Balfe, Miss F. Woodham, Mr. Phillips, Mrs. H. R. Bishop, Miss Clara

Novello ; Messrs. Homcastle, Bennett, Brizzi, and E. Seguin. Mrs. Ander-
son and Mr. Blagrove (piano-forte and violin soli). Sir G. Smart conducted.

Mr. Derwort’s Concert.—On Monday eveniug, at the Hanover Square
Rooms, a large audience were assembled to a musical entertainment consist-

ing entirely of Mr. Derwort’s own compositions. So little did the musical.
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public knew before hand of this gentleman’s pretensions to the name of a
composer, that many were in anticipation of some merriment

; the simple and
unobtrusive manners also of Mr. Derwort, assisted in beguiling them, in this

age of flare, and puff, and pretension. The result was, however, that “ many
who went to scoff, remained to praise.’* We do not mean to say, that the

composer advances any claims to originality; (some names put in very large

letters, are in the like predicament) but we do say that he possesses a good
feeling for, although by no means a practised knowledge of orchestral effect

;

and that he has the dramatic faculty. Again ; if his melodies are not
altogether new to the hackneyed ear, they are well and tastefully selected : but,

indeed, they are all as new and original as nineteen twentieths of the publica-

tions with which the press now teems. We are free to acknowledge, that

throughout the whole of Monday evening we were ever and anon reminded of
Mozart, and Haydn, and Weber ; it is better, however, to have these men at

second-hand, than the second small-beer brewings of Pacini and Bellini. We
are the more inclined to say this much for Mr. Derwort, because he has in

one instance received cruel treatment from a quarter that is constantly

making awkward blunders, by lifting mediocrity into an undue eminence.
We could not (if critically called upon to do so) smite upon the cheek an
eager, enthusiastic, and really laborious man, even though he had wholly
mistaken his talent; (which in the present instance is not the case) still less

could we wound his self-love, knowing, as we did, that of fifteen compositions,

consisting of two overtures, a symphony of four movements, and several

choruses, all composed for a full band, every note was written out with his

own hand for the orchestra. But we have no hesitation in saying, that the

adagio and rondo of his symphony were not only elegant, but clever as pieces

of writing ; and that a laughing chorus, the solo part of which was sung with
excellent spirit by Mr. Bennett, was very characteristic, clever, and theatrical

jn effect
%
In addition to the singer just named, Mr. Derwort was assisted by

Mesdames Clara Novello, Ostergaard, Barnetti, Madame Filipowicz, (Violin

solo) Miss Kinhold, and Mr. Platt (harp and horn obligati) Mr. Begrez, and
Mrs. H. R. Bishop, who all exerted themselves upon the occasion. The least

effective performance was an overture for two guitars, by Mr. Derwort and
Mr. Ernst In the first place, the composition itself was a misnomer, being
merely an uninteresting air with two or three variations ; and, in the next
place, the piece was not well played: the principal performer, who had been
anxiously conducting his music all the evening, was flurried

;
his hand, there-

fore, was unsteady. In strict justice, the accompanying of the band this

evening, is entitled to marked reprehension : it was so intolerably loud, as to

drown the solo singers.

Eisteddvod.*—This truly national meeting which took place at the Free-
mason’s Hall on Tuesday, was most brilliantly attended. Prizes were awarded
for elegies in the Welsh language on the death of Dr. W. O. Pughi. The
Right Hon. C. W. W. Wynn, president of the day, and several other gentlemen
addressed the meeting on various subjects connected with the history and
literature of the Ancient Britons. A concert was performed, which consisted
chiefly of Welsh melodies with English words, were sweetly sung by Mrs.
Bishop, Miss Woodyatt, Miss Hawes and Clara Novello. Mrs. Bishop was
encored in ‘ Come Summer,* accompanied on the Piano-forte by Mr. Bishop ;

Miss Woodyatt repeated ‘ Adieu to dear Cambria ;’ and Miss Clara Novello
was loudly encored in * Jock O’Hazeldean,* also in ‘ Fairy Elves* with Mr.
Parry jun. who was called upon to repeat the ballad of i The Maid of Llangol-
len* accompanying himself on the harp. A new glee by J. J. Jones, Mus. Bac.
Oxon. (who presided at the Piano-forte) was excellently sung by Miss Wood-

* Eisteddvod, means a congress or sitting ofbards and minstrels.
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yatt, Terrail, Horncastle, and Parry jun. It was called c The Swain of the

Mountain,’ it is a composition of great merit, and will, if published, become
very popular. Several Welsh airs harmonized by Mr. Parry, were sung by

the principal vocalists and an efficient chorus, with good effect. Mr. Oliver

Davies on the harp, Miss Dittmar and Master Richards on the piano-forte,

and Harper on the trumpet, elicited great applause by their performances.

The ancient mode of singing Pennillion
,
(epigrammatic stanzas) with the

Welsh harp, excited much interest, for to sing Pennillion with the harp, is not

so easily accomplished as may be imagined. The singer is obliged to follow

the harper, who may change the tune when he pleases; also perform variations

while the vocalist must keep time, and precisely with the strain. Those are

considered the best singers, who can adapt stanzas of various metres to one

melody
,
and who are acquainted with the twenty-four measures, according to

the bardic laws and rules of composition. The amateur will observe, that the

singer will not commence with the strain, but take it up at the second or

third bar, as best suits the metre of the pennill he intends to sing ;
and this

is continually done by the Welsh peasantry, who are totally unacquainted

with music 1 Mr. Parry sen. took a part in this unique performance, and

sang in the Ancient British language, which appeared to give great pleasure

to the company ; many of whom we conclude, understood what was sung.

It resembles the Italian improvisatori—there is nothing guttural, but the

words flow very smoothly.

Ancient Concerts.—The last of the season took place on Wednesday.

The programme will testify the excellence of the selection. The performance

itself was all but faultless. The singers were, Mesdames De Beriot, Shaw,

and Bishop
; Messrs. Braham, Hawkins, and Phillips; Madame De Beriot

sang the air by Pergolisi, ‘ O Lord, have mercy upon me.’ Act /.—Overture,

(Ariadne)—Handel. Music in The Tempest—Purcell. Chorus, * Arise, ye

spirits of the storm ;’ Song and Clio. ‘ Come unto these yellow sands;* Quart.

‘Where the bee sucks.’ Recit. ‘Deeper and deeper;* Song, ‘ Waft her,

angels’—Handel. Concerto (First Grand)— Handel. Song, ‘ Risponderti

vorrei*—Leo. Recit ‘ Brethren and friends ;’ Cho. ‘ Behold the listening

sun’—Handel. Recit ‘ First and chief; Song, ‘ Swe t bird ’—Handel. Glee,

‘ Mark’d you her eye’—Spoflbrth. Recit. ‘ It must be so Song, ‘ Pour forth

no more Cho. ‘ No more to’—Handel. Act II.—Symphony in D—Mozart

Cho. ‘ Dal lieto soggiorno’— Gluck, Song, ‘ O Lord, have mercy’—Pergolesi.

Cho. ‘ He sent a thick darkness’— Handel, Glee, ‘ Cold is Cadwallo’s tongue’

Horsley. Duet, ‘ I, my dear’—Travers. Recit. ‘ But bright Cecilia Solo

and Cho. * As from the’—Handel.

Madame De Beriot’s non-appearance at the last Ancient Concert rehearsal

has been the subject of animadversion in some quarters,—we think without

reason. The Rehearsals of the Ancient Concerts are bonafide performances.

Madame De Beriot therefore, with all the other persons engaged, give two per*

formances for one payment; the managers or directors having adroitly con-

trived to provide their subscribers sixteen concerts for the eight they have paid

for. All the music ought assuredly to be rehearsed, but this should be done

with closed doors to the public, or the performers be paid for rehearsing.

We recommend all singers, if the .same system be pursued next season, to

rehearse their music sotto voce to the band, and with their backs to the audience.

Mr. Ole Bull’s Concert.—

O

n Wednesday evening, Mr. Ole Bull gave

his second concert at the King’s Theatre. Mr. Ole Bull improves upon ac-

quaintance. This artist is a close, and we presume a professed

,

imitator of

Paganini
; and although there is little in his performance that is original, yet

his model is of so high a standard, and his imitations so clever, as to afford

great delight to the musician of cultivated taste. He played four times in the

course of the evening. The first piece, an Adagio of Mozart, was a charming
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composition, and was performed by the artist with a feeling and expression,

and a purity of intonation, which delighted the auditory. The second piece

is well known to the sectators of Paganini. Ole Bull appears to have com-
pletely mastered the difficulties of execution introduced by that original

genius ; and if Ole Bull is not quite equal to his exemplar, it is no slight

praise to say that he is only second to him. The “ Andante Religioso" had
less of the peculiarities of Paganini's school than either of the other perform-
ances, and was not remarkable for merit as a composition. It, however,

served to exhibit the performers quality of tone and power of expression,

which are of a very high order. The “ Capriccio Fantastico” realized its

title, and is altogether of the Paganini school. In this piece the player

exhibited his skill in operating upon the four strings at once, producing the

melody and inner parts upon the upper strings, with sometimes a pizzicato,

sometimes a kind of drone accompaniment upon the lower. In a performance
of this kind, which was intended to exhibit the manual capabilities of the

player, it would be, perhaps, hypercritical to analyze the composition ; we,

therefore, pass by that consideration, and estimate it with reference to its

object. In this it was very successful, evincing how great a command of his

instrument the player has acquired in almost every species of execution. Mr.
Ole Bull was most enthusiastically greeted at each appearance, and the audi-

tory appeared to be not only delighted with his performance, but also much
interested by the genuine and unaffected simplicity of the man. We have
not room for other particulars of the concert.

THEATRES. -DRURY LANE.
If it be any gratification to Mr. Balfe, to say that his opera evinces as much
musical and dramatic talent as usually distinguishes the works of Donizetti,

Vaccaj, Mercadante, and other popular imitators of the earlier writings of

Rossini, we think we may compliment him to this extent. We should have
been well pleased, if the merits of his new production had justified a more
sterling meed of praise. Of the chorusses, the only one which contains any
prominent excellence, is that termed “ the chorus of maidens," which reminds
the hearer of the loveliest gem in the Oberon, “ Light as fairy foot can fall,*’

without, however, containing any distinct plagiarism of the phrases of the

latter. The progression of the harmony, at the point where the voices ascend

from A to G sharp, is pleasing, and very effective. Most of the other cho-

russes would make decent quadrilles or waltzes, when divested of the glare of

orchestral colouring. The opening of the second act afforded a fine situation

for contrast. The three chorusses for soldiers, women, and Indians, con-

cluding with an Indian dance, would have suggested effects which an imagi-

native mind would not have easily overlooked. But Mr. Balfe seldom appears

to embody in his mind the character of the different personages of his drama.

Gluck said, “ When I write an opera, I endeavour to forget that I am a musi-
cian

;
I forget myself.*' It was this feeling that enabled this great dramatic

composer to identify himself with the turmoil of passions in which Orestes

is presented throughout the * Iphigenia,’ and the calm and holy resignation

of the heroine. The opera of 4 Jessonda, or the Rajah’s Wife,’ supplies an
apt illustration of the advantage taken of an opportunity of this kind ; for, what
variety of style and expression has Spohr given to his different chorusses of

Indian priests and Portuguese soldiery ! Mr. Balfe is very fond of the

extreme inversion of the German sixth, and he uses it three times fol-

lowing each other in the opening chorus, in a manner which certainly affords

no gratification, unless surprise invariably produces pleasure.

There are many concerted pieces scattered throughout the opera, which are

all of the Italian cast ; although somewhat less uniformity is discernible than

frequently pervades movements of this description. But Mr. Balfe is ever
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* aiming to produce effects by wrong means. When he indulges in modulation,

it is often violent, coarse, and far fetched ; and the transitions are made so sud-

denly, and pass away so immediately, that they harras and distract, rather than

elevate and excite the mind. The first duet between Sans-Regret and Jules de

Montagnon is an instance. The cantabile passage, at the words, * This rooted

grief* is pleasing ; but the changes are so varying, that the hearer is undecided

even as to the key of the movement, until the same passage is repeated at

the close. The ‘ chatter* assigned to Giubilei in this movement, is so rapid,

as to prove incomprehensible. The duet ‘ Oh leave me not,’ sung by Isoline

and the Marquis in the first act, is a fine situation for dramatic effect. Isoline

learns from the Marquis, that the life of Jules is at his disposal, and the only

alternative she has to save her lover is that of sacrificing herself to the Mar-
quis. The conflict of varied emotions—on her part the fearless avowal of her

love, contending with the liveliest fears for her lover’s safety, and a foretaste of

the shame and humiliation consequent on the loss of honour, and the ardent

avowal of his guilty passions, on the part of the Marquis, who although flushed

with the prospect of its immediate gratification, endeavours to soothe the out-

raged feelings of the almost broken-hearted maiden. But what has Mr. Balfe

made of this scene ? Excepting the free and flowing passages at the words,
4 Oh feel for one,* the whole is a failure. We have not patience to dwell on

its finale : the absurdity of which is almost incredible.

» The Impartial (a French journal quoted in the Morning Post) says of the

London drama,

—

M The dramatic art is at its lowest'ebb ; and as for musical

art—it never existed there. It is well known wbat ignoble and ridiculous

associates Malibran and Grisi have to submit to ill that capital.** We, how-

ever, find no fault with Mr. Phillips, whose execution of the music assigned

to him, appeared to us the perfection of cantabile singing ; and in this quali-

fication of a vocalist, we do not hesitate to say, that he has not his equal in

Paris. Before we leave this duet, we cannot avoid noticing in strong terms

of praise, the beautiful execution, by Malibran and Phillips, of the enhar-

monic cadenza which occurs in the early part of it. There is not much to

observe in the finale to the first act. The trio,
i My bosom with hope,* con-

tains some easy unaffected writing, and was charmingly sung. The conclud-

ing duet, between Malibran and Templeton, written in octaves, (after the

regular approved recipe of Rossini) and accompanied by a chorus, furnished

one of those extraordinary exhibitions of overwhelming genius, in which

Malibran does all and every thing. The duet in the second act, * And do

these arms,’ exemplifies the prevailing vice of Mr. Balfe’s construction. The

passage in C, describing Isoline’s determination to

“ sail the sea,

And find out, and live with, or die for thee,” •

is very pretty. We remark, en passant, that the above quotation is a fair

.sample of the poetical (?) beauties of the opera. »
.

In the finale nothing more remains to be noticed except Malibran’s delivery

of the last three notes of the scene which closes with the words

—

u Thou art

saved,'* and is not an unsuccessful imitation of the point, 44 Kill Jirst his wife,''

in the Fidelio. The songs given to Giubelei and Seguin are very common-
place

;
that of the latter partakes of the vulgar, a feeling which is not lessened

• by the mode of Mr. Seguin*s delivery. The rondo, “ Then silly is the heart,”

which Phillips sings in the first act, is light and elegant
;
but his principal

song is the ballad, “ The light of other days,’* which is strangely introduced

in the second act. It is a very pleasing, unaffected, although not very ori-

ginal, ballad, in the style of Shield ; and Mr. Phillips sings it with, consum-

mate taste. It is oddly accompanied by the cornctta, or cornet de piston,

harp, and corni. The interrupted cadence on the chord of the sixth on the

F, is a somewhat close imitation of the same point in the well-known song,

‘ The lads of the village.’
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„ Of the music assigned to Malibran, the opening scene to the 3rd Act is in-

comparably the best, and indeed the most praiseworthy writing throughout

the Opera. The modulations and descriptive inarch of the basses reintroduc-

ing the words—‘The light is in his eye again,’ is very musician-like and
somewhat in Spohr’s manner. The agitato movement, “O could l but that

peace regain,” which concludes her first seena, was executed in a way which

defies all criticism. As a composition, her last solo, with which the Opera
concludes is more novel than elegant. ‘ Yon Moon o’er the mountains,’ is de-

ficient in melody, and has little to recommend it. It will be seen that Mr.
Balfe has yet to put the soul of expression into his compositions. Wild and
forced modulation, joined to a string of common-place melodies, is utterly out

of character in describing the strongest and holiest passions of our na-

ture: Malibran raises the corresponding emotions iu the auditors' minds from

her unrivalled histrionic powers ; but Mr. Balfe’s Music mars rather than

assists her portraiture. His instrumentation is either terribly noisy or thin.

He has yet to learn the mighty effects produced by the proper filling up ofthe

intermediate parts. At present it is all outside work. Let him forget Doni-

zetti, and Auber, follow the example of Barnett, and much may be expected

from his future efforts.

MISCELLANEOUS.
Mercadante’s opera ‘l Brigand,’ is in rehearsal and preparation at the

King’s Theatre. The first* operatic novelty; andthehou9e has been open three

months.
English Opera House.—‘The Rose of the Alhambra’ will be brought

forward at this theatre on Wednesday next. Miss Shirreff and Mr. Barker

are engaged.

Oxford Commemoration.—A concert will bo given in the Music-room,

Oxford, on Wednesday the 15th inst Madame Grisi, Signor Ivanhoff, and

Miss Clara Novello, are engaged.

A musical application of a bundle of sticks.—Every one we pre-

sume is acquainted with the little instrument called “ the harmonica the

tone of which is produced by piano-forte hammers striking upon slips of glass.

A Monsieur Sankson performs in like manner with two small sticks, of the

length and dimension of a lead pencil, striking upon a number of simple

pieces of deal, and elicits from them a tone almost as brilliant as the well-

known musical suuff-box. The pieces consist of three octaves connected

together by a string, and laid upon a table, elevated upon small bundles of

straw. The invention is by no means a novel one ; for many years ago, in

the first exhibition of curiosities at the Egyptian Hall in Piccadilly, we re-

member seeiirg an imperfect instrument of the same construction, which was
brought from one of the South Sea islands; and under each key was sus-

pended a cocoa-nut shell, to act as a sounding-board. If, however, there be

not any novelty in the invention, M. Sankson will excite no common surprise

in the listener to his performance; for he plays several airs (waltzes and polo-

naises) with astonishing rapidity and brilliancy of execution. We understand

that he will shortly exhibit his talent before the public.

Tivoli at Paris.—What funny fellows those Erench are ! Not only do

they treat the most serious things lightly, and make the most light things

serious; (a remark that has been made before, perhaps once or twice) but with

what a singular solemnity do they invest their trivialities! The dress of an
orchestral conductor forms as important a feature in his professional qualifica-

tion, as if he were the hero of a melo-drama. A French paper, describing

the entertainments at the little Tivoli, proceeds to speak of the conductor of

the orchestra in the following amusing strain; “Monsieur Jullien wears a
Humann coat, and fresh-butter gloves ! His attitude is picturesque, his ges-
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ture theatrical, and "his baton strikes the air with energy, mingled with grace.

Woe to the musician who lets slip a false note ! with one of his looks, M.
Jullien strikes to the dust both man and note.” Humann, by the way, be it

known to those who affect daintiness in habiliment, is not Humann the Minis*

ter, but a man held in much higher estimation by all who know him, profes-

sionally or socially. He possesses the rare talent of converting (as regards the

external character) a hog on his hind legs—even a French one, into a decent

human being. The Minister, at least his master and coadjutors, are doing
their best to convert their fellow-countrymen into—but we are not politicians.

The Humann—Humann of the fashionable circles, is a higher order of Stultz.

Musical Criticism.—In a London paper (which shall be nameless) the

following accurate and elegant opinions appear with reference to Mrs. Bishop’s

and Mr. Roeckel’s concerts. “ Her (Mrs. Bishop’s) voice is ofa deep bell tone,

which is truly agreeable; but is rather a tone too flat." “ Rather a tone too

flat,” yet “truly agreeable*’ ! bless his ears ! Again :
“ Mr. Roeckel performed

at his concert Hummel’s concerto in D minor, afterwards B flat, without any
effect ; but the duet by Moscheles for two piano-fortes, (Homage a. Handel)
was delicately intonated This notable work of art concludes with the follow-

ing ravishing jeu d’esprit:—“Mr. Giovanni Walker was the librarian and

copyist in attendance. May we be allowed to ask
;

is this gentleman any

relation to the celebrated Hookey Walker?**—Humour is a good thing,

till from its intensity it keeps one awake at night Munden has made us

laugh till we became grave with the exertion : but this funny fellow, if he

were to go on at this rate every day, would he the death of some of us.

The violin and its professors.—A small volume expressly devoted to

the violiD, is about to issue from the press. It will record the history and pro-

gress of that important instrument, and contain biographical sketches of those

masters who have chiefly distinguished themselves in connection with it. This

little work is stated to be the attempt of a grandson of Dubourg, the English

violinist of Handel’s day.

We go abroad to hear what is doing at home.

—

“ An English melo-

maniac has just cast thirty large bells of graduated dimensions, and in the

diatonic scale, which he has arranged in a vast Kiosk in London. There

this eccentric amateur passes the whole day in performing carrillons, in tremen-

dous peals, to the distraction of the whole neighbourhood!!!”

—

French Paper.

Has any one of our friends heard of this fantastic carillonneur f He has not

yet presented us with a ticket of admission to his performances. The caril-

lonneur was formerly an officer of some importance on the Continent; little

inferior to the organist. Burney, in his tour, speaks of some very skilful

players on the carillons. One performer in Holland, whose engagement was

to exhibit once a week, lmd arrived at such a pitch of manual dexterity ;
exe-

cuting passages of immense difficulty, and requiring such muscular exertion,

(for the notes on the bells were struck with a couple of raopstieks,) that he

used to be carried in a state of insensibility out of the belfry. He had friends

always waiting for him below, who knew that when his concerto had concluded,

he was stretched upon the floor
; and then they carried him home to bed,

which he was unable to quit till the following day. Only imagine this infa-

tuated Dutchman exhibiting in the Hanover .Square Rooms !—stripped like a

boxer, to the unmentionables ; flying hither and thither, with his broomsticks;

striking right and left— fore and aft: now grappling with the tenor bell, then

darting at the treble ;
now endeavouring to acknowledge the applauses of bis

audience in the intervals of a peal of ti iple-bob-nmjor
; or in a concerted

piece of music, scouring up and down the scales ; leaping like a kangaroo to

hit his distances; running his appeggios—jerking backwards and forwards,

like a baboon at feeding time; and lastly, in the skirmish of a finale— foining,

bolting, slashing, thrashing—and falling senseless on the floor.

The arena swims around him— be is gone.
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- Operas, Concerts, $c. during the Week,

Friday J3mry Lane, Maid of Artois.

Saturday . .Rehearsal, Philharmonic, Hanover Square, Morning. Opera.

Monday Reheaisal, « Messiah,’ Royal Society of Musicians, Hanover Square, Morning.

Eighth and last Philharmonic Concert, Hanover Square, Evening.

Tuesday . . . .Sacred Harmonic Society, Exeter Hall, Evening.

Wednesday. .Signor Begrez, Morning, Kind’s Theatre. Drury Lane, Maid of Artois.

Royal Society of Musicians, Performance, Hanover Square, Evening.

Friday Bochsa’s Concert, King’s Theatre, Morning. Drury Lane, Maid of Artois.

Saturday. .. .Opera.

NOTICE TO CORRESPONDENTS.
M. B. of Paddington is informed, that we know little or nothing of the kind of music that

was accompanied by Harps, in King David’s days. For the production^ of a particular

effect, the Harp is now and then used with advantage ;
but, for tne generality of music now

existing, we find a good orchestra of Violins, Tenors, and Basses, with wind instruments,

much more to the purpose.

We owe an apology to the Choral Harmonic Society, for not having yet noticed their per-

formances. The Society Armonica also has escaped us this week.

Dr. Hodges in reply to Mt.Carrighan next week. The Review ofMusic also has given

way to the Critique upon “ The Maid of Artois,” and other matter of temporary moment.^

A “ Subscriber” is informed that the Music List he sent, not having been published during

the week, cannot appear, except as an Advertisement,
the price of which will be 7>.

Weekly List of New Publications.

PIANO-FORTE.
Amusement pour les jeunes belles.

Vaises Brill. Marschan ..... .Boosey
Czerny’s Fantasia from Adelaide

de France Metzler
Kondino pour le Piano. . . .Coventry

Le rage, or Malibran Quadrilles.

Garcia Shade
Min ia turescompositions elegan tes

,

mais non difficiles, Three Books.
Marschan Boosky

Norma, Overture to. Duett . . . .Coventry
Remembrance of Haerlem. Waltz,
by Viotta Shade

Strauss’s Waltzes, No. 2 Coventry
Thai berg, Grand Fantasia from
Robert le Diable Chappell

VOCAL.
Blue waters of Rhine. Song, S.

Hartley. Symphonies and Ac-
compts. by Dr. Chard Chappell

By the margin. Swiss Air. No.

42, Atkins’ Airs Shade
Collen dhas Cruthen nae moe.

Ballad, A. Lee. ... Ditto
O Nanny, wilt thou. Symphonies
and Accompts. by Horsley Chappell

Rhine Waltz. Swiss Air, No 43,
Atkins’ Airs Shade

The season of spring, ” The merry
mouth of May.” Trio, F. Le-
raoine Chappell

The Ifoy of the mountain. Ballad.

A. Lee Shade
The blue waters. Mrs. Hemans
and Lister Willis

The h art that loves fondest. J

.

C. M Ditto

FOREIGN.
Ciel qual destin. Rossini Lonsdale
Rossini’s 4 Les Soirees Musieales.’

Li Marinari. In F, 3 notes

lower for soy. and coutr’alto . .Willis

Rossini’s La Danza. TheTaran-
taln. 3 notes lower for bass and
contr’alto Ditto

SACRED.
Beethoven’s Semi-chorus, “ Eter-

nal God,” by A. Bennett Chappell
Graun’s Solo, “ Weep no more,”

by A. Bennett . Ditto
Naumann’s Agnus Dei. Quartett,

arranged by A. Bennett Ditto
Norman’s Sacred Harmony Coventry

GUITAR.
Galop de Pyrmont. Schmidt. . . .Johanning

du Comte Beniowsky. Ditto Ditto
O lovely Rhine. Sola Welsh
Swiftly o’er the waters. Sola. . . . Ditto
They tell me there are. Sola. . . . Ditto
Valse de la Moselle. Schmidt. .Johanning

de Leipsig. Ditto Ditto
T>rolienne favourite de Ho-

fer. Ditto Ditto
de Rossini et Schmidt Ditto

MISCELLANEOUS.
De Beriot and Osborne’s Puritani,

Violin and Piano-forte Cramer
Forde’s Eighteen Italian Canzo-

netts, for Flute and Piano-forte Cocks
Lafont’s Fantasia and Vars. on

Airs from M asaniello, Violin

and Piano-lorte ..Ditto
Maid of Artois. Overture, Songs,

Duetts, and Trios. Balfe ....Cramer
M ason’s Sacred Subjects for the

Harp, No. 6, “ Ix>rd remember
David,” “ With verdure clad.”NovEi lo

Paganini’s Three Divertimentos

for Violin, 1 Book, op. 2 F.wer
'I hree Ditto Ditto, op. 5 . .Ditto

jiibas’ Eighth Fantasia, Flute and
Pianoforte Novello

Tulou and Osborne’s Puritani,

Flute and Piano-forte Cramer
Wright's “ Du, du, Hegst mir uo

Herzen.” Harp ....Lonsdale
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SACRED HARMONIC SOCIETY,
Exeter Hall.

ON Tuesday Evening next, June 7th, will

be performed Spohr’s * Last Judgment,’
and Haydn’s Service, No. 3. To commence
at Seven o’clock. Tickets, 2s. 6d. each, may
be had of Mr. Hart, Music Seller, 109, Hat-
ton Garden, or Mr. Hunt, 371, Strand, next
door to Exeter Hall.

The Society meets for the practice of Sacred
Music, at Exeter Hall, every Tuesday even-
ing, at Eight o’clock ; where, persons desir-

ing to become Members or Subscribers, are

requested to apply. Subscription One pound
per Annum. T. Brewer, Hon. Sec.

M R. CIPRIANI POTTER will be as-

sisted by the following eminent persons
at his Morning Concert, Monday, June 13th,

at the Hanover Square Rooms:—Madame
Malibran, Miss Clara Novello, Mrs. H.
Bishop, M. Ivanhoff, M. Krolf, Mrs. E.

Seguin, M. Moscheles, M. De Beriot; Mr.
Potter will perform on the Piano-forte Beet-
hoven’s Concerto in C, a Sestetto with
Messrs. Nicholson, Willman, Moralt, Lind-
ley,and I)ragonetti,and a Duet for two Piano-
fortes, with Mr. Moscheles. The Orchestra
will be complete in every department—Leader
Mr. F. Cramer. Tickets, 10s. 6d. each, to be
had of Mr. Potter, 27, Osnaburjjh-st. Regent’s
Park, and at the principal Music Shops

EW MUSIC. A third Polonoise for the

Violin, with an Accompaniment for the

Piano-forte, composed and dedicated to Mr.
G. A. Griesbach

,
by J . M altass, price 5s. Pnb-

lished for the Author, by Monro and May, 11,

Hoiborn Bars, London.

NEW QUADRILLES BY ROSSINI, &c.

WILLIS & Co. have this day published

the admired set of Quadrilles—danced
at the Grand Ball given by Her Royal High-
ness the Duchess of Kent, on Monday last

—

the Airs selected from Rossini's new work,
* Les Soirees Musicales,’ by J. Weippert,

price 3s.

M. BARNET’S First Set of Irish Quad-
rilles, 3s.

NEW SONG.
* By the blue waters,’—the words by Mrs.

Hemans,—the music by her Sister, 3s. (3d.

Willis & Co. have the honor of informing

the Nobility and Gentry, that their extensive
Rooms are always supplied with a splendid

variety of PianoFortes, &c., by the most
eminent makers, at the lowest manufacturers’

prices.

They have just added several thousand
classical musical publications to their Circu-

lating Library— Foreign and English. Terms
2 Guineas per Annum.

Mrs. Willis and Daughters’ Musical Aca-
demy is now open—days of attendance,
Tuesdays and Fridays. Terms may be had
at their residence, No. 75, Lower Grosvenor
Street, New Bond Street.

VALUABLE OUT OF PRINT WORKS.

Handel’s Works, in 40 Vols, Arnold’s
Edition, complete, with all the Portraits

and Illustrations, in full score, very hand-
somely bound and lettered, £31. 10s.

Boyce’s Cathedral Music, Large Paper,
3 vols., £4. 14s. 6d.

'Boyce’s Cathedral Music, small Paper,
3 vols., £3. 3s.

Sir John Hawkins’ History of Music,
with numerous Illustrations and Portraits,

‘

5 vols., bound, £5. 5s.

Burney’s History of Music, 4 vols.,

bound, £3. 13s. Gd.

J. Alfred Novello has always a large col-

lection of old and valuable books on Sale.

SERAPHINES.

—

Metzler and Co.. 105,

Wardour Street, respectfully invite the

attention of the musical public to their im-
proved Seraphines, adapted either for the

Concert Room, Drawing Room, or Place of A
Worship:—the various qualities of their tone

—delicate and soft, or powerful, at the plea-

sure of the performer—renders them capable
of giving effect to any Organ music, at a

price less than one fourth the cost of an organ
of the same power and depth of tone.

On J une 1st will be published, in royal 8vo,

No. 1. of

BLACKWOOD’S LADY’S MAGAZINE
and GAZETTE of the FASHION-

ABLE WORLD; or, St. James’s Court
Register and Advertiser, op the
Belles Lettres, Music, Fine Arts,
Drama, Fashions, &c.

Price 2s monthly.
To commence with a series of full-length

portraits of the Female Nobility of France,

attired in the latest Parisian costumes, or

leading fashions, beautifully executed by the

first artists in Paris; six or eight to accompany
each number, designed and executed ex-

clusively for u Blackwood’s Magazine and
Gazette of the Fashionable World,” with

upwards of GO pages of letter-press.

The literary department will be dis-

tinguished from all other works, and to con-

sist of tales, sketches, curious events, poetry,

&c. of the most amusing description, by the

first authors. Reviews of new works, fine

arts, music, fashion, drama, exhibitions, v

Comic news, Paris intelligence, miscellany,

births, marriages, deaths; and to embrace

the most fashionable information for the

ladies of Great Britain.

Published by Augustus H. Blackwood,

George Simpkin. anil James Page, at their

office, 154, Strand, where advertisements are

received (12 lines 8s .Gd. all above 4d. a line),

ail communications (free), books, prints, &c.

must lie addressed to the Editor.

This work will be the cheapest ever pub-

lished, and can be ordered of all booksellers,

monthly, 2s.

Authors and general contributors should

forward their manuscripts or new books for

review as early as possible in each month.

LONDON: published for the Proprietors, every Friday afternoon, at five

o’clock, by J. Alfred Novello, 69, Dean-street, Soho.

C. RICHARDS, PRINTER, 100, ST. MARTIN’S-LAXK
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A WEEKLY RECORD OF

Jttu*ical Science, Utteraturc, anO Intelligent,

To know the cause why music was ordained
;

Was it not to refresh the mind of many
After his studies or his usual pain ?

Then give me leave to read philosophy,
And, while 1 pause, serve in your harmony.

Taming of the Shrew

JUNE 10, 1836. No. XIII. PRICE 3<L

[The writers of the Leading Articles are not answerable for any opinions expressed in
the subsequent pages of “ The Musical World.”]

CHARACTERISTICS OF BEETHOVEN.
By Henry John Gauntlett.

(Continued from page 122.)

Will the reader who has been polite enough thus far to accompany us

in an attempt to elucidate the peculiarities of Beethoven’s style, per-

mit us now to enquire, whether he possess a copy of the Sinfonia

Caracteristique of our illustrious subject? If lie be not master of

this treasure of musical learning, we would direct him to Mr. Cocks

of Princes Street, or Mr. Wessel of Frith Street, who will cheerfully

supply him with a full score, or its Piano-forte arrangement by Czerny,

and with the latest Continental musical “ sayings and doings.” Should

our intelligent friend hesitate to disburse the price of the score, he

may repair to Boosey’s splendid Library, in Holies Street, where, on

payment of an adequate deposit, or, which would be more agreeable

to the proprietor, a year’s subscription in advance, be may enjoy, for a

reasonable, though limited period, an inspection and perusal of the

original beauties we can but imperfectly pourtray. Lest he should

experience a degree of alarm at the prospect of travelling through two

hundred pages of a closely-printed score, we would allay his fears by

promising to confine our remarks to the first movement; in the full

assurance, however, that if he proceed to this extent in his journey, he

will not rest contented until he has explored the remaining tracts of a

country so fertile in its soil, and remarkable for its scenery, that it will

amply repay the toil of the most minute investigation.

The Sinfonia CaracMristique “ is remarkable for its extreme length,”

is the opinion of a writer in the Harmonicon ,* a remark which reminds

us of Waller’s critique on the Paradise Lost, in a letter addressed by

him to the Duke of Buckingham :
“ Milton, the old blind School-

VOL. 1. o
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master,” (says lie) “ has lately written a poem on tlic Fall of Man,

remarkablefor nothing but its extreme length In after times, if not

in his own, this sneer of the small poet has excited a smile of compas-

sionate scorn
;
and his (perhaps unconscious) imitator in the Harmonicon,

would now receive a similar expression of incredulous pity.

The symphony opens in a style distinct from that of any other of

this eminent writer; and which does not assimilate with the deep tone

and measured solemnity of the Adagios of Nos. 1 and 2 ; to the wild

and sportive character of No. 3 ; the stern dignity and sublimity of

sentiment pourtrayed in No. 4 ;
the joyance and mirthful gaiety of the

Pastorale

;

the gorgeous colouring and majestic energy of the Eroica,

or the sunny warmth of the picturesque scenes disclosed in Nos. 7 and

8. But it reveals genius in the composer of the highest order, con-

scious of its own strength, and matured by unwearied and habitual

practice of the art of composition ; his intimate knowledge of which is

demonstrated by the facility with which the thoughts are (so to speak)

laid hold of, and moulded at will. The first sixteen bars contain the

introduction, with the annunciation of the primary subject out of which

the whole movement originates. The superstructure of the wind band

upon the chord of the dominant,—at first rising from the two solitary

notes of the comi, and progressing onwards to the employment of the

whole of this portion of the orchestra, is marked pianissimo

;

and, if

otherwise performed, the fritter of the celli and second violin, ren-

dered more mysterious from the altered rhythm, loses its intended effect;

and what is of still more importance, the indications of the forthcoming

subject, which pass alternately from the first violin to the viola and

contra-bass, and are the prominent features of the phrase, fail to strike

the attention. At the eleventh bar the time is diminished, the imita-

tions become closer, and the ear listens in expectation of the immediate

introduction of the Motivo
,
which accordingly commences, with the

whole power of the orchestra, at the sixteenth bar. The reader will

find it marked J in the specimens, which have, at considerable expense,

been engraved by the proprietors of this work, and are appended

to this article. This motivo is one among innumerable examples of

the simple character of Beethoven’s subjects, and of the slender means

out of which he frequently extracts the most intricate and beautiful

effects. It is more grateful to the ear than the Allegro opening to

the No. 1 of the composer, which is, . we must confess/ if not vulgar,

rather hacknied
;
and, on the contrary, it is inferior to the one which in-

troduces the allegro movement of the overture to Leonora, originally pre-

fixed to the Fidelio
;
and which last composition, for its length, contains

more of the fantastic (as they are termed) peculiarities ascribed to

Beethoven’s later works, than any with which we are acquainted. We
shall have occasion subsequently to refer to this oveitu*c; after tbc
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composition of the opera appended to whioh, Beethoven wrote nearly

fifty works. We have the good fortune to possess the splendid Paris

score of the Fidelio, and also a copy of the opera in the state in which

it was first performed, prefaced by the original overture instead of the

one in E, and in other respects varying from the later editions. But to

return to the symphony. At bar twenty-four is a fine old ecclesiastical

modulation from the G minor to Eb,an orthodox diatonic succession, in

which Dr. Calcott would have recognized one of the five legitimate or-

ders of transition. Beethoven’s love of simplicity led him to a most

profuse use of the old church modulations and progressions ; a fine in-

stance of which occurs in the Gloria of the Mass in C, at the bottom of

page seven of Novcllo’s edition, which is followed up by a grand pro-

gression from the Blq up to the C. See also at the bottom of page nine

in the same movement, and page twenty-four, on the E(y in the Gloria.

The Finale to the Fidelio also affords two magnificent examples of old

church modulations. At page five hundred and twenty-seven (edition

A. Ferrene, Paris) from D to Bfo, and at page five hundred and thirty,

from A minor to D, with the # third. The Benedictus of the Mass No.

1, and finale to Symphony in F, No. 6, also afford some fine examples

in point. The grave-digging scene in Fidelio is also full to overflowing

of ecclesiastical harmonies. But the composer’s affection for this style

appears still more prominently in liis later works. The Mass in D, and

the slow movement in 3-2 time, in the choral symphony, present

a continued succession of such instances. The methods adopted in

many of them, are, however, peculiarly novel and original. Many
of the examples in the mass in D, and the choral symphony, although

in the ecclesiastical- style, are doubtless without strict precedent : but

they develope the same sombre and solemn manner, and supply proofs

of an extension of this branch of composition, against the adoption of

which in Cathedral music, we can see no sufficient or reasonable ob-

jection. Beethoven was not the man to stand still for precedents. His

eagle eye intuitively perceived the bearing which a single note in the

chord had upon a remote harmony ; and this lie would effect with an

intensity of religious feeling, almost without parallel
;
although perhaps

the scene is immediately changed ;
his imagination takes wing on a

new train of thought, and the auditor is lost in amazement, at the stores

of learning and fancy, of a totally distinct character, lavished on a sub-

ject apparently exhausted. See the last movement of the Trio in Efo

pages 334-6, Livre 13, of Schlesinger’s edition of Beethoven’s works,

for an extraordinary episode of this kind. The whole of the six-eight

movement in A major, recals to our memory the poet’s words :

—

“ You, Sir, are incorrigible, and

Take licence to yourself to add unto

Your parts your own free fancy. ”
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At the twenty-seventh bar of the symphony we find Beethoven’s

treatment of the chord of the ninth. The discord stands out prominently

from the wood-hand, strengthened by the third and fourth corni. The

chord is left unresolved by the whole orchestra, when the trombae in-

tervene, and satisfy the ear. The examples K are curious instances

of other modes in which the composer uses the ninth. They appear In

the storm scene of the Pastorale
,
pages 128, 131, 132, and 138, of the

Leipsic score. At page 128, (K 1) the resolution is legitimate ;
and

at page 138, (K 2) it issues with surprising force from the piccoli and

first violins, and formidably arrests the attention. At 131, 132,

(K 3) it is perhaps exhibited in its boldest form
;
proceeding as in

the instance last cited, but more apparently, from the major chord

of D, the bass ascends to Bb, and the ninth appears as an added

sixth. The next progression is the chord of G, the seventh of which

is the connecting link, which binds the harmonies together. This

modulation reminds the hearer of the splendid progression in the

Gloria of the mass in 0, (page 19, Novello’s edition); although in -

the latter case, it springs from the chord of |. It is rather singu-

lar that Hummel, in his arrangement of the Pastorale
,
leaves out

this point; and in the Bonn edition, arranged h quatre mains
, by

Watts, the same omission occurs. We have not had an opportunity of

consulting the new edition by Czerny ;
who has probably not suffered

this remarkable introduction of the G^, to escape his notice.

The examples marked L, occur at the close of the coda to the first

movement of the Sinfonia Caractbistique (page 22, 23, of Czerny’s

arrangement, and 43 of the Paris score). It must, however, be

remarked that the score is without the E[}, and it becomes an interest-

ing enquiry, on what authority the clever arranger has introduced the

note. We presume he derived it from some authentic source, and would

not, effective as it may be, interpolate it, without noticing the alteration.

As it stands in the score it is the simple chord of the 4, and produces

some such sublime effect as a similar point towards the close of th£

chorus, “ Let the celestial concerts all 110116;” in Handel’s ‘Samson/
The dignified and stately march of the bass throughout this coda,

commencing at the foot of page 20 in the pianoforte arrangement, and

page 42 in the score, is indescribably grand and affecting, and the re-

tention of the D as a pedale throughout the three chords, is an invention

peculiar to Beethoven, and of which his works afford numerous exam-
. 7

pies. The effect is positively appalling. The last chord, the { or the
*

harmony of the dominant, with its seventh grounded upon the tonic*

(another form of the ninth) with his instrumentation, is productive of

the most surprising and startling effects. Two fine examples occur in

the overtures of Leonora and Fidelio. That in the first, is met with at
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the commencement of the allegro movement at the twenty-eighth bar.

But the mere nomenclature of the chord can give no notion of Beetho-

ven’s disposition, and its electrifying power. The composer, although

seduced into writing a second overture to the opera, valued the point

too well to omit it, and accordingly, we find it in the present overture

to Fidelio . Example D shows its form from the latter overture, as it

is found near the close (page 38, Paris score). The D#, or the seventh,

has been purposely omitted in the example, in order to induce the stu-

dent to observe its situation in the score, and the prodigious power drawn

from the ninth and twelfth. This coda is formed upon that in the slow

movement of the trio (Op. 70. No. 1) which was delightfully performed

by Messrs. Potter, Blagrove, and Lucas, sometime since, at one of the

Quartett Concerts. The tremando passage in the trio (see the Leipsic

arrangement ct quatre mains, page 20) is precisely similar, note for note,

but the chords given in the example D, are wanting. Beethoven, how-

ever, of all composers, is the least accustomed to re-construct ideas used

in his other compositions. A very bold use of the ninth also appears in

the first movement of the Sinfonia Eroica
,
page 46 of Lavenu’s edition

of the score. The point is on the Dfc) in the bass, and will be found

near the top of the page. The D fiat descends to A flat, and the ninth

is resolved in the other parts.

,
Two peculiar dispositions in the former part of this movement, of the

ninth and seventh of the dominant, grounded upon a pedale
, the ^ ? t>

deserves notice, from the situation of the pedale. The one is upon the

B flat, p. 10, fourth bar of the lower stave, Lavenu’s edition, and the

other occurs at p. 42, being a different disposition of the same chord,

by including the second. It is from the predominance given to par-

ticular notes in a chord, and the omission of some one of its compo-

nent parts, in order to make it stand out with greater distinctness and

force, that Beethoven creates such powerful interest. His dispositions

are so new and striking, that few are able, at the first glance, to ascer-

tain their true character. Can any thing be more lovely than the extreme

inversion exhibited in example I. ? It is taken from the corale in the

quartett in E flat, (Op. 127,)which has not yet been performed in this

country. This is one of the thousand pedale inversions, from which

the composer draws so many surprising effects. The inversion of the

pedale,
in the example B, which is found in a movement more fre-

quently played than almost any other, is instrumentated in a manner so

rich, strange, and mysterious, as almost to defy analysis on a first

hearing. The disposition of the commencement of the second bar is

truly beautiful. Meudlessohn, whose veneration for Bach and

Beethoven often leads him to imitate them, has used it several

times in his overture to ‘ Melusina.’ An equally close resemblance

to Bach is perceptible on comparing the opening of his Magnificat
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in E flat, with the first few bars of the overture to the 4 Midsummer’s
Night’s Dream.’ At the twenty-second bar of the latter composition, a
grand point of Mozart’s appears with similar distinctness. We allude

to the chord of the on the dominant. Turn to the score of the
a

Cosi fan tutte
,
and in the tiventy-second bar (a curious coincidence) of

the trio
44 Soave sia il vento,” (p. 48, Leipsic score) is the identical chord

on the same note
; the introduction of the wood-band and corni at the

point being evidently theprototype of Mendelssohn’s beautiful disposition

of the harmony. His study of Bach is also apparent throughout the

overture to the 4
Isles of Fingal ;’ and no one can bear the elegant

movement in G minor, which appears in the Ottetto in E flat,

and is afterwards introduced in the sinfonia written by him for

the Philharmonic Society, without calling to remembrance Bach’s
lovely pedal fugue in the same key. But the most practised

hand and gifted imagination cannot be said to be wholly free

from inciden Uil plagiarism, or the occasional blemish of a man-
nered style. Weber, in the earlier period of his career as an author,

was an imitator
; and had not brought his style to perfection, until he

wrote the 4 Oberon.’ Cherubini and Beethoven were his strong-holds.

If Beethoven in his later writings display an affinity to the style of any
other composer, it is to Sebastian Bach. In diatonic discords, inversed

pedales
,
and passages in contrary motion, one successor to Bach may

be considered of rival excellence with him, and it would be a difficult

task to award the palm of superiority to either. The example M is

selected from Beethoven’s Quartett in G, (Op. 134), the last but one
Beethoven lived to compose. It is perhaps the most regular and logi-

cally written of all his works ;
and yet, from the astonishing variety

and intricacy of the melody, the extraordinary and novel forms of the

harmony, at a first hearing, it is perhaps the least intelligible. Com-
mencing with the theme or subject, for it is a closely-written fugue
from beginning to end, he boldly, at the first onset, shows the modes
in which he intends to treat it. The subject is augmented, diminished,

and disposed in an extreme modulation; and the second subject, which
appears in the subsequent Adagio, introduced. All this proves that the

composer’s later works were no products of a diseased imagination

;

but that, on the contrary, the design and features of his compositions

were, like those of Mozart, determined on in his mind long ere he put

pen to paper. The example M is rather a common progression in con-

trary motion ; but, like Bach, Beethoven has turned it into gold. It

is indeed so much in the great organ composer’s style, that it might be
readily mistaken for an extract from one of his pieces for that instru-

ment. And, who but a worshipper of 44 the Sebastiana,” could have
ventured on such passages as the examples A and P ; the former from
4 King Stephen,’ the latter from the Scherzo of the choral symphony ?

But we must reserve their farther consideration, with that of the sin-

fonia particularly under notice, for a future article.

(To be continued.)
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ON THE OBJECTS OF MUSICAL STUDY.

In reply to the Letter of Mr. T. Carrighan, in No. X, p. 152.

To the Editor of the “ Musical World.”

Sir,—Your gentlemanly correspondent, Mr. T. Carrighan, whose letter ap-

pears in your 10th number, conducts his animadversions in so thoroughly

good humoured a manner, that it is clearly impossible for me to be angry with

him, notwithstanding that he here and there drops an expression which might
seem to smack of severity. I pray you to present to him my best thanks for

the kind notice which he has taken of my humble effusions ; and, at the same
time, to hint that, by possibilty, had he waited for the full developement of the

subject which I have been attempting to discuss, he might have found my
notions upon certain topics not very wide of his own. Indeed, I strongly suspect

that this is the case.—In proof.

“ Unless some attention be given to “ It is obvious that the cultivation

the practice, music would soon cease to of the theoretical department by one-

survive, saving only in idea, without class, would be utterly useless, without

the power of communication beyond the attainment of excellence in the

tli e contracted range of the few initiated practical by the other; their interests

into the mysteries of composition.” are inseparably interwoven.”

E. H. p. 87. T. C. p. 152.
•

What is this, hut saying the same thing in other words ? Yet he asserts

. that I “ confound two things essentially distinct f by which “ two things,"

from tlie context, it would appear, are intended, “theory'* and “practice."

Now, assuredly, he must have read with strange obliquity of vision, or he never

could have imbibed the impression, that it was my wish to abrogate practice

altogether, and to recommend the “ Musical World" to resign itself exclusively

to philosophical and theoretical researches. Entertaining, as I do, the convic-

tion, that too little attention is usually bestowed upon this confessedly import-

tant branch of musical education, I may have expressed myself warmly,
perhaps even too warmly, in derogation of that exclusive attention whicl! I

apprehend to have been commonly expended in another direction. Execution,

mere execution, I still contend, is an “ empty bubble." It is mind only that

, can impart to it any value. Take that away, and it may he much better done

by steam ! Genius will always attain its object in its own way, unfettered by the

restrictions of pedantry, and almost unaided by the ordinary routine of educa-

tion. But, as not one man in a million can be supposed to inherit genius, it is

but gross folly to set the average race of mortals upon mimicking its stupen-

dous productions, and attempting to copy its inimitable vagaries. Yet is not

this the very course pursued in modern musical tuition ? Are not hundreds

of young ladies in particular, forced to the piano-forte by their parents and
guardians, there to toil at the “ execution" of compositions, which few indeed

attain the power to manage; all mental musical culture meanwhile, very nearly,

if not totally neglected, until there is not unfrequently superinduced a perfect
detestation of a pursuit which, properly conducted, ought to he considered as

a grateful relaxation ? The reason of this procedure it is not hard to guess,

—

music, as an accomplishment, is supposed to form a good matrimonial

bait

!

But I am forgetting my friend T. C., whose opinions fall in with mine in .

more points than one. Even he allows, that “ every amateur mould consider-

ably lessen difficulties,
and add to his pleasure

, if he would bestow a portion of
his time on theory ,

which admirably assists practice This is, to all intents

and purposes, a reiteration of my own doctrine, and I thank Mr Carrighan

for it.
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He goes on to ask, 11 whether the importance of a theoretical education be

not now fully understood V’ To which question I answer, that I fear it is not .

Then he proceeds to put some questions relative to the “ Royal Academy,”
(of music, I presume) upon which I shall request permission to maintain a

discreet silence. We want a society or institution in this country, which shall

embody, all the native musical talent of the United Kingdom. But more of

that, perhaps, another time. To proceed with our parallel.

“ The fault is in the superficiality u The Doctor’s observations have

of this vain-boasting, self-complacent come too late.* If he had confined

age
,
which prefers sound to sense, and himself to a stricture on the prevailing

would rather have its ears tickled with

an empty nonsensical air, or wanton
ballad, than to have the noblest pas-

sions and affections of the heart acted

upon, stirred up, and brought into

full force and play, by the sublime

efforts of talent, taste, and genius,

bad taste, in respect of the style of
music most encouraged by the unedu-
cated and unrefined majority, I would
go a great way with him.0

“ Nine-tenths of the English music
of the present day is doubtless of a
mostfringe-like and superficial charac-

concentrated, if it were possible, in the ter,’* “ simply because the authors

productions of an archangel.” want that only true substratum of all

E. H. p. 149. excellence— Genius.’*

See also the last paragraph in the first T. C. p. 154.

essay, p. 41.

At this rate, I shall certainly claim Mr. Carriglian as a coadjutor, if not as

a convert. But who are the authors of the “ English Music,” of which he

speaks ? The answer is, unquestionably, the English “ Professors,” nine-

tenths of whom T. C. roundly charges with want ofgenius ! Is this a libel, or

is it not? I wash my hands of it, and leave him to settle the matter with the

parties concerned, as well as he can.

He intimates that I have libelled “ the most eminent artists of the profes-

sion.” This I must take upon me, simply, but unequivocally, to deny. Ad-
dressing myself to the whole corps, I would ask, “ Whom have I offended 9.*’

and when any one of them shall have confessed a personal application to him-
self, of aught I have written, I trust that I shall be found to possess either

sufficient courage to defend my position, or candour enough to induce me to

acknowledge any error into which I may have inadvertently fallen. I rather

imagine that none of those gentlemen or ladies have considered themselves

at all aggrieved. It is, indeed, somewhat remarkable, that Mr. T. C.’s letter

commences with something like a charge of supineness and want of spirit on

their part
;
“ such apathy,” he says, “ seems to me somewhat unaccountable.”

To me, however, it is by no means unaccountable, knowing, as I do, that the

sentiments to which I have given utterance, are by no means peculiar to

myself, but fully participated by some of the most deservedly celebrated

members of the faculty of music.

The most weighty allegations of my friendly opponent being already dis-

posed of, I may bestow a few words upon some of the more amusing points

of his letter. Having, by the aid of “ something more than * muscular action,’

placed a man” (name and character unkuown) upon “ the pinnacle of fame,”

and asked whether the want of accommodation for numbers on the said pinnacle,

do not “ prove that nature has done much for that man,” (name, &c. still undis-

covered) and “ that genius is the broadfoundation upon which his fame rests;”

whilst standing or seated on the top of pinnacle aforesaid, he pathetically

* If it will make any more favourable impression upon the mind of T. C., he may be as-

sured of the/aef , that the Essays upon the “ Objects of Musical Study,” which have already

appeared in “ The Musical World,” were in the possession of the Editor for the space of

five years prior to their publication, consequently, cannot have reference to anything which
has transpired within that period.
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inquires, (and this lets the cat out of the bag,) “ What is to become of

Paganini,
if the Doctor’s notions are to prevail ?” Now, I dare say it will

at once surprise him, and blunt the edge of his criticism, when I shall inform
im, (as I do with perfect truth and sincerity,) that, to the best of my know-

ledge and belief, neither the idea of Paganini, nor that of any other “illustri-

ous violinist,” [it would be an offence, perhaps, to use the English word,

fiddler,] crossed my mind during the time I was engaged in writing the essays

upon which he animadverts. Yet he summons the spirits of the dead and the

living (foreigners to a man, be it noted) to defend themselves—against what ?

against a charge not yet brought against them. Having found certain night-

caps unappropriated, he forthwith claps them on the heads of Messrs. Paganini,

Tartini, Geminiani, Giardini, &, Co., and appoints the first named gentleman
captain of the troop, and orders them at once to proceed to action, like the

poor fellows landed the other day on the coast of Spain, in the midst of the

battle before San Sebastian. If he can call so many “ spirits from the vasty

deep,” and if they “ will come when he does call for them,*’ it is high time for

me to look about me
;
for these are not the men to draw their bows at a venture.

But it would appear as though he did not wish them, after all, to enter upon
very hostile demonstrations, for his invocation of spirits is instantly followed

by a declaration, that “ one sweet magical tone from their violins, (viz. those

of Paganini, and ten others enumerated, with an &c. at the end, amounting,
upon a low estimate, to at least “ four and twenty,”) “ one sweet magical
tone” “ is worth a volume of insipid effusions, however elaborate and scien-

tific, of dull composers, to whom nature has denied genius, or, indeed, any
other quality than that of industrious perseverance.” Now, after remarking,

by the way, that “ one magical tone” from a violin, or from a thousand violins,

can never besupposed to be in any manner disparaged by an essay directed against

the excessive and, exclusive study of rapid execution , and having for its covert

object the hope to infuse more mind andfeeling into musical performance, than

is at all compatible with mere mechanical drudgery, I will, more gravely, beg
you, Sir, to assure Mr. Carriglian, that I should be one of the last men upon
earth to manifest any intentional disrespect to real genius. True, I cannot

fall down and worship it, but I esteem and honour it. It is, (to use your own
happy expression,) “ one of the gifts which God gives and, as such, most
devoutly do I wish that it were more commonly devoted to his service, instead

of becoming, as it but too frequently has become, the handmaid of frivolity and
vice.

I ought not to omit all reference to Mr. C.’s remarks upon “ style,” which
are sound and judicious. Notwithstanding the improvements in notation

which have been introduced within the last half century, and the constant ac-

cumulation of characters and marks of expression, there remains, and probably

ever will remain, scope for an indefinite variety of manner in performance j

and the differences will be uniformly more or less characteristic of the respec-

tive performers. So much, then, is their own , as contradistinguished from the

authors of the music. Hence it results, that rarely indeed is any solo com-
position, vocal or instrumental, accurately performed (t. e. so as, in all respects,

to produce the effect intended) but by the composer himself. In some few

instances, undoubtedly, the effect maybe improved; but more commonly it

must be the reverse. Now, all this hinges upon differences of constitution

and temperament, mental and corporeal
;
upon which are contingent, not only

differences of feeling in the agents themselves, but consequent varieties in the

power to communicate sympathetic emotions to others. Nay, the same indi-

vidual will differ from himself in this respect at different times, according to

the state of his body, or the tranquillity or perturbation of his mind. But
these differences will be far less observable in rapid music than in slow. In-

definitely increase the velocity
,
and allfeeling will be at an end

,
except, perhaps
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in the performer—anxiety to reach the double-bar; and in the friendly auditor

—apprehension lest be should break down before he gets there ! T. C. seems
well aware of this, for he asks, “ How comes it that the same adagio shall be
rendered a dozen different ways V9 &c. He might have said a thousand. But
let me ask in turn,—How comes it that Mr. Carrighan, instead of an “ adagio

did not instance a prestissimo movement, going at the rate offifteen knots in a
second ?

In conclusion, I will only observe, that, from the vein of good sense and
right feeling which runs through Mr. Carrighan's communication, I presume
the language he employs does not convey the meaning which he intends, when
he says, that “ music is, and he trusts always will remain, his greatest conso-

lation in life!” If so, with ail my enthusiasm for the art, I must say that 1
am sorry to hear it. Remaining, Sir, your very humble servant,

Bristol, May 25, 1836. EDWARD HODGES.

GEMS OF GERMAN CRITICISM.
Translated by Willum J. Thoms.

No. 7.

—

Dr. Carl Lowe's Oratorio of * The Seven Sleepers,'* reviewed by

G. W. Fink.

We have upon every occasion devoted our attention to the musical labours

of Dr. Lowe with pleasure and a sincere participation in them ;
and ifwe have

not felt ourselves called upon at all times to award him continual praise, yet

it was always one and the same feeling for him, and for art, which guided our
judgment. The more candidly we have expressed our dissatisfaction with

some of his productions, the more do we feel it to be our duty to speak, and
that too repeatedly, as we have done in former instances, of the chief beauties

of his works. Though his oratorio of ‘ The Seven Sleepers’ has been already

noticed in our pages, (as our readers will remember it was, with lively satisfac-

tion, after its performance at Berlin,) still we hold the recorded opinion of a
hearer should not prevent us from treating of the whole work, after we have
carefully examined the score. Our remarks shall be as brief as they can be,

consistently with the most perfect accuracy.

The introduction, which is by sordinated stringed instruments only, until

two bars before the termination, where the wind instruments are softly intro-

duced, is short, and kept so subdued, that the sleep of the seven brothers is,

as it where, ‘ foreseen and prefigurated.’ A chorus, in 12-8 time, of the

country people, who are working to open the cave which had in foregone years

been closed up, is effective, dramatic, and of novel instrumentation. The
duet between Antipater, the Proconsul in Ephesus, and his wife Honoria, in

which they sing of their joy, that the cave of the martyrs, which had been

closed up for 190 years, should once more become a resting place for their

flocks, is quiet and sentimental, but, at the same time, very much in the

ordinary duet style. The attempt to represent musically the long period of

190 years, by bounding transitions from high notes to low, has won from

others the praise of genius ; still we are not greatly prepossessed in favour of

paintings of this sort, however seriously they may be intended ;
the rather

that they for the most part only extort from us an involuntary smile, well

as we know*, how much the expression of such peculiarities, by musical instru-

mental effects, is now admired. The piece has the advantage, at all events, of

being short

After Antipater has related in recitative the legend of the Seven Sleepers,

* Die Sieben-Schlafer, Oratovium in 3 Abtheilungen, gedichtet vora Prof. L. Giesebrecht,

comp, von Dr. C. Lowe. Op. Hi.—Mainz.
• ri , *

Digitized by Google



THE MUSICAL WORLD. 207

he announces, in a pleasing blit not devout air, in 6-8 time, that the sign of

the Cross has now become all-powerful; and the chorus proclaiming the

praise of Theodosius, with which it concludes, is effective, and dramatically

treated. In No. 4, Honoria exhorts her hearers :
“ Let us open the entrance

of the cavern, that the devout may enter in, and the tears of sacred devotion

may flow before the bones of the martyrs.” In this piece, the composer has
purposely adopted the old aria style, either for the sake of contrast, which
now-a-days plays a part not always the most successful, or in order thereby to

point out the antiquity of the’adoration of the martyrs. How far this is at the

same time consistent with a unity of style throughout a whole work, the

observance of which rule, it is true, seems now to be but little cared for,

remains for the consideration of the reader. Antipater, in a short recitative,

sanctions the proposal of his wife to bring frankincense for the martyrs, and
exhorts the workmen to complete their labours. They again sing, in No. 5,

their working chorus. Then is heard the voice of one of the sleepers repeating

without any accompaniment, as in the old Psalmody, “ Oh Lord God, thou
art our refuge for ever and ever.” Meanwhile the country -people continue

singing their 12-8 chorus, not knowing whether the song proceeds out of, or

down from the mountain. The psalm is then continued by two voices, and
again answered by the chorus who suppose it to be sung by the priests. The
psalm is continued in the interior of the cave with the addition of another

voice at every division, until at last the whole seven sing at once.

At the conclusion of this song, the seven brothers come forth from the cave,

while the first violin plays the chorale * Remember, oh my soul, rejoiced/

which the other stringed instrements accompany ; this is a good idea. The
following quartett of the Brothers is suitably effective, without being par-

ticularly distinguished. This is followed by a duet by the two youngest
brothers (Soprane) altogether very pleasing, but with such a familiar, almost

popular, melody of modern times, that to our taste and in our judgment it is

out of character. In a short recitative, Maximian appoints the youngest
brother to go alone to Ephesus for the purchase of food

;
after which they all

sing a short prayer with simple harmony, which concludes the first act.

The second Act is laid at Ephesus. The Bishop Martin with a chorus of

Priests incites the warriors to the defence of the Holy Sepulchre—very effect-

ive. The Chorus of the Warriors, * Sion is surrounded by the Persian host/

is admirably arranged—alternately with three voices, two voices and unisons

—and stands markedly distinct from the Song of the Priests, and from the

following Chorale, which resounds from a distance in the ancient manner.
The air of Malcbus combines old forms with modem phrases, and produces

a suitable effect Nevertheless it contains some repeated terminations which
are by no means good, and the same may be said of those introduced in the

Quartett (No. 23) without instruments—sung by the Seven Brethren. If

rhythmical caesuras, such for instance as those at the end of a line, are any-

thing—if the marking of the same gives a clearness to the whole work—they

must be properly observed, and not trimmed and ornamented. Such
decorations are then out of place. No. 14, Chorus with solo, the warriors

take notice of the strange youth, and excite his attention. The people join

them—all in theatrical keeping—and with great novelty. The tumult

increases, the affrighted lad is brought before the Pro-consul—which situation

affords an opportunity for an appropriate fugue. The Pro-consul interrogates

him in good declamatory recitative, and the youth gives suitable answers.

Thence arises between the two a duet, which is not rendered more impressive

by the da capo. Here is interrupted also—the through two and a half time

broken answer of the youth ‘ Who fled before Decius into Mount Celion’

—

which is the fault of the Poet, who for the sake of the rhyme has allowed Anti-

pater to speak between whiles. Antipater is, it is true, in No. 16, tolerably
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believing ; nevertheless for greater certainty he enquires of the Bishop whether
the dead can rise again before the last judgment. The Bishop replies in the

affirmative —grounding his belief upon instances drawn from the Bible, in an air

which is accompanied by three trumpets. In the present instance, he wishes

however to go more surely to work, and ascertain whether a miracle has been
wrought, or whether the powers of hell are deceiving them. Therefore he begins

part of his air at least—again. Why is this ? Can faith in any way, thereby

obtain a victory over doubt. Naturally now the people throng towards Mount
Celion, and give vent to their feelings in a right good, very effective, and
highly wrought fugue.

The third Act commences with a scstett, No. 18, by the six remaining bro-

thers, soft and soothing as the rosy beams of evening and tranquil slumbers.

Though there is nothing very new in the melody, the song is still very beauti-

ful, and the, voices are admirably interwoven. If some of the voices did not
occasionally mingle in mere double octaves, in order soon afterwards again to

separate, iu places easily suggested, and requiring no extraordinary skill, this

composition would stand still higher in our favour. The instrumentation is

extremely simple and effective, strengthening the good impression. Honoria
now approaches, accompanied by her female attendants, and proclaims, in a
solo, her reverence for the bones of the martyrs. The chorus of women, very

simple, recognises the figures, and Honoria sings forth her amazement, and
asks somewhat remarkably ‘ Dare 1 know you ?’ upon which Maximian replies,

in a rather common-place air, instrumented by a quartett of stringed instru-

ments, flutes and clarionets, ( Yea, I will not conceal it, we are Christians.’

In the following 6-8 chorus, it is announced that Theodosius rules, Decius no
longer : the style is dramatic, the whole light and agreeable, intermingled

with simple solos. No. 20 relates the story of the brothers in a rapid, tran-

sient, unimportant song. On the other hand, the Bishop Martinus expresses,

in a maestoso between recitative and air, his belief in the miracle, and an-

nounces to them that they have slumbered through 190 years as if it had been

but a summer’s night, to the glory of the Church ; and enjoins them to go to

Ephesus, that all the people may behold them, and fall down and worship the

rock which had been their refuge. With joy do Antipater and Honoria, in a

duet, (No. 21) carry this thought still farther, in an air commonly melodious,

but somewhat decked with the flourishes of the bravura style. I n the fulness

of their joy the chorus sings also, and makes the impression still stronger.

This piece will produce an effect, it is true, but ‘ grandioso,’ as it is entitled,

it neither is, nor indeed is required to be; and the composer has done far more
correctly, in making it only just pleasantly effective. After this, one of the

brothers, in a sustained air, (maestoso) declares that the Spirit of God has

revealed to him, that the Seven should here sleep together until the day
ofjudgment, and have been made manifest to men as a prefiguration of the

Resurrection, when all flesh shall rise from the grave. This song is, by repe-

tition of the text, made so long, that the effect is marred. Its solemn charac-

ter is obtained by its measured movement, which stands in contrast to the

before-named chorus. No. 23 is a four voiced soIq song of the brothers, with-

out instrumental accompaniments, in which they sing of their gently approach-

ing death
;
then singly of the Resurrection, accompanied by the stringed

instruments, which by degrees become again silent, as the song again becomes
four part: all very suitably short At length they all seven declare, in 12-4

D flat major, ‘ Now with invisible wind-flappings does sleep blow over us a

second time/ The instrumental repetition of the singing parts is not fittiug

to the solemnity of the occasion, and is more in the character of an instru-

mental finale. The chorus, No. 24, displays their sleep fitly and monoto-

nously. The closing scene is powerfully and admirably effective :
“ When

the trumpet of the Judge of the dead sounds, shall they and all of us be
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snatched up into the clouds,’* naturally, with a full orchestra, in which the

three trumpets are not wanting : the working up is admirable.

If there be now wanting still, however, in this work, that harmonizing, all-

pervading, all vivifying spirit,—that secret power of earnestness, and of

miraculously elevating love, which we look for in compositions of this nature :

it must be ascribed to the subject, rather than to the composer. We know
not how the choice of a legend can, in our own times, strengthen our faith

;

and yet this full assurance in the mind of the composer and of his hearers,

appears to us absolutely necessary, unless the solemn earnestness of the sub-

ject is to be lost in the performance of music, which is in no condition to bring

down a blessing upon the sustained dignity of an oratorio. Setting these con-

siderations aside, we must praise these musical labours of the writer, which
we do with pleasure, since we look upon this oratorio, with its naturally varied

colouring, as his best work.

CONCERTS.

Philharmonic Concert.—Act. I. Sinfonia, in F (No. 8), Beethoven.

—

Aria, M. Ivanoff, ‘ Che accenti’ (Otello), Rossini.—Second Caprice, Piano-

forte, M. Thalberg, Thalberg.—Recit. ed Aria, Miss Clara Novello, ‘ Resta,

o cara,* Mozart.—Overture, * Les deux Jouniees,* Cherubini. Act II. Sin-

fonia, in E flat, Mozart.—Cantata, Madame Malibran de Beriot, ‘ The Depar-
ture from Paradise,’ composed expressly for the Philharmonic Society, and
first time of Performance, II. R. Bishop.—Introduzione e Polacca Gucrriera,

violin, M. Ole B. Bull, Ole B. Bull.—Duetto, Madame Malibran de Beriot

and M. Ivanoff, * In mia man’ (Norma), Bellini.—Overture, ‘Leonora,’

Beethoven. Leader, Mr. Loder.—Conductor, Mr. Potter. The eighth and
last concert for the season, has been in every respect worthy of the Philhar-

monic Society. The tricksy movement in B flat, in Beethoven’s symphony,
was encored by a very prominent ‘ show of hands.’ The whole composition is

one of sovran beauty ; instinct with a sweet fancy, rich and flowing melody,
with masculine vigour and animation. With the exception of the scherzo, in

which we felt the horns egregiously to predominate, the several movements
were performed with distinguished excellence. M. Ivanoff sang the graceful

melody from the Otello with a signally sweet effect, and received all the

applause he merited—and that was considerable. After a third hearing, we
feel quite satisfied of the sterling merits of M. Thalberg. His composition of

this evening, proclaimed him the fine musician, as well as a consummate
player. He has been charged with resorting to trick. He has the trick,

‘ simply as strong as any man in Illyria’—that of accomplishing passages of

staggering difficulty, with a self-command and apparent facility, that keep one
in a constant excitement ofadmiration. His adagio was distinguished for novelty

and beauty of ornament ; and his finale, for the wonderful display of his me-
chanical powers, drew down upon him showers of plaudits. ‘ ltcsta o cara,*

better known perhaps, under the 'title, ‘ Bella mia fiamma,’ forms one of the
collection of airs by Mozart, called his Opera Gesange. It is a composition
glowing with beauty, grace, and passionate expression. Miss Clara Novello
has made another advance in the estimation of good judges, by the accom-
plished style in which she executed this elegant recitative and air. We believe

there was but one opinion in the room as to her sucoess ; and, judging from
the reception of both band and audience, we should say it was triumphant.

The overture to * Les deux journees/ the composition of perhaps the greatest

living writer, completed the first act. It is highly imaginative, rational, and
beautiful. The manner in which it was performed could scarcely have been
surpassed. Mozart’s heavenly symphony in E flat, opened the second act.

It makes one’s lungs * crow like chanticleer,* to hear our Dragonetti pull
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out that fine ascending passage in the introductory movement. The adagio,

which is our favourite of all his symphonies—but then we say the same thing
of each as it occurs,—was most beautifully played

; and in the trio, Messrs.
Willman and Nicholson discoursed so eloquently, that, like Napoleon when
he was pleased, we longed to thump them in the face. We do not feel that we
can offer any new observations upon M. Ole Bull's playing. He possesses

our hearty sympathy and good will ; and no one was more gratified than we,
at his famous reception by the Philharmonic audience. His staccato is as
rapid and even as the pattering of a woodpecker,—which cannot be counted
for swiftness. Mad. De Beriot having been delayed by her engagement at
Drury-lane, Miss Clara Novello and Signor Ivanoff sang in fine style a duett
from the Guillaume Tell. To this piece succeeded Mr. Bishop’s new aria

;

Eve's lament over Eden, that she is about to leave for ever. The passage
which the composer has selected, occurs at the close of the Paradise Lost,
commencing at line 172, ‘ But see the mom begins her rosy progress, smiling;'

and the Cavatina, at the 276th line; ‘Must I thus leave thee, paradise?
thus leave thee, native soil !’—we cannot go the length of some indiscreet

people, who assert the composition to equal the poetry. Mr. Bishop, him-
self, whose favourite poet is Milton, must despise such headlong flattery ; but
we can say, and with sincerity, that it is a work entitled to marked respect, and
will sustain the reputation of the composer. The cavatina has a Como Inglese
accompaniment, which was well played by Mr. Grattan Cooke. The prevail-

ing character of the composition smacks of the Spohr school ;—and Mad. De
Beriot sang both recitative and air like a great artist—with full appreciation

of the sentiments, both poetical and musical. The composer and singer were
well rewarded by the audience. The duett from Norma would demand no
particular observation, were it not for the singing of Mad. De Beriot, who by
her novel treatment of the melody, lifted it into eminence. The first fine

overture to Fidelio, which was magnificently played, concluded the richest con-
cert of the season.

Signor Begrez's Concert, on Wednesday, at the Concert Room of the
King's Theatre, was a bumper,—as it always is. Mad. Grisi and Mr. Bcgrez
were absent, from indisposition. The other performers who assisted upon the
occasion, were Mesdames De Beriot, Bishop, Shaw, Assandri, and Clara
Novello; Messrs. Rubini, Ivanhoflf, Parry jun. Balfe, Giubilei, Tamburini,
and Lablache, father and son. Messrs. Moscheles, Bochsa, Mori, and Puzzi,

performed solos on their several instruments. Mr. Mori led, Signor Costa
conducted.

Royal Society of Musicians.—The performance of the ‘ Messiah,' on
Wednesday evening, which was honoured by the presence of Her Majesty,

attracted one of the most brilliant audiences ever assembled in the Hanover
Square Rooms. It is needless to go through a detailed account of the per-

formance : our native talent alone assisted, and in a style of excellence that

was extremely gratifying. The prominent singers were Mesdames Knyvett,
Bishop, Clara Novello, Shaw, Birch, and Hawes; Messrs. Brahara, Bennett,
Phillips, Sale, Maehin, and Parry jun.

Mr. Schulz’s Concert, which we had not even heard of till after its per-

formance, was, we are informed, one of the fullest attendances of the season;

and that Mr. Schulz played very finely upon the piano forte.

Sacred Harmonic Society.—This Society which meets every week in

Exeter Hall, on Tuesday last performed Haydn’s Mass No. 3, {they call the

Mass, a ‘ service’—how amusing these distinctions !) and Spohr’s * Last Judg-
ment.’ The meeting was very full, and the performance reflected great

credit on this band of amateurs. The * Sacred Harmonic,’ is one of the best

and most reasonable choral societies, (for the members) in London.
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REVIEW OF MUSIC.
* Orpheus / a collection of Glees by the most admired German composers

t with
t English poetry. Book 2. Ewer.
This little pocket collection, printed in separate parts, with a separate piano-

forte arrangement, ought to become a popular work. The melodies are very

pretty, and the harmonies simple, but extremely well proportioned, and the

basses uniformly good. The contents of this second book are, Glees by Kreut-

zer, De Call, De Seyfried, Lorenz, Weber, and Werner.

Psalm Sf Hymn Tunes
,
Chants

, #c., carefully selectedfrom the best ancient and
modern mastersy

with suitable wordsffrom the new version : adaptedy partly

composed, and the whole arranged with a separate accompaniment for the

Organ or Pianoforte, by James Thomas Terry . Monro & May.
This collection is handsomely brought out. The melodies are smoothly har-

monized
;
and those of the author’s own composition, are strictly ecclesiastical

in style, and orthodox in construction. We have kept an active look out for

fifths and octaves ; but not having been so fortunate as to catch any, the critic

is ‘curtailed of his fair proportion’ of censure and objurgation.

Fidelio. Ewer.
The whole of the music of this magnificent opera, (without the words) arranged

for the Piano-forte in a very masterly way
; in which all the principal features

of the score are preserved, may be had for the sum of 5s. !!

Untile ct Vagreablcy ou choix de trente deux airs favoris} arranges pour le

Piano
,
par Francois Hunten. Book II. Chappell.

The title of this work sufficiently explains its pretension : to which we may
add that the airs are arranged in an easy and familiar style, for pupils in an
early state of advancement.
We must again beg the indulgence of authors and publishers, who desire

an early notice of their compositions. It is absolutely requisite that our pe-

riodical should exhibit as much variety as possible. We are positively over-

whelmed with works for reviewal.

MISCELLANEOUS.
The Sultan Mahomet has commanded the engagement of sixty musicians

from Paris, who are to proceed to Constantinople for the purpose of perform-

ing at the approaching nuptials of the Sultana. ‘ Assuredly (says a French

paper), the good city of Constantinople will reach the height of our civiliza-

tion.’ Ha! ha! because sixty Paris fiddlers are going there ! If conceit and
stink are to form the standard of civility, Paris will long remain paramount.

‘ Le grand Vizir/ a song with a triangle accompaniment, has met with ‘ en-

thusiastic success’ in the circles of Paris; and at their ‘ Philharmonic Society’

Messrs. Remusat, Alard—and so on, ‘ completed the elements of a musical

solemnity/ by performing the overtures to Lestocq, the ‘ Pre aux Clercs/ and
the ‘Cheval bronze’ !

!

Mr. T. Phillips delivered a course of lectures last week on vocal music
at the Oxford Literary Institution. He was assisted in his illustrations, by the

three Misses Brandon, his pupils. The lecturer was complimented by a very

full attendance, and great approbation.

Dusseldouf.—The Festival went off at this place in the most satisfactory

manner. Mendelssohn’s Oratorio of ‘ Paul,’ which formed the grand feature

of attraction, will be fully described in our next.

We arc authorised to state, that in consequence of a prior engagement,

Mr. Ole Bull will not be able to perform, (as erroneously stated in the bills)

for the benefit of Mr. Laporte, at the King’s Theatre.. Mr. Bull gives his

last Concert at the Opera House, on Wednesday, the loth instant.

—

Post .
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Operas
,
Concerts, <5fc. during the Week.

Saturday. ...Opera, King’s Theatre.

Monday . . . .M. Cipriani Potter’s Concert, Hanover Square, Morning. Mad. Castelli and
Sig. Calveri’s, King’s Theatre, Morning. Last SocietA Armonica, King's
Theatre, Evening. Opera, Drury Lane.

Tuesday ....Mr. Parry, jun.’s, Concert, Hanover Sauare, Morning. M. PiatructPs
Improvisazione and Concert, Kina’s Tneatre, Morning. Opera.

Wednesday . .Miss Essex, at Mad. Cellini’s, Morning. M. Posnanski’s, Hanover Square,
Evening. Opera, Drury Lane.

Thursday . . M. Thalberg’s, King’s Theatre, Morning.
Friday Mad. Fillipowicz, Willis’s Rooms, Morning. New Muaioal Fund, King's

Theatre, Evenine. Opera, Drury Lane.
Saturday ....Madlle. and Sig. D’Angeli’s, King’s Theatre, Morning. Opera.

Weekly List of New Publications.
PIANO-FORTE.

Auber’s Airs from * Acteon,* 2
Rooks D’Almaine

Overture from Ditto Ditto
Burgmuller’s Preceptive lessons

for the Piano-Forte Cocks
Encouragement auxJeunes

Pianists, No. 1 Chappell
La Poste Valse, op. 23.

.

..Ditto
Billard. The Heiress, Variations D’Ai.maink

Summer flowers Ditto
Czerny’s Trois Themes varies,

from Anna Bolena, Les Orgies,

and La Sonnambula. Op. 357,

Duett .Boosey
Fantasia from La Strani-

era. Nos. 1 and 2 Metzler
Les D61ices Modernes, No.

3. Duet on 4 Les Orgies’ Wf.ssel
The Empress oif Austria’s

Minuet, with Variations Ditto
Duvernoy’s Etudes Melodiques,

for small hands, 2 Books Aldridge
Holmes. Grand Oveiture, as Duet Ditto
H tinten’s L’Utile et PAgreable,
Book 2 Chappell

—- Pianist’s Tour, 4 Books D’Almaine
flerz. Les Etrangers, fifth Set

of Quadrilles, Duets Ditto
Kalkbrenner’s Galop des Lan-

ternes Falkner
Kohler’s Air Savoyarde .... Ditto
Lemoine’s Quadrilles, 44 La Ro-
mantique” ...

.

Wesskl
M usard’s Quadrilles, 44 La t£te de

bronze” Ditto
Marchan’s (A.) Souvenir de Lon-

dres, Vaises Brillantes B006EY
Noodmann’s L’Aurore Borealis,

Contredanses Brillantes et Va-
riees . Ditto

Strauss’s Vaises Uuiverselles.

No. 8. Weiner Damen Toiletten

Walzer. No. 9. Mittel gegen
den Schlaf. No. 10. Carnevals
Kpende Wkssel

Sowinski, Morceau de Salon, op.

26 Ditto
Weippert’s Quadrilles, from Beni-

ousky t.... D’Almaine
VOCAL.

Ah ! have l then for ever lost thee.

Hiinten Wessf.l

Above me, upon yon mountain.
Hiinten WESSEX.

Dr. Funnystick’s Travels. Comic Ditto
Flutter, little birdlet Giuliani . .Ditto
Lullaby, (from Korner.) Hiinten Ditto
Oh rapture unbounded, Quintett

in Fra Diavolo. Lacy Chappell
O come to me. Mrs. H. Shelton D’Almaine
Scena for a Bass Voice, from Mil-

ton. Mammatt Novello
The Banished. Mrs. H. Shelton D’Almaine
The Serenade. Ditto Ditto
The Deserted. Ditto . . . ... . T. . . Ditto
The Blighted Heart. Mammatt Novello

GUITAR.
Bochsa’s March, arranged by

Phipps D’Almaine
Flowers of Song, Voice and Gui-

tar, Nos. 145 to 168 HollowaY
Twenty-five French Songs, with
Accompaniments by Giuliani,

Carulli, &c George
English Ditto, with Ditto

Ditto . Ditto

FOREIGN.

Ah ! non pensar, (Beatrice) in D Mills
Das Kranke Voglein, Roekel ... .Wkssel
Io 1’udia ne suoi bei. Torquato
Tasso, Donizetti Chappell

Les regrets. ( 11s sont passes). . . . Platts
L’ora d’amore. (Duet, S and A.)

G. Marras Boose

y

Le bonheur de se revoir Wesskl
I je beau moine. Monpou D itto
Merkenstein. Duet, Beethoven . . Ditto
Trono e corona. TorquatoTasso

,

Donizetti Chappell

MISCELLANEOUS.
Crotch’s Fugue, No. 8, Organ .... Mills
Donizetti’s 4 Ah nel cuor,* Harp
and Piano-forte Mills

Forde, Auber’s Overture to Fra
Diavolo, 2 Flutes and Piano-
forte CCCK8

Herold’s Overture to Zam-
pa, Ditto Ditto

Cherubini’s Overture to Ana-
creon, Ditto Ditto

Holmes, Recollections of Derby-
shire, Harp and Piano-forte . .Aldridge

LONDON
:
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MISCELLANEOUS.

THE KING’S CONCERT ROOMS,

HANOVER SQUARE.

rT1HESE ROOMS, having undergone
*“ considerable alterations, and improve-

ments, are to be let, for Morning and Even-

ing Concerts, Balls, Routs, Dinner and

Evening Parties, Public or Private Meetings,

&c. For particulars, apply at the Office, in

Hanover-square, from 12 to 4, daily
;
or by

letter, to Mr. Thomas Martin, at the Rooms.

No. 4, Hanover-square.

PORTRAIT OF MISS CLARA NO-
VELLO.—Early in April will be pub-

lished a Portrait of Miss Clara Novello, drawn
on stone bv Sharp, after a Portrait in crayons
from the life, by Salabert.

Dickinson, Bond-street
;
and Novello,

Dean-street.

PIANOFORTES, BY BROADWOOD.

M R. BROWNE begs to announce to his

Friends and the Public, that at the
present time he is enabled to display an exten-
sive assortment of superior Second Hand l*i-

anofortes, by Broadivood
,
ofevery description.

To those who may not have visited this Esta-
blishment, Mr. Browne begs to stale that the
Pianoforte Repository, 27, Soho-square, was
established expressly for the sale of genuine
Instruments by that highly esteemed maker,
and that a greater number of Broadwood’s
Pianofortesmay be inspected here than at any
other Musical Establishment.

Broadwood’s Pianofortes purchased or
j

taken in exchange, 27, Soho-square.
1

I

NEW PUBLICATIONS.
LUTE MUSIC.—Published by H. Hill,

28, Regent Street

Instructions, Studies; Exercises, &c.

Monzani’s Instructions, Berbiguier’s 18
Studies and Exercise on Double Tongning,
Furtenau’s Exercises, Gabrielsky’s Preludes,
Hill F. Scales in all the Major and Minor
Keys, Hugot’s Studies, Kreith’s Capric iop.

Knhlau’s do., &c.
Operas.—Auber’s Gustavus; ditto Masan-

iello
; Boieldieu’s La Dame Blanche

;

Mercadante’s Elisa e Claudio ;
Rossini’s,

12ofthe most favourite: Weber’s Freysclnitz

;

do. Preciosa
;
Herz’s, &c.

Duets for Two Flutes.— Berbiguier’s, sets 1

to 16 ; do. Duettinos Op. 72 ; Dro let’s Op.
11 ; Duboi’s Op. 2, 3, 4 ;

Mozart’s 6 Operas ;

Rossini’s 65 Pieces from his Operas
;
Schnei-

der’s Duetts. Op. 22, 23, 24 , 28, 32, 36, 41,
55, and 56; Vern’s Op. 5,6, and 7; Dsnzi’s
3Concertante (Flute and Violoncello). Op.
64, &c.

Trios for Three Flutes.- Beethoven’s Op.
29; Berbiguier’s Op. 5, 13, 33, 40, 51, and
70; Gabrielsky’s, sets, 1 and 2 ; Tulou’s Op.
24; Rossini’s 12 Operatic Pieces, Schnei-
der’s, sets, 1, and 2, &c.

Quartetts for Four Flutes.—Cardon’s 1,

and 2 ; Gianella’s Op. 52 ; Reicha’s Op.
12 ; Schneider’s, No, 1,2, and 3 ; Quintette.
—Flute, Violin,Two Tenors, & Violoncello ;

Hoffmeister’s Bk. 1 & 2, Op. 35 ;
Romberg’s

Nos. 1 to 9 ; Solos, with Instrumental ac-
companiments

; Berbiguier’s O dolce, Op.
9 ; Introduction andTema, Op. 16; Tulou’s
Fantasia, Op. 9 ;

ditto, Op. 16; Introduc-
tion and Air, Op. 17 ;

Bonheur de se revoir,
Op. 60 ; Vern’s Introd. Terna and Pollacca

;

Op. 12.

Catalogues of Music and Price Lists of
Instruments gratis.

J
UST PUBLISHED, Mr. Alexander
Lee’s popular Song,—The Bird, the bird,

a Bravura, sang by Miss Novello, at the
Theatre Royal English Opera ; likewise by
Miss Clara Novello, at the Mnsical Concerts.
Also by the same Author—Hey for the bonny
Braes

;
sung by Miss Novello, at the Theatre

Royal, Edinburgh, with great applause.
Published by Lee, 59, Frith-street, Soho.

PIANOFORTE MART.— At this

Establishment, so long patronized by the

public generally, is constantly to be seen a

most extensiveSTOCK of INSTRUMENTS
|

of the various descriptions, both new and
second-hand, by every eminent maker. Pro-

fessors and persons from the country will find

this a desirable place to select from, as every
instrument is warranted, and sold on the most
advantageous terms. Instruments taken in

exchange.

Coventry and Hollier, 71, Dean-street, Soho.

M RS. ALLSOP invites attention to a
great variety of new Resille and Bel-

S
'an Head Dresses ; also some Demi Saison
Iillinery which she has received this week.

280 Regent Street

WEBBE’S PSALMODY,lately reprinted,
is now to be had at Lonsdale’s, Old Buna

Street ; Cramer & Co’s., Regent Street

;

J. A. Novello’s, Dean Street, Soho, London

;

and of the Author, 34, Seel Street, Liverpool.
—Price. Score, 12s. ; Organ-book, 6s. ;

together, 15s. The widely extended reputa-
tion of this work, and its continually increas-
ing circulation, are the best evidences of the
high estimation in which it is held.

ORGAN MUSIC,—Handel’s Chortisses,
new arrangement, in Nos. each Is, by

H. Gauntlett. Studio, exemplified iu a series
of Exercises in the strict and full styles, in-
tended as Voluntaries, 2s. 6d. S. S. Wesley.
Melodia Sacra, a collection from the works of
Handel, Haydn, &c. &c., in numbers, each 2s.
ditto. Easy Voluntaries, Op. 36. 4s. S.
Wesley. Psalm Tunes, selection of those
usually performed, 10s. ditto. Dean, 148, New
Bond Street.
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NEW PUBLICATIONS.

WILLIS and CO., Royal Musical Repo-
sitory, 75, Lower Grosvenor-street,

near Bond-street, respectfully inform the

Nobility and Gentry that their Spacious

Rooms are at present supplied with a splendid

Assortment of PIANO-FORTES, Harps,

Seraphines, &c. by all the approved makers.

They beg to point out an advantage the public

derive at this establishment they cannot meet
with at any individual manufactory ; viz.

“ an opportunity of contrasting the relative

merits of each {maker,” and obtaining them
at manufacturers’ prices, for immediate pay-

ment. Willis and Co. have this day published

Watts’s Arrangement of Rossini’s last Com-
position ;

viz. eight songs and four duets, as

duets for two performers on the pianoforte, in

three books, each 4s. ;
also a new Song by

Miss Cowell, “ Fathoms deep,” price 2s.

and a Song intitled “ Signal Fires,” words
and music by the wife of a distressed Cler-

gyman.
Mrs. Willis and Daughters’ Musical Aca-

demy is now open. Days of attendance,

Tuesdays and Fridays, from Ten until Four.

Terms may be had at their residence, No. 75,

Lower Grosvenor-street.

WEBBE’S PSALMODY,lately reprinted,

is now to be had at Lonsdale’s,Old Bond
Street; Cramer & Co’s., Regent Street:

J. A. Novello’s, Dean Street, Soho, London;
and of the Author, 34, Seel Street, Liverpool.

—Price. Score, 12s.
;

Organ Book, (is.

;

together, 15s. The widely extended reputa-

tion of this work, and its continually increas-

ing circulation, are the l>est evidences of the

high estimation in which it is held.

EXETER HALL FESTIVAL MUSIC.

Sanctus and Benedictus from Mozart’s
celebrated Requiem, with Organ or Pi-

ano-forte uccompt- V. Novel lo, 3s.

Cherubini’s O Salutaris, as sung by
Mad. Malibran, and Mrs. A. Shaw, in full

score, and Organ or Piano-forte accompt. by

V. Novello, 3s.

Cherubini’s O Salutaris, transposed a
third higher in the Key ofG for the accommo-
dation of those whose voices are not suffici-

ently deep for the original copy. Is. (id.

Hummel's Graduale. Quod-quod in

orbe, Chorus, 3s. Gd.

N. B. The orchestral parts of this and Re-
quiem are printed and may he had of the

Publishers.

Mozart’s Laudatemih organ obligato, 2s.

Beethoven’s Chorus—Glory to God, from
Gardiner’s Judah, 5s. Ask for Novtllo's

Edition.
Spohr’s Psalm Jehovah ! Lord God of

Hosts ! and his other two Psalms are in the

Press, and will be published without delay.

All the Music performed at this Festival

may lie had of J. Alfred Novello, GO, Deau-
street, Soho.

PORTRAIT OF MISS CLARA NO-
VELLO.—Just published, a Portrait of

Miss Clara Novello, drawn on stone by Sharp,
after a Portrait in crayons from the life, by
Salabert.—Prints 3s. Gd., Proofs, 5s.

Dickinson, Bond-street; and Novello,
Dean-street.

ORGANS.—Parties who are interested in

the erection of Organs in churches, #

chapels, or music rooms, will derive material

advantage by confiding their orders toJ.A.
Novello. The advantage he proposes will

consist in the instruments being constructed^

by the most experienced builders, from the

plan, and under the superintendance of his?

father, Mr. Vincent Novello, and with-

out any extra charge above t he manufacturers*

price.

J.A.N. refers to those organs that have
been built subject to the above arrangement ;

among others to the grandest instrument in

the world—the new organ in the Town Hall,

Birmingham.

ORGAN MUSIC.
V. Novello’s Select Organ Pieces from

the Works of the composers of the

Foreign school, published in Nos. 2s.

each, or in books, containing G Nos.

10s. Eight Books, or 48 Nos. are

already published, (to be continued.)

Adams’ Six Organ Pieces, dedicated

to Thos. Attwood, Esq 12 0
Ditto, each piece separate 6

Beethoven’sHalleluia, Mount ofOlives
—V. Novello 2 0

V. Novello’s Cathedral Voluntaries,

from the Works of the sterling Com-
posers of the English school, pub-

lished in Nos. 2s. or in Books, con-

taining Six Nos. (complete in 8
Books, or 48 Nos.) 10 O

Introduction and Fugue—E.Blackshaw 1 0
Jacob’s Voluntaries, from the works of

Haydn, Mozart, Handel, Beethoven,

&c. edited byllorsely and V. Novello,

in 3 Books, each 8 O
Marches in Idotnineo, Zauberflote, and

Alceste 2 O

J. A. Novello, G9, Dean-street. Soho.

BEETHOVEN’S MASS IN C.

JUST PUBLISHED, No. 7 of the Periodi-

cal Collection, containing Beethoven’s

Mass in C, for four voices, with a separate

accompaniment for the organ or piano •forte ;

arranged from the full score, by Vincent

Novello, price 12s.

Separate Vocal Parts to the above, s. each
part.

The full Instrumental parts to the above

printed separately, for an orchestra.

Also, just published, No. 6 of the Periodical

Collection, containing Hummel’s second

Mass in E flat, for four voices, and separate

accompaniment for the organ or piano-forte.

Arranged from the full score, by Vincent No-
vello, price 12s.

Separate Vocal Parts to the above, each

part 3s.

The full separate Orchestral Parts, 21s.

The former numbers of the Periodical Col-

lection of Sacred Music contain

No. 1. Mozart’s Litany in B flat, 10s. 6d.

2.

Hummel’s first Mass in B flat, 12s.

3.

Haydn’s Stabat Mater, 15s.

4.

Schack’s Mass, with additions by
Mozart, 10s. Gd.

5.

Haydn’s Passione, or “ Seven last

words.”

London : J. Alfred Novello, Music-Seller to

her Majesty, GO, Dean-street, Soho.



LITERARY.
Published on the 1st of every Month, price Od.

W ith Engravings,

THE EVANGELICAL REGISTER.

Or M&gazine for Promoting the Spread of
the Gospel.— (Commenced January, 1824).

THIS widely-circulated Periodical has
now been upwards of twelve years lie-

fore the Public. Originally it was, like other

Magazines, the organ of one of the many
Denominations of Christians

;
now, as its

title indicates (being a ** Magazine for Pro-
moting the Spread of the Gospel.”), it is no
longer confined to a single branch of the

'

Church of Christ, but its pages are thrown
open to the insertion of all matters interesting

both to Churchmen and Dissenters. The
Conductors ofThk Evangelical Register,
endeavour to show how much all Christians

have in common, instead of keeping alive

those dissentions and divisions which are at

once the bane and the disgrace of the Reli-

gions World.

The monthly contents of the Magazine con-
sist of Essays on Religious Subjects, chiefly

of a practical tendency ;
Original Poetry ;

Biographical Memoirs; Reviews of New
Publications ;

Proceedings of Religious,

Charitable, and Philanthropic Societies

Original Correspondence, Documents, Or-
dinations, Settlements, New Churches and
Chapels ;

and all other information suited to

a Religious Publication.

The Editors invite particular attention to

the Series of Papers commenced during the

past year, and continued in the present Vo-
lume (written expressly for this Magazine by

a Member of that Noble Family), detailing,

for the first time, an Account of THE LIFE
AND TIMES OF THE LATE COUN-
TESS OF HUNTINGDON, certainly one
of the most extraordinary and excellent

Women of the Eighteenth Century
; inter-

spersed with Original Letters, Documents,
Anecdotes, and Biographical Sketches of the

Royal, Noble, and celebrated persons of her
day.

The Evangelical Register for April 1,

will contain :

An Engraving of “ Hagar and Ishmael sent

away.” Original Essays on Repentance ;

The Christian’s Sunday Remembrancer,-
“The Good Work;” and The Sacrament of

the Lord’s Supper. Biographical Sketches ;

Rev. James Glazebrook, Vicar of Belton,
Leicestershire. Part IX. of The Life and
Times of the Countess of Huntingdon; con-
taining interesting particulars of the Death of
the Earl of Buchan, and the religions services

on the occasion ; with Anecdotes, Letters,

&c. Original Poetry The Resurrection
;

the Existence of God ; The Vanity of Earthly
Hope. Review's of New Books. Religious

Intelligence, &c.

These interesting papers will he continued
every month, till the whole is completed.

Published by Painter, at the Evangelical
Register Oftice, 342, Strand.—(Corner of
Catherine-street) and opposite Waterloo
Bridge.

Orders received by every Bookseller and
Newsvender throughout the Kingdom.

jEOLOPHON,GRAND DOUBLE COLO-
PHON, AND COLOPHON PEDALS.

A Selection of Music, from the works of
Mozart, Beethoven, and other celebrated

Masters, is performed daily on the above
beautifully expressive and powerful Instru-

ments, at the Manufactory, 37, Poultry, by an
eminent professional gentleman, commencing
every day at Twelve o’clock. Admission,
one shilling, which is returned to purchasers
of Music.
The visits of the Public will be welcomed

at all times by Messrs. Day and Myers, Pa-
tentees and Manufacturers of the Colophon
and Seraphine, 37, Poultry.

This day is published, Part II., and a second
editionm Part I., price Five Shillings,

THE PSALMIST, a collection of Psalm
and Hymn Tunes suited to all the varie-

ties of Metrical Psalmody, consisting prin-
cipally of Tunes already in general use for

Congregational Worship, newly harmonized
for four voices, with a separate Accompani-
ment for the Organ or Pianoforte, the greater
part by Vincent Novello, Esq. Comprising
also many Original Compositions and Adap-
tations by the following eminent Professors ;

T. Adams, T. Attwood, W. Beale. W. Fitz-
patrick, H. R. Bishop, J: Goss, VV. Hawes,
W. Horsley, M. B , Oxon. W. Knyvett, T.
Cooke, V. Novello, E. Taylor, S. Webbe,
S. Wesley, J. Turle, and other composers of
acknowledged merit. To be completed in
Four Parts, each to contain about One Hun-
dred Tunes.
London: J. Haddon, Castle-st. Finsbury

Square, London
;

Sold by J. A. Novello,
Dean Street, Sobo.

ADDRESS.
The object of this publication is to effect

an essential improvement in the mode of con-
ducting one part of the worship of God, not
only as to the character of the Psalmody em-
ployed, but as to the mode of its performance.
It has long been a matter of complaint, that
the taste of the public has of late years been
greatly vitiated by the introduction of Tunes
which in their performance only required a
rapid and boisterous vociferation, to the en-
tire exclusion of that calm and harmonious
expression in which the essence of true de-
votion consists. To accomplish this improve-
ment, the aid of the first talent in the
musical world has been engaged in entirely

re-harmonizing t lie best Melodies already in
use, with the introduction of a number of
originals, which shall recall and induce a
relish for the chaste and dignified style of our
ancient Psalmody, and introduce to more
general notice the Works of modern composers
of established reputation, who have adopted
that style as their model.

In private families, where the performance
of Sacred Music forms a part of the recreation
and enjoyment of its junior members, the har-
monies in this volume will form at once the
most instructive practice

;
and, whim per-

formed as they are written, impart a fulness

and elegance to the melodies which cannot
fail to interest and delight the musical ear.

As the profits will be devoted to charitable
purposes, it is hoped this feature of the under-
taking will recommend it still further to gene-
ral adoption.



I

1

AS GOVERNESS IN A GENTLEMAN’S
FAMILY.

\ Young Lady who has been some years

accustomed to teaching. She will under-

take to teach the usual branches of Education,

with the English, French, and Italian, lan-

guages, grammatically ; and Music and Sing-

ing. For particulars, apply (post paid) to

Mrs. Vincent Novello, t39, Dean-st., Soho-sq.

CONCERTS.
HP HE COMMEMORATION of SIR
I THOMAS GRESHAM will be held, by
permission of the Right Hon. the LORO
MAYOR, at the MANSION HOUSE, on
Tomorrow, May the 14th. at One o’Clock,
when the GRESHAM PRIZE MEDAL,
awarded for the best Composition in SACRED
VOCAL MUSIC, will be presented to the

successful Candidate, and a Public Perform-
ance of the Anthem will take place.

Tickets will be issued by Smith & Elder,

6*5, Cornhill
;
and J, A. Novello, 69, Dean-

street, Soho. Any surplus that may remain,
after the payment ofexpences, will he appro-

E
riated towards the Restoration of Crosby
[all.

SIGNOR LANZA’S BENEFIT CON-
CERT, that was fixed for the 13th of

April, is unavoidably postponed to Whit-
sunday eve, when his grand 4 Missa di

Gloria’ will be performed for the first time.

M R. VAUGHAN respectfully announces
that on MONDAY EVENING next,

May 16, at the King’s Concert Room, Hanover
Square (by the kind permission of the Author,
and for the first time in London), will be per-
formed ‘THE CAPTIVITY OF JUDAH,’
a Sacred Oratorio, composed by William
Crotch, Mus. Doc., Professor of M usic in the

University of Oxford. Principal Vocal Per-
formers:— Madame Caradori Allan, Miss
Clara Novello, Miss M. B. Hawes, and Mrs.
W. Knyvett; Mr. Bennett, Mr. Vaughan,
Mr. Terrail, Mr. J. B. Sale, Mr. Bellamy,
Mr. Machin, aud Mr. Phillips. Leader, Mr.
F. Cramer ; Conductor, Mr. W. Knyvett.
The Band and Chorus will consist of more
than one hundred Performers. Tickets and
booksof the words may he had of Mr. Vaughan,
No. 89, Great Portland -street

;
and at the

principal Music Shops.

MR. GEORGE HENRY DERWORT»S
First Subscription CONCERT will

take place at the Hanover-squara Rooms, on
Monday, May 30th, 1836. The Concert will

consist of Aero A/wric, entirely of his own
composition. The Orchestra will comprise
the most eminent Vocal and Instrumental
talent, and will consist of more than 120
PERFORMERS.

Tickets, 10s. 6d. each, to be had of Mr.
Derwort, Professor of the Guitar, 55, Great
Marlbro ’-street.

NEW AND POPULAR SONGS*.

The W recked Bark, and Fair Gene-
vieve, by E. J. Loder. For reviews of

the above, see the 4 Musical World’ of

April 8th and loth.

The Fairies’ Invitation, or, 4 Come
wander with me,’ by Charles E. Horn.
Piano Music.—Waltz Rondinos. ItoC, Is.

each, aud to he continued. Rondo fr »m ‘ Red

Mask.’ Ditto from the Finale of 4 II Barbiere.’

Arranged for Piano, with easy Variations.

By C. Albert.

J. Mason, 13, King William street,London
Bridge. N.B. Never out of print —
This day is published, Part II., and a second

edition of Part 1., price Five Shillings,

THE PSALM IS I’, a collection of f’salm
;

and Hymn Tunes suited to all the varie-

ties of Metrical Psalmody, consisting prin-
;

cipally of Tunes already in general use in

Congregational Worship, newly harmonized I

for four voices, with a separate Accompani-1

ment for the Organ or Pianoforte, the greater’

part by Vincent Novello, Esq. Comprising

also many Original Compositions and Adap-

tations by the following eminent Professors j

T. Adams, T. Attwood, W. Beale, W. Fitz-

patrick, H. R. Bishop, J. Goss, W. Hawes,
W. Horsley, M. B., Oxon. W. Knyvett, T..

Cooke, V. Novello, E. Taylor, S. Webbed
S. Wesley, J.Turle, and other composers of

acknowledged merit. To be completed ia

Four Parts, each to contain about One Hun-
dred Tunes.
London : J. Haddon, Castle-st Finsbury

Square, Loudon ; Sold by J. A. Novello*
Dean Street, Soho.

ADDRESS.
The object of this publication is to effect

an essential improvement in the mode ofcon-

ducting one part of the worship of God, not

only as to the character of the Psalmody em-
ployed. but as to the mode of its performance.

It has long been a matter of complaint, that

the taste of the public has of late years been

greatly vitiated by the introduction of Tune*
which in their performance only required*

rapid and boisterous vociferation, to the en-

tire exclusion of that calm and harmonious
expression in which the essence of true de-

votion consists. To accomplish this improve-

ment, the aid of the first talent in the

musical world has been engaged in entirely

re-harmonizing the best Melodies already in

use, with the introduction of a number ol

originals, which shall recall and Induce a

relish for the chaste and dignified style of our

ancient Psalmody, and introduce to more
general notice the Works ofmodern composers

of established reputation, who have adopted

that style as their model.

In private families, where the performance

of Sacred Music forms a part of the recreation

and enjoyment of its junior members, the har-

monies in this volume will form at once the

most instructive practice ; and, when, per-

formed as they are written, impart a falness

and elegance to the melodies which cabnhl

fail to interest and delight the musical ear.
'

As the profits will be devoted to charitable

purposes, it is hoped this feature of the undo’-

taking will recommend it still further to gene-

ral adoption.

f



May 27 . Price 3d.

irJr$

THE

MUSICAL WORLD
jmvt&fk':

»im Vrf- . A tflrEHM• fr. V, 'V
Swtffo. »«& -i*.15£»
A '

• * k v. T.A .

9L'i . *Al JPv.'

A WEEKLY RECORD OF

ilfUistcal Science, literature, & Jntelhgence.

N° 11.

LONDON

:

PUBLISHED FOR THE PROPRIETORS, EVERY FRIDAY AFTERNOON, AT FIVE O’CLOCK,

BY J. ALFRED NOVELLO,

MUSIC SELLER (BY SPECIAL APPOINTMENT) TO HER MAJESTY,

69, DEAN STREET, SOHO:

Sold also by W. Strange, Paternoster Row
;
Mann, Cornhill; Onwhyn,

Catherine Street, and Berger, Holywell Street, Strand;

AND BY THE FOLLOWING COUNTRY AGENTS:

—

Birmingham . . A. J. Smith fy Co,

Bradford .... Blackburn.

Bath Simms.
Bristol Hodges Son.

Canterbury . . Wellerd.

Cambridge .... Smith— Gifford,

Cheltenham. .Binjield

Davis
Chester Gillens.

Dublin Robinson # Co.

(success, to Willis

Edinburgh .... Wood $ Co.

Halifax Whitley <$• Booth.

Jersey ..Davies

Liverpool ,...E. Woodward.
Leeds Baines fy Newsome
Leicester . .

.

. Deacon

.

Manchester ..Beale

Norwich* • • •
• Jarrold Sf Son

Northampton Abel Sf Sons.

Oxford Slatter.

Portsmouth ..Davis.

Rochdale .

.

. .Ashworth.

Royston ...... Pickering.

Sheffield .... Dawson.
Southampton. . Hammond
Worcester . . Crow, Stratford,

York Bellerby.

And by order, of all Music Sellers, Booksellers, and News Agents,

throughout the United Kingdom.



NEW MUSIC, published by R. MILLS.
No. 140, New Bond-street.

CZERNY’S Variations on Suooi la

tromba 3 0
Two Rondeaux from I Puritani,

Nos. 1 and 2 each 2 6
Duets for Harp and Piauo-forte, (with
Accompaniments) by Hochsa ..each 5 0

No. 1. Come lieto, Pacini. No. 2. Ah

!

3
uando in regio, Donizetti. No. 3. Forse un
estine, Donizetti. No. 4. Che accenti ! ah-

ime, Rossini.

The Soul’s Errand, sung by Mr. H.
Phillips, composed by w.H. Callcott 2 0

4‘ lo l’udia,” e Trono e corona, Doni-
zetti, as sung by Mad. Caradori
Allen 2 0

In the press, Donizetti’s Opera, L’Elisire
d’A more, Piano-forte Duets, with Flute ad
lib. by W. Watts.

NEW SONGS.

JUST PUBLISHED, by EWER 8t Co.,
Bow Church-yard

—

‘The World is my Toast,’ Composed
by G. Mujler, and sung by Mr. Giubelei, 2s.

‘ Love’s own Drummer,’ composed by
Pohlentz, sung by Mrs.Keeley in the ‘Gun-
powder Plot,’ Is. 6<L

‘Thine is my heart,’ composed by Otto,
2s. The last is to be had in the key of E, and
likewise of C.

HANDEL’S Oratorio, the Messiah, with
a Memoir of the Author. . . . 18 O

Haydn’s Oratorio, the Creation .... 10 fl

Dettingen Te Deum, by Handel .... 4 0
Mozart’s celebrated Requiem 5 0
The above popular works are arranged

with a Vocal Score, and separate Accompa-
niments for the Piano-forte or Organ.
HART’S INTRODUCTION to VOCAL,

MUSIC} or, Singing at Sight Made E*sy,
Third Edition. Price 3s.

Published by J. Hart, 109, Hatton-garden,
London.

I?

SURREY CHAPEL MUSIC.

A Collection of HYMN TUNES, and
AN 1'HEMS, by eminent Composers,

arranged with a THOROUGH BASS, for
the Organ or Piano Forte, and dedicated to
the late Rev. Rowland Hill, by the late
B. JACOB.
Republished by D. HEWARD, (Organist

of Surrey Chapel) in Three Volumes, on
superline Paper, with new Title Page and
Index, each volume complete in itself, 12s. 6di
Or, Three Volumes, £1. 16.

A NEW CHANT, (composed by D.
Heward) to the Te Deum, in Score, in-
cluding an arrangement for the Organ or
Piano Forte, Is.

The Former Set of Chants, arranged for
the Organ or Piano Forte, 2s.

To be bad of D. Heward, 40, West-sqnare ;

J. A. Novello, Dean-street, Soho; Keith,
pR0wsR,and Co. Cheapside; and Page and
Sons, Blackfriars Road.

TV[EW HARP MUSIC, by' Frederick
Cbatterton. Souvenir de Woodeaton,

Rondeau Brillante, The Queen’s March,
Band March, Napoleon’s March, Non piu
Mesta, Fantasia Militaire, Come dolce, each
2s. fid. “ Mr. Chatterton’s works deserve
popularity, being effective and brilliant

; they
cannot tail pleasing the amateur performer.”—Age.

Published by H. Falkner, 3, Old Bond-st.

CLEMENTI’S SIX SONATINAS, Op.
36. seventh edition, with the Au-

thor’s late alterations and additions, price fis.

** Professors and the public are cautioned
against a spurious Edition of this Work,
which is neither fingered by Mr. dementi
nor has his late alterations and additions.

HAYDN’S ORATORIO, THE CRE-
ATION, arranged forVoices and Piano- forte,

by Muzio Clementi. New Edition, with
Thematique Index, bds. 26s.

N.B. This arrangement is used exclusively
at all the Oratorios, Music Meetings, &c.

HAYDN’S TWELVE CELEBRATED
SYMPHONIES, performed at Salomon’s
Concerts, arranged for the Piano Forte, with
Accompts. (ad. lib.) for Flute, Violin, and
Violoncello, by Muzio Clementi, No. 1. to
6.— 4s. each, No. 7. to 12—6s. each.

Published by T. E. Purday, 50, St. Paul’s
Church lard,Successor (in this branch of the
UBmess) to Collabd Sc Collard, late
OLKMKNTI & Co.

On June 1st will he published, in royal 8vo,
No. 1 . of

BLACKWOOD’S LADY’S MAGAZINE
and GAZETTE of the FASHION-

ABLE WORLD; or, St. James’s Court
Register and Advertiser, of thb
Belles Lettres, Music, Fine Arts,
Drama, Fashions, &c.

Price 2s monthly.
To commence with a series of full-length

portraits of the Female Nobility of France,
attired in the latest Parisian costumes, or
leading fashions, beautifully executed by the
first artists in Paris; six or eight to accompany
each number, designed and executed ex-
clusively for “ Blackwood’s Magazine and
Gazette of the Fashionable World,” with
upwards of 60 pages of letter-press.

The literary department will lie dis-
tinguished from all other works, and to con-
sist of tales, sketches, curious events, poetry,
&c. of the most amusing description, by the
first authors. Reviews of new works, fine
arts, music, fashion, drama, exhibitions,
Comic news, Paris intelligence, miscellany,
births, marriages, deaths; and to embrace
the most fashiouahle information for the
ladies of Great Britain.

Published by Augustus H. Blackwood,
George Simpkin. and James Page, at their
office, 154, Strand, where advertisements are
received (12 lines 8s. 6d. all above 4d. a line),
all communications (free), books, prints, See.

mnst be addressed to the Editor.
This work will be the cheapest ever pub-

lished, and can be ordered of all booksellers,
monthly, 2s.

Authors and general contributors should
forward their manuscripts or new books for
review as early as possible in each month

.

• t
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NEW
TO TEACHERS OF THE PIANO FORTE.

F‘
RST SIX MONTHS AT THE PIANO-
FORTE, Six books, each 3s.

Mr. Chaulieu’s First Six Months at the Piano-
forte, is a work which, from its singular merit
and immense practical utility, cannot by any
possibility fail to become more popular among
*us than any other elementary work that has
ever appeared. To those who have not yet
had an opportunity of inspecting this masterly
work, some account of its plan, and an abstract

of its contents, may not be thought uninter-
esting.

Plan.—Each Month is divided into Four
Parts

; of these, Parts I, 2, 3, are entitled

Stv dies, and Part 4, Recreations. Each
Month is devoted chiefly, though not exclu-
sively, to one particular key.
Fikst Month (key op C Part 1, contains

numerous five-finger exercises, easy Lessons
on Chords— entitled Harmonic Studies ,

—

Short Scales, Examples on Extensions, See.

Part 2, Lessons on one position of the hands,
for the gradual acquirement of Time, and a
knowledge ofthe relative duration of the Notes,
rests, &c. Part 3, Scales in various intervals,

and numerous miscellaneousexercises for both
bands. Part 4, Recreations, containing plea-
sing Airs, with one or more preludes to each.
Second Month (key of G).—The arrange-
ment is similar to that in the first month, but
the Exercises are somewhat more difficult

Third Month (key of F).—The arrange-
ment Is again similar to that observed in the
previous months, the exercises gradually be-
coming more difficult and diversified.

Fourth month (key ofD).—Still thesame
arrangement as before, but with greater diver-
sification and increased difficulty in the Ex-
amples. Here we have Lessons on Double
Notes, on Thirds, on Rhythm, on Counting

MUSIC BY C. CHAULIEU. Published by R. Cocks
and Co. 20, Princes Street, Hanover Square, London.

and Beating Time, on Triplets, explanation
ofthe Turn

,
the Da Capo , the Pause, Accentst

ire. and nine short and brilliant Preludes in
the Keys of D and A.
Fifth Month (chiefi.yinthe key of C J.

—Same arrangement. This month contains
chromatic Scales and Passage, various useful 3

forms of Arpeggio, Extensions, Rythmic Ex-?
ercises, Harmonic Studies, Seventeen briliant-.

Preludes in the Keys of F, B flat, E fiat, &c. and' f

a valuable and pleasing Study on Punctuation :

and Expression.
Sixth Month (chiefly in C).~Hereunder
the same arrangement, we meet with numer-

\

ous important Exercises, both diatonic and *

chromatic, founded on the Scale, as also Les-
sons on Triplets, and on Sixths and Octaves

j

struck simultaneously. A complete explana- •

tion of the Shake and the Appoggiatura.

.

Rythmic Exercises, Examples on the Scher-
zando or Leggier*, A general mode of sim-
plifying Chords to suit small hands, and
lastly, an Enharmonic Exercise.
Such is the plan of this truly admirable

}

work ; and the execution is so novel and in-
genious, that it is in the highest degree mas-
terly. Indeed I have no hesitation in saying

*

that, for the tuition of children on ibe Piano- .

forte, no work of equal merit and utility has
ever come before the public. For Class or ?

School-leach in*g it will be found absolutely in-
valuable ; and country teachers, and persons
who have not had long experience in tuition,

will, by its aid, be enabled to guide their
pupils into a short and pleasant path, along
which their progress towards excellence will

be rapid and certain, and wilich will assuredly !

redound equally to their profit and their repu-
tation.—.!. Hamilton, Author of the Musi- ,

cal Catechisms.

This day is published, Part IT., and a second
edition of Parti., price Five Shillings,

THE PSALM 1ST, a collection of Psalm
and Hymn Tunes suited to all the varie-

ties of Metrical Psalmody, consisting prin-
cipally of Tunes already in general use in

Congregational Worship, newly harmonized
for four voices, with a separate Accompani-
ment for the Organ or Pianoforte, the greater

part by Vincent Novello, Esg. Comprising
also many Original Compositions and Adap-
tations by the following eminent Professors

f

T. Adams, T. Attwood, W. Beale, W. Fitz-

patrick, H . R . Bishop, J . Goss, W. Hawes,
W. Horsley, M.B., Oxon. W. Knyvett, T.
Cooke, V. Novello, E. Taylor, S. Webbe,
S. Wesley, J.Turle, and other composers of
acknowledged merit To be completed in

Four Parts, each to contain about One Hun-
dred Tunes.
London : J. Haddon, Castle-st. Finsbury

Square, London j Sold by J. A. Novello,
Dean Street, Soho.

ADDRESS.
The object of this publication is to effect

an essential improvement in the mode ofcon-
ducting one part of the worship of God, not
only as to the character of the Psalmody em-
ployed, but as to the mode of its performance.

It has long been a matter of complaint, that

,

the taste of the public has of late years been
greatly vitiated by the introduction of Tunes
which in their performance only required a
rapid and boisterous vociferation, to the en-
tire exclusion of that calm and harmonious
expression in which the essence of true de-
votion consists. To accomplish this improve-
ment, the aid of the first talent in the
musical world has been engaged in entirely

re-harmonizing the best Melodies already in

use, with the introduction of a number of

'

originals, which shall recall and induce a
relish for the chaste and dignified style ofour
ancient Psalmody, and introduce to more
general notice the Works ofmodern composers
of established reputation, who have adopted
that style ns their model.

In private families, where the performance
of Sacred Music forms a part of the recreation
and enjoyment of its junior members, the har-
monies in this volume will form at once the
most instructive practice ,• and, when, per-

formed as they are written, impart a fulness
and elegance to the melodies which cannot
fail to interest and delight the musical ear.

As the profits will be devoted to charitable «

purposes, it is hoped this feature of the under-
taking will recommend it still further to gene-
ral adoption. ,<•* — '
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THORN’S TALLO-HO SAUCE

-^0 & ** «»r. - - *

wurs, Gutlets, Made-dishes,
Jt- and all general purposes, is the richest and most economical sauce now in use, imparting
a zest not otherwise acquired. In Bottles, 2s. and 4s., warranted in all climates.

“ We have tried (erode erperto) Thorn’s Tally-ho Sauce, and can pronounce it exqni«i(e.
,

We know nothing of the ingredients ; that we leave to such as are more ‘curious in fish sauce*
than we are; hut we can speak to the richness of its flavour, which, to our thinking, would
create an appetite under the ribs of death.’*— Satirist.

THORN’S POTTED YARMOUTH BLOATERS, now in high perfection. The
increasing demand for this most delicious preparation, proves, beyond all doubt, it is far

superior to anything of the kind ever yet offered to the public, for sandwiches, toast, biscuits,

&c., and as an excellent relish for wine. In Pots, Is. and 2s. each, warranted in all climates.

“ We have tasted ‘ Thom’s Potted Bloaters, for Toast, Sandwiches, &c. it is, indeed,

quite a delicacy, and none ofour friends, proceeding to India and the Colonies, should on
any account be without a supply—we certainly give it a decided preference over anything of
the kind that ever came under our notice.”

—

Alexander's East India Magazine.

Wholesale at the Warehouse, 223, High Holbom
; of all wholesale Oilmen and Druggists

in London ; and retail by all respectable Oilmen, Grocers, and Fishmongers, in the United
Kingdom.

CAUTION.—The Proprietor, being aware of several spurious compositions that are daily

offered to the public under the name of Potted Bloaters, begs them to observe his signature,
‘ ALEX. THORN,’ on the side of the pot, without which it cannot be genuine.

GLEES, TRIOS, QUARTETTS, and
MADRIGALS.

God save the King, newly harmonized
—V. Novello . . . . 2 o
The separate Voice and Orches-
tral parts are printed, price 4s.

Had we never met, 4 voices—William
Shore . . . . ..26

Hymn of the Polish Exiles — Eliza
Flower 10

Hie away, 4 voices—T. II. Severn . 2 6
Hence, smiling mischief—Hargreaves 2 6
Italian Herdsman’s Evening song, 4

voices—East . . . .26
Just like love, 3 voices—Davy and V.

Novello . , . . .26
Lullaby, 3 or 4 equal voices— Storace

and Novello 2 0
Lullaby, 3 or 4 treble voices—Storace

and Novello . . . ..20
Lo ! across yon blasted heath (Prize

Glee)—Hargreaves . . .26
Morley’s 40 Madrigals & Canzonetts,

for 3 and 4 voices, edited by Holland
and Cooke . . . . 31 6

Old May morning, 4 voices(Pri2e Glee)—V. Novello . . . .36
Old May morning, 4 voices (Trebles)

—V . Novello . . . .36
On tho Seas, 3 voices—Hargreaves 2 6

Pleasures ofMusic, 4 voices— C, Stokes
Passed is the race of Heroes, 4 voices

—

Hargreaves
Remember me. 4 voices—from Mozart,

Walton
Pibblesdale, 4 voices—Skelton .

Sweet soothing Hope, 4 voices—T.
Attwood . . .

Sweet Mirth, 3 voices (Prize Glee)

—

William Shore ....
Strike the Lyre, 4 voices—T. Cooke .

Sweet flowing River, 4 voices—Gnyne-
mer . . *.

Twelfth Night Song, 4 voices— V.
Novello .....

’Twos in the Dark and Dismal hoar of
Night. 4 voices—Clifton

Troppe t’affidi, 5 voices—R t. Hon. Lord
Burghersh

Venetian Boatmen’s Evening Song, 4
voices—from Bach, E. Taylor

Vale ofthe Cross, 3 voices—Hargreaves
Wood Nymph (Tbe) 3 voices, trebles

—

G. Ware
Willie brew’d a Peck o’Maut, 3 voices

(new edition) W, Shore
What are these ? 6 voices (from Bee-

thoven)—Walton
What shall we sing? 3 voices (new

edition)

2
2

2

3

2

1

0
0

*

0

0

6

J. Alfred Novello, 69
,
DKAK-st. Soho;

It*
*
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FOREIGN MUSIC.

NOVELTIES OF THE SEASON,

f
, 1 W-

I
aa-jgg

- o

PUBLISHED BY

J. BOOSEY & CO. FOREIGN MUSICAL LIBRARY,
28

,
Hollas Street, Oxford Street.

PIANO-FORTE.
1. L’Atirore Borealis, Contredanses brillantes et variees, par Nordman
2. Amusement pour les jeunes belles, Vaises brillantes, par Marschan .

3’. Souvenirs de Londres, and Hommage aux Dames, do. by do. .

4. Prince George of Cumberland’s 1st and 2nd Sets of Waltzes
5. Vaises a la Scoramouccia, arranged by McKenzie
6. Collinet’s Vaises de Vienne et Baden, 5 Numbers
7. Miniatures Compositions Elegantes, par Marschan, 3 Books
8. Norma, as Duets, by Diabelli, 2 Books, each os.—Beatrice, 2 Books
9. Czerny, Trois Themes fuvoris Italiens, des Operas, Anna Bolena, Les

Sonnambula, varied for two Performers, Op. 357

10. Thalberg, Gruud Fautaisie and Variations on Norma, Op. 12

11. Douze Vaises brillantes, Op. 4

each
each

12. Plachy, Mazur Lowsky, Danse Polonoise Nationale

13. Variations sur une Hymne Patriotique

each
each
each

Orgies,

eaeh

*. </.

4 0
2 6
2 6
2 6
2 ti

2 6
2 0
0 0

4 0
5 0
3 0
2 0
2 6

FLUTE AND PIANO-FORTE.
1. Norma—The favorite Pieces in this admired Opera, brilliantly arranged for

the Flute with accomp. of Piano, 2 Books • each

2. Sonnambula, ditto ditto 2 Books ..... each

3. De Beriot’s Celebrated 5th Air in E, arranged for ditto, by D’Haul

ITALIAN VOCAL.
1. Gabussi, La Honda, Duet for Soprano e Contralto, 3s. Ditto for Tenor and Bass
o, Contadini di Sienu, for ditto, 3s.— La Calabrere, ditto, 2s. 6d. and La

fi 0
ti 0
4 0

3 0

Gondoletta, ditto
.

3. Marras, L'Ora d’Amore, Duettino for Soprano e Contralto

4 ,
. II Cauto dell’ Alpi, Polacca, dedicat'd to and Sung by Mad. Malibran

II Nuovo Canto Veueziano, Barcarola, dedicated to and Sung by

2
2
2

6
(i

6

Rubini
6. Vaccuj, II Trovatore, Canto, Composed for and Sung by Ivanoff

7. II Zeftlro, Arietta Madame Degli Antonj

8. II Iiitrosa—La Madre,—ii Figlio—Ariettas each

HARP SOLOS, BY BOCHSA.
LES ELEGANCES de l’OPERA COMIQUE de PARIS,

Pieces brillantes et non diffieiles, pour la Harpk :

—

1 . Galop sur le Clioeur de Bouveurs et Couplets Militaires, dans Ludovio

2. La Violette, piece agitable et biillante, sur la celebre Cavatine de Carafa, dans

TOpera, “ La Violette.”

3. Quick March, on Ail’s in Auber’s “ Fioi-ella” and “ Le Serment.”

4. Petit Morceaiuc & hi Valse, sur la Chansonette, “ La Folle”
• m *

5. Bagatelle Martiale, sur la celebre Trio, “ Notre Dame de Mont Cunuel

2
2
3

r.

0
0

2 0

2 6

2
2

6
ft

2 0
2 6

LES BIJOUX de la SONNAMBULA de BELLINI

1. Petit Macedoine de la Sonnambula, introducing “Viva, viva!” —“Ah, fosoo

oielo!"
—“ Ah vorrei trova parola !”

. • • • • • •

2. Le Songe de lu Sonnambula, introducing tlie celebrated Sommmbulist Scene .

3. March of the Sonnambula, founded on the favourite Cavatine of Rubini, &c.

3
3
2

0
0

LUCREZIA BORGIA—Bullade favorite, D segreto per esser felioe

DEH NON FERIR, la celebre Cavatine de Bellini, avec Variations bnllantes,

termini par une Finale a la Polonoise •

2

4

6

0

HARP AND PIANO-FORTE DUETS, BY BOCHSA.
BELLINI, La Sonnambula, the favorite Aire, Duets, &c. with Flute and Bass,

ml lib. 2 Books each 9 0

MUSARD’s New and Admired Quadrilles, arranged for Harp and Piano, the former

The following Six are arranged with an ad lib. Flute and Violoncello Acc. ;
viz. 1.

v L

r



it MUSICAL WORLD.”
Next Week will be published a Supplement to the first IS Nos. of

** The Musical World,” containing the Portraits and Memoirs of Messrs.

Likdley and Dragonetti, with an Index.—Price 3d. This No. will com-

plete VoL I of the work, and which may be had of the Publisher, and all

Agents, Book, and Musicsellers, handsomely bound and gilt lettered, for 8s. 6d.

NEW SONGS.

JUST PUBLISHED, by EWER & Co.,
Bow Church-yard

—

‘Thr World is mt Toast.* Composed
by G. Muller, and sung by Mr Giubelei, 2s.

* Love’s own Drummer,* composed by
Pohlentz, sung by Mrs. Keeley in the 4 Gun-
powder Plot,* ls.6d.

4 Thinf. is my heart,* composed by Otto,
2s. The last is to be had in the key of E, and
likewise of C.

THE MARCHIONESS DE BROGLIO
SOLAR1 proposes publishing by sub-

scription a Selection of Music, Vocal and in-
strumental, for the Voice, Piano, and Guitar,
with a Waltz, part of which have been com-
posed for H.R.H. the Princess Victoria and
H.R.H. the Duke of Cambridge, of Italian,

Venetian, and Polish styles, containing from
twenty to twenty-eight pages, Price Sixteen
Shillings; with an authentic illustration of
the most ancient and modern personages who
cultivated the sublime science of Music as a
part of their studies, with an appropriate
Frontispiece, analogous to the Work; and a
faithful portrait of the late Stanislaus Augus-
tus Pouiatowski, the last King of Poland.

Subscriptions will be received by Mr. Tom-
kinson, Piano-Forte Manufactory, Dean-st
Soho

; Mr. Novello, Musicseller to Her Ma-
jesty, Dean-street, Soho ; Messrs. Addison &
Beale (late Cramer), Recent-street; and at

the Maichionessde Broglio Solan’s, 8, Hert-
ford-street, Fitzrov-square. N.B. A list of
the Subscribers will be published.

/EOLOPHON,GRAND DOUBLE COLO-
PHON, AND COLOPHON PEDALS.

A Selection of Music, from the works of

Mozart,Beethoven, and other celebrated

Masters, is performed daily on the above

beautifully expressive and powerful Instru-

ments, at the Manufactory, 37, Poultry, by an

eminent professional gentleman, commencing

every day at Twelve o’clock. Admission,

one shilling, which is returned to purchasers

of Music.

The visits of the Public will be welcomed

at all times by Messrs. Day and Myers, Pa_

tentees and Manufacturers of the Colophon

and Seraphine, 37, Poultry.

MUSIC HALL, 16, STORE STREET
BEDFORD SQUARE.

THIS noble Music-room is capable of ac-

commodating from 800 to 1,000 persons,
has numerous anti-rooms, and other requisites

of accommodation. It has been built ex-
pressly for Morning and Evening Concerts,
and may be engaged for other public meetings
of sufficient character. The terms are ex-
ceedingly moderate, and may be had on the

premises
; or at the pianoforte manufactory of

Mr. Wornum, adjoining.

TVfEW FLUTE MUSIC BY FORDE. Published by R. Cocks
Lx and Co. 20, Princes Street, Hanover Square, London.

Flute and Piano.
First Set of L’Animadell’ Opera,each 3
Second Set of Ditto each 3
First Set of6 Italian Canzonets, .each 1

Second Set of Ditto each 1

Rossini’s 6 Overtures each 3
Gems of Melody 6 Nos. each 1

Ariettes 6 Nos. each 1

Dramatic Themes 6 Nos. each 3
Fifty-one Sacred Airs 6
Overtures of Masaniello. Califde Bag-

dad, La Clemenza, Preciosa, Jubi-
lee, Don Juan each

Three Airs from Rossini’s Eduardo .

.

— — Beatrice .

.

Lucrezia.

.

0
0
6
6
0
0
0
0
0

0
0
0
0
0
0
0

Herz and Forde’s3 Duets each
Htinten and Forde’s 2 Rondos . .each

Fantasia, Semiramide
Piano

,
Flute, and Bass.

Social Concerts, 48 Nos., each 2s. and 4 0
Two Flutes and Piano.

Forty-eight Trios each 2s. and 4 0
Twelve Italian Airs each 2 0
Twelve Chamber Concerts each 4 0
M ozart’s 6 Symphonies ........ each 8 0
Beethoven’s Septett 2 Nos. each 7 0

* *

Flute Solos.

0
0

3 0

8 0

Cabinet, 300 pieces 12 Nos. each
Beauties of Berbiguier . .12 Nos. each
Operas of Norma, Pirata, Euryanthe,
MoseinEgitto, Barbiere, La Donna,
Semiramide, Tancredi, La Gazza,
and Fra Diavolo each

By Various Authors.
Mozart’s 6 Symphonies by dementi,

for Piano, Flute, Violin & Bass, each
For Flute and Piano.

Bucher’s Witches’ Dance 6
Sul Margine 5
Aurora che sorgerai 5
Adagio and Polacca 4
Gems of Italy ..12N'os.each 3
Twelve Recreations, each

—— and Benedict’s Pot-pourri .

.

Drouet’s Recollections of Italy, 3 Nos.
each

Beautiesof, 24N.ea.2s.6d.8e
Nicholson’s 13 Fantasias, 1 to 6 each

7 to 13 each
Social Pieces, 6 Nos. each— Beauties of the Opera, 72

Airs, 12 Nos each 2 6

2
4

2
4
4
5
6

0
0
0
0
0
0
0

C
0
0
0
0

f I

** Also One Thousand other Works for the Flute by the best Authors.
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MR. PARRY, jun.’s. CONCERT will

take place at the Hanover-square

Rooms, on TOE8DAY MORNING N EXT.
Vocalists—Madame Malihran De Beiiot,

Miss Hawes, Mrs. Bishop, Miss C. Novello,

Mrs. Shaw, Miss Bruce, Miss YVoodyatt,

MLss K. Robson, Mrs. W. Knvvett ; Mr. Bra-

imm,Sig.IvanboflF, Mr.Balfe, Mr.Horncastle,

Mr. Hobbs, Mr. Hawkins, Mr. King, Mr. E.

Taylor, Mr. Parry, jun. Mr. Bellamy, and
Mr. Phillips. Instrumental Solo Players

—

Mrs. Anderson, piano- forte ; Mr. Blagrove,

violin; Mr. I.indley, violoncello ;
and Signor

I'tizzi, horn. A new Septette will be per-

formed by Messrs. Nicholson, Wilhnan,
Cooke, Platt, Harper, Denman, and Howell.

The Band will be complete, and led by Mr.

1c. Cramer. Conductor, Sir George Smart.

'Fickets, half-a-guinea,tobe had at the Music
Shops • and of Mr. Parry, jun. 17,Tavistock-

street, Bedlonl-square.

CROSBY HALL.

The first stone of the new
WORKS will be laid by the Right Hon.

the LORD MAYOR, on Monday, June 27.

Tickets of Admission may be obtained by
the Subscribers to the Restoration, on or

before Monday, June 20.

Gfi C
'

1

ROMAN VIOLIN STRINGS.

A fresh importation, of r«,wi
ablv fine quality, iust ;e«-e. vrri by T . L.

PURDAY, 50, St. Paul’s Cl,*..ch Yard, suc-

cessor to Collard and C ... d. kite C!emei*u

and Co. where is

JUST 1

Dearer than lifi ,

written by TWnaj Davne# fta>*y.

Music, by lu«- Antbor oi Welcome
me home 2

The rose that oil are {? iioi E.J.
Loder 2 0

A bumper for tu bacchanalian

Song, S. Nelson . 2 0

Oh! my own native land. J. W. Hobbs 2 0

What flower can compare with young
love. Ditto 2 0

Oh ! weep not mother. Prize Ballad,

Ditto 2 0

Good bye, sweet heart Sung by Mr.
Parry, J un. at Bochsa’s Concert S.

Nelson 2 0

JK*^
• . .

t-V
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NEW QUADRILLES BY ROSSINI, &o.

NEW MUSIC FOR THE PIANO-
FORTE, by C. NEATE.

Grand Variations on Rule Britannia. . 4 0
Les Anglaises, Second Set of Original

Quadrilles 4 0

Carillons, Rondo 3 0

Divertimento, Duet 0 0
Bagatelles d la Valse 3 0
Fantasia on Lewie Gordon, and the

Campbells are coming 4 0

Published for the Author by Messrs. Mori
and Co. Cramer and Co. and Cocks and Co.

;

or at his residence, 12, Panton-square, Hay-
market

NEW MUSIC.

J
UST PUBLISHED.—The Blighted

Heart, Words and Music by Edward
Manunatt, Esq. price 2a—Scena for a Bass
Voice, from Milton’s Paradise Lost; the

Music by Edward Mammatt, Esq. price 4s.

London: published for the Author by J.

Alfred Novello, Music Seller, by special ap-

pointment, to Her Majesty, 69, Dean-street,

Soho.

WILLIS & Co. have this day published

the admired set of Quadrilles—danced

at the Grand Ball given by her Royal High-

ness the Duchess of Kent, on Monday last

—

the Airs selected from Rossini's new work,
‘ Les Soirees Musicales,’ by J. Weippert,

price 3s.

M. BARNET’S First Set of Irish Qua-
drilles, 3s.

NEW SONGS.
« By the blue waters,’—the words by Mrs.

Hemans, the music by her Sister,—3s. 6d.

‘ La Danza,’ Tarantala Neapolitana, as

sung by Sig. Laldache, transposed into the

key of A, 3 Notes lower tliau the original

Key, for the accommodation of Bass Voices,

Rossini, 2s. 6d.

« Li Marinari,’ the Duet sung by Signori

Ruhini and Lablache, transposed into the

key of F, 3 Notes lower, for Soprano and

Contralto, composed by Rossini, 2s.6d.

Fantasia Brillante on Rossini’s Popular

Air, 4 La Danza,’ (Tarantala Napolitana) and
4 La Gila in Gondola,’ by Benedict, op. 24,

3s.

!

i

\

ORATORIO of 4 JUDAH.’— Gardiner’s

Oratorio of ‘Judah,’ selected from

Haydn, Mozart, and Beethoven, in full

score, £3. 3s.

N.B. No. 78, 4 Glory to God,’ Beethoven,

5s. Performed at Exeter Hall Festival.

%* All the pieces in this Oratorio are

printed singly, from Is. 6d. to 4s. esch:

—

Catalogues gratis.

Gardiner’s Sacred Melodies, in 6 vols. each

26a. or the whole 6 vols. £6. 6s.

All the Sacred melodies are printed

singly, from Is. 6d. to 4s. each:—Catalogues

gratis.

J. Alfred Novello, 69, Dean-street, Soho,

the wholesale and retail agent.

Willis &, Co.- hnve the honor of informing

the Nobility and Gentry, that their extensive

Rooms are always supplied with a splendid

variety of Piano Foutes, &c. hy the most

eminent makers, at the lowest manufacturers’

prices.

They have just added several thousand

classical musical publications to their Circu-

lating Library—Foreign and English. Terms
2 Guineas per Annum.

Mrs. Willis and Daughters’ Musical Aca-

demy is now open—days of attendance,

Tuesdays and Fridays. Terms may lie hail

at their residence, No. 75, Lower Grosvenor

Street, New Bond Street.

A

*

V
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In 8 Books, each 10a .—or 48 Numbers
,
price 2a. each,

SELECT ORGAN PIECES,
•VttMfc

v r&’

MASSES, MOTETTS, AND OTHER SACRED WORKS
FROM TUB

OF

5 fmlH&4,

'**>.“» ' 'Vfc’Ti

,

MOZART, HAYDN, BEETHOVEN, CHERUBINI, HUMMEL,
PALESTRINA, CARISSIMI, CLARI, STEFFANI, LEO,

DURANTE, JOMELLI, PERGOLESI, 1 M
and OTHER CLASSICAL COMPOSERS OF TIIE GERMAN AND ITALIAN SCHOOLS.

Arranged and Inscribed to his Friend

THOMAS ADAMS, ' y
BY

W*jfC9i

VINCENT NOVELLO.

mm.TfL ...
• Xs.* ' f

•^VL ' ?

No. 1.

.

No. 2.

.

No. 3.

.
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<0ifiv j 1

No. 4.

:)
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No. A .

'

No. 6.

.

No. 7. .

No. 8. .

No. 9. .

V* 4
2*;*
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No. 10.

No. 11.

No. 12.

.Kyrie eleison, and Christe eleison, Chorus Fugue
March in ‘ Die Zauberfliite,4 slow movement
.Tu Rex Gloria;, Fugue
Kyrie eleison, Chorus and Fugue
.Credo, Chorus
Et incarnatus est, slow Movement . 5- First Mass
Et vitam venturi, Fugue
.Paratam cor ejus, Quartett and Chorus
Quando Corpus, Chorus and Fugue
Procedenti, Fugue ....
March in k Idomeneo » slow Movement .

.Jesu bone Pastor, Quartett, Solo, and Chorus
Gloria in excelcis, Chorus from 1st Mass .

Tu es sacenlos. Fugue
.Hallelujah, the last Chorus in ‘The Mount of Olives’

March in ‘ A lceste,’ slow Movement
.Sicut erat. Chorus from ‘ Dixit Dominus1

Amen, Fugue ....
Jesu audi nos, Bass, Solo, and Chorus
Stabnt Mater, slow Movement .

.O Maria, slow Movement . ,

Vive in seternuro, Verse and Chorus
As pants the hart, Chorus
In the voice of praise, Fugue
.Et vitam venturi. Fugue
O Jesu Fili, Quartett, Solo, and Chorus, from 4 Ah grazie1

Sauctus, Chorus ....
Hosanna, Fugue ....
Cum Sancto, Fugue ....
.Amen, Fugue ....
Credo, Chorus ....
Et in spiritual, Duet and Chorus

. Adorahunt, Treble, Solo, and Quartett

Dove Battista, Chorus....
Put thy trust in God, Fugue . ...
Gaude Virgo, Duet, Trebles

Et pro nobis, Chorus....
. Dornine Dens, Quintetto

Cum Sancto, Fugue .

Dornine salvum fac, Cho. Written in addition to Ricci’s Mass

,

Gloria Patri’ Quartett

Sicut erat, Fugue

Pergol si

MoJiiU't

Graun
Leo

>F. Vfi

Haydn

>*4

Colonna
Clari
V. Novello
Mozart
Mozart
Haydn
Leo
Beethoven
Gluck
Leo
Leo
Winter
Winter
Carissimi
Carissirm
Handel
Handel
Giacomo Pertt
Mozart
V, Novello
V. Novello
Clari

Cafnio
Ricci
Ricci
Himmel
Stradella

Handel
V. Novello

mr

in

V. Novello
Clari Wfh:

/
Clari
V. Novello
V. Novello
V. Novello

No. 13. .Qui diligit Mariam, Motett

No. 14.

No, 15.

Non pavescat. Duet, Trebles

Hfec potest, Chorus .

Ave Maria, Soprano Solo

.Kyrie eleison, Chorus from the First Mass
O Jesu, Soto and Quintett from ‘ Complin*
Nobis post hoc, Chorus from ‘ Slave Regina1

.Tu es sacerdos, Fugue.
Ave verum, Quartett and Chorus
Quonium tu solus. Chorus and Fugue, 1st Mass

Stefani

Stefam
Stefani

Cherubini
Haydn
Novello
Novello
Leo
»S. WebWvjuu.
Haydn

m8wk :m
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Select Organ Pieces—

(

continued).
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No. 10..O sacrum convivium, Duet, Tenor and Bass
Alleluia, Fugato
Kyrie, Chorus and Fugue
Cum saneto spiritu. Fugue

No. 17. .Snnctus, Chorus from the 1st Mass
Agnus Dei, slow Movement, 1st Mass, B flat

Dona nohis, Chorus, 1st Mass .

Alleluia, frtim Motett 4 Contirma,’ Fngue

V'

s»oiy t

Vi

-IV

. Novello

. Novello
. Clari

. Leo
. lla\dn

. Haydn
. Haydn
. Jomelli

%-
'Vll— -V .

•.

No. 18. .Fugue, from a subject iu Mozart’s * Die Entfurung) . ,

aus clem Serail.’ J
* * Artams

Cum sancto spiritu, Chorus and Fugue, 12th Mass . . Mozart
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No. 19. .Dixit Dominns, Chorus and Fugue
Agnus Dei, Chorus
Dona nobis, Fugue
Gloria in excelsis. Chorus
Gratias agimus. Chorus
Propter magnam, Fugue

No. 20. .Sicut erat. Choral Fugue
Sicutloeutus est. Solo Bass
Sicut erat in principio, Chorus .

Christe Eleison, Duet, Treble and C Tenor
Quoniam tu solus, Chorus
Cum sancto spiritu, Chorus

No. 21 . .Caudate Dominum, Treble Solo and Organ Obligato
Tantum ergo, Quartett and Chorus
Cantate Domino, Canon 4 in 2 .

No. 22. . Ave verum, Oflertorium
Sicut erat, Fugue ....
Ora pro nobis, Solo Soprano
Alleluia, Verse and Chorus

No. 23.. Organ Piece in 3 Movements
Amplius lava me, Terzetto
Tantum ergo, Solo Tenor
Genitori, Chorus ....

No. 24. .Full Anthem, 4 Grant, we beseech Thee,’ Fugue .

Domine salvum, Chorus
Gloria Patri. Quartett
Sicut erat. Fugue *

No. 25. .Jesu hone Pastor, Soprano Solo
Sicut erat, Fugue ....
Gloria Patri, Trio . . • . .

Sicut erat, Fugato . . . .

No. 26. .Veni Sancte Spiritus, Chorus .

Qui per diversitatem, Verse and Chorus .

Alleluia, Fugue ....
Jesu Fili, Terzettino

. Leo

. Durante

. Durante
. Novello
. Novello
. Pergolesi

. S. Wesley

. J. Danby

. J. Danby

. Casali

. Ricci
.

Tantum ergo, Slow M ovement.
No. 27. .O Jesu Deus noster, Quartett

Mozart

Tantum ergo, Duett, Trebles
Genitori, Chorus ....
Sanctus, Chorus ....
Pleni sunt Cceli, Fugue
First Finale in 4 La Clemenza dl Tito,’ Slow Movement

No. 28.. Amen (Fitz. Music, vol. i.). Fugue
O Jesu mi, Quintett ....
Tantum ergo(from 4 The Roman Mass’), Quintett and Chorus Novello
Juravit Doininus, Chorus and Fugue

No. 29. .Regina Coeli, Quartett and Chorus
Alleluia, (from 4 Regina Coeli’)Fugato
Tu Rex gloriae, Fugue

No. 30. . Ave Regina, Verse and Chotus .

Gaude Virgo, Choral Fugato
Splendor Patri s (from

4 Th
O Jesu Deus, Trio

. Ricci

. Mozart
. Sebastian Bach
. Novello
. Mozart
. Colonna
. Novello
. Novello"

' v

j T? \

*

. Watts / * '1
i‘pCV. iMilritt* •

vv a)* - yr.

. Sarti
hMHfy i J

. Novello JBL.

. Novello

. Attwood
Aj 'A?Jl- ’

’ 1 w [f

. Mozart

. Mozart
. Mozart

*
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. Mozart

. Clari
•

•*i i
v

. Novello
y ,

' fy

pit «• ‘1 v*

. Novello
aWflvWAiWT T

. Schicht

. Schicht

. Schicht

. Winter '*ii( .
* l

*C, •*,>
*

. Winter

. Portogallo
5

1 (' - * - •' t j‘ . * _
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. Novello

. Novello
’

t
'Mt •

,

r
i J

. Bononcini
. Bononcini
Mozart & E. Holmes
Leo

’be Seasons,’ Chorus

Splendor Patris, Fugue
i W' i i liraNo. 31 . .Kyrie (from the 2nd Mass), Chorus

O exaudi nos. Choral Motett
Second Finale, (from 4 La Clemenza diTito’) Organ Piece

No. 32. .Te ergo qujeaumus,_puett, Trebles
iD• Magnus Dominns, Fugue

Deus noster, Slow Movement (from ‘The Seasons’)

. Pergolesi

Novello
Novello
Schicht
Novello
Novello
Haydn
Haydn
Haydn
Haydn
Mozart
Mozart & E. Holmes
Portogallo £c Novello
Portogallo & Novella
Haydn

(to be continued.)

London: Published by J. Alfred Novello, 69, Dean Street, Soho.



. KING’S THEATRE, HAYMARKET.

NEW MUSICAL FUND.
•ESTABLISHED APRIL 16, 1786,

TMlI KiKkOgfiP ffOT§Q©Il&K}§p

THEIR WIDOWS AND ORPHANS,

Patiions.-THEIR MOST EXCELLENT MAJESTIES,
THE DUKE OF CUMBERLAND.—THE DUKE OF SUSSEX. £

THE DUKE OF CAMBRIDGE. Jf \

Patronesses.—THE DUCHESS OF KENT, and THE PRINCESS VICTORIA.

President.—THE DUKE OF SUSSEX.
TICE PRESIDENTS.

HIS GRACE THE DUKE OF HAMILTON AND BRANDON.
EARL OF BELFAST,
LORD DUNDAS,
LORD BURGHERSH,

LORD SALTOUN,
SIR GEORGE DENYS, BART,
SIR GEORGE WARRENDER, BART. '

SIR ANDREW BARNARD, BART.

On FRIDAY EVENING, June 17th, 1836, will be Performed, for the

Benefit of this Institution,

THE FIFTIETH GRAND MISCELLANEOUS

CONCERT,
OF VOCAL AND INSTRUMENTAL MUSIC.

The Orchestra will be erected on the Stage
,
on the same Grand Scale as that of last year.

The following eminent Vocal and Instrumental Performers have most kindly
promised their gratuitous assistance.

Madame G. GRISI, Mademoiselle ASSANDRI, Signor RUBINI, Signor LABLACHE,
and Signor TAMBUR1NI. (By the obliging consent of Mr. Laporte.)

Madame CARADOR1 ALLAN, Mrs. H. R BISHOP, Miss MASSON, Miss WAGSTAFF,
and Mrs. W. KNYVETT.

Signor IVANOFF, Mr. HOBBS, Mr. LEON1 LEE, and Mr. BELLAMY.

INSTRUMENTAL ferformbrs,
M. OLE BULL

(
Honorary Member of the Musical Academies ofBologna ,

Venice, Florence , Rome, Sfc.)

Will perform a Concerto and a Fantasia on the Violin

;

And Mr. LIN DLEY, a Concerto on the Violoncello.

Leader of the Band, Mr. F. CRAMER.—Cotiductor, Sir GEORGE SMART.

Full Particulars nill be duly announced.

SUBSCRIPTIONS are received and TICKETS delivered at Messrs, Hammersley and
Co.’s Bankers, 76 , Pall Mall ; at the Treasurer’s, Francis Stedman, Esq. 10, Barron-street,

Pentonvillej the Secretary’s, Mr. J. W. Holland,28, Vincent-square, Vauxhall Bridge-road ;

the Collector’s, Mr. J. Smithies, Gregory-street, Pimlico; at the Opera Office, Old Bond-
street ;

and at all the principal Music Shops.

Tickets for the Stalls and Theatrical Orchestra
,

Half-a-Guinea each, and for the

Gallery Stalls, 3s. each, to be had only at the Opera Office, No. 21, Old Bond-street, where
Boxes

,
Stalls ,

and Places in the Theatrical Orchestra, can be taken. Boxes may also be

taken of Mr. Chappell, 60, New Bond-street. To ensure the possession of a Box, whether for

Six, Eight, or more persons, the full number ofTickets must be produced at the time it is taken.

Tickets for the Boxes and Pit, 10s. 6d. Upper Boxes, 6s. and for the Gallery, 2s.—-The

doors will be opened at Seven and the Concert will commence at Eight o’Clock. A Sub*

scriberpaying One Guinea will have Two Tickets. Any Lady or Gentleman subscribing the

sum of Ten Guineas (at one payment) will be considered as an Honorary Subscriber for

Life, and entitled to Two Tickets for the Annual Benefit Concert of this Society. If any
of the Subscribers should not receive their Tickets in time, they are respectfully requested to

write to the Secretary, and they shall be immediately forwarded to them.
The Committee of Management beg permission to explain that there is a number of

Property Boxes in the Xing's Theatre, the proceeds of which belong to persons wholly un-
connected with the bew Musical Fund ; therefore, to prevent any unpleasant altercation at
the doors , or loss to the Charity , they respectfully request that allpersons will provide them

•

selves with printed Tickets of the Institution.
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Just Published.—Second Edition of No. I. of the “Musical.

World;” revised, corrected, and greatly enlarged.

NEW MUSIC.

A BSTRACT CATALOGUE OF R. COCKS & CO.’S
xx ELEMENTARY WORKS.

PIANOFORTE.
ELEMENTARY WORKS.

CHAULlEU’s New Musical Alphabet,
with One Hundred Exercises in one
position of' the hand .

First Six Months at the Pi-

ano each
L’lndispensable, or Exercises

for every day in the month, Op. 100
Supplement to ditto ....

Eighteen easy Preludes
Harmonic Studies or Exerci-

ses for the practice of Chords .

An excellent work for juvenile pi-

anists.

These five works form part of this

celebrated Author’s Course of Elemen-
tary Works: they are distinguished for

their great practical utility, and their

ingenuity.
CLARKE’S Instruction Book for

Children, second edition,’ much im-
proved, with Thirty-one Airs .

This work may be placed with ad-

vantage in the bands of the youngest
pupil; and, while it will ensure their

certain and rapid progress on the instru-

ment, it will save an infinity of time
and trouble to lhe master.

CZERNY’s One Hundred and One
Elementary Studies, fingered, with

Notes by Hamilton, Op. 261 .

H E RTZ’s Scales and Exercises .

A very useful work.
II UMME L’s Twenty-lour Preludes .

KALKBRENNER’S New Method of
Studying the Pianoforte, translated

by Forde
This is perhaps the most masterly

work that has yet appeared on the sub-
ject. It abounds with numberless
valuable hints on tiugering, style, and
expression, such as none but a consum-
mate master could have given

;
while

the practical exercises for the formation

of the hand are singularly complete.
- Indispensable Exercises on

all the Keys from ditto
— Hand Director

2 0

3 0

8
6
3

8
4

2 6

6 0

0
0

3 0

8 0

. 1 6

. 10 6
STUDIES, ETC. FOR PERSONS WHO HAVE

ATTAINED SOME PROFICIENCY.
CHAULlEU’s Etudes I’reparatiores . 10 6

Etudes Speriales . . . 10 6
Tljese admirable works exemplify

every peculiarity of modern execution
in the most agreeable and ingenious
manner. Each study illustrates some
especial object, which is indicated at

its commencement ; and the student
who will devote a short time every day
to the praclice of these woiks, will be
both delighted and astonished at the
rapid progress that he will make.

Octavo Exercise . . .30

CZERNY’s Etude de la Velocite, or
Studies for the acquirement of great
Execution

Legato and Staccato, or Fifty
Studies for the acquirement of Touch
and Style, 2 books, . . each

Grand Exercise on Double

10 6

7 0

Notes
Grand Exercise on the Scale
Grand Exercise on the Shake

and other Graces ....
Grand Exercise in all the keys,

fingered

The above masterly and elaborate
exercises are intended to illustrate im-
portant points in pianoforte playing.
They are meant for advanced perlorm-
ers, and are worthy of their gifted
author.

GRIESBACH’s (J. H.) Pianoforte
Student’s Companion
Every pianist should have recourse

to this very useful and original publi-
cation.

Time Table .

3
3

0
0

5 O

4 0

14 0

l 6
HERZ’s Twenty-four Grand Studies,

revised by Moscbeles . . . 10 6
The names of the composer and

editor of this masterly work are in
themselves sufficient testimonials of its

great merit and practical importance.
HUMMEL’s brilliant Sonata in D.
Op. 106 7 0
This composition is perfectly u-

nique; and is undoubtedly the most ela-

borate and superb Sonata ever mitten
for the instrument. No pianist should
be without it.

KALKBRENNER’s Twelve New
Studies 4 0

POTTER’S Fifty-four Preludes . .80
These preludes are remarkable for

their originality, brilliancy, and beau-
ty ;

as a specimen of the talent of our
British artists, they at once reflect

credit on himself and on his country.
SCHM IDT’s (ALOISE) Studies, On.

16, 3 books, . . . each 7 0
These studies are very highly es-

teemed on the continent
; they form a

complete practical school for the instru-
ment, and are remarkable for the beau-
tiful passages of melody with which
they abound.
VVEBER’s (C. M. von) Four Grand
Sonatas :

No. 1, in C. No. 2, in A flat

No. 3, in D minor ....
No. 4, in E minor. . each 7s. and 6 0
The observations on Hummel’s

Grand Sonata may be applied to the
above four splendid compositions.
London:—20, Princes StTeet, Hanover

Square.



THORN’S TALLO-HO SAUCE,

For FISH, GAME, STEAKS, CHOPS, Cutlets, Made-dishes,

and all general purposes, isthe richest and mMt economic^Mueewwi^se,imparting

a zest not otherwise acquired. In Bottles, 2s. and 4s., warranted in *
*

. .

“ We have tried (
credc expcrto) Thom’s Tally-ho Sauce, and can pronounce it exqms te.

« e know nothing of the ingredients ;
that we leave to such as are more curious m fi8h«»<*j

than we are; bufwe can speak to the richness of its flavour, which, to.our thinking, wo

create an appetite under the ribs of death.’ '

—

Satirist.

** vvv Havp tasted * Thom’s Potted Bloaters, for Toast, Sandwiches, to.: it m, mueea,

the kind that ever came under our notice.”—Alexander s East India Magaxu .

> «« • • .1 . f 1 ... ..

m

n <

le Kill LI l»*u CfW v»*uv

Wholesale at the Warehouse, !M3. High Hoibom i of all wholesale Oilmen

in London ;
and retail by all respectable Oilmen. Grocers, and Fishmongers, m the uni

Kingdom.luguuiu.
_

,

C VUTION. The Proprietor, being aware of several spurious compositions t la are iy

ottered to the public under the name of Potted Bloaters, begs them to o rve tfgMtafe*

i aLEX. THORN,’ on the side of the pot, without which it cannot be genome.

Glees, trios, quartetts, and
MADRIGALS.

God save the King, newly harmonized

—V. Novello •

The separate Voice and Orches-

tral parts are printed, price 4s.

Had we never met, 4 voices—William

Shore . . • • •

Hymn of the Polish Exiles — Eliza

Flower

.

Hie away, 4 voices—T. H. Severn

Hence, smiling mischief—Hargreaves

Italian Herdsman’s Evening song, 4

voices—East • • • •

Just like love, 3 voices—Davy and V.

Novello . « • • •

Lullaby, 3 or 4 equal voices— Storacc

and Novello . • • •

Lullaby, 3 or 4 treble voices—Storace

and Novello . • • • •

Lo ! across yon blasted heath (Prize

Glee)—Hargreaves

0
0
6

2 0

2 0

Morley’s 40 Madrigals & Canzonetts,
rt

^
^

M • 1 ! t _ .4 t« « t U rtl Id Mil
for 3 and 4 voices, edited by Holland

and Cooke . •
#

•
*3*

Old May morning, 4 voices(Prize Glee)

—V. Novello . . . 3

Old May morning, 4 voices (Trebles)
—V. Novello .... 3

On the Seas, 3 voices—Hargreaves . 2

Pleasures ofMusic, 4 voices— C. Stokes

Passed is the race of Heroes, 4 voices—

Hargreaves • • *

Remember me. 4 voices—from Mozart,

Walton . • • *

Ribblesdale, 4 voices—Skelton . •

Sweet soothing Hope, 4 voices—T.

Attwood • •
.

* *
.

*

Sweet Mirth, 3 voices (Prize Glee)—
William Shore .

Strike the Lyre, 4 voices—T . Cooke

Sweet flowing River, 4 voices—Guyne-

mer • • • •

Twelfth Night Song, 4 voices— V.

Novello . • • • •

’Tvvas in the Dark and Dismal hour of

Night, 4 voices—Clilton . •

Troppe t’aflidi, 5 voices—Rt.Hon. Lord

Burghersh . • .* • *

Venetian Boatmen’s Evening Song, 4

voices—from Bach, E. Taylor .

Vale ofthe Cress, 3voices—Hargreaves

Wood Nymph (The) 3 voices, trebles—

G. Ware . . • • •

Willie brew’d a Peck o’Maut,3 voices

(new edition) W, Shore . •

What are these ? 5 voices (from Bee-

thoven)—Walton
What shall we sing ? 3 voices (new

edition) • • • •

J. (Vl.FUF.T) Novei.lo,60, Dkan-st.

2 0

2 0

2 0
2 0

Soho.



PATENT.
*
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PATENTEES
JEOLOFHON, GRAND DOUBLE JEOLOPHON, AND

COLOPHON PEDALS,

ROYAL LETTERS

I
NVITE the attention of the Public to the merits of these Instruments, the
capabilities of which have excited the admiration of some of the most eminent Musical

Men.
The ££olophon and Grand Double iEoLOPUON are played upon by keys similar to

those of the Organ and Pianoforte
;
and are made in a variety of shapes, so as to suit either

the Drawing Room, the Concert Room, or a Place or Worship ; whilst the beautiful quality

of their tones, delicate and soft, or surprisingly powerful at the will of the performer, together
with the rapidity of their articulation, render them capable of giving expression to the greater
part of music published for the Pianoforte, and all intended for the Organ.

The jEolophon Pedals are effective substitutes for Organ Pedal Pipes, with an immense
saving in room and expense, and will be found worthy of the notice of all persons interested

either in the construction or use of Organs.

The visits of the Public will be welcomed at all times, but to afford a good opportunity for

judging of the capabilities of these Instruments, a selection of music from the works of Mozart,
Beethoven, and other celebrated composers is performed daily at the Manufactory, by an
eminent professional gentleman. This performance commences every day at Twelve, and
terminates at One o’Clock. Admission to the Performance One Shilling, which is returned

to purchasers of music.

Seraphines of a superior Construction are also Manufactured by Messrs. Day and
Myers, 37, Poultry, London.

I
I
y

t

DR. CLARKE’S HANDEL.—
Oratorios, complete.

Acis and Galatea, lGs.—Alexander’s Feast,

16s. — Athalia, £1. 6s. — Coronation and
Funeral Anthems, £1. Is.— Dettingen Te
Deum and Jubilate, £1. Is.—Esther, £1. 5s.

Jephtha, £1. 8s.—Israel in Egypt, £1. 6s. —
Judas Maccalueus, £1. 6s.—L’ Allegro ed il

Pensieroso, £1. 5s.—Messiah with Frontis-

piece, from an Original Picture by Carlo
Dolci,£l. 8s.—Samson, £1. 8s.—Saul, £1.6s.
Solomon, £1. 8s.—Theodora, £1. 5s.

The above may be had complete in 6 large vols.

J. A. Novello informs the Public and the
Musical'l rade, that he is appointed Whole-
sale and Retail Agent for the sale of the above
popular and classical works.

Every Piece in Dr. Clarke’s celebrated

arrangement of Handel’s Works is printed

singly. Catalogues gratis.

ORGANS.—Parties who are interested

in the erection of Organs in churches,
chapels, or music rooms, will derive material

advantage by confiding their orders to J. A.
NovelCO. The advantage he proposes will

consist in the instruments being constructed

by the most experienced builders, from the

I

dan, and under the superintendance of his

ather, Mr. Vincent Novello, and with-

out any extra charge above the manufacturers'
price.

J.A.N. refers to those organs that have
been built subject to the above arrangement

;

among others to the grandest instrument in

the world—the new organ in the Town Hall,
Birmingham.

ORGAN MUSIC.
V. Novello’s Select Organ Pieces from

the Works of the composers of the
Foreign school, published in Nos. 2s.

each, or in books, containing 6 Nos.
10s. Eight Books, or 48 Nos. are
already published, (to be continued.)

Adams’ Six Organ Pieces, dedicated
to Thos. Attwood, Esq 1 0

Ditto, each piece separate 2 6
Beethoven’sHalleluia

, Mount ofOlives
—V. Novello 2 0

V. Novello’s Cathedral Voluntaries,
from the Works of the sterliug Com-
posers of the English school, pub-
lished in Nos. 2s. or in Books, con-
taining Six Nos. (complete in 8
Books, or 48 Nos.) 10 0

Introduction and Fugue—E.BIackshaw 1 0
Jacob’s Voluntaries, from the works of
Haydn, Mozart, Handel, Beethoven,
&c. edited byHorsely and V. Novello,
in 3 Books, each 8 0

Marches in Idomineo, Zauberflote, and
Alceste.. .?•. 2 0

J. A. Novello, 69, Dean-street, Soho.
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NEW MUSIC.

A BSTRACT CATALOGUE OF R. COCKS & CO/SA ELEMENTARY WORKS.
FOR THE TENOR.

Bruni’s Method, followed by Twelve Studies,

4s.

Praeger’s Eighteen very easy Studies, fin-

gered, 3s.— Scales and Chords in all the Keys,
atone view, is.— Twelve easy preludes, 2s.

These, like all this author’s elementary
works, are distinguished for sound judgment
and practical utility.

FOR THE VIOLONCELLO.
Baillol, Levasseur, Catel, and Baudiot's Me-
thod, as adopted by the Paris Conservatory

of M usic, translated by A. Merrick, Esq. 12s.

Supplement to ditto, consisting of exercises in

all the Positions of the Thumb, and of the

Management of the Bow, 6s.

The above Method, with in Supplement,
forms the most complete treatise on this noble

instrument that has appeared in our language.

Nothing is omitted that can possibly be de-

sired, either in a theoretical or practical point

of view ; and the fingering oi the examples
by Mr. Binfield is a decided improvement on
ihe original work.
Breval’s Six Duetts for the study of the Clefs,

< ip. 23., 7s. 6d.

Six Solos, 7s. 6d.

Hamilton’s Easy Method for the Violoncello,

3s.

Catechism for the Violoncello, Is.

Praeger’s Eighteen Studies, tiugered (easy) 3s.

. Twelve Melodies, in the style of the

German Choral Tuues, in double stops,

from Beethoven, Spolir, &c., 2s*.

Twenty-four National Airs, with

very easy Variations, fingered, each is.

I'hirty-six Opera Airs, for two Vio-

loncellos, six hooks, each 2s.

Thirty-six Duettinos for Violin and
Violoncello, from the Works of Spohr, &c.

4 books, each 2s. 6d.
• Beauties of the Opera (thirty-six

Airs), for one Violoncello, six books, ea. Is.

. . Beales and Chords in all the Keys,

at one view, Is.

One hundred Airs, fingered, 4s.

'Twelve easy Adagios, 2s.

Twelve easy Preludes, 2s.

Twelve very easy Exercises, 2s.

These publications are admirably suited to

beginners:—they are at once easy, classical,

and pleasing.

FOR THE DOUBLE BASS.
Mine and Frolich’s Method, edited by Hamil-

ton, 8s.

The only complete method for this impor-
tant instrument.

FOR THE GUITAR.
Sor’s Celebrated Method, translated from die

original by A. Merrick, Esq., 12s.

This great master’s peculiar system of play-
ing the guitar, is fully illustrated iu the above
unique work; uo loverofthe instrument should
fail to possess himself of it
Carulli’s Method, 4s.

Nuske’s Easy Method, with twenty-seven
Airs, 4s.

Giuliani's One hundred and twenty Exercises
in Arpeggio, 3s.

James’s Catechism for the Guitar, Is.

An ingenious illustration ofthe leading fea-

tures of guitar -playing.

FOR THE VOICE.
Forde’s Complete Treatise on Singing, 2s.

Art of Singing at Sight, 2s.

Two little works remarkable for their origi-

nality ami practical utility.

Rossini’s Celebrated Solfeggios, with twenty-
four new Exercises, by Sola, 7s.

A splendid practical introduction to singing

in the modern Italian style.

Hamilton’s Practical Catechism on Singing,
cloth hoards, 2s.

R. COCKS AND CO.’S SERIES OF
MODERN TUTORS FOR WIND
INSTRUMENTS, with Popular Airs.

COCKS’ Flute Tutor, with forty elegant

A i rs 2s»

KUFFNERS’s Tutor for the Clarionet, with
Twenty-four Airs, 3s.

Ditto for the Bassoon, with Twenty-
four Airs, 3s.

MULLER’S Tutor for the Oboe, with
tweniy-four Airs, 5s.

Ditto for the Trumpet ditto, 5s.

Ditto for the Serpent ditto, 5s.

Ditto for the Bass Horn, ditto, 5s.

Ditto for three Trombones, ditto, os.

Seventy-six Airs for one Bugle, 4s.

Twenty-four ditto for 2 & 3 do. 4s.

Twelve Airs for a Military Band,
2 hooks, each, 12s.

PRAEGER’S Thirteen Airs for a Brass
Band, 6s.

SCHILTZ’s Method, with Scale for the
Opheicleide, edited by A. Merrick, 5s.

TULLY’s Tutor for the French Horn, with
Twenty-four Airs, 4s.

Ditto for the Keyed Bugle ditto, 3s.

WALCH ’s New Fife Tutor, 2s.

R. COCKS’ Series of 24 Modem Scales,

price fid. each

London: 20, Princes Street, Hanover-sq.
full Catalogues (gratis) sent to any part of the

Globe.



In the ensuing Week.—Second Edition of No. I. will be

ready ;
revised, corrected, and greatly enlarged.

NOTICE.

Agents for the Musical World have been appointed in most of the

large towns (see Title Page of the Wrapper)
5
hut in all other places not

there mentioned, the work may he regularly procured through any Penny

or Saturday Magazine, or other Weekly Periodical Agent.

4 BSTRACT CATALOGUE of R. COCKS and CO.S^ VIOLIN MUSIC.
RODE, BAILLOT, and KUF/UTZER’s

Method, as adopted in the Conservatory

of Music in Paris, translated by J.

Hamilton, 10s. 6.1.

* To the study of this celebrated work,

most of our modern violin players owe their

talent on the instrument ;
indeed, it is adop-

ted by every distinguished teacher throughout

Europe.
We remember to have seen this work, and

to have recommended it in a former paper ;

but we have never seen an edition which

possessed the merits of the present one. A
sketch of the rudiments of Music, and a

copious dictionary of musical terms are pre-

fixed, &c.— Vide Atlas.

Supplement to ditto, codtaining exercises iu

the different Positions, with fifty Studies

on the Scale, for one or two Violins, 8s.

HAMILTON’S Catechism for the Violin,

second edition, Is.

PACINI’S easy Method, fourth edition with

40 Airs )2s.

PRA EGER’s Elementary and Practical

Violin School.
Part 1. An easy Instruction Book, with 28

Airs, 12 Duettinos, and 12 Airs, for

Violin and Piano, os.

Part 2. The Indispensable; containing

Scales, Shakes, Exercises for equalizing

the fingers, eleven original Melodies, and

twelve Prelu '.es.

Part 3. Eighteen Introductory Studies,

illustrating the various kinds of Bowing,
and the refinements of modern execution,

selected from the works of Beethoven,

Corelli, Handel, Haydn* Mozart,

Mayseder, Onslow, Krommer, Spohr,

and Paganini, fingered, 5s.

* A work of great practical utility and

merit.
Twenty-four very easy Studies

fingered, 4s.

. Scales and Chords in all the Keys,

at one view’, Is.

Twelve easy Studies, 2s.

Twelve easy Preludes, 2s.

Ninety easy Duettinos, bks. ea. Is. 6d.

* The above pieces are admirably adapted

for beginners.
CAMPAGNOLI’s One Hundred and One

easy Duettinos, for one or two Violins, 2

books, each 6s.

* A masterly work as a practical intro-

duction to violin playing and to music in

general.

CAMPAGNOLI’s Art of Shifting, 3s.

The best introduction of the kind.

MULLER’S Twenty Lessons for the ac-

quirement of Time, for one or Two
Violins, 4s.

Twenty-four Airs, with Instructive

Variations, each Is.

STUDIES, &C. FOR MORE ADVANCED
PERFORMERS.

L’ABBE’s Treaties on Harmonics, Is. 6d.

CAMPAGNOLI’s Complete Treatise on
Harmonics, 2s.

Seven Divertimentos for the 7 princi-

pal positions, 7s.

A wrork of superlative merit.

FlORILLO’s Thirty-six Studies, 8s.

These studies are known and admired alt

over Europe.

GHYS’ L’Orage Parisien,2s.

Sonata for the Fourth String, Is.

Three Grand Studies, two in the

classical style, and one in the modern
taste, in which the author has introduced

all the methods of Staccato Bowing now
in use, 4s.

These compositions display at once the

great artist and the talented composer.

GUHR’s Harmonics, Single and Double,

according to the system of Paganini, 4s.

* A very singular aud original treatise.

KRF.UTZER’s Forty Studies, 10s. 6d.

* A splendid work for the instrument

MAYSEDER’s Six Studies, 2s. 6d.

* Brilliant and beautiful compositions.

MULLER’s Tricks i la Paganini, 3s.

PAGANINI’S Merveille, a Duet for one
Violin, Is.

Three Airs, with Variations for the

Fourth String, 4s.

* Two works of great interest, as illustra-

tive of the transcendant skill of this w onderful

man.

RODE’s Twenty-four Studies in all the

Keys, 10s. 6d.
* An excellent specimen of this great mas-

ter’s exquisite talent.

VVOLFF’s Eight Studies, 4s.

London : 20, Princes-street, Hanover-sq.

Full Catalogues sent to any part of the Globe
on application (if post paid.)



HPO SPORTSMEN, TRAVELLERS, MERCHANTS, and CAPTAINS of SHIPS—*
1 THORN’S POTTED YARMOUTH BLOATERS, now in high perfection. The
increasing demand for this most delicious preparation, proves, beyond all doubt, it is far
superior to unything of the kind ever yet offered to the public, for sandwiches, toast, biscuits, '

itc., and as an excellent relish for wine. In Pots, Is. and 2s. each, warranted in all climates.
44 We have tasted ‘ Thorn’s Potted Bloaters, for Toast, Sandwiches, &c. ;* it is, indeed^,

quite a delicacy, and none ofour friends, proceeding to India and the Colonies, should on
any account be without a supply—we certainly give it a decided preference over anything of
the kind that ever came under our notice.”

—

Alexander's East India Magazine.

THORN’S TALLY-HO SAUCE, for 6sh,game, steaks, chops, cutlets, made dishes, and.
all general purposes, is the richest and most economical sauce now in use, imparting a zest’

not otherwise acquired. In Bottles, 2s. and 4s., warranted in all climates.
w We have tried ( erede erperto) Thom’s Tally-ho Sauce, and can pronounce it exquisite

.

We know nothing of the ingredients ; that we leave to such as are more 4 curious in fish sauce*
than we are ; but we can speak to the richness of its flavour, which, to our thinking, would:
create an appetite under the ribs of death.”— Satirist.

Wholesale at the Warehouse, 223. High Holbora ; of all wholesale Oilmen and Druggist*
in London ; and retail by all respectable Oilmen, Grocers, and Fishmongers, in the United;
Kingdom.

CAUTION.—The Proprietor, being aware of several spurious compositions that are daily

offered to the public under thM name of Potted Bloaters, begs them to observe his signature*
4 ALEX. THORN,* on the side of the pot, without which it cannot be genuine.

GLEES, TRIOS, QUARTETTS, and
MADRIGALS.

God save the King, newly harmonized
—V. Novello
The separate Voice and Orches-
tral parts are printed

,
price 4s.

Had we never met, 4 voices—William
Shore

Hymn of the Polish Exiles — Eliza
Flower

Hie away, 4 voices—T. H. Severn
Hence, smiling mischief—Hargreaves
Italian Herdsman’s Evening song, 4

voices—East ....
Just like love, 3 voices—Davy and V.

Novello . ,

Lullaby, 3 or 4 equal voices— Storace
and Novello

Lullaby, 3 or 4 treble voices—Storace
and Novello

Lo ! across yon blasted heath (Prize
Glee)—Hargreaves

Morley’s 40 Madrigals & Canzonetts,
for 3 and 4 voices, edited by Holland
and Cooke . . . .31

Old May morning, 4 voices ( Prize Glee)—V. Novello . . . 3

0
6
6

Old May morning, 4 voices (Trebles)
—V. Novello

On the Seas, 3 voices—Hargreaves

Pleasures ofMusic, 4 voices— C. Stokes
Passed is the race of Heroes, 4 voices

—

Hargreaves ....
Remember me. 4 voices—from Mozart,

Walton
Ribhlesdale, 4 voices—Skelton .

Sweet soothing Hope, 4 voices—T.
Attwood

Sweet Mirth, 3 voices (Prize Glee)—
William Shore . . .

Strike the Lyre, 4 voices—T. Cooke .

Sweet flowing River, 4 voices—Guyne-
mer . . . .

Twelfth Night Song, 4 voices — V.
Novello

’Twas in the Dark and Dismal hour of
Night, 4 voices—Clifton

Troppe t’affidi, 6 voices—Rt Hon. Lord
Burghersh

Venetian Boatmen’s Evening Song, 4
voices—from Bach, E. Taylor

Vale ofthe Cross, 3 voices—Hargreaves
Wood Nymph (The) 3 voices, trebles

—

G. Ware
Willie brew’d a Peck o’Maut, 3 voices

(new edition) W, Shore
What are these ? 5 voices (from Bee-

thoven)—Walton
What shall we sing? 3 voices (new

edition) . .

J. Alfred Novello, 69, Dean-st. Soho.

:v*»
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BY J. ALFRED NOVELLO,
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69, DEAN STREET, SOHO:

Sold also by W. Strange, Paternoster Row; Mann, Cornhill ;
Onwhtn,

Catherine Street, and Berger, Holywell Street, Strand

;
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—

Aberdeen • • • Taylor.

Birmingham . .A. J. Smith fy Co.

Bradford .... Blackburn.

Bath Simms.
Bristol Hodges % Son.

Canterbury . . Wellerd.

Cambridge .... Smith— Gifford.

Cheltenham. .Binfield

Davis

Chester Gillens.

Doncaster* • • • Stafford

.

Dublin Robinson <$r Co.

(success, to Willis

Edinburgh .... Wood fy Co.

Glasgow Rutherglen

Halifax Whitley # Booth.

Hartley

Jersey Davies
Liverpool ....is. Woodward.
Leeds Baines § Newsome
Leicester . . .

.
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.

Manchester . .Beale

Newcastle* • • Horn.
Norwich Jarrold *( Son
Northampton Abel Sf Sons.

Oxford Slatter.

Portsmouth ..Davis.

Rochdale .... Ashworth .

Royston Pickering.

Scarborough . . Todd
Sheffield .... Dawson.
Southampton. . Hammond
Worcester . . Crow, Stratford.

York ........ Bellerby.

And by order, of all Music Sellers, Booksellers, and News Agents,

throughout the United Kingdom.
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FIFTH EDITION

OF THE

a INFANT'S PRAYER, »

Sung by Miss CLARA NOVELLO.
Words by Mrs. V. NOVELLO.
Music by VINCENT NOVELLO.
Published by J. A. NOVELLO,

And may be had of all Music-sellers.

This celebrated Sacred Song is generally used by Singing-masters

in schools ;—and is also a universal favourite, as is proved by the

fact that it has already been above 400 times sung in public by Miss

Clara Novello only.
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J. ALFRED NOVELLO
Begs to inform the Public that he has purchased the Copyright and Plates of

the following valuable Works, at the recent sale of Messrs. Paine and

Hopkins’ Catalogue.
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SACRED.
Hymns and Sonnets, written by the late Bishop Heber, Mrs. Hbmans, &c. set to

Music by the Rev. W. H. Havfrgal, A. M. viz.

From Greenland’s icy mountains (Missionary Hymn) ....
Weep not for me .

- • •

Grant me, released from matter’s chain : Greek Hymn . *

Beloved Saviour, let not me, Hymn composed in Hindostanee, by Rev. Alidool Mesech

Hope.—“ Reflected on the lake” ......
I prais’d the earth in beauty seen • • • • • >

Oh ! green was the com as I rode on my way . • •

The Hymn for St. Stephen’s Day.—“ The Son of God goes forth to war” .

The Lilly and the Rose.—“ By cool Siloam’s shady rill” . .

The Loyal Englishman’s Litany.—“ From foes that would the land devour”

Thou art gone to the grave . •
•

, . •
.

•
,

• _ •

Three Hymns.—” Life nor death shall us dissever.”—” Lord, whose love”—“ 1 here

was joy in Heaven” • • •

Vesper Hymn.—“ God that madest Earth and Heaven”....
When spring unlocks the flowers ... ...
A Cradle Hymn.—” Lord of glory, once a stranger” . . . .

How fair are the beauties of nature around .....
O speak that gentle word once more • •••••
Rest is not here . .

The Lay of a Persian Muleteer ......
Fly ye hours.—Wakenot, O Mother.—Hark the old Bells.

Marsh’s Cathedral Chant Book, 8s. ;
Hymns for the use of Infant Schools, in 2 Books, W.

Barre, each 3s.; Lord’s Praver, Webbe, 2s. 6d. ; O Lord our Governor, Marcello, Is.; Ye
Servants of, Mather, Is. ;

Thou art gone to the grave, a Lady, ls.6d.
; The Commandments,

Is. Te Deurn and Jubilate, Cutler, 2s. ;
Lord remember David, Is. ;

O Lord have mercy,

Pergolesi, Is. , Before Jehovah’s awful throne, Madan, Is. ; Lord of all Power, Is. ; Avison’s

celebrated Air, from which ‘Sound the loud tymbrel’ is founded, with variations, by

Whitcombe, 2s. Haydn’s Airs from the Creation, Duets, p.7. Rimbault, 5 Nos.—No. \. In

native worth.—No. 2. Now Heaven in fullest, 2s.—No. 3. With Verdure Clad, 2s.—No. 4,

Most beautiful appear, 2s.—No. 5. On mighty Pens, 3s.

PIANO-FORTE.
Spohr’s Airs fron Faust, 3 Bks. Piano Forte and Flnte, Bnrrowes, Rondos by Steibelt ;

Butler’s Olive and Try Branch, Woodbine, and other Rondos ; Mozart’s Overtures as Duetts ;

Whitcomhe’s Valse des Fusiliers ;
Ditto, Ye Banks and Braes : Ditto, Weber’s Cradle Song,

Vars. ; Ditto, Sound the lond tymbrel ;
Overture and Airs in II Seraglio.

FLUTE AND PIANO-FORTE.
F.UTERPE S GIFTS.—11 Nos.

No. 1. Grand Fantasia on Themes from Der FreischUtz- Op
2. Original Theme with Vars.—Op. 65.

.

••••

3. Grand Fantasia from II Barbiere di Seviglia

4. Fantasia in F.—On. 46 — •

5. Twenty-seventh Fantasia on Two favorite Airs, and

Ranz des Vaches—Op. 104. ....

6. Guarda mi un poco,Vars.

7. Non piti mesta, Vars.—Op. 65
0. Grand Duet in C. .... .... .... .

9. Grand Polonoise, in F
10. Fantaisie sur des motifs de Paganini

11. Fantaisie—Op. 36.

[To be continued.']

*„* The attention of Amateurs is respectfully solicited to this Series, as exhibiting the

various styles peculiar to each Composer.

FLUTE SOLO.

Tulou’s Recreations—Op. 63. 2 Bks. each 4s.; Camus, La Parisienne with Vars. 2s. 6d.

;

Ernst’s 8 Airs from Freischlitz, 5s.

GUITAR.
Horetzky’s Instructive Lessons—Op. 33, 3s. 6d.; Horetzky’s 25 Divertimentos—Op. 34. 4s.

Derwort’s 3 Sicilian and Italian Canzonets ; Ditto French Songs ;
Ditto English Songs

;

Danville’s Stanco di pascola.

No. 60, DEAN STREET, SOHO SQUARE.—Catai.ootes Gratis.
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T. Berbiguier
R. Dressier

E. Walckiers
A. B. Fiistenau

Weiss.
Farrenc
Tulou.
J. Kuhlau.
Charles Keller
T. Bucher.
J.C.Weidner.
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NOTICE.
This Supplement (with the first 13 Numbers of the work)

containing Portraits of Messrs. Lindley and Dragonetti,
playing their favourite Corelli Sonata ; together with a Memoir
of those eminent Artists; also, an Index of the Numbers
already published, will complete the first Volume. With each
Volume, and at the end of every Quarter, it is the intention

of the Proprietors, under the title of “ Orchestral Sketches,”

to give Portraits and succinct accounts of the most eminent
Members of the Musical Profession.

“ The Musical World” having met with so favourable a re-

ception with the Public, and its sale' constantly increasing

—

more especially in the Provincial Towns, the Proprietors con-

ceive themselves justified in asserting, that it has become a fa-

vourite and established Periodical: they therefore embrace
the present opportunity of announcing, that as they have
hitherto conducted their paper, so it is their intention to con-
tinue : they believe that they have in no instance, a* yet, for-

feited the pledges set forth in their Prospectus : theyhave, to

the best of their ability, meted out fair play to all their musi-
cal brethren

; they have wilfully offended no one ; they have
shown no undue partialities, neither have they committed
themselves by uncalled-for prejudices or personalities:—in

short, they have made the desperate attempt to please all par-

ties : and if they have not succeeded in doing that which no
mortal has ever yet accomplished, they claim the merit of a
meritorious ambition. The only alteration they propose mak-
ing in the present contents of their work, (viz. an Original

Essay ; a Record of all Musical performances, Notices of New
Music ; Foreign Intelligence ; List of New Publications dur-

ing the week ;
Chit-chat, &c.) is, to render it as much more

various and attractive as may lie within the acccomplishment

of their abilities and resources.

The Second Edition of No. I., revised, corrected, and
enlarged, is ready for delivery.

1

IV

I

> A.

VOL. I.

Handsomely bound
, and gilt lettered\ price 3s. 6d.






