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PREFACE. 

THIS  volume  of  the  Vase  Catalogue  has  been  prepared  and  partly  corrected 

for  the  press  by  Mr.  Cecil  H.  Smith.  I  have  revised  it  and  written  several 

of  the  descriptions.  In  Mr.  Smith's  absence  in  Greece  it  has  been  finally  seen 
through  the  press  by  myself,  with  valuable  assistance  from  Mr.  A.  H.  Smith, 

and  especially  from  Mr.  H.  B.  Walters,  both  of  this  department.  The  Index 

is  by  Mr.  Walters. 

In  the  Introduction  Mr.  Cecil  Smith  has  stated,  with  all  necessary 

detail,  the  various  questions  of  archaeological  importance  which  have  arisen 

in  recent  years,  with  regard  to  the  period  of  vase  painting  covered  by  this 

volume.  Among  these  questions  are :  (i)  the  possibility  of  obtaining  more 

accurate  dates  than  hitherto  for  the  considerable  series  of  vases  on  which 

occur  names  identical  with  those  of  historical  persons,  for  example,  Miltiades, 

Leagros,  etc. ;  (2)  the  extent  to  which  unsigned  vases  may  be  attributed 

to  known  painters  or  to  particular  schools  ;  and  (3)  the  several  stages  through 

which  the  art  passed  in  the  course  of  the  period  here  dealt  with. 

In  regard  to  the  Illustrations,  it  should  be  explained  that  the  best  of 

the  vases  described  in  this  volume  have  been  reproduced  in  two  Museum 

publications,  viz.,  the  Designs  from  Greek  Vases,  1 894,  and  the  White  A  thenian 

Vases,  1896.  Of  the  rest,  the  most  interesting  will  be  found  in  the  plates  which 

accompany  this  volume. 

A.  S.  MURRAY. 

DEPARTMENT  OF  GREEK  AND  ROMAN  ANTIQUITIES, 

i  March,   1896. 
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INTRODUCTION. 

THE  vases  catalogued  in  this  volume  are  mostly  of  the  red-figured  class.  The 
exceptions  are  principally  those  which  have  the  design  laid  in  various  colours  on 
a  prepared  white  ground.  Apparently  the  centre  of  fabrication  of  both  classes 
was  Athens  ;  the  period  they  cover  was  that  in  which  vase  painting  most 
flourished,  from  about  520  to  400  B.C. 

The  term  "  red-figured "  applies  to  those  vases  on  which  the  design 
stands  out  in  the  natural  colour  of  the  clay  against  a  black  glaze  which  covers 
the  remaining  surface  of  the  vase.  The  technical  process  then  was  practically 
an  inversion  of  the  preceding  method  with  black  figures,  the  colour  which 
had  hitherto  been  used  for  the  design  now  becoming  the  background.  On 
the  black  figures  inner  details  of  drawing  had  been  rendered  by  the  addition  of 
purple  and  white,  or  by  the  laborious  use  of  a  graving  tool  ;  in  the  new  style 
these  details  are  indicated  by  brush  lines,  in  which  every  refinement  of  tone 
can  be  attained,  from  deepest  black  to  brightest  yellow.  The  advantages  thus 
offered,  as  against  the  uncompromising  engraved  line  of  the  former  method, 
contributed  more  than  anything  else  to  the  success  of  the  new  style ;  but  the 
method  was  not  immediately  perfected  ;  there  was  an  interval,  during  which 

the  traditions  of  the  black-figured  style  played  a  considerable  part  before 
being  finally  discarded. 

Briefly  stated,  the  process  in  the  red-figured  style  is  as  follows  :  on  the  vase 
of  red  clay,  which  has  been  baked  sufficiently  to  set  but  not  to  harden  it,  the 
artist  sketches  his  design  with  a  fine  point,  correcting  and  re-correcting  until  the 
outline  meets  his  approval ;  this  outline  is  then  laid  in  with  a  brush  charged 
with  black  varnish,  to  the  width  of  about  -i-  inch  around  it  ;  this  marks  the  limit 
up  to  and  upon  which  the  varnish  of  the  background  is  to  go  ;  then  the  artist 
fills  in  his  details  ;  first  the  more  prominent  features,  such  as  eyes,  mouth,  articu- 

lation and  drapery,  with  strong  lines  of  black  ;  then  (in  the  best  period )  the  finer 
details  of  anatomy,  &c.,  with  delicate  lines  or  washes  of  a  brown  colour,  usually 
formed  by  thinning  out  the  black  pigment  used  for  the  main  outlines. 

This  new  method  opened  a  path  for  the  freer  exercise  of  the  imagination. 
We  can  trace  in  the  vases  catalogued  in  this  volume  the  stages  of  a  richer 
artistic  conception,  an  increased  power  of  expression,  and  the  shaking  off  of 
restrictions  which  had  fettered  the  former  style,  till  the  red  figure  stands  out 
against  the  black,  unencumbered  with  anything  which  might  distract  the  eye 
from  following  the  purity  of  its  outline. 

Greek   ceramography    coincided    in    date   with    the    new   impulse    given 
to  painting  at  Athens   by   Polygnotos,  Micon,  and    Panaenos.     A   minor   art 
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2  CATALOGUE    OF    VASES. 

depending  on  the  brush  could  not  remain  insensible  to  the  new  attraction.  At 
first  the  influence  was  comparatively  harmless.  So  long  as  the  great  painters 
were  occupied  in  depicting  large  and  simple  compositions  of  a  decorative 
nature,  the  vase  painter  could  follow,  at  his  own  distance  ;  and  the  result  is 
shown  on  the  vases  in  an  added  richness  of  style,  and  in  the  introduction  of 
gilding  and  new  colours.  But  from  this  time  a  gradual  deterioration  of  style 
sets  in  :  the  strong  free  drawing  which  had  succeeded  to  the  severe  tradition 
of  the  archaic  manner  gives  place  to  an  ultra-refinement  which  tends  to  become 
empty  and  insignificant  :  mythical  subjects  become  rarer  ;  inscriptions  come 
again  into  use  to  invest  meaningless  characters  with  a  fictitious  mythological 
importance,  and  the  real  interest  in  the  subject  gradually  dies  out. 

While  the  red  figures  reflect  the  influence  of  the  great  painters,  there  is 
another  class  of  vases  (here  catalogued  under  the  letter  D)  which  more  nearly 
represent  their  actual  method.  The  habit  of  painting  on  a  white  ground  has 
been  already  traced  through  its  earlier  stages  in  vol.  ii ;  the  practice  continued 
throughout  the  period  now  under  consideration,  some  of  the  vases  included 
in  the  last  volume  being  contemporary  with  the  earlier  examples  of  this  series 
(see  vol.  ii,  p.  47).  In  the  early  part  of  the  fifth  centuiy,  however,  examples 
of  this  method  are  of  comparatively  rare  occurrence :  they  consist  for  the 
most  part  of  vases  of  the  shapes  familiar  in  the  former  century  (B  613-681); 
among  them  the  lekythos  does  occur,  but  not  more  frequently  than  the 
oinocho£  and  alabastron.  Towards  B.C.  450,  however,  the  form  of  vase  most 
preferred  for  this  technique  is  the  lekythos  :  for  some  reason  which  is  un- 

explained the  white  lekythos  came  much  into  vogue  at  this  period  as  an 
appropriate  offering  at  a  tomb,  and  consequently  the  subjects  represented  on 
this  class  of  vases  are  to  a  large  extent  sepulchral  in  character.  The  prevailing 
tone  of  these  scenes  is  that  of  pathos  such  as  we  see  it  in  the  greater  art  of  the 
time  :  from  the  sixth  century  downwards  painting  had  been  employed  for  the 
decoration  of  funeral  monuments,  of  which  the  stel£  of  Lyseas  in  Athens  is  a 
well-known  example.  To  these  stelae  the  white  funeral  lekythi  may  most 
appropriately  be  compared. 

The  methods  of  drawing  on  the  white  ground  of  these  vases  are  directly 
developed  from  those  of  the  similar  vases  catalogued  in  the  preceding  volume. 
On  the  Pasiades  alabastron  (B  668)  the  design  was  seen  to  be  traced  in  black 
outline,  the  details  indicated  either  in  lines  or  a  wash  of  the  same  colour,  or  in  a 
brownish-yellow  produced  by  thinning  out  the  black.  The  same  process  is 
adopted  in  all  the  earlier  examples  of  the  present  series  :  occasionally  purple  is 
introduced  ;  and  a  kind  of  pinkish  brown,  a  colour  which  is  found  on  the  early 
white  ware  at  Naucratis  ;  less  frequently  a  wash  of  lustrous  black  is  used  for 
drapery. 

In  the  next  stage  the  outline  is  drawn  in  black  or  brown,  and  a  shiny  black 
picked  out  with  purple,  or  the  same  pinkish  brown  are  used  :  occasionally  the  flesh 
of  women  is  indicated  in  a  gleaming  white  which  contrasts  with  the  creamy 
yellowish  tone  of  the  background.  This  principle  had  also  obtained  in  the 
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Naucratis  ware;  in  one  instance,  D  21,  this  added  white  is  used  for  the  plume 
of  a  helmet,  in  another,  D  33,  for  the  flesh  of  a  male  figure,  but  in  this  case  the 
genuineness  of  the  colour  is  not  undoubted.  Towards  the  end  of  this  stage  a 
rich  vermilion  is  introduced,  usually  for  drapery  ;  this  colour,  consisting  of  a 
thin  unglazed  pigment,  apparently  argillaceous,  is  very  easily  rubbed  away, 

and  is  usually  less  well-preserved  than  the  others.  It  is  nevertheless  largely 
employed  in  the  third  stage  in  place  of  the  black  or  brown  for  the  outline,  as 
well  as  for  drapery,  &c.  :  this  change  takes  place  towards  the  end  of  the  fifth 
century,  when  the  designer  becomes  free  even  to  carelessness,  or  elaborates  his 
composition  till  all  its  charm  is  lost ;  the  range  of  colours  is  further  increased  by 
the  addition  of  a  green  and  blue.  For  a  general  discussion  of  the  white  lekythi 
see  Pettier,  Etude  sur  les  lecythes  blancs. 

The  red-figure  style,  like  the  paintings  on  a  white  ground,  is  in  principle 
contour  drawing  as  opposed  to  the  silhouette  of  the  preceding  style.  Drawing 
in  contour  or  outline  had  been  in  use  at  an  early  stage  of  the  Corinthian  and 
Oriental  fabrics,and  especiallyon  the  Camiros  and  Naucratis  ware.  Then  probably 
followed  an  intermediate  stage,  as  represented  by  the  fragment  of  a  stand  (E  812), 
on  the  interior  of  which  is  a  design  drawn  in  black  outline  on  a  red  ground. 

It  is  in  vases  of  the  kylix  shape  that  the  earlier  stage  of  the  red-figure 
style  is  most  clearly  traceable  :  on  the  hydria  and  amphora  older  traditions  still 
linger,  so  that  we  not  unfrequently  find  artists  producing  at  one  and  the  same 

time  kylikes  of  the  developed  red-figure  style,  and  hydriae  or  amphorae  with 
black  figures.  Instances  also  occur  of  a  vase  painted  in  both  methods.  A 

kylix  at  Palermo,  signed  by  Andokides  (Jahrfotch  1889,  p.  196,  pi.  4),  has  a 
curious  combination  of  the  two  styles  :  on  the  exterior  are  two  pairs  of  colossal 
eyes  ;  between  one  pair  is  a  group  in  black  figures,  between  the  other  a  group 
in  red  figures  ;  beneath  each  handle  is  a  group,  of  which  one  half  is  in  red,  the 
other  in  black  figures.  Three  instances  of  the  mixed  style  are  included  in  this 

volume  in  the  kylikes  E  2-4.  Two  of  these  have  the  interior  scene  in  black 
figures,  the  exterior  in  red,  and  in  this  respect  offer  a  parallel  to  the  amphora 
B  193,  which  shows  the  two  methods  in  contrast  on  its  two  sides.  As  an 
example  of  the  effects  likely  to  ensue  from  such  a  juxtaposition,  it  is  interesting 
to  compare  the  kylix  E  II,  signed  by  Pamphaios,  with  the  hydria  B  300,  also 
by  that  artist.  In  the  exterior  scenes  of  the  kylix  the  artist  curtails  his  space 
laterally  by  the  introduction  of  two  figures,  symmetrically  grouped  on  either 
side,  which  have  no  connection  with  the  action  going  forward,  and  fulfil  a  merely 
decorative  function.  In  the  kylikes  E  3,4,  5,6,  the  same  effect  is  attained  by  the 

old  expedient  of  colossal  eyes,  which,  however,  are  of  rare  occurrence  in  red- 
figure  painting.  Similarly,  again,  in  E  1 1  we  have  a  survival  of  the  horror  vacui. 
Pamphaios  has  been  brought  up  to  a  tradition  of  filling  in  the  field  around  his 
figures  :  here  it  is  effected  by  the  introduction  of  a  medley  of  letters  which  spread 
all  over  the  ground  and  make  no  connected  sense. 

In  the  black-figured  style  the  hair  of  human  figures  was  usually  indicated 
as  a  black  mass,  and  therefore  stood  out  naturally  against  the  light  background. 

B  2 



4  CATALOGUE    OF    VASES. 

In  the  present  style  one  of  the  first  tasks  was  to  separate  this  black  mass  from 
the  black  background.  Various  methods  were  adopted :  the  most  usual  in 
the  earlier  examples  is  a  reversion  to  the  old  engraved  line  ;  gradually  this  was 
superseded  by  a  thin  line  left  unpainted.  The  growing  desire  to  give  detail  to 
the  mass  of  hair  shows  itself  first  in  the  treatment  of  the  individual  locks  on  the 

forehead,  or  the  waving  of  the  outline  ;  sometimes  dots  of  black  paint  are  added, 
giving  the  curls  an  appearance  of  low  relief,  in  rows  over  the  forehead,  against 
the  outline,  or  covering  the  surface  of  the  hair,  thus  corresponding  with  the 
practice  of  Attic  sculpture  shortly  before  B.C.  500.  In  one  instance  (E  36)  the 
hair  of  Theseus  is  indicated  by  fine  strokes  of  brown  painted  on  the  red  back- 

ground. The  same  method,  with  occasional  introduction  of  white,  naturally 
suggests  itself  for  the  representation  of  aged,  bald  or  partially  bald  figures. 
In  E  17  and  E  364  the  ends  of  the  hair  are  painted  in  purple. 

Another  detail  in  which   development  can  be  traced  is  the  treatment  of 

the  human  eye  (see  illustration,  figs.  a-k).     In  the  former  style  the  eye  of  a  face 

o 
/  g  A  i  k 

in  profile  is  invariably  drawn  as  if  it  were  in  full  face,  or  rather,  in  plan  ;  the 
pupil  is  a  complete  circle,  enclosed  within  the  lids,  and  these  are  treated  as  two 
segments  of  a  circle.  In  the  early  red-figure  vases,  the  first  stage  is  to  represent 
the  pupil  as  a  black  disk  set  in  the  centre  of  an  outline,  of  which  the  outer  angle 
is  gradually  prolonged  until  it  approximates  to  the  true  profile  outline ;  next 
the  pupil  is  moved  within  this  outline  upward,  downward,  or  inward,  according 
to  the  action  intended  to  be  imparted  to  the  head.  By  the  end  of  the  severe 
stage  two  further  improvements  have  been  effected  :  the  disk  occasionally  gives 
place  to  a  circle  with  dot  in  centre,  and  this  circle  is  moved  to  the  inner  junction 
of  the  lids  ;  next  the  inner  angle  is  gradually  opened  out,  until  the  true  profile 
appearance  of  the  lids  is  attained  ;  and,  finally,  in  the  strong  style,  the  pupil 
and  lids  both  assume  their  correct  profile  form.  After  this  the  only  further 
improvement  is  to  give  the  upper  lid  its  complete  form. 

A  similar  development  is  observed  in  the  drawing  of  eyelashes.  In  some 
of  the  earliest  red-figure  vases  (for  instance,  E  15,  E  458)  both  upper  and  lower 
lids  are  furnished  with  a  fringe  of  short  strokes  projecting  outwards.  This 
experiment  seems  to  have  been  considered  unsuccessful  ;  at  any  rate,  through 

the  severe  and  strong  styles  it  is  rarely  found,*  and  it  is  only  when  the 

*  The  Berlin  cup  by  Eujhronios,  painted  on  a  white  ground  (Hart wig,  Meistersch.  pi.  51),  is  a  notable 
exception. 



INTRODUCTION.  5 

true  profile  is  attained  that  the  eyelash  re-appears  correctly  drawn.  These 
developments  offer  an  exact  parallel  to  the  treatment  of  the  eye  on  the 
sculpture  and  coins  of  the  period  with  which  we  are  dealing  [cf.  Conze, 

Uber  die  Darstelhmg  des  menschl.  Auges  in  ant.  Skulp.  ;  and  'E<£.  'Ap^;.  1891, 
p.  163]. 

Another  advance  in  drawing  effected  by  the  artists  of  the  first  half  of  the 
fifth  century  was  in  the  representation  of  the  drapery.  At  first  the  folds 
were  confined  to  the  part  of  the  chiton  below  the  waist,  where  they  are  arranged 
in  symmetrical  groups  of  long  parallel  lines.  Figures  in  violent  motion  have 
usually  a  short  chiton,  which  is  drawn  up  in  front  so  as  to  leave  the  legs  partially 
undraped.  Later  the  folds  are  allowed  in  some  degree  to  follow  the  motion  of 
the  body,  but  the  most  important  step  comes  in  the  period  of  Euphronios,  who 
is  perhaps  the  first  to  suggest  in  the  dress  of  his  figures  a  contrast  between  a 
soft  and  a  rougher  material.  By  the  use  of  fine  brown  lines  for  the  chiton  he 

indicates  the  soft  and  nearly  transparent  fabric  which  answers  to  every  move- 
ment of  the  limbs,  and  is  probably  the  same  as  is  represented  in  the  statues  from 

the  Acropolis  of  the  beginning  of  the  fifth  century.  The  idea  of  transparency 
is  indeed  so  far  carried  out  that  the  principal  outlines  of  the  form  are,  in  many 
cases,  faithfully  represented  within  the  drapery. 

It  is  now  generally  agreed  that  the  stage  of  development  reached  by  the 
early  painters  in  red  figures  corresponds  to  that  of  Kimon  of  Cleonae,  whose 
improvements  in  painting  are  described  by  Pliny  (N.  H.  xxxv.  56).  This  artist 

was  said  to  have  introduced  "  catagrapha,"  and  to  have  been  the  first  to  represent 
the  joints  separating  one  member  from  another,  to  render  the  veins,  and  to 

"  invent "  creases  and  folds  in  drapery.  The  reference  to  joints  and  veins  would 
apply  equally  to  the  vase  painters  of  this  time,  who  study  carefully  the  minutest 
detail  of  anatomy,  and  occasionally  indicate  even  the  nails  of  fingers  and  toes 

[see  E  12,  D  2,  D  4] ;  and  the  treatment  of  drapery  there  referred  to  corresponds 

to  that  which  has  just  been  described.  The  term  "  catagrapha "  is  further 
explained  by  Pliny  as  meaning  "  obliquas  imagines,"  and  as  the  art  of  varying 
the  drawing  of  the  face  in  cases  where  the  figure  is  intended  to  look  back,  up, 

or  down.  The  most  natural  explanation  of  the  term  "  obliquas  imagines  "  seems 
to  be  the  representation  of  the  human  body  in  positions  other  than  the  purely 

profile,  and  where  the  line  of  sight  or  standpoint  may  shift  above  or  below  the 
horizontal.  In  the  vases  of  the  period  of  Euphronios  we  have,  in  fact,  just  this 
innovation,  which  prepares  the  way  in  linear  drawing  for  the  development  of 

perspective  and  foreshortening.  To  appreciate  the  significance  of  this  discovery, 

we  have  only  to  compare  the  vases  painted  before  this  date — for  instance,  the 
earlier  vases  of  Cachrylion  with  those  of  his  later  manner.  In  the  earlier  vases, 
as  in  Egyptian  paintings,  the  face  and  limbs  are  in  profile,  while  the  chest  and 
shoulders  are  in  front  view.  When  once  the  profile  aspect  of  the  shoulders  is 
attained,  a  new  world  of  movement  seems  to  be  opened  to  the  artist.  E  33  is  an 

example  of  the  transition,  showing  one  instance  of  the  improved,  among  several 
of  the  old,  method. 
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It  is  probable  that  Pliny's  use  of  the  term  "catagrapha"  is  not  intended 
to  apply  to  the  human  face,  of  which  the  drawing  in  foreshortening  and  per- 

spective seems  never  to  have  been  developed  in  vase-painting.  It  is  not,  in 
fact,  until  a  late  stage  of  the  red-figure  period  that  we  find  the  human  face  even 
in  the  ordinary  three-quarter  aspect,  and  even  the  boldest  of  the  painters  of  the 
best  period  are  limited  to  two  aspects,  the  purely  profile  and  the  purely  full  face  ; 
within  these  limits  the  head  is  thrown  back  or  forward,  and  the  movement  of 
the  eyeball  already  noted  assists  in  producing  the  intended  effect  [see  e.g.  the 
interior  designs  of  E  20,  E  37].  Signs  are  not  wanting,  however, of  an  occasional 
experiment  beyond  these  limits  ;  on  a  kylix  in  Munich  ascribed  to  Onesimos 
(Hartwig,  Meistersch.  pi.  59,  2),  the  head  of  a  dying  Centaur  is  drawn  in  a 
position  which  is  an  endeavour  to  represent  the  three-quarter  aspect  of  a  face 
seen  from  above.  But  this  and  other  cases  of  full-face  drawing  [such  as  E  67, 
E  74]  are  exceptional. 

The  period  of  progress  associated  with  the  names  of  Euphronios  and  Brygos, 
as  distinguished  from  the  stage  of  transition  from  the  black-figured  style,  with 
its  somewhat  formal  and  cramped  methods,  was  characterised  by  an  individuality 
and  freedom  which  were  partly  the  cause  and  partly  the  effect  of  a  closer  study  of 
nature,  and  of  an  increased  capacity  for  rendering  it  (Hartwig,  loc.  cit.  p.  95  foil). 
From  an  early  stage  of  the  red-figure  period  the  Greek  artist  understood  per- 

fectly the  anatomy  of  the  human  frame.  If  he  preferred  to  treat  it  from  an 
eclectic  and  occasionally  from  a  decorative  point  of  view,  there  was  always  a 
profound  knowledge  of  truth  underlying  this  treatment.  With  the  growth  of 
the  athletic  festivals  and  of  interest  in  the  palaestra,  the  Greek  artist  had  the 
advantage  of  constant  opportunities  of  study  of  the  nude  form  ;  he  was  accus- 

tomed to  regard  even  the  draped  form  mainly  in  its  relation  to  the  nude :  his 
drapery  is  so  managed  as  to  charm  by  its  contrast  with  the  nude ;  and  beneath 
the  drapery  the  nude  form  of  the  preliminary  sketch  can  usually  be  traced. 
The  decorative  instinct  is  often  seen  cropping  out  in  small  eccentricities.  On 
E  25,  for  instance,  the  clenched  hand  of  the  youth  under  his  mantle  is  drawn 
as  a  spiral :  on  the  Berlin  Peithinos  cup  (Hartwig,  loc.  cit.  pi.  24,  i)  the  clasped 
fingers  of  Peleus  become  a  maeander  ;  and  on  the  Meidias  vase  (E  224)  the  tufts 
of  hair  against  the  shoulder  and  flank  of  the  horse,  and  on  the  breast  of  Zeus, 
are  decoratively  treated  like  a  sprig  of  foliage. 

The  vases  of  the  first  stage,  in  the  present  volume  termed  archaic,  include 
all  those  in  which  the  drawing  is  still  struggling  with  the  stiffness  and  want  of 
technical  freedom  which  had  marked  the  black-figure  style.  This  is  succeeded 
by  the  severe  stage,  marked  by  a  minute  attention  to  detail  and  greater  freedom, 
but  with  a  certain  dryness  of  treatment,  and  technical  power  still  incomplete. 
This  immediately  precedes  the  good  period,  in  which,  with  a  technical  method 
more  or  less  perfect,  several  sub-divisions  or  varieties  of  treatment  are  remarked. 
The  first  of  these,  the  strong  style,  is  characterised  by  a  somewhat  tense  and  dry 
vigour,  which,  in  the  natural  reaction  against  the  early  rigidity,  delights  in  the 
mastery  of  difficult  subjects.  Very  little  later  is  the  large  style,  in  which  a 
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breadth  of  effect  is  the  principal  object  aimed  at,  with  a  consequent  statuesque 

dignity  of  pose  and  composition  :  followed  by  the  fine  *  period,  in  which  the 
culmination  is  reached  of  both  technique  and  composition  ;  the  late  fine,  in  which 
certain  mannerisms  born  of  technical  ease  begin  to  creep  in  ;  the  elegant  and 
refined,  in  which  the  drawing  is  merely  dexterous  and  graceful,  without  much 
originality  or  vigour  ;  and,  lastly,  the  late  style,  in  which  the  florid  and  pictorial 
have  asserted  themselves,  and  the  composition  is  frequently  careless  or  coarse. 

In  the  later  vases  of  the  fine  style  it  has  been  suggested  that  we  may 
distinguish,  in  the  rendering  of  the  standing  human  figure,  the  influence  of 
one  or  other  of  the  great  sculptors  of  the  time :  in  the  statues  of  Polycleitos 
the  moment  chosen  for  representation  is  that  of  entering  into  repose,  where  the 
weight  is  rested  entirely  on  one  leg,  and  the  other  leg  is  drawn  back :  this 
attitude  on  vases  belongs  to  the  drawings  of  the  time  of  the  Meidias  hydria 
(E  224).  In  the  sculptures  of  Pheidian  style  the  standing  figure  is  shown  in 
permanent  repose,  with  the  body  easily  balanced  on  both  feet ;  and  this  type  is 
adopted  by  all  the  Attic  vase  painters  subsequent  to  about  B.C.  430  [Winter, 
Jungere  Att.  Vas.  p.  10].  In  the  treatment  of  drapery  on  these  later  vases,  a 
motive  which  probably  originated  with  Pheidian  sculpture  is  monotonously 
repeated  ;  the  folds  of  the  chiton  are  drawn  obliquely  over  the  foremost  leg  in  a 
manner  which  soon  becomes  formal  and  lifeless. 

In  the  vases  of  this  series  the  question  of  locality  offers  scarcely  any 
difficulty.  It  is  practically  certain  that  the  vast  majority  of  them  were  made 
at  Athens.  We  have  the  evidence  of  the  vases  themselves,  their  similarity  of 
technique,  style,  and  choice  of  subject,  the  inscriptions,  and,  generally,  the 
continuity  of  idea  uniting  the  whole  series,  which  is  closer  than  would  have 
been  possible  in  a  commodity  issuing  from  various  centres  of  fabric  widely 
separated  from  one  another.  It  is  true  that  in  certain  localities,  in  Italy, 
Sicily,  and  Greece  itself,  we  occasionally  find  series  of  vases  belonging  to 
this  period,  in  which  there  seems  to  be  a  preference  for  a  particular  style  of 
painting,  or  even  for  a  particular  form  of  vase :  on  this  account  it  was  formerly 

the  habit  to  speak  of  a  "Nolan"  fabric,  just  as  more  recently  it  has  been 
customary  to  talk  of  a  "  Gela "  style  of  white  lekythi :  but  while  the  "  Nola  " 
ware  is  undoubtedly  of  Athenian  origin,  the  "  Gela "  lekythi  have  now  been 
found  at  Eretria  and  elsewhere,  and  were  therefore  probably  imported  from 
some  common  centre,  such  as  Athens.  Any  apparent  adaptations  of  style  to 
locality  need  indicate  nothing  more  than  the  peculiarities  of  different  potters  in 
the  same  Athenian  kerameikos,  of  whom  one  firm  may  have  held  the  monopoly 

of  export,  say  to  Nola,  another  to  Gela  and  Eretria,  and  so  forth  [Furtwangler- 
Genick,  Griech.  Keramik.  p.  9]. 

As  regards  the  commencement  of  the  red-figure  style,  no  exact  date  has 
been  agreed  upon.     This,  however,  appears  to  be  certain,  that  among  the  mass 

*  For  the  stages  of  transition   between   the   severe   and   fine  styles,    see   Hartwig  in  Festschr.  fur 
Overbeck,  p.  25. 
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of  pottery  found  on  the  Acropolis  in  the  Pre-persian  stratum — i.e.  older  than 
h.C.  480 — a  considerable  quantity  belongs  to  the  most  advanced  stage  of  the 
severe  style,  including  signatures  of  most  of  the  chief  cup-painters  whose  names 
occur  during  the  severe  stage  and  before  it.  It  has  been  suggested  that,  as  the 
principal  improvements  on  the  Acropolis  did  not  take  place  until  the  Kimonian 
period,  B.C.  460,  many  of  the  vases  here  found  may  belong  to  the  period  between 
B.C.  480  and  460 :  but  the  marks  of  excessive  burning  still  traceable  on  many  of 
these  fragments  make  it  probable  that  these  vases  owed  their  destruction  to  the 
Persians,  and  that  480  is  the  lowest  limit  of  date  assignable  to  them  (Jahrbuch, 
1887,  p.  159). 

From  the  same  source  have  come  inscribed  bases  recording  dedications  by 
persons  who  may  be  identified  with  painters  and  potters  known  to  us  from 

vases  :  one  such  is  "  Euphronios  the  potter  "  :  another  mentions  "  Nesiades 
the  potter  and  Andokides."  The  word  potter  in  this  instance  undoubtedly 
applies  to  both  the  names  mentioned,  and  it  is  very  probable  that  we  may 
recognise  in  this  Andokides  the  artist  of  the  transition  period  who  has  left  us 
several  signed  vases  (C.I.A.  iv.  2,  pp.  79-89  ;  suppl.  p.  154). 

As  regards  the  lower  limit  of  date,  there  is  hardly  any  doubt  that  the  latest 
vases  in  this  volume  belong  to  the  end  of  the  fifth  century.  It  was  formerly 
the  custom  to  assign  all  vases  inscribed  with  characters  of  the  enlarged  Attic 
alphabet  to  a  date  subsequent  to  the  archonship  of  Eucleides,  B.C.  403,  and 
this  would  have  pushed  the  latest  of  our  series  well  down  into  the  fourth 
century.  But  it  is  now  clearly  shown  that  the  changes  in  the  alphabet  officially 
sanctioned  in  B.C.  403  had  been  already  in  more  or  less  common  usage  for  a 
considerable  time.  The  period  of  epigraphical  transition  is  illustrated  by  the 
Nolan  amphora  E  298,  where  the  inscription  recording  the  victory  is  written  in 
the  old  style,  the  /caXo?  inscription  in  the  new.  This  transition,  which  we  may 
fairly  assign  to  the  latter  part  of  the  fifth  century,  is  further  marked  by 
numerous  cases  in  which  the  vase  painters  have  misunderstood  the  use  of  the 

new  forms  :  thus  in  E  318  we  have  'AX/a/za^ta?  /caXax? :  in  E  73  ©i/Tt?,  TaXevrj 
(Kretschmer,  Vaseninschr.  p.  107).  This  stage  of  the  commingling  of  forms  is 
characteristic  of  the  strong  style  of  vase  painting,  and  must  have  lasted  down  to 
about  B.C.  420  ;  it  is  followed  by  the  vases  of  the  Meidias  type,  E  224,  of  which 
the  inscriptions  are  written  in  a  purely  Ionic  alphabet. 

Towards  the  end  of  the  fifth  century  an  important  series  of  events  took 
place,  in  the  light  of  which  the  chronology  of  vases  must  be  viewed.  In 
B.C.  413  occurred  the  disaster  to  the  Athenian  arms  at  Syracuse,  and  in  404  the 
capture  of  Athens  ;  historically,  therefore,  it  would  seem  certain  that  within  this 
period,  and  probably  for  some  time  after,  the  export  of  vases  from  Athens,  and 
indeed  their  very  fabrication,  must  have  been  seriously  crippled,  if  not  absolutely 
destroyed.  It  is  conceivable  that  in  the  fourth  century  the  fabric  at  Athens 
may  have  revived  ;  we  have,  at  any  rate,  a  series  of  Panathenaic  amphorae  giving 
actual  dates  ranging  from  B.C.  367  to  313,  and  it  seems  clear  that  the  sepulchral 
lekythi  must  have  been  in  process  of  fabrication  there  in  392,  since  they 



INTRODUCTION.  9 

are  mentioned  (contemptuously  enough,  it  is  true)  in  the  Ecclesiazusa  of 
Aristophanes,  produced  in  that  year.  Possibly  some  of  the  sepulchral  vases 

in  vol.  iv.  may  be  of  Attic  origin  ;  but  in  any  case  there  is  no  positive  evidence 
of  exported  Attic  vases  which  can  be  assigned  to  this  century.  It  has  con- 

sequently been  suggested  (Milchhofer,  Jahrbuch,  1894,  p.  79)  that  by  B.C.  400 

all  the  successive  styles  of  purely  Attic  vase-painting  (except  those  just  named), 
including,  in  fact,  all  the  vases  here  catalogued,  had  had  their  day.  This 

position,  suggested  long  ago  by  Ross  (Arch.  Aufs.  i,  pp.  1-72),  but  hitherto  not 
generally  accepted,  is  now  a  natural  corollary  of  the  pushing  back  of  the  earlier 
chronology,  due  to  the  Acropolis  excavations.  Even  so,  it  presupposes  a 
development  of  Attic  vase  painting  which  is  much  more  rapid  than  had  hitherto 
been  imagined,  but  which  is  by  no  means  incredible  when  we  compare  the  rate 
of  progress  made  by  the  major  arts  in  Athens  within  the  same  period.  It  may 
be  well  briefly  to  examine  the  archaeological  evidence  which  bears  on  this 

question. 
The  principal  necropolis  of  Athens  itself  has  been  on  two  occasions  at 

least  subjected  to  searching  investigation.  In  the  excavation  at  the  Hagia 
Triada  in  1879  a  considerable  number  of  tombs  of  the  end  of  the  fifth,  and  of 

the  fourth,  centuries  were  opened,  among  which  not  a  single  painted  vase  worthy 
of  mention  was  found.  Similarly,  in  the  excavations  described  in  the  Ath. 
MittJieiL  1893,  p.  73,  where  231  tombs  were  opened,  ranging  from  at  least  as 
early  as  the  sixth  century  down  to  300  B.C.,  the  latest  vases  painted  with  figures 
are  white  lekythi  of  rough  workmanship. 

Again,  many  vases  have  been  found  at  Camiros,  in  Rhodes,  illustrating 
most  of  the  varieties  of  vase  painting  of  the  sixth  and  fifth  centuries.  One  of 
the  latest  examples  found  on  this  site  is  E  506,  a  crater  of  careless  style,  which 
we  should  naturally  assign  to  a  period  shortly  before  400.  About  408  B.C.  the 
city  of  Rhodes  was  founded  by  a  combination  of  the  inhabitants  of  Camiros, 
lalysos,  and  Lindos ;  the  relative  positions  of  the  necropoleis  of  Camiros 
point  to  a  contraction  of  that  town  about  this  time,  and  it  seems  probable  that 
the  older  settlements  gradually  sank  into  insignificance  beside  the  growing 
importance  of  the  new  city.  In  the  city  of  Rhodes  itself  not  a  single  Attic  vase 
of  a  style  earlier  than  E  506  has  as  yet  been  found,  and,  indeed,  very  few 
painted  vases  of  any  description  ;  E  249  and  E  250,  two  hydriae  of  a  debased 

fourth  century  style,  are  typical  examples  of  the  ware  which  the  city  of  Rhodes 
has  hitherto  yielded.  The  natural  suggestion  is  that  the  pottery  of  the  earlier 
necropolis  of  Camiros  and  that  of  the  city  of  Rhodes  represent  a  continuous 
development,  and  that  the  latest  of  the  Camiros  vases  were  made  before 
B.C.  408. 

Several  necropoleis  containing  Attic  red -figure  or  white  ware  have  been 
opened  in  Sicily,  at  Syracuse,  Megara  Hyblaea,  and  Gela,  and  in  Italy  at  Locri, 
and  elsewhere ;  the  latest  vases  of  this  ware  found  here  belong  to  the  careless 

style,  of  which  E  604,  from  Gela,  is  a  good  example.  In  405  B.C.  the  town  of 
Gela  was  taken  by  the  Carthaginians,  and  the  remnant  of  its  inhabitants  was 
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transferred  to  Leontini ;  we  may  therefore  conclude  that  the  careless  style  was 
in  vogue  at  Athens  before  405.  It  is  probable,  indeed,  that  this  style  was  even 
earlier,  for  it  is  unlikely  that  any  trade  between  Athens  and  Sicily  can  have 
continued  during  the  war  which  broke  out  in  B.C.  427. 

In  the  vases  from  Campania  (sacked  by  the  Samnites  in  B.C.  424),  Cyprus, 
Naucratis,  Benghazi,  Kertch  and  other  sites,  we  meet  with  similar  evidence,  all 
tending  to  prove  that  the  importation  of  Attic  vases,  including  all  styles  down  to 
the  careless,  continued  unbroken  so  long  as  the  Athenian  supremacy  of  the  sea 
lasted.  But  towards  the  end  of  the  fifth  century,  somewhere  between  B.C.  427 
and  405,  the  fabrication  of  Attic  painted  vases  comes  practically  to  an 

end  *  :  the  next  vases  to  come  forward  in  these  sites  are  of  the  styles  which  we 
are  accustomed  to  associate  with  Southern  Italy.  If  the  Attic  manufactuie 
revived  in  any  form  in  the  fourth  century,  the  revival  was  for  the  most  part 
probably  confined  to  common  white  lekythi  intended  for  the  home  market,  and 
the  annual  prizes  for  the  Panathenaic  games. 

It  is  possible  that  Athenian  vase  painters  may  have  settled  in  other 
cities  to  carry  on  their  industry.  On  one  lekythos  found  at  Panticapaeum  (Arck. 
Zeit.  1856,  pll.  86-87)  is  painted  a  subject  which  presents  marked  local  colour 
and  answers  to  what  we  may  imagine  local  taste  to  have  required  in  that 

colony :  the  vase  belongs  to  the  class  of  "  aryballi "  (lekythi)  with  gilding  ;  the 
artist  Xenophantos  calls  himself  an  Athenian,  and  it  is  reasonably  argued  that 
if  the  vase  had  been  made  at  Athens,  he  would  not  have  added  this  qualifica- 

tion, f  In  any  case,  the  date  of  this  vase  cannot  be  much  later  than  B.C.  405, 
and  is  probably,  if  the  above  conclusions  are  correct,  considerably  earlier. 

The  shapes  of  vases  in  this  period  are,  roughly  speaking,  the  same  as  those 
of  the  preceding  style  with  black  figures  (see  vol.  ii,  pp.  3-6,  45)  ;  but  among 
them  certain  developments  of  form  can  be  traced,  and  a  preference  for  certain 
shapes  at  certain  stages  seems  clearly  established.  For  this  reason  the  vases 
in  this  volume  have  been  arranged  according  to  their  form,  rather  than 
according  to  supposed  chronological  divergences  of  style  of  which  the  basis  is 
not  always  quite  sound. 

As  was  already  stated,  the  characteristic  form  in  the  first  half  of  the  period- 
down  to  about  460  B.C. — is  the  kylix,  and  though  other  forms,  such  as  the 
amphora,  stamnos,  and  hydria,  still  continue  in  use,  it  is  on  the  kylikes  that  we 
best  can  follow  the  development  of  the  early  red-figure  style.  The  kylix 
probably  owed  its  selection  to  the  fact  that  in  the  development  of  the  red-figure 
style  out  of  the  preceding  style,  the  first  stages  of  the  improvement  seem  to 
have  been  associated  J  with  this  form.  On  the  exterior  the  band  suitable  for 

*  On  the  o  her  hand,  see  Hartwig  in  Melanges  cT Arch.  1894.  p  II,  who  says  that  fragments  of  vases 
of  the  fully  developed  fine  style  have  been  found  around  the  siie  of  the  tomb  of  Dexileos,  who  died  in 
B.C.  394-3. 

f  The  only  other  artist  whose  signature  takes  this  form  is  Teisias,  who  seems  to  have  worked  in 
Boeotia. 

J  Jt  does  not,  however,  follow  that  Klein  is  correct  in  his  account  of  the  evolution  (Euphronios1 ', 
p.  32)  of  the  red-figure  style  and  its  connect  on  with  the  Gorgoneion  on  the  interior  of  the  black  figure 
kylix  (see  Berlin.  Phil.  Woch.  1894,  p.  112). 
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decoration  is  divided  into  two  by  the  handles.  The  surface  recedes  both  in  a 
vertical  and  horizontal  direction  ;  consequently  the  difficulty  is  great  of  arranging 
a  composition  so  as  to  give  from  all  points  of  view  the  effect  of  correct  drawing. 
In  the  earliest  kylikes  the  difficulty  is  evaded  by  the  introduction  of  the  large 
eyes  as  in  the  preceding  style,  or  else  of  exaggerated  palmettes,  or  even  of 
heraldic  animals  ;  by  this  means  the  space  available  for  design  is  limited  to  the 
centre  of  each  side,  midway  between  the  handles. 

The  interior,  on  the  other  hand,  offers  a  free,  nearly  flat  space,  which,  in 
point  of  size,  is  only  limited  by  the  circumference  of  the  lip.  In  this  respect  it 
presents  the  nearest  analogy  to  the  painted  pinax,  which  from  a  very  early  period 

had  offered  an  unlimited  scope  for  the  painter's  skill.  An  intermediate  stage 
is  shown  in  the  circular  plates  (B  589-592,  E  135-137),  which  are  little  more 
than  disks  of  terra-cotta,  painted  with  a  subject  in  black  or  red  figures.* 
During  the  earliest  stage  the  tendency  is  to  assign  the  important  subject  to  the 
interior,  and  many  cups  at  this  stage  have  the  design  on  the  interior  alone.  In 
the  best  period  the  interior  and  exterior  are  often  treated  with  successive 
episodes  of  one  and  the  same  story  ;  later,  again,  the  interior  scene  comes  to  the 
fore,  the  exterior  being  now  treated  with  groups  of  figures,  which  are  often 
merely  decorative  adjuncts  and  without  significance. 

Fig.  2.    KYLIX.  Fig.  3.    KYLIX. 

In  the  earlier  stages  of  this  period  the  two  forms  of  kylix  inherited  from 
the  preceding  period  are  both  in  use,  the  older  form  with  the  splay,  hollow  foot  set 
nearly  at  right  angles  to  the  curve  of  the  body  (vol.  ii,  fig.  16),  and  the  more 
graceful  form,  with  the  solid  stem,  forming  in  outline  an  S-shaped  curve  with  the 
body,  and  with  a  disk-shaped  foot  more  or  less  concave  in  the  centre  (ibid.  fig.  18). 
A  slight  variation  of  this,  thicker  in  modelling  throughout,  and  with  offset  lip,  is 
affected  by  Brygos  (fig.  I,  see  E  65).  Very  soon  the  older  form  entirely  dis- 

appears, and  the  younger  remains  a  fixed  type  down  to  about  B  C.  450.  At 
this  period  various  modifications  are  introduced ;  one  very  delicate  form, 
associated  here  with  the  signature  of  Sotades  (fig.  2,  D  5-7),  has  V-shaped 
handles,  f  slightly  curved,  resembling  the  breastbone  of  a  chicken,  with  a 
moulded  rosette  on  the  angle ;  in  another  and  later  variation  (fig.  3)  the  stem 

*  For  a  'uller  discussion  of  the  interior  scenes  of  kylikes  see  Murray,  Designs  from  Greek  Vases,  p.  4. 
t  The  same  form  of  handles  occurs  in  a  black-figured  cup  signed  by  Ergotimos,  Wiener  Vorlegebl.  1888, 

pi.  iv,  2a. 
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is  altogether  dispensed  with,  and  the  broad  foot  starts  direct  from  the  body. 
This  form  is  usually  very  thick  and  heavy  in  the  modelling,  and  has  the  lip 
slightly  offset.  The  interior  design  is  often  omitted,  or  consists  of  a  linear 
pattern  lightly  impressed  on  the  surface  and  glazed  black.  In  the  last  stage 
of  the  kylix  the  stem  reappears,  and  the  body  and  foot  are  as  nearly  flat  as 
possible,  all  the  beauty  of  curved  outline  being  lo.it. 

During  the  black-figure  period  the  form  of  hydria,  with  nearly  flat  shoulders 
and  a  back  handle  rising  above  the  lip  (vol.  ii,  fig.  14),  remained  almost 
invariable.  This  form  is  represented  in  the  early  red-figure  style  by  a  few 
examples  (E  159-163),  but  soon  makes  way  for  a  series  in  which  various  graceful 
developments  are  shown.  The  tendency  here,  as  in  the  kylix,  is  towards  the 

adoption  of  an  outline  which  is  curvilinear  through- 
out. When  the  necessity  for  arrangement  of  the 

design  in  two  or  more  bands  is  no  longer  felt,  the 
tectonic  separation  between  shoulder  and  body  is 
done  away  with,  and  the  outline  sweeps  in  a  single 
curve  from  lip  to  foot  (fig.  4)  ;  the  handle  at  the 
back  no  longer  rises  above  the  lip,  creating  a  right 
angle  with  it,  but  forms  nearly  a  circle  with  the 
curve  of  the  lip  and  neck.  This  form,  which  is 
sometimes  distinguished  as  calfis,  is  also  found, 

though  rarely,  among  the  later  black-figure  vases 
(see  B  31 5,  B  346,  B  349),  which  are  probably  contem- 

porary with  the  early  red-figure  period.  As  to  the 
field  for  decoration,  the  issue  now  lies  Lctween  the 

shoulder  alone  or  the  shoulder  and  body  combined.  The  shoulder  offers  a  long, 
narrow  band,  which  terminates  only  in  the  handle  at  the  back  (E  165,  E  168- 
170);  the  body  and  shoulder  together  offer  a  rectangular  panel,  which  is  limited 
on  either  side  by  the  side  handles,  and  thus  we  have  the  old  issue  reopened  as 
between  a  frieze  or  a  panel  design.  In  the  end  the  panel  design  wins  the  day, 
but  for  a  considerable  period  it  is  clear  that  both  systems  continued  side  by  side. 
The  most  successful  solution  for  the  decoration  is  probably  that  in  which  a  single 
figure  or  group  is  drawn  on  the  front  of  the  body,  spreading  up  over  the 
shoulder.  For  typical  harmony  of  outline  and  design  E  179  is  a  masterpiece; 
in  this  vase  the  single  figure  of  Nike  is  drawn  with  a  swing  and  yet  a  simplicity 
of  lines  which  combine  with  and  assist  the  admirable  purity  and  flow  of  the  form 
itself.  In  the  more  elaborate  compositions  which  come  later  into  vogue,  the 
modelling  of  the  vase  is  subordinated  to  the  design,  which  is  often  overcrowded 
and  unsuitable.  In  the  Meidias  vase  (E  224)  a  combination  of  frieze  and  panel 
is  attempted,  but  the  result  is  more  pictorial  than  the  true  canons  of  decorative 
vase  painting  would  admit. 

The  forms  of  amphora,  which  in  the  preceding  style  had  been  so  popular 
(vol.  ii,  figs.  13,  15),  are  rarely  found  with  red  figures.  A  few  instances  occur  in 

the  early  stage  (thus  E  253-256  have  the  broad  grooved  handles,  E  257-264 

Fig.  4.    CALPIS. 
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have  the  cylindrical  handles),  and  they  are  not  unknown  in  the  more  advanced 
period  (E  284) :  but  such  instances  are  rare,  and  the  old  forms  give  place  to  two 
principal  variations.  On  the  one  hand  we  have  the  pelikt  (fig.  5),  a  somewhat 
clumsy  development  in  which  the  foot  is  done  away  with  and  the  body  swells 
out  from  the  handles  downwards :  the  earliest  example  of  this  form  in  the 
present  volume  is  E  365,  which  belongs  to  the  end  of  the  severe  stage.  On  the 

other  hand  we  have  the  "  Nolan  "  amphora  (fig.  6),  belonging  principally  to  the 
same  period :  the  name  is  only  applied  as  a  convenient  distinction,  a  large 
number  of  this  variety  having  been  originally  found  at  Nola,  though  almost 
certainly  made  at  Athens.  The  form  is  a  direct  descendant  from  vol.  ii,  fig.  15, 
but  is  altogether  slimmer,  and  has  a  longer  neck  :  it  varies  very  little  in  height, 
and  has  by  preference  one  figure  on  each  side,  the  neck  and  lower  part  of  the 
body  being  left  without  ornament :  the  handles  are  usually  reeded,  and  have 

Fig.  5.    PELIKE. Fig.  6.    "NOLAN"  AMPHORA. Fig.  7.    STAMNOS. 

often  a  small  palmette  painted  at  the  lower  insertion  ;  in  the  earlier  examples, 
which  date  from  about  B.C.  460,  the  obverse  and  reverse  are  usually  treated  as 

parts  of  one  and  the  same  design.  Next  to  the  kylix,  which  it  succeeds  in 

popularity,  this  is  the  most  characteristic  shape  of  the  fifth  century.  A  slightly 
earlier  phase  of  this  form  is  illustrated  by  the  Leagros  amphora,  E  265,  and 

also  by  E  266  and  E  267  :  as  a  rule,  this  variety  is  slender  and  taller,  with  plaited 

handles,  and  has  only  one  figure  on  each  side,  extending  from  the  shoulder 

downwards.  Another  very  beautiful  form  of  amphora,  rarely  found,  is  repre- 

sented by  E  350;  it  is  developed  out  of  the  Panathenaic  form,  but  with  a  shorter 

body  in  proportion  to  its  height,  so  that  it  nearly  approximates  to  the  best  type 

of  the  hydria.  The  foot  is  either  very  small,  or,  as  here,  reduced  to  a  mere 
knob  :  this  example  dates  from  about  B.C.  470. 

A  favourite  form  for  a  limited  period  is  the  slamnos  (fig.  7),  which  in  general 

outline  is  similar  to  the  hydria,  but  which,  with  its  two  horizontal  handles  on  the 

shoulder,  offers  the  same  kind  of  field  for  the  painter  as  the  amphora.  This  form 

of  vase  seems  not  to  have  been  evolved  previous  to  the  red-figure  style  :  the 
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earliest  examples  are  connected  by  their  inscriptions  with  the  kylix  painters  : 
the  latest  seem  to  fall  about  the  time  of  the  vase  painter  Polygnotos,  so  that 
this  form  was  probably  not  long  in  vogue.  The  ornament  other  than  figures  is 
usually  confined  to  a  small  palmette  under  the  handles,  and  a  band  running  all 
round  below  the  design,  which  occupied  the  entire  height  of  the  body.  In  the 
earlier  specimens  the  number  of  figures  is  limited  to  one  or  two  on  each  side  :  in 
the  later  they  are  more  crowded,  and  the  ornament  is  often  more  elaborate  (see 
Brunn-Lau,  Die  gr.  Vasen,  pi.  27,  I  ;  28,  i). 

Another  two-handled  vase  in  favour  among  the  later  cup-painters  is  the 
cotytt  (fig.  8),  a  form  developed  out  of  the  earlier  skyphos  (vol.  ii,  fig.  2). 
E  140  is  a  fine  specimen  signed  by  Hieron :  another  example  (E  139)  signed  by 
Pistoxenos  belongs  to  the  bloom  of  the  early  stage.  Probably  the  shape  did  not 
long  remain  in  vogue  ;  two  small  vases  of  this  form  were  found  in  the  same 
tomb  with  the  Aphrodite  cup  (D  2)  at  Camiros,  and  these  are  among  the 

Fig.  s.  COTYL£.  Fig.  9.  CALIX  CRATER. 

latest  examples  of  this  form  in  Attic  fabric.  Later  on  it  comes  into  use  again 
in  the  fabrics  of  S.  Italy.  One  series  of  Attic  cotylae  seems  to  stand  apart: 
these  vases,  of  which  a  considerable  number  are  known  (E  I52)>  are  all  °f  much 
the  same  character  and  size,  and  have  all  the  same  design,  an  owl  standing  within 
an  olive  wreath.  This  design  is  familiar  on  the  coins  of  Athens  as  an  official 
Athenian  symbol,  but  it  is  difficult  to  explain  its  occurrence  on  these  vases  unless 
on  the  theory  that  they  had  been  made  for  some  special  official  or  religious 
occasion.  In  one  case  (E  547)  this  design  is  found  on  an  oinochoe,  in  another 

(E  158)  on  a  cantharos.* 
The  calix-form  crater  (fig.  9)  was  another  shape  in  use  among  the  cup- 

painters,  and  seems  to  have  been  the  earliest  form  of  crater  in  such  use : 
examples  of  it  have  come  down  to  us  signed  by  Euphronios  and  by  Euthymides  : 

*  In  1867  a  vase  was  found  at  Athens  inscribed  "demosion,"  and  supposed  to  be  the  official  choinix 
measure  :  it  was  stamped  with  an  owl  and  olive  branch. 
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after  about  B.C.  460  it  takes  a  somewhat  lighter  form,  approximating  more  to 
the  calix  of  a  flower.  This  vase  offers  an  excellent  field  for  large  compositions  : 
a  band  of  pattern  round  the  lip,  and  another  on  a  level  with  the  handles,  give 
a  natural  limit  for  a  design  of  unusual  size  :  the  subject  is  mostly  treated  in  a 
large  simple  composition  involving  few  figures.  E  458  is  an  instance  of  the 
earlier  style.  E  460  is  somewhat  later :  still  later  are  E  463-465  ;  in  E  462  the 
shape  has  been  treated  with  a  continuous  frieze  around  the  body  and  figures 
arranged  on  different  planes.  In  E  467  the  field  is  divided  horizontally  into  two 
friezes,  forming  four  separate  scenes. 

A  crater  of  rather  later  origin  is  the  bell-shaped  oxybaphon  (see  e.g.  E  492)  : 
the  earlier  type  of  this  form  is  splay-footed  and  heavy ;  gradually  it  becomes 
lighter,  with  a  foot  relatively  higher,  and  in  this  type  is  a  favourite  form  of  the 
next  period  (see  vol.  iv.,  fig.  i)  ;  a  special  characteristic  is  the  laurel  wreath 
around  the  lip. 

Fig.  10.  KELEBE. Fig.  ii.  VOLUTE  CRATER. 

Another  development  of  the  crater  is  the  kelebt  with  columnar  handles 
(fig.  10),  which  is  a  descendant  of  the  Corinthian  (vol.  ii,  fig.  7),  and  continues 
in  use  down  to  a  late  period  of  the  fourth  century.  The  designs  almost 
invariably  show  traces  of  archaism.  They  are  usually  enclosed  within  borders, 
and  very  often  the  lip  is  decorated  with  a  frieze  of  animals  in  black  figures 
roughly  drawn. 

A  third  form  of  crater,  which  comes  in  towards  the  end  of  the  cup-painting, 
and  continues  down  to  a  late  period,  is  that  with  voluted  handles  rising  above 
the  lip  (fig.  ii)  :  this  form  rarely  occurs  in  the  black-figure  style  (e.g.  B  364), 
and  is  apparently  derived  from  the  older  kelebe  (vol.  ii,  fig.  7)  ;  the  earlier 
examples  are  characterised  by  simplicity  of  design  ;  one  instance  (E  468) 
has  only  a  narrow  band  of  design  on  the  neck  ;  in  another  later  instance 
(E  469)  the  design  occupies  both  body  and  neck,  and  a  profusion  of  elaborate 
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pattern  is  spread  over  the  lip,  body,  and  handles :  here  the  connection  with  the 
kelebe  is  shown  in  the  bifurcated  form  of  the  handles  at  their  lower  end.  The 

grooved  broad  upper  part  of  the  handle  and  its  characteristic  ivy-wreath 
decoration  are  similar  to  those  of  the  early  amphorae,  E  253,  foil.  In  the 

succeeding  period  this  crater  is  a  favourite  form,  but  then  the  handles  are 

usually  decorated  with  modelled  masks  and  swans'  necks  (vol.  iii,  fig.  2). 
Among  the  smaller  forms  of  vase,  by  far  the  most  popular  in  this  period 

is  the  lekythos  (vol.  ii,  fig.  17),  already  mentioned  in  connection  with  paintings 

on  a  white  ground.  In  the  red-figure  method  there  is  a  considerable  series 
of  them,  ranging  in  date  from  about  B.C.  460  downwards  :  the  character  of 

design  and  ornament  are  usually  much  the  same  as  those  of 
the  white  lekythi,  with  this  difference,  that  here  the  sepulchral 
subject  is  of  rare  occurrence ;  only  one  example  (E  604), 
a  comparatively  late  specimen,  will  be  found  in  this  catalogue. 
It  would  seem  that  the  red-figure  lekythi  of  this  form  had 
gone  out  of  favour  before  the  sepulchral  subjects  on  the 
white  lekythi  came  into  vogue :  when  this  happened,  the 

red-figure  lekythos  made  way  for  a  development  of  the  same 

form,  the  so-called  aryballos  (fig.  12).*  This  form  stands  to 
the  lekythos  in  the  same  relation  as  the  pelike  does  to  the 
amphora ;  that  is  to  say,  the  lip,  neck,  and  handle  are  of  the 
same  form  as  in  the  lekythos,  but  from  the  shoulder  downwards 
the  vase  spreads  out  into  a  bulbous  body,  which  contracts 

very  slightly  to  form  the  base  on  which  it  rests.  This  shape  is 
specially  characteristic  of  the  latest  stage  of  the  fine  style,  in  which 
a  crowded  design  and  the  introduction  of  a  polychrome  system 
of  colours  and  gilding  are  frequently  found,  together  with 
a  very  elaborate  palmette  pattern  beneath  the  handle  (see 

E  695-699) :  for  a  detailed  study  of  its  development,  see 
Jahrbuch,  1894,  p.  60.  During  the  latter  half  of  the  century 
a  great  quantity  of  both  forms  of  lekythos  are  found,  of  very 
small  size,  usually  painted  with  a  single  figure  which  is  merely 
decorative. 

The  oinochol  is  one  of  the  few  forms  which  continue  in 

use  all  through  the  fifth  century.  The  principal  types  are 
practically  the  same  as  those  of  the  preceding  period  :  towards 
B.C.  450  several  varieties  are  introduced,  notably  one  in  which  Fi*-  X3-  . 
.,         7     ,  ,.  ,     .,         ,  ,.       .  .    j     .  OINOCHOfe. 
the  body  is  slimmer,  and  the  handle  is  carried  in  a  graceful 

curve  above  the  lip  (fig.  13):  in  this  form  the  design  usually  consists  of  a  single 
figure  on  the  front.     The  latest  oinochoae  of  this  series  are  of  the  earlv  form  with 

Fig.  12.   ARYBALLOS. 

*  This  term  is  used  for  convenience,  though  it  is  clear  that  this  form  has  no  connection  with  the  true 
spherical  aryballos.  It  is  certain,  moreover,  that  the  Greeks  knew  this  form  equally  as  "lekythos  "  (Ath, 
Mittheil.  1892,  p.  434,  3  ;  Jahrluch,  1894,  p.  85). 
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trefoil  lip  (fig.  14),  painted  usually  with  a  coarse  meaningless  group  of  athletes : 
these   vases    are    mostly  found    in   the    Greek    islands.      The  pyxis  (fig.    15), 

which  in  origin  goes  back  to  the 
Geometric    period,    belongs    here 
chiefly  to  the  second  half  of  the 
century  :  one  such  vase  was  found 
at  Naucratis    (E   771)    containing 
rouge.      Probably    pyxides     were 
primarily  intended    for  toilet  pur- 

poses, and  in  association  with  this 
idea  the  subject  chosen  is  usually 
connected  with   the   house-life   of 
women,  such  as  toilet  or  wedding 
scenes,  or   scenes   connected   with 

Aphrodite. 
The  askos  or  guttus  (E  722-766),  starting  probably  from  a  more  or  less 

direct  imitation  of  the  wine  skin,  as  its  name  implies,  has  assumed  by  the 
middle  of  the  fifth  century  the  form  of  a  flattened  cone,  with  spout  at  side  and 
handle  either  arching  over  the  cover  (fig.  16),  or  ring-shaped  near  the  spout 
(fig.  17).  These  aski  came  into  popularity  among  the  styles  which  succeeded 
the  kylix,  and  continued  down  to  the  close  of  the  Attic  fabric  :  they  are  usually 
painted  on  the  top  with  decorative  subjects,  covering  much  the  same  range  as 
the  smaller  lekythi  contemporary  with  them.  More  directly  imitative  of 

Fig.  14. 
TREFOIL  OINOCHOE. Fig.  15.    PYXIS. 

Fig.  16.    ASKOS. 
Fig.  17.    ASKOS. 

Fig.  18.    RHYTON. 

natural  forms  are  the  vases  in  the  form  of  a  crab's  claw  (E  765),  an  almond,  a 
knucklebone,  etc. :  these  are  usually  of  about  the  same  size  as  the  askos,  and 
have  handles  and  spout  similarly  arranged.  The  large  knucklebone,  E  804, 
has  no  handle,  and  may  not  have  been  intended  for  actual  use. 

Early  in  the  red-figure  style  a  series  of  vases  came  in  which  take  the  form 

of  two-handled  cups  'supported    by  human  heads  :    these  heads  are  carefully 
modelled  and  naturally  coloured,  and  are  usually  either  the  head  of  a  woman 
or  of  a  Seilenos  and  a  Maenad  back  to  back  (fig.  18)  :  several  of  those  in  the 

VOL.  III.  C 
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form  of  women's  heads  are  signed  by  artists,  three  bearing  the  name  of 

Charinos  (cf.  B  631) :  another  artist  of  this  class  is  Caliades,  who  seems  to  have 

worked  in  conjunction  with  Duris  (Klein,  Meistersig*  pp.  162  and  216).*  For 
a  study  of  this  form  see  Reisch  in  Rom.  MittheiL,  1890,  p.  320.  E  794  is 

interesting  as  an  example  with  a  polychrome  design  painted  on  the  black  glaze 

(cf.  vol.  ii,  p.  47).  The  generic  term  rhyton,  originally  signifying  a  drinking 

horn,  came  to  be  applied  to  all  such  imitative  drinking  utensils.  Towards 

about  B.C.  450  a  fresh  range  of  subjects  is  opened  to  the  modellers  of  rhytons : 

perhaps  the  finest  existing  specimen  is  E  788,  of  which  the  cup  is  supported  by 

a  Sphinx  decorated  in  the  polychrome  colouring  which  soon  after  came  to  be 

applied  to  the  design  itself.  The  finest  of  these  vases  belong  to  the  end  of  the 

period  of  cup  painting  :  E  786  has  a  design  painted  in  the  style  of  Brygos,  and 
it  is  interesting  to  note  that  the  Brygos  kylix  E  65,  the  Hieron  cotyle  E  140, 

this  Sphinx  rhyton,  the  ram's  head  rhyton  E  795,  and  two  "  olle  a  doppio  manico" 

Fig.  19.    CANTHAROS. Fig.  ao.    PSYCTER. 

(probably  Nolan  amphorae),  with  red-figure  paintings,  were  all  found  in  one 
tomb  at  Capua,  f  Of  the  remaining  shapes  belonging  to  this  period,  the  most 
prominent  are  the  cantharos  (fig.  19)  and  the  psycter  (fig.  20).  The  cantharos, 
which  seems  to  be  developed  out  of  the  primitive  kyathos  (cf.  B  73,  B  693),  is 
rarely  found  before  B.C.  450 ;  though  it  becomes  a  favourite  form  in  the  later 
fabrics  (vol.  iv,  fig.  1 5).  The  psycter,  so  called  for  convenience,  is  a  form  of  rare 
occurrence,  but  one  which  was  sometimes  affected  by  the  best  cup-painters 
(E  768  ;  and  Petersburg  Cat.  1670)  :  B  299  is  a  black-figured  example  without 
handles. 

Lastly,  we  have  in  this  period  a  few  vases  in  which  the  subject,  or  part 
of  the  subject,  is  modelled  in  relief.     When  the  polychrome  method  came  to 

*  In  '£$>.  'Apx-  1894,  pi.  6,  a   rhyton  in  the   form   of  a  negro's  head  is  published,  bearing   the 
inscription  Leagros  kalos. 

t  This  tomb  had  been  already  plundered  in  antiquity,  Bull,  delf  lust.,  1872,  p.  39. 
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be  applied  to  the  red-figure  vases,  it  was  customary  to  reserve  the  new  colouring 
for  the  central  and  most  important  figures  of  the  design  (see  E  424,  E  699). 
The  next  stage  was  yet  further  to  distinguish  the  central  figures  by  modelling 
them  in  coloured  relief  against  the  surface  of  the  vase,  still  leaving  the  sur- 

rounding figures  in  the  red  clay :  the  finest  examples  of  this  style  are  the 
Petersburg  hydria  with  the  contest  of  Athen<b  and  Poseidon  (Stephani,  C.  R. 
1872,  pi.  i ;  one  of  the  few  vases  directly  associated  with  the  Parthenon  sculptures), 

the  Talos  vase  (Baumeister,  fig.  1804),  and  the  Xenophantos  "aryballos" 
already  mentioned  :  all  of  these  vases  fall  probably  between  430-420  B.C. 
From  this  point  it  was  an  easy  step  to  the  stage  in  which  the  entire  front 
cf  the  vase  is  modelled  in  the  form  of  a  head,  or  figure,  or  group  in  relief, 
while  the  reverse  is  still  shaped  and  painted  like  a  vase :  the  general  form 

of  these  vases  almost  invariably  approximates  to  the  "  aryballos "  (see  E 
715-716),  and  the  ornament  on  the  back  is  similar  to  that  of  the  aryballos. 

It  is  noticeable  that  after  the  bloom  of  cup  painting  was  past,  the  forms  of 
vases  generally  adopted  were  those  which  offer  a  panel  space  for  the  main 
design,  that  is,  a  space  of  which  the  height  is  at  least  two-thirds  of  the  width. 
At  first  it  was  customary  to  follow  one  of  two  methods.  Either,  as  in  the  hydria, 
the  space  was  horizontally  divided  so  as  to  receive  two  friezes  ;  or  the  figures  of 
the  design  were  increased  to  a  size  calculated  to  fill  the  entire  height.  In  the  best 
period  the  overpowering  effect  of  these  large  figures  led  to  their  being  sparingly 
employed,  and  hence  we  find  in  this  style  designs  consisting  frequently  of  only 
a  single  figure.  Later  on,  the  vases  with  these  large  figures  share,  with  the 
others,  the  general  tendency  towards  refinement,  which  manifests  itself  here  in 
highly  ornamental  accessories. 

One  of  the  earliest  vases  on  which  perspective  is  indicated,  or  at  any  rate 
suggested,  is  the  Helios  crater  E  466 :  here  Selene  is  shown  disappearing  over 
the  summit  of  the  hill  at  the  foot  of  which  Eos  seizes  Kephalos.  By  the  time 
of  the  Parthenon  this  principle  was  fully  developed,  as  we  see  in  the  decoration 
on  the  shield  of  the  Parthenos  statue  (Winter,  Jung  ere  A  tt.  Vas.  p.  $6\  In  some 
of  the  larger  compositions  (such  as  the  Dareios  vase  in  Naples,  Baumeister, 
pi.  vi,  fig.  449),  the  scene  is  laid  in  two,  or  sometimes  in  three,  rows  of  figures, 
the  gods  appearing  on  an  upper  level,  while  the  principal  action  takes  place 
below  ;  it  has  been  suggested  that  this  arrangement  reflects  the  influence  of  the 
stage,  where  the  gods  would  be  seen  on  a  higher  level,  the  0eo\6yeiov.  At  any 
rate,  this  system  does  not  apparently  come  into  vogue  until  the  fourth  century. 

The  application  of  ornamental  borders  and  devices  varies  according  to  the 
individual  form  of  vase  :  within  each  variety  of  form  it  naturally  becomes  to  a 
certain  extent  stereotyped,  but  an  interesting  development  is  nevertheless 
traceable  for  each.  The  intention  is  to  give  an  appearance  of  cohesion  to  the 
different  parts  of  the  vase,  and  to  accentuate  the  salient  features :  to  tone  off, 
as  it  were,  the  various  members,  lip,  neck,  handles,  and  foot,  into  the  body :  to 
connect,  where  necessary,  one  scene  with  another  (as  in  the  obverse  and  reverse 
of  Nolan  amphorae),  and  to  mark  the  divisions  or  framework  of  scenes. 

C  2 
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When  the  red-figure  style  came  in,  and  the  whole  body  of  the  vase  could, 

if  necessary,  be  painted  black,  the  need  for  a  tectonic  enclosing  of  the  figures  no 

longer  existed  :  nevertheless  for  some  time  the  old  tradition  held  its  ground, 
in  the  form  of  a  four-sided  border  (E  253-256):  gradually  one  part  after  another 
is  dropped  :  the  sides  disappear  first,  and  their  place  is  taken  by  detached 
ornaments  under  the  handles  :  the  upper  border  is  replaced  by  an  ornament 
for  the  shoulder,  or  else  drops  out  altogether  :  the  lower  border  remains  longest, 
but  even  this  becomes  often  a  mere  line,  or  else  (in  the  best  period)  entirely 
disappears. 

In  the  early  hydria;  the  process  is  much  the  same,  each  design  being 
enclosed  within  a  border.  When  the  later  form  is  adopted,  and  the  tectonic 
division  between  shoulder  and  neck  no  longer  exists,  the  design  is  sometimes 
confined  to  the  shoulder,  and  where  the  angle  of  the  shoulder  had  been  we 
have  now  a  band  of  pattern,  which  is  usually  broad  and  elaborate  (E  167-170). 
Later,  when  one  subject  extends  over  both  body  and  shoulder,  the  ornament 
is  confined  to  a  band  below  it,  or  is  dropped  altogether.  The  same  tendency, 
from  a  rectangular  framework  of  pattern  to  absolute  freedom,  is  traceable 
throughout  all  shapes,  down  to  B.C.  450  ;  the  subsequent  period  is  marked  by 
the  excessive  growth  of  the  handle  ornament. 

The  kylix  offers  a  specially  interesting  series  of  developments,  both  in 
the  borders  and  handle  ornament.  These  ornaments  have  been  studied  by 
Winter  in  Jahrbuch,  1892,  p.  105  ;  he  shows  how  the  earliest  (such  as  E  4 
and  E  5)  have  the  closed  palm-leaf  common  to  the  miniature  painters  (Klein- 
meister)  of  the  previous  style,  which  spring  from  the  handles,  but  are  an 
important,  or  even  a  dominating,  element  in  the  main  design  ;  as  the  figure 
design  takes  up  more  space  the  outer  palmettes  become  stereotyped,  and  an 
ornament  springs  up  between  them  within  the  handle,  but  independent  of  it, 
and  gradually  assumes  more  importance,  approximating  later  to  the  acanthus 
ornament  of  the  stelae.  In  those  cups  of  which  the  two  exterior  sides  have 
connected  subjects  (such  as  E  69,  E  78)  the  handle  ornament  shows  a  tendency 
to  disappear ;  and  the  cup  painters  after  Euphronios  often  try  to  arrange  the 
design  so  as  to  fill  the  space  without  the  aid  of  extraneous  ornament  :  thus  in 
a  cup  by  Hieron  representing  the  Judgment  of  Paris  (Berlin  Cat.  2291)  one 
handle  is  occupied  with  Mount  Ida  and  the  sheep,  the  other  with  a  tree  and 
flying  Erotes.  Brygos  follows  the  same  plan  (E  65),  but  is  content  sometimes 
to  leave  the  space  frankly  unoccupied.  The  most  consistent  artist  in  this 
respect  is  Duris,  whose  handle  ornament  is  characteristic  of  his  work,  and  hardly 
ever  varies. 

The  interior  of  the  red-figure  kylix,  as  in  the  preceding  style,  has  generally  a 
central  red  medallion  on  which  the  design  is  painted.  The  size  of  this  medallion 
is  usually  regulated  so  that  the  figure  (or  later  the  figures)  filling  it  shall  be  of 
the  same  proportion  as  those  on  the  exterior.  It  is  only  in  exceptional  cases 
that  this  principle  is  departed  from  :  in  the  cups  of  Euphronios,  for  example, 
the  figures  of  the  interior  sometimes  nearly  fill  the  entire  space  (cf.  E  64),  and 
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in  three  cases  here  (E  2,  E  73,  and  E  84)  the  central  medallion  is  surrounded 
with  a  series  of  scenes  (see  the  instances  collected  by  Hartwig,  Meistersch. 

p.  584,  note  i).  With  the  cups  of  Euphronios  the  thin  red  line  surrounding 
the  medallion  gives  place  to  a  broader  band  of  pattern  ;  perhaps  an  inter- 

mediate stage  is  shown  in  E  9,  which  has  this  line  doubled.*  The  pattern 
of  this  broader  band  at  first  consists  of  a  simple  maeander,  which  is  rarely 
varied  (as  in  E  64)  by  an  experimental  border  of  palmettes,  and  (in  a  series  of 
cups  for  which  see  Hartwig,  ibid.  p.  575,  note  i)  by  strips  of  maeander  alternating 
with  strips  of  tooth  pattern.  In  the  cups  of  Duris  the  interior  pattern,  like 
that  of  the  handles,  is  almost  invariable  :  it  consists  of  a  red  cross  square 
alternate  with  a  single  maeander  or  a  pair  of  opposed  maeanders.  After  Duris 
it  becomes  customary  to  break  the  maeander  at  regular  intervals  with  red  cross 
squares.  At  first  the  red  cross  is  almost  always  vertical,  in  late  developments 
it  appears  oblique,  and  then  the  square  becomes  a  dotted  oblique  cross  (E  65) 
and  a  chequer  square  (E  81,  E  83).  Finally  the  red  chequers  are  dotted  (E  103). 

The  process  of  evolution  from  2  to  4  is  shown  in  E  271  ;  No.  5  is 
developed  out  of  No.  2.  The  ornament  below  the  exterior  scenes  of  the  kylix 
is  usually  the  same  as  that  around  the  interior  scene.  This  evolution  of  the 
maeander  band  can  be  traced  in  its  successive  stages  on  other  vases  (e.g.  the 
Nolan  amphorae),  and  is  so  clearly  defined  that  it  may  be  used  as  a  subsidiary 
test  of  their  chronological  sequence. 

Jn  considering  the  formulae  employed  by  vase  painters  in  signing  their 

names,  a  difficulty  arises  in  regard  to  the  varying  usage  of  the  verbs  eVow/o-ev 
(made)  and  eypcnjrez;  (painted).  Klein,  Meistersig?  p.  n,  notes  four  different 
formulae,  as  follows  :  — 

(i)    With  eVowjo-ev  alone. 

(ii)  With  eypa^ez/  alone. 

(iii)  With  brofojirev  or  fypatyev,  accompanied  by  a  second  name  with  the  other 

verb  ;  thus  a  eTrofyaev  /3  eypatyev,  or  vice-versa  (including  a  few  mstances  of 
a  teal  (3  eTToivjaav). 

(iv)  With  both  verbs  together,  thus,  a  eVow/o-e  teal  e 

In  the  archaic  period  iirokyrev  is  used  to  cover  the  work  both  of  potter 
and  painter,  unless  eypatyev  is  specially  added  :  wherever  eypatyev  is  used, 
this  must  always  indicate  the  painter  of  the  figured  decoration.  In  the  best  period 

*  Klein,  Lieblingsinschr.   p.   15,   states  that  a  cup  of  Epictetos   (No.  10)  has  a  fine  strap-pattern, 
but  he  does  not  say  whether  this  is  on  int.  or  ext. 
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of  red-figure  painting,  the  more  usual  form  of  signature  upon  the  kylix  i 

and  this  is  the  more  remarkable,  because  the  painters  of  amphorae  (a  form  which 

demanded  less  skill  in  decoration)  at  this  period  usually  sign  eypa^ev  without 

anv  potter's  name.  On  the  other  hand,  in  two  instances  at  least  (Euphronios 
and  Phintias)  we  find  the  same  artist  signing  sometimes  with  eiroirja-ev  alone, 

sometimes  with  eypatytv  alone.* 
It  has  been  suggested  that  the  different  formulae  represent  different 

conditions  in  the  artist's  life ;  thus  the  vases  of  Euphronios  would  on  this 
principle  reflect  two  periods  of  his  career,  viz.,  (i)  when  he  painted  (eypatyev)  in 
the  fabric  of  Cachrylion  ;  and  (ii)  when  he  had  founded  an  independent  business 
in  which  other  artists  (Onesimos  for  instance)  worked  for  him.  In  the  vases  of 
period  (i)  we  find  V  and  $  used  throughout,  and  Leagros  kalos ;  in  period  (ii)  we 
have  a  development  from  $F  to  $P  and  £R,  and  Glaucon  kalos. 

The  artists  of  the  red-figure  period  are  usually  divided  into  three  principal 
groups  :  (i)  The  group  of  Epictetos  ;  (ii)  the  group  of  Euphronios  ;  (iii)  the  later 
Attic  group. 

Of  these  (i)  and  (ii)  are  represented  principally  by  kylikes,  (iii)  almost 
exclusively  by  shapes  other  than  the  kylix. 

The  following  lists  give  the  names  of  the  principal  artists  belonging  to  each 

group  :— 
(i)  Nicosthenes,f  Pamphaios,Thypheithides,  Hischylos,  Pheidippos,  Euergides, 

Epictetos,  Epilycos,  Hermaios,  Sicanos,  Smicros,  Chelis,  Cachrylion,  Psiax  and 
Hilinos,  Andokides,  [Paidicos  ?],  Phintias  and  Deiniades:  of  these,  the  following 

sign  with  eypa-^rev  : — Pheidippos  (with  potter  Hischylos),  Epictetos  (with  potters 
Nicosthenes,  Pamphaios,  Hischylos,  Python  and  Pistoxenos),  Epilycos  (no 

potter's  name),  Smicros  (no  potter's  name),  Psiax  (with  potter  Hilinos),  Phintias 
(with  potter  Deiniades).:}:  In  these  cases  we  may  conclude  that  the  word 
€7rotr)(rev  refers  to  the  potter :  on  the  other  hand,  in  cases  where  the  signature 
with  eTTOirjaev  stands  alone,  we  cannot  be  sure  whether  this  distinction  is 
intended. 

(ii)  Oltos,  Euxitheos,  Euphronios,  [Ones]imos,§  Sosias,  Amasis  II, 
Cleophrades,  Pistoxenos,  Duris,  Hieron,  Macron,  Peithinos,  [Apolljodoros, 
Brygos,  Aison,  Euthymides,  Hypsis  :  of  these,  the  following  sign  with  eypai/rei/  :— 
Oltos  (with  potter  Euxitheos),  Euphronios  (sometimes  eVot^o-ei/,  sometimes 
ey/3ai/rei>,  or  with  both  forms :  potter  Cachrylion),  [Onesjimos  (potter 
Euphronios),  Amasis  II.  (potter  Cleophrades),  Duris  (sometimes  both  eypa^ev 
and  e-n-oirja-ev  ;  potters  Caliades,  Python,  Cleophrades),  Macron  (potter  Hieron), 
Peithinos  (perhaps  with  potter  Sosias,  see  Berlin  Cat.  p.  560,  and  Hartwig  loc. 

*  It  is  tolerably  certain  that  in  some  cases  only  the  name  of  the  potter  is  given,  while  that  of  the painter  is  not  stated.     This  may  be  the  case  in  E  12. 
t  Once  on  a  r.f.  cantharos,  see  Rom.  Mitth.  1890,  p.  327. 

cW  ie?"  akyHX  ̂   Munich  :  on  an  amPhora  and  hydria  he  signs  typa),fv  -.  on  a  lekythos  and  another  kylix, 

§  For  a  discussion  as  to  the  restoration  of  this  name  or  [Diotjimos,  see  Hartwig,  loc.  tit.  p.  503. 
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cit.    p.    241),    [Apolljodoros,    Aristophanes    (potter    Erginos),    Hegias,    Aison, 
Euthymides,  Hypsis. 

(iii)  Sotades,  Hegesiboulos,  Xenotimos,  Epigenes,  Polygnotos,  Hermonax, 

Megacles,  Maurion,  Meidias,  Xenophantos.*  Of  these,  Sotades,  Xenotimos,  and 
Meidias  alone  sign  with  eVo/^crez/,  Maurion  with  ejrolet,  the  remainder  with 

eypa\lrev.  Only  Sotades  and  Xenotimos  in  this  group  have  left  signed  cups, 
of  a  form  deteriorated  from  that  of  the  preceding  group. 

To  these  may  be  added  a  series  of  eleven  vases  which  are  inscribed  merely 

with  the  word  eiroLrfcrev :  the  artist's  name  is  intentionally  omitted,  but  the 
similarity  of  their  style  is  sufficiently  uniform  to  warrant  their  attribution  to  one 
artist,  who  would  belong  to  group  (ii).  Another  series  of  nine  unsigned  vases, 
also  of  homogeneous  style,  are  characterised  by  the  inscription  Trpocrayopeva), 
which  does  not  seem  to  bear  any  application  to  the  subject  of  the  design  :  these 
vases  are  also  referred  to  an  artist  of  the  group  of  Epictetos.  It  is  not  easy 
to  determine  the  signification  of  the  word  as  here  used  :  the  ordinary  sense 

would  be  "  I  salute  you,"  and  this  might  be  compared  to  the  phrase  often 
painted  on  the  cups  of  an  earlier  time  (vol  ii,  B  401,  B  414-416),  ̂ alpe  teal 

•jrlet,  ev.  The  kylix  of  Cachrylion  E  41  is  inscribed  in  the  interior  %atpe  av. 
In  view  of  the  fact  that  these  vases  are  usually  found  in  tombs,  we  may 
compare  the  phrase  which  so  frequently  occurs  on  the  later  Athenian  stelae, 
XpycTTe  x,atp€.  In  all  these  cases  the  same  sentiment  probably  underlies  the 
words  spoken.  Pettier,  Revue  des  Et.  Gr.  1894,  p.  40,  attributes  these  vases  to  a 
painter  Paidicos  (TraiSiKws). 

Three  artists  have  left  us  personal  details  about  themselves  :  Euthymides, 
in  most  of  his  signatures,  gives  also  the  name  of  his  father,  Polios  ;  f  and  in 

one  case  paints  on  his  vase  &><?  ovBeTrore  Ev<^>poi/to9,  "  this  is  such  a  vase  as 

Euphronios  never  made,"  a  comparison  which  may  fairly  be  referred  to  the 
great  vase  painter  of  that  name.  Xenophantos  and  Teisias,  we  have  already 

seen,  sign  with  ' AOyvaios.  After  the  fifth  century,  the  names  of  artists  that 
occur  are  principally  natives  of  Southern  Italy. 

The  following  signed  examples  of  the  above-named  artists  are  included  in 
the  catalogue  : — 

(i)  Pamphaios  :  E  11-12,  E  437,  E  457^  £815. 
Thypheithides  :  E  4. 
Hischylos  and  Pheidippos  :  E  6. 
Hischylos  and  Epictetos  :  E  3. 
Python  and  Epictetos  :  E  38. 

Epictetos :  E  24,  E  37,  E  135-137,  E  139. 
Hermaios :  E  34. 

*  See  Klein,  Meistersig?^.  13,  for  curiosities  of  signature  :  'e.g.  lieoiei  sometimes  byAndokides,  Chelis, 
and  Nicosthenes  :  fypatye  by  Timonidas,  Pheidippos,  Assteas  and  Python  II,  and  occasionally  by  Euthy- 

mides and  Aristophanes  ;  also  signatures  with  e/ue,  and  in  verse  ;  Maurion,  and  usually  Sotades,  have  ̂ rofe(i). 
t  Hirschfeld,  Tituli  Statuariorum,  adduces  evidence  to  show  that  in  such  cases  the  addition  of  the 

patronymic  implies  that  the  father  also  was  an  artist  (cf.  £.  M.  Anc.  Gr.  Inscript.  iv.  p.  77). 
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Smicros  :  E  438. 

Cachrylion  :  E  40-41. 
Phintias:  E  159  (and  probably  E  i). 

To  these  may  be  added         'ETrolrja-ev  :  E  33. 

Trpoa-ayopevo)  :  E  28. 

(ii)  Euxitheos:  E  258. 
Euphronios :  E  44. 
Pistoxenos  and  Epictetos  :  E  139. 
Duris  :  E  39,  E  48,  E  49,  E  768. 
Hieron  :  E  61,  140. 

Brygos :  E  65. 

(iii)  Sotades :  D  5,  D  6,  D  8. 
Polygnotos :  £284. 
Maurion  :  E  770. 
Meidias :  E  224. 

For  a  study  of  the  characteristics  of  individual  artists,  see  Hartwig, 
Meistersch.,  and  A.  S.  Murray,  Designs  from  Greek  Vases  in  ttie  British 
Museum. 

On  a  large  number  of  vases  with  red  figures,  and  on  a  somewhat  smaller 
number  with  black  figures,  certain  names  (which  generally  have  no  reference  to 
the  design)  are  inscribed  with  the  attributive  /raXos  attached  ;  this  formula,  with 
occasional  slight  variations,  is  painted  usually  in  some  portion  of  the  design 
before  the  firing.  A  few  specimens  occur  in  which  it  is  painted  on  the  foot 

of  a  vase  with  no  figure  design  ('E</>.  'Ap^.  1894,  p.  124,  note  i).  As  to  the 
exact  significance  of  this  usage,  which  is  not  confined  to  vases,  considerable 

discussion  has  arisen.*  By  the  help  of  the  *aXo<?  names,  large  numbers  of  vases, 
both  signed  and  unsigned,  can  be  classified  and  arranged  ;  and  it  is  clear  that 
if  we  could  identify  these  names  with  historical  personages,  the  chronological 
difficulties  in  the  study  of  vases  would  be  largely  removed.  But  even  if  we 
assume  this  identification,  a  further  question  would  still  arise :  to  what  period 

of  the  person's  life  are  we  to  attribute  his  appearance  as  /caXo<?  ?  Hartwig,  the 
latest  writer  on  this  subject,  noting  the  concurrent  formula  6  7rat<?  /caXo<?,  limits 
the  application  to  7rat8e<?,  and  the  mention  of  any  one  youth,  consequently,  to 
a  period  not  exceeding  ten  years.  The  custom  of  writing  up  such  inscriptions 
in  public  places  is  mentioned  in  Greek  literature,  and  there  is  nothing  there,  or 
on  the  vases,  which  need  prevent  us  from  accepting  this  position  :  probably  most 
of  these  names  had  reference  to  the  jeunesse  dorte  of  Athens,  whose  occupations 
in  the  gymnasium,  at  the  wine  party,  or  in  the  kerameikos  itself,  are  so  often 

*  Klein,  Vasen  mit  Lieblingsinschr.  :  Wemicke,  Lieblingsnamen  :  Hirschfeld  in  Philologus  I  (N.S.  iv), 
1891,  p.  430  :  Helbig  in  Melanges  cTArch.  1889,  p.  20  :  Studniczka  in  Jahrbuch  ii  (1887),  p.  161,  and  vi 
(1891),  p.  247,  note  45  :  Hartwig,  Meislersch.  chap,  ii :  Berlin.  Phil.  Wochenschr.  1891,  p.  470  (Diimmler), 
1894,  p.  109  (Furtwangler). 
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depicted  on  the  vases.  On  a  pinax  in  the  Ashmolean  Museum  the  reading 
Miltiades  kalos  is  found.  It  has  been  proposed  to  identify  this  personage  with 
the  conqueror  of  Marathon,  and  the  subject  of  the  vase  with  his  thank-offering 
for  the  victory,  in  which  case  the  kalos  here  would  obviously  have  no  connection 
with  the  boyhood  of  Miltiades.  But  the  evidence  is  insufficient  (Jahrbuc/i,  1891, 
p.  239,  and  1893,  p.  135). 

This  being  the  case,  we  may  follow  Hartwig  in  his  deductions  :  (i)  that  all 
vases  of  one  master  bearing  the  same  fcdXos  name  are  (within  ten  years) 
contemporary  ;  (ii)  that  all  vases  bearing  the  same  xaXos  name,  but  by  different 
masters,  are  (within  ten  years)  contemporary  ;  (iii)  that  the  occurrence  of  two  or 
more  /ea\6<?  names  on  the  same  vase  indicates  approximately  that  the  persons 
so  named  were  contemporary  (within  ten  years).  This  is,  perhaps,  as  far  as 
we  can  at  present  go  :  for,  though  many  instances  have  been  suggested  of 

identification  with  historical  personages,  only  two  *  are  as  yet  generally 
accepted.  It  is  certainly  a  striking  fact  that  these  names  have  almost  in- 

variably an  aristocratic  ring :  Hipparchos,  Megacles,  Miltiades,  Cleinias, 
Alcibiades,  among  many  others  ;  but  as  such  names  descended  from  generation 
to  generation  in  Athenian  families,  we  cannot  be  certain  that  these  /ea\o<? 
names  refer  to  the  particular  personages  who  bear  them  in  history.  On  two 
lekythi  (one  with  red  figures,  the  other  black  outline  on  white)  a  certain 
Glaucon  /caXd?  is  named  as  the  son  of  Leagros :  it  is  proposed  to  identify 
these  personages  with  two  Athenian  strategi  :  Leagros,  who  fell  in  battle 
against  the  Edones  in  B.C.  467  :  and  Glaucon,  his  son,  who  commanded 

at  Corcyra  in  B.C.  433-32.  If  we  allow  an  interval  of  twenty  to  thirty  years 
between  the  youth  of  father  and  son,  we  have  an  interval  which  would  well 
suit  the  relative  difference  of  style  between  the  vases  bearing  the  names 
of  Leagros  and  Glaucon.  The  question  then  arises,  how  far  back  must  we 
place  the  boyhood  of  these  two  strategi  ?  Assuming  that  the  average  age 
of  a  strategos  would  be  about  50,  Leagros  and  Glaucon  would  have  been 
?ratSe9  Ka\oL  in  about  B.C.  510  and  470  respectively:  and  we  should  thus 
get  a  round  date  (within  ten  years)  for  the  Leagros  and  Glaucon  vases.  This 
instance  will  suffice  to  show  how  largely  the  evidence  offered  by  the  /caXo? 
names  is  involved  in  hypothesis  and  assumption.  Independently  it  would  be 
of  very  little  inherent  value,  but  as  corroborative  evidence  of  style,  and  on  the 
chance  of  a  firmer  basis  being  found,  it  is  important.f  The  following  table, 

based  mainly  on  Klein's  Vasen  mit  Lieblingsinschriften,  gives  a  conspectus  of 
the  principal  /caXd?  names  and  their  connection  with  each  other,  with  the 
different  styles  of  vase  painting,  and  with  the  known  artists.  The  names  which 
show  no  such  association  with  artist  or  other  /caXd?  name  are  for  the  most  part 
here  omitted. 

*  Hartwig,  in  Melanges  cTArch.  1894,  p.  10,  note,  reads  Stesileos  kalos  on  Berlin  Cat.  1906:  this 
name,  which  recurs  on  a  b.f.  amphora  recently  acquired  by  the  Berlin  Museum,  he  identifies  as  that 
of  the  strategos  who  fell  in  the  battle  of  Marathon. 

t  See  Murray,  Designs  from  Greek  Vases,  p.  6. 
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NAMES   WITH    KO\6s. SHAPES  OF  VASES. 
ARTISTS. 

(Painters  or  Potters.) 

OTHER  NOTABLE 

CONNECTIONS.* 

(i)  B.F.  only. 
Ainios  (?) lekythos Leagros. 

Andokides 
hydria 

Timagoras 

Anti[men]es lekythos Leagros. 
Callias  I. amphora,  I  jug Taleides 

Chares lekythos Leagros. 
Clitarchos amphora 

Taleides 

Neocleides 

3  jugs 

Taleides Callias. 

Onetorides 4  amphora?,  i  hydria 
Exekias  (ter) 

Stesias 
3  amphorae 

Exekias 
Stesileos i    amphora,    I    hydria   (Me- [Strategos 

langes  d'Arch.  1894,  p.  10). 
at  Marathon  ?] 

(ii)  B.F.  and  R.F. 
< 

Chairias i  b.f.  hydria,  5  r.f.  cups,  I  r.f. 
Phintias 

peliki: 
Dorotheos i  b.f.  hydria,  I  white  jug,  2  r.f. Hipparchos, 

cups,  i  r.f.  pinax 

Memnon, 

Kephisophon. 

Hipparchos i    b.f.   hydria,    1  1    r.f.   cups, Epictetos  (bis} Leagros,  iiroirjtrtv, 

i  r.f.  krater 
irotducwf, 

Hippocritos 2  b.f.  cups,  i  r.f.  cup Glaukytes  (bis) 

Leagros  I. 5  b.f.  hydria;,  I  b.f.  lekythos, 
Cachrylion,  Eu- 

Ainios, 

i    b.f.    alabastron,    21    r.f. phronios  (ter), 
Antimenes, 

cups,    3  r.f.  craters,    I  r.f. Oltos  -  Euxi  - 

Chares, 

psycter,  2  r.f.  amphora?,  I theos,    Euthy- Hipparchos, 
r.f.  pelike.  i  rhyton  in  form 

mides  (?) 

Olympiodoros, 

of  a   negro's   head,    I    r.f. 

Antias, 

.    hydria 
Antimachos, 
Antiphon, 

Athenodotos, 

Epidromos, 
Kephisophon, 
Lycos, 

Sccline. Memnon 4  b.f.  cups  with  eyes,  3  r.f. 
Chelis,      Cach- 

Simiades, 

cups  with  eyes,  20  r.f.  cups, rylion  (bis) 
Dorotheos, 

i  white  jug 
Sikinnos. 

Olympiodoros I  b.f.  hydria,  I  r.f.  cup,  i  r.f. 
Leagros, 

loutrophoros 
Kephisophon. Solon i  r.f.  cup  (?),  i  r.f.  cup Archicles     and Memnon. Glaukytes  (?) 

*  I.e.,  other  ka'os  names  occurring  on  the  same  vase  or  vases,  which  may  assist  in  its  attribution  to date  or  artist. 
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NAMES   WITH    KO\6s. SHAPES  OF  VASES. 
ARTISTS. 

(Painters  or  Potters.) 

OTHER    NOTABLE 

CONNECTIONS.* 

(iti)  R.F.  alone. 
Alkides i  stamnos Smicros Pheidiades. 

Amasis 2  cups 
Cleophrades 

Antias 2  stamnoi,  3  cups,   I   hydria Smicros  (bis) 
Leagros, 

(Arch.    Anzeig.    1892,    p. 
Antimachos, 

165). 
Eurymachos, 
Kephisophon, 
Pheidiades. 

Antimachos 4  cups  (i  with  eyes) Leagros,  Antias, 

Kephisophon. 
Antiphon I  psycter,  i  stand .    

Leagros. 
Aristagoras i  psycter,  3  cups 

Duris  (bis) Praxiteles. 

Athenodotos 8  r.f.  cups Peithinos Leagros. 
Chairestratos 

10  cups,   i  cantharos,   i  am- 
Duris (sexies) Damas. 

phora 
Cleophon i  amphora Megacles. Damas 

I  amphora,  I  krater,   I  stam- 
Chairestratos. 

nos 

Epidromos 9  cups  (8  with  int.  only) Leagros. 
Epileios 3  cups 

Hipparchos  (bis). 
Erothemis 

I  cup 

Euphronios  and 

[Diotjimos Eurymachos i  stamnos Smicros Antias. 
Glaucon i  r.f.  cup,  3  white  cups,  i  r.f. Euphronios  (bis 

jug,  3  Nolan  amph.,  2  r.f. 
w.g.  cups) 

lekythi,  5  white  lekythi 
Hermogenes 

i  cup 
Duris 

Hippodamas 7  cups Duris  (bis],  Hie- ron  (bis) 

Kephisophon 
2  cups Leagros,  Antias, 

Antimachos, 
Dorotheos, 

Olympiodoros. Kineas  (?) 

i  cup 
Memnon. 

Lycopis 

i  cup 
Memnon. 

Lycos 8  cups,  i  krater Euphronios, 
Panaitios, 

[Diotjimos, 
Erothemis, 

Duris Leagros. 
Megacles 2  hydriae,  i  amphora,  i  cup, Euthymides, Smikythos, 

i  pinax Phintias 
Cleophon, 

Philon. 
Nicon i    cup  (see,   however,  Klein, Hieron Liebl.  p.  72) 

Nymphes  (?) 
2  cups •     • Memnon  (bis). 

*  I.e.,  other  kalos  names  occurring  on  the  same  vase  or  vases,  which  may  assist  in  its  attribution  to date  or  artist. 



28 CATALOGUE    OF   VASES. 

NAMES  WITH    Ka\6s. SHAPES  OF  VASES. 
ARTISTS. 

(Painters  or  Potters.) 

OTHER   NOTABLE 

CONNECTIONS.* 

(iii)  R.F.  alone—  COMA. 
Panaitios 13  cups,  2  kyathi Euphronios  (bis), Lycos, 

Duris 
Chironeia. 

Pericleides  (?) 

i  cup Laches  (?) 

Pheidiades 
3  stamnoi 

Smicros  (bis) Antias,  Xenon. 

Philon 3  cups,  i  psycter 
Megacles, 

Sostratos. 

Praxiteles 

i  cup 
Aristagoras. 

Sikinnos 

i  cup 
Memnon. 

Simiades 

i  cup 
Memnon. 

Smikythos 2  hydria?,  I  cup Euthymides  (bis) Megacles,  Philon. 
Sostratos i  hydria,  2  amphorae,]  psycter Euthymides 
T1!                , H  ipparchos  (bis). 1  ncodoros 2  CUpS 

Timarchos I  astragalos 
Syriscos Xenon i  psycter,  i  stamnos 

Pheidiades, 

Sostratos. 

Xcnophon i  pinax 
Dorotheos. 

bnufefic 6  cups,  i  alabastron 

•    

H  ipparchos, 

Cwprf- 8  cups,  i  alabastron 
Paidicos  (?) 

H  ipparchos]. 

(iv)  Names  ze'/MxoXq 

Anthylla i  b.f.  cup,  3  b.f.  hydriic Archicles    and 
Glaukytes  (?) 

Aphrodisia i  r.f  alabastron,  l  r.f.  cup  (?) Euchciros, 
Hieron  (?) 

Callisto 2  r.f.  cups Hieron Philon,  Nicophile. 
Chairaia  (?) b.f.  amphora Nicosthenes 
Chironeia  (?) r.f.  kyathos Panaitios. 

Erosantheo r.f.  alabastron Eucheiros 
Mnesilla b.f.  cup  (?),  4  b.f.   hydria;, Archicles  and 

i  b.f.  amphora Glaukytes 
Naucleia 

r.f.  cup 
Hieron 

Nicophile 

cup 

Philon,  Callisto. 
Secline r.f.  psycter,  I  r.f.  hydria 

Euphronios Leagros. 
Thaleia 

r.f.  cup 
Memnon,  Callias. 

Thero 
r.f.  cup 

Oltos  and 
Euxitheos 

*  I.e.,  other  kalos  names  occurring  on  the  same  vase  or  vases,  which  may  assist  in  its  attribution  to 
date  or  artist. 

The  above  lists  have  been  drawn  up  with  reference  only  to  the  more  important,  or  more  frequently 
occurring,  names.  The  numerous  points  of  relationship  which  are  found  among  the  large  number  of  the  less 

important  names  with  kalos  can  easily  be  studied  by  reference  to  Klein's  Vaseii  mit  Lieblitigsinsc/trifleii ; 
a  few  important  instances  have  been  published  since  this  work  appeared ;  these  have  been  added  to  the 
lists  wherever  it  was  possible. 
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The  following  list  gives  the  instances  of  names  with  «aXo?  or  KO,\IJ  in  the 
British  Museum  : — 

NAMES    WITH    /caXop    OR 

Black-figured. 
Chairippos 

Di$. 

Anthylle B333- Charmides E  289-292,  E  571. 
Callias  I B  147. Cleinias 

E  300. Callippe 
B33o. Diogenes 

E  261. 

Car[ystios  (?) 
B  195. 

Diocles E  296. 

Cleo]bis 
B  6oi9. Dionocles 

E  294. 

Critias  (?) B323- 
Diphilos 

E  68,  E  389. 

Eresilla 
B330. Epidromos 

E  25,  E  43- 

Euphiletos B  134,  B  316. Epimedes E  450. 
Hippocrates B»i- Erosantheo 

£718. 
Hippocritos B  400. 

Euaion 
£379. 

Leagros B325. Glaucon D  2,  E  298. 

Lysippides 
B  211,  B  339. Heras 

E  299. 

Mnesilla B  330,  B  333. 
Hipparchos 

E37- 

Myia 
B633. 

Hippocritos  (?) E  21. 

Mys 8507. 
Hippodamas E  50. 

Onetor B  170. 
.Hippon  II 

£7. 

Onetorides B  210. 

Hygiainon 

D  48-49. 

Pyles 

B  199. 
Leagros E  46,  E  265,  E  816. 

Pythocles  I 
6254. (see  B  325) 

Rhodon B  330,  B  333,  B  339. Lichas D  50. 

Rhodopis B329- Megacles 

£159. 

Sim£ 
B336. Memnon 

E  16-19. 

Stroibos B  401,  B  402^ Midas 
£447. 

Xenodok£ B63i. Mikion  II 
£548. Nicodemos 
£455. 

Red-figured^  and  outline  on  white  ground. Nicon 
£538. Akestorides £297. 

Nicophile E68. 
Alexomenos £719- Nike E  251. 

Alkimachos £318. Oinanthe E  182. 
Antias E438. Panaitios 

£44- 

Aphrodisia E  718. Perses 
E  399- 

Archinos  II E  107. 
Phayllos 

E  256. 

Aristagoras E  768. Pheidiades £438. 
Athenodotos £47- Pheidon 

£9. 

Callias  II £294. 
Philon 

E68. 

Callides 
E295. 

Simiades 

£17. 

Carton  (Craton) £350. Timoxenos 
E  292-293. 

Chairestratos E39- 
Xenon  II 

E94. 

The  signatures  of  artists,  as  well  as  the  other  inscriptions  of  vases,  are 

usually  painted  in  the  purple  or  the  black  varnish-colour  of  the  design,  and 
being  in  some  measure  regarded  as  forming  part  of  the  painted  design,  were 
most  probably  added  by  the  painter :  thus  it  happens  that  the  signature  of 
both  painter  and  potter  are  usually  both  in  the  same  hand.  Some  artists 
(see  the  cups  of  Pamphaios,  E  12,  and  Brygos  £65)  sign  around  the  foot  : 
others  beneath  the  handle  or  in  the  field  of  the  figure  design  :  Hieron  shows  a 
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preference  for  engraving  in  the  black  of  the  handle :  the  single  signature 

which  exists  of  Xenophantos  has  the  letters  in  gilded  relief.  (See  Kretschmer, 

Die  Griechischen  Vaseninschriften,  Hirer  SpracJie  nach  untersuckt.) 

Whatever  the  social  standing  of  these  vase  artists  was,  their  orthography 

differed  considerably  from  that  of  the  official  records;  their  spelling  and 

grammar  were  not  always  bound  by  hard  and  fast  rules.  This  circumstance 

may  have  been  due  in  part  to  the  number  of  semi-foreign  artists  among  them, 

who,  as  their  names  suggest,  belonged  most  probably  to  the  Metoic  class.  We 

have  noted  above  (p.  8)  the  gradual  transition  to  the  Ionic  alphabet  which  can 

here  be  traced  :  Kretschmer  thinks  that  I  and  *  were  the  first  of  the  new  forms 

to  be  introduced,  and  H  (which  had  originally  been  used  in  Attic  writing  as  an 

aspirate)  the  latest.  Polygnotos  (E  284),  who  uses  Y,  otherwise  writes  his 
name  in  the  purely  Attic  script. 

Vase  inscriptions  are  divided  by  Kretschmer  into  three  classes  :  (i)  those 

referring  to  the  whole  vase  and  indicating  its  intention  ;  (ii)  those  which 

belong  to  the  representation  on  the  vase  ;  (iii)  those  which  have  no  direct 
relation  to  the  vase.  With  these  last  must  be  included  the  inscriptions  or 

signs  often  found  engraved  under  the  feet  of  vases,  which  are  generally  mere 

notes,  probably,  of  the  vase  seller:  see  Schone  in  Ccmm.  Mommseni,  pp. 

649-59.  Among  the  most  interesting  painted  inscriptions  are  those  which 

give  fragments  of  Greek  literature,  usually  the  opening  words  of  a  lyric  or 
epic  poem  :  the  inscription  on  E  270  is  now  usually  read  as  the  opening  words 
of  an  epic  poem/HSe  TTOT  eV  TvpivOt.  Instances  of  similar  phrases  sung  or 
spoken  are  collected  by  Hartwig,  Meistersch.  p.  255,  note  2.  In  some  cases 
the  actual  words  of  the  song  are  not  given,  but  a  row  of  circular  dots  or  rings 
(E  171,  E  354)  issues  from  the  mouth  of  the  singer  in  an  oblique  upward 
direction :  E  439  has  NON  inscribed  in  this  way  beside  a  Seilenos  who  plays  the 
flutes. 

In  the  latter  half  of  the  fifth  century,  when  the  technical  skill  of  the  vase 

painter,  having  reached  the  limit  of  its  powers,  was  trying  to  find  new 
expression  on  the  one  hand  in  large  and  elaborate  composition,  on  the  other 

in  an  ultra-refined  miniature  style,  the  former  interest  in  the  subject  was  no 
longer  felt :  mythological  scenes  were  rarely  handled,  and  inventiveness  spent 
itself  in  new  combinations  or  poses  of  figures  which  were  often  in  themselves 
somewhat  meaningless  (Milchhofer  in  Jakrbuch,  1894,  p.  65).  It  then  became 
customary  in  some  classes  of  vases  to  add  to  these  figures  names  chosen 
apparently  haphazard  from  the  range  of  mythology,  partly,  perhaps,  in  order  to 
give  a  fictitious  interest  to  the  scene;  these  names  nearly  always  run  horizontally 
along  the  upper  border  of  the  design.  Thus  E  697  and  E  698  have  subjects 
which  are  actually  mere  scenes  of  women  conversing  or  at  toilet ;  but  in  the 
inscriptions  they  become  Aphrodit6  attended  by  a  galaxy  of  personifications, 
Eunomia,  Eudaimonia,  Peitho,  Hygieia,  and  others.  E  773  has  an  ordinary 
toilet  scene,  with  an  impossible  agglomeration  of  mythological  names :  E  774,  a 

similar  scene  where  the  artist's  fancy  has  led  him  to  select  names  of  sea- 
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nymphs*  :  while  E  772,  by  a  sort  of  reversal  of  this  process,  has  a  well- 
known  mythological  type  of  scene  treated  as  a  simple  subject  of  genre ; 
in  the  centre  is  an  apple  tree  with  a  snake  wound  around  it,  which  would 
naturally  be  explained  as  the  tree  of  the  Hesperides  :  but  the  girl  who  here 
plucks  the  apple  (cf.  the  Sotades  cup,  D  6)  is  named  Thetis,  her  companions 
Hippolyte  and  Mapsaura.  In  the  Nekyia  of  Polygnotos  we  know  that  similar 
groups  figured.f  As  regards  the  early  part  of  this  period,  the  subjects  remained 
the  same  as  in  the  preceding  style,  consisting  chiefly  of  the  well-known  stories 
from  epic  poetry ;  these  gradually  give  place  to  the  Theseus  legends,  battles 
with  Amazons  and  Centaurs,  and  purely  Attic  legends  :  in  the  works  of  the 
later  cup  painters,  athletic  subjects,  and  scenes  of  revel,  or  conversation,  come 
to  the  front,  then  Dionysiac  subjects,  followed  at  last  by  merely  fanciful 
scenes. 

The  earliest  artists  in  red  figures  are,  as  we  have  said,  still  hampered  by  the 
want  of  technical  skill  in  handling  the  new  method.  Already,  however,  in  the 
group  of  Epictetos,  the  choice  tends  rather  towards  scenes  of  real  life  than  to 
fall  back  on  the  old  mythological  repertory :  we  have  combats  of  Greeks  and 
Amazons,  and  the  Dionysiac  cycle,  but  more  frequently  scenes  from  the  palaestra 
and  actual  revels  of  young  men  and  bearded  citizens.  Probably  the  accession  of 
wealth  in  the  prosperous  age  of  the  Peisistratidae  had  given  an  opportunity  for 
the  improvement  of  the  Dionysiac  festivals  and  a  new  interest  in  the  athletic 
festivals  of  the  palaestra.  The  evolution  of  these  two  principal  types  of  subjects 
is  characteristic  of  the  period  with  which  we  are  dealing.  To  take  the  palaestra 
scenes  first. 

In  the  black-figure  style  a  series  of  typical  palaestra  scenes  had  grown  up, 
chiefly  in  the  decoration  of  the  Panathenaic  amphorae  (e.g.  B  134)  ;  in  these 
scenes  it  often  happened  that  each  separate  contest  of  the  pentathlon  was  typified 
by  a  single  conventional  figure :  these  are  placed  side  by  side,  running,  jumping, 
hurling  the  discus  or  javelin,  without  reference  to  the  adjoining  figures.  In  the 
early  red-figure  style  (e.g.  E  164)  and  even  in  the  Duris  vases  (E  39  and 
£58)  the  old  type  of  an  agglomeration  of  various  contests  is  still  found.  An 
instance  of  the  coming  in  of  a  new  treatment,  however,  is  the  kylix  of  Hischylos, 
E  6  :  here  we  have  the  usual  exercise  with  discus  and  javelin,  but  the  two 
other  athletes  who  are  quarrelling,  the  one  short  and  stout,  the  other  tall  and 
thin,  show  us  with  considerable  quiet  humour  quite  another  phase  of  life  in  the 
palaestra.  A  further  noticeable  advance  is  seen  in  E  78,  where,  although  the 
old  system  is  maintained,  yet  the  group  of  boxers  (pancratiasts)  is  rendered 
with  a  spirit  and  originality  in  which  something  of  the  old  brutality  of  the 

Nicosthenes'  type  still  lingers.  E  83  gives  a  further  example  of  the  occu- 
pations during  leisure  of  athletes,  who  are  here  engaged  in  bathing :  the 

later  cups  and  the  Nolan  amphorae  give  various  amusements  of  the  Athenian 

*  Kretschmer,  Vaseninschr .  p.  200,  has  collected  instances  of  this  usage. 
t  Paus.  x.  29,  3,  Ariadne,  Phaidra,  Chloris,  Thyia,  Procris,  Clymene,  Megara,  Eriphyle. 
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youth,  such  as  bowling  the  hoop  (E  296),  whipping  tops  (Hartwig,  Meistersch. 

pi.  27),  and  playing  astragali  (E  501).  It  may  be  noted  here  that  it  is  only 

among  the  later  cup-painters  that  the  youth  *  as  distingushed  from  the  ephebos 
begins  to  figure.  Previously  to  this  time,  three  chief  types  of  the  different  ages 
of  man  had  obtained  :  the  white-haired  old  man,  the  bearded  man  in  the  prime 
of  life,  and  the  ephebos.  In  the  cup  of  Euphronios  E  44  we  get  the  old  man 
bald-headed  ;  and  this,  with  the  two  younger  types,  is  well  shown  on  a  cup  of 
Hieron  (Frbhner,  Branteghem  Coll.  pi.  21)  with  a  new  one  added,  the  bald  but 
still  vigorous  man.  After  this  comes  yet  a  fifth  type,  the  boy  with  long  hair  not 
yet  shorn  :  this  type  had  figured  quite  early  in  mythical  scenes  (e.g.  Astyanax 
in  B  205),  but  now  comes  prominently  forward  with  his  occupations  of  daily 
life.  He  is  succeeded  in  popular  favour  by  the  mere  infant,  who  is  found 
specially  on  the  small  lekythi  and  polychrome  vases,  playing  with  toys.  A 
somewhat  parallel  evolution  is  shown  in  the  type  of  Eros  on  vases,  who  changes 
from  that  of  the  full-grown  athletic  ephebos  (E  440)  to  an  infantile  figure 
painted  white  like  the  children  just  mentioned,  which  is  the  precursor  on  the  one 
hand  of  the  Roman  Cupid,  and  on  the  other  (perhaps  owing  to  this  white,  and 
therefore  apparently  feminine,  type)  to  the  androgynous  Eros  of  the  later 
South  Italian  vases  j  (Furtwaengler,  Eros  in  der  Vasenmalerei}. 

In  the  growing  tendency  towards  a  formal  style  which  marks  the  vases  of 
Duris  and  Hieron,  we  have  groups  of  two  or  more  figures  in  different  attitudes 

conversing.  Out  of  these  "  conversation  groups "  was  gradually  evolved  a 
formal  group  consisting  usually  of  two  athletes  draped  and  confronted,  which 
did  constant  duty  as  the  conventional  decoration  of  vases  of  which  the  obverse 
only  was  regarded  as  important.}: 

Early  in  the  fifth  century,  the  patriotism  of  the  Attic  painter  finds 
expression  in  the  growing  importance  which  he  attaches  to  the  legends  of 
Theseus,  the  typical  Attic  hero.  This  may  be  seen  by  reference  to  the  lists 
published  in  Mus.  Ital.  Ill,  p.  210,  and  WulfT,  Tkcscussage.  In  the  black-figure 
style,  the  repertory  of  Theseus  scenes  had  been  extremely  limited  :  his  adventure 
with  the  Minotaur,  and  his  leading  the  dance  of  youths  and  maidens  (in  connection 
with  the  Cretan  legend),  being  practically  the  only  two  usually  represented. 
But  in  the  Epictetic  group  of  painters  Theseus  suddenly  blossoms  out  into  a 
new  character  as  the  specially  Attic  hero,  with  a  whole  series  of  labours  of  his 

*  About  the  same  time  the  girl,  as  distinguished  from  the  grown  woman,  makes  her  dtbut :  see  for 
example  E  68,  E  718,  and  Hartwig,  loc.  dt.  p.  321.  Here  the  hair,  cut  rather  short,  hangs  loose  on  the 
shoulders. 

f  This  transition  is  well  illustrated  by  a  comparison  of  the  Attic  pyxis  E  77$  with  the  hydria  of 
apparently  S.  Italian  fabric  F  90 :  in  both  cases  we  have  a  chariot  drawn  by  two  Erotes,  in  the  former 
we  have  the  boyish  type  coloured  white,  in  the  latter  the  immediate  predecessor  of  the  androgynous  type. 

\  Dummler  in  Banner  Studien,  p.  69,  suggests  that  these  scenes  and  the  banquet  scenes  on  the  Duris 

vases  may  have  been  insp  red  by  similar  subjects  on  the  sepulchral  monuments.  But' it  seems  hardly 
necessary  to  go  outside  the  range  of  vase  painting  for  this  evolution,  especially  as  we  know  S3  little  of  the 
sepulchral  monuments  of  the  time  in  question. 
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own  ;  these  are  constructed  evidently  on  the  analogy  of  the  labours  of  Heracles,* 
the  heroic  ideal  of  the  whole  Hellenic  race,  whose  place  in  Attic  lore  and 
art  Theseus  was  henceforward  destined  to  fill.  It  has  been  observed  that  this 

epoch  coincides  with  the  popular  legend  that  at  the  battle  of  Marathon  Theseus 
had  appeared,  aiding  the  Athenians  :  in  469  B.C.  his  bones  were  brought  by  Kimon 
from  the  island  of  Skyros  and  with  every  solemnity  buried  in  the  newly  erected 
Theseion.  The  paintings  with  which  the  great  artists  decorated  this  and  other 
buildings  have  been  held  by  some  as  inspiring  the  vase  painters  with  their  new 
types  of  Theseus  scenes.  But  according  to  the  corrected  chronology  of  vases, 
some  at  least  of  the  cups  with  these  new  types  must  have  been  painted 
considerably  before  the  date  of  Marathon.  It  is  hardly  possible,  for  instance, 
to  put  E  36  later  than  this  date,  and  yet  on  this  cup  we  have  the  Theseus 
scenes  already  established.  At  any  rate,  it  is  probable  that  such  scenes  were 
connected  with  certain  great  prototypes  which  must  have  originated  early  in  the 
fifth  century  and  thereafter  became  traditional.  However  this  may  be,  it 
remains  to  be  explained  why  in  this  subject  alone  the  practice  should  have 
grown  up  of  massing  two  or  even  three  episodes  of  a  legend  side  by  side  without 
tectonic  division.  The  following  suggestion  may  be  offered.  Throughout  the 

red-figure  style  Theseus  appears  as  the  typical  Attic  ephebos,  the  typical  athlete, 
and  his  contests  may  be  regarded  as  analogous  to  the  successes  of  the  palaestra. 
If  so,  it  is  not  difficult  to  see  how  artists,  accustomed  to  the  traditional  massing 
of  athletic  contests  on  their  vases,  may  have  come  to  apply  the  same  system  of 
composition  to  the  contests  of  Theseus.  The  presence  of  Athene  in  some  of  the 
Theseus  scenes  is  analogous  to  that  of  the  paidotribes  or  athlothetes  in  the 
contests  of  the  palaestra.  The  only  other  instance  of  similar  massing  of  scenes  on 
vases  occurs  in  connection  with  the  Iliupersis  (see  F  1 60).  Robert  has  shown 
(Bild  und  Lied,  p.  59)  how  these  scenes,  originally  separate,  came  gradually  to 
be  combined  in  a  single  composition. 

Most  of  the  contests  represented  on  vases  are  associated  with  religious 
cults.  A  beautiful  drawing  in  this  collection  (E  406)  has  a  scene  taken  from 
the  torch  race  (lampadedromia),  of  which  the  course  seems  to  have  passed 

through  the  potters'  quarter  (Jahrbuch,  1892,  p.  149),  and  in  which  the  tribe 
of  the  winner,  and  perhaps  the  competitor  who  came  in  last,  received  a 

special  prize.  A  favourite  subject  on  red-figure  vases  is  the  representa- 
tion of  scenes  from  musical  competitions  (E  298,  E  460,  E  469).  E  270 

is  a  typical  instance,  showing  possibly  a  victor  in  the  aulodia  and  his 
fluteplayer.  Such  scenes  on  vases  are  analogous  to  the  painted  pinakes  which 
were  dedicated  in  the  temples  by  the  successful  competitors.!  It  is  recorded 

*  Latterly  a  beardless  type  of  Heracles  is  evolved,  perhaps  on  the  analogy  of  Theseus  (see 
Jahrbuch,  1893,  p.  161). 

f  A  vase  in  Benndorf,  Gr.  u.  Sic.  Vasenb.  pi.  ix,  p.  13,  shows  a  young  victor  with  an  iconic  votive  pinax 

in  his  hand  :  cf.  Plut.  Themist.  v,  6,  where  the  choregos  who  won  in  the  scenic  agon  aj/e'thj/ce  irtVo/co  r»ls  I-IKTJS, 
probably  a  votive  picture  with  a  subject  like  E  270,  recording  his  exploit. 

VOL.  III.  D 
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that  Pericles  had  instituted  musical  contests  in  the  Panathenaic  Games  in  B.C.  446 

(Plut.  Per.  xiii,  9) :  and  possibly  in  the  vases  of  this  period  such  scenes  may  have 
thereby  increased  in  popularity  :  but  on  the  other  hand,  Pausanias  (x,  7,  3) 
expressly  states  that  at  the  Pythia,  in  which  Athenians  generally  took  a 
prominent  part,  the  contest  in  aulodia  was  added  to  that  of  kitharodia  in  495  B.C., 
so  that  there  is  no  reason  why  such  a  subject  as  that  of  E  270  should  not  have 
been  familiar  to  an  Athenian  artist  for  some  time  before  446  B.C. 

Among  subjects  of  this  nature  we  may  class  the  series  of  vases  with  the 

so-called  "Anacreon"  figure,  of  which  E  266-267,  E  314-315  are  instances:  in 
each  case  the  type  is  that  of  an  elderly  reveller  staggering  along  in  drunken 
disorder,  and  singing  to  a  lyre.  On  E  18  a  somewhat  similar  figure  is  inscribed 
with  the  name  Anacreon,  and  the  type  certainly  suggests  comparison  with  the 

description  in  Pausanias,*  and  in  numerous  epigrams,  of  the  statue  of  Anacreon 
which  stood  on  the  Acropolis  at  Athens  :  unfortunately,  we  cannot  tell  at  what 
date  this  statue  was  erected  :  on  the  other  hand,  the  type  in  question  certainly 
seems  to  stand  apart  from  the  ordinary  scenes  of  bearded  men  revelling  (E  53~54» 
E  506).  These  seem  to  have  grown  out  of  the  Dionysiac  subjects  which  in  the 
black-figure  style  were  already  coming  forward :  the  large  following  of  the  god, 
and  the  excited  action  of  the  thiasos,  impelled  the  artists  who  chose  these 
subjects  to  invent  new  movements  for  their  figures,  of  which  the  development 
may  be  traced  downward  through  the  Dionysiac  subjects  of  the  Epictetic 
group  ;  this  cause  probably  contributed  largely  to  the  progress  made  during 
this  period  in  the  drawing  of  the  human  figure.  We  need  only  compare  for 
example  the  hydria  of  Pamphaios  B  300  with  the  fine  kylix  E  75  to  see  what 
a  difference  the  interval  of  time  between  these  two  vases  could  effect  in  the 
treatment  of  this  subject. 

In  the  interior  of  the  early  cups  it  was  customary  to  draw  a  single  figure  of 
which  the  action  should  adapt  itself  easily  to  the  circular  space  prescribed.  The 
most  favoured  type  for  this  purpose  was  the  Seilenos,  whose  uncouth  gestures 

suited  the  artist's  purpose,  and  who  is  consequently  seen  here  in  every  variety 
of  pose,  dancing,  running,  or  reclining  on  a  couch  (Jahrbuch,  1891,  p.  250  ;  1892, 
p.  1 1 8).  In  this  way  it  was  natural  that  the  Seilenos  should  assume  an  in- 

dividuality which  in  some  measure  affected  his  evolution  :  he  is  no  longer 
merely  the  wild,  half  abstract  satellite  of  Dionysos ;  he  becomes  a  personage, 
assumes  sometimes  even  a  name  (E  65),  and  in  less  than  a  century  appears 
with  his  own  domestic  existence  and  social  surroundings  fully  developed  f 
(E  467).  The  agency,  meanwhile,  that  had  most  contributed  to  this  trans- 

formation was  probably  the  Satyric  Drama,  which  must  have  been  in  vogue  in 

*  i.  25.  teal  ri>  ffx^lP-o.  tffTiv  uiov  a$oi>Tos  &v  Iv  fifOy  yivoiro  avBpwirov  :  see  Ja&rbiich,  1892,  p.  125, 
and  Pauly-Wissowa,  Real-Encycl.  I,  p.  2039. 

t  An  intermediate  stage  is  the  introduction  of  the  youthful  beardless  Satyr,  as  distinguished  from  the 

Seilenos,  at  first  bald-headed,  always  bearded  :  an  early  instance  of  this  youthful  type  is  given  in  Wiener 
Vorlegebl.  E,  pi.  12  :  see  Hartwig,  loc.  cit.  p.  667,  note  I. 
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Athens  early  in  the  fifth  century,  since  Pratinas,  with  whose  name  it  is 

specially  associated,  was  a  contemporary  of  Aeschylos.*  In  this  Satyric  Drama, 
the  characteristic  element  was  vested  in  a  chorus  of  Satyrs  (Seileni),  to  whom 
were  added  certain  characters  borrowed  from  popular  mythology.  On  E  768 
we  have  a  choros  of  Satyrs,  one  of  whom  is  attired  in  the  costume  of  a  herald  : 
the  Thracian  character  of  his  dress  is  in  keeping  with  the  Thracian  origin 
assigned  to  Dionysos  and  his  following. 

A  still  more  marked  example  of  this  class  of  subject  occurs  on  the  Brygos 
cup  E  65  already  quoted  :  on  each  side  of  the  exterior  a  choros  of  Satyrs  plays 
the  chief  part,  and  on  the  obverse  Dionysos,  standing  beside  his  altar,  figures 
as  the  presiding  genius  :  it  is  even  possible  that  in  the  raised  platform  shown 
here  we  may  see  a  suggestion  of  the  actual  thymele.  Under  this  heading  may 
also  be  classed  subjects  in  which  Satyrs  parody  the  action  of  heroes  or  of 
daily  life,  such  as  the  foot  race  E  292  :  on  E  377  a  Satyr  is  shown  arming, 
assisted  by  a  Maenad,  while  on  the  reverse  Dionysos  stands  beside  a  Maenad 
pouring  a  libation,  both  scenes  being  based  on  the  common  type  of  the  hero 
arming  and  the  woman  pouring  a  libation  for  the  warrior  departing  to  battle 
(cf.  B  626).  In  E  532  a  Seilenos  appears  draped  in  the  himation  of  the  citizen, 
confronting  an  ephebos,  possibly  as  a  travesty  of  the  philosopher  :  we  are 

naturally  reminded  of  the  resemblance  which  Socrates  in  Plato's  Sympos. 
215  B  is  said  to  have  borne  to  a  Seilenos,  but  it  is  obvious  that  such  analogies 

cannot  be  pressed.  The  best  illustration  of  the  Satyr-drama  and  its  close 
relation  to  the  Dionysiac  cult  is  shown  in  the  scenes  on  the  fine  crater  in 
Wiener  Vorlegebl.  E.  pi.  7:  on  one  side  we  have  the  preparations  for  a  scenic 
performance,  youths  in  the  presence  of  Dionysos  putting  on  Satyric  masks 
and  dress,  etc. :  on  the  other  Dionysos  and  Ariadne  dancing  in  the  midst  of 
the  thiasos. 

Side  by  side  with  the  Seilenos-Satyr,  the  Maenad  also  shows  an  evolution 
of  her  own.  In  the  earlier  representations  (see  again  B  300)  the  usual  dis- 

tinction between  her  and  an  ordinary  woman  is  the  nebris  which  she  wears, 
with  occasionally  other  accessories  such  as  a  lion  or  snake,  while  the  thyrsos  is 
almost  invariable.  But  when  the  artist  has  attained  a  greater  technical  freedom, 
he  is  able  in  his  drawing  to  express  the  frenzied  action  and  the  wild  disorder  of 
hair  and  dress  which  characterise  these  women  ;  then  the  nebris  is  frequently 
discarded  (see  the  fine  cup  of  Hieron,  Wiener  Vorlegebl.  A,  pi.  4).  Towards  the 
end  of  our  period  the  Maenad  becomes  an  ordinary  Athenian  woman,  and  is,  in 
fact,  so  shown  on  the  interior  of  E  85,  where  she  wears  an  himation  and  saccos, 
and  would  not,  if  it  were  not  for  the  thyrsos,  be  recognizable  as  a  Maenad.  This 
process  of  conversion  in  art  was  probably  accelerated  by  the  introduction  of 

*  Baumeister,  p.  384  and  p.  1568.  It  is  remarkable  that  the  tragic  drama  of  yEschylus  and  Sophocles 
should  have  left  so  little  trace  on  the  vases  of  the  fifth  century  :  for  the  connection  of  the  drama  of 

Euripides  with  vases,  see  Vogel,  Scenen  Eurip.  Tragod.,  and  vol.  iv,  p.  9,  of  this  catalogue.  In  Banner 
Stitdien,  p.  88,  Diimmler  has  referred  scenes  on  the  vases  of  Hieron  to  the  comedies  of  Epicharmus. 

D   2 
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the  type  of  the  female  Satyr  (E  467),  who  is  a  creation  quite  distinct  from  the 

Maenad,  and  belongs  only  to  the  domestic  side  of  the  Satyric  cycle. 

In  the  preceding  volume  (vol.  ii,  p.  9),  it  was  found  advisable  to  collect 

together  those  legends  or  myths  which  were  seen  to  be  most  constantly 

repeated,  and  which  by  this  amount  of  repetition  seemed  to  indicate  a  want 

of  inventiveness  in  the  vase  painters  of  that  period.  Here  there  is  no  such 

want ;  the  variety  of  subject  has  almost  no  bounds.  On  the  other  hand,  there 

is  here  also  a  series  of  representations  which  continue  to  be  repeated  with 

more  or  less  of  modification.  Among  them,  the  principal  are  :  (a)  a  huntsman 

pursuing  a  girl ;  (b)  a  warrior  pursuing  a  woman  (of  the  Menelaos  and  Helen 

type)  ;  (c)  the  type  of  Eos  pursuing  Kephalos  ;  (d)  scenes  of  libation.  We 

may  also  briefly  notice  certain  examples  in  which  (i)  different  artists  handle  the 

same  subject,  (ii)  an  interchange  of  types  of  scene  from  one  subject  to  another, 

can  be  traced  in  red-figure  vases. 

(i)  It  is  plain  that  the  various  artists  of  the  Athenian,  kerameikos  worked 

together  under  much  the  same  conditions  ;  of  the  numerous  instances  which  go 
to  prove  this  we  may  mention  one  here  :  the  exterior  scenes  of  E  44  by 
Euphronios  are  both  repeated  (with  very  slight  variation)  on  a  Memnon  cup  in 
the  Louvre  (  Wiener  Vorlegebl.  1890,  pi.  x.),  which  is  certainly  not  by  Euphronios  : 
and  we  can  only  suppose  either  that  the  two  artists  were  following  a  common 
original,  or  that  one  must  have  been  inspired  by  the  other.  In  the  handling 
of  epic  themes  it  was  only  natural  that  traditional  schemes  should  be  to  some 

extent  followed  :  and  the  black-figure  types  afford  a  test  by  which  the  inven- 
tiveness of  the  individual  artist  can  be  measured  :  it  is  interesting  for  example 

to  compare  the  Iliupersis  scenes  (chief  among  them  the  cups  by  Euphronios 
and  Brygos,  and  the  Vivenzio  hydria) :  it  seems  probable  in  this  case,  at 
any  rate,  that  there  had  existed  a  common  original,  perhaps  in  the  work  of 

some  great  painter  of  the  sixth  century.*  On  this  question  and  that  of  the 
artistic  relations  of  the  vase  painters  to  each  other,  we  may  refer  to  an  article 
by  Dummler  in  Banner  Studien,  p.  67.  A  prominent  case  in  point  is  the  kylix 
E  69,  which  has  on  one  side  the  quarrel  of  the  Greek  heroes  about  the  armour 

of  Achilles,  and  on  the  other  the  voting  of  the  Greeks,  the  OTT\(I)V  icpio-is. 
The  same  pair  of  subjects  occurs  on  a  vase  of  Duris  (Mon.  Ined.  viii,  41),  and 
a  comparison  with  it  explains  various  points  in  which  the  representation  on 
our  vase  would  be  otherwise  left  doubtful :  thus  in  the  Duris  vase  the  votes 

cast  by  the  Greeks  are  represented  on  the  square  base  in  front  of  Athene  :  in 
E  69  these  voting  tesserae  have  been  misunderstood,  and  appear  as  a  check 
pattern  on  the  robe  of  Athene.f  The  historical  evolution  of  these  two  scenes 

is  interesting  :  the  quarrel  of  the  heroes  occurs  on  a  black-figure  vase  in  the 
Louvre  (Wiener  Vorlegebl.  1889,  pi.  v,  2):  and  judging  from  its  structure  seems 

*  Noack  in  Aus  der  Anomia,  p.  158  foil. 
t  See  Rolert,  Bild  und  Lied,  p.  219;  Dummler,  lot.  fit.  p.  77. 
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to  be  based  on  tlie  common  black-figure  type  of  the  combat  of  Heracles 
and  Kyknos  (of  which  nine  instances  occur  in  vol.  ii),  where  the  combatants 
rush  towards  each  other  and  are  separated  by  a  bearded  figure  who  interposes 
between  them  :  this  stage  is  shown  on  the  Louvre  vase  and  also  on  the  kylix 
E  13:  afterwards  an  attempt  is  made  to  individualise  the  characters  and  to 

give  freshness  to  the  composition.  The  oir\wv  Kpia-is  has  not  as  yet  been 
found  in  black-figured  vases  ;  but  it  may  be  suggested  that  the  central  group 
of  this  subject  is  to  be  referred  to  the  common  black-figure  type  of  the  two 
heroes  playing  pessi  or  dice  at  the  foot  of  the  statue  of  Athene  (vol.  ii,  p.  27). 
These  instances  bring  us  to  the  question  of 

(ii)  The  interchange  of  types.  For  examples  of  this  we  may  return  once 
more  to  the  Dionysiac  cycle.  The  type  of  the  Maenad  with  lion  or  snake  on  her 
arms  (for  instance  E  462,  E  510)  is  obviously  analogous  to  the  similar  type 
of  Thetis  (vol.  ii,  p.  25) :  and  that  of  the  Seilenos  seizing  her,  which  frequently 
occurs,  is  evidently  related  to  the  type  of  Peleus  in  the  same  scene.  In  E  506 
the  same  type  has  been  adopted  for  a  subject  of  human  revelry,  where  a  bearded 
man  is  shown  carrying  on  his  shoulders  an  auletris. 

One  of  the  most  interesting  of  Dionysiac  scenes  on  vases  is  the  destruction 
of  Pentheus  by  Maenads  (E  775),  with  its  violent  action  resembling  the  frenzy 
of  the  thiasos :  the  origin  of  this  type  in  art  was  formerly  attributed  to  the 
drama,  but  a  specimen  by  an  artist  of  the  Epictetic  school  has  recently  been 
published  (Jahrbuch,  1892,  pi.  5),  which  shows  that  the  type  was  in  existence 
long  before  the  great  drama  could  have  affected  it.  Towards  the  beginning  of 
the  fifth  century  a  parallel  type  seems  to  have  come  into  vogue,  showing  the 
destruction  of  Orpheus  by  Thracian  women  (/.  H.  S.  ix,  pi.  6 :  E  301):  it  was 
only  natural  that  two  types  so  nearly  allied  should  exhibit  a  marked  similarity. 
The  women  attacking  Orpheus  are  sometimes  attired  in  Thracian  dress,  and 
have  the  arms  tattooed :  at  the  time  to  which  the  earliest  Orpheus  vase  belongs, 
a  decided  tendency  appears  among  vase  painters  towards  the  characterization  of 
barbarian  types  ;  an  instance  of  this  tendency  is  shown  in  the  Busiris  scenes 
(E  38),  in  which  the  dress  and  physiognomy  of  Egyptians  is  well  portrayed, 
possibly  as  the  result  of  the  lesson  learnt  by  the  vase  painters  from  Naucratis 
(see  Hart  wig,  loc.  cit.  p.  53).  The  Scythian  type  had  of  course  been  familiar  in 

the  black-figure  style,  as  the  archer  accompanying  the  Greek  hoplite :  it  is  not 
until  the  vase  of  Xenophantos  that  we  see  this  type  fully  developed  into  a 
Scythian  subject,  and  although  Greek  artists  had  from  early  times  been 
occupied  in  representing  Trojans  and  Persians,  the  true  characterization  of  the 
Scythian  face,  such  as  we  see  it  in  the  Kertch  silver  vases,  does  not  occur.  The 

negro  type  in  B  209  and  on  the  "  negro  alabastra  "  is  adapted  to  representations 
of  the  myth  of  Andromeda  (E  169).  Probably  the  Persian  wars  gave  a  decided 

impulse  to  the  representation  of  "  barbarians " :  but  this  impulse  was  mainly 
confined  to  details  of  dress  :  later  on,  in  the  case  of  the  rhytons,  heads  of 
negroes  and  Persians  are  found,  evidently  studied  from  life. 
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Among  scenes  in  which  only  two  figures  were  employed,  we  have  con- 
versation, arming,  libation,  leave-taking,  and  lastly  the  familiar  group  of  a  warrior 

pursuing  a  woman,  which  latter  motive  serves  for  every  variety  of  mythical 
incident.  The  principal  type  is  that  of  Menelaos  pursuing  Helena,  but  in  this 
case  Meneiaos  is  usually  shown  dropping  his  sword  :  Theseus  pursues  Aithra, 
Ajax  Cassandra,  Neoptolemos  Polyxena,  Orestes  Hermione,  Alcmaion  Eriphyle, 
Ion  Creusa  :  and  in  most  of  these  cases  identification  of  the  scene  is  impossible 
unless  the  figures  happen  to  be  inscribed.  The  type  is  in  fact  so  commonly 
used  that  it  seems  sometimes  as  if  latterly  the  artist  intended  to  leave  the 
identification  purposely  indeterminate,  and  the  pursuing  motive  becomes  almost 

like  the  "mantle  figures,"  a  purely  conventional  decoration.  In  the  contrasted 
type  of  Eos  pursuing  Kephalos  the  case  is  different,  inasmuch  as  the  winged 
draped  figure  affords  more  scope  for  variety.  Connected  with  these  scenes  is 
that  in  which  a  man  leads  away  or  carries  off  a  woman,  such  as  Acamas  and 
Aithra,  Paris  and  Helena,  or,  more  violently,  Boreas  and  Oreithyia  :  out  of  this 

type  a  more  elaborate  composition  is  evolved  in  which-  the  Leukippidae  are 
carried  off  by  the  Dioscuri :  in  the  earlier  representations  of  this  scene  each  of 
the  Dioscuri  seizes  a  girl,  and  the  figures  are  arranged  in  the  Peleus-Thetis  type: 
but  on  the  Meidias  hydria  (E  224),  which  possibly  reflects  the  influence  of  the 
picture  by  Polygnotos  in  the  Anakeion  at  Athens,  the  chariots  of  the  Dioscuri, 
the  companions  of  the  Leukippidae,  Zeus  and  Aphrodite,  are  all  added. 

The  type  of  a  flying  figure  carrying  off  a  mortal  had  been  familiar  in  early 

times,  as  for  example  on  the  '*  Harpy"  tomb:  this  type  forms  the  basis  of  two 
beautiful  compositions  in  the  red-figure  style.  The  one  of  these  (Hartwig,  pi. 
22,  i)  has  been  explained  as  Zephyros  carrying  off  Hyakinthos  :  the  other 
(  Wiener  Vorlegebl.  vi,  pi.  7)  represents  Eos  holding  the  dead  body  of  Memnon. 
Both  these  scenes  are  connected  with  a  series  of  types  in  which  two  winged 

figures — either  Boreas  and  Zephyros,  or  Hypnos  and  Thanatos* — carry  the  body 
of  a  warrior — either  Memnon  or  Sarpedon — to  the  tomb:  a  kind  of  typical  prothesis.\ 
These  scenes  form  the  pendant  of  another  in  which  two  warriors  (usually  Achilles 
and  Memnon)  fight  in  the  presence  of  their  respective  mothers,  and  the  connec- 

tion between  the  two  is  shown  on  the  Pamphaios  cup  E  12.  The  type  of  the 
two  winged  figures  with  the  corpse  seems  to  be  descended  from  the  usual  archaic 
scheme  of  the  battle  around  the  dead  body,  in  which,  as  in  the  Homeric 

*  Robert,  7'hanatos,  p.  17,  andja/trbueh,  1892,  p.  142,  note  7. 
t  An  interesting  class  of  vases,  belonging  to  this  period,  are  the  tall  thin  amphorae,  which,  from  their 

exclusively  bridal  or  sepulchral  subjects,  have  been  identified  as  the  loutrophori  frequently  referred  to  in 

Greek  literature.  They  seem  to  have  succeeded  at  Athens  to  the  older  hydriae  (B  329-338),  with  scenes 
of  women  fetching  water  from  Callirrhofc  ;  this  subject  is  not  found  on  red-figure  vases,  though  the  type 
seems  to  be  adapted  in  the  Phintias  hydria,  E  159,  and  an  echo  of  it  may  be  traced  in  E  204.  These 
loutiophdi  seem  specially  to  have  been  used  for  fetching  the  bridal  bath,  and  for  the  burial  of  the  un- 

married dead  ;  in  some  cases  this  form  of  vase,  either  in  marble  or  terra-cotta,  stood  upon  the  grave. 
For  a  full  discussion  of  this  subject  see  Wolters  in  Ath.  Mittheil^  1891,  p.  371,  and  A.  H.  Smith,  Catalogue 
of  Greek  Sculpture  in  the  Brit.  Mas.,  I.  p.  297. 
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narrative,  the  body  is  seized  by  a  warrior  of  each  opposing  party  :  this  will 
perhaps  explain  why  in  the  early  scenes  of  the  Memnon  type  (as  E  12)  the 
winged  figures  are  usually  armed.  On  a  black-figure  vase  in  Berlin  (Arch. 
Anzeiger,  1893,  p.  86)  the  dead  body  is  merely  carried  by  two  bearded  winged 
warriors  identical  in  appearance,  and  the  tomb  is  not  shown.  On  a  black-figure 
lekythos  (fahrbuch,  1892,  p.  143)  the  type  is  curiously  rationalised  :  here  the 
body  of  Memnon  the  Ethiopian  is  being  carried  along  by  two  Ethiopians. 
On  the  white  lekythos  D  58,  as  already  too  in  E  12,  there  seems  to  be  an 
attempt  to  distinguish  the  personalities  of  Sleep  and  Death  :  and  on  D  59  the 
same  is  done  for  Boreas  and  Zephyros  :  but  later  it  seems  likely  that  this  dis- 

tinction was  not  maintained,  and  that  the  strictly  mythical  idea  was  relaxed  : 
the  ideal  dead  Athenian  was  himself  depicted  in  place  of  Memnon  or  Sarpedon, 
and  the  two  winged  figures  became  the  typical  messengers  of  death  who  carry 
him  to  his  long  home. 
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E  1-134.     KYLIKES  (shapes  as  vol.  ii.  fig.  18  ;  vol.  iii.  figs.  I,  3). 

E  1.  PART  OF  A  KYLIX.     Ht.  3  in.     The  diam.  of  the  vase  must  have  been  about  14^  in. 
Chiusi.  Hartwig  in  Ath.  MittheiL  1894,  p.  155,  assigns  it  to  Oltos.  The  fragment  includes 
about  three-quarters  of  one  exterior  design,  with  the  base  of  the  handle  which  was  on  r.  of  this, 
and  of  the  interior  scene  about  one  quarter  of  the  1.  side.  Style  of  Phintias.  Purple  in- 

scriptions. Inner  details  in  hard  black  lines.  The  lion's  eyes  have  a  large  black  disc  as 
eyeball.  Around  the  interior  scene,  a  thin  red  line.  A  spiral  ornament,  probably  from  a 
palmette  under  the  handle,  is  preserved  on  the  r.  of  the  exterior  scene. 

Interior  :  A  warrior  in  a  helmet,  which  is  tilted  back,  stooping  forward  to  1., 
blowing  a  trumpet  which  he  holds  nearly  at  the  end  in  his  r.  hand :  in  his  1.  he 

probably  held  the  spear  of  which  the  fore  part  is  seen  :  this,  the  trumpet,  r. 
forearm,  part  of  forehead,  and  front  of  helmet  alone  are  preserved.  Of  the 

signature  only  POIE$  v&al  6(?)  ̂ TTOI^O-^  is  preserved. 
[For  this  motive  see  Hartwig,  Meistersch.  p.  276,  note.] 

Exterior :  Lion  and  Lioness  attacking  a  Bull.  The  bull,  of  which  the 
head  and  r.  foreleg  are  wanting,  has  fallen  on  its  1.  knee  to  1.,  and  is  attacked  in 
front  by  the  lion,  which,  with  a  paw  on  the  back  and  shoulder,  fixes  its  teeth 

in  the  neck  of  the  bull.  On  the  r.  the  lioness  has  sprung  upon  the  bull's  hind 
quarters,  and  with  1.  forepaw  fixed  in  its  scrotum  lays  her  head  regardant  on 

the  bull's  flank.  The  mane  of  the  lion  is  indicated  by  dots,  that  of  the  lioness  by 
rings.  Over  the  scene  is  inscribed  E^OIAOK/s*  /caXo?  ?]  e/iot  So/cas  or  So/eefc.  The 
regardant  mask  of  the  lioness  is  drawn  in  the  grotesque  method  of  the  black- 
figure  style. 

[Cf.  the  sculptures  of  the  archaic  pediment  at  Athens,  Collignon,  Hist,  de  la  Sctdp. 
Gr.  i,  p.  210.] 

2.  KYLIX.     Old  No.  849.     Ht.  5fin.     Diam.  i  if  in.    Vulci.     Canino   Coll.   1829,110.792. 
Much  shattered,  but  nothing  wanting.  Outline  of  hair  incised  throughout  exterior  scenes  ; 
brown  inner  markings  throughout ;  and  for  outline  of  nostril  and  lips  in  int.  On  each  side  of 
each  handle  a  large  palmette. 

Interior :  Within  thin  red  circle,  youth  to  r.  lifting  with  both  hands  a 
diota ;  wears  chlamys  over  shoulders  and  wreath  ;  slight  marking  of  whiskers. 
In  field,  imitation  inscriptions.  Around  this  scene,  near  the  lip,  is  a  red  band, 

with  a  black-figure  frieze  of  four  galleys  sailing  to  1.  on  waves  (white  sails, 
purple  gunwale,  oars  incised,  steersman).  In  front  of  one  of  the  ships,  three 
dolphins,  in  front  of  the  others,  two,  plunging  vertically  to  1. 
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Exterior  :  (a)  Youth  (chlamys  round  neck,  r.  hand  raised)  approaching 
from  r.  a  diota  which  stands  upright.  On  1.  a  youth  (himation  over  1.  shoulder) 
leaning  back  and  looking  into  trefoil  oinochoe  in  his  r.  hand.  In  the  field, 
imitation  inscriptions,  (b)  In  centre,  diota  as  bi  (a).  On  1.  a  youth  (himation 
over  1.  shoulder)  dancing  ;  on  r.  a  nude  youth  advances  holding  up  keras. 
In  the  field  imitation  inscriptions. 

[Cf.  B  679,  a  b.-f.  kylix  with  similar  band  of  ships.] 

E  3.  KYLIX.      Old  No.  814.     Ht.   Srk  in.      Diam.    nj£   in.      Formerly  in   possession   of 
Basseggio  in  Rome.  Klein,  Meistersig?  p.  101,  no.  2.  Much  shattered,  but  nothing  wanting. 
Outline  of  hair  incised  throughout  exterior  scenes  :  purple  wreaths  and  tails  of  Seileni  ;  no 
traces  of  inner  markings,  except  on  forehead  of  figure  in  exterior  (a).  Interior,  black-figure  : 
exterior,  red-figure.  On  each  side  of  each  handle  a  large  palmette. 

Interior:  Youth  (wreathed,  with  short  chiton,  chlamys  with  white  patterns) 

holding  two  spears,  riding  to  r.  HI$+VVO$EPOIE$EN,  'lo-^uXo?  eVot^crei/. 
Exterior  :  (a)  Between  eyes,  Seilenos  (wreathed  with  ivy,  ithyphallic) 

holding  in  r.  hand  keras,  on  1.  pelta  attached  to  a  cord  over  his  r.  shoulder, 

striding  in  crouching  attitude  to  r.  Above,  EPIKTETOJ,  'ETTI'/CTT/TO?. 
(b}  Between  eyes,  similar  figure,  holding  in  1.  a  fluted  trefoil  oinochoe, 

blowing  a  trumpet  which  he  holds  in  r.,  and  which  is  attached  to  a  phorbeia 
over  his  mouth  :  on  1.  pelta  as  in  (a).  He  runs  to  r.,  looking  back.  Above, 
EAFA$(DEN  (sic)  fypa((f>a)ev. 

[See  Hartwig,  he.  «'/.] 

E  4.  KYLIX.     Old  No.  854.  Ht.  5^  in.  Diam.  12*  in.  Vulci.    Durand  Coll.  No.  893.    Murray, 
Designs  from  Greek  Vases,  no.  I  ;  Klein,  Meistersig?  p.  97.  No  important  injury.  Interior, 
black-figure  :  exterior,  red-figure.  On  each  side  of  each  handle  a  large  palm-leaf  ornament. 

Interior:  Doe  springing  to  r.,  head  thrown  back:  around,  50  VAX  $l4nOH 

'O  Trat?  /caXo'f. 
Exterior  :  On  each  side,  a  pair  of  eyes,  with  petal  of  anthemion  between 

them.  Beneath  each  handle  ETOIE^EN  ©V0EI0IAE$,  'E-n-oiija-ev 

[For  the  form  of  name,  see  Keil,  Anal.  Epigr.  p.  173  ;  C.  /.  Gr.  8214  ;  Jahn,  Dichter  auf 
Vas.,  Anm.  120;  G.  Meyer,  Gr.  Gr.  p.  120.] 

E  5.  KYLIX.     Old   No.  843.     Ht.   5|  in.     Diam.   I3,35  in.     Vulci.     Durand  Coll.  no.  727. 
Murray,  Designs  from  Greek  Vases,  no.  2  ;  Klein,  Euphronios1,  p.  298.  Repaired  and  restored 
but  not  in  important  parts  of  design.  Outline  of  hair  incised  throughout  :  wreaths  and 
inscriptions  in  purple,  very  roughly  drawn.  Handle  ornament  as  preceding. 

Interior  :  within  thin  red  circle,  a  Jumper  :  a  wreathed  athlete,  bending  to  r. 
to  lift  large  halteres  from  the  ground.  Around,  HOPAl$$OM»  o  Trais  /ca\6?. 

Exterior,  between  eyes  :  (a)  A  tall  thin  athlete,  wreathed,  stooping  to  r. 
as  if  to  pick  up  something  :  neck  badly  drawn,  (b)  A  stele,  or  goal  post  (?). 

On  base  is  a  graffito  £ONA£AXA>1  Ka/cao-aj/o?  (?).  Cf.  the  Memnon  kylix  in 
Munich  Cat.  No.  1087,  which  has  the  name  Ka/ca?. 
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E   6.  KYLIX.     Old  No.  8;i.     Ht.  5^  in.    Diam.  13^  in.   Vulci,  Cavalupo.    Canino  Coll.  1828,   PLATE  I. 
no.  558.  Murray,  Designs  from  Greek  Vases,  no.  3  ;  Klein,  Meistersig?  p.  99  ;  Corey,  Amaz. 
Ant.  Fig.  p.  68  ;  Hartwig,  Meistersch.  p.  46.  Much  shattered,  but  only  two  small  pieces  of  lip 
missing.  Outline  of  hair  throughout  exterior  (b]  incised. 

Interior  :  Within  thin  red  circle,  Persian  Archer  (anaxyrides  of  skin, 

gorytos  with  wing-shaped  cover  at  waist,  kidaris  with  three  flaps)  walks  to  r., 
shooting  an  arrow  :  r.  arm  very  much  out  of  drawing  from  attempted  fore- 

shortening. Around,  HCWV+^IH  ErOIE$EN,  'Icr^Xo?  CTToirjcrev. 
Exterior  :  (a)  Between  two  large  eyes,  a  Hoplitodromos  (helmet,  shield 

with  device  of  beetle,  greaves)  running  at  full  speed  to  1. 
(b}  Four  Athletes.  On  1.  a  tall  thin  athlete  extends  both  arms  with  a 

mocking  gesture  towards  a  very  stout  short  companion  who  holds  in  1.  the 
thongs  of  a  boxer  :  beside  him,  a  stool  on  which  a  cloak  is  rolled  up  :  next  on 
r.  an  acontistes  hurling  to  r.  (but  with  head  turned  to  1.)  a  short  rod  with  cord 

((ijKvX'r})  attached  to  forefinger  :  next  a  discobolos  to  1.  poising  discus  in  both 
hands.  Above,  (DEIAIPOSEAPACDE  <£etSt7r7ro9  eypafa. 

[Hartwig,  loc.  cit.,  explains  the  attitude  of  the  first  athlete  as  that  of  a  runner  about  to  start.] 

E  7.  KYLIX.     Old  No.  838.     Ht.  5^  in.     Diam.  12,^  in.     Vulci,  Cucumella.    Canino  Coll. 

Catalogo,  no.  1433.  Murray,  Designs  from  Greek  Vases,  no.  4  ;  Klein,  Euphronios*,  p.  300, 
note  2,  and  Lieblingsinschr.  p.  73  ;  Wernicke,  Lieblingsn.  p.  35,  note  i,  and  p.  97,  note  i. 
Broken,  but  complete.  Glaze  dull,  and  drawing  rather  coarse.  The  whole  of  the  exterior  has 
been  rubbed  with  vermilion,  which  is  also  used  for  the  inscriptions  and  wreath.  Blown  is  used 
for  the  inscription  on  the  shield  and  the  drapery  of  the  falling  figure  in  a,  but  there  are  no  inner 

markings,  except  on  the  horses'  necks.  Outline  of  hair  as  in  E  10,  a  line  left  red  between  two 
thin  black  lines.  A  preference  for  the  back  view  is  very  marked,  six  out  of  the  ten  figures 
being  thus  drawn. 

Interior  :  Within  a  thin  red  circle,  a  warrior  (helmet  over  face,  shield 

extended,  device  a  bull's  head,  half  seen,  and  two  rings  with  dotted  centres)  running 
to  r.,  looking  back  and  brandishing  his  spear  :  his  back  is  towards  the 
spectator,  around  him  imitation  inscriptions. 

Exterior  :  (a)  Combat  :  in  centre  are  two  warriors  to  1.  with  spear  and 
shield  ready  for  attack  :  the  one  on  1.  (helmet  over  face,  short  mantle  knotted 
around  waist)  falls  on  knees  to  r.  :  on  his  shield  is  a  large  head  in  silhouette  to 

1.,  wearing  pointed  Phrygian  cap  and  wreathed,  around  it  i:     . 
N 

O  .,  A 
.  , 

/caA-0<>  : 

his  companion  wears  similar  dress,  and  greaves,  and  has  for  device  a  keras. 
On  either  side  is  a  warrior,  with  helmet  and  shield,  drawing  by  the  rein  a 
horse  to  1.  The  horse  of  the  figure  on  1.  is  turned  inwards,  his  helmet  has 

cheek-pieces,  and  his  device  is  three  dotted  rings  :  the  opposite  figure  has  a 
shield  which  covers  his  face,  and  the  device  of  a  prancing  bull  to  1.  :  all  the 
warriors  except  this  one  have  their  backs  to  the  spectator  ;  the  shields  of  the 
outside  pair  are  interrupted  by  the  handles  of  the  vase.  In  field  HOPAI$KAI, 
probably  intended  for  6  irals  /caXo9. 
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(b)  Two  groups  of  combatants  :  towards  the  1.  the  falling  figure  has  for  device 

a  serpent  arching  to  L,  the  other  has  an  eagle  flying  with  a  snake  in  talons 

and  beak.  Against  them  on  1.  rides  a  wreathed  boy  in  a  chlamys,  who  swings 

his  spear  at  them.  On  the  r.  is  a  second  group  :  a  youth,  in  chlamys,  with  shield 

and  spear,  advances  from  1.  to  despatch  an  antagonist  (tall  crested  helmet 

ornamented  with  a  helix,  and  shield),  who  has  fallen  to  r.  :  his  head  is  turned  to 

r.,  and  his  1.  leg  is  bent  under  him  ;  the  shields  of  these  figures  have  no  device. 
In  the  field,  imitation  inscriptions. 

The  spear  of  the  mounted  figure  in  b  has  the  portion  which  crosses  the 

body  drawn  in  silhouette:  the  breasts  of  the  fallen  figure  are  drawn  like 
those  of  a  woman. 

E  8.  KYLIX.     Ht.  beside  one  handle  $£  in.,  beside  the  other  4^  in.     Diam.  13^  »"•     Murray, 

Designs  from  Greek  Vases,  no.  5.  Much  broken,  but  nothing  important  wanting.  Purple  is 

used  for  wreaths,  inscriptions,  sword-belts,  reins,  bracelets,  and  blood.  Outline  of  hair  incised 

throughout.  The  interior  figure  has  thick  blackish  brown  inner  markings,  and  no  sketch  marks  ; 
details  such  as  eye  and  collar-bone  roughly  drawn.  The  exterior  scenes  are  finer,  and  have 

profuse  sketch  marks.  The  upper  overhanging  part  of  the  chiton  has  no  folds  drawn  within 
the  outline.  The  breasts  of  Kycnos  are  indicated  as  a  rosette  of  dots. 

Interior:  Within  thin  red  circle,  a  boy  (purple  wreath  of  four  leaves) 
running  to  r.,  holding  in  1.  a  leg  of  a  sheep  (?),  and  in  r.  a  chclys  with  plectrum 
attached  by  purple  cord.  In  the  field  imitation  inscriptions. 

[The  same  subject  occurs  on  the  interior  of  a  Mcmnon  cup  in  the  Louvre,  Wiener 

Vorlegcbl.  1890-91,  pi.  x.  2.] 

Exterior :  (a)  Combat  of  Heracles  and  Kyknos  :  Heracles  (bearded,  short 
chiton,  lion  skin  over  head,  and  girt  round  waist,  scabbard  hanging  from  double 
red  cord  over  r.  shoulder)  strides  to  r.,  with  sword  and  Boeotian  shield,  of  which 
the  central  handle  is  decorated  with  palmettes ;  above  him  inscribed  HEPAES 

'Hp(a/c)X?79.  In  front  of  him  Kyknos  (tall  crested  helmet,  scabbard  like  that  of 
Heracles,  greaves,  long  hair  looped  up,  sword  in  r.)  falls  back  to  r.  upon  his 
shield,  which  is  half  seen  (device  on  near  side,  a  lion  springing  to  r.,  black 
silhouette).  His  head  is  averted  towards  Ares  (head  broken  away,  short  chiton 

with  fringed  edge  (cf.  E  41)  and  -fjf  pattern,  cuirass,  shield,  greaves),  who  strides 
forward  brandishing  spear.  On  either  side  of  this  group  a  woman  moves  forward 
with  one  hand  uplifted  (each  wears  long  chiton,  himation  over  both  shoulders, 
bracelets,  and  hair  looped  up  at  back  with  fillets).  On  extreme  1.,  Athene 
(helmet,  shield,  long  chiton,  himation,  aegis  with  scales  and  snakes)  strides  to  r. 
brandishing  spear.  In  field  imitation  inscriptions. 

(b)  Combat  of  Dionysos  with  a  Giant :  Dionysos  (bearded,  long  hair, 

wreath  of  four  leaves,  short-sleeved  chiton,  fastened  with  studs,  pulled  up  over 
girdle,  high  endromides  with  flaps)  strides  to  r.,  panther  fell  on  1.  arm  as  shield, 
brandishing  a  thin  wand  (?)  coloured  purple :  his  opponent  (high  crested  helmet, 
greaves,  shield  with  device  of  a  cock  in  silhouette  to  1.)  falls  to  r.,  his  back  to 
spectator,  thrusting  at  Dionysos  with  a  spear ;  blood  gushes  from  his  back  and  1. 
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thigh.  On  either  side,  a  horse  turned  outwards,  prancing,  on  the  further  side 
of  which  a  helmeted  youth  stands  holding  him  back  by  the  bridle  with  both 
hands :  the  helmet  of  the  one  on  the  r.  is  turned  back,  showing  the  face  and 
the  looped  up  hair  :  the  face  of  the  other  is  covered  with  his  helmet.  In 
the  field,  imitation  inscriptions. 

Beneath  the  handle  on  the  r.  of  a  is  an  ivy  leaf  rising  from  the  thin  red 
circle  which  forms  the  ground  line.  Beneath  the  opposite  handle  an  imitation 
inscription. 

9.  KYLIX.      Old  No.  828*.     Ht.   6  in.     Diam.  15 J  in.     Vulci.      Durand    Coll.  no.   378. 
Panofka,  Eigenn.  mit  KaXos,  pi.  3,  7,  p.  33;  Gerhard,  A.  V.  iii,  pll.  178-9;  Overbeck,  Her. 
Bildw.  pi.  vii,  4  (for  exterior)  p.  196,  no.  45  ;  Murray,  Designs  from  Greek  Vases,  no.  6  ; 
Jahrbu<k,  1886,  p.  202,  no.  61  ;  Wernicke,  Lieblingsn.  p.  85  ;  Klein,  Lieblingsinschr.  p.  36  ; 
Ann,  delV  Inst.  1832,  p.  no,  no.  xiv.  ;  C.  I.  Gr.  7395.  Much  broken,  the  central  part  of  a,  and 
a  piece  from  each  side  of  b  wanting  :  surface  of  design  injured  throughout.  Brilliant  glaze, 
drawing  similar  to  that  of  E  10,  but  more  careful.  Above  and  below  the  exterior  scenes  is  a 

thin  red  line.  Purple  is  used  for  the  wreaths,  the  inscriptions,  and  the  reins  of  the  sea-horses. 
Inner  markings  seem  to  have  been  used  on  the  exterior.  The  hair  of  the  Nereids  in  a  has  a 
wavy  outline,  left  red  ;  the  outline  in  the  interior  is  incised  :  that  of  the  figures  in  b  is  left  red 
between  two  thin  black  lines,  as  in  E  10.  The  hair  of  Nereus  was  probably  indicated  by  white 
dots,  now  faded. 

Interior  :  Within  two  red  circles,  a  bearded  man,  wreathed  and  ithyphallic, 
in  a  stooping  attitude  to  r.  holding  out  1.  arm  covered  with  mantle  :  in  his  r. 

he  holds  up  a  keras.  Around  him  KAi/o$®ElAON,  /caXo?  <3>et'6W. 
Exterior :  (a)  Between  two  winged  and  bridled  sea-horses,  which  face 

inwards,  Peleus  seizing  Thetis.  Peleus,  beardless  and  wreathed,  striding  for- 
ward to  r.,  has  thrown  his  arms  around  the  waist  of  Thetis,  his  head  pressing 

against  her  breast.  Thetis,  in  a  long  chiton  wdth  sleeves,  tries  to  escape  to  r., 
looking  back  and  loosening  his  grasp  with  her  1.  hand.  Of  Peleus,  only  the  head 
and  feet  remain  ;  Thetis  has  lost  her  face,  r.  side,  and  thighs.  On  either  side 
two  Nereids  rush  away  with  gestures  of  fear :  the  one  nearest  Thetis  holds  in 
her  .1.  a  tunny  fish  by  the  tail  over  her  1.  shoulder,  and  looks  back :  her 
companion  looks  to  r.  Of  the  opposite  pair,  the  foremost  looks  back  :  her  face, 
and  the  entire  upper  part  of  her  companion,  except  the  r.  arm,  are  destroyed. 
All  the  Nereids  have  long  chiton  with  sleeves,  and  wreaths.  Above  Thetis  is 
inscribed  ©ETIS  <HH}Tt9. 

(b}  Between  sea-horses,  as  before  :  Hermes  and  Nereids  bringing  the 
news  to  Nereus.  The  sea  god  iV3^3H,  N^peu?,  a  bald  wreathed  old  man 
in  a  long  chiton  and  himation,  sits  to  r.  on  a  square  base,  holding  in  1.  a  wand, 
in  r.  a  tunny  fish.  To  him  comes  Hermes,  bearded,  with  chlamys,  pilos 
and  winged  endromides,  in  haste,  his  r.  hand  upraised,  his  1.  holding  caduceus. 
Behind  him  stands  a  woman,  Amphitrite  (?),  in  long  chiton  and  himation, 
her  hair  looped  up  and  wreathed,  her  r.  arm  upraised  ;  in  her  1.  (now  destroyed) 
she  may  have  held  some  object.  On  the  1.  of  Nereus  two  Nereids,  dressed  as 
Amphitrite,  rush  forward  with  1.  arm  upraised,  and  r.  pressing  breast ;  the  foremost 
holds  in  her  1.  hand  a  flower.  Behind  Hermes  is  inscribed  HE|>ME$> 
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The  sea-horses  form  decorative  groups  beside  the  handles,  by  which  their 

bodies  are  interrupted :  their  tails,  passing  beneath  the  handles,  cross  each 

other,  each  pair  of  tails  thus  forming  a  handle  ornament.  Part  of  each  is 
destroyed. 

E  10.  KYLIX.     Old  No     835.    Ht.  5f  in.     Diam.    14-^  in.     Vulci.     Durand   Coll.  no.  385. 

Gerhard,  A.V.  iii.  pi.  186,  and  p.  77  ;  Murray,  Designs  from  Creek  Vases,  no.  7  ;  Welcker  in 

Rhein.  Mus.  v.  140  ;  Jahn,  Telephos  nnd  Troths,  p.  86  ;  Overbeck,  Her.  Bildw.  p.  355,  no.  25  ; 

Ann.  deW  Jnst.  1850,  p.  87,  no.  27  ;  Welcker,  Alte  Denkm.  v.  p.  459,  no.  27  ;  Heydemann, 

Ilinpersis,  p.  20,  note  9  ;  Klein,  Euphronios}  p.  85,  refers  this  vase  to  Pamphaios,  but  in 

Meistersig?  p.  41,  this  attribution  is  withdrawn  :  cf.  Luphronios?  p.  230.  Much  broken,  but 

only  two  fragments  (parts  of  the  lip  over  a,  and  over  one  handle)  wanting  :  surface  of  figures 

injured  by  acid.  Drawing  spirited  :  the  composition  much  spread  out.  Above  and  below 
the  exterior  scenes  is  a  thin  red  line.  Below  the  upper  one,  a  black  line  has  been  drawn, 

which  in  several  cases  cuts  off  portions  of  the  figures.  Purple  is  used  for  the  wreaths,  in- 
scriptions, reins,  tesserae,  leaves  of  trees,  and  spear  of  youth  in  a.  No  inner  markings  can  be 

traced  now,  but  may  have  existed.  The  outline  of  hair  is  indicated  by  two  parallel  lines  of 

black,  between  which  the  space  is  left  red. 

Interior:  Within  a  thin  red  circle,  a  Sphinx  with  long  hair,  wreathed,  seated 

to  r.  on  the  circle:  around  her  HOrAI$KAVO$,  o  irals  /raXo?. 
Exterior :  Three  groups,  of  which  a  and  b  appear  to  be  two  varieties 

of  one  and  the  same  incident,  generally  described  as  Achilles  pursuing  Troilos. 
These  two  groups  are  placed  in  the  vase  one  at  each  side  of  a  city  gate,  which 
may  be  the  Skaean  gate,  and  which  occupies  the  space  around  and  within  one 
handle  of  the  vase.  The  front  limit  of  each  group  is  indicated  by  a  tree, 

against  which  is  placed  a  shield,  belonging  apparently  to  the  group  of  two 
warriors  playing  pessoi  under  the  other  handle.  (a)  Achilles  pursuing 
Troilos  (?) :  On  the  1.  Achilles  in  short  chiton,  with  greaves  and  scabbard, 
spear  and  shield  in  1.  (device  two  dolphins  to  1.),  rushes  forward  with  r. 
hand  raised  as  if  brandishing  some  weapon  :  this  hand,  the  head  and  upper 
part  of  the  shield  are  lost.  Close  in  front  of  him  gallops  the  horse  of 
Troilos,  a  nude  wreathed  boy.  Farther  in  front  runs  a  youth,  nude  and 
wreathed,  his  1.  arm  extended,  his  r.  holding  a  spear  couched.  Over  him  is 
inscribed  TEVE0O$,  Tij\€<f)o?. 

(H)  Similar  subject :  on  r.  an  armed  warrior  (shield  with  device  of  an  eagle 
flying  to  1.)  pursuing  to  1.  an  armed  youth  (shield,  with  device  of  five  pellets) 
on  horseback.  In  front  of  the  horse  runs  another  armed  figure  (device  on 

shield,  two  dolphins  to  1.).  Over  this  scene  is  inscribed  HE+///f~OP,  r/E(«)To>/>. 
(c)  Two  Heroes  playing  pessoi :  Beneath  the  other  handle  is  a  square 

base,  on  which  are  seven  tesserae :  on  each  side,  symmetrically  arranged,  is  a 
bearded  warrior  in  chlamys,  helmet  tilted  back,  and  greaves,  who  kneels  on  r. 
knee,  his  r.  hand  extended  towards  the  dice,  his  1.  resting  on  his  spear :  at  the 

back  of  each  is  a  willow  tree,  against  which  (the  outer  side)  a  shield  rests  :  the 
shield  on  1.  is  Boeotian,  with  device  of  a  pellet  between  two  crows  confronted  : 

the  other  is  Argolic,  and  shows  half  of  a  bull's  head. 
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[For  the  difficulties  of  interpretation  presented  by  the  exterior  scenes,  cf.  Overbeck, 

op.  cit  p.  356.  The  fourth  letter  of  Hector's  name  had  been  restored  as  a  0  in  order  to  cover 
a  circular  rivet  hole  stopped  with  plaster ;  this  is  now  removed,  and  the  T  is  clear.] 

KYLIX.  Old  No.  817.  Ht.  4!  in.  Diam.  i  rf  in.  Vulci.  Durand  Coll.no.  117.  Panofka, 
Der  Vasenbildner  Panphaios,  pi.  i,  3  (int.},  pi.  iii  (ext.}  ;  Wiener  Vorlegebl.  series  D,  pi.  4 ; 
Murray,  Designs  from  Greek  Vases,  no.  8  ;  Klein,  Meistersig?  p.  94,  no.  18.  Much  broken, 
worst  in  interior  :  in  a  the  surface  injured  by  fire.  The  figures  of  the  exterior  are  drawn  with  a 
view  to  covering  as  much  space  as  possible  :  see  especially  the  extended  arms  of  Dionysos  in 
a,  which  are  out  of  all  proportion  :  purple  reins,  wreaths,  and  inscriptions.  No  trace  of  inner 
marking. 

Interior  :  Within  thin  red  circle,  Warrior  charging  to  r.,  with  couched 
spear,  long  hair,  helmet,  pelta,  and  greaves. 

Exterior :  (a)  Between  two  Pegasi  springing  inwards,  Dionysos  (bearded, 
wreathed,  long  chiton,  with  dotted  skirt,  himation  over  1.  shoulder,  bracelets) 
moves  to  r.,  looking  back,  each  arm  extended  with  a  nebris  hanging  from  it.  On 
either  side  a  Seilenos  advances  :  the  one  on  1.  looks  back  and  is  wreathed. 

(b]  Between  two  Pegasi  as  before  :  A  Maenad  (wreathed,  long  chiton, 
himation  over  r.  shoulder)  dances  to  1.,  looking  back  and  playing  castanets, 
between  two  dancing  Seileni  who  are  also  wreathed.  In  all  three  designs  the 
field  is  scattered  with  letters  which  have  no  meaning,  and  seem  to  be  various 
assortments  from  those  which  are  inscribed  round  the  edge  of  the  foot, 
PANeAlO$EnoiE$EN  Ilaj/^aio?  eVoi^cm  On  foot  incised  characters,  see  Old 
Cat.  pi.  A  817. 

KYLIX.  Old  No.  834.  Ht.  4J|  in.  Diam.  13  in.  Vulci.  Archceologia  xxix,  pi.  16,  pp. 

139-44;  Gerhard,  A.  V.  iii,  pi.  221-2;  Panofka,  Der  Vasenbildner  Panphaios,  pi.  4  (ext.}  ; 
Ovrrbeck,  Her  Bildw.  pi.  xxii,  14  (a),  p.  533  :  Wiener  Vorlegebl.  series  D,  3  ;  Murray,  Designs 
from  Greek  Vases,  no.  9  (int.),  p.  7,  fig.  I  (ext.  a}  ;  Klein,  Euphronios?  pp.  272  (a),  273  (b},  275 

(int.)  ;  Meistersig*.  p.  88  and  p.  94,  no.  20  ;  Corey,  Anwz.  Ant.  Fig.  p.  52.  On  the  inter- 
pretation see  Robert,  7 hanatos,  p.  9,  and  Bild  und  Lied,  p.  110  ;  Brunn,  Troische  Miscellen 

(Sitzungsb.  der  k.  bair.  Akad.  1880,  iii.  p.  167) ;  Jahrbuchjilr  Class.  Phil.  Suppl.  xi.  p.  619  and 
p.  637  (Luckenbach)  ;  Hartwig,  Meistersch.  p.  142.  Much  broken,  worst  on  int. 

Interior :  Within  thin  red  circle,  Seilenos  dancing.  He  is  ithyphallic. 
and  wreathed,  of  the  archaic  type,  with  eye  set  at  right  angles  to  mouth,  and 
long  locks  of  hair  :  he  dances  in  a  bent  attitude  to  r.,  his  1.  holding  keras,  his 
r.  raised  above  his  head. 

Exterior :  (a)  Two  winged  figures  lifting  a  dead  body.  In  the  centre 
the  corpse  of  a  colossal  bearded  man  wearing  a  fillet  is  raised  from  the  ground 
by  two  armed  winged  youths.  Each  of  the  youths  wears  a  helmet  (tilted  back  to 
the  crown),  cuirass,  short  chiton,  sword  at  waist,  and  greaves.  The  lifeless 
condition  of  the  body  is  expressed  by  a  general  character  of  limpness,  as  of 
relaxed  muscles,  by  the  closed  eye,  and  the  1.  arm  hanging  helplessly  behind  the 
head  [cf.  an  early  gem  in  the  Tyskiewicz  Coll.  Cat.  pi.  24,  fig.  8].  The  one  on  1. 
has  locked  both  his  arms  around  the  chest  of  the  corpse,  and  wears  a  Corinthian 
helmet ;  the  other,  who  clasps  its  knees,  has  a  helmet  decorated  on  the  crown 

with  anthemion,  and  with  cheekpieces  in  the  form  of  rams'  heads :  his  scabbard 
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has  a  snake  ornament  twined  round  it.  On  either  side  a  woman  hastens  fonvard 

with  outstretched  hands  ;  the  one  on  1.  (long  chiton  with  row  of  dots  on  skirt, 
mantle  fastened  on  r.  shoulder,  hair  looped  up  with  fillet  and  stephane)  holds  a 
caduceus  :  the  one  on  r.  (long  chiton,  mantle  around  neck,  hair  falling  in  single 
locks  bound  with  fillet)  lays  her  1.  hand  on  her  breast  with  a  gesture  of  despair. 

(b)  Seven  Amazons  arming :  i  (from  /.)  holds  spear,  and  lifts  shield  (seen  in 
profile,  device,  a  horse  prancing  to  1.).  She  wears  a  helmet  and  a  short 
chiton  :  her  body  is  cut  in  two  by  the  handle  of  the  vase :  ii  moves  to  L,  looking 
back,  holds  bow  (string  a  thin  black  line)  in  1.,  and  in  r.  a  battle-axe  on  shoulder  : 
wears  Phrygian  costume,  with  kidaris  decorated  with  a  spiral,  and  gorytos 
covered  with  scale  pattern  on  which  a  second  bow  is  fastened  with  two  cross 
bands,  hanging  by  double  strap  from  1.  shoulder:  iii  marches  to  1.  carrying 
shield  (device,  a  hawk  flying  to  1.)  and  spear  in  1.,  helmet  in  r. :  a  sword  hangs  by 
double  strap  from  r.  shoulder,  and  she  wears  a  helmet  and  short  chiton  :  iv 
is  turned  to  r.,  raising  1.  leg  to  fit  on  greave  :  the  other  leg  is  already  grcaved  ;  she 
wears  a  short  chiton,  and  a  purple  hair-band  looping  up  hair :  v  is  turned  to  1., 
r.  hand  resting  on  spear ;  on  1.  arm  shield  (device,  a  snake  arched  to  1.)  ;  wears 
helmet  with  spiral  on  crown  and  short  chiton  :  vi  (balancing  ii)  moves  to  r., 
looking  back ;  holds  up  bow  in  1.  :  Phrygian  costume,  with  gorytos  hanging  by 
double  strap  from  r.  shoulder :  her  kidaris  has  a  spiral  on  crown,  and  very  long 
flaps,  the  inner  edge  of  which  is  cut  in  form  of  wave  pattern :  vii  balances  no.  i 
in  the  composition,  and  is  similar,  but  her  body  is  clear  of  the  handle  of  the 
vase :  her  shield  device  is  a  hawk  flying  to  1. ;  she  wears  greaves,  and  a  sword 
hanging  from  double  cross-belt ;  round  the  scabbard  an  ornament  is  twined. 

[The  figures  in  b  are  grouped  with  a  view  to  symmetrical  composition  ;  nos.  i,  iii,  vii 
are  bending  figures,  but  their  heads  are  nevertheless  on  same  level  as  those  of  the  other  figures, 
who  are  erect.  The  chitons  throughout  b  are  peculiarly  treated  :  they  are  succinct,  and  below 
the  girdle  fall  in  pteryges  ;  above  the  girdle  no  folds  whatever  are  indicated  :  an  exception  is 
no.  iv,  whose  chiton  is  not  girt  at  waist.  In  a  and  b  a  smooth  even  wash  of  shiny  reddish 
brown  is  used  for  (in  a)  the  chitons  of  the  winged  figures  below  the  girdle,  and  (in  b}  the  entire 
chiton  of  iv  and  the  lower  part  of  the  chiton  of  vii  :  also  for  the  smooth  surfaces  of  the 
Phrygian  dress  throughout  (in  ii  it  is  applied  by  mistake  to  the  rough  surface  of  the  anaxyrides). 
The  same  colour  is  used  for  inner  markings  throughout  <r,  where  the  anatomy  is  very  carefully 
indicated  :  for  the  fine  folds  of  the  chitons,  except  the  cases  just  remarked  :  for  the  fringe  of  the 
hair  of  the  dead  figure,  and  of  the  winged  figure  on  the  1.  :  for  the  whiskers  of  this  figure  and  the 
whole  hair  of  the  other  winged  figure,  which  is  painted  in  separate  locks.  In  b  and  in  int. 
no  inner  markings  are  used.  The  treatment  of  the  eyeball  throughout  varies  considerably  ; 
for  the  Seilenos  in  int.,  for  the  three  central  figures  in  a,  and  for  figs,  vi  and  vii  in  b,  it  is 
a  dot  within  a  circle  :  but  that  of  the  Seilenos  is  set  at  right  angles  to  the  mouth,  that  of 
the  dead  man  is  half  hidden  by  the  upper  eyelid  :  that  of  the  1.  hand  winged  figure  is  seen  in 
profile,  all  the  others  en  face.  The  remaining  figures  have  the  ordinary  eye  of  the  Epictetic 
school.  The  outline  of  the  hair  is  variously  treated  :  in  int.  it  is  incised  :  in  a  it  is  partly  incised, 
partly  painted  red  :  in  b.  nos.  i  and  vi  have  it  left  red,  no.  iv  has  it  incised,  though  just 
below  the  incised  line  is  a  minute  row  of  dots,  black  on  black.  The  purple  hair  bands  in  a 
seem  to  have  been  originally  incised.  Sketch  marks  throughout.  Around  edge  of  foot, 

1  ANGAIO^EPOlP'iP'N  Iluv(f>aios  tnoitjwv.  Below  the  ext.  scenes,  a  band  of  palmettes,  alternately 
inverted,  black  on  red  :  cf.  the  Phintias  hydria  E  159.  The  question  of  technique  is  important 
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in  view  of  the  opinion  which  has  been  by  some  authorities  advanced  (Klein,  Euphronios*, 
p.  274  ;  cf.  Korte  in  Banner  Studten,  p.  198  ;  Meier  in  Arch.  Zeit.  1885,  p.  182.  Six  in  Gaz. 
Arc\.  1888,  p.  20  r,  opposes  this  view),  that  the  exterior  scene  a  was  painted  by  Euphronios. 
For  the  subject  of  this  scene,  cf.  Robert,  locc.  citt.  and  the  lekythi  D  58  and  D  59.] 

E  13.  KYLIX.     Old  No.  830.     Ht  ̂   in.     Diam.  13^  in.     Vulci.     Canino  Coll.,    Catalogo,   no. 
1737.  Birch,  Archaologia,  xxxii,  pi.  10,  gives  b  badly  drawn  ;  Murray,  Designs  from  Greek  Vases, 
no.  10  ;  cf.  Robert,  Bild  und  Lied,  p.  214  ;  Ann.  delF  Inst.  1867,  p.  153.  This  is  apparently  the 

vase  which  Welcker  describes  in  Ann.  deW  Inst.  1850,  p.  84,  no.  17,  "  Kylix  che  vidi  nel  Museo  di 
Napoli"  ;  cf.  Overbeck,  Her.  Bildw.  p.  350,  no.  15  ;  no  such  vase  is  given  in  the  Naples  Cat. 
Much  broken,  but  nothing  important  missing.  Glaze  brilliant,  deep  colour,  drawing  rather 
angular  and  outlines  thick,  though  not  careless.  Purple  used  for  inscriptions,  headdress, 
bridle,  and  flowing  water.  Inner  markings  in  b  only,  in  a  dull  grey.  Outline  of  hair  incised 
throughout,  except  in  case  of  Polyxena  in  a  :  in  the  case  of  Troilos  it  is  indicated  both  by 
outline  left  red,  and  by  incising  :  prevalence  of  hard  parallel  lines  in  the  drawing  :  upper  part 
of  chiton,  on  which  no  folds  are  indicated,  hangs  over  girdle  like  a  cuirass. 

Interior  :  Within  thin  red  circle,  Eros  wearing  fillet,  holding  pome- 
granate fruit  in  r.,  raising  1.  with  palm  outwards,  flies  to  r.  in  horizontal 

position.  His  legs  are  bent,  the  feet  resting  against  the  circle  :  below  and  above 
him  KAVO$,  *aXo9  (bis}. 

Exterior  :  (a)  Achilles  pursuing  Troilos  and  Polyxena  :  in  the  centre  of 
the  scene,  Achilles  ^helmet  covering  face,  cuirass  with  two  spirals  on  breast, 
short  chiton,  greaves)  rushes  to  r.  armed  with  a  spear,  and  on  outstretched  1.  a 
Boeotian  shield  (device,  a  crescent  between  two  rings)  :  part  of  1.  arm  and  shield 
wanting  :  in  front  of  him  Troilos,  in  a  short  chiton  and  chlamys  flying  from  his 
shoulders,  gallops  to  r.  with  two  horses  :  in  front  of  him  Polyxena  in  long  chiton, 
hair  looped  up  with  a  stephane,  runs  looking  back  with  outstretched  arms.  On 

the  extreme  1.  is  a  fountain  issuing  from  a  mule's  head  in  a  building  represented 
by  a  column  and  Doric  entablature  :  towards  this  a  girl  in  long  chiton  and 

himation,  hair  looped  up  with  a  fillet,  runs,  looking  round  and  raising  left  hand, 
palm  upwards  :  her  r.  is  pressed  against  her  bosom.  The  chlamys  of  Troilos  is 

decorated  with  horizontal  bands  of  alternate  zigzags  and  dots.  In  field  NAfOj, 
(«a\c9?)  NAI  +  I  KAAO$  vai%i  /ca\09. 

(b}  The  f/O7r\(ov  icpia-w,  or  quarrel  of  Ajax  and  Odysseus  about  the 
armour  of  Achilles.  Ajax  and  Odysseus,  both  nude,  wreathed  and  bearded, 
stride  forward  from  opposite  sides  with  drawn  swords  against  each  other,  but 
each  is  restrained  by  two  young  wreathed  Greeks  :  one  in  front  bending  down, 

with  arms  thrown  around  the  hero's  waist,  his  head  hidden  by  the  body  which 
he  grasps  :  and  one  behind,  who  grasps  the  wrist  of  the  hero  in  one  hand  and 
with  the  other  endeavours  to  wrest  the  sword  from  him.  Between  these  groups 
Agamemnon,  bearded  and  wearing  helmet  tilted  back  and  mantle  over  his 
shoulders,  runs  to  r.  looking  back,  with  arms  outstretched  on  either  side  as  if  to 
part  the  combatants.  In  the  field  KAVO$,  /caXo?  (ter). 

[Cf.  Overbeck,  op.  tit.,  p.  381,  where  this  scene  is  wrongly  described   as   the  quarrel  of 

Achilles  and  Agamemnon.      For  a  similar  fountain  with  a  mule's  head  cf.  Ann.  delT  Inst. 
1877,  pi.  W.] 

VOL.   III.  E 
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E  14.  KYLIX.     Old  No.  813.    Ht.  4^  in.     Diam.  12  in.     Vulci,  Durand  Coll.no.  107.     Murray, 
Designs  from  Greek  Vases,  no.  ir.  Much  broken  :  portions  of  exterior  (V)  and  centre  of  interior 
wanting.  Style  of  Pamphaios.  Purple  hair  bands,  wreaths  and  flutes.  Brown  inner  markings 
only  for  upper  folds  of  chiton  in  a.  The  locks  of  hair  if  the  Seileni  terminate  in  spiral  curls, 
as  in  E  815.  Beside  each  handle,  a  spiral,  divided  in  every  case  by  the  body  of  a  Siren. 

Interior  :  Within  thin  red  circle,  Dancing  Girl.  She  dances  to  1.,  head 
thrown  back,  playing  on  castanets  :  she  wears  a  long  chiton  (drawn  as  in  E  12), 
the  upper  part  decorated  with  crosses,  a  himation  fastened  on  1.  shoulder,  a 
saccos,  earrings,  necklace,  and  a  bracelet  on  r.  wrist.  In  the  field,  imitation 
inscriptions,  very  similar  to  those  in  E  815  (a). 

Exterior :  (a)  Between  two  Sirens  playing  flutes,  Dionysos  and  two 
Seileni.  Dionysos  (bearded,  long  chiton  and  mantle  as  in  interior),  holding 
keras  in  r.,  in  1.  a  vine  branch  which  spreads  on  each  side,  moves  to  r.,  looking 
back  at  a  Seilenos  (bald  over  forehead)  who  advances  holding  out  his  r.,  and 
carrying  a  thyrsos  on  his  1.  shoulder.  On  r.  a  Seilenos  moves  to  1.,  carrying  a 
large  wineskin  over  1.  shoulder,  and  a  keras  in  r.  The  Seileni  and  Dionysos  are 
wreathed  with  ivy  :  the  Sirens  (who  have  earrings  and  hair  bands)  with  vine. 

(#)  Between  two  similar  Sirens,  Maenad  and  Seilenos.  The  Maenad 
(exactly  like  the  figure  in  the  interior)  moves  to  r.  looking  back,  and  swinging 
her  thyrsos  to  repel  the  advances  of  a  Seilenos,  of  whom  all  that  remains  is 
his  r.  forearm  extended  towards  her,  the  basket  which  hung  by  purple  cords 
from  his  body  (?),  his  legs  and  tail. 

E  15.  KYLIX.     Ht.    6}  in.     Diam.    16  in.     Tarquinii  :    excavations   of  Camposcala.     Blacas 

Coll.  £l.  C£r.  i,  pi.  63  (a  only),  p.  208  ;  Ann.  dell'  lust.  1832,  p.  no,  no.  xiii,  and  1865, 
p.  378  ;  Gerhard,  Rapp.  Vole.  p.  142,  note  242,  d\  and  his  A.  V.  i,  pv6,  note  12,  and  p.  203  ; 
Micali,  Storia,  iii,  p.  137  ;  Schneider,  Gcburt  der  Athena,  p.  12,  no.  21  ;  Panofka,  Recherches  sur 

les  Nonis  des  Vases,  p.  40,  note  2  ;  Jahrbuch,  1886,  p.  202,  no.  60  ;  Hartwig,  Meistersch.  p.  79, 
attributes  it  to  Oltos  (cf.  ibid,  p.  233,  note  i).  Much  broken,  part  of  r.  side  of  a  and  1.  side  of  b 
wanting.  Outline  of  hair  incised  and  edged  with  dots  against  the  flesh.  Purple  used  for 

inscriptions  and  head-dresses,  except  the  wreath  of  Peleus,  which  is  incised.  No  light  inner 
markings.  The  eye  of  Zeus  is  of  the  dotted  circle  type,  with  eyelashes  drawn  on  both  upper 

and  lower  lids  (cf.  Hartwig,  op.  cit.  pi.  x).  In  indicating  the  folds  of  the  drapery  a  profuse 
use  is  made  of  hard  parallel  lines,  which  form  a  characteristic  feature  of  the  vase. 

Interior:  Within  a  thin  red  circle,  a  youth  wearing  a  vine  wreath  and 
mantle  decorated  with  circles  over  his  shoulders  (incorrectly  drawn),  holding 
keras  in  r.,  and  wineskin  (?)  or  sybene  with  glottocomeion  (?)  in  1.,  runs  to  r. 
looking  back  :  his  feet  rest  on  the  circle.  In  field,  imitation  inscriptions. 
Around  the  lip,  a  border  of  large  palmettes. 

Exterior  :  (a)  Birth  of  Athene.  Near  the  centre,  beside  an  Ionic  column, 
Zeus  seated  to  1.,  bearded  and  with  long  tresses,  wreathed,  long  chiton  and  hima- 

tion, in  1.  a  sceptre,  in  r.  a  thunderbolt  ;  his  seat  is  an  ordinary  chair,  with  the  back 

terminating  at  the  top  in  a  swan's  neck  curved  downwards.  From  his  head  springs 
Athene  to  1.,  showing  only  from  the  breast  upward,  with  helmet,  chiton,  and 
himation,  shield  with  device  of  a  Gorgoneion  in  outline,  half  seen,  brandishing  spear 
in  r.  hand.  Behind  the  chair  stands  Hephaistos  (beardless,  the  upper  part  of  his 
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head  wanting)  in  himation,  with  axe  (head  wanting)  over  1.  shoulder,  laying 
his  r.  on  the  r.  shoulder  of  Zeus.  Behind  him,  a  woman  in  chiton  and  himation, 
sitting  on  a  square  base  to  r.,  with  1.  hand  clenched  on  her  breast  :  her  head  is 
lost,  but  had  been  turned  round  towards  the  central  scene.  On  the  extreme  r. 
a  woman  in  chiton  and  himation  over  the  back  of  her  head  dances  forward, 
looking  back,  as  if  towards  the  scene  on  the  other  side  of  the  vase  ;  her  arms 
are  lost.  In  front  of  Zeus  stand  two  women,  Eileithyise,  in  the  characteristic 
attitude,  with  outstretched  hands  :  they  have  long  himation,  chiton  and  fillet ;  the 
one  on  1.  has  long  sleeves  and  hair  looped  up.  Behind  them  is  Ares,  bearded, 
seated  on  a  square  base  facing  Zeus,  in  helmet  tilted  back  and  himation,  holding 
out  his  r.  and  resting  1.  on  a  spear.  Behind  him,  Aphrodite,  seated  on  an 
ocladias,  in  a  long  chiton,  drawing  forward  with  her  1.  the  edge  of  her  himation, 
which  covers  the  back  of  her  head.  On  extreme  1.  stands  a  woman  in  long 
chiton  and  himation,  hair  looped  up  with  fillet,  raising  with  her  1.  the  skirt  of 

her  dress  ("  Spes  motive  ").  All  the  dresses  are  embroidered  with  circles,  except 
that  of  the  r.-hand  figure,  which  has  crosses.  In  the  field,  imitation  inscriptions. 

(b]  Peleus  seizing  Thetis  :  Peleus  to  r.,  beardless,  long  hair  looped  up 
and  wreathed,  stoops  forward  and  seizes  Thetis  round  the  waist  with  both  arms, 
his  r.  hand  grasping  his  1.  wrist.  Thetis  moves  to  r.  looking  back,  and  raising 
both  arms  ;  she  wears  a  long  chiton  with  sleeves,  and  her  hair  is  looped  up 
with  a  fillet  (front  part  of  face  wanting)  :  one  of  her  transformations  is 
indicated  by  a  panther  (lower  part  of  body  lost)  which  stands  to  r.  on  the  back 
of  Peleus,  facing  to  front.  On  either  side  two  Nereids  in  long  chiton  and 
himation,  hair  looped  up  with  fillet,  flee  away  in  archaic  running  attitude,  with 
arms  extended  :  the  two  on  1.  look  back,  the  1.  hand  one  raising  the  edge  of 
her  skirt.  The  dresses  throughout  are  embroidered  with  circles.  In  the  field, 
imitation  inscriptions.  The  figure  of  Peleus  is  disproportionately  large. 

Above  the  exterior  scene  a  thin  red  line  is  left,  below  which  a  black  line  has 
been  drawn,  which  in  a  cuts  the  top  of  the  figures.  Below,  a  band  of  net  pattern. 

E  16.  KYLIX.    Old  No.  815.    Ht.  5|in.    Diam.  I2j£  in.    Vulci.    Durand  Coll.no.  392.    Murray, 

Designs  from  Greek  Vases,  no.  12;  Arch.  Zeit.  1851,  p.  413;  Klein,  huphroniosi,  p.  313; 
Meistersig?  p.  120,  no.  12  ;  Lieblingsinschr.  p.  34,  no.  18  ;  Mon.  Grecs.  nos.  14-16  (1889), 
p.  16  ;  Wernicke,  Lieblingsn.  p.  46,  no.  15;  C.  I.  Gr.  7655.  Much  broken,  and  disfigured 
with  rivets  :  but  only  two  small  pieces  of  lip  wanting.  Drawing  strong  and  spirited,  with 
traces  of  archaism  ;  extremities  carefully  rendered.  Purple  used  for  wreaths,  inscriptions, 
bracelets,  vine  leaves,  reins,  and  belts.  No  inner  markings.  Outline  of  hair  engraved 
throughout  :  engraved  lines  also  used  for  the  outline  of  the  bunches  of  grapes,  and  the  tongues 
of  the  snakes.  The  drapery  has  the  folds  indicated  in  the  lower  part ;  the  upper  part  is  left 
blank.  The  panther  skin  in  b  has  no  indication  of  markings  on  the  inside  ;  the  exterior,  and 
the  head  and  chin  of  Telamon  in  a,  have  a  dotted  surface.  Beneath  each  handle  a  lotus  bud. 

Interior  :  Within  a  thin  red  circle,  a  nude  youth,  wreathed  with  ivy,  to  1. 
in  a  stooping  position,  holding  with  both  hands  a  large  hydria  (vol.  ii,  fig.  14) 
by  the  side  handles  :  both  his  feet  rest  on  the  border  of  the  design.  In  the 
field  around  W  (sic)  FMNON  KAVO£,  Mepvwv  /caAo?. 

E  2 
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Exterior:  (a)  Departure  of  Ajax.  On  the  1.  is  a  bald-headed  man, 
Telamon  (?),  in  an  himation,  1.  hand  resting  on  staff,  r.  hand  uplifted,  addressing 
Ajax,  AIA$,  who  moves  forward  to  1.  (helmet  covering  face,  short  chiton,  cuirass, 

sword  hanging  at  side,  greaves),  holding  spear  in  r.,  on  1.  arm  Boeotian  shield 

(device,  a  lion  springing  to  1.,  on  a  short  black  line).  Over  the  old  man  is 
written  ////PAVO$?  Beneath  Ajax +AT$O.  Behind  Ajax,  a  quadriga  driven  by 
a  youth  in  a  cuirass,  long  chiton,  and  fillet,  at  a  walking  pace  to  1.  In  the 
background  beside  the  horses  stands  a  woman  (chiton,  himation  over  both 
shoulders,  hair  looped  up  with  fillet,  earrings,  bracelet  on  1.  wrist),  holding  up  in 
fingers  of  1.  a  flower  to  a  warrior  (helmet  covering  face,  spear,  shield  with  device 
of  a  crow  to  1.  holding  the  leg  of  a  hoofed  animal  in  its  beak,  on  a  short  black 
line).  Over  this  warrior  is  MEMNON  KAVO$,  Mepvcov  /caXo?.  On  the  extreme 
r.  follows  a  youth  in  short  chiton  and  fillet,  shield  (device,  a  triskeles)  on  1.  arm, 
holding  in  r.  by  the  nasal  a  helmet :  beside  him  in  the  background  a  beardless 
archer  in  spotted  anaxyrides,  tall  kidaris  decorated  above  with  a  palmette, 
holding  in  r.  an  axe  (?)  over  his  r.  shoulder  :  at  his  side  hangs  a  bow  and 

quiver  case.  Beside  the  inscriptions  already  described,  other  imitation  in- 
scriptions are  written  in  the  field. 

[For  the  crow  with  the  leg  in  its  beak,  cf.  Klein,  Eufihronios1,  p.  297,  cut,  where  a 
similar  design  occurs  as  device.] 

(b)  Dionysos  and  Thiasos.  Dionysos  (bearded,  long  hair  wreathed  with 
ivy,  Ionic  chiton,  and  himation  over  1.  shoulder)  moves  to  r.  looking  back, 
holding  in  r.  a  cantharos  (fig.  19:  silhouette  against  body),  in  1.  a  vine  branch  : 
another  vine  branch  is  behind  his  back.  On  either  side  of  him  is  an  ithyphallic 
Seilenos  dancing  between  two  Maenads.  Those  on  the  1.  all  dance  forward  ;  the 
Seilenos  with  both  arms  and  1.  leg  raised  ;  the  foremost  Maenad  with  both  arms 
raised  ;  she  wears  an  Ionic  chiton,  a  himation  passing  over  1.  shoulder,  over  which 
a  panther  skin  hangs  down  the  back,  the  paws  knotted  on  her  chest,  the  head 
brought  forward  to  hang  over  the  1.  shoulder :  she  has  a  fillet,  long  rough  hair 
concealing  the  ears,  and  bracelets.  The  other  Maenad  plays  crotala  (castanets)  ; 
she  has  a  snake  wound  round  her  looped  up  hair,  hissing  with  open  mouth  over 
her  forehead  ;  she  wears  an  Ionic  chiton,  and  earrings.  On  the  r.  of  Dionysos  a 
Maenad  dances  towards  him,  holding  in  both  hands  a  snake  :  she  wears  an  Ionic 
chiton,  a  panther  skin  hanging  head  downwards  down  her  back,  a  saccos,  and  ear- 

rings. All  the  Maenads  except  this  one  wear  bracelets.  Behind  her  an  ithyphallic 
Seilenos  dances  to  r.,  holding  in  r.  a  keras  inverted  :  he  has  long  hair  confined  with 
a  fillet ;  he  raises  his  1.  to  touch  the  head  of  a  Maenad  who  dances  to  r.  with  crotala, 

looking  round  at  him  :  she  wears  an  Ionic  chiton  ;  her  hair  is  looped  up  and  con- 
fined with  a  fillet :  the  r.  hand  with  its  crotalon  is  hidden  behind  the  arm  of  the 

Seilenos.  In  the  field  imitation  inscriptions,  apparently  repetitions  of  EVA. 

[The  scene  in  a  is  probably  intended  for  the  departure  of  Ajax  from  Athens,  as  on  the 
Codros  cup  in  Bologna.  Possibly  the  name  of  the  old  man  may  be  restored  as  Iln]pa\os,  an 
early  Attic  hero,  cf.  Eur.  Suppl.  1.  659.] 



KYLIKES.  53 

E  17.  KYLIX.     Old    No.    833.      Ht.  4|  in.     Diam.    13!  in.      Vulci.      Canino  Coll.  no.   1617. 
Murray,  Designs  from  Greek  Vases,  no.  13  ;  Jahn,  Dichter  auf  Vasenb.,  p.  757,  no.  3;  Panofka, 

Eigenn.  mit  KaXdj,  p.  95,  no.  248  ;  Klein,  Euphronios2,  p.  311,  no.  46;  Meistersigfa^.  120, 
no.  10  ;  Lieblingsinschr.  p.  33,  no.  15  ;  Wernicke,  Lieblingsn,  p.  46,  no.  13  ;  Archceologia,  xxiii, 
p.  251,  and  xxxi,  p.  26  ;  Gerhard,  Rapp.  Vole.  p.  154,  no.  411,  p.  186,  no.  766  ;  cf.  Ann.  del? 
Inst.  1849,  p.  145  ;  Corey,  Amaz.  Ant.  Fig:  p.  67,  no.  3  ;  C.  I.  Gr.  7855.  Much  broken,  but 
nothing  lost.  Drawing  generally  coarse  and  careless.  This  vase  presents  several  peculiarities 
of  technique.  The  drapery  has  no  folds,  and  is  arranged  in  the  archaic  manner  (i.e.,  the  short 
chiton  falls  in  a  curve  from  the  waist  in  front  nearly  to  the  knees  at  back  :  cf.  E  18)  :  the 
cuirass  is  of  the  archaic  form  in  two  cases.  Purple  is  used  for  the  ordinary  purposes  (in- 

scriptions, wreaths,  swordbelts),  and  also  for  a  spear  and  the  handle  of  a  sword  in  b,  and  the 

Amazon's  hair  and  blood  in  a.  No  inner  markings.  The  outline  of  hair  is  engraved 
throughout  ;  in  one  case  (the  falling  figure  in  ft)  it  is  both  engraved  and  left  in  red.  Some 
portions  of  the  field  are  accidentally  left  red  in  a  and  b.  Below  the  exterior  scenes  is  a  ribbon 
pattern  ;  on  each  side  of  each  handle  a  large  palmette,  which  is  connected  by  a  looped  tendril 
with  a  bud  under  the  handle. 

Interior  :  Within  a  thin  red  circle,  a  nude  youth,  wreathed  with  vine  or  ivy, 
moving  to  1.  with  an  oinochoe  (fig.  13)  held  forward  in  his  r.  hand,  and  1.  hand 
raised,  both  feet  resting  on  border.  Around  MEMNON  KAVO$,  Mefivwv  KaXof. 

Exterior  :  (a)  Combat  of  Warriors  and  Amazons.  Two  pairs  of  com- 
batants :  on  1.  a  warrior  falls  on  his  1.  knee  to  1.,  and  looking  round,  stabs  with 

his  spear  at  his  opponent  :  he  wears  a  short  chiton,  cuirass,  and  helmet  covering 
his  face  ;  his  shield  has  the  device  of  a  snake  arching  to  1.  His  opponent 
rushes  forward,  with  spear  raised  to  deal  him  the  final  stroke  ;  he  has  a  helmet 
covering  his  face,  and  a  shield  (no  device)  on  arm.  Next  is  an  Amazon  archer, 
falling  backward  to  1.  with  1.  leg  bent  under  her,  looking  back  to  1.  and 
supporting  herself  on  her  r.  hand,  which  holds  her  bow  ;  she  has  a  quiver  (?) 
hanging  at  her  side  from  a  cross  belt,  and  a  girdle,  but  no  drapery  is  shown  :  on 
her  head  a  Phrygian  cap  with  a  long  stiff  peak  rising  from  the  crown.  With  her 
1.  arm  she  vainly  endeavours  to  repulse  a  warrior  with  helmet  covering  face, 
and  shield  with  device  of  an  eagle  flying  to  1.,  who  passes  his  sword  behind  her 
head  and  stabs  her  downwards  in  the  r.  shoulder.  Over  the  design  is  spread 
$IMIAA£$  KA\  $,  2t/uaoV  /caX[o>. 

(b)  Two  pairs  of  Combatants.  On  1.  a  warrior  (helmet  covering  face, 
cuirass,  chiton,  scabbard,  greaves,  shield)  moving  away  falls  to  the  1.  thrusting 
with  a  sword  at  his  opponent  (similarly  armed,  device,  an  arching  snake  to  1.), 
who  strides  forward  to  despatch  him  with  his  uplifted  spear.  On  the  extreme 
r.  a  similar  figure  (device,  a  triskeles)  raises  his  sword  (silhouette)  across  his 
face  to  deal  a  back  stroke  to  an  opponent  who  has  fallen  in  the  same  attitude 
as  the  1.  hand  figure  in  a  :  this  figure  has  a  helmet  tilted  back,  a  cuirass,  short 
chiton,  and  shield,  and  holds  a  spear  still  couched  at  his  side  :  the  hair  is  looped 
up  behind,  and  a  stroke  of  the  brush  seems  to  have  accidentally  run  down  the 
cheek,  or  perhaps  indicates  the  whiskers.  Along  the  top  of  the  design 
MEMNON, 

E  18.  KYLIX.     Old  No.  821.     Ht.  5i  in.     Diam.  13  in.     Vulci.     Durand  Coll.  no.  428.    Jahn, 

Dichter  auf  Vasenb.  pi.  iii,  p.  756  ;  Birch,  Ancient  Pottery*1,  pi.  facing  p.  200  ;  Murray,  Designs 
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from  Greek  Vases,  no.  14;  Klein,  Enphronios*  p.  317  (interior);  Meistersig*  p.  122,  no.  17; 
Lieblingsinschr.  p.  35,  no.  23  ;  Wernicke,  Lieblingsn.  p.  47,  no.  20  ;  Panofka,  Eigenn.  mit 
*«Aor,  p.  93  ;  y4rrA.  Zeit.  1845,  P-  I2^  ;  Archaologia,  xxxi,  p.  258  ;  C.  I.  Gr.  7760  ;  Corey, 
Amaz.  Ant.  Fig.  p.  28  ;  Hartwig,  Meistersch.  p.  89  and  p.  120,  note  I.  Much  broken, 
part  of  b  wanting,  but  design  throughout  not  much  damaged.  Drawing  careful  and  spirited, 
but  somewhat  mannered  ;  extremities  of  figures  long  and  attenuated  ;  outlines  rather 
thick.  Vermilion  is  used  for  the  inscriptions,  wreaths,  bracelets,  sandals  and  cords  ;  the 
whiskers  in  b  are  in  the  usual  light  brown  varnish  colour.  Otherwise  no  inner  markings  of 
anatomy  are  traceable.  The  outline  of  hair  in  b  is  engraved  ;  those  of  the  parts  over  the 
forehead  in  the  interior  and  a  are  left  red.  The  drapery  generally  is  treated  as  in  E  17  ; 
the  short  chiton  is  close-fitting,  and  its  lower  edge  descends  in  a  curve  from  front  to  back. 
Ornaments  of  handles  as  in  E  19. 

Interior  :  Within  a  thin  red  circle,  a  naked  woman  (hair  in  saccos,  earrings 
and  bracelets)  stooping  to  1.,  drawing  with  both  hands  the  cords  of  the  sandal  on 
her  r.  foot,  which  she  raises  slightly  ;  her  1.  foot,  with  the  sandal  already  fastened, 

rests  on  the  border  of  the  design.  Around  her  KAVO-  MEMN  •  N,  /ca\o[<?] 

Exterior:  (a]  Combat  of  Heracles  with  Amazons.  Heracles  (HEPAKVE$) 

in  archaic  type  (bearded,  short  tight-fitting  chiton,  lion's  skin  over  head  and 
girt  round  waist,  paws  knotted  on  chest,  sword-belt  hanging  by  double  cross- 
belt),  rushes  to  r.  sword  in  hand,  seizing  with  his  1.  the  edge  of  the  shield  of  an 

Amazon  AOl  •  (short  chiton,  archaic  form  of  cuirass,  helmet  tilted  back  ;  shield 
device  an  eagle  flying  to  1.),  who  falls  on  r.  knee  to  r.,  looking  back  and  thrusting 
with  her  spear.  On  the  1.  a  second  Amazon  VVKOPI5  AV/OOTTI?  (Scythian  cap, 

short  chiton,  later  form  of  cuirass,  bow  and  quiver-case  hanging  at  side  from 
cross-belt)  runs  to  1.,  looking  back  and  raising  r.  hand  ;  in  her  1.  she  holds 
Scythian  bow.  On  the  left  of  Lycopis  JPo^A*  (/caX6<r). 

(d)  Anacreon  and  two  dancing  youths.  Anacreon,  ANAKPEON  (bearded, 

wreathed  with  vine,  himation  over  1.  shoulder)  dances  to  r.,  body  thrown  backf 
head  raised  and  mouth  open  as  if  singing  ;  he  plays  upon  a  chelys  with  a 
plectrum,  which  hangs  from  it  by  a  long  cord.  He  is  approached  by  two 
dancing  figures  ;  the  foremost,  NV(DE$  Ny(m)phes  (wreathed  with  olive  (?),  a 
himation  hanging  loose  over  both  shoulders,  slight  whiskers),  seems  to  have  held 
up  some  object  m  the  r.  hand  ;  the  breast  of  this  figure  is  turned,  archaic  fashion, 

to  the  front.  Of  the  other  figure,  .  .  -ON,  only  the  body  from  waist  and  legs  is 
preserved  ;  his  attitude  must  have  corresponded  to  that  of  Anacreon  ;  his 
himation  passed  over  the  1.  shoulder  and  was  kept  up  by  the  1.  arm.  On  the  1.  of 
Anacreon, 

[Corey,  loc.  cit.  takes  the  first  Amazon  for  Andromache  ;  C.  I.  Gr.  and  Klein  read  KAVOJ  ; 
the  inscription  is,  however,  complete  except  for  the  one  letter  at  the  end  ;  it  is  certainly  the 

name  of  the  Amazon,  perhaps  Ao>(p)i'[r?  For  the  name  Nuphes  (Ny(m)phes  ?)  cf.  Jahn, 
Vasens.  zu  Miin.  no.  404,  where  it  recurs  on  a  r.  f.  Memnon  kylix.  For  the  motive  of  the 
fig.  in  int.  cf.  other  instances  quoted  in  Hartwig,  Meistersch.  p.  89.] 

E  19.  KYLIX.     Old  No.  821*.     Ht.  45  in.     Diam.  \i\  in.     Vulci,  Cucumella,  March,  1829. 
Canino   Coll.    Catalogo,  p.  119,  no.  1434;  Jahn,   Dichter  auf  Vasenb.  pi.  vi,  p.  758,  no.  9; 
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Murray,  Designs  from  Greek  Vases,  no.  15  ;  Klein,  Evphroiuos*  p.  303,  gives  the  interior 
alone  ;  Lieblingsinschr,  p.  33,  no.  u  ;  Archceologia,  xxiii,  p.  222  (Stuart)  ;  Gerhard, 

Rapp.  Vole.  no.  743  ;  Panofka,  Eigenn.  mit  KU\OS,  p.  58  fol.  ;  Arch.  Zeit.  1849,  P-  54*  J 
C.  I.  Gr.  7854.;  Kretschmer,  Vaseninschr.  p.  133;  Wernicke,  Lieblingsn.  p.  48,  no.  23. 
Broken,  but  little  wanting  except  part  of  1.  hand  figure  in  b.  Drawing  similar  to  E  18. 
Purple  is  used  for  inscriptions,  wreaths,  cords,  and  for  staff  in  a.  No  inner  markings.  Outline 
of  hair  incised  throughout,  except  the  back  of  the  hair  of  the  interior  figure.  The  eye  in  a  has 
an  unusually  large  pupil.  On  each  side  of  each  handle  is  a  large  palmette  ;  from  the  palmette 
on  each  side  of  a  a  tendril  issues,  at  the  end  of  which  is  a  bud  lying  horizontally  under  the 
handle  (cf.  E  18). 

Interior :  Within  a  thin  red  circle,  a  beardless  archer  (Amazon  ?)  to  1.  in  a 
stooping  attitude,  shooting  with  a  bow  ;  on  1.  arm  a  shield  (device  an  eagle 
with  snake  in  beak  to  1.),  which  conceals  the  arms,  and  all  but  the  top  of  the 
bow ;  she  wears  a  helmet  tilted  back,  a  short  chiton,  cuirass  and  greaves,  and  a 

quiver  with  wing-shaped  flap  hanging  by  a  double  cross-belt  at  side.  In  the  field 
MEMNON  KAVO$  Meftvwv  A.a\o9.  Both  feet  rest  on  the  border  of  the  design. 

Exterior :  (a)  Revel  of  three  youths  ;  the  one  in  the  centre  moving  to  r. 
looking  back  and  extending  his  r.  arm,  with  his  mantle  hanging  from  it  as  a  shield, 
brandishes  over  his  head  in  1.  a  knotted  staff  coloured  purple  ;  beside  him  his  name, 
NOM+  XiXaiv,  inverted  ;  on  the  r.  one  approaches  whose  name  is  inscribed  MO/Oi 
£oA,<uz>,  carrying  on  his  1.  shoulder  a  knotted  staff,  from  which  hangs  his  mantle. 
On  r.  of  this  figure  KAVO$  /ca\6<?.  These  two  figures  are  both  wreathed  with 
olive.  The  youth  on  the  1.,  inscribed  NIKON  Nt/cow,  carrying  himation  over  1. 
shoulder,  moves  to  r.,  with  both  hands  extended  towards  the  central  figure  ;  he 
is  wreathed  with  vine.  On  1.  *O  /AM  /caXo?. 

(b}  Revel  of  three  figures.  In  the  centre  a  bearded  man,  inscribed  OAMNO£ 
©aXtz/09,  wearing  himation  and  vine  wreath,  moves  to  r.  playing  on  a  chelys, 
which  he  strikes  with  a  plectrum  held  downwards.  A  similar  figure  on  r. 
(+$ANOO£,  Eavflo?),  wreathed  with  olive,  moves  towards  him,  holding  in  r. 
downwards  a  flower.  On  1.  a  similar  figure,  MO\n$  MoA.7rt9  (the  upper  part  of 

his  body  with  head  wanting),  moves  to  r.,  1.  hand  holding  knotted  staff  down- 
wards, r.  inside  mantle.  On  1.  of  this  figure  *O  </jj  (/co.]Xo9). 

[The  figure  here  inscribed  "  Thalinos  "  is  almost  identical  with  that  of  "  Anacrcon  "  in  E  18.] 

E  20.  KYLIX.     Old  No.  832.     Ht.  4!  in.    Diam.  I2|in.     Vulci,  Canino  Coll.,  Catalogo,  p.  155, 
no.  1757;  Murray,  Designs  from  Greek  Vases,  no.  16 ;  Stuart  in  Archceologia,  xxiii,  p.  251  ; 

Birch,  ibid,  xxxi,  p.  265  ;  Gerhard,  Rapp.  Vole.  p.  154,  no.  411,  and  p.  186,  no.  766  ;  Ann.  dell' 
Inst.  1849,  P-  :45  '>  C-  !•  Gr>  7670.  Broken  and  formerly  riveted,  but  nothing  important  missing. 
Style  of  Euergides  ?  Drawing  rather  coarse  and  careless,  but  strong.  Purple  is  used  for  the 
headgear,  inscriptions,  and  reins  ;  inner  markings  in  brown.  On  each  side  of  each  handle  a 
large  palmette. 

Interior :  Within  a  thin  red  circle,  a  youth,  wreathed,  dances  (?)  to  r.  in  a 
bent  attitude,  r.  hand  on  hip,  1.  extended  downwards,  holding  mantle.  In  field 
HOPAI$|<A\G$,  o  7rat9  /caXo9.  The  feet  of  the  figure  rest  upon  the  border  of  the 
design. 
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(a)  Combat  of  Menelaos  with  Paris  (?).    On  r.  Menelaos  (shield  device,  a
 

bird  flying)  rushes  forward  with  shield  extended  and  couched  spear  to  give 
 the 

final  stroke  to  Paris  (?),  who  has  fallen  to  1.  on  his  1.  knee  and  looks  back,
 

thrusting  with  his  spear  and  covering  himself  with  his  shield  (device,  a  tripod, 

half  seen).     On  the  1.  a  third  warrior  comes  to  his  assistance,  with  a  movement 

exactly  similar  to  that  of  Menelaos.     All  the  figures  are  bearded,  and  wear  a 

helmet  covering  the  face,  and  greaves.     Paris  has  no  drapery  ;  the  others  have 

drapery  knotted  around  the  loins.     In  the  field  is  MENEVEOS  Mei/e'\e<u<?,  but  as
 

this  is  written  all  along  the  top  of  the  design,  it  is  uncertain  to  which  figure  it 
belongs. 

[The  inscription  might  possibly  belong  to  the  1.  hand  figure,  in  which  case  the  subject 

would  represent  the  combat  between  Hector  and  Menelaos  over  the  body  of  Euphorbos,  as 
shown  on  the  Cameiros  pinax.] 

(b)  Troilos  (?)     A  boy  (wreathed,  mantle  over  r.  upper  arm  and  1.  forearm) 

moves  to  1.,  looking  back,  between  two  horses,  which  he  holds  by  a  rein  looped 

up  in  each  hand  ;  the  reins  are  those  of  a  chariot.     The  1.  hand  horse  turns  its 

head  round,  the  other  throws  its  head  back.     Above  the  design  rVE+$inro$, 
Below  the  exterior  scenes  a  thin  red  line. 

[For  this  name,  see  note  on  E  21.] 

E  21.  KYLIX.     Ht.  5i  in.   Diam.  13-;  in.   Vulci.   Basseggio  Coll.    Murray,  Designs  from  Greek 
Vases,  no.  17  ;  Roulez,  Bull,  de  FAcad.  des  Sciences  de  Brux.  ix,  I  (1842),  p.  267  ;  cf.  ibid.v\\\,  i, 
p.  437  ;  Melanges  Arch,  iv,  4  ;  Panofka.  Eigenn.  mit  Ka\6s,  pp.  9  and  46  ;  Jahn,  Arch.  Aufs., 
p.  139  ;  C.  I.  Gr.  78276;  Klein,  Lieblingsinschr.  p.  26  ;  Wernicke,  Lieblingsn.  p.  34,  no.  3.  Much 
broken  :  about  a  quarter  of  the  interior,  and  more  than  half  of  b  wanting.  Style  of  Euergides  ? 
Purple  is  used  for  the  wreaths,  reins,  and  inscriptions.  No  inner  markings.  The  exterior 
scenes  are  flanked  by  large  palmettes  which  issue  from  a  tendril  with  small  trefoil  under  the 
handles  (cf.  £17). 

Interior  :  Within  a  thin  red  circle  a  boy  wreathed  running  to  r.  looking  back 
and  holding  up  his  r.  hand  as  if  to  ward  off  a  pursuer.  Around,  HOPAI$KAVO$, 
6  ?rat?  Ka\6<i.  His  feet  rest  on  the  circle. 

Exterior  :  (a)  A  youth  running  to  r.  between  two  horses  which  rear  up 
facing  inwards  towards  him  :  he  is  wreathed,  and  exactly  in  the  attitude  of  the 
youth  in  int.  ;  in  each  hand  he  holds  the  long  rein  of  one  horse.  On  the  r.  an 

eagle  flying  to  1.  Above  the  scene  HinnOK/"lTO$,  'iTTTro/eptTo?. 
[This  name  with  KaAAioros  occurs  on  the  Glaukytes  cup  B  400.] 

(b)  Remains  of  what  appears  to  be  a  similar  scene.  Only  the  1.  hand 
horse  (except  its  head  and  part  of  1.  foreleg  and  tail)  and  the  r.  foot  of  a  human 
figure  apparently  running  to  r.  are  preserved  ;  beside  this  foot  is  what  appears 
to  be  either  the  foot  of  another  horse  (to  1.)  or  an  end  of  drapery.  On  the  1. 
above  the  scene  is  the  commencement  of  an  inscription  :  r  ...... 

[Possibly  nfAijIiTrTros,  as  in  E  20  :  cf.  the  Euergides  cup  with  the  same  subject,  Ann.  delC 
Inst.  1849,  pi.  B.  ;  and  for  the  type,  Loescheke  in  Banner  Studien,  p.  250.] 
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E  22.  KYLIX.     Old   No.   839.      Ht.  5  in.      Diam.  13  in.     Canino  Coll.     De  Witte,   Descr. 

no.  158.  Murray,  Designs  from  Creek  Vases,  no.  18.  Much  broken,  but  nothing  im- 
portant wanting.  Purple  is  used  for  the  wreaths  ;  no  inner  markings.  The  shield  device  in  a 

is  in  the  regular  black-figure  technique,  with  incised  lines  and  purple  wreath  :  this  figure  runs 
upon  a  ground-line  in  light  brown  ;  the  tripods  are,  as  usual,  in  silhouette.  The  ear  is  indicated 
merely  by  a  space  in  the  hair,  and  has  no  details.  Below  each  handle  a  small  palmette,  from 
which  a  large  one  branches  out  on  each  side  ;  in  b,  this  palmette  overlaps  the  foremost 
figure  on  1. 

Interior :  Within  a  thin  red  circle,  an  Hoplitodromos  (?)  running  at  full 
speed  to  r.,  looking  back  :  his  back  is  to  front,  his  shield  extended  to  1.  (no 
device),  his  r.  arm  bent  and  pointing  downwards  ;  his  helmet  is  tilted  back,  and 
he  wears  greaves.  The  top  of  his  helmet  is  cut  off  by  the  border.  His  feet  rest 
on  the  border. 

Exterior  :  (a)  Ephebi  arming  for  Hoplitodromia.  In  the  centre  a  youth 
wreathed  bends  forward  to  L,  taking  with  both  hands  a  shield  from  its  case 

(a-d>y/j,a).*  On  his  1.  stands  a  youth  already  equipped  like  the  figure  in  int., 
holding  out  the  crestlcss  helmet  of  the  central  figure  in  his  r.  On  the  r.  a  third 
youth,  wreathed  and  wearing  an  himation,  advances  with  a  shield  (device,  a 
wreathed  jumper  holding  halteres  behind  him,  running  to  r.)  on  his  1.  arm, 
holding  out  in  his  r.  a  crested  helmet  towards  the  central  figure. 

(b}  Four  beardless  warriors  charging.  They  run  in  single  file  to  1.,  with 
1.  foot  on  ground,  r.  raised  ;  each  has  his  spear  raised  horizontally  over  his  r. 
shoulder,  and  wears  helmet  tilted  back,  shield  (device,  a  tripod  on  a  ground-line) 
and  greaves. 

[The  scenes  on  the  int.  and  a  must  be  referred  to  an  Hoplitodromia  dyevelav.  Cf.  the 
very  similar  scenes  in  Gerhard,  A.  V.  iv,  pi.  261,  in  which  the  interpretation  is  undoubted.] 

E  23.  KYLIX.     Old  No.  981.     Ht.  3  in.     Diam.  8|  in.     Vulci.     Durand  Coll.  no.  875.     El. 
Ctr.  i,  pi.  37,  p.  103  ;  Bull.  deW  Inst.  1832,  p.  117  ;  Bliimner,  Techn.  u.  Term,  ii,  p.  339,  fig.  53  ; 
Schreiber-Anderson,  Atlas  of  Cl.  Ant.  pi.  73,  fig.  n.  Style  of  Epictetos.  Broken  and  riveted; 
surface  worn  and  edges  of  fracture  scraped.  Drawing  severe  and  refined,  cf.  E  25.  Purple 
wreath  :  inner  markings  in  light  brown  ;  outline  of  hair  incised.  Eye  archaic. 

Interior :  Within  a  thin  red  circle,  a  carpenter  (?)  wreathed,  with  mantle 
knotted  around  his  loins,  kneeling  to  r.,  his  1.  knee  raised,  his  r.  knee  nearly 
touching  the  ground  :  in  his  1.  he  grasps  the  upper  part  of  a  beam  which  rests 
obliquely  before  him  and  has  attached  to  it  what  appears  to  be  a  lock.  In  his 
r.  hand  is  an  adze  (skeparnon).  The  head  of  the  adze  is  lashed  to  the  heft 
with  a  cord. 

E  24.  KYLIX.     Ht.   3  in.     Diam.   ;f  in.     Nola  (?).     Blacas   Coll.     Durand   Coll.  no.  133.  PLATE VI.  1. 

Panofka  in  Bull.  deW  Inst.  1829,  p.  139;  Klein,  Meistersig?  p.  105,  no.  12;  Brunn,  Kiinst- 
lergesch.  ii,  p.  672,  no.  12  ;  C.  L  Gr.  8162.  Broken,  but  design  practically  uninjured  :  extremities 
very  small.  Purple  is  used  for  the  inscription,  wreath,  and  tail.  Inner  markings  in  fine  brown. 
Outline  of  hair  incised. 

*  Cf.  Arch.  Anz.  1892,  p.  165. 
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Interior  :  Within  a  thin  red  circle,  Seilenos  wreathed  with  ivy,  kneeling  on 

1.  knee  to  1.,  r.  knee  raised,  holding  up  in  his  r.  wine-skin  terminating  in  three 

breast-shaped  orifices  tied  with  cords,  one  of  which  he  squeezes  with  his  1.  hand. 

Around  him  EPIKTETO$  EAFA0$EN,  'ETU/CTTJTO?  ey/jac/xrei/.  Feet  on  a  thin  red  line. 

E  25.  KYLIX.     Old  No.  850.*     Ht.  2^  in.     Diam.  7f  in.     Hartwig,  Meistersch.  pi.  iii,  i,  pp.41, 
46-47  ;  Klein,  Meistersig?  p.  133,  no.  4;  Lieblingsinschr.  p.  45,  no.  3  ;  Wernicke,  Lieblingsn. 

p.  65,  no.  6;  C.I.  Gr.  7818^.  Assigned  by  Hartwig  loc.  cit.  to  Cachrylion.  Purple  inscrip- 
tion and  wreath  :  inner  markings  in  light  brown.  Outline  of  hair  incised. 

Interior  :  Within  a  thin  red  circle,  a  wreathed  youth  crouches  to  r.,  his  1. 
knee  raised,  his  1.  arm  covered  with  a  mantle  extended  to  r.  as  a  shield,  his  r. 
drawn  back  and  grasping  a  knotted  stick.  The  mantle  has  a  triple  line  as 
border,  and  the  part  covering  the  clenched  hand  is  drawn  as  a  spiral.  On  r.  of 

field  EPIAPOMO$  KAVO5  :  on  1.  I  +  IAH  :  'ETrt'opo/io?  KaXo^val^  ',  feet  on  border. 

E  26.  KYLIX.     Ht.  2|-  in.     Diam.  7}  :  in.     Cameiros,  1864.     Tombjio.  F  I.     A  small  fragment 
in  centre  of  body  wanting.  Style  of  Epictetos  :  drawing  severe  and  refined,  chest  square  to 
front.  Purple  inscription  and  wreath.  Inner  markings  and  whiskers  in  light  brown.  Outline 
of  hair  incised.  Eye  archaic. 

Interior  :  Within  a  thin  red  circle,  a  wreathed  youth  stands  in  bent  attitude  to 

r.,  leaning  forward  and  holding  out  a  kylix  supported  on  his  1.  palm  :  in  his  r. 
hand,  which  is  drawn  back  and  points  downward,  he  holds  a  knotted  stick.  On 
1.  HOPAI$KAVO$,  o  Trafr  /caXo?.  Both  feet  rest  on  the  border. 

[Found  in  the  same  tomb  with  E  197,   B  352,  and   B  555,  and  other  vases  without 
designs.] 

E  27.  KYLIX.     Ht.  3  in.     Diam.  Jl  in.     Temple  Coll.     Style  of  Epictetos.     Purple  used  for 
wreath  and  inscription  :  no  inner  markings.  Eye  of  archaic  type.  Cf.  the  kylix  by  Epictetos, 
Jahrbuch,  1891,  pi.  5,  fig.  i,  and  the  fragment  of  a  kylix  in  Jahrduch,  1892,  p.  118,  where  a 
Seilenos  is  represented  in  the  same  attitude  as  here,  the  couch  being  distinctly  indicated  by 
means  of  a  cushion  (cf.  also  E  37). 

Interior  :  Within  a  thin  red  circle,  a  wreathed  youth  lying  on  his  back  to 
r.  on  a  couch  (?),  represented  by  a  red  horizontal  line,  and  holding  with  both 
hands  a  large  diota,  as  if  attempting  to  drink  from  it  ;  his  r.  leg  raised  a  little  ; 
slight  whiskers,  in  brown.  Around,  HOPAIJ  KAVOJ,  o  Trat?  /ca\o?. 

E  28.  KYLIX.    Ht.  2^in.    Diam.  5  J  in.    Poli  tis  Chrysochou,  Cyprus  1886:  found  in  same  tomb 
as  the  Pasiades  alabastron  B  668,  and  a  silver  ring  with  gold  fly  (also  in  British  Museum). 
Klein,  Meistersig*.  p.  221.  Much  broken  ;  foot,  with  part  of  centre  of  design,  and  r.  handle, restored  in  plaster.  Drawing  rather  coarse  and  careless.  Purple  wreath  and  inscription  :  figure 
sketched  in  in  a  black  outline,  which  shows  as  a  separate  raised  line  beside  the  broader 
preliminary  blacking  in.  Hair  outline  left  red  between  two  of  these  raised  lines. 

Interior  :  Within  a  thin  red  circle,  a  wreathed  boy  runs  in  archaic  "  bent 

knee  "  attitude  to  r.,  looking  back  ;  feet  on  border  ;  elbows  square  with  shoulders 
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to  front,  both  hands  downwards.  Around  upper  part  of  design  nro$AK>PEVO 

Upoa-ayopevco. 

[For  vases  inscribed  with  this  salutation,  see  Pettier  in  Rev.  des  Et.  Gr.  1894,  p.  40  : 
he  attributes  them  to  an  artist  Paidicos,  whose  signature  is  associated  with  Trpovayopfvo  on  an 
alabastron  in  the  Louvre.] 

E  29.  KYLIX.      Ht.   3^  in.      Diam.   6^  in.      Cameiros,    1864.     Tomb  no.  F  52.     Subject  and 
drawing  similar  to  E  30.  Purple  used  for  wreath  and  letters.  Inner  markings  in  light  brown. 
Eye  of  archaic  form,  roughly  indicated. 

Interior  :  Within  a  thin  red  circle,  a  wreathed  youth,  kneeling  to  r.  on  r. 
knee,  bends  forward  as  if  to  lift  something  from  a  pithos  buried  to  the  shoulder 
and  half  seen.  Above  it  hangs  a  discos  (?)  half  seen.  In  the  field,  imitation 
inscriptions.  His  whiskers  are  indicated  in  brown. 

E  30,  KYLIX.     Ht.  2T%  in.     Diam.  6  in.     Cameiros  1864.     Tomb  no.  F  32.     Style  and  design 
very  similar  to  E  29  and  E  31,  i.e.,  rough  imitations  of  Epictetos  school.  Purple  is  used  for 
wreath  and  inscription.  Inner  markings  in  light  brown.  The  surface  has  been  ruddled.  Eye 
of  archaic  type. 

Interior  :  Within  a  thin  red  circle,  a  wreathed  youth  kneeling  on  r.  knee 
to  r.,  bending  forward  as  if  to  lift  with  both  arms  some  object  which  is  concealed 
by  a  disk  marked  with  a  black  cross  :  above  this,  another  smaller  disk,  half 
seen.  In  the  field,  imitation  inscriptions.  The  feet  of  the  figure  rest  on  the 
border,  separated  from  it  by  a  thin  black  line  concentric  with  it. 

[Found  in  a  child's  tomb,  together  with  a  black-figure  lekythos,  B  535.] 

E  31.  KYLIX.     Ht.  3!  in.     Diam.  6|  in.     Cameiros  1864.     Tomb  no.  F  22.     Rough  imitation 
of  Epictetos,  similar  to  preceding.  Purple  inscriptions,  cord,  and  wreath  ;  no  inner  markings. 
The  eye  archaic,  with  thick  eyebrow. 

Interior  :  Within  a  thin  red  circle,  a  bald-headed  bearded  man,  with  thick 
lips  and  squat  nose,  of  Seilenos  type,  but  with  human  ears  and  no  tail,  wearing 
a  vine  wreath,  kneels  on  1.  knee  to  r.  looking  back,  and  hauling  on  to  his  back 
with  cords  a  large  wineskin.  His  lips  are  parted,  as  if  he  were  speaking.  In 
the  field,  imitation  inscriptions,  apparently  suggesting  repetitions  of  the 
word 

E  32.  KYLIX.     Ht.  (present)  4!  in.     Diam.  iifin.     Cameiros  1863.     Foot  and  about  half  of 
the  body  wanting  ;  design  nearly  complete.  Archaic  style,  somewhat  rough.  Purple  is  used 
for  wreath,  outline  of  hair,  cords  of  basket,  and  inscription  in  field.  Eye  of  archaic  type  : 
whiskers  indicated  in  black. 

Interior:  Within  a  thin  red  circle,  a  youth  with  mantle  knotted  around  his 

waist,  and  a  vine  wreath,  kneels  to  r.  on  an  embroidered  cushion,  supporting  on 
his  thighs  a  large  dish,  in  which  he  seems  to  be  washing  both  hands.  On  the 
dish  is  an  imitation  inscription  in  black,  and  similar  inscriptions  in  purple  are 
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scattered  over  the  field.  Above  the  dish  hangs  a  basket.  Both  feet  rest  on 
the  border. 

[For  this  type,  cf.  Hartwig,  Meistersch.  p.  599,  note  I  ;  Klein  in  Ephem.  Archceol.  1890, 
pi.  2,  p.  9  ;  Gaz.  Arch.  1887,  p.  in,  fig.  3-] 

E  33.  KYLIX.      Old  No.  842.     Ht.  4!  in.     Diam.   nff  in.     Vulci.     Durand   Coll.  no.  393. 

Murray,  Designs  from  Greek  Vases,  no.  19  ;  Klein,  Meistersig*  p.  112,  no.  8  ;  cited,  Hartwig, 
Meistersch.  p.  121,  note  2,  2.  Broken,  but  most  of  the  designs  complete,  except  about  half  of  the 
central  portion  of  b.  The  exterior  scene  of  combat  finely  composed.  Purple  is  used  for  the 

wreaths,  inscriptions,  quiver-band  and  bow  ;  in  a  the  bull's  head  device  of  the  third  figure  shows 
black  against  the  field,  and  is  therefore  separated  from  it  by  a  thin  purple  outline. 

Interior  :  Within  a  thin  red  circle,  a  bearded  warrior  (helmet  with  cheek- 
pieces,  quiver  with  spare  bow  attached,  and  wing-shaped  cover,  hanging  at  side 
from  r.  shoulder)  crouches  in  half  kneeling  attitude  (r.  knee  near  the  ground, 
1.  knee  raised)  to  1.,  looking  downwards  along  an  arrow  which  he  holds  up  to 
his  eye  with  both  hands  ;  the  barb  of  the  arrow  is  not  shown.  His  1.  wrist 
is  passed  through  between  the  head  and  string  of  a  bow,  which  hangs  from  it. 

His  feet  rest  on  the  circumference.  In  1.  side  of  field,  EPOIE$EN  :  'ETroi^crev. 
[For  similar  examples  of  this  motive,  cf.  Hartwig,  loc.  cit.,  and  E  598.] 

Exterior  :  (a)  Battle  scene,  in  two  groups  :  on  1.  are  four  warriors  fighting 
(two  on  each  side)  over  a  fifth,  who  falls  with  closed  eyes  to  r.  beside  the  r.  pair  ; 
all  are  beardless,  and  have  helmet,  shield  and  spear.  No.  I  (from  1.)  has  helmet 
with  small  cheek-pieces,  and  carries  his  spear  at  side  ;  no.  2  has  Corinthian  helmet 
tilted  back,  and  thrusts  at  the  fallen  warrior  ;  no.  3  has  mantle  around  shoulders  ; 
this  figure  and  no.  4  have  helmets  covering  the  face,  and  shields  with  device 

of  bull's  head  (half  seen).  No.  5,  the  falling  figure,  rests  on  the  ground  with 
feet,  hand,  and  edge  of  shield  only.  On  r.,  an  archer  in  Phrygian  costume, 
decorated  with  circles,  shoots  (r.  elbow  above  ear  hiding  face)  at  a  boy  in  a 
chlamys,  who  rides  up  from  r.  brandishing  spear.  No.  4,  in  the  1.  hand  group, 

is  drawn  in  back  view.  Over  design,  EPOIE$EN  :  ' 
[For  the  motive  of  an  archer  shooting  with  raised  arm  concealing  his  face,  cf.  Hartwig, 

loc.  cit.  pi.  55.] 

(V)  Komos  ;  in  the  centre  has  been  a  candelabrum  (or  cottabos  stand  ?), 
around  which  seven  persons  dance  towards  the  1.,  excepting  no.  i,  the  1.  hand 
figure,  who  walks  in  a  bent  attitude  to  r.,  clasping  in  both  arms  a  large  crater  ; 
he  is  bearded,  and  wreathed  with  ivy  ;  no.  ii  dances  to  1.,  but  looks  back,  the 
r.  elbow  on  level  with  shoulder  ;  only  about  half  of  this  figure  is  preserved, 
divided  in  a  line  vertically  from  the  centre  of  the  crown.  Then  follows 
no.  iii,  moving  to  1.,  of  whom  only  the  legs  from  knees  downwards  remain. 
No.  iv  seems  to  dance  turned  to  r.  ;  only  his  r.  foot  resting  on  the  ground 
remains.  No.  v  dances  to  1.,  r.  foot  raised,  1.  arm  bent,  hand  pointing 
down  ;  in  r.  he  holds  a  kylix  across  his  body  ;  only  1.  arm,  outline  of  1.  side, 
1.  leg  from  knee,  and  r.  foot  preserved.  Nos.  vi  and  vii  dance  to  1.,  raising  r. 
arm  and  looking  back  :  no.  vi  holds  up  on  1.  hand  a  cotyle  ;  the  arm  of  no.  vii  is 
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hidden  by  the  handle.  No.  vi  wears  an  ivy  wreath,  no.  vii  a  plain  fillet.  On 

r.  of  fracture,  ESEN,  'ETrotj^crei/.  On  the  bottom  of  the  foot  an  incised  letter  $• 

[Cf.  the  very  similar  scene  on  a  cup  with  (jroirja-ev  and  "imrapxos  KO\OS,  Gerhard,  A.  V.  iii, 
195-196.] 

E  34.  KYLIX.     Ht.  7|  in.    Diam.  3!  in.    Poli  tis  Chrysochou,  Cyprus.     Branteghem  Sale  1892, 
Cat.  no.  29,  pi.  3;  Klein,  Meistersig?  p.  221.  Purple  wreath  and  inscription.  No  inner 
markings  seem  to  have  been  used  :  at  least,  none  are  visible,  though  the  sketch  marks  are 
still  clear.  Eye  archaic.  Around  the  scene  a  thin  red  circle. 

Interior:  A  nude  woman  wearing  a  saccos  decorated  with  longitudinal  rows 
of  dots,  and  an  olive  wreath,  stoops  to  r.,  lifting  with  both  hands  from  the  ground 

(or  depositing  ?)  a  large  footpan  (podanipter)  which  rests  on  three  feet  in  form  of 

lion's  paws.  Around,  HEPMAIO$EPOIE$EN  ''Ep/iato?  eVoi^erei/  ;  feet  on  border. 

[Found  in  the  same  tomb  (necr.  ii,  no.  174)  with  the  Cachrylion  cup  described  by  Klein,  ibid 

E  35.  KYLIX.     Old  No.  837.     Ht.  4T!v  in.      Diam.  I2f  in.     Vulci.      Durand  Coll.  no.  249. 
Murray,  Designs  from  Greek  Vases,  no.  20  ;  Klein,  Meistersig?  p.  89  ;  Panofka,  Der  Vasenb. 
Panphaios,  p.  4,  no.  4  ;  Brunn,  Kiinstlergesch.  ii,  p.  722,  no.  5,  cf.  Hartwig,  Meistersch.  p.  665, 
note  I.  Much  broken,  the  entire  lower  half  of  interior,  the  ends  of  a  and  much  of  b  wanting. 
The  foot,  on  which  Panofka  fancied  he  saw  the  signature  of  Pamphaios,  is  antique,  but  does 
not  seem  to  belong.  The  surface  in  the  interior  damaged  by  fire.  Purple  inscriptions,  wreaths, 
bridle  and  sword-belt.  Brown  markings  throughout  b  only,  but  used  also  for  the  pubes  of  the 
dying  warrior  in  a.  Below  the  exterior  scenes  is  a  band  of  single  inverted  palmettes.  Below 
one  handle  is  a  single  large  palmette  ;  below  the  other  may  have  been  two  palmettes,  one  of 
which  is  now  wanting. 

Interior  :  Within  a  thin  red  circle,  a  Warrior  standing  beside  his  horse, 
whose  rein  he  draws  downward  with  his  r.  hand  ;  of  the  warrior  only  the  head 
with  upper  part  of  face,  the  edge  of  his  shield,  and  the  r.  forearm  are  preserved  ; 
of  the  horse,  the  head  to  base  of  neck,  tail,  and  part  of  one  hind  leg.  Imitation 
inscriptions. 

Exterior:  (a)  Combat  of  Warriors,  in  which  Pegasi  take  part.  On 

each  side  a  Pegasos  springs  forward,  attacking  a  warrior  who  retreats,  thrusting 
at  it  with  his  spear  ;  the  one  on  1.  has  a  Corinthian  helmet,  and  a  shield  with 
device  of  a  sepia,  around  which  has  been  written  .  .  VO$,  /cajXd?  (?).  Most  of  his 
shield  and  much  of  this  Pegasos  is  wanting.  The  other  warrior  has  short 

chiton  and  greaves,  and  for  device  two  dolphins  to  1.  Between  these  groups  is 
another  group,  of  a  warrior  on  r.  (helmet,  short  chiton,  greaves,  shield  with 
device  of  ithyphallic  mule  to  1.)  striking  downwards  with  a  kopis  at  an 
antagonist  who  has  fallen  on  knees  to  1.  This  figure  has  helmet,  scabbard 
hanging  across  his  body,  and  shield,  of  which  the  ochanon  terminates  in  a 
palmette  ;  in  his  r.,  which  falls  helplessly  to  earth,  is  a  sword  ;  his  chin  sinks 
on  his  breast,  his  jaw  drops,  and  his  eyeball  turns  upwards  as  if  in  death. 
Imitation  inscriptions.  All  the  warriors  are  beardless. 

(b}  Komos  of  seven  wreathed  Seileni  :  (i)  (first  on  1.)  bends  forward 
clasping  with  both  hands  a  diota,  into  the  mouth  of  which  he  inserts  his 
erect  phallos  :  his  legs  from  buttocks  are  wanting,  and  the  upper  part  of  his 
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face  has  been  destroyed  by  a  rivethole  :  (ii)  dances  to  1.,  looking  back  ;  in  his 

1.  he  holds  by  one  handle  a  diota,  his  r.  is  extended  in  front  :  legs  from  knees 

and  part  of  diota  wanting  :  (iii)  (ithyphallic)  dances  in  bent  attitude  to  1.,  swing- 

ing his  arms  :  part  of  both  thighs,  and  both  feet  are  wanting  :  (iv)  balances 

himself  on  his  buttocks  on  ground  to  r.,  supporting  on  uplifted  legs  and  arms 

a  diota  ;  part  of  diota,  most  of  r.  leg  and  both  feet  wanting  :  (v)  dances  to  r., 

holding  on  1.  shoulder  a  diota  into  which  (vi)  looks,  letting  his  own  diota  drop, 

and  raising  his  r.  arm  over  his  head  :  most  of  (v)  from  shoulders  downwards,  and 

the  buttocks  of  (vi)  wanting  ;  (vii)  (ithyphallic)  dances  to  r.,  body  thrown  back, 

both  arms  raised,  looking  downwards  ;  his  buttocks  and  his  1.  hand  only  are 

missing.  All  the  diotae  have  an  ivy  wreath  on  the  shoulder.  It  is  possible  that 
this  vase  may  be  by  Pamphaios. 

36'  KYLIX.     Old  No.  825.      Ht.  4A  in.      Diam.   n|-  in.     Vulci.     Durand  Coll.   no.  348.  PLATE  II. 

Murray,  Designs  from  Greek  Vases,  no.  21  ;  Klein,  Enphronios?  p.  196  (<?)  ;  cf.  Gurlitt,  Das 

Alter  \der  Bildw.  des  Thes.  p.  43  e,  who  by  an  error  has  omitted  v,.and  puts  this  vase  among 

"  Vasen  mit  4  Darstellungen  "  :  also  Museo  Ital.  iii,  p.  235.  Much  broken.  Theseus  throughout 

(except  in  i)  has  hair  looped  up  and  bound  with  fillet,  and  whiskers  indicated  in  brown.  In 

(i)  the  hair  is  painted  in  wavy  parallel  lines  of  reddish  brown  on  red  ground.  Purple  is  used 

for  inscriptions,  blood,  hat  strings,  wreaths  and  fillet  (except  in  i,  where  it  is  left  black,  and  in 
iv,  where  it  is  red).  Outline  of  hair  always  incised  (except  in  i).  Brown  inner  markings  for 
anatomy  of  the  two  end  figures  in  a,  and  for  the  Minotaur  in  b  :  also  for  body  of  Procrustes  and 
bull,  and  mane  of  boar. 

Interior  :  Within  a  thin  red  circle,  a  youth  wreathed,  in  a  mantle  decorated 
with  trefoils  hanging  from  shoulders,  holding  curved  keras  in  r.,  leaning  1.  on 
knotted  staff,  walks  to  1.,  looking  back.  On  1.  HOFI$  (sic)  ;  on  r.  KA\O$,  6  7r(a)t9 

Exterior  :  (a)  Contests  of  Theseus  :  (i  from  1.)  Marathonian  Bull  to  1., 
head  tied  down  to  r.  forefoot,  hobbles  on  fore  and  hind  feet,  cords  attached  to 
nose,  hind  feet,  and  scrotum,  which  Theseus  draws  tight,  one  in  each  hand  :  his 
hair  is  looped  up  with  a  band  ;  above  hangs  his  pilos.  In  the  centre  is  a  gnarled 
tree  with  branches  hanging  over  to  1.  :  then  (ii)  Sow  of  Crommyon  (here 
represented  as  a  boar)  dragged  to  1.  by  Theseus,  by  a  cord  which  fastens  its 
two  hind  legs  together.  Theseus  wears  a  fillet  and  a  scabbard,  and  brandishes 
over  his  head  a  long  kopis  ;  he  looks  round  towards  Hermes,  who  rushes 
forward,  extending  his  caduceus  :  the  head  and  shoulders  of  Hermes  are  lost. 

Across  the  two  scenes  inscribed  HOPAV  9  $KA\  .  .  6  TTCUS  KerX6<?  (  ?  ). 
(b)  The  same,  continued:  (iii)  Procrustes  (bearded,  fillet)  has  fallen 

to  r.  on  the  side  of  a  mountain  :  he  looks  round  at  Theseus,  who  seizes  his  r. 
arm  and  swings  the  pelekus  :  on  the  body  of  Procrustes  are  a  number  of  brown 
lines  indicating  hairy  surface  (?),  and  two  jets  of  purple  blood  flow  from  a  wound 
in  his  r.  side.  Above  the  mountain  hangs  the  hat  of  Theseus,  (iv)  Kerkyon 
(wreathed  and  bearded)  is  lifted  off  his  legs  in  a  horizontal  position  by  Theseus, 

who,  with  chin  resting  against  his  adversary's  shoulder-blade,  has  locked  his 
arms  around  his  chest  and  crushes  him  to  death.  The  1.  arm  of  Kerkyon  is 
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passed  round  the  back  of  Theseus,  the  r.  arm  vainly  tries  to  reach  the  ground. 
Above,  the  cap  of  Theseus,  (v)  The  Minotaur,  fleeing  to  r.  with  stone  in  1.,  is 
dragged  back  by  Theseus,  who,  sword  in  hand,  seizes  him  by  the  r.  wrist.  In 
each  scene  and  below  each  handle  of  the  vase  an  inscription  which  seems  to  be 
a  variation  of  the  word  KAVO£,  /caXo9. 

E  37.  KYLIX.     Old  No.  828.      Ht.  4-^  in.     Diam.    iif  in.      Vulci,   Durand   Coll.  no.  341; 
Cab.  Pour  (ales,  p.  119  ;  Murray,  Designs  from  Greek  Vases,  no.  22  ;  Gerhard,  A.  V.  iii,  p.  38, 
note  ;  Klein,  Meistersig?  p.  103,  no.  9  ;  Lieblingsinschr.  p.  30,  no.  2  ;  Wernicke,  Lieblingsn. 
p.  33,  no.  2  ;  cf.  Hartwig,  Meistersch.  p.  665,  note  i  ;  C.  /.  Gr.  8163.  Very  little  broken, 
two  pieces  of  interior  missing.  Outline  of  hair  incised. 

Interior  :  Within  a  thin  red  circle,  a  singer  reclining.  A  bearded  man 

wreathed,  with  himation  round  legs,  reclines  to  r.  on  a  couch,  represented  by  a 
thin  red  line  drawn  across  the  circle  :  his  bolster  rests  against  the  circle  on  one 

side,  his  1.  foot  on  the  other  :  he  sings  with  head  thrown  back,  and  strikes  the 
chords  of  a  chelys  with  a  plectrum.  From  the  circle  above  him  hangs  a  sybene. 

In  field,  HirrAjr.O.  KAV  .  .  ,"l7T7ra/>[x]o[>]  *a\[o?. 
Exterior  :  (a)  Theseus  slaying  the  Minotaur  :  Theseus  (wreathed,  hair 

looped  up,  short  chiton  over  which  is  a  pardalis  knotted  over  1.  shoulder,  scabbard 
hanging  from  r.  shoulder)  rushes  to  1.,  sword  in  hand,  against  the  Minotaur, 
who  has  fallen  on  knees  to  1.,  and  raises  a  great  rock  to  hurl  at  his  adversary  ; 
on  either  side,  a  girl  in  chiton,  himation,  and  saccos,  rushes  forward,  raising  r. 

hand.  In  centre,  EAPA(D$EN,  "<ypa<f>a-ev. 
[The  figures  of  the  girls  seem  to  be  added  merely  to  fill  the  space,  and  were  probably 

borrowed  from  the  traditional  type  of  combat  on  vases  :  cf.  E  8,  E  12,  and  Introduction, 
ante,  p.  38.] 

(ff)  Revel  of  five  youths  :  They  are  nude  and  wreathed  ;  the  central  one 
bends  forward  over  a  large  crater,  into  which  he  places  his  r.  hand  in  order 
to  fill  a  kylix  in  his  1.  ;  on  1.,  one  dances  to  1.,  looking  back,  holding  in  his  r. 
an  oinochoe  (without  foot),  and  another  moves  to  r.,  balancing  a  crater  on  his 
1.  open  palm,  steadying  it  with  his  r.  On  r.,  a  fourth  (mantle  over  shoulders) 
balances  in  his  1.  a  kylix,  while  a  fifth,  moving  to  r.  towards  him,  plays  flutes. 

Behind  this  figure  EPIKTETO$  EAPA  ff///f//£U,  'Evrt/cT^To?  e 

E  38.  KYLIX.     Old  No.  823.     Ht.  4?  in.     Diam.  I2-|  in.     Vulci,  Canino  Coll.  no.  572.      Micali, 
Storia,  pi.  90,  I  (gives  the  eyes  in  exterior  (a)  wrongly)  ;  Panofka,  Namen  der  Vasenb.  pi.  iii,  4 
(exterior  (a)  only)  ;  Murray,  Designs  from  Greek  Vases,  no.  23  (int.),  p.  8,  fig.  2  (ext.  a)  ;  Klein, 
Meistersig?  p.  103,  no.  8.  Much  broken,  but  nothing  important  wanting.  Outline  of  hair  incised. 

Interior  :  Within  a  thin  red  circle,  Dancing  girl  and  fluteplayer.  A 
youth  (wreathed,  mantle  on  1.  shoulder,  phorbeia  over  mouth)  steps  in  time 

to  r.,  playing  flutes  ;  before  him  dances  a  girl  with  castanets,  in  short  close-fitting 
bordered  chiton  of  archaic  form,  a  nebris  fastened  to  1.  shoulder,  earrings,  and  a 
saccos  ;  she  looks  round  to  1.  ;  her  chiton  is  not  indicated  above  the  waist. 

Exterior  :  (a)  Heracles  slaying  Busiris.  Beside  an  altar  (with  top  in  form 
of  Ionic  capital)  Busiris  falls  backward  to  r.,  his  1.  leg  bent  under  him,  both  arms 
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thrown  upward,  blood  streaming  from  two  wounds  in  jaw  and  crown  :  Heracles 

grasps  him  by  the  throat,  and  swings  his  club  back  to  deal  him  a  final  stroke  :  he  is 

bearded,  and  wears  lionskin  girt,  short  chiton,  and  quiver  hanging  at  waist  from 

his  r.  shoulder.  On  either  side  two  Egyptian  priests  run  away  at  full  speed, 

looking  back  ;  the  foremost  on  1.  holds  a  sacrificial  knife,  and  has  just  let  fall 

the  sacrificial  basket  :  his  companion  wears  a  phorbeia,  and  has  a  flute  case 

(sybene)  hanging  from  his  1.  shoulder.  The  foremost  on  r.  has  just  dropped 

a  chelys,  with  plectrum  attached:  his  companion  carries  a  trefoil  oinochoe.  All 

the  Egyptians  have  shaven  heads,  with  a  patch  of  hair,  indicated  by  brown  dots, 
left  over  the  ear  ;  in  the  case  of  the  two  on  1.,  the  brown  dots  extend  all  over  the 

head  ;  the  one  with  oinochoe  has  the  cheek  dotted.  They  have  long  crania, 

thick  lips,  snub  nose  and  wrinkled  forehead  and  cheeks  :  and  wear  a  short  under- 
girt  chiton,  of  which  the  finer  folds  are  only  indicated  above  the  girdle.  The 
four  priests  wear  wreaths.  Above,  rv©ONEPOlE$EN,  HvOwv  cTroir 

[Cf.  the  similar  design  by  Cachrylion,  Hartwig,  Meistersch.  pi.  iv,  and  the  list  given,  ibid, 

p.  53,  note  i.j 

(b)  Symposion,  with  triclinium.  On  the  1.  couch  is  a  man  wreathed,  with 
himation  around  legs,  his  r.  arm  supporting  his  head  thrown  back,  his  1.  hanging 

at  side,  singing  to  the  music  of  a  flute-playing  girl  (long  chiton,  himation,  saccos, 
earrings)  who  stands  beside  foot  of  couch.  Beside  his  1.  hand  is  his  kylix,  which  he 
has  laid  on  the  ground.  On  the  central  couch  is  a  man  partly  bald,  with 
wrinkled  forehead  (himation  round  legs,  folded  cloth  tied  round  head),  holding 
out  his  kylix  to  be  filled  by  a  wreathed  boy  who  holds  an  oinochoe  in  r.  hand. 
The  third  couch,  on  r.,  is  at  right  angles  to  the  others,  so  that  the  figure  on  it 
has  his  back  turned  (cf.  E  50)  ;  he  rests  his  1.  elbow  on  a  striped  bolster,  and 
raises  a  kylix  to  his  lips  ;  the  upper  part  of  his  head  and  parts  of  his  1.  arm 
and  back  are  wanting,  but  he  seems  to  be  an  ephebos  wreathed.  Above, 

EPIKTETOS  EAPA0SE  .  ,  'ETTi/CT^TO?  eypa<f><Te[v. 

E  39.  KYLIX.     Ht.  4f  in.     Diam.  ID&  in.    Vulci  (?).    Canino  Coll.     Dubois,  Vases  de  Canino, 

no.  214.  Raoul-Rochette  Coll.  Blacas  Coll.  Wiener  Vorlegebl.  viii,  I  ;  Murray,  Designs  from 

Greek  Vases,  no.  24;  Panofka,  Eigenn,  tm't  *cnXoy,  p.  38;  Klein,  Meislersig?  p.  152,  no.  I  ; 
Lieblingsinschr.  p.  52  ;  Wernicke,  Lieblingsn.  p.  85  ;  C.  I.  Gr.  8149  ;  cf.  Hartwig,  Meistersch. 
p.  205  ;  Brunn,  Kiinstlergesch.  ii,  p.  669,  no.  7.  Much  broken,  but  nothing  important  missing  : 
the  surface  of  both  interior  and  exterior  has  suffered  considerably  ;  formerly  riveted.  Drawing 
in  early  manner  of  Duris.  Purple  used  for  inscriptions,  himantes,  cords,  and  sling.  No  inner 
markings.  Eye  of  archaic  form. 

Interior  :  Within  a  thin  red  circle,  an  athlete  to  r.,  bending  over,  with  his 
back  nearly  to  front,  extending  his  r.  downwards  towards  an  altar  in  form  of 
an  Ionic  capital  on  a  plinth,  half  seen.  In  his  1.,  extended  behind  him,  he  holds 
a  sling  (?).  His  face  is  half  hidden  by  his  r.  shoulder.  Around,  XAIRE$TFATO$ 
KA\O$,  Xcupe<rrpaTo<;  /ea\o9.  Feet  rest  on  border. 

Exterior  :  (a)  Two  pairs  of  Boxers  in  the  Palaestra.  Between  them,  a 
paidotribes  (bearded,  himation,  fillet)  holding  a  forked  staff,  looking  on  at  the 
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r.  hand  group.  In  this  group,  the  r.  hand  figure  falls  on  1.  knee  to  the  r.  and 
holds  up  his  r.  hand  with  the  forefinger  extended  upwards  as  a  sign  that  he  is 

vanquished  *  :  his  face  is  drawn  fronting  the  spectator.  His  opponent  strides 
forward,  his  1.  arm,  which  has  dealt  the  knock-down  blow,  still  extended,  his  r. 
drawn  back  to  repeat  the  blow.  The  other  group  is  the  typical  pair,  who  are 
engaged  with  1.  arm  extended  as  guard,  and  r.  drawn  back  to  strike.  All  the 
boxers  wear  the  boxing  thong  (himas).  Above,  AOFI£  f<fFA&$EN 

(b]  Similar  scene.  The  1.  hand  group  is  a  pair  of  boxers  as  in  a,  except 
that  the  1.  hand  figure  has  his  r.  arm  extended  behind  him.  The  paidotribes 
moves  to  r.,  looking  back.  On  the  r.  are  two  athletes  :  the  one  next  the 
paidotribes  stands  en  face,  with  1.  leg  to  r.  and  face  turned  to  1.  :  with  r.  arm 
extended  and  1.  bent,  he  appears  to  be  measuring  off  lengths  of  a  long  cord.  The 
r.  hand  figure  stands  to  1.,  holding  in  each  hand  a  himas  (?).  Over  the  paidotribes, 

E  40.  KYLIX.     Old   No.  815*.     Ht.  4f|  in.     Diam.  13  in.     Vulci.      Durand   Coll.  no.  352. 
Wiener  Vorlegebl.  D,  pi.  7  ;  Murray,  Designs  from  Greek  Vases,  no.  25  ;  Klein,  Meistersig? 
p.  126,  no.  6  ;  Brunn,  Kiinstlergesch.  ii,  p.  702,  no.  4  ;  Hartwig,  Meistersch,  p.  18  ;  Corey, 
Amaz.  Ant.  Fig.  p.  56.  Much  broken  :  parts  of  a  and  b  wanting.  Purple  used  for  in- 

scriptions, head-dresses,  ivy  leaves,  and  the  Seilenos'  tail  in  a.  Brown  only  once  used,  for  the 
phorbeia.  The  figure  in  the  interior  is  less  carefu'ly  drawn  than  the  rest  :  the  head  is  much  too 
large,  the  hands  too  small,  in  proportion  :  the  eye  of  this  figure  is  of  the  dotted  circle  type,  the 
others  being  silhouette.  The  drapery  is  like  that  in  E  41,  but  less  formal.  Incised  lines  are 
used  for  the  outline  of  hair  throughout  a  and  b,  and  for  the  details  of  the  quails  in  the  interior. 
Beside  each  handle  a  triple  palmette  springing  from  a  smaller  one  under  the  handle  :  in  one 
case  (on  1.  of  b}  a  honeysuckle  bud  is  inserted,  but  this  may  be  modern. 

Interior  :  Within  thin  red  circle,  an  Amazon  charging  to  1.  with  spear 
couched  and  a  pelta  (device,  two  quails  feeding,  black  figures  with  incised  lines  : 
between  them  a  vertical  band  of  crenellated  pattern).  She  wears  a  helmet, 
cuirass,  and  greaves,  and  a  short  close-fitting  chiton  spotted  with  crosses  and 
bordered,  and  earrings  terminating  in  crosses.  On  r.  ̂ OIv'V4+A+:  on  L 

Exterior  :  (a)  Dionysos  bearded  and  wreathed,  in  long  chiton  and 
himation,  holding  large  ivy  branch  in  r.,  keras  in  1.,  moves  to  r.,  looking  back, 
between  a  dancing  Seilenos,  wreathed,  on  1.,  and  a  Maenad  who  dances  and 
plays  on  crotala  :  she  has  her  hair  looped  up  with  a  fillet,  a  himation  fastened  on 
r.  shoulder,  a  pardalis  knotted  on  chest,  and  bracelets.  The  front  part  of  the 
heads  of  all  these  figures  is  destroyed. 

(£)  Komos.  On  1.  a  man,  wreathed,  with  mantle  over  r.  shoulder,  holding 
a  keras,  walks  to  r.,  preceded  by  a  girl  playing  flutes,  who  wears  long  chiton, 
himation,  and  a  wreath.  On  r.  a  youth  (?)  dancing  to  1.,  of  whom  only  the  lower 
part,  showing  two  arms  enveloped  in  a  mantle,  is  preserved. 

*  'A.ira,yopevfii>  :  cf.  Arch.  Zeit.   1883,  Taf.  2  ;    Hartwig,  Afeiste>vc&.  p.  577  ;   Sittl,  Die  tebardeu  dir 
Gr.  und  Rom.  p.  219  and  note  3, 
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66  CATALOGUE    OF   VASES. 

E  41.  KYLIX.     Old  No.  827.     Ht.  5J  in.     Diam.   I2j  in.     Doganella.     Canino  Coll.   1828. 

Catalogo,  no.  560.  De  Witte,  Descr.  no.  115.  Wiener  Vorlegebl.  Series  D,  pi.  7;  Klein, 

Meistersig?  p.  127,  no.  8  ;  Brunn,  Kunstlergesch.  ii,  p.  702,  no.  5  ;  Gerhard,  Rapp.  Vole.  705  ; 

Harrison  and  Verrall,  p.  cxxii,  fig.  26  (Interior),  p.  cxxxix,  fig.  36  (a)  ;  Museo  Ital.  iii,  pp.  236 

and  275,  p.  276  (int.)  ;  Murray,  Designs  from  Greek  Vases,  no.  26  (int.),  p.  9,  fig.  3  (ext.  a)  ; 

Robert,  Bild  und  Lied,  p.  112  ;  Corey,  Amaz.  Ant.  Fig.  p.  44  5  Hartwig,  Meistersch.  p.  19. 

Much  broken,  but  only  a  small  fragment  of  b  lost  ;  the  foot  seems  to  have  been  supplied 

from  another  vase  since  it  was  in  the  Canino  Coll.  :  see  Canino  Cat.,  "  Mancano  varii  pezzi 

ed  il  piede  della  coppa."  Purple  is  used  for  headdress,  flowers,  bracelets,  sandals,  switches, 

spears,  and  horse-trappings  ;  for  plectrum  and  cord  in  interior  ;  the  sword-belts  and  one 
horse's  tail  in  a.  Incised  lines  are  used  only  for  the  chords  of  the  lyre,  and  half  the  outline 

of  the  girl's  hair  in  interior,  and  for  the  outline  of  the  purple  horse's  tail.  The  hair  of  Theseus 
and  Peirithoos  in  a  has  the  upper  part  drawn  in  silhouette,  from  which  falls  a  series  of 

parallel  wavy  locks.  No  brown  inner  markings.  Drapery  somewhat  mannered  ;  the  front  part 
falls  in  regular  pteryges,  the  back  part  with  a  wavy  outline.  Below  the  handles,  an  ornament 

composed  of  three  upright  palmettes,  with  purple-outlined  centres,  and  two  lotus  flowers. 
Interior  :  Within  a  thin  red  circle,  Meeting  of  Theseus  and  Ariadne  (?). 

Theseus  stands  to  r.  playing  on  chelys  ;  he  is  wreathed,  and  has  long  hair,  and 
an  himation.  Confronting  him  is  Ariadne,  holding  a  flower  in  her  r.,  and  with 

her  1.  raising  the  hem  of  her  dress  ("  Spes  motive  ").  She  has  her  hair  looped  up 
with  fillet,  earrings,  chiton,  and  a  mantle  fastened  on  r.  shoulder  and  decorated 
with  an  embattled  border,  the  folds  terminating  in  studs.  Above,  XAIPESV  Xcupe  crv. 
The  figures  stand  on  a  thin  red  line,  separating  them  from  a  small  exergue. 

Exterior  :  (a)  Theseus  carrying  off  Antiope.  On  1.  is  a  quadriga,  into 

which  Theseus  $V  .  .  .  .  ©7?o-e]u<?  steps,  holding  in  r.  reins  and  whip,  in  1.  reins 
and  two  spears  ;  he  is  wreathed  and  wears  a  cuirass,  a  mantle  over  his 
shoulders,  and  greaves  :  his  1.  arm  is  thrown  around  the  waist  and  r.  arm  of 
Antiope,  who  holds  in  her  1.  a  bow,  and  who  wears  a  high  peaked  kidaris,  round 
which  is  a  wreath,  earrings,  Phrygian  dress,  and  a  quiver,  gorytos,  hanging  at 

her  waist  from  a  cross-belt  :  her  tunic  is  decorated  with  a  zigzag  pattern,  her 

anaxyrides  with  eyes  set  vertically:  beside  her,  ANTIOPEIA  'Aimovreta.  On  r. 
two  warriors  advance  ;  the  foremost,  Peirithoos,  in  a  short  chiton  with  a  deep 
fringe,  a  cuirass  decorated  with  a  black  lion  on  the  shoulder  strap,  greaves,  and 
a  helmet  tilted  back,  holds  in  1.  two  spears  and  a  shield  (no  device)  ;  beside  him, 
*O®M3n  rie(t)/3t0(o)o9  (cf.  Kretschmer,  VaseninscJir.  p.  141).  His  companion 
Phorbas,  in  similar  dress,  holds  only  a  spear,  and  looks  back  :  his  chiton  and 
cuirass  have  no  decoration,  but  a  sword  at  his  waist  is  ornamented  on  the  upper 
part  of  the  scabbard  with  two  springing  lions  confronted.  In  front  of  him  : 

(6)  A  youth  on  1.  in  a  mantle,  leaning  on  a  knotted  staff,  converses  with  a 
girl  confronting  him,  in  long  chiton,  himation,  bracelets,  and  sandals,  who  holds 
in  her  1.  a  flower  and  extends  her  r.  towards  him  :  the  heads  of  both  these  figures 
are  wanting.  On  either  side,  a  boy  with  a  switch  on  his  shoulder,  on  horse-back. 

Above,  on  the  r.  MOIVV+A+  Xax(p)v\ia)v  :  the  word  eiroirjaev  may  have  stood 
in  the  portion  of  the  vase  above  the  heads  of  the  central  group,  now  wanting. 

[For  the  interior  scene,  cf.  the  description  by  Pausanias  (v.  19,  i)  of  the  subjects  on  the 

chest  of  Kypselos  :  "  Theseus  holding  a  lyre,  and  near  him  Ariadmb  holding  a  crown  in  her 
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hand."  Theseus  playing  a  lyre  at  the  head  of  a  chores  of  dancers  in  connection  with  the  myth 
of  the  Minotaur  occurs  on  the  Frangois  vase,  the  Polledrara  Hydria,  and  elsewhere  ;  but  the 
phrase  x°'Pe  <™>  if  it  is  to  be  taken  as  part  of  the  subject,  seems  rather  to  point  to  a  scene 
of  ordinary  life  (ante,  p.  23)  ;  the  same  inscription  occurs  on  a  red-figure  vase,  Canino  Cat, no.  547.] 

E  42.  FRAGMENT  OF  A  KYLIX.     Old  No.  932.      Present  Ht.  i|  in.     Present  Diam.  3^  in. 

Hamilton  Coll.  Broken  from  the  interior  *  of  a  kylix,  of  which  it  gives  nearly  all  the  /'///. 
scene  :  formerly  restored  as  a  pinax  (see  old  catal.),  and  entirely  repainted,  when  the 
inscription  was  incised,  the  second  word  being  altered  by  the  restorer  so  as  to  read  Nenisos. 

The  purple  letters  are,  however,  quite  legible.  D'Hancarville,  iv,  pi.  31  ;  Inghirami,  Vast  Fitt. 
ii,  pi.  119;  Millin,  Gal.  Myth,  ii,  pi.  118,  no.  456  ;  Guigniaut,  Nouv.  Gal.  Myth.  pi.  clxxxv, 
674.  Drawing  in  fine  delicate  lines,  elaborate  and  spirited,  though  somewhat  stiff.  Hair 
outline  of  Nessos  engraved  on  crown  only  ;  outline  of  hanging  portion  left  red.  Purple  used 
for  inscriptions  and  wreaths.  No  inner  markings.  Brown  used  for  locks  of  hair  falling  beside 
neck.  Upper  part  of  chiton  drawn  without  folds.  Curls  over  forehead  in  raised  black  dots. 

Interior  :  Within  a  thin  red  circle  (diam.  3^  in.),  Nessos  carrying  off 

Deianeira.  Nessos,  inscribed  Nl£O$,  gallops  to  r.,  turning  his  human  body 
round  to  clasp  with  both  arms  Deianeira,  who  is  seated  upon  his  equine  body. 
He  has  long  hair  and  wears  an  ivy  wreath.  Deianeira  AAlNANEPA  (sic)  wears  a 
long  chiton,  undergirt,  and  a  himation  which  is  passed  over  the  back  of  her  head. 
Her  arms  pressed  to  her  sides  have  the  hands  extended  in  a  helpless  attitude. 
Part  of  the  tail  and  hind  legs  of  the  centaur  are  wanting. 

[For  the  inscription,  cf.  Kretschmer,  Vaseninschr.  p.  77.] 

E  43.  KYLIX.     Ht.  3  in.     Diam.  7f  in.     Branteghem  Sale   1892,  Cat.  no.  31,  pi.  4  ;  Hartwig, 
Meistersch.  pi.  iii,  3,  p.  50  ;  Klein,  Lieblingsinschr.  p.  46  (cut).  Style  of  Cachrylion.  Purple 
blood,  sword-belt,  and  inscription.  Light  brown  inner  markings  and  upper  folds  of  chiton. 
Eye  archaic,  with  minute  dot  for  eyeball.  The  eyes,  en  face,  are  unusually  drawn,  with  single 
upper  and  double  lower  lid.  The  drapery  falls  in  regular  V-shaped  folds  (pteryges).  The 
knuckles  of  each  hand  of  the  young  warrior  are  indicated  by  four  minute  dots  :  the  teeth  of  the 
fallen  warrior  are  drawn  in.  Around  the  scene,  two  thin  red  circles. 

Interior  :  Combat.  A  young  warrior  has  overthrown  a  bearded  warrior, 
who  falls  on  his  knees  to  1.,  with  head  en  face,  trying  in  vain  to  cover  himself 
with  his  shield  (device,  an  ivy  wreath,  seen  in  perspective)  and  to  thrust  at  his 
adversary  with  his  sword  ;  his  helmet  is  heraldically  treated  with  half  the  crest 
shown  on  each  side  :  the  sides  of  the  helmet  and  the  nose  are  both  shown  :  he 

wears  a  cuirass,  a  short  chiton,  and  greaves.  The  young  warrior  rushes  to  1., 

and  striding  across  his  enemy's  body,  plunges  his  sword  downwards  into  his 
abdomen,  from  which  blood  gushes  out  :  he  holds  the  scabbard  in  his  1.,  and  has 

a  helmet  with  lowered  cheek-pieces  in  spiral  form,  and  greaves,  and  a  mantle 
hangs  over  his  chest  and  both  shoulders  ;  the  lower  part  of  the  crest  is  decorated 
with  a  double  row  of  patterns.  On  the  r.  is  inscribed  EPIAPOMO^KAVOJ 

*  It  is  uncertain  whether  this  cup  has  had  scenes  on  the  exterior  or  not,  as  everything  has  been  cut 
away  close  round  the  narrow  circle  of  the  interior. 

F    2 
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E  44.  KYLIX.     Old  No.  822.     Ht.  5  in.     Diam.  13^5  in.     Vulci.     Durand  no.  61.     Wiener 

Vorlegebl.  v,  pi.  7  ;  Duruy,  Hist,  of  Greece,  ii,  p.  601  (interior  alone)  ;  Murray,  Designs  from 

Creek  Vases,  no.  27  (int.),  p.  10,  fig.  4  (ext.  a)  ;  Harrison  and  MacColl,  Greek  Vase  Paintings, 

pi.  xii  (ext.),  pi.  xiii  (int.)  ;  Panofka,  Eigenn.  mil  KaXdy,  p.  62 ;  Klein,  Euphronios*  pp.  88, 
89,  98  ;  Meistersig?  p.  139,  no.  4  ;  Lieblingsinschr.  p.  57,  no.  i  ;  Wemicke,  Lieblingsn.  p.  79. 
Klein  referred  this  vase  to  the  early  period  of  Euphronios,  but  Meier  (Arch.  Zeit.  1885,  p.  185, 
note  9),  Studniczka  (Jahrftuch,  ii,  1887,  p.  162,  note  22)  and  Hartwig  (Meistersch.  p.  444)  all 

assign  it  to  a  later  period  of  the  artist's  work.  The  exterior  scenes  are  very  similarly  rendered 
in  a  Memnon  cup  in  the  Louvre  (Wiener  Vorlegebl.  1890-91,  pi.  x,  3-4)  :  it  would  seem  that 
both  must  have  been  inspired  by  a  common  original.  Broken  ;  small  portions  of  a  and  b 
missing  :  surface  on  interior  slightly  worn.  Drawing  shows  great  advance  in  conception  and 
technical  skill.  Purple  is  used  for  wreaths,  leaves,  reins,  and  cords  throughout  :  inner 

markings  elaborately  laid  in  in  brown,  a  wash  of  brown  is  used  for  the  lion-skin,  and 
the  circle  of  hair  on  the  horse's  withers  is  indicated  by  dots  of  the  same  colour :  the  type 
of  face  of  the  two  old  men  is  realistically  rendered,  with  receding  forehead,  hooked  nose,  and 
wrinkled  brow. 

Interior :  Within  a  circle  of  running  maeander,  sits  on  a  diphros  a  bearded, 
wreathed  man,  bald  over  the  forehead,  addressing  an  hetaera  who  stands  on  1. 
beside  him.  Both  figures  face  the  spectator,  but  look  towards  each  other.  The 
man  has  his  lips  parted  as  if  he  were  addressing  his  companion,  towards  whom 
he  extends  his  1.  arm  :  in  his  r.,  folded  across  his  chest,  he  has  a  knotted  crutched 

staff  (Ka/jL7rv\r}~) :  he  wears  laced-up  boots,  and  a  mantle  thrown  around  his  loins. 
His  left  leg  is  drawn  in  foreshortening,  his  r.  passes  behind  the  woman  and  rests 
against  the  border  of  the  design.  The  hetaera  appears  to  be  fastening  in  a  bow 
her  girdle,  which  passes  twice  round  her  waist  :  to  do  this,  she  has  looped  up 
her  long  chiton,  pressing  it  with  her  forearms  against  her  sides,  so  that  the 
kolpos  hangs  over  them  :  the  part  of  the  chiton  above  the  waist  is  drawn  with 
close  wavy  lines  in  light  brown  ;  it  is  fastened  on  the  upper  arm  with  six  studs, 
so  as  to  form  a  full  sleeve.  It  is  transparent,  and  the  entire  outline  and  details 
of  her  body  are  visible  through  it  On  her  head  is  a  saccos  decorated 
with  alternate  wavy  lines  and  rows  of  dots ;  this  conceals  alt  the  hair  except 
a  fringe  of  curls  over  the  forehead,  and  a  loop  of  hair  in  front  of  the  ears,  in 
in  which  are  ear-rings  :  the  front  edge  is  concealed  by  a  stephane.  Her  feet, 
facing  the  spectator,  are  drawn  in  foreshortening.  On  the  1.  of  her,  leaning 
against  the  border,  is  a  chelys:  and  a  large  basket  hangs  between  the  figures  by 
a  cord  attached  to  a  ring  close  to  the  border.  The  figures  stand  upon  a  ground 
line  cutting  off  an  exergue,  which  is  left  red.  In  the  field,  TANAITlOS  KA.VO5, 

Exterior  :  (a)  Heracles  bringing  the  boar  to  Eurystheus.  In  the  centre, 
beside  a  tree,  a  pithos  is  half  sunk  in  the  ground,  on  the  rim  of  which  is  inscribed 
EVPV$OEV£  Evpva6ev<; :  out  of  it  appears  the  head  of  Eurystheus  (bearded, 
long  hair  in  loop  fastened  with  a  double  fillet  and  brought  forward  over  1.  ear), 
who  with  uplifted  arms  tries  to  ward  off  the  boar  which  Heracles  is  hurling,  tail 
first,  down  on  him.  Heracles  stoops  forward  from  the  1.,  his  1.  foot  resting 
on  the  shoulder  of  the  pithos,  the  boar  on  his  1.  shoulder  with  legs  in  air  being 
clasped  by  him  with  both  arms.  He  wears  the  lion-skin  (mask  on  head,  paws 
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knotted  on  chest),  and  a  sword  hangs  at  his  1.  side  from  a  double  cord  on  his  r. 
shoulder.  On  the  1.  is  a  tree,  from  which  hangs  by  two  belts  his  bow  (formed  of 
two  horns)  and  quiver  (scale  pattern,  edge  dotted,  wing  attached  to  its  mouth) 
containing  three  arrows.  On  the  r.  of  the  pithos  are  two  figures :  first,  a  woman, 
Calliphobe  (?),  rushing  forward  with  both  arms  extended  towards  Heracles, 
wearing  a  chiton  like  that  in  the  interior,  a  himation  (ending  in  triple  tassels) 
over  both  shoulders,  and  earrings :  her  hair  is  looped  up  and  fastened  with 
a  double  fillet.  She  is  followed  by  a  bearded  man,  Sthenelos,  father  of 
Eurystheus,  who  is  bald  over  the  forehead,  and  leans  on  a  campule,  resting 

his  r.  palm  on  the  crown  of^his  head  in  a  gesture  of  sorrow.  He  wears  a  long 
chiton,  an  himation  which  leaves  the  r.  shoulder  bare,  and  boots.  Between 

these  two  figures,  KAVE,  Ka\rj.  Part  of  the  boar's  body  and  the  r.  shoulder  of 
Heracles  are  missing. 

[The  names  Sthenelos  and  Calliphobe  are  inscribed  over  the  corresponding  figures  in  the 
Paris  Memnon  cup.] 

{b}  A  quadriga  accompanied  by  Hermes.  The  horses  stand  to  1.  with 
Hermes  at  their  head,  though  the  youthful  driver  is  in  an  attitude  as  if 
they  were  going  at  speed  :  he  stands  with  body  bent  forward  and  hair 
streaming  back,  holding  in  each  hand  a  pair  of  reins,  in  r.  a  goad  :  a  mantle 
hangs  at  his  back  from  both  shoulders  :  at  his  1.  side  hangs  a  sword.  In  the 
background  between  the  horses  and  chariot  is  seen  a  bearded  warrior  (long  hair 
falling  in  single  wavy  tresses,  short  chiton,  cuirass  seen  from  back,  Boeotian 
shield  seen  from  interior,  helmet  of  which  only  the  end  of  the  plume  is 

preserved,  greaves,  and  sword  at  waist),  rushing  to  r.  with  up-lifted  r.  hand  :  in 
his  1.  is  a  spear.  The  upper  part  of  this  figure,  in  a  line  with  his  mouth,  is 
wanting.  The  ochanon  of  his  shield  has  an  anthemion  ornament  The  horses 
are  naturally  drawn,  champing  the  bits,  with  open  mouths  showing  teeth  ;  the 
two  furthest  have  thrown  their  heads  up,  the  next  one  lowers  his  head :  their 
collars  are  decorated  with  maeanders  and  a  fringe  of  pendant  trefoils.  In  front 

of  them  stands  Hermes  (bearded,  hair  like  that  of  Eurystheus  in  a,  petasos 
fastened  with  cord  under  chin,  short  undergirt  chiton,  chlamys  hanging  over 
shoulders  from  clasp  on  chest,  winged  endromides),  facing  the  spectator,  but 

looking  down  at  the  horses'  legs,  one  of  which  he  touches  with  his  caduceus  in  his 
r.,  but  whether  that  action  indicates  that  he  is  starting  or  arresting  the  horses  is 

uncertain  :  his  1.  hand  rests,  fingers  to  front,  on  his  hip.  At  his  1.  side  is  a 
sword,  the  hilt  terminating  in  the  head  of  a  bird.  His  body  and  r.  leg  are 
drawn  en  face,  the  1.  leg  in  profile :  the  r.  foot  is  partly  cut  off  by  the  border 
below  the  design,  which  consists  of  a  circle  of  running  maeander.  Above  the 
horses  j AVO$,  «a\o?.  On  the  extreme  1.  KAVOJ,  /caX<fc  On  the  handle  to  r. 
of  b  is  engraved  EV(DPON!O$  EroiE$EN,  Ev^p&wos  &irobj<rev.  Underneath  the 
foot  an  incised  character,  see  old  Cat.  pi.  B  822. 

[On  the  Paris  Memnon  cup  the  driver  steps  into  the  chariot  :  he  has  armour,  and  is 
inscribed  Odysseus  ;  the  name  of  Hermes  is  also  there  given.] 
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E  45.  KYLIX.     Old  No.  820.     Ht.  3fin.     Diam.  9^  in.     Vulci.     Durand  Coll.  no.  293.     Hart- 
wig,  Meistersch.  pi.  xiii,  pp.  118,  608;  Murray,  Designs  from  Greek  Vases,  no.  28  (int.),  p.  11, 

fig.  5  (ext.  a)  ;  Ann.  deW  Inst.  1884,  p.  276  ;  Corey,  Amaz.  Ant.  Fig.  pp.  30,  56,  74  ;  C.  I.  Gr. 

7577  ;  cited  by  Gerhard,  A.  V.  ii.  p.  61,  note  21,  c.  Broken,  but  nothing  important  wanting, 

except  the  head  of  the  horse  in  b.  Drawing  large  and  spirited,  details  of  hands  and  feet  care- 
fully rendered.  Hartwig  refers  this  vase  to  the  earlier  manner  of  Euphronios.  Purple  is  used 

for  inscriptions,  bowstrings,  and  bridle  :  the  inscription  of  Heracles  in  a  overlaps  the  shield  of 
the  Amazon  on  L,  and  is  continued  upon  it.  Inner  markings  throughout  the  interior  scene,  but 
on  the  exterior  only  traceable  on  the  figures  of  Heracles  and  the  horse.  The  eye  is  of  the 
archaic  form,  with  inner  angle  slightly  open.  Below  the  exterior  scenes  is  a  band  of  running 
maeander. 

Interior  :  Within  a  circle  of  running  maeander,  Two  Amazons,  running  side 
by  side  to  1.,  with  both  knees  bent,  both  feet  on  border  of  design.  The 
nearest,  Hippolyte,  wears  a  helmet  with  raised  cheek-pieces  (black  silhouette 
within  a  black  line),  a  cuirass  (shoulder-piece  decorated  with  cross-hatched 
lines),  a  short  chiton  decorated  with  minute  crosses,  the  lower  edge  indicated  by 
three  sets  of  parallel  wavy  lines,  and  greaves  clasped  around  the  ankle  :  her  long 
hair  falls  in  two  wavy  locks  below  the  ear  :  she  holds  in  her  r.  a  spear  sloped 
over  the  shoulder,  and  on  her  1.  arm  a  shield  (device,  a  winged  dolphin  to  1.,  the 
body  in  black  silhouette,  the  wing  drawn  in  black  and  brown  outline).  On  L, 

her  name,  3TV\/O  .  .  H,  l\Tnr\o\vrr).  The  further  Amazon,  Thero,  slightly  in 
advance,  wears  Scythian  dress  decorated  with  horizontal  patterns,  alternately 
a  double  comb-pattern  in  black,  and  zigzags  in  light  brown  :  across  the  r. 
shoulder  and  chest  runs  a  border  of  zigzags,  and  a  border  of  meanders  across 
the  thigh  :  her  cap  is  ornamented  with  a  helix  :  in  her  r.  she  holds  out  an 
arrow,  in  her  1.  (not  seen)  a  Scythian  bow  :  this  is  only  partly  seen,  and  of  the 
quiver  (hanging  at  her  waist)  only  the  long  wing-shaped  cover,  edged  with  wave 
pattern,  which  hangs  down  between  her  legs.  This  figure  is  inscribed  04^0, 

[For  the  winged  dolphin,  cf.  the  winged  tunny  on  a  Cyzicene  stater  described  by  Greenwell, 

Numismatic  Chronicle,  1893,  pi.  vii,  6,  p.  84),  and  the  same  type  on  a  hekt£  of  Cyzicus  in  the 
British  Museum  (Cat.  Mysia,  p.  20,  no.  5).  Both  these  coins  are  attributed  to  a  date  about 
500  B.C.] 

Exterior:  (a)  Combat  of  Heracles  with  Hippolyte  and  Amazons.  In 
the  centre  Heracles  *3\/XA43H  (lion-skin  over  head  and  paws  knotted  on 
chest,  scabbard,  but  no  sword-belt  shown)  leaps  forward,  swinging  over  his  head 
his  club,  and  setting  his  1.  foot  upon  Hippolyte,  whose  cuirass  he  seizes  at  the 
waist  with  his  1.  hand  (possibly  an  allusion  to  the  story  of  the  girdle).  She  has 
fallen  backwaid  to  r.  on  her  1.  leg,  bent  beneath  her,  supporting  her  weight  on 
the  edge  of  her  shield  (device,  a  wheel  four-spoked,  with  dots  in  the  interstices,  set 
round  with  four  wings).  She  feebly  tries  to  draw  her  sword,  which  has  half 
issued  from  the  scabbard  ;  she  is  attired  as  in  the  interior.  The  rim  of  the 
shield  is  indicated  by  three  incised  lines  and  one  black.  On  the  1.  one 
Amazon,  Hippo  (device,  the  body  of  a  chariot  to  1.,  within  three  engraved  lines), 
armed  as  Hippolyte  in  the  interior  scene,  runs  at  full  speed,  r.  leg  off  the 
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ground,  away  from  the  scene  for  assistance  :  on  1.  is  inscribed  oniH  'I(7r)7ro>. 
On  the  r.  a  similar  figure,  Andromache,  advances  with  outstretched  shield 

(device,  a  tripod  half  seen  in  perspective),  thrusting  at  Heracles  with  uplifted 

spear:  above  is  inscribed  ANAPOMA+E  '  AvSpofjud-^rj. 
(b)  Three  Amazons  rushing  to  1.  to  the  assistance  of  Hippolyt6  in  a.  The 

central  figure  is  like  that  of  Thero  in  the  interior  scene  :  she  runs  in  the 
background  beside  a  galloping  horse,  whose  bridle  she  holds  in  her  r.  ;  she  has 
a  bow  in  1.  Her  jerkin  and  trowsers  are  striped  vertically,  and  she  wears 
braces  (?)  with  a  pattern  of  zigzags  :  a  similar  pattern  decorates  the  bottom  of 
her  jerkin  :  her  bonnet  has  two  flaps  hanging  in  front  of  the  shoulder,  edged  in 
front  with  wave  pattern  ;  and  a  quiver  case  terminating,  like  the  peak  of  the 
bonnet,  in  a  volute,  hangs  at  her  side.  On  the  r.  an  Amazon,  Euop&,  similar  to 

Hippolyt£  in  the  interior,  runs  to  1.,  r.  foot  raised  from  ground,  spear  sloped  on 

r.  shoulder  :  her  shield  has  device  of  a  spread  parsley-leaf  :  the  rim  of  the 
shield  is  represented  by  two  engraved  circles;  above  her  is  inscribed  3HOV3  • 
TSivcoTrrf.  On  the  1.  a  third  Amazon,  Calliope,  runs  to  r.,  looking  back  :  dressed 
and  armed  as  the  last  :  she  holds  her  spear  across  her  body,  and  her  shield  has 
for  device  a  bird  (in  silhouette)  flying  to  1.  Over  her  shield  is  inscribed 
KAV1.  .  ., 

[Hartwig's  attribution  of  this  cup  to  Euphronios  is  strengthened  by  a  comparison  with 
the  Naucratis  fragments,  D  i,  on  which  the  same  decoration  of  the  drapery  with  minute 
crosses,  and  arrangement  of  the  hem  in  triple  wavy  lines,  occur  ;  also  the  treatment  of  the 
hair  of  Thero  resembles  the  manner  of  Euphronios  (e.g.,  the  fragments  just  mentioned,  and  the 
Berlin  polychrome  cup).  The  name  Thero  occurs  as  that  of  a  Maenad  in  a  vase  of  Oltos 

(Wiener  Vorlegebl.  D,  pi.  i).  The  design  on  the  interior  is  almost  identical  with  that  on  a  cup 
in  Baltimore,  attributed  to  Duris  (Hartwig,  Meistersch.  pi.  xxii,  2),  and  resembles  that  on  a  vase 
attributed  to  Euphronios  (ibid.  pi.  x).] 

E  46.  KYLIX.     Ht.  9^  in.     Diam.  3f  in.     Caere.     Branteghem  Sale,  1892,  no.  53,  pll.  15-16; 
Klein,  Lieblingsinschr.  p.  40,  no.  14,  and  p.  41  (two  cuts)  ;  Hartwig,  Meistersch.  pi.  viii,  p.  102  ; 
Harrison  and  MacColl,  Greek  Vase  Paintings,  pi.  xvi  (int.)  ;  Burlington  Fine  Arts  Cat.  1888, 
p.  15,  no.  12.  Early  manner  of  Euphronios.  Purple  inscriptions,  wreaths  and  fillets,  and  ring 
around  1.  ankle.  Brown  inner  markings  and  hair  on  cheek  :  also  for  skin  of  hare.  The  form 
in  the  interior  is  large  and  powerful,  with  the  largely  proportioned  head.  Eye  archaic,  but 
the  eyeball,  in  two  cases  where  the  figure  looks  down,  is  moved  to  the  inner  angle.  The 
interior  is  within  a  circle  of  simple  maeander,  6j  in.  wide  :  a  band  of  the  same  below  the 
exterior  scenes. 

Interior  :  An  ephebos,  wearing  only  a  fillet,  runs  in  a  bent  attitude, 
looking  down,  to  the  1.  :  beside  him  a  hare  gallops  also  to  1.  Across  his  1. 

ankle  a  purple  line  is  drawn.  In  the  field  above,  N  ̂o-//f^^  A.ea<y[po']$  tcd\6<f. 

Below,  HK^o'/  °  '7ra'<?  Ka^°s. 
Exterior  :  (a)  Three  wreathed  ephebi  dancing  :  each  bends  forward  in  a 

grotesque  attitude,  with  the  r.  foot  raised  :  the  central  figure  is  en  face,  with 
head  looking  down  to  1.  :  the  other  two  balance  a  cotyle  on  the  r.  hand.  In 

the  field,  '  ̂AAARo  A]ea7/0[o]9  «a[X]6?. 
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(b)  Similar  :  the  greater  part  of  the  left  hand,  and  the  head  of  the  central 

figure  are  wanting.  These  two  were  confronted  :  between  them  a  cotyle  on 

the  ground,  over  which  the  first  raises  his  1.  foot,  and  the  second  (who  has  a 

mantle  over  his  shoulders)  bends  forward.  The  third  dances  away  to  r.,  looking 

back,  and  resting  his  weight  on  a  staff  in  his  r.,  throws  his  1.  foot  high  in  air. 

At  each  end  of  this  scene  is  a  cotyle  on  the  ground,  standing  almost  under  the 
centre  of  the  handles. 

E  47.  KYL1X  (fragmentary).     Ht.  5  in.     Diam.  12}  in.     Orvieto.     About  f  of  the  1.  side  of  the 
interior  scene  is  preserved,  with  about  half  of  the  1.  of  a,  one  handle,  and  a  small  portion  of  the 
r.  side  of  b.  Hartwig  in  Athen.  Mitthcil.  1894,  p.  155.  The  profile  of  the  giants  in  a  is 

realistically  drawn  (cf.  Hartwig,  Meistersch.  pp.  476-477  and  pi.  49).  Style  of  Euphronios. 
Purple  inscriptions,  cords,  fillets,  and  flames.  Fine  brown  inner  markings,  and  a  brown  wash 
on  the  inner  side  of  the  panther  skin.  Eye  in  archaic  type,  but  with  pupil  towards  inner 

angle  ;  in  two  cases  the  pupil  is  a  dotted  circle.  Round  the  int.  (diam.  9$  in.)  is  a  band  of 
running  maiander  ;  below  the  exterior  scenes  two  thin  red  lines.  Compare  the  Gigantomachia; 
in  Gerhard,  Berlin.  Trinksch.  pll.  x,  xi,  and  A,  B. 

Interior  :  Gigantomachia  (?).  A  warrior  wearing  greaves  has  fallen  back- 
wards to  r.,  his  r.  leg  and  part  of  his  1.  knee  only  preserved  ;  his  adversary,  a  man 

in  a  chlamys,  strides  forward  as  if  to  dispatch  him,  his  r.  hand  drawn  back, 
holding  some  weapon  ;  this  appears  to  be  too  thin  for  a  spear  or  trident,  and  is 
held  too  close  to  the  extremity  ;  possibly  it  is  a  caduceus,  with  which  the 
chlamys  would,  coincide  as  the  attributes  of  Hermes.  In  the  field  A0ENOA  .... 
The  figures  rest  on  a  broad  band,  cutting  off  a  black  exergue  ;  on  the  band  is 

painted  in  black  letters  KA  .  .  :  '  A.0rjv6S[oTo<;]  /ta[\d<?. 
[In  the  Berlin  kylix  (Cat.  2293)  the  weapon  of  Hermes  is  not  shown,  but  it  must  have 

been  cither  a  sword  or  a  caduccus.J 

Exterior  :  (a)  Gigantomachia.  On  the  1.  Hephaestos  (face  and  body 
wanting)  strides  forward  in  helmet,  cuirass,  short  chiton,  and  greaves  ;  in  each 

hand  he  holds  a  pair  of  tongs,  which  grip  a  piece  of  red-hot  and  flaming 
metal  (?)  ;  the  one  in  his  1.  he  plunges  into  the  groin  of  a  giant,  Euryalos,  who 
has  fallen  backwards  to  r.  with  averted  head  ;  his  1.  knee  and  1.  arm  are  raised 
as  if  to  express  the  pain  of  his  wound.  Beside  each  is  inscribed  his  name, 

HEQAfSTOS,  .  VFVA  .  .  /'H<£aio-T09,  [E]fy>va[\o<?.  Beside  Euryalos  a  second  Giant, 
whose  name  is  not  given,  retreats  to  I.,  looking  back  and  extending  his  1.  arm, 
covered  with  a  skin  as  shield,  and  hurling  a  rock  with  his  r.  at  his  opponent 
Ares,  of  whom  only  the  name  *34  A  and  the  outstretched  shield  (device,  an 
ithyphallic  mule  cantering  to  1.)  are  preserved.  Both  the  giants  are  bearded 

and  wear  their  hair  looped  up  over  a  fillet,  and  a  panther's  skin  with  forepaws knotted  on  their  chest. 

[On  the  kylix  of  Aristophanes  (Berlin  Cat.  2531)  the  name  of  the  opponent  of  Ares  is 

inscribed  ' 

(b)  Gigantomachia.     On  the  r.  a  bearded  Giant  in  a  tall-crested  helmet 

has  fallen,  with  face  averted,  to  r.,  and  supporting  himself  with  the  edge  of  his 
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shield  (device,  an  eagle  flying  to  1.),  tries  to  draw  his  sword,  which  is  half  out  of 
the  scabbard.  Beside  him  Porphyrion  (bearded)  strides  to  1.,  brandishing  some 
weapon  in  his  r.,  as  if  to  protect  his  comrade  ;  he  wears  a  short  chiton,  a  mantle 
over  his  shoulders,  helmet,  cuirass,  and  greaves  ;  over  him  is  his  name,  0  .  .(DVRIO  . 

3>[op](f>vpLa)[v.  The  crest  of  the  fallen  giant  has  a  support  in  the  form  of  a 
swan's  head  and  neck. 

[For  the  motive  of  the  sword  half  drawn  see  Hartwig,  Meistersch.  pi.  12,  p.  1 17  and  note  i.] 

E  48.  KYLIX.     Old  No.  824.     Ht.  4|J  in.     Diam.  i27s  in.     Vulci.     Canino  Coll.  no.  183  ;  De 
Witte,  Descr.  nos.  I  and  6.  Gerhard,  A.  V.  iii,  pi.  234,  p.  153  ;  Wiener  Vorlegebl.  vi,  pi.  3  ; 
Baumeister,  p.  1789,  fig.  1873;  Murray,  Designs  from  Creek  Vases,  no.  29  (int.),  p.  13, 
fig.  6  (ext.  a) ;  Brunn  in  Abhandl.  der  Bayer.  Akad.  1887,  p.  197  ;  and  Kiinstlergesch.  ii, 

p.  668,  no.  3;  Klein,  Ettphronios*,  p.  196,  £•;  Meistersig?  p.  158,  no.  16 ;  Jahrbuch,  iii 
(1888),  p.  142;  Hartwig,  Meistersch.  p.  613;  Milani  in  Museo  Ital.  iii,  p.  235,  d ;  Miiller, 
Theseusmetopen,  p.  17,  no.  71  ;  Wulff,  Zur  Thescussage,  p.  46.  Much  broken,  but  only  one 
piece  of  the  lip  of  a  and  two  of  b  wanting.  Drawing  in  the  later  manner  of  Duris,  but  very 
careful  and  spirited.  Purple  is  used  for  the  headgear,  leaves  of  trees,  and  sword-belt  of  the 
sword  hanging  up.  Elaborate  brown  inner  markings  throughout  ;  the  mask  of  the  Minotaur  is 
edged  with  a  triple  wavy  black  line  at  the  neck,  and  shaded  with  light  brown  strokes  ;  the  hair 
of  Crommyon  is  drawn  in  thin  lines  of  black  on  the  natural  surface  of  the  clay  (not  as  Hartwig, 

loc.  tit.,  says,  "on  a  prepared  brown  surface  ")  ;  her  forehead  is  wrinkled  with  light  brown,  and 
her  profile  drawn  with  the  obvious  intention  to  represent  ugliness.  The  pattern  on  the  dress  of 
Crommyon  is  engraved.  The  eye  is  of  the  dotted  circle  type,  with  closed  angle.  Beneath  and 
beside  each  handle  a  triple  palmette  ornament.  [For  other  characteristic  details  of  technique 

see  Jahrbuch,  loc.  cit.~] 

Interior :  Within  a  circle  similar  to  that  in  the  interior  of  E  49 : 
(i)  Theseus  killing  the  Minotaur.  The  Minotaur  falls  on  one  knee  to  r., 
brandishing  a  stone  in  his  1.,  and  with  his  r.  trying  to  grasp  the  blade  of 
Theseus.  His  body  and  limbs  are  thickly  overspread  with  dotted  circles,  like 
the  eyes  of  Argus.  The  division  between  this  skin  and  the  surface  of  the  hands 
and  feet  is  marked  by  fine  brown  lines.  Theseus,  striding  forward,  seizes  him  by 
the  left  wrist  and  draws  back  his  sword  for  a  thrust ;  he  wears  a  short  transparent 

Ionic  chiton  with  apoptygma,  a  petasos  hanging  at  his  back,  a  sword-belt  and  a 

fillet.  In  the  field  on  1.  ACFISEAPAOSEN,  Aou/ot?  ey/m^o-ei/.  The  figures  stand 
on  a  line  which  cuts  off  an  exergue,  left  red. 

Exterior :  (a)  The  labours  of  Theseus  :  Skiron  and  Kerkyon.  (ii)  On  the 
1.  Athene,  with  Ionic  chiton,  himation,  aegis  with  fringe  of  snakes,  helmet,  spear 
resting  on  1.  forearm,  stands  turned  away  to  1.,  but  looks  round,  raising  her  r. 
with  a  gesture  of  surprise  at  Theseus,  who,  dressed  as  in  the  interior,  but  with 
a  fillet  wound  twice  round  his  head,  is  hurling  Skiron  down  the  cliff.  Skiron,  a 
bearded  figure  with  shaggy  hair,  lies  in  a  horizontal  position,  full  face,  clasping 
the  summit  of  the  cliff  with  his  r.  arm,  his  1.  arm  vainly  seeking  support  below. 

Theseus  with  his  r.  has  got  firmly  hold  of  the  robber's  r.  leg,  and  with  his  1. 
detaches  the  grasp  of  the  other  from  the  cliff.  At  the  foot  of  the  cliff  is  the 
tortoise,  and  beside  Theseus  (half  seen)  the  podanipter,  with  elaborate  handles 
decorated  with  palmcttes.  (iii)  On  the  r.  is  the  contest  with  Kerkyon.  Theseus 
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has  got  the  upper  hand  of  Kerkyon  and  lifted  him  off  the  ground,  and,  with  his 

chin  pressed  into  the  robber's  back,  compresses  him  with  locked  arms  around 
the  ribs.  Kerkyon,  with  r.  thrown  round  the  waist  of  his  opponent  and  1.  knee 

raised,  vainly  tries  to  free  himself.  Both  are  nude,  and  wear  fillets.  Kerkyon  is 
bearded.  On  the  1.  is  a  branching  tree,  on  the  boughs  of  which  hang  the  dress 
and  sword  of  Theseus. 

(d)  The  labours  of  Theseus :  Crommyon  and  Sinis.  (iv)  On  the  1.  the 
sow  of  Crommyon  charges,  with  head  raised,  against  Theseus.  The  hero 

(dressed  as  before,  but  without  petasos)  strides  towards  it  from  r.,  his  1. 
outstretched,  holding  scabbard,  his  mantle  covering  this  arm  for  a  shield,  his 
sword  drawn  back  for  a  thrust ;  he  has  already  transfixed  the  sow  with  his 
spear,  which  passes  through  1.  side  of  the  neck,  coming  out  at  the  r.  shoulder. 

In  the  background,  beside  the  sow,  is  Crommyon,  the  nymph  of  the  locality,* 
rushing  forward  with  outstretched  1.  arm,  tearing  her  hair  with  her  r.  She 
wears  a  spotted  Doric  chiton  schistos,  girt  at  the  waist  with  a  broad  belt,  and 
decorated  down  the  hem  with  a  black  band,  on  which  are  zigzags  incised  ; 
around  her  shoulders  is  a  himation.  (v)  On  the  r.  of  this  group  Sinis  (bearded) 
has  been  thrown  to  the  ground,  and  tries  to  crawl  away  to  the  1.,  grasping  in  his 
r.  a  stone,  but  is  seized  by  the  1.  wrist  by  Theseus,  who,  dressed  as  in  the  interior 

scene,  drags  him  to  r.  towards  a  pine-tree,  the  bough  of  which  he  pulls  down- 

wards with  his  1.  ;  his  sword,  of  which  the  handle  is  in  the  form  of  an  eagle's 
head  (?),  rests  in  the  scabbard.  The  stem  of  the  pine-tree  is  shown  close  against 
the  handle  of  the  vase,  between  it  and  the  palmette  ornament,  which,  in  fact, 
partly  hides  it.  The  surface  of  this  stem  is  treated  like  that  of  a  palm.  On  the 
1.  behind  Sinis  is  another  smaller  tree,  on  the  bough  of  which  hang  a  mantle  and 
a  curiously  shaped  cap  (?)  or  helmet. 

E  49.  KYLIX.     Old  No.  852.     Ht.  5  in.      Diam.   i2g-  in.      Vulci.      Canino  Coll.    no.    1184. 
Wiener  Vorlegcbl.  vi,  pi.  10 ;  Murray,  Handbook  of  Greek  Archeology,  pi.  v  (exterior), 

and  Designs  from  Greek  Vases,  no.  30 ;  Hartwig,  Meistersch.  p.  605  ;  Klein,  Meistersig?^  154, 
no.  7  ;  Brunn,  Kiinstlergesch.  ii,  p.  669,  no.  6.  Broken,  but  designs  very  nearly  intact,  and 
surface  in  fine  condition.  Later  manner  of  Duris.  In  the  exterior  scenes,  in  order  to  give  the 

side  couches  (though  resting  on  a  curved  line)  the  same  length  of  leg,  a  slight  indication  has 

been  drawn  of  a  platform  on  each  of  the  outer  sides  ;  on  the  r.  of  a  this  is  omitted.  The  legs 
of  the  boys  are  much  elongated,  in  order  to  preserve  an  isocephalic  principle  ;  the  boy  in  b  is 

thus  as  much  as  8|  heads  high.  Purple  is  used  for  the  headdresses,  flowers,  inscriptions,  and 

wreath  (?)  in  b.  Inner  markings  in  very  faint  light  brown.  The  eye  is  of  the  dotted  circle  type, 
with  closed  angle.  Beneath  and  beside  each  handle  a  quadruple  palmette  ornament. 

Interior  :  Within  a  circle  composed  of  single  maeanders  alternately  with  red 
cross  squares,  a  bearded  man  moving  to  r.,  looking  back,  with  mantle  over 
shoulders,  knotted  crutch  staff  held  in  1.  across  body,  and  in  r.,  extended  behind 
him,  a  kylix  held  by  one  handle.  He  wears  a  fillet  with  a  vertical  piece  over  the 

*  See  Antike  Denkm.  ii,  pi.  i,  where  this  figure  is  identified  by  an  inscription  on  the  kylix  signed 
by  Aeson  ;  cf.  Arch.  Zeit.  1883,  p.  19,  note  41  (Meyer),  and  ibid.  1885,  p.  115  (Lehnerdt). 
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forehead.  In  the  field  on  r.  V\$*A4A3$I4OA  AoOpt?  eypa<f><r(e)v.  The  feet  of  the 
figure  rest  on  the  border. 

Exterior  :  (a)  Symposion.  Three  bearded  men  reclining  on  three  couches, 
attended  by  two  boys  ;  the  central  figure  holds  up  his  kylix  as  if  proposing  a 
toast  ;  a  boy  comes  forward  from  1.  to  fill  it  from  his  oinochoe,  extending  his  1.  to 
receive  it.  The  figure  on  the  1.  looks  round,  holding  his  kylix  in  1.  against  his 
body,  and  raises  his  r.  in  the  air.  Both  these  figures  recline  to  1.  The  third 
figure  (on  r.)  has  his  couch  set  at  right  angles  to  the  others,  so  that  his  back  is 
turned  to  the  spectator  ;  he  looks  to  the  1.,  raising  his  kylix  to  his  lips.  His 
shoulders  are  bare,  his  mantle  passing  over  the  hollow  of  his  1.  arm  ;  the  other 
two  figures  have  the  1.  shoulder  covered.  Each  couch  has  a  trapeza  beside  it ; 
the  two  on  the  1.  are  decorated  with  flowers  ;  the  other  is  seen  in  side  view  ;  in 
the  background  beside  it  stands  a  boy  with  an  oinochoe  ;  his  body  is  en  face,  but 
he  looks  at  the  r.  hand  figure,  raising  his  r.  The  couches  are  of  the  form  usual 
in  vases  by  Duris,  with  a  curved  piece  at  the  head  for  supporting  two  cushions. 
The  central  figure  wears  a  woollen  fillet,  the  other  two  have  fillets  like  that  in 
the  interior.  Above,  in  the  field,  hang  five  kylikes,  arranged  alternately  with 
four  oinochoae,  and  KAVO$  tca\6<j,  twice  repeated. 

(b)  The  same.  Here  the  central  figure  holds  out  to  the  boy  in  his  r.  a 
fillet  or  wreath,  and  the  boy  holds  a  very  small  jug.  The  figure  on  1.  holds  out 
his  kylix  towards  the  1.  The  third  figure  has  no  headdress,  the  other  two  wear 
woollen  fillets,  and  there  is  no  second  boy.  The  objects  and  inscriptions  in  the 
field  are  the  same,  except  that  in  place  of  one  oinochoe  a  small  jug  (like  that 
held  by  the  boy)  is  given. 

[On  the  bottom  of  the  foot  incised  characters  ;  see  old  Cat.  pi.  B,  852.] 

E  50.  KYLIX.     Ht.  3^  in.     Diam.  7f  in.     Civita   Castellana  (Falerii).     Hartwig,  Meistersch. 
pi.  67,  4,  p.  608.  Surface  slightly  injured.  Style  of  Duris,  and  probably  by  him.  Purple  fillet 
and  inscriptions.  Below  the  design  is  a  broad  exergue  without  decoration. 

Interior :  Within  a  circle  (diam.  5^  in.)  composed  of  alternate  maeander  and 
red  cross  squares,  a  banqueter.  An  ephebos  reclining  on  a  couch,  leaning 
against  two  striped  cushions  with  his  back  to  the  spectator,  raises  aloft  on  his 
r.  hand  a  kylix  supported  on  the  palm  :  his  head  is  in  profile  to  r.  :  his  body 
and  the  kylix  are  in  foreshortening,  but  the  rendering  of  the  latter,  painted  black 
with  red  rim,  is  not  successful.  On  the  1.  is  a  trapeza,  like  the  couch,  in  side 

view  (cf.  E  49)  :  beneath  it  hangs  a  basket.  In  the  field  hang  on  1.  an  oinochoe, 

and  over  the  centre  a  kylix.     On  r.  is  inscribed  HIPQAAMA$  'I7r(7r)°S«Ata<>  fa\6<;. 

E  51.  KYLIX.     Old  No.  853.     Ht.  4J§  in.     Diam.   iif   in.    Vulci.     Canino  Coll.  no.  2023. 
Murray,  Designs  from  Greek  Vases,  no.  31  ;  Hartwig,  Meistersch,  p.  620,  no.  2.  Almost  intact. 
The  drawing  of  the  interior  is  much  better  than  that  of  the  exterior  :  the  interior  is  apparently 

by  Duris,  the  exterior  by  some  artist  working  under  his  influence.  Purple  is  used  for  inscrip- 
tions and  headgear  :  brown  inner  markings  in  interior,  not  in  the  exterior.  The  fringes  of  the 

hair  both  in  the  interior  and  (to  a  less  extent)  in  the  exterior,  in  raised  black  dots.  The  eye  in 
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the  interior  is  of  the  dotted  circle  type,  with  inner  angle  opened  ;  in  the  exterior,  of  the  archaic 
form  ;  and  the  drawing  of  the  ear  differs  in  the  two.  Ornament  below  handles  as  in  E  52. 

Interior  :  Within  a  circle  of  alternate  maeander  and  red  cross  square,  a 
woman  wearing  a  chiton,  himation  wrapped  close,  leaving  only  r.  forearm  and  r. 
breast  free,  hair  in  saccos  ornamented  with  bands  of  patterns,  of  which  an  end 
hangs  loose  on  r.,  stands  to  1.  holding  in  her  r.  a  flower  like  a  rosebud,  which 
she  is  smelling.  On  each  side  of  the  flower  are  long  branching  tendrils,  drawn 
black  on  black.  On  the  1.  is  a  bed  with  a  mattress  (pattern  of  dotted  squares) 
on  it,  half  seen  ;  on  the  r.  a  calathos  decorated  with  bands  of  maeander,  the 
lower  part  concealed  by  the  border  ;  above  it  a  mirror  hangs  by  a  ring.  On 

the  r.  HEPAI$KAVO$  (a'c)  TI  Trals  /caXo?.  Both  feet  rest  on  border. 
Exterior  :  (a)  Conversation  of  three  bearded  men  and  hetaerae.  On 

the  1.  a  man  leaning  forward  with  r.  on  crutched  staff  (mantle  leaving  r. 
shoulder  free)  offers  with  1.  a  purse  to  a  woman,  who  holds  up  r.  hand  with 
forefinger  and  thumb  extended  as  if  marking  a  value,  and  has  in  1.  an 
alabastron.  Behind  her  a  man  (himation  wrapped  close  around  neck,  leaving 
only  1.  forearm  free)  stands  en  face,  leaning  on  a  crutched  staff:  he  turns  his 
head  and  left  foot  to  r.,  raising  his  1.  hand,  with  forefinger  and  thumb  making. a 
circle,  towards  a  woman  confronting  him,  who  raises  her  r.  hand  palm 
outwards,  with  all  the  fingers  extended.  Both  the  women  are  dressed  like  the 
one  in  the  interior.  On  the  r.  a  man  in  an  himation,  with  a  long  crutched  staff, 
advances  holding  in  1.  a  purse.  All  the  men  wear  fillets. 

(b]  Similar  group,  hetaerae  and  ephebi.  On  1.  an  ephebos,  his  1.  resting 
on  a  crutched  staff,  confronting  a  woman  who  holds  in  her  1.  an  alabastron,  and 
raises  her  r.  with  a  gesture  like  that  of  the  r.  hand  woman  in  a  :  her  hair  is 
confined  with  a  fillet,  and  hanging  down  her  back  is  passed  through  a 
circular  reel  (?).  She  wears  a  chiton  with  sleeves,  and  a  himation.  Behind  her 
is  a  group  of  a  woman  turned  to  the  1.  between  two  ephebi ;  she  has  drapery 
arranged  like  that  in  the  interior  scene,  and  raises  her  r.  with  extended  fingers 
towards  a  mirror  hanging  on  her  1.  Her  hair  is  looped  up  with  a  fillet.  On  either 
side,  an  ephebos  with  one  hand  resting  on  a  crutched  staff :  the  one  on  the  1. 
raises  his  r.  with  thumb  and  forefinger  forming  a  circle.  All  the  ephebi  wear 
an  himation  and  fillet. 

[For  the  gesture  of  bargaining  with  the  fingers,  see  Robert,  Bild  und  Lied,  p.  82,  and 
Sittl,  Die  Gebdrde  der  Gr.  und  Rom.  p.  286,  note  i.] 

E  52.  KYLIX.      Old  No.  845.     Ht.  4j  in.      Diam.   11*3  in.    Vulci.     Canino  Coll.  no.  1435. 
Murray,  Designs  from  Greek  Vases,  no.  32  ;  Hartwig,  Meistersch.  p.  620,  no.  3.  Much  broken, 
but  nothing  missing  :  surface  in  good  condition.  Drawing  in  advanced  style  of  Duris.  Purple 
is  used  for  the  inscriptions  and  head-dresses  :  inner  markings  very  fully  indicated  in  brown. 
Eyes  of  the  dotted  circle  type,  the  circle  close  to  the  inner  angle  of  the  eyelid.  Three  figures 
are  drawn  with  the  body  in  three-quarter  face  ;  one  of  these  from  back  view.  Below  and  on 
either  side  of  each  handle  a  four-fold  palmette  of  the  later  Duris  type. 

Interior  :  Within  a  band  formed  of  single  maeanders  alternate  with  red  cross 
squares,  a  bearded  man  wearing  himation  over  1.  arm,  and  fillet  with  upright 
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piece  over  forehead,  stands  to  1.  holding  upright  in  r.  a  crutched  knotted  staff, 
but  looking  round  to  r.  In  the  field  on  the  r.  a  sponge,  oilflask,  and  bag  of 
network  (purse?)  hang  together  from  the  border  of  the  design.  Beside  the 
staff,  $CHA>i  SIAHOH  6  Trafc  ica\6s.  Both  feet  rest  on  the  border. 

Exterior:  (a)  Scene  in  the  Palaestra.  Boys,  ephebos,  and  bearded  men. 
On  1.  an  ephebos  (himation  over  1.  shoulder),  leaning  on  staff  resting  against 
his  body,  holds  out  in  both  hands  a  fillet  (?)  towards  a  boy  who  confronts  him  ; 
the  boy  holds  in  each  hand  at  his  side  an  olive  branch,  and  wears  a  fillet  :  a 
long  taenia  fastened  by  one  end  around  his  1.  upper  arm  trails  back  on  the 
ground.  Next  is  a  group  of  a  bearded  man  leaning  on  a  staff,  and  a  boy 
confronted  :  each  wears  an  himation  covering  the  1.  shoulder  and  arm,  and  offers 
the  other  with  his  r.  hand  a  flower.  On  the  r.  a  bearded  man  leans  forward  on 

a  staff,  his  back  turned  to  the  spectator,  and  holds  up  a  flower  in  his  1.  ;  his 
mantle  has  slipped  off  his  shoulders,  and  is  held  up  in  the  hollow  of  his  1.  arm. 
In  the  field,  HOPAI$  KAVO$  o  Trafc  /eaX6<?. 

(b)  Five  boys  in  the  Palaestra.  On  the  1.  two  boys  move  to  1.  :  the 
foremost  rests  his  r.  upon  a  long  crutched  staff,  and  turns  to  look  at  his 
companion,  whose  mantle,  close  around  his  neck,  conceals  both  his  arms.  The 

central  figure*  faces  the  spectator,  looking  to  1.  and  raising  his  r.  ;  in  his  1.  he 
holds  a  crutched  staff  obliquely  across  his  body  :  his  1.  foot  is  drawn  in  profile 
to  r.  :  his  mantle  leaves  r.  shoulder  free.  Next  comes  a  youth  moving  to  1.,  and 
passing  with  his  r.  the  fold  of  his  mantle  across  his  body  to  readjust  it  on  the  1. 
arm  :  he  looks  towards  a  youth  on  the  r.  who  stands  to  1.  holding  in  his  r.  a 
long  crutched  staff:  his  mantle  is  arranged  like  that  of  the  figure  on  the 
extreme  1.  In  the  field  between  the  two  figures  on  the  1.  hang  together  a  net- 
purse,  a  sponge,  and  a  lekythos.  Above,  along  the  field,  HOPAI5  KAVO$,  o 

[Underneath  the  foot,  incised  characters,  \J\f(  and  "J1.] 

53  KYLIX.     Old  No.  846.     Ht.  4-^  in.      Diam.  uf  in.     Vulci.     Canino  Coll.  no.   1338. 
Murray,  Designs  from  Greek  Vases,  no.  33  ;  Hartwig,  Meistersch.  p.  622,  no.  9.  Much  broken, 
but  nothing  important  wanting  :  the  foot  apparently  does  not  belong  to  the  vase.  Drawing  in 
best  style  of  Duris,  spirited  and  careful.  In  the  vases  on  the  exterior,  outline  drawing  and 
silhouette  are  impartially  employed.  Purple  is  used  for  inscriptions  only,  not  for  headdress  : 
fringe  of  hair  in  raised  black  dots.  Brown  inner  markings  throughout.  Eye  of  dotted  circle 
type,  with  inner  angle  open.  Beneath  and  beside  each  handle  an  elaborate  ornament  consisting 
of  four  palmettes  with  tendrils. 

Interior  :  Within  a  circle  of  alternate  maeander  and  red  cross  squares,  a 
bearded  man  sitting  to  r.  on  a  diphros,  before  an  altar  half  seen,  upon  which  he 
pours  wine  from  a  fluted  phiale  ;  his  r.  rests  on  the  crutch  of  his  staff.  He 
wears  an  himation,  leaving  r.  shoulder  free,  and  a  fillet  with  an  upright  piece 
over  the  forehead.  Over  him  in  the  field  HOPAI5  KAVO£,  6  Trafc  *aXo<?.  On 

*  The  position   of  this   figure  recalls  in  some  degree  the  central   figure  of  the  W.  pediment  at 
Olympia. 
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the  1.  a  net-purse,  sponge  and  aryballos.  On  the  r.  a  kylix  hanging  by  one 
handle.  The  altar  is  of  unusual  form,  developed  from  an  Ionic  capital  on  a 
plinth.  On  the  drum,  two  brown  patches,  probably  intended  to  represent 
taeniae.  The  figure  and  altar  rest  on  a  ground-line,  which  cuts  off  a  segment 
as  exergue. 

Exterior:  (a)  Komos.  Five  bearded  men  wearing  woollen  fillets,  their 
himatia  in  various  stages  of  falling  off,  dancing.  The  one  on  the  1.  holds  a 
staff,  the  next  figure  a  cotyle  (black  silhouette  with  red  band  at  rim  and 
shoulder)  ;  both  these  move  to  the  r.  looking  back,  and  pull  forward  their 
mantle  on  the  1.  shoulder.  Next,  a  man  nearly  in  full  face  dances  with  r.  leg 
raised  and  bent,  head  looking  down  to  1.,  hands  clasped  with  forefingers 
extended  :  his  mantle  is  gathered  up  in  folds  around  his  neck.  Next,  a  man 
dancing  to  the  r.  looking  back  up  into  the  air  and  clapping  his  hands  ;  and 
lastly,  a  man  with  r.  extended,  1.  holding  a  kylix. 

(b]  Komos  of  five  similar  figures.  The  first  on  the  1.  moves  to  r.,  looking 
back  and  raising  his  r.  ;  in  his  1.  a  kylix.  The  next  moves  to  r.,  lifting  in  his 
r.  a  kylix,  and  extending  his  1.  towards  the  third,  who,  with  mantle  massed 
around  his  neck,  moves  to  1.  holding  on  1.  a  cotyle  (r.  f.).  Lastly,  a  man 
holding  a  kylix  (r.  f.)  in  1.  moves  to  L,  raising  his  r.  and  singing  ;  his  face,  with 
open  mouth,  is  drawn  en  face. 

E  54.  KYLIX.     Old  No.  847.     Ht.   4^   in.     Diam.  \\\\  in.     Vulci.     Canino  Coll.   no.  1525. 
Murray,  Designs  from  Greek  Vases,  no.  34  ;  Hartwig,  Meisicrsch.  p.  622,  no.  10.  Much  broken, 
but  nothing  important  wanting.  Drawing  in  interior  scene  in  typical  later  manner  of  Duris. 
The  exterior  scenes  are  in  his  manner,  but  of  very  inferior  execution.  The  outlines  both  in  the 
interior  and  exterior  are  very  coarse  and  rugged.  Purple  is  used  for  the  two  fillets  in  a  alone  : 
inner  markings  throughout.  The  drapery  of  the  r.  hand  figure  in  b  covers  part  of  the  handle- 
ornament.  The  hair  over  the  forehead  is  in  raised  dots  throughout.  The  eye  in  the  interior  is 
of  the  dotted  circle  type  ;  in  the  exterior,  of  the  archaic  form.  Below  and  beside  each  handle 
an  ornament  composed  of  four  palmettes  and  tendrils. 

Interior  :  Within  a  circle  composed  of  pairs  of  meander  turned  inwards 
between  two  red  cross  squares,  two  bearded  men  walk  to  r.  ;  the  foremost 
holding  a  staff  in  1.,  turns  to  assist  with  his  r.  his  companion,  who  seems  to 
stagger,  and  who  looks  down  at  a  cotyle  held  on  his  1.  ;  in  his  r.  an  oinochoe 
(both  vases  in  silhouette  against  the  body).  They  wear  a  mantle  thrown  over 
both  shoulders,  and  a  woollen  fillet.  Their  feet  rest  on  a  ground-line  cutting  off 
an  exergue  left  red.  In  the  field,  HOPAl$  KAVO$,  o  vrat?  *a\o5. 

Exterior :  (a)  Five  bearded  komastae  moving  to  r.  The  1.  hand  one 
has  both  arms  under  his  mantle,  but  on  his  1.  he  carries  a  cotyle  ;  the  next 
figure  looks  back,  raising  both  arms  :  the  third  holds  up  in  each  hand  by  its  foot 
a  kylix  ;  the  fourth  holds  in  his  r.  against  his  chest  a  kylix  (silhouette)  and 
raises  his  1.  with  the  open  palm  outwards  towards  the  fifth,  who  looks  back  at 
him,  extending  towards  him  a  kylix  in  his  r.  These  two  last  have  purple  fillets, 
the  others  woollen  fillets  :  all  have  mantles,  which  cover  their  bodies  more  or 
less  completely. 
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(d)  Similar  scene.  The  1.  hand  figure  holds  in  r.  a  kylix,  on  1.  a  cotyle. 
The  next  figure  looks  back  at  him,  holding  on  his  1.  a  kylix  by  the  foot,  and 
extends  towards  him  his  r.  hand.  The  third  figure  moves  to  1.  holding  up  his 

r.,  supporting  on  his  1.  a  kylix,  in  form  like  the  archaic,  cf.  B  9-10.  The  fourth, 
moving  to  r.,  leans  backwards,  holding  up  in  each  hand  a  kylix.  The  fifth,  with 
1.  hand  muffled  in  his  mantle  (which  is  folded  close  around  his  neck),  holds  a 
kylix :  he  moves  to  1.,  looking  downwards.  All  the  figures  wear  mantles  and 
woollen  fillets. 

E  55.  KYLIX.    Old  No.  812.    Ht.  4!  in.    Diam.  n7V  in-   Vulci.    Canino  Coll.  no.  589.     Murray, 
Designs  from  Greek  Vases,  no.  35  ;  Hartwig,  Meistersch.  p.  623,  no.  12.  Broken,  but  little 
wanting  :  the  foot  apparently  does  not  belong.  Style  of  Duris.  Purple  is  used  for  headdresses, 
inscriptions,  vine  leaves,  and  grapes.  The  stem  and  tendrils  of  the  vine  are  very  faintly  drawn 
in  black  on  the  black.  Elaborate  inner  markings  in  brown.  Drapery  in  usual  manner  of 
Duris.  Eye  of  dotted  circle  type.  Below  and  on  each  side  of  the  handles  a  very  elaborate 
ornament,  consisting  of  six  palmettes  and  six  buds. 

Interior :  Within  a  circle  of  alternate  maeander  and  red  cross  square,  a 

Maenad  moving  to  r.,  looking  back,  holding  in  r.  thyrsos,  in  1.,  outstretched  as 
if  she  were  pouring  from  it,  an  oinochoe.  She  wears  an  Ionic  chiton,  and  a 
himation  fastened  on  r.  shoulder,  and  falling  in  pteryges :  her  hair  is  looped 

up  behind  and  confined  with  a  fillet.  The  thyrsos  has  a  very  large  egg-shaped 
head  covered  with  ivy  leaves  and  berries :  the  handle  tapers  to  the  top  and  is 
divided  off  into  lengths  by  three  knots.  In  the  field  on  1.,  KA\O£,  /caXo9.  Both 
feet  on  border. 

Exterior :  (a)  Dionysos  and  thiasos.  Dionysos  in  the  centre  (bearded, 
hair  looped  up  with  fillet,  Ionic  chiton,  himation,  leaving  r.  shoulder  free)  moves 
to  r.,  looking  back  ;  he  holds  in  r.  a  cantharos,  in  1.  a  vine  with  leaves  and 
grapes.  On  1.  of  him  a  Seilenos  and  a  Maenad,  follow  ;  the  Seilenos  holds  in  r. 
an  oinochoe  and  raises  his  1.  as  if  to  pluck  a  grape.  The  Maenad  raises  her  1. 
finger  and  thumb  towards  her  face  as  if  holding  a  flower.  On  the  r.  of  Dionysos 
a  Maenad  stands  to  1.  with  exactly  similar  gesture :  and  behind  her  a  third 
Maenad  moves  away  to  r.,  looking  back,  holding  a  crotalon  (black  silhouette)  in 
her  1.  This  last  figure  has  her  hair  in  an  embroidered  saccos  ;  otherwise  all  the 
Maenads  are  of  the  same  type  and  dress  as  the  one  in  the  interior  scene.  The 
himatia  of  the  two  outside  figures  are  fastened  on  the  r.  shoulder,  that  of  the 
other  on  the  1.  shoulder. 

(b]  Thiasos.  Two  Seileni  and  three  Maenads  of  the  same  type  as  before. 

On  the  1.  a  Seilenos  moving  to  r.,  holding  in  r.  an  oinochoe,  extending  his  1. 
towards  a  Maenad  (wearing  an  embroidered  saccos)  who  precedes  him,  looking 
back  and  raising  her  r.  thumb  and  forefinger  (as  in  a).  Then  a  Seilenos,  dancing 
to  r.,  clapping  his  hands,  his  r.  leg  rigid,  his  1.  raised  and  bent  with  the  toe 
pointing  downwards.  He  is  confronted  by  a  Maenad  with  the  same  gesture  of 
fingers  as  before  described  ;  and  finally  a  Maenad  moves  to  r,  looking  back,  and 
holding  up  in  her  r.  an  oinochoe.  This  figure  and  the  one  first  described  have 
the  himation  fastened  on  the  r.  shoulder ;  the  other  has  it  on  the  1.  shoulder. 
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E  56.  KYLIX.      Old  No.  848.     Ht.   $f  in.      Diam.  I2j|  in.     Vulci.     Canino  Coll.  no.  1538. 

Wiener  Vorlegebl.  C,  pi.  iii ;  Murray,  Designs  from  Creek  Vases,  no.  36  ;  Hartwig,  Meistersch. 

p.  621,  no.  6  ;  and  p.  600,  note.  Broken,  but  nothing  important  missing.  The  upper  part  of 

the  surface  in  b  injured  by  fire.  Later  style  of  Duris.  Purple  is  used  for  head-dresses  (except 

the  ampyx  in  b,  which  is  left  red)  and  inscriptions.  Inner  markings  in  light  brown,  which  is 

also  used  for  the  upper  folds  of  the  chiton  throughout.  Eye  of  the  dotted  circle  type,  with 

inner  angle  open.  Beneath  and  beside  each  handle,  an  ornament  composed  of  four  palmettes, 
with  tendrils. 

Interior  :  Within  a  circle  consisting  of  sets  of  five  to  seven  running  maeanders 

separated  by  a  red  cross  square,  Achilles  (?)  mourning.  He  is  seated  on  1.  on 
a  cushionless  diphros,  entirely  wrapped  in  his  mantle,  which  allows  only  his  face, 
part  of  his  hair  and  beard,  and  his  1.  hand  pressed  to  his  forehead,  to  appear  ; 
he  is  bent  forward,  in  an  attitude  of  grief,  his  1.  elbow  resting  on  his  thigh. 
Before  him  on  r.  a  bearded  man,  Odysseus  (?),  wearing  himation  and  fillet,  leans 
forward  on  a  knotted  staff,  addressing  him,  his  r.  hand  held  forward  with  tips  of 
forefinger  and  thumb  joined.  Behind  him,  a  diphros  with  cushion,  half  seen. 
Above  Achilles  hangs  a  sword  in  scabbard  by  its  belt ;  and  a  shield  in  its  sagma, 
half  seen.  In  the  field,  HOPAl$  KAVO$,  6  7rat«?  /eaXo?.  The  figures  stand  upon 

a  ground-line  which  cuts  off  an  exergue  left  red. 
Exterior  :  (a)  Warriors  and  women.  On  the  1.  a  bearded  warrior  (himation 

over  his  cuirass,  helmet  with  raised  cheek-pieces,  greaves,  spear  on  1.  arm)  moves 
to  1.,  raising  his  r.  arm,  looking  back  at  a  bearded  man  (himation,  fillet,  boots), 
who  rests  his  r.  on  a  staff.  Next  comes  a  woman  (Ionic  chiton,  himation  fastened 
on  1.  shoulder,  saccos)  who  holds  in  r.  an  oinochoe,  in  1.  a  fluted  phiale.  She 
turns  to  look  at  a  beardless  warrior  who  is  dressed  as  the  first  figure,  and  has 
spear  on  1.  arm,  but  wears  no  greaves  ;  he  extends  towards  her  in  his  r.  a  fluted 
phiale.  A  similar  figure  foKows  him,  raising  his  r.  hand  like  the  first.  Last  comes 
a  woman  in  Ionic  chiton  and  himation  fastened  on  1.  shoulder,  who  raises  her  r. 

hand  with  tips  of  thumb  and  forefinger  pressed  together ;  her  hair  is  looped  up 
with  a  fillet. 

(l>)  Four  bearded,  men  and  two  youths  conversing.  On  1.  a  bearded 
man  holding  a  crutched  staff  stands  with  r.  hand  raised,  his  body  nearly  in  full 

back-view,  conversing  with  a  similar  figure  who  turns  towards  him,  his  1.  resting 
on  a  staff.  Next  is  a  youth  who  moves  to  r.,  looking  back,  holding  in  his  1.  a 
spear,  and  wears  a  cuirass  under  his  himation.  Then  a  bearded  man  to  1., 
apparently  leaning  on  a  staff,  which  is  not  shown  ;  then  a  youth  moving  to  the 
1.,  looking  back  and  conversing  with  a  bearded  man  :  all  these  three  figures  wear 
an  himation  only  :  and  all  the  figures  wear  a  fillet,  except  the  first,  who  wears 
an  ampyx  (?). 

E  57.  KYLIX.   Old  No.  978.    Ht.3|in.  Diam.  7' in.  Vulci.  Durand  Coll.  no. 874.  Keller,  Thiere 
des  cl.  Alt.  fig.  35  ;  Hartwig,  Meistersch.  p.  299,  no.  15.  Broken,  but  nothing  important  wanting. 
Style  resembling  that  of  Uuris,  but  assigned  by  Hartwig  to  Hieron.  The  figure  is  abnormally 

long  :  extremities  drawn  with  care  :  outlines  of  legs  shown  through  drapery.  Purple  used  for 
cord,  inscription,  fillet,  and  three  spots  at  the  top  of  the  sponge  :  inner  markings  veiy  faint. 
Eye  of  archaic  type,  but  very  narrow  space  between  eyelids. 
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Interior  only  :  Within  a  thin  red  circle,  a  bearded  man  walks  to  1.,  leading 
a  leopard  which  he  holds  by  a  cord  fastened  to  a  collar  around  its  neck  ;  in 
his  1.  he  carries  obliquely  across  his  body  a  long  crutched  staff.  He  wears  an 
himation  leaving  the  r.  arm  free,  and  a  fillet  with  vertical  piece  over  the 
forehead.  In  the  field  on  1.  hang  a  strigil  and  sponge  together.  On  the  r. 
HOPAI$KAVOJ,  6  Trafc  /caXo?.  The  feet  of  the  man  and  animal  are  separated 
from  the  border  by  a  black  line. 

E  58.  KYLIX.     Ht.  4|  in.     Diam.  iif  in.     Presented  1883  by  Mr.  Belt.     Described  by  Braun, 
Ann.  delP  Inst.  1846,  p.  228,  as  being  then  in  the  collection  of  James  Thomson,  of  Clitheroe, 

and  as  a  "  Coppa  Vulcente  "  ;  Man.  deW  Inst.  iv,  pi.  33  ;  the  interior  only  in  El.  Cdr.  iii,  pi.  89, 
pp.  230,  255  ;  Murray,  Designs  from  Greek  Vases,  no.  37  ;  Roscher,  vol.  i,  pt.  2,  p.  2404.  Much 
broken,  part  of  the  r.  hand  figure  in  b  wanting.  Style  of  Duris  (?).  Purple  is  used  for  the  plectrum, 
cord  of  the  lyre,  the  headdresses,  and  the  loops  on  the  hurling  rods.  Fine  brown  lines  for  the 

anatomy,  the  whiskers  and  the  upper  folds  of  Hermes'  chiton.  Eye  of  archaic  form  (disc  close 
to  inner  angle). 

Interior  :  Within  a  circle  of  running  maeander,  Hermes,  with  chelys  in  1. 
and  caduceus  raised  in  r.,  runs  to  r.,  looking  back,  over  waves.  He  is  bearded  and 
wears  a  short  chiton,  chlamys,  petasos  of  archaic?  form,  and  winged  endromides. 
The  waves  are  indicated  by  a  space  left  red,  of  which  the  border  is  a  wavy  line. 

[This  scene  was  interpreted  by  Lenormant,  loc.  tit.,  as  the  flight  of  Hermes  after  stealing 
the  lyre  of  Apollo  (cf.  Homeric  Hymn  to  Hermes,  1.  314) ;  see,  however,  Roscher,  loc.  citl\ 

Exterior:  (a)  Athletes.  On  the  1.  two  athletes  move  rapidly  to  r.,  the 
foremost  holding  in  each  hand  a  rod  for  the  hurling  contest,  with  loop  attached 

to  the  centre  ;  the  other  holds  in  each  hand  a  halte'r  (jumping  weight).  Before 
them  walks  a  beardless  paidotribes  in  an  himation,  carrying  in  his  r.  a  forked 
staff :  he  looks  round  at  the  others.  On  r.  a  discobolos  moves  rapidly  to  the 
1,,  carrying  on  his  1.  a  discos,  and  raising  his  r.  with  a  warning  gesture.  Each 
athlete  wears  a  fillet,  the  paidotribes  a  wreath. 

(b]  Similar  scene.  Here  the  athlete  on  the  1.  has  halteres,  the  next  one 
a  discos  held  forward  on  his  1.  forearm  ;  the  paidotribes  carries  his  forked  staff 
over  his  1.  arm,  and  raises  his  r.  with  a  warning  gesture :  the  figure  on  the  r. 
wants  the  head  and  1.  arm,  but  holds  in  his  r.  a  halter,  in  his  1.  a  hurling  rod 

with  loop  attached.  In  the  centre  of  the  discos  is  a  black,  diamond-shaped  mark. 

E  59.  KYLIX.     Ht.  3f  in.     Diam.  8|  in.     Nola.     Blacas  Coll.     Murray,  Designs  from  Greek 
Vases,  no.  38.  Broken,  but  nothing  missing  :  some  fragments  injured  by  fire.  Later  style  of 
Duris  (?).  Purple  used  for  headdresses,  wreath,  flower,  and  strings  of  sybene.  Light  brown  for 
skin  of  hare,  and  inner  markings.  Eye  of  archaic  form,  disc  close  to  inner  angle. 

Interior :  Within  a  circle  of  running  maeander,  an  ephebos  moves  to  r. 
looking  back,  holding  in  r.  a  hare  by  the  ears  :  he  wears  a  fillet  and  a  mantle 
which  falls  at  back  from  1.  shoulder  and  1.  forearm. 

Exterior  :  (a)  An  ephebos  seated  in  a  chair  to  r.  playing  flutes  :  on  either 
side,  an  ephebos  listening,  leaning  on  a  staff;  the  one  on  1.  raises  his  r.  hand 
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82  CATALOGUE    OF   VASES. 

in  admiration.  All  wear  himation  closely  wrapped,  and  fillet.  On  r.  of  flute- 

player  hangs  a  flute-case  (sybene)  of  dappled  skin,  with  mouth-piece  case 
(glottocomeion)  attached. 

(b)  Similar  scene.  The  central  figure  here  sits  on  a  cube,  on  which  is  a 

striped  cushion,  and  holds  up  in  both  hands  a  wreath  :  behind  him  hangs  a 

syben&  and  mouth-piece  case.  The  figure  on  the  1.  holds  out  in  1.  a  purse :  the 
one  on  r.  smells  a  flower  held  in  r.  The  standing  figures  on  the  exterior  have 
whiskers  indicated  in  brown. 

E  60.  KYLIX.     Old  No.  840.    Ht.  $A  in-  Diam.  13  in.    Vulci.    Canino  Coll.  no.  644.    Murray, 

Designs  from  Greek  Vases,  no.  39.  Broken  ;  a  small  piece  of  b  missing.  The  style  of  the 

exterior  appears  to  be  a  somewhat  lifeless  imitation  of  a  good  original,  possibly  by  Onesimos  ; 

the  drapery  especially  poor.  Purple  is  used  for  the  leaves  of  the  tree  and  the  ends  of  the  reins. 

Light  brown  for  the  interiors  of  shields  seen  in  perspective,  the  shading  of  the  cap  of  the  1.  hand 
figure  in  b,  the  hair  and  wrinkles  of  the  bald  figure,  the  upper  folds  of  his  chiton,  the  decoration 
of  the  greaves,  and  the  anatomy.  The  eye  is  generally  of  the  dotted  circle  type,  with  no  inner 
angle  (i.e.,  the  lids  in  profile,  as  p.  4,  fig.  e)  :  that  of  the  bald  old  man  is  of  similar  form,  but 
with  pupil  in  silhouette.  Beneath  and  beside  each  handle,  a  quadruple  anthemion  like  that  of 
the  Duris  cups,  E  54,  etc. 

Interior :  Within  a  circle  of  running  maeander,  with  six  red  cross  squares  at 
intervals,  a  boy  riding  on  horseback  to  1.  beside  a  tree  :  the  boy  wears  a 

fillet,  and  holds  the  reins  in  1.  The  bit  is  of  peculiar  form,  showing  a  long  S- 
shaped  cross-piece  outside  the  mouth,  to  which  the  head-stall  and  bridle  are 
attached.  The  mane  is  hogged  and  rough :  the  tail  stands  out,  and  is  treated 
in  a  manner  suggestive  of  the  archaic.  On  the  flank  is  a  corona  of  hair.  The 
tree  in  the  background  appears  from  its  twisted  character  and  leaves  to  be 
an  olive.  The  group  rests  on  a  thin  red  line  cutting  off  an  exergue  painted 
black.  Possibly  this  scene  is  an  excerpt  from  a  scene  of  Achilles  and  Troilos. 

Exterior :  (<?)  Arming  of  a  warrior.  In  the  centre,  a  bearded  man 
en  face  (head  turned  to  r.,  1.  foot  to  1.),  dressed  in  a  short  chiton,  is  in  the  act  of 

putting  on  his  cuirass :  with  his  r.  hand  raised,  he  draws  the  shoulder-strap  down 
on  his  r.  shoulder ;  with  his  1.  he  presses  the  1.  half  of  the  body  of  the  cuirass 
across  towards  the  other  half,  which  is  already  in  position.  He  has  greaves 
which  are  decorated  on  the  knees  with  very  roughly  outlined  Gorgoneia,  with 
tongue  protruding,  but  no  hair  indicated.  On  the  1.  is  a  woman  holding  out  a 

phiale  in  her  r.,  and  a  bald-headed  man  resting  his  r.  on  a  staff,  who  look  on. 
The  woman  wears  a  sleeved  chiton  (of  which  the  artist  has  omitted  to  draw  the 

upper  folds),  an  himation  (over  1.  shoulder  only),  and  an  embroidered  saccos. 
The  old  man  has  a  fringed  talaric  chiton,  of  which  the  lower  part  is  spotted,  and 
an  himation  (1.  shoulder).  On  r.  of  the  arming  figure,  a  youth  wearing  boots 
stands  to  1.,  holding  in  r.  a  spear ;  he  turns  to  look  at  a  similar  figure  who  holds 
in  1.  a  staff  or  spear,  and  addresses  him  ;  both  these  wear  himatia.  Beside 
the  last  figure  stands  in  the  foreground  a  nude  youth,  who  bends  forward  to  1., 
raising  his  r.  leg  to  put  on  it  a  greave,  decorated  with  a  spiral :  the  other  leg  is 
already  greaved. 
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(b)  Combat  of  Greeks  and  Amazons.  On  the  1.  are  two  Amazons  (?), 
one  of  whom  retreats  to  1.  looking  back,  holding  in  1.  a  scabbard,  in  r.  a  sword  ; 
over  her  left  arm  hangs  a  mantle,  and  she  wears  a  curious  headdress  with 
flaps,  two  of  which  are  knotted  behind.  Beside  her  in  the  foreground  her 
companion  has  fallen  on  her  1.  hand  to  1.,  and  feebly  raises  her  shield  in 
defence  ;  her  eyes  are  drawn  as  already  closed  :  her  legs  are  crossed,  the  r. 
foot  in  air  ;  she  wears  a  short  chiton,  a  cuirass,  and  a  taenia  around  her  long 
hair.  The  foremost  of  three  warriors  advances  to  despatch  her  :  he  has  shield, 
sword,  helmet,  cuirass  over  a  short  chiton,  and  greaves,  decorated  with  a  spiral. 
Next  comes  a  warrior  who  has  only  a  loin-cloth  around  his  waist,  and  a  helmet 
with  raised  cheek-pieces  ;  then  a  warrior  who  has  his  helmet  tilted  back,  and 
wears  a  cuirass  over  a  short  chiton.  All  these  warriors  are  beardless,  and  have 
shield  and  sword.  The  last  turns  to  look  round  at  a  bearded  warrior  in  helmet 

(raised  cheek-pieces),  and  short  under-girt  chiton,  who  runs  away  to  r.,  looking 
back  :  his  r.  hand  is  empty,  but  he  carries  on  his  1.  arm  a  shield. 

[These  four  warriors  would  seem  to  be  the  same  four  figures  that  appear  on  the  r.  of  a.~\ 

KYLIX.  Ht.  5f  in.  Diam.  13  in.  Vulci.  Canino  Coll.?  Durand  Coll.  no.  758. 
Blacas  Coll.  Wiener  VorlegebL  C,  pi.  5  ;  Murray,  Designs  from  Greek  Vases,  no.  40  (int.),  p.  14, 

fig.  7  (ext.  b]  ;  Bull,  dell1  Inst.  1832,  p.  114;  Brunn,  Kunstlergesch.  ii,  p.  699,  no.  11  ;  Klein, 
Meistersig?  p.  165,  no.  6;  Hartwig,  Meistersch.  p.  279;  C.I.  Gr.  8218.  Much  broken,  but 
nothing  important  wanting  ;  the  interior  has  chiefly  suffered  in  the  breaking  away  of  the  foot. 
Surface  otherwise  in  good  condition  ;  brilliant  varnish.  Purple  used  for  headdresses,  wreaths, 
flowers,  and  girdles  throughout.  A  thin  yellowish  brown  for  the  inner  markings  and  stippling 

of  body,  for  the  upper  folds  of  the  dancer's  dress  in  the  interior,  and  for  the  folds  of  the  sleeves 
throughout  ;  also  for  the  markings  of  the  cushion  and  upon  the  chair  in  a.  The  eye  of  the 
dancer  in  the  interior  is  of  the  dotted  circle  type  (as  p.  4,  fig.  d}.  The  fillets  terminate  in  a 
tassel  with  triple  ends.  Beneath  each  handle  a  single  palmette,  with  helix  tendril  branching 

out  on  either  side.  On  one  handle,  traced  with  a  fine  point,  HIEPONEPOIEJEN,  'le(p)<av 
(cf.  Kretschmer,  Vaseninschr.  p.  180). 

Interior  :  Within  a  circle  of  running  maeander,  an  auletris  (chiton  with 
sleeves,  himation  round  legs,  fillet,  earrings)  seated  to  r.  on  an  ocladias  (part 
seen),  playing  flutes  ;  in  front  of  her  a  girl  dancing  with  crotala,  1.  arm  raised 
over  head,  r.  arm  extended  in  front,  1.  leg  bent,  with  foot  raised  ;  she  wears 
transparent  chiton,  undergirt,  with  sleeves  fastened  over  shoulders  with  studs, 
and  earrings  ;  her  hair  is  looped  up  with  a  fillet.  The  seat  is  covered  with  a 
bolster  or  cloth  embroidered  with  alternate  stripes  of  dentate  lines  and  maeander  ; 

its  legs  terminate  in  lions'  feet,  turned  inwards  ;  the  upper  portion  is  decorated 
with  patterns  of  maeander  and  dots. 

Exterior:  (a)  Hetaira  scenes.  A  group  of  three  bearded  men  and  two 
auletrides  alternately  ;  on  r.  a  man  confronts  a  seated  girl  playing  flutes  ;  behind 
her  a  similar  group,  but  the  auletris  is  standing,  while  behind  her,  on  extreme 
1.,  a  man  looks  on,  his  r.  hand  resting  on  hip,  leaning  on  a  knotted  staff 
(campule),  and  holding  up  purse  in  1.  The  other  two  men  are  in  similar 
attitudes  ;  each  leans  on  a  knotted  staff  and  smells  a  hyacinth  flower  held  in  r. G  2 
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The  hair  on  their  bodies  is  indicated  by  a  stippling  of  small  brown  dots  covering 

chest  and  abdomen.  All  three  are  wreathed  and  wear  himatia,  leaving  r. 

shoulder  free.  Each  of  the  girls  wears  chiton  with  sleeves  fastened  on  shoulders 

with  studs,  and  himation  ;  the  seated  one  has  her  mantle  fallen  about  her  lap  ; 

her  hair  is  tied  in  the  crobylos  (?),  a  fillet  looping  it  up  at  back,  a  few  locks 

falling  in  front  of  the  ears  ;  on  her  stool  is  an  embroidered  cushion.  The  other 

girl  has  short  hair  tied  with  fillet ;  her  himation  leaves  r.  shoulder  free. 

(b]  Similar  scene  :  three  ephebi  and  two  girls  alternately.  On  extreme  1. 
a  youth  in  an  attitude  exactly  similar  to  that  of  the  corresponding  figure  in  a, 
and  holding  up  a  purse  ;  then  a  girl  seated  on  an  ocladias,  holding  up  in  both 
hands  a  wreath  towards  a  youth  who  leans  on  a  staff,  extending  his  r.  to  her ; 
his  himation  has  slipped  from  his  shoulders,  and  is  supported  only  by  his  staff 
and  1.  arm.  Behind  him  is  an  auletris,  who  looks  at  him,  facing  the  spectator, 
and  raising  in  each  hand  a  flute  with  a  gesture  of  astonishment.  On  r.  is  a  youth 
smelling  a  flower,  exactly  as  the  corresponding  figure  in  a.  Each  of  the  ephebi 
is  wreathed  ;  the  auletris  has  a  wreath  of  vine  (?)  ;  the  seated  girl  has  hair  tied  with 
a  fillet  in  crobylos  (?)  ;  her  himation  has  fallen  about  her  lap ;  on  her  ocladias, 
which  is  decorated  with  maeander,  is  an  embroidered  cushion. 

[This  vase  closely  resembles  the  Bourguignon  kylix,  Hartwig,  loc.  tit.  p.  280.] 

E  62.  KYLIX.     Old  No.    850.      Ht.  sA  in.     Diam.   13  in.     Vulci.     Canino  Coll.  no.   1267, 

Murray,  Designs  from  Greek  Vases,  no.  41  ;  Hartwig,  Meistersch.  p.  295,  no.  7.  Much  broken, 
but  only  a  small  piece  of  a  and  b  wanting.  Brilliant  glaze,  surface  well  preserved.  Purple  is 

used  for  wreaths,  fillets,  flowers,  and  for  the  raw  edge  of  the  goat's  leg.  Inner  markings  and 
skin  of  hare  in  fine  yellowish  brown.  The  eye  of  the  seated  figure  in  interior  and  of  nos.  I  and 

4  in  a  is  of  the  dotted  circle  type  (as  p.  4,  fig.  if).  Beneath  each  handle  is  a  palmette  like 
those  of  E  61. 

Interior  :  Within  a  circle  of  maeander,  a  bearded  man,  wreathed  with  vine, 
himation  round  legs,  seated  to  r.  on  a  diphros,  pressing  palm  of  r.  hand  to  r. 
breast,  1.  hand  (forefinger  raised)  resting  on  the  crook  of  a  knotted  staff 
(campule)  ;  he  is  approached  by  a  boy  wreathed,  who  offers  him  with  his  r.  the 
leg  of  a  goat  (?),  holding  on  his  1.  forearm,  against  his  side,  a  dish  full  of 
meats  (?).  On  the  diphros  is  a  cushion,  embroidered  with  patterns  of  lines,  dots, 
and  zigzags.  The  figures  stand  on  a  horizontal  line,  which  cuts  off  a  small 
exergue  left  unpainted. 

Exterior :  (a)  Two  pairs  of  men  conversing :  on  the  1.  stands  a  bearded 
man  leaning  on  a  campule,  which  rests  against  his  1.  side  and  supports  his 
himation,  which  leaves  only  the  r.  shoulder  and  side  free  ;  he  holds  out  in  both 
hands  a  cord  or  fillet  (1.  forearm  except  end  of  fingers  wanting)  towards  a  bearded 
man  on  a  diphros  confronting  him  ;  this  figure  smells  a  flower  held  in  his  r.,  and 
caresses  with  his  1.  a  hare  sitting  in  his  lap  ;  part  of  his  r.  forearm  is  wanting. 
He  is  back  to  back  with  a  bearded  man  who  sits  on  a  diphros,  leaning  back  and 
clasping  his  1.  knee,  which  is  raised,  with  both  hands  ;  beside  him  to  the  r.  stands 
his  campultb  ;  on  his  chair  is  a  cushion  decorated  with  a  dotted  diamond  pattern  ; 
Confronting  him  sits  on  an  ocladias,  as  in  E  61,  an  ephebos,  who  leans  slightly 
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forward  ;.  his-r.  rests  on  a  smooth  staff,  in  his  1.  he  holds  at  his  side,  but  turned 
outwards,  a  flower  ;  on  his  seat  a  cushion  as  before.  All  the  figures  are  wreathed 
and  wear  himatia.  On  the  extreme  1.  hangs  a  net  containing  round  black 
objects,  and  between  each  pair  a  group  of  a  strigil,  sponge,  and  aryballos  (the 
1.  group  of  objects  is  partly  destroyed). 

[For  the  motive  of  the  clasped  knee,  see  Hartwig,  loc.  cit.  p.  350,  note  i.] 

(b]  Four  similar  figures,  all  bearded.  On  1.  a  pair  seated  on  diphroi, 
confronted  ;  no.,  i,  grasps  knotted  stick  in  1.  and  presses  palm  of  r.  against  his 
side  ;  no.  ii  grasps  a  smooth  staff  in  r.  and  holds  a  flower  in  1.  against  his  chest ; 
no.  iii,  holding  knotted  staff  in  1.  and  stroking  his  beard  with  his  r.,  seated  on  a 
diphros,  is  confronted  by  no.  iv,  who  stands  leaning  on  a  knotted  stick  and 
smells  a  flower  held  in  his  r.  All  the  figures  are  wreathed  and  wear  a  himation 
around  their  legs  ;  the  himation  of  no.  iv  covers  his  1.  shoulder.  On  1.  of  nos.  i, 

ii,  and  iii  hangs  a  set  of  bathing  utensils,  as  in  a.  Each  of  the  diphroi  has  a 
cushion :  that  of  no.  i  has  a  dotted  diamond  pattern,  the  others  have  zigzags 
and  lines. 

[For  the  gesture  of  no.  iii,  cf.  Sittl,  Die  Gebdrden  der  Gr.  und  Rom.  p.  47.] 

E  63.  KYLIX.    Ht.  4|  in.   Diam.  12  in.   Orvieto,  1893.   The  lower  part  of  the  interior  is  wanting,  PLATE  III. 
and  the  exterior  scenes  are  restored  from  fragments.  Style  of  Hieron.  Purple  wreaths  and 
himantes.  Brown  inner  markings  and  shading  of  podanipter  ;  the  hair  of  the  paidotribes  in 
the  int.  is  drawn  in  wavy  lines  of  thinned  black  on  the  clay.  The  articulation  of  the  bones  of 
hands  and  feet  is  often  drawn  in  brown.  The  line  of  hair  between  the  breasts  of  the  bearded 

men  is  marked  in  brown.  Eye  in  archaic  type  (eyeball  towards  inner  angle).  Round  the 
interior,  a  band  of  running  maeander  ;  below  the  exterior,  a  thin  red  line. 

Interior  :  Two  boxers  and  paidotribes.  In  the  centre  a  bearded  wreathed 

man  in  an  himation  leaning  on  a  staff,  holding  in  his  r.  across  his  body  the 
forked  switch  of  a  paidotribes ;  his  hair  is  long  and  looped  up  behind,  and  is 
brought  forward  in  long  wavy  tresses  from  the  crown  around  the  face  [cf.  the 

headdress  on  the  Euphronios  cup,  Berlin  Cat.  no.  2282,  Klein,  Euphronios* ,  p.  240]. 
He  stands  en  face,  but  looks  to  1.  On  each  side  of  him  is  a  youthful  boxer.  The 
one  on  1.  is  occupied  in  fastening  the  end  of  the  himas  around  his  1.  wrist ;  he 
4ooks  down  at  a  somewhat  larger  athlete  who  is  seated  on  the  ground  to  1.,  and 
is  apparently  similarly  engaged  (his  r.  arm  and  most  of  the  1.  hand  are  wanting) ; 
.his  1.  arm  is  partly  hidden  by  the  border. 

Exterior  :  (a)  Parade  of  boxers  before  two  judges.  On  the  r.  a  procession 
of  five  athletes,  distinguished  as  boxers  by  the  bundle  of  himantes  carried  in 
the  1.  hand,  and  also  by  the  bruised  face  of  the  only  one  whose  head  is  preserved, 
stand  grouped  before  two  bearded  wreathed  men  ;  each  has  his  r.  hand  raised 
with  one  or  more  fingers  extended,  and  lips  parted,  as  if  taking  an  oath.  The 
bearded  men  wear  himatia  ;  the  one  on  1.  leans  forward  against  a  staff,  the  other 
holds  up  in  r.  a  strigil  (?). 

[Cf.  the  oath  taken  by  athletes,'  Paus.  v.  2$,  9  ;  for  the  attitude,  see  Sittl,  Die  Gebdrdeti 
dtr  Gr.  und  Rom.  p.  138,  and  note  5  ;  £114;  and  Baumeister,  p.  202;,  figs.  2194,  2197.] 
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(8)  This  scene  is  too  fragmentary  to  be  intelligible.  On  the  1.  is  a  wreathed 

figure  in  an  himation,  seated  on  a  diphros  :  and  in  the  centre  possibly  two  figures 
wrestling.  A  draped  figure  stands  on  r. 

Beneath  one  handle  a  podanipter  with  richly  ornamented  tripod  stand  in 

form  of  lion's  paws,  and  handles  terminating  in  palmettes  attached  by  black 
bands,  stands  on  a  square  plinth.  Beneath  the  other,  a  pickaxe  (dikella)  with 
one  point  in  the  ground  and  handle  horizontal  to  1. 

E   64.  KYLIX.     Ht.  41  in.     Diam.  ii-|  in.    Vulci.     Blacas  Coll.    Formerly  in  the  possession  of 
Raoul-Rochette  ;  subsequently  in  that  of  Basseggio.  Mon.  del?  Inst.  iii,  pi.  12;  Ann.  del? 

Inst.  1839,  PP-  25I~255»  and  l87r>  P-  I09  J  Raoul-Rochette,  Choix  de  peintures,  p.  64;  £l.  Ctr. 
ii,  pi.  22,  p.  57  (interior  alone)  ;  Overbeck,  Kunstmyth.  (Apollo),  p.  64,  no.  36,  and  p.  483, 
no.  i  ;  Atlas,  pi.  26,  i  (interior  alone)  ;  Murray,  Designs  from  Greek  Vases,  no.  42 ; 
Roscher,  vol.  i,  pp.  467  and  955.  Hartwig,  Meistersch.  p.  330,  refers  it  to  Brygos ; 
cf.  the  vase  of  similar  style,  Philologus,  xxvi,  pi.  4,  I,  which  Hartwig,  ibid.  p.  105,  note  I,  8, 
assigns  to  Brygos.  Broken,  and  the  edges  of  the  fragments  much  worn,  but  nothing  is 
wanting  :  the  surface  of  the  interior  is  much  injured.  Drawing  broad  and  bold  in  style,  the 
hands  and  feet  long  and  carefully  drawn  in  the  manner  of  Euphronios.  Purple  is  used  for  the 
wreaths,  headdresses,  inscriptions,  pegs,  plectrum,  and  chords  of  lyre,  and  cords  of  baskets. 

The  string  of  Apollo's  bow  is  black.  Inner  markings  in  brown,  now  only  traceable  on  exterior  : 
the  edge  of  the  shell  of  the  lyre  in  b  is  coloured  with  a  wash  of  brown.  In  the  full  face  figure  in 
b,  the  hair  is  shown  outside  the  ear  on  each  side. 

Interior  :  the  scene  is  drawn  within  a  circle  of  running  maeander.  The  small 
space  left  between  this  and  the  edge  is  occupied  by  a  band  formed  of  pairs  of 
palmettes  set  horizontally  to  1.  and  to  r.  The  figures  stand  upon  a  thin  red 

ground-line,  which  cuts  off  a  narrow  exergue  varnished  black. 

Apollo  pursuing  a  Nymph.*  Apollo,  wreathed  with  laurel,  hair  looped  up 
in  knot,  quiver  and  bow  at  back,  mantle  falling  in  pteryges,  striding  forward 
from  I,  seizes  with  both  arms  a  Nymph,  who,  as  she  retreats  to  r.,  looks  back, 
raising  her  himation  from  her  1.  shoulder  with  her  1.  hand  :  her  hair,  confined  with 

a  stephane,  falls  in  regular  wavy  tresses  on  her  shoulders  :  she  wears  a  long 
chiton,  and  bracelet  on  1.  wrist,  In  the  field,  HOPAIJ  KAVO$,  6  TTCUS  ica\6<t. 

Exterior :  (a)  Symposion.  Three  bearded  men  reclining  to  1. :  the  r.  hand 
one  leans  his  1.  elbow  on  a  cushion  embroidered  with  a  broad  key  pattern 
between  two  bands  of  comb  pattern,  and  holds  out  in  r.  a  cotyle  resting  on  the 
palm :  the  next  figure  turns  towards  the  first,  and  leaning  his  1.  elbow  on  the 
knee  of  the  first,  seems  from  the  gesture  of  his  r.  arm  to  be  conversing  with  him  ; 
in  his  1.  he  holds  by  the  foot  a  kylix  (black  silhouette  against  his  body)  :  the  third 
figure  leans  his  1.  elbow  against  the  r.  knee  of  the  second,  and  holds  out  a  kylix 
to  be  filled  by  a  boy  of  diminutive  size  who  advances  to  receive  it  with  his  1., 

holding  in  his  r.  an  oinochoe :  he  wears  a  fillet  with  an  upright  piece  over  the 

*  Apollo  is  rarely  found  in  this  subject :  the  natural  attribution  would  be  Daphne,  but  the  myth  of 
Apollo  and  Daphne  is  not  otherwise  known  to  art  before  the  Pompeian  wall-paintings  [see  Helbig  in 
Rhein.  Mus.  xxiv,  p.  251,  and  Wandgem,  no.  206  ff.  ;  also  reff.  in  Roscher,  i,  p.  955  :  cf.  also  i,  p.  467]. 
Braun  named  the  figure  Boline,  but  on  no  sufficient  evidence.  She  was  the  local  personification  of  a 
town  in  Achaia  (Paus.  vil,  23,  3). 
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forehead.  All  the  reclining  figures  are  nude  to  the  waist  and  wreathed ;  the 
first  and  third  have  knotted  round  their  heads  broad  taeniae,  terminating  in  triple 
strings.  In  the  field  between  ii  and  iii  hangs  a  basket.  In  the  field, 
HOPAI$  KAVO$,  OTrats  *aXo9. 

(b)  The  same.  Three  bearded  figures  reclining  as  before  :  the  r.  hand 
figure  leans  back  with  his  1.  elbow  on  a  striped  cushion,  throwing  back  his  head, 
his  r.  hand  pressed  to  the  crown  :  his  mouth  is  open,  as  if  he  were  singing  or 
proposing  a  toast ;  in  his  1.  hand  is  a  kylix.  The  next  figure,  drawn  with  his 
body  and  face  to  the  front,  plays  upon  the  flutes  ;  the  third  figure,  who  turns 
round  towards  the  others,  plays  upon  a  chelys,  striking  the  chords  with  a 
plectrum  in  his  r.  attached  to  it  by  a  cord  :  his  lips  are  parted  as  if  he  were 
singing.  Beside  this  figure  on  the  1.  hangs  a  sybene  :  and  in  the  field,  as  if 

issuing  from  his  mouth,  is  HOPA$  (sic)  KAVO$,  o  7ra(i)?  /caXo?.  The  first  and  third 
figures  are  wreathed.  All  have  drapery  around  the  waist  and  legs. 

Below  the  exterior  designs  runs  a  narrow  frieze  between  two  red  lines,  with 

a  row  of  objects  in  black  silhouette  in  the  following  order  from  1.  to  r.  Below  the 
attendant  in  a  a  pair  of  boots  to  r.,  a  cotyle,  a  cup  with  spout  (?),  an  oinochoe 
lying  on  its  side,  a  kylix,  pair  of  boots,  kylix,  oinocho<b  as  before,  kylix,  cotyle 
and  a  podanipter  (?). 

1 5.  KYLIX.     Ht.4Jin.    Diam.  iof£in.    Capua.    Castellani,  1873.    Mon.  dell '  Inst.  ix,  pi.  46  ; 
Ann.  deir  Inst.  1872,  p.  294;  cf.  Bull  del?  Inst.  1872,  p.  39  f.  ;  Wiener  Vorlegebl.  viii,  6; 
Murray,  Designs  from  Greek  Vases,  no.  43  ;  Harrison  and  MacColl,  Greek  Vase  Paintings, 
pi.  xxvii  (ext.},  pi.  xxviii.  (inf.)  ;  Rayet  and  Collignon,  p.  197,  fig.  77  (ff) ;  Baumeister,  Suppl. 
pi.,  fig.  7(0);  Klein,  Meistersig?  p.  183,  no.  8;  Urlichs,  Der  Vasenmaler  Brygos,  p.  5  f. ; 
Petersen  in  Arch.  Epig.  Mitth.  ix,  pp.  85-7  j  Vogel,  Scenen  Eurip.  Tragdd.  p.  24 ;  Robert, 
Bild  und  Lied,  p.  28,  note  29  ;  Roscher,  s.  vv.  Herakles,  Iris,  &c.  Intact.  The  form  of  cup 
is  of  a  heavy  type  with  incurved  offset  lip  and  broad  stem  encircled  by  a  ring  (ante,  p.  u, 
fig.  i).  Drawing  a  fine  example  of  the  style  of  Brygos.  Purple  is  used  for  inscriptions,  ties, 
girdles,  and  wreaths  :  gilding  (on  a  raised  surface  of  a  red  paste)  for  the  phiale,  earrings, 
bracelets,  eyes  of  volutes  of  altar,  knobs  of  caduceus  (in  b  only),  stephane  of  Hera  and  club 
of  Heracles  :  inner  markings  in  fine  brown  throughout,  and  lines  of  the  same  used  for  the 
interior  of  the  chitons  of  Iris  and  Helen  and  for  the  part  between  the  colpos  and  apoptygma. 
Eye  of  transitional  type  :  i.e.,  eyelids  wide  with  angles  slightly  open  and  disk  in  centre  :  and 
eyelids  close  with  disc  against  angle  wide  open.  There  is  no  ornament  under  the  handle, 
but  on  the  thymele  in  a  are  sketch-marks  resembling  anthemion,  as  if  some  such  ornament 
had  been  contemplated. 

Interior:  Within  a  border  of  maeanders,  in  sets  of  three  separated  by 

squares  of  dotted  net  pattern,  a  bearded  warrior  +PV^IPPO^,  Xpyo-tTTTro?,  is  seated 
on  a  cushioned  diphros  to  r.,  holding  out  in  r.  a  golden  fluted  phial&  to  be  filled. 
He  has  long  hair,  and  has  tilted  back  his  helmet  off  his  forehead,  and  thrown 
a  dotted  himation  over  his  cuirass  and  1.  shoulder ;  beneath  the  cuirass  appear 
the  sleeves  of  a  soft  chiton,  and  around  his  ankles  are  the  ties  (episphyria)  of 
greaves,  which  are  not  indicated  :  his  1.  leans  upon  a  spear,  but  he  has  handed 

his  shield  to  a  woman  IEVX^O,  Zei»£e6,  who  supports  it  on  edge  with  her  1., 
filling  the  phiale  with  a  simpulum  in  her  r.  :  she  wears  a  long  chiton  undergirt, 
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with  apoptygma  and  sleeves  fastened  with  studs,  a  dotted  himation,  and  ear- 
rings. Her  hair  is  confined  with  a  fillet  passed  twice  round  and  through  a 

fastening  at  the  back,  and  terminating  in  a  triple  tag.  The  shield,  seen  against 

her  drapery,  is  coloured  black  on  the  exterior  :  the  interior,  shown  by  an  error 
of  perspective,  is  left  in  outline  on  the  red. 

Exterior :  (a)  Scene  from  the  Satyric  Drama  (?).  In  the  centre  is  the 
altar  of  Dionysos,  in  form  of  an  Ionic  capital  with  egg  moulding  on  a  plinth, 
and  decorated  around  the  drum  with  a  garland  of  ivy  supporting  three 

taeniae  (?)  (or  pieces  of  meat  ?)  coloured  purple.  Beside  it  on  1.  stands  Dionysos, 
AIONV^O^  (bearded,  wreathed  with  ivy,  long  undergirt  chiton,  pantherskin  with 
paws  knotted  over  chest,  over  all  an  himation  on  both  shoulders),  holding  in  r. 
cantharos,  his  1.  resting  on  a  striped  staff:  his  body  is  en  face,  the  r.  leg  crossed 

behind  the  1.,  but  his  head  is  turned  to  look  at  a  Seilenos,  E+ON,  "E^w^,  who  with 
r.  foot  on  the  altar  leaps  forward,  seizing  Iris,  I  PIN,  by  the  breast  of  her  drapery 
and  by  the  r.  wrist.  She  flies  at  full  speed  (in  the  archaic  striding  attitude)  to 
r.,  looking  round  at  the  last  figure  ;  she  wears  undergirt  long  chiton  with  sleeves, 
fastened  on  shoulder  with  studs,  apoptygma,  Ionic  saccos,  stephane,  snake 
bracelet  on  1.  wrist,  and  earrings.  In  her  1.  hand  she  holds  pressed  to  her  side  a 
long  curved  object,  resembling  an  oxtail  (?),  which  a  second  Seilenos,  NEQ^I^, 
NT}^?,  seizes  with  his  1.  as  he  rushes  forward  from  the  r.,  grasping  the  1.  elbow 
of  Iris.  This  figure  is  balanced  by  a  third  Seilenos  on  the  1.,  APOMl^,  ApoyiuV, 
who  rushes  forward  with  both  arms  extended,  the  1.  to  front,  the  r.  behind. 
Beside  him  in  the  background  stands  a  long  rectangular  plinth  (the  thymele  ?). 

[Cf.  the  Berlin  vase  with  the  same  subject,  Cat.  2591  :  and  Roscher,  s.v.  Iris,  p.  343.] 

(6)  Similar  scene.  Pour  Seileni,  advancing  from  the  1.  to  seize  Hera,  are 
confronted  by  Hermes,  $3M43H  (bearded,  spotted  chlamys,  petasos  with  cord 
under  chin,  fillet,  endromides  with  curved  flaps  in  front),  who  holds  in  1.  his 
caduceus  and  raises  his  r.  finger  and  thumb  as  if  holding  something  to  his  face. 
Behind  him  Hera,  A43H,  moves  rapidly  away,  looking  back  and  extending  her  r. 
with  open  palm  towards  the  Seileni ;  her  1.,  pressed  against  her  side,  grasps  a 
loop  of  her  drapery  which  she  has  raised  to  facilitate  her  movement :  she  wears 
a  long  undergirt  sleeved  chiton,  with  apoptygma,  a  himation  over  her  shoulders, 
earrings,  a  snake  bracelet  on  r.  wrist,  and  radiated  stephane.  On  the  r.  Heracles, 
^3\/»A43H,  rushes  forward,  extending  hisj.  containing  bow  and  one  arrow,  and 
grasping  club  in  r. :  he  is  bearded  and  has  Scythian  costume,  over  which  is  a 

short  chiton  covered  with  lion's  skin  :  over  all  hangs  by  a  crossbelt  a  quiver  and 
bowcase,  containing  two  arrows.  The  Seileni  are  in  various  attitudes,  the  front 

one,  ̂ TVON,  ̂ rvwv,  still  pressing  forward,  the  two  following,  HVAFl^,  "TSpis,  and 
£  A£AK+O^,  Ba/3a/c^o?,*  drawing  back  in  astonishment,  the  fourth  TEPPON,  Te'p7r<of, 
whose  body  falls  partly  under  the  handle,  in  a  crouching  position  on  all  fours,  his 
1.  leg  extended  behind  him  :  this  figure  has  hair  falling  in  wavy  tresses  on  his 

*  This  form  may  be  merely  due  to  a  dittography  of  the  first  syllable,  and  stand  for  the  name 
(cf.  E  271) ;  see,  however,  Heydemann,  Satyr-  u,  Bakckennameti,  pp.  15,  35. 
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back.      All  the  Seileni  in  both   scenes  are  ithyphallic  and  wear  ivy  wreaths. 
Around  the  vertical  portion  of  the  foot  is  painted  in  black,  &?VAO^ 

[It  has  been  suggested  that  the  subject  of  a  is  to  be  referred  either  to  the  Inachus  of 
Sophocles,  or  (more  probably)  to  the  Iris  of  Achaios  :  the  introduction  of  the  band  of  Seileni 
and  the  thymele  and  altar  of  Dionysos  point  to  a  connection  with  the  theatre  :  cf.  E  768  ;  and 

•£l.  Ctr.  i,  pi.  45,  where  five  Seileni  attack  two  women.] 

E  66.  KYLIX.     Ht.  3!  in.     Diam.  8|  in.     Castellani,    1865.      Murray,  Designs  from  Greek  PLATE  IV. 
Vases,  no.  44  ;  Hartwig,  Meistersch.  p.  443,  note  i,  refers  this  cup  to  the  Meister  mit  der 
Kahlkopf  ;  Furtwangler  in  Roscher,  i,  2162  and  2217,  and  in  Berlin.  Phil.  Woch.  1894,  p.  145, 
refers  it  to  Brygos  ;  cf.  Jahrbuch  viii  (1893),  p.  167.  Style  of  Brygos.  The  lip  above  a 
fractured,  and  part  of  the  head  of  Dionysos  in  a  wanting  ;  the  1.  side  of  b  has  been  injured 
on  the  surface  by  fire.  The  form  is  similar  to  E  65.  Purple  is  used  for  the  wreaths  of  Seileni, 
and  belt  of  quiver  in  a  ;  inner  markings  in  light  brown  throughout.  Hair  of  Seileni  in  wavy 
strokes  of  brown.  Eye  of  transitional  forms.  Beneath  the  handle  on  1.  of  b  a  single  palmette. 

Interior  :  Within  a  border  of  running  maeander,  a  bald-headed,  bearded 
figure  with  fillet,  and  himation  leaving  r.  arm  free,  stands  to  r.,  resting  r.  on 
crutch  staff:  at  the  back  of  his  head  his  hair  falls  in  long  wavy  tresses.  On  1., 
an  ocladias  (as  in  E  61)  on  a  plinth,  half  seen,  with  a  rug  laid  upon  it. 

Exterior  :  (a)  Symposion  of  Heracles  and  Dionysos.  In  the  centre  is 
a  small  rectangular  plinth,  on  which  are  three  cakes  (?)  like  inverted  phialae,  and 
three  circular  objects  (apples  ?)  ;  beside  this  in  the  background  the  gods  recline 
on  striped  cushions.  On  r.  Dionysos  (wreathed  with  ivy,  long  hair)  holding 
cantharos  in  r.  across  his  body  ;  on  1.  Heracles  turning  to  r.,  conversing  with 
Dionysos,  holds  in  his  1.  a  fluted  phiale  :  he  seems  to  be  asking  Dionysos  for 
the  cantharos  ;  his  hair  and  beard  are  treated  in  short  crisp  curls,  indicated  in 
black  dots  on  a  brown  wash,  and  he  wears  a  fillet.  Both  have  drapery  around 
the  loins,  and  the  body  covered  with  small  dots,  indicating  hair.  On  r.  stands 
a  Seilenos  of  diminutive  size  en  face,  in  his  r.  an  oinochoe,  his  1.  placed  on 
his  r.  shoulder,  with  head  resting  on  it.  On  1.  a  Seilenos  of  natural  size  crawls 
up  on  hands  and  knees,  and  withdraws  with  his  r.  a  cake  from  the  table.  His 

body  is  finely  drawn  as  seen  nearly  from  the  back,  with  the  1.  leg  bent  in  bold 
foreshortening.  Both  the  Seileni  are  wreathed  with  ivy.  In  the  background 
behind  Heracles  hangs  his  bow  and  quiver  case. 

[Cf.  Roscher,  loc.  cit.  :  the  different  proportions  of  the  Seileni  are  probably  due  merely 
to  isocephalism.] 

(b*)  Dionysos  as  in  a,  reclining  to  1.  on  two  striped  cushions,  leaning  his  r. 
on  a  knotted  staff,  holding  in  1.  a  cantharos.  In  front  of  him  two  diminutive 
Seileni,  the  foremost  of  whom  dances  (in  the  attitude  of  the  Marsyas  of  Myron  ?), 
while  the  other  plays  on  the  flutes  :  the  upper  part  of  this  last  figure,  from  the 
waist,  has  peeled  off,  but  enough  remains  for  identifying  the  action.  On  the  1. 
a  lebes  on  tripod  stand  (upper  part  restored)  and  an  oinochoe. 

[For  the  attitude  of  the  dancing  figure,  cf.  E  230,  E  570.] 
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E  67.  KYLIX.     Old  No.  811.     Ht.  4!  in.    Diam.  ill  in.     Vulci.     Durand  Coll.  no.    395. 

Gerhard,  Trinksch.  i,  pi.  D  ;  Murray,  Designs  from  Greek  Vases,  no.  45  ;  Hartwig,  Meistersch. 

p.  361  ;  for  the  interpretation  see  Karte  in  Ann.  del?  Inst.  1881,  p.  171.  Broken,  and  edges  of 

fragments  injured,  but  none  missing.  Style  very  similar  to  that  of  the  cup  signed  by  Brygos  in 

Frankfurt  (Klein,  Meistersig?  p.  178,  no.  i)  :  note  especially  the  Zeus  in  that  cup  and  the  Hera 

in  this ;  the  subjects  resemble  those  of  Wiener  Vorlegebl.  D  8,  which  is  also  attributed  to 

Brygos.  Form  as  E  65.  Purple  used  for  fillets,  inscriptions,  and  belt  of  Memnon.  Inner 

markings  in  faint  brown,  sparsely  used,  and  rather  coarse.  The  curls  over  the  forehead  in  a  are 

indicated  by  raised  black  dots.  Beneath  the  r.  handle,  a  panther  moving  to  r. :  the  space  beneath 
the  other  handle  is  left  vacant.  Below  the  exterior  scenes,  a  band  of  running  masander. 

Interior :  Within  a  circle  of  running  maeander,  on  a  small  exergue  left  red, 
a  bearded  man  (talaric  chiton  with  sleeves,  dotted  himation  leaving  r.  arm  free, 
hair  looped  up  with  fillet,  and  boots),  seated  on  chair  to  r.,  holds  out  in  r. 
a  phiale,  into  which  a  girl  is  about  to  pour  from  an  oinochoe.  She  moves  away, 
raising  with  her  1.  the  skirt  of  her  dress,  and  looking  back  :  she  wears  a  long 
chiton  with  sleeves,  a  himation  fastened  on  the  1.  shoulder,  earrings,  and  a  snake 

bracelet  on  her  1.  wrist  ;  her  hair  escapes  behind  from  a  saccos,  and  one  long 
tress  hangs  down  her  breast.  In  the  background  is  a  Doric  column  with 
architrave  and  gutta?.  On  the  chair  is  a  cloth  decorated  with  dotted  squares 
and  a  maeander  border.  In  the  field  an  imitation  inscription. 

Exterior :  (a)  Scene  in  Olympos  (?).  On  the  1.  Zeus  (bearded,  long 
chiton  with  sleeves,  himation  leaving  1.  arm  free,  hair  looped  up  at  back  with 
fillet)  seated  on  a  throne,  holding  in  r.  a  phiale  decorated  with  wavy  lines  and 
raised  dots,  his  1.  extended,  resting  on  a  sceptre.  This  figure  is  balanced  on  the 
r.  of  the  design  by  Hera  (long  chiton  with  sleeves,  himation  leaving  r.  arm  free, 
earrings,  stephane,  snake  bracelet  on  1.  wrist,  hair  looped  up),  who  holds  out  in 
her  r.  a  phiale,  1.  resting  on  sceptre  ;  her  lips  are  parted,  as  if  she  were 
speaking.  Confronting  her  is  Iris  (wings  spread  on  either  side,  long  sleeved 
chiton,  himation  leaving  r.  arm  free,  hair  passed  through  broad  saccos),  who 
stands  with  1.  hand  raised  as  if  in  surprise,  r.  hanging  at  side  holding  oinochoe. 
Zeus  is  confronted  by  a  corresponding  figure  of  a  youth,  Ganymedes  (P),  who, 

with  shoulders  en  face,  holds  up  oinochoe  to  fill  Zeus'  cup :  his  body  is  partly 
chipped  away,  but  the  1.  arm  seems  to  be  covered  by  his  himation  :  he  wears  a 
fillet  with  upright  piece  over  forehead,  and  his  hair  at  the  back  is  coiled  in  a 
broad  plait.  In  the  centre  is  a  bearded  warrior,  Ares  (?),  with  body  en  face,  head 
and  r.  leg  to  1.,  r.  resting  on  spear.  He  wears  a  helmet,  short  embroidered 
chiton,  mantle,  and  greaves  ;  his  body  is  almost  concealed  by  a  very  large  shield 
(device,  a  snake  moving  to  1.),  the  edge  studded  with  nails.  Between  Zeus  and 
Ganymedes  in  the  background  is  a  fluted  Doric  column.  In  the  field  illegible 
letters,  possibly  KAVOJ,  /caXo?.  Both  thrones  are  without  back,  and  have  an 

embroidered  cloth,  as  in  int.  The  legs  of  Zeus'  throne  terminate  above  in  an 
ornament  like  the  volutes  of  an  Ionic  capital. 

[For  Iris  as  the  attendant  of  Hera,  cf.  Ann.  delf  Inst.  1878,  pi.  G,  and  the  Parthenon 
frieze,  Cat.  of  Sculpture  in  Brit.  Mus.  p.  156.] 

(b)  Combat  of  Achilles  and  Memnon  in  presence  of  Thetis  and  Eos. 
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Memnon,  moving  away  to  r.,  has  fallen  backward  and  supports  himself  on  the 
edge  of  his  shield,  his  r.  leg  bent  under  him,  his  r.  hand  feebly  holding  out  a 
copis.  On  1.  Achilles  strides  forward  with  shield  extended,  drawing  back  his  spear 
for  the  finishing  stroke ;  each  of  the  warriors  wears  helmet,  cuirass,  and  greaves, 
with  short  chiton,  which  in  the  case  of  Achilles  is  fringed.  The  back  view  of 

Memnon's  head  and  shoulders  is  presented,  showing  wavy  locks  of  hair  hanging 
on  his  shoulders  :  the  crown  of  the  helmet  (partly  broken  away)  is  decorated  with 
a  palmette,  and  the  crest  is  shown  in  heraldic  perspective,  one  half  on  each  side : 
his  shield  has  across  the  lower  part  a  broad  studded  band  in  black,  probably 
intended  for  the  attachment  of  the  apron.  Thetis  and  Eos  rush  forward  on 
either  side,  with  wings  outspread  en  face,  one  arm  extended,  the  other  drawn 
back  as  if  tearing  the  hair  ;  each  wears  a  long  sleeved  chiton,  a  himation  fastened 
on  one  shoulder,  and  earrings.  Thetis  has  her  hair  falling  down  her  back,  and 

tied  with  a  fillet,  terminating  in  triple  tags.  Eos  wears  a  saccos,  and  a  snake- 
bracelet  on  her  r.  wrist.  In  the  field  of  all  three  scenes,  illegible  letters. 

E  68.  KYLIX.     Old  No.  852*.     Ht.  4f|  in.     Diam.  i2|  in.     Vulci,  1848.     Jahn,  Dichter  auf 
Vasenb.  pi.  vii,  p.  744  ;  better  in  Hartwig,  Meistersch.  pll.  xxxiv  (exterior)  and  xxxv,  I  (interior), 
p.  319  ;  Murray,  Designs  from  Greek  Vases,  no.  46  (int.),  p.  16,  fig.  9  (ext.  b)  ;  Harrison  and 
MacColl,  Greek  Vase  Paintings,  pi.  xxxvii.  (int.)  ;  Dummler  in  Berlin.  Phil.  Woch.  1888, 
p.  20,  assigns  it  to  Brygos,  and  in  Banner  Studien,  p.  74,  compares  it  to  a  cup  of  Hieron 
(Aftistersig?  p.  166,  no.  7)  ;  Klein,  Lieblingsinschr.  p.  61  ;  Wernicke,  Lieblingsn.  p.  15  ; 
Kretschmer,  Gr.  Vaseninschr.  pp.  81,  154 ;  and  Zeitschr.  fiir  vergl.  Sprachf.  N.  F.  ix,  p.  447  ; 
C.  I.  Gr.  8076  b  ;  Arch.  Zeit.  1851,  p.  367.  Broken,  but  only  one  small  fragment  of  a  missing. 
Undoubted  style  of  Brygos,  with  various  peculiarities  of  drawing :  the  reclining  figures  are 
drawn  abnormally  long,  the  legs  especially  being  out  of  all  proportion  :  the  hands  holding  out 
cotylae  have  the  little  finger  extended.  The  hair  of  the  women,  and  boy  in  a,  is  indicated  (except 
in  the  interior)  by  hatched  lines  of  light  brown  :  this  colour  is  used  for  the  inner  markings,  the 
whiskers  of  the  young  men,  the  folds  of  sleeves,  sprays,  and  also  for  the  shading  of  the  legs  and 
seats  of  the  couches.  The  hair  of  the  men  has  a  row  of  raised  black  dots  around  the  outline. 

Purple  is  used  for  the  wreaths,  inscriptions  (which  are  coarsely  drawn),  cords  of  baskets  and  lyres, 

and  points  of  plectra  :  the  purple  of  the  boy's  wreath  in  a  has  run  across  his  face.  The  figures  on 
the  outside  seem  to  have  been  rubbed  with  ruddle.  Below  the  exterior  scenes,  two  thin  red  lines. 

Interior:  Within  a  circle  consisting  of  groups  of  three  running  maeanders, 

separated  by  red  cross  squares,  a  youth  inscribed  SOnmn,  <3>)iXt7r(7r)o9,  reclining 
to  r.  on  a  couch,  holding  in  1.  a  pair  of  flutes,  and  extending  his  r.  palm 
towards  a  very  young  dancing  girl,  inscribed  KAVVI$TO,  KaXXicrrtw,  who  dances 
to  r.  in  the  foreground  beside  the  couch,  lifting  with  each  hand  a  side  of  her 
dress.  She  wears  a  sleeveless  chiton  and  a  wreath  of  ivy,  and  her  hair,  which 
reaches  only  to  the  shoulders,  flies  back  free  with  the  rapidity  of  her  movement. 
The  youth  seems  from  his  gesture  and  open  mouth  to  be  bidding  her  stop. 
He  wears  a  dotted  himation  and  an  ivy  wreath :  his  1.  leg  is  extended  at  full 
length  ;  his  r.  knee  is  raised,  and  he  leans  on  a  long  striped  cushion  ;  beside 

him  in  the  foreground  is  a  small  table,  part  seen,  on  which  stand  a  cotyl&  and 
three  sprays  of  flowers  hanging  forward  over  the  edge.  In  the  background 
hangs  a  sybene,  and  a  crooked  staff  rests  against  the  wall. 

[For  the  peculiar  form  of  table,  cf.  E  70,  int.,1 
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Exterior  :  (a)  Symposion.  In  a  room,  indicated  by  a  fluted  Doric  column  on 

1.,  with  necking  of  egg  moulding,  architrave  and  plinth,  two  couches,  on  which  a 

youth  and  a  bearded  man  recline.  Next  to  the  column  stands  a  youth  in  an 

himation  and  boots,  wreathed  with  ivy,  who  holds  out  in  both  hands  a  large 

chelys  with  plectrum  attached,  towards  a  woman  who  sits  on  the  end  of  the 

first  couch.  She,  dressed  in  an  Ionic  chiton,  himation,  saccos  with  vine  wreath, 

and  earrings,  is  seated  sideways  to  r.,  looking  down  reflectively  into  a  large 

kylix,  inscribed  KAVE,  /eaXj),  which  she  holds  in  both  hands.  In  the  foreground 
beside  the  couch  is  a  trapeza,  and  between  it  and  the  couch  she  sits,  her  feet 

resting  on  a  plinth.  The  youth  on  the  couch,  inscribed  AEMONIKO$,  ATJ/AO'I^/CO?, 
has  an  himation,  and  a  long  taenia  knotted  around  his  head,  one  end  of  which 
he  raises  with  his  r. :  he  turns  his  head  to  look  round  at  a  girl  playing  on  the 

flutes,  who  stands  to  r.  beside  the  next  couch  :  her  cheeks  are  distended,  and 
she  wears  a  sleeved  chiton,  transparent  and  ungirt,  a  saccos  embroidered  with  a 

zigzag  pattern,  and  looped  up  with  a  vine  wreath,  and  earrings.  The  bearded 

man  on  this  couch,  inscribed  APl$TOKPATE$,  'ApiaTotcpdrr)?,  listens  to  the  music, 
his  1.  arm  hanging  loosely  down  over  his  trapeza,  his  r.  passed  across  his  chest 
and  holding  a  cotyle  ;  he  wears  a  dotted  himation  and  a  vine  wreath.  In  the 

background  beside  the  flute-player,  his  knotted  staff  leans  against  the  wall. 
Above  each  of  t^ie  reclining  figures  hangs  a  basket.  Above  the  group  on  1. 

TIVON  KAVO$,  (<b)i\a>v  Kakos.  The  adjoining  legs  of  the  two  couches  rest  on  one 
and  the  same  plinth  :  on  each  couch  is  a  pair  of  striped  cushions. 

(d)  Symposion  as  before.  Beside  the  column  on  the  1.  stands  a  nude  boy, 
resting  his  r.  against  it,  his  body  en  face,  his  r.  leg  crossed  behind  his  1. :  he  is 
wreathed  with  vine,  and  holds  in  1.  a  strainer  and  a  simpulum.  He  turns  his 
head  to  r.  to  look  at  a  girl  who  is  seated  on  a  diphros  beside  the  first  couch, 
and,  with  cheeks  distended,  plays  on  the  flutes :  she  has  short  hair,  and  wears  a 
sleeved  chiton,  himation,  and  vine  wreath.  On  the  couch  reclines  a  bearded 

man,  AiniVO$,  A/(<£)tXe>9,  in  himation  and  vine  wreath,  who  turns  his  head, 
extending  in  his  r.  a  coty!6  towards  the  group  on  r. :  below  him  stand  his  boots, 
one  of  which  is  drawn  in  foreshortening.  The  r.  hand  couch  is  occupied  by  two 
people  ;  the  youth  on  the  r.,  whose  himation  is  in  disorder,  has  seized  a  girl  by 

the  1.  shoulder  and  1.  forearm  and  draws  her  backwards  on  to  the  couch,  sup- 
porting her  at  the  back  with  his  r.  leg  raised  ;  with  her  free  r.  arm  she  feebly 

.tries  to  disengage  his  r.  from  her  shoulder.  She  wears  a  sleeved  chiton,  under- 
girt  with  a  long  girdle  terminating  in  three  tags,  and  has  her  hair  (drawn  in 
black  silhouette)  looped  up  :  both  have  vine  wreaths.  Below  this  couch  is  a 

podanipter  decorated  with  two  stars,  and  with  feet  in  form  of  claws.  Against 
the  r.  side  of  it  rests  a  short  rod  (?)  or  flute  (?).  Above  this  group,  NIKOniVE 

KAVE,  Nt/co($)i'X97  KaXrj.  Above  the  last  girl,  KAVO£,  /raXo?.  In  the  background 
hang  two  baskets,  a  chelys  with  plectrum,  and  a  sybene.  Over  the  boy  on  1. 

HOPAI$KAVO$,  6  Trals  /taXo<?.  The  couches  are  as  in  a,  but  have  no  trapeza. 

[For  the  peculiar  orthography  of  the  inscriptions,  cf.  Hartwig,  loc.  cit.  p.  320 :  Diimmler, 

loc.  cit.,  and  Kretschmer,  Vaseninschr.  p.  81,  note  2,  and  p.  154.  Hartwig,  loc.  cit.  p.  324, 
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considers  that  the  objects  here  described  as  plectra  are  tuning  keys,  ̂ opSoToW  (Arist. 
Audib.  51).] 

E  69.  KYLIX.     Old  No.  829.     Ht.  5f  in.     Diam.  12,4  in.    Vulci.     Canino  Coll.    Archceologia, 
xxxii,  pll.  8  (interior),  9  (a),  u  (ff),  pp.  150-167;  Birch,  Ancient  Pottery?  p.  201,  fig.  136; 
Wiener  Vorlegebl.  vi,  2  ;  Murray,  Designs  from  Greek  Vases,  no.  47  ;  Ann.  deW  Inst. 
1867,  p.  153;  Overbeck,  Her.  Bildw.  p.  382;  Klein,  Euphronios?  p.  238;  Robert,  Bild 
und  Lied,  pp.  58,  214;  Bonner  Studien,  p.  76  (Diimmler)  ;  Hartwig,  Meistersch.  p.  359  (fig.  49 
ibid,  gives  the  helmet  and  shield  under  the  handle).  Style  of  Brygos.  Broken,  small  portions 
of  a  and  b  wanting  ;  surface  in  good  condition.  Drawing  very  fine  and  spirited.  Purple 
used  for  fillets,  girdles,  laces,  sword-belts.  Inner  markings  fully  laid  in  throughout  in  a  light 
brown,  which  is  also  used  for  the  whiskers,  hair  on  the  body,  the  upper  folds  of  the  chiton,  and 

the  edge  of  Helen's  himation  ;  it  is  also  used  as  perspective  shading  in  the  petasos  of  Paris, 
helmets,  shield,  interior  of  aegis,  endromides,  and  for  mottling  the  surface  of  the  voting  base  in  b. 
Outline  of  hair  left  red  ;  in  two  cases  (Helen,  and  a  youth  in  a)  the  hair  is  indicated  by  vertical 
lines  of  black  on  a  deep  brown  wash.  The  himatia  throughout  are  decorated  with  rows  of  dots. 
The  hair  in  three  cases  in  b  has  a  row  of  raised  black  dots  around  the  outline.  The  eye  of  Paris 
is  of  the  dotted  circle  type.  Below  the  exterior  scenes  two  thin  parallel  red  lines. 

Interior  :  Within  a  circle  of  running  maeander,  Paris  leading  away 
Helen  (?).  Paris,  bearded,  in  a  chiton  with  looped  sleeves,  himation,  and 
petasos,  holding  in  1.  a  spear,  turns  round  to  look  at  Helen,  whom  he  leads 
to  r.  by  the  hand  ;  she  wears  a  himation,  which  is  drawn  over  the  back  of  her 
head,  and  a  long  chiton  with  purple  girdle,  now  almost  invisible,  and  apoptygma, 
a  dotted  stephane,  and  earrings  ;  a  long  tress  hangs  down  behind  her  ear  over 
her  neck.  The  lips  of  Paris  are  parted,  as  if  he  were  speaking  ;  his  long  hair 
is  looped  up.  Both  figures  stand  on  the  border  of  the  design. 

Exterior  :  (a)  The  quarrel  of  Ajax  and  Odysseus  for  the  armour  of 
Achilles,  which  is  represented  by  a  pair  of  greaves  under  one  handle  and  a 
helmet  resting  on  a  shield  under  the  other.  The  heroes  rush  forward  towards 
each  other,  sword  in  hand,  which  they  have  each  drawn  from  a  scabbard,  hung 
from  a  sword-belt  and  held  in  1.  Their  separate  identity  is  not  established  by 
any  characteristic  ;  each  is  bearded  and  has  hair  looped  up  with  a  fillet,  and  an 
himation  which  falls  away  from  the  shoulders,  and  high  endromides.  They  are 
held  back  each  by  two  companions,  who  have  seized  them  by  the  arms,  one  on 
either  side.  Two  of  these  (the  innermost)  are  beardless,  with  slight  whiskers  ; 
the  one  on  the  r.  is  bearded,  the  head  of  the  figure  on  1.  is  broken  away  ;  all 
have  dotted  himatia.  Between  these  two  groups  Agamemnon  intervenes, 
striding  to  the  1.  with  arms  extended  on  either  side  and  looking  backward  ; 
the  head  is  wanting,  all  except  the  extreme  end  of  the  hair  knot  ;  but  the 
figure  is  certainly  that  of  a  man,  as  the  markings  on  the  chest  show,  though  he 
wears  a  long  dotted  sleeved  chiton  and  an  himation  which  covers  the  1.  shoulder. 
The  youth  on  1.  of  Agamemnon  looks  round  to  r. 

•  {b}  The  voting  of  the  Greeks.  In  the  centre,  behind  a  low  rectangular  base, 
stands  Athene  en  face  (helmet,  long  wavy  hair,  aegis  with  fringe  of  snakes, 
himation  falling  on  1,  in  pteryges,  long  chiton),  her  r.  resting  on  her  spear,  her  1. 
raised  with  a  forbidding  gesture  towards  two  Greeks,  at  whom  she  looks  ;  they 
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are  also  behind  the  base,  the  foremost  bearded,  the  second  beardless  and  leaning 

on  a  staff,  and,  looking  at  her,  are  in  the  act  of  depositing  their  votes  on  the  r. 

hand  heap.  This  heap  contains  only  eleven  tesserae  ;  the  1.  hand  heap,  which  is 

immediately  in  front  of  Athene,  contains  twenty.  The  respective  heaps  are 
arranged  in  two  symmetrical  rows  in  such  a  way  as  to  suggest  a  pattern  on  the 
drapery  of  the  figures  behind.  On  the  r.  a  bearded  man  (Agamemnon  ?),  holding 
staff  in  1.,  moves  forward  to  deposit  his  vote,  looking  back  at  Ajax,  who  stands 

leaning  forward  on  his  staff,  completely  draped  in  his  himation,  resting  his 
head  on  his  r.  hand  in  an  attitude  of  dejection.  His  figure  is  balanced  on 

the  extreme  1.  by  that  of  Odysseus,  who,  in  an  himation  which  leaves  his 
chest  bare,  leans  forward  with  his  1.  resting  on  a  staff,  his  r.  resting  on  his 

hip ;  his  mouth  is  open,  as  if  he  were  addressing  a  beardless  youth  in  front  of 
him,  who,  leaning  on  his  staff  in  the  same  attitude,  deposits  his  vote  on  the  1. 
hand  heap.  All  the  Greeks  wear  dotted  himatia,  and  all  except  Ajax  wear 
boots.  The  headdresses  are  varied  in  both  scenes  ;  the  elder  men  have  a  plain 
fillet  or  a  fillet  wound  twice  round,  so  as  to  form  a  loop  of  hair  over  the 

neck  ;  Agamemnon  (?)  has  a  stephan&  with  a  loop  of  hair ;  and  in  two  cases 
the  loop  is  replaced  by  a  horizontal  coil  of  heavy  plaits. 

E  70.  KYLIX.     Old  No.  851.     Ht.  5W  in.     Diam.   13! 'in.     Vulci.     Durand   Coll.   no.   809. 
Murray,  Designs  from  Greek  Vases,  no.  48 ;  Philologus,  xxvi,  p.  228 ;  Sartori,  Stud.  Gr, 

Privatalt.  p.  106,  no.  23  ;  Hartwig,  Meistersch.  p.  330  (under  Brygos).  Much  broken,  and 

surface,  especially  of  6,  injured,  but  nothing  important  wanting  :  the  interior  is  practically 
intact.  Drawing  careful  and  broad  :  hands  realistic,  but  short.  Purple  is  used  for  the  vine 

and  headdresses,  the  cords  of  baskets,  and  inscriptions  :  inner  markings  throughout  in  light 
brown.  The  short  beard,  shape  of  eye  and  head,  and  dotted  drapery  are  characteristic  of 

Brygos. 

Interior :  Within  a  circle  of  running  maeander,  two  ephebi  at  symposion, 
attended  by  a  boy.  They  recline  to  r.  on  a  couch,  of  which  the  legs  are  not 
shown,  resting  their  1.  elbows  against  cushions  decorated  with  triple  stripes, 
alternately  with  dots ;  they  are  wreathed  with  vine  (?),  and  wear  dotted  mantles 
which  leave  only  the  r.  arm  and  side  bare  ;  each  has  a  cotyl&  (black  silhouette, 
one  with  a  band  left  red)  supported  on  the  1.  hand ;  the  one  on  the  r.  twirls  a 

kylix  on  his  r.  forefinger  (norra^i^wv)  ;  his  mouth  is  open  as  if  he  were  speaking 
to  his  companion,  who  turns  round  with  r.  uplifted,  as  if  in  surprise.  In  the 
foreground  is  a  trapeza  of  curious  form,  on  which  are  two  branches  (of  vine  ?) 
overhanging  the  edge  ;  it  has  two  crosspieces,  which  are  united  at  the  1.  end  by 
a  square  on  which  is  drawn  a  single  volute,  and  at  the  r.  end  by  four  vertical 
bars  ;  both  legs  seem  to  be  shown  on  the  r.,  and  at  the  top  of  them  is  a  trefoil 

(cf.  Arc/i.  Zeit.  1884,  p.  181,  fig.  i).  In  front  of  this  table  a  boy  moves  to  r., 
looking  back  and  raising  his  1.  hand,  palm  upwards,  with  a  gesture  like  that  of 
the  1.  hand  ephebos.  He  wears  only  a  fillet  with  a  vertical  piece  over  the  fore- 

head ;  his  feet  rest  on  the  border,  which  also  supports  the  r.  hand  cushion,  and 
cuts  off  part  of  it  and  the  legs  of  the  1.  hand  ephebos  at  the  knees.  Jn  the 
field  above,  imitation  inscriptions. 
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Exterior :  (a)  Symposion  of  five  figures.  They  recline  on  the  ground  to 
r.,  resting  against  cushions,  in  attitudes  and  dress  similar  to  the  figures  on  the 
interior,  except  that  they  have,  instead  of  a  crown  of  vine,  a  fillet  with  an  upright 
piece  over  the  forehead.  On  the  right  an  ephebos  in  the  same  attitude  as  the  1. 
hand  one  in  the  interior,  and  holding  a  cotyle  on  his  1.  hand  ;  next,  a  bearded 
man,  who  looks  round  at  the  first,  twirling  aloft  a  kylix  on  his  forefinger  ;  the 
fingers  of  his  1.  hand,  on  which  he  leans,  are  extended  upwards  ;  next,  an 
ephebos,  with  head  thrown  back  and  clasped  with  his  r.  arm  ;  he  holds  a  cotyle  on 
his  1. ;  next,  an  ephebos  who  holds  a  cotyle  and  twirls  a  kylix  ;  and  an  ephebos 
who  twirls  a  kylix,  but  turns  round,  extending  his  1.  hand,  palm  outwards  and 
fingers  down,  towards  the  cotyle  of  the  last.  In  the  centre  of  the  design  hang 
a  basket  and  sybene  ;  on  r.  a  crutch  stick,  further  on  a  small  kylix  and  another 
basket  In  the  field,  imitation  inscriptions. 

(b]  Five  similar  figures.  The  r.  hand  figure  twirls  a  kylix  on  his  r. 
forefinger,  and  holds  a  cotyle  on  his  1.  hand  ;  the  next  twirls  a  kylix,  looking 
round  at  the  last  figure  ;  the  third  twirls  a  kylix  in  his  r.  ;  his  1.,  which  has  been 
raised,  is  wanting  from  the  biceps,  as  well  as  the  crown  of  his  head  ;  the  fourth 
figure  is  bearded  and  looks  round  at  the  third  ;  he  raises  his  r.  with  fingers 
extended,  and  holds  a  cotyle  on  his  1.  ;  the  fifth  looks  to  1.  and  twirls  a  kylix  in 
his  r.,  holding  a  cotyle  on  his  1.  In  the  background  are  two  crutched  sticks,  a 
kylix  (?)  as  in  a,  but  half  broken  away,  and  on  the  extreme  r.  a  basket.  In 
the  field,  AEAFIAJ,  which  seems  to  be  merely  an  imitation  of  a  name. 

Below  a  and  b  is  a  frieze  of  objects  similar  to  that  in  E  64 ;  below  the 
bearded  man  in  b  a  pair  of  boots  to  r.,  then  (on  r.)  an  oinochoe  on  its  side,  a 
cotyle,  a  pair  of  boots,  a  cotyle,  an  oinochoe  as  before,  a  pair  of  boots,  a  cotyle, 
a  cantharos,  and  a  cotyle. 

E  71.  KYLIX.     Ht.  33.  in.     Diam.  9!  in.     Vulci  (?)     Presented  by  T.  S.  Smith,  Esq.,  1866. 
Formerly  in  Basseggio  Coll.  Arch.  Zeit.  1870,  pi.  39,  p.  106  (from  a  drawing  found  among 

Gerhard's  Collection  :  at  that  time  the  surface  was  much  repainted  and  restored  :  since 
cleaned)  ;  Murray,  Designs  from  Greek  Vases,  no.  49;  cf.  Hartwig,  Meistersch.  p.  238  and  p.  327. 
Broken,  and  surface  damaged  by  the  scraping  down  of  the  edges  of  the  fragments  :  small  portions 
of  all  three  scenes  wanting.  Style  of  Brygos.  Purple  used  for  inscriptions,  vine  wreaths,  and 
cords  of  baskets ;  brown  inner  markings.  The  hair  of  the  figures  in  int.  has  a  row  of  raised 
black  dots  along  the  outline.  Eye  of  archaic  form,  but  with  disk  close  to  inner  angle. 

Interior  :  Within  a  circle  of  single  maeanders,  an  ephebos  stooping  to  r.  and 
playing  on  flutes ;  a  spotted  mantle  hangs  from  his  1.  shoulder,  on  head  a  vine 
wreath.  Beside  him  in  the  background  his  knotted  staff,  leaning  obliquely,  with 
a  basket  (part  only  preserved).  The  r.  foot  of  the  figure  rests  on  the  border ; 
the  1.  foot  advanced  (apparently  in  air)  is  wanting.  In  the  field  imitation  (?) 
inscriptions,  \3<  and  MONO. 

[For  the  inscriptions  here  and  in  a  and  b,  cf.  E  439,  and  De  Witte,  Coll.  Czartoryski, 
pi.  32,  where  the  letters  NON  apparently  represent  the  sound  of  the  flutes.] 

Exterior  :  (a)  Scene  of  revelry,  in  which  three  ephebi  wreathed  with  vine 
take  part.  On  the  r.  an  ephebos  like  the  one  in  the  interior  scene  leans  on  staff, 
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playing  on  flutes  ;  a  mantle  passing  round  his  waist  is  supported  by  his  staff ; 

his  legs  are  broken  away.  The  central  figure  dances  to  the  tune  of  the  flutes  : 
with  1.  arm  arched  over  his  head  and  r.  extended,  he  throws  his  r.  leg  forward 

high  in  air,  balancing  himself  on  the  toes  of  his  bent  1.  Behind  him  is  a  couch 

to  1.,  with  sloping  back,  on  which  are  rolled  two  spotted  mantles  ;  on  these  the 

third  ephebos  kneels,  swinging  with  both  hands  over  his  head  a  large  wine-skin, 
to  bring  it  down  on  the  head  of  the  dancer  ;  his  face  is  hidden  by  his  r.  arm. 

In  the  background  hang  two  baskets  and  (beside  the  flute-player)  a  sybene, 
beside  which  is  inscribed  NNONN. 

(b)  Similar  scene.  Here  an  ephebos,  his  legs  draped  in  a  mantle,  reclines 

to  r.  on  the  couch,  leaning  on  the  wine-skin  (?)  and  a  cushion  ;  he  turns  round, 
raising  his  r.  hand  (broken  away)  ;  with  his  1.  he  pushes  aside  a  girl  who  plays 
flutes,  in  order,  as  it  appears,  to  throw  something  at  the  third  figure  on  r.  This 
person,  an  ephebos  wearing  boots,  has  fallen  forward  on  to  his  1.  hand,  so  that 
his  buttocks,  with  the  r.  hand  resting  on  them,  are  shown  in  the  foreground  ;  the 
back  of  his  head  and  shoulders  and  his  stomach  are  shown  in  foreshortening. 
Beside  him  in  the  background  is  his  crutched  staff,  leaning  obliquely,  with  his 

mantle  resting  on  it.  The  flute-player  stands  to  r.,  dressed  in  a  sleeved  chiton 
with  apoptygma  and  a  conical  cap.  The  reclining  figure  has  his  crutched  staff 
leaning  at  the  foot  of  the  couch,  and  a  cotyle  resting  on  the  ground  beside  him. 
Both  ephebi  are  wreathed  with  vine.  On  the  extreme  r.  and  1.  of  the  scene 

hang  baskets  ;  in  the  field  beside  the  flute-player,  +NON  +NON.  On  the  r.  of  this 
scene,  partly  beneath  the  handle  of  the  vase,  a  large  hydria-shaped  vase  with  a 

curiously  attached  handle,  inscribed  on  the  body,  KAVOS,  /caXo'?. 
[A  vase  of  similar  form  occurs  on  two  kylikes,  Frohner,  Van  Branteghem  Collection, 

pi.  28,  no.  77,  and  Hartwig,  loc.  cit.  p.  333,  fig.  44  £,  both  of  which  are  attributed  to  Brygos.] 

E  72.  KYLIX.     Old  No.  844.     Ht.  7  in.    Diam.  15  in.    Vulci.     Durand  Coll.  no.  236.     Murray, 
Designs  from  Greek  Vases,  no.  50.  Interior  nearly  intact,  but  lip  much  broken;  two  small 

pieces  of  the  exterior  scenes  wanting.  This  kylix  is  of  unusual  dimensions  and  has  a  very  tall 

stem,  which,  with  the  foot,  has  been  preserved  intact.  Drawing  rough  and  careless,  perhaps 
under  the  influence  of  Brygos.  No  purple.  Brown  for  inner  markings  and  for  folds  of  dress 

of  Eos.  The  articulation  of  the  sternum  is  indicated  by  a  series  of  short  brown  lines,  cf.  E  159, 

E  201,  E  476.  Surface  ruddled.  Eye  of  developed  transition  type.  Beneath  each  handle,  a 
single  palmette  with  tendrils. 

Interior :  Within  a  circle  of  sets  of  seven  to  ten  masanders  separated  by  red 
cross  squares,  Eos  pursuing  Kephalos  (or  Tithonos).  Eos  wearing  spotted 
sleeved  chiton,  undergiit,  an  himation  over  her  shoulders,  and  a  spotted  cap, 
runs  with  wings  folded  to  r.,  seizing  with  her  two  hands  the  neck  and  r.  arm 
of  Kephalos,  who  flies,  looking  back  ;  he  has  long  hair  looped  up  over  the 
ears,  holds  a  chelys  in  his  r.,  and  wears  a  mantle  which  leaves  the  r.  arm 

free.  The  feet  of  the  figures  rest  on  no  ground-line,  but  the  1.  foot  of  Kephalos 
overlaps  the  border  of  the  design,  the  edge  of  which  runs  through  it. 

[For  Kephalos  with  lyre,  see  Bull,  delf  Inst.  1873,  p.  167  ;  Arch.  Zeit.  1878,  p.  112; 
Robert,  Bild  und Lied^  p.  3?,  note  36  ;  and  Roscher,  i,  p.  1275.] 
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Exterior  :  (a)  Two  groups  of  men  and  youths  conversing.  On  the  1.  a 
figure  whose  head  is  wanting  leans  on  a  staff  with  r.  arm  akimbo,  1.  hand  raised, 
talking  to  a  youth  en  face,  whose  head  is  turned  towards  him,  and  who  carries  a 
staff  on  his  1.  arm :  the  first  figure  is  confronted  by  an  old  man,  bald  on  the 
crown,  who  rests  his  r.  on  a  staff.  On  the  r.  a  youth  to  r.  leaning  on  his  staff, 
talking  to  a  bearded  man  who  stands  en  face,  his  r.  resting  on  a  staff.  All 
the  figures  wear  mantles  which  leave  the  r.  arm  free.  In  the  field  hang  a  chelys 

(on  1.),  a  shield  (part  seen)  with  device  of  a  star,  and  a  sword  projecting  from 
beneath  it  (between  the  groups),  and  a  helmet  on  a  rectangular  support  (on  r.). 

(b]  Similar  scene.  On  1.  a  bearded  man  (r.  arm  akimbo,  leaning  with  1. 
on  staff),  and  a  youth  leaning  on  his  staff,  confronted  ;  then  a  youth  resting  r.  on 
staff,  moving  away  to  r.,  looking  back  with  a  gesture  of  surprise  ;  then  a 
bearded  man,  who  with  r.  forefinger  extended  seems  to  be  commanding  a  youth 
who  confronts  him  leaning  on  a  staff.  All  the  figures  wear  mantles  which 
leave  the  r.  arm  free. 

E  73.  KYLIX.    Ht.  4|in.    Diam.  I2|in.    Cameiros,  1864.  Tomb  no.  F8i.    Journ.  of  Philol.  vii, 
pi.  A  (interior),  pi.  B  (exterior),  pp.  215-26  ;  Robert,  Bild  und  Lied,  pp.  56  and  87,  z.n&Scenender 
Ilias,  p.  10,  fig.  15  (exterior  a) ;  Roscher,  i,  part  i,  p.  184  (s.  v.  Aineias)  ;  Pauly-Wissowa,  Real- 
EncycL  i,  p.  1017  (s.  v.  Aineias)  ;  Winter,  Jung.  Att.  Vas.  p.  50,  no.  7  ;  Hartwig,  Meistersch. 

p.  585,  note,  and  p.  623,  no.  17;  Arch.  Anzeiger.  1866,  p.  203* ;  Comm.  Mommseni,  p.  171, 
30;  Jahrbuch  (1886),  p.  203,  no.  71  ;  Kretschmer,  Vaseninschr.  p.  107  ;  Luckenbach  in  Jahrb. 
fur  Cl.  Phil.  Suppl.  u,  p.  517.  Much  broken  :  most  of  interior,  left  lower  part  of  a  and  1.  of  b 
and  entire  foot  wanting.  The  style  is  generally  referred  to  Duris  :  though  some  details  recall 
Brygos.  Purple  is  used  for  inscriptions,  the  ends  of  head  bands,  swordbelts,  blood.  Light 
brown  for  shading  the  edges  of  the  lion-skin  in  b  and  the  rock  in  a,  and  inner  markings,  for  the 
hair  of  Athene  and  the  upper  folds  of  her  chiton  in  a  and  that  of  Heracles  in  b.  The  hair 
and  beards  of  Nereus  and  Triton  are  coloured  white  :  that  of  Nereus  has  the  white  toned 

off  into  purple  at  the  ends  :  the  hair  of  Aphrodite  and  Kymathea  has  the  locks  drawn  in 
brownish  lines  on  red.  White  is  also  used  for  the  stephane  of  Thetis.  The  eye  is  usually 
in  the  transitional  type  ;  in  some  cases  the  inner  angle  is  slightly  opened  ;  in  that  of  Heracles 
the  pupil  is  against  the  centre  of  the  lower  lid,  giving  an  expression  of  fierceness  :  in  that  of 
./Eneas,  it  is  half  seen  against  the  centre  of  the  upper  lid,  as  of  a  dying  person  (cf.  E  278). 
Beneath  and  beside  each  handle,  a  triple  palmette  ornament  with  tendrils. 

Interior :  Within  a  circle  composed  of  sets  of  three  maeanders  separated 
by  red  cross  squares,  Peleus  seizing  Thetis :  of  this  group  only  the  head  of 
Thetis,  parts  of  her  arms,  and  lower  part  of  her  skirt  with  1.  foot,  are  preserved. 
She  moves  away  to  r.,  looking  back  and  downwards,  with  her  1.  tearing  her  long 
hair,  and  with  her  r.  probably  trying  to  loosen  the  grasp  of  Peleus,  who  must 
have  knelt  on  1.  She  wears  a  long  chiton  and  himation  over  both  shoulders,  and 

a  stephane  set  with  a  fringe  of  four  upright  fleurs-de-lis  :  the  band  is  decorated 
with  chequers  in  three  rows,  which  seem  to  have  been  indicated  by  scraping 
away  the  white  in  parts.  Two  of  her  transformations  are  indicated  by  the 
arched  body  of  a  snake  on  the  1.,  which  is  probably  biting  Peleus,  and  by  a  sea 
monster  with  scaly  back,  fringe  of  spines  round  neck  (head  wanting)  and  fin 
beneath,  which  is  partly  seen  on  an  altar  on  r.,  arching  its  back.  The  altar  is 
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in  the  form  of  a  capital  with  necking  of  egg  pattern,  on  a  plinth.  Above  Thetis 

her  name,  QHTI^,  ®fjn<f.  Below  the  drapery  of  Thetis  part  of  an  object  is  seen 

in  the  background,  which  may  be  the  1.  foot  of  Peleus.  On  the  1.  of  the  altar  is 

.  $,  the  remains  probably  of  his  name,  Il^Xeu]?.  The  figures  stand  on  a 

thin  black  line  cutting  off  a  narrow  exergue  left  red. 

Around  this  medallion,  between  it  and  a  narrow  red  line  where  the  "  off-set " 
lip  joins,  is  a  frieze  with  Sea  Nymphs  bringing  the  news  to  Nereus  and  Triton. 
Over  the  head  of  Thetis  Nereus  is  seated  to  r.,  on  a  chair,  holding  up  in  his  1.  a 

dolphin  by  the  tail,  in  r.  a  long  sceptre  surmounted  with  a  lotos  flower  resting 

against  his  r.  shoulder :  he  has  long  beard,  and  long  hair  looped  up  with  a  purple 
fillet,  a  long  sleeved  chiton  and  bordered  himation.  Beside  him,  NHPEV^,  N^eu?. 
He  is  approached  at  full  speed  by  two  sea  nymphs,  with  outstretched  arms  ;  of 
the  foremost  (i)  only  the  lower  part  of  her  drapery,  her  feet  and  r.  hand  are 

preserved  :  of  the  other,  (ii)  Galend,  over  whom  is  inscribed  ̂ AApNH,  T]a\(ri)vr), 
only  the  r.  foot  and  1.  hand  are  preserved,  but  from  the  action  it  would  seem  that 
while  rushing  to  1.,  she  looked  back  to  r.  Next  are  three  more  nymphs,  who 
run  in  the  opposite  direction.  Of  (iii)  Pasithea,  only  the  upper  part  of  the  head, 
face,  and  r.  arm  to  elbow  remain  :  she  has  a  sleeved  chiton  and  himation,  and 
her  hair  is  looped  up  with  ends  turned  in  and  confined  with  a  radiated  stephane. 

Beside  her  is  inscribed  ....  Of  A,  Tiaa-i]0ea  ?  (cf.  Hes.  Theog.  1.  247).  Of  (iv) 
Kymo,  most  of  the  figure  is  preserved,  the  greater  part  of  the  head  and  r.  leg  are 
wanting.  She  wears  a  long  transparent  chiton  edged  with  a  border  of  red 
circles  on  a  black  band,  which  is  continued  along  the  breast  and  sleeves  :  round 

the  skirt  it  is  surmounted  by  a  cusped  pattern  with  trefoils  :  to  free  her  move- 
ments she  raises  in  both  arms  her  himation,  keeping  it  clear  of  her  body  :  beside 

her  her  name,  KYMn,  Ktyta>  (the  name  is  complete,  cf.  Hes.  Theog.  1.  255).  Of 
(v)  Glauke,  only  the  head,  decorated  like  that  of  (iii),  remains  :  beside  it,  FAVKH, 
T\(a)vKri  (Hesiod,  loc.  cit.  1.  244).  Next  is  Triton  to  r.,  holding  dolphin  and 
sceptre  like  Nereus,  his  human  body  draped  in  a  chiton  with  apoptygma  ;  he  has 
long  white  wavy  hair  (tied  at  the  back  of  the  head),  and  beard,  is  bald  over  the 
forehead,  and  wears  a  purple  fillet.  His  body  from  the  end  of  his  chiton  is  wanting, 

except  a  small  portion  of  his  fish-body,  which  resembles  that  of  the  sea 
monster  in  the  interior  scene.  Beside  him,  TPITHN,  Tpirwv.  Between  him  and 
Nereus  is  a  sixth  nymph  (vi),  Kymathea,  running  to  1.  with  r.  outstretched  and 
1.  tearing  her  long  hair,  exactly  as  Thetis :  she  has  a  long  chiton  with 
sleeves,  a  himation  fastened  on  her  1.  shoulder  and  falling  in  pteryges,  and  a 

radiated  stephane.  Beside  her,  KVMAO^A,  KvpaOta.  The  seat  of  Nereus'  chair 
is  hung  with  a  fringed  drapery  decorated  with  black  zigzag  patterns.  The  sceptre 
of  Triton  extends  over  both  the  borders  of  the  design.  The  principle  of 
isocephalism  is  preserved,  and  thus  the  figure  of  Nereus  is  larger  than  that  of  the 
nymphs,  and  that  of  Triton  is  on  the  largest  scale  of  all. 

[The  grouping  of  this  frieze  is  a  good  illustration  of  the  principle  which  Murray,  Handbook 
of  Gk.  Archaology,  p.  213,  observes  as  employed  on  the  Parthenon  frieze.  Nereus  and  Triton 
must  be  imagined  as  sitting  side  by  side  :  the  nymphs  run  toward  them  in  two  rows  :  the 
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foremost,  Kymathea,  occupies  the  same  relative  position  as  do  the  priest  and  boy  of  the 
Parthenon.  The  form  Kymatothea  occurs  on  a  fragment  at  Athens,  see  Kretschmer,  loc.  tit. 
p.  238,  no.  184.] 

Exterior:  (a)  Contest  of  Diomedes  and  ./Eneas.  ./Eneas,  struck  by  a 
great  rock  (Iliad  v.  306)  and  wounded  in  the  navel  by  a  spear  which  still  sticks 
in  the  wound,  the  handle  broken  in  two,  falls  away  on  bended  knees  and  on 
the  edge  of  his  shield  to  r.,  yet  still  raises  his  r.  arm  feebly  to  strike  at  his 
opponent:  but  his  head  falls  forward  upon  his  chest:  over  his  shield,  AINEA^, 
AiVea?.  He  falls  back  into  the  arms  of  Aphrodite,  who  supports  his  shield  with 
her  1.,  and  places  her  r.  under  his  arm  :  she  wears  a  long  sleeved  chiton,  a  himation 
shawl  fashion  around  her  neck,  with  ends  flying,  a  striped  saccos,  and  earrings  : 

over  her  A4>POAITH^,  'A<f>poSiTr)<;  (sc.  eltcwv).  On  the  1.  Diomedes  rushes  forward 
with  shield  outstretched  and  sword  in  r.,  to  deal  the  final  blow :  like  ALneas,  he 

is  bearded  and  has  long  hair  falling  in  single  tresses,  and  wears  a  helmet  tilted 
back,  cuirass,  and  a  scabbard  :  ̂ Eneas  wears  greaves,  but  the  legs  of  Diomedes 

are  wanting:  over  his  shield,  AIOMHAH^,  A*o/i7?£?7<?.  Behind  him  stands  Athene, 
looking  on,  with  shield  on  1.  and  r.  resting  on  spear :  she  has  a  helmet  with 
visor  (?),  decorated  over  the  ear  with  a  double  spiral,  a  long  sleeved  chiton,  and 

a  himation  fastened  on  the  1.  shoulder.  On  the  r.,  AOHN  .  .,  'A0?7i/[?79  (sc.  et/oaz/). 
(b)  Combat  of  Heracles  and  Kyknos.  On  1.  Heracles,  bearded,  rushes 

forward  with  Boeotian  shield  extended,  thrusting  with  his  spear  at  his  adversary  : 

he  wears  lion-skin  over  head,  girt  at  waist  and  with  paws  knotted  round  his  neck, 
and  a  short  sleeved  chiton  :  the  central  handle  of  his  shield  is  decorated  with  two 

palmettes.  Kyknos  has  fallen  in  an  attitude  similar  to  that  of  ̂ Eneas,  and  is 
dressed  and  armed  like  him :  his  spear  breaks  in  two  against  the  belt  of  his 
opponent,  and  he  bleeds  from  two  wounds  on  r.  breast  and  r.  thigh.  Above  these 

figures  their  names,  HPAKAEO^,  KYKNO^,  'Hpa/cXeo?  (sc.  elfCfov),  KVKVOS.  On  ther., 
Ares  strides  forward  with  shield  outstretched  over  Kyknos  and  spear  pointed  at 
Heracles :  he  is  dressed  and  armed  as  Kyknos,  and  has  a  sword  hanging  from  a 
purple  crossbelt,  decorated  with  a  black  snake  twined  around  the  scabbard  :  his 

shield,  seen  in  perspective,  has  for  device  a  bull's  head  en  face.  On  the  r.  of  him, 
APHO^,  "Ap^o?  (sc.  elKwv).  All  these  figures  are  bearded  :  and  each  has  the  r. 
leg  drawn  in  foreshortening.  On  the  1.  has  been  a  woman  standing,  probably 
a  figure  of  Athen&  as  in  a :  only  the  lower  part  of  her  chiton  and  himation,  and 
her  feet  are  preserved,  with  the  lower  part  of  her  spear  on  which  her  hand  must 
have  rested.  Below  the  exterior  scenes  a  band  of  pattern  like  that  around  the 
central  medallion,  but  with  sets  of  six  mseanders. 

KYLIX.  Old  No.  826.  Ht.  4TV  in.  Diam.  10  in.  Canino  Coll.  De  Witte,  Descr. 
no.  in.  Murray,  Designs  from  Greek  Vases,  no.  51  ;  Jahn,  in  Arch.  Zeit.  1865,  p.  23,  note  3  ; 
Gurlitt,  Das  Alter  der  Bildw.  des  Thes.  pp.  42,  52  ;  Lehnerdt,  in  Arch.  Zeit.  1885,  p.  116, 
note  21  ;  Mayer,  ibid.  p.  125  ;  Milani,  in  Museo  Ital.  iii,  p.  235,  s  ;  Miiller,  Theseusmetopen, 
p.  36,  no.  3;  Wulff,  Zur  I  heseussage,  p.  47  ;  Roscher,  ii,  p.  1451  (s.v.  Krommyon).  Broken, 
but  nothing  important  wanting  :  surface  well  preserved.  Style  in  imitation  of  a  good  original, 
but  almost  grotesquely  coarse.  No  purple,  nor  inner  markings  of  anatomy,  but  light  brown  is 
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used  for  details  of  the  sow,  and  also  for  the  hair  of  Sinis  and  Crommyon,  in  the  form  of  strokes 

radiating  from  the  crown.  The  surface  of  the  exterior  has  been  ruddled.  Eye  of  transitional 

type,  wide  open  angle  with  large  disk.  Beneath  each  handle,  a  single  palmette. 

Interior  :  Within  a  circle  of  single  maeanders,  a  bearded  man  and  a  youth  ' 
in  conversation  ;  both  are  closely  draped  in  himatia  ;  the  bearded  man  on  1.  is 

en  face,  with  himation  passed  over  back  of  head,  his  1.  resting  on  a  staff,  his  1. 
foot  crossed  behind  his  r.     The  youth  stands  on  a  line  which  cuts  off  a  very 

small  exergue,  left  red  ;  the  feet  of  the  other  rest  on  the  border. 

Exterior  :  (a)  Theseus  slaying  Sinis.  On  the  r.  is  a  pine  tree,  at  the  foot 

of  which  Sinis  crouches,  clasping  it  with  his  1.  arm.  Theseus,  with  his  r.  hand 

round  the  r.  wrist  of  Sinis,  drags  him  to  1.,  pressing  his  1.  foot  against  the  stem 
of  the  tree  in  order  to  obtain  a  fulcrum  :  while  at  the  same  time  with  his  1.  he 

pulls  down  the  bent  top  of  the  pine  tree.  The  hair  of  Sinis  is  rough  and 

shaggy  ;  that  of  Theseus  is  carefully  arranged  in  the  usual  Thesean  headdress. 
On  the  1.  is  a  second  tree,  against  which  rest  the  two  spears  of  Theseus  ;  his  pilos 

and  mantle  hang  from  a  branch  of  it.  On  the  extreme  1.  a  bearded  figure 
moves  away  to  the  1.  looking  back :  he  may  be  Peirithoos,  but  is  probably  the 
typical  traveller,  and  is  therefore  dressed  in  chlamys  and  petasos,  and  has 
spear  in  r.,  and  in  1.  hanging  over  his  shoulder  two  striped  sacks,  such  as 
travellers  carried  on  their  journeys. 

[Cf.  the  similar  sack  laid  aside  by  the  slave  Xanthias  in  the  Brit.  Mus.  vase  F  151  :  see 
Jahrbuch,  1886,  p.  287.] 

(b)  Theseus  slaying  Sow  of  Crommyon.  Beside  a  gnarled  tree  in  the 
background  the  sow  dashes  forward  to  1.  against  Theseus,  who,  with  mantle 
twisted  round  his  1.  arm  extended  as  a  shield,  hurls  with  his  r.  a  stone  at  it :  his 
sword  hangs  at  his  waist,  and  his  hair  is  arranged  as  in  a.  On  the  r.  stands 
Crommyon,  an  old  woman  leaning  with  1.  on  a  staff,  extending  her  r.  in 
amazement.  She  wears  a  sleeved  chiton  with  parallel  stripes  down  the  side, 
and  apoptygma,  and  a  himation  in  a  mass  over  her  1.  shoulder  :  her  hair  is  shaggy 
and  unkempt  like  that  of  Sinis. 

E  75.  KYL1X.     Old   No.   816.     Ht.  4?  in.     Diam.    12  in.     Vulci.      Canino   Coll.     no.    1436. 
Hiirtwig,  Meistersch.  pi.  xlii,  2  (interior),  pi.  xliii  (exterior),  p.  429;  Murray,  Designs  from 
Greek  Vases,  no.  52.  Broken,  a  small  piece  of  a  missing.  Florid  style.  Assigned  by  Hartwig 

to  the  '  painter  of  the  bald  head.'  Purple  is  used  for  the  headdresses  (except  those  of  the 
two  outside  Maenads  in  ff),  the  stem  of  the  vine  wreaths  (and  in  the  case  of  the  Seileni  in  a, 
the  leaves  also).  Inner  markings,  upper  folds  of  chiton  in  int.,  and  hair  on  body  of  Seileni,  in 
thin  brown.  The  hair  is  usually  represented  in  black  detail  on  a  wash  of  brown.  The  head  of 
the  foremost  Mitnad  in  a  is  entirely  in  outline  against  the  wineskin.  Eye  of  transitional  form, 
disc  against  inner  angle. 

Interior :  Within  a  circle  composed  of  sets  of  five  to  seven  running 
meanders  separated  by  red  cross  squares,  an  old  man  with  bald  head 
advancing  towards  a  door  on  1.  ;  between  him  and  the  door  stands  a  youth, 
who  seems  from  the  action  of  his  r.  hand  to  bar  his  way.  The  old  man  rests 
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his  1.  hand  on  a  crutch  staff,  and  extends  his  r.  towards  the  door ;  he  wears 
a  sleeveless  talaric  chiton,  with  a  band  of  maeander  and  tasselled  fringe  round 
the  hem,  and  an  himation  leaving  the  r.  arm  free,  shoes,  and  a  fillet  ;  his  short 
stubbly  beard  is  indicated  by  rows  of  short  strokes  in  light  brown,  and  he  has  a 
scanty  fringe  of  short  hair  at  the  back  of  his  head  and  round  his  ears.  The  youth 
rests  his  1.  on  a  spear ;  he  wears  a  mantle  over  his  shoulders,  endromides,  and 

a  fillet  around  his  hair,  which  is  arranged  in  a  crobylos  (?).  On  the  1.  is  the 
entrance  to  a  house,  represented  by  a  door,  partly  open,  on  its  doorpost 
and  above  it  two  projecting  beams  representing  the  porch,  the  whole  on  a 
plinth.  The  graining  of  the  door  is  indicated  in  light  brown  ;  and  it  is  divided 
horizontally  by  three  stiles,  each  studded  with  five  nails.  The  feet  of  the 
figures  rest  on  a  broad  black  line  which  follows  the  inner  circumference  of 
the  border. 

Exterior :  (a)  Dionysos  and  his  thiasos.  Dionysos,  in  short  sleeved  chiton 
girt  at  the  waist,  high  boots  turned  over  with  flaps  of  panther  skin,  wreathed 
with  vine,  a  mantle  hanging  on  his  1.  arm,  dances  to  r.  in  an  attitude  of 
abandon,  his  r.  foot  thrown  out  at  back,  his  arms  extended  ;  he  holds  in  r.  a 

twisting  snake,  in  1.  his  thyrsos,  from  the  stock  of  which  sprout  four  shoots  of 
ivy :  he  is  bearded,  and  his  hair  flies  loosely  back.  He  is  followed  by  a 
Maenad  between  two  Seileni  ;  the  first  Seilenos  plays  on  the  flutes,  stepping 
forward  to  the  music  with  head  thrown  back ;  the  other  seems  to  be  attacking 
with  his  1.  the  Maenad,  whose  head  and  shoulders  are  wanting  ;  she  raises  her  r. 
arm  with  her  mantle  twisted  round  it  to  ward  off  the  Seilenos.  In  her  1.  she 

seems  to  have  held  some  object  now  indistinguishable  :  she  wears  a  girt  Ionic 

chiton  with  a  colpos,  and  a  panther-skin  is  knotted  around  her  neck.  On  the 
r.,  in  front  of  Dionysos,  another  Maenad  runs  to  r.  looking  back,  and  extending 
her  r.  arm  enveloped  in  her  mantle  :  over  her  1.  shoulder  she  carries  a  large 
wineskin,  inscribed  AVIO  (cf.  E  76,  a,  b}  :  she  wears  a  sleeved  chiton  with  colpos 
and  apoptygma,  the  sleeve  of  which  is  spread  along  so  as  to  cover  her  r.  arni) 
and  earrings :  her  hair  flies  loose  and  is  wreathed  with  vine.  The  Seileni  also 
wear  vine  wreaths.  The  scene  is  bounded  on  the  r.  by  an  irregular  space  shaded 
with  light  brown,  representing  a  mountain  (?). 

(b}  Three  Maenads  and  two  Seileni  dancing  to  r.  At  each  end  of  the 
procession  is  a  Maenad  dressed  like  the  last  described,  but  with  hair  looped 
up  and  confined  with  two  crossed  bands  of  a  fillet :  the  one  on  the  r.  extends 
her  arms  on  both  sides,  the  other  extends  both  behind  her.  In  the  centre  a 
similar  figure  with  arms  extended  on  each  side  throws  her  head  back  to  1.,  her 

mouth  open  as  if  she  were  singing :  she  has  a  panther-skin  knotted  around  her 
waist,  the  tail  passing  over  her  1.  shoulder :  her  hair  is  fastened  in  a  bunch  with 
a  fillet,  and  confined  with  a  vine  wreath,  but  one  tress  escapes  down  the  1. 
shoulder.  All  three  have  their  arms  enveloped,  as  before.  Behind  the  central 
Maenad  comes  a  Seilenos  as  in  a,  playing  flutes  ;  on  the  r.  of  her,  a  Seilenos 
dancing  to  r.  looking  back,  both  arms  raised  in  air,  Both  are  wreathed  with 
vine.  Between  this  Seilenos  and  the  central  Maenad  a  thyrsos  (as  in  a)  falls 
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to  the  ground  ;  on  the  r.  of  the  other  Seilenos  is  a  growing  vine,  on  his  1.  a 
thyrsos  (as  before)  set  upright  in  the  ground.  On  the  extreme  r.  a  mountain  (?) 
as  before.  These  rocks  spread  under  the  handles. 

E  76.  KYLIX.      Old  No.  831.     Ht.   4!  in.     Diam.   ill  in.     Vulci.      Canino   Coll.   no.   1984. 

Gerhard,  Trinksch.  pll.  E-F,  p.  27  ;  Overbeck,  Her.  Bildw.  p.  388,  pi.  xvi,  no.  3  (a  alone)  ; 
better  in  Hartwig,  Meistersch.  pll.  xli  (exterior)  and  xlii,  i  (interior),  p.  426  ;  Murray,  Designs 

from  Greek  Vases,  no.  53  ;  Arch.  Zeit.  1848,  p.  336  ;  Brunn  in  Ann.  deW  Inst.  1858,  p.  352  ; 
Heydemann,  Iliupersis,  p.  27,  note  7  ;  Robert,  Bild  und  Lied,  p.  96,  and  Arch.  Zeit.  1881,  p. 

151.  Broken,  but  nothing  important  wanting.  For  characteristics  of  this  artist's  work,  see 
Hartwig  loc.  cit.  ('  the  painter  of  the  bald  head ').  Purple  is  used  for  inscriptions,  wreaths, 
headdresses  and  belts.  No  inner  markings  :  but  brown  lines  used  for  the  diplois  in  b.  The 
chitons  in  the  exterior  scenes  (except  that  of  Briseis)  have  a  brown  fringe  at  the  hem  :  the 
endromides  in  a  are  painted  in  brown  ;  in  d,  in  purple.  Hair  and  beard  generally  as  in  E  75. 

The  eyes  in  most  cases  have  the  pupil  set  against  the  inner  angle  :  in  two  cases  they  are  of 
the  dotted  circle  type.  Beneath  each  handle  is  an  irregularly  shaped  object  (a  rock,  or  seat  ?) 

shaded  in  brown.  For  the  inscriptions,  cf.  Hartwig,  loc.  «'/.,  De  Witte,  Coll.  Czartoryski, 
pi.  4,  and  E  75. 

Interior :  Within  a  circle  composed  of  sets  of  three  to  five  maeanders 

separated  by  red  cross  squares,  a  group  of  a  seated  bald-headed  man,  and  a 
bearded  man  standing  conversing.  The  seated  figure  on  1.,  in  a  sleeved  talaric 
chiton,  himation  over  1.  shoulder,  and  wreath,  extends  his  r.  arm,  his  1.  resting 
on  a  crutched  staff.  The  other,  in  an  himation  over  1.  shoulder,  wreath,  and 
boots,  leans  forward  on  a  knotted  staff  part  seen,  held  in  his  1.  against  his 
body,  extending  his  r.  hand.  The  diphros  (partly  cut  off  by  the  border)  is 
covered  with  a  striped  cushion.  Around  is  inscribed,  AVIO$KIO$VI$I.  Both 
figures  rest  on  the  border. 

Exterior  :  (a)  The  leading  away  of  Briseis.  On  the  1.  two  heralds  (?) 
lead  away  Briseis  between  them  :  each  wears  a  chlamys,  endromides,  and  a 
high  pilos  fastened  with  a  cord  passed  through  a  hole  in  the  side  of  it.  The 
foremost  looks  round,  grasping  with  his  1.  the  r.  hand  of  Briseis,  and  in  his  r. 
raising  above  his  head  a  caduceus :  his  chlamys  is  short,  and  beneath  it  he 
wears  a  chiton  ;  the  other  has  both  arms  beneath  his  dress.  Briseis  is  dressed 

in  a  long  chiton,  apparently  ungirt,  with  a  diplois  falling  to  the  knees,  a 
himation  which  covers  both  arms  and  is  passed  over  the  back  of  the  head,  and  a 
double  fillet ;  one  lock  of  hair  falls  in  front  of  the  shoulder.  On  the  r.  is  a 

bearded  figure  (himation  leaving  most  of  chest  and  r.  arm  bare, Wrapped  around 
the  1.  arm,  and  fillet)  leaning  forward  on  a  staff,  his  legs  crossed,  his  r.  resting 
on  his  hip  ;  he  stands  to  r.  before  the  tent  of  Achilles,  beneath  which  Achilles 

is  seen,  seated  on  an  ocladias  covered  with  a  striped  cushion :  he  is  closely 
wrapped  in  his  himation,  which  covers  him  entirely,  except  the  upper  part  of 
his  (apparently  youthful)  face,  and  shows  the  r.  hand  pressed  to  his  forehead 

in  an  attitude  of  grief:  he  wears  a  fillet  and  boots,  and  has  his  staff  resting 
against  his  1.  shoulder.  The  tent  is  indicated  by  two  columns  on  plinths 
supporting  woven  hangings  fringed  and  striped  ;  beneath  them,  part  seen,  are 
a  helmet  hanging  to  a  square  frame,  and  a  sword  in  its  scabbard  (part  broken 
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away)  :  a  spear  rests  obliquely  against  the  wall  of  the  background.  On  the  r., 
behind  the  tent,  a  bearded  man  (fillet,  long  chiton,  himation)  stands  looking 
on,  leaning  his  r.  on  a  spear.  In  the  field,  AVIO$V. 

(b]  Briseis  conducted  within  the  Palace  of  Agamemnon.  The  Palace 

is  indicated  on  the  r.  by  two  fluted  Doric  columns  on  plinths,  supporting  abacus 
and  architrave ;  between  them  is  a  group  of  Briseis  between  the  two  heralds 
moving  to  the  r. :  the  figures  are  identical  with  the  group  in  (a),  except  that  the 
second  herald  carries  in  his  r.  a  caduceus,  and  has  a  sword  hanging  at  his  side  ; 
the  boots  of  the  first  herald  are  omitted,  and  the  hair  of  Briseis  falls  in  a  mass 

of  short  curls,  covering  her  ear.  On  the  1.,  outside  the  palace,  are  three  bearded 
men.  The  first,  wearing  a  fillet,  long  chiton,  himation  close  around  neck,  and 
boots,  rests  one  hand  on  a  crutched  staff,  and  looks  on.  Behind  him  a  figure 
exactly  similar  stands  conversing  with  another  on  the  1.,  who  with  legs  crossed 
leans  forward  on  a  knotted  staff,  his  r.  beneath  his  himation  resting  on  his  hip. 
His  himation  covers  both  arms  and  is  passed  over  the  back  of  his  head,  and 
he  wears  a  fillet.  In  the  field,  AVIOVIO$KI. 

E  77.  KYLIX.     Old   No.   836.     Ht.   4j  in.     Diam.    ii|   in.     Vulci.     Canino   Coll.   no.   1015. 
Murray,  Designs  from  Greek  Vases,  no.  54.  Much  broken,  but  only  a  small  piece  of  the  interior 
scene  missing :  this  scene  injured  by  modern  rivet-holes  :  general  condition  otherwise  good. 
Florid  imitation  of  large  style,  perhaps  of  Duris.  Purple  is  used  for  the  flowers  and  inscriptions, 
and  in  the  details  indicated  below.  No  inner  markings.  The  hair  of  the  women  is  indicated 
by  dark  brown  lines  on  a  light  brown  wash.  Eye  of  the  archaic  type,  in  transition  to  profile 
(i.e.  with  disc  against  inner  angle  slightly  opened).  Below  each  handle  a  single  palmette. 

Interior :  Within  a  circle  consisting  of  sets  of  four  to  seven  single 
fnaeanders,  separated  by  red  cross  squares,  a  woman  seated  in  a  chair, 
confronted  on  r.  by  a  youth  closely  draped,  who  leans  backward,  with  his  staff 
resting  against  his  back,  keeping  it  in  position  with  hands  under  his  cloak.  The 
woman  holds  between  each  thumb  and  forefinger  a  flower,  raising  the  one  in  her 
r.  towards  her  face.  She  wears  a  sleeved  chiton,  a  himation  passing  over  her  1. 
shoulder,  and  her  hair  is  looped  up  and  confined  with  a  sphendone  ;  beside  her 
in  the  field  hangs  a  mirror.  The  youth  wears  a  fillet.  The  seat  of  the  chair  is 
decorated  with  vertical  bands  in  sets  of  three,  in  very  light  brown.  The  figures 
rest  on  a  line  which  cuts  off  an  exergue  left  red. 

Exterior :  (a)  Combat  of  Achilles  and  Memnon  in  presence  of  Thetis 
and  Eos.  Memnon  falls  backward  to  r.,  his  r.  leg  bending  under  him,  his  spear 

glancing  harmlessly  off  his  opponent's  thigh :  his  opponent's  spear,  broken  in 
two,  sticks  in  his  r.  groin,  and  the  purple  blood  gushes  out.  He  is  bearded,  and 
wears  short  chiton,  cuirass  with  scale  body,  and  a  helmet  with  low  visor  and 

cheek-pieces ;  his  1.  arm  with  the  shield  falls  helplessly  backward.  Achilles, 
disregarding  the  lance  of  Memnon,  strides  forward  to  despatch  him  with  his 
sword  ;  he  wears  a  short  chiton,  a  cuirass  decorated  with  chequers,  a  Greek 
helmet  with  frontal  decorated  with  a  snake  ;  his  shield,  like  that  of  Memnon,  is 

seen  from  the  interior ;  his  scabbard  hangs  from  a  purple  cross-belt ;  he  is 
beardless,  and  has  long  hair  falling  in  parallel  wavy  tresses,  like  that  of  Memnon. 
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Behind  Achilles  Thetis  moves  swiftly  forward  with  a  gesture  of  pleasure,  raising 

both  hands  as  if  to  clap  them  ;  her  long  hair  is  neatly  arranged  and  tied  with  a 

fillet,  which  forms  a  bow  at  the  back.  Behind  Memnon  Eos  rushes  forward 

with  outstretched  r.,  tearing  her  disordered  hair  with  her  1.  Each  of  the 

goddesses  wears  a  long  sleeved  chiton,  undergirt,  and  a  himation  over  the  1. 
shoulder.  Their  feet  overlap  the  palmette  ornament. 

[This  scene  is  almost  identical  with  E  468  a,  assigned  to  the  influence  of  Duris  by 
Robert,  Scenen  der  Ilias,  p.  8.] 

(b]  Two  pairs  of  warriors.  On  the  1.  a  man  wearing  chlamys  and  fillet, 

and  holding  spear,  confronted  by  a  man  with  shield  and  spear,  dressed  in  short 
chiton,  helmet  and  cuirass,  with  a  mantle  over  his  shoulders  ;  device,  a  Pegasos 
springing  to  1.  Next  is  a  similar  figure  en  face,  also  with  shield  and  spear,  but 

with  helmet  tilted  back  ;  device,  a  lion  springing  to  1.  •  He  looks  to  r.  over  his 
shield  at  a  fourth  warrior,  who  has  shield  and  spear  on  1.  arm  and  holds  out  his 
helmet  in  his  r.  ;  he  is  dressed  like  the  last,  and  has  a  purple  fillet  around  his 

hair  ;  device,  a  crescent.  On  the  1.  of  him,  $OVA>I,  *aA,6<?.  All  these  figures 
are  bearded,  and  have  long  curly  hair. 

E  78-  KYLIX.     Old  No.  971*.     Ht.  4?  in.     Diam.  12^  in.     Vulci.     Braun  Coll.     Sale  Cat.  of 
Braun  Coll.  (Christie,  Feb.  21,  1850,  no.  40,  and  May  15,  1852,  no.  306),  where  the  provenance 

is  stated.  Murray,  Designs  from  Greek  Vases,  no.  55  ;  Hartwig,  Meistersch.  pp.  392-4  :  on  p. 
392  the  group  of  pancratiasts  and  paidotribes  in  a  is  engraved  :  he  compares  this  cup  to  the 
cup  with  Diogenes  kalos,  Gerhard,  A.  V.  iv,  pi.  271  :  cf.  the  cup  in  Dresden  (Arch.  Am.  1892, 
p.  163,  no.  28)  :  and  the  Aristagoras  fragment,  Arch.  Zeit.  1883,  pi.  2.  Repaired  with  rivets  in 
antiquity  ;  one  or  two  fragments  missing.  Purple  is  used  for  the  headdress  (except  that  of  the 
hoplitodromos),  the  inscriptions,  himantes  (except  in  interior,  where  it  is  black),  and  cord.  Fine 
brown  inner  markings,  carefully  drawn,  for  anatomy  throughout,  for  hair  on  torso  of  paidotribes 
in  int.,  and  for  fluting  of  stele  in  b.  The  type  of  boxer  is  drawn  as  of  short,  stout  proportions, 
the  lines  of  his  cheek  and  nostril  indicated  in  light  brown.  The  1.  pancratiast  in  a  has  light 
brown  lines  across  his  forehead.  The  hair  has,  in  all  but  three  cases,  a  row  of  raised  black 

dots  along  the  outline  (cf.  E  68,  69,  71).  Pupil  disc-formed,  close  to  inner  angle  of  lid,  which  is 
sometimes  slightly  opened. 

Interior :  Within  a  circle  (diam.  7f  in.)  formed  of  sets  of  three  maeanders 
alternating  with  a  red  cross  square,  a  youthful  boxer  and  a  paidotribes.  The 

boxer  on  r.  stands  with  his  body  in  three-quarter  face,  his  1.  leg  to  front,  his  r. 
bent  behind  it  and  resting  on  the  toes  ;  he  raises  his  r.  arm,  upon  which  he  is 
fastening  a  boxing  thong  (himas),  drawing  it  tight  with  his  1.  ;  he  wears  a  fillet 
with  an  upright  piece  over  the  forehead.  On  the  1.  the  paidotribes  stands  to  r., 
looking  round  to  1.  and  extending  behind  the  boxer  a  forked  switch.  He  is 
bearded  and  wears  a  fillet  like  the  boxer,  himation  with  embattled  border,  and 

shoes.  Both  figures  stand  on  the  border.  In  the  field,  imitation  inscriptions. 
Exterior  :  (a)  Boxers,  Pancratiasts,  and  a  paidotribes.  On  the  1.  a  tall 

boxer  strides  forward,  with  1.  arm  raised  above  his  head,  r.  drawn  back,  to  strike 

his  shorter  opponent,  who,  with  1.  outstretched,  draws  back  his  body  and  r.  to 
deal  a  blow  ;  the  face  of  this  boxer  is  much  disfigured,  the  marks  of  blows 
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indicated  by  black  lines.  Both  are  armed  with  himantes  and  have  the  fists 
clenched.  The  pancratiasts  have  fallen  on  their  knees  and  are  struggling  in 
a  complicated  group  ;  the  one  on  the  r.  bestriding  the  1.  leg  of  his  opponent, 
passes  his  arms  round  him  and  tries  with  both  thumbs  to  gouge  out  his  r.  eye  ; 
the  opponent,  gripping  his  head  in  the  hollow  of  his  1.  arm,  draws  back  his  r. 
fist  to  strike  him  ;  the  face  of  the  r.  hand  wrestler  and  the  body  of  the  other 
are  drawn  to  the  front.  On  the  r.  a  bearded  paidotribes  (himation,  boots, 
fillet  with  upright  piece  over  forehead)  rushes  forward,  striking  at  the  wrestlers 
with  a  forked  staff  in  his  r.  Above  the  wrestlers  hang  on  1.  a  discos  in  a 

sling-shaped  bag,  and  on  r.  a  bundle  of  himantes  (?),  partly  destroyed.  On  r. 
a  stele  on  a  plinth.  In  the  field,  imitation  inscriptions. 

['AvaK\ivoTrd\rj  :  see  Smith,  Diet.  Ant?  ii.  p.  329,  a.] 

(b]  Hoplitodromos,  paidotribes,  boxers,  and  jumper  (?).  On  1.  an  athlete 
strides  to  r.,  draws  back  his  body,  1.  leg  advanced  as  if  about  to  start  on  a  race  ; 
he  wears  greaves  and  a  broad  ampyx,  and  carries  on  1.  a  shield,  in  r.  a  helmet. 
Before  him  is  a  bearded  paidotribes  to  front,  in  himation  and  wreath,  a  forked 
staff  held  across  his  body  in  his  r.  He  turns  his  head  to  r.,  looking  at  a  pair  of 
boxers ;  the  taller  one,  on  r.,  has  his  1.  extended  as  a  guard,  and  raises  his  r.  over 
his  head  to  strike  downwards ;  his  opponent  extends  both  his  arms  in  front  of 
him  to  ward  off  the  blow  ;  the  body  of  this  figure  is  en  face.  These  boxers 
fight  with  hands  open.  On  r.  an  athlete  stands  to  front,  measuring  off,  with  1. 
arm  extended,  a  space  in  a  long  cord,  but  turns  his  head  to  1.  to  look  at  the 
boxing  ;  by  his  side  is  a  fluted  stele,  upon  which  are  laid  the  thongs  employed 
by  boxers.  On  the  1.  of  this  figure  hang  similar  thongs.  In  the  field,  imitation 
inscriptions. 

[On  the  bottom  of  the  foot  incised  characters,  see  old  Cat.  pi.  B.  971*.] 

79.  KYLIX.     Ht.  5|  in.     Diam.   I2f  in.     Capua,   Castellani,  1873.     Murray,  Designs  from 
Greek  Vases,  no.  56  ;  Hartwig,  Meistersch.  p.  350,  note  i,  attributes  this  cup  to  the  same  hand 
as  Mils.  Greg,  ii,  pi.  87,  la.  Drawing  very  careful  and  delicate,  but  somewhat  empty 
and  formal :  figures  very  long  and  slender  (about  8|  heads  high)  :  hands  and  feet  realistically 
rendered.  Purple  or  vermilion  (?),  now  faded  mostly  to  gray,  used  for  wreaths,  cords,  and  fillets 
(which  the  figures  wear  under  their  petasi).  Inner  markings  in  very  faint  brown  throughout. 
Eyes  in  profile.  Below  the  exterior  scenes,  a  band  of  ornament  similar  to  that  on  the  interior  : 
beneath  and  beside  each  handle,  an  elaborate  palmette  ornament. 

Interior  :  Within  a  circle  formed  of  sets  of  four  maeanders  separated  by  a 
cross  within  brackets  [  +  ]  a  departure  scene.  On  a  thin  red  line,  which  leaves 
a  broad  segment,  stands  a  youth  in  short  girt  chiton,  chlamys,  and  petasos  fastened 
with  a  cord  under  his  chin,  leaning  with  1.  on  spear,  upright,  receiving  a  phiale 
from  a  girl  who  confronts  him  on  r.,  and  who  has  just  filled  it  from  an  oinocho^ 
hanging  in  her  1.  at  her  side ;  she  wears  a  Doric  chiton  with  apoptygma,  both 
edged  with  black,  and  her  hair  is  looped  up  with  a  fillet. 

Exterior :  (a)  A  procession  of  three  bearded  men  and  a  woman  to  a 
bearded  man  seated  on  the  1.  in  a  chair  in  a  dejected  attitude  ;  his  1.  knee  is 
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drawn  up  and  clasped  with  both  hands  folded  across  it ;  his  head  is  sunk  upon 
his  breast  and  his  eyes  downcast ;  he  wears  a  bordered  chlamys  and  a  petasos 
knotted  under  his  chin.  Beside  him  in  the  background  hang  from  a  rectangular 
object  a  strigil  and  oil-flask  with  cords  around  it.  The  foremost  figure,  wreathed, 
himation  covering  1.  shoulder  and  arm,  stands  with  body  and  feet  en  face,  r. 
leaning  on  a  crooked  staff,  looking  down  at  the  seated  figure.  Next  him  comes 
a  woman  moving  to  1.,  carrying  on  both  forearms  a  circular  dish  or  basket  with  a 

cake  *  (?) ;  she  wears  an  Ionic  chiton  with  colpos,  and  her  hair  is  looped  up  and 
confined  with  a  fillet.  The  next  figure,  who  wears  chlamys  and  petasos,  and 
carries  in  1.  horizontally  a  spear  (the  point  is  hidden  behind  the  woman),  while 
moving  to  1.  turns  completely  en  face,  with  open  mouth,  talking  to  the  last  figure, 
who  is  wreathed,  and  carries  a  knotted  staff  across  his  1.  upper  arm  ;  his  himation 
covers  his  1.  shoulder,  but  leaves  the  1.  hand  free.  Both  these  last  figures  have 
the  r.  hand  extended. 

(b}  Departure  scene  (?).  In  the  centre  is  a  group  which  is  almost  identical 
with  that  on  the  interior,  except  that  the  man  is  bearded  and  the  woman  wears 
an  Ionic  chiton,  himation,  saccos,  and  earrings  ;  behind  her  is  a  bearded  man 
similarly  dressed,  carrying  spear  in  1.,  sloped  over  his  1.  arm,  and  raising  r.  hand  as 
if  speaking.  On  the  extreme  1.  stands  a  beardless  figure  in  chlamys,  short  chiton, 
and  petasos,  r.  hand  on  hip,  1.  resting  on  spear ;  his  body  and  feet  are  en  face, 
his  head  is  turned  to  r.  towards  a  bearded  wreathed  man,  who  stands  with  r. 
resting  on  knotted  stick  addressing  him  ;  the  himation  of  this  figure  covers  the 
1.  shoulder,  but  leaves  the  1.  forearm  free. 

[For  the  attitude  of  the  seated  figure  in  a  cf.  the  type  of  Odysseus  in  the  irpta^tia  scenes, 
and  of  Hector  in  the  Nekyia  of  Polygnotos,  as  described  by  Pausanias  (x,  31,  5)  ;  Sittl,  Die 
Gebdrden  der  Gr.  und  Rom.  p.  23  ;  Winter,  Jung.  Att.  Vas.  p.  25  ;  Dummler  in  Jahrbuch, 

1887,  p.  172 ;  Robert,  Arch.  Zeit.  1881,  p.  138  ;  and  the  reff.  given  in/.  H.  S.  1892  (xiii),  p.  8, 
note  14  ;  Robert,  Nekyia,  p.  68,  3  ;  and  Hart  wig,  loc.  tit.] 

E  80.  KYLIX.   Ht.  3iin.   Diam.  9^  in.    Chiusi,  1893.  Anciently  mended  with  bronze  rivets,  parts  PLATE  y. 
of  which  still  remain.  Late  stage  of  strong  style.  Purple  tuning  pegs  of  lyre,  flames,  wreaths  in 
exterior,  fillets,  cords  of  tablets  and  of  sandals.  Eye  in  transition  stage  (in  interior,  the  eyelids 
are  in  profile  ;  the  eyeball  is  drawn  as  a  dot  in  a  semicircle,  as  p.  4,  fig.  h).  Around  the 
interior,  a  band  of  running  maeander.  Below  the  exterior,  a  thin  red  line.  Below  the  handles 
a  palmette.  The  exergue  in  the  interior  is  left  red. 

Interior  :  Altar  of  Apollo.  Apollo,  beardless,  with  long  wavy  hair,  a 
laurel  wreath,  and  an  himation  around  his  legs,  is  seated  to  r.  on  a  diphros, 
playing  on  a  large  kithara,  and  holding  out  in  his  r.  a  fluted  phiale :  the  kithara 
is  attached  to  his  1.  wrist  with  a  broad  sash  decorated  with  ivy-leaves  (?).  On 
the  r.,  half  seen,  is  a  blazing  altar,  in  form  of  an  Ionic  column,  with  necking  of 
egg  pattern. 

Exterior :  (a)  A  woman  in  a  long-sleeved  chiton,  himation,  and  saccos, 
moves  to  r.  with  1.  hand  on  her  hip,  holding  out  in  her  r.  an  pinochoe,  as  if  to 
pour  into  a  phiale  which  a  bearded,  wreathed  man  on  r.  holds  out  to  her. 

*  Cf .  the  objects  on  the  table  in  E  66  (a)  -. 
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He  has  a  long  sceptre  leaning  against  his  1.  shoulder,  and  wears  a  long-sleeved 
talaric  chiton  and  an  himation.  On  the  1.,  a  youth  wreathed,  and  wearing  an  hima- 
tion,  holding  upright  a  sceptre  in  his  1.,  and  extending  a  fluted  phiale  in  his  r. 
Between  him  and  the  woman  is  a  slender  Ionic  column  with  architrave  ;  behind 

him  hang  a  pair  of  sandals.  On  the  1.  of  the  bearded  man  hang  a  pair  of 
tablets  rolled  up,  with  a  stylus  fastened  in  the  bands  :  at  each  of  the  lower 
corners  hangs  a  triple  tie. 

[The  sceptre  of  the  youth  is  striated,  with  lotus  top  :  the  other  has  the  lotus  top,  but  is 
not  striated.] 

(£)  Here  apparently  the  same  three  figures  are  engaged,  but  part  of  each 
is  wanting.  Of  the  youth  on  1.  only  the  feet  and  the  ends  of  his  himation  and 
the  legs  of  the  chair  in  which  he  is  sitting  to  r.  are  preserved.  The  woman 
confronts  him,  raising  both  hands  apparently,  with  a  gesture  of  surprise  ;  she 
wears  a  fillet  with  trefoil  ends  ;  her  face  and  r.  arm  are  wanting.  Behind  her  is  the 
column  as  in  a.  The  bearded  man  on  the  r.  stands  en  face,  but  looking  to  1.  with 
r.  hand  on  hip,  1.  holding  sceptre  upright ;  his  sceptre  is  striated.  On  the  r.  is  a 
trace  of  an  object  (a  sandal  ?)  hanging  up,  which  is  almost  entirely  broken  away. 

E  81.  KYLIX.     Ht.  4!  in.     Diam.  iifin.     Vulci.     Blacas  Coll.     Cab.  Durand,  no.  19 ;  Raoul- 
Rochette,  Man.  Ined.  p.  428 ;  Heydemann  in  Berichte  d.  sacks.  Ges.  1875,  pi.  iii,  a-c,  p.  211  ; 
Murray,  Designs  from  Greek  Vases,  no.  57;  Stark,  Niobe  und  die  Niobiden,  pp.  150-153; 
Welcker,  Alte  Denkm.  i,  p.  300  ;  Overbeck,  Kunstmyth.  (Apollo),  p.  334,  no.  98,  Atlas,  pi.  xxii, 
ii  ;  Roscher,  vol.  ii,  p.  831  (s.v.  Kadmos).  Much  broken,  and  surface,  especially  in  interior 
and  b,  considerably  injured.  Style  and  technique  identical  with  following  (E  82).  Purple  is 
used  for  the  inscriptions  only.  Light  brown  for  inner  markings.  Eye  in  profile.  Beneath  each 
handle  is  a  triple  palmette  ornament. 

Interior :  Within  a  circle  composed  of  sets  of  three  maeanders  separated  by 
chequered  squares,  Athene  giving  Cadmos  the  stone  with  which  to  kill  the 

serpent.  Athend  (helmet  half  seen,  with  raised  cheek-pieces,  aegis,  chiton  with 
fringed  hem,  himation  girt  at  waist,  earrings)  stands  on  1.,  with  spear  held  in 
1.  resting  against  her  1.  shoulder,  and  gives  the  stone  with  her  r.  to  Cadmos, 
KAAMOJ,  a  youthful  figure  who  moves  away  eagerly  to  r.,  looking  back  and 
receiving  it  with  his  r.  hand.  In  his  1.  he  holds  a  calpis,  and  a  mantle  hangs 

over  his  1.  arm.  A  sword  hangs  at -his  side  from  a  cross-belt,  but  only  part  of 
the  handle  and  the  end  of  the  scabbard  are  shown.  His  hair,  falling  in  waVy 
curls,  is  confined  with  a  fillet.  Both  figures  stand  on  a  thin  red  line,  which  cuts 
off  an  exergue,  painted  black. 

The  exterior  scenes  are  occupied  with  the  destruction  of  the  Niobides. 
(a)  Apollo  slaying  the  Niobides.  Beside  a  palm  or  pine  (?),  which  is 

conventionally  represented  as  springing  on  rocky  ground  (perhaps  intended 
to  represent  Mt.  Cithseron,  cf.  E  466),  a  leaf  on  each  side  at  the  root  and 
two  on  each  side  of  the  crown,  Apollo,  AHOAAON,  strides  to  1.,  shooting 
with  his  bow  at  a  youth  who  flees  on  the  extreme  1.  ;  he  is  beardless, 
and  has  long  wavy  hair  confined  with  a  fillet ;  on  his  extended  1.  arm 

hangs  a  mantle,  and  his  bow  and  quiver-case  (decorated  with  black  wave 
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pattern)  hangs  by  a  cross-belt  from  his  r.  shoulder  ;  the  fore-finger  of  his 
1.  is  extended,  guiding  the  arrow.  The  youthful  Niobide  runs  swiftly  away, 

his  1.  foot  raised  high,  looking  back  and  raising  his  r.  arm  as  if  to  protect 

his  face.  The  upper  part  of  this  arm,  as  well  as  his  head  and  shoulders, 

are  wanting  ;  a  mantle  hangs  from  his  1.  arm,  and  he  lets  fall  a  chelys  as 

he  runs.  The  chelys  is  roughly  drawn,  with  only  five  strings.  Between  him 

and  Apollo  a  woman  also  moves  away,  looking  back  and  lifting  the  edge  of 

her  himation  on  her  r.  shoulder;  she  has  also  an  undergirt  chiton  and  ear- 
rings ;  in  her  long  hair  is  a  radiated  stephane.  On  the  r.  of  the  tree 

another  female  figure  (Niobe  ?  Raoul-Rochette)  moves  away  rapidly,  with  1. 
foot  raised,  looking  back  and  extending  an  arm  on  either  side  ;  she  wears  a 
sleeved  chiton  and  a  himation,  and  her  hair  is  looped  up  with  a  broad  taenia 
tied  in  a  bow  at  the  back. 

(b)  Artemis  shooting  a  Niobide.  Artemis,  APTEMIJ,  her  1.  foot  raised 
on  some  object  not  seen,  shoots  at  a  girl  who  moves  away  on  the  r.  She  wears  a 
sleeved  chiton,  a  himation  girt  around  her  waist,  earrings,  and  a  radiated  stephane 
in  her  long  hair  :  over  her  1.  shoulder  appears  the  top  of  a  quiver.  The  girl 
looks  back  at  Artemis,  her  1.  raised  to  her  head  in  a  gesture  of  despair,  her  r. 
raising  the  hem  of  her  skirt  ;  her  Doric  chiton  has  an  apoptygma,  and  she 
wears  earrings  and  a  radiated  stephane.  On  either  side  a  boy  runs  away  ;  the 
one  on  the  1.  looks  back,  raising  his  1.  arm  with  mantle  around  it  as  a  shield, 
and  brandishing  in  his  r.  a  stone  (?)  as  if  to  hurl  it  at  Artemis  :  the  other,  whose 

1.  arm  is'  also  draped,  seems  to  be  beckoning  with  his  r.  for  assistance.  Both 
wear  fillets.  The  bowstring  is  not  indicated  either  in  a  or  b.  On  the  bottom  of 
the  foot,  incised  characters,  AV. 

[The  subject  of  a  and  b  was  represented  on  the  reliefs  of  the  throne  of  Zeus  at  Olympia, 
Paus.  v,  u,  2.  The  position  of  the  feet  of  most  of  the  figures  is  probably  due  to  the  suggestion 
of  locality,  noted  above.] 

E  82.  KYLIX.     Old  No.  811.*     Ht.  4!  in.     Diam.  i2f  in.     Vulci.     Braun  Coll.  1847.     Mon. 

dell'  lust,  v,  pi.  49;  Ann.  del?  Inst.  1853,  p.  106 ;  Bull.  deW  Inst.  1847,  p.  90;  Gerhard, 
Trinksch.  ii,  pi.  H,  p.  53  ;  Baumeister,  pi.  92  ;  Murray,  Designs  from  Greek  Vases,  no.  60 ; 

Arch.  Zeit.  1847,  p.  2*  ;  the  interior  scene  in  Daremberg  and  Saglio,  i.  p.  1516,  fig.  1959  ; 
Overbeck,  Kunstmyth.  (Zeus),  p.  544,  no.  36,  Atlas,  pll.  i,  22,  xiii,  8 ;  cf.  Heydemann,  Satyr- 
und  Bakchermamen  p.  27  ;  Tiimpel,  Ares  und  Aphrodite,  p.  665,  no.  6  ;  C.  I.  Gr.  8348.  Much 
broken,  but  very  little  wanting.  Surface  injured  in  parts  :  but  generally  the  technique  is  most 
brilliant.  Certainly  by  the  same  hand  as  the  Corneto  Erichthonios  cup,  Mon.  del?  Inst.  x, 

pi.  38  :  cf.  also  E  81,  and  the  Themis  cup  in  Berlin  Cat.  2538  :  see  Klein,  Euphronios*,  p.  258. 
Purple  is  used  for  the  inscriptions,  tendril,  wreath  of  Ares,  and  the  berries  of  the  wreaths  worn 
by  Poseidon,  Zeus  and  Dionysos.  Light  brown  is  used  for  the  inner  markings,  and,  intermixed 
with  black,  for  the  hair  and  beard,  of  which  the  treatment  is  much  varied  throughout.  The 
eye  is  of  the  fully  developed  profile  type.  Beneath  and  beside  each  handle  is  a  quadruple 
palmette,  exactly  as  on  the  Corneto  cup. 

Interior :  Within  a  circle  composed  of  sets  of  six  running  maeanders  separated 
by  red  cross  squares,  Pluto  and  Persephone  banqueting.  On  a  long  couch  of 
which  the  legs  are  partly  seen,  Pluto,  PAOYTnN,  supporting  a  large  keras  on  his 
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1.,  holding  up  a  fluted  phiale  in  his  r.,  reclines  to  r.,  leaning  on  two  embroidered 
cushions  :  he  wears  an  himation  around  his  waist  and  legs,  a  wreath,  and  a  taenia 
of  which  the  ends  hang  in  front  of  the  ears  :  he  is  bearded,  and  has  long  hair,  of 
which  one  tress  falls  on  each  shoulder.  Facing  him,  seated  sideways  on  the 

edge  of  the  couch,  is  Persephone,  <J>EPPE*ATTA,  who  appears  to  hold  up  some 
object,  not  shown,  between  the  palms  of  her  hands.  She  wears  a  sleeved  chiton, 
himation,  and  sandals  ;  her  hair  is  fastened  up  in  a  mass  behind  with  a  fillet  wound 
obliquely  thrice  around  her  head.  In  the  foreground  is  a  trapeza,  from  which 
hangs  a  tendril :  this  rests  on  a  thin  red  line,  cutting  off  an  exergue  painted 
black.  The  feet  of  Persephone  hang  free,  and  do  not  touch  the  ground  (cf.  the 
Themis  in  the  Berlin  vase  already  quoted).  The  seat  of  the  couch  is  decorated 
on  1.  with  a  point  rosette. 

Exterior  :  (a)  Banquet  of  deities.  In  a  room  indicated  by  a  fluted  Doric 
column  in  the  centre,  two  groups  similar  to  that  in  the  interior  scene.  The 
group  on  1.  is  composed  of  Poseidon,  PO^ElAnN,  resting  his  r.  on  trident,  1. 

holding  fluted  phiale,  and  Amphitrite,  AM*ITPITH,  who  holds  in  her  1.  an  alabas- 
tos,  from  which  with  her  r.  she  withdraws  a  spoon  with  long  handle.  Poseidon 
is  bearded  and  has  long  hair  with  two  tresses  falling  on  the  shoulders,  wreathed 
with  myrtle.  Amphitrite  has  a  long  chiton,  himation,  and  sandals,  and  her  hair  is 
fastened  in  a  knot  behind.  The  group  on  the  r.  consists  of  Zeus,  IEV$, 
wreathed  with  laurel  (?),  whose  sceptre  rests  on  the  ground  against  his  1. 
shoulder,  holding  fluted  phiale  in  1.  and  with  his  r.  extended,  lifting  the  himation 
from  the  shoulder  of  Hera,  H  EPA,  whose  1.  hand  rests  on  her  sceptre,  surmounted 
with  a  palmette  :  she  wears  a  Doric  chiton  with  a  side  seam  and  apoptygma 
girt,  and  a  himation  which  passes  over  the  back  of  her  head,  showing  the  front  of 
a  radiated  stephane  decorated  with  egg  pattern  :  on  her  forearms  are  bracelets, 
and  sandals  on  her  feet.  Zeus  has  a  rough  straight  beard,  and  his  hair  falls  in 

short  snaky  curls.  Behind  him  on  the  r.  stands  Ganymedes,  FaJNVMEAE^,  three- 
quarter  face  to  1.,  in  his  1.,  which  hangs  downwards,  a  strainer  (?)  seen  edgewise : 
he  wears  a  fillet.  The  two  couches  appear  to  rest  in  the  centre  on  a  common  leg. 
In  front  of  each  is  a  trapeza,  decorated  on  the  1.  with  a  point  rosette.  The  faces 
of  Zeus  and  Ganymedes  and  the  sceptre  of  Zeus  are  injured. 

[For  the  action  of  Zeus  with  Hera,  cf.  the  Selinus  metope,  Overbeck,  Kunstmyth.  Atlas, 
pi.  i,  2.] 

(b]  Similar  scene.  Here  there  is  no  column,  but  the  two  couches  are  simi- 
larly arranged.  The  1.  hand  group  consists  of  Ares,  APE^,  who  reclines  in  an 

attitude  of  repose,  his  r.  extended,  resting  on  his  knee,  but  with  his  spear  resting 
on  the  ground  and  against  his  1.  shoulder.  His  fluted  phiale  rests  on  the  trapeza 
beside  him.  His  hair  and  beard  are  in  short  crisp  curls,  and  he  wears  a 
taenia  fastened  at  the  back  in  a  bow,  and  decorated  with  stars,  under  which 

is  a  wreath  painted  in  purple.  At  the  foot  of  his  couch  stands  Aphrodite, 
A<t>POAlTE,  holding  on  her  r.  a  cantharos  with  lid  (?),  and  placing  her  1.  hand  on  her 
breast  She  wears  an  Ionic  chiton  with  himation,  and  a  saccos.  The  other  group 
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consists  of  Dionysos,  AIONY^O^,  wreathed  with  ivy,  thyrsos  resting  against  his  1. 

shoulder,  holding  up  fluted  phiale  in  r.,  and  Ariadne,  APIAANE,  seated,  making  a 

curious  gesture  with  both  hands  ;  the  first  finger  of  the  1.  hand  touches  the  little 

finger  of  the  r.  She  wears  a  sleeved  chiton,  himation,  and  sandals,  and  has  her 

hair  looped  up  behind  with  a  spotted  fillet  wound  obliquely  thrice  around  it.  The 

hair  of  Dionysos  is  very  long  and  falls  in  several  wavy  tresses  over  his  shoulders. 

Behind  Dionysos  on  r.  a  Seilenos,  Komos,  KOMO^,  bald  over  the  forehead,  stands 

with  body  en  face,  but  looking  downwards  at  Dionysos.  The  face  of  this 

figure  has  perished,  and  that  of  both  Ares  and  Aphrodite  are  damaged.  Each 
couch  has  a  trapeza  in  front  decorated  with  a  point  rosette,  as  before.  The 
cushions  on  the  couches  are  each  decorated  with  a  different  pattern. 

[For  the  association  of  Ares  as  consort  of  Aphrodite,  a  myth  specially  at  home  in  Thebes, 
cf.  Roscher,  vol.  i,  p.  405.] 

E  83.  KYLIX.     Ht.  4|  in.     Diam.  I2&  in.     Bequeathed  by  Felix  Slade,  Esq.     Formerly  in  the 
collection  of  Lucien  Bonaparte  and  in  the  Rogers  Collection.  Gerhard,  A .  V.  iv,  pi.  277,  p. 

50  (describes  it  as  "  Volcentische  " ;  but  this  need  not  represent  actual  provenance)  :  since 
cleaned.  Murray,  Designs  from  Greek  Vases,  no.  58  ;  cf.  Hartwig,  Meistersch.  p.  26,  for  motive 
of  apoxyomenos.  Much  broken,  but  little  wanting  :  the  style  resembles  that  of  the  Themis 
vase  in  Berlin,  Cat.  2538.  Purple  (now  faded)  has  been  used  for  headdresses  and  water.  Inner 

markings  in  light  brown.  Eye  of  the  fully  developed  profile  type.  Beneath  each  handle  is  a 

palmette  on  an  inverted  flower  (?),  with  a  palmette  on  each  side  of  the  handle. 

Interior  :  Within  a  circle  composed  of  sets  of  four  running  maeanders, 
separated  by  chequered  squares,  Two  Ephebi  at  the  Bath.  The  one  on  1.  is  in 
three-quarter  face  to  r.,  but  with  head  in  profile  ;  he  passes  his  r.  hand  behind 
his  neck,  probably  scraping  his  back  with  a  strigil.  The  other,  in  a  bent 
attitude  to  1.,  1.  foot  resting  on  the  toes,  nibs  his  extended  1.  arm  with  the  palm 
of  his  r.  ;  each  wears  a  fillet.  The  figures  stand  on  a  line  which  cuts  off  an 
exergue,  left  red. 

Exterior  :  (a)  Ephebi  at  bath.  On  the  r.  has  been  a  house,  represented 
by  an  upright  supporting  a  beam,  fastened  obliquely  to  it,  and  capable 
of  being  raised  or  lowered,  the  whole  resembling  the  modern  Egyptian 

"shaduf."  The  well-head  is  represented  by  a  cylindrical  structure  (puteal), 
raised  about  a  foot  from  the  floor.  Between  the  well  and  the  upright  an 
ephebos  squats  on  his  heels  to  1.,  raising  both  hands  to  his  hair,  upon  which 
a  companion,  standing  beside  the  well  in  the  background,  is  pouring  water 
from  the  bucket,  which  is  attached  to  the  cross-beam  by  a  cord.  On  the 
1.  is  a  loutron,  beside  which  in  the  background  are  two  ephebi  conversing :  a 
third  ephebos  on  the  1.  looks  on  with  folded  arms.  All  except  the  two  in  the 
well-house  wear  a  fillet. 

[Gerhard's  drawing  does  not  accurately  render  the  well  :  it  gives  the  upright,  but  has 
transferred  it  to  the  1.  of  the  design.  For  the  bucket  and  cord  in  a  similar  scene  see  Hartwig, 
Meistersch.  p.  259,  fig.  36^.] 

(b]  Five  ephebi  preparing  for  the  bath.     On  the  1.  an  ephebos  scrapes  his 
extended  1.  arm  with  a  strigil,  a  companion  facing  to  front,  with  1.  hand  on  hip, 
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looking  on.  On  the  r.  a  group  of  three,  of  whom  the  centre  one  has  his  back  to 

the  spectator,  and  with  a  strigil  in  his  r.  is  scraping  his  shoulder-blades  like 
the  figure  in  the  interior  scene  (most  of  his  body  destroyed)  ;  he  looks  to  1., 
towards  one  who  holds  up  in  his  1.  his  strigil,  laying  his  r.  forefinger  upon  it. 
The  one  on  the  r.,  holding  a  strigil  in  his  L,  hanging  at  his  side,  holds  up  his 
r.  with  the  palm  upwards.  All  the  figures  wear  a  fillet. 

84.  KYLIX.     Old  No.  824*.  ,  Ht.  4$$  in.     Diam.  12$  in.    Vulci.    Braun  Coll.  (cf.  Christie 
Sale  Cat.  Feb.  21,  1850,  no.  42).  Basseggio  Coll.  J.H.S.  ii,  pi.  10  (interior  scenes  only),  p.  57  = 
Harrison  and  Verrall,  p.  cxv,  fig.  25  ;  Museo  Ital.  iii,  p.  235^,  and  237,  note  7  ;  Miiller,  Theseus- 
metopen,  p.  18,  no.  86;  cf.  Roscher,  vol.  ii,  p.  145 1  s.v.  Krommyon;  and  Loeschcke,  Dorpater  Progr. 
1887,  pp.  2,  3.  Much  broken,  and  edges  of  fragments  injured  :  but  nothing  important  wanting,  and 
surface  otherwise  in  good  condition.  Drawing  in  the  style  of  yEson  (cf.  Ant.  Denkm.  ii.  (1892), 
pi.  i  :  and  Gerhard,  A.V.  iv,  pi.  327-8).  Purple  (or  vermilion,?  now  faded  to  grey)  is  used  for 
the  leaves  of  trees,  strings  of  pilos,  and  cord  tied  to  bull ;  white  for  the  hair  of  Crommyon. 
Brown  inner  markings  for  anatomy,  surface  of  hills,  tortoise-shell,  and  skin  of  Minotaur,  &c. 
The  eye  is  of  the  realistic  profile  type.  Below  the  exterior  scenes  is  a  band  of  pattern  like  that 
round  the  interior  medallion  ;  below  each  handle  an  ornament  formed  by  a  palmette  resting  on 
one  half  seen,  with  side  tendrils. 

Interior  :  Within  a  circle  of  pattern  consisting  of  sets  of  three  maeanders 
separated  by  chequer  squares,  Theseus  slaying  the  Minotaur.  Theseus,  with 
drawn  sword  in  r.,  moves  to  1.,  looking  back,  and  dragging  with  his  1.  hand  the 
Minotaur  by  the  1.  horn  out  of  a  building.  The  Minotaur  has  apparently  fallen 

forward  in  a  dying  icondition  :  only  his  head,  r.  arm,  and  body  to  waist  are 

visible,  the  rest  being  concealed  behind  the  building :  the  surface  of  his  bull's 
head  and  human  body  are  covered  with  brown  strokes,  indicating  hair.  The 
building  is  represented  by  a  Doric  fluted  column  with  entablature  and  triglyphs, 
forming  a  porch  to  the  main  building,  which  is  itself  represented  by  a  broad 
vertical  stripe  of  pattern,  consisting  of  alternate  labyrinth  (?)  patterns  and 
chequer  squares  ;  this  is  partly  cut  off  by  the  border  of  the  design.  In  this,  as 
in  all  the  other  scenes,  Theseus  is  beardless  and  wears  a  fillet  and  a  sword-belt 
with  scabbard. 

Round  the  central  design  is  a  frieze  composed  of  a  series  of  groups 
representing  six  more  of  the  Labours  of  Theseus  in  the  following  order, 
starting  from  the  1.  handle  and  proceeding  from  1.  to  r.  :  (i)  The  sow  of 
Crommyon  springs  upward  to  r.  against  Theseus,  who  advances  with  sword 

drawn  back  and  1.  hand  raised  and  wrapped  in  a  mantle  as  a  shield  (in 
the  attitude  of  Harmodios,  cf.  B  605).  Beside  the  sow,  in  the  background, 
an  old  woman  stands,  bending  forward,  with  both  arms  outstretched  towards 
Theseus,  the  1.  resting  on  a  long  staff  with  forefinger  extended  ;  she  has  a 
long  chiton  and  a  mass  of  white  hair  ;  her  face  is  wrinkled,  and  the  flesh  of 
her  arms  covered  with  strokes,  indicating  hair.  She  is  probably  Crommyon, 

the  personification  or  wood-nymph  (see  Loeschcke,  loc.  cit.}  of  the  locality, 
(ii)  Kerkyon  :  Theseus  (on  1.)  has  gripped  with  his  r.  the  1.  arm  and  with  his  1.  the 

r.  side  of  his  opponent,  and,  drawing  the  other's  body  towards  him,  throws 
Kerkyon  backwards  across  his  thighs :  the  1.  arm  of  Kerkyon  hangs  uselessly 
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behind  the  back  of  Theseus,  and  with  his  r.  he  vainly  tries  to  loosen  Theseus' 
grasp  of  his  side.  He  has  a  short  beard  and  hair  and  a  fillet,  and  is 
bald  over  the  forehead.  Beside  this  group,  a  club  hanging  up  and  a 

spear  or  staff  resting  on  end  obliquely  against  the  background,  (iii)  Procrustes 
has  fallen  backwards  to  1.  on  his  bed,  supporting  himself  with  his  r.  hand, 

and,  with  1.  hand  and  foot  feebly  raised,  tries  to  ward  off  the  blow  which 

Theseus,  swinging  over  his  back  the  double  axe  (pelekys),  is  dealing  him. 

Procrustes  has  rough  shaggy  hair  and  beard :  the  bed  is  marked  off  into 

lengths  by  curved  strokes  of  brown,  (iv)  Skiron :  Theseus  on  1.  in  three- 

quarter  back  view,  swings  over  his  head  the  foot-pan  (podanipter)  to 
strike  down  Skiron,  who  has  fallen  backwards  to  r.  ori  the  hill  in  an  attitude 

balancing  that  of  Procrustes  in  iii  :  he  is  bald  over  the  forehead,  and  has 
shaggy  hair  and  beard  ;  on  the  summit  of  the  hill,  beside  Skiron,  is  a  willow  (?) 
tree ;  at  the  foot  is  the  tortoise,  half  seen,  as  though  climbing  up  out  of 
water,  (v)  The  Marathonian  bull,  charging  violently  to  r.,  is  checked  by 
Theseus,  who,  with  r.  leg  supported  against  a  rock  and  1.  knee  pressed  against 

the  bull's  shoulder,  throws  his  weight  back  on  a  cord  in  his  1.  which  is  fastened 
to  the  animal's  horns,  and  throws  it  back  on  its  haunches ;  in  his  r.  he  holds  a 
club,  (vi)  Sinis  Pityocamptes,  seated  on  a  hill-top  beside  a  tall  pine-tree,  is 
dragged  to  1.  by  Theseus,  who  has  seized  him  by  the  r.  arm  in  one  hand  and 

with  the  other  draws  down  the  top  of  the  pine-tree.  Sinis  has  thrown  one  arm 
around  the  pine  and  presses  his  r.  foot  against  the  rock  in  scene  v :  with  his  1. 
foot  drawn  up  he  struggles  to  rise :  his  body  and  this  leg  are  towards  the 
spectator.  At  the  foot  of  the  hill  the  outline  of  a  tortoise  has  been  drawn  in 
error  and  left  unfinished  ;  the  hill  conceals  the  hind  legs  of  the  sow  in  i. 

Exterior  :  Here  the  six  scenes  just  described  are  repeated  in  their  corre- 
sponding positions ;  each  figure,  however,  standing  immediately  below  the 

corresponding  one  of  the  interior,  so  that  here  the  relative  positions  are  reversed. 
There  are  slight  differences  in  points  of  detail  :  in  (i)  the  I.  hand  of  Crommyon 
leaning  on  the  staff  is  drawn  back  ;  in  (ii)  Kerkyon  is  characterised  as  a 

pancratiast  by  the  bruised  face  and  large  shapeless  ear  ;  between  (i)  and  (ii)  hang 
a  pilos  ;  in  (v)  the  rock  is  not  shown  ;  and  in  (vi)  no  hill  is  given,  Sinis  merely 

kneels  to  r.  on  the  ground-line,  out  of  which  the  pine-tree  grows  :  here  again  his 
body  is  en  face,  and  his  bent  r.  leg  is  drawn  in  bold  foreshortening.  The  human 
opponents  of  Theseus  throughout  all  the  scenes  have  an  irregular  profile  and 
wrinkled  forehead,  in  contrast  to  the  regular  outline  of  the  face  of  Theseus. 

On  the  bottom  of  the  foot  engraved  characters ;  see  Old  Cat.  pi.  B  824*  ; 
and  cf.  E  81. 

[Cf.  the  similar  kylix  in  Cat.  Harrow  School  Museum,  p.  18,  no.  52,  where  the  designs  are 

repeated  on  exterior  and  interior.  Many  of  the  motives  are  identical  with  those  of  the  cup 
of  j£son.  For  the  arrangement  of  the  scenes,  cf.  Hartwig,  Meistersch.  p.  585,  note.] 

E  85.  KYLIX.     Ht.  *\\  in.     Diam.  i2|  in.     Blacas  Coll.     De  Witte,  Descr.  no.   13.     Murray, 
Designs  from  Greek  Vases,  no.  59  ;  referred'  to  by  Hartwig,  Meistersch.  p.  692,  as  on  p.  204, 
but  this  ref.  is  incorrect.  Much  broken  ;  parts  of  the  exterior  missing.  Drawing  monotonous 
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and  formal.  Purple  is  used  for  the  inscriptions,  &c. ;  brown  inner  markings  only  for  the 
upper  folds  of  the  chiton  and  hair  of  the  woman  on  1.  in  b.  The  eye  is  of  the  archaic  form,  but 
with  angle  slightly  opened.  Below  each  handle  a  single  palmette. 

Interior :  Within  a  circle  of  groups  of  four  running  maeanders  separated  by 
red  cross  squares,  two  Maenads  closely  draped  in  long  chiton  and  himation 
standing  confronted  ;  each  holds  a  thyrsos,  the  one  on  1.  resting  her  1.  upon  it, 
the  other  carrying  it  over  her  1.  arm.  The  one  on  1.  has  her  hair  tied  with  a 
taenia,  which  is  fastened  at  the  ends  with  long  purple  strings  terminating  in 
rosettes  :  the  other  wears  a  saccos  ornamented  with  four  stars.  In  the  field 

KAVEP+.  The  figures  rest  on  an  exergue  left  red. 
Exterior  :  (a)  Two  groups  of  a  man  and  woman  conversing.  On  the  1. 

an  ephebos  in  himation  and  fillet,  resting  his  1.  on  a  crutched  staff,  looks  at  a 
woman  who  holds  out  towards  him  a  purple  tendril  (?)  ;  in  her  1.  she  has  a 
mirror  ;  she  wears  a  sleeved  chiton  and  himation,  and  a  taenia  like  that  in  the 
interior.  Her  1.  foot  is  turned  to  r.,  her  body  en  face.  Next  is  a  bearded  man 
leaning  on  a  staff,  his  r.  arm  akimbo,  his  1.  leg  crossed  behind  his  r. :  he  wears 
himation  and  fillet.  He  is  confronted  by  a  woman  who  offers  him  with  her  r. 
an  alabastos  with  purple  cords  attached  :  she  wears  sleeved  chiton,  himation 
(covering  her  1.  arm  set  akimbo),  and  saccos.  Between  these  figures  is  a  chair 
to  r.  part  seen.  Above  the  scene,  imitation  inscriptions. 

(b}  Similar  scene  :  In  a  room,  indicated  by  a  Doric  column  on  1.,  a  woman 
in  sleeved  chiton,  himation,  and  saccos,  stands  holding  out  in  both  hands  a  purple 
hoop  towards  an  ephebos  who  is  in  the  same  attitude  as  the  bearded  man  in  a. 

Between  them  hangs  a  mirror.  On  the  r.,  an  ephebos  like  the  one  in  a,  con- 
fronting a  woman  who  moves  away  to  r.,  looking  back  and  holding  up  towards 

him  in  her  r.  a  purple  tendril.  She  holds  on  her  1.  a  toilet  casket,  and  exactly 
resembles  the  woman  on  1.  in  a  in  attitude  and  dress. 

E  86.  KYLIX.     Ht.  3  in.     Diam.  8|  in.     Castellani,   1865.    Ber.  d.  sacks.  Ges.  1867,  pi.  iv,  $, 

p.  101  ;  Baumeister,  p.  1588,  fig.  1650;  Bliimner,  Techn.  u.  Term,  i,  p.  283,  fig.  31  ;  Schreiber- 
Anderson,  Atlas  of  CL  Ant.  pi.  71,  4  ;  all  these  engravings  omit  important  details.  The  surface 
has  suffered  slightly.  The  eye  is  of  unusual  form,  having  the  dotted  pupil  and  archaic  form, 
but  with  the  upper  lid  drawn  in  naturally.  The  edge  of  the  hair  against  the  flesh  is  dotted ; 
the  shape  of  the  head  and  nose  are  peculiar.  Purple  is  used  for  the  inscription  :  inner  markings 
in  light  brown  profusely  used  and  carefully  drawn. 

Interior  :  Within  a  circle  of  single  maeanders,  an  old  shoemaker  at  work  in 

his  shop.  He  sits  on  a  diphros,  part  seen,  on  which  is  a  striped  cushion,  before 
a  trapeza  seen  in  perspective  on  the  r.  On  this  is  the  usual  square  of  hard 
wood,  upon  which  the  shoemaker  has  laid  a  long  strip  of  leather,  and  with  his 
1.  spread  over  it  he  keeps  it  in  position,  while  with  his  r.  he  cuts  it  carefully  with 
the  crescent-shaped  knife  such  as  cobblers  still  use  (TO/JLCVS  or  Treptro/iev?).  He 
is  bald  on  the  crown,  and  has  a  short  beard  and  wrinkled  forehead,  and  wears  a 

mantle  around  his  legs.  The  table  has  an  under  shelf,  closed  in,  with  two 

rectangular  openings.  At  his  feet  is  a  cubical  wicker  basket,  inscribed  KAVO£, 
VOL.  III.  I 
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/caXo9.  In  the  field  hang  objects  intended  to  characterise  the  workshop  :  on 
1.  two  pieces  of  leather  cut  out  for  the  sole  and  upper  respectively  of  a  boot,  then 
a  hammer,  a  boot,  a  sandal,  and  a  second  ro/j,ev<;.  In  the  field,  KAVO$,  /caXoV 
Exergue  left  red. 

E  87.  KYLIX.     Ht.  4  in.     Diam.  8|  in.     Cameiros,  1864.      Tomb  no.  F  252.     Several  parts 
wanting  :  foot  restored.  Strong  style.  Purple  is  used  for  the  fillet,  spindle,  bobbin,  and  thread, 
and  cords  of  alabastos.  Inner  markings  on  seat  of  chair  in  faint  brown.  The  eye  is  wanting. 

Interior :  Within  a  circle  composed  of  single  maeanders  interspersed  with  six 
red  cross  squares,  a  woman  seated  to  r.  in  a  chair,  holding  up  in  her  r.  a  mirror  : 
in  her  1.  some  oviform  object  for  the  toilet.  She  wears  a  sleeved  chiton  with 
himation  over  it  ;  her  hair  falling  on  her  back  is  put  within  a  net,  and  tied 
with  fillet.  Behind  her  is  a  calathos,  in  which  are  stuck  upright  a  spindle 
(atractos)  and  distaff.  On  the  r.  an  alabastos  with  cords  hangs  from  a  hook  : 

above  hang  two  castanets  ?  The  ground-line  is  a  line  of  black  cutting  off  an 
exergue  left  red. 

[Found  in  tomb  with  "  alabastos,  3  kylikes  with  black  ornaments,  glass  phiale,  blue,  yellow, 
and  green,  3  terra  cotta  female  statuettes,  a  terra  cotta  bird,  a  terra  cotta  vessel  (cover,  red 

with  brown  bands),  2  terra  cotta  dolls,  a  terra  cotta  spindle  ring."J 

E  88.  KYLIX.      Old   No.   982.     Ht.   3^   in.     Diam.   7;   in.     Nola.     Durand   Coll.   no.   639. 
Graceful  drawing  :  the  arms  and  seat  of  the  chair  in  curious  perspective  (cf.  E  147).  Brown 
(thinned  black)  is  used  for  shading  of  the  bowl  of  the  thymiaterion,  the  pyxis,  and  the 
cushion,  and  for  the  graining  of  the  leg  of  the  chair.  Eye  in  profile. 

Interior :  Within  a  circle  composed  of  sets  of  three  maeanders  separated  by 
red  cross  squares,  a  woman  burning  incense.  On  a  plinth  half  seen  on  1. 
stands  a  thymiaterion,  from  which  the  cover  has  been  lifted  off  and  deposited  at 
its  foot.  Into  this  the  woman  standing  before  it  scatters  with  her  r.  thumb  and 
forefinger  grains  of  incense  taken  from  a  pyxis  held  in  her  1.  She  wears  a 
sleeved  chiton,  a  bordered  himation,  and  a  saccos.  Behind  her  is  a  chair 

with  an  embroidered  cushion.  Above  hangs  a  wreath  of  myrtle,  of  which 
the  leaves  are  left  red,  and  the  circle  is  coloured  white.  The  cover  of 

the  incense  burner  is  conical  in  form,  with  rows  of  V-shaped  apertures. 
Exergue  left  red. 

E  89.  KYLIX.     Old  No.  980.     Ht.  4^  in.     Diam.  ̂ \  in.     Towneley  Coll.  no.  504.     Intact, 
except  that  foot  does  not  belong  :  surface  slightly  worn.  Graceful  style.  Inner  markings  very 
faint.  The  cord  by  which  the  aryballos  hangs  is  no  longer  traceable.  Eye  of  profile  type. 

Interior  :  Within  a  red  circle,  a  youth  in  himation,  which  leaves  both 

shoulders  and  r.  arm  free,  leaning  forward  to  1.  against  the  handle  of  his  staff. 
His  1.  shoulder  is  brought  forward,  so  that  his  body  is  in  three-quarter  back 
view.  Before  him  in  the  field  an  aryballos  hanging  from  a  hook.  His  feet  rest 
on  a  very  small  exergue,  left  red. 



KYLIKES. 

E  90. 

E  91 

E  92. 

KYLIX.     Ht.  3  in.     Diam.  5!  in.     Nola. 
pi.  5  ;  for  the  motive,  cf.  Hartwig.  Meistersch. 
p.  599,  note  i.     Purple  used  for  wreath.     Eye 
of  early  profile  type. 

Interior  :  Within  a  thin  red  circle, 

a  girl  (?)  with  short  hair,  wreathed,  and 
wearing  a  sleeved  undergirt  chiton, 
washing  with  both  hands  something 
in  a  loutron  part  seen  on  r.  On  the 
ground  beside  the  loutron  is  a  basket 

of  pyxis  form,  with  over-arching  handle, 
containing  two  apples  (?).  Above  the 
loutron  hangs  a  small  oinochoe. 

Behind  the  figure  hangs  a  sybene, 
inscribed  lengthwise  in  black  letters 

Blacas  Coll.     De  Rossi,  Vasi  Greet  di  Blacas, 

[Agyrrhios  was  the  name  of  a  well-known 
Athenian  general  of  the  first  decade  of  the 

IVth.  cent.  B.C.,  see  Pauly-Wissowa,  1893,  s.v.; 
cf.  also  Ar.,  Eccl.  102  and  184,  and  Schol. 
to  ibid.  1  02,  in  which  a  certain  connection  of 

Agyrrhios  with  flute-playing  and  the  musical 
contests  is  alluded  to.  This  play  was  produced 
in  392  B.C.] 

KYLIX.       Ht.    4i   in.      Diam.    ;|   in. 
Cameiros.     Tomb  no.  F   178.     Intact.     Sur-  FIG.  21  =  E  90. 
face  and   colour  in  good  condition  ;  drawing 
very  rough.      The  surface  has  been  ruddled,  and  sketch  marks    appear  in  a  lighter  colour. 
Eye  in  profile. 

Interior :  Within  a  circle  of  single  maeanders,  a  woman  seated  to  r.  at  the 

door  of  a  house  ;  she  wears  a  saccos,  earrings,  a  chiton,  and  a  mantle  which  is 
muffled  closely  around  her  neck,  covering  the  r.  hand  on  the  breast :  the  1. 
under  the  drapery  is  extended  towards  a  calathos  (part  seen)  on  the  r., 
decorated  with  horizontal  bands,  wavy  lines  and  dots.  The  seat  is  of 
irregular  shape  (a  rock  ?)  and  is  covered  with  an  end  of  the  mantle,  beneath 
which  a  striped  cushion  also  appears.  The  door  (part  seen)  is  represented  by 
thick  vertical  strokes  in  black,  with  brown  shading  lines  between  ;  over  it  a 
horizontal  slab  projects  vertically,  representing  the  portico. 

[Found  in  the  same  tomb  with  the  black-figure  kylix  B  439.] 

KYLIX.  Ht.  4|  in.  Diam.  8  in.  Cameiros,  1864.  Tomb  no.  F  150.  Roughly  drawn  ; 
surface  ruddled  ;  eye  of  transition  type. 

Interior :  Within  a  circle  of  single  maeanders,  a  youth  with  long  hair,  in 
himation  and  boots,  en  face,  but  turning  to  1.  to  place  an  apple  (?)  on  an  altar 

I  2 
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part  seen  ;  his  1.  hand,  under  his  mantle,  rests  on  his  thigh.  The  figure  had  a 
fillet  sketched  on  his  head,  but  the  lines  were  subsequently  blacked  out. 

[Found  in  the  same  tomb  with  this  were  a  jug,  cup,  strainer,  and  strigil,  all  o£  bronze.] 

E  93.  KYLIX.     Ht.   3f£  in.      Diam.  9!  in.      Nola.     Blacas  Coll.     Much  broken,  but  little 

wanting  :  surface  injured  by  fire,  which  has  blistered  the  glaze  and  burnt  the  clay  to  a  dull 

grey  :  in  one  fragment  only  is  any  of  the  original  colour  preserved.  The  lip  is  slightly  off-set 
in  int.,  and  around  the  base  of  the  stem  is  a  moulding.  Late  stage  of  strong  style.  Purple  is 
used  only  for  headdresses.  Inner  markings  in  light  brown  ;  eye  of  profile  type,  undeveloped 

(i.e.  disk  subtending  angle  of  eyelid).  Beneath  and  beside  each  handle,  a  triple  palmette 

springing  trom  a  palmette  half  seen. 

Interior  :  Within  a  circle  composed  of  sets  of  three  to  six  maeanders  separated 
by  chequered  squares,  an  hetaira  (?)  and  a  youth.  The  woman  (in  a  sleeveless 
undergirt  chiton  with  apoptygma,  hair  looped  up  with  a  fillet  wound  thrice  round) 
lays  her  1.  on  the  back  of  the  boy  and  with  her  r.  seems  to  be  placing  a  flower  (?) 
in  his  hair  ;  he  stands  en  face,  but  turns  to  look  at  her  ;  he  is  wreathed,  and 
wears  an  himation  covering  his  1.  arm.  Both  figures  stand  on  a  line  which 
cuts  off  an  exergue  left  red.  The  wreath  is  of  unusual  form,  consisting  of  a 
fillet  set  round  with  vertical  pieces. 

Exterior :  (a)  Conversation  scene.  Two  groups  of  draped  ephebi  and 
women  confronted  ;  on  1.  an  ephebos  holding  in  his  1.  a  chelys  ;  next  a  woman 
in  a  Doric  chiton  schistos  to  front,  looking  at  him,  holding  a  phiale  and  oinochoe. 
On  r.  an  ephebos  holding  out  a  purse  towards  a  woman  in  an  Ionic  chiton  and 
himation,  who  is  about  to  take  it  with  her  1.  and  offers  him  with  her  r.  a  phiale. 
Each  of  the  women  has  her  hair  looped  up  at  the  back  with  a  band,  which  also 
passes  round  the  head.  The  ephebi  wear  headdresses  like  the  one  in  the  interior 
scene. 

(b)  Similar  scene.  In  this  case  an  ephebos,  nearly  nude,  a  mantle  over 
his  1.  arm,  stands  to  front  between  two  women  (dressed  like  the  r.  hand  one  in  a), 
one  of  whom  holds  up  a  chelys,  the  other  offers  him  a  phiale,  which  she  has 
filled  from  an  oinochoe  in  her  1.  On  the  r.  an  ephebos  in  an  himation,  his  back 
turned,  but  looking  towards  the  group  on  1.  The  ephebi  wear  the  same  head- 

dress as  in  a. 

E  94.  KYLIX.     Old  No.  971**.    Ht.  3^  in.    Diam.  8£  in.     Vulci.     Durand  Coll.  no.  706.    The 
exterior  scenes  are  engraved  in  Hartwig,  Meistersch.  p.  138,  note  i,  fig.  20,  a,  b ;  cf.  also  p.  577, 
note  i  ;  Wernicke,  Lieblingsn.  p.  78 ;  Klein,  Lieblingsinschr.  p.  62  ;  C.  I.  Gr.  8454.  Much 
broken,  but  very  little  wanting  :  surface  considerably  injured,  especially  in  the  interior  scene  and 

a.  Graceful  style.  Purple  (?)  is  used  for  fillet,  inscription,  and  wreath ;  inner  markings  in 
faint  brown  ;  surface  ruddled.  Eye  in  developed  profile  type.  Beneath  and  beside  each  handle, 
a  triple  palmette  ornament. 

Interior:  Within  a  circle  of  single  maeanders  interspersed  with  eight 
chequered  squares,  an  athlete  standing  to  r.,  holding  strigil  in  1. :  his  r.  arm 
akimbo,  mantle  hanging  from  1.  forearm  :  he  wears  a  fillet  with  vertical  piece 
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over  forehead.  In  field  on  1.,  ZENDN  KAAo$,  HeWv  /caXd?.  His  feet  rest  on  a 
black  line  cutting  off  an  exergue  left  red. 

Exterior  :  (a)  Two  wrestlers  and  paidotribes.  The  wrestlers  (youths) 
bend  forward  towards  each  other  with  1.  leg  advanced,  trying  for  a  grip ;  each 
attempts  with  the  near  hand  to  catch  the  advanced  thigh  and  with  his  other 

hand  the  further  shoulder  of  his  opponent  The  paidotribes  stands  on  r.  en  face, 
but  looking  on,  holding  towards  the  wrestlers  his  staff.  All  these  figures  are  much 
damaged. 

(b)  Similar.  Here  the  one  athlete  has  gripped  with  his  locked  arms  and 
chin  the  1.  arm  of  his  opponent,  and  bending  forward  on  his  knees  to  r.,  with 
arched  back,  jerks  the  other  head  foremost  over  his  back.  The  vanquished 
athlete,  with  his  r.  arm  swung  upwards,  vainly  tries  to  recover  his  balance  :  his 

body  is  in  a  horizontal  position,  with  face  to  front  and  legs  in  air.  The  paido- 
tribes, closely  draped  and  wreathed,  stands  on  1.  looking  on,  and  raises  his  rod 

over  the  group. 

[For  this  trick  in  wrestling,  which  is  termed  in  Lucian,  Anach.  c.  24,  e?  ttyos  di/a/3ao-ra£«i/, 
see  Hartwig,  loc.  cit.  p.  137,  note  2.  The  same  scheme  occurs  on  a  vase  of  Euphronios,  ibid. 
pi.  xv,  2.] 

E  95,  KYLIX.     Ht.  4  in.     Diam.  9  in.     Presented  by  T.  S.  Smith,  Esq.,  1866.     The  fragments 
of  this  vase,  together  with  those  of  D  3  and  some  other  fragments,  were  formerly  made 
up  to  represent  one  vase.  The  centre,  most  of  the  body,  and  the  foot  are  wanting,  and 
what  remains  of  the  interior  has  been  scraped  down  for  purposes  of  restoration.  The  style 
is  identical  with  that  of  E  94.  Lip  slightly  off-set  both  in  int.  and  ext.  Purple  (now  nearly 
faded  away)  for  fillets  :  brown  inner  markings.  Eye  in  profile,  with  eyelash.  Beneath  and 
beside  each  handle,  a  triple  palmette  with  tendrils  and  buds,  starting  from  a  palmette  which 
rests  on  two  inverted  flowers. 

Exterior  :  (a)  Two  youths  wrestling,  beside  a  stele  on  the  1.  This  group 
seems  to  represent  an  intermediate  stage  between  the  two  scenes  shown  on 
E  94,  the  relative  positions  of  the  combatants  being  reversed.  Here  the  1.  hand 
athlete  has  gripped  his  opponent  with  his  r.  hand  under  the  r.  armpit,  and  chin 
pressed  upon  the  shoulder,  rendering  this  arm  of  his  adversary  helpless  :  passing 

his  1.  arm  across  his  adversary's  back,  he  pulls  his  body  sideways,  so  that  it  is  in 
three-quarter  face  (cf.  the  defeated  figure  in  E  94,  b)  :  the  next  stage  will 
correspond  to  that  shown  in  E  94  b,  where  the  victor  has  suddenly  twisted  round, 

and  using  his  adversary's  arm  over  his  own  shoulder  as  a  fulcrum,  pitches  him 
head  first  over  his  own  head.  The  fourth  stage  is  perhaps  that  shown  on  the 

vase  of  Euphronios  (Hartwig,  Meistersch.  pi.  xv,  2),  where  the  vanquished 
athlete,  completely  inverted,  is  being  hurled  on  to  the  ground.  The  trick  is 
perhaps  that  known  in  Greek  wrestling  as  /e?u//,a/a£e<i/  (see  Smith,  Diet.  Ant?  ii, 

p.  84).  The  legs  of  both  are  wanting.  On  the  r.  stands  a  third  wrestler, 
perhaps  the  paidotribes,  as  he  wears  a  fillet :  his  r.  arm,  and  most  of  his  body, 
legs,  and  1.  arm  from  the  elbow,  are  broken  away  :  he  stands  en  face,  but  looks 
on  at  the  wrestling. 
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(b)  Three  athletes  conversing.  The  central  figure  seems  to  be  leaning 

forward  on  a  staff, "with  his  r.  resting  on  his  hip:  he  is  confronted  by  one 
holding  up  a  strigil  in  his  1.  On  the  r.  a  third,  holding  up  a  strigil  in  his  r., 

appears  to  beckon  with  his  1.  to  the  others.  All  three  wear  fillets.  Of  the 
two  on  the  r.  little  more  than  the  head  is  preserved  :  the  1.  hand  figure  is  broken 

away  from  the  waist  downwards. 

E  96.  KYLIX.     Ht.  32  in.     Diam.  gl  in.     Cameiros,  1864.     Tomb  no.  F  260.     Drawing  fairly 

good.  Purple  is  used  for  the  head-dresses  (except  the  wreath  of  the  paidotribes,  which  is  left 
red).  Brown  inner  markings.  Eye  in  developed  profile,  with  eyelash.  Beneath  each  handle  a 

palmette  on  one  inverted,  from  which  issue  tendrils  terminating  in'leaves.  The  outline  of  hair 
is  wavy  on  the  interior  and  plain  on  the  exterior. 

Interior :  Within  a  circle  consisting  of  sets  of  three  mreanders  separated  by 

red  cross  squares,  a  youthful  athlete  preparing  to  hurl  the  discos.  He  stands 

with  body  en  face,  r.  foot  to  1.,  and  looks  round  to  r.,  holding  up  on  his  r.  fore- 
arm the  discos,  which  he  keeps  in  position  with  his  1.  hand.  Beside  him  on  the 

r.  is  a  square  basis  on  a  plinth  (altar  ?),  on  which  a  mantle  is  laid.  On  1.  in  the 
field,  KAAO£,  tcaXos.  Exergue  left  red. 

Exterior  :  (a)  Two  athletes  and  a  paidotribes.  The  paidotribes  stands 
on  the  r.,  wreathed,  and  closely  draped  in  his  himation,  and  resting  his  r.  on  his 
forked  staff.  On  the  1.  a  youth  moves  towards  him,  holding  out  in  both  hands 
halteres :  in  the  centre  stands  one  en  face,  looking  at  the  jumper,  and  resting  his 
r.  on  two  rods,  probably  for  hurling.  The  central  figure  wears  a  wreath,  and 
the  jumper  a  fillet  with  a  vertical  piece  over  the  forehead. 

(b}  Three  athletes  in  the  same  relative  positions.  The  one  on  the  1.  holds 
up  in  his  r.  a  strigil,  and  converses  with  the  central  figure,  who  extends  his  r. 
towards  him,  supporting  on  his  bent  1.  arm  a  discos,  holding  it  on  a  level  with 

his  shoulder.  The  r.  hand  figure  rests  his  r.  on  two  hurling-rods,  and  has  his  1. 
arm  akimbo.  On  the  r.  is  a  stele.  All  three  figures  wear  a  fillet  with  a  vertical 
piece  over  the  forehead. 

[Found  in  a  tomb  which  contained  also  a  small  black-figure  hydria  and  other  vases.] 

E  97.  KYLIX.     Ht.  3!  in.    Diam.  8J-  in.    Drawing  rude.    Purple  inscriptions,  head-dresses,  and 
cords  of  aryballos  :  inner  markings  in  faint  brown.  Eye  of  simple  profile  type.  Beneath  each 
handle  is  a  palmette  on  a  palmette  inverted  ;  above  the  insertion  of  each  handle  is  painted  an 
ivy  leaf  with  stalk. 

Interior :  Within  a  circle  of  sets  of  four  and  three  maeanders  separated  by 
red  cross  squares,  a  nymph  with  thyrsos  standing  to  r.  ;  she  wears  Ionic  chiton 
and  himation,  and  her  hair  is  looped  up  and  confined  with  a  fillet  wound  thrice 

round  it ;  she  holds  the  thyrsos  by  the  stem  upright  in  r.  In  the  field, 
unintelligible  letters.  The  exergue  left  red. 

Exterior  :  (a)  Three  ephebi.  On  1.  one  stands  with  r.  extended  resting  on 
staff:  he  is  confronted  by  the  central  figure,  who  addresses  him  ;  on  r.  the  third 
(r.  arm  akimbo,  1.  resting  on  staff)  stands  en  face,  but  looks  at  the  others.  Each 
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wears  a  mantle  and  a  fillet  with  straight  piece  over  forehead  ;  the  central  figure 
is  closely  muffled  in  his  mantle,  so  that  only  his  r.  hand  projects  beneath  his 
chin.  In  the  field  hang,  on  1.,  an  aryballos  from  a  hook ;  then  a  pair  of  tablets 
tied  round  with  a  cord,  in  which  the  stylus  is  inserted ;  a  purse,  and  a  cruciform 
object.  In  the  field,  unintelligible  letters. 

(ff)  Similar  scene.  The  figure  on  1.  leans  forward  against  his  staff, 
extending  both  arms  as  if  in  conversation  with  the  central  figure,  who  confronts 

him,  holding  upright  in  his  r.  a  spear  (?).  The  figure  on  r.  is  closely  wrapped  in 
his  mantle,  and  leans  forward  to  1.  against  his  staff.  Beside  this  last  figure  hang 
a  pair  of  tablets  with  stylus,  as  before  ;  a  purse,  and  from  one  hook  a  strigil, 
sponge,  and  aryballos.  Between  the  other  two  figures  is  a  cruciform  object. 
Letters  in  field. 

E  98.  KYLIX.     Ht.  3!  in.     Diam,  8£  in.     Nola.     Blacas   Coll.     Broken   and  repainted ;   the 
interior  has  lost  almost  all  the  original  surface.  Careless  drawing.  White  is  used  for  the  fillets 
and  the  strings  of  the  taenia.  The  eye  is  of  the  simple  profile  type.  Beneath  and  beside 
each  handle  a  palmette,  on  a  palmette  inverted,  with  spreading  tendrils. 

Interior  :  Within  a  circle  of  single  maeanders  interspersed  with  five  red 
cross  squares,  a  worn  an  en  face,  head  turned  tol,  extending  to  1.  with  her  r.  hand 
part  of  a  taenia  which  she  holds  in  her  1.  She  wears  a  sleeved  chiton,  himation 

and  saccos.  On  1.,  part  seen,  a  rectangular  box. 
Exterior :  (a)  A  woman,  like  that  just  described,  between  two  draped 

ephebi  ;  towards  the  one  on  1.  she  holds  out  a  toilet-box  with  her  r.  ;  this  figure 
rests  his  r.  hand  on  a  staff;  the  other  stands  en  face,  with  his  r.  akimbo,  but 
looks  to  1.  In  the  field  hangs  a  taenia.  The  ephebi  wear  fillets. 

(b)  The  same  ;  here  the  youth  on  r.  leans  on  a  staff,  and  the  woman  offers 
him  the  box.  The  other  holds  out  towards  her  in  his  r.  a  strigil. 

Beneath  the  foot,  incised  characters  :  MA. 

99.  KYLIX.     Ht.    3f  in.     Diam.   9^  in.      Cameiros,    1864.      Tomb  No.  F  199.     Drawing 
careless.  Eye  of  transition  type.  The  surface  has  been  ruddled.  Below  each  handle  is  a 
single  palmette,  and  a  tendril  is  painted  as  springing  from  the  insertion  in  each  case. 

Interior  :  Within  a  circle  consisting  of  single  maeanders  with  four  red  cross 
squares,  a  youth  standing  beside  a  column,  pointing  with  his  r.  towards  a  loutron 
part  seen  on  1.  He  stands  en  face,  wearing  an  himation,  which  covers  the  1.  arm 
and  is  passed  over  the  back  of  the  head. 

Exterior  :  (a]  Draped  youth  with  chelys,  between  two  draped  figures 
leaning  on  staves.  The  figure  on  r.  is  bearded,  and  has  r.  arm  akimbo :  from 
the  action  of  his  1.  he  seems  to  be  addressing  the  youth  with  the  lyre.  The 
other  figure  is  also  a  youth.  In  the  field  a  sponge,  strigil  and  aryballos  hang 
from  a  hook. 

(b}  The  same,  except  that  the  two  side  figures  are  both  like  the  bearded 

figure  in  a.  The  head  of  the  youth  with  the  lyre  is  broken  away  ;  and  there  is 
nothing  hanging  in  the  field. 

[Found  in  a  sepulchral  chamber  with  strigils,  spindle  whorls,  and  the  hydria  E  188.] 
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E   100.  KYLIX.     Ht.   3  in.     Diam.   8f  in.     Vulci.     Blacas  Coll.     The  foot   does   not  belong. 
Purple  is  used  for  the  flame,  head-dresses,  cords  of  basket  and  plectrum  in  exterior  scenes. 
No  inner  markings.  Eye  in  profile.  Beneath  each  handle,  a  palmette,  with  tendrils  terminating 
in  a  leaf. 

Interior :  Within  a  circle  of  alternate  maeanders  and  red  cross  squares,  a 
woman  standing  to  r.  before  a  burning  altar  in  form  of  an  Ionic  capital  with 
volutes  and  egg  moulding,  half  seen  on  r.,  on  which  she  is  pouring  wine  from  a 
phiale.  She  wears  a  sleeved  chiton,  a  himation,  and  a  saccos  with  purple  loop  at 
the  end. 

Exterior :  (a)  Symposion :  Three  figures  reclining  to  r.  on  the  ground- 
line  ;  each  leans  his  1.  arm  on  a  cushion  folded  in  two.  The  central  figure,  who 
is  bearded,  holds  up  in  his  r.  a  chelys  towards  the  1.  hand  youth,  who  turns  to 
receive  it  ;  the  youth  on  the  r.  holds  against  his  breast  a  cotyle  (black  silhouette). 
Beside  this  figure  hangs  a  basket,  and  beside  the  1.  hand  figure  his  staff  leans 
against  the  background. 

(6)  Similar  scene:  In  this  case  the  central  figure  (a  youth)  turns  to  r., 
playing  on  the  flutes,  towards  the  youth  on  r.,  who,  with  head  thrown  back  and 
r.  arm  clasped  over  the  crown,  seems  to  be  singing  (cf.  E  38,  and  Hartwig, 
Meistersch.  p.  325,  note  i).  The  1.  hand  youth  holds  out  on  his  r.  a  cotyle 
towards  the  1.  On  the  r.  of  the  central  figure  hangs  a  basket,  on  the  1.  a 
lyre.  All  the  figures  in  both  scenes  wear  himation  over  1.  shoulder,  and  fillet. 

Below  the  exterior  scenes  a  red  band,  on  which  are  painted  a  series  of 
objects  in  black  silhouette,  as  follows  :  below  the  bearded  man  in  a  a  basket, 
next  on  r.  a  pair  of  boots,  a  cotyle,  oinochoe,  kylix,  keras,  pair  of  sandals  seen 
in  perspective,  a  pair  of  boots,  a  cotyle,  pair  of  boots,  cotyle,  kylix,  oinochoe, 
pair  of  sandals  in  perspective.  [Cf.  E  64,  E  70.] 

E  101.  KYLIX.     Ht.  2-J  in.     Diam.  6}  in.     Much  broken  ;  a  good  deal  of  all   three   designs 
wanting,  and  surface  corroded  ;  one  handle  restored.  Careless  drawing  of  latest  style.  A  few 
inner  markings  in  thinned  black.  Eye  in  profile.  Beneath  and  beside  each  handle,  a  quadruple 
palmette  ornament. 

Interior:  Within  a  circle  of  single  maeanders  interspersed  with  chequer 
squares,  a  pair  of  ephebi.  The  one  on  r.  moves  forward  as  if  stepping  down 
from  a  height  towards  the  other,  who  stands  with  bent  body  and  beckoning 
1.  hand,  holding  forward  in  r.  a  strigil.  Both  feet  rest  on  a  black  line  concentric 
with  the  border. 

Exterior  :  (a)  Three  athletes  :  The  central  one  bends  forward  to  1.  with 
both  arms  extended  together  in  front,  as  if  about  to  jump  (cf.  E  5)  :  the  one  on 
r.  seems  to  be  encouraging  him  :  the  one  on  1.  draws  back,  holding  out  a  strigil in  his  r. 

(b)  Similar  group :  Here  the  central  figure,  en  face,  with  legs  apart  and 
bent,  scrapes  his  1.  breast  with  a  strigil,  and  turns  to  talk  with  the  one  on  1. 
The  one  on  r.,  with  r.  arm  arched  over  head,  scrapes  his  shoulder  (?)  with  a  strigil. 
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E  102.  KYLIX.     Old    No.   818.     Ht.    3}   in.     Diam.    10  in.     Vulci.     Durand   Coll.    No.   200. 
Spirited  composition  ;  drawing  in  parts  careful,  and  in  parts  very  rough.  Purple  wreaths  of 
Seileni  and  rein  in  b.  Inner  markings  in  light  brown,  which  is  also  used  to  indicate  the  rough 

hair  on  the  mule's  legs.  Eye  in  profile.  Beneath  and  beside  each  handle,  an  elaborate  quad- 
ruple palmette  (as  E  93). 

Interior  :  Within  a  circle  of  single  maeanders,  Seilenos  riding  on  a  mule. 

The  mule,  saddled  with  a  pack-saddle  (aarpd^f),  cf.  Hartwig,  Meistersch.  p.  564), 
and  bridled,  and  with  head  erect,  moves  slowly  to  1.  Seilenos  is  seated  side 
saddle,  so  as  to  front  the  spectator,  with  his  feet  crossed,  and  looks  to  r. ;  he 
has  on  his  1.  arm  a  thyrsos,  and  his  r.  lies  loosely  on  the  shoulder  of  the  mule. 

Exterior  :  (a)  Dionysos  riding  on  mule  between  two  Seileni  dancing. 
Dionysos  (bearded,  long  hair,  wreathed  with  ivy,  short  chiton,  mantle  floating 
back  from  1.  arm,  high  endromides  with  flaps)  bestrides  the  mule,  which  moves 
slowly  to  r.  He  carries  a  thyrsos  in  his  r.,  and  extends  his  1.,  throwing  back  his 
head  as  if  singing.  Before  him  a  Seilenos  dances  forward  on  to  his  1.  foot,  with 
head  thrown  back,  his  r.  arm  extended  sideways,  and  swinging  with  his  1.  his 
thyrsos  behind  his  back.  From  the  stem  of  this  thyrsos  sprouts  a  shoot  of  ivy. 
Behind  Dionysos  a  second  Seilenos  moves  forward  in  a  crouching  posture, 
slapping  his  thigh  with  his  1.  and  extending  his  r.  in  front  of  him,  with  thyrsos 
set  upright  on  the  ground. 

(b}  Similar  scene.  Here  it  is  a  Seilenos  who  reclines  upon  the  mule,  as  on 
a  couch,  resting  his  elbow  on  the  withers  and  his  crossed  legs  along  the  crupper. 
In  his  r.  is  a  thyrsos  with  ivy-shoots,  with  which,  held  head  downwards,  he  seems 
to  beckon  the  figure  following,  or  else  to  be  beating  the  mule.  This  figure 
springs  forward  upon  his  1.  foot,  holding  up  in  his  1.  a  blazing  torch  ;  his 
r.  arm  is  in  a  peculiar  position,  arched  in  front  of  his  forehead  with  fingers 
pointing  downwards.  The  mule  is  led  by  the  rein  by  a  third  Seilenos,  who 
walks  forward  on  r.,  holding  up  in  his  1.  a  torch.  The  thyrsos  of  the  riding 
Seilenos  has  a  very  small  head,  composed  apparently  of  five  ivy  leaves.  The 
Seileni  throughout  are  wreathed  with  ivy.  The  mules  have  the  cross  mark  on 
the  shoulders  clearly  indicated  in  black. 

Under  the  foot,  an  incised  character,  A. 

[For  Seilenos  reclining  on  a  mule,  cf.  Clarac  iv,  696,  no.  1610  A.] 

E  103.  KYLIX.     Old  No.  969.     Ht.  3^  in.     Diam.  9!  in.     Murray,  Designs  from  Greek  Vases, 
no.  61.  Much  shattered,  but  nothing  of  the  designs  wanting.  Florid  style.  Purple  is  used 
for  flowers,  headdresses,  and  fringes  of  sashes,  &c.  Inner  markings  in  fine  black  :  eye  in 
profile.  Beneath  and  beside  each  handle  an  elaborate  quadruple  palmette  ornament. 

Interior :  Within  a  circle  of  maeanders  separated  by  dotted  chequer  squares, 
a  woman  seated  to  r.  on  a  chair,  approached  by  an  attendant,  who  holds  upon 
her  r.  a  large  oblong  box,  a  pyxis  on  foot,  with  cover,  resting  upon  it.  and  a 
taenia  :  in  her  1.  is  a  string  of  beads.  The  seated  woman  rests  her  r.  elbow 
on  the  back  of  her  chair ;  she  wears  a  sleeved  chiton  girt  at  the  waist,  himation 
around  her  legs,  and  earrings,  and  her  hair  is  looped  up  with  a  double  sphendon£ 
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radiated  over  the  forehead.  The  attendant  wears  a  girt  chiton  with  apoptygma, 
a  fillet  with  a  radiated  stephane,  and  earrings.  A  broad  exergue  left  red. 

Exterior:  (a)  Apollo  between  two  nymphs  (?).  Apollo,  a  full-grown 
youth  of  effeminate  type,  with  long  wavy  hair  falling  on  his  shoulders  and 
wreathed,  resting  his  1.  on  a  branch  (or  tree  ?)  of  laurel  which  he  holds  upright, 
stands  in  three-quarter  face  to  1.  :  in  his  r.  he  holds  the  end  of  a  small  mantle, 
which  passes  at  his  back  and  hangs  over  his  1.  forearm.  He  looks  towards  a 
woman  (priestess  ?)  on  1.,  who  offers  him  a  phiale,  which  she  has  filled  from  an 
oinochoe  hanging  in  her  r.  ;  she  wears  a  sleeved  chiton,  a  himation  leaving  r. 
shoulder  free,  and  her  hair  in  a  knot  supported  by  an  embroidered  double 
sphendone.  On  r.  an  attendant  stands  holding  up  in  her  r.  a  curious  object, 
somewhat  in  form  of  a  fleur-de-lis,  coloured  purple  :  on  her  1.  hand  is  a  rect- 

angular box,  on  which  is  a  semicircular  object  :  she  wears  a  chiton  schistos,  girt 
and  with  a  colpos  :  her  short  hair  is  wound  round  with  a  fillet. 

(b}  Artemis  (?)  between  similar  figures.  Artemis  stands  to  1.,  her  1.  hand 
resting  on  a  sceptre,  holding  up  in  her  r.  an  object  like  a  fleur-de-lis,  similar  to 
that  in  a  ;  she  wears  a  Doric  chiton  schistos,  girt  at  the  waist,  with  a  shawl- 
shaped  garment  hanging  at  her  back  from  the  shoulders ;  this  garment  is 
embroidered  with  trefoils  and  fringed  at  the  edge.  Her  hair  is  looped  up,  and 
confined  with  a  fillet  ending  in  trefoils  ;  she  wears  a  radiated  stephane  and 
earrings.  The  woman  on  the  1.  carries  on  her  1.  a  rectangular  box,  of  which  the 
lid  is  raised,  and  a  fringed  taenia  ;  with  her  r.  she  raises  above  her  r.  shoulder  the 
edge  of  her  himation  ;  she  wears  a  sleeved  chiton  girt  at  the  waist,  himation 
leaving  r.  shoulder  free,  and  earrings,  and  her  hair  is  looped  up  with  a  fillet, 
as  before.  Behind  her  in  the  field  hangs  a  taenia.  The  other  woman  holds  on 
her  1.  a  rectangular  box  decorated  in  three  horizontal  bands  and  with  a  curved 
handle  on  lid  ;  in  her  r.  a  mirror  :  she  is  dressed  like  the  last. 

[Under  the  foot  incised  characters,  old  Cat.  pi.  B  969.] 

E  104.  KYLIX.     Old  No.  819.      Ht.  4J  in.      Diam.  u|  in.     Vulci.      Durand  Coll.  No.  298. 
Murray,  Designs  from  Greek  Vases,  no.  62  ;  cf.  Hartwig,  Meistersch.  p.  675,  note  I.  Much 
broken  ;  a  small  piece  wanting  in  a  and  b.  Style  apparently  in  imitation  of  a  good  design, 
but  extremely  careless  in  execution.  Brown  is  used  for  inner  markings.  Eye  of  fully  developed 
profile  type.  Beneath  and  beside  the  handles,  a  quadruple  palmette  ornament. 

Interior :  Within  a  circle  of  single  maeanders,  interspersed  with  six  red 
cross  squares,  Heracles  strangling  the  Nemean  lion.  Heracles,  youthful 
and  beardless,  bending  forward  to  r.,  has  locked  both  arms  from  above  around 

the  lion's  neck,  and  with  his  head  pressed  downwards  against  its  mane,  com- 
presses the  throat  so  that  the  jaws  are  open  and  tongue  protruding.  The  fore 

paws  of  the  lion  are  planted  on  the  thighs  of  Heracles,  whose  club  has  fallen 
behind  him.  The  contest  takes  place  on  rocky  ground,  which  is  indicated  by 
an  irregularly-shaped  space  left  red.  The  hair  of  Heracles  is  crisp  and  curly  ; 
the  curls  indicated  by  raised  dots. 

[For  beardless  type  of  Heracles,  ct.Jahrbuch,  1893,  P-  !6i.] 
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Exterior:  (a)  Heracles  driving  off  the  cattle  of  Geryon.  Heracles 

(bearded,  lion-skin  over  head  and  girt  at  waist,  with  tail  looped  up  in  it),  holding 
club  in  r.  and  cornucopia  (?)  on  1.  shoulder,  moves  to  r.  behind  three  bulls, 
the  foremost  of  which,  drawn  in  foreshortening  almost  en  face,  turns  its  head  to 
look  back  at  Heracles.  Beside  the  hindmost  bull,  in  the  background,  is  a 
leafless  tree  with  six  branches. 

[The  cornucopia  is  uncertain,  in  consequence  of  a  fracture.  For  Heracles  with  this 

attribute,  cf.  Ann,  dell'  Inst.  1869,  pi.  GH,  and  Roscher,  s.v.] 

(b}  Heracles  (P)  and  the  Cretan  bull.  Heracles,  youthful  (as  in  interior 
scene),  distinguishable  by  the  club  which  has  dropped  at  his  feet,  bending 
forward  to  r.,  has  caught  the  bull  by  both  horns  as  it  springs  forward,  and  seems 
to  be  forcing  it  backward  ;  his  head  is  passed  under  that  of  the  bull,  so  that  the 

bull's  muzzle  rests  on  the  shoulders  of  the  hero.  Beside  the  bull,  in  the  back- 
ground, a  bearded  man  stands  looking  on,  who  raises  his  r.  with  a  gesture  of 

surprise  ;  he  wears  a  mantle  and  leans  forward  against  his  staff.  On  the  r. 
stands  another  bearded  spectator  (lolaos  ?),  wearing  a  short  girt  chiton,  the 

lower  part  decorated  with  a  border  of  vertical  black  rays,  and  a  skin,  and  carry- 
ing a  club  on  his  1.  shoulder ;  he  raises  his  r.  with  a  gesture  of  surprise.  The 

skin  does  not  seem  to  be  that  of  a  lion,  but  is  more  like  a  nebris. 

E  105.  KYLIX.     Old  No.  975*.     Ht.  4f  in.     Diam.  io|  in.     Millingen  Coll.  1847.     Broken  into 
numerous  fragments,  and  surface  of  int.  much  decayed  in  parts,  but  nothing  important  wanting. 
Style  as  E  104.  No  purple  ;  brown  inner  markings.  The  cup  in  b  and  the  staff  of  the  r.  hand 
figure  in  a  are  drawn  in  silhouette  against  the  red  of  the  figures.  Beneath  and  beside  each 
handle,  a  triple  palmette  ornament. 

Interior  :  Within  a  circle  consisting  of  sets  of  four  maeanders  separated  by 
red  cross  squares,  Theseus  (?)  with  the  bull  of  Marathon.  The  bull  springs  to 
r.,  but  is  restrained  by  Theseus,  who  grasps  it  by  the  r.  horn  with  his  1.  ;  in  his  r. 
he  holds  a  club  ;  he  wears  a  cap  (perhaps  a  badly  drawn  petasos  of  the  archaic 
form),  and  a  mantle  hangs  from  his  shoulders.  Feet  on  border. 

Exterior :  (a}  Komos.  On  r.  a  youthful  figure  dances  to  r.,  looking  round, 
his  r.  foot  raised  to  level  of  his  knee  ;  he  is  followed  by  three  bearded  men  ;  the 

foremost  carries  a  kylix  in  his  1.  ;  the  second  starts  to  1.,  looking  back,  his  r. 
hand  raised  in  surprise  ;  the  third  walks  to  r.,  resting  his  r.  on  his  staff.  All 
wear  a  fillet  with  a  bow  over  the  ears,  and  a  mantle  on  the  1,  arm  or  shoulder, 

and  all  have  staves  except  the  figure  with  the  cup. 
(b}  Similar.  On  r.  a  youth  stands  to  1.  on  tiptoe,  as  if  marking  time,  and 

plays  on  the  flutes  :  towards  him  come  two  youths,  the  foremost  turning  round 
to  address  the  other,  who  holds  on  his  r.  a  kylix.  On  1.  a  bearded  man  moves 

away  to  1.,  exactly  resembling  the  figure  moving  to  1.  in  a.  All  the  figures  are 
attired  similarly  to  those  in  a. 

E  106.  KYLIX.     Ht.  3jin.     Diam.  8f  in.     Campanari  Coll.     Anciently  (?)  mended  with  rivets. 
Late  style.     Purple  fillets,  fruits,  straps,  and  wreaths.     Round  int.  a  circle  composed  of  sets 
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of  three  mseanders  separated  by  dotted  chequer  squares.  Below  and  beside  each  handle, 
a  quadruple  palmette  ornament.  Below  ext.  a  thin  red  line. 

Interior :  Toilet  scene.  A  woman  in  long  chiton  with  sleeves,  himation, 
hair  with  fillet  twice  wound  round  it,  moves  to  r.,  holding  in  1.  a  string  of  beads  ; 
she  looks  round  to  1.,  holding  up  in  her  r.  a  large  alabastos  with  straps  towards 
a  woman  who  follows,  holding  on  her  1.  a  square  box  with  three  fruits  on  it,  and 
a  taenia  :  she  wears  a  Doric  chiton  with  apoptygma  girt,  and  earrings,  and  her 
hair  is  looped  up  with  a  radiated  fillet.  The  exergue  is  left  red. 

Exterior :  (a)  A  wreathed  youth,  in  chlamys  and  high  laced  endromides 
and  holding  in  his  1.  two  spears  upright,  takes  with  his  r.  a  string  of  beads  from 
a  box  with  raised  lid  which  a  woman  on  1.  holds  on  her  1.  hand,  together  with  a 
fillet  with  trefoil  ends :  with  her  r.  she  raises  the  edge  of  her  dress  from  her 
shoulder.  On  the  r.  a  second  woman  moves  away  to  r.  looking  back.  Both 
women  are  dressed  like  the  first  in  the  interior. 

(&)  Similar  scene.  Here  the  youth  holds  the  spears  in  his  r.,  and  from  his 
1.  hang  a  string  of  beads.  The  1.  hand  woman  has  no  fillet  in  her  1.  and  wears  a 
radiated  fillet :  her  box  is  closed,  and  on  it  are  three  fruits :  the  other  has  a 
similar  box  with  fruits,  and  with  her  r.  raises  an  edge  of  drapery  from  her 
shoulder. 

E  107.  KYLIX.      Ht.   3!  in.      Diam.  9  in.      S.    Agata  dei  Goti.      Temple  Coll.      Wernicke, 

Lieblingsn.  p.  60 ;  Klein,  Lieblingsinschr.  p.  87,  wrongly  classes  this  under  "  Unteritalische 
Vasen."  Style  careless.  Broken,  but  nothing  wanting.  The  inscriptions  are  in  vermilion,  and 
the  surface  has  been  ruddled.  Sketch  marks  in  a  lighter  colour.  Eye  of  transitional  form. 
Ear  in  form  of  an  ellipse  with  upright  stroke  in  centre. 

Interior:  Within  a  border  formed  by  a  wreath  of  olive  between  two  thin  red 
circles  (Diam.  8^  in.),  Nike  with  phiale  before  a  youth  leaning  on  a  staff. 
Nike  (on  1.)  holds  the  phiale  on  her  r.  against  her  breast,  and  with  1.  holds  the 
skirt  of  her  dress  at  the  thigh:  she  wears  a  saccos,  and  a  sleeveless  chiton  with 
girdle.  The  youth  has  his  r.  arm  akimbo  and  stands  in  three-quarter  back  view  : 
his  staff  rests  against  his  1.  arm,  which  is  covered  in  his  himation,  the  body  and 

r.  arm  being  left  uncovered.  Above,  KAAO5-  AP+NO>  (sic),  /ca\o?  */\px(i)vo<;. 
The  feet  rest  on  a  red  exergue. 

Exterior  :  (a)  Nike  between  two  youths.  On  the  r.  is  a  figure  similar 
to  the  youth  in  the  interior  scene.  In  the  centre  Nike  (dressed  as  before,  but 
with  a  himation  covering  body  and  1.  arm,  and  a  fillet  around  her  saccos)  is  about 
to  move  to  1.,  but  turns  to  look  at  him,  raising  the  edge  of  her  dress  as  before 
with  her  r.  On  the  1.  a  youth,  closely  muffled  in  an  himation  which  covers 
apparently  a  petasos  at  the  back  of  his  neck,  moves  to  1.,  looking  back  and 
beckoning  with  his  r.  hand  which  emerges  from  the  mantle  on  his  breast. 
Above,  KAAO3-,  «aXo9. 

(b)  Similar  scene.  The  r.  hand  figures  are  the  same  :  the  1.  hand  figure 
has  no  petasos,  has  r.  arm  and  shoulder  free,  and  stands  with  r.  akimbo,  en  face, 
but  looking  to  r.  Above,  KAAO£,  /caXo?.  The  himation  of  Nike  and  of  the 
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figure  confronting  her  in  both  the  ext.  scenes  has  a  curious  ornament  at  the 
side. 

E  108.  KYLIX.     Old  Nos.  971***  and  1624.      Ht.  2f  in.     Diam.  yf  in.     Purchased  at  Braun's 
Sale,  1851.  The  interior  is  engraved,  Hartwig,  Meistersch.  p.  59,  fig.  8,  in  connection  with  the 
fisherman  type  in  the  interior  of  a  cup  by  Cachrylion.  Drawing  careless,  especially.in  interior. 
White  is  used  for  wreaths,  sashes,  fillets,  and  the  rod  and  line  :  no  inner  markings.  Beneath 
and  beside  the  handles,  a  debased  palmette  and  helix  ornament. 

Interior :  Within  a  circle  consisting  of  maeanders  separated  by  squares 
with  dotted  quarters,  Seilenos  fishing.  He  squats  to  r.  on  a  rock  jutting  out 
from  the  border  on  1.,  and  with  his  rod  in  r.  has  hooked  a  fish  which  he  draws 

in,  preparing  to  grasp  it  with  his  1.  The  colour  in  which  the  rod  and  line  were 
painted  is  almost  entirely  faded. 

Exterior  :  (a)  Two  ephebi:  the  one  on  r.  wears  a  mantle  and  holds  upright 
in  his  r.  a  thyrsos  :  the  other,  confronting  him,  is  nude,  and  leans  forward  with 
his  1.  foot  resting  on  higher  ground,  with  both  hands  in  a  position  as  if  they  had 
contained  some  object  now  wanting.  The  thyrsos  has  a  taenia  tied  around  the 
stem.  Both  figures  wear  a  fillet.  On  the  1.  hangs  in  the  field  a  discos  (?), 
half  seen. 

(b}  The  same :  except  that  the  figure  on  1.  has  both  feet  on  the  same  level, 
and  leans  forward  against  a  staff  which  keeps  up  his  himation :  he  holds  a 
wreath  (?). 

E  109.  KYLIX.     Ht.  3!  in.     Diam.  9^  in.     Nola.     Blacas  Coll.     Musee  Blacas,  pi.  xx,  pp.  60-3  ; 
£l.  Cfr.  in,  pi.  33,  p.  83  ;  Ann.  del?  Inst.  1831,  p.  145,  no.  300  ;  and  1832,  p.  106.  Much  broken  ; 
half  of  the  interior  and  of  b,  and  one  handle  and  the  foot  are  restorations.  Drawing  in  late 
debased  style.  Eye  in  profile.  Beneath  and  beside  each  handle,  a  triple  palmette  ornament. 

Interior :  Within  a  circle  (diam.  7  in.)  of  large  maeanders  separated  by 
chequered  squares,  Triton  to  r. :  he  is  bearded,  and  has  long  fimbriated  fish 
tail  ;  his  body  is  wanting  from  below  the  shoulders  to  half  way  down  the  tail : 
but  he  seems  to  have  worn  an  embroidered  chiton  and  a  mantle :  the  head  is 

radiate.  Below  his  tail  are  remains  of  objects*  which  probably  indicated  the 
sea.  The  trident  in  his  1.  is  certain  from  the  traces  that  remain. 

Exterior :  (a)  A  woman  seated  to  1.  looking  to  r.  between  two  nude 
athletes.  She  holds  up  in  her  r.  a  flower  (?),  and  wears  a  chiton  embroidered  on 
the  breast,  earrings,  and  a  radiated  stephane.  The  figure  on  1.  holds  up  a 
flower  (?),  the  one  on  r.  a  strigil  ;  each  wears  a  fillet 

(b]  A  group  restored  much  as  a.  The  only  part  preserved  is  a  fragment 
with  the  legs  of  the  1.  hand  athlete. 

E  110.  KYLIX  with  low  foot.      Old  No.    1621.      Ht.   4  in.      Diam.   8|  in.      Hamilton    Coll. 

D'Hancarville,  iv,  pll.  119-21.  Late  style.  White  berries  of  thyrsos  and  ivy,  earrings,  and 
rays  of  fillet.  Ornaments  throughout  like  E  130. 

*  Panofka  imagined  he  saw  in  these  shells  (?)  an  inscription,  NHPEYZ. 
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Interior :  Dionysos  and  a  Maenad :  Dionysos,  beardless,  with  radiated 

fillet  and  long  hair  falling  on  his  shoulders,  is  seated,  in  three-quarter  face  to  1., 
on  a  rock  on  which  his  mantle  is  laid,  the  end  passing  over  his  r.  thigh  :  in  his 

r.'he  holds  upright  a  thyrsos,  his  1.  rests  on  the  rock.  Confronting  him  on  1.  is 
a  Maenad  in  long  chiton  with  apoptygma,  radiated  fillet,  earrings,  and  hair 
knotted  on  crown,  who  holds  on  her  1.  a  phiale,  in  her  r.  an  oinochoe  at  her 
side.  The  exergue  is  left  red. 

Exterior  :  (a)  Three  athletes  conversing.  The  one  on  1.  holds  up  in  his 
r.  a  strigil ;  the  central  one  looks  at  him,  holding  up  a  strigil  in  his  1.  The  one 
on  r.  leans  on  a  staff;  this  figure  and  the  first  have  a  mantle  on  one  shoulder. 
All  have  radiated  fillets. 

(b)  Similar  group.  The  one  on  the  1.  raises  his  1.  foot,  bending  forward 
with  both  hands  as  if  lacing  a  sandal.  The  central  figure,  en  face,  looks  at  him 
and  extends  his  1.  towards  the  third,  who  with  mantle  on  1.  arm  leans  against  a 
staff.  All  three  wear  radiated  fillets. 

E  111.  KYLIX.     Old  No.  968.     Ht.  2\  in.     Diam.  7l  in.     Till  Sale,  1844,  lot  137.     Late  coarse 
style.  Much  repaired  and  restored.  Purple  (or  white  ?)  fillets.  Around  the  interior  scene,  a 
band  of  roughly-drawn  maeanders  separated  by  dotted  cross  squares.  Beneath  and  beside 
handles,  three  palmettes. 

Interior  :  A  draped  ephebos  in  fillet  to  1.,  holding  upright  in  r.  a  thyrsos. 
On  each  side  an  object  very  roughly  drawn,  part  seen  :  that  on  1.  seems  to  be 
part  of  a  square  base,  that  on  r.  a  loutron. 

Exterior  :  (a)  Lampadedromia  P  A  nude  ephebos  on  1.  moves  forward  to 

receive  a  lighted  torch,  such  as  was  used  in  the  torch-race,  from  a  draped 
ephebos  :  both  wear  fillet. 

(b)  Similar  group  :  here  the  one  on  1.  holds  up  a  large  discos  (?)  ;  the 
draped  one  holds  upright  in  his  r.  a  palm  branch. 

E  112.  KYLIX.     Ht.  4-J-  in.     Diam.  81  in.     Presented  by  T.  S.  Smith,  Esq.,  1866.    Much  broken. 
Late  style.  The  band  of  figures  and  the  handles  are  genuine  ;  the  remainder  seems  made  up 
from  parts  of  another  vase.  White  is  used  for  the  fillets. 

Interior:  Around  the  lip  a  wreath  of  laurel,  which  seems  to  be  almost 
entirely  modern. 

Exterior  :  (a)  Pour  youthful  nude  figures  moving  to  1.  The  first  and 
third  (from  1.)  turn  to  converse  with  the  second  and  fourth.  The  third  figure 
rests  his  r.  on  a  staff. 

(b)  Similar :  Here  the  same  figures  converse  in  pairs  confronted.  The 
second  is  seated  on  a  rock.  Beneath  and  beside  each  handle,  a  triple  palmette. 
All  the  figures  wear  white  fillets.  Below  the  scenes  a  thin  red  line. 

E  113.  KYLIX,  with  low  foot.    Shape  fig.  3.     Old  No.  985.     Ht.  2|  in.    Diam.  6i  in.    Hamilton 
Coll.  Style  heavy  and  clumsy.  Purple  used  for  the  fillet,  wreath  (?),  and  the  straps  of  the 
aryballos.  Inner  markings  very  slightly  indicated  in  light  brown.  Below  the  r.  arm  is  a  row  of 
dots,  possibly  intended  to  represent  ribs  ;  on  the  r.  upper  arm  a  curious  mark,  perhaps  intended 
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for  muscle.     The  hair  over  the  forehead  is  treated  in  the  archaic  method,  as  a  row  of  curls. 

The  eye,  however,  is  of  the  simple  profile'  type. 

Interior :  Within  a  thin  red  circle  a  youth  standing  to  r.,  his  r.  hand  raised 

holding  a  wreath  (?),  his  1.  at  his  side  holding  the  pick-axe  (scapane)  of  a  leaper  ; 
he  wears  a  fillet  with  a  vertical  piece  over  the  forehead.  Behind  him  is  a  stele 
or  goal,  on  a  plinth  half  seen  :  above  it,  an  aryballos  with  straps,  hanging  from 
a  hook.  Both  feet  rest  on  the  border. 

E  114.  KYLIX,  with  low  foot.     Old  No.  984.    Ht.  if  in.    Diam.  6|  in.    Hamilton  Coll.  Jahrbuch, 
i  (1886),  p.  12,  gives  cut;  Miiller,  Handbuch  der  cl.  Alt?  vol.  v,  pt.  3,  pi.  4,  fig.  2.  Slightly 
chipped  lip.  Surface  in  bad  condition  in  parts.  Graceful  style  Purple  is  used  for  the  fillet 
and  the  straps  of  the  aryballos.  Eye  in  profile.  Hair  over  forehead  a  row  of  dots. 

Interior :  Within  a  thin  red  circle  a  youth  standing  to  r.,  with  uplifted  r. 
hand,  before  an  altar  half  seen  ;  he  wears  a  fillet  with  a  vertical  piece  over 
the  forehead.  His  1.  arm  is  not  seen,  but  seems  to  hang  at  his  side.  Behind 
him  hangs  by  a  long  loop  an  aryballos.  The  altar  is  of  unusual  form,  having 
in  place  of  the  volutes  and  egg  moulding  a  broad  torus  moulding. 

[For  this  design,  cf.  E  No.  113,  which  it  closely  resembles  ;  the  attitude  may  be  that  of 
praying,  or,  more  likely,  of  taking  an  oath,  cf.  note  on  E  63,  ante^\ 

E  115.  KYLIX,  with  low  foot.     Ht.  \\  in.     Diam.   5!  in.     Presented  by  G.  Witt,  Esq.,  1868. 
Intact ;  surface  in  very  good  preservation.  Brown  inner  markings,  only  traceable  on  thigh. 
Eye  in  simple  profile.  The  surface  has  been  ruddled. 

Interior  :  Within  a  thin  red  circle,  a  youth  standing  to  1.  before  a  cube  (half 
seen),  over  which  he  bends,  extending  his  r.  downwards  towards  it,  his  L  behind 
him.  On  1.  hangs  a  strigil. 

E  116.  KYLIX,  with  low  foot.     Ht.  2  in.     Diam. 
6|  in.  Nola.  Blacas  Coll.  De  Rossi,  Vasi 
Greet  di  Blacas, ^pl.  28.  Broken,  but  nothing 
of  design  wanting.  Surface  generally  good. 
Purple  used  for  fillet  :  inner  markings  in  light 
brown.  Eye  in  profile. 

FIG.  22  =  E  116. 

Interior :  Within  a  thin  red  circle 

an  athlete  running  to  r.  holding  up  1. 
hand  ;  in  his  r.  at  his  side  a  pair  of 
hurling  rods  ;  he  wears  a  fillet.  His  r. 
foot  rests  on  the  border. 
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E  117.  KYLIX,  with  low  foot.     Ht.  2^  in.     Diam.  6£  in.     Nola.     Blacas  Coll.     De  Rossi,  Vast 

Greci  di  Blacas,  pi.  15.  Nearly  intact.  Surface 

in  good  condition.  Careless  drawing,  but  fine 

lines.  Purple  used  for  the  wreath.  Eye  in  profile 

type. 

Interior:  Within  a  thin  red  circle 
a  youth  wreathed,  wearing  himation,  and 
resting  r.  on  crooked  staff,  stands  to  r. 
looking  upwards.  Behind  him,  a  stele  or 
goal  (?)  on  a  plinth,  part  seen. 

E  118.  KYLIX,  with  low  foot.     Ht.  i^  in.     Diam. 

5|  in.  Cameiros,  1864.  Tomb  no.  F  50.  About 
one  quarter  of  lip  broken  away ;  surface  much 
injured  by  corrosion.  Graceful  style.  Inner 

markings  of  body  and  wings  in  a  colour  which  is 
now  a  bright  yellow.  The  surface  has  been 
ruddled.  Eye  in  profile. 

Interior  :  Within  a  circle  composed 
of  two  red  lines  very  close  together, 
Eros  moving  to  r.  in  a  slightly  bent 
attitude,  putting  forward  his  r.  hand  with 
fingers  bent  as  if  holding  something.  On 
his  1.  hand  is  seated  a  hare,  and  a  mantle 
hangs  from  his  1.  forearm.  He  wears  a 
fillet,  to  which  is  attached  a  dotted  rosette  over  the  forehead,  both  coloured 

purple. 
[Found  outside  a  child's  tomb,  together  with  the  hydria  E  173.] 

E  119.  KYLIX,   with  low  foot.      Ht.  2  in.     Diam.  6|  in.     Purchased  at  Castellani  Sale  1866. 

The  surface  has  suffered  slightly.  Brown  inner  markings.  Eye  of  the  developed  profile  type. 

The  exterior  is  decorated  with  a  diamond  check  pattern,  the  chequers  alternately  black  and 
dotted  red,  arranged  obliquely  :  under  each  handle  is  a  black  palmette  between  two  vertical 
bands  of  zigzags. 

Interior  :  Within  two  concentric  red  circles  Two  Athletes  ;  the  one  on  r.  is 
en  face,  but  turns  his  head  towards  his  companion,  who  holds  up  in  his  1.  an 
aryballos,  having  in  his  r.  a  strigil :  the  other  has  also  an  aryballos  hanging  from 
a  cord  in  his  1.  The  figures  stand  on  a  black  line  which  cuts  off  an  exergue 
left  red. 

E  120.  KYLIX,  with  low  foot.     Old  No.  979.     Ht.  i|  in.     Diam.  6£  in.     Nola.     Durand  Coll. 
no.  415.  Overbeck,  Her.  Bildw.  p.  665  ;  Heydemann,  Iliupersis,  p.  18,  note  6,  E.  The  folds 

of  the  woman's  dress  are  in  light  brown  :  her  wreath  in  a  colour  which  is  now  greyish.  Eye 
of  developed  profile  type. 

Interior :    Within    a    double    circle    of    red    lines,   Neoptolemos   killing 

FIG.  23  =  E  117. 
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Polyxena(P).  The  woman  is  dressed  in  an  undergirt  sleeveless  chiton,  with 
stethodesmos,  and  her  hair  is  looped  up  under  her  wreath.  She  raises  both 
arms,  palm  upwards,  with  an  imploring  gesture  towards  the  man,  who  raises  his 
r.  above  his  head  (not  shown,  but  probably  holding  sword  drawn  from  scabbard 
in  1.)  to  despatch  her ;  he  wears  a  chlamys,  endromides  and  a  pilos  (these  last 
half  seen).  The  altar  is  of  a  form  developed  from  an  Ionic  capital,  and  has 
rudimentary  volutes  and  egg  moulding.  Exergue  left  red. 

[The  subject  of  this  scene  appears  to  be  uncertain.  Various  other  suggestions  have  been 
made,  as  Orestes  killing  Clytaemnestra,  or  Hermione  ;  Alcmaeon  killing  Eriphyle  :  De  Witte, 
Overbeck  and  Heydemann  all  agree  in  calling  it  the  sacrifice  of  Polyxena  by  Neoptolemos.] 

E  121.  KYLIX,  with  low  foot  and  offset  lip.     Old  No.  975.     Ht.  2|  in.     Diam.  -2\  in.     Towneley 
Coll.  no.  503.  Surface  in  bad  condition.  Drawing  careless  and  mannered.  Beneath  each 
handle  is  a  palmetto,  from  which  issues  on  each  side  a  tendril  ending  in  a  flower. 

Interior  :  Within  two  concentric  circles,  two  women  conversing.  The  one 
on  1.  is  seated  on  a  rock,  closely  muffled  in  drapery  :  the  other  stands  to  front, 
with  face  turned  to  1.  and  holding  in  her  r.  a  sceptre.  Both  wear  sleeved  chiton, 
himation,  and  a  fillet  looping  up  the  hair. 

[This  scene  is  identical  with  the  interior  of  E  122.] 

Exterior  :  (a)  Symposion  of  a  bearded  man  and  an  ephebos  :  both  recline 
to  r.  on  a  long  cushion  or  mattress,  decorated  with  vertical  stripes,  and  resting 
on  the  ground.  The  youth  looks  round  at  his  companion,  who  looks  down- 

wards, and  holds  in  his  r.  a  phiale.  They  lean  on  striped  cushions,  and  wear 
mantles  leaving  the  r.  shoulder  free,  and  woollen  fillets.  In  the  field  hang  two 
pairs  of  objects  roughly  drawn,  boots  or  halteres  (?). 

(d)  The  same,  except  that  here  the  bearded  man  looks  at  his  companion. 

E  122.  KYLIX,  with  low  foot.     Old  No.  976.     Ht.  2^  in.     Diam.  81  in.     Nola.     Durand  Coll. 
no.  227.  El,  Cer.  i,  p.  81  gives  cut  of  a  ;  Knapp,  Nike  in  der  Vasenm,  p.  56,  note  i.  Drawing 
rude.  Eye  in  profile.  Beneath  and  beside  each  handle  a  palmette,  from  which  sprouts  on 
each  side  a  long  tendril  with  three  spirals,  terminating  in  a  flower.  The  foot  on  its  under 
surface  is  decorated  with  a  series  of  concentric  circles,  partly  painted  and  partly  moulded. 

Interior :  Within  two  concentric  thin  red  circles,  Two  women  conversing. 
The  one  on  1.  is  seated  on  a  rock,  closely  muffled  in  drapery :  the  other  stands 
en  face,  but  looks  at  her,  her  r.  resting  on  a  sceptre.  Both  wear  a  sleeved  chiton, 
himation,  and  fillet  looping  up  the  hair.  Exergue  left  red. 

Exterior :  (a)  A  woman  with,  sceptre,  and  a  winged  figure,  Nike  (?), 
running  toward  her.  The  woman  is  exactly  like  the  figure  holding  sceptre  in  the 
interior,  and  stands  in  the  same  position  on  r.  On  1.  Nike,  muffled  in  himation 
and  wearing  chiton  and  fillet,  runs  towards  her.  Between  them  hang  two 
uncertain  objects  (a  pair  of  boots  ?). 

(b)  The  same  repeated. 

E  123.  KYLIX,  with  low  foot.     Ht.  i|  in.     Diam.  5!  in.     Cameiros,  1864.     Tomb  no.  F  216. 
The  surface  has  been  ruddled.    The  eye  is  of  the  simple  profile  type. 
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Interior :  Within  a  circle  of  single  maeanders,  a  boy  in  shoes  and  himation 

runs  to  r.  in  an  attitude  of  attack,  his  staff  clubbed  in  his  r.  at  his  side,  his  1. 
under  his  mantle  extended  as  a  shield.  On  the  1.,  and  forming  a  background 

for  his  r.  foot,  is  an  object  of  irregular  shape,  part  seen,  perhaps  part  of  a  rock  (?). 

[Found  in  the  tomb  of  a  child,  with  a  black  figure  hydria  B  350,  and  a  cock  in  terra-cotta.] 

E  124.  KYLIX,   with  low  foot.      Ht.  2j  in.     Diam.   7j  in.      Castellani,    1873.      Style    corre- 

sponding to  the  black-figure  "miniature"  painting  (cf.  B  401-425).  Purple  used  for  fillet  of 
warrior  and  sandals  :  inner  markings  in  fine  strokes  of  light  brown.  Eye  as  p.  4,  fig./,  with  disc 

against  closed  inner  angle.  Beneath  and  beside  each  handle,  a  triple  palmette  ornament,  with 
tendrils  terminating  in  buds. 

(a)  Youthful  warrior  arming.      He   sits  on  a  chair  on  the  r.,  a  mantle 
around  his  thighs,  and  bends  over,  fastening  with  both  hands  a  sandal  upon 
his  r.  foot,  the  cords  of  which  he  draws  tight:  the  1.  foot  is  already  shod,  and  he 
wears  a  fillet.     On  the  1.  a  woman  stands  holding  out  towards  him  in  her  r.  a 
helmet  with  the  checkpiece  turned  up.    She  wears  a  sleeved  chiton  and  a  himation, 
and  her  hair  is  looped  up  and  confined  with  a  fillet.     Behind  her  is  a  diphros 
with  striped  cushion,  on  which  is  laid  a  mantle  and  a  cuirass.      Above  the 
group  is  a  shield,  half  seen,  with  device  of  a  lion  bounding  to  1. 

(b]  Similar  scene.     Here   the   youth   is   seated  as  in  a,  but  leans  back, 
raising  both  his  arms  to  take  down  the  shield,  which  is  half  seen,  and  has  the 
device  of  a  lion  crouching  to  1.     The  woman  here  wears  a  Doric  chiton  with 
apoptygma,  and  her  hair  falls  down  her  back,  confined  with  a  fillet.     She  stands 
en  face,  but  turns  her  head  to  r.,  and  holds  up  in  her  1.  a  cuirass  without  pteryges, 
modelled  like  the  human  body  :  in  her  r.,  which  hangs  down,  is  a  mantle.     On 
a  diphros  on  her  1.  is  a  tall  conical  helmet  with  stepped  cheekpicccs,  and  crest 

set  in  a  curious  wheel-shaped  piece.     By  the  side  of  it  is  a  spear  stuck  nearly 
upright  in  the  ground. 

E  125.  KYLIX,  with  low  foot.     Old  No.  977.     Ht.  2,95  in.     Diam.  8]  in.     Nola.     Durand  Coll. 

no.  135.  Slightly  broken,  but  generally  in  good  condition.  Minute  style.  The  lip  is  "  off-set," 
and  the  under  side  of  the  foot  is  elaborately  moulded  in  concentric  circles,  partly  coloured  black, 
partly  a  deep  red.  Light  brown  for  inner  markings  and  for  the  surface  shading  of  the  hill  in  a. 
Eye  of  developed  profile  type.  Beneath  each  handle,  a  palmette,  from  which  branches  on  either 
side  a  tendril  with  flower. 

Interior :  A  rosette  stamped  in  the  black  glaze. 
Exterior  :  (a]  On  r.  Seilenos  reclining  on  a  rock,  on  which  are  strewn  ivy 

tendrils,  and  leaning  back  against  a  diota  which  is  wreathed  with  ivy  ;  his  1.  leg 
is  bent  under  him  ;  on  his  1.  arm  is  his  thyrsos ;  in  his  r.  he  holds  out  a 
cantharos  towards  a  Nymph,  who  approaches  from  1.,  her  head  thrown 
back,  playing  on  a  chelys  ;  she  has  long  hair  and  wears  a  sleeved  chiton  with 
apoptygma,  and  a  himation  on  her  1.  arm  ;  behind  her  stands  a  tree  with 
forked  branches,  but  no  leaves. 

(b)  A  Maenad  (Doric  chiton  with  apoptygma,  himation  knotted  round  waist, 
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hair  looped  up  with  fillet)  runs  away  to  r.,  looking  back  and  brandishing  her 
thyrsos  at  a  Seilenos,  who,  with  body  bent  and  elbows  at  sides,  dances  after  her. 

[The  head  of  the  Seilenos  is  exaggerated  out  of  proportion,  and  probably  intended  to 
suggest  the  mask  of  Satyric  comedy.] 

E  126.  KYLIX,  with  low  foot.     Old  No.  986.     Ht.  2f  in.     Diam.  7|  in.     Nola.     Durand  Coll. 
no.  654.  Furtwangler,  Eros  in  der  Vasenm.  p.  16.  The  upper  part  of  one  handle  is  wanting  : 
the  surface  on  exterior  injured  by  fire  :  part  of  the  interior  has  suffered  from  a  flaw  in  baking. 
Minute  style  ;  glaze  brownish.  The  wreaths,  cord,  and  the  plectra  are  in  a  colour  which  has 
turned  whitish.  Inner  markings  in  faint  brown.  Eye  fully  developed  profile  type.  Beneath 
each  handle  a  palmette,  from  which  branches  out  on  each  side  a  tendril  terminating  in  a  flower. 

Interior :  Within  a  thin  red  circle,  a  youth,  nude,  wreathed,  standing  to  r. 
with  knees  bent,  as  if  under  the  weight  of  the  situla  (?),  which  he  holds  up  in 
both  hands  ;  on  r.  a  stool,  with  a  striped  cushion  on  it,  half  seen.  Red  exergue. 

Exterior  :  (a)  Eros  flies  to  r.  towards  a  boy  with  long  hair,  who  stands 
holding  out  a  purse  in  his  r.,  in  an  attitude  as  if  singing.  On  the  1.  another  boy 
appears  to  be  tuning  his  chelys.  All  three  are  nude  and  wreathed. 

(ft)  Similar  scene,  except  that  the  boy  on  r.  holds  a  cord. 

E  127.  KYLIX,  with  low  foot.     Ht.  2f  in.     Diam.  8J  in.     Temple  Coll.     Broken  into  numerous 
fragments,  which  have  been  subjected  to  fire  and  suffered  considerably  on  the  surface.  Minute 
style.  Beneath  each  handle  a  palmette  branching  out  into  a  helix  and  flower. 

Interior :  A  star  of  nine  rays  on  rosette,  stamped  into  the  black  glaze. 
Exterior :  (a)  A  bearded  man  in  talaric  sleeved  chiton  and  himation, 

holding  a  sceptre,  stands  en  face,  but  looks  to  1.,  holding  out  his  r.  hand  as  if 
beckoning  :  on  the  r.  a  woman  (sleeved  chiton  and  himation,  hair  looped  up) 
runs  away  to  r.,  looking  back,  with  both  arms  extended  as  if  in  amazement. 

(b)  The  same  two  figures  ;  but  here  the  woman  holds  the  sceptre  and  the 
bearded  man  pursues  her  to  r. 

E  128.  KYLIX,  with  low  foot.     Old  No.  974.     Ht.  2-^  in.     Diam.  8J  in.     Nola.     Durand  Coll. 

no.  368.  Tischbein,  Vases  d'1  Hamilton,  i,  pi.  21  ;  Ann.  deW  Inst.  1844,  pi.  C.  (interior  only), 
p.  147  ;  Knapp,  Nike  in  der  Vasenm.  p.  57.  Eye  in  profile.  Beneath  and  beside  each 
handle  a  palmette  with  branching  tendrils  and  buds.  The  under  side  of  the  foot  is  carefully 
modelled  and  painted  in  concentric  circles  of  black  and  red.  Drawing  very  rude,  especially 
in  the  interior. 

Interior  :  Within  two  concentric  thin  red  circles,  Nike  handing  a  helmet 
to  a  bearded  figure.  Nik6  (on  1.)  wears  sleeved  chiton,  himation  which  covers 
her  1.,  and  a  radiated  stephane  ;  her  long  hair  is  fastened  at  the  end  in  an  oblong 
ornament.  The  figure  confronting  her  rests  his  r.  half  way  up  a  staff  or  sceptre  : 
he  wears  a  long  chiton  and  black-bordered  himation  covering  his  1.  arm,  and  a 
fillet.  Feet  on  a  black  line  which  cuts  off  a  very  small  exergue,  left  red. 

Exterior :  (a)  A  bearded  figure  (apparently  the  same  as  in  the  interior) 
standing  as  before,  from  whom  a  woman  runs  away  to  1.,  looking  back,  her  arms K  2 
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extended  on  either  side  with  a  gesture  of  surprise ;  she  wears  a  chiton  and 
himation,  and  her  hair  is  looped  up  and  fastened  with  a  sphendone. 

(b)  Continuation  of  #(?).  The  woman  here  runs  away,  with  the  same 
gesture,  to  r.,  and  is  pursued  by  a  youth  with  drawn  sword  ;  he  wears  a  short 
chiton,  a  chlamys  covering  extended  1.  arm,  a  radiated  stephane,  and  endromides. 

E  129.  KYLIX,  with  low  foot.     Ht.  3!  in.     Diam.  9^  in.     Found  in  a  tomb  at  Nola  by  the 
elder  Due  de  Blacas.  Blacas  Coll.  Surface  slightly  chipped  in  parts,  and  gilt  rubbed,  but 
otherwise  intact.  Drawing  florid.  In  the  int.  shading  in  a  brownish  tone  is  used  for  the 

jacket  and  the  tympana  ;  purple  for  some  of  the  headbands  and  the  lines  of  ground  ;  gilding 

for  jewellery,  headdresses,  dots  on  the  tympana,  berries  on  thyrsi,  grapes,  and  stalks  of  vine, 
berries  of  laurel  and  myrtle  and  centres  of  palmettcs.  The  face  of  Dionysos  in  the  interior 
is  drawn  with  wrinkled  forehead,  the  wrinkles  coloured  brown.  Inner  markings  in  very  thin 

black.  The  eye  is  of  developed  profile  type.  Beneath  and  beside  each  handle  a  triple  palmette 
ornament  with  acanthus  leaves. 

Interior:  Within  a  circle  of  sets  of  four  masanders  separated  by  chequer 
squares,  Revel  of  Dionysos  and  Ariadne.  Dionysos  (youthful,  long  wavy 
hair,  taenia  in  bow  over  ears,  radiated  stephane,  mantle  hanging  from  1.  shoulder 

and  twisted  around  r.  leg)  staggers  to  r.,  his  head  (in  three-quarter  face)  thrown 
back  as  if  he  were  singing ;  his  1.  arm,  holding  a  chelys,  hangs  at  his  side  ;  his 
1.  is  passed  round  the  neck  of  Ariadne,  who  supports  him  with  her  r.  around 
his  waist.  She  looks  back  at  him,  holding  up  a  tympanon  on  her  1.,  decorated 
in  the  centre  with  a  star.  She  wears  a  long  chiton,  a  bordered  himation  which 
is  kept  up  by  the  1.  arm,  and  a  jacket  open  down  the  front  and  embroidered 
with  rosettes  and  a  border  of  spirals  ;  her  hair  is  looped  up  with  a  purple 
fillet,  and  she  wears  a  radiated  stephane,  earrings,  bracelets,  and  a  necklace. 
On  the  1.  Eros  flics  behind  them,  his  head  thrown  back  as  if  he  were  singing, 
and  striking  with  his  r.  on  an  uplifted  tympanon.  He  is  represented  as  a  young 
boy,  with  long  wavy  hair  confined  with  a  fillet.  On  the  r.  a  sprig  of  laurel 

springs  from  the  ground.  The  feet  of  the  figure  rest  on  no  ground-line. 
Around  the  scene  runs  along  the  lip  of  the  vase  a  wreath  of  vine-leaves 
alternating  with  bunches  of  grapes. 

[The  lyre,  the  laurel  sprig,  and  the  indication  of  rays  on  the  head  would  suggest  Apollo 

(cf.  Ann.  deir  Inst.  1865,  pi.  H)  :  moreover  he  has  long  hair,  whereas  the  undoubted  Dionysos 
on  ext.  has  short  hair  and  is  a  different  type.  Apollo  is  shown  in  a  Dionysiac  scene  in  Stephani, 

Coinpte-Rendu,  1861,  pi.  4.  The  Phrygian  jacket  and  the  tympanon  of  the  woman  may  mark 
her  as  Kybele.j 

The  exterior  scenes  fall  into  two  horizontal  bands,  suggested  by  the 
modelling  of  the  vase.  On  the  broad  lip  is  a  wreath  composed  of  alternate 

myrtle-flowers  and  groups  of  three  myrtle-leaves.  On  the  body  of  the  vase — 
Exterior  :  (a)  Dionysos  and  thiasos.  Dionysos  (youthful,  nude,  wearing 

a  fillet  around  his  short  hair)  is  seated  to  r.  on  a  mantle  spread  on  rising 
ground,  indicated  by  purple  lines  ;  he  leans  on  his  r.  elbow,  and  holds  in  1.  a 
thyrsos  ;  he  turns  to  look  at  a  nymph  on  1.,  who  brings  him  a  bowl.  On 
his  r.  another  nymph  brings  a  cantharos  ;  both  are  dressed  in  a  chiton  girt  at  the 
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waist,  and  have  hair  tied  in  a  knot  at  back;  they  wear  necklace,  earrings  and 
bracelets,  and  a  stephane  (?).  On  the  r.  a  Seilenos  dances  forward,  with  head 
thrown  back  and  snapping  the  fingers  of  his  r.  hand  ;  he  has  a  head-dress  like 
that  of  Dionysos. 

(b}  The  same.  Here  the  r.  hand  nymph  has  no  cantharos  ;  her  r.  rests  on 
her  hip,  and  she  stands  to  r.  facing  the  dancing  Seilenos,  who  is  here  ithyphallic. 
Beneath  and  beside  each  handle  is  a  triple  palmette  ornament  with  acanthus 
leaves. 

E  130.  KYLIX,   with  low  foot.      Old  No.    1622.      Ht.    2f  in.     Diam.   8   in.      Hamilton    Coll. 
Heydemann,  Nereiden  mit  den  Waffen  des  Ach.  p.  20,  no.  Q.  Late  style.  Waves,  berries  and 
stalks  of  wreaths,  and  centrepiece  of  fillet,  white ;  brown  wash  on  body  of  sea  monster. 
Around  the  moulding  on  interior  of  lip,  a  wreath  of  ivy  with  berries.  Around  interior 
design,  a  band  of  sets  of  five  maeanders  separated  by  red  cross  squares.  Beneath  and  beside 
the  handles,  triple  palmette  ornament. 

Interior :  Nereid  on  Hippocamp  with  greave  of  Achilles.  Through  the 
sea  (indicated  by  wavy  lines)  the  Hippocamp  moves  to  r.,  bearing  on  its  back, 
side-saddle,  a  Nereid  in  long  chiton  with  apoptygma  girt,  long  hair  tied  at  the 
back  and  wreathed  with  olive,  and  earrings  :  she  holds  upright  on  her  1.  palm, 
by  its  lower  end,  a  greave,  and  extends  her  r.  as  if  directing  the  animal ;  it 
has  the  head  and  fore-quarters  of  a  horse,  wide  open  jaws  with  teeth,  a 
spiny  back  in  place  of  mane,  and  fins  in  place  of  fore-legs.  The  exergue  is 
left  red. 

Exterior  :  (a)  Three  youthful  athletes  :  one  in  the  centre  sits  on  a  bema 
of  two  steps,  talking  to  one  on  r.,  who  confronts  him  :  on  the  1.  a  third  stands 
scraping  his  1.  arm  with  a  strigil  (apoxyomenos).  Each  wears  a  plain  fillet  with 
a  vertical  piece  over  the  forehead. 

(ft)  Similar  scene.  A  youth  on  r.  leans  his  1.  on  a  low  fluted  stele,  and 
extends  his  r.  arm  as  if  directing  the  movement  of  a  second,  who  stands  in  a 
bent  attitude,  as  if  about  to  leap  or  run  to  r.  On  the  1.  a  third  moves  away, 
looking  back  and  holding  up  in  his  1.  a  lighted  torch,  such  as  was  used  in  the 

torch-race  (lampadedromia).  All  these  have  a  fillet  with  three  upright  pieces 
rising  from  it. 

E  131.  KYLIX,  with  low  foot.      Ht.  2|  in.     Diam.  6i   in.     Temple   Coll.     Drawing   free    and 
refined.  Eye  in  profile.  The  tail  of  the  Seilenos  in  the  exterior  scenes  is  indicated  by  a  wash 
of  black  between  two  outlines  left  red.  Beneath  and  beside  each  handle,  a  triple  palmette 
ornament. 

Interior  :  Within  two  concentric  thin  red  circles,  Seilenos,  wreathed  with 
ivy,  moving  rapidly  to  1.,  looking  back  and  letting  fall  from  his  r.  hand  a  keras  ; 
he  carries  a  thyrsos  sloped  along  his  1.  forearm,  and  a  small  mantle  hangs  at  his 
back  over  both  arms.  Above  his  head  is  an  incised  inscription,  NEAEA/*,  which 
appears  to  be  modern.  Exergue  left  red. 

Exterior  :  (a)   Seilenos  and  nymph.      Seilenos,  as  in  the  interior  scene, 
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sits  to  I/holding  up  a  keras  on  his  r.,  and  looks  back  at  a  Nymph,  who  dances 
forward  with  outstretched  r.  hand  and  keras  on  1.  ;  her  hair  flies  back  in  wavy 
tresses,  and  she  wears  a  long  girt  chiton  with  an  embroidered  piece  on  the  chest, 
and  earrings.  Above  her  is  an  engraved  inscription,  /.  NFAF,  like  that  in  the 
interior,  and  probably  also  false.  The  seat  is  not  indicated. 

(b)  Similar  group.  Here  the  Seilenos,  resting  his  r.  on  a  thyrsos,  moves 
away  slowly  to  r.,  looking  back  at  the  Nymph,  who  is  seated,  holding  up  her  r. 
as  if  addressing  him.  Her  hair  is  confined  with  a  fillet  wound  twice  around  it. 

E  132.  KYLIX,  without  handles  and  with  thick  rebated  edge.     Old  No.  983.     HL  3^  in.     Diam. 
7z  in.  Nola.  Durand  Coll.  no.  640.  Style  graceful.  On  the  exterior  a  band  concentric  with 
the  foot  is  sunk  and  left  red  (cf.  E  133).  Purple  is  used  for  the  flames,  inscription,  pegs,  plectrum 

and  cord  of  lyre,  and  stephane.  Eye  in  profile. 

Interior  :  Within  a  thin  red  circle,  a  youth  tuning  a  lyre.  He  stands  to  r. 
before  a  burning  altar  (half  seen),  in  the  form  of  an  Ionic  capital  with  volutes 
and  egg  moulding.  He  strikes  the  strings  with  his  1.  hand,  altering  the  pegs  at 
the  top  with  his  r.  (cf.  E  126)  ;  the  plectrum  hangs  loose.  He  wears  a  radiated 
stephane,  and  an  himation  which  leaves  his  r.  arm  free.  On  1.  in  the  field 
KAAO£,  /caXo9.  Exergue  left  red. 

E  133.  KYLIX,  with   no  handles.      Ht.  2-J  in.     Diam.  6£  in.      Temple  Coll.      Fine   condition 
of  glaze  and  surface.  On  the  exterior  two  bands  concentric  with  the  foot  are  sunk  in  the 

clay  and  left  red.  Purple  is  used  for  the  wreath  and  inscriptions  :  no  inner  markings.  The 
surface  has  been  ruddled.  Eye  in  profile. 

Interior  :  Within  a  thin  red  circle  a  youth,  wreathed,  runs  at  speed  to  r., 
looking  back  and  raising  his  1.  with  a  gesture  of  surprise.  He  wears  a  chlamys, 
petasos  at  back  of  neck,  endromides,  and  carries  in  his  r.  pointing  downwards  to 
r.  two  spears.  In  the  field  on  r.,  KAAO>,  /caXo?.  Exergue  left  red. 

E  134j.  FRAGMENT  of  a  kylix.      Ht.  ij  in.     Width  J  in.     Naucratis,  1888.     Archaic  miniature 

style,  perhaps  by  Epilycos  ;  cf.  the  fragments  signed  by  him,  Arch.  Zeit.  1884,  pi.  17,  1-2. 
Broken  from  the  lip.  The  upper  part  of  the  chiton  has  no  inner  markings  :  the  part  below 

the  girdle  has  groups  of  folds.  Eye  archaic.  Hair  and  beard  in  black  strokes  in  relief 
against  black.  This  and  the  following  fragments  classed  under  £134  were  presented  by  the 

Egypt  Exploration  Fund. 

Hermes  bearded,  wearing  broad-brimmed  petasos  and  short  girt  chiton,  rushing  to  1.  with 
r.  arm  extended  and  1.  holding  caduceus.  The  legs  and  1.  side  of  the  figure  are  broken  away  : 
also  the  r.  hand  and  ends  of  the  caduceus. 

E  1342.  FRAGMENT  of  kylix.     Ht.  2£  in.     Width  2^  in.     Naucratis,  1888.     The  fragment  is 

broken  from  the  off-set  lip  of  a  large  kylix  of  which  the  diam.  must  have  been  over  15!  in. 
The  exterior  is  left  unpainted,  except  for  a  thin  black  line  at  the  lower  edge  :  on  it  is  roughly 
engraved  an  inscription  in  large  characters  .  .  .  AITi,  probably  part  of  a  dedication  6  Stivd 
fie  dve0T)Kt  K]CU  T[TJV  npoxow?  cf.  Naukratis,  i,  pi.  32,  no.  i.  The  interior  is  occupied  with  a 

frieze  in  the  usual  red-figure  technique,  of  rough  archaic  style.  The  face  has  the  receding 
forehead  of  the  early  Corinthian  style  :  the  eye  is  archaic  :  no  inner  markings  are  given  on 
the  body  except  the  nipples  of  the  breasts  as  dots  :  the  hand  and  phiale  are  in  brown  outline 

against  the  breast  :  purple  wreath. 
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Part  of  a  sympcsion.  A  wreathed  youth  with  a  mantle  decorated  with  crosses  around  his 
legs,  holding  a  phiale  in  his  r.,  reclines  to  r.  against  a  cushion  :  he  turns  to  r.,  extending  his  1. 
arm  as  if  addressing  someone  on  r.  The  phiale  is  decorated  with  two  rows  of  dots. 

E  1343.  FRAGMENT  of  a  kylix.     Length  4!  in.     Width  2*  in.     1893.     Style  of  Hieron.     The 
fragment  is  broken  from  the  centre  of  the  interior.  The  design  has  probably  occupied  a  circle 
about  6  in.  in  diam.,  a  large  proportion  of  the  interior  space.  The  hair  of  the  Maenad  is 
carefully  drawn  as  flying  loose  in  long  wavy  single  tresses  :  her  drapery  is  transparent  :  her 
panther  skin  is  decorated  on  the  outside  with  large  and  small  disks,  on  the  inside  it  is  left 
plain.  The  beard  of  the  Seilenos  is  long,  and  broad  at  the  chin. 

Seilenos  seizing  a  Maenad.  Seilenos  in  a  crouching  position  on  r.  has  caught  the  Maenad 
round  the  waist  with  his  arms  as  she  moves  away  to  1.  She  looks  back  at  him  and  probably 
tries  to  thrust  him  off  with  her  1.  arm,  holding  in  her  r.  a  thyrsos  :  she  wears  a  long  undergirt 

chiton,  and  a  panther  skin  knotted  by  the  fore-paws  around  her  neck.  Of  the  Seilenos  only  the 
1.  leg  and  arm,  the  beard  and  tip  of  his  nose  remain  :  of  the  Maenad  the  head  (almost  entirely), 
the  legs  from  the  knees,  and  the  arms  are  wanting. 

[For  the  hair  of  the  Maenad  cf.-the  Hieron  kylix,  Wiener  Vorlegebl.  A,  pi.  4.  For  the 
subject  cf.  E  812,,  and  ante,  p.  37  ;  also  Rev.  Arch.  1894,  ii,  p.  69.] 

E  1344,  FRAGMENT  of  a  kylix.     Ht.  £  in.     Width  i{-  in.     Naucratis.     Good   period.     Purple 
wreath  and  inscription. 

The  back  part  of  the  head  of  a  wreathed  youth  with  long  hair.  On  r.  part  of  an  inscription, 
.A  .... 

E  1345.  FRAGMENT  of  a  kylix  (probably  with  low  foot).     Ht.  i|  in.     Width  3^  in.     Naucratis, 
1888.  The  diam.  of  the  complete  cup  was  about  8  in.  Late  stage  of  good  period  :  miniature 
style.  Eye  profile.  On  the  r.  is  part  of  a  palmette,  probably  of  the  handle  ornament. 

The  upper  part  of  a  youthful  warrior,  who  moves  to  1.  with  shield  advanced,  and  raises 
his  spear  in  r.  for  a  thrust  :  on  his  head  is  a  helmet  tilted  back. 

E  1346.  FRAGMENT  of  a  kylix.     Ht.  ij  in.     Width  r{  in.     Naucratis,  1888.     Careless  drawing 
of  late  stage  of  good  period.  Broken  away  from  near  the  lip.  On  the  inside,  around  the  lip 
has  been  probably  a  row  of  point  rosettes,  painted  white  on  the  black  glaze.  Wreath  white  : 
on  r.  part  of  a  palmette. 

The  upper  part  of  a  youth  wearing  himation  and  wreath,  standing  to  1. 

E  1347.  FRAGMENT  of  a  kylix  (?).'    Length,  if  in.  by  I  in.     Naucratis,  1886. The  part  of  the  interior  which  is  preserved  is  covered  with  a  lozenge  pattern,  of  which  the 
rows  are  red  and  black  alternately  ;  each  lozenge  has  one  drawn  in  outline  within  it ;  on  the 
red  this  is  in  brown,  on  the  black  in  purple. 

Possibly  part  of  an  aegis  ;  [a  similar  pattern  occurs  on  the  aegis  of  Athene  in  the  interior 
of  the  Bale  cup,  D  4  ;  also  on  a  dress  on  the  Talos  vase,  Baumeister,  fig.  1805.] 

E  1348.  FRAGMENT  of  a  kylix.     Ht.  2  in.     Width  3  in.     Naucratis,   1886.     Late  style.     The 
fragment  is  broken  from  the  inner  part  of  the  interior,  so  that  it  is  uncertain  whether  there  was 
a  design  on  the  exterior.  Inner  markings  in  brown.  Eye  profile. 

Interior  :  Within  a  broad  circle  of  maeander,  a  woman  in  chiton,  himation,  and  saccos 
standing  to  r.,  apparently  holding  a  staff  upright  in  her  1.  hand  ;  she  looks  round  to  1.  towards  a 
doorway.  The  figure  and  the  doorway  are  broken  away  about  half  way  down. 
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E  135—138.     PINAKES. 

E  135.  PLATE.     Old  No.  987.     Ht.  £  in.     Diam.  ;|  in.     Canino  Coll.     De  Witte,  Descr.  no. 
117  ;  Klein,  Meistersig?  p.  105,  no.  14  ;  Brunn,  Kiinstlergesch.  ii,  p.  673,  no.  14;  Corey,  Amaz. 
Ant.  Fig.  p.  68  ;  C.  I.  Gr.  8167.  Purple  used  for  inscription,  bow,  and  quiver  belts.  ,  No  inner 
markings  traceable. 

An  archer  running  to  1.,  looking  back  and  holding  out  to  r.  his  bow,  and 

with  r.  drawing  an  arrow  from  a  quiver  which  hangs  at  his  waist  from  a  cross- 
belt  He  is  beardless,  and  wears  a  kidaris  with  flaps  hanging  on  breast,  and 

decorated  with  a  spiral  over  the  ear,  a  close-fitting  jacket  and  anaxyrides  of 
skin  :  the  jacket  opens  down  the  front,  and  is  edged  with  a  band  of  key 
pattern  ;  the  front  part  of  it  and  the  back  part  of  the  anaxyrides  are  dappled 
with  eye-shaped  marks  ;  the  rest  is  covered  with  small  dots  :  the  seam  down 
the  legs  is  decorated  with  a  crenellated  pattern.  The  quiver  contains  four 
arrows,  beside  the  one  which  is  being  taken  out,  and  is  decorated  with  a 
pattern  of  dotted  scales,  the  part  intended  for  the  bow  being  dotted  only,  as 

if  of  skin:  from  the  mouth  hangs  a  wing-shaped  flap;  around,  EPIKTETOJ 

EAt>A50EN,  'E7Ti#T?7To<?  e<ypa<r<f)ev  (sic). 

E  136.  PLATE.    Old  No.  988.    Ht.  I  in.    Diam.  7;  Jin.    Canino  Coll.   De  Witte,  Descr.  no.  189  ; 
Klein,  Meistersig?  p.  105,  no.  15  ;  Brunn,  Kiinstlergesch.  ii,  p.  673,  no.  15  ;  Kretschmer, 
Vaseninschr.  p.  181  ;  C.  I.  Gr.  8172.  Broken,  but  nothing  important  missing;  surface 
rubbed.  Purple  inscriptions  and  tail  of  horse.  No  inner  markings. 

Warrior  beside  horse.  A  youth  in  chlamys,  high  crested  helmet  tilted 
back,  and  greaves,  holding  in  r.  a  spear  which  cuts  the  design  nearly  horizontally, 
stands  at  farther  side  of  horse  and  apparently  holding  the  rein  ;  his  chlamys  is 
fastened  with  a  circular  brooch  on  the  r.  shoulder,  and  his  helmet  has  a 

loop  (?)  at  the  base  of  the  crest.  Around,  EPIKT£TO$  tAp>A$0EN,  '£771/^x17x09 
e<ypa(r<f>€v  (sic). 

E  137.  PLATE.     Ht.  {  r  in.    Diam.  ;|  in.     Nola(?).     Blacas  Coll.     Canino  Coll.  no.  175.     Klein,  PLATE  VI.  2. 
Meistersig?  p.  1  06,  no.  19;  Brunn,  Kiinstlergesch.  ii,  p.  673,  no.   17  ;  C.  I.  Gr.  8169?     Lip 

slightly  chipped.     Purple  is  used  for  inscription,  wreaths,  and  cords  of  sybene.     Fine  brown    ' 
inner  marking  only  for  outline  of  flute-player's  cheek.     Outline  of  hair  incised. 

Two  revellers,  wreathed,  walking  to  1.  side  by  side.  The  near  one  plays 
on  flutes,  and  walks  with  bent  knees  and  short  steps,  as  if  in  time  to  the  music  ; 
from  his  1.  shoulder  hangs  by  a  cord  a  flute  case,  sybene,  containing  a  spare  pair 
of  flutes  ;  attached  to  it  by  a  thinner  cord  is  a  mouthpiece  case,  glottocomeion  (?). 
The  other,  a  bearded  man,  stoops  forward  to  lift  with  both  hands  from  the 

ground  a  large  cotyle  ;  he  wears  a  mantle  over  his  shoulders,  and  high  boots. 

Around,  EPIKTETO$  EAFA$0)EN,  'ETri/mjTo?  eypacrfav  (sic).  Feet  resting  on  the 
border. 

E  138.  FRAGMENT  of  a  pinax.     Old  No.  998  i.     Length,  2!  in.  by  2j   in.     Millingen  Coll. 
1847.    Style  of  Epictetos.     Edge  of  hair  around  face  in  raised  black  dots.    Breast  marked  with 
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minute  trefoil.     Eye  archaic.     The  under  side,  within  the  ridge  forming  the  foot,  has  raised 
concentric  mouldings,  alternately  black  and  red. 

Interior  :  Within  a  thin  red  circle,  a  nude  youth  seems  to  have  fallen  on  his  knees  to  r. 
and  looks  round  at  some  figure,  now  lost,  who  thrusts  into  his  body  a  spear  (?)  ;  with  both  hands 
he  tries  to  push  the  spear  away.  [Cf.  however  the  slinger  in  Hartwig,  Meistcrsch.  pi.  18,  i.] 

E  139—153.     COTYL^E  (shape  generally  as  Fig.  8). 

E  139.  COTYLfc.     Ht.  3T95  in.     Diam.  5|in.     Capua?    Purchased  at  Naples,  1856.     Minervini, 
Man.  di  Barone  i,  p.  37  ;  Ann.  deW  Inst.  1876,  p.  27  ;  Klein,  Meistersig?  p.  107,  no.  24  ; 
Brunn,  Kiinstlergesch.  ii,  p.  671,  5  and  p.  729  ;  Kretschmer,  Vaseninschr.  p.  180.  Broken, 
but  little  of  designs  wanting  (upper  1.  corner  and  nearly  all  feet  of  a,  lower  r.  corner  of  b]  : 
surface  partially  injured  by  fire.  Drawing  spirited  :  extremities  small  :  drapery  mannered. 
Purple  is  used  for  inscriptions,  wreaths,  and  vine  leaves.  The  bunches  of  grapes  are  in  a 
separate  brown  body  colour.  Inner  markings  very  full  throughout  in  brown  for  anatomy  of 
human  figures  and  animals  also,  and  for  the  upper  folds  of  chiton.  Outline  of  hair  left  red. 

(a)  On  r.  Dionysos  (bearded,  wreathed  with  ivy,  long  hair,  long  chiton 
with  sleeves,  himation  fastened  across  body  on  r.  shoulder)  strides  at  speed  to  r., 
looking  back  with  extended  arms  ;  from  1.  hand  hangs  by  one  handle  a  cantharos  ; 
in  r.  he  holds  up  a  branching  vine  with  leaves  and  grapes  spreading  over  the 
field,  towards  a  Seilenos  (?)  following  him.  This  figure  is  in  the  background  beside 
an  ithyphallic  ass,  which  raises  its  head  with  open  jaws,  as  if  braying  :  the 
head  and  shoulders  of  the  Seilenos  are  wanting,  and  no  tail  is  shown  ;  but  he 
holds  forward  with  1.  hand  an  askos,  placing  his  r.  on  the  r.  flank  of  the  ass. 

On  r.,  written  in  two  lines  obliquely,  ̂ PIKTETO£  EAi?A®5EN, 

(b)  Seilenos  (wreathed  with  ivy,  hair  in  long  wavy  locks)  strides  to  r., 

looking  downwards,  holding  in  each  hand  a  thyrsos,  between  two  ithyphallic  (?) 
braying  asses,  the  foremost  of  which  he  guides  with  the  thyrsos  in  his  1.  hand. 
The  lower  part  of  the  body  of  this  ass,  and  his  two  fore  legs,  are  wanting. 
The  other  ass  has  the  usual  cross  mark  on  the  saddle,  the  part  showing  down 
the  shoulder  being  indicated  in  black  :  probably  the  other  asses  have  had  this 

also.  Over  the  left  ass,  PI$TO$+ENO$  ;  over  the  right,  EPO!E$E  (at  this  point 

broken  away  ;  the  N  may  have  been  originally  painted  in).  ITtaTo'(£)ei/o9 

E  140.  COTYL&.     Ht.  8£  in.     Diam.   10^  in.     Capua.     Castellani,   1873.     Man.  del?  Inst.  ix, 

pi.  43  ;  Ann.  delf  Inst.  1872,  p.  227  ;  Bull,  dell'1  Inst.  1872,  p.  41  ;  Wiener  Vorlegebl.  A,  7  ; 
Baumeister,  p.  185,  fig.  1958  ;  Harrison  and  Verrall,  p.  1,  fig.  8  ;  Daremberg  and  Saglio, 
s.  v.  Eleusinia,  p.  545,  fig.  2629  ;  Rayet  and  Collignon,  pi.  9  (the  first  four  figures)  ;  Murray, 
Designs  from  Greek  Vases,  p.  15,  fig.  8  (the  same)  ;  Overbeck,  Kunstmyth.  Demeter,  p.  543, 
no.  49,  Atlas,  pi.  xv,  22,  a,  b  ;  Roscher  ii,  p.  1369,  fig.  16,  and  p.  2086;  Rubensohn,  Die 
Mysterjenheiligth,  p.  32;  Klein,  Meistersig?  p.  171,  no.  18  ;  Hartwig,  Meistersch.  p.  282; 
Kretschmer,  Vaseninschr.  p.  173.  Finest  period  of  Hieron.  Incised  lines  are  used  for  ears 
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of  corn.  Purple  for  inscriptions,  snake's  tongue,  stalks  of  corn,  flame,  flower,  and  wreath  of 
Eumolpos,  also  cord  attaching  foot-rest  to  car.  Brown  inner  markings,  hair  on  cheek,  and 

upper  markings  of  jug.  Eye  archaic,  sometimes  with  dotted  pupil.  The  finger-nails  of 
Dionysos  are  drawn  in.  Below,  two  thin  red  lines.  On  the  1.  handle  is  incised  HIEFON 

EHOIE^EN,  llep<ov  fT 

The  sending  of  Triptolemos.  In  the  centre  Triptolemos,  a  youth  with 
long  hair  wreathed,  hair  on  cheek,  long  chiton  with  studded  sleeves,  and 
mantle,  is  seated  to  r.  in  the  winged  car,  holding  up  in  his  1.  a  bunch  of 
corn,  in  his  r.  a  phiale  decorated  with  dotted  triangles  and  egg  pattern  : 
over  him,  his  name,  TFIPPTOVEMO^,  Tpt7r{7r)ToA.e/4o<?.  .  The  seat  of  the  car, 
which,  with  the  foot-rest,  is  edged  with  egg  pattern,  is  supported  by  a  central 
stay  in  the  form  of  an  Ionic  column  ;  a  side  post  of  similar  form,  rising 
from  the  floor  of  the  car,  supports  the  handrail  decorated  with  billet  pattern  ; 
the  floor  is  edged  with  a  pattern  of  zigzags.  From  the  axle  rises  on  each 
side  a  great  wing,  and  between  wing  and  wheel  is  an  arching  snake  with 
wide  open  toothed  jaws  and  protruding  tongue,  striking  to  r.  On  the  r. 
Persephone  stands  with  torch  in  1.  and  holding  out  a  fluted  oinochoe  in  r. 
as  if  to  pour  into  the  phial&  of  Triptolemos  :  she  wears  a  long  chiton  with 
studded  sleeves,  a  bordered  mantle,  earrings,  necklace  of  beads,  and  hair 
fastened  in  crobylos  with  a  radiated  stephane  decorated  with  tendril  pattern. 
On  the  1.  her  name,  <j>EFOcj>ATTA,  ̂ epo^arra.  Behind  Triptolemos  stands 
Demeter,  holding  out  ears  of  corn  in  1.  and  torch  in  r.,  dressed  in  a  long 
chiton  with  studded  sleeves,  mantle,  and  earrings,  with  hair  fastened  in  crobylos 
with  a  stephan&  ornamented  with  cable  pattern  and  an  embattled  edge  :  her 
mantle  is  richly  decorated  with  horizontal  rows  of  patterns  and  subjects  in 
black  silhouette,  the  whole  edged  with  a  border  of  palmettes  inside  a  tendril 
pattern  ;  the  subjects  represented  are  :  (lowest  row)  small  winged  figures 
running  over  a  row  of  dolphins  plunging  :  eagles  flying  :  chariot  race  :  foot 
race  (all  these  move  to  r.)  :  dolphins  and  birds  vertical  :  panthers  crouching  to  1. 
On  the  r.  her  name,  AEMETPE,  A^/zr^Tpj;  for  ATJ/ZT/TTJ/?.  Behind  Persephon<b 
stands  Eleusis,  the  personification  of  the  locality  ;  with  her  1.  she  raises  the 
skirt  of  her  chiton,  and  in  her  r.  holds  a  flower  to  her  face  :  she  wears  a  dress 
and  headdress  like  that  of  Persephone,  but  her  mantle  has  no  pattern,  and 

is  passed  over  the  back  of  her  head:  on  the  r.  her  name,  EVEV$I$,  'EXetxrfc. 
Behind  her,  and  beneath  the  r.  handle,  Eumolpos  is  seated  to  r,  on  a 
square  base,  holding  a  sceptre  upright  in  his  1.  :  with  r.  hand  on  side  he  turns 
to  look  at  the  scene  on  the  1.  :  he  is  bearded,  and  wreathed  with  olive,  and 
wears  a  long  chiton  and  bordered  mantle  :  his  seat  is  divided  in  four  by 
two  diagonals,  and  the  upper  and  lower  triangles  so  formed  are  black,  the 
others  red  :  on  it  is  a  cushion  decorated  with  dotted  chequers.  Beside  him, 
EVMOVnros,  E#//,o\7r(7r)o9.  At  his  feet  is  a  swan  to  r.,  perhaps  following 
Zeus,  who  walks  to  r.,  dressed  as  Eumolpos,  and  has  sceptre  in  1.,  but  in  r. 
holds  a  winged  thunderbolt  ;  on  1.  his  name,  IEV5,  Zeu?.  He  is  preceded 
by  Dionysos,  similarly  dressed,  but  holding  upright  in  his  1.  a  long  ivy 
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staff,  with  three  branches  sprouting  from  the  top  :  he  has  an  ivy  wreath  :  his 
mantle,  wound  close  around  his  body,  covers  his  r.  arm:  on  the  1.,  his  name, 
AIONV$O$,  AtoWro?.  Next  on  r.  is  Amphitritd,  in  long  chiton  with  colpos, 

mantle  which  she  draws  over  her  shoulder  with  her  r.  hand,  earrings,  neck- 
lace of  dots,  and  hair  looped  up  with  a  fillet  :  in  her  1.  she  holds  against 

her  body  a  dolphin  :  over  her,  her  name,  AN<I>ITFITE,  'Avcfarplrr)  :  she  moves 
to  1.,  but  looks  back  at  Poseidon  (under  the  handle),  who  is  seated  to 
1.  on  a  cushioned  diphros,  but  who  looks  round  towards  Triptolemos  : 
he  is  bearded  and  wreathed  with  olive,  and  wears  a  long  chiton  and 
mantle  :  his  long  hair  is  looped  up  :  in  his  1.  he  holds  a  dolphin,  in  his  r.  a 
sceptre,  the  top  of  which  is  lost  in  the  handle  of  the  vase.  On  the  r.,  his  name, 
rO$EIAON, 

COTYLE.  Ht.  5fin.  Diam.  6f  in.  Marion,  Cyprus,  1890.  Drawing  of  a  good  period. 
Purple  flames,  fillet,  ivy  branch,  and  inscriptions.  Eye  in  early  stage  of  profile.  Below,  a 
thin  red  line.  Below  each  handle,  a  palmette  on  a  palmette  inverted,  with  tendril  ornament. 

(a)  A  woman  standing  en  face,  looking  to  1.,  in  a  Doric  chiton  schistos, 
with  apoptygma,  and  earrings,  holding  upright  in  1.  a  long  burning  torch,  and 
extending  in  r.  a  phiale.  The  hair  is  looped  up  with  a  broad  fillet.  On  1., 

(b)  A  Msenad  in  a  long  chiton  and  himation,  and  radiated  fillet,  standing  to 
r.  holding  upright  in  1.  a  thyrsos  ;  from  its  stem  an  ivy  branch  springs  to  r.  On 
1.  KAAE, 

COTYLE.  Ht.  5-*  in.  Diam.  7  in.  Nola.  Blacas  Coll.  De  Rossi,  Vast  Greci  di 
Blacas,  pi.  2.  Broken,  and  edges  of  fragments  worn  ;  but  very  little  of  design  wanting  ;  surface 
and  glaze  brilliant.  Fine  style.  Purple  inscriptions  and  fillets  ;  brown  inner  markings,  and  for 
whiskers  in  a.  Eye  of  simple  profile  type,  with  eyelash.  The  edge  of  the  hair  is  indicated  by 
single  strokes  of  black  on  the  black.  The  figures  stand  on  a  double  thin  red  line,  which  runs 
all  round. 

(a)  A  youth  in  himation  and  fillet  with  vertical  piece  over  forehead,  leans 
forward  to  r.  against  a  staff,  addressing,  with  extended  r.  arm,  a  girl  in  long 
chiton  and  closely  muffled  in  a  himation  which  passes  over  the  back  of  her  head. 
In  the  background  beside  her  is  a  chair  with  cushion  decorated  with  zigzags. 
In  the  field,  KAVO£,  *raXo?. 

(b}  A  nude  youth,  with  same  gesture  of  arms,  pursues  to  r.  a  girl  exactly 
resembling  the  one  in  a,  who  turns  back  to  look  at  him.  The  same  inscription 
in  the  field. 

Beneath  the  foot  is  incised  r. 

COTYLE.  Ht.  4  in.  Diam.  4!  in.  Cameiros,  1864.  Tomb  No.  F  34.  Intact.  Surface 
discoloured  in  parts.  Fine  style  of  transition.  Purple  fillet,  taenia,  and  inscription  ;  brown 
inner  markings.  Eye  of  transition  type.  Below,  two  thin  red  lines  all  round.  Beneath  each 
handle,  a  palmette  springing  from  a  stalk,  with  a  tendril  and  flower  on  each  side. 

(a)  Nik&  in  long  sleeved  chiton,  saccos  with  vertical  piece  over  the  forehead, 

and  earrings,  flies  to  r.,  holding  out  in  both  hands  a  taenia  towards' 
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(b}  A  boy  with  long  hair  bound  with  fillet,  and  mantle,  who  walks  rapidly 

to  r.,  looking  back  and  extending  his  r.  arm  ;  in  his  1.  he  has  a  chelys.  In  the 

field,  KA\OJ,  *a\o<?. 

E  144.  COTYLE.     Ht.  3!  in.     Diam.  &  in.     Cameiros,  1864.     Tomb  No.  F  43.    Ath.  MittheiL 

1880,  pi.  xiv,  2,  p.  382.  Unbroken  ;  but  surface  damaged  by  fire.  Brown  marking  of  whiskers. 

Eye  of  archaic  type,  but  pupil  at  inner  angle.  Below,  a  thin  red  line  running  all  round. 

(a)  Ephebos  in  pointed  cap  and  chlamys,  standing  en  face,  but  looking  to  1., 

with  r.  hand  resting  on  a  spear,  (b}  Similar  figure  with  spear  sloped  over  r. 
shoulder,  running  to  1.  Beneath  the  foot,  incised  characters,  O^C. 

[Found  in  the  same  tomb  as  the  white  Aphrodite  cup,  D  2.] 

£145.  COTYLE.     Ht.  3?  in.     Diam.  4^  in.    Cameiros,  1864.    Tomb  No.  F  43.     Ath.  MittheiL 

1880,  pi.  xiv,  3,  p.  382.  Intact;  surface  discoloured  in  parts.  End  of  archaic  style.  Brown 

folds  of  chiton.  Eye  of  archaic  type.  Below,  a  thin  red  line  running  all  round,  but  the  figures 
do  not  rest  on  it. 

(a)  An  ephebos  closely  draped  in  cloak  and  wearing  boots,  running  to  r., 
looking  back.  (If)  A  girl,  with  long  hair,  running  at  full  speed  to  r.  in  long 
chiton,  and  closely  draped  in  himation. 

[Found  in  the  same  tomb  with  the  Aphrodite  cup,  D  2,  and  other  red-figure  vases.] 

E  146.  COTYLE.     Old  No.  909.     Ht.  4j  in.     Diam.  $£  in.     Hamilton  Coll.      D'Hancarville,  ii, 
pi.  in.  Unbroken  ;  surface  damaged  in  parts.  Graceful,  becoming  careless.  Purple  fillet; 

brown  folds  of  chiton.  Eye  of  transition  type  ;  pupil  ring-formed.  The  figures  rest  on  a  thin 
red  line  which  runs  all  round  the  vase. 

(a)  A  girl  in  long  chiton  and  saccos,  closely  draped  in  himation  which  covers 

both  arms,  stands  to  1. ;  behind  her  a  chair  with  cushion.  On  r.  KAAO5-,  /m\o<?. 
(b)  Bearded  man  in  himation  and  fillet,  leaning  forward  against  staff  and 
holding  out  in  both  hands  towards  the  girl  in  a  a  fillet. 

E  147.  COTYLE.     Ht.  4J  in.     Diam.  5^   in.     Cameiros,  1864.     Tomb  No.  F.  258.     Graceful 

style.  Purple  (?),  now  whitish,  inscriptions,  wreath,  rays  of  stephane,  cords,  and  wool.  Brown 
inner  markings  on  cushion.  Eye  in  simple  profile.  The  figures  rest  on  a  thin  red  line,  below 
which  is  another  in  the  whitish  colour,  both  running  all  round  the  vase. 

(a)  A  woman  in  sleeved  chiton,  himation,  and  radiated  sphendone,  stands 
to  r.,  holding  up  on  her  r.  a  rectangular  box  decorated  with  a  horizontal  band, 
between  two  rows  of  dots,  of  whitish  colour.     Beside  her  on  r.  a  calathos  filled 

with  wool.     In  the  field  on  1.  a  sash  (?)  hangs  by  a  cord  ;  on  r.,  KAVO$,  /ta\o<?. 

(b)  A  similar  figure,  hair   looped  up  with  fillet,  holding  up   in  her  r.  a 
mirror,  stands  to  1.  ;  in  front  of  her  a  chair  covered  with  a  cushion,  placed  to  1. 
The   farther   upright   rail   of  the   chair   back  is  slightly  curved  outwards  (cf. 
E  88).     In  the  field  on  the  r.  a  spotted  sash  hangs  by  a  cord  ;  on  the  1.  a 
wreath  hangs. 

E  148.  COTYLE.     Ht.  5i  in.     Diam.  7  in.     Temple  Coll.     One  large  fragment  rejoined,  but 
nothing  wanting.     Surface  excellent.     Purple  inscriptions  and  tie  of  basket.     Elaborate  brown 
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inner  markings.     Eye  in  developed  profile  type.     The  figures  rest  on  a  thin  red  line  running 
all  round  the  vase. 

(a)  Bearded  man  standing  with  knees  bent  to  r.  (folded  mantle  hanging 
from  shoulders,  woollen  fillet  on  head),  extending  both  hands  palms  outwards  to 
r.  On  1.  is  his  staff,  upright  as  if  resting  against  something  ;  on  r.  a  rock  (?). 
Beside  his  head,  KAVOC,  /caA,6<?.  He  appears  to  be  admiring 

(b}  A  youth,  similarly  attired,  who  moves  away  to  r.,  looking  back  and 
extending  to  1.  his  r.  arm  with  a  gesture  as  though  warning  him  off;  in  his  1.  he 
holds  a  staff.  On  the  1.  is  a  rock  (?)  as  before,  over  which  hangs  a  basket.  On 
1.  of  the  youth,  COVAM,  /caX.09. 

COTYLE.  Ht.  8  in.  Diam.  glg  in.  Nola.  Blacas  Coll.  Murray,  Handbk.  of  Gk. 
Archteology,  pi.  vii,  I  (gives  a).  B  is  considerably  shattered,  but  a  is  almost  perfect  in  condition 
and  surface.  Apparently  by  same  hand  as  Man.  deW  Inst.  x,  pi.  53  (Berlin  Cat.  2588). 
Purple  inscriptions  ;  inner  markings  in  brown  ;  sketch  marks  in  a  colour  which  shows 
light  against  the  ruddled  surface.  On  the  chest  of  the  1.  figure  in  (b}  is  a  splash  of  paint. 
Eye  in  developed  profile  type,  with  eyelash.  Below  the  figures  a  band  of  ornament  runs  all  round 
the  vase,  consisting  of  groups  of  three  maeanders  running  alternately  different  ways,  separated 
by  red  cross  squares.  Below  the  handle,  an  elaborate  quadruple  palmette  ornament  with 
tendrils  and  buds. 

(a)  Dancing  lesson  (?).  Before  a  youth  on  1.,  who  wears  a  mantle  shawl- 
fashion  hanging  from  his  arms,  and  who  steps  forward  as  if  in  time  to  the  chelys 
which  he  plays,  a  younger  youth  dances,  his  r.  leg  bent  and  raised  from  the 
ground,  his  r.  hand  on  the  crown  of  his  head,  his  1.  on  his  side.  Over  each 

figure,  KAAO$,  /ca\o9. 
(b}  Two  bearded  men  walking  to  r.  The  foremost  one  strides  rapidly, 

turning  round  and  raising  his  r.  as  if  to  warn  back  his  companion.  He  holds  a 

staff  in  his  1.  and  a  mantle  hangs  from  his  1.  fore-arm.  The  other  figure  is  partly 
bald  over  the  forehead  ;  he  steps  slowly  to  r.,  leaning  his  r.  on  a  crooked  staff; 
in  his  1.  he  carries  a  chelys,  and  a  mantle  on  his  1.  arm  hangs  over  his  shoulder 
behind.  Over  each  figure,  KAAO^, 

COTYLk.  Old  No.  894.  Ht.  1\  in.  Diam.  9  in.  Apulia.  Durand  Coll.  No.  80. 
Much  broken  and  restored.  Careless  style.  Inner  markings  in  brown.  The  fringe  of  hair 
over  the  forehead  is  indicated  in  raised  dots.  Eye  in  simple  profile  type.  Below  and  beside 
the  handles  an  elaborate  quadruple  palmette  ornament  with  tendrils  and  buds.  Below  the 
figures  a  band  runs  all  round  the  vase,  consisting  of  sets  of  three  maeanders  separated  by  red 
cross  squares. 

(a)  Libation  (?).     On    1.  a  woman   with   long   hair,   wearing  a  radiated 
stephane,  and  resting  her  1.  on  a  staff,  stands  holding  out  a  patera,  into  which 
a  woman  in  a  saccos,  striding  forward,  pours  wine  from    an  oinochoe.     The 
lower  part  of  this  figure,  and  much  of  the  other,  is  restored.     Both  wear  chiton 
and  himation. 

(b)  Bacchic    scene.     On   1.    a   figure   in   feminine   attire,  whose  head   is 
restored  (Dionysos  ?),  holding  cantharos  in  r.  and  resting  1.  on  a  thyrsos,  sits  on 
a  rock,  confronted  by  a  woman  wearing  himation  and  sleeved  chiton,  and  offering 
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to  pour  from  an  oinocho£  ;  she  holds  in  her  1.,  beneath  her  mantle,  a  thyrsos  ; 
her  hair  is  looped  up  and  confined  with  a  radiated  stephane. 

E  151.  COTYLE.     Ht.  3^  in.     Diam.  3}  in.     Presented  by  John  Henderson,  Esq.,  1874.     The 
main  part  of  each  side  is  occupied  with  a  pattern  of  dotted  chequers,  alternately  red  and 
black  :  the  dots  on  the  black  are  white.  Above  this,  a  laurel  wreath  with  white  berries,  between 

two  rows  of  white  dots.  Beneath  each  handle,  figures  of  animals,  as  follows  : 

(a)  An  owl  regardant,     (b]  A  panther  springing  to  1.  after  a  bird  (mostly 
broken  away)  :  another  bird  escapes  to  1. 

E  152^  COTYLE,  handles  horizontal  and  vertical.     Ht.  3»  in.     Diam.  3^  in.     Cameiros,  1864. 
Tomb  No.  F  19$,    Below,  a  continuous  red  line.    On  each  side  an  owl  beside  two  sprigs  of  laurel. 

[For  the  series  included  under  E  152,  see  ante,  p.  14  ;  it  has  been  suggested  (Bull.  Nap. 
1845,  P-  72)  tnat  these  vases  were  called  yXavKfs,  and  this  view  is  accepted  by  Schone,  Comm. 
Mommseni,  p.  654.] 

E  1522.  COTYLE  with  vertical  and  horizontal  handles.     Ht.  3  in.     Diam.  3*  in.     Nola.    Blacas 
Coll.     Intact.     Design  on  each  side  same  as  preceding. 

E  1523.  COTYLE.     Ht.  3!  in.     Diam.  3*  in.     Kimissala,  Rhodes,  1880.     Biliotti  Sale  Cat.  1885, 
no.  217.  Late  careless  drawing.  On  each  side  an  owl  to  r.  regardant,  between  two  olive 

branches  or  parts  of  an  olive  wreath.  Below,  a  thin  red  line. 

E  1524.  COTYLE  (handles,  one  vertical,  one  horizontal).     OldiNo.  938.     Ht.  3,-  in.     Diam.  4  in. 
Rough  style.     On  each  side,  owl  to  r.  regardant,  between  vertical  olive  branches. 

E  ISS^  FRAGMENT  of  a  cotyle  (?).     Ht.  ij  in.     Width  2\  in.     Diam.  of  complete  circle  6|  in. 
Naucratis,  1886.  Late  stage  of  severe  style,  careless.  Brown  inner  markings.  Eye  archaic  ; 

edge  of  hair  dotted.  The  sketch-marks  show  conspicuously  on  the  figure.  A  nude  ephebos 
(an  athlete  ?)  standing  to  r.  ;  all  that  remains  is  the  head  and  bust. 

E  1532.  FRAGMENT  of  a  cotyle.     Ht.  2{  in.     Width  2  in.     Part  of  the  same  vase  as  the 
preceding.  A  youth  with  long  hair  falling  down  his  back  to  1.  ;  his  body  is  drawn  back  and 

arms  bent  at  his  sides,  as  if  he  were  preparing  to  jump  with  halteres  (?) ;  head  and  bust  and 
most  of  1.  arm  preserved. 

E  1533.  FRAGMENT  of  a  cotyle  (?).     Ht.  2;  in.  by  ij-  in.     Naucratis,  1886.     Presented  by  the 
Egypt  Exploration  Fund.  Late  style.  Fillet  purple  (now  faded).  On  r.  is  part  of  an  uncertain 
object,  which  looks  like  a  large  vase  or  a  lyre  (?).  On  1.  a  Satyr  is  seated  to  r.,  his  1.  resting 
on  his  knee,  his  r.  raised  as  if  he  were  addressing  someone  on  the  r. ;  he  wears  a  fillet,  and  a 
band  (?)  of  something  passes  over  his  r.  shoulder  and  under  his  r.  arm. 

E  154-158.     CANTHARI  (shape  generally  as  fig.  19). 
E  154.  CANTHAROS.     Old  No.  759.     Ht.  81  in.     Diam.  7^  in.     Arch.  Zeit.   1847,  p.   154; 

Overbeck,  Her.  Bildw.  p.  497  ;  Corey,  Amaz.  Ant.  Fig.  p.  92.  School  of  Epictetos  (cf.  Mem- 

non  vases,  E  16-19).  Hemispherical  body.  Purple  fillet  and  reins.  Brown  inner  markings, 
upper  folds  of  chiton,  hair  of  warrior  in  a,  and  hair  on  cheek  :  a  brown  wash  is  used  for 

the  body  of  the  chariot  in  a,  and  the  horses'  manes  and  bridles  and  collars.  Eye  archaic. 
Below  each  design,  a  thin,  red  line,  and  below  that  again  two  large  inverted  palmettes  ;  these 
are  connected  on  one  side  by  a  small  inverted  palmette,  on  the  other  by  a  pair  of  petals  crossed  ; 
these  form  the  handle  ornaments. 



CANTHARI. 

(a)  A  youthful  charioteer  in  a  long  chiton,  with  pelta  hanging  at  his  back 
by  a  cross-belt,  steps  on  1.  into  a  quadriga,  holding  reins  and  goad  in  his 
extended  hands  ;  the  horses  are  already  springing  to  r.,  and  in  the  background 
beside  them  a  warrior  in  helmet  and  chiton  charges  to  1.,  brandishing  his  spear, 
and  holding  out  to  1.  a  Boeotian  shield  (device,  a  large  fighting  cock  stepping  to 
1.,  black  silhouette  edged  with  black  dots).  The  chariot  has  a  wheel  of  four 
spokes,  and  the  end  of  the  pole  terminates  in  a  circular  knob  with  a  high  central 
projection  and  one  shorter  on  each  side ;  the  collars  of  the  horses  have  a  fringe 
of  trefoil  pendants. 

(b}  A  youth  in  a  chiton,  with  a  Boeotian  shield  (device,  a  sprig  of  ivy, 
restored)  on  his  r.  arm  and  shoulder,  holding  spear  in  r.,  drives  a  quadriga  in 
three-quarter  face  to  r.  The  two  inner  horses  have  their  mouths  towards  each 
other,  and  their  faces  in  foreshortening,  regardant ;  their  harness  is  as  in  a  ;  the 
chariot-wheel  is  drawn  in  false  perspective,  the  circumference  coming  to  an  angle 
above  and  below  ;  the  spokes  are  drawn  as  two  curves  resting  on  each  side  of 
a  line  which  joins  the  angles,  bisecting  the  circle.  On  the  r.  a  warrior  with 
helmet  tilted  back,  shield  (device,  the  hindquarters  of  a  horse,  silhouette  ; 

N 

around  it     °      *    Svreeoy  ?),  charges   to   1.    with   couched    spear.     His  helmet 
has,  instead  of  a  crest,  a  plume  proceeding  from  the  centre. 

E  155.  CANTHAROS.     Ht.  9f  in.     Nola.     Pourtales  Sale.     Panofka,  Cabinet  Pourtalcs,  pi.  7, 

p.  37  ;  Rnoul-Rochette,  Man.  Ined.  pi.  40,  p.  207  ;  Nuove  Mem.  dell*  Inst.  ii,  p.  388  (Kliigmann, 
who  was  the  first  to  identify  the  subject  of  b  as  Ixion),  Klein  in  Arch,  Zeit.  1880,  p.  189,  and 
Murray,  Handbook  of  Gk.  Archceology,  pi.  viii,  I,  all  give  a;  Robert,  Thanatos,  p.  43  ;  Robert, 
Bild  und  Lied,  p.  210;  Hiibner  in  Nord  und Siid,  35,  p.  37 1  ;  Brunn  in  Deutsche  Rundschau,  29, 
p.  211  ;  Schneider,  Laokoon  (Encykl.  d.  Wiss.  u.  Kiinste,  ii,  pp.  42,  87);  Overbeck,  Her. 
Dildw.  p.  745  ;  Vogel,  Scenen  Eurip.  Tragod.  pp.  116,  141  ;  Winter,  Jung.  Att.  Vas.  p.  55  ; 
Gorlitz  Verhandl.  1890,  p.  306  (Forster)  ;  Classical  Review,  1895,  p.  277.  Drawing  of  best 

period  (style  of  Epigenes  ?).  Purple  blood,  cord  of  petasos,  and  sword-belt.  Brown  inner 

markings,  shading  of  altar,  and  of  snake's  body.  A  line  is  drawn  across  the  ankle.  Eye  in 
profile.  Round  the  lip  egg  pattern. 

(a)  Suppliant  at  altar,  seized  by  serpent.  In  the  centre  is  an  altar 
with  an  Ionic  capital,  necking  of  zigzags,  and  three  taeniae,  or  splashes  of 
blood,  on  the  shaft :  upon  this  a  bearded  rough-haired  man  has  fled  for 
refuge,  and  kneels  on  it  on  his  1.  knee  en  face ;  in  his  r.  hand  he  holds  up  a 
sword,  in  his  1.  a  scabbard,  and  from  his  1.  arm  hangs  a  mantle.  A  large 
snake,  coiled  round  his  waist,  bites  him  in  the  1.  shoulder ;  he  looks  in 
terror  to  1.,  where  a  beardless  youth  falls  dead  to  1.,  stabbed  in  the  r.  breast, 
from  which  the  blood  flows  ;  his  body  is  partly  concealed  behind  the  altar,  a 
mantle  hangs  over  his  shoulders,  and  his  eyes  are  closed.  On  the  1.  Thanatos, 
a  bearded  winged  figure,  bends  forward  to  receive  him,  raising  him  gently  with  a 

hand  under  each  of  the  youth's  arms.  On  the  r.  of  the  altar  is  a  laurel  (?),  beside 
which  a  bearded  figure  in  an  himation  and  laurel  (?)  wreath,  and  holding  in  his 
1.  a  dotted  staff  or  sceptre,  runs  forward  towards  the  central  scene,  holding  out 
in  his  r.  hand  a  stone,  as  if  to  hurl  it  at  the  man  on  the  altar. 



144  CATALOGUE   OF    VASES. 

[Klein's  identification  of  the  subject  as  that  of  Laocoon  has  been  shown  by  Robert  to  be 
incorrect.  Elsewhere  (Thanatos,  p.  43)  Robert  had  been  led  by  a  similarity  of  appearance 
between  the  suppliant  on  a  and  the  Ixion  on  b  to  think  of  an  earlier  crime,  in  which  Ixion  had 
craftily  caused  the  death  of  his  father-in-law.  But  as  the  incidents  of  that  crime,  including  the 
pit  with  fire  carefully  concealed,  are  circumstantially  given  by  Pherekydes,  and  as  they  are 
completely  at  variance  with  the  scene  on  the  vase,  he  let  the  matter  drop.  The  account  of 
Pherekydes  is  given  by  the  Scholiasts  to  Pindar  (Pyth.  ii,  39)  and  to  Apoll.  Rhod.  loc.  cit.,  from 
which  it  appears  also  that  Ixion  was  purified  by  Zeus  from  that  earlier  crime.  Since  then 
Mr.  Cecil  Smith  (Classical  Review,  loc.  cit.)  has  argued  for  this  view,  but  without  any  fresh 
evidence.  So  that  the  difficulty  remains  insuperable  as  before  of  reconciling  the  scene  on  the 
vase  with  the  circumstantial  account  of  Pherekydes,  supported  as  it  is  by  Pindar  himself 

{Pyth.  ii.  32),  where  he  says  that  Ixion's  murder  of  his  relative  was"oi;/c  urtp  Tfxvas.  —  A.S.M.] 

(b)  The  punishment  of  Ixion.  On  the  1.  in  a  high-backed  throne  Hera  is 
seated,  in  a  long  chiton,  a  radiated  stephane,  and  a  mantle  which  conceals  all  but 
her  face.  Before  her  Ares  on  1.  and  Hermes  on  r.  lead  by  the  arm  Ixion,  a 
figure  resembling  the  kneeling  figure  in  a,  who  looks  at  her,  as  does  also  Ares, 
who  has  long  hair  and  beard,  a  cuirass  over  a  short  chiton,  and  a  spear  leaning 
obliquely  against  his  r.  shoulder.  Hermes  is  bearded,  and  has  a  short  girt 
chiton,  chlamys,  petasos,  and  high  endromides,  and  a  caduceus  in  his  1.  hand. 
These  three  figures  are  all  en  face.  Hermes  looks  to  r.  towards  Athene,  who 
addresses  him,  holding  upright  with  her  1.  hand,  on  its  edge,  the  winged  wheel 
of  four  spokes  (TerpaKvrjfiov  Tpo%6v,  Schol.  Apoll.  Rhod.  Arg.  3,  62).  She  wears 

a  long  chiton  with  apoptygma  and  diplo'is,  undergirt,  and  a  helmet  with  raised 
cheekpieces,  which  are  painted  black  ;  her  long  hair  falls  loose  on  her  shoulders. 

E  156.  CANTHAROS,  with  closcd-in  top,  at  one  side  of  which  is  an  aperture  i{  in.  long  by  J  in., 
communicating  with  the  centre  of  the  bottom  by  means  of  a  shaft  walled  off  from  the  interior. 
The  lid  is  painted  black  and  decorated  with  concentric  mouldings  :  in  its  centre  is  a  moulded 
Gorgon  mask  (ij  in.  diam.)  painted  white  with  black  hair  and  red  tongue.  Ht.  6?  in.  Blacas 
Coll.  Muste  Blacas,  pi.  xii,  p.  38  ;  Inghirami,  Gal.  Om.  iii,  24  ;  Overbeck,  Her.  Bildw. 
pi.  xxxi,  i,  p.  34,  no.  37  (wrongly  described  as  an  amphora),  and  p.  754,  no.  5  ;  Ritschl,  Ino 

Leukothea,  1865,  p.  19,  pi.  2,  3  ;  cf.  Gerhard,  A.V.  iii,  p.  132  ;  Ann.  dell'  Inst.  1829,  p.  277, 
and  1876,  p.  350  ;  Bull,  dell*  Inst.  1838,  p.  12  ;  Baumeister,  p.  1037  ;  Bolte,  De  Monum.  ad 
Odyss.  pert.  p.  37  ;  C.  I.  Cr.  no.  7698.  Late  stage  of  fine  period.  Purple  inscriptions,  fillet, 
belt,  and  rock.  Brown  markings.  Eye  in  profile. 

(a)  Odysseus  and  Leucothea.  The  scene  is  that  described  in  the  Odyssey 
v>  333  foil-,  where  Leucothea,  having  given  to  the  shipwrecked  Odysseus  the 
mystic  credemnon,  which  is  to  carry  him  through  the  waters,  returns  into  the 
sea.  On  the  1.  Odysseus,  nude,  with  rough  hair  and  beard,  stands  as  if  in 
astonishment,  holding  a  long  beaded  fillet  (the  credemnon)  in  both  hands  :  he 
gazes  at  Leucothea,  who  sinks  away  on  the  r.  into  the  sea,  looking  back  at 
him.  The  sea  is  not  indicated,  but  the  action  of  Leucothea  is  expressed  by  the 
pose  of  her  body  as  she  falls  away  with  bent  knees,  her  arms  hanging  at  her 
sides  ;  she  wears  a  Doric  chiton  with  apoptygma,  and  her  hair  is  knotted  behind 
with  a  fillet  wound  thrice  round  it.  Beside  Odysseus  is  inscribed  his  name, 

^EV^,  'OoWey?.  Beside  Leucothea,  KAVH, 
[Forme,  ly  interpreted  as  Odysseus  and  Nausicaa.] 
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(b]  Oedipus  and  the  Sphinx.  On  a  high  rock  on  the  1.,  drawn  in  purple 
outline,  the  Sphinx  is  seated  to  r.,  her  long  hair  knotted  behind  with  a  fillet, 
which  has  a  vertical  piece  over  the  forehead  :  her  fore  and  hind  legs  join  on  to 
her  body  like  the  arms  and  legs  of  a  woman.  In  front  of  her  stands  Oedipus, 

beardless,  en  fac'e,  but  looking  towards  her,  his  1.  hand  on  his  hip,  his  r.  holding 
two  spears  :  he  wears  a  chlamys,  fillet,  a  petasos  hanging  at  his  back,  and  high 
endromides. 

[This  scene  is  almost  identical  with  Overbeck,  Her.  Bildiv.  pi.  i,  16.  For  the  construction 
of  this  vase  see  Arch.  Anzeiger  (vii),  1892,  p.  24,  where  a  similar  vase  in  Berlin  is  described,  bu 
with  a  low  foot ;  it  is  there  stated  that  vases  of  the  same  kind  are  used  at  this  day  in  Cyprus.] 

E  157.  CANTHAROS.      Ht.    11    in.      Cameiros.      Biliotti,    1864,  Tomb   No.    56.      Salzmann, 
Necr.  de  Camire,  pi.  59 ;  Winter,  Jung.  Att.  Vas.  p.  55  ;  Kretschmer,  Vaseninschr.  p.  105 
and  p.  183.  Drawing  of  best  period  (cf.  E  82).  Purple  (faded  to  whitish)  for  ground-line, 
inscriptions,  and  ties  on  interior  of  shield  of  Theseus.  Brown  inner  markings  and  wash  for  the 

interior  of  Alexandra's  shield,  helmet  of  Theseus,  and  cap  of  Andromach£  ;  the  figures  are 
throughout  dappled  irregularly  with  brown,  but  this  may  be  an  accidental  effect.  Eye  in 
profile.  Below,  two  red  lines,  and  then  (on  the  moulding)  egg  pattern :  the  same  round 
the  lip. 

(a)  Combat  of  Theseus  and  Andromache.  On  rough  irregular  ground 
Theseus,  nude,  with  sword  hanging  at  side,  shield,  and  helmet  tilted  back,  spear 
couched  in  r.,  pursues  to  r.  Andromache,  who  with  bow  in  1.  and  battle-axe 
raised  in  r.  turns  to  strike  at  Theseus  as  she  flies.  She  wears  a  cuirass  over  a 

short  chiton,  a  kidaris  dotted  to  represent  skin,  and  has  a  quiver  with  wing- 
shaped  flap  hanging  at  her  waist :  on  each  of  the  shoulder-pieces  of  her  cuirass 
is  a  star :  her  bowstring  is  drawn  as  a  thin  black  line  on  the  black  ground  and 

red  of  her  arm  alike  :  the  interior  of  Theseus'  shield  (seen  in  perspective)  is  in 
black  glaze,  with  ties  of  purple.  Beside  each  figure  their  name  is  inscribed, 

©E$EY$-,  07JCTev9  ;  ANAPOMA+E,  'AvSpo/jid^r). 
(ft)  Combat  of  Phorbas  and  Alexandra  (Greek  and  Amazon).  Phorbas, 

running  to  1.  over  a  small  hillock,  with  shield  (device,  a  lion  in  black  outline, 
the  hind  part  only  seen)  half  covering  his  face,  helmet,  mantle  floating  over  1. 
shoulder,  sword  hanging  at  side,  threatens  with  uplifted  spear  Alexandra,  who 
retreats,  covering  her  body  with  her  shield  and  thrusting  back  with  her  spear  : 
she  wears  anaxy rides  and  jerkin  decorated  with  alternate  rows  of  large  and 
small  dots,  and  a  short  girt  chiton  with  broad  double  vertical  border  in  centre 
and  bands  of  embattled  pattern  and  dots,  and  a  helmet  with  raised  cheek- 
pieces  which  are  painted  black.  Beside  each  figure  their  name:  AEiNAPE 

'A(X,)e|(tt)z>S/>?7 ;  <t>OP£A$-,  <3>6p/3a<t.  The  spears  of  Phorbas  and  of  Theseus  have each  a  sauroter. 

[Found  in  the  same  tomb  with  E  368.] 

E  158.  CANTHAROS.     Ht.  5  in.     Clumsy  form.     Late  style. 

On  each  side,  an  owl  to  r.  regardant,  between  two  branches  of  laurel. 

VOL.  III.  L 
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E  159-252.     HYDRIDE  (shape  generally  as  Fig.  4). 

E  159.  HYDRIA.    Old  No.  720.     Ht.  2i£  in.    Vulci.     Canino  Coll.  No.  551;  Gerhard,^//. 

Vole.  no.  696,  719  ;  /.  H.  S.  vol.  12,  pi.  20-21,  p.  366  ;  Birch  in  Classical  Museum,  v,  pp.  99- 
102  ;  Rhein.  Mus.  vi,  p.  390  ;  Brunn,  Kiinstlergesch.  ii,  p.  728  ;  Klein,  Meistersig?  p.  193, 
no.  3  ;  Lieblingsinschr.  p.  64,  no.  2  ;  Wernicke,  Lieblingsn.  p.  76,  no.  I  ;  Hartwig,  Meistersch. 
p.  167  ;  C.  I.  Gr.  8314.  Shape  as  vol.  II.  fig.  14.  The  main  design  (i)  occupies  the  entire  body 
between  the  handles  :  2  forms  a  frieze  on  the  shoulder.  Purple  wreaths,  inscriptions,  and  water 
(?  now  faded).  Brown  inner  markings,  nostril,  hair  on  cheek,  articulation  of  sternum  (cf.  E  72), 
and  horizontal  folds  of  drapery  in  2.  The  wavy  outline  of  the  hair  is  incised  throughout,  but 
not  that  of  the  beard.  Eye  archaic.  The  hands  and  feet  are  very  carefully  drawn,  with 
nails  faithfully  rendered.  Each  design  has  a  border  all  round  ;  below  I  is  a  band  of  palmettes, 
alternately  inverted,  black  on  a  red  band  :  on  each  side,  five  red  palmettes  connected  by  ten- 

drils. On  the  shoulder,  a  band  of  key  pattern.  Above  2  tongue  pattern,  and  on  each  side  a 
pair  of  palmettes  like  the  side  border  of  I,  but  black  on  red.  The  lower  part  of  the  body  is 
decorated  as  E  161.  The  handles  are  left  red,  with  borders  of  tongue.  The  lip  is  edged  with 
red,  and  has  inside  a  band  of  tongue.  The  junction  with  the  back  handle  is  marked  by 
three  raised  knobs  representing  rivets,  coloured  purple  :  below  it  a  palmette  inverted.  The 
upper  surface  of  the  foot  is  edged  with  purple. 

(j)  Hydrophoria.  Three  nude  ephebi  bring  hydriae  (of  the  same  form  as 
the  vase)  to  a  fountain,  in  the  presence  of  a  bearded  man  in  a  mantle,  leaning 

on  a  staff.  The  fountain  is  represented  by  a  lion's  head  projecting  from  the  r. 
border  of  the  design,  from  the  open  mouth  of  which  water  flows  into  a  hydria 
which  an  ephebos  holds  by  the  side  handles  below  it.  Next  is  an  ephebos 
moving  to  r.  with  a  hydria  of  more  rounded  form  held  sideways  in  his  r.  hand 
on  his  1.  shoulder,  the  hand  passing  over  his  head  and  grasping  the  upper 
handle.  This  figure  alone  has  an  olive  wreath,  the  others  have  wreaths  of 
vine.  He  turns  to  look  at  the  bearded  man,  who  leans  forward,  with  r.  on 
hip  and  1.  leg  crossed  in  front  of  r.  On  the  1.  the  third  ephebos  walks  to  r., 
holding  in  both  hands  by  the  side  handle  a  hydria  as  before.  In  the  field 
MEAAHVE5  KAVO£,  Me<ya/c\ri<;  tca\6<s.  The  hydriae  are  decorated  on  the  lips,  neck, 
and  feet  with  bands  of  dots  :  the  side  handles  are  black. 

(2)  Symposion.  Two  figures  wreathed  with  vine,  and  with  mantles  round 
their  legs,  reclining  to  r.,  looking  to  r.,  each  leaning  his  1.  elbow  against  a 
striped  cushion.  The  1.  hand  figure  is  bearded,  and  holds  in  his  1.  hand,  closed 
around  the  stem,  an  inverted  kylix  of  which  the  foot  and  handles  are  black  :  in  his 
r.  hand,  which  rests  on  his  raised  knee,  he  holds  a  second  kylix  by  the  handle. 
His  companion  strikes  with  the  fingers  of  his  1.  the  chords  of  a  chelys  leaning 
against  his  body:  his  r.  rests  idly  on  his  knee.  In  the  field  0>ITIA$  EAPA(L$EN, 

Underneath  the  foot  incised  characters,  old  Cat.  pi.  B  720. 

E  160.  HYDRIA.     Old  No.  718.     Ht.  2oJ  in.     Vulci.     Canino  Coll.  No.  636.     Shape   as  pre- 
ceding. Severe  style.  The  main  design  (i)  occupies  the  entire  body  between  the  side  handles  : 

2  occupies  the  same  width  on  the  shoulder  of  the  vase.  Brown  edging  of  hair,  inner  markings 
(very  little  used)  and  necklace  of  Athene.  Eye  archaic  ;  beards,  short  and  without  edging  : 
the  hair  is  somewhat  feebly  treated.  Below  i  a  strip  of  linked  lotus-buds  :  on  each  side,  ivy  ; 
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above,  key  pattern  :  on  each  side  of  2,  net  pattern  ;  above,  tongue.  Below  i  the  body  is 
encircled  with  two  thin  purple  lines,  and  a  third  surmounting  the  band  of  black  rays  on  base 
of  body  :  the  side  knobs  of  the  vertical  handle  are  painted  purple. 

(1)  Two  Heroes  casting  lots  before  the  statue  of  Athene  (see  vol.  ii, 
type  H).      In  the  centre  Athene  stands  to  r.,  but  looking  to  1.,  with  r.  hand 
holding  a  spear  obliquely  across  her  breast,  and  1.  holding  up  her  helmet :  her 

hair  is  apparently  in  crobylos  form    (badly  drawn),  and  she   wears   ear-rings, 
necklace,  aegis  with  scale  pattern  and  a  fringe  of  conventionalised  tabs,  and  a 

long  tight-fitting  sleeved  chiton,  decorated  with  crosses  and  trefoils.     In  the 
background  behind  her  is  a  base,  of  rectangular  form,  cut  by  two  horizontal 
lines  :  on  each  side  is  a  bearded  hero  seated  on  a  square  base,  leaning  forward 
with  1.   resting  on  two  spears,   and  extending  r.  as  if  to  throw  the  dice  (not 
indicated) :    their   dress  is  indistinctly  rendered,  but  it  seems  to  consist  of  a 
short  chiton,  a  loin  cloth,  parameridia,  and  greaves,  both  decorated  with  spirals : 

the  one  on  r.  has  a  heavy  sword  hanging  by  a  cross-belt.     Behind  each  is  his 
shield  (seen   in  foreshortening)  resting   against  the   border,  with  high-crested 

helmet  resting  upon  it :  the  device  on  r.   is  a  bull's  head,  on  1.  a  tripod  :  the 
helmet  on  1.  has  both  sides  of  the  crest  shown  heraldically. 

[Cf.  the  lekythi  with  this  subject,  B  541,  B  637,  B  638  :  and  on  the  subject  generally 
Hartwig,  Meistersch.  p.  274,  note  3,  and  p.  275.] 

(2)  Charioteer  setting  out.      On   each    side  a  youth   in   an  himation  is 

seated  on  an  ocladias,  holding  upright  in  his  r.  a  staff:  between  them  stands  to 

r.  a  quadriga,  into  which  a  youth  dressed  in  the  charioteer's  long  chiton  steps, 
holding  in  each  hand  a  pair  of  reins,  and  in  his  1.  also  a  goad. 

Underneath  the  foot  incised  characters,  old  Cat.  pi.  B  718. 

E  161.  HYDRIA.     Old  No.  719.     Ht.  21!  in.     Vulci.      Canino  Coll.  No.  1893.      Heydemann, 
lliupersis,  p.  30,  note  5,  I.  ;  Overbeck,  Her.  Bildw.  p.  630,  no.  117.  Shape  as  E  159.  Strong 
style.  Purple  inscriptions,  wreaths,  cords  of  baskets.  Eye  archaic.  The  design  on  the  body  (r) 
is  enclosed  within  a  border  formed  by,  below,  pairs  of  maeanders  separated  by  red  cross  squares  ; 
above,  zigzag  pattern  ;  at  sides,  net  pattern,  which  also  forms  the  sides  of  the  design  2  ;  above  2, 
tongue.  The  lower  part  of  the  body  is  encircled  by  two  thin  lines  of  purple,  and  below,  by  a 
band  of  rays,  black  on  red.  The  lip  is  left  red. 

(1)  Menelaos    pursuing    Helen.      Menelaos,   a   bearded    warrior   with 

cuirass,  helmet  with  raised  cheek-pieces,  and  himation,  pursues  to  r.  with  drawn 
sword  and  outstretched  1.  arm  Helen,  who  with  1.  on  bosom  turns  as  she  flees, 
extending  her  r.  towards  him  with  a  gesture  of  supplication.     She  wears  a  Doric 

chiton  with  border  of  zigzags  and  a  rcw  of  dots  near  each  edge,  and  apoptygma, 
undergirt,  an  himation  over  her  shoulders,  earrings  and  sphendone  :  her  hair  hangs 
down  her  back.     On  r.  a  woman  in  long  sleeved  chiton,  mantle  and  earrings,  and 

head-dress  like  that  of  Helen,  moves  to  1.,  extending  both  arms  as  if  to  protect 
Helen.     In  the  field  above  Helen,  3VA>|,  /caX^.     On  1.  of  her,  ̂ lAHOH,  6  irals  ;  on 

r.  ̂ CWAnoH  ;  on  r.  of  the  woman,  KAVO^,  /ca\d?. 
(2)  On   shoulder  :  Symposion.     Three  wreathed  figures  wearing  himation 

L  -2 
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covering  the  legs  and  1.  shoulder  recline  to  1.,  leaning  each  against  a  folded 
striped  cushion.  The  one  on  r.  is  bearded,  and  looks  to  r.,  extending  to  1.  on 
his  r.  palm  a  cotyle  :  the  central  one  also  looks  to  r.  with  his  r.  resting  on  his 
breast  ;  the  third  looks  to  1.  and  twirls  aloft  on  his  r.  forefinger  a  kylix  (KOTTaftifav)  ; 

between  these  two  hangs  a  basket.  In  the  field,  $O</A*  ̂ lA-HOH,  o  7rat<?  /ca\6<?. 

E  162.  HYDRIA.     Old  No.  716.     Ht.  2if-  in.     Vulci.    Canino  Coll.  No.  1380.     Shape  as  E  159. 
Strong  style.  Design  on  body  of  vase  only,  no  borders  except  the  maeander  under  feet  of  figures. 
White  used  for  the  hair,  beard,  and  eyebrows  of  Nereus  ;  purple  for  his  wreath,  and  the  sword- 
belt  of  Heracles.  Brown  inner  markings,  finely  drawn,  and  upper  .folds  of  chiton.  Eye  archaic, 
with  inner  angle  open  ;  ear  in  shape  like  a  horse-shoe.  The  lower  folds  of  the  chiton  thick 
and  formal.  Round  the  neck,  tongue  pattern. 

Heracles  seizing  Nereus.  Nereus,  an  old  man  with  long  white  hair  and 
beard,  wreathed,  with  long  sleeved  chiton  and  mantle,  holding  sceptre  in  r.  and 
tunny  (?)  in  1.,  moves  to  r.,  looking  round  at  Heracles,  who  places  his  1.  hand  on 

the  other's  back,  seizing  with  his  r.  hand  the  r.  wrist  of  the  sea-god.  He  is 
bearded,  and  wears  a  short  chiton,  the  lion-skin  with  paws  knotted  on  his  chest, 
a  sword  at  his  waist,  and  a  quiver,  to  which  his  curved  bow  is  attached,  with 

wing-shaped  flap.  The  lion-skin  is  covered  with  rows  of  brown  dots. 

E  163.  HYDRIA.    Old  No.  717.     Ht.  22$  in.    Vulci.    Canino  Coll.  No.  1693.  Archaologia,  xxiii, 
p.  242  ;  Birch  in  Classical  Museum,  iii,  p.  417  ;  Rev.  Arch.  1846,  p.  821  ;  Gerhard,  A.  V.  iii,  p. 
28  ;  Arch.  Zeit.  1846,  p.  287  ;  Pyl,  De  Medeae  Fabula,  p.  60  ;  Heydemann,  Jason  in  Kolchis, 
Hall.  Prog.  1886,  p.  19,  note  48  ;  Roscher,  s.  v.  Jason,  pp.  84-5  ;  C.  I.  Gr.  7748,  8345  q.  Shape 
as  E  159.  The  back  of  the  vase  is  much  discoloured  by  fire.  Severe  style.  The  form  of  eye 
and  of  A  suggest  Duris.  Design  on  body  of  vase  only  ;  no  borders  except  maeander  and  red 
cross  square  under  feet  of  figures.  White  (almost  faded)  is  used  for  the  hair  and  beard  of 
Jason.  Purple  for  the  flames,  the  inscriptions,  and  the  medicaments  of  Medea.  Brown 
shading  of  lebes,  and  marking  of  the  horns  and  cup.  Eye  archaic,  with  inner  angle  open 
and  dotted  pupil.  Round  the  neck,  tongue  pattern  ;  below  the  back  handle,  a  palmette  on  a 
palmette  inverted. 

The  renewing  of  Jason's  youth  [type  of  the  Medea-Pelias  scenes,  cf.  B  221, 
B  328].  In  the  centre  is  a  large  lebes  on  a  tripod  stand,  over  a  blazing  fire 
indicated  by  purple  flames  rising  from  an  irregular  mass  of  fuel  on  the 
ground  ;  out  of  the  lebes  appears  the  fore  part  of  a  ram  springing  to  1.  towards 
Medea,  who  sprinkles  over  it  some  medicaments  from  a  small  hemispherical 

vase  on  her  1.  hand  :  she  wears  a  long-sleeved  chiton  and  mantle,  earrings  and  a 
broad  fillet  ;  her  hair  hangs  down  her  back  and  the  ends  are  tied  in  a  roll.  Beside 

her,  her  name,  AI3A3vs  Mr/Seia.  On  the  r.  stands  Jason,  leaning  on  a  staff  and 
extending  his  r.  towards  Medea  with  a  gesture  of  command.  He  has  short 
white  hair  and  stubbly  beard,  represented  by  a  stippling  of  white  dots  :  his 
profile  is  irregular,  as  if  the  artist  had  intended  to  indicate  wrinkled  age  ;  he 

wears  a  long-sleeved  chiton  and  mantle.  Beside  him  his  name,  IA$ON,  'Ida-cov. 
On  the  bottom  of  the  foot  incised  characters,  see  old  Cat.  pi.  B  717  (Schone  in 
Comm.  Mommseni,  p.  658,  no.  31). 

[The  first  positive  mention  of  a  renewal  of  Jason's  youth  is  furnished  by  the  Schol.  to 
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Aristophanes'  Equites,  1.  1321,  quoting  Pherekydes  and  Simonides ;  this  scene  "would 
naturally  be  taken  as  the  renewal  of  /Eson  were  it  not  for  the  inscriptions.  Heydemann,  loc.  tit., 
suggests  that  the  name  here  given  is  written  in  mistake  for  AI$ON.] 

E  164.  HYDRIA.     Ht.    14^   in.      Blacas   Coll.      Much   broken ;    small  portions  of  the  lower 
part  of  the  1.  side  wanting.  The  design  is  on  the  shoulder ;  below  it,  a  band  of  finely 
drawn  running  palmettes  laid  horizontally  to  r.  Style  of  Phintias  (?).  Purple  wreaths,  fillet, 
cord,  vertical  band  of  phorbeia,  and  inscriptions.  Brown  inner  markings  profusely  and 
sometimes  incorrectly  distributed  :  e.g.,  in  a  series  of  curved  lines  on  the  breasts,  also  for  the 

nostril  of  the  discobolos,  and  for  the  knuckles  of  the  flute-player's  hand  (cf.  Hartwig,  Meistersch. 
pi.  17,  i),  and  the  hair  on  the  cheek.  The  drapery  is  treated  freely,  but  as  quite  transparent  (cf. 
ibid.}.  The  eye  is  very  large  in  proportion  ;  the  pupil  is  of  two  forms  :  a  large  disc,  or  a  dotted 
ring  (loc.  cit.  pi.  17,  i  and  3).  The  attitude  of  the  figure  on  the  ground  is  very  much  the  same 

as  that  of  a  cup  by  Phintias  (loc.  cit.  p.  181,  fig.  25).  The  beard  of  the  flute-player  is  rendered  by 
a  few  short  black  lines  on  a  wash  of  brown.  The  other  beard  is  of  the  long  wedge-shaped  type. 

Two  athletes  exercising,  paidotribes,  and  flute-player.  The  two  athletes 
form  a  central  group :  on  the  r.  the  discobolos  is  in  the  act  of  hurling  the  disk 
to  the  r.  ;  with  1.  leg  crossed  behind  his  r.  and  head  slightly  bent  to  1.  he  swings 
the  disk  upwards  behind  him,  using  as  a  fulcrum  his  1.  arm  raised  and  bent ;  the 
tension  of  this  attitude  is  well  rendered  in  the  curve  and  strain  of  the  muscles, 
the  contraction  of  the  1.  hand,  and  the  swing  of  the  whole  body  to  r. :  it  is 
almost  identical  with  the  type  of  a  coin  of  Kos  (Gardner,  Types  of  Greek  Coins, 
pi.  iv,  no.  28,  p.  1 16  ;  cf.  Six  in  Gaz.  Arch.  1888,  pi.  29,  fig.  H  ;  the  figure  on  akylix, 
Hartwig,  loc.  cit.  pi.  63,  2,  shows  a  succeeding  stage  in  the  action).  In  the  back- 

ground and  slightly  to  the  1.  of  this  figure  an  athlete  is  seated  on  the  ground, 
en  face,  his  r.  leg  bent  under  him,  his  1.  knee  raised  and  foreshortened  ;  he  looks  to 

the  1.  and  is  occupied  in  binding  a  cord  round  the  shaft  of  a  hurling-rod  which  he 
holds  in  his  1.  horizontally  against  his  body.  Both  these  figures  are  wreathed, 
and  have  slight  brown  hair  on  the  cheek  (i-ouXo?).  On  the  ground  beside  them  on 
the  r.  lies  a  pair  of  halt6res,  and  beside  one  of  these  in  the  foreground  a  pick-axe 
(scapane)  stands  with  one  point  in  the  ground,  the  handle  in  a  horizontal  position 
to  the  1.  On  the  r.  a  bearded  paidotribes  in  an  himation  and  fillet  stands  to  1., 

holding  out  in  his  r.  the  usual  (forked?)  switch.  On  the  1.  a  flute-player 
wreathed,  in  a  long  dotted  ungirt  chiton,  with  a  vertical  embattled  pattern  down 
the  side,  moves  with  short  steps  to  the  r.,  playing  on  the  flutes,  which  are 
attached  to  a  phorbeia  with  both  vertical  and  horizontal  bands.  He  has  a  short 
stubbly  beard  (see  above).  In  the  field,  HOPAIJ  KAVOJ,  6  irals  /caXo?,  twice 
repeated,  arranged  so  as  to  fill  the  empty  space  of  the  design  and  to  form 
a  suggestion  of  a  border  at  the  top  and  sides.  On  the  bottom  of  the  foot  an 
incised  character  tw. 

[For  a  similar  scene,  see  Gerhard,  A.  V.  iv,  pi.  260,  Arch.  Anzeiger,  1892,  p  165,  fig.  31  ; 
for  the  action  of  the  seated  athlete,  cf.  Arch.  Zeit.  1878,  p.  70,  note  21,  and  Hartwig,  loc.  cit. 
P-  557-] 

E  165.  HYDRIA.    Old  No.  758.     Ht.  15*  in.     Vulci.    Durand  Coll.  No.  2.    El.  C<!r.  i,  pi.  3,  p.  8  ; 
Ann.  dell  Inst.,  1869,  p.  183  ;  Overbeck,  Kunstmyth.  (Zeus),  p.  365,  no.  20 ;  Mayer,  Gig.  u. 
Titan,  p.  302,  no.  g.  Advanced  stage  of  severe  style  [Overbeck  loc.  cit.  describes  the  style 



150  CATALOGUE    OF   VASES. 

as  "  very  peculiar,  not  purely  Greek."  This  criticism  does  not  seem  warranted].  Purple  flames 
of  thunderbolt,  fillet,  and  blood  from  wounds  of  giants.  Brown  inner  markings,  upper  folds  of 

Zeus'  chiton,  and  markings  on  outside  of  pardalis.  Eye  in  transition  type  (pupil  at  inner  angle, 
which  is  open).  The  thunderbolt  of  Zeus,  the  crest  of  Athene,  and  the  rock  all  overlap  the 

upper  border.  The  drapery  falls  in  V-shaped  groups  of  folds.  The  design  is  laid  entirely  on 
the  shoulder,  and  is  enclosed  in  a  panel,  of  which  the  lower  border  (slightly  above  the  level  of 
the  side  handles)  is  alternate  palmette  and  honeysuckle ;  the  upper  (narrower)  is  maeander  ; 

and  the  sides  of  net  pattern,  carefully  drawn.  Round  the  lip,  egg  pattern. 

Combat  of  Athen&  and  Zeus  with  two  giants.  On  the  1.  Athene  (in  long 
chiton  with  border  and  pattern  at  the  knees,  over  which  a  mantle  hangs  in 

regular  pteryges,  over  all  the  a^gis,  scaly,  with  fringe  of  snakes  and  a  small 
Gorgoneion,  and  with  helmet)  strides  forward  with  couched  spear  to  despatch  a 
Giant  (Enkelados  ?)  whom  she  has  seized  with  her  1.  hand  by  the  crest  of  his 
helmet ;  the  spear  enters  his  side  beneath  his  r.  arm,  and  blood  gushes  from  this 
wound  and  from  another  on  his  1.  thigh  ;  he  falls  backwards,  supported  only 

upon  the  edge  of  his  shield  and  on  his  r.  leg  bent  under  him  [cf.  Hartwig, 
Meistersch.  p.  539,  fig.  63  c].  He  is  bearded,  and  has  a  short  chiton,  cuirass,  and 
a  spear  held  helplessly  across  his  body.  His  head  is  en  face,  and  is  drawn  in  the 

early  symmetrical  manner,  both  sides  of  the  crest,  both  raised  cheek-pieces  and 
ears,  and  both  sides  of  the  nose  being  shown  ;  but  the  drawing  of  the  eyes  shows 
an  advance,  the  pupils  being  both  at  the  1.  angle,  as  if  he  were  looking  at  his 
opponent.  On  the  r.  Zeus,  bearded,  with  long  hair  fastened  with  a  fillet,  in  a 
short  undergirt  chiton,  and  a  mantle  hanging  from  his  extended  1.  arm,  strides 
forward,  brandishing  aloft  in  his  r.  the  thunderbolt  (formed  like  two  honeysuckle 
flowers  back  to  back)  and  seizing  with  his  1.  the  r.  shoulder  of  a  bearded  Giant 
(Porphyrion  ?),  who  falls  to  the  r.  on  both  knees,  with  blood  flowing  from  a 
wound  where  the  hand  of  Zeus  grasps  him  ;  he  turns  as  he  falls,  upheaving  with 
both  hands  above  his  head  a  large  rock  to  hurl  at  Zeus  ;  he  wears  a  helmet  like 

that  of  Enkelados,  the  crest  of  which  is  partly  hidden  by  the  rock,  and  a  wolf- 
skin knotted  round  his  neck  by  the  hind  paws,  so  that  the  head,  drawn  with  eye 

and  grinning  teeth  as  though  the  animal  were  alive,  hangs  down  to  r.  On  the 
upper  part  of  the  rock  a  vine  leaf  is  traced  in  brown  dotted  outline. 

[On  the  bottom  of  the  foot  incised  characters,  see  old  Cat.  pi.  B  758.] 

E  166.  HYDRIA.      Ht.    12^    in.     Capua.      Castellani    1873.      Drawing   of  good   period,   but 
careless.  Purple  wreath  of  Seilenos  and  flame  of  his  torch.  Brown  inner  markings.  Eye  in 
profile.  The  entire  head  of  the  Seilenos  and  the  top  of  his  torch  overlap  the  upper  border. 
The  design  is  laid  on  the  shoulder.  Below,  a  strip  of  sets  of  three  maeanders  separated  by  red 
cross  squares  ;  above,  a  strip  of  double  palmette  pattern ;  round  the  lip,  egg  pattern. 

Symposion  of  Dionysos  with  male  and  female  figure  (Icarius  and  his 

wife  ?).  On  a  broad  mattress,  which  fills  the  entire  ground-line  of  the  design, 
and  is  decorated  with  vertical  rows  of  dots  and  zigzags  between  parallel  lines, 
the  three  figures  recline  to  the  r.,  draped  only  in  mantles.  On  the  r.  is  Dionysos, 
with  a  pointed  beard,  long  wavy  hair,  and  a  broad  fillet  with  two  rows  of  ivy- 
leaves  ;  he  places  his  r.  hand  on  the  back  of  the  bearded  figure  next  him,  who 
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leans  with  his  1.  elbow  on  a  striped  cushion,  and  turns  round,  holding  up  his 
r.  hand  in  surprise ;  he  has  a  short  shaggy  beard,  long  wavy  hair,  and  a 
radiated  fillet.  Both  these  figures  have  their  1.  arm  and  shoulder  covered  by 
their  mantle.  The  female  figure  has  the  upper  part  of  her  body  bare,  and  leans 
with  her  1.  hand  on  the  mattress,  holding  in  her  r.  a  cantharos  (drawn  in  sketchy 

silhouette  against  the  red  ground  of  her  body)  ;  her  hair  is  looped  up  behind  and 
confined  with  a  broad  fillet ;  she  appears  to  be  addressing  a  Seilenos  who  stands 
in  the  background  beside  her  knees,  wreathed,  and  holding  in  his  1.  a  blazing 
torch,  in  his  r.  an  oinochoe  (silhouette,  as  before). 

E  167.  HYDRIA.     Old  No.  756.     Ht.  15  in.     Hamilton  Coll.     D'Hancarville,  iv,  pi.  50  ;  Corey, 
Amaz.  Ant.  Fig.  p.  31,  note  2  ;  quoted  Hartwig,  Meistersch.  p.  100.  Drawing  severe,  but 
spirited.  Purple  is  used  for  reins,  blood,  and  crossbelt  of  fallen  Amazon,  and  dots  around  the 
crest  of  the  helmet  on  1.  The  quiver  and  bow  of  Heracles  are  painted  in  purple  direct  upon  the 

black  background.  Brown  inner  markings,  markings  of  lion-skin,  and  folds  of  fallen  Amazon's 
1  chiton ;    nostril  not  indicated.      The  eye  is  in    transition  type  (inner  angle  open  and  pupil 

against  it) ;  the  eye  of  the  fallen  Amazon  is  represented  as  closed,  by  a  single  convex  line.  The 
hair  of  Heracles  is  edged  with  minute  dots  ;  the  hands  are  carefully  drawn.  The  design 
occupies  more  than  half  of  the  space  on  the  shoulder,  above  the  side  handles  ;  below  it  is 
a  thin  red  line,  above  it  a  strip  of  linked  lotus  buds,  pointing  downwards  ;  on  either  side,  net 
pattern,  the  whole  forming  a  panel.  The  front  extremities  of  the  side  handles  are  joined  by  a 
broad  strip  of  linked  lotus  pattern,  pointing  upwards.  The  design  overlaps  the  upper  border  in 
four  places.  Round  the  neck  of  the  vase  is  a  thin  line  of  purple. 

Combat  of  Heracles  with  Amazons.  In  the  centre  Heracles,  beardless, 

with  lion-skin  over  his  head,  the  fore  paws  knotted  on  his  chest,  a  cross-belt  with 
sword,  a  bow  and  quiver  hanging  at  his  back,  rushes  forward  to  the  r.,  leaping 
with  his  1.  foot  upon  the  1.  thigh  of  an  Amazon,  whom  he  has  seized  by  the 
throat  with  his  1.  hand,  brandishing  his  club  to  deal  her  a  final  stroke.  She,  in 

the  act  of  swinging  over  her  head  a  heavy  copis,  has  fallen  dying  to  r.,  upon  the 
edge  of  her  shield  (seen  in  partial  foreshortening),  with  her  1.  leg  bent  beneath 
her,  and  blood  flows  from  a  wound  in  her  r.  breast  ;  she  has  short  wavy  hair 
falling  to  her  shoulders,  and  wears  a  cuirass  with  girdle  of  dots,  a  short  chiton, 
and  a  sword-belt  with  broad  striated  scabbard.  On  the  r.  a  mounted  Amazon 
gallops  up  to  her  assistance,  brandishing  a  spear  against  Heracles  ;  she  wears  a 
bordered  jacket  and  anaxyrides  of  skin,  the  surface  indicated  by  brown  rings,  a 
short  woven  (?)  chiton  with  wavy  parallel  horizontal  lines  of  brown,  and  a  kidaris 

of  unusual  form,  the  crown  flattened,  with  a  broad  fillet  around  it  [cf.  E  351]  ;  at 

her  side  is  a  quiver  and  bow-case  (showing  the  two  straps  for  the  bow,  but  not 
the  bow  itself)  decorated  with  wave  pattern,  and  with  a  wing-shaped  cover.  In 
hurling  the  spear  her  first  and  second  fingers  are  extended,  but  there  is  no  trace 
of  the  thong  (ankyle).  Behind  her  horse  on  the  r.  a  helmet  of  large  size  lies  on 
the  ground.  On  the  extreme  1.  a  mounted  Amazon  with  short  chiton,  helmet, 
greaves,  and  a  shield  (device,  a  lion  about  to  spring  to  1.,  silhouette  on  a  black 

ground-line),  gallops  away  to  1.  ;  behind  her  horse  a  shield  (?),  badly  drawn, 
lies  on  the  ground.  Between  this  figure  and  Heracles  an  Amazon  moves  to 
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1.  blowing  a  trumpet,  held  upward  on  her  extended  r.  hand  ;  she  has  a  short 

girt  chiton,  greaves,  a  helmet,  and  a  shield  with  a  fringed  apron  attached, 

on  which  is  painted  in  outline  a  large  1.  eye  with  dotted  pupil  ;  it  has  for 

device  a  winged  phallos  [cf.  Hart  wig,  Meistersch.  p.  100]  in  black  silhouette  to  1. 

Over  her  arms  hangs  a  rolled-up  mantle.  The  helmets  in  each  case  have  stiff 

cheek-pieces,  and  a  row  of  large  black  dots  across  the  crown. 

E  168.  HYDRIA.     Old  No.  757.      Ht    i6|  in.     Vulci.     Canino  Coll.  No.   549.      Broken,  but 
nothing  of  the  design  wanting.  Severe  early  style.  Drapery  around  the  loins  is  a  characteristic 
feature  of  this  vase  (cf.  E  7).  Purple  wreath,  inscriptions,  and  leaves  of  tree.  Eye  archaic. 
The  design  occupies  the  entire  space  on  the  shoulder.  Below,  a  band  of  pairs  of  masander 
separated  by  red  cross  squares. 

Heracles  strangling  the  Nemean  lion  (as  B  301,  &c.,  but  here  the  lion 
does  not  set  its  1.  hind  leg,  as  usual,  on  the  head  or  shoulder  of  Heracles). 

Heracles,  nude  and  bearded,  with  a  wreath,  and  a  sword  at  his  waist  (sword-belt 

not  shown),  kneels  to  r.,  and  with  head  pressed  against  the  lion's  mane,  squeezes 
its  neck  with  both  arms.  In  the  background  is  a  leafy  tree,  with  the  mantle  of 

Heracles  hanging  from  one  of  its  branches.  Above,  SOVAH^l^nOH,  o  7rat<?  Ka\6<j. 
On  the  r.  Athene  and  on  the  1.  a  bearded  warrior  (lolaos  ?)  are  seated  on 

square  bases,  each  wearing  a  helmet  and  holding  a  spear  upright.  Athene  wears 
a  long  chiton  and  a  mantle,  and  holds  a  shield  (device,  a  snake  arching  its  back 
to  1.)  ;  the  aegis  is  not  drawn  in,  though  the  outlines  of  it  are  shown.  lolaos 
has  drapery  tightly  fastened  around  his  loins  and  one  hanging  from  his  shoulders  ; 
his  r.  hand  rests  on  his  hip.  Behind  Athene,  KAVO^  ;  above  lolaos,  HOPAVO£ 

(cf.  E  161),  6  7ra(t)<?  /ra\o?.  At  each  end  of  the  scene  stands  a  bearded  warrior 

to  1.  with  a  helmet  with  raised  cheek-pieces,  a  shield  with  fringed  drapery 
attached,  drapery  around  the  loins,  and  holding  upright  in  the  r.  hand  a 
spear:  the  one  on  the  1.  has  for  device  a  pair  of  dolphins  to  1 ,  and  wears  greaves; 
in  front  of  him  a  square  base,  and  the  word  3  \/AM,  KO\IJ  :  the  other  has  for  device 

a  lupin  leaf ;  the  drapery  of  his  shield  has  a  wavy  brown  line  across  it. 

[On  the  bottom  of  the  foot  incised  characters,  old  Cat.  pi.  B  757.] 

E  169.  HYDRIA.     Old  No.  801.     Ht.  i8in.    Vulci.    Canino  Coll.  No.  620.    Archaologia,  xxxvi, 

pi.  6,  pp.  53-70 ;  cf.  Robert  in  Arch.  Zeit.  1878,  p.  16  ;  Ann.  dell*  Inst.  1872,  p.  108  ;  Vogel, 
Scenen  Eurip.  Tragod.  pp.  38-47;  Arch.  Anz.  1893,  pp.  91-92;  TUmpel  in  Jahrbiicher  fur 
class.  Phil.  Suppl.  xvi,  p.  129,  foil.  Fine  period.  Purple  fillets,  cord,  ground-lines,  and  sand. 
Brown  for  various  decorations  of  dresses  and  inner  markings.  Eye  in  profile.  The  Ethio- 

pians throughout  (except  Kepheus  and  Andromeda)  have  woolly  hair,  flat  nose  and  thick 
lips.  Kepheus  and  Andromeda  are  of  the  usual  Greek  type.  The  design  occupies  a  broad 
frieze,  covering  the  entire  shoulder  of  the  vase  :  below  it  is  a  broad  band  of  pattern,  divided 
by  the  side  handles  :  the  front  band  is  composed  of  a  strip  of  alternate  palmette  and  honey- 

suckle, laid  on  a  strip  of  the  same  inverted  :  at  the  back  is  a  similar  strip,  but  more  conven- 
tionalised. Around  the  neck,  a  single  band  of  the  same  pattern  :  and  round  the  lip  and  the 

insertion  of  each  handle,  egg  pattern. 

Perseus   looking   on   at   the   chaining  of  Andromeda.      In   the   centre 
of  the  scene  Andromeda  stands  en  face,  a  tall  slim  figure  in  kidaris  and  shoes,  a 
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jacket  and  anaxyrides  decorated  with  small  brown  circles,  and  a  short  bordered 
chiton  with  a  vertical  stripe  of  pattern  and  a  black  girdle.  Her  arms  are  firmly 
held  by  an  Ethiopian  youth  on  either  side,  over  whose  shoulders  they  pass  :  each 
of  these  wears  a  fillet,  and  a  short  bordered  chiton  with  a  broad  brown  girdle. 
They  stand  en  face,  but  look  at  each  other.  On  the  r.  is  a  group  of  two 
Ethiopians  making  a  hole  in  the  raised  ground  for  the  erection  of  two  posts  to 
which  Andromeda  is  to  be  fastened.  One  on  the  1.  stoops  forward  to  r.,  lifting 
upright  with  both  hands  a  thick  stake,  which  he  drives  vertically  into  the 
ground  :  the  other,  kneeling  on  hands  and  knees  to  the  1.,  delves  in  the  ground 
with  his  r.  arm  half  buried  in  a  hole :  by  the  side  of  the  hole  lies  a  heap  of 
earth  which  he  has  extracted  :  each  figure  wears  a  short  girt  bordered  chiton, 
and  a  fillet :  the  chiton  on  the  1.  has  a  broad  black  vertical  stripe  :  the  other 
has  two  horizontal  zigzag  lines  in  brown.  Their  movements  are  directed  by  a 
third  Ethiopian,  an  old  man  with  wrinkled  forehead  and  short  fringed  chiton, 
who  stands  en  face,  holding  the  second  stake  upright  in  his  1.  hand  :  he  looks  to 
1.,  pointing  with  his  r.  forefinger  to  the  hole,  as  if  giving  directions  to  the  others. 
Next  on  the  r.  is  Kepheus,  a  bearded  figure  in  a  long  chiton,  mantle,  kidaris, 
and  shoes,  who  sits  on  a  rocky  elevation  looking  on,  and  leaning  forward  with 
both  hands  resting  on  the  point  of  a  knotted  staff  and  his  forehead  resting  on 
them,  in  an  attitude  of  dejection.  Last  on  the  r.  is  Perseus,  who  seems  to  have 
arrived  unobserved,  and  who  stands  en  face  looking  on  and  striking  his  forehead 
with  his  r.  palm  in  despair :  he  is  a  beardless  youth,  with  wavy  hair  falling  to 
his  shoulders,  and  has  a  chlamys,  the  winged  petasos  (of  the  archaic  form) 
fastened  by  a  cord  under  his  chin,  high  boots,  and  two  spears  held  upright  in 
his  1.  hand.  [The  black  marks  at  the  top  of  his  boots  seem  to  be  accidental 
splashes  of  paint  and  not  details  inserted  purposely.]  On  the  1.  of  Andromeda 
three  Ethiopians  stand,  holding  preparations  for  a  toilet.  The  one  on  the  r. 
looks  at  her,  holding  up  on  his  1.  arm  a  square  box,  in  his  r.  an  alabastron 
hanging  by  a  cord.  The  next  one  looks  to  the  1.,  holding  in  his  r.  a  mirror,  in 
his  1.  a  pyxis  with  cover,  and  on  his  1.  arm  a  bordered  mantle  hangs :  like  the 
last,  he  stands  en  face,  but  looks  to  1.  towards  the  third  who  advances,  carrying 
on  his  head  a  diphros  with  a  striped  cushion,  holding  the  leg  in  his  1.,  and  with 
his  r.  holding  out  a  taenia  decorated  with  key  pattern.  All  these  three  have  a 
fillet,  and  a  short  chiton,  decorated  above  the  waist  with  horizontal  pairs  of 
wavy  lines  and  dots,  and  below  it  with  pairs  of  vertical  lines  :  the  one  on  the 
1.  has  a  fringe  at  the  lower  edge.  All  the  chitons,  except  those  of  the  last  three 
Ethiopians,  have  a  row  of  dots  around  the  armholes  and  neck  :  that  of  the  old 
Ethiopian  has  a  pattern  of  zigzags  instead  of  dots. 

[For  the  figure  with  a  diphros  on  his  head,  cf.  the  diphrophori  in  the  Parthenon  frieze  : 
and  Cat.  of  Sculpture,  vol.  i,  p.  157,  fig.  10,  where  a  cut  is  given  of  this  figure.  Vogel,  lo:  cit. 
p.  44,  note,  suggests  that  this  scene  is  derived  from  a  Satyric  drama,  possibly  the  Andromeda 
of  Sophocles.  For  the  subject,  cf.  F  185.] 

E  170.  HYDRIA.     Ht.  iSfin.     Capua.     Castellani,  1873.     Man.   del?  Inst.   ix,   pi.  28 ;  Ann. 
delF  Inst.  1871,  p.   107  ;  Overbeck,  Kunstmyth.  Atlas,  pi.  26,  no.  8;   (Apollo)  p.  485,  no.  3; 
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Arch.  Zeit.  1869,  p.  35,  no.  4  ;  Bull,  del?  Inst.  1868,  p.  136,  ii.  Drawing  of  good  period  :  the 
arrangement  of  designs,  and  the  patterns,  are  exactly  as  those  of  the  preceding  vase,  except 
that  here  a  continuous  band  of  egg  pattern  is  inserted  between  the  design  and  the  pattern  below 
it.  Purple  is  used  for  inscriptions,  wreaths  and  rays  :  brown  for  inner  markings  and  details  of 

dress,  and  for  the  floating  ends  of  Apollo's  hair.  The  edge  of  the  charioteer's  hair  against  the flesh  is  dotted. 

Apollo  pursuing  a  woman.  Apollo,  a  youth  in  a  short  richly  embroidered 
chiton,  with  long  hair  wreathed  with  laurel,  a  mantle  hanging  from  his  1. 

arm,  a  bow  and  quiver  hanging  at  his  side  from  a  cross-belt,  runs  at  full  speed 
to  r.  with  a  forked  laurel  branch  couched  butt  foremost  in  his  r.,  and  extends  his 

1.  arm  to  seize  a  woman  in  a  long  sleeved  chiton  embroidered  on  the  upper 
part  with  crosses,  a  mantle  fastened  on  the  r.  shoulder  and  flying  thence  in  two 
long  pteryges,  and  a  radiated  sphendone,  who  flies  to  r.,  looking  back  and 
extending  both  arms  in  terror.  Above  Apollo  is  inscribed,  KAAO$,  /raXtfc :  above 
the  woman,  KAAE,  KO\IJ.  On  the  1.  the  chariot  of  Apollo  stands  ready  to  drive 
away  to  the  1.,  the  charioteer,  with  goad  and  reins,  restraining  the  two  winged 
horses,  while  he  looks  round  at  the  central  action  :  he  is  bearded  and  wreathed, 
and  wears  a  short  chiton,  chlamys  and  a  petasos  hanging  at  his  back.  On  the 
r.  of  the  woman  pursued,  another  woman  (her  attendant  ?)  flees  to  r.,  carrying 
in  her  r.  a  large  spiral  plant  in  form  of  a  palmette  :  she  wears  a  bordered 
Doric  chiton  with  apoptygma,  and  a  saccos  :  from  the  gesture  of  her  1.  hand 
she  seems  to  be  telling  the  news  to  a  bearded  figure  with  long  hair  wreathed, 
a  long  sleeved  chiton  and  a  bordered  mantle,  who  stands  to  1.  holding  upright 
in  his  r.  hand  a  long  thin  staff.  Towards  him  from  the  r.  another  attendant 
woman  runs,  in  a  long  sleeved  chiton,  the  upper  part  decorated  with  crosses, 
a  mantle,  and  a  saccos :  she  holds  out  her  r.  with  a  gesture  like  the  other,  and 

turns  to  look  at  a  third  woman  similarly  dressed,  who  stands  quietly  on  the 
r.  holding  up  in  her  r.  hand  a  flower  with  spiral  tendril.  The  sleeves  and 
necks  of  the  chiton  in  some  cases  have  the  border  of  dots  as  in  E  169.  The 
chiton  of  Apollo  is  unusual :  on  the  body  are  four  dotted  circles  in  light  brown, 
connected  by  two  vertical  wavy  lines  of  a  similar  ornament,  but  larger,  in  the 
centre  of  the  body. 

On  the  bottom  of  the  foot,  incised  characters  U  ZKVHV  I. 

[Heydemann  and  Overbeck  both  point  out  that  there  is  nothing  in  this  scene  to  identify  it 
with  any  specific  adventure  of  Apollo  ;  cf.  e.g.  Heydemann,  Gr.  Vasenb.  pi.  i,  3,  where  a 
youthful  Apollo  (inscribed)  pursues  a  girl  inscribed  KAVE.  The  bearded  man  as  the  typical 
father,  the  flying  maidens  as  the  sisters,  and  the  chariot  standing  ready  are  the  usual 
accompaniments  of  such  a  subject,  especially  where  a  long  space  has  to  be  filled  :  cf.  Peleus 
seizing  Thetis,  E  15,  or  the  rape  of  the  Leukippidae  on  the  Meidias  vase,  E  224.] 

E  171.  HYDRIA.     Ht.  I2j  in.     Cameiros,  1864.     Tomb  No.  F236.     Wants  part  of  lip  and  of 
one  handle.  Ann.  delF  Inst.  1878,  pi.  P,  p.  286  ;  Daremberg  and  Saglio,  ii,  part  i,  p.  470,  fig. 
2602  ;  Girard,  L'£ducation  Athtnienne,  p.  1 1 1,  fig.  8  ;  Keller,  Thiere  descl.  Alt.  p.  146  ;  Hartwig, 
Meistersch.  p.  443,  note  I,  refers  this  and  the  following  to  the  "artist  of  the  bald  head." 
Drawing  refined  and  composition  graceful.  Purple  wreaths,  fillets,  and  inscriptions  ;  brown  for 
hair  of  the  ephebos  with  cat,  and  of  squatting  boy  ;  also  for  the  dots  at  the  edge  of  hair  and 
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pupils  of  eyes  throughout.  Eye  in  transition  type,  disc  against  open  angle.  Below,  a  thin  red 
strip  ;  above,  a  strip  of  palmettes  ;  on  each  side,  of  net  pattern,  these  borders  forming  panel. 
Below  the  design,  a  broader  band  of  palmettes  joining  the  side  handles. 

Band  on  shoulder:  Music  lessons.     In  centre  a  bearded,  wreathed  man 
(the  instructor)  is  seated  in  a  chair  to  r.  playing  on  a  chelys,  and  singing  with 

head  thrown  back  ;  from  his  mouth  issue  in  an  oblique  line  four  notes,*  oo°  ' 
He  wears  a  mantle  around  waist,  and  his  staff  rests  against  the  back  of  his 
chair.  Confronting  him,  seated  on  a  diphros,  is  an  ephebos  playing  on  flutes  : 
he  wears  a  bordered  mantle,  from  which  his  hands  only  issue,  and  a  fillet.  Over 
him,  KAVOJ,  /eaXd?.  Beside  the  diphros  is  a  nude  boy  (or  monkey?)  squatting  : 
he  leans  on  1.  arm,  with  head  bent  over  to  r.  ;  he  wears  a  fillet,  bracelets, 
and  bangles  around  his  ankles.  Behind  him,  an  ephebos,  closely  draped, 
waiting  his  turn,  flutes  in  1.  hand  ;  and  on  the  extreme  r.  beside  a  chair  a  similar 
figure  leaning  on  staff  and  listening.  Behind  the  instructor  is  a  diphros  on 
which  a  young  panther  or  a  cat  (?)  stands,  looking  round  at  an  object  like  a 

plectrum  held  'out  towards  it  by  a  draped  ephebos,  who  also  holds  a  chelys,  and 
bends  over  it.  Next  is  an  ephebos  holding  up  a  pair  of  flutes  in  his  r. ;  in  front 
of  him  is  SOVAM,  «oA,o?,  written  vertically.  Then  an  ephebos  seated  in  a  chair 
playing  on  flutes.  From  the  back  of  the  chair  hang  a  spotted  sybene  and 
glottocomeion.  Between  the  two  last  figures  is  seated  a  dog  with  nose  in  air : 
above  him  hangs  a  purse  (?)  ornamented  with  a  rosette.  The  two  figures  on 
the  1.,  and  the  r.  hand  figure,  wear  wreaths  ;  the  remainder  wear  fillets. 

[Keller,  loc.  cit.,  considers  the  small  squatting  figure  an  ape.] 

E  172.  HYDRIA.     Ht.  n~  in.     Cameiros,  1864.    Tomb  No.  F  151.    Wants  small  part  of  lip. 
Ann.  delf  Inst.  1878,  pi.  O,  p.  284 ;  Daremberg  and  Saglio,  ii,  part  I,  p.  470,  fig.  2601  ;  Girard, 
U  Education  Athdnienne,  p.  109,  fig.  7  ;  Keller,  Thiere  des  cl.  Alt.  p.  146  ;  Hartwig,  Meistersch. 

p.  443,  note  i,  refers  this  to  the  "  artist  of  the  bald  head."  Style  similar  to  preceding,  but  the 
drawing  frequently  careless.  Purple  wreaths,  fillets,  cords,  and  inscriptions  (except  that  on  stele). 
Light  brown  hair  of  youth  playing  lyre,  collars  of  dog  and  cat.  Eye  as  preceding.  Borders  of 
panel :  below,  red  strip  ;  above,  linked  lotus  buds  ;  on  each  side,  net  pattern.  Below  scene,  a 
broad  strip  of  linked  lotus  buds,  joining  handles. 

On  shoulder  :  Music  lesson.  In  centre,  a  group  of  wreathed,  bearded  man 
(instructor)  seated  on  chair  to  r.  playing  chelys,  confronted  by  boy  seated  on 
diphros  playing  chelys  ;  each  chelys  has  a  taenia  attached.  Beneath  the  chair  a 
dog  lies  to  1.  looking  round,  wearing  a  collar.  On  r.  an  ephebos  moves  away, 

'looking  back,  holding  out  in  r.  a  spotted  sybene  and  glottocomeion.  On 
extreme  r.  an  ephebos  sits  to  1.  in  a  chair,  closely  muffled  in  himation,  his  1.  foot 
raised  in  air  beneath  the  chair  ;  above,  KAVO£,  /ca\d?.  Behind  the  instructor  a 
wreathed  youth  stands  to  r.  holding  a  chelys.  On  1.  a  bearded  man  (a 
paidagogos  ?)  stands  to  1.  with  r.  resting  on  a  stele  (cf.  Hartwig,  loc.  tit.,  p.  322, 
note  i),  but  turns  to  r.,  holding  up  in  1.  a  cord  attached  to  the  collar  of  a  young 

*  Cf.  same  detail  on  E  354 
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panther  (?)  (in  E  171  it  is  more  like  a  cat).  The  stele  is  decorated  at  the  upper 

edge  with  a  row  of  upright  strokes,  and  has  written  on  it,  kionedon,  KAVO$,  /caXo'?. 
All  the  figures  are  wreathed,  excepting  the  youth  on  the  diphros  and  the 
paidagogos,  who  wear  fillets  :  all  are  draped  in  himation.  Beside  the  instructor 
on  the  r.  hang  a  pair  of  tablets  wound  round  with  a  cord. 

[Found  in  a  tomb  with  the  black  figure  kylix  and  hydria,  B  354  and  B  441,  two  bronze 
mirrors,  and  other  unpainted  vases]. 

E  173.  HYDRIA.     Ht.  9?  in.     Cameiros,  1864.     Tomb  No.  F  50.    Surface  injured.     Drawing  of 

good  period,  but  careless.  Purple  plants,  wreath,  and  fillets  ;  and  thin  line  round  neck  of  vase. 
Brown  upper  folds  of  chiton  in  case  of  the  woman  on  r.  Eye  in  simple  profile  type.  Below, 
thin  red  line  ;  above,  strip  of  linked  lotus  buds  ;  at  sides,  net  pattern,  forming  panel.  The 
side  handles  are  joined  by  a  broader  band  of  linked  lotus  buds. 

On  shoulder  :  Youth  pursuing  woman.  The  youth,  wearing  petasos  at 
back,  chlamys,  endromides,  and  carrying  in  1.  two  spears,  r.  hand  on  thigh,  strides 
to  r.  after  a  woman  (head  broken  away),  who,  with  both  arms  raised  and 
extended,  runs  at  full  speed,  looking  back  at  him.  On  1.  a  second  woman  runs 
away  to  1.  in  same  type,  r.  lifting  edge  of  dress.  Each  wears  chiton  and 
himation,  long  hair  with  fillet  radiated  over  forehead.  On  r.  stands  a  bearded, 
wreathed  man,  bald  and  draped,  and  holding  in  r.  a  sceptre  surmounted  with 
a  lotus  (?).  The  ground-line  and  background  are  filled  with  plants  and  flowers. 

[Found  outside  a  child's  tomb,  together  with  the  kylix  E  118  ;  in  the  tomb  was  a  bottle  of 
striped  yellow  and  blue  glass]. 

E  174.  HYDRIA.    Old  No.  733.    Ht.  nj  in.    De  Witte,  Descr.  No.  64.     El.  C*r.  iii,  pi.  19, 

p.  53  ;  Overbeck,  Knnstmyth.  (Poseidon},  p.  226,  no.  k.  Purple  head-dresses  and  wool  ;  fine 
brown  lines  used  for  upper  part  of  chiton.  Edge  of  hair  around  face  dotted.  Design  on  neck 
and  shoulder.  The  figures  rest  on  a  thin  red  line.  Below  this,  on  a  level  with  the  side  handles, 
is  drawn  a  strip  of  mjeanders  in  pairs,  separated  by  red  cross  squares. 

Poseidon  pursuing  AithraP  Poseidon  (bearded,  fillet  with  upright 
piece,  long  chiton,  and  himation),  holding  tunny  fish  in  r.,  pursues  to  r.  Aithra, 
laying  his  1.  hand  on  her  back.  She  flies,  looking  back,  extending  her  1.  arm 
in  front  of  her  ;  she  wears  a  sleeved  chiton  undergirt,  a  himation  over  her 
shoulders,  earrings,  and  her  hair  is  looped  up  behind  with  a  radiated  stephane. 
Between  the  figures  is  a  calathos  filled  with  wool. 

E  175.  HYDRIA.    Ht.  14^  in.    1892.  Drawing  in  a  mannered  style  of  the  later  severe  period.  The 
design  extends  over  the  shoulder.  Purple  wreath  of  1.  hand  figure.  Brown  inner  markings. 
Eye  in  archaic  type  (pupil  brown,  inner  angle  open).  Below,  key  pattern  :  round  lip,  egg 

pattern. 

Two  ephebi  wreathed,  in  himatia  :  the  one  on  the  r.  leans  forward  against 
a  knotted  staff,  and  holds  up  in  both  hands  a  wreath.  The  other  has  both  hands 
enveloped  in  his  himation,  which  covers  his  shoulders,  but  leaves  his  body  bare  ; 
his  hair  is  fastened  horizontally  over  his  neck  in  a  kind  of  heavy  plait. 

[Cf.  the  same  headdress  in  E  67,  and  Hartwig,  Meistersch.  pi.  27.] 
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E  176.  HYDRIA.     Old  No.  739.     Ht.   16  in.     Vulci.     Canino  Coll.  No.  552.     Large  style  with 
remains  of  severe  period,  after  Duris.  Purple  has  been  used  for  the  veil  of  Deianeira,  now  faded 
to  white  :  also  for  a  wound  in  the  crown  of  the  Centaur,  from  which  blood  flows  down  his  chest  ; 
and  for  the  inscription.  Brown  inner  markings,  hair  on  cheek  of  Heracles,  and  shading  of  the 
outside  of  the  lion-skin.  Eye  in  archaic  type,  with  dotted  pupil  and  brown  shading  around 
the  lid  :  the  eyelashes  of  the  Centaur  are  drawn  in  brown.  The  fringe  of  hair  over  the  forehead 
is  indicated  in  rows  of  black  dots.  The  design  curves  up  over  the  shoulder.  Below,  a  strip  of 
maeander  ;  above,  of  alternate  palmette  and  honeysuckle ;  round  the  lip,  egg  pattern ;  below 
the  back  handle,  a  small  palmette  ;  around  the  insertion  of  the  side  handles,  tongue  pattern. 

Heracles  killing  Nessos.  Heracles,  youthful,  beardless,  with  lion-skin  over 
head,  forepaws  knotted  on  his  chest,  striding  to  r.,  brandishing  over  his  head  his 
club  ;  with  his  1.  hand  he  has  seized  by  the  throat  Nessos,  who  has  fallen  on  his 

r.  knee  to  the  r.  and  looks  back  (in  three-quarter  face),  vainly  trying  with  his 
r.  to  loosen  the  grasp  of  Heracles  ;  he  is  bald  on  the  crown,  but  has  a  small 
circular  patch  of  hair  over  the  centre  of  the  forehead  ;  he  has  bushy  hair  at  the 

back  and  beard,  and  horse's  ears.  His  1.  arm  passes  behind  the  back  of 
Deianeira,  who  moves  to  r.,  looking  back  and  extending  her  r.  towards  Heracles 
for  assistance ;  with  her  1.  she  raises  the  edge  of  a  veil  which  covers  the  back  of 
her  head  and  her  1.  shoulder.  She  wears  a  long-sleeved  chiton,  a  mantle, 
earrings  with  pendent  palmettes,  and  a  saccos  of  the  form  frequently  found  on 
the  vases  of  Duris.  Over  the  back  of  Nessos  is  inscribed 

[Cf.  the  similar  treatment  of  this  subject  in  the  W.  Pediment  at  Olympia,  and  on  a  vase 
at  Naples  (Cat.  no.  3,089).  The  sketch-marks  show  that  a  more  extended  position  of  the  r.  arm 
of  Nessos  was  at  first  intended  by  the  artist.  For  the  beardless  type  of  Heracles  in  Greek  art, 
cf.  Hartwig  \njahrbuch,  1893,  p.  161.] 

E  177.  HYDRIA.     Old  No.  741.     Ht.  15!  in.     Vulci.     Canino  Coll.  No.  614.    Large  style,  with 

remains  of  severe  period.  Purple  wine  and  tuning-pegs  of  lyre.  Brown  inner  markings  and 
folds  of  chiton  of  Leto.  Eye  in  transition  type  ;  the  outlines  have  been  drawn  in  brown  as  well 
as  in  black.  The  fringe  of  hair  over  the  forehead  of  the  women  is  painted  in  raised  black  dots. 
The  design  curves  up  over  the  shoulder.  Below,  a  strip  of  pairs  of  maeander  separated  by  red 
cross  squares  :  on  the  neck,  a  strip  of  palmettes  and  honeysuckle.  Round  the  lip,  egg  pattern. 

Apollo,  Artemis,  and  Leto.  In  the  centre  Apollo,  with  long  hair  wreathed 
with  laurel,  long  chiton  and  mantle,  stands  en  face,  playing  on  the  chelys,  which  is 
attached  to  his  1.  hand  by  a  riband  decorated  with  zigzags ;  in  his  r.  hand  is  a 
phiale  decorated  with  two  concentric  rings  of  dotted  circles  and  (black)  leaves. 
He  looks  to  1.  towards  Leto,  who,  with  a  sceptre  upright  in  her  1.  hand,  pours 
wine  on  the  ground  from  an  oinochoe  in  her  r.  ;  she  wears  her  long  hair  fastened 
at  the  end  in  a  roll,  a  stephane  ornamented  with  a  zigzag  pattern,  a  long 

chiton  decorated  with  V's  and  a  fringe  of  dots  (cf.  EL  Ctr.  ii,  pi.  32,  where  the 
same  dress  is  worn  by  Artemis  ?),  and  a  mantle  with  dotted  border.  On  the  r. 
Artemis  stands,  with  long  chiton,  mantle,  and  radiated  fillet,  and  earrings, 
holding  in  her  1.  a  branch  of  laurel,  and  pouring  wine  from  a  phiale  in  her  r.  ; 
her  long  hair  falls  loose  down  her  back  ;  the  phiale  is  decorated  with  a  concentric 
band  of  leaves  (red  on  black)  and  of  dots. 

[For  a  similar  subject  cf.  El.  CJr.  ii,  pi.  34.] 
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B  178.  HYDRIA.      Ht.    13   in.      Capua.      Castellani,    1873.      Later    stage    of    severe   style; 
characteristic  features  are  the  full,  nearly  semicircular  chin,  the  pouting  lips,  and  the  eye 

sloping  downward  towards  the  outer  angle.  Purple  (nearly  white)  tuning-pegs  of  lyre.  Brown 
wavy  lines  for  hair  against  face,  for  markings  of  rock,  and  entire  drawing  of  sheep.  On  the  1. 
the  vase  has  received  a  large  semicircular  crack,  which  has  been  (anciently  ?)  painted  over  with 
a  thin  line  of  purple.  The  design  curves  up  over  the  shoulder.  Above  and  below  it,  strips  of 
pairs  of  mseander  separated  by  red  cross  squares.  Around  the  lip,  egg  pattern. 

Judgment  of  Paris.  On  the  r.  Paris,  a  beardless  youth  with  long  hair,  a 
fringe  of  wavy  locks  around  his  forehead,  a  fillet,  and  an  himation,  is  seated  on 
Mount  Ida  playing  on  the  chelys  ;  at  the  foot  of  the  mountain  a  ram  is  drawn 
in  outline,  standing  to  the  r.  ;  its  wool  is  indicated  by  <-shaped  marks.  To  him 
the  three  goddesses  advance  in  single  file  :  first  comes  Hera  in  a  bordered  chiton 
with  long  sleeves  and  v-shaped  marks,  an  himation,  a  saccos  with  flap  beside  the 
ear  (cf.  vases  of  Duris),  and  earrings  ;  on  her  r.  arm  her  sceptre,  surmounted 
with  a  honeysuckle  flower,  and  in  her  1.  the  apple.  Next  comes  Athene,  in  long 
chiton,  mantle  hanging  in  pteryges,  aegis  dotted  and  bordered,  with  a  fringe  of 
snakes,  a  fillet,  hair  passed  through  a  circular  object,  and  earrings  ;  on  her  r.  she 
carries  her  spear  ;  her  1.  is  hidden  behind  the  back  of  Hera.  She  turns  her  head 
to  look  at  Aphrodite,  who  wears  a  long  chiton,  a  mantle  which  covers  her  arms 
and  the  back  of  her  head,  and  a  dotted  fillet.  Each  of  the  goddesses  has  a  wavy 
loop  of  hair  brought  forward  over  the  temples. 

[The  snakes  fringing  the  aegis  are  drawn  in  black  silhouette  against  the  body,  but  one  at 
the  edge  is  in  red  against  the  black  glaze  of  the  background.] 

B  179.  HYDRIA.     Ht.  14  in.     Nola.      Temple   Coll.     Much  broken,  and  surface  discoloured 
by  fire.  Large  style,  with  traces  of  severe  period.  Eye  in  archaic  type.  The  design  curves 
up  over  the  shoulder.  Below,  a  strip  of  pairs  of  masander  separated  by  chequer  squares,  and 
round  the  lip  egg  pattern.  At  the  insertion  of  each  handle  a  small  palmette  with  tendrils. 

Nike  (?)  alighting  on  the  ground  to  r.,  looking  back,  holding  up  in  her  r.  an 
oinochoe,  in  her  1.  a  phiale  ;  she  wears  a  long-sleeved  chiton,  with  colpos  and 
apoptygma,  falling  in  heavy  symmetrical  folds,  and  a  saccos  with  dotted  stephane. 
On  the  bottom  of  the  foot  incised  characters, 

[For  this  type  of  Nike,  cf.  E  251,  E  584,  and  Knapp,  Nikl  in  der  Vasenm.  pp.  26,  78.] 

E  180.  HYDRIA.     Ht.  i6|  in.     Corneto.     Blacas  Coll.      Muste  Blacas,  pi.  x,  p.  31  ;  Miiller- 

Wieseler,  Denkm.  d.  a.  Kunst,  ii,  pi.  72,  no.  906  ;  Levezow,  Gorgonen-  Ideal,  pi.  ii,  fig.  21,  p.  189. 
Severe  style.  Purple  tongue,  white  teeth  ;  brown  for  slight  shading  on  the  lips,  for  the  interstices 
between  the  teeth,  the  wrinkles,  the  eyelashes,  and  a  circle  dividing  the  pupil  of  the  eye  from 
the  outline  of  the  eyeball. 

Gorgoneion  within  a  circle  (diam.  6^  in.),  which  has  been  incised  in  the 
moist  clay  and  left  red.  Around  this  twenty-eight  spiral-form  snakes  are  drawn, 
half  facing  each  way.  The  Gorgon  has  two  protruding  tusks  above  and 
below,  and  protruding  tongue  ;  the  hair  is  in  black  silhouette,  with  the  lower 
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edge  waved,  and  she  wears  circular  earrings.  The  black  of  the  hair  is  continued 
all  round,  forming  a  frame  for  the  face. 

[The  black  glaze  forming  the  surface  of  the  hair  has  either  accidentally  cracked  or  been 
scored  with  a  sharp  point  in  such  a  way  as  to  suggest  the  appearance  of  hair  ;  the  general 
direction  is  that  of  radiation  from  the  common  centre.  These  cracks  do  not  occur  on  the 

black  surface  below  the  ears,  but  this  may  be  a  mere  coincidence.] 

E  181.  HYDRIA.     Ht.    13!-   in.     Capua.     Castellani,    1873.     Advanced   stage   of  severe   style. 

Purple  blood.  Brown  inner  markings,  upper  folds  of  Medusa's  chiton,  and  pinion  feathers  of 
her  wings  ;  on  the  upper  part  of  Perseus'  chiton  no  folds  are  visible.  Eye  in  transition  type 
(disc  close  to  inner  angle,  which  is  opened).  The  design  is  principally  on  the  shoulder,  and 
comes  very  little  below  the  level  of  the  side  handles  ;  below  it,  a  strip  of  sets  of  three  maeanders 
separated  by  red  cross  squares.  Round  the  lip,  egg  pattern. 

Perseus  fleeing  after  cutting  off  Medusa's  head.  In  the  centre  Medusa, 
a  winged,  headless  figure  in  a  short  girt  bordered  chiton  with  sleeves,  has  fallen 

to  the  1.,  but  supports  herself  on  her  rigid  arms,  resting  only  on  the  finger-tips, 
the  blood  flowing  in  a  broad  stream  from  the  wound.  On  the  1.  Perseus  flees  to 
1.,  both  arms  extended  in  front  of  him,  and  looking  round  at  Medusa  ;  he  wears 

a  chiton  like  that  of  Medusa,  the  winged  hat  (KVVTJ  AiBov)  and  talaria  ;  at  his 
side  there  hangs  from  his  1.  shoulder  the  wallet  (kibisis),  in  which  the  upper  part 
of  the  Gorgoneion  is  visible,  en  face  (with  closed  eyes,  black  hair  around  the 
forehead,  and  outside  this  a  broad  strip  forming  a  sort  of  frame,  shaded 

brownish)  ;  in  his  1.  hand  is  the  harpe,  sickle-shaped,  the  edge  jagged,  the 
handle  ending  in  a  spiral  ;  his  long  hair  is  looped  up  over  his  ears.  On  the  r.  of 
Medusa,  Athene  runs  to  the  1.,  carrying  a  very  long  spear  over  her  r.  shoulder, 

and  with  her  1.  hand  raising  the  edge  of  her  skirt  ;  she  wears  a  long  undergirt 
sleeved  chiton,  which  has  no  folds,  but  a  pattern  of  Vs,  dotted  aegis  fringed 
with  snakes,  and  a  tall  crested  helmet ;  her  long  hair  floats  back,  the  ends  drawn 
in  thinned  black  [cf.  E  170]. 

E  182.  HYDRIA.     Old  No.  749.     Ht.  14$  in.    Chiusi?    Canino  Coll.    De  Witte,  Descr.,  No.  109. 
Gerhard,  A.  V.  iii,  pi.  151,  p.  3  ;  £.1.  Ctr.  i,  pi.  85,  p.  287  ;  Miiller-Wieseler,  Denkm.  d.  a.  Kunst, 
ii,  pi.  34,  no.  401  ;  Panofka,  Eigenn.  mit  AcaXdr,  pi.  2,  no.  8,  p.  69  ;  Ann.  delf  Inst.  1841,  p.  92  ; 
Jahn,  Arch.  Aufs.  p.  70 ;  Robert,  Arch.  Mahrchen,  cut  on  p.  191  ;  Wernicke,  Lieblingsn.  p.  9 ; 

Klein,  Lieblingsinschr.  p.  68  ;  Overbeck,  Kunstmyth.  (Zeus),  p.  28,  no.  p.  ("  Birth  of  Erich- 
thonios");  C.  I.  Gr.  7715.  Later  and  florid  stage  of  large  style.*  Purple  ends  of  taenia, 
inscription,  and  fillet  of  Oinanthd.  Brown  inner  markings,  folds  of  chiton  of  Gaia,  and  hair  of 
Dionysos.  Eye  in  transition  type.  The  hands  very  large  and  clumsily  drawn.  The  design 
curves  up  over  the  shoulder.  Below,  a  strip  of  sets  of  maeander  alternate  ways  divided  by 
red  cross  squares.  Above,  a  strip  of  ivy  wreath.  Round  the  lip,  egg  pattern. 

Type  of  birth  of  Erichthonios.  In  the  centre  a  female  figure  of  large 
proportions  (Gaia)  is  seen  from  the  waist  upwards  rising  from  the  ground,  in 
a  chiton  and  mantle,  with  long  hair  confined  with  a  radiated  stephane,  and 
bracelets  ;  she  looks  upwards,  holding  up  in  both  hands  an  infant  (Dionysos  ?), 

*  Cf.  the  Pelik£  E  363. 
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who  has  the  usual  ornamented  cross-belt  of  Athenian  infants.  He  turns  away 
from  her,  extending  both  arms  eagerly  towards  Athene,  who,  as  the  Athenian 
KovpoTpdfos,  moves  forward  to  receive  him  into  a  striped  mantle  which  she  holds 
out  in  both  her  hands  ;  she  wears  a  long  chiton  with  a  border  of  ivy-leaves  (?) 
and  apoptygma,  a  mantle  rolled  up  over  her  shoulders,  aegis  covered  with  a 
scaly  pattern,  a  high  crested  helmet  with  crown  of  scales  and  high  raised 
cheek-pieces,  and  bracelets  ;  her  hair  hangs  down  in  a  knot,  and  her  long  spear 
rests  against  her  1.  shoulder.  The  crest  of  her  helmet  is  partly  cut  off  by  the 
border  ;  her  spear  passes  over  it.  She  is  accompanied  on  the  r.  by  Nike, 
who  rushes  forward,  holding  out  in  both  hands  a  large  taenia  towards  the  infant  ; 

she  wears  a  long  chiton,  a  diploi's  spotted,  with  a  fringe  below,  a  mantle  over  her 
arms,  a  radiated  stephane,  bracelets,  and  trefoil  earrings  ;  her  hair  hangs  down  in 
a  club.  On  the  1.  of  Gaia  Zeus  stands  en  face,  looking  down  at  her  with  his  r. 
on  his  hip  and  his  1.  holding  up  a  thunderbolt.  He  is  bearded,  and  has  long  hair 
passed  in  a  plait  round  the  back  of  his  head,  a  wreath,  and  a  mantle  with 
patterns  of  triple  lines  and  circles  like  that  which  Athene  holds.  On  the  1. 
Oinanthe  stands,  in  a  long  chiton  undergirt,  her  hair  knotted  behind  with  a 

fillet,  and  r.  hand  on  hip,  leaning  with  her  1.  hand  on  Zeus'  shoulder,  and  looking 
over  it  at  the  infant.  Above  her  is  inscribed  OINAN0E  KAVE,  OtvdvOrj  Ka\rj. 

[Nonnus,  Dionys.  xiv,  225,  names  Oinanthfc  as  one  of  the  Atwi/uo-oio  ridrjvm  ;  and  she  is  named 
among  the  thiasos  of  Dionysos  on  two  red-figured  vases,  C.  I.  Gr.  7452  and  8381.  This  figure, 
the  presence  of  Zeus,  and  the  absence  of  Kekrops,  have  suggested  the  birth  of  Dionysos  as  the 
subject.  Robert  loc.  cit.  proposes  to  identify  Gaia  as  Dirke  (cf.  ibid.  pi.  iii).  For  the  grouping 
of  Zeus  and  Oinanth£  cf.  Winter,  Jung.  Alt.  Vas.  p.  24.] 

E  183.  HYDRIA.     Ht.  i;J  in.     Found  at  Nola  in  1826  on  property  of  Sig.  Cucuzza.     Castellani, 
1868.  Man.  delP  Inst.  i,  pi.  4  ;  Ann.  delF  Inst.  1829,  p.  261  ;  Inghirami,  Vast  Fitt.  i,  pi.  7  ; 
£l.  Ctr.  iii,  pi.  58,  p.  172  ;  Muller-Wieseler,  Denkm.  d.  a.  Kunst.  ii,  pi.  9,  no.  no,  p.  45  ;  Conze, 
Cotter  u.  Heroengest.  pi.  10,  fig.  2  ;  Roscher,  s.v.  Hekate,  cut  on  p.  1902  ;  s.v.  Hades,  p.  1802  ; 
Overbeck,  Kunstmyth.  (Demeter  und  Kora),  p.  518,  no.  1.,  p.  543,  no.  48  ;  Atlas,  pi.  15,  no.  31  ; 
Harrison  and  Verrall,  p.  Iii,  fig.  9  ;  Creuzer,  Symbol,  pt.  iv,  2,  pi.  4,  12  ;  Gerhard,  A.V.  i,  p.  218  ; 
Strube,  Eleus.  Bilderkreis,  p.  15  ;  Stephani,  Compte  Rendu  1859,  p.  85,  no.  36.  Large  style,  but 
drawing  careless.  Purple  (now  nearly  white)  for  hair  of  Pluto,  flames,  headdresses,  inscriptions, 
wine,  and  stem  and  flowers  of  the  myrtle  wreaths  which  encircle  the  head  of  Triptolemos  and 
neck  of  the  vase.  Brown  markings  of  wings  and  fruit.  Eye  in  profile.  The  design  curves  up 
over  the  shoulder.  Below,  a  continuous  band,  sets  of  six  maeanders  separated  by  dotted  chequer 
squares.  Round  the  lip,  egg  pattern.  Below  the  back  handle,  a  double  palmette  with  tendrils  ; 
around  the  insertion  of  each  handle,  tongue  pattern. 

The  sending  of  Triptolemos.  In  the  centre  Triptolemos,  a  wreathed  youth 
in  a  mantle,  holding  a  sceptre  with  lotus  top  upright  in  his  1.,  is  seated  to  r.  in  the 
winged  car,  his  feet  resting  on  a  foot-board  which  is  decorated  with  egg  pattern. 
In  his  r.  he  holds  out  a  fluted  phiale  to  be  filled  by  Demeter,  who  with  sceptre 
(like  that  of  Triptolemos)  held  upright  against  her  1.  arm  pours  wine  into  it 
from  an  oinochoe,  so  that  it  overflows :  she  wears  a  long  bordered  chiton  with 
apoptygma  girt,  and  earrings,  and  her  long  hair  is  confined  with  a  radiated 
stephane  decorated  with  egg  pattern.  On  the  r.  (within  the  handle  of  the  vase) 
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Hecate  stands  en  face,  but  looking  to  1.,  holding  out  on  each  side  of  her  a 
blazing  torch  :  she  wears  a  Doric  chiton  with  apoptygma,  and  has  her  hair 
knotted  with  a  radiated  fillet.  Above  each  of  these  figures  is  inscribed  their 

name,  TFIPTOAEMOC,  Tpt7rToXe/409,  AHMHTHP,  A^/xr^/j,  EKATH,  'Etcdrr).  On  the 
r.  a  woman  runs  up,  with  sleeved  chiton,  mantle  and  radiated  sphendone,  holding 
in  her  r.  a  tripod  situla  filled  with  fruits  (?).  On  the  1.  of  Triptolemos 
Persephon6  stands  en  face,  with  sceptre  and  dress  like  those  of  Demeter,  but 
hair  looped  up,  and  earrings  :  she  turns  to  1.,  extending  her  r.  hand  towards  a 
woman  advancing  on  1.  with  two  torches,  a  long  sleeved  chiton  and  mantle,  and 
headdress  like  that  of  Hecate  :  her  body  is  drawn  within  the  handle.  On  the  1. 
stands  Pluto  with  white  hair  and  beard,  a  long  chiton  and  mantle  :  he  carries 
on  his  r.  arm  a  sceptre  (as  before),  on  his  1.  a  large  cornucopia  filled  with  fruits. 

On  the  bottom  of  the  foot,  incised  characters,  AH. 

[Miiller,  Welcker,  and  others  take  the  figure  on  the  1.  with  torches  as  Persephone,  and 

interpret  the  figure  on  1.  of  Triptolemos  as  Rhea.  The  use  of  the  lunate  sigma  is  undoubted.] 

E  184.  HYDRIA.     Ht.  151  in.     Nola.    Blacas  Coll.     Mnsee  Blacas,  pi.  xxi,  p.  63.     Drawing  of 
good  period,  but  careless.  Purple  wreath  of  Seilenos,  fillet,  circlet  and  ground  lines.  Brown 

inner  markings,  and  hair  of  r.  hand  nymph.  Eye  in  profile.  The  design  curves  up  over  the 
shoulder.  Below,  a  strip  of  maeander  broken  by  three  chequered  squares.  Above,  a  strip  of 

ivy  wreath  (the  stalks  purple)  in  a  red  border  open  on  the  1.  Round  the  lip,  egg  pattern. 

Dionysos  seizing  a  Nymph.  Dionysos,  bearded,  with  long  hair  and  woollen 
fillet,  long  bordered  chiton  with  apoptygma,  a  mantle  rolled  up  over  his  shoulders, 
moving  to  r.,  has  caught  a  Nymph  by  her  r.  shoulder,  and  touches  her  on  the 
breast  with  the  head  of  the  thyrsos  which  he  holds  in  his  r.  hand.  She  looks 
back  at  him,  extending  towards  him  her  r.  arm,  and  with  her  1.  hand  raises  the 
drapery  from  her  shoulder ;  she  wears  a  long  chiton  with  apoptygma,  a  mantle 
over  her  shoulders,  and  a  fillet  around  her  hair,  which  is  looped  up  behind.  On 
the  r.  of  her  on  raised  ground  is  a  striped  cushion.  On  the  r.  a  second 
Nymph,  in  a  Doric  chiton  and  spotted  saccos,  stands  en  face,  but  looks  to  1., 
holding  up  in  both  hands  a  circlet.  On  the  r.  Eros,  a  boy  with  hair  looped  up 
over  his  ears  and  a  fillet,  is  seated  to  1.  on  raised  ground,  holding  up  in  both 
hands  a  fillet.  On  the  1.  a  Seilenos  is  seated  to  r.  on  raised  ground,  playing  on 
the  flutes. 

E  185.  HYDRIA.     Ht.  15!  in.     Capua.    Castellani,  1873.     Drawing  of  a  good  period.     Purple 

(now  nearly  white)  inscriptions,  headdress  of  dancers,  and  berries  of  the  ephebos'  wreath,  and 
tuning  pegs  and  plectrum-cord  of  lyre.  Brown  inner  markings,  folds  of  dancers'  chiton,  and 

pattern  on  their  diploi's.  The  design  curves  up  over  the  shoulder.  Below,  a  strip  of  maeanders 
broken  by  chequer  squares  ;  above,  a  strip  of  upright  palmette  and  honeysuckle  :  round  the  lip 
and  handles,  egg  pattern. 

Dancing  lesson.  In  the  centre  two  young  girls  with  short  chiton,  a 

diploi's  with  embattled  border  and  horizontal  zigzag  lines,  hair  gathered  in  a  wavy 
mass  behind,  dance  towards  each  other,  hands  on  hips,  and  head  turned  outwards: 
the  one  on  the  1.  has  a  wreath,  the  other  a  fillet.  Over  each  of  them  is  inscribed 
KAAH,  KaXrj.  On  the  r.  is  the  instructress,  a  grown  woman  in  a  sleeved  chiton, 
VOL.  III.  M 



1 62  CATALOGUE   OF   VASES. 

with  a  mantle  knotted  around  her  waist,  a  necklace,  and  hair  confined  with  a 
radiated  stephane,  holding  at  her  side  a  long  purse  (?).  With  her  r.  she  points 
towards  an  ephebos  who  stands  on  the  1.  looking  on,  leaning  against  a  knotted 
staff,  with  his  r.  hand  on  his  hip :  he  wears  an  himation  and  a  laurel  wreath 
composed  of  leaves  and  berries  set  upright  in  a  fillet.  Above  his  head  is 
inscribed  KAAO^,  KaXos.  Over  the  centre  of  the  scene  hangs  a  lyre,  the  body 
horse-shoe  shaped,  decorated  on  each  side  with  an  eye,  en  face. 

[For  a  similar  subject,  cf.  E  203,  and  Daremberg  and  Saglio,  s.v.  Edttcatio,  fig.  2606. 

On  the  representation  of  girls  in  vase-painting,  sec  Hartwig,  Meist&rsch.  p.  321.  For  the  type 
oflyre,  cf.  Schrciber-Anderson,  Atlas  of  Cl.  Ant.  pi.  84,  2.] 

E  186.  HYDRIA.     Old  No.  737.     Ht.  n|  in.     D'Hancarville,  iv,  pi.  96.     Broken,  but  nothing  in 
design  wanting  ;  surface  discoloured.  Later  stage  of  large  style.  Purple  fillets.  Eye  in  tran- 

sition type  (profile,  but  pupil  a  clotted  disk,  as  p.  4,  fig.  g).  Above  and  below,  sets  of  three 
macanders  separated  by  red  cross  squares  :  round  lip,  egg  pattern. 

Three  Danaides  (?).  In  the  centre  a  woman,  leaning  her  1.  on  a  sceptre 
surmounted  by  a  flower,  stands  en  face,  but  looks  to  1.  towards  the  woman  on  1., 
who  raises  both  hands  in  surprise,  looking  downwards ;  at  her  feet  is  a  hydria. 
Both  these  figures  wear  long  chiton  and  himation,  and  have  the  hair  looped  up 
with  a  fillet.  On  the  r.  a  woman  in  a  Doric  chiton  stands  in  the  same  attitude 

as  the  central  figure,  looking  to  1.,  but  with  her  1.  hand  resting  on  her  hip.  Her 
chiton  is  fastened  on  the  shoulder  with  two  long  pins  ;  her  hair  is  confined 
with  a  fillet  (left  red)  wound  twice  round  it.  All  three  wear  earrings. 

E  187.  HYDRIA.     Ht.   n  in.     Rhodes.     Salzmann  Coll.   1867.     End  of  severe  style.     Brown 

markings  of  calathos,  wings,  seat  of  chair,  and  edge  of  hair.  Eye  of  transition  type.  Above 
and  below,  micander  ;  design  curves  up  over  shoulder  of  vase. 

Eros  and  a  woman.  On  1.  a  woman  in  sleeved  chiton  and  himation,  hair 
looped  up,  sits  in  a  chair,  holding  out  both  hands  to  receive  some  object  (a 
taenia?)  not  indicated,  which  Eros,  a  winged  full-grown  youth,  about  to  alight 
on  the  ground  before  her,  holds  out  towards  her  in  both  hands.  Between 
the  figures,  a  calathos. 

E  188.  HYDRIA.     Ht.  i  ft.  2',  in.    Cameiros,  1864.     Tomb  no.  F  199.    Much  broken,  but  design 
not  greatly  injured.  Graceful  style.  Purple  rays,  wreath,  fillets  and  wool ;  some  details  brown  ; 
sketch  marks.  The  folds  of  drapery  on  the  breast  of  the  central  figure  are  drawn  as  on  the 
Meidias  vase,  E  224.  The  figures  of  the  two  outside  women  are  interrupted  by  a  rectangular 
space  within  the  handles  which  is  left  red,  and  bordered  with  a  thin  brown  line.  Below, 

strip  formed  by  sets  of  three  maeanders  broken  by  dotted  crosses.  Round  neck,  strip  of 
palmettc  and  lotos  ornament ;  round  lip  and  junction  of  handles  with  body,  egg  pattern. 

Toilet  scene.  In  a  chair  in  centre  a  woman  sits  to  r.,  holding  in  both  hands 
a  wreath  ;  she  wears  a  sleeved  chiton  and  himation  around  lower  limbs,  and  her 
hair  is  looped  up  and  tied  with  a  radiated  fillet  wound  thrice  round.  On  r.  stands 
an  attendant  (?)  in  chiton  with  apoptygma  girt,  holding  up  on  r.  a  square  box  :  she 
has  short  bushy  hair  on  which  rays  are  painted  ;  she  stands  to  front,  but  looks 
towards  1.  On  each  side  of  this  group  a  woman  stands  looking  on,  holding  up  a 
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flower  ;  and  on  extreme  1.  a  third  stands,  holding  up  her  r.  All  these  are 
dressed  like  the  seated  woman  ;  the  two  outside  figures,  however,  have  a  plain 
fillet  wound  several  times  round  the  hair.  On  each  side  of  the  seated  figure 
stands  a  calathos  full  of  wool.  Over  her  hangs  a  taenia  festooned  ;  and  on  1.  a 
woollen  fillet. 

[Found  in  same  tomb  with  E  99.] 

E  189.  HYDRIA.     Ht.  i  ft.  3!  in.     Rhodes,  1885.     Btliotti  Sale  Cat.  no.  195.     Glaze  discoloured 
by  fire.  Good  period,  but  drawing  careless.  Purple,  partly  discoloured  to  white,  for  rays, 
wreath,  fillet,  and  tuning  pegs  of  lyre.  Eye  in  developed  profile  type.  Below,  sets  of  three 
inlanders  to  1.  broken  by  red  cross  squares ;  above,  strip  of  oblique  double  palmette  pattern. 
Round  lip,  egg  moulding  ;  at  junction  of  handles  with  body,  a  band  of  rays. 

Women  playing  music.  In  a  chair  to  r.  a  woman  is  seated  playing  on  a  chelys 

with  her  1.  and  holding  the  cross-bar  (£vy6v)  with  her  r.  as  if  tuning  the  chords  ; 
an  Eros  wearing  a  wreath  of  beads  flies  towards  her,  about  to  place  on  her  head 
a  wreath.  On  1.  a  second  woman  stands  playing  on  flutes,  and  on  the  extreme 

r.  a  third,  closely  wrapped,  stands  listening  :  all  these  three  wear  sleeved  chiton 
and  himation,  and  a  radiated  fillet  wound  twice  around  the  hair.  In  front  of 

the  seated  figure  a  woman  (attendant  ?)  stands  to  front,  looking  to  1.,  holding 
in  1.  a  chelys,  on  her  r.  a  square  box :  she  wears  a  Doric  chiton  with 
embattled  edge  and  apoptygma  girt,  earrings,  and  a  saccos  radiated  over  the 
forehead  and  tied  at  back  with  a  fillet  ending  in  dotted  trefoils.  On  r.  in  the 
field,  a  cross. 

E  190.  HYDRIA.      Ht.   I  ft.   il  in.      Kimissalla,    Rhodes,   1885.     Biliotti  Sale   Cat.  no.   196. 
Cracked,  but  otherwise  intact.  Good  period,  but  drawing  a  little  careless.  Purple  rays,  fillet, 
and  strings  of  cap.  Eye  in  developed  profile.  Ornaments  as  in  E  189. 

Woman  reading,  and  three  attendants,  very  similar  in  composition  to 
preceding.  The  reader,  seated  in  a  chair  to  r.,  bends  forward  over  a  scroll,  of 
which  a  portion  unrolled  shows  dots  representing  sixteen  lines  of  writing  arranged 

a-Tot-^Bov.  The  women  on  either  side  of  her  stand  to  front  looking  inwards,  and 
wear  Doric  chiton  with  apoptygma,  girt  ;  the  one  on  1.  has  1.  resting  on  hip,  and 
holds  up  in  r.  an  object  like  a  large  plectrum  or  purse  (?)  :  she  has  a  purple  fillet 

wound  thrice  round  her  looped-up  hair.  The  other  holds  up  on  her  r.  a  square  box 
of  wicker.  The  seated  figure  and  the  one  on  the  extreme  r.  wear  sleeved  chiton 
and  himation.  The  one  on  extreme  r.  wears  a  radiate  dotted  sphendone,  and  holds 
up  in  r.  a  flower :  all  the  three  on  r.  wear  a  dotted  fillet  with  rays,  wound  twice 
around  the  hair.  Over  the  seated  figure  hangs  an  embroidered  cap  with  strings. 

[This  subject  closely  resembles  one  on  a  hydria  at  Athens  (fnv.  no.  1260,  Museo  Ital,  ii, 
pi.  6),  where  the  seated  figure  is  inscribed  with  the  name  of  Sappho.] 

E  191.  HYDRIA.     Ht.  ii  in.     Cameiros,  1864.     Tomb  no.  F  251.      Drawing  careless.     Design 
curves  over  shoulder  of  vase.  Purple  colour,  now  faded  to  whitish,  used  for  inscription,  rays  of 
stephane  on  r.,  and  taenia  and  wreath  of  Eros.  Brown  inner  markings  and  edge  of  hair.  Eye 
in  profile.  Above,  a  panel  of  ivy  pattern,  of  which  the  stalks  are  in  faint  purple  ;  round  lip,  egg 
pattern. 

M  2 
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Musical  scene :  A  woman  is  seated  to  r.  in  a  chair,  playing  on  flutes, 

her  feet  resting  on  a  broad  low  footstool  supported  by  three  animals'  feet ; 
she  wears  sleeved  chiton,  himation,  bracelets  and  saccos,  with  radiated 
stephane.  Eros  on  r.,  a  grown  youth,  flies  towards  her,  holding  up  in  his 
r.  a  taenia,  a  chelys  hanging  in  his  1.  ;  he  wears  a  fillet  with  a  vertical  piece 
over  the  forehead.  Above  him,  IKAVOZ,  E)t  /caXos?  On  1.  an  ephebos  with 
similar  fillet,  in  a  mantle,  leans  forward  on  a  staff,  laying  his  r.  on  the  shoulder  01 
the  seated  flute  player.  On  the  r.,  a  woman  in  chiton,  bracelets,  and  radiated 
sphendone,  moves  forward  with  a  square  box  on  her  1.  arm,  and  raises  her  r.  with 
a  gesture  of  surprise.  The  bracelets  are  in  form  of  a  thin  hoop,  with  two  dots 
on  each  side.  In  the  field  hang  two  wreaths  and  a  cap  (?)  half  seen. 

[Found  in  the  same  tomb  with  a  black-figure  kylix  of  late  careless  style,  a  bronze 
strigil,  an  oinocho£  black  with  a  band  of  egg  pattern  on  red,  and  a  black  kylix.] 

E  192.  HYDRIA.     Ht.  njin.     Camciros,  1864.     Tomb  no.  P  12.     Rough  careless  style.     Eye 
in  profile. 

On  body  and  shoulder:  Toilet  scene.  In  the  centre  a  woman  seated  to  r. 
in  a  chair,  extending  both  hands  to  receive  from  a  woman  standing  on  r.  a  chest 
which  she  holds  on  her  r.,  and  which  is  decorated  with  four  horizontal  rows  of 
pattern.  On  1.  a  third  woman  advances,  holding  out  her  r.  towards  the  chest. 
All  three  wear  sleeved  chiton  and  himation  and  have  hair  looped  up. 

[Found  outside  a  child's  tomb  cut  in  the  rock.] 

E  193.  HYDRIA.     Ht.  I2|  in.     Nola.     Blacas  Coll.     Drawing  careless.      Purple  fillets,  thread, 
wool,  and  inscription.     Eye  in  profile.     Design  curves  over  shoulder  of  vase. 

A  woman  spinning.  She  is  seated  en  face  in  a  chair,  beside  a  calathos  of 
wool,  and  draws  the  spindle  (at  which  she  looks)  in  her  r.  away  from  the  distaff 
in  her  1.  She  wears  sleeved  chiton  and  himation,  a  fillet  wound  round  her 

looped-up  hair,  and  earrings.  On  r.  a  draped  youth  with  r.  resting  on  staff ; 
he  has  short  wavy  hair  confined  with  fillet ;  on  1.  a  woman  in  a  chiton,  with 
apoptygma  girt,  holding  up  in  both  hands  a  casket  ;  she  also  has  her  hair  looped 
up  with  a  fillet  and  wears  earrings.  Beside  her,  KAAE,  Ka\ij. 

E  194.  HYDRIA.     Old  No.  735.     Ht.  n£in.     Nola.     Durand  Coll.no.  781.     Intact.     Drawing 
careless,  but  of  good  period.  Brown  used  for  details  of  the  calathos,  saccos,  and  cushions. 
Eye  in  profile.  Below  the  design  a  strip  of  pattern,  sets  of  three  maeanders  separated  by  red 
cross  squares  ;  on  neck  a  strip  of  palmettes.  Design  curves  up  over  shoulder  of  vase. 

Toilet  scene.  On  r.  is  a  chair  with  embroidered  cushion,  beside  which,  in 
background,  a  girl  in  sleeved  chiton  (hair  looped  up  with  fillet)  stands  to  1.  ; 
she  holds  with  both  hands  a  large  oval  object  (perhaps  a  mirror,  badly  drawn). 
On  1.  is  another  chair,  on  which  a  woman  is  seated  to  r.,  holding  out  in  r.  a 
phiale,  in  1.  a  distaff  or  flute  (?).  Confronting  her,  in  the  middle  of  the  scene, 
a  woman  holding  upon  her  r.  a  calathos.  This  figure  wears  a  saccos  ;  the  one 

.  on  1.  a  sphendone  ;  both  have  sleeved  chiton  and  himation. 
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E  195.  HYDRIA.     Old   No.   738.     Ht.     u£   in.      Hamilton   Coll.     D'Hancarville,   iv,   pi.   36. 
Drawing  graceful,  with  occasional  carelessness.  Purple  fillet  of  r.  hand  figure.  Brown  inner 
markings  of  chair  and  calathos.  Eye  in  profile.  Below,  sets  of  two  to  four  maeanders 
separated  by  red  cross  squares.  Above,  a  strip  formed  of  a  running  helix  pattern.  Design 
curves  up  over  shoulder  of  vase.  The  varnishing  has  been  carelessly  done,  so  that  in  parts  a 
line  is  left  red  outside  the  artist's  outline. 

Toilet  scene.  •  On  the  1.  a  woman  is  seated  in  a  chair,  holding  up  on  her  1. 
a  calathos,  her  r.  closed,  as  if  drawing  something  from  it.  Confronting  her  is  a 
woman  in  a  radiated  stephane,  holding  up  a  mirror :  and  on  the  r.  a  third 
woman  (long  hair  tied  in  roll  at  end,  fillet)  looking  down  at  a  taenia,  which 
she  holds  in  both  hands.  All  three  wear  long  chiton  and  himation.  The 
seated  one  has  her  hair  looped  up  with  a  fillet,  left  red  ;  above  her  hangs  a 
taenia. 

On  the  foot  incised  characters,  see  old  Cat.  pi.  B  738. 

E  196.  HYDRIA.     Ht.  11  in.     Eretria.     Class.  Rev.  1891,  p.  341.     Late  stage  of  good  period  ;  PLATE  VII. 
drawing  careless  (cf.  E  246).  Eye  in  profile.  Below,  a  strip  of  moeandcr  ;  above,  of  alternate 
palmette  and  lotus  ;  round  lip  and  handles,  egg  pattern. 

Thersites  insulting  Agamemnon.  On  the  r.  stands  Thersites,  an  old, 

bald-headed  man  with  hooked  nose  and  grotesque  features,  and  peculiarly 
shaped  head  ;  he  leans  on  a  staff  and  wears  a  long  chiton  and  an  himation, 
which  is  passed  over  the  back  of  his  head.  He  looks  at  Agamemnon,  who 
moves  away  with  bearded  face  to  front,  carrying  his  spear  sloped  over  his  r. 
shoulder,  and  shield  (device,  a  lion  to  1.)  seen  edgewise  on  his  1.  arm  ;  he  wears 
a  broad  fillet,  short  chiton,  cuirass,  and  a  mantle  hangs  over  his  arms,  On  the 
1.  a  bearded  figure  in  a  chlamys  and  a  hemispherical  helmet  (Nestor  ?),  with  a 
spear  over  his  r.  shoulder,  moves  away,  looking  back ;  the  action  of  his  1.  hand 
is  not  certain  ;  he  may  possibly  be  touching  the  arm  of  Agamemnon.  The 
cuirass  of  Agamemnon  seems  to  be  made  in  narrow  vertical  slips  overlapping 
each  other,  and  is  decorated  with  a  star  on  the  shoulder-piece. 

E  197.  HYDRIA.     Ht.  loj  in.     Cameiros,  1864.     Tomb  no.  F  t.     Back  portion  partly  broken 
away  j  design  intact.  Strong  style,  but  careless.  Brown  details  of  anatomy  and  lower  folds  of 
chiton.  Hair  edged  with  dots.  The  upper  part  of  the  himation  of  the  girl  has  no  folds 
indicated  (cf.  E  175).  Eye  in  early  stage  of  profile.  Design  on  shoulder.  Below,  a  strip 
composed  of  sets  of  two  meanders  separated  by  red  cross  squares  ;  around  the  lip,  egg  pattern. 

Ephebos  with  mantle  and  staff  pursuing  a  girl,  towards  whom  he 
extends  his  r.  She  moves  away  to  r.,  looking  back,  and  wears  a  long  chiton 
and  an  himation  which  covers  both  arms.  Her  hair  is  short  (cf.  E  718). 

[Found  in  a  tomb  which  also  contained  the  kylix  E  26,  and  two  black  figure  vases,  the 
hydria  B  352,  and  the  lekythps  B  555.] 

E  198.  HYDRIA.     Old  No.  736.     Ht.  i  ft.  i;  in.     Nola.     Hamilton  Coll.     Style  broad  and  of 
good  period  (cf.  E  195).  Inner  markings  in  light  brown  ;  hair  against  flesh  edged  with  dots. 
Eye  in  simple  profile.  Design  curves  over  shoulder.  Below,  sets  of  two  maeanders  separated 
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by  red  cross  squares  ;  on  neck,  a  strip  of  laurel-wreath  with  berries  ;  round  insertion  of  handles, 
guilloche  ;  round  lip,  egg  pattern. 

Youth  pursuing  woman  beside  a  house  in  presence  of  a  king  (or  priest 
of  Apollo  ?).  On  1.  is  a  large  pair  of  folding  doors,  with  architrave,  bands  of 
nails,  and  two  handles,  beside  which  a  youth  (wearing  petasos,  mantle  hanging 

like  plaid  over  1.  shoulder,  sword-belt,  hair  in  short  wavy  curls),  holding  two 
spears  couched  in  1.,  advances  to  seize  with  r.  a  woman,  who  flees,  looking  back 
and  raising  her  r.  in  surprise ;  with  her  1.  she  lifts  the  hem  of  her  sleeved  chiton  ; 
she  wears  himation  and  a  radiated  stcphane  around  her  looped-up  hair.  On  r. 
stands  a  bearded  man  in  an  himation,  raising  his  r.  with  a  gesture  of  surprise ;  a 
sceptre,  striated  and  crowned  with  palmette,  rests  against  his  1.  shoulder,  and  in  his 
1.  hand  is  a  branch  of  laurel  ;  he  is  bearded  and  has  long  hair  wreathed  with  laurel. 

E  199.  HYDRIA.     Ht.  ii  in.     Nola.     Blacas  Coll.    Intact.    Strong  style.     See  Ann.  del?  Inst. 
1829,  p.  290.  Finer  details  of  anatomy  and  wings,  and  edge  of  hair,  in  light  brown.  The  eye 
of  Eos  is  in  the  developed  profile  type,  with  eyelashes  :  that  of  Kcphalos  is  of  the  archaic  type, 
with  pupil  in  inner  angle.  Design  curves  up  over  shoulder  of  the  vase.  Below  and  above,  pairs 
of  meanders  separated  by  chequer  squares. 

Eos  pursuing  Kephalos  :  Eos  (sleeved  chiton  undergirt,  hair  looped  up 
with  radiated  stephane)  runs  to  r.,  seizing  with  both  hands  the  r.  arm  of 
Kephalos,  who  looks  back  as  he  moves  away.  He  wears  chlamys  and  petasos 
hanging  at  back,  and  carries  two  short  spears  in  his  1. ;  his  long  hair  is  looped 
up  over  the  ears,  with  fringe  over  forehead,  and  one  long  wavy  lock  escapes 
down  breast. 

E  200.  HYDRIA.     Ht.  9^  in.     Kazviri,  Rhodes,  1885.    Tomb  no.  52.    Biliotti  Sale  Cat.  no.  197. 
Surface  slightly  worn.  Late  stage  of  fine  style.  Purple  (?  now  white)  strings  of  saccos  and  of 
petasos,  and  fillet.  Brown  inner  markings,  sparsely  used.  Eye  in  developed  profile.  Below, 

strip  of  sets  of  four  inlanders  broken  by  dotted  cross  ;  on  neck,  strip  of  egg-pattern,  and  the 
same  round  lip  and  junction  of  handles  with  body. 

Departure  scene :  In  the  centre  stands  to  front  a  youth  in  short  chiton, 
chlamys,  and  petasos  with  string  knotted  under  chin,  r.  on  hip,  1.  resting  on 
spear.  He  looks  to  1.  towards  a  woman  who  offers  him  wine  in  a  fluted  phiale 
which  she  has  filled  from  an  oinochoe  (drawn  in  silhouette  against  her  body). 
She  wears  a  sleeved  chiton,  himation,  and  embroidered  saccos  with  strings 
ending  in  dotted  trefoils.  On  r.  an  attendant  woman  stands  holding  a  square 
box  in  both  hands  ;  she  wears  a  Doric  chiton  with  apoptygma,  of  which  the 
end  is  caught  up  between  her  elbow  and  left  side,  and  her  hair  is  looped  up 
with  a  fillet  wound  several  times  round  it. 

E  201,  HYDRIA.    Old  No.  729.     Ht.  10  in.    Durand  Coll.  no.  764.    Hartwig,  Meistersch.  p.  599 
note  I.  Drawing  awkward,  but  in  style  of  severe  red-figure  period.  Purple  cord  of  alabastron 
and  inscriptions  ;  no  brown  used.  Outline  of  hair  against  the  background  incised,  against  the 
flesh  edged  with  a  double  wavy  line.  Between  the  breasts,  two  parallel  lines  slightly  curved, 
marking  the  articulation,  cf.  E  159.  Drapery  in  parallel  folds.  Eye  in  archaic  type  (p.  4, 
fig-/)-  Below  the  design,  extending  nearly  to  the  foot,  the  body  is  encircled  with  bands  o 
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black  on  the  natural  colour  of  the  clay.  Design  curves  up  on  shoulder.  Above  and  below  it,  a 
band  of  square  egg  pattern. 

Two  women  bathing.  In  the  centre  is  a  large  loutron  on  a  central  stem 
curving  downwards  into  a  broad  foot.  On  each  side  stands  a  woman  with  her 

body  and  one  leg  en  face.  The  one  on  r.  bends  over  the  loutron,  looking  into 
it,  with  her  r.  foot  resting  on  the  base,  and  both  arms  inside  it.  The  other, 
standing  on  her  r.  leg,  supporting  herself  with  her  1.  hand  in  the  loutron,  is 
about  to  sponge  her  1.  foot,  which  she  raises  behind  the  other  knee  for  the 

purpose  ;  she  turns  her  head  to  look  to  the  1.  Beside  her,  partly  hidden  by  the 
base  of  the  loutron,  is  a  pair  of  boots.  In  the  field  on  each  side  hangs  a  mantle  ; 
and  over  the  loutron,  an  alabastron  and  sponge.  On  1.  of  the  loutron,  KAVO$  ; 
on  r.  of  the  scene,  KAVO$EI,  /eaXo?  d. 

Beneath  the  foot,  incised  characters.     See  old  Cat.  pi.  B  729. 

E  202.  HYDRIA.     Ht.  7|  in.     Nola.     BlacasColl.     De  Rossi,    Vast  Greet  di  Blacas,  pi.  3  ;  PLATE VIII.  1. 
Panofka,  Trophonios  cultus  in  Rhegium,  p.  8.  Graceful  drawing.  Purple  tie  of  hanging  cap. 
Brown  inner  markings  and  shading  ofloutron.  Eye  in  profile.  Below,  a  strip  of  pattern,  sets 
of  three  running  marauders  separated  by  chequer  squares.  Above,  egg  and  dart,  black  on  red. 
Design  extends  to  shoulder  of  vase. 

Two  women  bathing  at  a  loutron.  The  loutron  (form  as  in  E  201,  but 
with  egg  pattern  round  stem)  is  between  them  and  has  in  the  centre  a  duck  to 

1.,  towards  which  the  woman  on  the  1.  holds  up  her  r.,  at  the  same  time  covering 
her  middle  with  the  back  of  her  open  1.  hand  ;  she  has  short  hair  bound  with 
a  fillet.  The  other  woman  stands  resting  on  1.  leg,  with  the  r.  crossed  over  it  ; 
she  holds  up  in  both  hands  a  mantle  rolled  up  (cf.  E  207),  and  wears  a  saccos. 

Both  the  women  are  nude,  and  have  fastened  around  the  middle  of  the  thigh 
nearest  the  spectator  a  black  band  with  ring  attached.  Beside  each  is  a 

diphros  ;  the  one  on  r.  has  a  striped  cushion  on  it.  Over  the  loutron  hangs  a 
striped  cap. 

[For  the  circlet  around  the  thigh,  which  occurs  also  on  E  815,  and  £203,  cf.  Hartwig, 
Mcistersch.  p.  457.  His  explanation  of  it  in  reference  to  Ar.  Lysistr.  109,  seems  highly 
improbable.  For  the  duck  in  the  loutron,  cf.  EL  Ctr.  iv,  pi.  30.] 

E  203.  HYDRIA.     Ht.  7!  in.     Nola.     Elacas  Coll.     De  Rossi,    Vast  Greci  di  Blacas,  pi.  30  ; 
Panofka,  Bild.  Ant.  Leb.  pi.  xviii,  6,  p.  40  ;  Schreiber-Anderson,  Atlas  of  Cl.  Ant.  pi.  77,  2. 
Fine  graceful  style.  Purple  fillets  and  rays  in  hair  of  1.  hand  figure.  Brown  inner  markings. 
Eye  in  profile.  Patterns  as  E  202. 

On  shoulder  and  body :  Dancing  lesson.  In  the  centre  a  woman  in  a 

chiton  schistos  with  broad  black  border  and  apoptygma,  and  hair  looped  up 
with  fillet,  stands  en  face,  her  1.  resting  on  a  short  thick  staff;  she  looks  to  1., 
extending  her  r.  arm  as  if  directing  the  movements  of  a  young  girl,  who,  with 
1.  hand  on  hip  and  r.  arched  over  her  head,  dances  away  to  1.  looking  round. 
On  the  r.  a  second  girl  dances  to  1.,  playing  castanets,  her  r.  arched  over 
her  head  ;  her  hair  is  looped  up  with  a  fillet.  Both  the  dancers  arc  nude, 
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and  have  a  band  round  the  1.  thigh  with  ring  attached  (cf.  E  202).     The  one 

on  !.  has  a  pair  of  cross-belts  across  her  chest,  and  a  similar  band  and  ring 
around  the  calf  of  the  r.  leg  ;  her  hair  is  short  and  curly. 

On  the  bottom  of  the  foot  is  incised  E. 

[For  the  peculiar  form  of  staff,  cf.  Panofka,  Gricchinnen,  pl.  i,  fig.  n.] 

E  204.  HYDRIA.     Ht.  7$  in.     Nola.     Blacas  Coll.     Panofka,  Bild.  Ant.  Leb.  pi.  xviii,  8,  p.  41  ; 

Schreiber-Anderson,  Atlas  of  Cl.  Ant.  pi.  55,  i.  Fine  style  of  about  440  B.C.  Purple  fruit, 
water,  and  ends  of  taenia.  Eye  in  developed  profile.  Below,  a  strip  consisting  of  sets  of  three 
inlanders  separated  by  chequer  squares.  On  neck,  a  strip  of  egg  and  dart,  black  on  red  ;  on 

lip,  egg  and  tongue. 

Two  girls  at  a  cistern.  The  cistern  is  represented  by  a  horizontal  bar 

resting  on  two  uprights  of  the  same  thickness ;  in  it  are  three  circular 
apertures  containing  pipes  from  which  water  flows  ;  beneath  the  central  pipe 
stands  a  hydria  being  filled.  The  girl  on  1.  leans  with  her  1.  hand  on  the  cistern,  and 
seems  from  the  gesture  of  the  other  to  have  thrown  a  fruit  on  the  surface  of  the 
cistern.  Her  companion  is  about  to  lift  her  hydria  off  the  cistern  with  both 
hands.  Each  wears  a  chiton  with  apoptygma  undergirt.  The  one  on  1.  has  her 
hair  looped  up,  the  other  wears  an  embroidered  saccos.  Above  hangs  a  festooned 
taenia. 

[A  similar  scene  occurs  on  a  vase  published  in  Ber.  d.  Sachs.  Ges.  1879,  pi.  v,  i,  p.  143.] 

E  205.  HYDRIA.      Ht.  8;  in.      Nola  (?).      Pourtales  sale,   1865.     Panofka,  Cabinet  Pourtalcs, 

pl-  33)  P-  J ' '  j  Gazette  des  Beaux  Arts,  2nd  sdr.  viii,  p.  122  (cut  in  text)  ;  Schreiber-Anderson, 
Atlas  of  Cl.  Ant.  pl.  80,  i.  Fine  delicate  style  of  about  440  B.C.  Purple  fillet  and  wreath. 
Brown  inner  markings.  Eye  in  profile.  Design  on  shoulder  and  body. 

Two  girls  playing  a  game  P  Beside  a  low  table  or  frame  a  girl  on  the  1. 
half  kneels  in  the  attitude  of  an  astragalizousa,  her  1.  beneath  her  mantle,  her  r. 

resting  on  the  table,  the  forefinger  bent  as  if  holding  a  disk-shaped  object  partly 
shown.  On  the  r.  her  opponent  stands  beside  the  other  end  of  the  table,  bending 
forward  with  r.  arm  extended,  as  if  she  had  just  thrown  something  towards  the 

1.  end  of  the  table.  Above  them,  Eros,  represented  as  a  diminutive  full-grown 
boy  wearing  a  fillet,  flies  towards  the  kneeling  figure  to  crown  her  with  a  wreath 
which  he  holds  in  both  hands.  Both  figures  wear  chiton  and  himation  :  the  1. 
hand  one  has  her  hair  looped  up  with  a  fillet  and  wears  earrings,  the  r.  hand  one 
wears  a  saccos.  The  table  is  of  curious  construction  :  the  support  on  the  1.  is 

in  the  form  of  two  lion's  legs,  the  other  in  the  form  of  two  deer's  legs  back  to 
back.  Above  this  end  is  a  circular  line  which  does  not  seem  to  belong  to  the 
drapery,  and  may  be  an  object  resting  on  the  table. 

[Is  this  some  variation  of  the  w/uiXXa  ?  See  Smith's  Diet.  Ant?  ii.  pp.  247-8  ;  cf.  Arch- 
Zeit.  1871,  pl.  56,  3,  where  two  girls  play  a  game,  and  one  is  crowned  by  Eros.] 

E  206.  HYDRIA.     Ht.  7i  in.     Nola.     Blacas  Coll.     Graceful  drawing.     Purple  ends  of  taenia 
and  rays  :   brown   inner  markings  very  sparsely  used.      Eye  in  profile.      Below,  a  strip  of 
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sets  of  three  maeanders  separated  by  chequer  squares.  Above,  a  strip  of  egg  and  tongue,  black 
on  red.  Design  extends  over  shoulder  of  vase. 

Woman  at  toilet.  On  a  chair  on  r.  a  woman  in  chiton  and  himation  around 

lap  is  seated,  leaning  with  her  1.  arm  on  the  back  of  the  chair  ;  she  extends  her 
r.  to  receive  a  square  box  from  the  1.  hand  of  an  attendant,  who  holds  in  her  r. 
an  alabastron.  The  attendant  stands  en  face,  looking  to  r. ;  she  wears  a  bordered 
Doric  chiton  with  apoptygma  girt  at  the  waist  :  beside  her,  in  the  background,  a 
diphros,  on  which  is  a  striped  cushion.  Both  have  short  hair  looped  up  ;  the 
seated  figure  has  rays  in  her  hair.  Above  the  scene,  a  festooned  taenia.  The 
box  is  ornamented  with  two  rosettes. 

E  207.  HYDRIA.     Ht.  ;£  in.     Nola.    Blacas   Coll.     De  Rossi,    Vasi  Greci  di  Blacas,  pi.  4.  PLATE  VIII.  2. 
Graceful  style,  with  occasional  carelessness.  Purple  ends  of  cap  and  taenise,  fillet,  and  wool. 
Brown  inner  markings.  Eye  in  profile.  Below,  a  band,  sets  of  three  maeanders  separated  by 
chequer  squares.  Above,  egg  and  dart,  black  on  red.  Design  rises  over  shoulder  of  vase. 

Toilet  scene.  On  the  1.  a  nude  woman  wearing  only  a  saccos  stands  with 
1.  leg  crossed  over  r.,  and  holding  with  both  hands  her  chiton  rolled  up  in  a 
bundle  :  around  the  r.  thigh  is  a  black  cord  with  ring  attached  (for  this  object 
and  the  attitude,  cf.  E  202).  She  is  confronted  by  a  woman  in  sleeved 
chiton,  bordered  himation,  and  fillet,  who  rests  her  r.  hand  on  the  back  of  a 

cushioned  chair  placed  to  r.  in  the  background.  Between  them  stands  a  calathos 

full  of  wool  (?).  On  the  1.  hangs  in  the  field  an  embroidered  cap,  and  on  either 
side  of  the  draped  woman  a  taenia. 

E  208.  HYDRIA.     Old  No.  966.     Ht.  ;£  in.     Nola.     Durand  Coll.  no.  778.     Finest   minute 

style.  Eye  in 'profile.  Below,  a  strip  of  egg  moulding  :  on  neck,  a  strip  of  addorsed  paltnettes 
set  obliquely  :  at  the  front  insertion  of  each  side  handle,  a  minute  palmette.  Egg  pattern  round 
lip.  Design  extends  up  over  shoulder. 

Woman  seated  in  chair  to  r.,  holding  in  both  hands  a  rectangular  box 
decorated  with  three  rows  of  basket  patterns:  she  wears  sleeved  chiton  with 
himation,  and  her  hair  is  looped  up  and  fastened  with  a  fillet  wound  several 
times  round  it.  In  front  of  her  stands  a  woman  (en  face,  but  turning  to  look 

at  her),  holding  up  in  her  r.  a  crfjirj'y/jLarodrJKr}  ?  with  lid,  in  her  1.  an  alabastron. 
She  wears  a  chiton  schistos  with  apoptygma,  and  a  fillet,  which  has  been 

coloured  purple,  on  her  looped-up  hair. 

E  209.  HYDRIA.     Old  No.  965.     Ht.  7f  in.     Nola.     Durand  Coll.  no.  66.     Broken  down  centre 
of  design  and  surface  repainted  to  hide  breaks,  but  otherwise  in  good  condition. 

The  decoration  is  in  every  respect  similar  to  the  preceding,  except  as 
follows  :  the  seated  woman  is  on  a  diphros,  and  holds  in  both  hands  an  MS. 

roll,  as  if  reading  it.  The  other  figure  holds  up  in  r.  an  alabastron  ;  her  1.  hangs 
at  her  side.  The  roll  is  inscribed  in  imitation  of  writing,  but  the  letters  are 
unintelligible. 
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E  210.  HYDRIA.     Ht.  65  in.     Agrigentum.     Blacas  Coll.     De  Rossi,   Vasi  Greet  di  Blacas, 

pi.  22;  Panofka,  Griechinnen  und  Griechen,  pi.  i,  4,  p.  u.  Lip  repainted.  Graceful  style. 
Purple  taenia,  fillets,  and  wool.  Eye  in  profile.  Below,  a  strip  of  running  maeander. 

Two  women  stand  confronted  :  the  one  on  1.  holds  out  a  taenia  in  her  r., 

the  other  an  object  which  was  formerly  restored  as  a  rhyton  terminating  in  a 

boar's  head  ;  what  remains  seems  to  be  the  neck  and  lip  of  an  alabastron,  for 
which  the  action  of  the  hand  of  the  figure  would  be  suitable.  Each  wears  sleeved 
chiton  and  himation,  and  has  her  hair  looped  up  with  a  fillet.  Between  them 
stands  a  calathos  filled  with  wool. 

E  211.  HYDRIA.     Old  No.  731.     Ht.  9  in.     Canino  and  Hamilton  Colls.     Drawing  belongs  to 
end  of  strong  style.  Purple  flower  and  wreath  :  brown  outline  of  hair  of  the  old  man  and  inner 
markings  of  anatomy.  Eye  in  transition  type.  Below,  a  strip  of  key  pattern  :  above,  and  round 
the  lip,  egg  pattern.  Design  curves  up  on  shoulder  of  vase. 

A  bald  old  man  seated  to  r.  between  two  women,  holding  out  a  flower 
in  his  r.  hand  :  his  beard  is  only  indicated  by  an  outline  in  black,  his  hair  by  an 
outline  in  brown  :  around  his  legs,  which  are  tucked  under  the  chair,  are  an 
himation  and  the  folds  of  a  chiton,  which  is  not  shown  on  the  upper  part  of  his 

body,  his  r.  breast  and  side  being  bare.  At  the  back  of  his  head  is  a  rectangular 
object  which  may  represent  the  handle  of  his  staff  resting  against  his  1.  shoulder. 
Seated  on  a  square  box  confronting  him  is  a  woman  holding  out  to  him  with 
both  hands  a  wreath,  and  behind  him  a  second  woman  stands,  raising  her  1.  in 
an  attitude  of  surprise :  both  women  wear  sleeved  chiton,  himation,  and  saccos. 
The  figures,  on  the  principle  of  isocephalism,  are  all  of  the  same  height. 

E  212.  HYDRIA.     Old  No.  730.     Ht.  7&  in.     Nola.     Durand  Coll.  no.  714.     Drawing  of  good 
period,  but  careless.  Eye  in  profile.  Purple  flame  and  fillet.  Below,  a  strip  of  zigzags  black 
on  red.  Design  extends  to  shoulder  of  vase. 

A  woman  in  long  chiton,  himation  closely  draped,  and  saccos,  stands  on 
1.,  holding  in  her  r.  a  blazing  torch :  on  r.  an  ephebos  in  mantle  covering  both 
arms,  and  fillet,  confronting  her.  Between  them  a  stele. 

E  213.  HYDRIA.     Old  No.  745.     Ht.  6J  in.     Nola.     Durand  Coll.  no.  50.     Drawing  graceful, 
but  becoming  careless.  Purple  fillet,  sprigs,  and  lines  of  ground.  Inner  markings  in  brown. 
Eye  in  simple  profile  type.  Below,  strip  of  sets  of  three  meanders  broken  by  chequer  squares. 
Design  extends  to  shoulder  of  vase. 

Eros  and  fawn.  Eros  on  1.  (short  hair,  fillet  with  point  over  forehead), 
leaning  with  1.  elbow  on  1.  knee  raised,  bends  forward  to  stroke  with  r.  a  fawn 
which  couches  on  rising  ground,  its  legs  bent  under  it.  In  his  1.  he  holds  three 
sprigs  or  flowers. 

E  214.  HYDRIA.      Ht.  7£  in.     Nola.     Blacas   Coll.     Drawing  of  good  period,  but  "careless. 
Eye  in  profile.  Design  curves  over  shoulder.  Below,  a  strip  of  key  pattern  to  1. ;  above,  a 
strip  of  laurel  wreath. 
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Eos  pursuing  Kephalos.  Eos  (winged,  sleeved  chiton  and  himation, 
hair  looped  up)  moves  to  r.,  extending  both  arms  towards  Kephalos,  a  boy  with 
long  curly  hair  wreathed  with  laurel,  who,  as  he  flees,  turns  to  strike  at  her 
with  his  chelys  brandished  in  his  r. :  he  wears  an  himation.  On  1.  a  pine  tree. 
Eos  is  much  taller  than  Kephalos. 

[The  tree  in  this  scene  would  appear,  from  the  analogy  of  the  Helios  krater,  E  466,  to  be  a 
pine  :  see,  however,  Furtwangler,  Saburoff  Coll,  commentary  on  pi.  63,  and,  for  the  tree  of 
the  sun,  Zeitschr.fiir  Ethnol.  xiii.  p.  139.] 

E  215.  HYDRIA.     Ht.  8J  in.     Nola.    Blacas  Coll.     End  of  fine  style.     Brown  inner  markings 
of  calathos,  cushion,  &c.     The   thread  is  indicated   in  the  sketch-marks,  but  not  otherwise 
shown.     The  figures  rest  on  a  strip  of  maeander.     On  the  neck  a  strip  of  laurel  wreath. 

A  woman  seated  on  a  cushioned  chair  to  r.  with  distaff  and  spindle,  twisting 
thread  :  she  wears  Ionic  chiton,  himation,  and  radiated  stephane.  Behind  her 
another  woman  advances  bringing  a  square  box:  she  wears  a  sleeved  chiton 
with  apoptygma,  and  a  double  stripe  down  the  side  and  a  radiated  stephane. 
On  the  r.  a  wreathed  and  bearded  man  closely  draped  in  a  talaric  chiton  and 
himation  stands  looking  on,  resting  his  r.  on  his  staff.  His  hair  falls  in  wavy 
curls  to  the  shoulders.  Above  the  seated  figure  hangs  a  sash  :  at  her  feet  is  a 
calathos. 

E  216.  HYDRIA.     Old   No.   732.     Ht.   8£   in.     Durand   Coll.   no.    222.     Drawing  good,    but 
tending  to  carelessness.     Brown  inner  markings.     Eye  in  profile  :    above,  a   strip  of  laurel 
wreath.     Design  extends  up  over  shoulder  of  vase. 

Nike  moving,  to  r.,  holding  a  taenia  in  both  hands,  and  looking  back.  She 
wears  a  long  Doric  chiton  with  apoptygma,  earrings,  and  a  radiated  sphen- 
done.  Her  shoulders  are  en  face,  one  wing  is  spread  on  each  side. 

E  217.  HYDRIA.     Ht.  6  in.     Cameiros,  1864,  Tomb  no.  F  6.     Graceful  style.     Purple  fillet  of 
Eros  and  rays  of  stephane.     Eye  in  profile,  with  eyelash.     Below,  thin  red  line  :  above,  egg 
moulding. 

On  body  and  shoulder  :  Eros  pursuing  a  girl.  He  has  wavy  hair  falling 
to  shoulders,  bound  with  fillet,  and  flies  to  r.,  extending  both  arms  to  seize  the 
girl,  who  runs  to  r.  looking  back  at  him  and  extending  both  arms  with  a  gesture 
of  fear.  She  wears  a  chiton  with  apoptygma  girt  at  waist,  earrings,  and  hair 
looped  up  with  radiated  stephane. 

[For  this  subject,  cf.  E  702,  Rom.  Mitth.  ii,  p.  44,  and  Furtwangler,  Eros  in  der  Vasenm.     . 
P-  55-] 

E  218.  HYDRIA.     Ht.  61  in.     Nola.     Blacas  Coll.     De  Rossi,   Vast  Greet  di  Blacas,  pi.  46.  PLATE  VIII.  3. 
Graceful  drawing.     Eye  in  profile.     Design  extends  over  shoulder  of  vase. 

Toilet  scene.  On  1.  a  woman  seated  in  a  chair,  with  her  feet  tucked 
underneath  it,  holds  out  both  hands  to  receive  a  square  box  from  a  woman  who 
stands  en  face,  but  looks  at  her.  The  seated  figure  wears  sleeved  chiton  and 
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himation  :  the  standing  figure,  a  Doric  chiton  schistos.  The  hair  of  both  is 

looped  up  behind.  The  seat  of  the  chair  is  drawn  as  projecting  beyond  the  back. 

E  219.  HYDRIA.     Ht.  6|   in.     Castellari,  1873.     Composition  graceful,  but  drawing   careless 

in  parts.  Purple  fruit  and  stephane  :  brown  inner  markings.  Eye  in  simple  profile,  with 

eyelashes.  Below  and  above  design,  egg-pattern.  Design  extends  over  shoulder  of  vase. 

On  r.  a  woman  in  a  sleeved  chiton  and  himation  is  seated  in  a  chair, 

extending  both  hands  (the  r.  holding  a  fruit)  towards  an  infant,  who  is  brought 
towards  her  by  a  second  woman,  and  who  turns  to  r.,  extending  his  arms 
towards  her.  This  woman  wears  a  long  chiton  with  apoptygma  girt :  both 

women  wear  a  radiated  stephane  on  their  looped  up  hair. 

E  220.  HYDRIA.     Old  No.  746.     Ht.  6|  in.     A  fragment  on  r.  side  of  design  (including  the  1. 

leg  of  the  Amazon)  is  wanting  :  surface  much  corroded.  Drawing  graceful.  Purple  ground- 
lines  and  flowers.  Eye  in  profile.  Below  and  above  the  design,  egg  pattern.  Design  extends 
over  the  shoulder. 

Contest  of  a  youthful  Greek  warrior  with  an  Amazon.  The  combatants 

charge  towards  each  other,  the  Amazon  on  r.  with  pelta  and  a  copis  brandished 
over  her  head,  the  Greek  with  spear  couched  and  1.  under  his  chlamys  advanced 
as  a  shield  :  he  has  a  petasos  hanging  at  his  back,  and  a  fillet :  she  a  kidaris, 
tunic  and  anaxyridcs  decorated  with  alternate  rows  of  dots  and  zigzags,  a  short 
chiton,  and  boots  :  her  hair  falls  in  wavy  tresses  down  her  chest.  The  figures, 
though  menacing  each  other,  both  look  down  at  a  helmet  which  lies  to  1.  on  the 
ground  between  them.  The  ground  is  indicated  bylines  and  flowers  (cf.  E  173). 

E  221.  HYDRIA.      Old   No.   734.      Ht.    loj    in.      Hamilton   Coll.     D'Hancarviile,   i,  pi.   26. 
Drawing  careless.  Purple  fillet  of  r.  hand  figure,  and  balls.  Eye  in  profile.  Below  the  design, 
a  strip  of  herring  bone  ;  design  curves  over  the  shoulder  of  vase. 

Two  women  playing  ball  (cf.  E  339).  On  1.  a  woman  seated  in  a  chair  to 
r.  holds  out  both  hands,  the  r.  containing  a  ball,  as  if  to  catch  the  ball  which  a 
woman  standing  on  r.  is  about  to  throw  to  her.  In  the  background  a  third 
woman  stands  looking  to  1.  closely  muffled  in  her  mantle.  All  three  wear 
chiton  and  himation  :  the  first  and  second  have  their  hair  looped  up  with  a 
fillet  wound  thrice  round ;  the  third  wears  a  saccos.  Over  the  seated  figure 

hangs  a  taenia. 

E  222.  HYDRIA.     Ht.  8|  in.      Nola.      Blacas  Coll.     Muste  Blacas,  pi.  xxii,  B  ;  £/.  Cer.  iv, 

pi.  24  A,  p.  158  ;  Miiller-Wieseler,  Denkm.  d.  a.  Kunst,  ii,  pi.  57,  no.  728  ;  Furtwangler,  Eros 

in  der  Vasenm.  p.  27.  Surface  much  injured.  Purple  inscriptions,  ground-line,  flowers,  and 
cord.  Below,  a  strip  of  maeander  with  a  red  cross  square  in  centre  :  but  the  figures  rest  on 

rocky  ground.  Above,  a  strip  of  wavy  rope  pattern  with  dots.  Design  on  shoulder  and  body. 

Peitho  and  Himeros  :  On  1.  Peitho,  riElOO,  Hei0a>  (chiton  embroidered 
with  Vs,  himation,  and  saccos),  stands  holding  out  in  her  r.  hand  a  phiale,  above 
which  an  alabastron  hangs  by  a  cord  from  a  small  square  fastening.  On  the  r. 
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Himeros,  IMEI:I  .  .  ,  "I/iep[o9,  is  seated  on  a  high  rock,  holding  up  in  r.  a  sword  in 
scabbard  (?).  He  has  straight  hair  reaching  to  shoulders.  From  the  rock  on  r. 
springs  a  flower. 

E  223.  HYDRIA.     Ht.  13!  in.     Nola.     Blacas  Coll.     De  Rossi,  Vast  Greci  di  Blacas,  pi.  43  ; 
El.  Cdr.  iv,  pi.  29,  p.  161  ;  Kretschmer,  Vaseninschr.  pp.  179  and  236.  Surface  injured  on  the 
shoulders  of  the  two  r.  hand  figures.  End  of  fine  style,  becoming  careless.  Purple  inscription. 
Brown  markings  of  calathos.  Eye  in  profile.  Design  curves  over  shoulder.  Below,  sets  of 
three  maeanders  separated  by  red  cross  squares  :  above,  a  strip  of  laurel  wreath. 

Three  women  at  toilet  (P).  In  the  centre  a  woman  in  a  saccos  moves  to  r., 
holding  out  both  hands  towards  one  confronting  her,  who  holds  in  both  hands  a 
taenia  ;  between  them  is  a  calathos.  On  1.  a  woman  wearing  an  himation  stands 
en  face,  but  looking  to  r.  and  holding  up  in  her  r.  a  mirror.  All  three  wear 
sleeved  chiton  :  the  two  side  figures  have  their  hair  looped  up  with  a  radiated 
stephane.  Over  the  central  figure  is  inscribed,  AVTOP$IA,  Avroijria. 

[For  names  of  which  the  formation  is  analogous,  cf.  TLavwws,  MVOTJJS  ;  and  Jahn,  Vasenb. 
p.  28.] 

E  224.  HYDRIA.     Old    No.   1264.      Ht.    2oJ-  in.      D'Hancarville,  i,  pll.  127-30,   ii,  pi.  22  ; 
Maisonneuve,  Ihtrod.  pi.  3  ;  iMillin,  Gal.  Myth.  pi.  94,  fig.  385  ;  Inghirami,  Man.  Etr.  v, 

pll.  11-12  ;  Gerhard  in  Berlin  Abhandl.  1839,  pll.  i-ii,  p.  295  ;'  Gesammelte  Abh.  pll.  13-14; 
and  in  'Trans.  Roy.  Soc.  Lit.  2nd  ser.  vol.  i.  (1843),  p.  192  (plate)  ;  Guigniaut,  Nouv.  Gal. 
Myth.  pi.  187""  (737.  «),  and  foil.;  Harrison  and  Verrall,  p.  161,  fig.  37  (upper  scene); 
Daremberg  and  Saglio,  s.v.  Dioscuri,  p.  251,  fig.  2430  (gives  i)  ;  Roscher,  s.v.  Hesperiden, 
p.  2602,  gives  2,,;  Wiener  Vorlegebl.  iv,  1-2;  Klein,  Meistersig.*  p.  204  \  Arch.  Zeit.  1852, 

p.  437  ;  1854,  p.  299  ;  1856,  p.  190  ;  1858,  p.  129  ;  Brunn,  Kiinstlergesch.  ii,  p.  706  -,-Rhein. 
Mus.  N.  F.  30,  p.  529  ;  Comm.  Mommseni,  p.  178  ;  Jahn,  Arch.  Aufs.  p.  132  ;  Overbeck,  Kunst- 
myth.  (Zeus),  p.  182,  no.  v;  Luckenbach,  Verhaltniss,  p.  514,  note  3;  Robert,  Bild.  Tind 
Lied,  p.  40,  note  50;  Kretschmer,  Vaseninschr.  p.  116  and  p.  145  ;  Class.  Rev.  1888,  p.  123: 

J.H.S.  vol.  13,  p.  119;  C.  I.  Gr.  8487.  Gerhard's  publication  was  the  first  to  give  the 
inscriptions,  which  had  previously  not  been  noted.  Later  fine  style.  Gilding  on  a  raised 
ground  has  been  used  for  jewellery,  laurel-berries,  fruit,  and  details  on  the  statue;  also  the 
centres  of  the  palmettes  round  the  neck.  The  flesh  of  the  statue  is  white  with  brownish  details  ; 
the  colour  has  faded  from  its  drapery  and  phiale,  but  it  was  probably  gilt.  Purple  is  used  for 
inscriptions,  some  fruits,  hair  of  statue,  and  fringes  of  garments.  Brown  inner  markings,  and 
for  shading  of  altar,  and  other  details  throughout,  and  for  throwing  into  relief  the  deeper 
folds  of  drapery.  The  hair  is  drawn  in  wavy  strokes  of  thinned  black  on  a  brown  wash. 

Ground-lines  and  flowers,  &c.,  lightly  incised  in  the  black  varnish,  the  leaves  being  in  some  cases 
indicated  by  minute  incised  strokes  on  each  side  of  the  stalk.  This  incising  seems  to  have  been 
executed  subsequent  to  the  laying  in  of  the  purple,  as  in  the  case  of  the  names  Agave  and 
Chryseis  the  incised  lines  pass  over  and  through  the  letters.  The  face  is  in  six  instances  drawn 

in  three-quarter  view,  and  an  attempt  is  made  to  give  expression  (e.g.  in  face  of  Polydeukes) 
by  wrinkles  in  the  forehead.  The  body  of  the  vase  is  divided  into  parts  by  a  band  composed 
of  sets  of  three  meanders  separated  by  dotted  chequer  squares,  which  just  touches  the  lower 
part  of  the  side  handles.  Above  this  is  I,  below  it  2,  and  below  2  a  similar  band.  Round  the 
neck,  a  band  of  palmettes  laid  obliquely  to  r.  ;  round  the  lip  and  round  each  handle,  egg 
pattern.  Below  the  back  handle,  a  palmette  springs  from  the  upper  band,  and  from  it  branches 
on  each  side  a  long  tendril  with  another  palmette  and  a  flower  at  end.  On  the  shoulder  of 
the  vase  is  inscribed,  MEIAIA^jEPSTR^EN,  MetS/a?  e 
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(i)  The  carrying  off  of  the  Leukippidse.  In  the  centre  of  the  scene,  on  a 

high  level,  is  a  xoanon  of  a  goddess  (Chryse  P  see  Class.  Rev.  1888,  p.  123) 

en  face,  on  a  pedestal,  holding  up  the  1.  hand,  palm  outward,  and  holding  out 
in  the  r.  a  fluted  phiale  ;  the  statue  is  stiff  and  archaic  in  form,  with  legs  close 

together  and  elbows  at  side,  and  wears  a  long  girt  chiton  decorated  like  those  of 
the  Dioscuri,  and  a  radiated  polos  decorated  with  egg  pattern.  On  each  side  of 
the  head  are  drawn  wavy  lines  indicating  hair  (?)  ;  and  below  the  arms  hang  the 
ends  of  a  fringed  mantle.  The  pedestal  is  damaged,  but  it  appears  to  have  been 
in  the  form  of  an  Ionic  capital.  On  each  side  of  this  statue  is  a  quadriga.  That 
on  the  1.  is  the  chariot  of  Polydeukes,  who  drives  it  at  full  speed  away  to  1., 

standing  in  it  with  Helera,  whom  he  has  seized  ;  she  holds  the  front  rail  with 
her  r.  hand,  and  is  further  supported  by  the  r.  arm  of  Polydeukes,  who  holds  in 
that  hand  the  goad,  and  in  each  hand  a  pair  of  reins  ;  he  wears  a  short  girt 
chiton,  elaborately  decorated  with  palmettes,  maeander,  egg  pattern,  and  two 
laurel-wreaths,  and  a  mantle  decorated  with  stars  floats  back  from  his  arms  ; 
above  him,  his  name,  nOAVAEVKTH^,  HO\V^VK(T}^.  Helera  (Hilaeira,  see 

Kretschmer,  op.  cit.  p.  208)  with  her  1.  raises  from  her  shoulder  part  of  a  short 
mantle  decorated  with  stars,  and  her  head  is  bowed  as  if  in  grief ;  she  wears  a 

long  chiton  with  apoptygma,  a  necklace,  earrings,  bracelets,  and  a  radiated 

stephane  decorated  with  egg  pattern.  Over  her  her  name,  EAEPA,  'EXe'pa.  The 
car  of  the  chariot  is  richly  decorated  with  palmettes  and  egg  patterns  ;  [the 
horses  have  beaded  bridles  and  collars  decorated  with  egg  pattern  ;  their  manes 
arc  coloured  with  a  wash  of  yellow  ;  the  corona  of  hair  at  the  junction  of  each 

leg  with  the  belly  is  treated  decoratively,  like  a  sprig  of  foliage  (cf.  De  Witte, 
Czartoryski  Coll.  pi.  21)  ;  the  nearest  horse  has  a  cross  branded  on  the  upper 
part  of  the  flank,  which  has  been  covered  with  minute  dots.  The  third  horse 

turns  its  head  to  r.  ;  the  chariot-pole,  with  its  £vyov,  is  drawn  between  this  and 
the  fourth  horse.  At  the  foot  of  the  statue  is  a  group  of  Castor  seizing  the  other 

Leukippid  Eriphyle ;  she  tries  vainly  to  escape  to  r.,  raising  her  skirt  with  her  r., 
and  with  her  1.  raising  her  mantle  beside  her  head  ;  but  Castor,  standing  firmly  on 
a  rocky  hillock,  clasps  her  with  both  hands  locked  around  her  waist,  and  head 
resting  against  her  r.  shoulder.  Castor  is  dressed  like  his  brother  ;  his  chlamys  is 
fastened  with  a  brooch  on  the  chest,  and  he  wears  sandals  of  open  work  ;  Eriphyle 
is  dressed  as  Helera,  but  has  a  double  sphendone  decorated  with  net  and  maeander, 

and  plain  sandals.  Above  this  group  is  inscribed  KA^TnP,  Kao-crrwp  ;  on  the  r., 

EPl<t>VAH,  'Ep«/>uX?7.  On  the  upper  level,  to  the  r.  of  the  statue,  the  quadriga  of 
Castor  stands  ready  to  r.,  and  in  it  the  charioteer  Chrysippos,  dressed  as  Castor, 

but  without  chlamys,  in  three-quarter  face  to  1.,  looking  on,  holding  reins  and  goad ; 
he  is  beardless  and  of  youthful  appearance ;  above  him  his  name,  XPY^IPPO^, 

Xpyo-iTTTro?  ;  the  chariot  and  horses  are  like  those  of  Polydeukes,  and  the  horses 
paw  the  ground  impatiently.  The  lowest  level  is  occupied  with  a  group  of 
spectators :  in  the  centre  is  an  altar  having  an  Ionic  capital  with  necking  of  egg 

pattern  and  three  splashes  of  blood  on  the  drum  ;  against  this  Aphrodite  is  seated 
on  raised  ground  on  1.,  leaning  back ;  she  turns  round  to  look  at  the  scene  last 
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described,  resting  her  1.  against  the  altar,  and  raising  her  r.  to  arrange  her  hair  ; 
she  wears  a  long  chiton  with  studded  sleeves,  a  mantle  around  her  legs,  earrings, 
a  necklace  of  pendant  beads,  bracelets,  and  a  headdress  like  that  of  Eriphyle  ; 

over  her  her  name,  A<t>POAITH,  ' A.^poSirr).  Beside  her  Chryseis,  dressed  as 
Eriphyle,  crouches  seated  on  her  heels  to  r.,  making  with  her  1.  a  lap  of  her  chiton, 
which  is  filled  with  fruits  ;  she  looks  up  towards  Castor,  raising  her  r.  in  surprise ; 

above  her,  her  name,  XPY^El^,  Xpv<rr)'k.  On  the  extreme  1.  Zeus,  seated  on 
a  rock  to  r.,  with  r.  foot  crossed  over  1.,  looks  on  ;  he  is  bearded  and  wreathed 
with  laurel,  and  has  a  mantle  with  maeander  border  round  his  legs  ;  a  sceptre 
rests  along  his  r.  arm,  and  his  1.  rests  on  his  lap  ;  above  him  his  name,  IEY^, 
Zeu?.  The  hair  between  his  breasts  is  decoratively  treated  as  a  sprig  of  foliage. 

To  him  runs  Agave,  an  older  woman  in  a  bordered  Doric  chiton  with  apop- 
tygma  girt,  earrings,  bracelets,  necklace  of  pendant  beads,  and  radiated 

stephane  ;  she  looks  round  in  three-quarter  face  to  r.,  raising,  with  a  hand  over 
each  shoulder,  a  bordered  mantle  decorated  with  stars,  which  has  at  the  lower 

edge  a  long  fringe,  indicated  in  purple  strokes,  now  almost  faded  ;  above  her, 

ATAVH,  'Ayavr).  On  the  extreme  r.  Peitho  runs  away  to  r.,  looking  back,  holding 
with  r.  arm  extended  and  1.  over  her  shoulder  her  bordered  mantle  ;  she  wears 

a  chiton  with  apoptygma  and  ornaments  like  Aphrodite  ;  her  hair  is  knotted 
behind  with  a  beaded  fillet ;  above  her,  her  name,  PElon,  HeiQtb.  All  the 
women  except  Aphrodite  and  Agave  have  a  band  passed  round  each  shoulder ; 
this  may  be  part  of  the  girdle,  and  intended  to  keep  it  from  slipping  down. 
Beside  the  altar  and  at  each  extremity  of  the  lower  level  is  a  laurel  bush,  and 
flowers  spring  from  various  parts  of  the  ground. 

[For  the  subject,  cf.  Paus.  i,  18,  i  :  "The  picture  of  the  marriage  of  the  daughters  of 
Leukippos  in  which  the  Dioscuri  were  concerned"  (in  the  Anakeion  at  Athens)  "is  by 
Polygnotos."  The  statue  is  regarded  (Baumeister,  i,  p.  452)  as  that  of  Artemis,  and  as  marking 
the  locality  as  Limnatis  in  Messenia:  cf.  Ephem.  ArchceoL  1885,  pi.  5,  i  a  ;  Jahrbtich,  i  (1886), 
pi.  10,  2,  and  ii.  (1887),  p.  271  ;  and  for  a  general  discussion  of  the  vase  paintings  with  this 
subject,  Roscher,  s.v.  Letikippiden,  p.  1993.] 

(2)  The  lower  frieze  of  figures  falls  into  two  main  groups,  corresponding 
with  the  two  side  handles. 

(2,,)  Occupying  the  front,  Heracles  in  the  garden  of  the  Hesperides.  In 

the  centre  is  an  apple-tree  with  bare  trunk  and  a  few  branches  with  apples  at 
the  top  :  around  it,  along  the  trunk,  a  serpent  is  twined,  which  turns  its  head  to  1. 
towards  Chrysothemis,  who,  raising  an  edge  of  drapery  from  her  side  with  her 

1.,  advances  to  pluck  an  apple  with  her  r.  ;  she  wears  a  Doric  chiton  with 
apoptygma,  jewellery,  and  a  sphendone  decorated  with  chequers ;  over  her, 
XPV^O0EMl$,  Xpucr60e/<u9.  Behind  her,  and  leaning  1.  arm  on  her  shoulders  and 
r.  hand  on  her  side,  stands  Asterope,  with  1.  foot  drawn  back  ;  she  is  dressed  like 

Peitho,  but  has  no  mantle  ;  over  her,  A^TEPOPH,  'Acro-repoTn;.  Next,  on  1.  is 
Hygieia  seated  on  a  hillock  to  L,  but  looking  round  in  three-quarter  face  to  r.  ; 
with  her  r.  she  lifts  an  edge  of  drapery  from  her  shoulder ;  along  her  1.  she  has 

a  sceptre  ;  she  is  dressed  like  Agave  ;  over  her,  VTIEA,  'Tyle^a.  On  the  1. 
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Clytios  stands  to  r.,  bending  forward  with  1.  arm  resting  on  raised  1.  knee: 
round  his  1.  arm  a  mantle  is  twisted,  and  two  spears  rest  against  it ;  he 

raises  his  r.  as  if  addressing  Chrysothemis  ;  over  him,  KAVTIO$,  K\imo9  ;  behind 
him  a  laurel  bush,  which  closes  the  scene  on  this  side.  On  the  r.  of  the  apple- 
tree  is  Lipara  moving  towards  the  tree,  with  an  apple  in  her  1.  hand  ;  she 

is  dressed  like  Agave,  and  turns  in  three-quarter  face  to  r.,  raising  with  her 
r.  the  drapery  on  her  shoulder  and  looking  at  Heracles,  who  is  seated  to  1. 
on  a  lion  skin  behind  her  ;  over  her,  AIPAFA,  Anrdpa.  Between  her  and  Heracles 
is  a  laurel  bush.  Heracles  is  beardless  (cf.  E  104),  and  has  a  sword  hanging 

from  a  cross-belt  ;  he  rests  his  r.  on  his  club  and  his  1.  on  the  lion-skin  ;  over 

him,  HPAKAH^,  'Hpa/cX?}?.  Behind  him  lolaos  moves  away  to  r.,  looking  back  ;  he 
has  a  long  chlamys  fastened  with  brooch  on  chest,  petasos  at  back,  sword  at 
waist,  and  open-work  sandals,  and  holds  two  spears  upright  in  his  r.  hand  ;  over 

him,  lOAEn^,  'lo'Xew?. 

[For  various  views  as  to  the  explanation  of  this  scene,  cf.  Roscher,  s.v.  Jason,  p  34..] 

(2,,)  Athenian  tribal  heroes.  Seven  male  figures  are  grouped  in  various 
attitudes,  and  at  each  end  are  women.  Next  to  lolaos  in  the  last  scene  come 
three  women  moving  to  r.  ;  foremost  is  Helera  (Hilaeira)  in  Doric  chiton  with 

apoptygma,  and  hair  knotted  behind  with  a  beaded  fillet  ;  over  her,  EAEFA, 

'b[\]epa ;  she  looks  back  at  Medea,  who  follows,  dressed  in  a  long  chiton 
decorated  with  dotted  circles,  a  wreath,  bands  of  egg  pattern,  and  a  broad 

central  stripe  black  with  M-shaped  purple  marks,  a  mantle  like  that  of  Agave, 
a  beaded  girdle,  and  a  kidaris  decorated  with  stars  ;  with  her  r.  she  raises  her 
mantle  from  her  shoulder  ;  on  her  1.  she  has  a  rectangular  box  ;  over  her,  MHAEA, 

MijSe(i)a.  Last  comes  Arniop6,  with  long  chiton  and  apoptygma  and  double 

sphendone,  jewellery,  and  r.  hand  on  hip  ;  over  her,  APNIOPH,  'A-pvioTrrj.  The  heroes 
fall  into  three  groups  :  first  on  1.  are  Philoctetes  and  Acamas,  confronted.  Philoc- 
tetes  wears  a  long  bordered  chlamys  fastened  on  the  chest,  and  open-work 
sandals,  and  holds  two  spears  upright  in  his  r.  hand  ;  over  him,  <1>IAOKTHTH£, 
^?i\oKTijrr)<;.  Acamas  is  seated,  with  1.  leaning  on  a  rock  and  a  sceptre  resting 
against  his  r.  knee  and  arm  ;  he  is  bearded,  and  wears  a  broad  fillet  and  shoes, 
and  a  mantle  which  leaves  only  the  chest  bare  and  is  passed  over  the  back  of 

the  head  ;  over  him,  AKAMA^,  'A/ca/ia?.  Next  on  r.  is  a  group  of  three  youths : 
first  Hippothon,  with  mantle  over  his  arms,  two  spears  resting  against  his  1. 
arm,  sandals,  sword  at  waist,  and  r.  hand  resting  on  his  hip  ;  over  him,  IPPOOnN, 

l\TrTTo6(o)wv  ;  he  looks  to  r.  at  Antiochos,  who  is  nude,  and  seated  on  a  mantle  to 
1.,  holding  up  his  r.  as  if  conversing  ;  his  r.  foot  rests  on  higher  ground  than  the 

1.,  and  the  r.  elbow  rests  upon  it  ;  over  him,  ANTIOXO^,  'Aimc^o? ;  behind  him 
Clymenos,  with  chlamys  on  1.  arm  and  shoulder,  sword  at  waist,  and  two  spears 
under  1.  arm,  moving  away  to  r.,  looking  back  and  extending  r.  arm  towards 
Hippothon  ;  over  him,  KAYMENO^,  KXu/iezw?.  Next  on  r.  is  Oineus  dressed  as 

lolaos,  with  two  spears  sloped  over  his  1.  shoulder ;  over  him,  OIN  .  V^,  OtV[e]u9 ; 
he  moves  to  r.,  extending  his  r.  towards  Demophon,  who  stands  en  face,  but 
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looks  to  1.,  pointing  downwards  with  his  r.  at  the  feet  of  Oineus  ;  he  wears 

petasos  at  back,  a  mantle  over  both  arms,  and  holds  upright  with  his  1.  a  pair 

of  spears  ;  over  him,  AHMO<J>nN,  A?7//.o<£<wi>.  Last  is  a  woman,  Chrysis,  seated 
on  high  ground  to  1,,  leaning  on  her  1.,  and  holding  up  her  r.  as  if  beckoning 
to  Oineus  ;  she  wears  a  long  chiton  with  double  side  band,  a  broad  stephane, 
and  jewellery  ;  over  her,  XPV^l^, 

[With  this  scene  may  be  compared  the  mention  by  Paus.  i,  5,  i,  of  the  statues  at  Athens 
of  the  eponymous  tribal  heroes  ;  these  statues  were  grouped  with  others  of  heroes  not 

eponymous.  The  name  Acamas  was  formerly  read  A[lf)TT)]s  ;  Robert,  loc.  cit.,  proposed  "AjVXaJy. 
The  inscriptions,  since  the  vase  was  cleaned,  are  all  perfectly  legible.] 

E  225.  HYDRIA.     Old  No.  1354.     Ht.  15!  in.     Capua.     Hamilton  Coll.     D'Hancarville,  i,  pll. 
30-32  ;  Moses,  Collection,  pi.  21  ;  Inghirami,  Man.  Etr.  v,  pi.  10  ;  £l.  Cfr.  ii,  cut  on  p.  257. 
Surface  injured.  Florid  fine  style  (cf.  the  hydriae  from  Kertch  and  Cyrenaica,  E  230,  etc.). 
Purple  rays,  inscriptions,  wool,  stems  and  berries  of  wreaths.  Below,  sets  of  three  maeanders 
separated  by  chequer  squares.  Round  the  neck,  a  band  of  upright  palmettes  ;  round  lip  and 
handles,  egg  pattern  ;  below  the  back  handle,  a  palmette  on  another.  The  design  runs  all 
round  the  body  and  spreads  up  over  the  shoulder. 

Toilet  scene.  In  the  centre  a  woman  holding  a  sceptre  upright  in  r.  is 
seated  to  1.  on  raised  ground,  leaning  on  1.  hand  on  the  ground  :  she  wears  a 
chiton  elaborately  decorated  with  patterns  of  palmettes  and  wreaths,  a  mantle 
round  her  legs,  and  a  chequered  sphendone  with  maeander  and  rays  in  front  ;  she 
turns  to  look  at  Eros,  who  flies  towards  her,  holding  out  both  hands  towards 
her  head  :  he  is  wreathed.  Behind  him  a  woman  is  seated  to  1.,  on  a  level  with 

the  handle  of  the  vase,  her  r.  foot  slightly  raised  above  the  other  ;  she  wears  a 
bordered  Doric  chiton  with  apoptygma,  and  her  hair  is  knotted  at  the  back  with 
a  fillet  ;  her  r.  rests  on  her  lap,  and  she  leans  on  her  1.  elbow.  Behind  her  is 
a  youth  (Apollo  P)  in  an  himation,  wreathed  with  laurel,  and  holding  upright 
in  his  r.  a  long  laurel  branch  ;  his  figure  comes  within  the  handle  on  this  side. 
Last  on  r.  is  a  woman  in  long  chiton  and  himation,  earrings  and  broad  fillet, 
who  stands  to  1.,  holding  up  on  her  r.  a  rectangular  box  decorated  in  three  bands 
with  a  kind  of  metope  and  triglyph,  and  zigzag  patterns.  On  the  1.  of  the  central 
figure  is  a  group  of  three  :  a  woman  in  long  chiton,  mantle  around  her  legs,  and 
radiated  stephane,  is  seated  on  a  rectangular  stool  to  r.,  leaning  back  on  her  r. 
elbow  ;  she  is  confronted  by  two  others  :  the  one  on  1.  is  similarly  dressed,  but 

with  bordered  apoptygma  and  without  a  mantle,  and  holds  up  on  her  r.  a  rect- 

angular box  with  feet  ;  the  other  wears  a  long  chiton  with  diploi's,  a  sleeved 
jacket  decorated  with  rosettes,  and  a  chequered  sphendone,  and  holds  in  r.  a 

wreath  of  olive  ;  all  these  three  have  cross-belts  (stethodesmi)  across  the 
breast.  Within  the  1,  handle,  and  separated  from  the  rest  by  a  fluted  Ionic 
column  which  extends  from  bottom  to  top  of  the  design,  is  a  woman  in  long 
chiton  with  apoptygma,  earrings,  and  sphendone  decorated  with  scale  pattern, 
who  leans  forward,  resting  her  r.  elbow  on  her  raised  r.  knee,  with  1.  behind 
her  back,  addressing  a  woman  in  long  sleeved  chiton  and  mantle,  with  hair 

VOL.  ii  r.  N 
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in  broad  fillet,  who  holds  out  on  her  r.  an  unguent  box  on  a  stand  decorated 

with  vertical  wavy  stripes.  At  her  feet  is  a  footstool,  and  a  similar  one  with 
a  calathos  of  wool  is  drawn  beneath  the  central  figure  ;  above  her  hang  two 
wreaths,  of  olive  and  of  laurel ;  and  in  the  field  are  imitations  of  inscriptions, 

apparently  intended  to  represent  repetitions  of  the  word  /ca\o«?. 

E  226.  HYDRIA.     Old  No.  C  4.     Ht.  i6lg  in.     Cyrenaica.    Werry,  1856.    Roscher,  s.v.  Helena, 
p.  1958  ;  Furtwiingler,  Eros  in  der  Vasenm.  p.  49  ;  Man.  Crecs,  nos.  21-2  (1893-4),  p.  i  ;  cf. 
Smith,  Diet.  Ant?  ii,  p.  411.  About  half  the  design  and  one  side-handle  wanting.  Late  and 
florid  stage  of  good  period.  White  with  brownish  yellow  details  .laid  on  the  red  ground  for 

the  flesh  of  Helena,  for  the  inscriptions,  flames  and  jewellery,  and  laurel  berries.  No  ground- 
line.  The  design  is  arranged  in  two  friezes  :  I,  on  the  shoulder  ;  2,  on  the  body  ;  but,  unlike  the 
Meidias  vase,  2  terminates  on  each  side  below  the  side  handles.  Below,  a  strip  (also  finishing 
below  the  side  handles)  of  sets  of  three  nneanders  separated  by  dotted  chequer  squares  ;  round 

the  neck,  upright  palmette  pattern  ;  round  the  lip  and  the  insertions  of  each  handle,  egg 
pattern.  Owing  to  the  fracture  it  is  difficult  to  decide  whether  I  and  2  were  separated  by  a 

pattern  ;  apparently  not. 

(i)  The  toilet  of  Helen.  In  the  centre  Helen  is  seated  in  a  chair  to  r., 
her  r.  arm  hanging  over  the  back  of  the  chair,  raising  with  her  1.  hand  an  edge  of 
drapery  from  her  shoulder  :  she  wears  a  chiton,  which  has  been  indicated  in 
brown  lines  against  the  white  flesh,  but  is  now  only  faintly  traceable,  a  mantle 
around  her  lower  limbs  with  a  rich  border  of  rays  and  other  patterns,  and  a 
chequered  sphendone  and  fillet  radiated  and  beaded  ;  above  her  is  her  name, 

EAENH,  'EXeV?;.  The  seat  of  her  chair  is  drawn  as  projecting  beyond  the  back. 
Beside  her,  on  a  level  with  her  head,  Pothos  crouches  to  1.  on  his  1.  knee,  and 
is  occupied  in  arranging  the  fillet  on  her  forehead  ;  he  has  long  wavy  hair, 
knotted  behind  ;  over  his  forehead  arc  three  white  rays,  and  above  him  his  name, 
PO0O^,  no#o<?.  On  the  r.  four  women,  and  on  the  1.  three,  stand  or  sit,  looking 
on.  The  first  on  the  r.  stands  to  1.  before  a  small  brazier  (?)  or  thymiaterion 
from  which  flames  arise  (the  lower  part  is  lost) :  she  wears  a  chequered  sphen- 

done and  an  ivy  wreath.  Next  behind  her  is  one  seated  to  r.  on  a  lower  level, 
wearing  a  radiated  fillet,  who  turns  her  head  to  look  at  Helen  ;  above  her,  KAAH, 
/cakij.  Next  is  Cleio,  who  wears  a  radiated  fillet  and  a  sphendone,  and  leans 
forward  to  1.,  resting  her  1.  hand  on  her  hip,  her  r.  arm  on  her  r.  knee,  the  r.  foot 
on  raised  ground  ;  above  her  is  her  name,  KAEn,  K\e(i)&>.  Last  on  the  r.  is  one 
with  hair  knotted,  a  radiated  fillet  ending  in  trefoils,  seated  to  r.,  looking 
round,  with  r.  arm  (wanting)  resting  on  a  tympanon  (?),  and  with  1.  hand  raising 
the  drapery  from  her  shoulder.  On  the  1.  of  Helen  a  woman  stands  in  three- 
quarter  face  to  r.,  but  looking  full  to  r.,  and  holding  in  her  r.  a  long  palmette 
fan  ;  the  woman  behind  her  leans  with  her  1.  arm  on  the  shoulder  of  her 
companion,  resting  her  r.  hand  on  her  hip ;  they  both  seem  to  wear  the  same 
head-dress,  a  chequered  sphendone  with  radiated  fillet,  though  in  the  case  of 
the  first  the  lower  part  of  the  head  is  broken  away.  Above  these  figures  is 
inscribed  KAAH,  ica\r).  The  last  figure  on  the  1.  exactly  balances  the  last  on 
the  r. ;  she  wears  a  chequered  sphendone  and  an  ivy  wreath.  All  these  women 
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wear  a  long  girt  chiton,  earrings,  bracelets,  and  a  necklace,  except  Cleio,  who 
has  no  necklace. 

[Engelmann,  in  Roscher,  loc.  cit.,  suggests  the  presence  of  Cleio  as  referring  to  the 

(2)  Group  of  women.  Of  this  scene  only  three  figures  on  the  1.  are 
preserved  in  anything  like  completeness.  First  on  the  1.,  under  the  handle,  a 
woman  in  a  long  chiton  with  a  double  vertical  stripe  at  the  side,  her  hair  knotted 
with  a  fillet,  sits  to  r.  looking  downwards.  Next  is  a  woman  in  a  similar  dress, 
who  leans  against  the  trunk  of  a  tree  to  r.,  and  with  her  r.  extended  holds  out  a 
string  of  beads  towards  some  figure  now  wanting.  Between  these  two  is  part 
of  a  branch  of  laurel,  which  may  have  been  held  in  the  hand  of  the  seated  figure. 
Then  a  woman  with  long  hair  dressed  like  those  in  I,  who  sits  to  r.,  raising  with 
her  1.  the  edge  of  drapery  on  her  shoulder.  These  women  wear  jewellery  like 
those  in  I.  Here  the  design  is  broken  away.  Proceeding  to  r.  there  appear  to 
be  the  feet  of  two  persons  in  long  chitons,  and  the  foot,  raised,  of  a  third  ;  and 

then,  after  a  gap,  the  1.  foot"  of  a  person  walking  to  r.  Sprigs  of  laurel  with 
berries  sprout  on  the  ground-line  of  2. 

E  227.  HYDRIA.     Old   No.  C  I.     Ht.  15^  in.     Cyrenaica.     Dennis,   1866.      Trans.  Roy.  Soc. 

Lit.  N.S.  ix,  pp.  180-2,  pll.  3-4  (Dennis)  ;  Furtwangler,  Eros  in  der  Vasenm.  p.  38.  The  vase 
is  unusually  light  for  its  size.  Fine  style.  Flesh  of  Eros  white  with  yellow  details  on  the  red 
ground.  Gilding  on  a  raised  ground  is  used  for  jewellery,  fruit,  and  the  wreath  around  the 

neck  of  the  vase.  Below,  a  continuous  band  of  egg-pattern  ;  beneath  each  side  handle,  a 
palmette  ;  and  at  back,  an  elaborate  pattern  of  four  palmettes.  The  design  curves  up  over  the 
shoulder. 

Heracles  in  the  garden  of  the  Hesperides.  In  the  centre  is  the  tree  of 
the  golden  apples,  beside  which,  leaning  his  back  against  its  trunk,  Heracles, 
beardless,  wearing  a  radiated  fillet,  is  seated  to  r.,  upon  his  mantle,  resting  his  r, 
hand  on  his  club,  1.  on  knee,  with  elbow  on  raised  ground.  He  turns  his  head 
in  three-quarter  face  to  the  1.  to  look  at  Eros,  who  stands  on  his  r.  upper  arm, 
and  with  r.  arm  raised  as  if  picking  fruit  from  the  tree,  offers  Heracles  with 
his  1.  hand  two  apples  painted  white.  He  has  short  wavy  hair,  with  fillet,  and 

his  wings  are  spread  on  either  side.  On  the  r.  on  the  ground-level  a  beardless 
youth,  lolaos  P  wearing  a  fillet  and  a  mantle  over  his  1.  arm,  moves  away, 
looking  back  with  hands  drawn  back,  palms  outwards,  with  a  gesture  of  great 
surprise.  Above  him,  seated  on  a  higher  level  to  1.,  is  Aphrodite  (?),  nude  to 
the  waist,  leaning  on  her  1.  arm  and  extending  her  r.  towards  the  tree  :  she 
wears  a  mantle  around  her  legs  and  a  sphendone.  On  the  r.  on  a  lower  level, 
but  with  her  r.  hand  on  the  shoulder  of  Aphrodite,  a  Hesperide  stands  looking 
on,  leaning  back  on  her  1.  elbow  :  she  wears  a  long  Doric  chiton  with  apoptygma 
and  a  saccos.  On  the  1.  of  Heracles  a  second  Hesperide  advances,  dressed  as 
the  last,  but  with  a  sphendone,  holding  out  towards  him  with  both  hands  some 
object  not  shown.  Behind  her  is  seated  to  r.  on  his  mantle  a  youth  wearing  a 
fillet,  who  with  his  1.  draws  forward  an  edge  of  the  mantle  over  his  1.  shoulder. 

N    2 
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He  looks  upward  to  1.  towards  the  third  Hesperide,  who  is  seated  to  1.  above 

the  1.  handle,  and  looks  round,  holding  up  both  hands  as  if  they  contained  a 

taenia  :  she  is  dressed  as  the  others,  but  wears  a  saccos.  All  the  women  wear 

earrings  arid  necklace  of  beads,  and  bracelets.  Underneath  the  foot,  incised 
characters,  EMPOP. 

[For  beardless  Heracles,  cf.fahrbuch,  1893,  p.  161.] 

E  228.  HYDRIA.     Old  No.  C  3.     Ht.  185-  in.     Cyrenaica.    Werry,  1856.    See  Ann.  deW  Inst.  PLATE  IX. 

1877,  p.  206  and  note  3.  Part  of  the  centre  of  the  design,  including  the  heads  of  the  two 

central  figures,  is  broken  away.  Fine  style.  White,  with  yellow 'details,  on  the  red  ground is  used  for  the  flesh  of  the  Maenad  on  the  r.  and  of  Eros.  Gilding  on  a  raised  ground  for 

the  jewellery,  details  of  the  thyrsos,  ivy  wreath,  strings  of  harp,  the  necklace  of  pendants  around 
the  neck  of  the  vase,  and  the  centres  of  the  egg  pattern  round  the  lip.  Hair  in  light  brown 

wavy  strokes.  Below,  a  band  of  sets  of  four  mseanders  separated  by  chequer  squares  ;  at  the 
back,  a  fine  pattern  composed  of  six  palmettcs  with  spirals  ;  and  below  each  side  handle  a  single 

palmette.  The  design  curves  over  the  shoulder. 

Dionysos,  Ariadn6  and  Thiasos.  In  the  centre  Dionysos  in  anaxyrides  and 

jerkin  decorated  with  circles  and  Y  marks,  over  which  a  panther  skin  is  knotted 
and  girt,  with  a  pair  of  high  boots,  and  with  his  thyrsos  lying  alongside  against 
his  r.  shoulder,  sits  to  1.  on  his  mantle,  leaning  back  and  clasping  with  his  1.  arm 
the  1.  arm  of  Ariadne,  who  stands  behind  him  ;  with  his  r.  he  seems  to  be 
drawing  down  her  face  to  his,  but  this  hand  is  for  the  most  part  lost.  Her  1. 
arm  passes  over  his  shoulder  ;  she  has  long  wavy  hair,  and  wears  a  long  girt 
Doric  chiton  and  himation.  On  the  1.,  facing  Dionysos,  a  Maenad  in  a  long 
girt  chiton,  a  mantle  and  chequered  sphendone,  is  sitting  looking  on,  and  holds 
upright  on  her  1.  knee,  with  her  1.  hand  on  its  upper  edge  (in  an  attitude  recalling 

the  well-known  motive  of  Aphrodite  or  Nike  with  a  shield),  a  tympanon 
decorated  with  a  central  star  and  an  edging  of  dotted  lozenges  ;  her  chiton  has 
slipped  off  the  r.  shoulder,  over  which  a  black  band  (part  of  the  girdle  ? 

cf.  E  224)  passes.  On  the  top  of  the  tympanon  stands  Eros,  a  full-grown  boy, 
with  short  wavy  hair,  fillet,  and  a  large  palmette-shaped  fan  in  his  1.,  with  which 
he  seems  to  be  fanning  Dionysos.  Behind  the  seated  Maenad,  but  on  a  higher 
level,  Pan  looks  on,  playing  on  the  syrinx  ;  he  is  beardless  and  has  short  snub 

nose,  but  otherwise  ordinary  human  profile,  goat's  horns,  ears  and  tail,  but  human 
feet,  and  a  mantle  hanging  from  his  1.  shoulder ;  his  hair  grows  far  down  the 
nape  of  his  neck.  [Cf.  a  terra  cotta  statuette  from  Leucas  in  the  British 

Museum,  C  67.]  Behind  him,  above  the  side  handle,  a  short  bearded  figure 

with  goat's  legs  and  ears,  and  a  skin  around  his  1.  arm  (.ffigipan  ?),  dances 
in  an  uncouth  attitude  to  1.,  and  bends  forward  over  a  pithos  buried  to  its 
neck  in  the  ground,  into  which  he  appears  to  be  pouring  liquid  from  an 
oinochoe  in  his  1.  hand,  or  else  rejoicing  at  the  sight  of  the  wine  and  about 
to  plunge  his  oinochoe  into  it.  The  figure  considerably  overlaps  the 
palmette  ornament.  On  the  r.  of  Ariadne,  but  on  rather  higher  ground,  a 
Maenad  in  a  mantle  which  leaves  her  body  bare  to  the  waist,  shoes,  and  with 
her  hair  fastened  around  the  head  in  a  plait,  dances  to  1.,  striking  with  her 
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r.  the  tympanon  which  she  carries  against  her  1.  shoulder :  it  is  decorated  with  a 
central  star  and  a  border  of  wave  pattern.  Behind  her  a  bearded  Satyr  with 

goat's  ears  and  a  mantle  about  his  legs  is  seated  in  three-quarter  face  to  1. 
playing  upon  the  triangular  harp  (magadis) :  his  hair  is  very  rough  and  is 
wreathed  with  ivy.  Above  the  r.  handle  a  diminutive  winged  figure,  Echo  (?), 
completely  muffled  in  a  voluminous  mantle,  so  that  only  her  eye  and  the  fringe 
of  hair  on  the  forehead  are  seen,  stands  en  face,  but  looking  down  on  the  central 
scene,  her  wings  spread  as  if  about  to  take  flight  to  the  r.  The  two  Maenads 
wear  bracelets,  earrings,  necklace  and  beaded  headdress. 

[For  the  figure  of  Echo  cf.  Museo  Pio-Cl.  iv,  pi.  6,  i  :  the  sketch  marks  show  that  the 
figure  is  female  and  what  the  movement  of  her  body  is  ;  for  similar  types  of  Echo,  see  Roscher 
s.v.  Echo,  p.  1213;  Arch.  Zeit.  1878,  p.  18  ;  Ann.  deir  Inst.  1877,  p.  187  ;  cf.  Heydemann, 
Verhiillte  Tdnzerin,  p.  15,  notes  22-3  ;  and  Arch.  Anzeiger,  1889,  p.  160.  A  similar  combination 
in  the  same  scene  of  the  human-legged  and  goat-legged  types  of  Pan  occurs  on  two  vases  at 
Naples,  Cat.  nos.  690  B,  and  3218  B  ;  Benndorf  (Ann.  deir  Inst.  1866,  p.  211)  suggests  for  a 
similar  case  the  antithesis  of  Diopan  and  vEgipan  ;  see  Athen.  Mitth.  1880,  p.  209,  and  Furt- 
wangler,  Satyr  aus  Perg.  p.  28.  For  the  whole  scene  on  this  vase  cf.  Mon.  del?  Inst.  x,  pi.  45  : 
Ann  deir  Inst.,  loc.  tit.,  pi.  M.J 

E  229.  PART  OF  A  HYDRIA.     Old  No.  C  58.     Ht.  12  in.     Cyrenaica.     The  neck,  left  side 
of  design,  and  entire  back  of  the  vase  is  broken  away.  Late  stage  of  fine  style.  White,  with 
brown  details,  is  used  for  the  flesh  of  Eros.  Gilding  on  a  raised  ground  for  jewellery.  Below, 
a  band  of  egg  pattern.  Below  the  side  handles,  a  palmette. 

Toilet  of  Helen  P  On  a  couch  covered  with  an  embroidered  rug,  and 
with  a  striped  cushion  at  each  end,  Helen  is  seated  to  1.  with  her  feet  crossed 
on  a  footstool :  she  wears  a  long  chiton,  with  a  mantle  around  her  legs,  a  wreath, 
earrings,  necklace  of  beads,  bracelets,  and  shoes :  her  1.  hand  rests  on  a  cushion, 
her  r.  on  her  knees,  and  she  looks  down  to  1.  On  the  1.  hand  cushion  Eros, 
in  a  radiated  fillet,  stands  looking  down  at  her,  holding  up  some  object  in  his  1. 
hand.  In  the  background  behind  Helen  is  a  pair  of  folding  doors  confronting  the 
spectator,  and  partly  open.  On  the  r.  a  woman  stands  en  face,  leaning  on  her  r. 
elbow  and  looking  down  at  the  central  group :  she  wears  an  himation  only,  which 
covers  her  1.  arm  and  leaves  the  breast  bare,  a  necklace  of  beads,  bracelets, 
and  earrings.  Beside  her,  on  a  lower  level,  a  second  woman  is  seated  to  1. :  the 
upper  part  of  her  body,  except  a  small  portion  of  her  head,  is  broken  away ; 
she  wears  a  long  chiton  and  bracelets,  and  leans  on  her  1.  hand.  On  the  r.  are 
seen  the  legs  of  a  male  (P)  figure  facing  to  1. ;  perhaps  the  r.  hand  which  rests 
on  the  shoulder  of  the  first  woman  belongs  to  him.  On  the  1.  of  the  central 
group  stands  a  woman  in  long  chiton,  himation  covering  both  arms,  earrings, 
and  necklace,  looking  on :  the  upper  part  of  her  head  is  wanting.  On  the 
bottom  of  the  foot,  incised  characters,  POl. 

E  230.  HYDRIA.     Old  No.  C  5.     Ht.  I2|  in.     Cyrenaica.    Werry,  1856.     Furtwangler,  Eros  in 
der  Vasenm.  p.  48.  Good  period.  Hair  in  single  wavy  strokes  of  brown.  Flesh  of  Eros  has 
been  white  with  yellow  markings,  now  nearly  worn  away.  Hair  in  wavy  strokes  of  brown. 
Ornaments  as  E  232.  Design  curves  over  shoulder. 
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Toilet  of  Aphrodite  (?).  In  the  centre  is'  a  diphros,  its  four  legs  drawn 
in  perspective  :  on  the  r.  Aphrodite,  wearing  only  a  pair  of  shoes,  a  strophion  (?), 

and  earrings,  with  her  hair  in  a  plait  passed  round  above  the  forehead, 

bends  forward  to  1.,  putting  off  her  chiton  :  it  remains  only  on  the  extended  r. 

arm,  and  with  her  1.  she  has  just  passed  the  end  over  her  head.  Confronting 

her,  on  the  1.  of  the  seat,  stands  a  woman  with  a  long  chiton  and  apoptygma 

and  short  hair,  who  stoops  forward,  holding  out  her  hands  to  receive  the  dress  ; 

between  them,  Eros,  fluttering  forward,  assists  Aphrodit&  to  draw  the  dress 
over  her  head.  On  the  r.  an  attendant  woman,  in  long  chiton  with  apoptygma, 

saccos,  and  earrings,  stands  en  face,  but  looks  to  1.,  holding  up  on  her  1.  hand  a 

square  box  and  a  long  taenia.  On  the  1.  a  Seilenos  stands  in  astonishment  at 

the  sight  of  Aphrodite,  exactly  in  the  attitude  generally  attributed  to  the 
Marsyas  of  Myron  (cf.  E  66,  E  570). 

E  231.  HYDRIA.     Old   No.  C  7.      Ht.  16  in.     Cyrenaica.    Werry,   1856.     Late  stage  of  fine 

style.  White,  with  details  in  yellow,  laid  on  the  red  ground,  for  the  flesh  of  the  two  Erotes  and 
the  bull.  Hair  in  single  wavy  strokes  of  thinned  black.  Below,  and  round  lip,  egg  pattern  :  on 

neck,  egg  pattern  surmounted  by  a  band  of  black  dots  :  at  the  back,  a  pattern  composed  of 
three  palmettes  rising  from  a  half  palmctte  :  beneath  each  side  handle,  a  small  palmette.  The 
design  curves  up  over  the  shoulder. 

Europa  and  the  bull  crossing  the  sea.  The  sea  is  represented  by  a 

band  of  waves  on  the  ground-line,  above  which  a  large  dolphin  swims  to  1. 
between  two  other  large  fish  to  r.  and  1.  Over  this  the  bull  gallops  to  r., 
preceded  and  followed  by  two  Erotes,  of  whom  the  foremost  carries  in  his  1.  a 
taenia,  and  looks  back,  beckoning  with  his  r.  hand,  as  if  leading  the  bull  onward. 
In  the  background  beside  the  bull  is  Europa  to  r.  in  a  long  bordered  chiton 
schistos  and  a  sphendoni  ;  she  is  not  seated  on  the  bull,  but  floats  as  if  in  air, 

with  her  1.  hand  on  the  bull's  neck,  and  with  her  r.  raising  an  edge  of  drapery 
from  her  shoulder.  On  the  r.  a  youth  in  a  bordered  chlamys  (Hermes  ?)  walks 
forward  on  the  waves,  looking  back  and  beckoning  with  his  r.  hand  raised. 
The  scene  is  closed  on  each  side  by  a  male  figure  seated  with  crossed  feet  on  a 
mantle  on  the  level  of  the  side  handles  of  the  vase  :  the  one  on  the  1.  is 

beardless,  and  holds  upright  in  his  1.  a  short  staff  or  wand  :  the  one  on  the  r. 

(perhaps  Zeus?  or  Poseidon P)  is  bearded,  and  appears  to  beckon  with  his  r. 
hand  to  Europa  :  each  leans  on  his  1.  elbow. 

[For  the  action  of  the  hands  of  Europa,  cf.  Ovid,  Fasti,  v,  607  :  Ilia  jubam  dextra,  Ueva, 
retinebat  amictus:  the  same  occurs  on  a  vase  quoted  by  Overbeck,  Kunstmyth.  (Zeus),  p.  430, 
no.  n.  On  our  vase  the  action  of  the  hands  is  reversed,  as  the  bull  goes  to  r.  instead  of  to  1.] 

E  232.  HYDRIA.      Old  No.  C  6.     Ht.  I4in.    Cyrenaica.    Werry,  1856.    Overbeck,  Kunstmyth. 

(Apollo),  p.  350,  no.  2  ;  Hartwig,  Meistersch.  p.  1 89,  note  i .  Graceful  drawing.  Part  of  the  centre 
and  1.  side  of  the  design  are  wanting.  Drapery  in  style  like  that  of  Meidias,  but  later.  White, 

with  yellow  markings,  laid  on  the  red  ground,  for  the  swan.  The  hair  is  drawn  in  single  wavy 
strokes  of  black  paint.  The  design  curves  up  over  the  shoulder  of  the  vase.  Below  and  above 

it,  and  round  the  lip,  egg  pattern  :  at  the  back,  a  pattern  composed  of  three  large  palmettes. 
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Apollo  riding  on  swan.     The  swan  flies  to  r.  in  the  centre  of  the  design, 
and  appears,  from  the  position  of  its  feet,  to  be  alighting.     Between  its  wings 

Apollo,  a  youthful  figure"  with  radiated  fillet  and  a  bordered  mantle  around  his 
lower  limbs,  one  wavy  tress  falling  beside  his  ears,  reclines  with  crossed  legs  to 
1.,  holding  upright  in  his  r.  a  long  branch  of  laurel,  but  turns  on  his  1.  elbow  to 
look  round  to  r.     Below  him,  a  honeysuckle  flower  with  two  spirals  springs 
upwards  from  the  ground  :  beside  this,  on  the  r.,  a  Satyr  leans  to  r.  on  raised 
ground  on  his  1.  hand  and    knee,  with  r.  leg  outstretched,  looking  round  at 
Apollo  and  raising  his  r.  hand  before  his  face  as  if  dazzled  (aTroovcoTreiW  (?), 
cf.  Furtwangler,   Satyr  aus  Perg.  p.   16,   note  i,  and  cf.  E  289).     On  the  r.  on 
a   higher   level   stands  a  Msenad  en  face,   but   looking   to  1.,    and   beckoning 
with  her  r.  to  Apollo  :  she  holds  a  thyrsos  upright  in  her  1.  hand,  and  wears  a 
long  bordered  chiton  with  apoptygma  and  a  broad  band  of  ornament  on  the 
chest,  earrings,  and  a  sphendone.    On  the  1.,  on  the  same  level,  stood  a  Satyr  (?), 
holding   upright  in  his    1.  a  thyrsos  ;    nearly  all  of  this    figure   is   destroyed. 
Between  him  and  Apollo  on  the  lower  level  a  woman  is  seated  to  r.  on  a 
mantle,  leaning   on   her  r.  hand   and   raising  with  her  1.  an  edge  of  drapery 
from  her  shoulder  as  she  looks  upward  at  Apollo  :   she  wears  a  long  chiton  like 
that  of  the  Maenad,  and  a  saccos.     Behind  her  a  square  box  rests  on  the  ground. 

[For  a  similar  subject,  cf.  El.  Cer.  ii.  pi.  42  :  Miiller,  Handbuch,  §  362,  interprets  such 
scenes  as  the  arrival  of  Apollo  at  Delos,  and  compares  Callimachus,  Hymn  to  Apollo,  11.  5-6. 

The  Satyrs  and  Maenads  here  play  the  same  part  as  in  the  so-called  "  Return  of  Kore,"  as 
personifications  of  nature.  See  Robert,  Arch.  Marchen,  pi.  v.] 

E  233.  HYDRIA.     Old  No.    C    11.     Ht.    ii|   in.     Cyrenaica.     Dennis,  1866.     Late  and  poor 
drawing.  White  with  yellow  markings  on  the  red  ground  used  for  the  horse,  and  the  pilos. 
Brown  used  for  some  details  :  hair  in  spirals  of  thinned  black  on  a  brown  wash.  Patterns  as 
in  E  230,  but  no  band  round  neck. 

Combat  of  two  Greeks  with  a  Persian.  The  Persian,  a  bearded  man 
wearing  kidaris,  anaxyrides  and  jerkin  decorated  in  alternate  rows  of  dots  and 
double  lines,  and  a  short  girt  chiton  with  a  border  and  central  stripe,  charges  to 
1.  on  a  rearing  horse,  brandishing  in  his  r.  a  spear.  His  nearest  opponent,  a 
nude  youth  with  a  tall  conical  pilos,  a  mantle  hanging  from  his  1.,  and  shield 
(device  a  wreath,  with  three  rows  of  dots  round  the  rim),  steps  back  to  1.,  but  as 
he  goes  thrusts  upward  with  his  couched  spear :  the  end  passes  in  the 
background  behind  the  horse.  On  the  1.  a  youth  with  short  wavy  hair,  a  short 
girt  chiton  which  leaves  the  1.  shoulder  bare,  and  quiver  at  waist,  steps  forward, 
both  arms  extended,  shooting  with  a  bow  at  the  Persian  :  neither  bowstring  nor 
arrow  are  shown :  and  the  extended  r.  arm  obscures  all  the  lower  part  of 
the  face. 

E  234.  PART   OF   A   HYDRIA.     Old  No.  C  19.     Greatest  height  7  in.     Cyrenaica.     Dennis. 
Nearly  all  the  part  below  the  shoulder  of  the  vase  is  wanting.  Graceful  drawing.  Hair  in 
single  brown  strokes  :  brown  shading  on  the  interior  of  shields.  Exterior  of  shields  white  with 
yellow  markings,  on  the  red  ground.  No  ornament  round  the  neck.  Round  the  lip,  egg 
pattern  ;  at  the  back,  palmette  ornament. 
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Combat :  In  the  centre  a  beardless  warrior  with  shield  (device,  a  large  black 
ball)  and  a  helmet  shaped  like  a  kidaris  has  fallen  to  1.  upon  his  r.  arm  before 
the  attack  of  a  beardless  warrior  with  shield  and  crested  helmet,  who  brandishes 
his  sword  over  his  head  to  deal  a  final  blow  :  on  the  1.  a  bearded  warrior  in  a 
tall  conical  pilos  presses  forward  with  shield  advanced  and  spear  couched  to  the 
rescue  :  on  the  r.  is  seen  the  shield  and  part  of  the  body  and  crested  helmet  of 
a  fourth,  who  seems  to  be  moving  away  in  back  view  to  r.  Two  fragments, 
recently  recovered,  on  r.  give  part  of  a  bearded  warrior  in  helmet,  who  has 
fallen  to  r.,  and  protects  himself  with  sword  over  head  against  the  attack  of  the 
warrior  last  described.  Each  of  the  warriors  on  1.  has  a  mantle  hanging  from 
his  shield  arm  ;  the  exterior  rim  of  the  shields  is  decorated  with  a  double  row  of 
small  circles  :  the  interior  rim  with  wave  pattern. 

E  235.  HYDRIA.     Old  No.  C   10.     Ht.  ni  in.     Cyrenaica.     Dennis,    1866.     Very  similar   to 
E  233.  White  with  yellow  markings  on  the  red  ground  is  used  for  the  shields  of  the  two 
bearded  warriors  and  for  the  pilos.  Ornaments  as  E  233. 

Combat:  On  the  1.  an  archer  exactly  as  in  E  233,  except  that  the  face  is 
here  shown,  and  that  there  is  no  bow,  steps  forward  beside  a  bearded  warrior 
with  helmet,  mantle  hanging  from  his  1.  arm,  and  shield  (device,  a  club,  seen 
edgewise),  who  directs  his  spear  downwards  against  a  helmetless  bearded 
warrior  who  has  fallen  to  r.  on  the  edge  of  his  shield  (seen  edgewise,  device,  a 
wreath),  and  who  swings  his  sword  with  his  r.  over  his  head.  Beside  him,  a 
youth  advances  to  his  rescue,  brandishing  aloft  his  spear  :  he  has  a  shield 
(device,  a  star  within  a  triple  border  of  dots),  a  mantle  hanging  from  his  1.  arm, 

and  a  conical  pilos.  He  is  in  three-quarter  back  view,  and  his  shield  partly 
hides  his  face. 

[For  the  attitude  of  the  fallen  and  attacking  figures,  cf.  D'Hancarville,  ii,  pi.  66.] 

E  236.  UPPER  PART  OF  AN   HYDRIA.     Present  height  7  in.    Cyrenaica.     Dennis,  1866. 
Good  period,  but  drawing  somewhat  careless.  The  figures  on  the  r.  are  nearly  complete.  The 
others  are  broken  off  just  below  the  waist.  White  with  yellow  markings  laid  on  the  red 
ground,  for  the  flesh  of  Eros.  Round  the  lip,  egg  pattern  :  at  the  back,  a  palmette 
pattern. 

Group  of  female  figures,  Eros  and  a  youth :  In  the  centre  Eros,  with  wings 
raised,  r.  hand  resting  on  his  hip,  stands  en  face,  but  looks  to  r.  at  a  woman  on 
whose  lap  he  rests  his  1.  hand.  She  is  seated  to  1.  on  a  diphros,  with  both  hands 
uplifted  as  if  she  held  a  sash  :  she  wears  a  long  chiton,  a  bordered  mantle  around 
her  legs,  earrings  and  a  sphendone.  On  the  r.  a  youth  in  a  chlamys  and  petasos 
stands  en  face,  but  looking  towards  the  central  scene,  his  r.  on  his  hip,  and 
holding  a  spear  or  staff  upright  in  his  1.  On  the  1.  of  Eros  a  woman  with  a 
chiton,  long  wavy  hair,  fillet  and  earrings,  stands  to  r.,  holding  up  her  r.  hand  : 
her  1.  hanging  at  her  side  is  lost.  Behind  her  a  woman  is  seated  (Aphrodite  ?), 
holding  up  her  1.  hand  as  if  beckoning :  she  is  nude  to  the  waist,  and  wears  a 
mantle  around  her  lower  limbs,  a  saccos,  and  earrings. 
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E  237.  HYDRIA.     Old  No.  C  9.     Ht.  uj  in.     Cyrenaica.     Dennis,  1866.     Late  coarse  style. 
Flesh  of  the  woman  white  with  yellow  details  on  the  red  ground.  Inner  markings  in  fine 
varnish  lines.  Below,  and  round  the  lip,  egg  pattern.  At  the  back,  and  beneath  the  side 
handles,  an  elaborate  quadruple  palmette  pattern.  The  1.  upper  portion  of  the  Satyr  on  the  1. 

is  wanting,  owing  to  the  handle  obstructing  the  painter's  brush.  The  design  curves  up  over  the 
shoulder. 

Iii  the  centre  a  Maenad  (?)  in  a  long  chiton  with  apoptygma,  a  necklace,  and 
with  hair  knotted  behind,  is  seated  to  1.,  holding  a  thyrsos  upright  in  her  r.  hand  : 
the  seat  is  not  indicated,  but  the  lines  of  her  drapery  suggest  a  square  base  ;  one 
side  of  this  has  probably  been  misunderstood  by  the  varnisher,  and  left  as  a 
stele,  upon  which  her  1.  hand  rests  as  she  turns  her  head  to  r.  to  look  at  a  youth 
who  stands  en  face,  leaning  his  draped  r.  arm  on  a  staff:  he  looks  down  at  her, 

raising  his  1.  hand.  On  the  1.  of  the  woman  is  Eros,  a  full-grown  boy,  who  leans 
forward  with  his  r.  hand  on  her  lap,  and  seems  from  the  action  of  his  r.  hand  to 

be  addressing  her.  As  he  is  drawn,  his  feet  are  upon  the  Satyr's  legs,  just 
below  the  knees  :  but  this  was  perhaps  not  intended  by  the  painter,  who  probably 
found  he  had  too  little  space  for  the  1.  hand  figure  on  account  of  the  handle  of 
the  vase.  The  Satyr  is  seated  on  a  nebris,  and  leans  back  on  his  r.  hand, 

raising  his  1.  :  he  is  beardless,  with  goat's  ears  and  rough  hair  rising  to  a  point over  the  forehead. 

E  238.  HYDRIA.     Old   No.  C    17.     Ht.  4^   in.     Teucheira.     Dennis,  1867.     One    side   burnt 
to  a  reddish  colour.  Drawing  careless,  but  of  graceful  style.  The  design  curves  over  the 
shoulder.  Below,  a  thin  red  line  ;  above,  a  strip  of  egg  pattern. 

A  woman  in  a  long  girt  chiton  and  saccos,  running  quickly  to  r.,  holding 
on  both  arms  a  square  box,  decorated  with  three  horizontal  rows  of  strokes.  In 
the  background  hangs  a  mirror. 

E  239.  HYDRIA.     Old   No.  C  15.     Ht.  5!  in.     Dennis,    1866.     Drawing  graceful,  becoming 
careless.     Design  curves  over  shoulder.     Above  and  below,  a  strip  of -egg  pattern. 

Eros,  a  full-grown  boy,  stands  to  r.,  holding  up  in  his  r.  a  strigil,  before  a 
large  plant  with  two  spirals  which  springs  from  the  ground  on  the  r. 

,      « 
E  240.  HYDRIA.     Ht.  (approximate)  \2\  in.    Cameiros,  1864.    Biliotti.    Wants  foot  and  part  of 

back.  Careless  drawing  of  end  of  strong  style.  Below,  a  band  of  maeander  broken  by  red 
cross  squares  ;  above,  palmette  pattern  ;  round  lip,  egg  pattern. 

Departure  of  a  traveller.  In  centre  a  horse  stands  to  r.  ;  beside  it  in  the 
background  stands  a  bearded  man  in  petasos,  chlamys  and  endromides,  holding 
two  spears  upright  in  his  r.  hand.  Facing  him  on  his  r.  is  a  woman  with  long 
sleeved  chiton,  himation  and  hair  looped  up  with  fillet,  who  looks  down  in  an 
attitude  of  dejection,  holding  in  her  r.  hanging  at  her  side  a  phiale  decorated 
with  a  row  of  dots.  On  the  1.  is  a  figure  in  long  sleeved  chiton  and  himation 
looking  on,  holding  upright  in  r.  a  sceptre  surmounted  with  a  honeysuckle  :  the 

head  of  this  figure  is  wanting.  The  horse  has  a  broad  band  (</>o/3/3et'a  or  <f>i/jLo<;  ?)  of 
some  spotted  (or  perforated  ?)  material  passing  round  its  muzzle  above  the  mouth. 
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E  241.  HYDRIA.     Old  No.  C  2.     Ht.  15!  in.     Cyrenaica.     Werry,  1856.     Cf.  Ann.  del?  Inst. 
1877,  P-  2°6>  note  3-  Fine  style,  Gilding  on  a  raised  surface  has  been  used  for  the  wings  of 
Eros,  the  jewellery,  perhaps  the  flutes  and  the  horns  of  Pan  :  also  the  berries  of  the  plant,  the 
necklace  around  the  neck  of  the  vase,  and  the  centre  of  the  egg  pattern  around  the  lip.  The 
wreaths  are  coloured  vermilion  on  a  raised  ground.  White  with  yellow  details,  on  red  ground, 
is  used  for  the  flesh  of  Eros  and  the  three  central  women.  The  woman  on  1.  of  ladder  has  a 

mantle  partially  coloured  blue  :  the  one  on  r.  has  a  mantle  partly  pink.  The  hair  is  drawn  in 
minute  wavy  brown  lines  on  a  bright  brown  wash.  Below  and  round  lip,  egg  pattern.  Beneath 
each  side  handle,  a  single  palmette  ;  at  the  back,  an  elaborate  pattern  composed  of  six 

palmettes. 

Gathering  of  incense  (?).  In  the  centre  of  the  scene  a  ladder  stands 
resting  to  the  front,  but  in  a  slightly  oblique  direction  to  r.  :  upon  the  third 
rung  from  the  bottom  Aphrodite  (?)  rests  her  foot  as  she  descends,  her  body 
bare  to  the  waist,  her  hair  passed  through  a  beaded  cap,  and  scatters  something 

from  her  r.  hand  into  a  two-handled  kylix-shaped  vase  which  a  woman  who  has 
her  hair  plaited  around  her  head  holds  up  to  her  in  both  hands.  On  the  r.  of 
the  ladder  a  tall  plant  with  trefoil  berries  springs  from  the  ground  ;  and  beside 
this  a  woman,  closely  enveloped  in  a  pink  mantle  which  passes  over  her  mouth, 
dances  to  r.  with  head  thrown  back,  to  the  music  of  Eros,  a  diminutive  figure 
with  knotted  hair,  earrings,  and  a  mantle  floating  from  his  1.  arm,  who  floats 
to  r.  above  her,  his  wings  spread  on  either  side,  playing  on  the  flutes.  On 
the  r.  another  woman,  in  a  long  chiton  with  apoptygma,  wreathed,  dances  to  r., 
looking  back  and  playing  on  castanets.  This  figure  is  balanced  on  the  opposite 
side  by  a  woman  closely  draped,  wearing  a  beaded  fillet,  who  dances  on  tiptoe 
to  the  1.,  looking  downward  to  r.  :  beside  her,  on  a  higher  level,  a  wreathed 
woman  in  long  chiton  and  mantle,  her  hair  knotted  behind,  stands  to  r.  playing 
on  the  flutes.  In  the  top  1.  hand  corner  a  diminutive  figure  of  Pan,  bearded, 

with  goat's  legs  and  horns,  dances  on  his  r.  leg  to  r.,  with  r.  hand  on  his  hip 
and  1.,  from  which  a  nebris  hangs,  extended  in  surprise.  All  the  women  wear 
earrings  and  necklace  of  beads. 

[For  a  similar  subject  on  vases  cf.  E  721  ;  Frohner,  van  Branteghan  Coll.  pll.  98-9; 
Jahn,  Betnalte  Vasen  mit  Goldschnmck,  pi.  i,  fig.  3  ;  von  Fritze,  Die  Rauchopfer  bet  den 
Gr.  p.  18.] 

E  242.  HYDRIA.      Old  No.  C   12.      Ht.   7|    in.      Cyrenaica.     Dennis,  1866.      Late  careless 
drawing.  Surface  worn.  White  with  brown  details  is  used  for  the  flesh  of  Eros  and  the  r. 
hand  woman,  whose  mantle  is  painted  blue  with  a  white  border  :  her  chiton  has  been  painted 
in  some  colour  now  faded  :  the  wings  of  Eros  are  blue.  Gilding  has  been  used  for  his  fillet, 
and  for  the  wreath  around  the  neck  of  the  vase.  The  dress  of  the  other  woman  has  probably 
been  polychrome  :  her  necklace  has  been  gilt.  Below,  a  continuous  band  of  egg  pattern.  The 
back  part  is  entirely  filled  with  a  debased  palmette  ornament.  The  design  curves  over  the 
shoulder. 

Eros  and  two  dancing  girls.  In  the  centre  Eros,  with  wings  addorsed, 
moves  to  r.  striking  a  tympanon :  the  two  women  dance  away  on  either  side, 
closely  draped  and  looking  back  at  him  :  the  one  on  the  r.  raises  with  her  r.  the 

edge  of  her  drapery  from  her  side  ("  Spes  motive ").  In  field  on  r.  of  Eros,  a 
bunch  of  grapes. 
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E  243.  HYDRIA.     Old  No.  C  14.     Ht.  6f  in.     Benghazi.     Purchased  in  London,   1862.     Late 
coarse  style.  Flesh  white,  with  yellowish  markings  on  the  red  ground.  The  saccos  and 
drapery  have  been  painted  in  a  colour  now  faded.  Gilding  has  been  used  for  the  necklaces 
and  wreaths  round  the  neck  of  the  vase.  Ornaments  as  in  E  242. 

Bust  of  a  woman,  wearing  a  saccos  and  necklace,  rising  from  the  ground 

to  r. :  confronting  it  on  r.  a  diminutive  full-length  figure  of  a  woman  closely 
draped  in  long  chiton  and  mantle. 

E  244.  HYDRIA.     Ht.  io£  in.     Athens  (?)     Late  fine  style.     White,  with  yellowish  details  on 
the  red  ground,  has  been  used  for  the  flesh  of  Eros,  but  is  mostly  worn  away.  Eye  in  profile. 
The  design  curves  over  the  shoulder.  Below,  round  the  neck,  and  round  the  lip,  egg  pattern. 
Below  each  of  the  handles,  palmette  pattern  with  tendrils.  The  figure  of  Hebe  is  partly  cut 
off  by  the  handle. 

Heracles,  Hebe  (?),  Aphrodit6  (?),  and  Eros.  On  the  r.  on  the  level  of 
the  handle  of  the  vase,  Hebe  (?)  in  a  long  chiton,  earrings  and  opisthosphendone, 
is  seated  to  1.,  leaning  with  her  1.  elbow  as  if  on  raised  ground.  In  front  of  her 

on  the  ground  lies  a  square  box,  off  which  Eros,  with  wings  raised,  climbs  up 
into  her  lap,  his  1.  knee  and  arms  already  resting  on  it.  Facing  her  stands 

Heracles,  a  beardless  youth  (cf.  E  227),  with  the  lion-skin  over  his  head  and 
hanging  at  his  back,  leaning  forward  upon  his  club  :  he  raises  his  r.  hand  with 
a  gesture  as  if  he  were  addressing  her.  On  the  1.  Aphrodite  (?),  wearing  only 
a  mantle  which  leaves  her  body  bare  to  the  waist,  a  sphendone  and  earrings, 
stands  to  1.,  but  looks  round  at  the  scene,  raising  her  r.  hand  with  a  beckoning 

gesture. 

[Cf.  the  vase  with  the  marriage  of  Heracles  and  Hebe,  Baumeister,  p.  630,  fig.  700,  where 

Aphrodite  and  Eros  are  both  present.  For  the  half-nude  types  of  Aphrodite,  cf.  Roscher, 
vol.  i,  pt.  i,  p.  414.] 

E  245.  HYDRIA.     Ht.  6J  in.     Nola.     Blacas  Coll.     Muste  Blacas,  pi.  xxii,  A,  p.  65  :  Jahn, 
Bemalte  Vasen  mit  Goldschmuck,  p.  15,  no.  27.  Drawing  late,  but  still  spirited.  The  flesh  of 
Eros  and  the  woman  with  the  tympanon  are  painted  white  with  yellowish  details  on  the 
red  ground.  Hair  brown  on  red  and  brown  details  of  the  basket.  Gilding  on  a  raised  surface 
has  been  used  for  jewellery,  flutes,  tree  and  fruit,  and  the  wreath  round  the  neck  of  the  vase. 
The  dress  on  the  woman  and  the  wings  of  Eros  seem  to  have  been  blue,  but  both  this  and  the 
gilding  have  perished.  The  design  curves  over  the  shoulder.  Below,  and  round  the  lip, 
bands  of  egg  pattern.  Below  the  back  handle,  an  arrangement  of  five  palmettes. 

Eros  in  group  of  female  figures.  Eros,  a  boy  with  short  wavy  hair  and 
a  mantle  flying  behind  him  from  his  1.  arm,  dances  to  the  r.,  playing  on  the 
flutes.  Before  him  dances  a  woman,  looking  back  and  striking  with  her  r. 
the  tympanon  which  she  holds  up  in  her  1.  hand.  On  the  1.  a  second  woman 
follows,  dancing  and  playing  on  the  castanets.  These  three  figures  are  drawn 

as  if  descending  a  hill :  the  foremost  has  reached  the  ground-line,  the  others  are 
still  on  the  slope.  On  the  r.,  a  third  woman  is  seated  to  r.  on  a  basket  decorated 

with  horizontal  bands  of  herring-bone  pattern  :  she  looks  round,  leaning  on  her 
r.  hand,  which  rests  on  raised  ground.  All  the  women  wear  long  chiton, 
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bracelets,  earrings,  a  row  of  pearls  in  the  hair,  a  necklace,  and  studs  on  the 
shoulders.  Beside  Eros  in  the  background  is  a  tree  with  fruit  :  and  behind  him 

a  plant  with  a  spiral  springs  from  the  ground. 

E  246.  HYDRIA.      Ht.    12   in.     Cameiros,  1885,   Tomb   no.   43.    Biliottl  Sale  Cat.  no.   198. 
J.  H.  S.,  vol.  xi,  p.  343.  A  piece  broken  away  from  r.  of  design.  Rough  careless  style,  as  if 
caricature.  Above  and  below,  strip  of  linked  lotus  buds  ;  on  lip,  hatched  lines. 

On  shoulder  and  part  of  body  :  Zagreus  devoured  by  Titans.  In  centre, 
en  face,  a  bearded  Titan  (girt  chiton,  £«pa,  with  pattern  of  ivy,  and  aAxoTre/o)) 
eats  a  limb  which  with  his  r.  he  has  torn  from  the  corpse  of  a  boy  which  he 
holds  on  1.  arm.  On  r.  a  second  Titan,  also  in  Thracian  dress,  flees  rapidly 
away  to  r.,  holding  a  staff  and  looking  back.  On  1.  Dionysos  (bearded, 
wreathed  with  ivy,  wearing  a  long  girt  chiton),  holding  in  r.  thyrsos,  looks 
on  with  1.  hand  raised,  as  if  in  surprise. 

[For  the  hostility  between  Dionysos  and  Orpheus,  and  for  the  parallel  between  the 

Orpheus  and  Pentheus  legends,  see  Maass,  Orpheus,  pp.  155-7.] 

E  247.  HYDRIA.     Old  No.  1357.     Ht.   ii{   in.     Hamilton   Coll.     Much  broken,  and  surface 
damaged,  but  design  fairly  complete.  Later  stage  of  fine  style.  Around  the  neck  is  a  wreath 
with  raised  berries  which  were  probably  gilt. 

On  the  shoulder  and  body:  combat  of  a  Greek  with  two  Amazons. 
The  warrior  strides  forward  on  the  r.  with  shield  (triple  border  of  dots)  advanced 
and  sword  drawn  back  :  he  is  beardless,  and  wears  a  helmet  and  a  mantle  falling O 
from  his  shoulders.  Two  Amazons  advance  against  him.  The  foremost, 

mounted  on  a  horse,  brandishes  a  spear  against  him :  the  other  strides  forward, 
aiming  with  a  curved  Scythian  bow  :  each  wears  an  embroidered  tunic  over 
a  jacket  and  trousers  of  a  patterned  fabric,  boots,  and  a  kidaris  over  her 
long  hair.  The  mounted  one  has  a  panther  skin  for  saddle  cloth  :  above  the 

horse's  head  a  bird  flies  vertically  downwards,  with  feet  towards  the  spectator : 
and  beneath  the  horse's  fore  feet  lies  a  pelta,  badly  drawn. 

E  248.  HYDRIA.     Ht.   io£  in.     Ruvo.      Temple   Coll.     Drawing  rough,  and   of  late   period. 
Below  the  design,  a  strip  composed  of  sets  of  three  ma?anders  separated  by  red  cross  squares. 
Above  it,  on  the  neck,  a  strip  of  laurel  wreath.  On  lip,  egg  moulding. 

A  woman  seated  to  1.  on  a  chest,  playing  ball :  she  wears  under- 
girt  chiton  with  broad  vertical  stripe,  and  her  wavy  hair  is  confined  with  a 
fillet.  With  her  1.  she  raises  edge  of  dress  from  shoulder  :  she  is  offered  an 
alabastron  by  a  youth  confronting  her,  who  stands  with  r.  resting  on  staff :  a 
mantle  passed  over  his  shoulders  hangs  from  his  arms.  Above  the  r.  hand  of 

the  woman,  two  balls,  one  over  the  other.  The  chest  has  lion's  feet,  and  is 
decorated  with  a  palmette  between  two  handles  (?),  and  below  is  a  band  of 
running  maeander. 

E  249.  HYDRIA.     Ht.  ;f  in.    Rhodes,  1856.     Late  coarse  style.    Eye  in  profile.    Reddish  white 

fillet.'and  ends  of  taenia.     Above  and  below,  strip  of  egg  pattern. 
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On  shoulder  and  part  of  body :  two  girls  dancing  to  r.,  the  foremost  hold- 
ing a  torch  in  r.  looks  back  at  her  companion,  who  snaps  the  fingers  of  her  r. 

Each  wears  chiton  undergirt,  and  fillet ;  the  one  on  I.  wears  a  saccos.  Between 
them,  a  taenia. 

Ht.  6£  in.     Rhodes,  1856.    Wants  lip  and  part  of  neck  and  foot.     Rough, E  250.  HYDRIA. 
coarse  style. 

On  shoulder  and  body  :  a  Maenad  with  thyrsos  (chiton  with  apoptygma  and 
saccos)  flees  to  r.,  looking  back  at  Eros,  who  flies  towards  her,  raising  his  r.  hand. 

On  1.  a  youth  with  similar  gesture  leans  forward  with  1.  foot  raised  on  a  helix- 
form  plant  springing  from  the  ground. 

E  251.  HYDRIA.     Ht.  I  ft.    Hamilton  Coll.     Surface  worn  away  in  parts,  back  handle  restored. 
Wernicke,  Lieblingsn.  p.  9.  The  decorative  patterns  and  glaze  are  in  the  usual  technique. 
The  designs  are  laid  on  in  a  thick  white  and  a  thick  reddish  engobe,  on  which  details  are  drawn 
in  thinned  black  (brown) :  cf.  B  681-700.  The  hair  of  the  figure  is  left  in  black  glaze,  with 
outline  engraved.  Fine  style.  Below,  a  strip  of  sets  of  three  maeanders  separated  by  dotted 
crosses  ;  above,  a  strip  of  palmettes  ;  round  lip,  egg  moulding  ;  and  below  back  handle, 
palmette.  The  fillet,  inscription  and  wreaths  seem  to  have  been  coloured  purple.  Eye  of 
developed  profile  type,  with  eyelash. 

On  body  and  shoulder  :  Nike  floating  in  air  to  r.,  about  to  alight  between 
two  large  hydriae  which  rest  on  the  ground  on  either  side.  In  her  1.  she  holds  a 
fluted  phiale  mesomphalos,  and  turns  her  head  to  look  at  a  large  thymiaterion 
in  her  r.  She  wears  a  sleeveless  chiton,  fastened  on  each  shoulder  with  a  long  pin, 
with  apoptygma  girt  at  waist,  a  fillet,  and  a  radiated  stephane.  Over  her  head 
KAAH,  NY/«7  Ka\r) ;  on  each  side  hangs  a  wreath  of  laurel  ;  the  colour  from  these 
and  from  the  inscription  has  entirely  disappeared,  leaving  only  a  discoloration 
of  the  surface. 

[Not  noted  in  Knapp,  Nike  in  der  Vasenm.  Cf.  similar  design  in  £/.  Cdr.  i,  pi.  93  ;  for 
the  thymiaterion,  cf.  Stephani,  Compte  Rendu,  1860,  p.  30.] 

E  252X.  FRAGMENT   of    a   large   hydria.      Ht.   8   in.    by  6    in.      Cameiros.      Biliotti,    1864. 
J.  H.  S.  vol.  ix,  pi.  2,  p.  7.  Late  fine  style  [cf.  the  Helios  krater,  E  466].  Purple  reins. 
Brown  inner  markings.  Ground-lines  indicated  by  lightly  incised  lines.  Eye  in  profile.  The 
design  occupies  the  body  and  part  of  the  shoulder  :  the  part  preserved  is  nearly  one  half  of  the 
upper  part  from  the  r.  hand  side  :  behind  the  head  of  Selene  the  modelling  of  the  handle 
begins  :  above,  a  band  of  alternate  upright  palmettes  and  flowers. 

Sacrifice  at  an  herobn  ?  On  the  1.  the  upper  part  of  an  heroon  is  seen,  consisting  of  a 
columnar  structure,  of  which  parts  of  three  fluted  Doric  columns  and  their  architrave  are 
preserved,  with  part  of  an  olive  branch  projecting  over  them  :  this  seems  to  be  placed  on  the 
side  of  a  hill.  Between  the  columns  is  the  top  of  a  pointed  object  like  the  spike  of  a  spear. 
Towards  this  building  a  diminutive  Nik&  with  powerful  wings  aloft  (overlapping  the  border), 
a  long  chiton,  with  cross-belts,  mantle  floating  back  from  her  arms,  earrings  and  radiate  stephane, 
floats  down,  holding  in  both  hands  a  laurel  wreath.  Against  the  fore  part  of  her  skirt  two  lines 
are  drawn  which  seem  to  belong  to  some  object  unidentified.  Below  Nike  is  a  thymiaterion 
(the  upper  part  only  preserved)  :  beside  it  Athen6  stands  nearly  en  face,  but  looking  to  1.,  with 
tall  crested  helmet,  decorated  with  tendrils,  visor  and  raised  cheekpieces,  scaly  ;tgis  with  snake 
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border  at  lower  edge  and  central  Gorgoneion  with  protruding  tongue,  Doric  chiton  with  apop- 
tygma  and  broad  girdle,  with  three  ties  or  pendants  at  intervals,  holding  spear  with  r.  over 
shoulder  :  her  1.  is  raised,  but  is  almost  wholly  destroyed  :  perhaps  it  was  resting  on  the  hair 
on  her  1.  shoulder,  where  there  is  a  trace  of  some  object  :  her  crest  seems  to  be  supported  by 
an  arching  snake  (cf.  E  363).  Above  Athene  on  a  high  level,  Selend,  a  girlish  figure  in  Doric 
chiton  and  radiated  sphendone,  rides  a  horse  side-saddle  to  1.,  half  concealed  behind  the  hill 
top. 

E  252^.  FRAGMENT     from     the    shoulder    of    a    hydria  ?      Ht.    2    in.    by  3*  in.     Mytilene. 
Newton.  Late  stage  of  severe  style.  Eye  in  transition  type.  Edge  of  hair,  inner  markings, 
and  upper  folds  of  chiton  brown. 

Orpheus  attacked  by  a  Thracian  woman.  Of  Orpheus,  who  moves  to  r.,  only  part  of  his 
arm  and  of  his  kithara  are  preserved  :  with  his  hand  he  tries  to  ward  off  the  attack  of  a 
Thracian  woman  who  seizes  his  lyre  with  her  1.  hand,  and  thrusts  at  him  with  a  spear  (or  spit) 

in  her  r.  She  wears  a  sleeved  chiton,  a  mantle  over  her  shoulders,  and  a  polos-shaped 
headdress  with  a  horizontal  net  pattern. 

E  2523.  FRAGMENT    of     a    hydria    (?).      Ht.    4!    in.   by    3    in.     Dennis    (?).      Fine    style. 
Inscription  in  purple  almost  faded.  Brown  inner  markings.  The  hair  ends  in  ̂ -shaped 
locks.  Eye  in  profile.  Above,  part  of  a  band  of  upright  palmettes,  with  petals  between. 

A  youth  in  tall  rounded  pilos,  and  mantle  over  shoulders,  moving  to  r.  with  outstretched  r. 
arm.  His  back,  body  from  waist,  r.  arm  from  elbow,  are  all  broken  away.  On  the  r.  is  the 
beginning  of  a  name  inscribed  VEV  .  .  .  .,  Aev[*aiT7roK  ? 

E  252,.  FRAGMENT  of  a  hydria.     The  complete  vase  must  have  been   about    n    in.  high. 
Cameiros.  Salzmann  and  Biliotti.  About  half  the  lip,  half  the  1.  hand  figure,  and  parts  of  the 
heads  of  the  other  figures  preserved,  but  the  surface  has  suffered  from  fire.  Severe  style.  Eye 
in  transition  type  :  the  head  high  in  proportion  to  its  width.  Thinned  black  for  tresses  of  hair 
and  binding  of  bow.  Design  on  shoulder.  Above,  a  strip  of  upright  palmettes  ;  round  the  lip, 

egg  pattern. 

Apollo,  Artemis,  and  Leto.  On  1.  Artemis  (sleeved  chiton  decorated  with  Vs,  himation, 
broad  fillet  around  her  long  straight  hair,  quiver  with  crescent-shaped  flap)  stands  to  r.,  holding 
out  in  her  1.  a  curved  Scythian  bow,  in  her  r.  a  tall  trefoil  oinochoe  (painted  in  silhouette  against 
her  drapery),  as  if  about  to  pour  for  Apollo,  of  whom  only  the  fore  part  of  the  head,  wreathed 
with  laurel  and  confronting  her,  is  preserved.  On  the  r.  is  the  back  part  of  the  head  and 
shoulders  of  Leto,  wearing  chiton,  himation,  and  saccos. 

E  253-287.    AMPHORA. 

(E  253-256,  early  shape  with  grooved  handles,  as  B  193  ;  E  257-265,  early 
shape  with  cylindrical  handles,  as  B  155  ;  E  266-276,  generally  as  Fig  6,  with 
twisted  handles  ;  E  277-279,  E  283-286,  similar,  with  single  ribbed  handles  ; 
E  280-282,  similar,  with  triple  reeded  handles.) 

E  253.  AMPHORA.     Old  No.  790.      Ht.  25  in.     Vulci  (Cucumella).      Canino  Coll.  no.  1005. 
Amati,  Osservaz.  p.  22  ;  Campanari  in  Atti  delta  pontif.  Accad.  Rom.  vii,  p.  88  ;  Gerhard, 

Rapp.  Vole.  no.  716  ;  Creuzer,  Ein  Alt-Ath.  Ce/ass,  p.  15  ;  Raoul-Rochette,  Let  Ire  d  M.Schorn, 
p.  9  ;  Brunn,  Kiinstltrgesch.  ii,  p.  700;  Wieseler  in  Gott.  Gel.  Anz.  1871,  p.  985  ;  Heydemann, 
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Satyr,  u.  Bakchenn.  pp.  27,  35  ;  Corey,  Amaz.  Ant.  Fig.  p.  91  ;  Klein  in  Ann.  dell'  Inst. 
1 88 1,  p.  8 1  ;  Hartwig,  Meistersch.  p.  168  ;  C.  I.  Gr.  8227.  Style  of  Phintias.  The  head  is 
rather  large  in  proportion  to  the  body  :  the  drapery  is  transparent  and  clinging  :  the  upper  part 
of  the  chiton  has  no  folds  :  the  inner  markings,  the  nostril,  hair  on  cheek,  and  moustache  of 

Hippaechmos,  and  crest  of  horse  are  in  a  fine  thinned  varnish-brown  :  the  hands  and  feet 
carefully  drawn,  and  the  finger  nails  indicated  by  dots  in  b.  The  beard  of  Dionysos  has  a  thin 
purple  line  separating  it  from  the  cheek  and  chin  :  purple  is  also  used  for  vine  and  ivy, 
inscriptions,  mane  of  lion,  and  bow,  spear,  and  wreath  in  b.  The  grapes  and  the  hair  over  the 
forehead  in  a  are  indicated  in  raised  black  varnish  :  their  stalks,  outline,  and  that  of  the  hair, 
tongue  of  serpent,  eye  of  lion,  and  bowstring,  are  incised.  The  eye  of  Dionysos  and  Seragye 
are  of  ordinary  archaic  form  :  the  others  have  the  dotted  circle  for  pupil,  like  the  early 
black  figure  style.  Each  design  is  enclosed  in  a  border  :  below,  palmettes  laid  horizontally 
to  r.  :  at  the  sides,  net  :  above,  palmettes  upright,  this  alone  being  red  on  black,  all  the 
others  black  on  red  :  round  the  bottom  of  the  body,  rays  :  on  the  moulded  sides  of  the  handles, 
ivy  pattern  :  thin  purple  lines  round  the  neck,  body  and  upper  surface  of  foot. 

(a)  Dionysos,  Briachos,  and  Erophyllis.  Dionysos,  with  long  wedge 
shaped  beard,  long  hair  wreathed  with  ivy,  long  sleeved  chiton  and  mantle  over 
shoulders  decorated  with  dotted  crosses  [cf.  B  193]  and  a  border  round  the 
neck  of  billet  pattern,  moves  to  r.,  holding  cantharos  in  r.  and  a  long  branching 
vine  with  grapes,  spreading  over  the  design,  in  his  1.  over  his  shoulder : 
before  him  his  name,  AIONV£O£,  AtoWcro?.  He  is  followed  by  a  Seilenos 

inscribed  *O+AI<}3,  Bp/a^o?,  who  with  open  mouth  raises  his  1.  hand  to  pluck  a 
grape  from  a  bunch  which  he  draws  towards  him  with  the  palm  of  this  hand. 
On  the  r.  a  Maenad,  inscribed  with  the  name  EPO(DVVVl£  [the  two  final  letters 

were  formerly  buried  under  plaster  restoration],  'Epo<£iA/U9,  dances  towards 
Dionysos,  holding  forward  in  her  r.  a  snake  which  darts  its  tongue  vertically 
upwards :  in  her  1.  she  holds  butt  upwards  a  thyrsos  :  she  has  long  hair  and 
a  long  chiton  with  studded  sleeves,  girt  at  the  waist,  with  a  colpos  falling  in 
front :  both  she  and  the  Seilenos  wear  ivy  wreaths. 

[The  name  Briachos  as  that  of  a  Seilenos  occurs  on  a  vase  C.  I.  Gr.  7465  :  Hesychius 
s.  v.  gives  it  as  the  name  of  a  Maenad.] 

(#)  Warrior  and  Amazon :  A  young  warrior  with  helmet  tilted  back, 
chlamys  and  short  chiton  and  greaves,  with  a  spear  and  shield  (device,  a  lion 

couchant,  with  tongue  protruding,  to  1.  in  silhouette,  with  mane  indicated  by 
purple  strokes,  and  eye  incised,  on  a  black  line),  moves  to  1.,  holding  with  his  r. 
by  the  rein  his  horse,  which  chafes  the  bit,  turning  its  head  en  face  :  above  this 

warrior,  his  name  HlPPAl+MOS,  r/l7T7rat%/A09.  On  the  1.  an  Amazon  stands  to 
r.,  holding  in  her  1.  a  bow,  in  her  r.  a  battle-axe  (?)  butt  foremost  (the  head  of 
the  axe  is  wanting)  :  she  wears  a  kidaris  wreathed,  and  a  dress  of  unusual 

form  :  the  upper  part  is  like  the  jerkin  of  Scythian  dress,  with  long  tight- 
fitting  sleeves  edged  with  dots :  but  the  lower  part  and  1.  edge  is  like 
the  ordinary  short  chiton,  girt  at  the  waist :  it  is  made  of  skin,  indicated 

by  eye-shaped  marks  spread  over  it :  she  has  greaves,  and  a  large  quiver  and 
bowcase  hanging  at  her  1.  side  by  a  crossbelt.  Beside  her,  her  name,  $Ef>AAVE, 
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[The  name  of  the  Amazon  has  been  variously  interpreted  :  Rochette  and  Creuzer,  loc.  tit., 

read  the  word  as  fypatfxrfv,  and  combined  the  two  names  as  an  artist's  signature.  The  name, 
however,  is  perfectly  legible  and  complete.] 

E  254.  AMPHORA.      Old   No.   792.     Ht.    25  in.     Vulci.      Canino   Coll.   no.   1112.      Style  of 
Phintias.  Specially  characteristic  is  the  form  of  head  throughout,  particularly  in  the  case  of 
the  old  man  in  a,  which  is  very  long  in  proportion  tc  its  width.  Purple  inscriptions,  fillets,  sword- 
belt,  dog-collar,  wreaths,  cord  of  plectrum  and  tuning  pegs  of  lyre.  Brown  inner  markings, 
hair  on  cheek,  and  folds  of  himatia.  Eye  of  archaic  type.  Outline  of  hair  incised  and  edged 
with  raised  black  dots.  Each  design  is  enclosed  within  a  border  :  below,  palmettes  alternately 
inverted,  black  on  red  :  at  the  sides,  a  band  of  palmettes  running  downwards,  and  above, 
upright  with  petals  between  ;  the  top  and  sides  are  red  on  black,  all  the  other  patterns  are 
black  on  red  [cf.  the  Phintias  hydria  E  159].  The  other  patterns  are  like  those  of  E  253  :  the 
foot  is  restored. 

(a)  Departure  of  a  warrior.      In  the  centre  a  young  warrior  with  long 
hair  looped  up  with  fillet,  whiskers,  helmet  on  top  of  crown  tilted  back,  short 
chiton,  cuirass,  greaves  and  shield  (device,  a  snake  arching  to  1.),  and  holding 
spear  upright  in  r.,  stands  to  1.  facing  a  bearded  archer  in  Phrygian  costume, 
holding  Scythian  bow  in  1.  and  battle-axe  (sagaris)  in  r.,  who  looks  down  as  if 
in  grief:  he  wears  anaxyrides  and  jerkin  of  skin  indicated  by  small  brown 
circles,  boots  reaching  above  the  ankles,  and  high  curved  kidaris :  at  his  side 
hangs  a  large  quiver  and  bow  case.     The  shield  of  the  warrior  is  disproportion- 

ately large,  and  is  held  away  to  r.,  so  that  the  front  part  of  his  body  is  visible. 
On  the  r.  a  bearded  man  bald  over  the  wrinkled   forehead  stands  leaning  on 
a  staff,  closely  wrapped  in  his  himation,  from  which  his  r.  hand  emerges  :  with 
the  finger  and  thumb  he  holds  his  nose,  looking  down  with  wrinkled  forehead 
in  a  reflective  attitude:  he  wears  a  fillet,  and  his  mantle  passes  high  around 
the  back  of  his  head.      At  his   feet  a  large  hound  of  mastiff  breed   couches, 
looking  up  at  him.     In  the  field  imitation  inscriptions,  the  letters  very  clearly 
written. 

[The  gesture  of  the  old  man,  evidently  intended  to  express  sad  reflection,  is  not  given  in 
Sittl,  Die  Gebiirden  der  Gr.  und  Rom.  The  inscriptions  recall  those  on  certain  amphora?  of 
Euthymides,  szejahrbuch,  1895,  p.  no.] 

(b)  Kitharist    and   two  ephebi.      In  the  centre  a  youth  wreathed,  with 
hair  falling  in  wavy  locks  to  shoulders,  long  Ionic  chiton  and  mantle,  walks  to 
r.,  playing  on  a  kithara  held  against  his  1.  shoulder,  with  head  thrown  back  : 
the  kithara  is  supported  by  a  looped  ribbon  around  1.  wrist ;  from  the  lower  part 
hangs  a  spotted   sash.      On  each   side  stands  a  youth  wreathed  and  draped, 
holding  a  knotted  staff.     The  one  on  the  r.  has  his  mantle  passed  over  the  back 
of  his  head   and  his  1.   arm  :    his  1.  hand  beneath  it  is  drawn  in  spiral  form 
[cf.  E  25,  E  261].     In  the  field  imitation  inscriptions.     The  kitharist  alone  of 
the  three  is  without  hair  on  his  cheek. 

E  255.  AMPHORA.     Old  No.  793.     Ht.  32  in.    Vulci.     Canino  Coll.  no.  1182.    Archceologia, 
23,  p.  209  ;  Gerhard,  Rapp.  Vole.  p.  182,  no.  735  ;  p.  186,  no.  755  ;  A.  V.  ii,  p.  147,  note  17,  C  ; 
Ann.  delf  lust.  1830,  p.  208  ;  Klein,  ibid.  1881,  p.  81  ;  Overbeck,  Knnstmyth.  (Apollo),  p.  402, 
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no.  13  ;  Corey,  Amaz.  Ant.  Fig.  p.  91  ;  Hartwig,  Meistersch.  pp.  168  and  191  ;  C.  I.  Gr.  7620  ; 
cf.  MUller  in  Comment.  Soc.  Getting,  vii,  p.  101  ;  Wernicke,  Lieblingsn.  p.  4,  note  I.  Style 
of  Phintias  :  the  drawing  in  a  resembles  that  of  E  253  a  and  E  256  b ;  that  of  b  resembles 
E  254.  Purple  inscriptions,  fillets,  belt,  bowstring,  wreath.  Brown  inner  markings,  hair  on 
cheek,  upper  folds  of  chiton,  folds  of  himation.  Outline  of  hair  incised  :  edging  of  black  dots. 

Eye  in  archaic  type  :  the  pupil  in  a  is  a  complete  circle  dotted,  as  in  large  black-figure  style  ; 
the  eye  of  Heracles  has  a  fringe  of  brown  eyelashes.  Each  design  is  enclosed  in  a  border  : 
below,  palmettes  laid  horizontally  to  1.  :  at  sides,  net  pattern  :  above,  addorsed  palmettes  in 
chain  :  other  patterns  as  E  253  ;  all  the  patterns  are  black  on  red. 

(a)  Contest  for  the  tripod.  Heracles,  bearded,  with  fillet,  moves  to  1., 
holding  the  tripod  by  one  leg  in  his  1.  and  brandishing  his  club  over  his  head  ;  he 
turns,  with  his  body  en  face,  to  strike  Apollo,  who  follows,  grasping  the  same  leg  of 
the  tripod  higher  up  with  his  1.  hand.  With  his  r.  Apollo  seems  about  to  draw  an 
arrow  from  the  quiver  hanging  at  his  1.  side :  he  is  beardless  and  wears  his  long 

hair  looped  up  with  a  fillet.  Between  his  legs  is  inscribed  his  name,  APuVON, 

'A7roX(X.)&)i/.  Behind  him  comes  Artemis,  in  long  chiton,  mantle  and  twisted 
saccos  ornamented  with  crosses,  and  a  stephane  ;  she  extends  her  r.  arm  towards 
the  combatants,  and  with  her  1.  draws  an  arrow  from  the  quiver  on  her  1. 

shoulder.  Beside  her,  her  name,  APTEMIJ,  "Apre/u?.  Behind  Heracles  Athene 
stands  looking  on,  holding  in  her  1.  her  helmet,  in  her  r.,  horizontally,  a  spear : 
she  wears  a  long  chiton,  a  mantle,  and  large  scaly  aegis,  with  lower  fringe  of 
snakes  drawn  in  silhouette,  and  her  hair  is  arranged  like  that  of  Apollo  : 

beside  her,  A0ENAA,  'A.0r/vda  [for  this  form  see  Kretschmer,  Vaseninschr.  p.  127, 
note  5].  Between  the  legs  of  Heracles  is  inscribed  AE+IOI :  on  1.  PAVOJ  : 

Se&bs  7ra\o9,  "  the  cast  is  propitious."  The  quiver  of  Artemis  is  decorated 
with  a  dotted  lozenge-shaped  pattern  :  that  of  Apollo,  with  a  scale  pattern  ; 
each  contains  five  arrows. 

[The  inscription  was  read  by  Gerhard,  A.  V.  as  Ae£to7raAos,  on  the  analogy  of  dvTiiraXos  ; 

C.  I.  Gr.  gives  Ae£t6?  xaXo's  ;  but  the  letters  are  clear.] 

(b}  Departure  of  a  warrior.  This  scene  is  very  similar  to  E  254  a.  The 
old  man  is  wreathed,  and  has  his  mantle  over  the  back  of  his  head,  but  his  chest 
bare  :  he  wears  shoes,  and  holds  in  his  r.  a  staff.  The  warrior  with  his  r.  grasps 
the  nasal  of  his  helmet  and  seems  to  be  drawing  it  forward  over  the  face  (cf. 

the  Andokides  amphora,  Klein,  Meistersig.2  p.  189,  no.  2,  A  ;  and  the  Phintias 
kylix,  Hartwig,  Meistersch.  pi.  xvii,  3) :  he  has  a  sword  at  his  side,  and  his  shield 
has  for  device  a  large  crab  (silhouette).  At  his  feet  crouches  a  small  dog  with 
its  tail  between  its  legs,  which  turns  its  head  to  look  up  at  a  Scythian  warrior 
who  is  beardless,  but  who  otherwise  corresponds  with  the  figure  in  E  254  :  his 
dress  has  for  pattern  a  series  of  marks  like  buttonholes.  In  the  field  imitation 
inscriptions,  clearly  written. 

[The  method  of  drawing  the  whiskers  in  E  253-255  corresponds  to  that  of  E  159.] 

E  256.  AMPHORA.    Old  No.  791.     Ht.  28  in.    Vulci.    Canino  Coll.  no.  1894.     Gerhard,  A.  V.  PLATE  X, 
i,  p.  90,  note  78  ;  Klein  in  Ann.  deW  Inst.   1881,  p.  81  ;  Wernicke,  Lieblingsn.  p.  74,  note  i  ; 
Hartwig,  Meistersch.  p.  168  ;  C.  I.  Gr.  7423  ;  Kretschmer,  Vaseninschr.  p.  79.     Style  of  Phintias 
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or  Euthymides  (?).  Purple  inscriptions,  fillets,  flower,  cross-belt  of  Artemis,  cord  of  plectrum, 
tuning-pegs,  bracelets  and  casstus.  Brown  folds  of  chiton,  inner  markings,  markings  of  skin, 
whiskers,  and  necklaces.  The  skirt  of  the  chitons  and  of  the  himation  of  Apollo  have  the 
folds  indicated  both  in  brown  and  black.  Eye  archaic.  Hair  outline,  and  strings  of  lyre  incised, 

and  along  the  outer  edge  of  the  hair  is  also  a  row  of  raised  black  dots.  Feet  very  long,  and 
carelessly  drawn.  The  drawing  in  b  is  much  broader  and  more  massive,  and  the  heads  larger 

in  proportion,  than  in  a..  Each  design  is  enclosed  in  a  border,  composed  of  key  pattern 
below,  palmettes  laid  horizontally  above,  and  net  pattern  at  sides  :  round  the  bottom  of  the 
body,  rays.  Below  the  handle,  a  palmette  inverted  :  on  the  sides  of  the  handles,  ivy  pattern  ; 
all  these  patterns  are  black  on  red.  Purple  is  used  for  the  centres  of  the  palmettes,  the  moulded 
edge  of  the  handles,  and  in  lines  around  the  lip,  neck,  and  body  below  the  design  and  above 
the  rays. 

(a)  Apollo,  Artemis  and  Leto.  Apollo,  beardless,  in  long  woollen  chiton 
and  himation,  long  hair  looped  up  behind  with  fillet,  slight  whiskers,  stands  to  r. 
playing  on  a  large  kithara ;  beside  him  in  the  background  his  deer  moves  to  1. 

"The  kithara  is  supported  by  a  looped  ribbon,  through  which  his  1.  wrist  is  passed, 
and  from  the  lower  part  of  it  hangs  a  spotted  sash.  Facing  him  Artemis  stands, 
similarly  dressed,  with  earrings,  bracelets,  and  necklace  with  three  pendants, 
and  a  heavy  twisted  saccos  with  stephanc  :  around  her  shoulders  is  fastened 

a  panther-skin,  its  mask  on  her  1.  upper  arm,  and  over  this  her  quiver  (with 
conical  cap)  hangs  by  a  belt  around  her  shoulders :  with  her  1.  she  raises  the 

skirt  of  her  dress,  touching  her  r.  shoulder  with  the  finger-tips  of  her  r.  hand. 
Beside  her  in  the  background  a  panther  to  1.  regardant.  On  the  1.  Leto,  wearing 
long  chiton  and  himation,  stands  to  r.,  holding  up  in  her  1.  a  honeysuckle  flower 
in  front  of  her  face :  in  her  r.  at  her  side,  a  leafless  forked  twig.  On  the  r. 

of  Apollo  is  his  name,  AnovvoNO$,  'A7roXXwi>o<?. 
(/;)  Three  athletes  exercising.  The  central  figure  is  in  the  act  of  hurling 

the  rod  :  he  moves  to  r.  with  his  body  en  face,  looking  down  to  1.  at  the  rod 
(UKOVTIOV)  which  he  holds  in  his  r.  with  the  first  two  fingers  extended  (no  amentum 
is  shown)  :  with  the  fingers  of  his  1.  he  steadies  the  tip.  On  the  r.  a  boxer 
moves  to  r.,  looking  back,  in  the  act  of  fastening  around  his  1.  fingers  a  c;tstus, 
of  which  the  end  hangs  down  to  the  ground  between  his  feet.  The  third 
figure  on  1.,  a  discobolos,  moves  away  to  1.  with  discos  poised  on  his  1.  hand 
and  shoulder  ;  he  looks  back,  raising  his  r.  hand  with  a  gesture  of  surprise.  On 

the'r.  of  the  central  figure  is  inscribed,  VAAAA*A$,  Ao£a^a<? :  on  the  1.  of  him, 
SOVWA.,  <I>]ai;XXo<? :  above  him,  KA  (on  one  side)  \O$  (on  other),  /caXo?. 

[One  foot  and  leg  of  each  figure  is  drawn  in  bold  foreshortening  :  the  bodies  of  the  two 
outside  figures  are  shown  in  back  view.  For  the  name  Phayllus,  see  Klein,  Licblingsinschr. 

p.  65,  no.  4;  it  occurs  on  a  psycter  assigned  (Jahrbuch,  1895,  p.  no)  to  Phintias,  which  in 
style  resembles  this  scene  :  Hauser,  ibid,  suggests  the  possibility  of  identifying  this  personage 
with  a  pentathlos  of  Croton,  who  held  a  command  at  Salamis  :  the  Doric  form  Aa&i/tar  would 

agree  with  the  supposed  origin  of  Phintias.  At  the  bottom  of  the  foot  incised  and  painted 
characters,  see  old  Cat.  pi.  B  791.] 

E  257.  AMPHORA.    Old  No.  1262.    Ht.  (present)  23  in.    Canino  Coll.  no.  713,  cf.  Archceologia, 
1830  (xxiii),  p.  79.     Pizzati  Coll.     Gerhard,  A.  V.  iii,  pi.  176,  gives  a  :  but  on  p.  65  ascribes  to 
the  vase  a  reverse  which  does  not  belong  to  it ;  Welcker,  Alte  Denkm.  v,  pi.  A  3  ;  Bull,  de 
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de  lini.v.  vii,  pt.  2,  p.  30;  xiii,  pt.  i,  p.  123.  The  upper  part,  including  the  entire 
lip  and  handles,  has  been  restored  :  surface  much  injured.  Large  style.  Purple  ground-line, 
Pegasos,  stalk  of  apple,  plants,  and  rays.  Brown  inner  markings.  Eye  in  transition  type. 
Below  each  side,  pairs  of  maeander  separated  by  oblique  red  cross  squares  :  at  sides,  net 
pattern  :  above  a,  upright  palmettes  with  lotus  flowers  between  :  above  b,  pattern  of  pairs  of 
palmettes  addorsed,  oblique.  Below  handles,  tongue  pattern. 

(a)  Judgment  of  Paris.  On  1.  Paris,  beardless,  wearing  short  bordered 
chiton  with  girdle,  chlamys,  petasos,  and  endromides,  is  seated  to  r.  on  high 
ground  from  which  plants  spring,  holding  upright  in  his  1.  a  club  (lagobolon  ?), 
r.  hand  resting  on  1.  knee.  Confronting  him  is  Hera,  holding  towards  him  the 

apple,  a  long  sceptre  resting  against  her  1.  arm  :  she  wears  a  long  sleeved 

chiton,  diploi's  with  border  and  vertical  rows  of  dots,  a  broad  dotted  stephane 
surmounted  over  the  centre  with  the  forepart  of  a  Pegasos,  procrossos,  and  a 
mantle  passing  over  the  back  of  her  head.  Behind  her  is  Athene,  standing 

en  face,  but  looking  the  other  way  and  holding  spear  upright  in  1.,  her  shield 
resting  on  edge  against  her  r.  thigh,  her  r.  hand  resting  on  her  hip  :  she  wears 

a  long  chiton,  a  dotted  diploi's,  a  mantle  fastened  on  1.  shoulder,  segis  with  dotted 
surface  and  scalloped  edges,  a  fillet,  and  a  helmet  tilted  back  :  and  Aphrodite, 
who  holds  up  in  her  r.  a  radiated  headdress,  and  with  her  1.  draws  forward  at  her 
side  the  edge  of  her  mantle  :  she  wears  a  long  chiton,  earrings,  a  necklace,  and 

a  radiated  fillet :  her  hair  is  passed  through  a  tie.  The  helmet  of  Athene  over- 
laps the  border,  and  her  spear  passes  through  it. 
(b}  Dionysiac  sacrifice.  In  the  centre  is  an  altar  in  form  of  an  Ionic 

capital,  with  double  row  of  dots  as  necking :  on  r.  is  Dionysos,  bearded, 
wreathed,  with  long  hair,  long  chiton  and  himation,  holding  thyrsos  upright 
in  1.  :  he  stands  en  face,  with  1.  foot  to  r.,  but  turns  to  1.,  holding  out  a  cantharos 
to  a  Maenad  on  1.,  who  with  thyrsos  in  1.  resting  on  the  altar,  pours  into  it 
from  an  oinochoe  in  her  r.  She  wears  a  long  Doric  chiton  with  double  vertical 
stripe,  over  which  a  skin  is  knotted,  and  a  wreath.  On  1.  a  woman  in  a  long 
chiton  and  saccos,  closely  wrapped  in  an  himation,  plays  on  the  flutes.  On  r. 
a  woman  similarly  dressed,  but  with  radiated  fillet,  stands  looking  on,  holding 
up  her  r.  hand,  with  an  ivy  branch  in  her  1. 

[For  the  Pegasos  headdress  of  Hera,  cf.  El.  Cer.  i,  pi.  29,  and  the  coinage  of  Croton  and 

Pandosia  (Hera  Lacinia)  :  it  is  assigned  to  Athene  on  the  fine  Louvre  vase,  Millingen-Reinach, 
pi.  49.] 

E  258.  AMPHORA.     Old    No.   803.     Ht.    15 J  in.     Vulci.     Durand   Coll.   no.   386.     Gerhard, 
A.  V.  iii,  pi.  187,  p.  75  ;  Rapp.  Vole.  no.  409  ;  Panofka,  Namen  der  Vasenb.  p.  17  (169) ; 

Overbeck,  Her.  Bildw.  p.  386,  no.  10 ;  Brunn,  Kiinstlergesch.  ii,  p.  688  ;  Klein,  Euphronios*, 
p.  245  ;  Meistersig1,  p.  137,  no.  3  ;  Heydemann,  Iliupersis,  p.  27,  note  5,  and  in  Comm. 
Mommseni.  p.  175;  Baumeister,  p.  691,  fig.  748,  gives  b ;  Hartwig,  Meistersch.  p.  71, 
assigns  the  paintings  on  this  vase  to  Oltos.  Surface  much  damaged  and  repainted  ;  but 
the  general  design  is  undoubtedly  genuine.  The  handles  are  left  red  :  on  one  is  painted  in 

black  EV-i-£l0EO$  .  on  the  other,  read  the  reverse  way,  EPOIE$EN  :  EvgiOeos  eVou/o-ei/. 
The  design  curves  up  over  the  shoulders,  but  there  are  no  ground-line  nor  patterns.  Purple  is 
used  for  the  sword-belt,  part  of  the  lining  of  the  shield,  the  inscriptions,  the  wreath,  bracelets, 

O  2 
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and  flower.  Brown  inner  markings  and  upper  folds  of  the  chiton  in  b  (?).  Eye  in  archaic 

form,  with  very  large  dotted  pupil.  Outline  of  hair  edged  all  round  with  minute  dots.  Long 

wedge-shaped  beard.  Feet  very  long  and  slender.  Drapery  in  careful  regular  folds,  finely 
drawn. 

(a)  Achilles,  bearded,  with  helmet  tilted  back,  wearing  a  short  chiton,  a 
cuirass  with  scales  on  the  body,  a  mantle  over  his  shoulders,  and  a  sword  at  his 
waist,  stands  to  r.,  holding  upright  in  his  r.  hand  a  spear.  Beside  him  on  the  r., 

A+IVEV5,  'A^/Xeu?. 
(/>)  Briseis,  in  long  sleeved  chiton,  mantle  passing  over  the  1.  shoulder 

and  twisted  round  the  r.,  decorated  with  m;eander  crosses  and  dots  and  an 
embattled  border,  long  hair  with  three  side  tresses  (irapwriSts},  earrings,  bracelets, 
and  a  wreath  of  alternate  flowers  and  leaves,  stands  to  r.  with  r.  hand  on  her 
hip,  holding  a  flower  with  her  1.  towards  her  face,  inhaling  the  scent.  On  the 
r.  £  PI  5  El  5, 

[For  the  style,  cf.  DC  Witte,  Coll.  <l  r  hotel  Lambert,  pll.  23-24,  which  may  be  by  the 
same  hand  ;  pi.  24  has  Melieus  kalos,  see  Klein,  Lieblingsinschr.  p.  68.] 

E  259.  AMPHORA.     Old  No.  723.     Ht.   14  in.     Hamilton  Coll.     Broken,  but  designs  intact  : 
one  handle  restored.  The  form  is  that  of  the  Panathenaic  type,  with  a  moulding  around  the 
neck.  Large  severe  style  (after  Phintias  or  Euthymides  ?).  Purple  wreaths  and  wine.  Brown 
inner  markings  and  whiskers.  Eye  in  archaic  type,  with  inner  angle  open.  Hair  edged  with 
dots.  Each  design  is  enclosed  within  a  panel  composed  of  four  double  red  lines,  and  bounded 
at  the  top  by  a  band  of  tongue.  Around  the  neck,  a  linked  lotus  bud  pattern  :  around  the 
bottom  of  the  body,  rays. 

(a)  A  reveller  (?).  A  nude  wreathed  cphebos  walks  with  bent  knees  to 
r,  looking  back,  and  holding  out  by  one  handle  in  his  r.  a  large  diota.  Over  his 
1.  shoulder  he  carries  a  knotted  staff.  A  mantle  is  festooned  at  his  back,  one 
end  hanging  over  the  end  of  his  staff,  the  other  end  passing  over  his  1.  elbow. 

(/>)  A  similar  figure,  also  walking  to  r.  and  looking  back,  as  he  pours  wine 
on  the  ground  from  an  oinochoe  in  his  r.  hand  :  with  his  1.  arm  he  clasps  to  his 
chest  a  large  diota,  around  which  a  black  wreath  is  painted,  hanging  from  the 
handles  down  the  body  :  in  his  hand  he  carries  a  cotyle  painted  in  black 
silhouette.  Each  figure  has  whiskers. 

E  260.  AMPHORA.     Ht.  (present)   14  in.     Cameiros,  1864.     Tomb  no.  F  117.     Form  as  pre- 
ceding, without  moulding  on  neck.  Neck  and  lip  broken  away.  Imitation  of  style  of 

Epictctos,  but  with  much  exaggeration.  Purple  fillets  and  wreath,  and  band  round  the  body, 
foot,  and  neck  of  the  vase.  Brown  inner  markings,  upper  folds  of  chiton  in  a,  folds  of  chiton 
throughout  in  b,  necklace,  fruit,  and  hair  on  cheek  of  ephebos  ;  edge  of  hair  dotted.  Eye  in 
archaic  type.  Long  slender  feet.  Below  each  side,  a  red  strip  ;  above,  a  strip  of  linked  lotus- 
buds  ;  on  each  side  of  net  pattern,  making  panel. 

(a)  Bearded  man  and  hetaira(P).  The  man  stands  on  1.,  wearing  an 
himation  and  a  fillet  with  upright  piece  over  the  forehead,  his  1.  resting  on  staff, 
r.  holding  purse.  The  hetaira  reaches  out  her  r.  hand  for  the  purse  ;  she  wears 
chiton,  himation,  earrings,  necklace,  and  a  saccos,  which  stands  out  at  the  back 
and  allows  the  hair  to  escape  in  front  of  the  ears.  Around  it  is  a  wreath.  On 
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her  cheek  an  accidental  splash  of  black  paint  has  fallen.  The  lower  folds  of  her 
chiton  are  curiously  drawn,  as  though  radiating  from  a  common  centre. 

(b~)  Ephebos  and  girl.  The  ephebos  is  like  the  bearded  man  in  a,  but 
rests  r.  on  staff ;  the  girl  is  dressed  like  the  other,  but  holds  in  her  r.  a  fruit  (?)  ; 
her  short  hair  is  confined  with  a  fillet. 

E  261.  AMPHORA.     Ht.  22  in.     Vulci.     Blacas  Coll.     Durand  Coll.  no.  430 ;    Magnoncour  , 

no.  66  ;  Gerhard,  A.  V.  iv,  pi.  273,  p.  47  ;  Rapp.  Vole,  no.  742  e ;  Gazette  Arch,  i,  pll.  3-4, 
p.  13  ;  Wernicke,  Lieblingsn.  p.  62,  no.  3  ;  Klein,  Lieblingsinschr.  p.  54,  no.  3  ;  Hartwig, 
Mcistersch.  p.  385,  assigns  it  to  the  painter  known  by  the  kalos  name  Diogenes  ;  C.  I.  Gr. 
7475  b.  Severe  style.  Purple  inscriptions,  leaves  of  vine,  wreaths,  and  flowers.  Brown  inner 
markings  and  hair  on  cheek.  Eye  in  archaic  type.  The  bunches  of  grapes  in  a  are  indicated 
merely  by  incised  outlines.  Characteristic  is  the  form  of  skull,  with  very  high  cranium. 
The  drapery  is  arranged  in  groups  of  four  folds ;  the  upper  part  of  the  chiton  of  Dionysos 
has  no  folds,  except  a  slight  indication  in  brown  on  the  1.  sleeve.  The  designs  are  enclosed 
in  panels,  formed  below  by  a  continuous  double  purple  line  :  above,  a  band  of  chained 
palmettes;  and  at  sides,  net  pattern,  both  in  black  on  red.  On  each  side  of  the  neck,  a  double 
purple  line.  Around  the  bottom  of  the  body,  a  band  of  rays,  black  on  red,  surmounted  by  a 

purple  line. 

(a)  Dionysos  between  two  Seileni.     Dionysos,  bearded,  long  wavy  hair 

wreathed  with  ivy,  long  sleeved  chiton,  mantle,  panther's  skin  knotted  by  fore 
paws  on  his  chest,  holding  a  cantharos  (silhouette  against  his  body)  in  r.,  and 
in  his  1.  a  vine,  which  spreads  over  the  design,  moves  to  r.,  looking  back  ;  on 
each  side  a  symmetrical  figure  of  a  wreathed  Seilenos  moves  towards  him  with 

an  askos  over  the  near  shoulder,  looking  down  and  raising  one  hand  in  surprise ; 
the  one  on  the  1.  is  bald  over  the  forehead  and  ithyphallic.     Beside  the  r.  hand 
one  is  inscribed  KAVO£,  /caXo?. 

(b)  Erastae  and  Eromenos  (?).      Three  ephebi,   draped    in   himatia,  and 
leaning  forward  on  their  staves,  converse  with  a  boy,  also  in  an  himation  and 
wreathed,  who  stands  to  1.,  facing  the  central  ephebos  ;  this  figure  and  the  boy 
hold  up  their  r.  hands  ;  the  one  on  the  1.  holds  towards  his  face  a  flower  ;  the 

one  on  r.  holds  over  the  boy's  head  with  both  hands  a  circlet.     On  the  1.  of  the 

1.  hand  figure  is  inscribed,  V\OV\  3  VUTV\  A,  'AvTi^evcov.     On  the  1.  of  the   central 
ephebos,    *3AI3\/>|V$A^0,  Spaa-vKXeifys ;    and  of  the  boy,    ̂ 3\A^AOIA,  Atcryez'???. 
Above  the  head  of  the  r.  hand  figure,  KAVO5,  «-«Xo?.     The  wreaths  of  the  two 
on  r.  are  of  olive,  those  of  the  other  two  are  ivy.     The  hand  of  the  boy  beneath 
his  mantle  is  drawn  in  in  spiral  form  (cf.  E  254).     On  the  bottom  of  the  foot 
an  incised  character,  A,  and  painted  characters  O$. 

E  262.  AMPHORA.     Old  No.  807*.     Ht.  2ii  in.     Pizzati  Coll.     Bull,  de  VAcad.de  Brux.  ix,  i, 
p.  573  ;  Gerhard,  A.V.  ii,  pi.  143,  p.  178,  gives  a  :  i,  pi.  76,  p.  201,  he  gives  a  drawing  which  is 

identical  with  l>,  but  assigns  it  to  a  "  Volcentische  Stamnos  "  also  in  the  Pizzati  Coll.,  and  of 
which  he  gives  a  complete  drawing.  This  "  stamnos  "  is  referred  to  by  Overbeck,  Kunstmyth. 
(Apollo),  p.  63,  no.  10  (£)  :  (Zeus),  p.  28,  no.  o  (a).  Severe  style,  with  remains  of  archaism. 
Purple  wreaths,  fillet,  and  ends  of  reins  against  the  bits.  Brown  inner  markings,  edge  of  hair 

on  face,  and  marking  of  lion-skin  and  horses'  manes.  Eye  inltransition  type  :  that  of  Heracles 
and  Zeus  are  still  archaic,  with  inner  angle  slightly  open  ;  those  in  b  have  dotted  disk.  Patterns 
as  E  264. 
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(a)  Heracles  received  into  Olympos.  The  locality  is  indicated  by  a 
Doric  column,  which  extends  to  the  upper  border  of  the  design.  On  the  r.  of 

this  Heracles  stands,  bearded  and  wreathed,  wearing  the  lion's  skin,  of 
which  the  lower  part  is  caught  up  over  his  1.  arm,  and  carrying  bow  (of 
Scythian  form)  in  1.  and  club  over  r.  shoulder.  He  looks  to  1.  at  Nike,  who,  in 
long  chiton,  mantle,  and  twisted  saccos,  runs  forward  with  a  second  wreath 
extended  in  both  hands,  as  if  to  place  it  on  the  head  of  Heracles.  On  the  r. 
Zeus  stands  as  onlooker,  wreathed,  bearded,  and  draped  in  an  himation,  carrying 
a  sceptre  with  lotos  top  along  his  1.  arm  and  a  winged  thunderbolt  in  his  r.  hand. 

[The  sceptre  of  Zeus  resembles  a  trident,  cf. /.  H.  S.  xiii,  p.  17.] 

(/;)  Artemis  (driving  a  quadriga)  and  Apollo.  The  chariot  stands  to  r., 
the  1.  hand  horse  bending  its  head  forward,  rubbing  its  nose  against  its  knee. 
Inside  stands  Artemis  in  a  long  Ionic  chiton,  mantle,  and  hair  looped  up  with 
radiated  fillet,  holding  in  each  hand  a  pair  of  reins,  and  in  the  r.  a  goad.  In 
the  background,  beside  the  horses,  Apollo  stands  to  r.,  playing  on  the  chelys  ; 
he  turns  his  head  to  1.,  holding  up  towards  Artemis  in  his  r.  a  fluted  phiale. 
He  wears  a  long  Ionic  chiton,  a  mantle  fastened  on  the  r.  shoulder  with  a  large 
brooch,  and  a  woollen  fillet  and  wreath  ;  his  long  hair  is  looped  up  behind,  with 
a  single  parotis ;  from  his  chelys  hangs  a  long  fringed  sash  with  pairs  of  lines. 

At  the  horses'  heads  stands  a  fawn,  half  seen,  looking  up  at  them.  The  teeth 
of  the  horses  are  drawn  in  ;  they  have  broad  collars. 

E  263.  AMPHORA.     Old  No.  807.     Ht.  21*  in.     Canino  Coll.  no.   150.     Gerhard,  A.  V.  iii, 

pi.  169,  3,  4,  p.  55,  describes  it  as  "  in  the  Vatican  "  ;  Panofka,  Griechinncn  nnd  Griechcn,  pi.  i, 
23,  p.  26  ;  Heydcmann,  Ilinpersis,  p.  30,  note  5  B  ;  Mits.  Greg,  ii,  9,  2  ;  Overbeck,  Her.  Bildw. 
pi.  xxvi,  4,  i).  630.  Later  stage  of  severe  style  ;  the  forms  elongated.  Purple  fillets,  rays, 

sword-belt,  branches  and  berries  of  ivy  in  border.  Brown  inner  markings.  Eye  in  transition 
type  (pupil  a  dotted  circle)  :  folds  of  drapery  arranged  in  symmetrical  groups.  The  design  is 

enclosed  on  each  side  in  a  panel  as  follows  :  below,  key  pattern  :  above,  ivy  wreath  :  on  each 
side,  net  pattern  ;  all  except  the  wreath  are  black  on  red.  At  the  bottom  of  the  body,  rays, 

black  on  red.  Below  the  design  and  round  the  neck,  purple  lines. 

(a)  Menelaos  pursuing  Helen  and  startled  by  her  beauty.  Menelaos, 
a  bearded  warrior  in  helmet,  short  chiton,  and  cuirass,  and  carrying  shield  (seen 
in  foreshortening)  on  1.  arm,  drops  his  sword  from  his  r.  hand,  as,  pursuing 
Helen  to  r.,  he  recognises  her.  She  turns  as  she  flies,  looking  at  him  and 
raising  her  r.  hand  in  surprise  ;  with  her  1.  she  lifts  the  edge  of  her  skirt ;  and  on 
the  1.  a  woman  flees  to  1.,  looking  back,  and  raising  both  hands  in  surprise. 
Both  women  wear  long  chiton,  himation,  and  earrings ;  Helen  has  long  hair 
with  radiated  stephane  ;  the  hair  of  the  other  is  looped  up  with  a  fillet.  The 
cuirass  of  Menelaos  has  a  four-rayed  star  on  each  shoulder-piece  and  on  the 
breast  one  of  sixteen  rays ;  the  centre  of  the  body  is  ornamented  with  scale 
pattern,  the  sides  with  brick  pattern  ;  his  helmet  is  decorated  with  tendrils  and 
has  raised  cheek-pieces ;  both  it  and  the  foot  of  the  1.  figure  project  over  the 
border. 
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(b)  Three  Maenads.  The  central  figure  holds  in  her  1.  a  thyrsos,  and  with 
her  r.  a  phiale  to  be  filled  from  the  oinochoe  (silhouette  against  her  drapery)  of 

the  one  on  1. ;  this  figure  holds  in  her  1.  an  ivy-branch.  The  r.  hand  figure  also 
holds  an  ivy-branch,  and  is  closely  draped.  All  three  wear  long  chiton  and 
himation,  and.have  hair  looped  up  with  a  fillet ;  the  central  one  has  earrings. 

[Inside  the  mouth  of  this  vase  incised  characters,  see  old  Cat.  pi.  B  807.] 

E  264.  AMPHORA.     Old  No.  809.     Ht.  20  in.     Vulci.     Canino  Coll.  no.  1201.     Wiener  Vor- 
legebl.  1890-91,  pi.  viii.  i  a-c  ;  cf.  Knapp,  Nike  in  der  Vasenm.  p.  17  and  p.  55-  Fine  style, 
with  traces  of  archaism  [cf.  E  262].  Purple  fillets.  White  is  used  for  the  hair  of  Aegeus,  and 
thinned  brown  laid  on  it  for  his  fillet.  Brown  inner  markings,  cord  of  petasos,  and  hair  on 

Theseus'  cheek.  Eye  in  profile.  The  locks  at  the  edge  of  Theseus'  hair  are  drawn  in  black 
outline  filled  in  with  brown.  The  design  curves  up  over  the  shoulder,  and  is  enclosed  in  a 
panel  each  side,  as  follows  :  below,  key  pattern  :  above,  linked  lotus  :  at  sides,  net.  Round 
the  lowest  part  of  the  body,  a  band  of  black  rays  on  red.  A  thin  purple  line  runs  round  the 
vase  below  the  designs  and  around  the  neck. 

(a)  The  Recognition  of  Theseus.     Theseus,  a  beardless  wreathed  youth 
in    a    short  undergirt    chiton,  a  mantle  over    his  shoulders,  petasos  at  back, 
sword  hanging  at  side,    and    high    endromides,    stands   en  face,    looking   to    1., 
holding  two  spears  upright  in  his  1.  hand.     His  r.  is  grasped  by  Aegeus,  an  old 
man  with  white  hair  and  beard,  mantle  and  shoes,  who  leans  forward  on  a  staff, 

holding  out  in  his  1.  hand  a  rolled  up  band.     Between  these  two  figures  Aithra 

stands  to  r.,  touching  with  finger-tips  of  both  hands  extended  the  chin  of  Theseus  : 
she  wears  a  long  chiton  ungirt,  a  mantle  over  her  shoulders,  earrings  with  triple 
pendants,  and  a  radiated  stephane.     Behind  Theseus  on  the  r.  stands  Poseidon, 
bearded,  wreathed  and  draped  in  a  mantle,   and  holding  upright  in  his  r.  his 
trident,  of  which  the  prongs  are  cut  off  by  the  border  of  the  design  :  his  long 
hair  is  looped  up,  and  a  single  tress  (parotis)  falls  beside  the  ear. 

[For  other  representations  of  this  scene,  see  Jahn,  Arch.  Anfs.  185,  6;  Heydemann, 
Anal.  Thes.  p.  13  ;  and  a  vase  described  by  Jatta  in  Accad.  dei  Lincei,  1893,  p.  244  ;  published 
by  Petersen  in  Rom.  Mitth.,  1894,  pi.  8,  p.  229.] 

(b)  Nike  offering  phiale  to  a  youth.     The  youth,  who  stands  en  face  in 
the  centre,  is  attired  as  Theseus  in  a,  but  has  a  chlamys  fastened  with  a  brooch 
on  r.  shoulder,  instead  of  chiton  and  mantle,  and  a  fillet  instead  of  a  wreath : 

his  long  hair  is  fastened  in  a  horizontal  plait  along  his  neck,  with  a  single  parotis  : 
he  holds  two  spears  upright  in  his  r.  ;  he  looks  to  r.  at  Nik£,  who  also  stands 
en  face,  but  looks  at  him,  holding  upon  her  r.  palm,  on  a  level  with  her  eyes, 
a    large    phiale  :    with  her  1.   she  lifts  the  skirt  of  her  drapery  :    she  wears  a 

long  sleeved   chiton  with   apoptygma   and    cross-belts  (stethodesma),    earrings 
with   triple   pendant,  and  a  curiously  formed  stephane  :  her  hair  hangs  loose, 
and  has  the  ends  fastened  in  a  club  with  a  fillet.     On  the  1.  stands  a  bearded 

man,   holding  in  his  1.   a  staff,  closely  draped    in    an    himation  out  of  which 
his  r.  hand  projects,  with  fingers   extended,  beside  his  chest :  his  head  is  bald 

in  a  A-shaped  patch  over  each  temple,  and  he  wears  a  fillet  with  a  straight 
piece  over  the  forehead. 
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E  265.  AMPHORA.     Old  No.  799.     Ht.  18  in.     Vulci.     Durand  Coll.  no.  85.     Gerhard,  A.  V. 

iv,  pi.  319,  p.  90;  Jahn,  Vasenb.  p.  25  ;  Arch.  Aufs.  p.  80;  Arch.  Anzeiger,  1889,  p.  199  ; 
Wernicke,  Licblingsn.  p.  42,  no.  23  ;  Klein.  Lieblingsinschr.  p.  44,  no.  33  ;  C.  I.  Cr.  7467. 
Style  of  Euphronios.  Hartwig,  Meistersch.  p.  80,  assigns  it  to  Oltos.  Purple  leaves  of  vine, 
inscriptions,  and  cord  of  plectrum.  Drapery  in  groups  of  folds  below  ;  upper  folds  of  chiton 
not  shown.  Brown  markings  very  sparsely  used  ;  hair  on  cheek  brown.  Eye  archaic.  Edge 
of  hair  dotted.  No  ground-line.  Round  the  shoulder,  tongue  pattern  :  on  each  side  of  the 
neck,  a  row  of  alternate  palmctte  and  flower  on  a  row  of  the  same  inverted.  Round  the  lip, 
key  pattern  :  round  the  bottom  of  the  body,  rays.  Handles  formed  of  two  strands  twisted  in 
rope  form,  one  strand  left  red,  the  other  black. 

(a)  Dionysos,  bearded,  wreathed  with  ivy,  in  long  sleeved  chiton,  himation 
fastened  on  r.  shoulder,  and  boots  turned  over  at  the  ankles,  moves  rapidly  to 
r.,  looking  back  :  in  his  r.  he  has  an  oinochoe  (silhouette  against  his  body),  in 
his  1.  a  vine  with  two  branches  spreading  over  the  design.  His  long  hair  falls 
in  six  tresses  on  his  shoulders. 

(&)  A  youthful  kitharist  wreathed  with  ivy,  in  a  long  sleeved  chiton, 
stepping  to  r.,  playing  on  a  kithara  held,  with  1.  wrist  passed  through  the 
ribbon,  against  his  1.  shoulder  :  from  it  hangs  a  long  sash,  decorated  with  a 
pattern  of  squares  with  dots  irregularly  disposed  over  it.  On  the  r.  is  inscribed 

on  the  1.  KAVO$—  Ae(a)y(p)o^  *ra\o«>. 

[The  figure  in  b  closely  resembles  one  on  the  interior  of  a  Leagros  cup,  see  Klein, 
Lieblingsn.  p.  42,  no.  21,  cut  on  p.  43.] 

E  266.  AMPHORA,  with  twisted  handles.     Old  No.  798.     Ht.  19^  in.     Vulci.     Canino  Coll. 
no.  1429.  Intact:  surface  of  a  slightly  discoloured  by  fire.  End  of  severe  style.  Extremities 
carefully  drawn.  Purple  wreaths,  tuning  pegs,  and  cord  of  plectrum.  Elaborate  brown  inner 
markings  :  the  beard  and  the  edge  of  the  hair  in  a  are  indicated  throughout  in  carefully  traced 
brown  lines,  which  arc  also  used  for  the  knuckles  of  the  bent  hand  and  nostril  in  b  and  the 
hair  on  the  cheek.  Eye  in  archaic  type,  with  inner  angle  open.  Edge  of  hair  dotted  :  and  a 
dotted  rosette  for  the  1.  breast.  Below  a,  a  strip,  alternate  rmcander  and  dotted  cross  squares  : 
below  b,  a  strip  of  key  pattern. 

(a)  Anacreon  type  :  a  bearded  wreathed  man  playing  on  a  chelys,  exactly 
as  E  3140,  but  without  dog  or  recurved  phallos.  Here  the  nose  is  curiously 
squat  and  broad,  more  like  that  of  a  Seilenos:  and  the  lyre  drops  further 
forward.  His  mantle  flies  back  with  the  motion  ;  and  he  has  a  staff  under  his 
1.  shoulder. 

(b}  Ephebos,  wreathed,  walking  to  r.,  holding  in  his  r.  hand  horizontally  a 
crutch  staff,  and  extending  his  1.  on  a  level  with  his  shoulder,  holding  on  the 
palm  upright  a  kylix  :  a  mantle,  rolled  up,  flies  back  from  both  arms. 

[Cf.  E  267,  possibly  by  the  same  hand  ;  also  E  314,  E  315.] 

E  267.  AMPHORA,  with  twisted  handles.     Old  No.  794.     Ht.  22^  in.     Vulci.     Canino  Coll. 
no.  1671.  Archceologia,  xxxi,  pi.  4,  p.  259.  Large,  fine  style.  Extremities  carefully  drawn. 
Probably  by  the  same  hand  as  E  266.  Purple  wreaths,  tuning  pegs,  and  cord  of  plectrum. 

Brown  inner  markings  (elaborate),  also  hair  of  dog's  tail  and  ruff.  The  beard  in  a  is  unusually 
treated,  as  a  broad  black  mass  terminating  in  a  small  stiff  pointed  bunch  of  individual  hairs  : 
the  short  hair  on  the  neck  under  the  chin  is  indicated  by  brown  dots,  and  two  small  dots  are 
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drawn  on  the  cheek  beside  the  nostril.  Eye  in  archaic  type,  with  black  disk  against  the 
inner  angle  open.  Breast  in  b  as  half  a  dotted  rosette.  Edge  of  hair  in  b  dotted.  Below  a, 
pairs  of  inlanders  set  different  ways,  separated  by  red  cross  squares  (crosses  diagonal)  :  below 
b,  the  same  (crosses  vertical). 

(a)  Anacreon  type  :  a  bearded  man,  wreathed  with  vine  and  bald  over  the 

forehead,  steps  forward  to  r.,  his  body  and  head  thrown  back  and  his  mouth 
open  as  if  he  were  singing,  while  he  plays  with  a  plectrum  on  a  large  chelys.     At 
his  back  and  over  his  arms  a  rolled  up  mantle  hangs.     Behind  him  follows  a 

rough-haired  Spitz  dog,  with  bushy  tail  arched  over  its  back. 
(b)  Ephebos  wreathed  with  ivy,  walking  to  r.,  his  r.  hand  on  his  hip,  his  1. 

holding  by  the  lip  a  diota  which  is  balanced  horizontally  on  his  1.  shoulder : 
at  his  back  and  over  his  arms  a  rolled  up  mantle  passes. 

[Cf.  for  similar  subjects,  E  266,  E  314,  E  315.] 

E  268.  AMPHORA  with  twisted  handles.     Old  No.  795.     Ht.  23^  in.    Nola.    Canino  Coll.no.  7. 
El.  Ctr.  i,  pi.  76,  p.  249  ;  Ruskin,  Aratra  Pcntelici,  p.  70,  fig.  2  (b).  Late  stage  of  large  severe 
style.  Purple  wreath,  cord  of  petasos,  and  bracelets.  Brown  inner  details,  upper  folds  of  chiton, 
necklace,  and  hair  over  forehead.  Eye  in  transition  type  (inner  angle  open).  Below  each  side,  a 
strip  of  pattern,  pairs  of  maeanders  set  alternate  ways,  separated  by  dotted  cross  squares.  At 
lower  insertion  of  handles,  egg  pattern. 

(a}  Hermes,  bearded,  wreathed,  with  hair  in  long  single  tresses,  short 
sleeved  chiton,  chlamys,  petasos  at  back,  endromides  of  skin  (surface  covered 

with  minute  dots)  with  crescent-form  flaps,  moves  to  r.  looking  back,  extending 
to  r.  his  1.  hand,  holding  caduceus,  with  index  finger  extended,  apparently 
beckoning. 

(b)  Athene  in  long  sleeved  chiton,  mantle  fastened  on  1.  shoulder  and 
hanging  in  pteryges,  aegis  with  fringe  of  spiral  snakes  on  lower  edge,  and 
dotted  surface,  bracelets,  her  hair  hanging  loose  with  a  fillet  wound  twice  round 
it,  holding  spear  across  her  body  in  1.,  and  extending  a  high  crested  helmet 

held  by  cheek-piece  in  r.,  moves  to  1.,  looking  back ;  her  1.  foot  in  fore- 
shortening, her  body  en  face.  The  aegis  is  short  in  front,  but  at  the  back 

hangs  down  below  the  waist. 

[For  this  type  of  Athene,  cf.  £324,  and  Furtwangler- Sellers,  Masterpieces,  p.  14.] 

E  269.  AMPHORA  with  twisted  handles.     Old  No.  883.     Ht.  i2\  in.      Nola.     Durand    Coll. 
no.  224.  Von  Fritze,  Die  Rauchopfer  bei  den  Gr.,  p.  40.  Style  of  Duris.  Brown  inner 
markings,  upper  folds  of  chiton,  edge  of  hair,  and  hair  on  cheek  :  also  toe-nails  of  the  foot 
en  face.  Eye  archaic.  Below,  a  strip  of  pattern,  alternate  dotted  cross  and  maeander. 

(a)  Departure  of  warrior.  Young  warrior  with  long  hair,  short  chiton 
with  studded  sleeves,  mantle  at  back  over  arms,  decorated  with  crosses,  crestless 

helmet  tilted  back,  cuirass,  greaves,  sword  with  twisted  snake  round  scabbard 

hanging  from  a  cross-belt,  stands  en  face,  looking  to  r.,  with  shield  on  1.  arm, 
1.  hand  holding  spear  upright,  r.  holding  out  phiale  to  1.  towards 

(U]  A  woman  in  undergirt  chiton  with  apoptygma,  with  long  hair  fastened 
at  ends  in  a  club,  radiated  stephane,  earrings,  moves  to  r.  with  oinochoe  (silhouette 
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against  body),  and  raising  the  1.  edge  of  her  dress  from  her  shoulder,  towards  an 
altar  in  form  of  Ionic  capital  with  volutes  and  necking  of  acanthus,  on  which 

is  placed  a  high  thymiaterion  with  wire  cap,  forming  an  acorn-shaped  head 
(Ka\v7TTpa),  probably  perforated. 

E  270.  AMPHORA  with  twisted  handles.     Old   No.  797.     Ht.  i8J  in.     Vulci.     Canino  Coll. 

no.  1004.  Man.  dell'  Inst.  v,  pi.  10  ;  Ann.  del?  Inst.  1849,  p.  130;  Baumeistcr,  p.  553, 
fig.  590  (£)  ;  Smith,  Diet.  Ant?  i,  p.  358,  a,  gives  b  ;  Schreiber-Anderson,  Atlas  of  CL  Ant. 
pi.  7,  3  ;  C.  I.  Gr.  7980.  Instances  of  vases  inscribed  with  phrases  sung  or  said  by  figures 
in  the  design  are  given  in  Jahn,  Arch.  Aufs.  p.  116  ;  and  his  Munich  Cat.  p.  cxi ;  Welckcr, 
Alt.  Denkm.  iii,  p.  510  and  528;  with  additions  in  Hartwig,  Meistcrsch.  p.  255,  note  2. 
Style  of  Euthymides.  Purple  inscriptions  in  field,  and  wreaths.  Brown  inscriptions  on 
plinth,  hair  on  check,  moustache,  upper  folds  of  chiton  and  shading  on  lower  part  of  chiton 

in  b,  and  inner  markings,  including  even  the  muscles  on  the  back  of  the  flute-player's  hands. 
The  edge  of  the  hair  against  the  flesh  has  a  row  of  minute  brown  dots  :  in  b  it  has  two 
parallel  rows  of  raised  black  dots  over  the  forehead.  Eye  in  transition  type  (inner  angle  open 

and  pupil  close  against  it).  Below  each  side,  a  strip  of  alternate  meanders  with  red  cross 
squares  and  black  squares. 

(a)  Victorious  poet  reciting.  On  a  plinth  or  bema,  on  which  is  inscribed 
KANrONEl,  /coXo?  et,  a  bearded,  wreathed  man  in  an  himation  which  leaves  his  r. 

shoulder  free  stands  to  r.,  resting  his  extended  r.  hand  on  a  knotted  staff.  From 
his  open  mouth  proceed  the  first  words  of  a  metrical  poem,  HOAEPOTENTVPIN0I, 

*O6e  TTOT'  eV  TvptvOi. 
(fy  Flute-player:  perhaps  the  accompanist  of  the  poet  in  a.  He  stands 

on  a  smaller  plinth  to  r.  playing  on  the  flutes,  which  are  attached  by  a  phorbcia 
which  has  a  broad  band  over  the  cheeks,  to  which  are  fastened  two  smaller  bands 

by  small  rings,  passing  at  the  back  of  and  over  the  head.  lie  is  wreathed,  and 
has  light  hair  on  his  cheeks :  he  wears  a  long  sleeved  chiton  decorated  with  a 
band  of  pattern  above  the  ankles,  which  flies  back  in  wavy  folds  as  if  he  were 
moving  forward,  shoes,  and  a  short,  fringed  tunic  of  some  thick  material, 

decorated  with  a  large  chequer  pattern  [for  a  similar  tunic  worn  by  a  flute- 
player,  cf.  Hartwig,  Meisterscli.  pll.  65,  66].  The  chequers  on  the  1.  shoulder 
are  not  filled  in. 

[The  drawing  in  Man.  delP  Inst.  is  inadequate  in  many  respects  :  the  marks  there  shown 

on  the  head  in  a  are  merely  cracks  in  the  glaze,  and  form  no  part  of  the  design  ;  and  the  very 
fine  and  careful  drawing  of  the  inner  details  of  muscles,  &c.,  which  is  a  characteristic  feature  of 

this  vase,  is  not  rendered.  The  inscription,  which  is  evidently  the  beginning  of  a  hexameter 

line,  has  been  variously  explained.  Possibly  it  was  the  commencement  of  a  poem  dealing  with 
the  Bellcrophon  legend,  in  which  the  town  of  Tiryns  prominently  figured  ;  cf.  Vogel,  Scenen 

Eurip.  Trag.  pp.  85-6.  According  to  Paus.  (x,  7,  4)  the  musical  contests  at  the  Pythia  were  in 
B.C.  495  increased  by  the  addition  of  av\a>8ia,  singing  to  the  accompaniment  of  the  flute ;  for 
the  subject,  cf.  Reisch,  Gr.  Weihgesch.  pp.  8,  54.] 

E  271.  AMPHORA,  with  twisted  handles.     Old  No.  1260.     Ht.  23  in.    Vulci.     Braun  Sale,  1847. 

Mon.  deir  Inst.  v,  pi.  37  ;  Ann.  deir  Inst.  1852,  p.  198  ;  and  xix,  suppl.  p.  352,  note  ;  Bull,  delf 

Inst.  1845,  P-  2I9  ;  Welcker,  Alte  Denkm.  iii,  p.  462,  pi.  31  ;  Murray,  Handbook  of  Gk.  Arch. 

pi.  vi,  p.  102  (a)  ;  C.  I.  Gr.  8458,  c.  Large  style.  Purple  inscriptions,  berries  of  laurel,  tuning- 
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pegs  of  hanging  lyre,  and  wreath  in  b.  Brown  inner  markings  and  pupils  of  eyes.  Articulation 
of  sternum  in  parallel  brown  lines.  Ornaments  as  E  272  and  E  281. 

(a)  Mousaios,  Terpsichore  and  Melousa.  Terpsichore  is  seated  in  the 
centre  on  a  chair  to  r.,  playing  upon  a  harp  (magadis),  which  she  holds  on  her 
lap,  bending  over  it,  with  her  head  in  three-quarter  face  :  she  wears  a  long 
sleeved  chiton,  a  mantle  around  her  lap,  and  a  curious  stephane.  Over  her,  her 

name,  TEFVIXOPA,  Tep-v/a%opa.  In  front  of  her  stands  Mousaios,  a  youth  in  an 
himation,  wreathed  with  laurel  and  holding  in  his  1.  a  chelys  :  he  stands  en  face, 
but  looks  down  at  her,  leaning  against  a  long  staff  which  has  a  shoot  of  laurel 
at  the  top  and  halfway  up  the  stem.  Over  him,  his  name,  MO^AIOC,  Movaaios. 
On  the  1.  stands  Melousa,  in  Doric  chiton  with  apoptygma  and  saccos,  who 
holds  in  her  1.  a  pair  of  flutes,  of  one  of  which  she  tries  the  mouthpiece  with 

her  r.  forefinger.  Over  her,  MEAEAO^A,  MeA,(eA,)oOa-a.  Above  Terpsichore  hangs 
a  lyre  of  horse-shoe  form  (cf.  E  185). 

[Probably  the  reduplicated  syllable  eX  in  the  name  Melousa  is  due  merely  to  accidental 
dittography,  cf.  E  65.  The  name  occurs  as  applied  to  Leto,  Man.  delV  Inst.  i,  pi.  10,  2  ;  as  an 
Amazon,  Stephani.  C.  R.  1866,  pi.  6]. 

(b}  A  woman  in  long  sleeved  chiton,  mantle  and  saccos,  standing  to  1. 
holding  up  her  r.  hand,  between  two  draped  ephebi  leaning  on  staves :  the 
one  on  1.  wears  a  wreath. 

E  272.  AMPHORA,  with  twisted  handles.     Old  No.  810*.     Ht.  22  in.     Pizzati  Coll.     Blayds 
Sale,  1849.  Roulez,  Acad.  de  Brux.  xi,  I,  p.  78  ;  Gerhard,  A.  V.  iii,  pi.  165,  3-4,  p.  47  (this 
drawing  is  inaccurate  in  many  respects)  ;  not  in  Corey  ;  cf.  Overbeck,  Her.  Bildw.  p.  503, 
note  10.  Needs  cleaning.  Large  heavy  style.  Purple  inscription  and  fillets.  Brown  inner 
markings  and  hair  on  cheek  of  the  Greek  on  1.  in  a.  The  locks  of  hair  of  this  figure  are 
rendered  with  long  sweeping  strokes.  Below,  sets  of  three  maeanders  separated  by  oblique 
red  cross  squares.  Round  shoulder,  guilloche  :  round  lip,  egg  pattern  :  on  each  side  of  neck, 
a  palmette  with  four  tendrils  :  below  each  handle,  two  palmettes  addorsed,  surmounted  by  one 
smaller. 

(a)  Two  Greeks  attacking  an  Amazon.  In  the  centre  the  Amazon  in 
anaxyrides,  short  sleeved  jerkin  girt  at  waist,  and  kidaris  with  flat  top,  with 
quiver  and  bow-case  at  her  side  and  bow  in  1.  hand,  totters  wounded  to  r.  and 
turns  to  strike  with  her  battle-axe  at  a  Greek  who  thrusts  his  spear  in  her  body 
below  the  arm-pit  of  her  raised  r.  arm.  The  back  of  her  head  and  1.  shoulder 
are  restored.  The  Greek  has  short  wavy  hair,  a  helmet  tilted  back,  a  sword  at 
his  waist,  a  shield,  and  a  short  undergirt  chiton  which  leaves  his  r.  shoulder  free. 
On  the  r.  a  second  Greek  charges  forward  with  couched  spear :  he  has  long 
hair,  and  wears  a  helmet  with  raised  cheek-pieces,  a  cuirass  with  band  of  egg 
pattern,  a  short  chiton,  and  greaves  :  his  shield,  seen  in  perspective,  has  for 
device  a  star  of  sixteen  rays  left  red  on  a  central  black  medallion  :  this  is 
enclosed  by  a  wreath  of  ivy :  his  helmet  has  a  frontal  of  projecting  spirals  : 
the  cheek-pieces  are  decorated  with  a  springing  hound  (?)  in  red  silhouette  on 
black  ground  :  the  crown  has  a  pattern  of  lines  with  transverse  sets  of  dots,  as 
if  it  were  of  skin  [cf.  the  cuirass  in  E  555].  The  shield  of  the  other  Greek  has 
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the  interior  (seen  in  perspective)  decorated  with  the  device  of  a  four-spoked 
wheel :  the  handle  has  on  the  central  part  two  four-rayed  stars,  and  on  the 

band  rows  of  zigzags.  The  dress  of  the  Amazon  has  circles  on  the  body, 

crosses  on  the  skirt,  and  the  usual  pattern  of  alternate  zigzags  and  dots  on 

the  legs.  Above  her  head  is  an  imitation  inscription,  clearly  written. 

[For  the  helmet  of  the  second  Greek,  cf.  note  on  E  277.] 

(/;)  A  bearded  man  in  an  himation,  holding  a  sceptre  upright  in  his  1.  hand, 

and  r.  on  hip,  stands  en  face  between  two  women  in  long  chiton,  mantle, 
radiated  fillet,  and  earrings,  and  with  hair  looped  up,  who  raise  the  r.  hand  : 
the  man  looks  at  the  1.  hand  one. 

E  273.  AMPHORA,  with  twisted  handles.     Ht.  22  in.     Blacas  Coll.     Strong  period.     Purple 

reins,  cords  of  helmet  and  petasos,  inscription,  and  fillets.  Brown  inner  markings.  Patterns 
as  preceding. 

(a)  Three  Greek  warriors.     On  the  r.  a  hoplite  stands  en  face,  resting  r.  on 
spear,  with  helmet  tilted   back,  shield  (no  device),  sword  hanging  from  cross- 
belt,  and  short  chiton  which  leaves  the  r.  shoulder  free  and  is  tied  at  waist :  he 
looks  to  1.  towards  two  others  who  advance  :  the  first  is  a  horseman  (hippcus) 
mounted  on  a  prancing  horse,  in  chlamys  and  petasos,  with  his  spear  under 
his  r.  arm  :   the  other  is  a  peltast  (?),  wearing  a  hemispherical  helmet  and  a 
chlamys,  and  carrying  his  spear  sloped  over  his  1.  shoulder.     All   these   are 
beardless.     Over  the  centre,  KAAO5-,  /eaXo<?. 

(b)  A  woman  (as  in  E  275)  addressing  two  draped  ephebi :  the  1.  hand  one 
leans  on  a  staff,  the  other  stands  en  face,  but  looks  to  r. ;  both  wear  fillets. 

E  274.  AMPHORA,   with  twisted  handles.     Old   No.   796.     Ht.    21    in.     Purchased   of  Miss 
Gordon,  1842.  Drawing  of  good  period,  but  somewhat  formal.  Purple  corn  (except  the  ears), 
flame,  wine,  and  tuning-pegs  (KO\\OTT(S)  of  lyre.  Brown  inner  markings.  Eye  in  transition 
type.  The  eyelashes  of  Apollo  are  indicated  on  the  upper  lid  in  brown.  The  rows  of  curls 
over  the  forehead  of  Artemis  are  painted  black  on  a  brown  wash.  Below,  pairs  of  niitander 
separated  by  oblique  red  cross  squares.  Round  handles  and  shoulder,  tongue  pattern  :  on 
neck,  a  single  palmette  with  four  portions  of  palmettes.  Below  handles,  a  palmette,  on  one 
inverted,  with  spreading  tendrils  and  parts  of  palmettes. 

(a)  Apollo  and  Artemis.  Apollo  stands  on  r.,  a  beardless  full-grown  youth 
with  long  hair  tied  in  a  roll  at  the  ends  and  two  tresses  on  each  shoulder, 
wreathed  with  laurel,  with  himation  leaving  his  body  and  r.  arm  bare,  a  chelys 
in  his  1.  hand,  and  a  long  laurel  branch  leant  against,  his  1,  arm.  With  his  r.  he 
holds  out  a  phiale  with  beaded  edge,  from  which  wine  pours,  towards  Artemis, 
a  matronly  figure  holding  bow  and  arrow  in  her  1.,  who  seems  to  have  filled  the 
phiale  from  a  jug  in  her  r. :  she  wears  a  Doric  chiton  with  apoptygma  girt,  a 
narrow  fringed  shawl  over  her  arms,  earrings,  and  a  radiated  taenia.  Between 
them,  a  palm  tree  rises  from  the  ground,  of  the  same  height  as  themselves. 

(&)  Demeter  and  Triptolemos.  Demeter  stands  on  r.,  in  Ionic  chiton, 
mantle,  earrings,  and  high  stephane  decorated  with  trefoils,  holding  a  blazing 
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torch  on  her  1.  arm  and  with  her  r.  offering  a  sheaf  of  corn  to  Triptolemos,  who 

faces  her,  holding  a  flower-topped  sceptre  upright  in  his  1.  hand  ;  he  wears  a 
mantle  and  a  laurel  wreath,  and  his  hair  is  looped  up  behind,  the  ends  falling 
over  the  ears. 

On  the  bottom  of  the  foot  an  incised  character,  old  Cat.  pi.  B  796. 

[See   Overbeck,  Kunstmyth.    (Triptolemos),   p.   567,   for  a  discussion   of   the  standing 
type  of  Triptolemos  :  he  has  omitted  to  mention  this  vase.] 

E  275.  AMPHORA  with  twisted  handles.      Old  No.  800.      Ht.  18$  in.     Vulci.     Canino    Coll. 
no.  2002.  Knapp,  Nike  in  der  Vasenm.  pp.  17  and  55.  Strong  good  period.  Purple  wine. 
Brown  edge  of  hair  and  inner  markings.  Patterns  as  E  272,  but  below  the  handles  two 
palmettes  addorsed,  with  a  spiral  tendril  on  each  side. 

(a)  Nike  pouring  wine,  warrior.     The  warrior,  on  1.,  stands  en  face,  with 
r.  hand  on  hip,  and  holding  a  spear  upright  in  his  1.,  and  looks  to  r.  at  Nike, 
who  is  zlsoenface,  but  looks  at  him  :  she  holds  up  in  her  1.  a  caduceus,  and  pours 
wine  on  the  ground  from  a  jug  in  her  r.,  her  wings  are  spread  on  each  side,  and 
she  wears  a  Doric  chiton  schistos,  and  a  broad  buckled  band  round  her  looped 
up  hair :  the  warrior  has  a  helmet  with  raised  cheekpieces,  frontal  of  projecting 
spirals  (cf.  E  277),  arid  a  honeysuckle  ornament  on   the  crown,  a  cuirass  with 

central  stripe  of  scales  and  shoulder-pieces  decorated  with  stars,  a  short  chiton, 
and  a  sword. 

(b]  Nike  and  a  woman.     Nike  on  r.  stands  as  before,  extending  her  r.  as 

if  addressing  the  woman  on  1.,  who  holds  a  short- headed  spear  (?)  or  sceptre 
upright  in  her  r.  ;  she  wears  an  Ionic  chiton  and  mantle  ;  Nike  a  Doric  chiton 
with  apoptygma  and  broad  girdle  ;  each  has  the  hair  looped  up  with  a  fillet. 

E  276.  AMPHORA  with  twisted  handles.     Ht.  22  in.     Capua.     Castellani,  1873.     Large  style, 
but  somewhat  florid  and  free  in  details.  Purple  wine,  wreath,  berries  and  rays.  Brown 
inner  markings.  Eye  in  profile.  The  design  curves  up  over  the  shoulder.  Below,  a 
continuous  band  of  maeander  :  round  shoulder,  tongue  pattern  :  on  each  side  of  the  neck,  a 
pattern  formed  of  a  single  upright  palmette  with  tendrils  :  round  handles,  egg  pattern : 
below,  two  palmettes  oblique  on  a  single  tendril  springing  from  ground. 

(a)  Scene  of  leave  taking.  The  locality  is  indicated  by  a  Doric  column 

on  a  plinth,  which  extends  to  the  upper  border.  On  the  1.  of  this  a  myrtle- 

wreathed  youth  in  chlamys  fastened  on  chest  with  wheel-shaped  clasp,  petasos 
at  back,  and  high  endromides,  leaning  1.  on  two  spears  over  his  shoulder,  stands 
to  1.,  with  r.  foot  passed  behind  1.,  receiving  in  a  phiale  wine  poured  for  him 
by  a  woman  on  1.  in  a  Doric  chiton  with  apoptygma,  and  earrings,  her  hair 
looped  up  with  a  radiated  fillet ;  she  looks  down  ;  her  1.  hand  is  hidden  beneath 

her  drapery.  On  r.  of  the  column  a  laurel-wreathed  bearded  man  stands  en 
face,  but  looking  to  1.,  his  r.  resting  on  his  hip,  holding  upright  in  his  1.  a 

lotos-crowned  sceptre  :  he  wears  a  long  Ionic  chiton  and  a  mantle.  The  beard 
and  hair  of  the  men  is  short  and  wavy. 

($)  A  bearded  man  with  a  long  staff,  wearing  a  long  chiton,  mantle,  and 
shoes,  stands  to  1.,  looking  at  a  woman  in  Ionic  chiton,  mantle,  radiated  saccos, 
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and  necklace,  who  looks  down,  holding  in  her  r.  a  phiale.  On  the  r.  a  woman 
similarly  attired  moves  away,  looking  back,  and  raising  her  r.  in  surprise.  The 
chiton  of  each  woman  has  a  double  vertical  band  clown  the  side. 

E  277.  NOLAN  AMPHORA  with  twisted  handles.     Old  No.  874.     Ht.  14!  in.    Nola.    Durand 
Coll.  no.  673.  Broken,  and  surface  of  black  entirely  repainted,  but  the  designs  are  authentic  : 
the  form  is  very  slender  and  has  a  high  calyx-form  foot.  Fine  style.  Extremities  carefully 
drawn.  Brown  inner  markings.  Eye  in  profile  with  eyelash.  The  hair  and  beard  of  the  man 
in  b  are  rendered  merely  in  outline.  Below  each  side,  a  strip  of  maeander. 

(a)  Two  warriors  running  to  1.  Both  are  beardless  and  have  wavy  hair 
falling  to  the  neck  :  they  spring  forward  on  the  1.  foot  with  the  r.  leg  advanced  and 
off  the  ground  :  the  foremost,  who  wears  a  short  bordered  chiton,  a  hemispherical 
helmet  with  cord  and  ring  for  suspension  at  side,  and  a  mantle  rolled  around  the 
1.  shoulder,  and  carries  in  the  1.  two  spears  couched,  seems  to  be  showing  the 
way  to  his  companion,  and  looks  back,  extending  his  r.  arm  to  the  1.  The  other 
wears  a  helmet  with  raised  cheekpieces  on  which  is  a  snake,  and  with  frontal 
of  scales,  and  a  bordered  mantle  of  which  an  end  hangs  in  front  and  at  back 
from  beneath  his  shield  (device,  a  hand  open,  to  1.  in  silhouette)  :  over  his  r. 
shoulder  he  carries  a  long  spear. 

[The  same  form  of  helmet  with  frontal  of  scales  occurs  on  E  272,  E  275,  and  on  the  cup 
ascribed  to  Onesimos,  Hartwig,  Meistersch.  pi.  59,  i,  p.  534,  note  ;  on  which  see  fieri.  Phil. 
Woch.  1894,  p.  146.] 

(b}  A  bearded  draped  man  standing  to  r.,  with  his  r.  resting  on  a  staff: 
the  end  of  his  drapery  seems  to  be  carelessly  drawn  as  running  down  into 
the  ground-line  at  the  back. 

E  278.  AMPHORA.     Old  No.  806.     Ht.   ig£  in.     Vulci.     Canino  Coll.     Durand  Coll.  no.   18. 

Mon.  delC  Inst.  i,  pi.  23  ;  Ann.  deW  Inst.  1830,  p.  225  ;  Inghirami,  Vast.  Fitt.  i,  pi.  45  ;  El.  Ci'r.  ii, 
pi.  55,  p.  162  ;  Muller-Wieseler,  Denkm.  d.  a.  Kunst,  ii,  pi.  13,  no  146  ;  Overbeck,  Kunstmyth. 
(Apollo),  p.  63,  no.  19,  Atlas,  pi.  xxiii,  3.  Style  as  E  279  :  the  drawing  though  spirited  is 
somewhat  heavy,  and  a  characteristic  feature  is  the  disproportionate  size  of  the  thighs  and  the 
peculiar  rendering  of  the  muscles  of  the  abdomen  :  also  the  decorative  form  of  the  pubes  :  the 
nails  and  joints  of  the  toes  are  carefully  rendered  in  b.  The  foot  of  Tityos  extends  over  the  1. 
hand  border.  His  ear  is  of  the  same  form  as  that  of  Dionysos  in  E  279.  Purple  is  used  for  the 
wreath,  fillet,  the  blood,  and  the  arrow  in  the  breast  of  Tityos.  Brown  is  used  for  inner 
markings,  whiskers,  the  upper  folds  of  chiton,  and  a  brown  wash  for  the  veil  of  Leto.  The 
eye  is  in  archaic  form,  with  pupil  against  the  inner  angle  slightly  opened  :  the  dying  eye  of 
Tityos  has  the  pupil  upturned.  The  design  curves  up  over  the  shoulder  and  is  inclosed  in  a 
panel,  thus  :  below  the  design,  a  continuous  band  of  macandcrs  :  above,  continuous  tongue 
pattern  :  and  on  each  side,  net  pattern.  On  each  side  of  the  neck,  a  rich  ornament  of  six 
palmettes  :  and  a  single  palmette  below  each  handle. 

(a)  Apollo,  with  hair  looped  up  with  wreath,  slight  hair  on  cheek,  a  mantle 
decorated  with  minute  trefoils  over  his  shoulders  and  1.  arm,  sword  hanging  at 
his  side  from  broad  black  cross-belt,  strides  forward  to  r.  with  outstretched 
bow,  as  though  he  had  just  shot  an  arrow  ;  and  with  his  r.  draws  another 
arrow  from  the  quiver  over  his  shoulder. 
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(/;)  Tityos  and  Leto.  Tityos,  a  bearded  man  with  hair  looped  up  with 
fillet,  falls  on  his  1.  knee  dying  to  r.,  looking  back,  with  extended  r.  hand  and 
lips  parted  as  if  in  suppliancc  to  Apollo  :  he  is  smitten  with  an  arrow  in  the  r. 
thigh,  and  another  (coloured  purple)  just  in  the  heart,  and  blood  gushes  from  the 
wounds  :  but  still  with  his  1.  arm  he  clasps  the  waist  of  Leto,  who  moves  to  the 
r.  in  the  background  :  she  looks  round  to  the  1.,  raising  with  her  1.  hand  the  veil 
from  the  back  of  her  head,  and  with  her  r.  hand  the  edge  of  her  skirt  :  she  wears 

a  long  full-sleeved  chiton  undergirt  and  fastened  with  studs,  a  mantle  like  that 
of  Apollo,  a  broad  fillet  with  billet  pattern,  and  bracelets  (the  upper  part  of  her 

body  and  face  are  damaged).  For  the  attitude  of  Tityos,  cf.  Pliny's  description 
(xxxvi,  74)  of  a  volneratuni  defidentem  of  Cresilas.  For  that  of  Leto,  cf. 
E  176,  E  807. 

[On  the  bottom  of  the  foot  an  incised  character,  see  old  Cat.  pi.  B  806.] 

E  279.  AMPHORA.     Old  No.  796*.     Ht.  22  in.     Pizzati  Coll.     Blayds  Sale,  1849.     Inghirami, 
Vast  Fitt.  iv,  pll.  347-8.  Severe  period,  but  the  drawing  large  in  manner,  as  E  278,  and 
probably  by  the  same  hand.  Forms  heavy  :  finger-nails  and  leaders  of  the  hand,  collar- 

bones, and  the  nostrils  in  brown  :  ear  of  peculiar  form  :  minute  trefoils  on  the  mantle,  as  in 
E  278.  Purple  is  used  for  the  vine  leaves  and  flame.  Brown  inner  markings,  and  folds  of 
diplois  in  b.  The  rows  of  curls  over  the  forehead  in  b  are  rendered  in  raised  black  on  the 
black  ;  and  the  grapes  are  rendered  in  raised  black  on  a  red  patch.  The  design  curves  up 
over  the  shoulder,  and  is  enclosed  in  panels,  formed  as  follows  :  below,  a  continuous  band  of 
alternate  maeander  and  oblique  red  cross  squares,  and  the  same  pattern  for  the  sides.  The 
other  ornaments  as  in  E  278. 

(a)  Dionysos,  bearded,  long  hair  with  two  wavy  tresses  on  the  shoulder,  an 
ivy  wreath  with  a  woollen  fillet  passed  over  it,  a  long  chiton  with  full  sleeves 
fastened  with  five  studs,  and  a  bordered  mantle  decorated  with  minute  trefoils, 
moves  to  r.,  looking  back :  he  uses  a  knotted  staff  in  his  1.  and  holds  in  this 
hand  a  vine  with  spreading  leaves  and  grapes,  and  in  his  r.  a  cantharos. 

(b}  Ariadne,  standing  to  r.,  holding  up  in  her  1.  a  flaming  torch,  in  her  r. 
against  her  body  a  trefoil  oinochoe  with  dotted  lip :  her  hair  is  looped  up 
behind  with  a  radiated  stephane  decorated  with  point  rosettes,  and  she  wears 
earrings  with  anthemion  pendants,  long  sleeved  chiton,  a  diplois  decorated  with 
rows  of  various  patterns,  and  a  mantle,  as  in  a.  The  artist  seems  to  have 
misdrawn  the  portion  of  mantle  falling  in  front,  and  has  treated  it  as  an 
apoptygma  of  the  chiton. 

[On  the  bottom  of  the  foot  an  incised  cha-acter,  exactly  as  preceding]. 

E  280.  AMPHORA.     Ht.  21 J  in.     Capua.     Castellani,  cf.  Loeschcke  in  Bonner  Studien,  p.  251. 
Large  style  ;  apparently  by  same  artist  as  Stephani,  C.  R.  1866,  pi.  6.  Purple  inscription, 

cross-belt,  reins,  flame,  and  fillets.  Brown  inner  markings,  edge  of  hair,  tail  of  .horse  :  also 
for  pupil  of  eye,  which  in  a  is  of  much  exaggerated  size.  Ornaments  as  E  271  foil.,  but  that 
on  neck  is  enclosed  in  a  border  of  thin  red  lines. 

(a)  Achilles  slaying  Penthesileia.  Achilles,  a  bearded  warrior  wearing 
helmet  with  lowered  cheek-pieces,  mantle  hanging  from  1.  arm,  shield  (device,  a 
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panther  to  1.,  red,  on  a  red  ground-  line,  on  black  ground)  and  spear  in  1.  hand, 

strides  to  1.,  swinging  over  his  head  a  long  sword  (KOTTIS)  with  spiral  end  of 

handle,  against  Penthesileia,  who  retreats  before  him,  holding  up  in  both 

hands  her  heavy  battle-axe  (sagaris)  as  if  to  ward  off  the  blow  :  she  wears 

anaxyrides  of  the  usual  pattern,  shoes,  kidaris  with  flat  top,  and  a  short  chiton 

with  apoptygma,  girt  with  a  dotted  girdle  :  her  head  is  in  three-quarter  face 

to  r.  :  at  her  side  hangs  by  a  purple  crossbelt  a  quiver  with  wing-shaped  flap. 
Beside  her  in  the  background  her  horse  prances  to  1.  :  below  it,  her  bow  (of 

Scythian  form)  falls  to  the  ground.  On  the  shield  of  Achilles  his  name  is 

inscribed,  A+IVVEVJ,  'A^tXXeu?. 
(b)  A  bearded  draped  man  with  sceptre  in  r.,  standing  en  face  between  two 

women  :  the  one  on  the  1.,  at  whom  he  looks,  holds  up  her  r.  hand  as  if  addressing 
him  :  the  other  holds  in  her  r.  a  burning  torch.  Each  wears  an  Ionic  chiton, 
mantle,  and  earrings  :  the  one  on  1.  has  a  saccos  :  the  other  a  fillet. 

On  the  bottom  of  the  foot  are  incised  characters 

E  281.  AMPHORA.     Old  No.  798*.    Ht.  22!  in.     Nola  (?).     Blayds  Sale,  1  849.     Pizzati  Coll.  (?). 
Bull,  ile  rAcad.  de  Brux.  vii,  2,  p.  187  ;  Gerhard,  A.  V.  i,  pi.  75,  p.  200  (gives  wrong  form 
and  rev.)  ;  El.  Ccr.  iii,  pi.  52,  p.  165  ;  Stephani,  Compte  Rcndii,  1859,  P-  84,  no.  27  ;  Strube, 

Bilderkreis  -von  Eleusis,  p.  9,  i2.  ;  Overbeck,  Kunstmyth.  (Uemetcr),  p.  538,  no.  24,  Atlas, 
pi.  15,  no.  10.  Late  stage  of  large  style.  Purple  (or  white?)  rays,  wreath,  wine,  flame,  and 
cars  of  corn.  No  inner  markings  of  anatomy.  Eye  in  profile.  Ornaments  as  E  271  foil., 
but  in  lower  band,  upright  red  cross  squares. 

(a)  The  sending  of  Triptolemos.     In  the  centre  Triptolemos,  a   youth 
with  long  hair  looped   up  over  the  ears,  a  laurel  wreath  (red)  with  an  olive 
wreath  (purple)  over  it,  a  mantle  about  his  legs,  is  seated  to  r.  in  the  winged 
car  ;  he  holds  upright  in  his  1.  a  sceptre,  the  end  resting  on  his  r.  foot,  and  in 
his  r.  a  phiale.     On  the  r.  Demeter  stands  en  face,  but  looking  at  him,  and 
pouring  wine  (the  <nrbv$rj)  from  a  jug  hanging  in  her  r.  hand  :  her  1.  rests  on 
her  shoulder.     On  the  1.  Persephone  stands  looking  on,  leaning  with  her  1:  on 
a  sceptre,  and  holding  downwards  in  her  r.  ears  of  corn.     Each  goddess  wears 
a  long  sleeved  chiton  and  himation,  earrings,  and  a  radiated  fillet.     Demeter 
has  a  saccos  :    Persephone,  a  broad  band,  studded  with  crosses,  wound  twice 

round  her  looped  up  hair  :  her  chiton  has  a  broad  border  of  dots  and  a  pattern 
of  crosses.     The  wings  of  the  chariot  are  very  long,  and  rise  perpendicularly 
from  the  axle.     The  seat  is  modelled  after  an   Ionic  capital,  with  a  spotted 
cushion,  and  has  a  dotted  step  and  side  rail  terminating  in  a  rosette,  resting 
on  columniform  supports. 

(b)  Demeter  (?),  Persephone  (P),  and  a  woman.     Two  women,  resembling 
the  goddesses  in  a,  stand  on  the  r.,  facing  a  figure  closely  draped  in  long  chiton 
and  mantle,  and  long  hair  bound  with  radiated  fillet,  who  appears  to  be  a  woman 
and  to  wear  earrings.     Demeter  stands  in  the  centre,  dressed  as  before,  and 

holding  a  burning  torch.     Persephon&  stands  on  r.  en  face,  but  looking  to  1., 
holding  in  her  r.  upright  a  sceptre  :  her  chiton  is  here  without  decoration,  her 
hair  is  knotted  behind,  and  she  has  a  radiated  fillet. 
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E  282.  AMPHORA.     Old  No.  810.     Ht.   19  in.     Vulci.     Canino  Coll.  no.   1002.     Rapp.  Vole. 
p.  153,  no.  399;  /.  H.  S.  vol.  9,  pi.  iii,  p.  11  ;  see  Heydemann  in  Jahrbtuh,  1889,  p.  260; 
Overbeck,  Her.  Bildiv.  p.  404,  no.  26.  Late  stage  of  severe  style.  Design  on  both  sides  of 
vase,  curves  up  over  the  shoulder,  and  is  bordered  by  a  small  moulding  round  the  neck. 
Purple  cross-belt  of  infant.  Brown  inner  markings,  hair  of  infant,  and  folds  of  chiton.  Eye  in 
transition.  Nostril  indicated.  Below  each  side,  a  strip  of  maeander  broken  by  a  red  cross 
square.  Below  each  handle,  an  inverted  palmette  with  spiral  tendrils. 

Type  of  parting  of  Hector  and  Andromache  with  Astyanax.  (a) 
Warrior,  bearded,  with  long  hair,  grizzly  locks  falling  beside  ears,  mantle 
hanging  from  1.  arm,  helmet  tilted  back,  and  a  large  shield  with  device  of  snake 
arching  to  1.  (silhouette),  stands  to  1.,  holding  spear  upright  in  r.  hand. 

(b]  A  woman  in  Ionic  chiton  with  apoptygma,  mantle,  necklace,  earrings, 
and  saccos,  stands  en  face,  but  with  1.  foot  turned  to  r.  :  she  looks  to  1.,  raising  in 
that  direction  her  r.  hand  with  a  beckoning  gesture ;  on  her  1.  arm  she  holds  a 
nude  infant,  who  sits  to  1.,  but  turns  to  r.  and  extends  both  his  arms  as  if  towards 

the  warrior  in  a  ;  over  his  1.  shoulder  he  wears  the  usual  infant's  cross-belt. 

E  283.  AMPHORA.     Old  No.  752.     Ht.  15^  in.     Vulci.     Durand  Coll.  no.  229.     Later  stage  of 
strong  style,  becoming  careless.  Purple  fillets  in  b.  Eye  in  profile.  Below  each  design,  a  strip 

of  maeander ;  above,  tongue  ;  on  each  side,  net  pattern,  the  whole  forming  a  panel. 

(a)  Nike  and  a  woman.  On  the  1.  Nike,  in  long  sleeved  chiton,  himation, 
and  saccos,  walks  to  r.,  holding  up  in  her  r.  hand  a  fluted  phiale.  She  is 
preceded  by  a  female  figure  in  a  long  chiton,  closely  draped  in  a  mantle  which 
passes  over  the  back  of  the  head,  who  looks  back  and  holds  in  the  1.  hand  an 
alabastron.  A  fillet  is  wound  twice  round  the  hair,  which  seems  to  be  long, 
though  it  is  hidden  at  the  back. 

(b}  A  youth  walking  to  r.,  looking  back,  followed  by  another  who  holds  up 
on  his  r.  hand  a  cotyle  ;  each  wears  a  mantle  and  fillet. 

E  284.  AMPHORA.    Old  No.  755.    Ht.  lyjin.    Purchased  in  London,  1846.     Gerhard,  A.  V.  iv, 
pi.  243,  p.  10  (gives  the  form  wrongly  as  a  stamnos)  ;  Stephani,  Nimbus  und  Strahlenkr. 
p.  244,  fig.  2428  (a)  ;  Brunn,  Kiinstlergesch.  ii,  p.  730,  no.  2  ;  Klein,  Meistersig?  p.  199,  no.  i  ; 
Reisch,  Gr.  Weihgcsch.  p.  68,  fig.  3  (cut  on  r.  side  of  a)  ;  cf.  Kekuld,  Balustrade,  p.  17,  and 
Winter,  Jiing.  A  it.  Vas.  p.  22.  On  the  inside  of  the  lip,  about  I  in.  from  the  edge,  a  raised 

moulding  about  -,  in.  broad,  with  a  slight  downward  inclination,  runs  half  way  round  the 
circumference,  as  if  for  the  purpose  of  .preventing  liquid  from  spilling  out  over  side  b.  Drawing 
in  late  stage  of  good  period.  Purple  inscription,  rays  of  1.  hand  woman  in  a,  sacrificial  fillets. 
Brown  details  and  folds  of  chiton  on  1.  of  b.  Eye  in  profile.  Below,  a  band  of  egg  pattern  ; 
above  each  side,  a  strip  of  ivy  wreath,  the  stems  coloured  purple  (cf.  E  263). 

(a)  Preparations  for  sacrifice  and  dedication  of  tripods.  On  each  side 
of  the  design  is  a  large  tripod  with  ears  (wra),  supported  on  a  central  column, 
resting  on  a  plinth,  and  occupying  the  entire  height  of  the  design.  Beside  each 
tripod  stands  a  bull,  facing  inwards,  while  a  woman  fastens  about  its  horns  the 

sacrificial  fillet  (a-reppa).  The  women  wear  a  Doric  chiton  with  apoptygma  ; 
the  one  on  the  r.  has  a  broad  double  stripe  down  the  side  of  her  dress,  and  a 

radiated  saccos  ;  the  other,  who  bends  forward  over  the  bull's  bent  head,  has  a 
VOL.  III.  P 
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broad  fillet  radiated,  and  long  hair  falling  down  her  back.  Over  the  centre, 

EAFAVE\TO*  noXuywwTo?  eypatyev.  In  place  of  the  f>  the  artist  had  first  made a  A  in  error. 

[Cf.  Arch.  Zeit.  1880,  pi.  16,  and  p.  182,  where  the  instances  of  this  form  of  sacrifice  for 

a  Dionysiac  victory  are  collected.] 

(U)  On  the  r.  a  bearded  man  in  long  chiton  and  himation  stands  to  1., 
holding  upright  in  his  r.  a  sceptre  :  he  is  confronted  by  a  bearded  man  in  an 
himation,  carrying  a  staff  along  his  1.  arm,  who  raises  .his  r.  as  if  addressing 
him  ;  between  them  is  a  woman  en  face,  in  a  long  chiton  dotted  with  trefoils,  a 
mantle,  and  fillet,  who  looks  at  the  first,  holding  up  to  him  in  her  1.  a  phial£  :  in 
her  r.,  hanging  at  her  side,  is  an  oinochoe,  from  which  wine  is  flowing  towards 
the  spectator.  On  the  1.  a  woman  in  long  chiton  and  mantle  stands  en  face, 
but  looking  to  r.,  her  r.  hand  resting  on  her  breast  beneath  her  mantle. 

[The  central  support  of  the  tripod  is  analogous  to  the  twisted  snakes  of  the  Delphian 
dedication  for  Plativa,  see  Miiller,  Handbuch  <ter  Cl.  Alt.  V,  3,  pi.  4,  3.] 

E  285.  HIGH   SHOULDERED  AMPHORA.      Old  No.  912.      Ht.   12^  in.      Hamilton  Coll. 

D'Hancarville,  iv,  pi.  74.  This  appears  to  be  by  the  same  hand  as  No.  E  286.  Thinned 
reddish  brown  for  hair  of  slinger,  and  on  front  and  back  of  crest  of  both  helmets.  The  cord  of 

the  sling  is  drawn  as  a  thin  black  line  over  the  red  and  black  alike.  Below  each  side,  a  strip 
of  zigzags. 

(a)  A  slinger.     A  beardless  warrior  in  helmet  with   curved  check-pieces, 
short  undergirt  chiton,  stands  en  face,  but  head  turned  to  r,  preparing  to  sling  ; 
his  1.  is  extended  in  front,  holding  the  missile  and  one  end,  the  other  end  is  raised 
in  his  r.  above  his  r.  shoulder.     His  feet  are  carelessly  drawn.     On  1.  are  two 
spears  upright,  point  upwards. 

(b)  Warrior   apparently   attacking    the    last    figure.       He    strides    to  1., 
brandishing  spear  and   covering  body  with  shield  (device,  a  hare  in  silhouette 
to  1.  running,  on  a  thin  black  line)  :  he  wears  a  helmet  with  cheek-pieces  raised, 
decorated  with  a  lizard    in  silhouette,  cuirass,  and    short    chiton    embroidered 
with  stars  and  a  border. 

Beneath  the  foot  incised  characters,  see  old  Cat.  pi.  6912. 

E  286.  HIGH  SHOULDERED  AMPHORA.      Old  No.  878.     Ht.   I2«?  in.      Nola.      Durand 
Coll.  no.  255.  Brilliant  varnish  and  colour.  Fine  graceful  style.  Apparently  by  the  same  hand 
as  E  285.  The  peculiar  treatment  of  the  helmet  is  identical  in  both.  Light  brown  used  for 

hair,  beard,  markings  on  crest  of  helmet,  and  markings  on  skin  and  cap  in  b.  Sketch  marks 
very  plain.  The  upper  surface  of  the  lip  of  this  and  the  preceding  vase  left  red. 

(a)  Warrior  moving  to  1.,  looking  back,  spear  carried  in  r.  over  shoulder, 
shield  (device,  bull  in  silhouette  charging  on  thin  black  ground-line  to  1.)  on  1. 
arm  covering  body.  He  is  beardless,  and  has  wavy  hair  falling  on  shoulders 
and  in  front  of  ear,  short  chiton,  and  chlamys  (?).  His  helmet  has  nasal,  cheek- 
pieces  raised  and  decorated  with  a  lizard  in  black  silhouette. 

[For  this  detail,  cf.  E  285  a,  and  Robert,  Scencn  tier  I  lias.  pi.  i.] 
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(/;)  A  Barbarian  warrior  moving  to  r.,  looking  back.  He  has  small 
features  and  a  short  beard  ;  he  wears  a  short  girt  chiton,  with  a  skin  fastened 
round  his  neck  and  protecting  his  1.  arm,  and  a  sort  of  helmet  of  skin  with  high 
spherical  crown  and  flat  rim  all  round.  In  his  r.  he  carries  two  spears,  and  he 
wears  shoes. 

[A  similar  figure  armed  with  a  sling  is  given  in  Panofka,  Eigenn.  mit  KU\OS,  i,  13^. 
The  Peltasts  were  first  organised  as  a  fighting  force  under  Iphicrates  about  B.C.  393,  and  there- 

fore much  later  than  the  period  of  this  vase.  He  supplied  them  with  shoes.  For  skin  used  as 
shields,  cf.  Hartwig,  Meistersch.  pi.  Ivii,  and  p.  518.] 

E  287.  AMPHORA.     Old    No.  871.     Ht.   13]  in.     Nola.     Durand   Coll.  no.    223.     The  shape 
approximates  to  the  Panathenaic  amphora,  with  sloping  shoulder  surmounted  by  a  moulding, 
End  of  strong  style.  Purple  bracelets,  smoke(?),  and  wreath.  Brown  inner  markings  of  wings, 
edge  of  drapery,  whiskers,  and  anatomy.  The  hair  of  Nike  has  a  fringe  of  four  rows  of  dots  in 
thinned  black  ;  the  treatment  of  her  wings  is  peculiar  :  the  upper  part  of  her  1.  wing  is 

covered  with  cross-hatched  brown  lines  :  that  of  her  r.  wing  has  the  usual  V-shaped  marks 
indicating  feathers.  The  eye  is  of  the  archaic  type,  with  inner  angle  slightly  opened  and  large 
pupil.  Below  each  side,  a  strip,  alternate  maeanders  and  dotted  cross  squares. 

(a)  Nike  pouring  a  libation.     On  the  r.  a  thymiaterion  with  cover  rests  on 
the  ground  ;  towards  it  Nike,  in  a  long  sleeved  chiton  and  bordered  himation 
fastened  on   her   r.  shoulder,  flies   down,  turning   her   head    towards    a    phiale 
extended  in  her  r.,  so  that  her  body  is  en  face,  with  a  wing  extended  on  either 
side.     In  her  1.  is  a  trefoil  oinochoe  with  high  handle.     She  wears  bracelets  and 
a  radiated  stephane  :  around  her  neck  is  a  thin  cord,  to  which  is  attached  a 

cruciform  (?)  pendant  (cf.  E  574)  ;  her  long  hair  is  fastened  at  the  ends  in  a 
roll.     The  cover  of  the   thymiaterion   is  indicated  in  crossed    brown    lines  as 
if  it  were  of  wire  network  ;  over  and   around  this  are  purple  dots  indicating 
smoke  of  the  incense  (?). 

(b]  A  wreathed,  draped  youth  standing  to  1.,  holding  up  his  r.  hand.     His 
whiskers  are  rendered  in  faint  brown. 

On  the  bottom  of  the  foot,  incised  characters,  see  old  Cat.  pi.  B  871. 

E  288—317.    "NOLAN  "  AMPHORA, 
WITH    TRIPLE   REEDED   HANDLES. 

(Shape  generally  as  Fig.  6.    In  E  288-290,  293-295,  297,  the  design  extends 
only  half-way  down  the  body,  and  the  band  of  ornament  is  continuous.) 

E  288.  NOLAN  AMPHORA.    Ht.  iiin.    Nola.    Blacas  Coll.     Style  of  Brygos  ?    Purple  fillet  of 
paidotribes.  Brown  inner  markings,  very  faint,  and  whiskers  in  b.  Eye  of  archaic  type, 
long  and  narrow,  the  pupil  set  against  the  inner  angle.  Below,  a  continuous  band,  pairs 
of  maeanders  separated  by  dotted  cross  squares  ;  below  the  lower  insertion  of  each  handle,  an 
inverted  palmette. 

P  2 
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(a)  Discobolos  and  paidotribes.  On  the  1.  a  nude  athlete  with  1.  leg 

advanced  poises  the  discos  on  his  outstretched  r.  forearm  ;  his  body  is  inclined 

slightly  back,  as  if  he  were  preparing  for  the  swing,  the  weight  resting  on  the 

toes.  On  the  r.  a  paidotribes  (beardless  ephebos),  draped  in  a  dotted  and 
bordered  mantle,  moves  to  r.,  looking  back  and  extending  a  long  forked  staff 
on  the  1.  side  of  the  discobolos.  He  wears  a  fillet  with  vertical  piece  over  the 

forehead.  Both  have  the  lips  parted,  as  if  they  were  speaking.  In  the  field, 
I$A  (part  of  an  imitation?  inscription),  in  small  fine  letters. 

(I?)  Auletes.  A  beardless  ephebos,  in  a  long  robe,  moves  with  short 
steps  to  r.,  playing  on  the  flutes,  with  a  phorbeia  over  and  round  his  head.  His 
robe  has  tight-fitting  sleeves  reaching  to  the  wrists,  and  a  broad  border  of  zigzag 
pattern  down  the  side  and  across  the  chest,  and  is  embroidered  with  large 
dotted  rosettes  ;  it  is  blown  back  as  in  E  270,  where  the  auletes  stands  on  a 
pedestal.  On  the  bottom  of  the  foot,  incised  characters,  ill. 

[For  this  dress,  cf.  Gardner,  Cat.  Ashmolcan  Vases,  pi.  19.] 

E  289.  NOLAN  AMPHORA.     Ht.  143  in.    Nola.    Blacas  Coll.    Gerhard,  Ant.  Bildw.  i,  pi.  32  ; 
Panofka,  Eigenn.  mit  xaXor,  pi.  3,  fig.  2,  p.  70  ;  Welcker,  Alt.  Denkm.  vol.  v,  pi.  A,  2,  p.  395  ; 
Raoul-Rochette,  Mon.  Ined.  p.  262  ;  Overbeck,  Her.  Bildw.  pi.  x,  i,  p.  222,  no.  54 ; 

J.  If.  .S'.  vol.  4,  p.  97  ;  Wernicke,  Lieblingsn.  p.  87,  no.  i  ;  Klein,  Lieblingsinschr.  p.  74, 
no.  i  ;  C.  I.  Gr.  7883.  Much  broken,  parts  of  a  and  a  large  piece  on  r.  of  b  wanting.  Finest 
stage  of  severe  style,  but  drawing  careless  in  the  extremities  of  the  figures.  Purple  wreath,  fillet 
of  Hera,  bracelets  and  inscription.  Brown  inner  markings,  hair  on  cheek  of  Paris,  wool  of 
sheep,  marks  of  shell  of  chelys.  Around  the  shell  a  white  rim.  Eye  archaic.  The  sheep  on 

r.  is  in  bold  foreshortening  (back  view).  Below,  a  continuous  band  of  ma'ander.  Below  each 
handle  has  been  an  inverted  palmette,  now  mostly  broken  away. 

(a}  Judgment  of  Paris.  On  the  1.  Paris,  a  beardless  youth  with  long  hair 
wreathed,  is  seated  on  the  side  of  a  rock  representing  Mount  Ida,  with  legs 
crossed  ;  at  the  foot  of  the  rock  are  three  sheep  and  his  chelys  ;  he  raises  his  r. 
hand  in  surprise  at  the  approach  of  the  goddesses,  and  with  his  1.  hand  under  his 
mantle,  he  veils  his  face  before  them.  Hera,  who  heads  the  procession,  carries 

the  apple  in  her  1.  hand,  and  holds  upright  her  lotus-topped  sceptre  in  her  r.  hand. 
Athene,  who  follows,  holds  in  her  r.  hand  upright  a  spear,  in  her  1.  a  helmet  with 
frontal  ridge ;  over  her  shoulders  is  the  aegis,  which  has  one  snake  on  the  1. 
shoulder,  and  the  ends  of  her  hair  are  passed  through  a  roll.  She  turns  to  look 
at  Aphrodite,  who  holds  up  on  her  r.  hand  a  figure  of  Eros,  who  is  occupied 
in  arranging  her  hair.  All  the  goddesses  wear  a  long  chiton,  himation,  bracelets 
and  a  fillet.  The  himation  of  Aphrodite  is  brought  up  over  the  back  of  her 
head.  On  the  1.  of  Hera  and  of  Aphrodite  is  inscribed  KAVE,  Ka\rf.  Between 

Aphrodite  and  Athene  is  inscribed  +A .  M  . .  E£  H    Xa[p]fjL[iB]r}f  /c[a\o'<?. 
(b}  Hermes,  bearded,  with  talaria,  chlamys,  petasos  hanging  at  his  back, 

and  fillet,  running  to  r. 

[There  is  no  trace  in  b  of  the  inscription  Timoxenos  kalos,  nor  of  the  caduceus,  which 
are  given  in  the  publications.  They  had  been  restored  in  modern  paint,  the  inscription  probably 
on  the  analogy  of  another  Blacas  vase,  E  292.] 
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E  290.  NOLAN  AMPHORA.     Old  no.  864.     Ht.   14!  in.     Hamilton   Coll.    /.  //.  S.  vol.   4, 
pi.  30,  p.  96  ;  Hartwig  in  Philologus,  50  (N.F.  iv),  pi.  2,  p.  185  ;  and  Meistersch.  p.  477,  note  ; 
Wernicke,  Lieblingsn.  p.  88,  no.  10  ;  Klein,  Lieblingsinschr.  p.  74,  no.  3  ;  Roscher,  s.v.  Herakles, 

pp.  2215  and  2234;  Man.  Grecs,  nos.  17-18,  p.  16,  no.  8  ;  C.  I.  Gr.  7616,  b.  Strong  style. 
Purple  inscriptions.  Brown  inner  markings,  and  marks  of  lion-skin.  Eye  in  archaic  type  ; 
the  pupil  of  that  of  Heracles  is  very  large  ;  that  of  Geras  is  small,  and  half  sunk  below  the 
lower  eyelid.  The  hair  and  beard  of  Geras  have  been  painted  a  yellowish  white,  now  almost 
faded.  Below,  a  continuous  band  of  maeander,  broken  by  red  cross  squares. 

(a)  Heracles  driving  off  Geras  (old  age).  Heracles,  bearded,  with  the 

lion-skin  over  his  back  and  head,  its  forepaws  knotted  on  his  chest,  rushes  to  ]., 
grasping  his  club  in  his  1.  hand,  and  extending  his  r.  to  seize  Geras,  who  flies  at 
full  speed,  turning  round  and  extending  both  arms  towards  his  pursuer  with  a 
gesture  of  supplication.  He  has  rough,  squalid  hair  and  short  pointed  beard,  a 
long  pointed  nose  and  shrunken  lower  jaw,  and  a  very  lean  body.  His  eye  is 

deep-set  and  his  phallos  of  curious  form.  On  r.  of  his  head  is  his  name,  AEPA$, 
Yripas.  Below,  +APMIAE$  KAVO£,  Xap/jilSrjs  Aca\o9.  The  1.  hand  of  Heracles  is 
erroneously  drawn  as  if  it  were  the  r. 

[A  very  similar  representation  of  this  subject  is  given  on  a  pelikc  in  the  Louvre  : 
Hartwig,  loc.  cit,  pi.  i.] 

(b}  An  ephebos  closely  draped  in  an  himation,  which  passes  over  the  back 
of  his  head,  leaning  forward  to  r.  on  a  staff,  his  1.  foot  drawn  back  and  resting  on 
the  toes. 

E  291.  NOLAN  AMPHORA.     Ht.  13$  in.     Nola.     Blacas  Coll.    Durand  Coll.  no.  628.     Arch. 

Zeit.  1881,  pp.  163-4  (cut  of  a  and  b} ;  and  ibid.  1880,  pi.  12,  fig.  i  (a  only),  pp.  138-145  ; 
Wiener  Vorlegebl.  C,  pi.  8,  fig.  I  a  and  b  ;  Panofka,  Eigenn.  mit  KO\OS,  p.  72  ;  /.  H.  S.  vol  4, 
p.  97  ;  Wernicke,  Lieblingsn.  p.  88,  no.  9  ;  Klein,  Lieblingsinschr.  p.  74,  no.  4  ;  C.  I.  Gr. 
8017.  Drawing  a  little  careless  ;  purple  fillet,  marks  on  meat,  head  of  sceptre,  and  inscriptions. 
Brown  edge  of  hair  and  beard.  The  blind  eye  of  Phineus  is  drawn  as  a  curved  line  below  the 
eyebrow.  Below  each  side,  a  strip  of  maeander. 

(a)  Phineus  invoking  the  Gods.  On  the  r.  is  a  table  covered  with  food 

and  flowers  (?)  (rpajre^a  e'&ecr/icmoz;),  part  of  which  hangs  down  in  front ;  beside 
this  Phineus  stands,  a  bearded  blind  man  bald  on  the  crown,  with  long  sleeved 
chiton,  mantle  and  fillet,  with  both  hands  raised  and  open  in  the  attitude  of 

prayer  (cf.  E  114)  ;  behind  him  is  his  sceptre,  with  purple  lotus-top,  standing  in 
an  oblique  position,  as  if  resting  against  a  wall.  Beside  his  mouth  is  inscribed 
GEOI,  ®eoi  (or  <9et3  ?  as  C.  I.  Gr.},  as  if  proceeding  from  it.  On  the  r.  is 

inscribed  +APMI£E$,  below  the  table  KAVO$,  XapplSr)?  /caXo?. 
(b}  A  woman  in  long  sleeved  chiton,  himation,  and  embroidered  saccos, 

standing  to  1.  with  r.  hand  extended.  Perhaps  Erichtho,  the  wife  of  Phineus, 
whose  name  is  given  on  the  Wurzburg  Phineus  cup. 

E  292.  NOLAN  AMPHORA.     Ht.  13!  in.     Nola.     Blacas  Coll.     Panofka,  Eigenn.  mit  Ka\6s, 
p.  37,  and  p.  73,  note  164 ;  J.  H.  S.  vol.  4,  p.  97  ;  Wernicke,  Lieblingsn.  p.  84,  no.  2  ;  Klein, 
Lieblingsinschr.  p.  75,  no  7.  Good  period,  but  the  forms  heavy.  Purple  wreath,  taenia,  fillet, 



214  CATALOGUE    OF   VASES. 

and  inscriptions.  Brown  inner  markings.  Eye  in  archaic  type,  inner  angle  open.  Below 

each  side,  a  strip  of  meander,  broken  by  red  cross  squares. 

(a)  Two  Seileni  pursuing  the  Maenad  on  (b)  (cf.  E  319).     They  run  at 

full  speed  in  single  file  to  the  r.,  with  arms  extended  ;  the  foremost  wears  an 

ivy  wreath,  the  other  a  taenia.     Beside  the  foremost  is  inscribed  TIMA+$ENO$ 

HAVOS,  Tt/i,ofei;o9  «a\o9  ;  near  the  other,  +APMIAE$   KAVO$,  Xapp&qs  *aXcfc. 

(b)  A  Msenad,  with  thyrsos  in  her  1.  and  in  her  r.   lifting  a  fold  of  her 

skirt,   runs   to   the   r.,  looking   back  ;  she   wears   a   long   sleeved   chiton   with 

apoptygma,  and  has  long  hair  tied  with  a  fillet.     On  the  1.  is  inscribed    KAVO$, 
/caXo<?.     On  the  bottom  of  the  foot  is  an  incised  character  fc. 

E  293.  NOLAN  AMPHORA.    OldNo.SsS.    Ht.  i2Jin.    Nola.    Durand  Coll.  no.  46.    Gerhard, 

Ant.  Bildw.  pll.  55,  3(£),  56,  I  (a)  ;  Raoul-Rochette,  Man.  hied.  pi.  44,  2,  p.  225  ;  Panofka, 

Eigenn.  mit  Ka\6s,  pi.  3,  8,  p.  73  ;  EL  C<?r.  iv,  pll.  45-46,  p.  176;  Furtwangler,  Eros  in  der 
Vasenm.  p.  15  ;  Wernicke,  Lieblingsn.  p.  84,  no.  I.  ;  Klein,  Lieblingsinschr.  p.  76,  no.  2  ; 

C.  I.  Or.  7882.  Later  stage  of  strong  style.  Purple  fillets  and  inscriptions.  Brown  inner 
markings  and  skin  of  hare.  Eye  in  archaic  type.  Below,  sets  of  four  maeanders,  separated 
beneath  a  by  red  cross  squares,  in  a  continuous  band. 

(a)  Eros  catching  a  hare.  Eros,  a  full-grown  youth,  flies  in  a  horizontal 
position  to  r.,  extending  both  arms  to  catch  a  hare  which  gallops  to  r.  He  has 
short  wavy  hair  confined  with  a  fillet.  Below  his  body,  TIAAO+$ENO$  KAVO£, 

[Panofka,  loc.  cit.  notes  the  picture  described  by  Philostr.  Imag.  i,  6,  in  which  Erotes 
pursue  hares  ;  cf.  Inghirami,  Vas(  Fitt.  ii,  pi.  118.] 

(b}  Eros  flying  in  an  upright  position,  but  with  knees  bent,  to  r.,  holding 
out  in  both  hands  a  taenia.  He  wears  a  fillet  with  a  point  rising  over  the  fore- 

head. In  front  of  him,  KAVO$,  /ca\o<?. 

E  294.  NOLAN    AMPHORA.     Ht.    123    in.     Nola.     Blacas    Coll.      Panofka,    Eigenn.    mit  PLATE  XI. 
KuAoV,  pi.  4,  10,  p.  8  1  ;  de  Rossi,  Vast  Greet  di  Blacas,  pi.  47  ;  Wernicke,  Lieblingsn.  p.  36, 
no.  7  ;  Klein,  Lieblingsinschr.  p.  76,  no.  4  ;  Kretschmer,  Vaseninschr.  p.  175  ;  C.  I.  Gr. 
7864  b.  Much  broken,  but  design  practically  complete.  Later  stage  of  strong  style.  Purple 
inscriptions,  wreath,  fillet,  cord  of  petasos,  and  swordbclt.  Brown  inner  markings,  folds  of 
chiton  in  b,  and  bracelets.  Hair  of  warrior  edged  with  dots,  beard  with  wavy  strokes  ;  hair 
and  beard  of  old  man  left  in  brown  outline.  Eye  of  warrior  of  transition  type  (dotted  circle  in 
place  of  inner  angle,  p.  4,  fig.  //)  ;  the  other  eyes  archaic.  Below  the  scenes  a  continuous  band, 
sets  of  five  maeanders  separated  by  red  cross  and  dotted  chequer  squares.  On  the  lower 
insertion  of  each  handle,  an  inverted  palmette. 

(a)  Type  of  Menelaos  pursuing  Helen.  Warrior  with  drawn  sword 
pursuing  a  woman.  He  is  bearded,  wreathed,  nude,  with  petasos  hanging  by 
cord  at  back,  chlamys  as  shield  on  1.  arm,  scabbard  at  waist,  with  brown  snake 
ornament  twisted  round  it,  and  rushes  to  r.  with  a  drawn  sword  in  his  r.  hand  ; 

the  woman  in  chiton,  himation,  bracelets,  earrings,  and  a  radiated  stephane, 
looks  back,  extending  her  r.  with  a  gesture  of  entreaty  ;  with  her  1.  she 
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raises  the  edge  of  her  skirt  (Spes  motive).     Between  the  figures,  AlONOKLEJ 
KAVO£,  A.Hi)VOK\f)s  AeaA,09. 

(£)  A  bald-headed  old  man  (or  woman  ?)  in  long  chiton,  himation  and 
fillet,  and  carrying  a  crutch  staff  on  his  1.  arm,  running  to  1.,  extending  his  r.  arm 

as  if  to  aid  the  woman  in  a.  In  the  field,  KAVMA£  above,  KAVO£,  KaXXi'a? 
[The  subject  of  a  is  almost  identical  with  Tischbein,  Hamilton  Vases,  iv,  pi.  50  ;  but  the 

variation  makes  it  improbable  that  this  is  the  vase  published  by  Tischbein.] 

E  295.  NOLAN  AMPHORA.     Old  No.  873.     Ht.  13^  in.     Millingen,  Anc.  Uned.  Man.  i,  pi.  19  ; 
Inghirami,  Vasi  Fitt.  ii,  pi.  168  ;  Panofka,  Recherches  sur  Us  Noms  des  Vases,  pi.  8,  no.  4  ;  see 
also  his  Eigenn.  mit  icaXd?,  p.  82,  note  203,  and  Mus,  Bartold,  p.  108  ;  Welcker,  Alte 

Denkm.  ii,  pi.  22,  fig.  i;  Bull.  delP  Inst.  1833,  p.  150;  Gerhard,  Hyperbor.-Rom.  Stud. 
i>  P.  3°5  ;  Wernicke,  Lieblingsn.  p.  70;  Klein,  Lieblingsinschr.  p.  77;  Ann.  delV  Inst.  1867, 
p.  214  ;  Corey,  Amaz.  Ant.  Fig.  p.  55  ;  C.  I.  Gr.  7743,  c.  ;  Hartwig,  Meistersch.  p.  214,  note  i, 
traces  the  history  of  the  type  of  subject  in  a.  Greater  part  of  lip  broken  away  ;  drawing  of 
good  period,  but  a  little  careless.  Purple  inscriptions  ;  light  brown  folds  of  chiton.  Eye  as 
p.  4,  fig./.  Below  the  designs  a  continuous  band,  sets  of  three  to  five  maeanders  separated  by 
red  cross  squares  . 

(a)  Young  Greek  following  an  Amazon.  They  move  to  1.,  the  Amazon 
dressed  in  Scythian  dress  (jerkin  and  trousers  with  a  central  stripe),  over 
which  is  short  chiton  arid  a  cuirass  ;  the  cap  has  long  flaps  and  a  peak  turned 

inwards;  in  her  r.  she  holds  up  a  battle-axe  (sagaris)  ;  in  her  1.  she  carries 
a  bow  of  unusual  form,  ready  strung.  She  moves  at  a  walking  pace,  looking 
round  at  her  companion,  who  runs  at  speed,  with  r.  foot  extended,  off  the 
ground.  This  figure  carries  spear  sloped  over  r.  shoulder,  and  shield,  and 

wears  cuirass,  short  chiton,  and  helmet  with  raised  cheek-pieces.  The  shield 
has  for  device  a  club  (silhouette)  ;  near  the  lower  edge  it  has  attached  to 

it  by  three  rivets  an  apron  of  drapery,  cut  below  in  a  fringe  *  and  painted  with  a 
large  human  (left)  eye,  drawn  in  archaic  form,  as  p.  4,  fig.  d.  Between  the 
figures,  KAVVIOE^  ;  below,  KAVOJ,  KaXkiSrjs  Kd\.6$. 

[Wernicke,  loc.  cit.,  reads  the  name  as  Ko\Xi'0e(o)?,  a  form  unknown  to  Pape-Benseler. 
For  the  interchange  of  8  and  6,  cf.  Meisterhans,  Gramm.  d.  Att.  Inschr?  p.  80  ;  and  Kretsch- 
mer,  Vaseninschr.  p.  152.] 

(&)  Amazon  charging.  She  is  dressed  as  the  archer  in  a,  but  carries 
couched  spear  and  shield  with  device  of  a  leaf  (silhouette). 

In  b  a  dent  has  been  caused  by  the  pressure  of  another  vase,  which  has  left 
traces  of  a  band  of  inlanders.  This  probably  happened  when  the  vases  were  in 
the  kiln. 

E  296.  NOLAN  AMPHORA.     Old  No.  859.     Ht.  I2i  in.     Nola.    Durand  Coll.  no,  47.    Raoul- 

Rochette,  Man.  Ined.  pi.  44,  fig.  i,  p.  233  ;  Panofka,-  Eigenn.  mit  KO\OS,  pll.  2,  7,  p.  54  ;  El.  Ce"r. 
iv,  pi.  48,  p.  179  ;  Kretschmer,  Vaseninschr.  p.  194  ;  Ann.  delP  Inst.  1830,  p.  139;  Daremberg 
and  Saglio,  vol.  i,  part  ii,  p.  1  60  1,  fig.  2164  ;  Wernicke,  Lieblingsn.  p.  63  ;  Klein,  Lieblingsinschr. 
p.  77  ;  C.  I.  Gr.  7810.  Strong  style.  Purple  wreaths  and  inscriptions  ;  brown  inner  markings, 

*  Cf.  the  Onesimos  (?)  cup  in  Edinburgh,  Hartwig,  Meistersch.  pi.  Iv. 
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body  feathers  of  bird,  and  pinions  of  Eros.    Eye  in  transition.    Edge  of  hair  in  b  dotted.    Below 

a,  a  strip  of  maeander  ;  below  b,  a  strip  of  single  ivy-leaves. 

(a)  Eros  flying  to  r.,  with  feet  just  off  the  ground,  looking  back,  bowling  a 

hoop  ;  he  is  a  full-grown  youth,  with  long  hair  looped  over  his  ears,  wreathed 
with  olive  ;  on  his  1.  hand  he  carries  a  dove,  sitting  to  r.  ;  in  his  r.  the  hoopstick. 
On  the  1.,  $oyA»533/HOIA,  Ato/tXf;?  /ca\o?. 

(b}  A  wreathed  ephebos,  in  an  himation,  standing  to  r.  and  extending  his 
r.  arm  as  if  towards  Eros  in  a.  Beside  his  head,  KAVO$, 

E  297.  NOLAN  AMPHORA.     Ht.  12^  in.    Nola.    Blacas  Coll.    Panofka,   Eigenn.  mit 

pi.  4,  9,  p.  83  (cf.  Kunstblait,  1825,  n.  39),  and  Hyperb.-Rom.  Stndien,\,  p.  160,  2;  Arch. 
Zeit.  1848,  p.  324,  note  15  ;  Furtwiingler,  Eros  in  der  Vasenm.  p.  16  ;  Wernicke,  Licblingsn. 
p.  56,  no.  i  ;  Klein,  Lieblingsinschr.  p.  79,  no.  i  ;  Roscher,  s.v.  Eros,  p.  1354  ;  Hartwig, 
Meistersch.  p.  263  ;  C.  I.  Gr.  7789  b.  Strong  style,  as  in  E  296.  Purple  fillets,  cords  of  whip, 
wreath  and  splashes  on  altar,  and  inscriptions  ;  brown  inner  markings.  The  ends  of  hair  are 
drawn  in  dark  brown  on  a  light  brown  wash.  The  hair  and  beard  of  the  man  in  b  are  indicated 

only  in  brown  outline.  Eye  has  pupil  of  dotted  circle  close  against  the  inner  angle,  which  is 
left  open  ;  in  b  the  pupil  is  merely  a  dot.  Below,  a  continuous  band  of  sets  of  five  maeanders 

separated  by  red  cross  (diagonal)  squares.  Below  each  handle,  an  inverted  palmetto. 

(<?)  Eros  with  a  whip  driving  a  youth  from  an  altar.  On  the  1.  Eros,  a 

full-grown  winged  youth  with  long  hair  looped  up  over  the  ears  and  bound  with 
a  fillet,  and  a  long  single  tress  falling  on  each  shoulder,  flies  in  a  nearly 
horizontal  position  after  a  youth  who  runs  away,  looking  back,  his  arms 
extended  on  either  side  with  a  gesture  of  fear.  Eros  grasps  in  his  r.  a  whip 
with  three  thongs,  and  extends  his  1.  palm  outwards  towards  the  youth,  as  if 
warning  him  off  ;  the  youth  has  a  mantle  rolled  up,  passing  over  his  1.  shoulder 
and  arm,  and  wavy  hair  falling  to  the  shoulders,  and  a  fillet.  Beneath  Eros  is 
an  altar  in  the  form  of  an  Ionic  column,  with  egg  (?)  pattern;  on  the  shaft,  two 

splashes  of  blood,  on  which  an  olive-wreath  is  laid.  Beside  the  youth, 

AKE$TOp>IAE£  ;  beside  Eros,  KAVO£,  'A/ceo-ropt'o'?;?  /taXo?. 
[For  the  subject,  cf.  Hartwig,  Meistersch.  pi.  27  ;  the  author  is  certainly  wrong  in  his 

interpretation  (p.  263)  that  Eros  in  this  vase  is  in  the  act  of  laying  the  whip  on  the  altar  and  of 
beckoning  to  the  youth  with  his  1.  hand  ;  cf.  also  Roscher,  s.v.  Eros,  p.  1343.] 

(#)  An  old  bearded  man,  with  long  pointed  nose,  in  long  chiton  and 
himation,  wearing  a  fillet,  carrying  on  1.  arm  a  crutch  staff,  walks  slowly  to  1., 
extending  his  r.  arm,  with  palm  outwards,  as  if  to  stop  the  action  in  a.  On 

the  1.,  AKKAvS$'AE*>  'A««rrop&79  *d\6,. 
[A  similar  figure  occurs  on  the  rev.  of  the  Dionocles  vase,  Panofka,  Eigenn.  pi.  4,  8.]. 

E  298.  NOLAN  AMPHORA.     Ht.   14  in.     Nola.     Blacas  Coll.     Muse"e  Blacas,  pi.  i,  p.  8  ; 
Daremberg  and  Saglio,  i,  pt.  2,  p.  1118,  fig.  1422  (a  only);  Reisch,  Gr.  Weihgeschenke,  p.  68, 

fig.  i  (tripod  alone);  Schreicer-Anderson,  Atlas  of  Cl.  Ant.  pi.  25,  11  ;  Bockh,  Proem,  lect. 
Berol.  1831.  p.  10  ;  Bull.  delP  Inst.  1832,  p.  87  ;  Kramer,  Uber  den  Styl,  etc.,  p.  157  ;  El.  CJr. 

i,  p.  302  ;  Jahn,  Einleitung,  p.  cxxiv  ;  Panofka,  Eigenn.  mit  KO\OS,  p.  65,  note  124  ;  Wernicke, 
Lieblingsn.  p.  61,  no.  4;  Klein,  Lieblingsinschr.  p.  80,  no.  6;  Jahrbuch,\\  (1887),  p.  162; 
Kretschmer,  Vaseninschr.  p.  92  ;  C.  I.  Gr.  7806.  The  greater  part  of  the  vase  is  modern,  but 
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sufficient  remains  of  the  original  (the  foot,  with  the  lower  part  of  the  body,  part  of  both 
handles  and  of  the  neck)  to  show  that  the  current  restoration  of  a,  now  removed,  was  very 
probably  correct.  The  black  lines  of  the  design  have  been  burnt  throughout  to  a  bright  red. 
The  skirt  of  the  chiton  of  Nike  has  the  hatched  pattern  which  is  often  found  in  the  kylikes  of 
the  strong  style  ;  the  feet  of  Nike  and  the  ends  of  her  wings  are  somewhat  coarsely  drawn, 
though  better  than  in  the  average  Nolan  amphora.  Below,  a  continuous  band  of  rmeandcr. 
On  one  handle  and  on  the  lip  are  rivet  holes  which  appear  to  be  ancient. 

(a)  Nike  standing  beside  a  prize  tripod.  The  tripod  rests  on  a  base  of 

three  steps  ;  on  the  topmost  step  is  inscribed  EN^KAQVLE  'A/c"Ataz'™<?  eviica 
<f>v\?)  ;  on  the  lowest  step,  fAAVKnNKAAO^,  TXav/cotv  Kd\6s.  The  figure  of 
Nike  was  formerly  restored  as  pouring  a  libation.  The  original  portions  of  the 
design  are,  part  of  the  wings,  with  the  back  portion  of  the  skirt  and  apoptygma, 
the  lower  edge  and  the  feet  of  Nike  :  of  the  tripod,  two  of  the  wra,  the  feet, 
and  the  entire  base. 

[The  first  inscription  seems  to  be  copied  from  an  example  of  a  more  archaic  period 
than  that  to  which  the  vase  belongs  ;  the  second  probably  represents  the  contemporary  script. 
The  forms  of  £  and  V  in  the  first  recur  in  the  second  as  ̂   and  A.  A  fragment  of  a  red  figure 

vase  from  the  "  Persian  stratum  "  of  the  Acropolis  has  part  of  a  tripod,  with  the  remains  of  an 
inscription,  'AKapav  .  .  .  .  ;  see  Athcn.  Mittheil.  xiii,  p.  228.] 

(b)  Of  this  design,  formerly  restored  as  a  draped  ephebos,  nothing  remains, 
the  whole  original  having  perished.  On  the  bottom  of  the  foot,  an  incised 
character,  A. 

E  299.  NOLAN  AMPHORA.     Old  No.  857.     Ht.  13!  in.     Nola.     Durand  Coll.  no.  26.     El. 
Ccr.  i,  pi.  75,  p.  245  ;  Ann.  deW  Inst.  1851,  p.  175  ;  Rhein.  Mus.  v,  p.  148  ;  Arch.  Zeit.  1868, 
p.  6  ;  Wernicke,  Lieblingsn.  p.  14  ;  Klein,  Lieblingsinschr.  p.  82  ;  Kretschmer,  Vaseninschr. 
pp.  190,  238  ;  C.  I.  Gr.  7823  ;  cf.  Daremberg  and  Saglio,  s.v.  Aplustre.  Strong  style.  Drawing 
of  a  good,  of  b  very  coarse.  Purple  inscriptions,  and  fillet  in  b.  The  rays  of  the  stephane  in  a 
are  engraved.  No  inner  markings.  Eye  in  a  of  archaic  type  with  both  angles  open  ;  in  b  of 

transition  type  with  large  black  dis'c  as  pupil.  Below  each  side,  a  strip  of  running  maeander. 

(a)  Athene  with  acrostolion.  Athend,  in  sleeved  chiton,  bordered 
himation,  aegis  with  fringe  of  snakes  conventionally  drawn  (as  in  E  305),  and 
with  a  row  of  dots  at  the  upper  edge,  hair  looped  up  with  radiated  stephane, 

.  charges  to  r.  with  couched  spear,  holding  out  in  her  1.  an  acrostolion,  in  form 
of  a  bunch  of  curved  reeds,  to  which  is  attached,  on  the  inner  side  of  the  curve, 
a  female  face  apparently  with  helmet,  looking  to  1.  On  1.  is  inscribed  ̂ A<3H  ;  on 

r.  lower  edge,  KAA£,  'Hpa?  Ka\rj. 
(b}  Woman  fleeing  to  r.,  looking  back  as  if  at  Athene,  extending  her  arms 

on  either  side  with  a  gesture  of  fear.  She  wears  a  Doric  chiton  undergirt  with 
a  double  band  down  the  front  and  an  apoptygma,  decorated  with  rows  of  dots 
like  the  aegis  of  Athene  in  a  at  her  neck.  Her  hair  is  short,  but  looped  up,  and 

has  a  fillet  wound  irregularly  around  it.  On  1.  3AAM,  on  r.  HEf>A^,  'Hpa?  Ka\ij. 
This  figure  is  drawn  on  a  larger  scale,  and  with  a  coarser  effect  than  that  of  a. 

[Possibly  the  woman  in  b  may  be  the  personification  of  Asia,  as  in  the  Darius  vase,  Mon. 

del?  Inst.  ix,  pi.  50-51.  The  object  held  by  Athen6  is  not  the  usual  form  of  aphlaston  ;  it  may 
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be  the  fiKpa  Kopv^a,  sec  Torr,  Ancient  Ships,  p.  68,  note  152.  Nike  holds  it  on  B  608-9  ; 
compare  the  design  on  a  sard  scaraboid  from  Cyprus  in  Brit.  Mus.  ;  also  Millingen,  Anc. 
Uncd.  Man.  pi.  29;  and  the  description  by  Pausanias  (v,  u,  5)  of  the  figure  of  Salamis 
holding  TOV  <rVi  rals  vavviv  uxpais  iroiovpevov  Ko<rp.ov.  For  the  various  interpretations  suggested 

and  the  form  of  name,  see  Arch.  Zeit.  loc.  cit.  Keil,  Anal.  Epig.  p.  171,  suggests  that  'Hpiis 
is  a  contracted  form  for  'Hpats.] 

E  300.  NOLAN     AMPHORA.      Ht.    13   in.      Nola.      Blacas    Coll.      Broken    in     two,    but 
designs  intact.  Bull.  deW  hist.  1829  p.  21  ;  Wernicke,  Lieblingsn.  p.  72,  nos.  5  and  6  ;  Klein, 
Lieblingsinschr.  p.  84,  no.  4  (gives  cut)  ;  Heydemann,  Naples  Cat.  .p.  474,  note  2  ;  C.  1.  Gr. 
7835.  Severe  style,  many  traces  of  preliminary  sketching.  Purple  reins,  fillets,  cord  of  petasos, 
and  inscription.  Brown  inner  markings,  upper  folds  of  chiton,  forelock  of  horse,  and  fringe 
of  hair  over  face.  Eye  in  transition  ;  that  of  the  horse  has  for  pupil  a  black  dot  within  a  disk 
of  brown.  Below  each  design,  a  strip  of  running  maeander. 

(a)  Horseman    (Hippeus).     A  youth   galloping  to  r.  on  horseback,  with 
couched  spear  ;    his  long  hair  is  looped  up  with  a  fillet,  and  has  a  fringe  in 

front  ;  a  petasos  hangs  at   his  back,    and    a   mantle   shawl-fashion  over   both 
arms.     On  1.    KA^NIA^  KAAO$,  KXe(t)i/ta<?  /caXoV     A    stroke  of  the  brush    has 
slipped  from  the  background  over  the  edge  of  his  petasos. 

(&)  A  woman  in  long  sleeved  chiton  and  himation,  hair  as  in  a,  stands 
to  1.,  extending  r.  as  if  welcoming  the  youth  in  a. 

E  301.  NOLAN    AMPHORA.       Ht.    12!   in.      Capua.      Castellani,   1873.       Style    of    Duris. 
Purple  inscriptions,  blood,  cord  and  plectrum  of  lyre,  and  fillets.  Brown  for  inner  markings 
for  the  hair  (except  on  the  actual  crown),  and  for  pupils  of  eyes  in  a  ;  also  for  tattooing  of  the 
Thracian  woman  in  a.  Eye  large,  of  archaic  form,  with  black  dot  on  brown  disc  for  pupil 
in  a,  and  inner  angle  open  ;  in  b  the  pupil  is  a  black  disc.  Above  the  r.  ankle  of  Orpheus  a 
horizontal  line  is  drawn,  cf.  E  583.  Patterns  exactly  as  E  319. 

(#}  Orpheus  slain  by  a  Thracian  woman.  On  the  r.  Orpheus,  a  youth 
with  long  hair  looped  up  over  his  ears,  a  fillet,  and  a  mantle  which  is  slipping  off 
behind  from  both  arms,  falls  as  he  flees  to  r.,  looking  back  and  extending  his  r. 
with  a  gesture  of  suppliance  to  his  pursuer.  In  his  1.  hand  he  carries  a  chelys 
of  which  the  plectrum,  attached  by  a  cord,  drags  on  the  ground  ;  a  large  spit 
with  square  black  head  passes  through  his  r.  side  and  conies  out  at  the  navel, 
and  from  each  end  of  the  wound  blood  issues.  The  Thracian  woman  strides 

forward,  with  a  lance  with  broad  blade  couched  in  her  r.,  to  deal  a  finishing 
stroke  ;  her  1.  arm,  wrapped  in  a  mantle,  is  extended  as  a  shield,  and  she  wears 
a  long  chiton  with  apoptygma,  girt  at  the  waist  ;  on  the  front  of  her  neck,  the 
inside  of  her  r.  forearm,  and  the  instep  of  each  foot  is  a  check  pattern  indicating 
tattooing.  In  the  field  $UOVA*,  «aXo??  and  >l/WO*HOrAV*,  Ka\6s  6  Trafc.  The 
plectrum,  drawn  in  outline,  projects  over  the  border. 

(b)  A  Thracian  woman  as  in  a,  but  not  tattooed,  running  to  1.,  brandishing 
in  her  r.  a  lance  with  square  butt  (spit  ?),  as  if  about  to  hurl   it.     On  the  1. 

[For  representations  of  tattooing,  cf.  Ann.  deW  Inst.  1829,  p.  267,  and  1871,  p.  127  ;  also 
/.  ff.  S.  vol.  9,  pi.  vi,  p.  146.] 
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E  302.  NOLAN  AMPHORA.     Ht.  13!  in.     Cameiros,  1864.     Tomb  no.  247.    Arch.  Zcit.  1880, 
pi.  12,  2  (a  and  l>\  p.  138.  Broken  :  wanting  r.  hand  and  1.  shoulder  of  Phineus,  back  of  head 
of  Harpy  in  a,  and  r.  leg  in  b.  Otherwise  in  good  condition.  Late  stage  of  strong  style.  Purple 
meat,  flowers,  and  inscriptions.  Brown  inner  markings  and  marks  on  diphros  and  cakes,  and 
dress  in  b.  Eye  of  Harpies  archaic,  with  inner  angle  open.  The  blind  eye  of  Phineus  is  drawn 
as  a  curved  line  ;  his  hair,  indicated  only  in  outline,  has  a  rolled  edge  all  round.  Below,  a 
continuous  band  of  meander. 

(a)  Phineus  and  a  Harpy.  On  the  r.  Phineus,  a  bearded  blind  man,  in 
a  long  sleeved  chiton  and  mantle,  is  seated  en  face  on  a  diphros,  his  feet 
resting  on  a  square  base,  holding  upright  in  his  1.  hand  a  sceptre  or  staff  (?), 
mostly  broken  away,  but  of  which  the  top  is  partly  preserved.  He  turns  his 
head  to  1.  and  extends  his  r.  hand  over  a  table  (trapeza),  on  which  are  meat 
and  flowers  ;  this  hand  is  broken  away.  His  lips  are  parted,  as  if  he  were 
speaking.  On  the  1.  a  Harpy  flies  away,  looking  back  at  Phineus,  and  carrying 
in  each  hand  a  loaf  or  cake  (like  those  in  E  66  a)  and  a  piece  of  meat.  She 
has  long  hair,  and  a  chitoniscos  apparently  of  thick  material,  decorated  with 
regular  rows  of  dots  and  thin  brown  lines  within  the  folds.  The  ends  only  of 
her  long  bushy  hair  and  of  her  fillet  are  preserved.  Beside  Phineus,  KAVO£, 

(b)  A  Harpy  as  in  a,  flying  to  1.  with  a  cake  and  a  piece  of  meat  in  each 
hand  ;  the  objects  in  her  r.  hand  are  extended  in  front  of  her.  She  wears  a 
fillet,  and  a  short  chiton  decorated  with  a  large  zigzag  pattern  and  dots,  confined 
with  a  broad  dotted  girdle.  Her  long  hair  falls  loose  on  her  shoulders.  On  r. KAVOJ, 

E  303.  NOLAN  AMPHORA.     Ht.  12^  in.     Gela.     Dennis,  1875.    Much  shattered,  and  surface 
injured,  1.  leg  of  Dionysos  wanting  ;  otherwise  the  designs  are  fairly  complete.  Strong  style. 
Brown  (thinned  black)  for  hair  (except  on  crown),  beards,  and  inner  markings  ;  the  hair  is 
pictorially  treated,  each  lock  carefully  traced  out.  Eye  as  p.  4,  fig.  e.  Below,  a  continuous 
band,  sets  of  three  to  five  maeanders  separated  by  dotted  chequer  squares.  On  the  lower 
insertion  of  each  handle,  an  inverted  palmette. 

Dionysos  pursuing  Giant,  (a)  Dionysos,  bearded,  with  long  hair  flying 
back  and  wreathed  with  ivy,  rushes  to  r.,  his  thyrsos  couched  as  a  lance,  the 
butt  end  in  front,  and  holding  forward  in  his  outstretched  1.  a  snake,  which  also 
moves  forward  with  open  mouth.  He  wears  a  chitoniscos  with  apoptygma, 
bordered  with  a  pattern  of  zigzags  and  a  fringe,  and  apparently  made  of  some 
thick  material,  decorated  with  V-shaped  marks  ;  a  mantle  hangs  from  his  1. 
arm  ;  and  on  his  legs  are  high  boots  with  flaps,  similar  to  those  worn  by  riders 
on  the  Parthenon  frieze  (see  Hartwig,  Meistersch.  p.  507).  From  the  stem  of 
the  thyrsos  two  shoots  issue  on  each  side  close  under  the  head. 

(b)  A  Giant,  nude,  with  shield  on  1.  seen  edgewise,  retreats  to  r.,  looking 
back,  and  hurling  a  stone  with  outstretched  r.  arm.  He  is  bearded  and  has  a 

helmet  with  raised  cheek-pieces  ;  his  shield  has  for  device  three  rings,  and  a 
fringed  apron  also  decorated  with  rings  attached  to  the  lower  side.  His  body 
is  in  three-quarter  back  view. 
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[For  a  similar  figure  of  a  warrior  fully  armed  and  hurling  a  stone,  cf.  Tischbein,  Hamilton 
Vases,  iv,  pi.  51.] 

E  304.  NOLAN  AMPHORA.     Old  No.  872.     Ht.   123  in.     Canino   Coll.     De  Wittc,   Ih-scr. 
no.  113.  Later  stage  of  severe  style.  Purple  swordbelt,  blood,  wreath,  and  inscriptions. 
Brown  inner  markings  (very  faint),  also  for  edge  of  hair  of  Theseus.  Eye  of  Theseus  of 
archaic  form  with  dotted  circle.  The  hair  and  beard  of  Minos  are  indicated  merely  in  outline 

(cf.  E  302)  ;  his  eye  is  as  p.  4,  fig./.  Below,  a  continuous  band  of  maeander.  Below  the  lower 
insertion  of  each  handle,  an  inverted  palmette. 

(a)  Theseus  slaying   the   Minotaur.     Theseus,  a  wreathed   youth  with 
long  hair  looped  over  his  ears,  scabbard  at  waist,  and  mantle  flying  from  his 
shoulders,  rushing  to  r.,  has  caught  the  Minotaur  by  the  horn  ;  he  has  already 
stabbed  it  once  in  the  side,  and  draws  back  his  sword  for  a  second  thrust.     The 

Minotaur,  tottering  to  r.,  with  protruding  tongue  and  blood  flowing  from   his 
wound,  looks  round  at  Theseus,  and  feebly  tries  to  push   him  off  with  his  r. 
hand  ;  in  his  1.  he  brandishes  a  large  stone.     Beside  Theseus,  as  if  proceeding 

from  his  mouth,  EPAIN,  rjirals  (?).     The  third  letter  is  written  on  the  1.  arm  of 
Theseus.     Below,   NIAT3H,  ?}7rafc. 

(b)  Minos,  a  bearded  draped  man,  carrying  a  lotos-crowned  sceptre  on  his 
1.  arm,  rushing  to  1.,  extending  his  r.  arm,  as  if  coming  to  the  assistance  of  the 
Minotaur  in  <?. 

E  305.  NOLAN  AMPHORA.     Old  No.  856.     Ht.  12^  in.    Nola.    Durand  Coll.no.  24.     El.  Ct<>: 
i,  pi.  86,  p.  290.  Strong  style.  Light  brown  for  folds  of  sleeves  of  Athene,  dots  of  aegis,  and 

fringe  of  hair  round  forehead.  Eye  in  transition.  The  snakes  are  in  black  outline,  excepting 
two  above  the  shoulders,  which  are  left  red  against  the  background.  Below  each  side,  a  strip  of 
three  maeanders  with  red  cross  squares. 

(a)  Athene  to  1.  (sleeved  chiton,  diplofs,  regis  with  twisted  snakes,  earrings, 
stephane,  long  hair  with  ends  passed  through  roll),  holding  tall  crested  helmet 
in  1.,  and  spear  sloped  along  1.  forearm,  extends  r.  hand  as  if  to  welcome 

(b)  Ephebos  in  mantle,  who  holds  out  his  r.  to  r. 

[For  this  type  of  Athene,  cf.  E  268,  E  324  and  Furtwangler-Sellers,  Masterpieces,  p.  14,] 

E  306.  NOLAN  AMPHORA.     Ht.  12^  in.     Nola.     Blacas  Coll.     Surface  especially  of  a  much 
discoloured  by  fire.  Strong  style.  Purple  wreath  and  inscription.  Brown  inner  markings 
and  hair  on  cheek.  Eye  in  transition.  Below  each  side,  a  strip  of  maeander. 

(a)  Youthful  warrior  advancing  to  attack.  With  spear  couched,  shield 
(seen  edgewise)  advanced  on  1.  arm,  he  steps  forward  cautiously  to  r.  ;  he  has 

helmet  with  nasal  and  raised  cheekpieces,  and  a  sword  hanging  at  his  side  by 
a  cross-belt.  He  is  nude,  with  long  wavy  hair  falling  on  shoulders.  On  r.  is  an 
imitation  inscription.  On  the  crown  of  his  helmet  a  row  of  dots.  In  front  of  his 
shield  is  an  accidental  (?)  splash  of  purple. 

(b}  (In  coarser  style)  ephebos  (mantle  covering  both  arms,  wreathed)  moving 
away  to  r.,  looking  back. 
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E  307.  NOLAN  AMPHORA.     Ht.  14^  in.     Capua.     Castellani,  1873.    Keller,  Thieredescl.  Alt., 
p.  2.  Surface  discoloured  by  fire.  Fine  style.  Purple  fillet  and  wreath.  Brown  details  of 

monkey's  skin,  shading  of  folds  at  colpos,  and  beard  of  man.  Eye  in  simple  profile  type, 
with  eyelash.  Below  a,  a  strip  of  myeander  ;  below  b,  of  key  pattern. 

(a)  Woman    and    ape.     On    the  1.  a  woman  in  a  long    bordered    chiton 
undergirt  with  a  broad  sash,  who  has  wrapped  a  bordered  mantle  tightly  over 
the  upper  part  of  her  body,  arms,  and  head,  so  that  only  the  forehead  and  eye 
show,  stands  looking  at  an  ape  which  squats  facing  her  on  a  high  cube  or  box, 
possibly  its  crib  :  its  1.  knee  is  raised,  its  r.  leg  hangs  over  the  side,  and  in  its 
1.  hand  it  holds  the  end  of  a  cord  which  seems  to  pass  around  the  r.  thigh  : 
with  its  r.  hand  it  appears  to  be  scratching  the  inside  of  its  r.  thigh.     Round 
its  head  is  a  fillet.     The  hands,  feet  and  front  of  the  legs  are  smooth.     The 
hollows  of  the  eyes  and  ears  are  shaded  in  thinned  black. 

[Possibly  the  gesture  of  the  woman  has  reference  to  the  idea  in  antiquity  of  the  ape  as 
ill-omened;  cf.  Lucian,  Pseudolog.  17.] 

(b)  A  bearded  wreathed  man,  closely  draped,  standing  to  1.,  extending  his 
r.  arm. 

E  308.  NOLAN     AMPHORA    (shape    shorter    and     broader    than   usual).      Old    No.    860. 

Ht.  n  I  in.  Nola.  Durand  Coll.  no.  59.  El.  Ct'r.  iv,  pi.  90,  p.  239.  Surface  repainted,  but 
designs  generally  well  preserved.  Good  period,  but  drawing  mannered  and  careless.  Below 
each  side,  a  strip  of  pattern,  consisting  of  irueanders  with  one  red  cross  square. 

(a)  A  bearded  kitharist  in  female  costume.  He  moves  to  r.,  looking 
back,  playing  upon  a  large  chelys  with  a  plectrum  in  his  r.  He  has  long  hair, 
which  is  passed  through  a  cap  which  fits  tightly  over  the  forehead  :  and  he 
wears  a  chiton  and  himation  fastened  on  the  r.  shoulder  and  falling  in  ptcryges. 
Part  of  his  face  is  broken  away. 

[In  EL  Cer.  this  is  described  as  a  woman  with  false  beard  :  for  similar  figures  on  vases, 
cf.  ibid.  pll.  91-93.] 

(&)  Ephebos  draped,  resting  r.  on  staff,  standing  to  r.,  head  turned  to  1. 

E  309.  NOLAN  AMPHORA.     Ht.   I2f  in.     Gela.     Dennis,   1863.     Good  period,  but  drawing 
careless  :  with  remains  of  early  method,  e.g.  in  the  treatment  of  the  hair  and  drapery.  No  inner 
markings.  Purple  taenia.  The  bunch  of  grapes  is  in  black  silhouette,  with  purple  dots,  the 
beards  in  black  silhouette  with  fringe  of  black  strokes.  Eye  archaic,  with  open  angles. 
Below  each  side,  a  strip  of  running  miEander. 

(a)  Dionysos  (bearded,  wreathed  with  ivy,  chiton,  himation)  moves  rapidly 
to  r.,  looking  back   and  extending  to  1.  in  his  r.  a  cantharos.     His  1.  rests  on  a 

long  thyrsos,  from  the  stem  of  which  two  ivy  sprouts  issue.     He  is  followed  by  ' 
(b)  Seilenos  moving  to  r.,  holding  up  in  1.  a  bunch  of  grapes,  in  r.  an 

oinochoe.     He  wears  a  purple  taenia. 

E  310.  NOLAN  AMPHORA.     Ht.  13!  in.     Gela.     Dennis,  1863.     Strong  style.     Purple  tie  of 
hair-roll  and  fillet.     Light  brown  necklace,  folds  on  upper  part  of  chiton  and  elaborate  inner 



222  CATALOGUE   OF   VASES. 

markings  of  anatomy  :  the  whiskers  of  the  warrior  are  curiously  rcnUcrccl,  with  a  thin  stroke  of 

brown  crossed  by  three  short  strokes  ;  and  the  beard  and  hair  in  b  are  indicated  by  an  outline 

only  of  brown  dots.  Eye  in  transition  type.  Below  the  figures  in  a,  a  strip  of  pairs  of  maeanders 
set  in  alternate  directions  and  separated  by  dotted  crosses  ;  below  b,  a  strip  of  meander. 

(a)  Youthful  warrior  pursuing  a  woman.  The  warrior  (chiton,  cuirass, 

mantle  over  shoulders,  helmet  with  raised  check-pieces),  holding  spear  and  shield 
(device,  arching  snake  to  1.),  pursues  to  1.  a  woman,  laying  his  r.  on  her  shoulder. 
She  looks  back,  extending  her  arms  on  either  side  with  a  gesture  of  surprise  : 

she  wears  sleeved  chiton,  himaticn  falling  from  1.  shoulder'  in  pteryges,  a  necklace 
with  cruciform  pendant,  and  stephane  :  her  hair  has  the  ends  passed  through  a 
roll. 

(li)  A  bearded  old  man,  bald  over  the  forehead,  wearing  long  sleeved 
chiton,  himation,  fillet,  standing  to  1.,  resting  r.  on  staff. 

E  311.  NOLAN    AMPHORA.     Ht.   13*  in.     Nola.     Blacas  Coll.     El.  Ccr.  i.  pi.  39,  p.   107. 
Later  stage  of  severe  style  ;  the  proportions  inaccurate,  almost  grotesque  in  b.  Purple  wreath 
and  bracelets.  Light  brown  inner  markings,  beard  and  ends  of  hair.  The  fringe  of  hair  over 

the  forehead  is  in  b  denoted  in  the  archaic  manner.  Eye  of  archaic  type,  with  large  pupil  at 

inner  angle  in  b,  but  in  profile  in  a.  Breast  in  form  of  dotted  rosette.  Below  each  side,  strip 
of  two  masanders  in  alternate  directions,  separated  by  dotted  crosses. 

(a)  A  bearded  man,*  wreathed,  mantle,  1.  holding  staff,  r.  extended  in  front, 
runs  to  1.  at  full  speed,  pursuing 

(ft)  A  woman  (sleeved  chiton,  himation  fastened  on  1.  shoulder,  bracelets, 
stephane,  hair  falling  in  three  long  wavy  tresses)  who  runs  to  1.,  looking  back, 
her  arms  outstretched  on  either  side  with  a  gesture  of  fear. 

E  312.  NOLAN  AMPHORA.     Ht.  12^  in.      Nola.      Blacas  Coll.     Surface  partially  restored, 

but  most  of  the  design  is  complete.  Late  stage  of  strong  style.  Purple  taenia:,  wreath 
and  sprigs  of  laurel.  Elaborate  brown  inner  markings.  Thinned  black  for  ends  of  hair. 

Drapery  in  regular  groups  of  folds,  but  the  general  drawing  is  spirited.  Eye  in  transition  type. 
Below  (<?),  a  strip  of  meander  broken  by  a  red  cross  square  and  a  dotted  cross  square  : 
below  (^),  a  strip  of  maeander. 

(a)  Nike  flying  to  r.,  holding  cut   in  both  hands  a  taenia :   she  wears  a 
sleeved  chiton  girt,  bracelets,  and  a  radiated  stephane  :  her  hair  falls  down  her 
back  in  long  wavy  tresses. 

(b)  A  nude    ephebos,  a   victorious    athlete?,  wearing  two   wreaths  and 
holding  in  each  hand  another  wreath,  a  long  taenia  fastened  by  its  end  to  each 
forearm,  walking  to  1.     Upper  part  of  1.  arm  restored.     On  the  bottom  of  the 
foot,  an  incised  character  *. 

[For  a  similar  subject  cf.  Gerhard,  A.  V.  iv,  pll.  274-5,  p.  48  ;  Panofka,  Griechinnen  nint 
Gr.  pi.  i,  no.  II.] 

E  313.  NOLAN  AMPHORA.     Ht.  13*  in.     Nola.     Blacas  Coll.     Overbeck,  Kitnstmyth.  (Zeus), 
p.  401,  a  ;  Mus.  Cantpana,  Cl.  i,  ser.  4-7,  no.  58.     Strong  style.     Purple  fillet  of  Zeus,  bracelets, 

*  There  seems  no  sufficient  reason  for  De  Witte's  identification  of  Hephaistos  pursuing  Aphrodite. 
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and  flames  of  thunderbolt ;  brown  inner  markings,  upper  folds  of  chiton,  and  ends  of  hair. 
Eye  in  a  in  transition  ;  in  b  archaic,  with  both  angles  open.  Lower  folds  of  drapery  in  groups 
of  four.  Below  each  side,  a  strip  of  ornament,  pairs  of  maeander  set  in  alternate  directions  and 
separated  by  red  cross  and  dotted  cross  squares. 

(a)  Zeus  striding  to  r.  hurling  thunderbolt ;  in  1.  he  holds  his  sceptre  across 
his  body ;  he  is  bearded  and  has  long  hair  floating  back  on  his  r.  arm,  one  lock 
falling  on  chest.  He  wears  a  long  sleeved  chiton  and  himation,  leaving  r. 
shoulder  free,  and  a  fillet.  The  sceptre  has  a  pointed  butt  and  lotus  top.  The 
thunderbolt  is  in  the  form  of  two  lotos  buds  united  by  a  narrow  bar. 

(b}  Semele  ?  A  woman  running  to  r.,  looking  back  with  gestures  of  fear, 
her  1.  raised,  her  r.  extended  to  1.  ;  she  wears  sleeved  chiton,  himation,  and 

bracelets  ;  hair  looped  up  and  bound  with  a  fillet. 

[On  the  bottom  of  the  foot  an  incised  character  £.] 

E  314.  NOLAN  AMPHORA.     Ht.  13!-  in.     Nola.     Temple  Coll.     Later  stage  of  strong  style, 
probably  by  the  same  hand  as  £315.  Purple  tuning-pegs  of  lyre,  cord  of  plectrum  and  of 
sybene.  Brown  inner  markings,  beards,  marking  of  sybene  and,  hair  in  b.  Eye  in  transition. 
The  wreath  is  in  brown  outline.  Below  a,  sets  of  three  maeanders  alternate  ways,  separated  by 
dotted  cross  squares  ;  below  b,  key  pattern. 

(a)  Anacreon(P),  bearded  reveller  walking  to  r.,  wreathed  with  ivy  and 
playing  on  the  chelys  :  his  head  hangs  forward  to  1.,  with  eyes  upturned  as  if  he 

were  partly  drunk,  and  he  wears  a  mantle  shawl-fashion  over  his  shoulders  ; 
his  phallos  is  recurved  ;  from  the  side  of  the  lyre  hangs  a  sybene.  At  his  1.  side 
walks  a  hunting  dog. 

(b}  An  old  man,  bearded,  and  bald  over  the  forehead,  walking  to  r.  with 
staff  held  horizontally  in  his  r.,  and  a  large  cotyle  on  his  1.  hand.  Over  his 
shoulders  is  a  mantle,  shawl  fashion  as  in  a.  He  has  a  prominent  paunch,  and 
his  phallos  is  drawn  like  that  of  Geras  in  E  290,  but  recurved. 

E  315.  NOLAN  AMPHORA.     Old  No.  880.     Ht.  13!  in.     Hamilton  Coll.     D'Hancarville  iii, 
pi.  78  ;  Panofka,  Bild.  ant.  Leb.  iv,  3,  p.  6.  Later  stage  of  strong  style  ;  apparently  by  the 
same  hand  as  E  314.  Brown  inner  markings,  and  hair  of  dog.  Wreath  in  brown  outline.  Eye 
in  transition.  Edge  of  hair  dotted.  Patterns  as  preceding. 

(a)  Anacreon  (?),  a  bearded  man  wreathed  with  vine,  walking  to  r.,  playing 
on  the  flutes ;  under  his  1.  arm  he  carries  a  crutch  staff,  at  the  top  of  which 

hangs  a  chelys  ;  a  mantle,  rolled  up,  hangs  at  his  back  and  over  both  arms  ;  in 

front  of  him  walks  a  rough-haired  Spitz  dog. 
(ft)  An  ephebos  in  a  mantle,  holding  up  on  his  1.  hand  a  kylix,  moving  to  r., 

looking  back  and  extending  his  r.  hand  as  if  to  the  flute  player  in  a ;  r.  foot  in 
foreshortening. 

[For  similar  subjects  cf.  E  266,  E  267,  E  314.] 

E  316.  NOLAN    AMPHORA.      Ht.    13^  in.      Capua.      Castellani,    1875.      The   surface   of  a  PLATE  XII.  1. 
(r.  side  of  Athene)  has  received  a  dent  while  the  clay  was  soft.  Drawing  fine,  but  somewhat 
mannered,  as  in  the  standing  female  figure.  Brown  edge  of  hair,  bracelets  and  necklace,  and 
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for  shading  folds  of  drapery.     Eye  in  profile.     Extremities  carefully  drawn.     Below  a,  sets'of 
three  maeanders  separated  by  dotted  cross  squares  ;  below  l>,  a  strip  of  key  pattern. 

(a)  Athene  seated,  and  a  woman.  On  the  1.,  on  a  level  considerably 
above  the  ground-level  of  the  scene,  Athene  is  seated  en  face,  leaning  forward 
with  her  r.  elbow  resting  on  her  r.  knee,  and  her  chin  resting  on  the  bent  fingers 
of  the  hand  ;  in  her  1.  she  holds  upright  a  long  spear,  the  butt  of  which  rests  on 

the  natural  ground-level,  far  below  her  feet  ;  around  the  centre  of  the  spear  the 
thong  (dyKv\rj)  is  twisted.  There  is  no  indication  of  her  seat,  except  that  her 

.x'gis  is  spread  for  her  to  sit  on  ;  she  wears  a  chiton  with  studded  sleeves,  the 
folds  carefully  drawn  in  fine  relief  lines,  an  himation,  bracelets,  and  a  Corinthian 
helmet  tilted  back  ;  the  two  sides  of  the  crest  are  both  shown  (cf.  E  67, 

E  716),  as  also  are  the  sides  of  the  nose  and  the  short  bushy  hair  beside 
each  ear.  The  eyeholes  of  the  helmet  are  filled  with  dotted  rings,  as  if  of 

pupils.  On  the  r.  a  woman  stands  in  three-quarter  face  to  the  1.,  looking  at 
Athene,  supporting  her  chin  on  her  r.  hand  exactly  as  Athene,  but  with  the 
r.  elbow  resting  on  the  back  of  the  1.  hand,  which  rests  on  her  r.  side  ;  she  wears 
a  Doric  chiton  schistos,  with  bordered  edge  and  apoptygma,  and  her  hair  is 
looped  up  with  a  fillet  (left  red),  wound  thrice  round  it.  Around  her  neck 
is  a  necklace  (?),  indicated  as  a  thin  brown  line  with  pendant  attached  (cf.  the 

necklace  of  Nike  in  E  287  and  E  513).  Her  feet  rest  on  the  ordinary  ground- 
level  of  the  scene  ;  the  r.  foot  is  disproportionately  small. 

1  For  the  attitude  of  Athene,  cf.  Cat.  Ashnwlean  Vases,  pi.  14  ;  in  Ann.  dtlT  lust.  1879, 

pi.  I),  she  is  seated  on  her  ;vgis  ;  in  a  reflective  pose,  in  Gerhard,  A.  V.  ii,  pi.  144.] 

(//)  A  woman  in  sleeved  chiton,  himation,  and  saccos  with  dotted  border, 
standing  to  r.  with  outstretched  r.  hand. 

E  317.  NOLAN  AMPHORA.     Old  No.  88 1.     Ht.  \2\  in.     Hamilton  Coll.     Drawing  of  a  good 

period,  but  movements  ungainly  and  proportions  of  kitharist   incorrect.     Purple  fillets  ;   eye 

in  profile,  with  eyelash.     Patterns  as  preceding. 

(a)  Kitharist  and  Ephebos.     On  1.  on  a  square  base  a  beardless  kitharist, 

with  wavy  hair  falling  on  shoulder.-,  is  seated  playing  on  a  chelys.     In  front 
of  him,  an  ephebos  listening,  leaning  forward  with  1.  resting  on  staff  against 
body,  r.  on  hip,  1.  foot  drawn  back,  resting  on  slightly  raised  ground  ;  he  wears 
a  fillet  with  upright  over  forehead,  the  other  wears  a  plain  fillet ;  each  wears 
a  bordered  himation.     The  seated  figure  has  sandals,  badly  drawn. 

(b)  Ephebos  wearing  mantle  and   fillet   like  the  one  in  a,  walking  to  r., 
extending  r.  hand  in  admiration. 



E  318-343.    "NOLAN"   AMPHORA. 
WITH   PLAIN    HANDLES. 

(Shape  generally  as  Fig,  6.) 

E  318.  NOLAN   AMPHORA,  with  bosses  below  handles.     Ht.   I2|  in.     Nola.     Blacas  Coll. 

Mon.  dell"1  Inst.  i,  pi.  9,  3  ;  Ann.  delP  Inst.  1830,  p.  203;  Panofka,  Eigenn.  mil  KO\OS,  i,  6, 
p.  48  ;  Wernicke,  Lieblingsn.  p.  56,  no.  2  ;  Klein,  Euphronios?  p.  203,  note  i  ;  Lieblingsinschr. 

p.  85  ;  Gerhard,  A.  V.  ii,  p.  147,  note  17,  d-,  Overbeck,  Kunstmyth.  (Apollo),  p.  403,  no.  15  ; 
Kretschmer,  Vaseninschr.  p.  107  ;  C.  I.  Gr.  8397.  Strong  style.  Purple  headdress  and  inscrip- 

tions. Brown  inner  markings  and  whiskers  of  Heracles.  Eye  in  transition.  The  hair  of  the 
old  man  in  b  is  indicated  only  in  outline.  Below  the  designs,  a  continuous  band  of  maeander. 

(a)  Contest  of  Heracles  and  Apollo  for  the  tripod.  Heracles,  beardless 
and  nude,  his  short  hair  encircled  with  a  fillet,  moves  away  to  1.,  bearing  the 
tripod  in  a  horizontal  position  on  his  1.  shoulder,  with  1.  arm  passed  through  its 
legs.  He  turns  half  round,  brandishing  his  club  to  strike  Apollo,  who,  bow  in 

1.  hand,  strides  forward  to  grasp  Heracles  with  his  r.  hand.  He  is  also  beard- 
less, with  long  hair  looped  up  behind  and  confined  with  a  fillet,  and  wears  a 

short  chiton  with  apoptygma  girt  at  waist  ;  a  mantle  hangs  shawl  fashion  over 
his  arms.  Between  the  figures  is  inscribed  AAKIMA+n^  KAAQC  EPI+APO^, 

(&)  An  old  bald-headed  man  draped  in  a  mantle,  standing  to  1.,  looking 
round,  his  r.  hand  resting  on  a  staff. 

E  319.  NOLAN  AMPHORA,  with  bosses  below  handles.     Old  No.  863.     Ht.   I3g  in.     Nola. 
Durand  Coll.  no.  132.  Drawing  of  good  period,  but  very  careless  in  the  proportions  of  the 
figures.  Purple  wreaths  and  inscriptions.  Brown  inner  markings,  very  faint.  Eye  of  transition 
stage.  Below,  a  continuous  band,  sets  of  three  maeanders  separated  by  red  cross  squares  and 
dotted  cross  squares.  On  the  lower  insertion  of  each  handle,  an  inverted  palmette  ;  below 

this,  a  raised  semi-cylindrical  moulding  2  in.  long.  The  lip  is  of  unusual  form,  with  a  double 
moulding. 

(a)  Seilenos  pursuing  Maenad.  The  Maenad,  in  chiton,  over  which  a 

panther's  skin  is  knotted,  a  saccos  and  earrings,  runs  to  r.,  carrying  her  thyrsos  in 
her  1.  ;  she  looks  back,  extending  her  r.  towards  the  wreathed  Seilenos,  who 
rushes  forward  with  both  arms  uplifted  to  catch  her.  In  the  field,  3VA»,  KO\,JJ, 
and  KAy/O^,  tfaXo?,  repeated.  The  phallos  of  the  Seilenos  is  recurved. 

(b}  Seilenos  in  same  attitude  as  in  a,  wreathed,  rushing  to  r.  In  the  field 
KAVO£  repeated.  On  the  bottom  of  the  foot  incised  characters,  (  N. 

E  320.  NOLAN   AMPHORA.     Old  No.  868.     Ht.  13;-  in.     Payne  Knight  Coll.     Style  rough, 
but  of  strong  period.  Inner  markings  in  light  brown.  Eye  in  profile.  Below  a,  a  strip  of 
alternate  sets  of  three  maeanders,  with  dotted  cross  squares  ;  below  b,  a  strip  of  key  pattern. 

(a)  Eos  pursuing  Kephalos.    Eos  (Ionic  chiton,  himation  leaving  shoulders 
free,  large  wings,  hair  looped  up)  runs  to  r.  with  outstretched  arms  about  to 
grasp  Kephalos,  who  flees,  looking  back.     Kephalos,  a  youth  with  bushy  hair, 
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extends  his  1.  arm  covered  with  his  chlamys,  and  in  his  r.  brandishes  his  spear 
beside  Eos.  He  has  a  short  chiton  ornamented  with  squares  and  an  embattled 
border  :  at  his  back  hangs  a  petasos. 

(b)  A  bearded  man  in  himation  resting  r.  on  staff. 

E  321.  NOLAN   AMPHORA.     Old  No.  866.     Ht.  13!  in.     Surface  of  b  discoloured  by  fire. 
Figures  very  tall ;  face  of  Athenfe  and  torso  of  Heracles  imitative  of  archaic  manner ; 
drawing  very  inaccurate  in  places.  Purple  wreath  and  fillet.  Light  brown  shading  of  int.  of 
shield,  markings  and  wash  on  lion-skin,  beard  of  Heracles  and  all  inner  markings  of  anatomy. 
Sketch  marks  very  plain  in  purplish  colour  (left  in  ruddle  ?).  Eyes  in  a  have  pupils  in  form 
of  discs  ;  in  b  the  pupil  is  indicated  by  a  circle.  Below,  key  pattern. 

(a)  Athen6  and  Heracles  moving  to  r.  Heracles  leads  the  way,  with  1. 
hand  raised,  r.  holding  club  horizontally,  looking  back  at  Athene.  He  is 
bearded  and  wreathed  with  laurel,  and  wears  lion-skin  knotted  around  neck 
(not  over  head).  AthenS  is  in  an  attitude  of  combat,  with  spear  couched  and 
shield  extended  ;  she  wears  chiton,  himation,  and  helmet  with  raised  cheekpieces. 

(£)  Bearded  figure  with  fillet  and  mantle  covering  both  arms  to  r. 

E  322.  NOLAN  AMPHORA.     Ht.  13$  in.     Nola.     Blacas  Coll.    Drawing  of  good  period,  but 
heavy,  cf.  E  313.  El.  Cfr.  iii.  pi.  6,  p.  17  ;  Overbeck,  Kunstmyth.  (Poseidon),  p.  227,  m., 
Atlas,  pi.  12,  no.  6.  Purple  fillet  and  wine.  Brown  inner  markings  and  graining  of  chair. 
Below  each  side,  a  strip  of  maeander. 

(a)  Poseidon  standing  to  r.  beside  a  chair,  holding  in  r.  tunny,  1.  resting  on 
trident.  He  is  bearded  and  has  long  wavy  hair  confined  with  a  radiated 
stephane,  and  he  wears  talaric  sleeved  chiton,  and  mantle.  His  trident  has  a 
spike  at  the  butt. 

(b}  Youth  offering  libation  to  Poseidon  in  a.  He  stands  to  1.,  holding  out 
in  r.  a  phiale  (?),  from  which  wine  flows  ;  he  wears  himation  and  fillet. 

E  323.  NOLAN  AMPHORA.     Ht.   13!  in.     Nola.     Blaca.5  Coll.    Graceful  drawing.     Purple 

*          wreath,  wine,  and  tuning-pegs  of  lyre  ;  brown  inner  markings  of  the  chair.    Eye  in  profile.   Below 
a,  strip  of  sets  of  three  running  masanders  in  alternate  directions,  separated  by  dotted  crosses. 
Below  b,  running  key  pattern  to  r.     The  obv.  has  received  two  dents  from  touching  something 
while  the  clay  was  still  soft. 

(a)  Libation  to  Apollo.     Apollo  (wreathed,  long  wavy  hair  falling  down 
back  and  in  front  of  ears,  wearing  long  chiton  and  mantle)  is  seated  on  chair  to 
r.     With  his  1.  he  plays  on  a  chelys,  with  his  r.  he  offers  a  phiale  to  a  woman 
who  pours  wine  into  it  from  an  oinochoe.     She  wears  chiton,  himation,  and 
saccos. 

[Cf.  the  similar  scene,  Gerhard,  A.  V.i,  pi.  24.] 

(b)  Draped  ephebos  leaning  his  r.  hand  on  a  staff  to  r. 

E  324.  NOLAN  AMPHORA.     Ht.  13^  in.   Nola.     Blacas  Coll.    £/.  Mr.  i,  pi.  80,  p.  260  ;  the 
figure  of  Athene  is  reproduced  in  Furtwangler-Sellers,  Masterpieces,  p.  14,  fig.  2.  Good  period. 
No  inner  markings.  Below  a,  a  strip  of  sets  of  three  maeanders  in  alternate  directions,  separated 



"NOLAN"  AMPHORA.  227 

by  dotted  crosses.  Below  £,  a  running  maeander.  Dented  in  two  places,  when  the  clay  was 
soft. 

(a)  Libation  to  Athene.  Athene  (sleeved  chiton,  himation  fastened  on 
r.  shoulder  and  falling  in  pteryges,  aegis  with  fringe  of  snakes,  hair  looped  up 
with  stephane)  stands  en  face,  holding  helmet  in  1.  and  resting  r.  on  spear.  She 
looks  at  a  woman  who  advances  from  1.,  holding  out  to  her  a  phiale  which  she 
has  filled  from  an  oinochoe  in  her  1.  She  wears  a  chiton  with  apoptygma, 
over  which  is  a  diplofdion  girt  at  the  waist.  Her  hair  is  looped  up  with  a  fillet 
wound  twice  round  it. 

(6)  Woman  in  sleeved  chiton,  himation,  and  embroidered  saccos  stands 
to  r.,  holding  up  her  r.,  the  fingers  of  which  have  been  injured  by  a  dent. 

E  325.  NOLAN  AMPHORA.    Old  No.  913.    Ht.  9^  in.    Nola.    Durand  Coll.  no.  364.    Drawing 
of  good  period,  but  affected  on  the  front ;  careless  on  the  back  of  the  vase.  Purple  fillet  in  b  ; 
brown  inner  markings.  Eye  in  profile.  Below  each  side,  a  strip  of  key  pattern. 

(a)  Sphinx  seated  to  r.  on  pedestal  in  form  of  fluted  shaft  surmounted  by  a 
slab  with  edging  of  dots.  She  has  hair  looped  up  with  stephane.  . 

(b}  Youth  to  1.  wearing  mantle  covering  1.  arm,  and  fillet,  extending  r.  arm 
as  if  addressing  the  Sphinx  in  a. 

[Perhaps  with  a  suggestion  of  the  (Edipus  legend.  On  this  subject  see  Hartwig, 
Meistersch,  p.  664.] 

E  326.  NOLAN  AMPHORA.    Old   No.  910.      Ht.    13!  in.     Nola.     Durand   Coll.   no.  426. 
Surface  much  discoloured  by  fire.  Drawing  somewhat  coarse,  but  of  strong  period.  Purple 
headdress  (except  the  woman  in  b}  and  spear-thong  ;  brown  inner  markings  ;  eye  in  profile. 
The  figure  of  the  woman  in  b  is  very  long  in  proportion  to  the  head,  being  about  nine  heads. 
The  figures  in  a  are  larger  than  those  in  b.  Below  each  design,  a  strip  of  maeander. 

(a)  Departure  of  a  youth.  A  beardless  figure  in  deep-bordered  chlamys, 
petasos  hanging  at  back,  sword  at  thigh,  long  wavy  hair  bound  with  fillet,  stands 
to  front,  1.  hand  on  hip,  r.  resting  on  two  spears.  He  looks  to  1.  towards  an  old 
man,  bald  on  the  crown  and  bearded,  who  leans  forward,  with  mantle  and  1.  arm 

resting  against  staff,  and  from  the  gesture  of  his  r.  seems  to  address-  the  youth  ; 
he  wears  a  fillet.  The  spears  have  in  the  centre  a  thong  (aytcvXr)). 

(b}  Ephebos  and  girl  with  lyre  and  flutes.  The  ephebos  on  r.,  wearing 

mantle  and  fillet,  stands  resting  r.  on  a  staff".  The  woman  on  1.  seems  to  offer 
him  in  r.  a  chelys,  in  1.  a  pair  of  flutes  ;  she  wears  a  chiton  schistos  and  earrings, 
and  her  hair  is  looped  up  with  a  fillet. 

E  327.  .  SMALL  NOLAN  AMPHORA,  plain  handles.  Old  No.  915.  Ht.  (present)  10  in. 
Wants  lip,  and  surface  somewhat  rubbed.  Figures  very  tall ;  drawing  of  a  good  period,  but 
somewhat  careless.  Pjurple  fillets  and  straps.  Eye  in  profile.  Below  a,  a  strip  of  running 
maeander  ;  below  bt  of  key  pattern. 

(a)  Toilet.  On  r.  a  woman  stands  with  a  taenia  in  both  hands,  which  she 

seems  about  to  put  on  ;  on  1.  a  woman  raising  with  1.  the  edge  of  her  skirt  ("  Spes 

Q  2 
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motive  ")  and  holding  up  in  r.  an  alabastron  with  purple  straps  hanging  from 
neck  ;  she  wears  a  saccos  ;  the  other  has  her  hair  looped  up  with  a  fillet.  Each 
wears  a  sleeveless  chiton  with  apoptygma,  undergirt.  Beside  the  first  woman, 
in  the  background,  a  chair  to  1.  with  clothes  heaped  on  it.  The  back  and  seat 
drawn  as  in  E  88. 

(b)  Draped  ephebos  to  front,  head  turned  to  1.,  wearing  a  fillet. 

E  328.  NOLAN  AMPHORA.     Ht.  io|  in.    Nola.    Blacas  Coll.    itl.  C£r.  i,  pi.  87,  p.  291  ;  Von 
Fritze,  Die  Rauchopfer  bei  den  Gr.  p.  40.  Figures  disproportionately  tall ;  drawing  of  fine 
period,  but  becoming  careless,  with  some  remains  of  archaic  style  in  treatment  of  hair.  Purple 
tillets,  wine,  and  inscriptions  ;  light  brown  ends  of  hair  and  whiskers.  Eye  in  transition. 
Patterns  as  preceding. 

(a)  Sacrifice  to  a  goddess  (?).  On  1.  is  a  goddess  (sleeved  chiton, 
himation,  and  hair  looped  up  and  tied  thrice  round  with  a  fillet)  leaning  r.  on 
long  sceptre  or  wand  with  striated  shaft.  On  r.  a  youth  closely  draped  in 
himation,  who  pours  wine  from  an  oinochoe  on  a  thymiaterion  which  stands 
between  them.  The  youth  wears  a  fillet  decorated  with  crosses,  and  his  hair 

falls  long  in  front  of  his  ear ;  he  looks  at  the  goddess.  The  incense-burner  has 
cover  and  tripod  stand.  Beside  each  figure  an  imitation  inscription. 

[De  Witte  calls  her  Athene  Ergane,  but  the  "spear"  seems  more  like  a  sceptre  with  its 
striated  shaft.  This  form  of  sceptre  or  wand,  with  a  head  like  a  blunt  arrow-head,  occurs  chiefly 
on  sacrificial  scenes  of  this  period  ;  cf.  E  446  ;  Ashmolean  Vase  Cat.  pll.  16-17  ;  De  Witte,  Coll. 
d  r  Hotel  Lambert  (Czartoryski),  pi.  18.  Possibly  it  may  have  had  some  religious  significance  j 
in  the  Ashmolean  vase  it  is  carried  by  a  figure  with  polos  and  ears  of  corn  (Demeter  ?).] 

(£)  Ephebos  (long  hair  looped  up  with  fillet,  whiskers,  mantle)  stands  to  1., 
resting  r.  on  staff. 

E  329.  NOLAN  AMPHORA.     Ht.  13  in.     Nola.     Temple  Coll.      Feet  of  youth  in  a  wanting. 
Surface,  especially  on  r.  of  a,  discoloured  by  fire.  Drawing  of  the  best  period.  Purple  wreath 
and  fillet ;  brown  inner  markings.  Edge  of  hair  dotted.  Eye  in  profile.  Below  a,  pairs  of 
maeanders  set  in  alternate  directions,  separated  by  dotted  cross  squares  ;  below  b,  a  strip 
of  key  pattern. 

(a)  Type  of  Thetis  bringing  armour  to  Achilles.  A  youth  on  1.,  wreathed, 
with  hair  looped  up  and  passed  over  ear,  and  a  mantle  in  a  doubled  roll  thrown 
over  his  1.  shoulder,  holds  out  his  r.  for  a  helmet  which  a  woman  offers  him  ;  she 
has  also  a  shield  with  black  device  of  a  scorpion  to  1.,  and  a  long  spear,  and  she 
wears  a  long  chiton,  himation,  a  radiated  stephane,  and  a  saccos  which  has  a 
flap  behind  the  1.  ear,  like  those  of  the  Duris  style. 

(b}  Bearded  man  in  himation,  wearing  a  fillet  with  a  vertical  piece  over  the 
forehead,  standing  to  1.,  resting  r.  hand  on  staff. 

E  330.  NOLAN  AMPHORA.    Old  No.  875.    Ht.  13^  in.     Nola.     Durand  Coll.  no.  64.    £/. 
C/r.  ii,  pi.  51,  p.  155  ;  Man.  del?  Inst.  i,  pi.  5,  fig.  r  ;  Ann.  deW  lust.  1830,  p.  187.  The  surface 

of  b  slightly  retouched.  Fine  style.  Purple  ground-lines,  cord  of  petasos,  pegs  of  lyre,  and 
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wreath  ;  brown  inner  markings.  Ends  of  hair  in  thinned  black.  Eye  in  developed  pro'file 
type.  Below  a,  sets  of  three  masanders  alternately  to  r.  and  1.,  separated  by  dotted  cross 
squares  ;  below  b,  a  strip  of  key  pattern. 

(a)  Type  of  Paris  and  Hermes  on  Mount  Ida,  or  a  group  of  Apollo  and 

Hermes.     Mount  Ida  is  indicated  on  1.  by  a  series  of  wavy  lines  ;  Paris  (or 
Apollo)  is  seated  on  the  top,  a  wreathed  youth  with  wavy  hair  falling  to  his 
neck,  and  a  mantle  about  his  lower  limbs  and  1.  arm,  playing  upon  the  chelys 
with  a  plectrum.     On  the  r.  Hermes  stands  en  face,  but  looking  towards  Paris 
(or  Apollo)  ;  he  is  bearded,  and  has  a  short  chiton,  a  chlamys  fastened  on  the 
r.  shoulder,  and  a  petasos  hanging  at  his  back  ;  his  1.  arm  is  concealed  by  his 
mantle  ;  in  his  r.  hand,  which  hangs  at  his  side,  is  a  caduceus. 

(b)  Draped  ephebos  resting  r.  on  staff,  standing  en  face,  looking  to  1. 

E  331.  NOLAN    AMPHORA.     Old  No.   869.     «t.   13!-  in.     Nola.     Durand   Coll.   no.   233. 
Almost  identical  with  E  320,  and  certainly  by  the  same  hand.  Brown  inner  markings,  cord  of 
petasos,  and  folds  of  chiton  of  Kephalos.  Patterns  as  preceding. 

(a)  Eos  pursuing  Kephalos.     Eos,  winged,  with  looped-up  hair,  wearing 
a  long  sleeved   chiton   and   himation,  rushes   to   r.,  extending   her  r.  towards 
Kephalos,  a  youth  in  short  chiton,  chlamys,  and  petasos  hanging  at  his  back, 
who  looks  round  as  he  flees  and  apparently  thrusts  at  his  pursuer  with  a  spear  ; 
his  hair  is  looped  up  over  his  ears. 

(b)  A  bearded,  draped  man  standing  to  1.,  resting  his  r.  on  a  knotted  staff. 
On  the  bottom  of  the  foot  incised  characters 

E  332.  NOLAN  AMPHORA.    Old  No.  911.    Ht.  13}  ift.     Hamilton  Coll.    Late  stage  of  good 
period.  Purple  wreath  and  stephane  ;  eye  in  profile.  Hair  ends  in  ̂ -shaped  tresses.  Below 
each  side,  maeanders  broken  by  dotted  cross  squares. 

(a)  Young  huntsman,  wreathed,  in  chlamys,  with  petasos  at  back  and  high 
efldromides,  carrying  in  his  r.  a  spear  couched,  runs  to  r.,  extending  his  1.  to 
grasp  a  woman  who  retreats,  looking  back  ;  she  wears  a  sleeveless  chiton, 
girt,  hair  looped  up,  and  a  radiated  stephane. 

(b}  Youth  in  mantle  to  front,  looking  to  1.  and  extending  his  r.  hand. 

E  333.  NOLAN  AMPHORA,     Old  No.  877.     Ht.  13!  in.     Hamilton  Coll.     D'Hancarville, 
iv,  pi.  94;  Overbeck,  Her.  Bildw,  p.  629,  no.  116;  Heydemann,  Iliupersis,  p.  30,  note  5  L. 
Drawing  of  good  period.  Excessive  drapery.  Purple  swordbelt  and  fillets,  brown  ends  of 
hair,  shading  of  flaps  of  cuirass,  and  folds  of  chiton  in  b.  Below  a,  sets  of  three  maeanders 
in  alternate  directions,  separated  by  dotted  crosses  ;  below  b,  key  pattern  to  r. 

(a)  Type  of  Menelaos  pursuing  Helen.  Young  warrior  pursuing  a 
woman  with  a  sword.  The  woman  flees  to  r.,  her  r.  hand  pressed  to  bosom 
with  gesture  of  fear,  her  1.  enveloped  in  himation.  She  wears  a  long  chiton, 
diploKdion  with  apoptygma,  girt  at  waist  with  a  shawl  instead  of  a  girdle  (?),  and 
her  hair  is  looped  up  with  many  ties  of  a  fillet.  She  looks  back  at  her  pursuer, 
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who  strides  forward  with  drawn  sword,  1.  extended  holding  scabbard.  He  is 

beardless,  with  wavy  hair  falling  to  shoulders  and  tied  with  fillet,  and  wears 
short  chiton,  cuirass,  and  a  mantle  on  outstretched  1.  His  cuirass  has  the  sides 
decorated  with  vertical  rows  of  dots  (representing  scales  ?). 

(b)  Woman  running  to  r.  with  arms  outstretched  on  either  side,  looking 
back  ;  she  wears  a  sleeved  chiton,  himation,  and  saccos. 

E  334.  NOLAN  AMPHORA.     Ht.  \i\ :  in.    Nola.    Temple  Coll.     Drawing  of  Europa  careless, 
but  of  fine  style,  the  bull  heavy  and  clumsy ;  the  reverse  sketchy.  Brown  inner  markings, 

hair  on  tail,  and  wavy  strokes  on  neck  of  bull,  also  lower  folds'  of  chiton  in  b.  Patterns  as E333- 

(a)  Europa  carried  off  by  the  bull.     The  bull  gallops  to  1.  with  Europa 
sitting  on  his  back  ;   she  faces  to  front,  supporting  herself  with  her  r.  on  the 
neck  and  her  1.  on  the  flank  of  the  bull,  wearing  sleeved  chiton,  and  himation  of 
which  the  end  floats  back,  a  saccos  embroidered  with  pairs  of  dots,  and  earrings. 
She  looks  back  to  r. 

(b)  A  companion  of  Europa,  in  chiton  and  himation,  hair  looped  up,  who 
runs  to  1.  with  outstretched  r.  arm,  looking  round  to  r. 

E  335.  NOLAN   AMPHORA.    Old  No.  861.     Ht.  13!  in.     Hamilton  Coll.    Drawing  of  fine 
period,  but  careless,  especially  in  b.  The  Seilenos  in  a  resembles  that  of  the  kylikes  E  81  and 
E  82.  Light  brown  inner  markings  in  a,  and  markings  on  nebris.  Below  each  side,  sets  of 
three  meanders  separated  by  dotted  crosses. 

(a)  Maenad  and  Seilenos.     The  Seilenos  stands  on  r.  in  a  bent  attitude, 
snapping   the   fingers  of  his  r.  hand,  1.  outstretched.     He   looks   round   at  a 
Msenad,  who  rushes  forward  with  thyrsos  couched  like  a  lance  (butt  foremost) 
and   pardalis  held  out   as  shield   on  1.     She   wears   a   sleeveless   chiton  with 

apoptygma  succinct,  and  her  hair  is  passed  through  a  cap  and  flies  loose. 
(b)  Seilenos  draped  to  1.,  holding  out  r.  hand. 

[Cf.  the  draped  Seilenos  in  E  532.] 

E  336.  NOLAN  AMPHORA.     Ht.  13!  in.     Capua.     Castellani,  1873.     Overbeck,  Kunstmyth. 

(Apollo),  p.  15,  fig.  i,  gives  the  statue  of  Apollo  in  a  ;  cf.  Lutzow's  Zeitschr.  f.  d.  bild. 
Kunst.  xviii,  p.  34,  note.  Surface  discoloured  by  fire.  Late  stage  of  strong  style.  Brown 
inner  markings  and  (very  light  yellowish)  for  hair  of  Apollo.  Eyes  of  Apollo  of  archaic  type. 
Greater  part  of  figure  of  Ajax  destroyed,  only  the  head,  r.  arm  and  shoulder,  r.  knee  and  calf  of 
leg  being  preserved,  though  the  outline  of  the  rest  remains.  Below  a,  pattern  as  preceding  ; 
below  £,  key  pattern. 

(a)  Ajax  seizing  Cassandra  (?).  In  place  of  the  Palladion  is  an  archaic 
image  of  Apollo,  in  the  form  of  a  long-haired,  beardless  youth,  en  face,  with 
hands  at  sides  and  feet  close  together,  a  black  line  drawn  horizontally  across 
the  waist ;  this  figure  stands  on  a  square  base  resting  on  a  plinth  on  the  1. 
Cassandra,  in  sleeved  chiton  with  apoptygma  girt,  and  himation  over  her 
shoulders,  with  hair  flying  loose  in  long  wavy  tresses,  has  fled  to  the  statue  ; 
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and  with  one  foot  on  the  plinth  she  is  in  the  act  of  throwing  both  arms  around 
its  waist,  but  is  dragged  back  by  Ajax,  who,  with  r.  foot  raised,  has  seized  her 
with  his  r.  hand  by  the  hair.  He  is  bearded,  and  has  a  helmet  tilted  back, 
shield  (device,  a  lion  in  silhouette,  springing  to  1.),  spear,  and  greaves  decorated 
with  spirals.  .  Beneath  his  shield  hangs  an  end  of  drapery  which  is  not  shown 
elsewhere. 

(b)  Bearded  man  in  himation,  standing  to  r.,  resting  r.  hand  on  a  staff. 

E  337.  NOLAN   AMPHORA.     Old   No.  879.     Ht.   13!  in.     Nola.     Durand  Coll.  no.  700. 
Later  stage  of  strong  style.  Purple  thong  of  whip,  reins,  and  wreath.  Brown  inner  markings 

and  pupil  of  horse's  eye  (as  E  300).  Eye  in  transition.  Patterns  as  preceding. 

(a)  A  boy  riding  a  galloping  horse  to  1.  (keles),  with  a  two-thonged  whip 
uplifted   in  his  r.     Above  him,  KAVOJ,  KaXos.     His  body  is  in  three-quarter 
back  view. 

(b)  Wreathed  and  draped  ephebos  (the  paidotribes  ?)  standing  to  1.,  holding 
a  long  staff  or  wand  upright  in  his  r.  hand. 

E  338.  NOLAN   AMPHORA.     Old  No.  862.     Ht.  13!  in.     Hamilton  Coll.    Late  stage  of 
strong  style,  similar  to  E  337,  with  the  same  patterns.  Purple  wreath  and  halter  of  mule. 
Brown  inner  markings  and  tail  of  Seilenos. 

(a)  Seilenos  with  a  mule.     He  moves  to  the  1.,  wearing  a  wreath  of  ivy, 
holding  back  the  mule,  which  gallops  forward,  by  a  long  halter  attached  to  the 
offside  of  its  bit,  and  of  which  the  end  is  looped  up  in  his  1.  hand.     His  r.  hand 
is  raised  as  if  he  were  about  to  strike  the  flank  of  the  mule  with  his  open  palm. 
His  nose  is  snub,  and  his  beard  and  hair  short  and  thin,  resembling  the  later 

type  of  Satyr.     The  mule  has  the  black  cross  mark  on  the  withers,  and  pairs  of 
black  marks  at  the  knees,  pasterns,  and  the  bend  of  the  hind  legs. 

(b)  Ephebos,  draped,  resting  r.  on  staff,  standing  to  r. 

E  339.  NOLAN    AMPHORA.     Old  No.  876.     Ht.   loj  in.     Nola.     Durand   Coll.  no.  419. 
Ann.  deW  Inst.  1841,  pi.  I,  p.  261  ;  Baumeister,  p.  249,  fig.  229.  Drawing  very  careless.  Late 
stage  of  good  period.  Eye  in  transition.  Purple  fillet,  balls,  and  inscription.  Brown  inner 
markings.  Below  each  side,  key  pattern. 

(a)  A  woman  seated  to  r.  in  a  chair,  playing  at  ball.  She  has  one  ball  in 
each  hand,  and  is  occupied  apparently  in  tossing  them  from  one  hand  to  the 
other ;  she  wears  sleeved  chiton,  himation,  and  a  fillet  wound  thrice  round  her 

looped -up  hair.  Before  her  feet  is  a  goose.  In  the  field  an  imitation  inscription. 

[For  this  subject,  cf.  E  221.] 

(b}  Ephebos,  closely  muffled  in  his  himation,  which  is  passed  over  the  back 
of  his  head,  standing  to  1.,  leaning  forward  on  his  staff. 

E  340.  NOLAN  AMPHORA.    Ht.  13!  in.    Temple  Coll,    Drawing  rough  and  carel.a?.    Eye 
in  profile.     Patterns  as  E  336. 
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(a)  Dionysos  and  a  Maenad.     Dionysos,  a  bearded  figure  wreathed  with 
vine,  long  hair  looped  up,  wearing  a  long  sleeved  chiton  and  himation,  holds 
out  his  r.  hand  to  receive  a  cantharos  from  a  Maenad  on  1.,  who  is  similarly 

attired  and  holds  upright  in  her  r.  hand  a  thyrsos.     The  figure  of  Dionysos  is 
raised  from  the  border  by  a  thin  red  line,  as  if  it  rested  on  a  plinth. 

(b)  A  woman  in  sleeved  chiton,  himation  and  embroidered  saccos  stands 
to  r.  looking  down  and  holding  out  her  r.  hand. 

E  341.  NOLAN  AMPHORA.     Old  No.  916.    Ht.  9!  in.     Nola.    Durand  Coll.  no.  423.    Late 
stage  of  severe  style.  Purple  cord  and  plectrum  of  lyre,  and  fillet  in  b  only.  Brown  inner 
markings,  edge  of  hair,  and  folds  of  chiton.  Eye  in  transition.  Below  each  side,  a  strip  of  key 

pattern. 

(a)  Ephebos  and  girl  with  lyre,    The  youth  stands  en  face,  with  r.  hand  on 
hip,  but  turns  his  head  to  1.  to  look  at  his  companion.     He  wears  a  mantle  and 
fillet.     The  girl,  in  a  sleeved  chiton  and  himation,  with  hair  looped  up  and 
confined  by  a  fillet,  stands  holding  out  towards  him  in  both  hands  a  chelys,  of 
which  the  plectrum,  attached  by  a  cord,  is  pushed  in  between  the  strings  and 

the  sounding-board  of  the  instrument. 
(b)  Draped  ephebos,  wearing  mantle  covering  both  arms,  and  fillet,  to  1. 

E  342.  NOLAN  AMPHORA.     Ht.  loj  in.     Nola.     Blacas  Coll.     El.  Ctr.  i,  pi.  19,  p.  37. 
Drawing  of  a  good  period,  but  careless,  and  in  parts  affected.  Purple  fillet.  Brown  (thinned 
black)  for  ends  of  hair  and  beard.  Eye  in  transition.  Below  a,  mxander  5  below  £,  a  row  of 
ivy  leaves. 

(a)  Zeus  (P)  seated  in  a  chair  to  r.,  leaning  r.  hand  on  a  sceptre  surmounted 
by  a  flower.     He  is  bearded,  and  has  long  hair  confined  with  a  fillet,  and  with  a 
fringe  of  curls   over  the   forehead ;    and   he  wears   long  sleeved   chiton   and 
himation.     Behind  him  on  the  1.  a  tall  stele  on  a  plinth. 

(b)  Ephebos,  wearing  mantle  and  fillet,  standing  to  1.,  resting  r,  hand  on 
crutch  staff;  his  hair  is  looped  up  over  the  ears. 

E  343.  NOLAN  AMPHORA.    Ht.  io|  in.    Nola.    Blacas  Coll.    Drawing  Careless  ;  late  stage 
of  strong  period.  Purple  fillets.  Brown  folds  of  chiton  of  girl  in  a.  Eye  in  transition  type. 
Below  each  side,  key  pattern. 

(a)  On  the  1.  a  woman,  wearing  chiton,  himation,  saccos  and  earrings  (?),  is 
seated  in  a  chair,  holding  up  in  her  r.  a  mirror ;  confronting  her  stands  a  girl  in 

long  chiton,  himation  covering  both  arms,  and  fillet,  with  wavy  hair  falling  to 
her  shoulders.  Between  them  an  alabastron  with  cords  hangs  from  a  rectangular 
object. 

(b}  Draped  ephebos  with  fillet  standing  to  1.,  resting  r,  hand  on  a  crutch 
staff. 
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E  344—349.     "NOLAN"   AMPHORAE.— EXCEPTIONAL  FORMS. 

E  344.  NOLAN  AMPHORA.      Ht.   n|-  in.      Cameiros,   1864.      Tomb   F  212.     Part  of   lip 
broken,  mended  anciently  with  rivets  ;  otherwise  intact.  Strong  period,  but  rough  drawing. 

Brown  used  for  folds  of  chiton  in  a.  Edge  of  hair  dotted.  Eye  as  p.  4,  fig./  No  ground-line 
or  patterns. 

(a)  Dionysos  (bearded,  long  hair,  sleeved  chiton  and  mantle)  to  L,  resting 
r.  on  thyrsos. 

(£)  Ephebos,  closely  draped,  to  1. 

E  345.  NOLAN  AMPHORA.     Old  No.  914.     Ht,  12  in.     Payne  Knight  Coll.    Style  of  Duris. 
Light  brown  inner  markings.     No  ground-line  or  ornament. 

(a)  Flute-player.     Ephebos,  wearing  fillet  as  on  Duris  kylikes,  e.g.  £53- 
E  54,  mantle  over  arms  in  shawl  fashion,  marches  to  r.,  with  body  drawn  back, 
playing  on  flutes  ;  under  his  1.  arm  he  carries  a  knotted  crutched  staff.     The 
flutes  are  bound  together  near  the  mouthpiece  with  three  bands.     His  phallos 
is  recurved. 

(b)  Ephebos,  closely  draped  in  mantle,  holding  up  in  r.  a  cotyle,  to  1. 

E  346.  NOLAN    AMPHORA.      Ht.    ioj  in.      Cameiros,    1864.      Graceful  drawing.      Purple 

(?)  faded  to  white  for  fillets,  fi'uit  and  cords  of  aryballos.  Eye  in  profile,  forehead  wrinkled. 
Below  each  side  and  at  base  of  neck,  a  strip  of  egg  pattern. 

(a)  Two   athletes.     Each  holds  a  strigil  in  one   hand,  hanging  at   side, 
and  wears  a  fillet  ;  the  one  on  the  1.  offers  a  fruit  (?)  to  the  other,  who  faces 

three-quarter  front,  and  holds  in  r.  an  aryballos  with  cords. 
(b)  Athlete  draped,  holding  up  strigil  in  r.,  moving  to  r.,  looking  back  ; 

wears  a  fillet. 

E  347.  AMPHORISCOS.    Ht.  6|  in.    Cameiros,    1864.    Tomb  F  179.    Wants   part  of  Up. 
Graceful  style.  Purple  cords  and  fillets  ;  light  brown  inner  markings.  Eye  in  profile.  Below 
each  side,  thin  red  line  ;  on  base  of  neck,  egg  moulding. 

(a)  Ephebos  to  1.,  draped,  wearing  a  fillet,  holding  forward  in  r.  an  aryballos 
with  cords. 

(b)  Nude  athlete  to  r.,  r.  hand  on  hip,  1.  holding  out  strigil ;  wears  a  fillet. 

E  348.  AMPHORISCOS.    Old  No.  917.     Ht.  8£  in.     Hamilton  Coll.    Drawing  coarse.    Below 
the  designs,  egg  moulding  ;  below  the  handles,  a  double  palmette  with  tendrils. 

(a)  Woman  holding  taenia  in  r.  She  wears  chiton  and  himation,  and  her 
hair  is  looped  up  with  a  fillet 

(fr)  Two  draped  Ephebi.  The  one  on  1.  rests  on  staff,  the  other  faces  to 
front,  but  turns  head  towards  him.  Both  wear  fillets  with  upright  rays. 

Above  (a),  a  lion  to  L,  raising  r.  paw ;  above  (fr),  a  goat  running  to  r. 
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E  349.  NOLAN   AMPHORA.     Ht.   ioi  in.     Nola.     Blacas   Coll.      Cab.  Durand,  no.  726. 

Broken ;  1.  lower  part  of  a  and  r.  lower  part  of  b  restored.  Drawing  rough  and  care- 
less. Purple  (now  in  traces  only)  fillets,  fruit,  and  cords  of  aryballos.  Below,  a  continuous 

band  of  three  maeanders  separated  by  red  cross  squares  ;  above  each  side,  a  strip  of  tongue 
pattern.  Below  each  handle,  an  inverted  palmette,  with  tendrils  issuing  from  the  lower  band. 

(a)  Two  draped  ephebi  wearing  fillets,  confronted  ;  the  L  hand  one  extends 
in  his  r.  hand  a  thin  rod  (?)  coloured  purple,  the  other  leans  on  a  staff.    Between 
them  a  square  base  on  which  is  a  fruit  (?)  ;  above  it  hangs  an  aryballos  with 
cords,  and  above  that  a  strigil. 

(b)  A  draped  ephebos,  resting  r.  on  staff,  confronted  by  a  woman  in  chiton 
and  himation,  who  holds  up  her  r.  hand.     Both  wear  a  fillet.     Between  them  a 
plant  springs  from  the  ground.     Above  hang  two  rectangular  objects  (parts  of  a 
taenia  ?)  ;  from  one  of  these  three  ends  hang.     All  the  figures  have  the  mantle 
passed  over  back  of  head. 

£350.     DIOTA. 

(Shape  nearest  to  the  calpis,  p.  12,  fig.  4.) 

E  350.  DIOTA,  with  small  disc-shaped  foot.     Old  No.  808.      Ht.  17-5  in.      Etruria.     Canino  PLATES  XIII., 
Coll.  no.  42.  Murray,  Handbook  oj  Greek  Arch.  pi.  vii,  2  (a) ;  Klein,  Lieblingsinschr.  p.  69  ;  XVIII.  1. 
Jahn,  Vasenb.  p.  25  ;  Heydemann,  Satyr,  u.  Bakchenn.  p.  27  ;  C.  I.  Gr.  7449.  Broken  ;  small 
portions  of  both  sides  injured.  Severe  style  ;  after  Duris  ?  Apparently  by  the  same  hand  as 
E  375.  Purple  inscriptions,  flower  in  b,  stem  of  ivy  wreath,  and  wine.  Drapery  in  stiff,  con- 

ventional folds.  The  female  figure  in  a  resembles  the  figure  on  the  interior  of  E  51,  but  the  hair 
over  the  forehead  is  in  single  wavy  ringlets.  Eye  in  the  form  used  by  Duris  (long  and  narrow, 
with  bold  curve  and  dotted  pupil).  The  beard  of  Dionysos  is  of  the  long  wedge  shape  ;  the 
saccos  and  the  A  are  also  of  the  form  favoured  by  Duris.  The  designs  curve  up  over  the 
shoulder.  Below,  a  continuous  band,  sets  of  three  masanders  separated  by  red  cross  squares  ; 
round  the  neck,  alternate  palmette  and  honeysuckle  between  two  rows  of  egg  pattern.  Below 
the  handles,  a  pattern  composed  of  five  palmettes  with  honeysuckle  flowers. 

(a)  Dionysos  and  a  Nymph.  In  the  centre  is  an  altar  in  the  form  of  an 
Ionic  capital  on  a  plinth,  with  necking  of  egg  pattern  ;  over  this  Dionysos  on 
the  r.,  bearded,  with  long  hair  wreathed  with  ivy,  a  long  sleeved  chiton  and  an 
himation,  holds  out  in  his  r.  a  cantharos  (partly  destroyed)  from  which  wine 

flows.  Beside  him  is  his  name,  $O$VV*OIA,  A«W<ro<?.  On  the  1.  a  Nymph, 
Nymphaea,  in  a  long  sleeved  chiton  of  thick  material  with  apoptygma,  earrings, 
and  an  embroidered  saccos,  pours  wine  from  an  oinochoe  in  her  r.  into  the 
cantharos  of  Dionysos  ;  with  her  1.  she  lifts  the  skirt  of  her  chiton.  Beside  her 

is  inscribed  her  name,  NVN0AIA,  Nw/<£ata.  Above  the  centre  of  the  design 
o 

[The  figure  of  Dionysos  is  (excepting  the  head)  identical  with  that  of  the  we  man  on 



(b)  Two  women  confronted,  both  wearing  long  chiton  and  mantle,  and 
earrings ;  the  one  on  the  r.  wears  a  saccos  as  in  a,  and  holds  out  in  her  r.  hand 
a  honeysuckle  flower  with  long  tendril  curling  in  helix  form ;  the  other  is 
closely  draped  in  her  mantle,  and  has  long  hair  confined  with  a  fillet ;  in  her 
r.  hand,  projecting  below  her  chin,  she  holds  between  thumb  and  forefinger 
a  flower  similar  to  the  last,  but  minute  and  coloured  purple.  Between  the 

figures  is  inscribed,  •  O^AMWOT^AN,  Kdprojv  (Kpdrwv?)  Ka\6s :  and  lower  down, 
KaXrj  val%t. 

[The  KaXds  name  seems  to  be  a  variation  of  Kparwc,  like  ndprfpos  for 

E  351-435.    PELIK^E. 

(Shape  generally  as  p.  13,  fig.  5.     E  351-361   have  the  design  in  panels. 

E  424-435  are  of  the  later  form,  with  spreading  lip,  vol.  iv,  p.  7,  fig.  9.) 

E  351.  PELIKE.     Ht.  12  in.     Solygea,  near  Corinth  (see  note  in  Christie's  Sale  Cat.  Jan.  25, 
1852,  no.  92).  A  fin.  deW  hist.  1879,  P^  U,  p.  243.  After  Brygos  (?).  The  lower  part  of 
the  legs  (from  knees  downward)  are  small  in  proportion.  Purple  wreaths.  Light  brown 
inner  markings,  and  a  wash  on  kidaris,  hinder  half  of  boots,  and  fillets  and  whiskers  in  a. 
Full  face  in  b  in  the  early  method,  with  hair  shown  on  both  sides,  both  ears,  and  both  sides  of 
the  nose  shown  ;  the  mouth  is  drawn  as  if  the  tongue  were  protruding,  but  this  may  be  merely 

the  attempt  to  give  the  lower  lip.  Eye  in  transition  type  ;  that  of  the  flute-player  has  large  disc, 
the  rest  small  dot,  as  pupil.  The  edge  of  hair  against  the  face  is  dotted.  Panel,  formed  by  red 

band  below,  lotus-bud  pattern  above,  and  zigzag  of  dots  on  each  side.  Below  the  designs  is 
a  red  band ;  above,  a  band  of  linked  lotus  buds  ;  on  each  side,  a  zigzag)  of  dots,  the  whole 
forming  a  panel. 

(a-b)  Ephebi  going  to  a  banquet  (?).  The  foremost  with  head  thrown 
back  plays  on  flutes,  stepping  in  time  to  the  music  ;  the  other  looks  down  at  a 
large  kelebe  which  he  holds  in  both  hands  ;  in  his  1.  he  also  holds  a  long  thin 
knotted  wand  or  staff,  to  which  is  attached  a  sybene  with  glottocomeion.  On 
the  shoulder  of  the  kelebe  is  a  wreath  encircling  the  neck.  Each  wears  a 

mantle  shawl-fashion  over  his  shoulders,  a  purple  wreath  and  a  broad  woollen 
fillet  round  the  hair.  The  flute  player  wears  boots  like  those  seen  at  symposia 
(see  E  64). 

On  the  reverse  (b)  is  a  group  suggestive  of  a  parody  of  a  bride  and  bride- 
groom, an  ephebos  leading  by  the  hand  to  r.  a  reluctant  companion.  The 

first  is  drawn  en  face,  and  carries  in  his  1.  a  crutched  staff.  He  wears  a  mantle 

shawl-fashion  over  his  arms,  and  a  woollen  fillet  and  purple  wreath  round  his 
head.  His  companion  holds  up  in  his  r.  a  staff  bent  like  a  strigil  at  the  top, 
and  moves  slowly  forward,  looking  demurely.  He  wears  a  mantle,  which 
leaves  r.  shoulder  and  arm  bare,  and  a  kidaris  with  three  flaps,  encircled  by 
a  woollen  fillet  decorated  with  two  black  squares. 
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E  352.  PELIKE.    Ht.   iij  in.     Cameiros,  1864.     Tomb   F  168.     Lip   partly   broken  away. 
Careless  drawing  of  good  period.  Brown  inner  markings.  Eye  in  archaic  type,  with  inner 

angle  open.  The  hair  in  a  is  unusually  rendered.  The  ankle-bones  of  the  man  on  r.  in  a  are 
drawn  like  the  archaic  form  of  eye.  Below  each  design,  a  thin  purple  line  ;  above  and  on 
either  side,  a  strip  of  net  pattern  ;  the  whole  forming  a  panel. 

(a)  Two  bearded  men  leaning  on  staves,  conversing,  and  a  mourning 
woman  (?).     The  woman  is  seated  to  r.  between  them  on  a  seat  of  irregular 
form,  which  is  decorated  with  a  horizontal  band  of  dots.     She  is  closely  draped 

in  a  long  chiton  and  mantle  covering  both  arms,  and  leans  forward  in  a  dejected 
attitude  ;  her  hair  is  looped  up  and  confined  with  a  fillet.     Each  of  the  men 
wears  a  mantle  from  the  waist  downwards,  covering  the  1.  shoulder  ;  the  one  on 
the  1.  raises  his  r.  hand. 

(b)  Two  draped  ephebi  confronted  ;   between  them,  a  tall  column  (?)  or 
door  of  a  house,  decorated  above  with  two  rows  of  dots.     On  the  bottom  of  the 
foot,  engraved  characters, 

[The  type  of  a  seems  to  be  suggested  by  that  of  the  mourning  Achilles.] 

E  353.  PELIKE,     Ht.  13  in.    Cameiros,  1864.     Tomb  F  270?    Drawing  careless.    Eye  in 
profile.  Below,  a  continuous  purple  line.  Above,  egg  pattern  ;  at  sides,  a  double  row  of  dots  j 
the  whole  forming  a  panel  oh  each  side. 

(a)  Bearded  man,  holding  staff  in  r.,  and  youth  confronted.  Both  wear 
mantle  ;  the  youth  has  wavy  hair  falling  to  shoulders,  and  his  mantle  covers 
both  arms. 

(fy  Youth,  as  in  a,  confronted  on  r.  by  similar  youth  holding  in  r.  a 
strigil. 

E  354.  PELIKE.       Ht.    13!  in.     Calheiios,    1864.     Tomb    F  34.     Slightly   broken   at   lip  • 
surface  of  b  much  worn.  Drawing  careless.  Purple  inscription,  notes  of  music,  and  ends  of 
taenia.  Brown  markings  of  dog.  Eye  in  simple  profile  type,  with  eyelash.  Below  each  side, 
a  red  band  ;  above,  a  strip  of  laurel  wreath  ;  on  each  side,  net  pattern  ;  the  whole  forming 
a  panel. 

(a)  Victors  in  avXw&la  (?).  On  a  bema  of  two  steps,  with  a  Doric  column 
between  them,  stand  two  figures  wreathed  with  olive.  The  one  on  1.,  a  bearded 
man  wearing  himation,  plays  on  the  flutes,  and  is  inscribed  KAVH,  ica\ij  ;  on  the 
other  side  of  the  column,  confronting  him,  is  a  youth  of  shorter  stature,  whose 

mantle  covers  both  arms,  and  whose  head  is  thrown  back,  as  if  he  were  singing  ; 

from  his  mouth  proceed  three  circular  marks,  o  °  °  as  if  notes  of  music.  Above 
his  head,  KAVO£,  /ca\o9.  On  the  r.,  standing  on  the  ground,  a  judge  (?),  also 
wreathed,  holding  in  r.  a  long  staff  or  wand.  All  three  figures  wear  mantles. 

[Cf.  for  similar  indication  of  the  human  voice,  E  171.] 

(b}  Ephebos  in  mantle  and  fillet,  holding  up  in  r.  a  strigil,  in  1.  chelys  with 
taenia  attached,  advances  from  1.  to  a  bearded  man,  draped  and  wreathed  as 
in  (a),  who  tiofds  staff.  Between  the  figures  a  small  Spitz  dog  is  seated, 
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looking  up  to  r,  ;  round  his  neck  a  decorated  collar.     Above  the  centre  of  the 
scene  hangs  a  plectrum  (?). 

[For  adXwSta,  cf.  Reisch,  Mus,  Gr,  Cert.  pp.  19-21  ;  C  /.  A.  H,  2,  965,  and  decree  from 
Oropos,  Reisch,  ibid^  p.  19.] 

E  355.  PELIKE.     Ht.   104;  in.     Cameiros?    Neck  shattered  and  part  wanting;  surface  worn. 
Drawing  of  good  period,  but  careless.  Eye  in  transition  type.  Each  side  is  surrounded  with  a 
double  border  of  dots,  forming  a  square  panel. 

(a)  Eos   pursuing   Kephalos.*     Kephalos   in   a   himation,    and   holding 
a  chelys  in  r.  (Jiair  drawn  like  that  of  a  woman,  looped  up),  moves  to  r.,  looking 
back  at  Eos,  who  lays  hands  on  his  r.  arm  and  shoulder.     She  wears  a  sleeved 
chiton,  himation,  earrings,  and  a  saccos  ;  part  of  her  wing  and  r.  leg  are  cut 
off  by  the  border  of  the  design. 

(b)  Draped  ephebos  (mantle  over  back  of  head),  and  bearded  man  in  mantle 
leaning  on  staff,  confronted  ;  the  man  rests  his  r.  on  his  thigh.     Between  them 

hangs  a  sybene. 

E  356.  SMALL  PELIKE.    Ht.  6|  in.     Nola.     Blacas  Coll.     De  Rossi,  Vasi  Greet  di  Blacas, 

pi.  19.  A  circular  piece  (about  \\  in.  diam.)  is  wanting  from  the  centre  of  b.  Drawing  of  good 
period,  but  careless.  Edge  of  hair  and  beard  in  single  wavy  strokes.  Eye  in  profile.  Below 
a,  a  band  of  ivy  leaves  laid  sideways  ;  below  i>,  a  thin  red  line  ;  above,  egg  pattern  ;  on  each 
side,  net  pattern,  the  whole  forming  a  panel. 

(a)  On  the  r.  a  bearded  man  in  an  himation  is  seated  in  a  chair,   his  r. 
resting  on  a  crutched  staff.     He  is  confronted  by  a  woman  in  long  chiton  and  a 
himation  which  covers  both  arms  and  the  back  of  her  head  ;  she  wears  a  fillet. 

(b)  Ephebos  in  himation  with   crutched  staff  in  r.,  moving  away  to  r., 

looking  back. 

E  357.  PELIKE.    Old  No.  922.    Ht.  7|in.    Towneley  Coll.  no.  497.    A  small  fragment  is  missing 
from  the  r.  of  b,  and  the  lip  is  chipped.  Strong  style.  Brown  is  used  for  the  folds  of  the  chiton 
throughout  a,  and  for  the  ends  of  floating  hair  in  b.  Eye  in  archaic  type  with  inner  angle  open. 
Each  scene  is  enclosed  within  a  panel,  formed  by  double  rows  of  dots  on  the  top  and  sides  and 
by  a  continuous  band  of  running  maeander  below. 

(a)  Two  Maenads.     The  one  on  r.  stands  closely  draped,  but  holding  out 
in  her  r.  a  castanet.      To  her    comes  a  second,  dancing  (?)    and  playing  on 
two  castanets  ;   each   wears   sleeved   chiton   and   himation   and   has   her  hair 

looped  up. 
(b)  Maenad  in  a  long  spotted  chiton  with  sleeves,  imdergirt,  dancing  to  r. 

with  head  bent  forward,  playing,  with  arms  extended  on  each  side,  on  a  pair  of 
castanets  ;  a  mantle  rolled  up  hangs  at  her  back  over  her  arms,  and  her  hair 
streams  loosely  back  with  the  rapidity  of  her  movement. 

*  For  Kephalos  with  lyre  see  E  214  and  E  381,  and  Roscher,  s.  v.  Kephalos  ;  cf.  Robert,  Bild  uttd  Lied, 

P-  32- 
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E  358.  PELIKE.    Ht.  io£  in.    Cameiros,  1864.    Tomb  F  23.     Intact,  except  part  of  one  handle, 
rejoined.  Drawing  careless.  Purple  wreaths  and  fillet.  Eye  in  profile.  Above  each  design,  a 
strip  of  maeander  ;  on  each  side,  a  double  row  of  dots  ;  the  whole  forming  a  panel. 

(a)  Draped  bearded  man,  wreathed,  r.  resting  on  staff,  and  ephebos,  closely 
muffled  in  drapery  which  passes  over  the  back  of  his  head,  moving  away  to  r., 
looking  back  ;  he  wears  a  fillet. 

(b}  Bearded  man,  as  in  a,  confronted  on  1.  by  a  woman  in  an  Ionic  chiton, 
himation,  and  saccos,  who  holds  in  r.  a  keras. 

E  359.  PELIKE.    Ht.Sfin.     Cameiros,  1864.   Tomb  F  116.    Glaze  throughout  burnt  bright  red. 
Drawing  careless.  Purple  fillet.  Brown  lower  folds  of  chiton.  Eye  in  transition  type  (profile 
with  dotted  circle  for  pupil).  Below  each  side,  a  thin  red  line  ;  above,  an  ivy  wreath  ;  on  each 
side,  a  strip  of  net  pattern,  the  whole  forming  a  panel. 

(a)  Dionysos  and  a  Maenad.     Dionysos  (bearded,  long  hair  with  fillet, 
long  Ionic  chiton  with  mantle)  stands  on  r.,  holding  in  r.  cantharos  ;  his  mouth  is 

open  as  if  he  were  speaking.     Facing  him  is  a  Maenad  dressed  like  Dionysos, 
her  1.  resting  on  a  thyrsos,  and  holding  in  her  r.  an  oinochoe  (drawn  in  silhouette 
against  her  body). 

(b)  Bearded  man  holding  staff  and  ephebos  confronted.     Both  are  draped, 
and  wear  a  fillet. 

E  360.  PELIKE.     Ht.   n   in.     Cameiros,  1863.      Hole  in  body,  and  wants  part  of  lip.     Late 
stage  of  strong  style,  reverse  very  careless.  Eye  in  profile.  Below  each  design  is  a  red  stripe  ; 
above,  a  strip  of  laurel  wreath;  on  each  side,  a  strip  of  net  pattern,  the  whole  forming  a 

panel. 

(a)  Eros  pursuing  female  figure.  Eros,  a  full-grown  youth  with  rough 
hair,  winged,  wearing  a  mantle  shawl-fashion  over  1.  shoulder,  rushes  at  speed  to 
r.,  about  to  seize  with  both  hands  a  female  figure,  who  looks  back  as  she  runs, 
raising  both  hands  with  a  gesture  of  fear.  She  wears  a  spotted  chiton,  a 
himation,  earrings,  and  a  saccos. 

(£)  Two  draped  ephebi ;  one  holds  a  staff. 

E  361.  PELIKE.    Old  No.  924.    Ht.Sfin.     Hamilton  Coll.     D'Hancarville,  ii,  pi.  42,  and  iv, 
pi.  £8.  Wants  part  of  foot,  surface  in  very  bad  condition.  Fine  graceful  style.  Purple  taenia. 
Eye  in  profile.  Below  each  design,  a  thin  red  line  ;  on  either  side,  net  pattern  ;  above,  key 
pattern,  the  whole  forming  a  panel. 

(a)  Departure  scene.     On  r.  a  youth,  en  face,  r.  hand  on  hip,  wearing  a 
chlamys,  a  pctasos  on  his  head,  and  high  endromides,  with  two  spears  held  in 
his  1,  across  his  body.     He  looks  at  a  woman  on  the  1.  who  addresses  him, 
holding  up  in  both  hands  a  taenia.     She  wears  a  chiton  and  himation,  and  her 
hair  is  looped  up  with  a  fillet. 

(b)  An  old  bald-headed  man  in  himation,  seated  on  a  square  base,  resting 
his  r.  on  a  staff,  confronted  on  r.  by  a  draped  ephebos. 

E  362.  PELIKE.     Ht.  HJj  in.     Nola.     Blacas  Coll.    Muste  Blacas,  pll.  13-15,  pp.  40-46 ; 
Panofka,  Bild.  ant.  Leb.  pi.  13,  3,  p.  25  (central  group  of  a  alone) ;  Muller-Wieseler,  Denkm.  d. 
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alt.  A'unst,  ii,  pi.  49,  no.  616  ;  Daremberg  and  Saglio,  s.v.  Dionysos,  fig.  2420.  Later  stage  of 
large  style.  Purple  fillets,  wreaths,  taenia,  flame  and  blood  of  kid.  Brown  inner  markings,  and 
wash  on  nebris.  Eye  in  archaic  type,  with  inner  angle  open.  Edge  of  hair  of  Dionysos  dotted. 
Below,  a  continuous  band  of  key  pattern  ;  above  each  side,  a  strip  of  linked  lotus  buds.  Round 
neck,  a  purple  line. 

(a)  Dionysos  Chimeerophonos  and  thiasos.  In  the  centre  of  the 
scene  is  a  blazing  altar  with  Ionic  capital  with  splashes  of  blood  on  plinth. 
Towards  this  on  the  1.  Dionysos  advances  with  rapid  step,  a  bearded  figure 
with  long  hair  and  long  wedge-shaped  beard,  a  broad  purple  fillet,  and  a  long 
sleeved  chiton,  over  which  is  a  close-fitting  fringed  tunic  reaching  to  the  waist, 
decorated  with  four  horizontal  bands  of  zigzags  and  wave  pattern.  The  upper 
part  seems  to  be  turned  over  in  an  apoptygma  which  is  without  decoration  ; 
over  his  arms  hangs  a  rolled-up  mantle.  In  his  1.  are  the  hind-quarters,  in  his 
r.  the  fore-part  of  a  kid  which  he  has  torn  asunder,  and  of  which  the  blood 
gushes  out.  On  the  r.  of  the  altar  a  Seilenos  wearing  a  fillet  moves  to  r., 
looking  back  and  playing  on  the  flutes  with  a  phorbeia  attached  ;  at  his  back 
hangs  an  entire  nebris,  the  fore  paws  knotted  over  his  chest,  the  head  at  the 
back  of  his  neck.  On  the  r.  below  the  handle  of  the  vase,  a  wreathed  Seilenos 
crouches  on  his  1.  knee,  extending  both  arms  towards  the  central  scene,  holding 
a  keras  in  his  1.  hand.  Beneath  the  opposite  handle  a  similar  figure  wearing  a 
taenia  crouches  on  his  1.  knee  to  the  1.,  his  r.  hand  raised,  his  face  to  front  with 
mouth  open  as  if  he  were  shouting.  Between  this  figure  and  Dionysos  a 
Maenad  in  a  long  chiton,  of  which  the  sleeves  are  wrapped  around  each  arm, 
moves  to  the  1.,  looking  back  and  raising  her  1.  hand. 

(b}  Seilenos  and  two  Maenads  dancing.  On  the  r.  a  Seilenos  advances 
to  the  1.,  playing  on  the  flutes  with  a  phorbeia  attached  ;  he  steps  forward  as  if 
in  time  to  the  music,  with  body  thrown  back.  In  front  of  him  two  Maenads 
dance.  The  one  on  the  1.  trips  towards  him  on  the  tip  of  her  toes,  thyrsos 
in  hand,  extending  her  1.  arm,  on  which  is  a  pardalis,  an  end  fastened  over  her  r. 
shoulder.  The  central  Maenad  moves  to  the  1.,  looking  back  and  extending 
her  1.  towards  the  Seilenos  ;  in  her  r.  hand  she  holds  her  thyrsos  like  a  spear 
across  her  body,  the  head  downwards.  Each  of  the  Maenads  has  long  wavy 
hair,  a  long  chiton,  and  a  himation  fastened  on  the  shoulders.  All  three  figures 
in  this  scene  are  wreathed.  On  the  bottom  of  the  foot  incised  characters,  XI 1 1. 

[For  scenes  analogous  to  these  cf.  the  Paris  Brygos  vase  (Hartwig,  Meistersch.  pi.  xxxii.) 
and  E  75.  For  the  motive  of  the  arms  covered  by  the  sleeves,  see  Hartwig,  loc.  cit.  p.  313, 
note  i.] 

E  363.  PELIKE.     Ht.  14-}  in.     Cameiros,  1864.    Tomb  F  256.    Man.  delV  Inst.  xi,   pi.   8  ; 
Ann.  deW  Inst.  1879,  PP-  237~42  (Engelmann) ;  Heydemann,  Nereiden  mit  d.  Waffen  d.  Achill. 
p.  8  and  p.  19;  id.  y*  Hallische  Winckelmannsfestpr.  p.  113,  note  303  ;  Robert,  Bild  und 
Lied,  p.  141.  In  the  manner  of  Brygos  (?).  Purple  fillets,  inscriptions,  and  wreaths  in  b. 
Brown  upper  folds  of  chiton  of  Thetis  and  of  two  Nereids.  The  hair  and  beard  of  the  old 
man  and  his  fillet  are  indicated  in  brown  outline  ;  the  hair  of  Achilles,  in  single  wavy  brown 
lines.  Eye  in  transition  type.  Below,  a  continuous  band  of  key  pattern ;  above  each  side, 
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a  strip  of  linked  lotus  buds.  On  the  lower  part  of  each  handle,  an  inverted  palmette. 

Around  the  neck,  and  below  the  design,  a  thin  line  of  purple.  The  spears  overlap  the 
border. 

(a)  Thetis  and  a  Nereid  bringing  arms  to  Achilles.  In  the  centre 

Achilles  is  seated  in  a  chair  to  1.  in  a  dejected  attitude,  closely  wrapped  in  his 

mantle,  which  is  passed  over  the  back  of  his  head  ;  he  holds  on  his  1.  arm  a 
knotted  staff,  and  wears  a  fillet  with  a  vertical  piece  over  the  forehead,  and 

sandals  ;  on  the  chair  is  a  fringed  and  embroidered  cloth  ;  beside  his  head, 

KAVO$,  /ca\o9.  Thetis,  approaching  from  1.,  has  thrown  her  arms  around  his 
neck ;  she  wears  an  Ionic  chiton  with  dotted  sleeves  and  embroidered  diploldion, 
bracelets,  and  earrings,  and  her  hair  is  looped  up  with  a  radiated  stephane. 
Behind  her  a  Nereid  stands  (similar  dress,  large  brooch  fastening  diplofdion 
on  r.  shoulder,  saccos  with  crosses,  dotted  fillet,  bracelets),  holding  a  spear  and 

a  high  crested  helmet.  On  1.  is  Athene,  who  from  the  gesture  of  her  r.  appears 
to  be  speaking.  She  carries  a  spear  on  her  1.  arm  and  wears  an  Ionic  chiton,  girt, 
and  a  himation  over  her  shoulders,  aegis  with  scaly  surface  reaching  to  below 

waist,  bracelets,  and  a  helmet  with  raised  cheek-pieces.  The  cheek-pieces  of  this 
helmet  are  decorated  with  a  snake  moving  upwards  ;  those  of  the  other  helmet 
have  scale  pattern  ;  and  in  both  the  crest  is  supported  by  the  arched  back  of  a 
snake,  whose  head  and  tail  project  in  front  and  at  back  (cf.  E  252  ).  On  r. 

of  Achilles  a  woman*  stands  to  front,  holding  the  shield  which  Thetis  has 
brought  (device,  in  silhouette,  a  woman  to  front  in  chiton  with  apoptygma, 
looking  to  1.,  and  holding  at  full  extent  of  both  arms  a  festooned  taenia)  ; 
she  covers  her  face  with  her  r.  at  the  sight  of  the  goddesses.  She  wears  sleeved 
chiton,  himation,  bracelets  and  earrings,  and  an  opisthosphendone.  On  r.  stands 
a  bearded  old  man  looking  on,  leaning  on  his  staff,  draped  in  a  mantle.  The 
earrings  have  triple  pendants. 

(b)  Nereids  with  arms,  and  a  Greek.  The  Greek,  wreathed,  stands  lo  1. 
with  r.  resting  on  spear,  closely  draped  in  a  mantle,  which  passes  over  the  back 

of  his  head.  Facing  him  are  two  Nereids,  one  holding  a  cuirass  (side  view),  the 
other,  holding  a  sword  in  her  r.  (the  scabbard  decorated  with  zigzags),  raises 

with  her  1.  the  edge  of  her  chiton  ("  Spes  motive  ") ;  the  alternate  flaps  of  the 
cuirass  and  the  chape  of  the  scabbard  are  black.  On  r.  a  third  Nereid  stands 

to  1.,  holding  up  in  her  r.  a  helmet  of  different  form  ;  in  her  1.  a  sword,  hanging 
by  its  belt,  drawn  entirely  in  silhouette,  and  against  her  1.  arm  a  spear  ;  all 
three  wear  sleeved  chiton  and  himation  ;  the  one  on  1.  wears  a  radiated  fillet, 
the  next  one  a  dotted  saccos  and  bracelets,  and  the  one  on  r.  a  radiated 

fillet  and  bracelets.  On  r.  KAVO^,  /ca\o<?.  Beneath  the  handle  on  1.  of  a,  an 
altar  in  form  of  an  Ionic  capital,  with  volutes  and  necking.  Beneath  the  other 
handle,  a  square  base,  on  which  is  a  helmet  to  1.,  the  crest  ornamented  with  a 
snake  in  light  brown. 

*  Engelmann  names  her  Briseis.  If  so,  this  implies  a  prolepsis  in  the  story,  in  which  Briseis  was 
not  restored  to  Achilles  till  after  the  episode  of  the  arms  (?). 
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E  364.  PELIKE.      Ht.  I2|  in.     Cameiros,   1864.     'Tomb  F   143.     Wants  one   handle,   small 
piece  of  lip,  and  part  of  foot  ;  a  is  injured  on  the  surface  by  fire.  Strong  style.  Purple  fillet. 
Ends  of  hair  in  a,  straight  strokes  of  thinned  black  ;  outline  of  hair  in  a,  dotted.  No  inner 
markings.  Eye  in  archaic  type.  Below  the  scenes,  a  continuous  line  of  purple  all  round  the 
vase. 

(a)  Heracles  cutting  down  vine  of  Syleus.  Heracles  (nude,  wearing  a 
fillet,  short  curly  hair  and  beard)  swings  aloft  to  1.  in  both  hands  a  pickaxe  ;  the 
vine  is  not  indicated. 

(b}  Syleus,  a  bearded  figure  with  long  rough  hair,  rushes  to  1.  with  r.  out- 
stretched as  if  to  prevent  Heracles  in  a.  On  his  1.  arm  he  carries  a  knotted  staff; 

he  wears  mantle  and  fillet. 

[For  this  myth,  see  Ann.  deW  Inst.  1878,  p.  34  foil.,  and  1883,  p.  59.] 

E  365.  PELIKE.     Ht.   io|  in.     Cameiros,   1864.     Tomb  F   161.     Strong   style.     Purple  fillet. 
Eye  in  archaic  type,  with  inner  angle  open  ;  hair  edged  with  dots.  In  both  cases  the  phallos 
is  recurved.  Below  each  side,  a  thin  red  line. 

(a)  Ephebos  holding  keras  in  r.,  staff  in  1.,  walking  to  n,  mantle  rolled  up 
hanging  over  arms  ;  his  fillet  is  almost  faded. 

(b]  Ephebos,  as  before,  walking  with  staff  to  r.,  looking  back  and  holding 
up  r.  with  warning  gesture. 

[On  bottom  of  foot,  an  incised  character,  A.] 

E  366.  PELIKE.     Ht.   I2J-  in.     Nola.      Blacas   Coll.      Surface   much  blistered  with  fire,  and 
repainted.  Large  style.  Purple  fillets  ;  brown  inner  markings.  Eye  in  profile.  No  patterns, 
but  below  the  designs,  a  continuous  purple  line. 

(a)  Maenad  with  thyrsos  in  1.,  holding  out  an  askos  in  her  r.,  moving  to  1., 
looking  back  ;  she  wears  sleeved  chiton,  himation,  and  a  fillet  ;  her  long  hair  flies 
loose,  ending  in  five  wavy  tresses. 

(b)  Seilenos,  ithyphallic,  stepping  to  1.,  holding  out  in  his  r.  a  keras,  at 
which  he  looks  ;    in  his  1.    is  a  thyrsos  reversed  ;  his  hair  is  looped  up  and 
confined  with  a  fillet  which  has  a  rosette  over  the  forehead  ;  his  beard  has  an 

edging  of  wavy  tresses. 

[On  bottom  of  foot,  an  incised  character, 

E  367.  PELIKE.      Ht.  13!   in.     Cameiros.      Salzmann   and   Biliotti    Sale,   1862,   lot  89.     Lip 
slightly  chipped.     Drawing  of  good  period,  but  careless.     Purple  fillet  ;  brown  inner  markings. 
Eye  in  profile.     Below,  a  continuous  line  of  purple  ;  above,  egg  pattern. 

(a)  Bearded  man  and  youth  conversing.  The  man  is  bald  over  the  fore- 
head ;  he  leans  on  a  staff  and  wears  an  himation.  The  youth  (on  r.)  leans 

forward  on  a  staff,  around  the  top  of  which  is  wrapped  his  mantle,  r.  hand 
extended  ;  his  hair  falls  in  a  wavy  mass  to  his  shoulders.  Both  wear  fillets. 
Between  them  hangs  a  strigil. 

(b}  Draped  ephebos  and  woman  confronted.  The  ephebos  (on  r.)  leans  on 
staff;  both  wear  fillets. 
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E  368.  PELIKE.     Ht.   n*  in.     Cameiros,   1864.     Tomb  F  56.     Portion  of  lip  broken  away; 
had  been  anciently  attached  with  rivets.  Drawing  careless.  Purple  wreath,  flame,  flowers,  and 

fillet ;  brown  inner  markings  and  edge  of  hair.  Eye  in  profile.  Below  each  side,  a  strip  of  ivy- 
leaves  and  dots  :  above,  egg  pattern.  On  the  bottom  of  the  foot,  an  incised  character,  >|. 

(a)  Seilenos  and  Maenad.  The  Maenad,  in  Ionic  chiton,  himation,  and 
fillet,  moves  rapidly  to  r.,  holding  thyrsos  in  1.,  looking  back,  and  with  a  torch 
in  her  r.  repels  the  advances  of  a  wreathed  ithyphallic  Seilenos ;  he  draws 
back,  holding  up  his  1.  as  if  to  protect  his  face. 

(/>)  Two  draped  ephebi  confronted  ;  the  one  on  r.  holds  staff. 

E  369.  PELIKE.       Ht.   7   in.      Cameiros,    1864.      Tomb  F   54.      Surface   damaged   by   fire. 
Drawing  careless.  Purple  wreath  and  flames.  Brown  folds  of  chiton.  Eye  in  profile.  Below 
each  design,  a  band  of  nnuanders  broken  by  red  cross  squares  ;  above,  of  egg  pattern.  At  the 
lower  insertion  of  each  handle,  a  double  palmctte. 

(a)  Youth,  wreathed  and  wearing  himation,  standing  to  r.  beside  a  flaming 
altar  (?),  resting  his  r.  on  a  thyrsos.  The  altar  is  represented  as  conical,  with 
two  sashes  (?)  attached. 

(/>)  Woman  in  chiton  and  himation  standing  to  1.,  holding  out  a  phiale  (?) 
in  her  r. 

E  370.  PELIKE.     Old  No.  920*.     Ht.  5?  in.     Nola  (?).     Braun  Coll.     Cf.  Christie's  Sale  Cat, 
Feb.  21,  1850,  no.  6.  Sec  Roscher  s.v.  Heracles,  p.  2236.  Surface  slightly  decayed.  Purple 
fillet.  Brown  inner  markings.  Drawing  minute  and  careful,  but  figures  heavy,  the  heads  being 
very  long  in  proportion  to  their  width.  The  hair  and  beard  of  Heracles  are  in  raised  dots. 
The  muscle  on  the  thigh  is  curiously  indicated.  Probably  by  the  same  hand  as  Berlin  Cat. 
2359.  Below  and  above  each  side,  a  strip  of  egg  pattern. 

(a)  Heracles  receiving  the  poisoned  robe  P  Heracles  (short,  curly  hair  and 

beard,  nude)  has  removed  his  lion's  skin  and  dropped  his  club,  and  steps  forward 
from  1.  to  receive  a  rolled  up  robe  which  a  figure  standing  on  r.  offers  him.     This 
figure  appears  from  the  hair  to  be  male,  although  wearing  a  sleeved  talaric  chiton 
and  a  bordered  mantle  covering  the  1.  arm  :  the  hair  falls  only  to  the  neck  in  short 
wavy  curls.     In  that  case  it  probably  represents  Lichas  as  in  Soph.  TracJiin.  11. 
757-8.     The  forehead  of  this  figure  is  marked  with  two  wrinkles. 

(b)  A  woman,  Deianeira  (?),  exactly  in  the  same  position  and  dress  as 
Lichas  in  a  :  but  with  long  hair  looped  up  and  confined  with  a  fillet  wound  twice 
round  it  each  way. 

E  371.  PELIKE.     Ht.  9^  in.     Cameiros,  1864.     Tomb  F  185.     Late  stage  of  fine  style.     Purple 
wreath  in  b.  Light  brown  inner  details  of  anatomy,  and  folds  of  chiton  in  b.  Eye  in  profile. 
Below  each  side,  a  strip  of  herringbone  pattern  ;  above,  egg  moulding. 

(a)  Dionysos  running  to  r.,  looking  back,  holding  out  on  1.  a  cantharos,  in  r. 
a  thyrsos.  He  is  bearded,  with  long  wavy  hair  falling  on  shoulders,  and  wears 
a  long  sleeved  chiton  and  mantle,  a  woollen  fillet  and  a  wreath. 

(b}  Maenad  standing  to  1.,  holding  a  thyrsos  ;  she  is  wreathed,  and  wears  an 
Ionic  chiton  and  himation.  On  r.  hangs  a  wreath  of  ivy. 
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E  372.  PELIKE.     Ht.   io|  in.     Cameiros,   1864.     Tomb  F  74.     Ann.  deW  Inst.  1879,  pi-  F, 

pp.  62-6  (Engelmann) ;  Harrison  and  Vcrrall,  p.  xxxii,  fig.  4 ;  Roscher,  s.v.  Erich thonios, 
p.  1307  (cut).  The  side  b  is  partly  broken,  and  the  surface  is  injured  by  fire.  Good  period, 
but  drawing  careless.  Purple  wreath,  fillet  and  rays  of  stephane.  Brown  details  of  basket  lid. 
The  hair  over  the  forehead  of  Athen£  is  drawn  in  rows  of  dots.  Eye  in  transition  type.  Above 
each  side  is  a  strip  of  laurel  wreath  ;  below,  sets  of  three  maeanders  separated  by  red  cross 
squares. 

(a)  The  finding  of  Erichthonios.  On  a  rough  pile  of  rocks  (the  Athenian 
Acropolis)  is  a  cylindrical  basket,  from  which  rises  Erichthonios,  a  wreathed 
boy  in  a  mantle,  half  seen  ;  half  way  down  the  rocks  lies  the  lid  of  the  basket 
encircled  with  a  wreath  of  olive,  and  showing  on  its  inner  surface  its  composition 
of  wicker.  From  beneath  the  basket  two  spotted  snakes,  the  one  bearded,  the 

other  not,  rear  their  heads  on  either  side  (the  oWo-w  Spd/covre  of  Euripides,  Ion, 
1.  23).  The  boy  raises  his  r.  in  surprise,  looking  to  1.  at  Athene,  who  stands 

on  the  ground-line  looking  at  him  ;  she  holds  her  helmet  in  her  1.  and  her 
spear  rests  against  her  r. ;  she  wears  a  Doric  chiton  schistos  with  apoptygma, 
and  her  hair  is  looped  up  with  a  radiated  stephane. 

(b}  Two  draped  ephebi  moving  to  r.  The  first  has  r.  arm  and  shoulder 
bare  and  wears  fillet ;  the  second  looks  back  to  1.,  is  wreathed,  and  has  his 

mantle  passed  over  the  back  of  his  head. 

[It  has  been  suggested  that  both  scenes  have  been  copied  from  some  original  drawing,  in 
which  the  figures  in  b  were  Hers£  and  Aglauros,  and  were  misunderstood  by  the  artist  of  this 

vase.  For  the  wicker  basket,  cf.  Ovid,  Met.  ii,  v.  254  :  "  Prolem  sine  matre  creatam  clauserat 
Actaeo  texta  de  vimine  cista."] 

E  373.  PELIKE.     Ht.  7^  in.     Cameiros,  1864.     Tomb  F  196.     Wants  part  of  one  handle,  and 
part  of  each  side.  Drawing  of  good  period,  but  careless.  Reddish  white  for  fillets  and 
taenia.  A  splash  of  black  paint  has  fallen  on  the  legs  of  the  figure  in  b.  Eye  in  profile. 
Above  and  below  each  side,  a  strip  of  herring  bone  pattern. 

(a)  A  girl  in  a  sleeved  chiton,  himation,  and  fillet,  runs  to  r.,  looking  back, 
holding  extended  in  both  hands  a  long  taenia. 

(b}  Ephebos  to  r.,  in  a  mantle  and  a  fillet  with  vertical  piece  over  forehead, 
holding  in  r.  a  strigil  ;  on  the  r.  is  a  square  base. 

E  374.  PELIKE.     Ht.   I2||   in.      Cameiros,    1864.     Tomb   F    234.     Intact  ;    surface    injured. 
Drawing  careless,  of  good  period.  Eye  in  profile.  Below  each  side,  maeanders  separated  by 
red  cross  squares  ;  above,  a  strip  of  laurel  wreath. 

(a)  Bearded  man  on  r.  leaning  on  staff,  offering  chelys  to  an  ephebos 
confronting  him.     Both  are  draped  in  mantles. 

(b)  Bearded  man  in  mantle  moving  rapidly  to  r.,  looking  back  ;  in  his  r. 
he  carries  a  staff  held  horizontally. 

E  375.  PELIKE.     Old  No.  725.     Ht.  16^  in.     Canino  Coll.     Durand  Coll.  no.  199.     El.  Cer.  i, 
pi.  50,  p.  152.  Style  of  Duns ;  very  similar  to  E  350.  Purple  inscription.  No  inner 
markings.  The  edge  of  the  beard  is  indicated  by  black  strokes  on  a  brownish  wash  ;  the 
edge  of  the  hair  is  dotted  ;  the  hair  of  the  woman  in  a  is  indicated  by  a  fringe  of  wavy  ringlets 

R  2 
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covering  the  forehead.  The  eye  is  of  the  archaic  form,  with  dotted  circle  set  against  the  inner 
angle  ;  in  the  case  of  the  youth  in  t>,  the  upper  and  lower  row  of  eyelashes  are  drawn  (cf.  E  15 
and  £410).  Below,  a  continuous  band  of  pairs  of  maeanders  separated  by  red  cross  squares  ; 
above  a,  a  strip  of  palmette  and  anthemion  alternately  ;  above  b,  a  strip  of  masander.  Below 
each  handle,  a  double  palmette,  from  which  on  each  side  two  large  palmettes  and  a  flower 
spread  into  the  design. 

(a)  Male  figure  pursuing  a  woman.  On  the  1.  a  bearded  man  in  a  short 
girt  chiton  with  sleeves,  with  long  hair  looped  up  with  a  woollen  (?)  fillet,  from 
which  a  single  long  tress  escapes  on  each  side  of  the  neck,  and  a  mantle  hanging 
from  his  1.  arm,  carrying  a  long  sceptre  horizontally  in  his  r.  hand,  advances 
rapidly  to  r. ;  he  grasps  with  his  1.  hand  the  shoulder  of  a  woman  closely  draped 
in  a  long  chiton  and  himation,  and  wearing  a  saccos,  who  looks  back  at  him  as  she 
moves  away.  The  saccos  has  the  end  hanging  behind  the  ear  (characteristic  of 
Duris)  ;  sceptre  surmounted  with  a  palmette.  Between  the  figures,  KAVO$,  tca\6s. 

(b}  A  draped  ephebos,  with  r.  resting  on  a  crutch  staff,  confronted  on  1.  by 
a  woman  closely  draped  in  a  long  chiton  and  himation  which  covers  the  back  of 
her  head.  Her  r.  hand  clasped  below  the  drapery  is  drawn  in  a  spiral  form  [cf. 
the  Epidromos  cup,  E  25].  On  one  handle  are  incised  characters,  ANNAlil  ill. 

E  376.  PELIKE.     Ht.  14  in.     Cameiros,   1864.     Tomb  F  137.    Much  shattered.     Drawing  of 
good  period.  Purple  fillets  and  girdle.  Brown  markings  of  chair  and  cap.  Eye  in  profile. 
Below  each  side,  a  strip  of  sets  of  three  meanders  broken  by  red  cross  squares  ;  above,  a  strip 
of  oblique  double  palmettes  ;  below  each  handle,  a  double  palmette. 

(a)  Woman  at  toilet.  She  stands  with  a  fold  of  her  dress  caught  up  over 
the  arms  and  an  end  of  her  girdle  in  each  hand,  about  to  tie  them  ;  the  chiton 
has  an  apoptygma,  and  she  wears  an  embroidered  saccos.  Beside  her  in  the 
background,  a  chair,  part  seen,  on  which  a  rolled- up  mantle  is  laid.  Confronting 
her  is  a  girl  in  a  sleeveless  chiton  with  apoptygma,  and  short  hair,  holding  up 
in  her  r.  a  smegmatotheke  ;  in  her  1.  is  an  alabastron.  Between  them  a  crane  (?), 
looking  up  to  1. 

(l>)  A  bearded  man,  draped  and  wearing  a  fillet,  leaning  to  r.  on  a  staff, 
confronted  by  a  woman  with  Ionic  chiton,  himation,  and  hair  looped  up  with  a 
fillet,  who  raises  her  r.  as  if  conversing. 

E  377.  PELIKE.     Ht.  io>  in.    Pourtales  Sale,  1865,  no.  169  ;  Cabinet  Pourtales,  pi.  ix,  p.  93  (a)  ; 
Mtiller-Wieseler,  Denkm.  d.  alt.  Kunst.  ii,  pi.  42,  no.  516;  Raoul-Rochette,  Man.  Ined.  p.  85  ; 
Jahn  in  Philologus,  xxvii  (1868),  pi.  iv,  4,  p.  23  ;  Mayer,  Gig.  n.  Titan,  p.  323,  no.  v.  Strong 
style.  Purple  leaves  of  ivy,  and  wine.  Brown  inner  markings  and  upper  folds  of  chiton  in  b. 
Eye  in  archaic  type.  Below  and  above,  sets  of  two  opposed  rmeanders  separated  by  red  cross 
squares.  On  the  lower  insertion  of  each  handle,  a  double  palmette. 

(a)  Seilenos  arming,  and  Maenad.  The  Seilenos,  on  1.,  wearing  a  helmet 
with  raised  cheek-pieces,  lifts  his  1.  leg,  putting  on  it  a  greave  ;  the  other 
greave  stands  upright  on  the  ground  below.  The  Maenad  stands  ready  with 
the  other  arms  of  the  Seilenos,  a  thyrsos  held  upright  in  her  r.  hand,  and  a 
pardalis  (for  his  shield)  hanging  from  her  1.  forearm.  She  wears  a  sleeved 
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chiton,  a  saccos,  and  earrings.  The  thyrsos  has  four  shoots  of  ivy,  three  on  the 
head  and  one  on  the  stem.  The  phallos  of  the  Seilenos  is  recurved. 

[Hartwig,  Meistersch.  p.  403,  note  i,  has  collected  twenty-five  instances  of  the  recurrence 
in  vases  of  this  motive  of  putting  on  a  greave,  but  omits  this  vase.] 

(b)  Dionysos  and  a  Maenad.  Dionysos,  on  the  1.,  stands  pouring  a 
libation  from  a  cantharos  in  his  r.  hand  ;  in  his  1.  he  holds  a  forked  branch  of 

ivy.  He  is  bearded,  with  long  hair  looped  up  and  wreathed  with  ivy  ;  wears 
sleeved  chiton  and  himation.  The  Maenad  stands  with  a  thyrsos,  as  in  a  ; 
wears  sleeved  chiton  and  himation  covering  the  1.  arm,  and  earrings  ;  her  hair  is 

looped  up  with  a  fillet. 

[These  compositions  are  adapted  from  the  ordinary  type  of  warriors  arming  (a)  and 
warriors  departing  (b}.\ 

E  378.  PELIKE,  broad  flat  handles.      Ht.   ii|  in.     Rhodes,   1856.     Lip  partly  broken  away. 
Drawing  of  good  period,  but  a  little  careless.  Eye  in  profile.  Below  each  side,  a  strip  of  key 
pattern  ;  above  a,  a  strip  of  palmettes  set  obliquely  ;  above  b,  egg  pattern. 

(a)  Seilenos    playing   on   chelys,   Maenad   holding   ivy  branch.     The 
Seilenos  moves  from  1.,  playing  with  a  large  plectrum  in  his  r.  hand,  towards 

the  Maenad,  wh'o  stands,  closely  draped  in  chiton  and  mantle,  facing  him,  holding 
branch  in  1.  ;  her  hair  is  looped  up,  but  there  is  no  sign  of  a  fillet 

(b)  Two  ephebi  draped,  confronted ;  the  one  on  1.  holds  a  staff. 

E  379.  PELIKE,  ribbed  handles.     Old  No.  721.    Ht.  i8|  in.    Vulci.    Gerhard,  A.  V.  ii,  pi.  150, 
p.  1 86  (describes  it  as  in  the  Museum  of  the  Vatican,  apparently  confusing  it  with  another 
Euaion  vase,  cf.  Mus.  Greg,  ii,  pi.  13,  2)  ;  Panofka,  Eigenn.  mit  KO\OS,  pi.  3,  6,  p.  80 ;  Jahn, 
Arch.  Aiffs.  p.  138  ;  Wernicke,  Lieblingsn.  p.  67,  no.  2  ;  Klein,  Lieb  lings  ins  chr.  p.  69,  no.  2  ; 
Heydemann,  lliupersis,  p.  26,  note  3  ;  C.I.  Gr.  7537  ;  Gerhard,  Fliigelgestalten,  iii,  3.  Much 
broken,  but  little  wanting  ;  surface  repainted  ;  foot  restored.  Large  style.  Purple  inscriptions 
and  swortl-belt.  White  is  used  for  handles  of  swords  and  shield,  for  wreath  on  interior  of 
shield,  wreath  of  Antandros,  sea-horse,  and  taenia  in  hand  of  one  of  the  female  figures  in  b. 
Brown  inner  markings.  Eye  in  developed  profile  type.  The  edge  of  the  hair  and  beard,  and 
crest  of  helmet  in  a,  are  painted  in  brown.  The  shield  and  1.  arm  of  the  warrior  in  a  are  drawn 
in  bold  foreshortening.  Below,  a  continuous  band,  sets  of  three  inlanders  separated  by  dotted 
cross  squares.  Above  a,  a  strip  of  alternate  palmette  and  anthemion  ;  above  b,  a  strip  of 
double  palmettes  set  obliquely  ;  below  each  handle,  an  ornament  composed  of  seven  palmettes. 

(a)  Nike  pouring  wine  for  a  warrior.  On  the  1.,  Nikd,  in  a  sleeved 

Ionic  chiton,  and  over  it  a  Doric  chiton  schistos  with  black  border  (cf.  E  494), 
hair  looped  up  with  a  fillet,  and  a  caduceus  in  her  1.  hand,  looks  down,  pouring 

wine  from  an  oinochoe  in  her  r.  hand  ;  beside  her  is  inscribed  NIKF,  Ni'/c?/. 
In  the  centre  a  bearded  warrior  stands  en  face,  but  looks  at  Nike,  holding 
out  in  his  r.  a  phiale  (half  broken  away)  ;  on  his  1.  arm  is  a  shield,  the  interior 

coloured  black  and  decorated  with  a  wreath  ;  he  wears  a  helmet  with  cheek- 

pieces  lowered,  decorated  on  the  crown  with  a  sea-horse,  a  sword  hanging  at  his 
waist,  and  a  mantle  hanging  over  his  arms  ;  in  his  1.  hand  is  a  spear,  point 
downwards.  On  the  r.  a  bearded  man,  bald  on  the  crovn,  Antandros,  stands 
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en  face,  but  looking  to  the  1.  ;  he  is  draped  and  wreathed,  and  wears  shoes  ;  his 
r.  hand  rests  on  a  crutch-staff.     Above  him  is  inscribed  *NTANAPO$, 
On  the  1.  of  the  scene  above  Nike  is  inscribed  FVAION  KAAO$,  EvcuW 

(b)  A  king  (?)  and  two  women  with  armour.  In  the  centre  a  bearded 
man,  draped  and  wreathed  with  laurel,  stands  to  r.,  holding  upright  in  his  r.  a 
sceptre.  The  woman  on  the  r.  holds  a  sword  by  the  sword-belt,  the  one  on 
the  1.  a  tall  crested  helmet ;  each  wears  a  long  sleeved  chiton  and  himation  ;  the 
one  on  the  r.  has  a  saccos,  the  other  has  her  hair  looped  up  with  a  fillet. 

E  380.  PELIKE.     Old  No.  742.     Ht.  14$  in.     Vulci.     Canino  Coll.  no.  1377-     Style  large,  but 

drawing  careless.  Purple  fillets.  Brown  inner  markings  and  sword-belt.  The  fringe  of  the 
chiton  is  rendered  in  dark  brown  strokes  on  a  light  brown  wash.  Eye  in  profile,  with  eye- 

lash. Below  each  side,  a  strip,  sets  of  three  meeanders  separated  by  red  cross  squares  ; 
above  a,  a  strip  of  palmettc  and  lotus,  vertical  (as  preceding)  ;  above  6,  a  strip  of  double 
palmettes,  horizontal.  At  the  lower  insertion  of  each  handle,  a  double  palmette. 

(a)  Type  of  Thetis  bringing  armour  to  Achilles.     On  the  r.  a  youth 
stands  en  face,  but  looking  to  the  1.,  holding  with  his  r.  hand  a  long  spear  sloped 
over  his  shoulder  ;    with  his  1.  hand  he  holds   a  rolled-up  mantle  over   his  1. 
shoulder.     He  has  wavy  hair  falling  to  his  neck,  confined  with  a  fillet ;  and  he 
wears  a  short  chiton  of  some  thick  material,  falling  in  regular  heavy  folds,  and 
decorated  with  patterns  and  a  fringe  in  brown  ;  over  it  is  a  sword,  hanging  from 
a  very  short  crossbelt ;  the  hilt  is  of  unusual  form,  resembling  an  Ionic  capital. 
On  the  1.  stands  a  woman  in  a  long  chiton  schistos,  her  hair  looped  up  with 
a  fillet  (left  red),  who  holds  on  her  arm  a  shield  (device,  a  lion  to  1.,  in   black 
silhouette),  and  with  her  1.  hand  offers  him  a  helmet  of  conical  form  with  visor 

and  cheek -pieces,  and  crest  proceeding  from  the  apex.      The  spear   overlaps 
the  upper  border. 

(b)  Two  draped  ephebi,  confronted  ;  the  one  on  the  1.  leans  forward  on  a 
staff,  and  has  mantle  passed  over  back  of  head  ;  the  other  has  a  series  of  wavy 
tresses  falling  to  his  neck,  painted  in  brown.     Each  wears  a  fillet. 

On  the  bottom  of  the  foot  incised  characters,  Old  Cat.  pi.  B  742. 

E  381.  PELIKE.     Old  No.  722.     Ht.   14 j  in.     Hamilton  Coll.     D'Hancarville,  i,  pi.  122;  iv, 
pi.  61  ;  LI.  Cer.  i,  pi.  21,  gives  a,  p.  39 ;  Overbeck,  Kunstmyth.  (Zeus),  p.  182,  no.  G  G.  Large 
style,  but  drawing  somewhat  stiff  and  occasionally  rude.  Purple  wine  and  flames.  Brown 
edge  of  hair  and  beard,  and  splash  on  altar.  Eye  in  transition.  The  long  hair  is  painted  in 
black  silhouette,  with  the  ends  as  a  mass  of  wavy  tresses.  Below,  a  continuous  band,  pairs  of 
moeanders  separated  by  red  cross  squares  (diagonal)  ;  above  a,  a  strip  of  coupled  palmettos, 
horizontal  ;  above  t>,  a  strip  of  laurel  wreath  ;  around  the  lower  insertion  of  each  handle,  a  strip 
of  tongue  pattern  ;  below,  an  inverted  palmette  from  which  a  long  tendril  spreads  on  either  side. 

(a)  Libation  to  Zeus  (?).  In  the  centre  is  a  blazing  altar,  with  Ionic 
capital,  necking  decorated  with  a  row  of  trefoils,  resting  on  a  plinth,  on  the 
shaft  a  splash  of  blood  (?) ;  on  the  1.  stands  Zeus  (?),  a  bearded,  long-haired 
figure  in  an  himation,  wreathed  with  laurel  and  holding  upright  in  his  1. 
hand  a  sceptre  with  palmette  top  ;  with  his  r.  hand  h,e  pours  wine  from  a  phiale 
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with  dotted  lip  upon  the  altar.  He  looks  at  a  woman  on  the  r.,  who  also  pours 
wine  on  the  altar  from  an  oinochoe  in  her  r.  hand.  She  wears  a  taenia  around 

her  long  hair,  earrings,  an  Ionic  chiton,  and  a  bordered  himation  ;  her  hair  over 
the  forehead  is  arranged  in  rows  of  curls,  indicated  by  dots. 

(b}  Eos  pursuing  Kephalos.  On  the  r.,  Eos,  in  a  long  chiton  with 
apoptygma,  of  which  she  raises  the  skirt  with  her  1.  hand,  flies  to  the  1.,  her 
feet  just  touching  the  ground,  and  extends  her  r.  hand  to  seize  Kephalos,  a 
boyish  figure  in  an  himation  and  fillet,  who  flees  with  long  strides,  looking 
back,  and  holding  in  his  1.  hand  a  chelys  of  five  strings. 

[For  Kephalos  with  lyre,  cf.  E  355  ;  see  Robert,  Bild  und  Lied,  p.  32.] 

E  382.  PELIKE.     Old  No.  724.     Ht.  12!  in.     Vulci.     Durand  Coll.  no.  68.     Jahn,  Arch.  Aufs. 
pi.  2,  p.  173  ;  Overbeck,  Her.  Bildw,  pi.  xiii,  9  (a  alone).  Large  style.  Purple  (now  nearly 
white)  wreaths  and  fillet  in  b.  No  brown  inner  markings.  The  bandage  of  Telephos  is  drawn 
in  a  thick  reddish  white  body  colour,  with  crossed  lines  of  black  glaze  laid  upon  it.  Eye  in 
profile,  with  eyelashes.  Below  and  above  each  side,  a  strip  of  maeander.  Around  the  lower 
insertion  of  each  handle,  a  band  of  egg  pattern. 

(a)  Telephos  withholding  the  infant  Orestes  from  Agamemnon.  Upon 
an  altar  on  the  r.  with  Ionic  capital  Telephos  is  seated  in  three-quarter  face, 
looking  to  the  1.  ;  he  is  bearded  and  wreathed,  and  wears  a  swordbelt  and  a 
mantle  over  his  shoulders  ;  he  sits  in  a  crouching  attitude,  with  his  r.  knee 
raised  and  bent  so  that  the  foot  rests  upon  his  1.  knee  ;  around  the  1.  thigh  is  a 
white  bandage  covering  his  wound,  and  bound  with  crossed  cords.  With  his  r. 
hand  he  holds  upright  a  short  spear,  the  butt  resting  on  the  altar  ;  and  with 
his  1.  arm  he  holds  against  his  body  the  infant  Orestes,  represented  as  a  fully 
developed  boy  of  very  diminutive  size.  Orestes  extends  his  r.  arm  as  if 
appealing  for  aid  to  Agamemnon,  a  bearded  man  wearing  a  fillet,  and  a  mantle 
shawl-fashion  over  his  arm,  who  advances  rapidly  on  the  1.,  carrying  a  spear  over 
his  r.  shoulder  and  raising  his  1.  hand  as  if  addressing  Telephos.  Both  spears 
overlap  the  upper  border. 

(b}  Seilenos  and  Nymph.  On  the  r.  Seilenos,  wreathed  and  bald  on  the 
crown,  stands  opposite  the  Nymph,  raising  his  r.  hand  with  forefinger  extended 
towards  her  chin.  She  is  closely  draped  in  long  chiton  and  himation,  and  ner 
hair  is  looped  up  with  a  fillet,  the  ends  of  which  terminate  in  trefoils. 

On  the  bottom  of  the  foot  an  incised  character,  Old  Cat.  pi.  B  724. 

E  383.  PELIKE.      Old  No.  744.      Ht.   i6f  in.     Vulci.      Canino   Coll.   no.  638.      Fine   style. 
Brown  edge  of  hair,  lower  folds  of  chitons  in  b,  and  necklace.  Eye  in  profile,  with  eyelash. 
Below  each  side,  a  strip  of  maeander  broken  by  red  cross  squares  (diagonal)  ;  above,  a  strip 
of  laurel  wreath.  At  the  lower  insertion  of  each  handle,  a  double  palmette. 

(a)  Apollo  and  Artemis.  On  the  1.  Apollo,  in  long  sleeved  chiton  and 
bordered  himation  fastened  on  r.  shoulder,  his  long  hair  looped  up  behind  with 
the  ends  falling  over,  wreathed  with  laurel,  stands  holding  a  kithara  attached 
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to  his  1.  hand  by  a  sash  ;  in  his  r.  he  holds  out  a  phiate  decorated  with  bosses 
within  a  wavy  line.  From  the  kithara  a  sash  hangs,  decorated  with  zigzags 
and  dots,  and  a  fringe.  On  the  r.  Artemis  in  similar  dress,  her  hair  looped  up 
with  a  radiated  stephane,  stands  en  face,  but  looks  towards  Apollo,  holding  in 
her  r.  an  oinochoe,  and  in  her  1.  a  bow  (bowstring  not  indicated). 

(b)  Two  women  conversing ;  they  stand  in  relatively  the  same  positions  as 
the  figures  in  a.  The  one  on  the  1.  raises  her  r.  over  the  open  palm  of  her  1.  ; 
she  wears  a  fillet,  her  companion  a  saccos  decorated  with  pairs  of  dots  ;  each 
wears  a  chiton  and  himation. 

E  384.  PELIKE.     Ht.  10  in.     Nola.     Blacas  Coll.     Surface  blistered  by  fire.    Graceful  style. 
Purple  fillets,  rays,  and  tuning-pegs  of  lyre.  Brown  inner  markings.  Eye  in  profile.  Above 
and  below  a,  a  strip  of  maeander  broken  by  two  dotted  cross  squares  ;  above  and  below  b,  a 
strip  of  key  pattern.  On  the  lower  insertion  of  each  handle,  an  inverted  palmette. 

(a)  Two  Maenads  conversing.     The  one  on  the  1.,  holding  in  her  1.  a  chelys, 
leans  forward,  with  her  1.  foot  raised  on  a  rock,  resting  her  r.  elbow  upon  her  1. 

knee,  conversing,  as  the  action  of  her  r.  hand  shows,  with  the  M?enad  confronting 
her,  who  holds  upright  with  her  r.  hand  a  thyrsos.     Each  wears  a  chiton  and 
himation  and  earrings.     The  one  on  1.  wears  a  necklace,  coloured  brown,  and 
has  her  hair  looped  up  with  a  radiated  fillet  (left  red)  ;  the  other  has  her  hair 
looped  up  with  a  purple  fillet. 

[For  the  motive  of  the  raised  foot  see  Hartwig,  Meistersch.  p.  403,  note  I.] 

(b)  Seilenos,  closely  draped  in  an  himation,  wearing  a  fillet  with  vertical 
piece  over  the  forehead,  stands  to  1.,  holding  upright  in  his  r.  a  thyrsos. 

E  385.  PELIKE.     Ht.   10^  in.     Temple    Coll.      Surface  of  glaze  in  b  damaged.      Late   stage 

of  strong  style.  Brown  inner  markings  and  folds  of  warrior's  chiton.  Eye  in  transition 
type.  Above  and  below  a,  groups  of  three  meanders  set  alternate  ways,  separated  by  dotted 
cross  squares  ;  above  and  below  b,  key  pattern.  On  the  lower  insertion  of  each  handle,  a 
palmette  inverted. 

(a)  Nike  offering  wine  to  a  warrior.  On  the  1.  Nike,  in  a  chiton  with 

apoptygma  girt,  and  a  radiated  stephane,  stands  holding  up  in  her  r.  a  phia!6 
which  she  has  filled  from  an  oinochoe  hanging  at  her  side  in  her  1.,  and  which  is 

only  partially  seen  ;  her  long  hair  falls  down  her  back.  On  the  r.  stands  a 
young  warrior  en  face,  but  looking  at  Nik&  and  extending  his  r.  hand  for  the 
phiate  ;  his  1.  foot  is  turned  to  the  r. ;  he  wears  a  short  chiton,  a  cuirass  with  a 
star  on  the  shoulder,  and  a  crestless  helmet  tilted  back  ;  in  his  1.  he  carries  a 

long  spear  and  a  shield  with  device  in  black  silhouette  of  a  scorpion  to  1. 
(b}  Bearded,  draped  man  to  1.,  his  r.  resting  on  a  staff. 

E  386.  PELIKE.     Old   No.  927.     Ht.   8J  in.     Hamilton   Coll.     Late  stage  of   good  style. 
Purple  wreaths,  rays  of  stephane,  and  inscriptions.  Brown  inner  markings  and  upper  folds  of 
chiton  of  seated  woman.  Eye  in  transition  type.  The  edge  of  the  hair  in  b  is  dotted.  Below 
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each  side,  a  strip  of  maeander  broken  by  red  cross  squares  ;  above  a,  a  strip  of  pairs  of  palmettes 
set  obliquely  back  to  back  ;  above  b,  a  strip  of  maeander.  On  lower  insertion  of  each  handle, 
an  inverted  palmette. 

(a)  On  the  r.  a  woman  is  seated  on  a  diphros,  holding  in  both  hands  a 
wreath  of  laurel,  the  ends  not  joined  ;  before  her  stands  a  woman  holding  upon 
her  1.  hand  a  smegmatotheke  with  a  band  of  ivy  leaves,  in  her  r.  a  lekythos. 
Each  wears  chiton  and  himation,  and  has  her  hair  looped  up  with  a  radiated 
stephane.     In  the  field  imitation  inscriptions,  apparently  variations  of  the  letters 
Ka\6<f. 

(b)  Draped  wreathed  ephebos  standing  to  r.,  resting  r.  on  staff. 

E  387.  SMALL  PELIKE.     Old  No.  996.     Ht.  5|  in.     Nola.     Durand  Coll.no.  152.    Bull,  de  PLATE  XIX,  1. 

I'Acad.  de  Brux.  xii,  i,  p.  289  ;  Class,  Rev.  i.  (1887),  p.  3  ;  cf.  At/ten.  MittheiL  1891,  p.  246, 
note  by  Mayer  on  Pristae.  Graceful  style,  but  a  little  careless  in  drawing.  Purple  fillet 
in  b.  Brown  inner  markings.  Eye  in  developed  profile.  Beards  and  hair  of  Seileni  in 
thinned  black  wavy  strokes.  Below  each  side,  a  thin  red  line  ;  above,  a  strip  of  egg  pattern. 
The  vase  has  a  mark  in  the  black  glaze  in  three  places  where  it  has  come  in  contact  with  others 
while  the  clay  was  still  soft  (in  the  kiln  ?). 

(a)  Seileni  at  see-saw  (?).  They  kneel  on  opposite  sides  of  a  thin  board, 
which  seems  to  be  evenly  balanced  in  the  centre  on  a  conical  peg  ;  each  has  his 
feet  raised  in  the  air  and  his  arms  extended  ;  the  one  on  the  r.,  who  is  larger 
than  the  other,  and  whose  head  is  thrown  slightly  back,  grasps  the  wrists  of  his 
companion.  This  figure  has  a  long,  pointed  nose  and  regular  features,  whereas 
the  other  is  the  usual  type  of  Seilenos.  Both  are  bald  over  the  forehead.  The 
1.  hand  of  the  grasping  figure  is  drawn  as  a  r.  hand. 

[Possibly  the  board  may  be  of  disk-form,  rotating  on  the  conical  peg  :  this  would  explain 
the  action  of  the  figures.  In  the  undoubted  scene  of  see-saw  in  Baumeister,  p.  1573,  the  support 
is  represented  as  considerably  higher  than  it  is  here.] 

(b}  Ephebos  wearing  mantle  and  fillet,  standing  to  r.  with  r.  arm  extended. 

E  388.  PELIKE.     Old   No.   923.     Ht.   8   in.     Nola.     Durand  no.  58.     Surface  on  each   side 
much  corroded,  except  on  the  actual  design.  Drawing  of  good  period.  Purple  taenia,  fillet, 
and  fruit.  Brown  inner  markings.  Eye  in  profile.  No  pattern  below  ;  above,  a  strip  of  egg 

pattern. 

(a)  Eros  with  taenia  in  both  hands,  flying  to  r.  ;  he  is  a  full-grown  youth 
with  wavy  hair  falling  to  the  shoulders. 

(b}  Ephebos,  draped  and  wearing  fillet,  walking  to  r.  with  a  fruit  held  out 
in  his  r.  hand.  His  lips  are  parted  as  if  he  were  speaking.  Below  his  feet,  a 

thin  ground-line  which  does  not  extend  beyond  them. 

E  389.  PELIKE.      Ht.   773ff   in.      Nola.      Purchased   at   the    Pourtales    Sale,    1865,   no.   293. 

Panofka,  Cab.  Pourt.  pi.  v,  pp.  28-30 ;  Brondsted,  Voyages,  ii,  p.  287  ;  Dubois,  De"scr.  des 
ant.  de  Ponrt.  p.  70,  no.  279;  Zeitschr.  fur  i/ergl.  Sprackf,  N.F.  ix,  p.  407;  Wernicke, 
Lieblingsn.  p.  63,  no.  2  ;  Klein,  Liebline;sinschr.  p.  82  ;  and  in  Oesterr.  MittheiL  1889,  p.  90, 
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note  10  a;  Smith's  Diet.  Antiq?  vol.  ii,  p.  5  a  ;  C.  1.  Gr.  7812.  Fine  graceful  style,  like 
that  of  E  8  1  and  E  82.  Purple  fillet,  wreaths,  inscriptions,  flame,  and  ground-line  in  a. 
Light  brown  inner  markings,  which  are  also  used  for  graining  the  top  of  the  goal.  Eye  in 
profile,  with  eyelash.  Below  each  side  and  on  the  neck,  a  strip  of  egg  pattern  ;  on  the  lower 
insertion  of  each  handle,  a  palmette. 

(a)  Two  runners  in  the  lampadedromia.  Beside  a  goal  two  nude 
wreathed  ephebi  converse  ;  the  one  on  the  1.  leans  forward,  with  his  1.  foot  on 
raised  flowery  ground,  and  rests  his  1.  arm  on  the  thigh  ;  from  the  gesture  of  his 
r.  hand,  he  seems  to  be  addressing  his  companion,  who  stands  en  face,  holding 
up  in  his  r.  a  burning  torch,  which  is  provided  with  a  shield  above  the  handle. 
The  goal  is  a  plain  shaft  on  a  square  base,  the  top  edge  of  the  shaft  decorated 
with  a  row  of  dots,  below  which  are  four  nearly  vertical  strokes  (graining  ?). 

Above  the  1.  hand  figure,  Al<t>lAO$, 

[A  very  similar  scene  is  given  in  Stephani,  Ant.  du  Bosphore  Cimm.  pi.  63  ;  tf.Jahrbuch, 
1892,  p.  150,  where  a  list  of  such  instances  is  collected.] 

(b)  Two  athletes.  On  the  1.  a  figure  as  in  a,  holding  a  strigil  in  his  r. 
hand,  moves  forward  towards  another  who  stands  en  face,  but  who  turns  to  look 

at  him  ;  this  figure  holds  two  hurling  rods,  resting  on  the  ground,  and  sloped 
along  his  r.  arm  and  shoulder  ;  his  1.  hand  rests  on  his  hip  ;  he  is  wreathed, 
but  his  companion  has  a  fillet  with  a  vertical  piece  over  the  forehead.  Between 
them,  Al<t>lAO£, 

E  390.  PELIKE.    Old  No.  994.     Steuart,  1846.     Ht.  103  in.    Graceful  style.    Purple  (now  nearly 
white)  fillets,  pegs  of  lyre,  fruit,  lines  of  ground  and  flowers  beneath  Orpheus.  No  brown 
markings.  Eye  in  profile.  Below,  a  continuous  band  of  egg  pattern  ;  above  each  side,  a 
strip  of  laurel  wreath.  Beneath  each  handle,  a  palmette  on  a  palmette  inverted. 

(a)  Orpheus  among  the  Thracians.  On  a  flowery  hillside,  Orpheus 

(a  full-grown  youth)  is  seated  to  r.,  playing  the  chelys  with  a  plectrum  and 
singing  with  head  thrown  back  ;  he  wears  a  mantle  which  leaves  his  body  bare, 
and  a  fillet  ;  his  hair  is  wavy  and  falls  to  his  neck.  On  each  side  stands  a 
beardless  Thracian  warrior,  listening  ;  each  holds  upright  in  his  hand  two 
spears,  and  wears  the  foxskin  cap,  alopeke,  and  the  rough  cloak  (zeira)  decorated 
with  horizontal  rows  of  pattern  ;  the  one  on  the  1.  has  a  short  girt  chiton  ;  the 
one  on  the  r.  has  a  faint  indication  of  hair  on  the  chin,  upper  lip  and  cheek,  in 

brown  ;  the  figure  appears  to  have  earrings,  but  it  may  be  the  effect  of  a  faultily- 
drawn  ear. 

[This  scene  is  almost  identical  with  that  of  a  vase  in  Mns.  Borb,  ix,  pi.  12  ;  cf.  Ann.  dell1 
Inst.  1871,  p.  129  ;  Heydemann  in  Arch.  Zeit.  1868,  p.  4  ;  and  Furtwangler  in  the  $oth  \Vinckcl~ 
mantis  programn,  1890  ;  the  figure  of  Orpheus,  given  ibid.  pi.  2,  closely  resembles  that  here 
described.] 

(b}  Two  draped  ephebi  on  1.  confronting  one  on  r.  ;  the  1.  hand  one  holds 
out  a  fruit  ;  all  wear  fillets  ;  the  middle  one  has  his  mantle  over  the  back  of  his 
head. 
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E  391.  PELIKE.     Ht.  7-iin.     Nola.    Blacas  Coll.    De  Rossi,  Vast  Greet  di  Blacas,  pi.  16.   the 
obv.  has  in  centre  a  depression,  probably  caused  by  resting  against  another  vase  in  the  kiln. 
Graceful  style,  but  rather  coarse  lines.  Purple  fillets,  wreath,  sash  of  chelys,  and  flame  of  torch. 
Brown  inner  markings.  Eye  in  profile.  Below  each  side,  a  thin  red  line  ;  above,  on  neck,  a 
strip  of  egg  pattern. 

(a)  Two  boys  with  lyre  and  torch,   moving  to  r.      The  boy  in  front  is 
wreathed  and  plays  on  a  chelys  ;  he  looks  round  at  his  companion,  who  wears  a 
fillet  and  mantle,  and  holds  aloft  in  r.  a  flaming  torch.     His  lips  are  parted,  as 
if  he  were  singing. 

(b)  Youth    standing  to  1.,  closely  muffled    in    mantle   and  wearing  fillet. 
All  the  figures  have  wavy  hair  falling  to  shoulders. 

E  392.  PELIKE.     Ht.   10  in.     Nola.     Temple  Coll.     Graceful  style.     Ends  and  outline  of  hair 
wavy.  Eye  in  profile.  Below  and  above  a,  a  band,  sets  of  three  maeanders  in  alternate 
directions,  separated  by  dotted  cross  squares  ;  below  and  above  b,  a  strip  of  key  pattern. 
Below  the  lower  insertion  of  each  handle,  an  inverted  palmette. 

(a)  Departure  scene  (?)     A  bearded  man  with  wrinkled  forehead,  wearing 
an  himation,  leans  forward  against  his  staff,  with  r.  raised,  conversing  with   a 
youth  on   the  r.,  who  stands  en  face,  but  looks  towards  him,  holding  out  his 
r.  arm  ;  in  his  1.   he  holds  upright  a  spear  ;  he  wears  a  chlamys  fastened  on 
his  r.  shoulder,  and  a  petasos  hangs  at  his  back. 

(b)  A  woman  in  Doric  chiton  with  apoptygma  moves  in  three-quarter  face 
to  r.,  holding  up  a  phiale  in  her  1.  hand  ;  in  her  r.,  hanging  at  her  side,  is  a  trefoil 
oinochoe  ;  her  hair  is  looped  up. 

E  393.  PELIKE.     Old  No.  904.     Ht.  6f  in.     Nola.      Durand  Coll.  no.  711.      Graceful  style. 
Purple  cords  of  aryballos  ;  the  ground  on  which  the  youth  sits  in  a  is  indicated  by  a  conical 
heap  of  purple  dots.  Brown  inner  markings.  Eye  in  profile.  Below  and  above  each  side,  a 
strip  of  egg  pattern,  the  egg  filled  in  with  black. 

(a)  Two  athletes.     On  1.  a  discobolos  strides  forward,  with  disc  poised  on 
his  r.  hand  and  forearm,  preparing  to  hurl  it ;  he  raises  his  1.  arm  as  if  for  balance 
before  swinging  the  disc  back.     On  the  r.  a  second  athlete  is  seated  to  1.  on  a 
sand  heap  (?)  in  an  attitude  of  repose,  with  his  hands  clasped  beneath  his  thighs  : 
above,  an  aryballos  hangs  from  a  rectangular  object. 

(b)  A  woman,  closely  draped  in  an  himation,  with  saccos  and  earrings, 
standing  to  r.     Her  chiton  is  not  indicated. 

E  394.  PELIKE.     Old  No.  920.     Ht  7^  in.     Payne  Knight  Coll.      Surface  of  red  discoloured 
to  a  greyish  tint.  Free  style,  becoming  careless.  Purple  fillets  and  rays  ;  brown  inner  markings. 
Eye  in  profile.  Below  and  above  each  side,  a  strip  of  egg  pattern. 

(a)  Seilenos  and  Maenad.  Seilenos  on  the  1.,  wearing  a  fillet,  leans  for- 
ward as  if  about  to  jump,  resting  both  hands  on  his  knees  placed  close  together. 

The  Maenad  confronts  him  with  shoulders  en  face,  1.  on  her  hip,  holding  upright 
in  her  r.  a  thyrsos  with  crooked  stem.  She  wears  a  long  girt  chiton  with 
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apoptygma,  bracelets,  earrings,  and  her  hair  is  looped  up  with  a  radiated 
sphendone. 

(b)  Draped  ephebos  to  1.,  wearing  fillet  with  vertical  piece  over  forehead, 
holding  out  his  r.  hand. 

E  395.  PELIKE.     Old  No.  891.     Ht.  6jj  in.     The  surface  of  a  has  received  a  dent  while  the 
clay  was  soft.  Drawing  as  preceding,  but  careless.  Purple  cords  of  aryballos,  fillet,  wreath. 
Brown  inner  markings.  Eye  in  profile  with  eyelash.  Below  and  above  each  side,  egg  pattern. 

(a)  A  discobolos  and  paidotribes.  On  the  1.  a  youth,  nude,  wearing  a 
fillet  with  a  vertical  piece  over  the  forehead,  strides  to  r.  and  bends  forward, 
about  to  swing  back  the  discos  which  is  poised  on  his  r.  forearm  (cf.  E  393). 

On  the  r.  a  taller  youth,  wreathed  and  draped,  the  paidotribes,  stands  in  three- 
quarter  face  to  1.,  leaning  his  r.  arm  on  the  end  of  a  long  forked  stick,  held 
obliquely  across  his  body.  Between  the  two  figures  hangs  an  aryballos  with  cords. 

(b}  Draped  ephebos  standing  to  r.  beside  a  stele. 

E  396.  PELIKE.    Ht.  7i  in.     Cameiros,  1864.    Tomb  F  169.    Lip  chipped;  colours  damaged 
by  fire.  Graceful  style.  Purple  fillets,  wreath,  and  strings  of  cap.  Eye  in  profile.  Below  and 
above  each  side,  a  strip  of  egg  pattern. 

(a)  Infant  learning  to  walk.  On  r.  stands  a  woman  (chiton  and  apoptygma 
with  embattled  borders,  girt,  hair  looped  with  a  fillet),  holding  out  both  arms  to 
an  infant  which  crawls  on  the  ground,  looking  up  at  her.  On  1.  stands  a  bearded 
draped  man,  resting  r.  on  staff,  looking  on  ;  he  wears  a  fillet  ;  the  infant  is 
wreathed.  Over  the  centre  hangs  an  embroidered  cap. 

(b}  Ephebos,  draped,  wearing  a  fillet  with  point  over  the  forehead,  stands  to 
r.,  holding  out  phiale. 

E  397.  PELIKE.     Old  No.  925.     Ht.  8;  in.     Nola.     Durand  no.  238.     Drawing  of  good  period, 
but  careless.  Main  lines  very  thick.  Purple  fillets.  Brown  inner  markings.  Eye  in  profile. 
In  b,  a  splash  of  black  paint  has  fallen  on  the  face.  The  figures  on  each  side  have  rested  on 
a  red  band  ;  in  a,  this  has  been  painted  out.  Above  each  side,  a  strip  of  egg  moulding. 

(a)  Eros  pursuing  a  youth.  Eros  flies  to  r.,  pushing  before  him  a  youth 
in  an  himation,  who  turns  and  extends  his  r.  as  if  protesting.  Both  have  wavy 
hair  falling  to  shoulders,  and  wear  fillets. 

(b}  Ephebos  in  himation  and  fillet  with  point  over  forehead,  moving  to  r. 
with  mouth  open  as  if  speaking,  and  holding  out  in  r.  an  apple  (?)  or  ball. 

[Cf.  the  similar  subjects  on  the  Nolan  amphora,  E  297.] 

E  398.  PELIKE.     Ht.  8  in.     Apulia.     Blacas  Coll.    Drawing  good  period,  but  careless.    Purple 
wreaths,  rays,  and  inscriptions,  brown  for  beard  and  lower  folds  of  chiton.  Below,  a  strip  of 
key  pattern  ;  above,  of  egg  moulding. 

(a)  A  woman  standing  to  front  beside  a  diphros  with  striped  cushion  half 
seen,  wearing  sleeved  chiton,  himation,  radiated  sphendone,  and  earrings.  Her 
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1.  hand  (under  himation)  rests  on  her  hip,  her  r.  is  extended  and  her  head 
turned  to  1.  Over  her,  KAAH,  Ka\r).  She  seems  to  challenge 

(b}  A  bearded  man  leaning  on  staff,  wreathed  and  wearing  mantle,  who 
looks  to  r.  Behind  him  an  aryballos  with  straps  hangs  from  a  hook  (?).  Above 

him  the  answer  (?)  EI^<t>OAPA,  el  a-<f)68pa. 

E  399.  PELIKE.     Ht.  8  in.     Nola.     Blacas  Coll.     Musee  Blacas,  pi.  xi,   i,  p.   34;   Panofka, 
Eigenn.  mit  KO\OS,  pi.  i,  3,  p.  42  ;  Wernicke,  Lieblingsn.  p.  9 ;  Philologus,  vol.  27  (1868),  p.  8  ; 
C.  I.  Gr.  7873.  Drawing  of  good  period.  Purple  inscriptions  and  blood.  Fine  brown  inner 
markings  and  upper  folds  of  chiton  in  b.  Eye  in  developed  profile  type.  Below  a,  key  pattern  ; 
below  b,  maeander  ;  above  each  side,  egg  pattern. 

(a)  Perseus  fleeing  with  the  head  of  Medusa.     Perseus,  in  a  short  chiton 
embroidered  on  the  body  with  crosses,  winged  endromides,  and  a  winged  conical 
helmet,  flies  with  long  strides  to  r.,  holding  out  on  his  1.  forearm  the  wallet 
(kibisis),  out  of  which  protrudes  a  purple  patch,  either  the  blood  or  hair  of  Medusa  ; l~i£p<£< 

in  his  r.  is  the  harpe.     In  front  of  his  head,    KAAO^  He/cxr?/?  /mXo?  (or  Ka\a)$). 

(b)  Medusa,  a  winged  female  figure  in  a  short  girt  chiton,  falls  headless  to 
r.  upon  her  1.  hand  and  knee  on  raised  ground  to  r.  ;  her  body  is  en  face,  and 
she  raises  her  r.  hand.     From  her  neck  blood  gushes  out. 

E  400.  PELIKE.     Old   No.  921.     Ht.  7$  in.     Hamilton  Coll.     Later  stage  of  graceful  style. 
White  tuning  pegs  and  sash  of  lyre,  wine,  and  fillet  in  b.  Brown  inner  markings.  The  chords  of 
the  lyre  are  incised in  the  black  glaze.  Eye  in  profile.  Below  and  above,  strips  of  egg  pattern. 

(a)  On  the  r.  a  youth  with  a  ehelys  in  his  1.  hand,  wearing  an  himation  and 
a  radiated  stephane,  stands  before  a  square  base  or  altar,  over  which  is  a  circular 

object  (cf.  the  same  in  E  420  b}.  Upon  this  he  pours  wine  from  a  fluted  phiale 
held  up  in  his  r.  hand.  On  the  r.  is  a  woman  in  a  long  chiton  with  apoptygma 
and  girdle,  her  hair  looped  up  with  a  dotted  fillet ;  she  stands  en  face,  but  looks 
at  her  companion  and  holds  a  trefoil  oinochoe  in  her  r.,  which  hangs  at  her  side. 

(b}  An  ephebos  in  mantle  and  fillet,  his  r.  resting  on  a  staff,  his  body 
en  face,  looking  to  r. 

E  401.  PELIKE.      Old   No.   918.      Hamilton   Coll.      D'Hancarville,  ii,  pi.  71  ;  iii,  pll.  69-70. 
Graceful  style.  Purple  fillet,  branch,  and  ends  of  taenia.  Eye  in  profile.  Below  and  above 
each  side,  a  band  of  egg  pattern. 

(a)  Departure  scene  P    On  the  r.,  beside  a  cushioned  chair  which  stands  in 
the  background  turned  to  r.,  a  youth  in  short  chiton,  bordered  chlamys,  fillet 
with  vertical  piece  over  the  forehead,  stands  en  face,  holding  two  spears  upright 
in  his  1.     He  looks  to  1.,  extending  his  r.  to  receive  some  object  (not  distinctly 
shown)  which  the  woman  on  1.  offers  him  ;  she  holds  up  her  r.  hand,  from  which 
hangs  a  sprig  like  a  myrtle  wreath,  but  with  leaves  only  down  one  side  ;  she 
wears  sleeved  chiton,  bordered  himation,  and  saccos. 

(b)  A  woman  in  sleeved  chiton,  himation  and  saccos  stands  to  1.,  holding 
out  in  her  r.  a  taenia. 
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E  402.  PELIKE.     Ht.  5^  in.     Blacas  Coll.     Drawing  careless.    Purple  wreath  and  fillet.    Eye  in 
profile  type.  Below  b,  a  thin  red  line  ;  below  a,  the  same,  nearly  painted  out ;  above  each  side, 
a  strip  of  egg  pattern. 

(a)  Eros  flying  with  box.     Eros,  a  full-grown  wreathed  boy,  flies  to  r., 
holding  in  both  arms  a  rectangular  box  ornamented  with  a  star  and  a  pattern  of 
dots.     On  r.  a  stele  on  a  plinth. 

(b)  Ephebos  in  mantle  which  covers  both  arms,  and  wearing  fillet,  standing 
to  r. 

E  403.  PELIKE.      Old   No.   926.      Ht.   8*   in.      Payne  Knight   Coll.     Fine   period.      Purple 
flower,  fruit,  taenia,  inscription,  and  fillet.  Light  brown  decorations  of  mirror,  &c.,  and 
details  of  swan,  also  ends  of  hair  in  a.  Eye  in  profile.  Below  a,  a  strip,  sets  of  three 
meanders,  separated  by  black  cross  squares  ;  above,  a  strip  of  horizontal  palmette  ornament. 
Above  and  below  b,  a  strip  of  meander.  At  the  lower  insertion  of  each  handle,  a  palmette 
inverted. 

(a)  Domestic  scene.  Beside  a  tall-backed  chair  on  1.  stands  a  woman, 
holding  in  r.  a  purple  flower  (?),  in  1.  a  conical  object  having  a  network  of  lines  as 
on  incense  burner  in  E  287.  She  wears  a  chiton,  himation  and  fillet  wound 
several  times  round  head.  Confronting  her  on  r.  is  an  attendant  girl  (?)  of  small 
stature  and  short  hair,  wearing  a  soft  sleeveless  chiton  undergirt,  and  holding  a 
taenia  and  smegmatotheke,  decorated  in  light  brown  with  ivy  leaves.  Between 

them,  a  utensil  in  the  shape  of  a  swan  to  r.  ;  above  it,  A$HOO>  apparently  in 
imitation  of  Aa^T/9  /caXo?. 

(b}  Woman  standing  to  front,  looking  to  1.  and  holding  out  in  r.  hand  an 
apple  coloured  purple  ;  in  her  1.  is  a  mirror.  She  wears  chiton,  himation,  and 
saccos.  On  the  bottom  of  the  foot,  an  incised  character,  A. 

E  404.  PELIKE.      Ht.  13  in.      Cameiros,  1864.      Tomb    F  205.      Drawing   careless.      Purple 
wreath,  berries  and  fillets,  and  cord  of  alabastron.  Brown  inner  markings  (e.g.  wrinkles  and 
outline  of  beard  of  old  man  in  b).  Eye  of  transition  type.  Below  and  above  each  design,  a  strip 
of  sets  of  three  mieanders  separated  by  red  cross  squares  (diagonal).  On  the  lower  part  of  each 
handle,  a  double  palmette. 

(a)  A  woman  seated  in  a  chair  on  the  1.,  holding  out  in  both  hands  a  wreath. 
Confronting  her  is  another  woman  closely  draped,  holding  a  forked  branch  of 
ivy  ;  each  wears  long  chiton  and  himation,  and  a  fillet  ;  the  seated  woman  wears 
earrings.  Above  her  hangs  an  alabastron. 

(/>)  On  the  1.  an  old,  bald-headed,  bearded  man  draped  in  a  mantle  stands 

with  his  r.  hand  resting  on  a  knotted  staff".  Confronting  him  is  a  woman  in  long 
chiton,  himation,  and  saccos,  who  holds  out  in  her  r.  hand  a  circular  box  on  three 

feet,  with  arching  handle,  decorated  with  three  horizontal  rows  of  pattern 

E  405.  PELIKE.     Old  No.  929.     Ht.gfin.     Hamilton  Coll.     D'Hancarville,  i,  pi.  112  ;  ii,pl.  43  ; 
Inghirami,  Vasi  Fitt,  ii,  pi.  114;  El.  C<!r.  i,  pi.  83,  p.  265  ;  Panofka,  Bild.  ant.  Leb.  pi  8,  I. 
Late  stage  of  strong  style.  Purple  cord  of  helmet,  fillet,  wreath  and  sprig.  Brown  inner 
markings.  Eye  in  transition  type.  Below  each  side,  a  strip  of  herring  bone  ;  above,  of  egg 

pattern. 
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(a)  Arming  of  a  youth.     On  the  1.  a  youth  with  long  wavy  hair  falling 
down    his    back   and   in  front  of  his   ears,  wearing   a    fillet  and    a   loin    cloth 
embroidered  with  five  horizontal  rows  of  pattern,  moves  rapidly  to  r.,  bending 
forward  and  lacing  a  helmet  which  he  holds  by  the  cheekpiece  in  his  1.     The 
helmet  is  of  the  same  form  as  that  of  Memnon  in  E  77,  and  has  on  the  side  a 
dolphin  plunging  downwards,  in  black  silhouette.     On  the  r.  stands  a  woman  in 
chiton  with  apoptygma,  her  hair  looped  up  with  a  radiated  fillet  ;  she  holds  a 
spear  upright  in  her  r.  hand,  and  with  her  1.  supports  on  its  edge  a  shield  with 
the  device  of  a  Pegasos  springing  to  1.  (black  silhouette).     The  spear  cuts  the 
upper  border  of  the  design. 

[The  action  of  lacing  a  helmet  occurs  also  in  Tischbein,  Hamilton  Vases,  pi.  21.] 

(b]  A  bearded,  wreathed  man  in  a  mantle,  carrying  on  his  draped  1.  arm  a 
staff,  walks  to  1.,  holding  out  in  his  r.  a  sprig  of  olive  (?).     In  front  of  him  is  a 
square  base.     On  the  bottom  of  the  foot,  an  incised  character,  Old   Cat.  pi. 
B  929. 

E  406.  PELIKE.      Ht.    gl-    in.      Nola.     Blacas    Coll.     Refined    execution,    hut    proportions 
heavy.  Purple  wine,  flame,  wreath,  fillets,  and  ends  of  taenia.  Brown  inner  markings, 
markings  of  torch  and  wings,  and  for  relieving  the  folds  of  drapery  in  a.  Eye  in  profile.  Below 
a,  the  strip  of  groups  of  three  maeanders  separated  by  chequer  squares  ;  in  b  they  are  separated 
by  red  cross  squares  ;  above  each  side,  egg  pattern.  A  splash  of  black  paint  has  fallen  on 
the  cuirass  of  the  warrior. 

(a)  Nike  pouring  libation  before  young  warrior.     On  the  1.  Nik&,  in  a 
long  sleeved  chiton  with  apoptygma,  her  hair  looped  up  with  a  fillet,  flies  to  r., 
holding  downwards  in  her  1.  hand  a  blazing  torch ;  from  an  oinochoe  in  her  r. 
she  pours  wine  into  a  phiale.  which  the  warrior  holds  sloping  downwards,  so 
that  the  wine  falls  on  the  ground.  He  stands  en  face,  but  looks  towards  Nike, 
holding  a  spear  upright  in  his  1.  hand.  He  wears  a  short  chiton,  a  cuirass 
decorated  with  stars  on  the  shoulders,  and  a  wreath  of  laurel  ;  over  his  1.  forearm 

hangs  a  mantle. 
(b}  An  ephebos,  closely  draped,  confronted  on  r.  by  a  woman  in  himation 

and  sleeved  chiton,  who  holds  out  in  her  r.  a  long  taenia  ;  below,  a  square 
box  decorated  with  a  rosette. 

E  407.  PELIKE.     Old  No.  930.     Ht.  10^  in.     Nola.    Durand  Coll.no.  252.     Kekule,  De  Fabula 
Meleagrea,  p.  40,  refers  the  subjects  to  the  tragedy  of  Euripides  ;  but  see  Vogel,  Scenen  Eurip. 
Tragod.  p.  85,  who  rightly  says  that  the  genre  character  of  the  design  makes  such  an  attribution 
unlikely.  Fine  style.  Purple  fillet ;  light  brown  inner  markings  (very  sparsely  used).  Folds 
of  drapery  in  fine  close  black  lines.  Eye  in  profile  ;  that  of  Artemis  is  treated  in  the  developed 
profile,  but  the  pupil  is  drawn  as  a  dotted  circle.  In  a,  a  tuft  of  hair  is  brought  forward  in 
front  of  the  ear  ;  in  t>,  the  hair  is  not  shown.  The  bowstring  is  indicated  by  a  black  line  on  the 
black.  Below  and  above  a,  a  strip  of  sets  of  three  maeanders,  alternate  directions,  separated 
by  a  dotted  cross.  Below  and  above  b,  key  pattern.  Below  each  handle,  a  small  palmette. 

(a)  Artemis  (?)  and  a  youth.  Artemis,  wearing  a  long  ungirt  sleeved 
chiton,  an  himation  fastened  on  her  r.  shoulder  and  falling  in  front  and  behind 

in  pteryges,  and  saccos  embroidered  with  crosses,  stands  on  1.,  with  bow  in  1. 
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and  quiver  with  conical  cap  at  back.  She  raises  her  r.  as  if  addressing  a  youth 
confronting  her,  who  leans  1  on  spear  and  with  r.  draws  forward  from  behind 
him  an  end  of  drapery  (the  rest  of  this  is  not  indicated).  He  wears  a  chiton, 
short,  but  nearly  to  knees,  undergirt,  and  with  apoptygma,  and  a  fillet ;  his 
body  is  to  front,  but  he  turns  his  head  towards  Artemis. 

[For  this  type  of  Artemis,  cf.  Mon.  del?  Inst.  xi,  pi.  33.] 

(F)  A  woman  in  sleeved  chiton,  himation,  and  saccos,  standing  to  r.,  raising 
r.  hand. 

E  408.  SMALL  PELIKE.     Ht.  7!  in.     Nola.     Blacas  Coll.     Graceful  style.     Purple  fillets  and 
ends  of  taenia.  No  inner  markings.  Eye  in  simple  profile,  with  eyelashes.  Above  and  below 
each  side,  a  strip  of  egg  pattern. 

(a)  Departure  scene  (?).     On  La  youth  (wavy  hair  falling  to  shoulders, 
fillet  with  upright  piece,  bordered  chlamys)  stands  to  front,  holding  in  1.  two 
spears  upright.     He  looks  at  a  woman  on  r.  who  also  stands  to  front,  but  looks 
at  him,  holding  on  her  1.  hand  a  square  chest  ;    she  wears    sleeveless    chiton 
undergirt,  with  apoptygma,  and  her  hair  is  looped  up  with  a  fillet.     The  chest  is 
decorated  with  two  dotted  rosettes,  one  above  the  other. 

(b)  Woman  (sleeved  chiton,  himation  covering  1.  arm,  earrings,  saccos)  stands 
to  1.,  holding  out  taenia  in  r. 

E  409.  SMALL  PELIKE.     Old  No.  907.     Ht.  5  in.     Hamilton  Coll.     Fine,  graceful,  becoming 
careless.  Purple  headdresses.  Eye  in  simple  profile  type,  with  eyelashes.  Below  each  side,  a 
thin  red  line  ;  above,  egg  pattern. 

(a)  Woman  closely  draped  in  himation  and  chiton,  wearing  earrings  and 

fillet  around  her  looped-up  hair,  confronted  on  r.  by  youth  in  mantle,  holding 
out  in  r.  taenia  ;  he  has  wavy  hair  falling  to  shoulders,  and  a  fillet. 

(&)  Woman,  as  in  a,  to  r. 

E  410.  PELIKE.     Old  No.  741*.     Ht.  i6|  in.     Vulci.      Formerly  in  the  Beugnot  Coll.      Cat. 
Beugnot,  no.  I  ;  cf.  Bull,  del?  Inst.  1834,  p.  12,  and  1838,  p.  53.  Afterwards  in  the  Hope  Coll. 
Purchased  in  1849.  Gerhard,  A.  V.  i,  pi.  3-4,  p.  6  ;  Jtl.  C£r.  i,  pll.  64-5,  p.  211  ;  Birch,  Anc. 
Pottery?  plate  facing  p.  203  ;  Harrison  and  Verrall,  p.  433,  fig.  39  ;  Roscher,  s.v.  Hephaistos, 
p.  2062  (1.  hand  group  in  a) ;  Forchhammer,  Die  Geburt  der  Ath.  plate  ;  Schneider,  Geburt 
der  Athena,  p.  1 1  ;  Ovcrbeck,  Kunstmyth.  (Zeus,  p.  181,  A  ;  Poseidon,  p.  309,  o)  ;  Loeschcke 
in  Arch.  Zeit.  1876,  p.  118;  Heydemann  in  Khein.  Mns.  N.F.  36,  p.  466,  n.  4;  Kretschmer, 
Vaseninschr.  p.  157;  C.  I.  Gr.  7403.  Large  style.  Purple  wreath  of  Hephaestos  and  youth 
in  b  and  berries  and  stalk  of  wreaths  of  Zeus  and  Dionysos ;  also  berries  of  thyrsos,  fillets, 
bracelets,  and  inscriptions.  White  hair  of  old  man  in  b.  Brown  inner  markings,  ends  of  hair 

and  beard,  pupil  of  eye,  and  folds  of  Athene's  chiton.  Eye  in  developed  profile  type,  with 
eyelashes  above  and  along  lower  lid.  Below,  a  continuous  band,  pairs  of  maeanders  set  alternate 
ways,  separated  by  red  cross  squares.  Above  each  side,  a  band  of  palmettes  ;  the  design  in  a 
overlaps  the  upper  border. 

(a)  Birth  of  Athene.  In  the  centre  Zeus  seated  en  face  on  a  throne,  the 
legs  of  which  have  Ionic  capitals  ;  below  the  volutes  is  a  band  of  dotted  chequer 
pattern  ;  below  this  a  star,  and  an  ornament  consisting  of  a  double  palmette. 
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it  has  a  high  cross-rail  on  which  the  feet  of  Zeus  rest.  He  is  bearded  and 
has  long  hair  looped  up  and  wreathed  with  laurel  ;  he  extends  his  r.  arm  to 

the  1.  (only  the  thumb  and  two  first  fingers  are  shown)  and  looks  to  the  r., 
holding  upright  in  his  1.  hand  his  sceptre.  Over  him  is  inscribed  IEV^,  Zeu?. 
From  his  head  springs  a  diminutive  figure  of  Athene  running  to  r.,  with  r.  foot 

thrown  back,  long  hair,  high  crested  helmet  with  cheek-pieces,  long  girt  chiton, 
and  aegis  with  fringe  of  snakes,  which  she  extends  on  her  1.  arm  as  a  shield  ;  in 

her  r.  hand  she  carries  her  spear  couched.  Over  her  is  inscribed  AOENA, 

'AOijva.  On  the  1.  of  Zeus,  Hephaestos,  a  bearded  wreathed  figure  in  a  short 
girt  chiton,  carrying  his  double-headed  axe  over  his  1.  shoulder,  moves  away, 
looking  up  at  Athene,  and  raising  his  r.  hand  with  a  gesture  of  surprise  ;  he  has 

short  rough  hair  and  beard.  Over  him,  E<t>AI^TO^,  "HC/XZKTTO?.  On  the  1. 
Poseidon  stands,  looking  on,  a  bearded  figure  in  a  long  sleeved  chiton  and 
himation,  with  his  trident  along  his  r.  arm,  and  hair  falling  to  his  neck, 

confined  with  a  fillet  (left  red)  ;  above  him  PO^ElAnN,  Iloo-eiSwv.  On  the 
r.  of  Zeus  Eileithyia  moves  away,  looking  back,  in  an  attitude  parallel 
to  that  of  Hephaestos  ;  she  has  a  Doric  chiton  with  apoptygma  and  a  border 
down  the  side,  a  girdle  with  trefoil  ends,  and  her  hair  is  looped  up  with  a  fillet 

(left  red)  ;  above  her  is  inscribed  AV0I3AIH,  Et\el0v(i)a.  On  the  r.  Artemis,  with 
long  hair  passed  through  a  roll,  long  sleeved  chiton  with  apoptygma,  bracelets, 
and  a  fillet,  approaches,  looking  up  at  Athene,  and  raises  her  r.  hand  with  a 
gesture  of  surprise.  In  her  1.,  hanging  at  her  side,  is  a  bow.  Above  her, 

Beneath  the  1.  handle  Nike,  a  small  winged  figure  in  long  sleeved  chiton 
and  himation  with  embattled  border,  approaches  rapidly,  holding  out  her  r.  hand. 

(b]  Continuation  of  a.  On  the  r.  two  figures  move  to  the  r.  The  first  is  a 
draped  youthful  figure  with  hair  looped  up  over  his  ears  and  wearing  a  wreath. 
The  second  is  Dionysos,  bearded,  with  long  wavy  hair  wreathed  with  ivy,  a 
long  sleeved  chiton  and  himation,  and  holding  a  thyrsos  upright  in  his  1.  hand  ; 
over  him  is  inscribed  AIONY^O^,  AtoVucro?.  He  looks  back  at  a  bearded, 

draped  man,  bald  on  the  crown,  and  wearing  a  wreath,  who  stands  ̂ «  face, 
resting  his  r.  on  a  staff,  but  who  looks  at  Dionysos.  On  the  1.  an  old  man  stands 
to  1.,  draped  in  a  bordered  mantle,  and  resting  his  r.  on  a  staff  ;  his  hair  and 
beard  have  been  indicated  in  white,  which  is  now  nearly  faded.  The  surface 
around  the  heads  of  these  two  figures  has  been  injured  and  revarnished.  On 
the  bottom  of  the  foot  a  monogram  is  painted  in  black  glazed  colour  (Old  Cat. 

pi.  B.  741*). 

E  411.  PELIKE.     Ht.  9^  in.     Nola.     Blacas  Coll.     Durand  Coll.  no.  737.     Surface  of  a  has 
been  dented  while  the  clay  was  soft.  Late  stage  of  strong  style  ;  figures  tall  and  thin.  Purple 
wine,  inscription,  and  fillet  in  b  ;  brown  ends  of  hair.  The  hair  of  the  youth  in  a  is  curiously 
rendered  ;  below  the  fillet  it  hangs  in  a  black  mass  to  the  neck  ;  in  this  black,  while  wet,  the 
artist  has  removed  with  a  dry  brush  thin  lines  of  paint  so  that  the  red  shows  through,  giving 
the  appearance  of  thick  straight  tresses.  Eye  in  transition  type.  Below  and  above  each  side, 
a  strip  of  running  maeander.  On  the  lower  insertion  of  each  handle,  an  inverted  palmette. 

VOL.  III.  S 
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(a)  Departure  of  a  young  warrior.  He  stands  en  face  on  the  r.,  holding 
a  spear  upright  in  his  1.  hand,  his  r.  hand  on  his  thigh.  He  wears  a  short  chiton 
with  black  girdle,  a  mantle  festooned  over  his  1.  arm  and  shoulder,  and  a  broad 
fillet.  He  looks  to  1.  towards  a  woman,  who  offers  him  a  phial£  which  she  has 
filled  from  an  oinocho£  in  her  1.  She  wears  a  sleeved  chiton,  with  himation 

twisted  around  her  waist  and  over  her  1.  arm,  and  a  saccos.  On  the  ground 

between  these  figures  is  the  warrior's  shield,  resting  on  a  sloping  rock.  Above, 
an  imitation  inscription,  apparently  intended  to  suggest  6  7rai<?  «-a\o«?. 

(/;)  An  ephebos,  closely  muffled  in  a  mantle  which  passes  over  the  back  of 
his  head,  wearing  a  fillet,  walking  to  1. 

E  412.  PELIKK.      Ht.  8.;  in.     Cameiros,   1864.    Tomb  no.  98.     Shattered;   part   of  a  and  a 
fragment  of  b  wanting.  Graceful  drawing.  Purple  fillets  and  wine.  Brown  inner  markings. 
Eye  in  profile.  Below  the  scenes,  pairs  of  maeanders  separated  by  red  cross  squares  ;  above 
them,  egg  pattern.  On  the  lower  insertion  of  each  handle,  a  double  palmctte. 

(a)  Departure  or  return  of  a  warrior.  On  the  1.  a  youth  in  a  fillet  with 

sword  hanging  from  a  cross-belt,  and  a  mantle  at  his  back  and  passed  over  both 
arms,  stands  in  three-quarter  face,  r.  hand  on  hip,  1.  holding  upright  a  spear, 
and  looks  at  a  woman  who  pours  a  libation  from  a  phiale  which  she  has  filled 
from  an  oinochoe  hanging  in  her  1.  hand  ;  she  wears  a  long  chiton  with  apoptygma, 

and  a  saccos.  The  wine  falls  upon  the  warrior's  shield,  which  rests  on  its  edge 
against  a  square  base. 

(t>)  Two  draped  ephebi  wearing  fillets,  conversing,  one  on  each  side  of  a 
stele,  over  which  each  extends  his  r.  hand. 

E  413.  PELIKE.     Ht.  9i  in.     Nola.     Blacas  Coll.     Durand  Coll.  no.  406.     Late  stage  of  strong 

style,  figures  very  thin;  apparently  by  same  hand  as  £411.  Purple  fillet  and  inscription. 
Brown  inner  markings  very  sparsely  used.  Eye  in  transition  type.  Below  a,  running  marauder 

with  two  red  cross  squares  ;  above,  a  strip  of  oblique  palmctte  pattern  ;  above  and  below  ̂ , 
running  maunder.  On  the  lower  insertion  of  each  handle,  an  inverted  palmette. 

(a)  Departure  of  a  warrior  (P).  On  the  1.  stands  a  youth  in  a  helmet  with 

raised  check-pieces,  short  chiton,  with  a  mantle  rolled  around  his  waist,  resting 
his  1.  hand  on  two  spears  held  obliquely  under  his  arm  ;  his  r.  hand  rests  on 
his  hip.  Before  him  is  a  bald  old  man  in  a  mantle  and  shoes,  resting  his  1.  on 
a  staff,  and  covering  his  forehead  with  his  r.  palm  in  a  gesture  of  grief.  Between 
them,  an  imitation  inscription. 

(/')  Ephebos,  draped,  wearing  a  fillet,  walking  with  a  staff  to  r.,  looking  back 
and  waving  his  r.  hand. 

[Cf.  Gerhard,  Ant.  Bildw.  pi.  35.] 

E  414.  SMALL  PELIKE.     Old  No.  908.     Ht.  5!  in.    Hamilton  Coll.    D'Hancarville,  iv,  pi.  66  ; 
Inghirami,  Vasi  Fitt.  i,  pi.  85.  Drawing  careless.  Purple  (now  reddish  white)  for  wreaths  and 
fillet ;  brown  inner  markings  ;  below  a,  a  strip  of  egg  pattern  ;  below  b,  a  thin  red  line. 

(a)  Discobolos  and  paidotribes.  The  discobolos,  nude,  r.  hand  on  hip, 
1.  holding  out  discos  along  forearm,  stands  on  1.  before  a  youth  seated  on  a 
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square  base,  draped  in  a  mantle  and  resting  r.  on  a  forked  staff  or  switch.  Both 

figures  are  wreathed. 

(/;)  Athlete  to  front,  looking  to  r.,  resting  1.  on  hurling-rod  (?).     He  wears  a 
fillet. 

E  415.  PELIKE.     Ht.  9^  in.     Gela.  Dennis,  1863.     Much  shattered,  and  surface  injured  by 

fire  ;  nearly  all  of  a  is,  however,  preserved.  Purple  ground-line.  Eye  in  profile.  Below  and 
above  a,  sets  of  two  inlanders  separated  by  dotted  crosses.  Below  and  above  b,  key  pattern 
to  r.  Below  each  handle,  a  single  palmette  inverted. 

(a)  Libation  to  Apollo.  On  a  hill  side,  represented  by  irregular  purple 
lines,  Apollo  is  seated,  his  1.  holding  a  long  branch  of  laurel  with  two  shoots,  his 

r.  resting  on  his  r.  knee,  which  is  slightly  raised ;  he  is  beardless,  and  has  long 

wavy  hair  with  heavy  fringe  around  forehead,  wreathed  with  laurel,  and  wears 
an  himation.  On  1.  a  Nymph,  in  chiton  and  himation,  advances  with  a  phiale 

in  her  r.  ;  she  has  her  hair  looped  up  with  a  sphendone,  and  wears  earrings. 

(/>)  Ephebos,  draped,  to  1.,  resting  r.  hand  on  staff. 

E  416.  SMALL   PELIKK.      Old   No.  919.      Ht.  6£  in.     Nola.      D'Hancarville,  iv,   pi.   103. 
Drawing  careless.  Purple  fillets  and  ends  of  tacnia.  Eye  in  developed  profile  type.  Above  and 
below  each  side,  egg  pattern. 

(a)  Ephebos  and  youth.  The  ephebos  in  a  mantle  leans  forward  against 
staff  on  r.,  his  r.  hand  resting  on  his  hip,  and  is  confronted  by  a  boy  closely 
draped  in  mantle,  hair  wavy,  falling  to  shoulders ;  each  wears  a  fillet ;  between 
them  hangs  a  taenia. 

(b}  A  woman  in  sleeved  chiton  and  himation,  running  to  1.,  extending  r. 
arm  ;  she  wears  a  fillet  around  her  hair,  which  is  looped  up. 

E  417.  PELIKE.     Old  No.  928.     Ht.  9iin.     Nola.  Durand  Coll.  no.  638.  Wernicke,  Lieblingsn. 
p.  63  ;  Klein,  Lieblingsinschr.  p.  87  ;  C.  I.  Gr.  8016.  Surface  a  good  deal  injured.  Drawing 
careless,  but  of  the  fine  period.  Purple  inscription  and  flame  of  torch.  Brown  folds  of  chiton. 
Eye  in  profile.  The  figures  in  a  are  on  a  smaller  scale  than  that  in  b.  Below  each  design,  a 
strip  of  herring-bone  pattern  ;  above,  of  egg  pattern. 

(a)  Two  bearded  men,  each  resting  on  a  staff  and  standing  en  face,  looking 
at  each  other  ;  the  one  on  the  r.  wears  a  mantle  covering  both  arms,  and  a  fillet ; 
beside  him  in  the  background  is  a  diphros.  The  one  on  the  1.  wears  a  cuirass, 
over  which  is  a  mantle,  endromides,  and  a  conical  helmet.  Between  them,  KAVoS 

Ain£  (perhaps  intended  for  Ka\b$  AtW,  but  the£  is  clear).  Above,  a  cruciform 
object. 

(^)  A  woman  in  a  sleeved  chiton,  himation,  and  saccos,  striding  to  r, 
holding  out  a  blazing  torch  over  a  square  altar,  which  has  a  double  row  of 
dots  along  the  upper  edge. 

E  418.  PELIKI-:.     Ht.  5!  in.     Nola.     Blacas  Coll.     Durand  Coll.  no.  744.     Drawing  careless. 
Eye  in  profile.     Purple  fillet.     Below  each  side,  a  thin  red  line  ;  above,  a  strip  of  egg  pattern. 

S  2 
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(a)  Ephebos  in  mantle,  resting  r.  on  staff,  confronting  a  woman  on  r.  who  is 
closely  draped  in  himation  and  wears  long  chiton  and  saccos. 

(b}  Ephebos  in  mantle  and  fillet  to  r.,  holding  out  in  his  r.  a  phiale. 

E  419.  SMALL  PELIKE.     Old  No.  906.     Ht.  6|  in.     Nola.     Durand  Coll.  no.  833.     Surface 

repainted.     Drawing  coarse,  careless.     Eye  in  profile.     Below  each  side,  a  band  of  herring- 
bone ;  above,  egg  pattern. 

(a)  A  bearded  warrior  pouring  a  libation.     He  has  a  helmet  with  raised 
cheekpieces,  and  carries  on  his  1.  arm  a  shield  (device,  a  cock  stepping  to  1.  with 
head  down  as  if  about  to  fight ;  in  silhouette  on  a  thin  black  line),  from  which 
hangs  a  fringed  apron  decorated  with  nine  rings  and  attached  by  four  studs  ;  in 
his  1.  is  a  spear,  and  with  his  r.  extended  he  pours  a  libation  from  a  phiale 
mesomphalos.     Behind  him  on  the  r.  is  a  square  box  or  altar  on  a  plinth. 

(b)  A  draped  youth  moving  to  the  r.,  holding  out  in  his  r.  an  oinochoe  over 
a  loutron. 

E  420.  SMALL  PELIKE.     Ht.  4-;-  in.     Nola.     Blacas  Coll.     Careless  drawing.    White  wool 
and  fruit.     Below  a,  a  thin  red  line  ;  above  each  side,  a  strip  of  egg  pattern. 

(a)  A  woman  on  1.,  wearing  long  chiton,  himation  and  saccos,  and  bracelets, 
stands  holding  out  her  r.  towards  a  woman  (?)  in  long  chiton  and  himation 
covering  both  arms,  who  confronts  her ;  between  them,  a  calathos  full  of  wool. 

(b)  A  woman,  dressed  as  the  1.  hand  one  in  a,  holding  in  her  r.  a  fruit. 
Below,  a  square  base,  with  some  object  above  it  [cf.  E  400]. 

E  421.  SMALL  PELIKE.     Ht.  5^  in.    Blacas  Coll.    Graceful  style.    Purple  fruits  and  fillets. 
Brown  inner  markings.     Eye  in  profile.     Below  and  above  each  side,  egg  pattern. 

(a)  Eros,  a  full-grown  youth  wearing  a  fillet  with  vertical  piece  over  the 
forehead,  flies  to  r.,  holding  out  in  each  hand  a  fruit  (?).     Below,  on  the  ground, 
is  a  square  box  ornamented  with  two  rosettes  and  rows  of  dots. 

(b)  Draped  youth  to  r. 

E  422.  SMALL  PELIKE.     Ht.  4^  in.    Nola.    Blacas  Coll.     Drawing  of  good  period,  becoming 
careless.     Eye  in  profile.     Purple  (now  whitish)  wreaths.     Below  a,  a  strip  of  egg  pattern  ; 
below  b,  a  thin  red  line. 

(a)  Two  ephebi,  draped  and  wreathed,  confronted  :  the  one  on  r.  holds  a 
staff. 

(b)  Ephebos  with  staff,  as  in  a. 

E  423.  PELIKE.     Old  No.  1397.     Ht.  13!  in.     Bequeathed  by  Miss  Auldjo,  1859.     Surface 
injured  in  parts.     Graceful  style,  becoming  careless.     Eye  in  profile  type.     Below  each  side, 
a  strip  of  maeander  broken  with  red  cross  squares  ;  above,  laurel  wreath. 

(a)  Two  women  and  an  ephebos.  In  the  centre  a  woman,  in  a  long  sleeved 
chiton  and  himation,  stands  en  face,  holding  up  in  her  1.  hand  a  mirror,  and  in 
her  r.,  which  hangs  at  her  side,  a  taenia.  She  looks  towards  a  woman  on  the  1. 
in  a  girt  Doric  chiton,  who  offers  her  with  her  r.  a  smegmatotheke.  Both  have 



PELIK/E.  26l 

their  hair  looped  up  with  a  radiated  stephane.  On  the  r.  an  ephebos  stands 
nude,  leaning  forward  on  a  knotted  staff  heM  in  his  1.  hand,  and  holding  up  in 
his  r.  a  strigil.  Between  the  women  a  plant  with  spirals  springs  from  the  ground. 

(b}  Three  draped  ephebi.  Two  face  to  the  1.,  the  third  rests  his  r.  hand 
on  a  staff. 

On  the  bottom  of  the  foot  an  incised  character,  A. 

E  424.  PELIKE.      Ht.    17   in.      Cameiros,   1862.     Fine  Arts   Quarterly,   1864,  p.  i  (side  a)  ; 
Salzmann,  Necr.  de  Camire,  pi.  59 ;  Rayet  and  Collignon,  p.  255,  fig.  96  ;  Jahn,  Vasen 
mil  Goldschmuck,  p.  17  ;  Wiener  Vorlegeblatter,  II,  pi.  6,  fig.  2  ;  Robert,  Bild  tmd  Lied, 
p.  23,  note  20  ;  Jahrbuch,  i.  (1886),  p.  204,  no.  97.  Late  stage  of  good  period.  Gilding  on  a 
prepared  red  surface  used  for  pinions  of  Eros,  cap  of  Peleus,  fillets  of  Thetis  and  Aphrodite, 
and  jewe  lery.  White,  with  markings  in  light  brown,  for  flesh  of  Eros  and  Thetis.  The  long 

feathers  of  Eros'  wings  are  blue  :  the  robe  of  Thetis  sea-green  with  a  broad  white  edge.  Eye 
in  profile.  Hair  pictorially  treated  in  wavy  strokes  of  black.  Body  and  head  of  one  Nereid 
in  three-quarter  back  view.  Below,  sets  of  f  mr  maeanders  separated  by  chequer  squares  j 
above  a,  a  row  of  white  dots,  broad  egg  and  tongue  with  white  centres,  surmounted  by  egg  ; 
above  b,  egg  and  dot,  surmounted  by  dot  pattern  ;  round  the  lip,  egg  ;  below  the  handles,  an 
elaborate  pattern,  one  palmette  on  another. 

(a)  Peleus  seizing  Thetis.  In  the  centre  Thetis,  surprised  while  bathing, 
has  been  seized  by  Peleus  ;  she  crouches  to  r.  on  the  rocky  shore,  her  hair 
floating  back  and  confined  with  a  broad  twisted  fillet,  in  the  act  of  putting  on 
her  mantle,  within  which  her  1.  arm  is  inserted  ;  she  turns  her  head  to  look  at 

Peleus,  who,  advancing  from  L,  has  grasped  her  r.  forearm  and  1.  shoulder ;  he 
wears  a  chlamys  and  petasos  of  curious  form,  like  a  cocked  hat  (cf.  Baumeister, 

p.  493,  fig.  537  :  perhaps  the  icauala'?)  ;  around  his  r.  leg  a  sea  monster,  one  of 
the  transformations  of  Thetis,  is  twined,  biting  it  above  the  knee.  Over  the 

group  Eros  flies  down,  holding  out  both  hands,  as  if  he  were  placing  a  wreath 

(partly  indicated)  on  the  head  of  Peleus.  On  the  1.,  on  a  higher  level,  Aphrodite 
seated  to  1.  looks  down  on  the  central  scene,  leaning  on  her  1.  elbow  and  raising 
her  r.  hand  towards  her  head  as  in  surprise  :  her  body  is  enveloped  in  an 
himation,  and  her  hair  is  knotted  with  a  fillet  ;  no  trace  of  a  chiton  is  shown. 

Beside  her,  slightly  lower  to  1.,  a  woman  (Peitho  ?)  in  a  bordered  Doric  chiton 

with  apoptygma,  broad  hair-band  and  earrings,  stands,  leaning  on  her  1.  arm  and 
looking  to  r.  On  the  r.  of  Thetis  are  three  Nereids :  one  (nearest  her)  is  fully 

draped  in  a  long  chiton,  with  apoptygma  with  gilt  studs  on  shoulders,  neck- 
lace, earrings,  and  bracelets,  and  a  fillet  of  which  the  ends  fly  loose  :  she  runs 

to  r.,  but  turns,  with  uplifted  r.  and  face  in  three-quarter  aspect,  to  look  at  Peleus ; 
at  her  feet  a  dolphin  plunges  to  1.  into  the  sea.  On  the  r.  a  Nereid  crouches  to 
1.  on  a  rock,  in  an  attitude  balancing  that  of  Thetis  :  with  both  hands  in  her  robe 

she  prepares  to  put  it  on  ;  around  her  head  is  a  broad  hair-band.  Above  her,  in 
the  background,  a  third  Nereid,  in  back  view  and  wearing  a  saccos,  runs  to  r., 
with  r.  uplifted  in  surprise  and  a  mantle  hanging  from  her  1.  hand. 

(b}  Dionysos,  a  Satyr  and  a  Maenad.  Dionysos,  beardless,  long  wavy 
hair,  wreathed  with  ivy,  is  seated  to  1.,  with  his  1.  elbow  resting  on  a  mantle, 
holding  in  his  r.  a  thyrsos  upright ;  he  looks  to  r.  at  a  Msenad,  who  stands 
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nearly  en  face,  holding  a  thyrsos  upright  in  her  1.  hand  ;  she  looks  to  1.  and  rests 
her  elbow  on  the  edge  of  a  large  tympanon  with  edging  of  dots  and  device  of 

an  eight-rayed  star  ;  she  wears  a  dress  like  that  of  Peitho.  On  the  1.  a  Satyr 
stands  in  three-quarter  face  to  r.,  looking  at  Dionysos :  the  position  of  his  r. 
elbow  suggests  that  it  is  resting  against  something  which  is  not  indicated  ; 
the  hair  over  his  forehead  stands  almost  upright,  with  a  curve  backward 
suggesting  horns  (cf.  the  similar  figure  on  E  228). 

[In  the  same  tomb  with  this  vase  were  found  a  gold  reel  with  reliefs,  an  alabaster 

pyxis,  and  a  chalcedony  intaglio  :  see  Torr,  Rhodes  in  Anc.  Time's,  pi.  i,  A,  C,  D.] 

E  425.  PELIKE.     Ht.  g'i  in.     Melos,   1828.     Burgon  Coll.     Late  careless  style,  like  many  of 
this  form  found  in  the  Cyrenaica  and  Crimea.  Brown  inner  markings  in  a.  Eye  in  profile. 
Above  and  below  each  scene,  a  strip  of  egg  pattern,  and  the  same  all  round  the  lip. 

(a)  Dionysos,  Nike,    and   a  Satyr.     Dionysos  (youthful,  wreathed  with 
ivy)    sits    to  r.,  leaning  with    r.   elbow    against    rising   ground,    1.    resting    on 
thyrsos.     He  turns  to  look  at  Nike,  who  moves  forward  on  1.,  holding  out  in 
both  hands  some  object  fa  wreath  ?  from  the  position  of  her  hands)  towards  the 

god.     She  wears  a  deep-bordered  long  chiton  with  apoptygma  girt,  and  earrings ; 
and  her  hair  is  looped  up  behind  in  a  sphendonc.     On  r.  a  youthful   Satyr 
wreathed  with  ivy  looks  on,  his  1.  resting  on  hip,  his  r.  raised  with  forefinger 
crooked,  as  if  beckoning  to  Nike. 

(b)  Two  draped  figures  confronted  :  the  r.  hand  one  holds  a  discos  (?). 

E  426.  PELIKE.     Ht.  9;  in.     Melos,   18-8.     Burgon  Coll.     Late   careless   style.     Above   and 
below  the  designs  and  round  the  lip,  egg  pattern. 

(a}  Head  of  a  woman  between  heads  and  necks  of  Gryphons  rising 

from  ground.  The  woman's  head  is  turned  to  1. :  the  hair  is  confined  in  a  dotted 
saccos,  from  which  it  escapes  at  the  back  and  sides.  On  1.  a  flower  (?)  also 
springs  from  ground.  Above,  a  taenia. 

(b}  Two  draped  ephebi  confronted. 

E  427.  PELIKE.     Old  No.  1390.    Ht.g^in.    Hamilton  Coll.  D'Hancarville,  i,  pi.  124  ;  Inghirami, 
Vasi  Fitt.  i,  pi.  83.  Surface  much  injured  ;  drawing  of  good  period.  Below  each  side,  a  strip 
of  ma:ander  broken  with  red  cross  squares  ;  above  the  designs,  a  strip  of  laurel. 

(a)  Leaper  and  flute-player.     On  1.  an  ephebos,  with  halteres  advanced, 
bends  back  his  body  for  a  spring.     On  r.,  facing  him,  an  ephebos,  in  long  tunic 
decorated  with  circles  like  a  skin  and  a  broad  black  band  down  the  side,  plays 
on  flutes,  wearing  phorbeia  passed  over  crown  and  round  cheeks. 

(b)  Two  draped  ephebi  conversing ;  both  wear  fillet ;  very  carelessly  drawn. 

E  428.  PELIKE.     Ht.  ill  m-     Budrum,  1857.     Surface  of  figures  much  damaged.     Style  like 
that  of  the  vases  of  this  shape  found  in  Kertch  and  the  Cyrenaica.     Hair  in  brown  wavy  lines. 

(a)  Dionysos  and  thiasos.  Dionysos,  youthful  and  wreathed,  is  seated 
to  r.  on  a  chair  on  which  his  mantle  is  laid,  with  thyrsos  resting  against  his  r. 
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shoulder,  and  feet  resting  on  a  footstool.  Before  him  Eros  flies  in  a  dancing 

attitude  to  r.,  playing  on  castanets,  towards  a  Maenad  in  an  himation  which 
leaves  her  breast  bare,  who  dances  to  r.,  looking  back,  striking  a  tympanon  ;  her 
hair  is  knotted  behind,  and  she  wears  earrings.  On  the  r.  a  Seilenos  is  seated 
to  1.  on  a  rock  playing  flutes  ;  and  on  1.,  behind  Dionysos,  a  second  Maenad, 
closely  draped  and  wearing  a  saccos,  dances  to  1.,  looking  back.  In  the  field 
above  the  centre  of  the  design,  a  bucranion. 

(b)  Three  draped  ephebi  conversing ;  two  to  r.,  one  to  1.,  facing  them. 

E  429.  PELIKE.      Ht.    lof  in.      Castellani,    1866.     Right   side  of  a  damaged  by  fire.     Late 
florid  style.     Above  and  below  each  design  and  round  lip,  egg  pattern. 

(a)  Dionysos  riding  on  panther.  The  panther  springs  to  r.,  bearing 
Dionysos  (beardless,  wreathed  with  ivy,  mantle  round  legs)  seated  to  front, 

holding  r.  hand  above  his  shoulder,  thyrsos  in  1.  on  the  panther's  neck.*  On  r. 
a  Nymph  stands  to  front,  looking  towards  him,  raising  in  r.  a  fluted  phiale  which 
she  has  filled  from  a  trefoil  oinochoe  hanging  in  her  1. ;  she  wears  a  long  chiton 
with  girdle,  and  a  sphendone. 

(b}  Two  draped  ephebi  confronted.  On  foot,  incised,  KAAJ^KOIMIKOITI 

(certainly  genuine),  fcaBio-icol  /juK(p)ol  PI  ;  perhaps  a  memorandum  of  the  vase- 
seller. 

E  430.  PELIKE.     Old  No.  C.  30.     Ht.  n-fin.     Cyrenaica.     Dennis,  1866.     Late  coarse  style. 
Brown  inner  markings,  and  hair  of  Satyr  and  marking  of  rock.  Below  each  side,  a  strip  of 
masander  broken  by  dotted  cross  squares  ;  above,  laurel  wreath. 

(a)  Satyr  and  Maenad  confronted.  The  Satyr  on  r.  leans  forward,  with 
his  1.  foot  raised  on  a  rock,  resting  his  cheek  on  1.  hand  and  1.  elbow  on  knee  ; 
in  his  r.  he  holds  upright  (thumb  downwards)  a  thyrsos.  The  Maenad  stands  in 

three-quarter  face  to  r.,  looking  at  him  and  pointing  downwards  with  her  1.  ;  in 
her  r.  she  holds  upright  a  thyrsos  ;  she  wears  a  long  girt  chiton,  and  her  hair  is 
tied  in  a  knot  behind. 

(b}  Two  draped  ephebi  confronted  ;  the  one  on  the  1.  holds  upright  a  staff; 
between  them  hangs  a  pair  of  halteres. 

E  431.  PELIKE.     Old  No.  C.  22.     Ht.  g{-  in.     Cyrenaica.     Dennis,  1866.     Late  careless  draw- 
ing.    Brown  inner  markings.     Below  and  above  each  side  and  round  the  lip,  egg  pattern. 

(a]  Mounted  ephebos  and  phylarch  (P).     On  the  1.  an  ephebos,  wearing 
bordered  chlamys  and  petasos  hanging  at  his  back,  gallops  forward,  reining  in 
his  horse  with  his  1.  hand,  and  raising  his  r.  hand  above  his  shoulder  (cf.  the 
figure  in  the  N.  frieze  of  the  Parthenon,  Michaelis,  Parthenon,  pi.   13,  no.   118). 
On  the  r.  an  ephebos  stands  en  face,  but  looking  to  1.,  closely  draped  in  a  mantle, 
and  holding  upright  in  his  r.  hand  a  long  palm  branch. 

(b)  Two  draped  ephebi  confronted  ;  the  one  on  the  r.  holds  a  staff. 

*  For  this  type  of  Dionysos,  cf.  Millin-Reinach,  Peint.  d.  vas.  i,  pJ.  60,  p.  36. 
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E  432.  PELIKE.     Ht.  n£  in.    S.  Agata  del  Goti.   Blacas  Coll.   De  Rossi,  Vast  Greci  di  Blacas, 

pi.  48;  Gerhard,  Arch.  Zeit.  1846,  pi.  46,  p.  345  ;  £l.  Ctr.  ii,  pi.  92,  p.  300  ;  Overbeck,  Kunstmyth. 

(Apollo),  p.  335,  no.  106 ;  Atlas,  pi.  21,  no.  27.  Late  fine  style.  White,  with  yellowish-brown 
details,  on  red  ground,  is  used  for  the  flesh  of  Nikfe  and  for  the  deer.  Brown  inner  markings. 
Eye  in  profile.  Below  and  round  the  lip,  a  continuous  band  of  egg  pattern  ;  above  each  side, 
a  strip  of  the  same,  which  above  a  is  surmounted  by  a  band  of  billet  pattern.  Below  each 
handle,  a  palmette  on  one  inverted,  with  short  tendrils. 

(a)  Artemis  slaying  a  stag  (Elaphebolos).     Artemis,  in  a  bordered  Doric 
chiton  schistos  with  apoptygma  and  girdle,  earrings,  and  a  sphendone,  rushes  to 
r.,  seizing  the  deer  by  its  1.  ear  and  pulling  it  back  on  its  haunches,  while  with  r. 
uplifted  she  brandishes  a  torch  as  if  it  were  a  spear.     On  the  r.  Nike,  with  short 
wavy  hair,  a   mantle  loosely  hanging  around  her   body  and  over   her  1.  arm, 
and  shoes,  flies  in  the  air  to  r.,  looking  back  and  placing  her  r.  hand  as  if  holding 
a  wreath  (not  shown)  on  the  head  of  Artemis.     On  the  r.  Apollo,  a  beardless 

figure  with  long  wavy  hair,  stands  in  three-quarter  face  to  r.,  holding  upright  in 
his  1.  a  long  laurel  staff  with  leaves  at  top,  and  looking  round  to  1. ;  he  leans  his 

1.  arm  on  his  mantle,  which  is  laid  on  rising  ground  (ground-line  not  shown). 
On  the  1.,  on  a  higher  level,  Zeus  is  seated  to  1.,  a  bearded  man  with  long  hair 
and  a  mantle  which  leaves  his  breast  bare,  holding  upright  in  his  r.  hand  a 
sceptre.     He  turns  his  head  to  look  at  the  central  scene. 

(b)  Two  draped  ephebi  to  r.  and  one  to  1. ;  in  the  field  a  ball  (?). 

[For  this  type  of  Artemis,  see  Roscher,  i,  part  i,  p.  605.] 

E  433.  PELIKE.     Old  No.  1395.    Ht.  14!  in.     Greek  Archipelago.     Hamilton  Coll.     D'Hancar- 

ville,  i,  pll.  69,  71  ;  £l.  Ctr.  iv,  pi.  80,  p.  218  ;  Inghirami,  Vasi  />'//.  pi.  192.  Late  style.  White, with  brown  details,  on  the  red  ground,  is  used  for  the  flesh  of  Eros  and  the  two  women  in  the 
centre.  The  drapery  of  these  figures  and  the  wings  of  Eros  have  been  painted  in  a  colour  which 
has  perished.  The  hair  throughout  is  drawn  in  wavy  black  lines  on  red  ground.  A  row  of 
beads,  and  the  centres  of  the  strip  of  egg  pattern  above  a,  seem  to  have  been  gilt.  Below  and 
round  the  lip  and  above  each  side,  bands  of  egg  pattern  ;  below  each  handle,  an  elaborate 
palmette  pattern. 

(a)  Group  of  women,  Eros  and  ephebos.  On  the  1.  of  the  group  of 

women  is  one  seated  on  a  diphros  to  1.,  another  on  r.  stands  in  three-quarter  face 
to  r.,  leaning  her  r.  arm  on  the  shoulder  of  the  seated  figure  ;  both  are  closely 
draped  in  mantles  and  wear  earrings,  and  have  the  hair  knotted  behind.  They 
look  round  at  a  woman  seated  to  1.  on  a  lower  level,  who  looks  up  at  them  as  if 
speaking,  her  r.  hand  raised,  with  the  elbow  resting  on  her  knee  ;  she  wears  a 
long  chiton  with  apoptygma,  and  has  short  wavy  hair ;  her  r.  heel  rests  on  her  1. 
foot.  On  the  r.  a  woman  in  a  long  chiton,  with  a  broad  band  of  pattern  across 
the  chest,  and  sleeves  decorated  with  circles,  stands  fanning  the  central  figures 
with  a  fan  in  her  r.  hand  ;  her  hair  is  plaited,  the  plaits  being  brought  round  and 
fastened  over  the  forehead.  On  the  1.  a  youth  stands  looking  on,  leaning  forward 
as  if  upon  a  staff  (not  shown)  ;  a  mantle  hangs  from  his  1.  arm.  Beside  him 

Eros,  a  winged  boy  with  anklets,  flies  downwards  towards  the  central  group. 
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(b)  An  ephebos  holding  up  a  strigil  in  his  r.,  an  aryballos  (?)  hanging  from 
his  1.  hand,  standing  to  r.  On  each  side  of  him  a  draped  ephebos  :  the  one  on  1. 
has  a  ball  (?)  hanging  from  his  1.  hand.  On  the  bottom  of  the  foot  incised 
characters,  see  Old  Catalogue,  pi.  C.  1395. 

E  434.  PELIKE.     Old  No.  C.  21.     Ht.  i  ft.     Cyrenaica.     Werry.     Drawing  in  the  style  of  the  PLATE XIV. 
later  fine  vases  found  at  Kertch.  White,  with  yellow  details,  on  the  red  ground  is  used  for  the 

two  Gryphons  of  the  central  group,  except  their  wings,  which  are  in  the  usual  red-figure  method. 
On  the  head  of  the  one  on  the  r.  there  are  remains  of  red  colour.  Brown  is  used  for  inner 

markings.  .  The  composition  in  a  is  arranged  so  that  scarcely  any  of  the  field  is  left  unfilled. 
Below  and  round  the  lip,  continuous  bands  of  egg  pattern,  and  a  strip  of  the  same  above  each 
side  ;  below  each  handle,  a  double  palmette. 

(a)  Contest  between  Gryphons  and  Arimaspi  (P).  The  scene  is  laid 
on  the  side  of  a  wooded  hill,  part  of  which  is  indicated  below,  covered  with  dotted 
trefoils  and  with  laurel  branches  issuing  from  it.  The  figures  stand  on  different 
levels,  and  the  spaces  between  them  are  filled  with  laurels  springing  from 
the  ground.  In  the  centre  an  Arimasp,  moving  en  face  to  r.,  but  looking 

round  and  brandishing  over  her  head  her  battle-axe  (sagaris)  and  with  her 
crescent-form  pelta  in  her  1.,  tries  to  defend  herself  against  the  attack  of  three 
Gryphons.  One  of  these  springs  forward  on  the  1.,  descending  on  her  with  both 
fore  paws  ;  the  second  crouches  on  the  r.,  biting  her  knee.  The  third,  at  a  higher 
level  on  the  r.,  crouches  as  if  about  to  spring  on  her.  In  the  background  behind 
the  1.  hand  Gryphon  a  second  Arimasp,  with  spear  in  r.  and  pelta  in  1.,  steps  to  r. 
and  thrusts  downwards  at  the  Gryphon  beside  her,  and  above  the  central  group 
the  body  of  a  third  appears,  half  hidden  behind  the  hill  top.  This  Arimasp  is 
en  face,  but  with  head  in  profile  to  1.  has  raised  with  both  arms  on  to  her 
shoulders  a  large  mass  of  rock,  preparing  to  hurl  it  down  on  the  1.  hand  Gryphon. 
The  Arimaspi  are  dressed  alike  in  shoes  and  a  jerkin  and  anaxyrides  decorated 
with  rows  of  pattern  separated  by  dots,  and  wear  a  curiously  shaped  kidaris, 
which  in  addition  to  the  usual  flaps  has  an  upright  piece  over  each  ear.  They 
have  a  short  girt  tunic,  elaborately  decorated  with  wave  pattern,  rays,  and  other 
patterns.  Their  peltae  have  the  inside  decorated  with  zigzags  within  a  broad 
black  border. 

(b}  Three  draped  ephebi,  two  on  1.  confronting  the  third. 

[For  the  colour  of  the  Gryphons,  cf.  the  description  of  Ctesias,  Indica,  ch.  57,  12;  and  for 
the  whole  scene,  cf.  Antiq.  du  Bosph.  pi.  58,  6,  7  ;  Stephani,  C,  R.  1864,  p.  74.  For  the  iy^e  of 
Arimaspi,  cf.  Baumeister,  vignettes  on  pp.  465,  807.] 

E  435.  PELIKE.     Old  No.  C.  20.     Ht.   \\\  in.     Cyrenaica.     Dennis,  1866.     Late  style.     The 
flesh  of  Eros  is  white  with  yellow  details  on  the  red  ground  ;  his  wings  and  hair  are  in  the  usual 

red-figure  method.  Inner  markings  in  very  fine  black  varnish  lines.  Below,  above  each  side, 
and  round  lip,  egg  pattern.  Beneath  each  handle,  a  double  palmette. 

(a)  Dionysos  and  Ariadne  seated,  Satyr,  Eros  and  Pan.  In  the  centre 
Dionysos,  a  youthful  figure  wreathed  with  ivy,  is  seated  on  a  mantle  to  1., 
leaning  on  his  1.  elbow  and  holding  a  thyrsos  upright  in  his  r.  hand  ;  he  turns  his 
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head  towards  Ariadne,  who  is  similarly  seated  behind  him,  in  a  mantle  which 

covers  only  her  legs,  and  a  saccos.  On  her  r.  arm  outstretched,  Eros,  a  full- 
grown  boy,  with  wings  raised,  kneels  on  his  r.  knee  and  extends  both  arms  as  if 
offering  her  a  wreath,  which  is  not  shown.  In  front  of  her  a  panther  advances, 
lowering  its  head  as  if  about  to  lick  her  feet.  On  the  1.  a  Satyr  advances  with 

r.  hand  on  his  hip,  and  on  the  r.  Pan,  goat-legged,  bearded  and  horned,  sits  on  a 

rock,  twirling  aloft  in  his  r.  a  short  knotted  hunter's  club. 
(b)  Three  draped  ephebi,  two  to  r.  confronting  one  qn  r. ;  on  r.  a  stele  (?). 

E  436i.  FRAGMENT  from  the  shoulder  of  an  amphora  or  stamnos  (?).     Ht.  2^  in.,  width  3!  in. 
Naucratis,  1888.     Purple  leaves  ;  above  the  design  has  been  tongue  pattern. 

Part  of  the  branches  from  r.  side  of  an  apple-tree  with  fruit  ;  in  the  lower  part  is  the  upper 
end  of  a  spear  (?). 

E  436,.  FRAGMENT  of  an  amphora  (?).     Ht.  2  in.,  width  \l  in.     Naucratis,  1886.     Same  style 
as  preceding.     Beard  edged  with  wavy  lines.     Above  is  part  of  an  egg  pattern. 

A  bearded  man,  with  himation  over  1.  shoulder,  standing"  to  r.     Only  head  and  shoulders 
preserved. 

E  437—457.     STAMNI. 

[E  437 — 439  and  449  have  cylindrical  handles,  the  remainder  have 
reeded  handles.] 

E  437.  STAMNOS.     Old  No.   789.     Ht.  10;   in.     Cervetri.     Campanari  (?).     Formerly  in  the 

possession  of  General  Galassi  in  Rome.  Bull,  dell*  Inst.  1835,  p.  125  ;  Gerhard,  A.  V.  ii, 
pi.  115,  p.  106  ;  Panofka,  Dcr  Vascnb.  I\inphaios,  pi.  5,  p.  6,  no.  9  ;  Wiener  Vorlegcbl.  D,  pi.  vi, 
2  ;  Brunn,  Kiinstlcrgcsch.  ii,  p.  725,  no.  19  ;  Trans.  Roy.  Soc.  Lit.  1843,  i,  p.  100,  pi.  iii.  ; 
Klein,  Mcistersig?  p.  97  ;  sec  Arch.  Zeit.  1885,  p.  no,  note  ;  Krctschmer,  Vaseninschr.  pp.  136, 
150.  Finest  style  of  Pamphaios.  Purple  wreaths,  leaves,  inscriptions.  Inner  markings  in 
fine  black  glaze  lines.  Eye  in  archaic  form,  with  dotted  pupil.  Outline  of  hair  incised  ;  edge 
of  beard  in  fine  dots  or  lines.  Below,  two  thin  red  lines  close  together.  Above,  on  the 
shoulder,  an  ivy-wreath  surmounted  by  a  band  of  tongue  pattern.  Around  the  bottom  of  the 
body  rays,  and  around  the  handles  tongue.  All  these  ornaments  are  black  on  red.  Below 
each  handle  is  a  double  palmette,  from  which  three  (in  one  case  two)  palmettes  issue  on 
each  side  ;  these  are  red  on  black.  At  the  upper  part  of  each  insertion  of  a  handle  is  a  small 
raised  knob,  left  red,  as  if  intended  to  imitate  the  rivets  in  a  metal  vase  of  this  form  ;  the  shape 
of  the  lip  is  very  metallic  in  treatment. 

(a)  Contest  of  Heracles  with  Acheloos.  Heracles,  bearded,  with  short 
hair  wreathed,  coming  from  the  1.,  has  thrown  his  1.  leg  across  the  body  of 

Acheloos,  and  bends  forward,  compressing  the  river-god's  throat  with  his 
1.  hand,  while  with  his  r.  he  tries  to  break  off  the  horn.  Acheloos  has 

the  bust  of  a  Seilenos  or  Centaur,  to  which  is  joined  the  long  scaly  body 
of  a  snake,  with  spiny  fins  above  and  below ;  the  tail  is  partly  broken 
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away  near  the  end,  so  that  it  is  difficult  to  decide  if  it  was  forked  or 

not  ;  he  has  long  hair  and  beard,  a  squat  nose,  and  horse's  ears  ;  with  each 
hand  grasping  a  wrist  of  Heracles,  he  vainly  tries  to  loosen  the  other's  hold. 
Beside  him  is  inscribed  his  name,  .  OIO^/3+  A,  'A%eXc3o[<?.  Above,  :3^;I4<I3H, 
'Hjoa/cAi^?.  Over  the  group,  OANO  •  .  .  •  EPOIEl,  $>dv<fi(aio<i\  eVo/et ;  the  end  of  this 
inscription  is  crowded  in  between  the  palmette  and  border,  whence,  perhaps,  the 
shortened  form,  instead  of  the  usual  eTrofyaev. 

(b)  Seilenos  and  Msenad  dancing.  [Of  the  Seilenos  only  the  face  is 
preserved,  with  part  of  his  flutes  ;  part  of  the  cap,  1.  arm,  and  forehead  of  the 

Maenad  are  also  wanting.]  On  the  r.  a  Seilenos  with  an  elaborate  ivy-wreath 
plays  on  the  flutes  to  1.  ;  in  front  of  him  a  Msenad,  with  long  branch  over  her  r. 
shoulder,  and  playing  castanets  with  her  1.  hand  in  air,  dances  to  r.  ;  she  wears 

long  chiton  and  mantle,  over  which  is  a  panther's  skin,  the  head  over  her  1. 
shoulder,  the  fore  paws  knotted  on  her  chest,  a  tall  conical  cap  wreathed  with 

ivy,  and  earrings.  Behind  her  her  name,  AV0I3<}O,  '£lpei0v(i)a. 

E  438.  STAMNOS.      Ht.  13!  in.      Todi.     Br(anteghem  Sale,  1892,  Cat.  no.  47,  pll.  6-9  ;  Klein, 
Lieblingsinschr.  p.  67  ;  Kretschmcr,  Vaseninschr.  p.  127,  note  5.  Surface  much  worn.  The 
style  appears  to  be  contemporary  with  that  of  Duris.  Purple  inscriptions.  Eye  archaic,  with 
dotted  pupil.  Below,  a  band  of  upright  palmettes,  black  on  red.  Above,  on  shoulder,  a  band 
of  key  pattern  surmounted  by  tongue.  Beneath  and  beside  each  handle,  a  fine  pattern  of 
four  palmettes,  and  beside  each  handle  is  a  raised  semi-cylindrical  knob.  Around  base  of  body, 

(a)  Athene  intervening  between  Ajax  and  Hector.     From  either  side  a 
warrior  rushes  forward,  each  threatening  the  other  with  spear  and  shield.     Ajax, 
on  1.,  is  bearded  ;  beside  him  his  name,  AJA$,  Ala?.     Hector,  on  r.,  has  a  shield 

with  device  of  a  Pegasos  springing  to  1.  (silhouette) ;  his  face  is  entirely  wanting. 

Over  him  his  name,  CCTMB,  ''Exrwp.     Each  lias  a  helmet  tilted  back,  a  short 
chiton,   cuirass,  and    greaves,    and    a  sword    hanging   at  side.     Between    them 
Athene  rushes  to  r.,  looking  back  at  Ajax  and  raising  her  r.  with  a  forbidding 
gesture  ;    she  wears  a  long  chiton  and  a  mantle    fastened  on    the  r.  shoulder, 

a   helmet,    and    earrings ;    over   her,  on    r.,    .  0ENAA,    'K\0rjvaa.      On    the    r. 
5/\A  •  K|>O$EAJ>A®$EN,  ̂ fj,[t\Kpo^  eyparfxrev.  Between  the  legs  of  Hector,  ANTIA$KAVO£ 

'Aima?  Ka\.6s.     Between  the  legs  of  Ajax,  OEIAIAAE$  KA  •  •  -,  QeiSidSr]?  /ca[\o'*?. 
(b)  Combat  over  a  fallen  warrior.     In  the  centre  a  bearded  warrior  has 

fallen  backward  to  r.,  with  1.  leg  bent  under  him,  supports  himself  with  the  edge 
of  his  shield,  and  feebly  tries  to  protect  himself  with  his  r.,  which  may  have 
held    a   spear.     On    the  1.  a  warrior  with  shield  and  uplifted  spear  advances 
to  deal  him  a  blow  ;  on  the  r.  a  third  warrior  advances  with  shield  held  over  the 

fallen  figure,  thrusting  with  a  spear  at  his  opponent.     On  the  r.  of  this  figure  is 

inscribed  his  name,  EVf>  •  MA+-  >',  Eu/o[y]//,ax[o]<?.     On  the  r.  of  the  head  of  the 
attacking  warrior  has   been  his  name,   T£    .    AM  .  .  .      All  the  warriors   have 

helmets,  tilted  back.     On  the  1.  •  El-  IAAESKAVO$,  <&]ei[S]i,dSr)<i 

On  the  bottom  of  the  foot,  an  engraved  character,  A.] 
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E  439.  STAMNOS.     Old  No.  788.     Ht.  i2j  in.    Vulci.    Durand  Coll.  no.  87.     Style  of  Hieron.  PLATE  XV. 
Drawing  fine  and  spirited.  The  legs  of  the  figures  are  disproportionately  long.  Purple  is  used 

for  the  stem  and  berries  of  the  ivy-wreath  of  Dionysos  and  the  entire  wreath  of  the  Seilenos  : 
also  for  the  notes  of  music  and  the  girdle.  Brown  for  the  upper  folds  of  the  chiton,  the  shading 

of  the  pardalis,  of  the  ends  of  hair,  and  boot-flaps,  and  the  inner  markings  of  anatomy  ;  the 
vertical  line  of  the  hair  on  the  abdomen  is  shaded  in  brown,  as  in  the  Hieron  vases  ;  the  beard  of 

Dionysos  is  long  and  wedge-shaped,  with  a  brown  fringe.  The  eye  is  of  the  archaic  type  ;  that 
of  Dionysos  has  the  dotted  pupil.  Below  each  side,  a  strip  of  alternate  masanders  and  red  cross 
squares.  Above,  at  the  insertion  of  the  neck,  a  band  of  tongue.  Around  the  lip,  two  bands 

of  egg  pattern,  back  to  back,  separated  by  a  moulding  ;  beside  each'  handle,  a  small  palmette. 

(a)  Dionysos  brandishing  a  slain  fawn.  He  is  bearded,  with  long  hair 
flying  back  in  single  wavy  tresses,  wreathed  with  ivy,  and  wears  a  full  long  sleeved 
woollen  chiton,  reaching  just  below  the  knees  and  girt  at  the  waist,  high  laced 

boots  with  triple  flaps  turned  over,  and  a  panther's  skin  knotted  by  the  fore  paws 
around  his  neck  (by  an  error  of  drawing  the  studs  of  the  chiton  are  made  to 

show  through  the  panther's  skin  on  the  r.  shoulder).  He  dances  to  1.  on  his  toes, 
with  r.  leg  advanced,  body  drawn  back,  and  head  bent  forward,  swinging  aloft  in 
each  hand  the  half  of  a  fawn — which  he  has  torn  in  two — by  the  fore  and  hind  leg. 

[Cf.  the  similar  dress  in  Daremberg  and  Saglio,  s.v.  Bacchus,  fig.  712,  and  Mon.  delT  Inst. 

xi,  pi.  50 ;  for  the  type,  cf.  E  362.] 

(b}  Seilenos  playing  flutes.  He  is  bald  over  the  forehead  and  has  a  fringe 
of  short  wavy  locks  and  a  wreath  of  ivy  ;  he  stands  to  r.  Above  the  flutes  are 
inscribed  three  letters,  NON,  probably  intended  to  indicate  the  musical  sounds 
(cf.  Hart  wig,  Meistersch.  p.  255,  note  2  ;  and  E  71). 

[For  a  similar  figure  cf.  the  interior  of  the  Hieron  cup,  Wiener  Vorlegebl.  A,  pi.  4.] 

E  440.  STAMNOS.     Old  No.  785.     Ht.  13^  in.     Vulci.     Canino  Coll.  no.  829.     Mon.  deW  Inst. 

i,  pi.  8  ;  Panof  ka,  Arch.  Comm.  zu  Pans.  pi.  3,  6,  6a  ;  Ann.  deW  Inst.  1829,  p.  284  ;  Inghirami, 

Gal.  Omcr.  iii,  96  ;  Raoul-Rochette,  Mon.  Ined.  i,  p.  378  ;  Overbeck,  Her.  Bildw.  pi.  32, 
no.  8,  p.  792,  no.  67  ;  Muller-Wie^eler,  Denkm.  d.  alt.  Kunst,  ii,  pi.  52,  no.  667  (b}  •  Harrison, 
Myths  of  the  Odyssey,  pi.  37  ;  Engelmann-Anderson,  Pictorial  Atlas  to  Homer,  Odyssey,  pi.  12, 
fig.  64;  Gerhard,  Rapp.  Vole.  p.  171,  no.  656;  Archaologia,  xxiii,  p.  200;  Bolte,  De  Monum. 

ad  Odyss.  pert.  p.  26  ;  Jahrbuch  Jitr  Class.  Phil.  Suppl.  xi,  p.  514  (Luckenbach)  ;  Baumeister, 
p.  1643,  fig.  1700  (gives  a)  ;  Harrison  and  MacColl,  Greek  Vase  Paintings,  pi.  30;  Wernicke, 
Lieblingsn.  p.  8  ;  C.  1.  Gr.  7697.  For  the  name  Himeropa,  cf.  Miiller,  Comment.  Soc.  Gott. 

vii,  p.  91  ;  Schrader,  Die  Sirenen,  p.  74;  Roscher,  s.v.  ;  Kretschmer,  Gr.  Vasentnschr.  p.  78. 
Style  of  Brygos.  Purple  rigging  of  ship,  wreaths,  fillets,  and  inscriptions.  Brown  inner 

markings,  shading  of  the  sea  and  sails,  gunwale  of  boat,  feathers  of  Sirens,  earth  in  b,  pinions 

of  wings,  and  skin  of  hare.  Eye  in  archaic  form  (both  angles  slightly  open).  Each  design 
is  enclosed  in  a  panel,  formed  by  (below)  sets  of  three  maeanders  separated  by  chequer  squares, 
(above)  tongue  surmounting  egg  pattern,  (at  sides)  net  pattern.  In  b  the  design  partly  cuts 
and  is  partly  cut  by  the  border  at  the  top. 

(a)  The  ship  of  Odysseus  passing  the  Sirens.  The  sea  is  represented 
by  a  narrow  space  in  the  foreground  shaded  in  thinned  black,  and  with  a  wavy 
outline  of  the  same  colour.  In  this  the  ship  moves  to  1.,  propelled  by  oars,  of 
which  six  are  seen  on  the  port  side  ;  the  heads  and  shoulders  of  five  bearded 
rowers  are  visible  above  the  gunwale  ;  the  fourth  and  fifth  are  seated  on  the 
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same  thwart  :  the  stroke  oar  looks  round  to  1.  at  no.  2  ;  the  rowers  of  the  second 
and  fifth  oars  are  not  shown,  and  there  is  a  seventh  port  near  the  bows  which  is 
not  occupied  by  an  oar.  High  up  in  the  stern  seat  sits  the  steersman  between  the 

two  steering-oars  (7rr)Sd\ta),  which  work  on  cords  attached  to  the  ship's  side ; 
with  his  1.  hand  he  steers,  his  r.  is  extended,  and  his  mouth  open,  as  if  he  were 
encouraging  the  rowers  ;  he  is  bearded  and  has  an  himation  around  the  lower 
part  of  his  body.  This  figure  and  the  first  two  rowers  are  wreathed,  the  other 
rowers  have  a  fillet.  Over  the  aphlaston  a  fringed  piece  of  drapery  decorated 
with  crosses  is  hung  (as  ensign  or  arj/jLetov  ?).  The  fore  part  of  the  hull  is  formed 
like  the  snout  of  a  boar,  with  a  large  eye  of  archaic  form  painted  in  black  ;  above 
it  is  a  raised  platform  or  forecastle  formed  of  crossed  spars,  which  reaches  to  the 

mast.  Near  the  top  of  the  mast  is  the  Kap^aiov,  probably  of  metal,  as  it  is 
shaded  differently  from  the  mast,  with  two  projecting  eyelet  holes  (rpo^\lai) 
in  which  the  halyards  (t/jt,dvT€<>)  run.  The  yard,  with  sail  attached  to  it  by  a 
rope  (coloured  brown),  is  hoisted  to  the  top  of  the  mast,  in  a  position  oblique 
to  the  keel,  and  is  kept  in  position  by  two  braces  (inrepai),  of  which  one  is 
attached  at  the  bows,  the  other  at  the  stern,  immediately  in  front  of  the 
steersman.  The  sail  is  brailed  up  along  its  whole  length,  the  brailing  ropes 

(f^rjpvfj.ara  KaXw&lwv)  indicated  by  brown  lines  here  and  there  on  the  sail,  and 

attached  on  deck  within  the  steersman's  reach.  Odysseus,  wreathed  and 
bearded,  is  fastened  against  the  bottom  of  the  mast,  facing  the  stern,  with  his 
arms  behind  his  back  lashed  to  it.  His  head  is  thrown  back,  looking  upwards 
towards  the  Sirens.  On  each  side  of  the  scene  a  rocky  promontory  projects 
over  the  sea,  with  a  Siren  standing  on  the  top.  The  Sirens  are  represented 

as  birds  with  woman's  heads,  their  hair  looped  up  with  a  dotted  stephane, 
a  single  tress  hanging  beside  the  ear  (parotis)  :  their  lips  are  parted  as 
though  singing.  The  one  on  the  1.  flaps  her  wings  :  over  her  is  inscribed 

HIMfcPOPA,  'I/jiepoTra.  The  one  on  the  r.  stands  still  with  folded  wings.  In 
front  of  her  a  third  Siren  flings  herself  down  from  the  edge  of  the  cliff,  and 
falls  headlong  with  closed  eyes,  as  though  already  dead. 

(b]  Three  Erotes  flying  over  the  sea.  The  sea  is  represented  as  in  a. 

The  Erotes  fly  in  single  file  to  r.,  the  foremost  inscribed  HIME.PO$,  "Ipepos, 
carrying  in  both  hands  a  long  taenia  decorated  with  key  pattern  and  fringed 
ends ;  he  looks  round  at  the  others,  who  carry  a  long  tendril  and  a  hare 

respectively.  Their  type  is  that  of  a  full-grown  boy,  with  long  hair  coiled 
above  the  neck  (cf.  E  67)  and  hanging  over  the  ear,  and  a  fillet.  Beside  each  of 
the  second  and  third  figures  is  inscribed  KA\O£,  Ka\6s. 

[For  this  type  of  Eros,  cf.  Gardner,  Cat.  Ashmolean  Vases,  pi.  23,  no.  311  ;  and  for  the 
whole  subject,  Furtwangler,  Eros  in  der  Vasenm.  p.  14.] 

At  the  bottom  of  the  foot  an  incised  character,  see  Old  Catalogue,  pi.  B.  785. 

E  441.  STAMNOS.     Ht.  12!  in.     Vulci.     Presented  by  T.  S.  Smith,  1866.     In  Ann.  deWInst. 

1836,  p.  314,  note  I,  a  "  Stamnos  Vulcente"  is  mentioned  as  having  on  one  side  Theseus  and 
the  Minotaur,  on  the  other  Theseus  and  Skiron.  It  is  quite  possible  that  Skiron  may  be  a 
mistake  for  Procrustes,  and  that  this  is  the  vase  referred  to.  No  other  stamnos  with  Theseus 
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subjects  is  mentioned  in  the  lists  of  Milani,  Miiller,  or  Wulff.  Severo  style.  Purple  fillets, 

blood,  sword-belt,  and  inscriptions.  Brown  inner  markings,  hair  on  cheek  of  Theseus,  and 
upper  folds  of  his  chiton,  and  shading  of  the  rock  in  a.  The  beard  of  Procrustes  is  indicated 
by  a  wash  and  straight  strokes  of  thinned  black  ;  the  hair  on  the  forehead  of  the  Minotaur,  by 
a  series  of  black  dots  on  a  hatching  of  fine  strokes  in  thinned  black.  The  outline  of  the  hair  is 

incised.  Eye  of  Theseus  in  a  in  transition  type  (pupil  against  inner  angle)  :  in  b  the  pupil  is  a 
dotted  circle  in  thinned  black.  Below  each  side  and  round  the  lip,  egg  pattern  ;  round  the 
shoulder,  tongue. 

(a)  Theseus  killing  the  Minotaur.  Theseus,  a  full-grown  ephebos  with 
hair  on  cheek,  long  hair  looped  up  behind,  with  the  ends  falling  over  a  fillet,  and 
short  girt  chiton,  with  sword  in  r.  hand,  has  passed  his  1.  arm  round  the  neck  of 
the  Minotaur  and  grasps  its  muzzle  in  his  1.  hand,  pulling  its  head  round  en 
face.  He  steps  forward  to  r.  with  his  1.  foot  on  the  r.  shin  of  his  opponent. 
The  Minotaur,  fleeing  to  r.,  has  fallen  backwards  on  to  his  r.  knee  ;  with  his  r. 
he  brandishes  a  stone,  with  his  1.  he  clutches  at  the  1.  shoulder  of  Theseus  ; 
blood  flows  from  wounds  in  the  abdomen,  chest  and  each  shoulder.  He  has  a 

long  bull's  tail.  In  the  field  hang  on  1.  the  scabbard,  on  r.  the  petasos  (archaic 
form)  of  Theseus  :  beside  him  on  the  r.  KAVO$,  /caXo's\ 

(I)}  Theseus  killing  Procrustes.  The  background  of  the  scene  is  occupied 
by  a  rock,  sloping  upwards  to  the  r.  Beside  this,  Procrustes,  a  rough  bearded 

figure,  has  fallen  on  both  knees  to  the  r.  and  looks  round  in  three-quarter  face, 
with  his  r.  extended  in  supplication  towards  his  opponent,  and  with  his  1.  trying 

to  loosen  the  other's  grasp.  Theseus  (as  in  a),  striding  forward  with  his  1.  on 
the  rocky  slope,  has  grasped  Procrustes  by  the  back  hair,  and  in  his  r.  swings 
back  the  double  axe  to  deal  him  a  stroke.  On  the  r.  hangs  his  pilos. 

E  442.  STAMNOS.     Old  No.  784.     Ht.  13^  in.     Vulci.     Canino  Coll.  no.  1492.     The  shoulder 

of  this  vase  sinks  in  slightly  where  the  neck  joins  it.  Large  style.  Purple  cords,  fillets,  wreath, 
inscription,  and  leaves  of  tree.  Brown  inner  markings,  folds  and  outline  of  chiton  of  Theseus 

in  b.  Eye  in  transition  type  (pupil  usually  dotted,  set  against  inner  angle).  Below,  a  continuous 
band  of  key  pattern  ;  above,  tongue  ;  round  the  lip,  egg  pattern. 

(a)  Theseus  capturing   the  Bull  of  Marathon.      The   bull   has  fallen 
forward  on  its  forehead  and  1.  knee  to  the  1.,  as  Theseus,  kneeling  with  his  1. 
knee  on  its  shoulder,  draws  tight  with  his  r.  hand  two   cords    fastened   to  its 

horns,  and  with  his  1.  two  cords  fastened  to  each  of  the  hind  legs  and  to  the  1. 
fore  leg.     The  knee  of  Theseus  is  separated  from  the  neck  of  the  bull  by  a  thin 
black  line.     He  is  beardless  and  has  his  hair  looped  up  behind  with  a  fillet.     In 
the  background  is  a  tree  on  which  hangs  the  petasos  (archaic  form)  of  Theseus : 
and  on  the  1.  hang  his  mantle  and  sword.     On  the  r.  a  woman,  closely  wrapped 
in  a  long  chiton  and  mantle,  her  hair  in  a  fillet  and  passed  through  a  roll,  with 
a  tie  at  the  ends,  stands  looking  on  :  perhaps  Hecald  (?). 

(b)  Theseus   killing   Procrustes.     As   in   E  441,  Procrustes,  a  bearded 
figure  with  fillet,  falls  to  r.  on  his  1.  knee,  upon  a  rocky  slope,  the  top  of  which 
he  clasps  with  his  1.  hand  ;  his  body  is  en  face,  and  he  raises  his  r.  arm  as  if  to 
protect  himself  from  Theseus,  who  advances  on  1.,  extending  his  1.  arm  to  seize 
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Procrustes,  and  grasping  in  his  r.  the  axe  (pelekys).  He  is  wreathed,  and  has  his 
hair  plaited  above  the  nape  of  the  neck  (cf.  the  Brygos  cup,  E  67,  and  E  440), 
and  wears  a  short  girt  chiton.  Behind  him  is  a  tree,  on  which  his  mantle  is  laid. 
On  the  r.  stands  a  woman  in  sleeved  chiton  and  mantle,  her  hair  looped  up  with 
a  fillet  ;  she  raises  her  r.  hand  in  astonishment.  In  the  field,  KAN/A5, 

E  443.  STAMNOS.     Old  No.  788*.     Ht.  13-5-  in.     Vulci.     Durand  Coll.  no.  121  (afterwards  in 
the  Hope  Coll.).  Gerhard,  A.  V.  i.  pi.  64,  p.  1925  Ann.  del?  Inst.  1869,  p.  182;  Overbeck, 
Knnstmyth.  (Apollo),  p.  63,  no.  23  ;  (Zeus),  p.  351  E  and  p.  367,  no.  23.  The  profile  of  the  face 
resembles  the  Euphronios  type,  with  the  exaggerated  space  between  th;:  bridge  of  the  nose  and 
eyes  ;  the  nose  of  the  1.  hand  giant  in  b  has  the  hooked  profile  often  found  on  Euphronios 
vases.  Strong  style,  with  suggestions  of  the  influence  of  Euphronios.  Broken,  but  nothing 
missing.  Purple  swordbelts,  and  blood.  Brown  inner  markings,  and  wash  on  panther,  and 

panther's  skin  of  Dionysos  ;  also  for  fine  horizontal  wavy  folds  of  chiton  of  fallen  Giant  in  a.  Eye 
in  archaic  type  (pupil  against  inner  angle).  Below,  a  thin  red  line,  and  two  purple  ones 
(repainted)  ;  round  the  neck,  tongue  ;  round  the  lip,  egg  pattern. 

(a)  Dionysos  in  Gigantomachia.  Dionysos,  bearded,  wreathed  with  ivy, 

with  long  hair  looped  up  behind  and  a  single  side  tress  (parotis),  a  short  under- 
girt  chiton  embroidered  with  crosses,  and  high  boots  turned  over  with  panther- 

skin  flaps,  a  panther's  skin  knotted  by  the  fore  paws  around  his  neck,  charges  to 
r.  with  couched  spear,  holding  out  in  his  1.  hand  a  cantharos  and  a  forked  ivy 
branch.  He  aims  his  spear  at  the  body  of  a  Giant,  who  has  fallen  backwards 

to  r.,  with  blood  pouring  from  wounds  on  his  r.  breast  and  thigh,  and  supporting 
himself  on  the  edge  of  his  shield,  feebly  raises  a  copis  in  his  r.  hand  against 
his  adversary.  The  panther  of  Dionysos  has  sprung  on  him,  and  resting  its 
hind  feet  on  his  helmet,  bites  the  biceps  of  his  r.  arm  ;  his  scabbard  hangs  across 
his  chest.  On  the  r.  a  second  Giant  rushes  to  the  rescue,  with  outstretched 

shield  (device,  a  lion  to  1.,  in  silhouette,  half  seen),  and  brandishing  aloft  his 
spear.  Both  the  giants  are  bearded,  and  have  short  chiton,  cuirass,  long  wavy 

hair  and  helmet  with  raised  cheek-pieces  :  the  one  on  the  r.  has  greaves  ;  the 
fallen  one  has  a  series  of  four  bands  around  the  r.  ankle. 

(b}  Apollo  in  Gigantomachia.  On  the  r.  Apollo,  a  beardless  youth,  with 
hair  like  that  of  .Dionysos  in  a,  a  fillet,  an  Ionic  chiton,  and  a  himation,  strides 

to  1.,  holding  quiver  in  1.  hand  (cf.  Apollo  in  E  469)  ;  with  a  copis  raised  in  his 
r.  hand,  he  strikes  downwards  at  a  Giant,  who,  wounded  in  the  1.  shoulder, 
falls  backward  to  1.  ;  his  1.  arm,  covered  with  the  skin,  is  extended  as  a 
shield  ;  in  his  r.  he  raises  from  the  ground  a  rock  to  hurl  at  his  adversary  ; 
helmet  of  unusual  form,  and  tilted  back,  the  crown  painted  black,  and  a 

panther's  skin  knotted  by  the  fore-paws  around  his  neck.  On  the  1.  a  second 
Giant,  similarly  dressed  in  a  panther's  skin,  strides  forward  to  r.,  poising  above 
his  head  with  both  hands  a  large  mass  of  rock  to  hurl  at  Apollo.  Both  giants 
have  short  thick  beards  and  long  wavy  hair  :  the  beards  of  those  in  a  are  long 

and  wedge-shaped. 

On  the  bottom  of  the  foot,  incised  characters,  Old  Catalogue,  PI.  B.  788*. 
[The  figure  of  Apollo  in  b  is  almost  identical  with  that  of  Harmodios  in  the  Wiirzburg 

stamnos  representing  the  death  of  Hipparchos  ;  sec  Harrison  and  Verrall,  p.  84,  fig.  19.] 
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E  444.  STAMNOS.    Old  No.  783.     Ht.  i2|  in.    Vulci.     Durand  Coll.  no.  17.    Late  stage  of 
severe  style.  Purple  fillets,  wreaths,  cord  of  peUsos,  flames,  wine,  plectrum  and  its  tuning 

pegs  and  cord.  Brown  edge  of  hair  against  the  face,  and  locks  of  Apollo  ;  also  upper  folds  of 

chiton  of  Hestia  and  Hebe  (?).  Eye  in  transition  stage.  The  drapery  is  arranged  in  sym- 
metrical sets  of  four  folds,  cf.  E  446.  Below,  a  band  of  pairs  of  maeander  separated  by  red 

cross  squares.  On  the  shoulder,  tongue  ;  round  the  lip,  egg  pattern.  The  design  runs  in  a 
continuous  frieze  all  round  the  vase.  The  figures  of  Nike  and  Hebe  are  cut  by  the  handles. 

Scene  in  Olympos.     On  the  r.  of  (a)  Zeus  is  seated  to  1.  on  a  diphros  over 
which  a  mantle  decorated  with  crosses  and  circles  is  laid  ;  he  is  bearded  and 
wreathed,  and  has  long  hair  with  two  locks  (parotides)  on  the  shoulder,  a  long 
sleeved  chiton  thickly  dotted,  and  a  mantle,  and  holds  up  a  fluted  phiale  in  his  r., 
and  a  sceptre  upright  in  his  1.  hand.     Before  him  stands  Hera  (?)  or  Iris  (?)  in  a 
long  sleeved  chiton  decorated  with  crosses,  a  mantle  fastened  on  the  1.  shoulder,  a 
radiated  stephane  and  earrings,  with  her  long  hair  passed  through  a  folded  cloth, 
holding  out  in  her  r.  an  oinochoe  as  if  to  catch  the  wine  which  falls  from  the 
fluted  phial&  of  Apollo,  who  faces  her,  playing  on  the  kithara  ;  he  is  wreathed 
with  laurel,  and  wears  a  dress  like  that  of  Hera  ;  his  hair  falls  loose  to  his 
shoulders.     On  the  1.  Nike,  dressed  exactly  as  Hera,  but  with  a  plain  purple 
fillet,  runs  forward  to  r.,  holding  up  her  1.  hand.     On  the  r.,  behind  Zeus,  Heb6  (?), 
a  girlish  figure  with  similar  headgear  and  dress,  stands  to  1.  raising  her  r.  hand. 
On  the  r.  of  her  (in  b)  Hermes  moves  away,  looking  back,  and  also  raising  his 
r.  hand  ;  he  is  bearded  and  wreathed,  with  long  hair,  and  wears  a  short  sleeved 
chiton,  a  chlamys,  a  petasos  hanging  at  his  back,  and  talaria  of  the  archaic  form, 
the  recurved  flaps  covered  with  dots.     The  border  of  his  chlamys  is  indicated  by 
a  succession  of  dots  run  close  together.     Next  on  the  r.  is  Hestia  (P)  with  long 
sleeved  chiton,  mantle  fastened  on  the  1.  shoulder,  earrings,  long  hair  with  two 
tresses  in  front  of  ears,  and  a  fillet ;  she  holds  on  each  side  of  her  a  blazing  torch, 
and  moves  rapidly  to  1.,  looking  back  at  Dionysos,  who  moves  to  the  r.,  looking 
back  at  her,  and  pouring  wine  from  a  cantharos  in  his  r.  hand  ;  in  his  1.  he  holds 
upright  a  thyrsos  ;  he  is  bearded,  wreathed  with  ivy,  and  has  long  hair  like  that 
of  Hestia,  a  long  sleeved  chiton,  and  a  himation.     The  chiton  of  the  figures  in  b 
is  without  decoration. 

On  the  bottom  of  the  foot  an  incised  character,  see  Old  Catalogue,  pi.  B.  783. 

[For  the  subject,  cf.  El,  C<?r.  ii,  pi.  47.] 

E  445.  STAMNOS.     Old  No.  757.     Ht.  14^  in.      Canino  Coll.  no.  130.     Gerhard,  A.  V.  Hi. 

pll.  I74-S>  P-  62  J  Panofka,  Poseidon  und  Dionysos,  pi.  i.  4  ;  Overbeck,  Her.  Bildw.  pi.  ix.  no. 
8,  p.  217  ;  Kunstmyth  (Hera),  p.  31,  no.  F,  Atlas,  pi.  ix.  no.  23;  (Poseidon)  p.  227,  no.  P; 
Baumeister,  p.  1163,  fig.  1355  (a)  5  tne  figure  of  Hera  in  Roscher,  s.  v.  Hera,  p.  2129,  and  in 

Sittl,  Die  Gebarden,  p.  286.  Much  shattered,  but  very  little  wanting.  The  design  curves  up 
over  the  shoulder.  Later  stage  of  large  style.  Purple  wreaths,  fillet  of  Nike,  and  flower  of 

Aphrodite.  Brown  inner  markings,  and  shading  of  Mount  Ida :  the  sheep  is  sketched  in 

the  roughest  manner  in  thinned  black.  The  hair  of  Hera  and  Athene  is  drawn  in  long  wavy 
lines  of  thinned  black.  Eye  in  transition  type  (three  varieties  of  form).  Below,  pairs  of 
maeander  set  alternate  ways,  separated  by  dotted  cross  squares  and  red  cross  squares,  with 
inner  cross  of  dots  ;  on  shoulder,  tongue  ;  around  lip,  egg  pattern. 
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(a)  Judgment  of  Paris.      Beneath    the   1.    handle    of  the    vase   a   rough 
irregular   mass  of  the   same   height   as   the  figures   is   left    red,    and    marked 

with  brown  brush-marks,  indicating  Mount  Ida.     At  the  foot  of  it  a  ram  stands 
to  r.     Towards  this,  Paris,  a  wreathed  youth  in  bordered  himation,  with  chelys 
in  1.  hand  and  r.  hand  pressed  to  side,  moves  rapidly  ;  he  turns  to  look  at  Hermes, 
who  strides  forward  and  seizes  him  by  the  r.  shoulder,  touching  his  back  with 

the  caduceus,  of  which  the  spiked  butt-end  only  is  seen  ;  Hermes  is  bearded  and 
wreathed,  and  has  long  hair  looped  up  behind,  with  one  hanging  lock  (parotis), 
a  short  chiton,  bordered  chlamys,  petasos  hanging  at  his  back,  and  talaria  laced 

and  winged  ;  on  the  heel  of  each  is  a  dotted  circle.     Behind  him  come  the  god- 
desses ;  first,  Hera,  wearing  sleeved  chiton,  a  mantle  fastened  on  her  1.  shoulder, 

on  her  head  a  calathos  decorated  with  four  horizontal  patterns  :  she  carries  her 
sceptre  (the  ends   not  shown)    on   her  1.   arm,  and   raises  her   open  r.  with  a 

gesture  of  encouragement  to  Paris.     Next,  Athene',  in  long  chiton  with  apo- 
ptygma,  mantle,  aegis  dotted,  with  fringe  of  snakes,  and  dotted  taenia  tied  in 
a  bow  at  the  back  of  her  head  ;  her  long  hair  hangs  loose  like  that  of  Hera, 

but  the  ends  are  passed  through  a  knotted    cloth  (?)  ;    she  carries  her  spear 
horizontally  in  her  1. ;  her  r.  hand,  passing  across  her  body,  is  wanting  ;  she  turns 
to  look  at  Aphrodite,  whose  body  is  cut  in  two  by  the  space  left  under  the 
handle  ;  she  wears  a  long  sleeved  chiton,  a  mantle,  and  a  radiated  stephane,  and 
holds  up  in  her  r.  a  flower  towards  her  face.     Her  long  hair  hangs  loose  down 
her  back. 

[For  the  head-dress  of  Hera,  cf.  Gerhard,  Ant.  Bildiv.  pi.  43.] 

(b)  Poseidon,  Nik&  and  Dionysos.     Poseidon  on  the  1.,  with  a  long  sleeved 
chiton  and  mantle,  long  beard  and  hair  falling  to  his  shoulders,  holding  dolphin 
in  1.  and  a  long  trident  resting  against  his  1.  shoulder,  holds  out  in  his  r.  a  phiale 
to  be  filled  by  Nik&,  who  moves  towards  him,  holding  up  an  oinochoe  in  her  r. ; 

in   her  1.  hand  is  a  circular  disk,  shaded  in  thinned  brown  (probably  a  phiale). 
Her  wings  are  spread  on  each   side,  and   she  has   a   long   Ionic   chiton  with 

apoptygma,  undergirt,  a  necklace  with  cruciform  pendant,  and  a  fillet  looping 
up  her  hair  behind.     On  the  r.  Dionysos,  bearded,  wreathed  with  ivy,  with  long 
wavy  hair,  long  sleeved  chiton  and  mantle,  moves  away  to  r.,  looking  back  ; 
on  his  1.  arm  he  holds  a  thyrsos,  in  his  1.  hand  a  cantharos  (part  destroyed) 
which  he  carries  by  one  handle  in  a  horizontal  position.    Dionysos  and  Poseidon 

have  the  lips  parted,  as  if  they  were  speaking. 

[Gerhard,  loc.  cit.  refers  (b}  to  the  strife  of  Poseidon  and  Dionysos  at  Naxos,  alluded  to  by 
Plutarch,  Symp,  ix.  6  :  (Iio(rei8S>va)  f)TTcafj.(vov  iro\\dms  .  .  .  ev  Na£<u  8e  VTTO  &IOVIHTOV,  and 
quotes  a  coin  of  Tenos  in  which  both  gods  appear  in  a  common  temple.  But  in  this  scene,  of 
the  two,  Dionysos  has  certainly  the  air  of  defeat,  Poseidon  of  the  victor.] 

E  446.  STAMNOS.     Ht.  13^  in.    Capua.     Castellani,  1873.     Late  stage  of  strong  style,  figures 
elongated,  action  vigorous.     The  hair  and  beard  in  some  cases  have  dotted  edges  ;  the  chiton 
of  Clytaemnestra  is  arranged  in  symmetrical  sets  of  four  folds  together.     Purple  fillets,  brown 
markings.     Eye  in  profile.     Below,  a  band  of  mseander  ;  round  the  shoulder,  tongue  pattern  ; 
round  the  lip,  egg  pattern.     Below  and  above  the  handles,  an  elaborate  palmette  pattern. 
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(a)  Orestes  killing  Clytaemnestra.  Orestes,  a  youth  with  long  hair, 
a  broad  fillet  and  short  wavy  locks  in  front  of  the  ear  (parotides),  a  bordered 
mantle  hanging  from  his  1.  shoulder,  rushes  to  1.,  sword  in  hand,  about  to  stab 
Clytsemnestra,  whom  he  grasps  by  the  hair  over  her  forehead  ;  she  runs  away, 
looking  back  and  raising  her  1.  hand  in  supplication,  lifting  with  her  r.  the  edge 
of  her  skirt  ;  she  wears  a  long  sleeved  chiton  embroidered  with  chevrons,  a  mantle 
and  a  broad  fillet.  On  the  1.  a  bearded  man,  .ffigisthos,  moves  forward,  raising 

his  r.  hand  'in  surprise  ;  he  wears  a  long  sleeved  chiton  and  himation,  and  carries 
a  sceptre  upright  in  his  1.  hand.  On  the  r.  a  woman,  Electra  (?),  in  long  sleeved 
chiton  and  himation,  with  hair  looped  up  behind  with  a  fillet,  moves  forward, 
raising  her  r.  hand  in  surprise. 

(/;)  Sacrifice.  In  the  centre  is  an  altar  with  top  in  form  of  an  Ionic 
capital,  a  row  of  dots  for  necking  ;  on  the  1.  of  this  a  woman  advances,  holding 
up  in  her  r.  a  phiale,  towards  a  bearded  man  on  the  r.  who  confronts  her,  leaning 
his  r.  hand  on  a  long  ctutched  staff.  On  cither  side  is  a  woman  holding  a 
spear  (?)  with  striated  shaft.  Each  of  the  figures  wears  a  sleeved  chiton  and 
himation,  and  a  fillet.  The  one  on  the  1.  has  her  hair  looped  up  at  the  back, 
the  others,  tied  in  a  knot. 

On  the  bottom  of  the  foot  are  incised  characters,  AO. 

[The  spears  (or  sceptres  ?)  throughout  have  a  blunt  head,  like  that  of  an  arrow.] 

E  447.  STAMNOS.     Ht.  14*  in.     Chiusi.     Purchased,  1851.     Bra'un  sale,  1850,  no.  61  ;    1851, 
no.  92.  Ann.  dell"1  lust.  1844,  p.  200,  pi.  H,  and  cf.  pi.  D,  fig.  3,  for  Midas  and  Phrygian  ;  Arch. 
Zeit.  184?,  pi.  24,  fig.  3,  and  1848,  p.  388  ;  Mon.  del?  lust,  iv,  pi.  10 ;  /.  H.  S.  1881,  p.  226  ; 
Krctschmer,  Vaseninschr.  p.  132.  Small  portions  wanting,  and  surface  damaged.  Late  stage 

of  line  style.  Purple  cord  and  inscriptions,  brown  inner  markings  and  shading  of  alopeke. 
Eye  in  developed  profile.  Below,  a  band  of  sets  of  three  ma:anders  separated  by  dotted 

cross  squares  ;  above,  tongue  ;  round  lip  and  handles,  egg  pattern.  Above  and  below  handles, 
pattern  composed  of  six  palmettcs. 

(a)  Seilenos  led  before  Midas.  In  the  centre  is  a  slender  Doric  column 

extending  to  the  full  height  of  the  design.  Beside  this  in  the  foreground  Midas  is 
seated  to  1.  on  adiphros,  the  legs  of  which  terminate  above  the  seat  in  ornaments 
like  Ionic  capitals  ;  his  feet  rest  on  a  footstool  with  elaborately  carved  legs,  and 
he  holds  in  his  r.  a  sceptre  ;  he  is  bearded,  and  wears  a  saccos,  in  front  of  which 
the  long  ears  of  an  ass  project,  a  long  chiton  and  a  bordered  mantle.  Above  him 

his  name,  MIAA^,  Mt'8a?.  Before  him  stands  Seilenos,  bald  over  the  forehead, 
his  arms  bound  behind  him  by  cords  round  the  wrists,  above  him  his  name, 
£IAENO£,  2,i\Tjvos.  The  ends  of  the  cords  are  held  by  a  bearded  Phrygian  on  the 

1.,  who  wears  a  chiton  reaching  to  below  the  knees,  a  rough  tunic  with  zigzag 
patterns  and  rows  of  dots,  a  heavy  cloak  (£W/oa),  a  cap  with  side-flaps  and 

fox-tail  (ttXeoTreK??),  and  low  shoes  ;  in  his  r.  he  holds  a  long  staff,  having  a 
branch  near  the  top  and  a  sharp  spur  where  he  grasps  it.  Beside  this 

figure  is  inscribed  -A\O$  ;  and  above  the  inscription  of  Seilenos  MIAA£  is 

repeated  ;  perhaps  the  two  words  should  be  combined  as  Mt'Sa9  *aXw9.  [For 
such  references  of  /caXo'9  or  AcaXd>?  to  the  subject  of  a  design  cf.  Wernicke, 
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Lieblingsn.  p.  4  ;  and  Klein,  Lieblingsinschr .  p.  3.]  On  the  r.  a  woman,  Europa, 

acting  as  fan-bea'rer,  stands  en  face  behind  Midas  with  a  fan  in  form  of  a  palmette 
with  a  long  handle ;  she  wears  a  long  chiton,  with  a  jerkin  of  skin  indicated 
by  circles  painted  on  it,  and  girt  with  a  broad  girdle  ;  her  hair  is  looped  up 
behind  with  a  broad  fillet.  Over  her  the  name,  EYPHPA,  EupcoTra. 

[For  the  subject,  cf.  Jahrbitch,  ii.  (1887),  p.  112.] 

(b)  Maenad  and  two  Seileni,  and  Satyr.  The  Maenad,  in  long  Ionic 
chiton,  himation,  and  saccos,  and  holding  a  long  staff  upright  in  her  r.,  stands 
facing  a  beardless  Satyr,  who,  from  the  action  of  his  hands,  is  conversing  with 
her  ;  on  the  r.  is  a  Seilenos  moving  his  arms  with  a  similar  gesture. 

[For  (b}  cf.  Mus.  Greg,  ii,  pi.  18,  2  a.] 

E  448.  STAMNOS.     Old  No.  802.     Ht.  14!  in.    Vulci.     Canino   Coll.  no.   7.     Large  style. 
Purple  fillets,  brown  inner  markings  and  edge  of  hair.  Eye  in  profile.  Below,  pairs  of 
maeanders  separated  by  dotted  cross  squares.  Above,  tongue  pattern  ;  round  lip,  egg  pattern. 
Below  and  above  handles,  a  pattern  of  four  palmettes.  The  helmet  in  both  cases  overlaps 
the  border. 

(a)  Departure   of  a  warrior.     In  the  centre  a  bearded  warrior   stands 
en  face,  with  helmet,  short  chiton,  ornamented  cuirass,  and  greaves,  sword  at 
waist,  shield  on  arm,  and  holding  a  spear  upright  in  1.  hand  ;    his  cuirass  is 

decorated  with  a  star  on  each  shoulder-piece,  and  a  band  of  key  pattern  ;  the 
strings  are  fastened  upon  a  stud  in  the  centre  of  this  band,  which  is  formed  like 

an  eight-spoked  wheel,  with  dots  between  the  spokes.     He  looks  to  1.,  grasping 
the  hand  of  a  bearded  man,  in  long  chiton  and  mantle,  who  holds  upright  in  his 
1.  hand  a  staff.     On  the  r.,  a  woman,  with  bordered  Doric  chiton  with  apoptygma 
undergirt,  and  hair  looped  up  with  fillet,  stands  with  a  phiale  in  her  1.,  and  an 
oinochoe  hanging  at  her  side  in  her  r.  hand.     Behind  the  warrior  a  hound  stands 
in   the  background  to  1.  :  around  its  neck  is  a  collar  with  bead  (?)  attached 
(cf.  E  202  and  E  203). 

(b)  Similar  scene.     In  the  centre,  a  beardless  warrior  as  in  (a),  but  with 
his  body  mostly  hidden   by  his  shield  (device,  a  Pegasos   springing  to  1.),  with 
helmet  tilted  back  and  with  a  mantle  over  his  arms,  stands  en  face,  holding  out 
to  1.  a  phiale   to  be   filled  from  the  oinochoe  of  a  woman  with  Doric  chiton 
schistos,  and  hair  looped  up  with  radiated  fillet.     On  the  r.  stands  a  bearded 
man,  as  in  a. 

E  449.  STAMNOS.     Ht.  14!  in.    Hertz  Coll.  1859  (Cat.  590).     Durand  Coll.  no.  231.     Gerhard, 
A.  V.  ii,  pi.  80,  p.  5  ;  £t.  C/r.  ii,  pi.  109,  p.  369  ;  Kretschmer,  Vaseninschr.  p.  163.  Large 
style.  Purple  waves,  inscription,  rays,  fillet,  branch,  and  wreath.  Brown  inner  markings, 
shading,  and  decoration  of  chariot,  bits  and  forelocks  of  horses.  Eye  in  profile.  Below,  sets 
of  three  maeanders  separated  by  dotted  chequer  and  red  cross  squares.  Above,  tongue  pattern  ; 
round  lip  and  handles,  egg  pattern.  Above  and  below  each  handle,  an  elaborate  pattern 
composed  of  five  palmettes. 

(a)  Eos  driving  over  the  sea.  The  sea  is  indicated  by  wavy  lines  of 

purple,  into  which,  between  the  horses'  feet,  a  dolphin  plunges  to  r.  Over  this 
T  2 
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Eos  drives  to  r.  her  chariot,  drawn  by  a  pair  of  winged  horses  :  she  holds  in  each 

hand  a  pair  of  reins,  and  in  her  r.  a  goad  ;  she  wears  a  long  sleeveless  chiton,  with 

diploi's  embroidered  with  palmcttes  and  stars,  and  girt  with  a  broad  girdle 

clasped  at  the  side  ;  her  long  hair  falls  loose  down  her  back,  and  is  radiated. 
The  car  of  the  chariot  is  decorated  with  palmettes  and  tendrils.  Above  the 

horses  is  inscribed  HCCI9,  "E&>?,  VAPCIN,  Ad(fi)7rt»v,  perhaps  the  name  of  one 
of  the  horses. 

(b)  Seilenos,  Satyr,  and  Maenad.  On  the  1.  a  Satyr,  beardless,  but  bald 

over  the  forehead,  holding  up  in  his  r.  an  ivy-branch,  advances  rapidly  towards 
a  Maenad,  who  stands  en  face,  looking  at  him  and  holding  upright  in  her  r. 
a  thyrsos  ;  she  wears  a  long  Ionic  chiton  and  htmation.  On  the  r.  a  Seilenos 
advances  towards  them,  raising  his  r.  hand  in  surprise  :  his  1.  hand  is  concealed 
behind  his  back. 

E  450.  STAMNOS.     Old  No.  754.     Ht.  13!  in.    Vulci.     Durand  Coll.  no.  346.    Gerhard,  A.  V. 
iii.  pi.  163,  p.  42  ;  Panofka,  Eigenn.  mit  KoAor,  pi.  iv.  5,  p.  II  ;  Ann.  deW  Inst.  1867,  p.  212  ; 
Wernicke,  Licblingsn.  p.  66  ;  Klein,  Lieblingsinsckr.  p.  67  ;  C.  I.  Gr.  7729.  Graceful  drawing. 

Purple  reins,  inscription,  belts,  and  branch.  Brown  edge  of  hair  and  markings  of  Amazon's 
dress.  Eye  in  profile.  Below,  a  band  of  sets  of  three  meanders  separated  by  red  cross  squares  ; 
round  the  shoulders,  tongue  pattern  ;  round  the  lip  and  handles,  egg  pattern.  Above  and  below 
each  handle,  a  pattern  composed  of  five  palmettes. 

(a)  Combat  of  Theseus  with  an  Amazon.  Theseus,  in  a  helmet  tilted 
back,  with  sword  hanging  at  his  side,  his  1.  foot  on  rising  ground  (not  indicated), 
and  shield  (device,  a  galloping  horse,  red  on  black  ground,  the  hind  part  only 
seen),  awaits  with  couched  spear  the  attack  of  the  Amazon  who  gallops  from  1 

towards  him,  uplifting  her  battle-axe  ;  she  wears  a  kidaris,  anaxyrides  and 
jerkin  with  patterns  of  zigzags  and  dots,  and  a  short  tunic  with  a  pattern  ot 

circles.  Between  the  figures  is  inscribed,  ©E5V$,  0r;0-(e)u<?  ;  below,  EPIWEAE5 
KNV05,  ' 

[For  the  form  Qt)(rvs  cf.  Krctschmcr,  Vaseninschr.  p.  193.] 

(b)  A  bearded  man  in  a  mantle  to  r.,  with  r.  resting  on  a  staff,  is  approached 
on  either  side  by  a  woman  in  long  chiton,  mantle  and  saccos,  with  outstretched 
r.  hand  ;  the  r.  hand  one  carries  a  branch  (as  suppliant  ?).  Above  the  man  is 
inscribed  $IM  • 

E  451.  STAMNOS.     Ht.  13^  in.   Rogers  Coll.,  1856.     Panof  ka,  Dionysos  und  die  Thyaden,  pi.  ii. 
p.  28  ;  Botticher,  Baumkultns,  fig.  43  b,  p.  230,  gives  the  statue  and  table.  The  glaze  is  well 
preserved,  but  the  surface  of  the  figures  has  perished.  The  drawing  seems  to  have  been  of  a 

good  period.  Purple  is  used  for  the  ivy-leaves  and  the  Maenad's  wreath  in  b.  Below,  sets 
of  four  inlanders  separated  by  red  cross  squares  ;  round  the  shoulders,  tongue  pattern  ;  round 
the  lip  and  handles,  egg  pattern.  Above  and  below  the  handles,  a  fine  pattern  of  nine  palmettes. 

(a)  Sacrifice  to  an  Image  of  Dionysos.  The  image  of  Dionysos  consists  of 
a  mask,  bearded  and  wreathed,  set  en  face  against  a  column  which  terminates  in 
a  plinth  at  the  upper  and  lower  borders  of  the  design.  Beside  the  beard  are  two 
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circular  objects  with  dotted  centres,  representing  the  shoulders  ;  below  these 
fall  a  mantle  and  chiton  reaching  to  the  base.  Above  the  head  the  column 

is  studded  with  dots,  probably  indicating  ivy-leaves,  and  on  each  side  spring 
three  shoots  of  ivy.  In  the  foreground  is  the  table  of  sacrifice,  at  each  end  of 
which  is  a  large  stamnos.  In  the  stamnos  on  r.  a  wreathed  Maenad,  standing 

en  face,  is  about  to  dip  with  her  r.  a  ladle  (simpulum)  ;  on  her  1.  she  holds  a 
cotyle.  On  the  1.  another  Maenad  stands  with  a  cotyle  in  both  hands  ;  her  hair 
is  knotted  behind,  and  she  wears  a  woollen  fillet.  The  Maenads  wear  a  long 
chiton  and  mantle. 

[A  very  similar  rendering  of  this  subject  occurs  on  a  vase  in  the  Louvre,  Daremberg  and 
Saglio,  s.v.  Arbores,  fig.  449.] 

(b}  Three  Mgenads.  The  one  on  r.  is  almost  a  repetition  of  the  one  on  the 
1.  in  a,  but  has  her  1.  hand  resting  on  her  hip.  The  central  one  dances  to  r.  with 
thyrsos  over  1.  shoulder,  r.  on  hip,  and  head  thrown  back,  wearing  a  woollen 
fillet.  The  third  dances  to  1.,  looking  back  ;  she  wears  a  wreath.  All  these 
Maenads  wear  long  chiton  and  himation. 

E  452,  STAMNOS.     Old  No.  743.     Ht.  15!  in.    Vulci.    Canino  Coll.  no.  830.    Panofka,  Dionysos 

und  die  Thyaden,  pi.  ii.  3,  p.  30;  Botticher,  Baumkultus,  fig.  44,  p.  103,  and  Roscher  s.v.  Dio- 
nysos, p.  1091,  give  the  statue.  Fine  style.  Purple  sprout  of  thyrsos,  fillet  of  Dionysos,  and 

objects  on  tree,  stem  and  berries  of  ivy-wreaths.  Brown  inner  markings,  edge  of  hair,  necklace, 
shading  of  meat,  marks  of  wicker  basket,  and  upper  folds  of  chiton  in  b.  Eye  in  profile.  Below, 
pairs  of  maeander  separated  by  red  cross  squares  ;  above,  tongue  pattern  ;  round  the  lip  and 
handles,  egg  pattern.  Above  and  below  each  handle,  a  fine  ornament  of  seven  palmettes. 

(a)  Sacrifice  to  Dionysos  Dendrites.  The  image  of  the  god  stands  to  1. 
on  a  high  plinth  ;  it  is  composed  of  a  trunk  of  a  tree,  of  which  the  bottom  is  just 
visible  below  the  dress,  which  terminates  above  in  a  mass  of  ivy  foliage,  in  which 
are  arranged  six  circular  objects  coloured  white  with  a  central  dot.  The  head  is 
bearded,  with  long  wavy  hair  falling  at  the  back  and  over  the  ears,  and  is 
wreathed  with  ivy  and  with  a  broad  woollen  fillet  wound  twice  round  it  ;  the 
body  is  draped  with  a  long  chiton  and  a  bordered  mantle.  Beside  it  on  the  1.  is 

a  table  covered  with  pieces  of  meat  (rpdrre^a  eoVoy^aTcoi')  ;  over  this  a  Maenad 
on  1.  bends  forward,  offering  a  cantharos  which  she  holds  with  her  r.  hand  by  its 
handle,  the  foot  resting  on  her  1.  palm.  Her  thyrsos  rests  obliquely  against  the 

table  ;  from  its  lower  joint  a  long  forked  ivy-sprig  sprouts  forth  towards  the  god. 
On  the  r.  a  second  Maenad  stands,  holding  in  her  1.  hand  a  large  sacrificial 
wicker  basket  (icdveov)  ;  in  her  r.  an  oinochoe.  Both  the  Maenads  are  wreathed 
with  ivy,  and  wear  a  long  Doric  chiton  ;  the  one  on  1.  has  her  long  hair  looped 
up,  and  wears  a  necklace  of  pendant  beads,  and  earrings  ;  the  other  has  long 
flowing  hair. 

(b}  Three  Maenads.  The  two  outer  ones  are  confronted  ;  the  central  one 
stands  to  r.,  but  looks  round  to  1.  ;  she  holds  a  branch  of  ivy  in  her  1.  The  one 
on  the  r.  holds  upright  in  her  r.  a  thyrsos  with  a  small  branch  shooting  upward 
from  the  stem  ;  these  two  have  their  hair  looped  up  ;  the  third  wears  a  saccos. 
All  three  wear  long  chiton  and  mantle. 
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E  453.  STAMNOS.     Old  No.  740.     Ht.  15!  in.     Vulci.     Canino  Coll.  no.  531.     Same  style  of 
ornaments  as  last,  but  more  careful  drawing.  Purple  stem  and  berries  of  ivy  wreath,  inscrip- 

tions, fillets,  tuning-pegs  of  lyre,  and  vine  on  tables.  The  lower  band  of  ornament  has  red 
cross  squares  instead  of  dotted  cross  squares. 

(a)  Symposion  with  Cottabos,  as  in  E  454.     The  two  figures  on  the  r.  are 
as  in  the  following  vase,  but  wear  ivy-wreaths  ;  and  the  ephebos  holds  in  his  1. 
a  kylix,  and  has  his  lips  parted  as  if  singing.     Above  him,  KAAO^.     The  third 
figure  is  a  youth,  also  wreathed  with  ivy,  who  holds  in. his  r.,  by  one  handle,  a 
footless  kylix,  and  turns  to  r.  to  look  at  his  companions  ;  the  1.  arm  of  this 
figure  is  drawn  in  bold  foreshortening.     Between  him  and  the  central  figure  the 

flute-player  stands  to  r.,  as  in  E  454 :  her  hair  is  looped  up  behind  with  a  broad 
fillet,  and  she  wears  cross-straps  (stethodesma)  across  her  breasts.     Above  her 
head,  KAAE.     In  front  of  each  couch  is  a  table,  on  which  is  a  row  of  small  purple 

dots,  from  which  a  vine-branch  hangs  down  in  front.     On  the  1.  hangs  a  chelys. 
(b)  Three  draped  ephebi,  as  in  E  454.     The  central  one  stands  en  face,  and 

looks  to  r.  at  another,  who  places  his  r.  upon  his  shoulder.     The  one  on  1.  rests 

his  r.  on  a  staff". 

E  454.  STAMNOS.    Old  No.  740*.    Ht.  i6j  in.    Blayds  Coll.  1849.    Mus.  Air.  no.  1588  ;  Arch. 
Zeit.  \  846,  p.  296  ;  Kretschmer,  Vaseninschr.  p.  151;  C.  /.  Gr.  8044.  Late  stage  of  large 
style.  Purple  wreaths,  rays,  and  fillets.  Brown  inner  markings,  edge  of  hair,  and  hair  on 
cheek.  Below,  sets  of  mrcander  separated  by  dotted  cross  squares  ;  above,  tongue  pattern  ; 
round  the  lip  and  handles,  egg  pattern.  Above  and  below  each  handle,  .an  ornament  formed 
of  five  palmettes. 

(a]  Symposion  with  Cottabos.     On  two  couches  three  figures  recline  to  1., 
with  their  1.  elbows  resting  on  folded  striped  cushions.     The  one  on  the  r.  is 
bearded  ;  he  Iqoks  to  1.,  twirling  on  his  r.  forefinger  above  his  head  a  small 
kylix.     The  middle   figure,   an  ephebos,  looks  upward  to  1.,  with  head  thrown 
back   and   r.    palm    resting    on    the  crown.      Above   these   two   is   inscribed, 

NIKOMA+O^1,   Nt«6/^a^o9.      The    head    and    shoulder  of   the   third    figure   arc 
destroyed  ;  he  seems  to  be  turned  round,  with  his  face  towards  the  spectator, 
throwing  wine  from  a  footless  kylix  twirled  on  his  r.  forefinger  above  his  head. 
All  these  figures  wear  wreaths  and  a  mantle  around  the  legs  ;  the  first  two  have 
also  a  woollen  fillet.     In  front  of  each  couch  is  a  table,  on  which  is  an  open 
dish  surmounted  by  two  rows  of  purple  dots  ;  beside  this  are  two  small  purple 
objects.     On  the  table  on  the  r.  are  two  branches.     At  the  foot  of  the  second 

couch,  a  girl,  in  a  long  undergirt  transparent  chiton  and  a  radiated  sphendone, 
stands  to  r.,  playing  on  the  flutes.     Above  her  is  inscribed,  KVEOAOZA,  KXeoSofa. 

(b)  Three  ephebi  in  mantles.     The  one  on  the  r.  leans  his  r.  on  a  staff", 
and  looks  at  the  middle  one,  who  offers  him  a  chelys.     The  one  on  the  1.  stands 

en  face,  looking  on,  and  leaning  his  r.  on  a  staff".     Each  wears  a  fillet  with  upright 
piece  over  the  forehead.     In  the  field  hang  a  purse  (?)  and  a  pair  of  tablets  tied 
up;  with  stylus  attached  by  a  cord. 

E  455.  STAMNOS.     Old  No.  804.     Ht.   15^  in.      Cervetri.      Excavated   by   General  Galassi. 
Gerhard,  Arch.  Zeit.  1845,  P1-  34,  P-  166  ;  id.  A.   V.  iii,  pi.  155,  p.  20  ;  Baumeister,  p.  1107,  fig. 
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1303;  Panofka,  Eigenn.  mit  Ka\6s,  pi.  iii,  5,  p.  8  ;  Bottiger,  Vasengemalde,  pi.  i,  2,  p.  48; 

Bull,  deir  hist.  1835,  p.  183  ;  1837,  p.  35  ;  1838,  p.  72  ;  Stephani,  C.-R.  1868,  p.  132  ;  1873, 
p.  1 88  ;  Flasch,  Angebl.  Argonautenb.  p.  22  ;  Wernicke,  Lieblingsn.  p.  77  ;  Klein,  Lieblings- 
inschr.  p.  70  ;  C.  I.  Gr.  8453  ;  /.  77.  ̂ .  ix,  p.  4  ;  Kretschmer,  Vaseninschr.  p.  85,  note  I.  Large 
style.  The  design  curves  up  over  the  shoulder.  Purple  inscriptions,  flames,  stems  of  wreaths, 
and  fillets.  Brown  inner  markings.  Eye  in  developed  profile.  Below,  sets  of  three  inlanders 
separated  by  red  cross  squares  ;  on  shoulder,  tongue  pattern  ;  round  handles,  egg  pattern  ; 
above  and  below  handles,  a  pattern  composed  of  five  palmettes. 

(a)  Sacrifice,  with  Nik£.     On  the  1.  is  an  altar  on  a  double  plinth,  on  which 

two  rows  of  sticks,  set  crosswise,  are  burning,  with  a  large  hook 'or  the  horn 
of  an  ox  and  a  square  object  in  the  midst  of  the  flames  ;  beside  it  stands  a 

bearded,  wreathed  man,  in  a  mantle,  inscribed,  AP+ENAVTH^,  'Ap^evavrrj<;,  who 
holds  in  his  r.,  by  one  handle,  a  kylix  from  which  he  seems  about  to  pour  wine 
on  the  altar ;  he  raises  his  1.  hand  as  if  in  surprise,  looking  at  Nike,  who  flies 
over  the  altar  towards  him,  with  Doric  chiton  and  apoptygma,  and  hair  knotted 
behind  with  a  fillet  ;  her  r.  is  restored  as  pouring  wine  from  an  oinochoe  into 
the  kylix.     On  the  r.  of  the  altar  two  boys  with  spits  stand,  both  nude  and 
wreathed  ;  the  nearest  stands  en  face,  roasting  in  the  flames  a  piece  of  meat 
fastened  on  his  two  spits.     The  other  stands  to  1.,  holding  upright  in  his  r.  a 
piece  of  meat  on  the  end  of  a  single  spit.     They  both    look  towards  Nike. 
Above  their  heads  is  inscribed,  NIKOAHMO^  KAAO^,  Nt/coS^/io?  /raXo?.     On  the 
r.  is  a  youth  in  a  himation,   playing  on   the   flutes,  to  which    a   phorbeia   is 
attached,    passing   over   the   crown    of    his    head.      Beside   him    is   his    name, 

$r»$ITO$,  perhaps  intended  for  ScocrtTrjyjo?  or  £wcri0eo9. 
(b)  Two  ephebi  looking  at  a  third  on  the  r.,  who  holds  in  his  r.  a  chelys  ; 

each  has  a  mantle  and  a  fillet  ;  the  central  one  holds  a  staff;  the  one  on  the  1. 
raises  his  r.  hand. 

[The  scene  in  a,  together  with  a  series  of  similar  designs,  has  been  interpreted  as  bearing 
on  the  Argonautic  legend,  but  Flasch  (loc.  cit.}  and  others  refer  it  to  a  sacrifice  in  honour  of  a 
victory.] 

E  456.  STAMNOS.     Old   No.   805.      Ht.    16^   in.      Cervetri.     Fourid  with   the   preceding,  in 

General  Galassi's  excavations,  see  Gerhard,  A.  V.  iii,  p.  20,  note  i,  pi.  155  ;  see  the  reff. 
to  Bull,  dell1  Inst.  in  preceding  ;  Flasch,  Angebl.  Argonautenb.  p.  22.  Same  style  and 
ornaments  as  E  455.  Much  broken  and  restored ;  the  r.  upper  portion  of  a  and  all  b,  except 
the  feet  of  the  figures,  is  restored  by  comparison  with  E  455  ;  the  entire  lip,  foot,  and  handles 
are  modern. 

(a)  Sacrifice,  with    Nike.     The  design   is  almost  identical  with  that  in 
E  455,  a ;  the  altar  is  of  curious  form,  the  shaft  tapering  downwards,  and  has  a 
raised  rim  on  each  side  of  the  upper  surface  ;  the  bearded  figure  is  here  called 
AlOMEAE$,  AIO/AJ/SI??  ;  and  beside  Nike  her  name  is  inscribed,  NIK£,  N/KT;  ;  she 
wears  here  a  sphendone  decorated  with  trefoils  and  radiated.     The  lower  part 
of  the  three  remaining  figures  is  so  far  preserved  as  to  make  it  probable  that 
their  position  is  identical  with  that  of  the  corresponding  figures  in  E  455. 

(b)  Restored  after  E  455  (b). 
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E  45?!.  FOOT  of  a  vase  (stamnos  ?).     Ht.  i£  in.     Diam.  4  in.     1893.     The  foot  is  broader  and  of 
shallower  form  than  usual  in  the  cups  of  Pamphaios.  The  interior  (of  which  a  small  central 
portion  is  preserved)  has  been  painted  black  ;  where  the  body  joined  on  has  been  a  purple  ring. 
The  main  moulding,  which  curves  inwards,  is  left  red,  and  has  painted  on  it  in  black  letters 

nAN(DAIO$MEP   ndvfaios  /x'  fir[olr)irfv  ;  the  rest  of  the  inscription  has  been  worn  away. 
Beneath,  in  the  centre,  is  modelled  a  small  knot  or  spike  (cf.  B  379-38°)- 

E  4572.  FRAGMENT  of  a  stamnos.     Old  No.  998  £.      Length  7  in.     Ht.  3!  in.     Millingen,  1847. 
Large  style,  with  remains  of  archaism.  Purple  bracelets.  Browa  inner  markings.  The  edge 
of  the  hair  is  drawn  in  thinned  black  lines  on  a  brown  wash.  Eye  archaic.  The  fragment 
is  from  the  shoulder,  and  above  it  is  a  band  of  tongue  pattern,  separated  from  the  neck  by  a 
small  moulding. 

Dionysos  pursuing  a  woman.  Only  the  heads  and  shoulders,  and  the  1.  arm  of  the 
woman  are  preserved.  Dionysos  has  long  hair  looped  up  and  wreathed  with  vine,  and  long 
wedge-shaped  beard  ;  his  chest  is  bare,  but  a  mantle  hangs  from  his  shoulders  ;  with  1.  extended 
he  pursues  the  woman  to  r. ;  she  has  her  hair  looped  up  with  a  broad  band,  on  which  are  four 
marks  (apparently  letters),  a  chiton  ornamented  with  stars,  a  mantle,  and  bracelets.  She  looks 
back  at  her  pursuer,  raising  with  her  1.  the  drapery  from  her  shoulder. 

£458—467.      CALYX-FORM    CRATERS. 

E  458.  CRATER.     Old  No.  786.     Ht.  15?  in.     Diam.  17-;  in.    Vulci.     Durand  Coll.  no.  411  ; 
Mon.  dell1  Inst.  ii,  pll.  25-6  ;  Ann.  delf  Inst.  1835,  p.  242  ;  Welcker,  Alte  Denkm.  iii,  p.  269  ; 
Stephani,  Compte-Rendu,  1868,  p.  43,  no.  67  ;  Overbeck,  Kunstmyth.  (Apollo),  p.  94,  no.  30, 
p.  402,  no.  10  ;  ibid.  Atlas,  pi.  24,  7  ;  Hcydemann,  Iliupersis,  p.  21,  note  8a  ;  Overbeck,  Her. 
Bildiv.  pi.  26,  no.  14,  p.  633  ;  Kretschmer,  Gr.  Vaseninschr.  p.  126,  no.  108  ;  C.  I.  Gr.  7746. 
Style  of  Phintias.  Purple  fillet,  sword-belts,  and  inscriptions.  The  hair  of  Aethra  has  been 
painted  white  on  black,  with  details  in  incised  lines.  Brown  inner  markings,  pupil  of  eye  ;  a 
brown  wash  is  used  for  the  coat  of  the  fawn,  the  legs  and  ears  (wra)  of  the  tripod.  The  hair 
and  beard  of  Heracles  are  indicated  as  short  curls  by  raised  dots  of  black  paint.  The  eyes  are 
in  archaic  type,  with  inner  angle  open  ;  that  of  Heracles  has  a  dotted  pupil  ;  both  eyes  in  a 
have  eyelashes  along  the  upper  and  lower  lids.  The  beards  are  long  and  wedge-shaped  ; 
nostrils  indicated  by  a  very  faint  black  line  ;  and  the  same  is  used  for  indicating  the  outline  of 
the  cheek  of  Aethra.  The  design  is  bordered  above  and  below  by  a  thin  red  line,  within  the 
moulding  of  the  vase,  the  crest  of  Acamas  alone  exceeding  it.  At  the  bottom  of  the  body  is  a 
band  of  tongue  pattern. 

(a)  Contest  of  Heracles  and  Apollo  for  the  tripod.  Heracles,  nude  and 
bearded,  wearing  only  a  fillet,  moves  to  1.  with  the  tripod  held  across  him  in  his 
1.  hand,  so  that  the  legs  pass  on  each  side  of  his  body  ;  he  turns  round  as  he 
moves,  brandishing  over  his  head  in  his  r.  his  club.  Apollo  strides  forward, 
seizing  with  his  1.  hand  the  lebes  of  the  tripod,  and  with  his  r.  the  club  of  his 
opponent ;  he  also  is  nude,  and  wears  his  hair  looped  up  (with  a  tress  in  front  of 
the  ear),  and  a  laurel-wreath.  Between  them  the  fawn  of  Apollo  looks  up  at 
the  club  of  Heracles  and  shrinks  backward.  Each  of  the  figures  has  a  line 
drawn  across  the  1.  ankle. 
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(b]  Acamas  and  Demophon  bringing  back  Aethra.  Aethra  is  repre- 
sented as  an  old  bent  woman  in  a  long  spotted  dress  of  Ionic  form,  with  a  broad 

black  stripe  down  the  centre,  and  a  heavy  mantle  gathered  up  over  her  shoulders, 
her  hair  looped  up  with  a  narrow  fillet  :  she  walks  to  1.  with  the  aid  of  a  crutched 

staff  in  her  r.  hand  ;  beside  her  face  is  her  name,  AE0PA,  "Aedpa.  Her  1.  wrist  is 
grasped  by  the  r.  hand  of  Demophon  (%elp  eVt  icapTr£),  who  helps  her  along, 
looking  round  at  her.  On  the  1.  Acamas  follows  as  the  rear  guard,  looking 
round  to  1.  as  if  to  guard  against  attack.  Each  of  the  warriors  is  bearded,  and 
has  a  short  chiton  decorated  with  minute  crosses,  a  cuirass  with  scale  pattern,  a 

mantle  falling  from  the  shoulders  in  pteryges,  sword  at  side,  long  hair  falling 
loose,  helmet,  shield,  and  spear ;  the  helmet  of  Demophon  has  visor  and  raised 

cheek-pieces ;  his  shield  has  the  device  (in  black  silhouette)  of  a  Centaur  on  a 
plinth,  galloping  to  1.,  swinging  with  both  hands  over  his  back  a  pine  tree  ; 
his  greaves  are  decorated  with  spirals  ;  beside  his  head,  AEMO9ON,  ^rj^o^wv. 
Acamas  has  a  helmet  tilted  back,  and  a  shield  which  is  black  with  a  red  rim,  and 

has  for  device  a  red-figure  Pegasos  prancing  to  1.  The  lower  edges  of  his  greaves 
are  indicated,  but  the  artist  seems  to  have  omitted  the  remainder.  Beside  his  head, 

AKAMAI,  "A«a/xa9.  On  the  foot,  an  incised  character,  Old  Catalogue,  pi.  B  786. 

E  459.  CRATER    (two   fragments).     Athens.      Large   style,  with   great   refinement  of  details. 
Purple  wreaths,  inscriptions,  vine-leaves  ;  brown  inner  markings,  edge  of  hair,  and  upper  folds 
of  drapery,  which  are  very  delicately  drawn.  The  grapes  are  indicated  by  raised  black  dots 
on  a  black  mass  enclosed  within  an  engraved  outline.  The  eye  is  of  a  late  stage  of  the  archaic 
form  ;  the  pupil  is  thrown  forward  and  down,  the  inner  angle  slightly  open.  Above  the  handles 
has  been  a  fine  pattern  composed  of  two  large  palmettes  and  a  flower.  On  the  lower  moulding 
is  a  pattern  composed  of  alternate  palmette  and  flower  ;  on  the  upper,  the  same  pattern  on 
one  inverted,  interlaced. 

(a)  I.  Ht.  18  in.;  width,  15  in.  Hermes  and  a  quadriga.  The  quadriga 
stands  to  r.  ;  Hermes  faces  it,  holding,  apparently  with  both  hands,  the 
head  of  a  horse,  which  is  wanting ;  he  is  bearded  and  wreathed,  and  has  short 

girt  chiton,  chlamys,  winged  endromides  with  flaps  in  front,  and  petasos  hanging 
at  his  back  ;  his  long  hair  is  fastened  in  a  horizontal  plait  over  the  neck 
(cf.  the  Euphronios  cup  in  Berlin,  Hartwig,  Meisterscli.  pi.  51).  Beside  him 

has  been  his  name,  of  which  <3H,r/E/3[/A^9,  is  preserved.  Of  the  horses  only  the 
head  of  one  is  shown,  bending  downwards  as  if  about  to  browse  ;  its  teeth  are 
carefully  drawn. 

2.  Ht.  4^  in.  by  8£  in.  Lower  part  of  the  chariot,  the  eight  hind  legs 
of  the  horses,  and  the  lower  part  of  a  figure  in  chiton  and  himation,  who 
moves  to  1.  beside  the  horses.  The  wheel  of  the  chariot  is  nearly  complete  ; 
it  has  eight  spokes,  of  which  two  of  the  upper  ones  are  by  an  error  drawn  as 

inside  the  body  of  the  car.  The  cords  with  which  the  spokes  and  chariot-pole 
are  lashed  are  carefully  drawn  in  in  brown,  the  lynch-pin  and  axle  in  black. 
The  car  is  decorated  with  a  J_-shaped  ornament ;  on  the  1.  is  seen  the  drapery 
of  a  figure  stepping  into  it. 

[Probably  a  represents  the  marriage-car  of  Zeus.] 
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(b)  The  lower  part  of  three  figures  in  long  sleeved  chiton  and  himation. 
The  one  on  1.,  Dionysos  (?),  moves  to  1.,  holding  a  cantharos  in  his  1.  (only 
the  handle  preserved),  and  in  his  r.,  which  is  raised,  perhaps  the  vine,  of 
which  the  grapes  and  leaves  hang  clown  between  him  and  the  next  figure. 
Beside  him  is  inscribed  A,  the  first  letter  of  an  inscription  which  may  have  been 
his  name,  &[iovvcros,  retrograde.  The  other  two  figures  move  away  to  r.  ;  the 
heads  of  all  three  are  wanting. 

E  460.  BELL-CRATER.     Old  No.  727.     Ht.  17!  in.     Diam.  18}  in.     Hamilton  Coll.     D'Han- 
carvillc,  iii,  pi.  31  ;  Inghirami,  Vasi  Filt.  iii,  pi.  290;  Moses,  Ant.  Vases,  pi.  20;  Uubois- 

Maisonneuve,  In  t  'rod.  pi.  81  ;  Michaelis,  Parthenon,  p.  31,  gives  cut  of  a,  cf.  ibid.  p.  30,  note 
108  ;  Daremberg  and  Saglio,  s.v.  citharista,  p.  1216,  fig.  1570,  give  the  central  part  of  a. 
Surface  worn.  Finest  style.  Below  each  side,  pairs  of  mzeanders  separated  by  dotted  cross 
squares  ;  above,  a  band  of  palmcttes,  oblique  addorsed. 

(a)  A  kitharist  victorious  (in  the  Panathenaea  ?).     In  the  centre  is  a 
basis   of   two   steps    (^ijfia)  ;   on    the   lower   step    mounts    from  1.    a   bearded 
man,  wreathed  with  laurel,  wearing  a  long  chiton,  over  which  is  a  shorter  Doric 

chiton  schistos  (drplo'is)  ;  he  holds  with  1.  arm  a  large  kithara  of  eight  strings, 
which  he  touches  with  his  fingers  ;  a  plectrum  in  his  r.,  the  lower  end  of  which 
is  decorated  with  cross-lines.     Towards  him  on  r.  flies  a  Nike,  holding  out  both 
hands,  as  if  with  a  wreath  or  tainia  (not  indicated)  ;  she  wears  a  Doric  chiton 
with  apoptygma,  and  hair  looped  up  in  a  knot.     On  the  r.  a  bearded  man,  the 
agonothetes,  sits  in  a  chair  looking  on,  wreathed  with  olive  and  closely  wrapped 
in  a  mantle.     Balancing  this  figure  on  the  1.  is  a  female  figure,  seated  on  raised 
ground,  in  long  chiton  and  saccos,  with  a  long  spear  resting  against  her  r.  arm 
and  shoulder  (cf.  the  Athene  in  E.  frieze  of  Parthenon).     Over  her  a  smaller 
figure  of  Nike  swoops  down  towards  the  citharist,  holding  up  in  her  1.  a  fluted 
phiale,  placed  in  another  phiale  decorated  with  circles  ;  she  wears  a  Doric  chiton 
and  a  sphendone. 

(b)  A  woman  in  a  long  Ionic  chiton,   mantle,  and  saccos,  between   two 
draped  ephcbi  ;  she  holds  out  her  r.  towards  the  one  on  the  r.,  who  rests  his 
r.  hand  on  a  staff! 

[Cf.  C.  I.  A.  ii,  965,  which  shows  that  in  contests  such  as  that  for  avSpfs  KiBapivTai  the  prize 
at  the  Panathenaea  was  not  an  amphora  of  oil,  but  crowns  or  money.  Reisch,  DC  Mus.  Gr. 
Cert.  p.  20,  note  I.] 

E  461.  CRATER.     Old  No.  726.     Ht.  13!  in.     Diam.  14}  in.     Vulci.     Durand  Coll.  no.  425. 
Late  stage  of  large  style.  Purple  cord  of  lyre  and  fillet  in  b.  Brown  folds  of  chiton  of  central 
figure  in  a,  edge  of  hair,  and  markings  of  rock.  Eye  in  transition  stAge  (both  angles  open). 
Below  each  side,  pairs  of  maeander  separated  by  red  cross  squares.  Round  the  lip,  on  a 
moulding,  a  pattern  of  addorsed  palmettes,  oblique. 

(a)  Musical  scene.  The  locality  is  indicated  by  a  Doric  column  on  the  1., 
which  extends  to  the  upper  border  and  supports  an  architrave  with  triglyphs  ; 
beside  this  is  a  chair,  on  which  is  a  cushion  with  chevron  ornaments.  Next  to 
it  are  two  women,  who  stand  listening  to  a  third,  who  is  seated  on  a  rock  on  the 
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r.  She  sits  to  1.  with  legs  crossed,  and  1.  hand  holding  two  flutes  resting  on  her 
knee  ;  with  her  r.  she  clasps  the  mouthpiece  of  one  flute.  Her  body  and  head 
are  thrown  slightly  back,  as  if  she  were  singing.  She  wears  a.  Doric  chiton  with 

apoptygma  girt,  earrings,  and  a  fillet,  which  is  wound  thrice  round  her  looped-up 
hair  ;  her  mantle  is  spread  beneath  her  on  the  rock.  Confronting  her,  but  with 

shoulders  en  face,  is  a  woman  in  a  long  chiton,  a  mantle  covering  her  1.  arm,  a 
necklace,  and  saccos  ;  her  r.  hand  seems  to  rest  on  her  breast.  The  third  figure 
leans  against  her,  with  her  arms  thrown  round  her  neck  and  hands  clasped  on. 
the  further  shoulder  ;  she  is  dressed  like  the  seated  figure,  but  wears  a  radiated 
stephane.  Above  the  seated  woman  hangs  a  chelys  with  six  strings. 

(b)  Musical  scene.  A  woman  on  the  r.  offers  in  her  r.  a  chelys  to  a  girl  of 
shorter  stature,  who  confronts  her,  playing  on  the  flutes.  Each  wears  a  long 
chiton  and  a  mantle  wrapped  close,  and  has  hair  looped  up  behind  with  a 

fillet.  The  chiton  of  the  flute-player  is  arranged  in  symmetrical  groups  of  three 
folds,  with  crosses  between.  Between  the  figures  is  a  square  box,  with  lid  on 
hinges  open  to  1. 

E  462.  CRATER.     Ht.  iijin.     Diam.  ii|in.    Nola.    Blacas  Coll.    Surface  of  the  figures  much 
.decayed.  The  design  forms  a  continuous  frieze  all  round  the  body  of  the  vase.  Fine  style. 

Purple  ground-lines,  berries  of  thyrsos,and  inscriptions  (almost  faded).  Brown  inner  markings. 
Below  each  side,  maeanders  with  red  cross  squares.  Round  the  lip,  a  laurel-wreath. 

Dionysos  and  thiasos.  Dionysos,  bearded  and  wreathed  with  ivy,  with 
long  hair  falling  on  his  shoulders,  a  long  Ionic  chiton,  mantle,  and  shoes,  and  a 
thyrsos  in  his  1.  hand,  walks  on  raised  ground  to  r.,  looking  back,  and  holding  up  on 

his  r.  hand  by  its  foot  a  cantharos.  His  thyrsos  has  a  long  vine-shoot  springing 
from  the  stock.  He  is  preceded  by  a  Seilenos  playing  flutes,  and  followed  by  a 
Maenad  playing  on  a  chelys  with  her  1.  hand  and  holding  a  thyrsos  in  her  r. 
hand.  Over  her,  KAAE,  Ka\ij.  Behind  her  (over  the  handle)  is  a  Seilenos,  on 
high  ground,  who  has  caught  by  the  r.  hind  leg  a  fawn  moving  to  I.,  which 
looks  round  at  him.  Over  this  group,  KAVO^,  /caA-oV  Next,  on  I.,  is  a  Seilenos, 
who,  with  his  r.  on  raised  ground  and  both  arms  extended  (the  I.  above  his 
head),  attacks  a  Maenad,  who  flees  to  I.,  with  a  cantharos  extended  on  her  I. 
palm,  and  turns  to  thrust  at  him  with  the  butt  end  of  her  thyrsos.  Over  her, 

KAAE,  Ka\r).  Next  is  a  Seilenos  running  at  full  speed  uphill  after  a  Maenad 
(over  the  handle),  who  has  a  thyrsos  in  her  r.,  and  a  springing  lion  on  her  I. 
arm.  Beside  the  Seilenos  is  written,  KAAO^,  /caXo?  ;  above  the  lion,  KAAE,  /caX?;. 
This  Maenad  wears  a  long  dotted  chiton,  over  which  is  a  (Thracian  ?)  jerkin, 

decorated  with  circles  and  girt  at  the  waist  ;  her  hair  is  looped  up  with  an  ivy- 
wreath.  The  other  Maenads  wear  a  long  Ionic  chiton  with  apoptygma,  a  nebris 

knotted  over  one  shoulder  and  round  the  waist,  and  an  ivy-wreath.  Beneath 
the  last  Seilenos  is  a  diota  wreathed,  lying  on  its  side. 

E  463.  CRATER.     Old  No.  867.     Ht.gl'm.     Diam.  9!  in.     Hamilton  Coll.     D'Hancarville,  i, 
pll-  33~5-  Good  period.  Purple  fillet  and  strings  of  petasos.  Brown  inner  markings.  Eye  in 
profile.  Below  a,  sets  of  three  maeanders  in  alternate  directions,  separated  by  dotted  cross 
squares  ;  below  b,  key  pattern.  Round  the  lip,  laurel-wreath.  Surface  of  (b)  much  destroyed. 
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.  (a)  Eos  pursuing  Kephalos.  Eos,  in  a  long  chiton,  an  himation  which 
covers  her  1.  arm,  hair  looped  up  with  fillet,  runs  to  1.,  extending  her  r.  arm 
towards  Kephalos,  who  is  attired  as  a  hunter,  with  chlamys,  and  petasos  at 
back,  and  holds  in  his  1.  two  spears ;  he  is  wreathed  and  has  hair  looped  up  ; 
he  looks  round,  raising  his  r.  in  astonishment. 

(b)  A  draped  ephebos  with  staff  to  1. 

E  464.  CRATER.     Ht.  9*  in.     Diam.  9!  in.     Nola.     Blacas  Coll.  '  Fine  period.     Brown  inner 
markings.  The  upper  part  of  Aphrodite  and  the  hand  of  Eros  have  been  restored  in  a  raised 

waxy-looking  substance,  which  may  possibly  be  ancient  restoration  ;  it  is  applied  also  to  this 
part  of  the  laurel  wreath  border.  Ornaments  as  in  preceding. 

(a)  Eros  and  Aphrodite.     On  the  1.  Eros,  a  full-grown  boy  with  wavy  hair 
falling  to  his  neck,  flies  upright  to  r.,  holding  out  in  both  hands  an  object  (not 
indicated)  to  Aphrodit6  (?),  who  moves  towards  him,  in  a  long  chiton,  mantle, 
and  radiated  stephan£,  carrying  a  sceptre  obliquely  along  her  1.  arm. 

(b)  A  woman  in  a  long  chiton  and  mantle,  holding  a  burning  torch  to  r. 

E  465.  CRATER.     Ht.  9!  in.     Diam.  9J  in.     Capua.     Castellan!,  1873.    Style  and  ornaments 
as  E  463. 

(a)  Dionysos   going   to   a   banquet.      Dionysos,  bearded,  his  long   hair 
wreathed  with  ivy,  closely  draped  in  long  chiton  and  himation,  and  carrying 
thyrsos  along  1.  arm,  walks  to  1.,  followed  by  a  Seilenos,  who  carries  a  chair  by 
one  leg  over  his  1.  shoulder,  and  with  his  r.  holds  out  a  blazing  torch. 

(b)  Draped  ephebos  en  face,  leaning  r.  on  staff,  looking  to  1. 

E  468.  CRATER.     Ht.  I2g  in.     Diam.  12^  in.    Apulia.     Blacas  Coll.    Panofka,  Afust'e  Blacas, 
pll.  17-18,  p.  49  ;  id.  Bild.  Ant.  Lebens,  pi.  15,  i  ;  Raoul-Rochettc,  Man.  Ined.  pi.  73  ;  Man. 
dcir  Inst.  ii,  pi.  55  ;  Ann.  delf  Inst.  1838,  p.  268  ;  £l.  Ct'r.  ii,  pll.  in,  112,  p.  375  ;  Gerhard, 
Lichtgotthciten,  pll.  1-2  ;  Creuzer,  Symb.  ii.  H,  3,  pi.  6  ;  Welcker,  Alte  Denkm.  iii,  pi.  9,  p.  53  ; 
Stephani,  Mi'l.  Grt'co-rom.  i,  p.  545,  no.  19;  and  Nimbus  und  Strahlcnkr.  p.  27,  note  2  a; 
Jahn,  Arch.  Keitr.  p.  66  ;  Roscher,  s.v.  Helios,  p.  2010 ;  Baumeister,  p.  640,  fig.  711  ;  Harrison 
and  Verrall,  p.  Ixvii.  The  surface  of  the  upper  part  of  a  is  damaged.  Late  stage  of  finest 

style.  Purple  is  used  for  ground-lines,  waves,  wreaths,  rays  of  Eos,  leaves  of  tree.  Brown 
inner  markings  and  a  brown  wash  for  wings  and  mane  of  horses,  body  of  chariot,  and  disc  of 
sun.  Eye  in  profile.  The  drapery  of  Helios  is  like  that  of  the  Meidias  vase.  The  1.  leg  of 
Eos  is  curiously  drawn,  as  if  beneath  transparent  drapery.  Below  each  side,  sets  of  three 

masanders  separated  by  chequer  squares.  Round  the  lip,  laurel-wreath.  The  design  runs  in  a 
continuous  band  round  the  body  of  the  vase  and  above  each  handle.  The  scene  in  a  is  laid  on 
a  rocky  mountain  side,  sloping  down  in  b  to  the  waves  of  the  sea. 

(a)  Over  the  mountain-top  on  the  1.  the  setting  moon  is  shown  as  Selene,  a 
matronly  figure  in  long  chiton,  necklace,  and  mantle  passed  over  her  head, 

riding  side-saddle  a  horse,  whose  legs  are  already  out  of  sight,  to  the  1.  Below 
her  gallops  up  the  mountain-side  a  large  hound,  who  seems  to  be  baying  the 
moon  ;  this  is  the  hound  of  Kephalos,  a  wreathed  youth  equipped  as  a  hunter 

(chlamys,  petasos  at  back,  two  spears  in  1.  hand),  who,  as  he  moves  to  1.,  turns 
to  menace  with  a  stone  Eos,  as  she  extends  her  r.  to  seize  him.  She  moves 

rapidly  after  him,  her  powerful  wings  extended  behind,  wearing  a  long  chiton,  a 



CALYX-FORM    CRATERS.  285 

mantle  covering  her  body  and  1.  arm,  a  necklace,  and  a  stephane  with  long  rays  ; 

her  hair  is  knotted  behind.  On  the  r.  (over  the  handle)  is  another  hill-top, 
surmounted  by  a  stunted  pine-tree,  beside  which  the  morning  star  (Eosphoros, 
Lucifer),  represented  as  a  wreathed  boy  with  heavy  mantle  hanging  from  his  1. 
shoulder  and  arm,  moves  rapidly  to  the  r.,  looking  back  at  Eos,  and  raising  his 
r.  hand  in  surprise  ;  his  feet  and  his  r.  leg  from  the  knee  are  concealed  behind 
the  hill-top. 

[This  figure  can  hardly  be  Hesperos,  who  usually  holds  a  torch,  and  is  regarded  as 
the  bringer  of  night.  That  he  is  an  important  star  is  shown  by  his  antithesis  to  Selene  ;  his 
looking  back  at  Eos  and  Kephalos  .would  suit  the  story  of  his  parentage  given  in  Hesiod, 

Theog.  381,987.  Such  cases  of  prolepsis  are  familiar  among  vase-paintings.] 

(b)  Continuing  the  scene,  on  the  1.  four  stars,  as  nude  boys,  are  shown  in 
various  stages  of  setting  in  the  rippling  waves  on  the  seashore.  One,  as  a  diver 
with  extended  arms,  plunges  headlong  into  the  waves  ;  a  second  stands  en  face 
on  a  small  pinnacle  of  rock,  raising  his  arms  as  if  about  to  plunge  ;  a  third, 

already  in  the  waves,  swims  to  r.,  hand  over  hand,  looking  back  at  the  last ;  and 

a  fourth,  who  stands  waist-high  in  the  water,  extends  his  arms  as  if  about  to 
dive  beneath  the  surface  to  the  1.  ;  he  looks  to  r.,  where,  spreading  over  the 
whole  of  this  side  of  the  vase,  the  chariot  of  Helios,  drawn  by  four  winged 

horses,  springs  forward  and  upward  out  of  the  sea.  Helios,  a  beardless  but  full- 
grown  man,  with  large  radiated  disc  as  background  for  his  head,  with  short 
chiton,  leaving  r.  shoulder  free,  and  mantle  flying  from  both  shoulders,  leans 
slightly  back  in  his  chariot,  with  his  weight  on  the  reins,  held  in  each  hand,  as 

if  restraining  his  horses  ;  in  his  r.  he  holds  also  a  goad.  Each  pair  of  reins 
is  bound  together  at  regular  intervals  ;  the  chariot  is  decorated  with  floral 
ornaments  ;  the  horses  have  collars  and  bridles  studded  with  white  beads. 

E  467.  CRATER.     Old  No.   1265.      Ht.   IQ|  in.     Diam.  19!  in.     Altemura.    /.  //.  S.  vol.  xi, 

"  pll.  n,  12,  p.  278 ;  Rom.  Mittheil.  vi.  (1891),  p.  273.  Late  stage  of  fine  style.  Purple  flames 
of  thunderbolt  and  fillets.  Brown  inner  markings  and  wash  for  panther-skin.  The  design 
forms  two  friezes  around  the  body,  divided  by  a  band  composed  of  pairs  of  masanders  separated 
by  red  cross  squares  ;  and  a  band  of  the  same  pattern  below  a  and  b  occupy  the  obv.  and  rev. 
of  the  upper  frieze,  and  have  nothing  between  them  at  either  end  ;  c  is  below  a  and  d  below  b  ; 
between  c  and  d  at  each  end  is  a  double  palmette,  forming  an  ornament  behind  the  handles. 
Above  the  design  is  a  moulding  with  conventionalised  dart  and  lotus  pattern. 

(a)  The  making  of  Pandora.  Pandora  stands  en  face  in  the  centre,  a  stiff 
and  lifeless  but  complete  figure  of  a  woman,  in  long  Doric  chiton  with 
apoptygma,  fastened  on  each  shoulder  with  a  pin,  with  long  hair  and  with  a 
dotted  fillet ;  her  feet  are  close  together,  her  hands  at  sides,  each  holding  a  wreath. 
Beside  her,  on  1.,  Athene,  in  similar  dress,  with  hair  looped  up,  stephane,  spear 
resting  against  her  1.  shoulder,  holds  out  in  both  hands  towards  Pandora  a 
wreath.  Next  on  1.  is  Poseidon,  bearded  and  wreathed,  in  an  himation,  with 

trident  upright  in  1.  and  r.  resting  on  his  hip ;  he  stands  en  face,  but  looks  to  1.  at 
Zeus,  who,  similarly  dressed  and  wreathed,  is  seated  towards  him  in  a  chair, 
holding  sceptre  in  1.  and  thunderbolt  in  r.  Behind  him  Iris  stands  looking  on, 
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a  youthful  winged  figure  with  short  wavy  hair,  short  girt  chiton,  and  winged 
endromides,  holding  in  her  r.  a  caduceus ;  her  1.  hand,  passed  across  her  chest,  is 
laid  on  her  r.  shoulder.  On  the  r.  of  Pandora  Ares  moves  to  1.  in  helmet, 

cuirass,  short  chiton,  greaves,  and  mantle  over  arms,  with  shield  (device,  a  four- 
spoked  chariot-wheel,  red  on  black)  on  1.  and  spear  in  r. ;  his  helmet  has  the 
cheek-pieces  lowered,  and  a  dolphin  (silhouette)  plunging  to  r.  on  the  crown.  He 
looks  back  to  r.  at  Hermes,  who  runs  to  r.,  looking  back  and  holding  out  in  r. 
his  caduceus  towards  Ares  ;  he  is  beardless,  with  hair  looped  up  over  ears, 
petasos  at  back,  chlamys,  short  girt  chiton,  and  winged  endromides.  On  r. 
Hera  stands  to  r.,  but  looks  to  1.,  holding  upright  in  her  r.  a  sceptre  ;  she  wears 
a  long  sleeved  chiton,  bordered  himation,  a  modius  decorated  with  two  rows  of 
dots,  and  earrings. 

(b}  Girls  dancing.  On  either  side  of  a  wreathed,  beardless  flute-player  in 
a  long  dotted  chiton  with  close-fitting  sleeves  reaching  to  the  wrists,  who  plays 
his  flutes  to  r.,  three  girls  are  dancing.  The  nearest  on  r.  raises  her  r.  hand,  and, 
resting  en  face  on  her  1.  toes,  draws  the  r.  toes  backward  along  the  ground, 
looking  towards  the  flute-player.  The  next  on  r.  dances  rapidly  to  1.,  looking 
back,  with  an  arm  extended  on  either  side ;  the  third  dances  towards  her  with  1. 

hand  on  hip  and  r.  arm  extended.  The  girl  on  1.  of  the  flute-player  dances  to 
r.,  looking  back,  with  r.  hand  on  hip  and  1.  arm  extended  to  r.  The  next  one 
dances  to  r.,  raising  both  arms  ;  the  last  on  the  1.  dances  rapidly  to  r.,  raising 
both  arms,  extended  on  a  level  with  the  shoulders  with  an  action  as  of  flying 
(cf.  E  80.4).  Between  these  last  two  a  bearded,  wreathed  man  in  an  himation, 
holding  a  staff  in  r.,  stands  to  1.  All  the  girls  wear  varieties  of  the  Doric  chiton, 
and  a  dotted  saccos  (or  a  broad  band  wound  round,  entirely  covering  the  hair) ; 
the  first  and  last  described  have  cross-belts  (stethodcsma)  ;  the  fourth  has  a 

diplol's  with  a  heavy  embattled  border  above  and  below. 
(r)  Satyric  chorus.  In  the  centre  a  wreathed  youth  in  an  himation  stands 

to  r.,  playing  on  the  flutes  ;  on  each  side  of  him  two  actors  dressed  as  bearded 

Satyrs,  with  goat's  feet,  snub  nose,  and  horns  sprouting  back  from  the  centre  of 
the  forehead,  dance  with  uncouth  gestures.  Each  has,  fastened  around  his 

middle,  a  black  cloth  to  which  is  attached  an  erect  phallos  and  a  goat's  tail. 
(d)  Family  of  Satyrs  at  play.  On  the  1.  a  bearded,  wreathed  Satyr, 

wearing  a  himation,  leans  forward  against  a  staff,  holding  in  his  r.  a  large  ball, 
which  he  is  about  to  throw  towards  four  bearded  Satyrs  on  r. ;  of  these  two 
bend  forward  to  1.,  with  hands  on  knees,  and  on  their  shoulders  the  other  two 
are  seated,  holding  out  both  hands  prepared  to  catch  the  ball.  Between  the 
draped  Satyr  and  the  players  stand  on  1.  an  infant  Satyr  en  face  looking  to  r., 
with  bowling-hoop  in  1.  hand  ;  and  on  r.  a  Maenad,  also  en  face  and  looking  to 
r.,  with  long  chiton,  over  which  a  panther-skin  is  knotted,  long  hair  wreathed, 
and  thyrsos  held  upright  in  1.  ;  she  raises  her  r.  hand.  On  the  bottom  of  the 
foot  incised  characters,  see  Old  Catalogue,  pi.  C.  1265. 

[For  the  game  in  (tf)  cf.  B  182  ;  Gardner.  Ashmolean  Cat.  no.  250,  pi.  9  ;  Wilkinson  (rd. 

Birch),  Anct.  Egyptians,  ii.  p.  65  ;  and  Egypt  Expl.  Mem.,  Beni  Hasan,  ii,  pi.  8  A.] 
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£468—470.     CRATERS    WITH   VOLUTE    HANDLES. 

E  468.  CRATER.     Old  No.  786.*     Ht.  25*  in.     Diam.  i8-J-ih.     Coere  ;  formerly  in  the  possession 
of  Signer  Alibrandi,  in  Rome.  Archdol.  Intell.-Blatt.  1836,  p.  15  ;  Overbeck,  Her.  Bildw. 

pi.  22,  p.  452  ;  Gerhard,  A.  V.  iii,  pi.  204,  p.  112.  Gerhard's  drawing  of  (b}  is  reproduced  in 

Roscher,  s.v.  Eos,  p.  1271.  Style  of  Duris.  Purple  inscriptions,  blood  fillet,  sword-belts  in  (b~), 
and  bracelets.  Brown  inner  markings,  hair  on  cheek,  folds  on  chiton  of  Thetis  ;  and  brown 
strokes  for  hair  of  Apollo  and  Thetis.  Eye  in  archaic  type.  The  designs  occupy  bands  on 
each  side  of  the  neck,  the  figures  being  spread  out  to  cover  the  long  space.  Over  them,  a 
moulding,  on  which  is  an  elaborate  pattern,  a  band  of  alternate  pahnette  and  flower  interlaced, 
on  a  similar  band  inverted;  over  this,  on  the  lip,  alternate  dotted  cross  squares  and  key 
patterns.  The  body  is  black,  but  has  at  the  bottom  a  band  of  rays  ;  on  the  moulded  sides  of 
the  handles,  ivy  pattern  ;  round  each  of  the  lower  insertions,  tongue  pattern. 

(a)  Combat  of  Achilles  and  Hector  in  the  presence  of  Athen^  and 
Apollo.  On  the  1.,  Achilles  (youthful)  presses  forward  with  shield  advanced 
and  spear  shortened  to  deal  a  finishing  stroke  to  Hector  (bearded),  who,  bleeding 
from  wounds  in  the  chest  and  1.  thigh,  sinks  helplessly  backwards,  with  shield 

extended  to  r.  and  point  of  spear  dropped  ;  each  has  a  helmet  with  raised  cheek- 
pieces,  and  a  sword  at  side  attached  to  his  cross-belt.  Beside  each  is  inscribed 

his  name,  A+lV\»EV£,  'A^XXev?,  f>OT>QH,  "E/cTwp.  On  the  1.,  Athene,  with 
long  chiton  decorated  with  crosses  *and  a  border  at  the  knees,  a  mantle 
fastened  on  the  r.  shoulder  falling  in  ptcryges,  regis  dotted  and  edged  with 
snakes,  helmet,  and  spear  on  r.  arm,  rushes  forward  with  1.  arm  outstretched,  as 

if  to  encourage  Achilles  :  beside  her,  her  name,  A0ENAIA,  'AGijvala.  On  the  r. 
Apollo,  youthful,  with  a  mass  of  long  brown  hair,  fillet,  and  mantle,  moves 

away  to  r.,  looking  back  and  holding*  out  in  r.  an  arrow  pointed  towards  Hector, 
as  if  he  were  about  to  hurl  it  ;  in  his  r.  he  holds  a  long  bow,  with  a  raised  piece 
on  the  inner  curve  at  the  handle,  and  quiver  at  back  ;  before  him,  his  name, 

[The  type  of  Apollo  in  this  scene  is  reproduced,  with  slight  differences,  in  three  other  vase- 
paintings  of  the  same  subject,  given  in  Gerhard,  A.  V.  iii,  pi.  202.] 

(b}  Combat  of  Achilles  and  Memnon  in  the  presence  of  Thetis  and  Eos. 
Achilles  is  as  in  (a),  except  that  his  helmet  has  cheek-pieces  lowered  and  a  nasal  ; 
inscription  as  before.  Memnon  is  bearded,  and  has  his  mouth  open,  as  if 
shouting:  he  rushes  forward,  covered  with  his  shield  foreshortened  (device,  a 

bull's  head,  half  seen),  with  a  sword  drawn  back  in  his  r.  hand  ;  his  armour  is 
the  same  as  that  of  Hector  ;  beside  him,  his  name,  ViOVSM^M,  Me/ii/wi/.  On  the 
1.  Thetis  rushes  forward,  her  r.  hand  raised,  her  1.  extended,  as  if  she  were 
clapping  her  hands  ;  her  hair  is  long  and  brown,  and  confined  with  a  fillet  ; 
she  has  a  long  chiton,  a  mantle  over  her  shoulders,  raised  high  around  the  back 
of  the  neck  in  a  shell  form  (cf.  the  Amphitrite  in  the  Euphronios  cup,  Klein, 
Euphronios?  p.  182),  and  bracelets  ;  beside  her,  her  name,  ©ETI$,  ®eVt<?.  On  r., 
Eos  runs  forward,  with  her  r.  extended,  and  with  her  1.  hand  tearing  her  hair 
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(cf.  E  77)  ;  she  wears  a  long  chiton  decorated  with  crosses  and  a  band  of  2igzags 
at  knee,  a  mantle  fastened  on  her  r.  shoulder,  a  fillet  and  bracelets  ;  beside 

her,  her  name,  $O3H,  r'Eo>9. 

[For  the  orthography  of  Eos'  name,  cf.  Millingen,  Anc.   Uned.  Mon.  i,  6 ;  Kretschmer, 
Gr.  Vaseninschr.  p.  98.] 

E  469.  CRATER.    Ht.  27^ in.    Diam.  2o|in.    Found  in  1860  at  Altemura  (anc.  Lupatia).    Castcl- 
lani,  1873.  Heydemann,  Gigantomachie  (6th  Hall.  Progr^),  gives  a  only  ;  Bull,  delf  Inst.  1869, 

p.  245  ;  Mayer,  Giganten,  p.  302,  no.  b  ;  p.  311,  no  a*  ;  p.  323,  no.  g*  ;  p.  328,  no.  f*  ;  p.  333, 
no.  e*.  Part  of  the  body  is  broken  away.  Large  style  (cf.  the  similar  vase  in  Mon.  dell*  Inst.  xi. 
pi.  14,  and  Ann.  deir  Inst.  1880,  p.  48).  Purple  wine,  taeniae,  flames  of  thunderbolt  and  torches, 
stalks  of  corn  and  ivy-leaves.  Brown  inner  markings  and  wash  for  parts  (e.g.  wings  of  car). 
Bold  foreshortening  occurs  in  the  drawing  of  the  legs  of  giants  in  a.  Eye  in  profile.  Below, 
in  band,  sets  of  three  maeanders  separated  by  red  cross  squares  ;  round  the  shoulders, 
tongue  pattern  ;  above  the  neck,  on  a  moulding,  over  b,  ivy  pattern  ;  over  c,  a  wreath  of  laurel 
ending  in  a  central  knot.  Above  these,  a  broad  pattern  of  alternate  palmette  and  flower, 
upright  ;  round  the  lip,  egg  pattern.  Other  patterns  as  E  468. 

i.  In  a  frieze  round  the  body,  Gigantomachia.  The  composition  divides 
into  six  pairs  of  combatants ;  the  action  proceeds  from  1.  to  r.  First  on 
the  1.  is  Dionysos,  bearded,  with  long  hair  wreathed  with  ivy,  sleeved  chiton 

decorated  with  stars  reaching  to  calf,  high  boots  with  flaps,  and  panther-skin 
knotted  over  chest ;  in  1.  hand  he  holds  forward  a  vine  ;  with  the  butt-end  of  his 
thyrsos  (according  to  Heydemann,  a  torch)  in  r.  he  strikes  a  bearded  Giant 
who  has  fallen  on  his  knees  to  r.  and  looks  round,  while  the  panther  of 

Dionysos  bites  him  in  the  biceps  of  his  spear-arm  ;  he  has  a  helmet  with  raised 
check-pieces  and  decorated  with  honeysuckle,  a  cuirass  decorated  on  shoulder- 
piece  with  star  and  snake  and  a  square  plaque  with  a  cross  on  the  centre  of  his 
chest,  and  scale  pattern  round  the  body.  His  figure  is  partly  hidden  by  that 
of  Athene,  who,  wearing  a  similar  helmet,  extends  her  segis  as  a  shield,  and 
with  couched  spear  attacks  her  foe  ;  she  wears  a  long  sleeved  chiton,  a  fringed 

diploi's  decorated  with  stars,  with  an  apoptygma  ;  the  aegis  is  fringed  with 
snakes,  and  has  a  central  medallion  also  fringed  with  snakes,  and  containing  the 
Gorgoneion.  Her  opponent  has  fallen  on  his  knees  to  r.,  and  with  shield  on  1. 

arm  (seen  in  perspective)  and  sword  (copis)  brandished  over  his  head,  turns 
en  face,  striking  at  Athene.  He  is  armed  and  dressed  as  the  last ;  his  helmet 

has  the  cheek-pieces  lowered,  and  on  the  crown  a  Pegasos  springing  upwards 
towards  an  inverted  palmette  (silhouette)  ;  at  the  back  are  two  palmettes  at  the 
side  of  the  crest ;  his  cuirass  has  on  the  body  a  central  square  of  scale  pattern, 

and  on  the  chest  a  square  of  pattern  like  courses  of  masonry  ;  his  shield  is  black- 
outside  and  inside,  with  a  rim  of  red.  Behind  this  figure,  Zeus  strides  forward 
with  his  eagle  on  his  outstretched  1.  hand,  and  brandishing  aloft  in  his  r.  his 
thunderbolt  ;  he  is  bearded,  with  long  hair  looped  up  and  wreathed,  short  chiton 
with  apoptygma  decorated  with  borders  and  fringe  and  pattern  of  stars,  and  a 
mantle  hangs  from  his  1.  arm.  His  opponent  falls  to  r.,  but  turns  in  back  view, 

protecting  himself  with  his  shield  (device,  a  snake,  seen  in  perspective),  and 
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thrusting  at  Zeus  with  his  spear ;  he  is  dressed  and  armed  like  the  last,  but  his 
helmet  has,  in  place  of  Pegasos,  a  Centaur  galloping  with  club  or  tree  uplifted 
in  both  hands  ;  his  cuirass  has  a  central  panel  of  ashlar  pattern.  Next 
on  r.  is  Hera  with  radiated  stephane,  long  fringed  chiton,  over  which  is  a 

diploi's  with  apoptygma  ;  she  holds  forward  in  her  1.  a  scabbard  (?),  and  in  her 
r.  upraised  a  sword,  of  which  only  the  handle  is  shown,  terminating  in  a  knob. 
The  Giant  at  whom  she  aims  the  blow  falls  on  his  1.  knee  to  the  r.  and  looks  up 

at  Hera  ;  though  his  sword  is  drawn  from  the  scabbard  in  his  1.,  the  point  is 
averted  from  her,  and  he  seems  to  make  no  resistance  ;  he  alone  of  the  Giants 

is  beardless,  and  has  a  broad  fillet  round  his  long  hair,  a  short  chiton,  and  cuirass 

with  eight-rayed  star  in  panel  on  chest,  central  square  of  scale  pattern  on  body, 
and  palmette  on  each  shoulder-piece.  Behind  him  Apollo  strides  forward, 
holding  bow  in  1.  drawn  back,  and  striking  with  sword  uplifted  in  his  r. ;  he  is 
beardless,  wreathed  with  laurel,  and  wears  a  short  starred  chiton  with  mantle 

over  shoulders  and  quiver  at  back.  Of  his  opponent,  only  the  crest  of  his 
helmet,  his  r.  forearm,  and  part  of  his  legs  are  preserved  ;  he  is  in  the  act  of 
falling  backwards  to  r.,  and  with  r.  arm  bent  across  his  face  thrusts  feebly  with 

his  spear  at  Apollo.  Between  this  group  and  the  figure  of  Dionysos  there  is 
space  for  two  figures  ;  of  these  are  preserved  the  upper  part  of  a  left  hand 
grasping  a  bow,  and  the  lower  part  of  a  r.  foot  with  drapery,  evidently  belonging 
to  a  figure  of  Artemis  ;  and,  beside  Dionysos,  the  1.  foot  of  a  Giant,  bent,  with 
the  toes  resting  on  the  ground,  who  must  have  been  striding  forward. 

[The  figure  here  described  as  Hera  has  also  been  called  Artemis  (Trendelenburg,  Gigant. 
des  perg.  Altars,  p.  54;  Baumeister,  s.v.  Pergamon,  p.  1263)  ;  the  object  in  her  r.  hand  is 
there  named  a  plectrum.] 

2.  (a)  On  the  neck,  above  the  obverse,  The  sending  of  Triptolemos.  In 
the  centre,  Triptolemos,  with  long  hair,  wreathed,  long  chiton  with  sleeves  and 
himation,  is  seated  to  r.  in  the  winged  car,  holding  in  his  1.  ears  of  corn  and 

sceptre  upright,  and  with  his  r.  pouring  wine  from  a  phiale.  The  seat  of  the 

car  is  supported  by  two  oblique  stays,  which  rest  in  a  V-form  on  the  axletree, 
and  terminate  above  in  a  volute.  On  the  r.  Persephone  stands  en  face,  looking 
to  1.  and  pouring  wine  upon  the  ground  from  an  oinocho&  ;  in  her  1.  she  holds  a 
torch  over  her  shoulder ;  her  hair  is  looped  up  with  a  fillet.  Behind  her, 
Demeter  stands  to  1.,  holding  a  torch  horizontally  at  her  side  in  her  1.,  and 

extending  ears  of  corn  in  her  r.  ;  her  hair  hangs  loose  from  a  radiated  stephane. 
Behind  her  is  a  bearded  man  with  hair  looped  up  with  a  fillet,  resting  his  r.  on 
a  knotted  staff.  Behind  Triptolemos  is  a  woman  in  a  saccos,  holding  a  torch 
at  her  side  horizontally  in  her  1.,  and  extending  her  r.  towards  Triptolemos. 

On  the  1.  a  bearded  man,  wreathed,  leaning  forward  against  a  staff".  Behind 
him,  a  fluted  Ionic  column  with  entablature  ;  behind  it,  a  diphros  half-seen, 
cut  off  by  the  border.  All  the  figures  wear  long  sleeved  chiton  and  himation 

Persephone  has  a  chiton  with  apoptygma  and  diploi's,  all  bordered  and  fringed 
and  covered  with  V-shaped  marks. 
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(b)  Victorious  Kitharoedos.  In  the  centre  is  a  thymele  of  three  steps,  on 
which  a  bearded  kitharist  stands  to  r.,  in  a  long  foldless  chiton  and  with  fillet 
bound  round  his  long  hair,  playing  on  a  large  kithara.  Beside  the  foot  of  the 
thymele  on  the  r.  a  boy  stands  to  1.,  wrapped  closely  in  his  himation,  perhaps  the 
singer.  On  each  side  a  Nike  flies  with  a  taenia  in  both  hands  towards  the 
kitharist ;  the  one  on  1.  has  a  dress  like  that  of  Persephone  in  (a),  and  long  hair 
with  a  fillet  ;  the  other  has  a  long  sleeved  chiton  undergirt,  and  hair  looped  up 
with  fillet.  On  the  1.  a  bearded  draped  man  leaning  on  a  knotted  staff,  and  at 
each  end  of  the  scene  a  similar  figure  holding  a  staff  upright,  look  on.  On  the 
extreme  r.  is  a  fluted  column  reaching  to  the  upper  border. 

[For  this  scene  cf.  a  vase  in  Bologna,  3rd  Hall.  Progr.  p.  52,  no.  7,  where  the  two  Nikae 
and  the  boy  recur.] 

E  470.  CRATER.     Ht.    20^    in.      Diam.    iij  in.      Magna   Graecia.      Durand   Coll.   no.  410; 
Pourtales  Coll.,  1865  (Cat.  226).  Raoul-Rochette,  Mon.  Ined.  i,  pi.  60,  p.  321  ff.  ;  Arch.  Zeit.  1848, 
pi.  14,  2  ;  Overbeck,  Her.  Bildiv.  pi.  27,  no.  4,  p.  641  ;  all  these  give  (a).  For  (l>),  see  Rochette, 
loc.  cit.,  p.  323  ;  Welcker  in  Rhein.  Mus.  iii,  p.  493;  and  Arch.  Zeit.  1848,  p.  215,  note  40. 

See  also  Arch.  Zeit.  1866,  p.  245*;  Bull.  Arch.  Nap.  1858,  p.  146;  Heydemann,  Iliupersis, 
p.  19,  and  p.  29,  note  4  ;  Daremberg  and  Saglio,  i,  p.  787  (figure  of  Athene).  Late  style. 
Surface  discoloured  by  fire.  Below,  a  band  of  meanders  broken  by  chequered  squares  ; 

round  shoulder,  tongue-pattern  ;  on  moulding  above  neck,  band  of  oblique  pairs  of  palmettes 
addorsed.  Below  handles,  double  palmette  with  tendrils.  On  moulded  sides  of  handles,  ivy 

pattern. 

(a)  Ajax  seizing  Cassandra  at  the  Palladion.  The  image  of  the  goddess 
stands  in  the  centre  on  a  double  plinth  ;  the  feet,  which  arc  only  suggested  in 
the  drawing,  are  close  together  ;  the  pose  is  that  of  an  archaic  xoanon,  but  the 
drapery,  r.  arm  and  head,  are  quite  free  in  treatment  ;  the  image  stands  en  face, 
dressed  in  a  long  chiton  with  apoptygma,  of  which  the  skirt  is  decorated  with  a 
central  band  and  two  vertical  rows  of  circles,  and  a  short  calathos  spreading 
outwards  ;  the  spear  is  held  across  the  body,  as  though  she  were  striking  down- 

wards to  r.,  and  the  shield  has  for  device  a  horse  (?  seen  in  perspective) 
galloping  to  1.  ;  the  hair  is  arranged  over  the  forehead  in  a  row  of  large 
formal  curls.  At  the  base  of  this  on  the  r.  a  woman  (in  the  act  of  fleeing 
to  1.)  has  fallen  and  extends  both  arms  to  1.,  one  on  each  side  of  the 
statue  ;  on  the  1.  another  woman  flees,  looking  back  and  extending  both  arms  ; 
these  two  figures  (perhaps  Medesicaste  and  Polyxena)  are  dressed  in  Doric 
chiton  with  apoptygma,  and  saccos.  On  the  r.  Ajax,  beardless,  with  helmet  tilted 
back,  short  chiton,  cuirass,  mantle  at  back  over  arms,  spear  and  shield  (device,  a 
snake  coiled,  to  1.),  runs  to  1.,  pursuing  Cassandra,  who  extends  both  arms 
towards  the  Palladion  ;  his  r.  hand  already  grasps  her  long  hair  ;  she  wears  long 
chiton  with  sleeves  undergirt. 

[For  the  calathos  worn  by  Athene,  cf.  G  17  "and  a  coin  of  Ilion  in  Miiller-Wieseler, 
Denkm.  d.  a.  Kunst,  ii,  21,  221.] 

(ft)  Departure  of  a  youth.  On  the  1.  Nike  stands  en  face  in  long  sleeved 
chiton,  himation  fastened  on  r.  shoulder,  hair  looped  up  with  dotted  fillet,  wings 
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spread  on  each  side,  resting  1.  on  the  edge  of  a  shield,  and  holding  in  r.  an 

oinochoe  ;  she  looks  to  r.  towards  a  youth  in  a  short  girt  chiton,  and  radiated 
fillet,  with  mantle  on  1.  arm  and  petasos  hanging  at  back,  two  spears  in  his  1. 

hand,  who  holds  out  in  r.  a  phiale  towards  her.  Behind  him  a  bearded  man 

wreathed  with  laurel,  wearing  long  sleeved  chiton  and  himation,  who  looks  on, 
holding  upright  in  his  r.  a  staff ;  his  hair  has  probably  been  white,  now  faded. 
On  the  r.  stands  a  woman  holding  a  sceptre  upright  in  her  r. ;  she  wears  a  long 
sleeved  chiton  and  an  himation,  and  her  hair  is  looped  up  with  a  radiated 
stephane  decorated  with  maeander  pattern. 

£471—491.     CRATERS  WITH    COLUMNAR  HANDLES  (KELEB^E). 

E  471.  KELEBE.     Ht.  I2-J -in.     Diam.   10  in.     Apulia  (?).     Blacas  Coll.     Late  stage  of  severe 
style.  Edge  of  hair  dotted.  Brown  tie  on  altar.  Eye  archaic.  At  the  bottom  of  the  body, 
rays  ;  on  the  neck,  linked  lotus-buds. 

(a)  Offering  to  Dionysos.     Before  a  bearded  term  of  Dionysos,  standing 
to  1.  on  a  plinth,  is  an  altar  in  the  form  of  an  Ionic  capital,  with  necking  of  egg 
pattern.     Beside  this  in  the  background  stands  a  bearded  man  in  a  himation, 
with  a  knotted  crutch-staff  on   his  1.  arm,   who   holds  up  in   his   r.   towards 
Dionysos  a  short  rod  (like  a  flute  ?).     The  statue  has  long  hair,  and  a  square 
mark  drawn  in  outline  on  the  shoulder. 

(b)  Draped   ephebos   leaning   on   a   staff   to   1.     On   the   foot   an   incised 

character  -^  ;  on  the  upper  surface  of  one  handle  is  incised  t  • 

E  472.  KELEBE.     Ht.  i;i  in.     Diam.  15^  in.     Gela,  1875.     Much  injured,  but  (a)  is  complete 

except  that  the  upper  part  of  Thetis'  head  and  her  1.  arm  are  broken  away.  Large  style. 
Purple  wreath.  Fine  brown  inner  markings,  and  folds  of  the  upper  part  (not  apoptygma) 

of  Peleus'  chiton.  Eye  in  transition  type.  The  hair  of  Peleus  is  edged  with  single  wavy 
lines.  Below,  a  thin  purple  line.  Round  the  lowest  part  of  the  body,  rays  ;  round  the  neck, 
linked  lotus-buds. 

(a)  Peleus  seizing  Thetis.  Peleus,  beardless  and  wreathed,  with  short 
chiton  and  apoptygma,  striding  forward  from  1.,  has  locked  his  arms  around  the 
body  of  Thetis,  his  hands  clasped  on  her  1.  shoulder.  She  moves  away  to  r., 
looking  round  to  1.  and  extending  her  r.  arm,  on  which  is  an  arching  snake 

which  bites  the  back  of  Peleus'  head.  She  wears  a  long  chiton,  over  which  is  a 
second  long  chiton  of  thicker  material,  undergirt  and  with  apoptygma,  decorated 
with  rows  of  dots  and  zigzags,  and  a  necklace  of  beads. 

(b}  A  Seilenos  running  at  full  speed  to  1.,  with  one  arm  extended  in  front, 
the  other  behind,  like  the  runners  in  the  short  foot-race  on  Panathenaic 
amphone  (e.g.  B  137  and  B  611). 
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E  473.  KELEBE.     Old  No.  1266.     Ht.  15!  in.     Diam.  13-  in.     Steuart  Coll.,  1846.     Roscher, 
s.v.  Kaineus,  p.  894 ;  Hartwig,  Meistersch.  p.  546,  note  i,  and  p.  552,  note  i  ;  Bonner  Studien, 

p.  252,  no.  ix.  Severe  style.  Purple  fillets,  leaves  on  tree,  blood,  and  wreath.  Brown  inner 

markings,  folds  of  chiton,  and  wash  on  shoulder-pieces  of  cuirass.  Eye  archaic  (inner  angle 
open).  Hair  edged  with  wavy  brown  lines.  Ornaments  as  E  476. 

(a)  Kaineus  slain  by  Centaurs.     The  Lapith  is  half-buried  in  the  ground, 
and  is  visible  only  from  a  little  below  the  waist  upwards.     He  has  a  short  chiton, 
a  cuirass  of  which  the  body  is  of  skin  (indicated  by  small  circles),  a  helmet  with 

raised  cheek-pieces  decorated  with  a  dotted  spiral,  a  scabbard,  and  shield  (device 
a  tripod)  seen  in  perspective,  the  lower  edge  partly  buried  in  the  ground.     He  is 
en  face,  but  looks  upward  to  1.  as  he  plunges  his  sword  into  the  equine  belly  of 
the  Centaur,  so  that  the  blood  gushes  out.     This  Centaur  has  raised  in  both 
arms  a  rock  over  the  head  of  Kaineus,  but  as  he  feels  the  wound  he  rears  up, 

with  mouth  open  as  if  he  were  exclaiming,  and  seems  to  drop  the  rock.     The 
other  Centaur  on  the  r.  rears  up  with  forefeet   planted  on  the   shoulders  of 
Kaineus,  and  1.  hind  foot  striking  at  his  shield  ;  with  both  arms  he  swings  a 
great  rock  above  his  1.  shoulder,  hurling  it  down  on  the  Lapith.     Behind  him 

a  large  pine-tree  lies  obliquely  across  the  design.     Both  the  Centaurs  have  long 
wavy  hair  and   bushy  beard  ;  the  wounded  one  is  bald  over  the  temples,  and 
has  the  ends  of  his  hair  tied  with  a  fillet.     On  the  1.  a  second  Lapith  with 

shield  (half  seen,  in  perspective  ;  device,  a  horse  galloping  to  1.  in  silhouette)  and 
uplifted  spear  charges  to  1.,  attacking  a  foe  who  is  not  shown  ;  he  has  a  helmet 
of  which  the  crown  is  in  silhouette,  with  a  spiral  ornament  in  red,  and  a  heavy 
sword  at  his  thigh.     He  may  be  advancing  to  the  help  of  the  Lapith  in 

(b)  Combat  of  Lapith  and  Centaur.     The  Centaur,  wreathed  and  bald 

over  the  forehead,  charging  forward  to  1.,  thrusts  with  both  arms  the  root-end  of 
a  pine-tree  into  the  chest  of  the  Lapith.     Blood  gushes  from  the  wound,  and  the 
warrior,  who  vainly  tries  to  protect  himself  with  shield  and  sword,  falls  with  bent 
knees  to  the  1.     His  body  and  head  are  en  face,  the  crest  of  his  helmet  (which 
covers  all  but  the  edge  of  his  beard  and  three  tresses  of  long  hair  on  each 
shoulder)  drawn  heraldically  with  both  sides  showing  ;  his  scabbard  hangs  at 
his  side. 

[The  1.  foot  of  the  Lapith  has  the  heel  raised,  and  the  toes  bent  under,  pressing  on  the 
ground  ;  cf.  the  similar  motive  in  the  replicas  of  the  Discobolos  of  Myron.  On  the  foot  incised 
characters,  sec  Old  Catalogue,  pi.  C.  1266.] 

E  474.  KELEBE.    Ht.  I7iin.     Diam.  14!  in.    Agrigentum.    Blacas  Coll.     Late  stage  of  severe 
style.  Purple  wreaths.  Brown  inner  markings  and  hair  on  cheek.  Edge  of  hair  dotted. 
Eye  archaic.  Ornaments  as  E  476,  but  the  neck  and  the  upper  surface  of  lip  black,  and  there 
are  no  rays  below  the  designs ;  on  the  vertical  surface  of  the  lip  is  a  frieze  of  animals,  a  lion 
and  boar  confronted,  twice  repeated  over  each  design. 

(a)  Four  ephebi  wreathed  with  vine  going  to  a  symposion.  They  move  in 
single  file  to  r. ;  the  first  holds  on  his  1.  a  cotyle,  in  his  r.  a  staff;  the  second 
looks  back,  extending  his  1.  covered  with  his  mantle,  and  brandishing  in  his  r.  a 
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staff;  the  third  leans  back,  playing  on  the  flutes  ;  the  fourth  walks  with  a  staff 

in  his  1.  hand  ;  the  first  and  fourth  have  a  mantle  on  the  1.  arm  ;  the  flute-player 
has  a  mantle  hanging  at  his  back  over  both  arms. 

(b}  Three  draped  ephebi,  two  to  r.,  staff  in  hand,  facing  one  to  1.  who 
leans  forward  against  his  staff.  The  one  on  1.  wears  a  fillet  with  vertical  piece 
over  the  forehead. 

E  475.  KELEBE.    Ht.  17!  in.     Diam.  15  in.     Gela,  1875.     Much  injured.    Late  stage  of  strong 
style.  Purple  fillets.  Brown  inner  markings.  Eye  in  transition  type.  Hair  edged  with  short 
wavy  lines.  Patterns  as  E  476. 

(a)  Revel.  A  bearded  man  holding  a  staff,  with  a  mantle  hanging  from 
his  1.  arm,  moves  to  r.  beside  a  youth,  in  long  Ionic  chiton  and  mantle,  playing 
on  flutes,  on  whose  1.  shoulder  he  places  his  1.  hand.  Pie  looks  back  at  a  youth 
on  1.  in  a  mantle,  who  grasps  him  by  the  r.  shoulder,  and  who  raises  his  r.  with 

a  gesture  of  surprise.  On  the  r.  a  bearded  man  in  a  mantle  walks  to  1.,  resting 
his  r.  on  a  staff.  All  these  figures  wear  a  broad  fillet. 

(b}  Three  draped  ephebi  wearing  fillets  ;  the  one  on  r.  holding  a  staff,  and 
the  central  one,  holding  a  strigil,  look  to  1.,  facing  the  third. 

E  476.  KELEBE.      Ht.   19^  in.     Diam.   15-^  in.      Gela.      Dennis,   1863.     Late   stage  of  large 
style  with  errors  in  the  proportions  of  the  figures.  Surface  injured  by  fire.  Brown  inner 
markings  and  hair  on  cheek  of  youth.  Hair  edged  with  brown  strokes.  Eye  in  profile.  Articu- 

lation of  bone  between  breasts  indicated  by  parallel  brown  lines.  Below,  a  thin  red  line  ;  on 
each  side  of  each  design,  ivy  pattern  ;  above,  tongue  pattern  ;  forming  panel.  Round  the  neck 

and  on  the  upper  surface  of  the  lip,  linked  lotus-buds  ;  round  lip,  ivy  pattern  ;  on  the  upper 
surface  of  each  handle,  a  palmette.  All  these  patterns  black  on  red. 

(a)  Return  of  a  warrior.     A  wreathed  bearded  man  with  mantle  over  his 
legs,  holding  sceptre  upright  in  his  1.,  is  seated  to  r.  in  a  chair.     Before  him 
stands  a  young  warrior  in  short  chiton,  cuirass  with  heavy  black  flaps,  and 

shoulder-piece  ornamented  with  a  star,  mantle  around  waist,  helmet  tilted  back, 
and  shield   (device,  a  deer  bounding  to  1.,  silhouette  on  black  line),  seen  in 
perspective  ;  he  stands  en  face,  holding  a  spear  upright  in  his  r.,  and  looks  down 
at  the  seated  man.      Behind  him  Nike,    in   girt   Doric   chiton    schistos,  with 
necklace  and  bracelets,  her  hair  looped  up  over  her  ears,  and  radiated  stephane 

with  large  egg  pattern,  stands  en  face,  but  looks  at  him,  holding  up  on  her  r.  a 
fluted  phiale  ;  in  her  1.  hangs  a  jug  ;  beside  her  on  r.,  an  altar  with  necking  of 

egg  pattern,  half-seen.      On  1.  a  bearded  man  in  short  chiton,  with  petasos  at 
back,  and  panther-skin  hanging  from  his  neck,  stands  looking  on,  raising  his  r. 
in  surprise  ;  in  his  1.  he  holds  upright  a  spear.     Above  the  seated  figure  the 
lower  half  of  a  shield  is  visible  ;  above  Nike  is  an  uncertain  object. 

(b)  Bearded  man  and  three  ephebi.     The  man  stands  on  1.,  offering  in  his  1. 
a  purse  to  an  ephebos  who  stands  en  face,  holding  upright  in  his  1.  a  spear,  but 
who  looks  at  him  ;  above  hangs  a  pair  of  halteres.     On  r.  two  ephebi  conversing. 
All  these  figures  wear  himatia,  and  have  one  hand  on  the  hip. 
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E  477.  KELEBE.     Old  No.  1269.     Ht.  15^  in.     Diam.  I2&  in.     Hamilton  Coll.     D'Hancarville, 
ii,  pi.  126;  Inghirami,  Vasi  Fitt.  iii,  pi.  205;  Millingen,  Anc.  Uned.  Man.  pi.  14;  Moses, 
Collection  of  Anc.  Vas.  pi.  18  ;  Harrison  and  Verrall,  p.  Ixix  ;  Roscher,  s.  v.  Kephalos,  p.  1102, 
fig.  3  ;  Baumeister,  p.  483  ;  Usener  in  Rhein.  Mus.  1868,  p.  337  ;  Roscher,  Selene  it.  verw.  ch.  10. 
Late  stage  of  large  style.  Purple  cord  and  ground-line.  Brown  inner  marking  and  edge  of 
hair.  Eye  in  profile.  Ornaments  as  E  476. 

(a)  The  death  of  Procris.  Procris,  in  a  short  chiton  which  leaves  her  r. 
shoulder  bare,  falls  wounded  to  r.,  with  her  1.  hand  and  knee  on  raised  ground  ; 
with  her  r.  she  vainly  tries  to  pull  out  the  spear  which  has  pierced  her  beside  the 
r.  breast ;  her  head,  en  face,  falls  on  her  r.  shoulder,  and  her  eyes  are  closed  ; 
above  her  to  the  1.,  a  Harpy  (?)  waiting  for  her  soul.  On  the  1.,  Kephalos, 
with  chlamys  and  petasos  at  back,  resting  r.  on  a  club,  stands  en  face,  looking 
on,  beating  his  forehead  with  his  1.  with  a  gesture  of  sorrow.  His  hound,  which 
he  holds  by  a  cord  round  its  neck,  stands  with  nose  raised,  sniffing  at  Procris. 
On  the  r.  Erechtheus,  the  father  of  Procris,  rushes  forward,  extending  his  r.  arm 
with  a  gesture  of  dismay ;  he  is  bearded  and  wreathed  and  has  a  mantle,  and  a 
sceptre  along  his  1.  arm. 

(ft)  Three  draped  ephebi  conversing :  the  central  one  looks  to  r.,  the  two 
others  staff  in  hand. 

[Baumeister,  p.  484,  suggests  that  the  human-headed  bird  is  a  Harpy.  For  the  whole 
scene,  cf.  Ovid,  Met.  vii,  840.] 

E  478.  KELEBE.     Ht.  i8|  in.     Diam.    15^   in.     Agrigentum.     Blacas   Coll.     De  Witte,   Cab. 
Diirand,  no.  246.    Late  stage  of  large  style.    Purple  fillets.   Brown  inner  markings.    Ornaments 
as  E  483. 

(a)  Departure-scene.  In  the  centre  a  youth  with  hair  looped  up  behind 
with  fillet  and  falling  over  ears,  a  petasos  at  back,  a  mantle  over  both  arms,  and 
two  spears  in  1.,  grasps  the  hand  of  a  bearded  man  wreathed  with  laurel  and 

holding  sceptre  upright  in  1.  who  is  seated  in  a  chair  to  1. ;  he  wears  a  long 
chiton  and  a  bordered  himation.  Behind  him  stands  a  woman  in  a  mourning 
attitude,  her  r.  hand  supporting  her  chin,  the  elbow  resting  in  the  palm  of  her  1. 
hand  ;  she  wears  a  Doric  chiton  with  apoptygma,  a  fillet,  and  a  veil  or  mantle 
passing  over  her  shoulders  and  the  back  of  her  head.  On  the  r.  stands  a 
bearded  man  with  long  hair,  wreathed  with  laurel,  wearing  an  himation,  who  has 
a  spear  along  his  1.  arm,  and  raises  his  r.  hand  in  surprise  or  grief.  On  the  1.  a 

youth  stands  looking  on,  wearing  himation  and  fillet,  and  holding  spear  upright 
in  his  r.  hand. 

(&)  Three  draped  ephebi.  One  in  centre  moves  to  r.,  looking  back  and 
holding  up  on  his  1.  a  cotyle  ;  the  other  two  rest  r.  hand  on  a  staff ;  each  wears  a 
fillet. 

E  479.  KELEBE.    Old  No.  1274.    Ht.  i6jin.    Diam.  14!  in.   Steuart  Coll.    Style  and  ornaments 
as  E  478.  Purple  grapes,  vine-leaves,  flames  and  wreaths.  Brown  edges  of  hair  and  dots. 
Around  lip,  a  frieze  of  animals,  on  each  side  two  groups  of  lion  on  r.  springing  towards  a  boar. 

(a)  Dionysos,  Satyr,  and  Maenads.  Dionysos,  bearded,  with  woollen 
fillet  and  wreath,  long  hair  passed  through  a  tie,  long  dotted  chiton  with 
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sleeves,  and  mantle,  walks  to  r.,  holding  up  in  1.  a  long  vine-stock,  with 
branches  spreading  over  the  design,  and  in  r.  a  cantharos  (black  silhouette 
against  his  body).  He  is  preceded  and  followed  by  a  Msenad  in  long  chiton 
and  himation  holding  a  torch,  each  looking  back  to  1. ;  the  foremost  one  has  a 
torch  in  each  hand,  and  wears  a  sphendone  ;  the  other  has  a  dotted  chiton, 
with  double  central  stripe,  and  a  saccos.  On  the  r.  a  Satyr  stands  to  1., 
wreathed  and  closely  draped  in  a  himation,  resting  r.  on  staff. 

(b}  Two  ephebi  wreathed  and  draped,  resting  r.  on  staff,  confronted  ; 
between  them  a  woman  in  long  chiton  and  himation  closely  draped,  hair  looped 
up  with  fillet,  points  forefinger  towards  the  one  on  r.,  whom  she  addresses. 

E  480.  KELEBE.     Old  No.  1276.     Ht.  17  in.     Diam.  14  in.     Pizzati  Coll.     Gerhard,  A.  V.  iii, 
pi.  152,  p.  8  ;  Roulez  in  Bull,  de  PAcad.  de  Brux.  viii,  pt.  2,  p.  139  ;  /.  H.  S.  xi,  p.  345.  Style 
and  patterns  as  E  478  ;  but  upper  surface  of  lip  black.  The  foot  has  been  anciently  riveted  to 
the  body. 

(a)  Boreas  pursuing  Oreithyia.  Boreas,  bearded  and  winged,  in  Thracian 
dress  (alopeke,  voluminous  zeira  with  heavy  embattled  patterns  covering  both 
arms,  and  high,  skin  boots),  pursues  Oreithyia,  who  flees  to  r.,  looking  back, 
wearing  long  chiton,  mantle  covering  both  arms,  and  saccos.  On  each  side  is 
a  girl  (companion  of  Oreithyia)  similarly  dressed  ;  the  one  on  r.  moves  towards 
her,  raising  her  r.  hand  in  surprise  ;  the  one  on  1.  moves  away  to  1.,  looking  back  ; 
the  skirt  of  her  chiton  is  covered  with  crosses ;  both  have  their  hair  knotted 
behind,  with  a  fillet. 

(b}  Three  draped  ephebi.  The  central  one,  closely  draped,  moves  to  r., 
looking  back  at  one  who,  with  open  mouth  and  hand .  raised  as  if  speaking, 
follows  him  ;  the  one  on  r.  stands  looking  on,  holding  a  staff. 

E  481.  KELEBE.      Old  No.  1273.     Ht.  13!  in.     Diam.    io£  in.     Nola.     Durand  Coll.  no.  866. 
Design  careless,  but  spirited.  Ornaments  as  E  483,  but  around  the  lip  a  frieze  of  animals, 
black  silhouette  on  red  ;  a  lion  couchant  on  1.  and  boar  confronted,  twice  repeated  each  side. 
The  upper  surface  of  the  lip  plain  black. 

(a)  Three  Thracians.  Two  youths  dressed  in  alopeke  and  heavy 
zeira  with  large  embattled  patterns,  holding  two  spears  in  r.,  march  from  1. 
towards  a  third  similarly  dressed  and  armed  who  stands  facing  them  on  r.  ;  the 
foremost  of  the  two  looks  back  at  his  companion. 

(b}  Three  draped  ephebi  leaning  on  staves  ;  two  to  1.  face  the  third. 

E  482.  KELEBE.     Old  No..  1275.     Ht.  16}  in.     Diam.  i2j  in.     Payne  Knight  Coll.     Style  and 
patterns  similar  to  E  486.  Around  the  lip,  a  frieze  of  animals  in  black  silhouette  on  red 
ground,  carelessly  drawn  ;  on  each  side  is  a  lion  springing  to  1.  between  two  boars  galloping 
towards  it. 

(a)  Thracians  charging.  Two  youths  in  alopeke,  short  girt  chiton,  high 
leather  boots,  and  zeira  with  heavy  embattled  designs  fastened  on  chest  and 
floating  behind,  charge  to  r.,  each  with  two  spears  in  r.  The  foremost  runs  on 

foot,  and  has  a  crescent-shaped  shield  of  wicker-work  (indicated  on  the  inside 
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by  crossed  diagonals  in  brown)  on  his  1.  arm  ;  the  end  of  his  zeira  hangs  over 
his  r.  forearm  ;  the  other  is  on  horseback,  and  has  his  spears  couched.  Between 
them  hangs  a  bucranion  (?)  covered  with  a  festooned  taenia. 

(&)  Three  draped  ephebi.  One  on  r.  stands  with  r.  on  hip,  conversing  with 
another  ;  the  third  on  1.  looks  on,  leaning  on  a  staff.  On  1.  of  central  figure  hangs 

a  pair  of  halteres  ;  on  r.  a  ball  (or  perhaps  an  exaggerated  aryballos  with 
straps). 

E  483.  KELEBE.    Old  No.  1271.    Ht.  loj  in.    Diam.  8i  in.    Towneley  Coll.    Passeri,  Pict.  Etr. 
ii,  pi.  107.  Late  and  careless,  but  spirited.  Purple  fillets,  and  line  below  the  designs.  Each 
design  is  in  a  rectangular  border ;  below,  thin  red  line  ;  on  each  side,  pattern  of  dots  ;  above, 

tongue  pattern.  On  neck  and  upper  surface  of  lip,  linked  lotus-buds  ;  on  upper  surface  of  handles, 
palmette.  Round  lip,  double  row  of  dots. 

(a)  Armed  foot-race.     Two  athletes  with  helmets  (cheek-pieces  covering 
the  cheek)  and  shield  (device,  a  figure  like  the  bearer,  in  silhouette,  the  crest  of 
helmet  in  outline)  running  at  full  speed  to  1.,  one  slightly  in  advance  of  the 
other  ;  the  r.  arm  is  bent,  the  hand  projecting  in  front  of  the  shield.     On  the  1. 
a  bearded  man,  the  athlothetes  (?),  stands,  with   himation   and   fillet,  holding 
upright  in  r.  a  long  wand. 

(b)  Three  draped  ephebi  :  two  on  the  1.  seem  to  be  conversing  with  one 
on  r.  who  faces  them,  and  whose  mantle  covers  the  back  of  his  head   and  the 
lower  part  of  his  face.     The  one  on  1.  holds  a  staff;  each  wears  a  fillet  with 
vertical  piece  over  the  forehead. 

E  484.  KELEBE.     Old  No.  1272.     Ht.  15!  in.     Diam.  nj  in.    Hamilton  Coll.    D'Hancarville, 
iv,  pi.  29.     Style  and  ornaments  like  E  483.     Purple  wreaths  and  fillets. 

(a)  Procession  from  a  banquet.      First  on  r.  is  a   bearded    man  in   an 
himation  with  a  staff,  who  looks  back,  waving  his  r.  over  his  head  ;  next,  a  youth 
in  long  chiton  and  himation  playing  on  flutes  ;  then  a  bearded   man  like  the 
first,  also  looking  back  and  waving  his  r.  arm  in  the  air  ;  and  last  a  youth  in 
himation  with  a  staff,  holding  up  in  his  r.  hand  a  cotyle.     All  wear  wreaths. 

(b)  Three  draped  ephebi.     The  one  on  1.  holds  up  his  r.  towards  the  other 
two,  who  are  confronted  ;  the  one  on  r.  holds  up  in  his  r.  a  staff;  each  wears  a 
fillet. 

E  485.  KELEBE.     Old  No.   1268.     Ht.  12^  in.     Diam.  9^  in.     Nola.      Durand  Coll.  no.  701. 
Gargiulo,  Raccolta,  pi.  119;  Inghirami,  Vasi  Fitt.  iii,  pi.  275  ;  Panofka,  Bild.  ant.  Leb.  pi.  i, 
fig.  5  ;  Baumeister,  p.  1432.  Style  and  ornaments  as  E  483.  Purple  wreath  and  fillets. 

(a)  Riding  lesson.  A  horse  standing  to  the  1.  is  being  mounted  by  a  nude 
boy,  who  has  grasped  the  mane  and  thrown  his  r.  leg  over  the  back,  but  seems 
to  be  falling  off;  he  looks  to  r.  at  a  bearded  man,  wreathed  and  bald  over  the 

forehead,  who  stands  on  the  off-side  of  the  horse's  hind-quarters  and  assists  him 
with  the  r.  hand  in  the  small  of  his  back  ;  the  1.  hand  of  the  bearded  figure 
rests  on  a  staff,  and  he  wears  an  himation.  On  the  r.  is  an  ephebos  closely 

• 



CRATERS   WITH    COLUMNAR   HANDLES    (KELEB^fi).  297 

muffled  in  his  himation,  from  which  the  r.  hand  projects  beneath  the  chin  ; 
he  wears  a  fillet. 

(d)  Three  draped  ephebi.  One  moves  to  r.,  looking  back,  between  two 
confronted,  resting  r.  hand  on  staff;  each  wears  fillet. 

E  486.  KELEBE.     Ht.  13^  in.     Diam.   ii  in.     Nola.     Blacas  Coll.     Style  late  and  careless. 
Yellowish-white  is  used  for  wreath  and  fillet  of  flute-player  and  flowers.     Round  the  lip,  in  black 
silhouette  on  red,  two  pairs  of  animals,  a  lion  and  boar,  stepping  towards  each  other. 

(a)  Symposion.  Two  bearded  men  recline  to  1.  on  two  couches,  leaning 
1.  arm  on  striped  cushions  ;  the  one  on  the  r.  has  a  broad  radiated  band 
(ampyx  ?)  tied  in  a  bow  behind  the  ear,  with  end  hanging  down  ;  he  raises  on 
his  r.  a  phiale,  addressing  his  companion,  who  turns  towards  him,  holding  up  in 
his  r.  by  the  stem  a  large  kylix  ;  this  one  is  wreathed,  and  has  his  1.  arm 
wrapped  in  his  mantle  ;  both  have  the  legs  draped.  In  the  foreground  between 

the  two  a  flute-player  stands  to  r.,  playing  on  flutes  ;  she  wears  a  long  chiton 
with  apoptygma,  and  her  hair  is  looped  up  with  a  radiated  fillet.  In  the  back- 

ground hang  a  taenia  (on  1.)  and  a  ring-shaped  object  (wreath?).  In  front  of 
each  couch  is  a  table,  on  which  is  a  dish  with  flowers. 

(V)  Three  draped  ephebi.  The  one  on  1.  moves  away  to  1.,  looking  back  at 
the  other  two ;  his  r.  arm  projects  over  the  border  of  the  design.  The  central 
one  holds  a  staff.  In  the  field  hangs  a  pair  of  halteres. 

E  487.  KELEBE.     Ht.   144  in.     Diam.    13^  in.     Santa  Maria  di  Capua.     Temple  Coll.     (l>]  is 
much  injured.     Style  and  ornaments  as  E  482.     Purple  fillets  and  wreaths.     Brown  markings. 

(a}  A  Seilenos  is  occupied  in  piling  up,  on  the  r.  hand  side  of  the  design, 
large  bundles  covered  with  netting  ;  two  already  lie  piled  up,  and  he  is  resting 
the  third  on  end  on  the  others  preparatory  to  laying  it  down.  The  bundles  are 

nearly  the  height  of  a  man,  and  therefore  too  long  for  cushions  or  journey-bags 

(cf.  the  bags  of  silphium  on  the  Arkesilaos  cup,  Man.  dell1  Inst.  i,  pi.  47).  On  the 
1.  a  bearded  man  in  long  chiton  and  himation  looks  on,  holding  a  staff  upright 
in  his  r.  hand.  Between  them  a  sybene  hangs  in  the  field. 

(b}  Paidotribes  and  athletes.  In  the  centre  a  bearded  wreathed  man  in 
an  himation,  holding  staff  in  r.  and  a  Castanet  in  his  1.,  moves  to  r.,  looking 
back  at  a  nude  ephebos,  who  moves  away  to  1.  looking  back,  holding  in  each 

hand  a  boxing-thong  (himas).  On  the  r.  a  similar  figure  stands  with  a  thong 
in  each  hand.  Both  the  ephebi  wear  fillets. 

E  488.  KELEBE.     Old  No.   1267.      Ht.   14^  in.     Diam.   iii  in.      Towneley  Coll.     Style  and 
ornaments  as  E  483.     Purple  fillets.     Brown  inner  markings  and  shading  of  lyre,  &c.     Round 
the  lip,  on  each  side,  two  groups  of  a  lion  springing  (to  1.)  and  a  goat  browsing,  confronted. 

(a)  Revel.  Two  ephebi  and  a  woman  dancing  to  r.  The  woman  in  the 
centre,  with  a  long  sleeved  chiton  and  himation,  and  hair  looped  up  behind  with  a 
fillet,  plays  on  the  flute.  The  youth  on  r.  stands  en  face,  with  legs  wide  apart, 

looking  to  1.,  and  playing  on  a  chelys,  to  which  a  flute-case  (sybene)  is  attached  ; 



298  CATALOGUE    OF   VASES. 

a  mantle  floats  back  from  his  arms,  and  he  wears  a  woollen  fillet  with  ivy- 
leaves  attached.  The  one  on  the  1.  advances  as  if  to  attack  an  enemy,  with 

staff  grasped  in  r.,  and  1.  arm  covered  with  his  mantle  held  up  before  his  face  as 

a  shield  ;  he  wears  an  ivy-wreath.  The  figures  at  each  side  overlap  the 
border. 

(&)  The  same  repeated. 

E  ̂ 89.  KELEBE.     Ht.   14^  in.     Diam.  ni  in.     Nola.     Blacas  Coll.     Durand   Coll.  no.  637. 
Style  and  ornaments  as  E  486.     Purple  wreaths  and  fillets. 

(a)  Procession    from    a   banquet.     In   the   centre  a  flute-player  and    a 
bearded  man  move  to  r.  side  by   side  ;  she  wears  a  long  chiton  with  sleeves 
and  himation,  and  her  hair  is  looped  up  with  a  fillet ;  he  looks  back  at  her, 

carrying  in  his  r.  a  staff,  on  his  1.  a  cotyle.     On  each  side  an  ephebos  with  a 
staff  moves  to  1.,  looking  on  and  raising  his  r.  hand.     All  the  men  are  wreathed 
and  wear  himatia. 

(b)  Three  draped  ephebi  :  exactly  as  in  E  486. 

E  490.  KELEBE.     Old  No.  1277.     Ht.  12-  in.     Diam.  9^  in.     Hamilton  Coll.     Passeri,  Pict. 

Etr.  iii,  pi.  235  ;  Inghirami,  Vasi  Fitt.  iv,  pi.  328  ;  D'Hancarville,  iv,  pi.  64  ;  El.  Ct'r.  ii,  pi.  69, 
p.  208  ;  'Efafji.  'Apx-  1886,  pi.  facing  p.  3  (cf.  ibid.  pi.  i) ;  Arch.  Zeit.  1869,  p.  41  ;  Overbeck, 
Kunstmyth.  (Apollo),  pp.  334,  523.  Yellowish-white  is  used  for  jewellery,  flames,  fillet,  laurel- 
berries,  and  hair  and  beard  of  Marsyas.  Late  style.  Patterns  as  E  483. 

(a)  Contest   of  Apollo   and    Marsyas.       Towards    the    1.    Marsyas,   a 
wreathed  Seilenos  with  shaggy  skin  indicated  by  white  dots,  white  hair  and 
tail,  is  seated  on   raised  ground   to  r.  playing  on  the  flutes  ;  below,  a  wreathed 
diota  lying  on  its  side.     On  the  r.  Apollo  stands  confronting  him,  leaning  forward 
with  his  r.  foot  resting  on  higher  ground,  a  mantle  around  his  arms  and  waist, 

a  long  laurel-branch  resting  against  his  1.  shoulder.     He  is  beardless,  and   has 
long  hair  wreathed  with  laurel  and  fastened  with  a  fillet,  and  in  a  knot  behind  ; 
he  raises  his  r.  hand  with  bent  forefinger,  as  if  addressing  Marsyas.     Between 
these  two  in  the  background  Athene  moves  uphill  to  1.,  looking  downwards  at 
the  ground  to  r.,  and  with  r.  hand  raised  and  open,  as  if  she  had  just  thrown 
the  flutes  away;   she  wears  a  long  Doric  chiton   schistos,  an  aegis  decorated 
with  a  pattern  of  crossed  lines  forming  chequers  of  black  and  red,  and  from 
which  two  snakes  project  on  the  shoulders,  earrings,  bracelets,  necklace,  and 
girdle  of  beads  ;   on    her  1.  shoulder   she  carries  a  spear ;   her  hair  is  looped 
up  beneath  a  helmet  tilted  back,  which  has  an  upright  sprig  of  olive  on  each 
side.     On  the  1.  on  higher  ground  Artemis  is  seated  to  1.,  looking  on  ;  she  has  a 
long  torch  on  her  1.  arm,  a  long  chiton  decorated  on  breast  and  skirt  with  wave 
pattern,  a  radiated  stephane,  earrings,  a  necklace  of  beads,  and  bracelets. 

(b)  Three  draped  ephebi  with  fillets.     One  on  r.  holding  a  staff  confronts 
the  central  one ;  on  1.  a  third  moves  away,  looking  back  ;  beside  him  hang  a 

pair  of  writing-tablets  bound  round  with  a  cord  ;  each  wears  a  fillet. 
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E  491.  KELEBE.     Old  No.  1270.     Ht.  io|  in.     Diam.  7- f  in.     Magna  Grgecia.     Durand  Coll. 
no.  313.     Stephani,  Compte-Rendu,  1868,  p.  46,  no.  66  ;  Overbeck,  Kunstmyth.  (Apollo),  p.  403. 
Style  and  ornaments  as  E  483.     Brown  shading  of  tripod. 

(a)  Contest  of  Apollo  and  Heracles  for  the  tripod.     Heracles,  bearded, 
holding  up  club  in  r.,  runs  to  r.  with  the  tripod  under  his  1.  arm  ;  he  looks  back 
at  Apollo,  beardless,  with  long  hair,  who  runs  after  him,  grasping  a  leg  of  the 
tripod  in  each  hand.      On    the  r.  Athene    and  on  1.  a  veiled    goddess   stand 
looking  on,  the  latter  raising  both  hands  in  surprise.     Athene  places  her  r.  hand 

against  the  club  of  Heracles,  and  has  a  long  bordered  chiton  and  diploi's,  dotted 
aegis  with  large  Gorgoneion,  a  helmet  with  raised  cheek-pieces,  and  a  spear  held 
upright  in  1.    The  veiled  goddess  is  dressed  in  a  long  chiton  and  a  mantle  which 
passes  over  the  back  of  her  head  ;  it  is  difficult  to  decide  whether  she  raises  her 
1.  hand  with  the  fingers  spread  out,  or  whether  she  holds  a  torch  in  her  1.  hand, 
the  drawing  being  very  defective  here. 

(b)  A  woman  in  long  chiton  and  himation,  with  hair  looped  up,  moving  to 
r.,  looking  back,  between  two  draped  ephebi  staff  in  hand. 

E  492-506.     BELL-CRATERS  (Shape  as  Vol.  IV.,  Fig.  i). 

E  492.  BELL-CRATER.     Ht.  i6Hn.     Diam.  16-  in.    Formerly  in  the  Second  Hamilton  Coll. 
Nola.  Pourtales  Sale,  1865.  Cat.  no.  157.  Cab.  Potirt.  pi.  27,  p.  91  ;  Millin-Reinach,  Pcint.  de 

vases, i'\,  pi.  13  ;  Millin,  Gal.  Myth.  pi.  57,  no.  228  ;  Dubois-Maisonneuve,  ii,  pi.  13  ;  Inghirami, 
Vast  Fitt.  i,  pi.  65  ;  Guigniaut,  Religions  de  PAnt.  pi.  114,  no.  438  ;  Creuzer,  Symbolik,  iv,  I, 

pi.  9;  C.I.  Gr.  7440;  Heydemann,  Satyr-  und  Bakchenn.  p.  16.  Cf.  Raoul-Rochette,  Man. 

Ined.  p.  230;  Jahn,  Vasenb.  p.  19;  Gerhard,  A.  V.  i,  p.  210;  Heydemann,  Dionysos1  Geburl, 
p.  23,  d;  Stephani,  Compte-Rendu,  1861,  p.  19;  Diimmler  in  Jahrbuch,  1887,  p.  173; 
Arndt,  Studien  zur  Vasenb.  p.  74,  no.  119  ;  Winter,  Jungere  Att.  Vas.  p.  70.  Large  style. 

Purple  inscriptions,  ivy-leaves,  cord  of  petasos,  fillet  in  b.  Brown  inner  markings,  hair  of 
Dionysos,  and  sandals  of  Hermes.  Below,  a  continuous  band  of  masander  ;  above,  on  a 
moulding  a  band  of  addorsed  palmettes,  oblique  ;  round  the  handles,  egg  pattern. 

(a)  Hermes  confiding  the  infant  Dionysos  to  the  Nymphs.     Hermes, 

beardless,  with  fillet,  petasos  knotted  under  his  chin,  chlamys,  winged  endro- 

mides,  caduceus  in  his  1.  hand,  is  seated  on  a  rock  to  r.,  looking  -down  at 
the  infant  Dionysos,  whom  he  holds  by  the  body  in  both  his  hands. 

Above  them  their  names  are  inscribed,  HPME^  r'Epyu,^<?,  AinNV^oj,  Ato^ucro?. 
The  infant,  whose  body  faces  Hermes,  turns  round  to  r.  and  extends  both  its 
arms  towards  a  Nymph,  who  stands  with  1.  hand  on  her  hip,  and  leaning  with  the 

butt-end  of  her  thyrsos  on  the  rock  ;  her  r.  foot  is  drawn  back  and  rests  on  the 
toes  :  her  hair  is  looped  up,  and  she  wears  a  woollen  fillet  and  an  ivy-wreath  ; 
above  her,  her  name,  MAINA$,  Matm<?.  On  the  1.  a  second  Nymph,  Tethys\?), 
stands,  leaning  forward  with  1.  foot  on  a  high  rectangular  base,  raising  her  1. 
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hand  as  if  beckoning  to  the  child  ;  along  her  r.  arm  she  has  a  long  staff 

terminating  in  two  forked  ivy-branches.  Her  head  and  1.  shoulder  are  wanting. 

Both  the  Nymphs  wear  an  Ionic  chiton  and  a  mantle.  Above  Tethys,  her  name, 

.  .  ©V$  Trj]0vs.  The  thyrsos  of  the  other  Nymph  has  an  ivy-shoot  springing 
upwards  from  near  the  butt. 

(b}  Jumper  and  ephebi.  Between  two  draped  ephebi,  each  with  a  long 
staff  or  rod,  a  nude  athlete,  holding  a  jumping-weight  (halter)  in  each  hand, 
prepares  to  jump  to  1.  The  figure  on  1.  wears  a  fillet  with  straight  piece  over  the 
forehead.  This  figure  is  much  restored. 

[For  the  form  H  as  used  for  'E  or  'H,  cf.  Robert,  Arch.  Marchcn,  p.  198,  note  I.] 

E  493.  FRAGMENT  of  a  crater.     Ht.   u-J-in.     Diam.  about  14  in.     Cameiros,    1864.     Large 
fine  style.    Purple  inscriptions.    Below,  a  band  of  rmuander  ;  above  on  a  moulding,  egg  pattern. 

Perseus,  Hermes,  Athene^  and  sleeping  Medusa.  On  1.  Medusa  reclines 
at  full  length  upon  a  sloping  rock,  asleep,  her  eyes  closed,  her  head  en  face, 
1.  forearm  resting  across  her  body  ;  her  features  are  of  the  archaic  type,  the  nose 
broad  and  squat,  the  mouth  wide,  with  four  tusks  projecting  above  and  below, 
the  hair  falling  low  over  the  forehead  and  arranged  in  a  bunch  over  each  ear  ; 
she  wears  a  short  chiton  undergirt  ;  and  has  wings  rising  from  her  shoulders  and 
spread  out  on  either  side.  In  the  background  behind  her  stands  Hermes, 
bearded,  looking  on,  with  chlamys  and  petasos  ;  most  of  this  figure  is  wanting  ; 
beside  his  head,  on  1.,  are  parts  of  what  may  be  his  caduccus.  On  the  r.  of 
Medusa  Perseus,  beardless,  with  long  hair,  short  chiton,  wallet  (kibisis)  hanging 
from  his  r.  shoulder,  winged  endromides,  and  helmet  of  Hades,  advances  in  a 
stooping  position  with  averted  head,  as  if  about  to  seize  the  head  of  Medusa 
with  his  1.  and  cut  it  off  with  the  harpe  in  his  r.  hand  ;  his  helmet  is  semicircular, 
with  the  edge  slightly  curved  outwards,  and  winged  ;  his  body  from  waist  to 
knees,  and  both  forearms  are  wanting.  Beside  him  is  inscribed  his  name, 
rEP$EV$,  Ilepcreu?.  On  the  r.  stands  Athene^  with  chiton,  himation  fastened 
on  the  1.  shoulder  by  a  long  pin  with  carved  head,  radiated  stephane  confining 
her  long  hair,  and  earrings  ;  she  has  a  spear  resting  against  her  1.  arm,  and  raises 
her  r.  with  a  gesture  of  encouragement.  Beside  her,  her  name,  A0ENAIA, 

E  494.  FRAGMENTARY  BELL-SHAPED   CRATER.     Ht.  ioi  in.     Diam.  i  ft.  6}  in.     Old  PLATE  XVI. 
No.  804*.  Millingen  Coll.,  1847.  Raoul-Rochette,  Peint.  Ant.  Intd.  pi.  6,  p.  401,  fol.,  published 
the  central  fragments,  without  arriving  at  a  definite  explanation.  He  conjectured  that  the  vase 
had  been  made  at  Tarentum,  and  this  has  been  accepted  as  a  fact  by  a  number  of  subsequent 

writers  who  speak  of  the  "  Tarentinische  Fragmente."  Gerhard,  in  Arch.  Zeit.  1845,  pi-  35>  fig-  2. 
restores  the  figures  of  Heracles,  the  youth  beside  him  and  the  female  figures  on  the  r.  of  Lichas 

(tf.Arfh.  Zeit.  1847,  p.  155).  The  Brit.  Mus.  Catalogue  of  Vases  (1851),  under  No.  804*, 
accepts  the  explanation  of  the  scene  as  that  of  Heracles  sacrificing  at  the  altar  of  Chryse,  but 

takes  the  name  *IAO2KET  =  Philoctetes  as  referring  to  the  youth  Lichas,  whose  name  Ai'[^ay] 
was  not  then  legible.  Michaelis  in  Ann.  deW  Inst.  1857,  p.  243,  does  not  agree  with  the 

view  of  the  Brit.  Mus.  Catalogue  as  regards  the  application  of  the  name  "  Philoctetes,"  but 
thinks  that  it  may  rather  have  been  meant  to  indicate  in  a  general  way  the  sacrifice  in  Chryse. 
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Milani,  //  Mito  di  Filottete  (1879),  P1-  *>  fig-  2>  reproduces  a  fragment  as  given  by  Racul- 
Rochette,  loc.  cit.  Flasch,  Angebliche  Argonautenbilder,  p.  19,  accepts  the  sacrifice  in  Chryse. 
Mr.  Cecil  Smith,  in  /.  H.  S.  ix,  p.  i  ff.,  proposed  to  join  the  figure  of  Athene  on  to  the 
fragment  of  a  draped  figure  in  front  of  her,  and  to  regard  the  whole  scene  as  an  ordinary 
act  of  sacrifice  to  Athene  on  the  Acropolis  of  Athens.  Since  then  it  has  been  found  that  the 
fragments  cannot  be  so  joined  without  destroying  the  curve  of  the  vase  and  the  proportions  of 
Athene. 

Stephani,  in  the  Compte-rendu pour  1869,  pi.  4,  fig.  I,  p.  179,  and  again,  1876,  pi.  5,  fig.  i, 
p.  161,  publishes  certain  fragments  of  a  large  vase  found  at  Kertch,  and  now  in  St.  Petersburg, 
representing  a  similar  scene  of  Heracles  sacrificing  at  an  altar  with  two  youthful  ministrants, 
of  whom  the  one  on  the  1.  is  named  Lichas,  while  the  one  on  r.  has  lost  his  name,  if  he  had  one. 
Stephani  calls  him  Hyllos,  and  very  rightly  explains  the  scene  as  the  sacrifice  made  by  Heracles 
to  Zeus  Patroos  at  Mount  Oeta,  as  described  in  the  Trachiniaa  of  Sophocles,  on  which  occasion 
both  Hyllos  and  Lichas  were  present  as  youths. 

Were  it  not  for  the  presence  of  Lichas  and  what  appears  to  indicate  the  poisoned  peplos 
behind  Heracles,  taken  in  comparison  with  the  St.  Petersburg  fragments,  our  vase  would  seem 
best  to  represent  the  sacrifice  of  Heracles  at  the  altar  of  Athene  in  Chryse,  in  accordance  with 

the  argument  of  the  Philoctetes  (kv  Xpuo-fl  'A0iji/5»  /3co/ioi/).  Among  the  other  vases  which  illustrate 
this  episode  is  one  which  includes  a  Nike  bringing  fruits  for  the  sacrifice.  In  no  other  instance, 
except  on  the  Museum  fragments,  is  Athene  herself  present,  though  that  is  natural  enough  in 
connection  with  Heracles. 

The  difficulty  caused  by  the  presence  of  Lichas  at  a  sacrifice  in  Chryse  is  increased  when 
we  find  in  many  writers  that  Philoctetes  also  had  a  part  in  the  sacrifice  of  Heracles  at  Mount 
Oeta.  For  example,  Hyginus,  Fab.  36,  after  stating  that  Heracles,  when  the  poisoned  peplos 

took  fire,  had  cast  Lichas  into  the  sea,  adds,  "  Tune  dicitur  Philoctetes,  Poeantis  films,  pyram 
in  Monte  Oetaeo  construxisse  Herculi  eumque  accendisse  mortalitatem.  Ob  id  beneficium 

Philocteti  Hercules  arcus  et  sagittas  donavit."  And  again,  Fab.  102,  speaking  of  the  serpent  which 
bit  the  foot  of  Philoctetes,  he  says,  "  quern  serpentem  Juno  miserat,  irata  ei  ob  id  quia  solus 
prseter  ceteros  ausus  fuit  Herculis  pyram  construere  cum  humanum  corpus  est  exustum  et  ad 

immortalitatem  traditum.  Ob  id  beneficium  Hercules  suas  sagittas  divinas  ei  donavit."  This 
appears  to  have  been  the  current  view  among  later  writers,  and  Sophocles  seems  to  confirm 
it  when  he  makes  Philoctetes  claim  to  have  received  the  bow  for  services  rendered  (Philoct. 
662,  and  again  784  fol.,  while  in  724  he  expressly  refers  to  the  pyre  as  Mount  Oeta).  Apparently 
the  two  legends  had  become  confused  in  literary  sources,  and  to  some  extent  also  by  our  vase- 
painter,  though  no  doubt  the  incident  mainly  in  his  mind  was  the  sacrifice  at  the  altar  of  Athene 
in  Chryse. 

The  drawing  is  of  the  finest  period,  perhaps  shortly  after  the  completion  of  the  Athene 
Parthenos  by  Pheidias.  The  inner  markings  are  of  light  brown,  which  is  also  used  for  shading 
the  drapery,  the  aegis  and  the  rocks  of  the  altar.  The  eyes  are  in  profile,  with  a  curious 
formation  of  the  eyelid. — [A.  S.  M.j 

Heracles  sacrificing.  In  the  centre  a  burning  altar  made  of  unworked 

stones  (dpyol  \i0oi),  on  which  are  four  tiers  of  logs  laid  lengthwise  and  endwise 
alternately,  with  a  hook  or  horn  of  some  animal  (cf.  E  455)  on  the  top,  on  the  r. 

of  which  is  the  youth  Lichas,  Al[XAZ,  At'^a?,  wreathed,  and  holding  a  piece  of 
meat  on  a  spit  over  the  fire;  on  the  1.  has  been  another  youth  similarly  employed  ; 
only  the  top  of  his  head  now  remains.  Apparently  it  is  to  this  youth  that  the 

name,  (DlAOZKET,  ̂ >iKo(cr)K[r]r]T[rj^,  higher  up  on  the  vase  refers.  Behind  the 
altar  is  a  xoanon  of  a  goddess,  draped  and  surmounting  a  fluted  Doric  column 
with  necking,  to  1.  a  tree  from  which  hang  votive  tablets,  Trivct/cia,  with  designs 
representing  a  Satyr,  a  Maenad,  and  two  horsemen.  On  the  1.  stands  Heracles, 
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wearing  a  wreath  and  a  himation  which  passes  over  his  1.  shoulder  and  is  wrapped 

round  his  legs.  Behind  him  is  a  piece  of  drapery  which  does  not  appear  to  be 
part  of  his  himation,  but  may  possibly  represent  the  poisoned  peplos.  On  the  r. 
of  Lichas  is  part  of  a  draped  female  figure  on  a  comparatively  small  scale,  which 

may  have  been  a  Victory,  as  on  one  of  the  vases  with  scenes  of  sacrifice  to 
Chryse.  Still  further  to  the  r.  and  closing  the  scene  stands  Athend,  wearing 
helmet,  the  crest  of  which  is  supported  on  a  Sphinx,  while  the  front  is  ornamented 
with  the  figure  of  a  Gryphon,  recalling  the  helmet  of  the  Athen£  Parthenos 
(Paus.  i.  24,  5).  On  her  breast  is  the  Gorgoneion.  In  front  of  her  face  is  the 
letter  N,  probably  part  of  her  name.  On  the  rev.  in  the  centre  is  a  Satyr  moving 
to  r.,  who  has  been  followed  by  a  Maenad,  draped  and  carrying  a  thyrsos,  and 

preceded  apparently  by  another  Maenad  carrying  a  torch. 

E  495.  BELL-CRATER.      Old  No.  1279.     Ht.  14^  in.     Diam.  i6J  in.     Hamilton  Coll.     This 

appears  to  be  the  vase  mentioned  in  the  MS.  Catalogue  of  Sir  W.  Hamilton's  Antiquities,  1778, 
ii.  p.  594*  ;  it  is  described  as  having  been  found  at  Trebbia,  near  the  ancient  Capua  ;  see  ibid. 
for  an  account  of  the  other  objects  found  in  the  tomb  with  this.  vase.  D'Hancarville,  ii,  pi.  74  ; 
Inghirami,  Vasi  Fitt.  pi.  132.  Late  stage  of  large  style  ;  resembling  E  453  and  454.  Purple 
inscriptions,  wreaths,  and  taeniac.  The  fillets  in  a  are  painted  white  with  yellow  markings  ; 
brown  inner  markings.  Below,  sets  of  three  maeanders  separated  by  dotted  squares  ;  above  on 
a  moulding,  egg  pattern,  and  a  laurel  wreath  ;  round  handles,  egg  pattern. 

(a)  Symposion  with  Cottabos.  Four  figures  reclining  to  1.  on  two  couches 
placed  end  to  end,  the  adjoining  feet  resting  on  the  same  plinth  ;  each  has  a 
mantle  round  the  legs,  a  wreath,  and  a  woollen  fillet,  and  leans  on  a  folded  striped 
cushion.  The  figure  on  the  r.,  who  is  beardless,  leans  back,  playing  on  the  flutes  ; 

over  him  is  his  name,  KAE£':N,  KXe&w.  The  next  figure,  Eudicos,  is  bearded, 
and  in  full  face  drinks  from  a  kylix  in  his  r.  hand  ;  over  him,  EVAIKO$,  EuSt/co?. 
The  next,  Alkimachos,  holds  a  kylix  in  his  1.  hand,  and  leans  back  with  lips 
parted  and  r.  hand  to  his  forehead,  as  if  singing  ;  he  is  beardless  ;  over  him, 

AAMMA+O5,  'A\«//ia^;o9.  The  figure  on  the  1.,  Deximachos,  is  bearded,  and 
swings  on  his  r.  forefinger  by  its  handle  a  kylix  (/coTTa/3t'£W)  ;  over  him, 
.  E£IMA+O$,  A]e£//u.a;£09.  He  looks  down  at  a  wreathed  boy,  who,  with  a  small 
aryballos  in  his  1.,  and  a  strainer  (simpulum)  in  his  r.,  moves  to  the  r.  beside 
Alkimachos.  Before  each  couch  is  a  table,  from  which  hang  taeniae  ;  on  the 
one  on  the  r.  is  a  small  kylix. 

(£)  Two  ephebi,  draped  and  wreathed,  to  whom  a  woman  in  Ionic  chiton 
and  mantle,  with  hair  looped  up  with  fillet,  comes  hurriedly,  bringing  a  fluted 
phial&  on  her  r.  hand.  The  central  figure  holds  in  his  r.  a  staff,  and  stands  en 
face,  but  looks  to  r. 

E  496.  BELL-CRATER.      Old  No.  728.      Ht.   13^  in.      Diam.   15^  in.     Canino  Coll.  no.  20. 
Stephani,  C.-R.  1859,  p.  84,  no.  27  ;  Gerhard,  Akad.  Abhandl.  ii.  p.  455,  K ;  Strube,  Bildcrkr. 
von  Eleusis,  p.  9  ;  Overbeck,  Kunstmyth.  (Demeter),  p.  538,  no.  23.  Later  stage  of  large  style  ; 
elongated  figures.  Purple  wine,  corn,  stem  of  wreaths,  fillets.  Brown  inner  markings.  Eye  in 
profile.  Below  each  side,  maeander  ;  above,  a  moulding,  on  which  is  egg  pattern,  and  the  same 
around  the  handles.  Around  the  lip,  a  myrtle-wreath. 
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(a)  Triptolemos,  Demeter  and  Core.      Triptolernos,  a  wreathed  youth 
with   long  wavy  hair  and  a  mantle    about   his    legs,  is    seated   to   r.  in   the 
winged  car,  the  seat  of  which  has  supports  in  the  form  of  Ionic  columns.     In 
his  1.  he  holds  upright  a  striated  sceptre  surmounted  by  a  flower  ;  in  his  r.  he 
holds  out  a  phiale  horizontally,  from  which  a  stream  of  wine  descends.     On  the 
r.  Demeter  stands  en  face,  but  looking  at  him,  holding  in  her  r.  an  oinochoe 
from  which  wine  flows,  and  in  her  1.  a  sheaf  of  corn,  both  hanging  at  her  side  ; 
she  wears  a  Doric  chiton  schistos,  fastened  on  the  shoulders  with  long  upright 
pins,  and  her  hair  is  knotted  behind  with  a  fillet.     On  the  1.  is  Core,  in  long 
Ionic  sleeved  chiton  and  a  mantle,  with  a  broad  fillet  clasped  over  the  forehead, 
and  hair  falling  loose  ;  her  r.  hand  rests  on  her  hip,  in  her  1.  she  holds  upright  a 
sceptre  like  that  of  Triptolemos. 

(b)  Three  athletes.     The  central  one  holds  upright  in  his  1.  a  hurling-rod, 
and  his  r.  hand  rests  on  his  hip  ;  the  others   move  away  on  each  side,  looking 

back,  and  holding  a  jumping-weight  (halter)  in  each  hand  ;  they  wear  fillets  ; 
the  head  of  the  central  figure  is  restored. 

E  497.  BELL-CRATER.    Old  No.  1278.    Ht.  I3&in.   Diam.  15*  in.    Hamilton  Coll.    D'Hancar- 
ville,  iii,  pi.  60  ;  Inghirami,  Vasi  Fitt.  iii,  pi.  293.  Large  style.  Purple  wreath.  Brown  inner 

markings.  Below  a,  maeander ;  round  the  handles,  egg  pattern  ;  round  the  lip,  a  myrtle- 
wreath. 

(a)  Type  of  Thetis  bringing  armour  to  Achilles.  In  the  centre,  a 
wreathed  youth  (Achilles  P)  sits  in  a  chair  en  face,  his  feet  on  a  footstool,  a 
mantle  around  his  legs  ;  in  his  r.  he  holds  upright  a  spear,  his  1.  elbow  rests 
on  his  knee,  the  chin  resting  on  the  1.  hand  ;  he  looks  to  r.  at  Thetis  (?),  who 
offers  him  with  her  r.  a  helmet,  supporting  on  its  edge  with  her  1.  a  shield 
(device,  a  snake  arching  to  1.).  On  1.  a  woman  stands  with  a  phiale  in  1. 
and  oinochoe  in  r.,  wearing  a  saccos  ;  Thetis  has  a  broad  fillet,  radiated  ;  each 
wears  a  long  chiton,  mantle,  and  necklace. 

(b}  On  the  r.  a  youth  in  a  mantle  leans  on  a  staff,  extending  his  r.  as  if 
addressing  two  women  on  the  1.  The  central  one  stands  en  face,  looking  to  r. 
and  holding  upright  in  her  r.  a  striated  sceptre.  On  1.  a  woman  in  a  saccos 
stands  holding  out  her  r.  hand  ;  the  head  of  the  central  figure  is  indistinct. 

[On  the  foot  a  graffito,  see  Old  Catalogue,  pi.  C.  1278 ;  cf.  Schone  in  Comment. 
Monument,  p.  649,  no.  40.] 

E  498.  BELL-CRATER.     Old  No.  1287.     Ht.  I3iin.    Diam.  14^  in.    Surface  damaged.     Late 
stage  of  good  period.  Purple  (now  faded)  has  been  used  for  the  taenia  and  ground-line.  Below, 
sets  of  three  maeanders  separated  by  chequer  squares.  Other  ornaments  as  E  502. 

(a)  Heracles  (?),  Athena,  Nike  and  a  votive  tripod.  In  the  centre 
Heracles  (?),  a  youthful  figure  wreathed  with  laurel,  stands  to  r.  with  his  1.  foot 
raised  on  a  square  block,  his  r.  hand  on  his  hip,  his  1.  leaning  against  his  club  ; 
at  his  side  hangs  a  sword.  Towards  him  on  the  r.  Nike  flies,  holding  in  both 
hands  a  long  tasnia ;  she  is  wreathed,  and  wears  a  long  chiton  with  cross-belts 
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(stethodesma  ?),  a  mantle,  bracelets  and  earrings.  Behind  Heracles  is  a  votive 
tripod,  resting  on  a  Doric  column,  with  necking  of  egg  pattern.  On  the  1. 
Athen6  stands  en  face,  but  looking  to  r.,  her  1.  hand  resting  on  her  hip,  and 
holding  upright  in  her  r.  her  spear ;  she  wears  a  long  chiton  with  apoptygma, 
eegis,  helmet  with  visor  decorated  with  stars,  and  earrings  ;  her  shield  (device, 
a  star  in  a  small  circle)  rests  on  edge  against  the  foot  of  the  column  and  against 
her  side.  On  the  r.  of  Nike  a  wreathed  youth  in  a  chlamys  is  seated  on  raised 
ground  to  1.,  conversing  with  Heracles  ;  in  his  1.  he  holds  upright  two  spears, 
and  places  his  r.  on  his  r.  shoulder.  Behind  him  stands  a  youth  in  chlamys  and 
sandals,  with  petasos  hanging  at  his  back  ;  his  1.  rests  on  his  hip,  in  his  r.  he 
holds  upright  two  spears. 

(b)  Three  draped  ephebi :  this  design  is  destroyed. 

E  499.  BELL-CRATER.    Old  No.  1288.    Ht.  I2j  in.    Diam.  13!  in.    Hamilton  Coll.    D'Hancar- 
ville,  ii,  pi.  38  ;  Inghirami,  Vast  Fitt,  pi.  80.  Late  stage  of  good  period  ;  careful  drawing  in 
parts.  Brown  inner  markings.  Ornaments  as  E  505. 

(a)  Two  jumpers  and  a  paidotribes.  The  paidotribes,  a  bearded  man 
closely  draped  in  a  heavy  mantle,  stands  on  1.,  holding  a  short  forked  switch.  In 
the  centre  is  an  ephebos  with  halteres,  preparing  to  leap  to  the  r.  On  the  r., 
an  ephebos  en  face,  looking  to  1.,  with  halteres  in  his  hands  hanging  at  his  sides. 

(p)  A  draped  ephebos  with  a  mantle  which  passes  over  the  back  of  his 
head,  between  two  draped  ephebi  confronted,  staff  in  hand. 

E  500.  BELL-CRATER.     Old  No.  1290.     Ht.  12-jin.     Diam.  ngin.     Blayds  Coll.,  1849.     Late 
stage  of  good  period.     Ornaments  as  E  505. 

(d)  Eos  pursuing  Kephalos.  Eos,  with  long  chiton,  a  mantle,  and  a  broad 
fillet,  runs  to  r.,  laying  her  r.  on  the  shoulder  of  Kephalos,  a  youth  in  a  heavy 
mantle,  who  flees,  looking  back.  On  the  1.  a  similar  youth,  with  a  fillet,  moves 
away  to  1.,  looking  back. 

(b}  Same  as  E  499  (b},  but  the  central  figure  is  to  1.  and  has  head  uncovered. 

E  501.  BELL-CRATER.     Ht.  15  in.     Diam.   I2j  in.     Santa  Maria  di  Capua.     Temple  Coll. 
Style  and  ornaments  as  E  500. 

(a)  Eros  playing  astragali.  On  the  r.  Eros,  closely  draped  in  a  mantle, 
with  wings  raised,  is  seated  to  1.  on  a  square  base  resting  on  a  plinth  ;  he  stoops 
forward,  supporting  on  the  back  of  his  r.  hand  a  number  of  astragali  ;  a  heap  of 
others  lie  on  the  ground  beside  it.  In  the  centre  stands  a  nude  ephebos 
(Ganymed.es)  leaning  on  a  staff,  who  places  with  his  r.  a  circlet  on  the  head 
of  Eros.  On  the  1.  a  second  ephebos,  closely  draped  in  a  mantle,  stands 
looking  on,  resting  his  1.  on  a  staff. 

(b}  Same  as  E  500. 

[For  this  game  on  vase-paintings,  see  Hartwig  in  Melanges  cfArch.  1894,  p.  i.] 

E  502.  BELL-CRATER.     Old  No.    1283.      Ht.  iji  in.     Diam.  i2j  in.     Nola.     Durand  Coll. 
no.  9.     El.  Ctr.  ii,  pi.  26,  p.  80;  Overbcck,  Kunstmyth.  Atlas,  pi.  21,  no.  16  (Apollo),  p.  322, 
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no.  I.  Late  stage  of  good  period.  Purple  wine,  bow-string,  fillets  on  omphalos,  stem  of  wreath, 

fillets  and  sprig  in  Hermes'  hand.  Below,  sets  of  three  maeanders  separated  by  red  cross 
squares  ;  round  lip,  laurel-wreath  ;  round  handles,  egg  pattern  ;  below  handles,  a  palmette 
on  another. 

(a)  Apollo,  Hermes,  Artemis  and  Leto  at  the  omphalos.  In  the  centre 
is  the  omphalos,  of  the  usual  form,  with  four  fillets  of  white  wool  hanging  over 
it.  On  the  1.  Apollo  stands  to  r.,  playing  on  the  kithara  with  his  1.  hand,  and 
with  his  r.  pouring  on  the  omphalos  wine  from  a  fluted  phiale  ;  he  is  wreathed 
with  laurel,  and  has  long  hair  looped  up  behind,  and  a  long  chiton  schistos  with 
apoptygma,  over  a  thin  Ionic  chiton.  Behind  him  Hermes  advances,  with 

chlamys,  petasos  and  caduceus,  holding  up  in  his  r.  a  sprig  of  myrtle  (?).  On  the 

r.  of  the  omphalos  Artemis  stands  in  three-quarter  face  to  1.,  but  looking  at 
Apollo,  holding  in  her  r.  a  trefoil  oinochoe,  in  her  1.  her  bow  ;  she  has  her  hair 
looped  up  with  a  fillet,  a  quiver  at  her  back,  a  long  chiton  with  apoptygma  and 
earrings.  On  the  r.  Leto  advances,  in  Ionic  chiton,  a  mantle  which  covers  the 
back  of  her  head,  and  a  radiate  stephane,  holding  up  in  her  r.  a  phiale.  The 
kithara  of  Apollo  has  a  long  sash  attached  to  it,  decorated  with  alternate  rows 
of  circles  and  zigzags. 

(&)  Three  draped  ephebi  :  the  central  one  stands  en  face,  and  looks  at  the 
one  on  r.,  who  holds  a  staff;  each  wears  a  fillet. 

E  503.  BELL-CRATER.     Ht.  13!  in.    Diam.  14^  in.    Capua.     Castellani,    1873.      Smith,  Diet. 
Antiq?i\,  p.  839.  Late  stage  of  large  style.  Brownish-white  for  fillets  and  inscriptions.  Shading 
on  drapery,  tympanon,  chair-back  and  cantharos  in  brown.  Below,  pairs  of  maeander  separated 

by  dotted  cross  -squares  ;  round  the  lip,  laurel  wreath  ;  round  the  handles,  egg  pattern. 

(a)  Dionysos,  two  Maenads  and  Satyr.  Dionysos,  beardless,  with  short 
hair,  fillet  and  wreath,  mantle  around  legs,  is  seated  to  r.,  looking  down  and 
resting  r.  on  the  back  of  his  chair,  and  holding  a  thyrsos  upright  in  his  1.  hand  ; 
over  him  is  inscribed  his  name,  AIONYZOZ,  A^oWcro?.  On  each  side  of  him  is 

a  Maenad  :  on  the  r.  Bacch£  with  short  wavy  hair,  holding  cantharos  up  in  r  , 

oinochoe  at  side  in  1.  ;  over  her,  BA++H,  Ba/c^  ;  on  the  1.  Urania  with  long 
hair  hanging  loose,  holding  out  on  1.  a  tympanon  which  she  strikes  with  her 
r.  ;  over  her,  OPANIA,  Ovpavta.  Both  wear  long  girt  chiton,  with  apoptygma, 
earrings,  necklace  of  beads,  and  a  radiated  fillet.  On  the  r.  a  Satyr  advances, 
playing  on  the  flutes  ;  he  wears  a  wreath  and  a  fillet  ;  over  him,  KAAOZ, 

[For  the  name  Urania  similarly  written  see  Naples  Cat.  no.  3235  (OPANIHZ);  also  a 
vase  in  the  Louvre  (Bull,  de  Corr.  Hell,  xix,  p.  102,  fig.  6).  For  the  orthography  of  Bacche,  cf. 

Heydemann,  Satyr-  u.  Bakchenn.  p.  24  ;  Kretschmer,  Vaseninschr.  p.  174.] 

(U)  Three  draped  ephebi,  one  to  1.  conversing  with  two  to  r.  ;  each  wears 
fillet.  In  the  field  on  1.  an  aryballos  with  straps  hanging  from  a  peg  ;  on  r.  a 
strigil  hanging. 

E  504.  BELL-CRATER.     Old   No.    1282.     Ht.   I2|  in.      Diam.   14  in.      Payne   Knight    Coll. 
For  the  inscription  on  the  foot  see  Nouvelles  Ann.  1836,  p.  499,  where  a  similar  inscription  on  a 

vase  in  the  Louvre  is  quoted  ;  Schone  in  Comment.  Mommseni,  p.  65  i  ;  see  also  Birch,  Ancient  - 
VOL.   III.  X 
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Pottery?  p.  330.  Late  careless  drawing.  Purple  inscriptions,  stems  of  wreaths,  and  flames
. 

Brown  ties  on  altar.  Below,  sets  of  three  inlanders  separated  by  dotted  chequer  squares. 

Round  the  lip,  laurel-wreath.  Round  the  handles,jegg  pattern  ;  below  the  handles,  an  ornament 
composed  of  two  palmettes  superimposed. 

(a)  Sacrifice.     In  the  centre  is  a  blazing  altar,  with  fuel,  in  which  is  a 

hooked  object  (as  on  E  455).     On  either  side  is  a  wreathed  youth  in  an  himation, 

engaged  in  sacrifice  ;  the  one  on  1.  pours  wine  on  the  flames  from  a  footless 

kylix  in  his  r. ;  the  other  roasts  in  the  flames  a  piece  of  meat  on  the  end  of  two 

spits;   on  the  1.  a  youth  similarly  attired  plays  on  the  flutes.     On  the  r.   a 
bearded  man  in  an  himation,  also  wreathed,  looks  onr  resting  his  r.  on  a  staff. 

In  the  field  imitation  inscriptions. 

(b)  Two  draped  ephebi,  staff  in  hand,  confronted  ;  between  them  a  third, 
to  1.     Each  wears  a  fillet. 

On  the  foot  an  incised  inscription,  see  Old  Catalogue,  pi.  C.  1282. 

E  505.  BELL-CRATER.     Ht.  12}  in.     Diam.  14  in.    Apulia.    Blacas  Coll.    Surface  damaged  ;   PLATE  XVII. 
b  much  restored.     Drawing  late,  but  careful.    Purple  (now  almost  entirely  faded)  has  been  used          Fio.  2. 
for  the  fruits  and  the  festoons  on  the  bucranion.     Below  a,  sets  of  three  maeanders  separated 

by  red  cross  squares  ;  below  b,  egg  pattern  ;  round  the  lip,  laurel-wreath. 

(a)  Sacrifice  to  Heracles  by  a  Seilenos  and  Maenad.  In  the  centre  is  a 
table  or  altar  raised  on  a  double  plinth,  on  which  stands  an  Ionic  column  with 
necking  of  wave  pattern  ;  upon  this  is  a  small  statuette  of  Heracles,  beardless, 

charging  to  r.  with  uplifted  club,  bow  in  1.  hand,  and  lion-skin  on  extended 
1.  arm  ;  in  front  of  the  plinth  is  a  table.  On  the  r.  a  Seilenos  stands 
sacrificing  ;  he  leans  forward,  with  his  r.  foot  raised  on  a  square  block  beside 
the  altar,  and  holds  in  each  hand  a  small  spit  over  the  altar  ;  his  forehead  is 

wrinkled.  On  the  1.  a  Maenad  in  a  long  chiton  and  embroidered  hair-net 
stands  looking  on,  holding  in  her  1.  hand  a  wicker  basket  containing  fruits  or 
cakes,  and  in  her  r.  an  oinochoe  (black  silhouette  against  her  body) ;  behind 
her  is  her  thyrsos,  set  upright  in  the  ground.  Behind  the  Seilenos  is  a  tree, 

from  which  hangs  an  askos  ;  at  its  foot  is  a  large  bell-crater  with  a  frieze  of 
black  dancing  figures.  On  the  1.  of  the  statuette  a  bucranion  festooned. 

(b}   Two   draped   ephebi,   staff  in  hand  ;   between  them  a  door-post  and 
door  seen  in  perspective. 

[\ 
E  506.  BELL-CRATER.     Ht.  14$  in.    Diam.  i6\  in.    Cameiros,  1864.    Late  stage  of  large 

style  ;  careless,  aim  ->st  grotesque,  but  technique  good.  White  berries  of  wreaths.  Brown  inner 
markings.  Below,  sexs  of  three  maeanders  separated  by  chequer  squares.  Round  the  lip,  laurel 
wreath  ;  round  the  handles,  egg  pattern. 

(a)  Revel.  A  procession  of  five  men,  four  of  whom  move  to  1.  :  one  in  the 

centre,  resting  his  r.  oft  a  staff,  with  mantle  on  1.  arm  and  round  r.  thigh,  carries 
on  his  1.  shoulder  a  girl  in  a  girt  chiton  with  knotted  hair,  who  plays  on  the 
flutes  ;  the  man  next  in  front  dances  towards  them  with  both  hands  raised  and 

joined  above  his  head,  so  that  the  face  is  not  visible ;  his  r.  foot  is  also  raised, 



CRATERS    WITH    SQUARE    HANDLES.  307 

and  he  wears  a  mantle  knotted  around  his  waist,  and  a  quiver  (?)  hanging  at  his 
1.  side  from  a  cross-belt  On  the  1.  a  man  with  mantle  like  the  central  figure 
moves  to  1.,  looking  back  and  upwards,  and  holding  out  in  his  r.  a  small  fluted 
oinochoe.  On  the  r.  a  man,  with  mantle  as  the  last,  dances  to  1.  with  head 
thrown  back  in  a  drunken  attitude,  with  both  arms  raised,  holding  aloft  a 
small  fluted  oinochoe.  He  is  supported  by  a  shorter  figure,  whose  r.  hand, 
passing  at  the  back  of  the  other,  is  laid  on  his  r.  shoulder ;  he  has  a 
mantle  rolled  up  around  his  body  and  over  his  1.  arm  and  shoulder,  and  from 

his  1.  arm  hangs  a  large  net  or  bag  (the  traveller's  bag  of  the  stage  ?).  All  the 
men,  so  far  as  can  be  seen,  have  short  stubbly  beards  arid  rough  hair,  and  are 
wreathed  with  laurel ;  the  auletris  is  also  wreathed. 

(b}  Three  draped  ephebi.  Two  standing  to  1.  confront  one  whose  figure  is 
nearly  all  broken  away;  the  two  wear  a  fillet  with  a  straight  piece  over  the 
forehead. 

[In  the  bottom  of  the  vase  a  hole  seems  to  have  been  purposely  broken  in  antiquity.] 

E  507—508.    BELL-CRATERS  WITH  SQUARE  HANDLES. 

E  507.  BELL-CRATER  with  square  handles.    Ht.  lofin.    Diam.  12  in.   Cameiros,  1864.   Tomb 
no.  F  121.  Surface  of  a  discoloured  by  fire.  Good  period,  but  careless  drawing.  Purple 
wreath  in  b ;  brown  edge  of  hair  and  folds  of  chiton  on  1.  in  a.  Eye  of  simple  profile  type. 
Below  each  scene,  a  strip  of  egg  pattern. 

(a)  Dionysos  and  two  Maenads  (?).  Dionysos  (bearded,  long  hair  wreathed 
with  a  woollen  fillet  and  ivy,  Ionic  chiton  and  mantle)  moves  to  r.,  holding 
in  1.  thyrsos,  in  r.,  clasped  to  his  body,  a  cantharos  of  unusual  form  (silhouette). 
He  looks  back  at  a  Maenad  who  holds  thyrsos  in  1.  and  oinochoe  in  r.  On  r. 
stands  a  woman  (another  Maenad  P),  holding  in  her  r.  a  long  torch  (?).  Both 
these  figures  wear  chiton,  himation  and  earrings  ;  the  one  on  1.  wears  a  saccos. 

(/>>)  Seilenos  and  two  Maenads.  Seilenos,  wreathed,  runs  to  r.,  holding 
out  both  arms  to  catch  a  woman  like  the  one  on  1.  in  (a),  who  holds  in  r.  a  torch, 
in  1.  a  thyrsos,  and  who  looks  back  at  him.  On  1.  a  woman  like  the  one  on  r. 
in  (a)  moves  away,  holding  a  thyrsos,  looking  back  and  raising  her  1.  in  surprise. 

[Found  in  the  same  tomb  with  the  oinochoe  B  630,  having  black  figures  on  a  white 
ground.] 

E  508.  BELL-CRATER,  with  square  handles.    Ht.  I3iin.    Diam.  14^  in.    ̂ gina,  1893.     Late 
stage  of  fine  style.  Purple  inscriptions,  cord  of  plectrum,  and  fillets  in  b.  Brown  inner 
markings.  Below  each  side,  sets  of  three  maeanders  separated  by  red  cross  squares.  Round 

the  lip,  laurel-wreath. 

(a)  Revel.  Three  ephebi,  with  himatia  and  woollen  fillet,  playing  and 
dancing.  The  central  figure  marches  to  r.,  playing  with  plectrum  on  a  large 

X   2 
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chelys  ;  the  one  following  extends  an  arm  on  each  side,  as  if  beating  time  to 
the  music.     In  front,  a  third  dances  in  a  bent  attitude  with  r.  foot  raised,  and 
an  end  of  his  himation  in  each  hand.     In  the  field  KAAOZ  repeated  thrice. 

(b)  Three  draped  ephebi  with  fillets  ;  two  to  1.  face  one  holding  a  staft. 

E  509^  FRAGMENT  of  a  large  crater  (?).     Old  No.  998  //.     Ht.  45-  in.  by  61  in.     Millingen 
Coll.,  1847.  Large  style,  of  late  period,  resembling  Assteas?  The  fragment  is  from  the  upper 
part  of  the  design,  as  the  red  line  in  the  interior  shows.  Inner  markings  in  fine  brown.  The 
forehead  is  wrinkled,  a  vertical  line  marks  a  hollow  in  the  chin.  The  outline  of  the  hair,  both 
against  forehead  and  background,  is  edged  with  fine  black  lines. 

Scene  from  the  Iliupersis  (?),  perhaps  Andromach£  and  Astyanax.   A  woman  (Andromachfc  ? 
in  Phrygian  costume  (indicated  only  on  the  sleeves),  with  a  bordered  mantle  decorated  with 

Fig.  24  =  E  509,. 

trefoils  at  her  back,  to  r.,  looking  round  in  three-quarter  face  to  1.  with  an  expression  of anxiety  in  her  features.     In  her  arms  she  holds  a  suckling  infant,  and  in  order  to  bare  her  1 
>reast  she  has  let  fall  the  upper  part  of  her  dress  ;  the  edge  she  still  holds  in  her  teeth,  so  as  to 
cover  her  r.  breast.     The  infant  (Astyanax  ?),  of  whom  only  the  r.  arm  and  side  are  seen,  appears to  face  the  spectator,  but  to  press  with  his  r.  arm  around  its  mother's  breast  ;  on  its  wrist  is  a bangle,  drawn  ,n  black,  with  the  remains  of  a  pigment  beside  it  which  has  now  faded.     On  the tion  of  some  object,  of  which  too  little  is  preserved  to  be  intelligible. 

S,   ith Smith, LUMKNT  of  a  crater.     Old  No.  998  /.     Ht.  5  in.  by  7  in.     Millingen  Coll.,  1847. 
int.    11,  p.  364.    Late  stage  of  good  style.     The  inscription  has  been  purple. 
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Brown  edge  of  hair,  and  marks  on  shields  and  dress.  Eye  in  profile.  Above,  round  the  lip, 
egg  pattern.  On  the  r.  part  of  the  tongue-pattern  encircling  the  handle  is  preserved,  and 
below  it  the  petal  of  a  palmette  ornament. 

Two  Thracians.  On  the  r.  a  bearded  man  in  Thracian  dress,  fox-skin  cap  (alopeke), 
mantle  with  broad  embattled  patterns  (zeira)  and  chiton,  with  crescent-formed  shield  (pelta 
lunata)  on  1.  arm,  holding  a  spear  in  his  1.,  is  seated  to  1.,  holding  up  his  r.  hand  ;  his  lips  are 
parted,  and  his  head  thrown  back,  as  if  he  were  singing  (?).  On  the  1.  a  second  Thracian 
moves  to  r.,  looking  back ;  he  is  similarly  dressed,  and  has  a  similar  shield  on  his  1.  arm ;  in 

his  r.  he  holds  two  spears.  Over  the  group  is  inscribed  EVAHMOZ)  EvSrjpos,  which  may  be 
intended  for  either  a  KaAds  or  an  artist's  name. 

[Perhaps  part  of  a  scene  representing  Orpheus  among  the  Thracians,  cf.  E  390.  The  two 
shields,  showing  the  one  on  r.  the  ext.  view,  the  other  the  int.  view,  illustrate  the  construction  of  the 
pelta  ;  the  int.  has  patterns  representing  wicker-work  ;  over  this  a  skin  is  stretched  and  bound 
round  the  outer  edge  and  drawn  taut  towards  the  centre  of  the  hollow  of  the  crescent.] 

E   5093.  FRAGMENT  of  a  crater.     Ht.  6  in.  by  u  in.     Cameiros,  1864.     Late  stage  of  fine  style. 

Purple  tree,  inscriptions,  cross-belt,  reins,  and  teeth  of  boar.  The  inner  markings  of  the  boar's 
tusk  are  in  a  lighter  brown  colour.  The  figure  on  the  r.  is  in  three-quarter  back  view,  even  to 
the  head.  Above,  laurel-wreath. 

Hunt  of  the  Calydonian  Boar.  In  the  centre,  beside  a  tree,  the  boar  charges  with 
uplifted  head  to  1.  against  two  hunters  in  chlamys  with  petasos  at  back  ;  the  foremost  has  his 
weapon  (now  lost)  lowered  to  receive  it ;  the  other,  on  higher  ground,  thrusts  his  spear  down- 

ward into  the  boar  ;  his  face  is  hidden  by  his  r.  arm,  which  is  raised  for  the  thrust.  On  the  r. 

a  third  hunter,  with  chlamys  wrapped  around  his  1.  arm,  cross-belt,  and  uplifted  spear,  thrusts 

downwards  to  r.  at  the  boar.  Beside  him  is  inscribed  his  name,  AlAVMOj,  Ai'8tip>s  (?).  On 
the  r.  appear  the  nose  and  foreleg  of  a  horse  galloping  up,  and  the  spear,  probably  of  its  rider. 

On  the  1.  of  the  tree  is  inscribed  v,      ̂   perhaps  a  careless  rendering  of  77  nois  KO\TI. KA  V  H 

E  5094.  FRAGMENT  of  a  crater.  Ht.  4f  in.  by  5f  in.  Gela.  Dennis,  1863.  Large  style.  Purple 
fillet  and  cord  of  petasos.  Fine  brown  inner  markings,  edge  of  hair,  and  hair  on  forehead  of 
Minotaur.  Eye  in  profile.  The  short  curly  hair  of  Theseus  is  indicated  by  black  dots  on  the 
black  ground.  Above,  on  the  moulding,  part  of  a  palmette  pattern  still  remains. 

Theseus  and  Minotaur.  Theseus  in  chlamys  with  petasos  at  back,  and  sword  in  hand, 
strides  to  r.,  seizing  the  Minotaur  by  the  horn  with  his  1. ;  the  animal  as  it  moves  to  r.  turns 
round  with  its  body  en  face,  and  tries  with  its  r.  to  reach  the  sword  of  its  opponent ;  its  1.  arm 
and  the  legs  of  both  figures,  are  wanting.  On  the  1.  is  seen  the  hand  of  a  figure  (Ariadne  ?) 
holding  out  towards  Theseus  a  circlet  with  vertical  piece  attached.  On  the  r.  of  the  Minotaur 

A  I  C 

is  part  of  an  inscription,    ©  |        Ai'oj/yeVqs  ?]  ̂[Xcovo?  ?]  H  .  . H 

[Cf.  the  inscription,  in  three  lines,/.  H.  S.  1894,  p.  196.] 

E   509*,.  FRAGMENT  of  a  bell-crater.      Late   stage  of  strong  style.     Eye  in  transition   stage 
(dotted  circle  in  half  lid)  ;  edge  of  hair  waved.     Above  the  design,  a  moulding,  on  which  is 

egg  pattern  ;  between  this  and  the  lip,  black  pattern  of  alternate  ivy-leaf  and  berries. 
Part  of  a  symposion.  On  the  1.  a  bearded  man  turns  with  r.  hand  raised  to  look  at  a 

youth  who  reclines  on  the  same  couch  behind  him,  and  who  places  his  r.  on  his  companion's 
shoulder  ;  each  has  a  mantle  around  the  legs  and  a  woollen  fillet. 

E   509e.  FRAGMENT  of  a  crater.     Ht.  6£  in.  by  9  in.     Cameiros,   1864.     Late  stage  of  fine 
style.      Below  the  design,  on  the  moulding,  a  pattern   of  red  cross   squares,  separated   by 
single  meanders. 
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Ephebos  and  man  conversing.  Only  the  lower  part  of  each  figure  is  preserved.  On  the 

r.  a  youth,  holding  a  chelys  in  his  1.  partly  covered  with  his  himation,  stands  confronting  a  man 

of  larger  proportion,  who  leans  forward  against  a  staff;  he  also  wears  an  himation. 

E  5097.  FRAGMENT   of  a  crater.     Ht.  3!  in.  by  tf  jn.      Cameiros,  1864.      Late    stage  of 
fine  style. 

Part  of  a  nude  youthful  figure  to  r.,  with  r.  on  hip  and  resting  1.  on  a  staff;  wanting  above 

the  chest  and  below  the  middle  of  the  thigh.  Behind  him  part  of  a  staff  upright. 

E  509«.  FRAGMENT  of  a  kelebe  (?).     Old   No.  998  d.     Ht.   2  in.  by  5    in.     Millingen  Coll., 

1847.     Drawing,  late.     Part  of  the  ivy  pattern  forming  the  left-hand  border  is  preserved. 
Combat.  A  warrior,  of  whom  the  back  part  of  the  helmet  and  crest  and  most  of  his  shield 

is  preserved,  has  fallen  backward  to  1.,  supporting  himself  on  the  edge  of  his  shield  with  his 

r.  arm,  spear  in  r.  hand  to  protect  himself  against  an  opponent  of  whom  only  a  part  of  the 

r.  thigh  is  preserved.  The  shield  has  for  device  two  dolphins  in  silhouette,  the  upper  to  r.,  the 

lower  to  1.,  and  surrounded  by  an  imitation  (?)  inscription,  .  .  "OA5K  ....  [possibly  o  8eu>a 
/caXds  ;  the  spacing  of  the  letters  would  suit  such  an  inscription]. 

£510-570. 

[E  510-523  have  a  high  arching  handle  and  trefoil  lip.  E  524-554  have  a 
low  handle.  E  555-559  have  low  handle  and  round  lip.  E  560-563  have  round 
lip  and  high  arching  handle.  E  564-568  are  variations  of  this  form.] 

E  510.  TREFOIL  OINOCHOE.      Ht.    11    in.    Vulci.     Durand  Coll.    no.    179.      Hope  Coll. 
Bequeathed  by  Felix  Slade,  Esq.,  1868.  Broken,  but  apparently  nothing  wanting.  Drawing 

of  the  fine  period  at  the  end  of  the  severe  style.  Purple  wreaths  and  lion's  tongue.  Brown 
inner  markings  and  marks  on  nebris,  lion,  and  snake.  The  hair  around  the  face  is  outlined  with 
dots.  Eye  in  archaic  type.  Below,  a  broad  band  of  elaborate  anthemion  pattern,  continuous  ; 

above  the  scene,  a  strip  of  egg  moulding.  Handle-ornaments  as  in  E  511,  with  slight  variation. 

Seilenos  and  Maenad.  On  1.  a  Seilenos,  seated  on  the  ground  with  1. 
leg  bent  under  him,  r.  leg  extended,  holds  a  diota  upright  between  his  legs,  a 
thyrsos  in  1.,  and  with  r.  offers  a  cantharos  to  a  Maenad,  who  rushes  away  with 
extended  arms,  looking  back  ;  on  her  r.  arm  is  a  diminutive  lion  springing 

open-mouthed  to  1. ;  in  her  1.  hand  she  holds  a  twisting  snake ;  she  wears  an 
Ionic  chiton,  succinct,  and  a  nebris  knotted  around  her  neck  by  the  fore-paws  ; 
her  short  hair  flies  Ipose.  Both  figures  are  wreathed  with  vine. 

E  511.  TREFOIL  OINOCHOE.     Ht.    io&   in.    Vulci.     Durand    Coll.    no.    84.      Hope    Coll. 
Bequeathed  by  Felix  Slade,  Esq.,  1868.  Intact ;  perfect  condition.  Very  similar  in  technique 
and  drawing  to  preceding.  Purple  vine-wreaths.  Light  brown  inner  markings  and  hair  of 
goat.  Eye  in  archaic  type.  Below,  a  broad  band  of  elaborate  palmette  ornament ;  below  this 
again  near  the  foot,  a  band  of  pairs  of  maeanders  separated  by  red  cross  squares  ;  both  these 
are  .continuous.  On  shoulder,  a  band  of  egg  moulding.  On  base  of  handle,  an  inverted  pal- 

mette, from  which  spreads  on  each  side  a  fine  ornament  composed  of  two  palmettes  and  a  flower. 
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Dionysos  and  a  Seilenos.  Dionysos,  bearded,  wreathed  with  ivy,  in 
Ionic  chiton  and  mantle,  stands  to  1.,  holding  in  1.  a  thyrsos,  the  stem  of  which 
is  entwined  by  a  snake ;  he  holds  out  in  his  r.  a  cantharos  to  be  filled  by  a 
Seilenos,  who  comes  forward  holding  out  an  oinochoe,  his  1.  hand  extended  with 
fingers  spread,  in  a  gesture  of  surprise  ;  he  is  wreathed  with  vine.  Behind 

Dionysos  comes  a  he-goat,  with  its  neck  encircled  with  a  vine-wreath. 

E  512.  TREFOIL  OINOCHOE.   Old  No.  870.   Ht.  13^  in.    Vulci.    Durand  Coll.  no.  213.    The 
Boreas  scenes  are  collected  by  Stephani,  Memoir es  de  PA  cad.  de  Saint  Petersb.  7  ser.  ;  Boreas 
u.  die  Boreaden,  p.  4;  also  Loeschcke,  Boreas  und  Oreith.  am  Kyps.  in  Dorpat  Programm  for 
1886.  Severe  style.  Purple  fillet  of  girl  on  1.  and  surface  of  lip  of  the  vase.  Brown  upper  folds  of 
the  long  chitons,  markings  of  rock  and  of  anatomy  ;  also  the  ends  of  the  hair  and  beard  of  Boreas. 
Eye  of  archaic  type,  with  inner  angle  open.  The  lower  folds  of  the  chiton  of  Oreithyia  are 
grouped  in  regular  sets  of  six  to  eight ;  that  of  the  girl  on  1.  has  no  folds  shown.  The  hair  and 

beard  of  the  old  man  are  indicated  in  outline  only  ;  those  of  Boreas  are  treated  as  a'  black 
mass,  from  which  long  brown  strokes  are  drawn.  Below,  a  thin  red  line ;  above,  a  strip  of 
tongue  pattern,  and  on  each  side  a  strip  of  net  pattern.  Around  the  lower  part  of  the  neck 
is  a  moulding,  on  which  is  a  band  of  pairs  of  meeanders  separated  by  red  cross  squares. 

On  the  body  and  shoulder  :  Boreas  seizing  Oreithyia.  Boreas,  a  winged 

bearded  figure  with  long  hair,  wearing  a  sleeveless  chitoniscos  girt,  and  endro- 
mides  with  wings  or  flaps,  rushes  to  1.,  seizing  with  both  hands  the  1.  arm  of 
Oreithyia,  who  flees,  looking  back  and  raising  both  hands  with  a  gesture  of 
alarm.  She  wears  a  woollen  Ionic  chiton,  and  a  small  himation  fastened  on  the 
r.  shoulder,  and  her  hair  is  looped  up  with  a  fillet  (left  red).  On  the  1.  a  Nymph 
(Herse  ?)  flees,  in  a  similar  dress  and  attitude  ;  her  himation  is  fastened  on  the 
r.  shoulder,  and  her  hair,  confined  with  a  fillet,  falls  down  her  back,  with  the 
ends  fastened  in  a  roll;  she  wears  earrings.  On  the  extreme  r.,  Erechtheus, 
a  bearded  bald  old  man,  is  seated  on  a  rock,  closely  muffled  in  an  himation  which 
conceals  his  mouth  and  the  lower  part  of  his  head  ;  he  looks  downward  in  an 

attitude  of  dejection,  his  r.  hand  striking  his  forehead,  his  1.  resting  on  a  crutch- 
staff.  He  wears  a  fillet,  indicated  by  a  thin  black  line. 

On  the  foot,  incised  characters,  see  Old  Cat.  pi.  B.  870. 

[For  the  interpretation  of  Hers£  and  Erechtheus  cf.  Munich  Cat.  no.  356,  where  these 
figures  have  the  names  inscribed.] 

E  513.  TREFOIL  OINOCHOE.     Ht.  15 £  in.     Hertz  Coll.  1859  (Cat.  819).     EL  Ctr.  i,  pi.  93. 
Later  stage  of  severe  style.  Purple  bracelets.  Brown  upper  folds  of  chiton,  hair  over  forehead, 
details  of  wings  and  thymiaterion,  and  necklace.  Eyes  (full  face)  of  archaic  type.  Below,  a 
strip  of  maeander  ;  above,  at  junction  of  neck,  of  egg  pattern. 

On  body  :  Nik6  flying  to  r.  towards  an  altar,  holding  in  her  r.  a  thymia- 
terion, in  her  1.  a  phiale  mesomphalos.  Her  face,  wings  and  body  are  en  face  ;  she 

wears  an  Ionic  chiton,  a  himation  over  both  shoulders,  bracelets  and  a  saccos  ; 
her  hair  falls  in  three  wavy  tresses  on  each  shoulder ;  and  around  her  neck  is  a 
necklace  with  cruciform  pendant  (cf.  E  287).  The  thymiaterion  has  a  cover 
ornamented  with  rows  of  dots  and  zigzags.  The  altar  is  in  the  form  of  an  Ionic 
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capital  with  volutes  supporting  a  curved  rim  ;  from  behind  (or  out  of?)  it  springs 
a  long  shoot  with  tendrils,  terminating  in  a  flower. 

E  514.  TREFOIL    OINOCHOE.      Old  No.  855.     Ht.  !$£  in.     Vulci.      Durand  Coll.  no.  6  ; 
El.  C<!r.  ii,  pi.  12,  p.  31  ;  Overbade,  Kunstmyth.  (Apollo),  p.  322,  no.  3.  Broken,  but  nothing 
wanting.  Late  stage  of  strong  severe  style.  Brown  inner  markings  and  upper  folds  of  chiton  ; 
the  hair  over  the  forehead  in  rows  of  dots  in  thinned  black.  The  lower  folds  of  the  chiton  are 
arranged  in  regular  groups  of  four  each.  Below,  a  strip  of  pairs  of  meanders  set  alternate 
ways,  separated  by  dotted  cross  squares  ;  at  the  junction  of  the  neck,  a  strip  of  egg  pattern. 

On  the  body  :  Apollo  and  Artemis.  On  the  1.  Apollo  stands  holding  in 
his  1.  a  chelys,  his  r.  resting  on  his  hip  ;  he  is  a  youthful  beardless  figure  with 
long  wavy  hair,  of  which  a  single  tress  falls  on  each  shoulder;  he  wears  a  long 
sleeved  chiton  and  himation.  He  is  confronted  by  Artemis,  who  holds  in 
her  1.  a  bow,  and  holds  up  her  r.  hand  as  if  addressing  Apollo.  She  wears  a 
long  sleeved  chiton,  himation  fastened  on  the  1.  shoulder,  a  quiver,  and  a  radiated 
stephane  ;  her  hair  is  passed  at  the  end  through  a  roll. 

On  the  foot  an  incised  character,  Old  Catalogue,  pi.  6.855. 

E  515.  TREFOIL  OINOCHOE.     Old  No.  884.    Ht.  loj-in.     Nola.     Durand  Coll.  no.  22.     Late 
stage  of  severe  style.     Eye  in  archaic  type.     Below,  a  strip  of  macanders  broken  by  two  red cross  squires. 

On  the  body  and  shoulder :  Athene  running  to  1.,  looking  back  ;  she  holds 
out  in  her  r.  her  helmet,  and  her  spear  is  sloped  along  her  1.  arm.  She  wears 
long  chiton,  peplos,  aegis,  and  fillet,  and  her  long  hair  hangs  loose  down  her back. 

E516.  TREFOIL  OINOCHOE.     Ht.  10  in.     Eretria,  1894.     Late  stage  of  fine  style.     Purple   PLATE  XVII] wine,  wreath  and  flames.     Brown  inner  markings.     Below,  a  thin  red  line  ;  above,  egg  pattern.  FIG.  2. 
Apollo,  beardless,  with  long  wavy  hair  falling  on  shoulders  and  wreathed 

with  laurel,  a  folded  himation  embroidered  with  stars  resting  on  his  1.  shoulder, 
advances  to  r.  towards  a  flaming  altar ;  in  his  1.  he  holds  upright  a  long  bough of  laurel ;  with  his  r.  he  pours  wine  from  a  fluted  phiale  over  the  flames.  The 
shaft  of  the  altar  is  splashed  with  black ;  from  the  1.  upper  corner  hangs  a wreath,  and  on  the  r.  of  the  flames  is  a  sprig  of  foliage. 

E517.  TREFOIL  OINOCHOE.     Old  No.  886.     Nola.     Durand  Coll.  no.  225.     Late  careless stage  of  good  period.     Purple  flames,  inscription,  and  incense.     Eye  in  archaic  type,  inner angle  open.     Below,  a  thin  red  line.     A  splash  of  black  paint  has  fallen  on  the  dress  of  the 

On  body  :  NikS  in  Tonic  chiton  and  saccos,  standing  to  r.  before  a  blazing 
altar,  over  which  she  holds  in  each  hand  a  grain  of  incense  (?).  The  altar  is 
in  the  form  of  an  Ionic  capital,  with  necking  of  dots,  on  a  plinth.  Above  it an  imitation  inscription  in  two  lines. 

E  518.  TREFOIL   OINOCHOE.     Ht.  tf   in.     Nola.      Biacas   Coll.      Later  stage  of  severe period  drawing  very  refined.     Purple  fillet  and  inscription.    Brown  inner  markings  and  dots  on P'nions.     Eye  m  transition  type.     BHow,  a  strip  of  key  pattern  ;  on  neck,  egg  pattern 
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On  body :  Eros,  a  full  grown  youth  with  long  hair  looped  up  over  ears  and 
wearing  a  fillet,  moves  rapidly  to  r.,  holding  in  both  hands  horizontally  a  spit  on 
which  is  a  piece  of  meat.  The  entire  profile  of  the  1.  arm  drawn  back  is  shown, 
so  that  the  wings  are  in  error  drawn  as  if  proceeding  from  the  1.  breast.  On  the 
r.,  an  imitation  inscription,  perhaps  /caXo?  retrograde. 

E  519.  TREFOIL  OINOCHOE.     Ht.  8|  in.     Nola.     Blacas  Coll.     Later  stage  of  severe  style. 
Brown  marks  of  aegis,  helmet,  and  ankyle.  Patterns  as  E  518.  The  crest  overlaps  the  pattern 
on  the  neck. 

On  body  and  shoulder :  Athene  in  long  chiton,  with  apoptygma,  aegis,  and 
helmet  with  raised  cheek-pieces,  running  to  1.  with  r.  arm  outstretched  as  if  to 
grasp  something ;  in  her  1.  at  her  side  she  carries  her  spear  couched  ;  the  ankyle 
is  wound  around  the  centre  of  it. 

On  the  foot  incised  characters,  AN. 

E  520.  TREFOIL  OINOCHOE.     Old   No.   895.     Ht.   8  in.     Nola.     Durand   Coll.  no.  636. 
Late  stage  of  good  period.     Eye  of  archaic  type.     Below,  a  thin  red  line. 

On  body:  a  composition  exactly  as  E  521,  except  that  here  the  figure  has 
no  wreath.  Behind  her  in  the  field  hang  a  sybene  and  glottocomeion. 

E  521.  TREFOIL   OINOCHOE.     Old   No.  896.     Ht.  7!   in.     Nola.     Durand   Coll.   no.  636. 
Late  stage  of  good  period.  Purple  wreath.  Eye  of  archaic  type,  inner  angle  open.  Below,  a 
thin  red  line. 

On  body  :  an  auletris  wreathed,  wearing  Ionic  chiton  and  himation,  stands 
to  r.,  playing  on  the  flutes  with  phorbeia  attached  ;  at  her  feet  is  a  small  square 
base  ;  behind  her,  a  diphros  with  cushion. 

E  522.  TREFOIL  OINOCHOE.      Ht.  (present)  6f  in.     Athens,  1814.     Burgon  Coll.     Wants 
upper  part  of  handle  and  spout  ;  surface  discoloured.  Best  period,  drawing  graceful 
and  refined.  Brown  inner  markings.  Eye  in  simple  profile.  On  the  shoulder  of  the  vase 
immediately  over  the  head  of  the  figure,  a  palmette  with  two  side  tendrils,  and  on  each  side 
two  concentric  rings.  Below  the  figure,  a  strip  of  egg  pattern. 

On  the  body  :  a  youth  moving  rapidly  to  r.  looking  back  ;  he  is  wreathed 
with  myrtle,  and  holds  up  in  his  r.  an  oinochoe  and  on  his  1.  a  flat  dish  in  which 
three  sprigs  of  myrtle  are  set  upright. 

E  523.  TREFOIL   OINOCHOE.     Old  No.   885.     Ht.   11  in.     Vulci.     Durand    Coll.   no.    228. 
Broken  across  design,  and  surface  repainted,  but  nothing  wanting.  Good  period.  Purple 
wine.  Eye  in  profile.  Below,  a  strip  of  zigzag  pattern  ;  above,  at  junction  of  neck,  a  strip  of 
egg  moulding.  At  lower  insertion  of  handle,  a  single  palmette  in  border. 

Libation  of  Nike  to  Athen&  (?).  Athene  (?)  stands  on  r.,  wearing  an 
Ionic  chiton  and  peplos,  and  holding  a  long  spear  obliquely  on  1.  arm.  With 
her  r.  she  holds  out  a  phiale,  from  which  wine  is  dropping,  to  Nike,  who  is 
about  to  pour  wine  into  it  from  an  oinochoe.  Nike  is  similarly  dressed,  but 
has  flowing  hair ;  Athene  has  her  hair  looped  up  ;  each  wears  a  fillet. 
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E  524.  TREFOIL   OINOCHOE.     Ht.  7|  in.     Capua.     Castellani,  1873.     Broken,  but  nothing 
wanting.  Graceful  style.  Purple  (now  nearly  white)  wreaths.  Brown  inner  markings.  Eye 
of  developed  profile  type.  Below,  a  strip  composed  of  sets  of  four  maeanders  separated  by 
chequer  squares  ;  above,  egg  pattern  ;  and  on  each  side  a  thin  red  line,  the  whole  forming 
a  panel. 

On  body  :  three  athletes.  One  on  ].,  wreathed  and  holding  along  his 
1.  arm  a  rod,  holds  up  his  r.  hand  as  if  addressing  the  one  in  the  centre,  who, 

standing  to  1.  in  three-quarter  face,  looks  down  at  a  wreath  which  he  holds  in 
both  hands.  The  athlete  on  the  r.  stands  with  bis  back  three-quarter  turned 
to  the  spectator,  looking  to  1.  over  his  1.  shoulder  ;  he  leans  his  1.  forearm  on  a 
tall  stele,  and  holds  in  his  r.,  hanging  at  his  side,  a  strigil. 

E  525.  TREFOIL  OINOCHOE.     Old  No.  903.     Ht.  6's  in.    Viterbo.     Hamilton  Coll.,  formerly 
Gargiulo  Coll.  D'Hancarville,  ii,  pi.  101-3  >'  Panofka,  Bild.  Ant.  Leb,  pi.  iv,  2,  p.  6.  Delicate 
graceful  style.  Purple  stalks  and  berries  of  wreaths.  Brown  inner  markings  and  letters  of 
roll.  Below,  a  strip  of  egg  pattern  ;  above,  a  band  of  minute  palmettes  ;  on  each  side,  a  thin 
red  line,  the  whole  forming  a  panel. 

On  the  body  :  a  boy  reading  from  a  scroll  and  a  boy  with  a  lyre.  The 
boy  on  1.  is  seated  in  a  chair,  a  mantle  round  his  legs,  reading  from  a  partly- AQ£ 

opened  scroll  which  he  holds  in  both  hands ;  on  it  is  written  AAO.     On  the  r. EH 
facing  him,  is  a  boy,  nude,  with  1.  hand  on  hip  and   chelys  hanging  in  r.  at  his 
side  ;  the  hair  of  this  figure  is  long  and  looped  up,  with  an  end  falling  in  front 
of  the  ears  ;  that  of  the  seated  figure  falls  in  a  wavy  mass  to  the  shoulders. 
Above,  in  the  field,  hangs  a  plectrum. 

E  526.  TREFOIL  OINOCHOE.     Ht.  4*  in.     Cameiros,  1864.     Graceful  style,  but  careless  in 
some  parts  of  the  drawing.  Purple  fillet  and  taenia.  The  design  is  enclosed  within  a  border, 
consisting  of  egg  pattern  above  and  below,  and  herring-bone  at  each  side. 

Eros,  a  winged,  full-grown  boy,  wearing  a  fillet,  striding  to  r.,  holding  out 
on  both  hands  a  taenia,  towards  a  large  tripod.  The  rings  (wra)  are  strengthened 
by  pieces  fastened  across  them ;  they  support  a  narrow  band,  which  has  over 
each  ring  a  small  Y-shaped  piece  rising  vertically  from  it. 

E  527.  OINOCHOE.    Ht.  4  in.   Cameiros,  1864.   Graceful  miniature  drawing.   Brown  markings 
of  the  dog's  hair.  The  design  is  enclosed  in  a  panel  formed  of  three  red  lines  with  a  band  of egg  pattern  above. 

A  boy,  with  a  mantle  rolled  around  his  1.  shoulder,  walking  with  short 
steps  and  bent  head  to  the  r.,  playing  on  a  chelys.  In  front  of  him  a  Spitz  dog 
bounds  forward,  with  an  oinochoe  wreathed  with  ivy  lying  on  its  back  (?).  Behind him  a  jackdaw  walks  to  r. 

E  528.  TREFOIL  OINOCHOE.      Ht.  3i  in.     1894.     Van  Branteghem  Coll.  (Froehner,  Cat. no.  141).  Fine  miniature  style,  but  somewhat  careless.  The  design  occupies  a  panel  bordered by  a  strip  of  egg  pattern  on  the  neck  above  and  thin  red  lines  on  the  other  sides. 
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On  the  1.  is  a  large  tripod  on  a  plinth,  towards  which  Eros  flies,  holding 
out  with  both  hands  a  wreath  towards  it.  The  tripod  is  surmounted,  above  the 
wra,  with  a  band  of  upright  spikes. 

E  529.  TREFOIL  OINOCHOE.     Ht.  3  in.     Eretria,  1894.     Drawing  as  preceding;  the  body 
of  the  fawn  is  dappled  with  brown  ;  purple  (now  nearly  white)  has  been  used  for  the  inscription 
and  wreaths.     Egg-pattern  above  and  below  the  panel. 

A  beardless  Satyr,  bald  over  the  forehead,  rides  on  a  fawn  to  r.  ;  he  sits 

side-saddle,  facing  towards  the  tail,  and  holds  up  in  his  r.  a  keras  ;  he  wears  a 
wreath.  The  fawn  wears  a  similar  wreath  fastened  round  the  head  in  front  of 

the  ears,  and  from  a  band  round  its  neck  a  jug  hangs.  On  the  1.  in  the  field 

KAI~u$,  AcaXo?,  carelessly  written. 

E  530.  TREFOIL  OINOCHOE.     Ht.  4fin.    Cameiros,  1864.    Tomb  F  179.    Graceful  miniature 
style.  The  wreath  in  the  hand  is  purple,  those  on  the  heads  are  white.  Eye  in  profile.  Panel 

formed  by  egg  moulding  above  and  below,  and  on  each  side  a  strip  of  herring-bone. 

Two  youthful  Seileni  at  play  P  In  centre  on  ground  are  two  jugs,  over 
which  one  Seilenos  on  r.  holds  in  his  r.  a  wreath  ;  the  other  comes  in  stooping 
position  from  1.,  with  r.  hand  resting  on  knee,  1.  extended  towards  the  jugs. 
The  Seileni  are  beardless,  but  bald  on  the  crown,  and  wreathed  with  ivy  ; 
around  the  neck  of  each  is  a  thin  black  line. 

E  531.  TREFOIL  OINOCHOE.     Ht.  1\  in.     Cameiros,  1864.     Tomb  F  91.     Wants  part  of 
lip  ;  surface  much  injured  by  fire  and  flaking.  Graceful  period,  but  careless  drawing.  White 
girdle  and  fillets.  Eye  in  profile.  Above  and  below,  egg  moulding  ;  on  each  side,  a  thin  red 
line  ;  the  borders  joining  at  each  end  form  a  panel. 

Dancer  and  two  Kitharists.  All  three  are  boys,  with  wavy  hair  falling 
to  shoulder.  In  the  centre  one  dances  with  violent  action  to  r.,  arms  extended 
and  head  thrown  back  ;  he  wears  a  long  chiton  girt  at  waist,  decorated  with  a 
band  of  wave  pattern  across  the  chest  and  with  circles.  On  either  side,  a  nude  boy 
playing  on  a  chelys,  which  is  drawn  as  having  only  four  strings.  All  three  wear 
a  broad  fillet  round  the  head,  from  which  a  straight  piece  stands  up  over 
each  ear. 

E  532.  TREFOIL  OINOCHOE.     Ht.  9  in.     1882.     Surface  damaged  by  fire.      Late  fine  style. 

Purple  fillets.  Eye  in  profile.  Below,  a  strip  of  herring-bone  pattern  ;  above,  of  egg  pattern  ; 
joined  at  the  ends  by  thin  red  lines,  the  whole  forming  a  panel. 

Seilenos  draped  in  mantle  (cf.  £335),  resting  r.  on  staff,  confronted  on  r. 
by  an  ephebos  draped  ;  each  wears  a  fillet. 

E  533.  TREFOIL   OINOCHOE.     Ht.  4j  in.     Athens,    1814.     Burgon  Coll.     Graceful   style. 
Eye  in  profile.  Above  and  below,  a  strip  of  egg  pattern  ;  on  each  side,  a  thin  red  line,  the 
whole  forming  a  panel. 

Boy  dancing  with  outstretched  arms,  1.  leg  extended  to  front,  towards  a 
trefoil  jug  resting  on  ground  on  r.  On  1.,  half  visible,  an  altar  with  an  Ionic 
capital. 
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E  534.  TREFOIL    OINOCHOE.     Ht.  2^  in.    Athens,  1814.     Burgon  Coll.     Graceful   period, 

but  drawing  careless.  Eye  in  profile.  Above,  a  strip  of  egg  pattern;  on  the  other  three 
sides,  a  thin  red  line,  the  whole  forming  a  panel. 

Boy  walking  to  r.,  holding  in  both  hands  a  rolled-up  mantle  (?),  which  he  is 
about  to  lay  upon  a  table  on  which  is  a  jug  with  wreath  round  it.  On  1.  is  a 

toy-cart,  the  shaft  resting  against  the  border  of  the  design.  He  wears  the  usual 
belt  across  his  chest. 

E  535.  TREFOIL  OINOCHOE.    Ht.  2jin.    Athens  (?),  1865.  •  Drawing  careless.     Panel,  as 
on  preceding. 

Infant  crawling  to  r.  towards  a  jug. 

E  536.  TREFOIL  OINOCHOE.     Ht.  2i  in.   Greece,  1873.    Drawing  very  minute  and  graceful. 
Purple  headdresses  ;  brown  inner  markings.  The  grapes  are  in  raised  varnish  colour  on  a  red 
ground.  Eye  in  profile.  Panel  formed  by  egg  pattern  above  and  below,  and  a  red  line  on  either 
side  (cf.  E  548,  E  549). 

Two  boys  at  play.  The  one  on  the  r.  squats  en  face  on  the  ground,  and 
extends  his  r.  to  receive  a  bunch  of  grapes  which  his  companion  standing  on  the 

1.  offers  him  ;  each  wears  a  fillet  of  wool  and  the  usual  cross-belt  ;  the  belt  of 
the  one  on  the  1.  has  been  indicated  in  brown,  now  nearly  faded.  Each  holds 

in  his  1.  hand  the  shaft  of  a  toy-cart  ;  on  the  cart  on  the  1.  is  an  oinochoe  with 
a  wreath  about  its  neck,  and  a  similar  oinochoe  stands  on  the  ground  on  the  r. 

Above,  KA"OZ, 

E  537.  TREFOIL    OINOCHOE.      Ht.  3  in.     Athens,  1809.     Burgon  Coll.     Surface  damaged 
with  fire.    Graceful  period,  but  careless  drawing.    Eye  in  profile.    Below,  a  strip  of  egg  pattern. 

Two  boys  at  play.  One  on  the  r.  has  apparently  just  pushed  with  his  r. 
hand  the  other,  who  falls  to  1.  upon  his  r.  arm,  his  1.  leg  bent  under  him  ;  each 
holds  a  net  purse  in  his  1.,  and  wears  across  his  chest  the  usual  cross-belt  with 
ornaments,  and  a  fillet  on  his  head. 

538.  TREFOIL  OINOCHOE.     Old  No.  887.     Ht.  9^  in.     Hamilton  Coll.    Strong  style. 
Purple  bracelets,  stephane  and  inscription.  Folds  of  drapery  arranged  in  groups  of  four  to 
six.  Below,  a  strip  of  mceander  ;  above,  egg  pattern  ;  on  the  upper  end  of  the  handle,  a 
palmette. 

Nike  pursuing  a  bird.  Nike,  in  a  long  sleeved  chiton  and  bordered 
himation  fastened  on  the  1.  shoulder,  with  hair  looped  up  behind  over  a  radiated 
fillet  and  bracelets,  runs  to  r.,  extending  both  arms  to  catch  a  bird  which  flies 
away  from  a  tendril  which  springs  from  the  ground  and  curves  round  into  a 
palmette.  Above  is  inscribed,  KAVOS  ;  beside  Nike,  NIKON  ;  Nu:a>i>  Ka\6$. 

E  539.  TREFOIL   OINOCHOE.     Ht.  g^in.    S.  Maria  di  Capua.      Castellani,  1873.    Heyde- 
mann,  Humorist.  Vasenb.  pi.  i  ;  Bull.  deW  hist.  1868,  p.  219  (Helbig).  Drawing  free  and 
spirited.  Purple  leaves  of  tree  and  tongue  of  snake.  Brown  hair  of  Satyr  and  markings 
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of  snake  and  askos.  Eye  in  transitional  type.  In  the  original  sketch  the  1.  leg  was  drawn 
further  to  1.,  and  the  1.  arm  seems  to  have  been  raised  towards  the  tree.  Below,  a  strip  of  sets 
of  three  to  four  maeanders  broken  by  red  cross  squares  ;  above,  a  strip  of  anthemion  pattern. 
At  lower  part  of  handle,  an  inverted  palmette. 

Satyr  as  Heracles  in  the  Garden  of  Hesperides.  On  the  r.  is  a  tree  with 

four  upright  leafy  branches,  on  three  of  which  three  oinochoae  hang ;  around  it 
a  large  snake  is  coiled,  which  darts  its  tongue  angrily  at  the  club  which  the 
Satyr  brandishes  against  it  ;  he  strides  forward  to  the  attack,  in  a  mock-heroic 

attitude,  extending  his  1.  covered  with  a  wine-skin,  suspended  round  his  neck,  as 
a  shield  ;  he  has  a  short  bushy  beard  and  rough  hair  radiating  from  the  crown. 

[For  a  series  of  similar  scenes,  cf.  Jahn  in  Philologus,  xxvii.  p.  20.] 

E  540.  TREFOIL  OINOCHOE.     Old   No.  889.     Ht.  6T'S  in.     Nola.     Durand  Coll.  no.  216. 
Drawing  careless.  Purple  fruit,  fillet,  and  fringe  of  sash.  Brown  inner  markings.  Below,  a 
thin  red  line  ;  above,  a  strip  of  egg  pattern. 

Nike  walking  to  1.,  holding  up  on  both  hands  a  basket  (?)  curiously  decorated 
in  two  bands  with  black  marks  and  stripes,  on  which  are  two  fruits.  Her  hair 
is  looped  up  behind  with  a  fillet,  and  she  wears  a  long  chiton  undergirt  and 
earrings.  On  1.  hangs  a  broad  sash  with  fringed  ends. 

E  541.  TREFOIL    OINOCHOE.      Ht.  ;|   in.      Melos,   1819.     Burgon  Coll.     Surface  injured 
by  fire.  Late  fine  style.  Purple  fillet.  Eye  in  profile.  Above  and  below,  a  strip  of  egg 

pattern. 

Departure-scene.  On  1.  a  youth  wearing  a  petasos  at  back,  a  fillet,  and 

a  chlamys,  holding  two^  spears  on  1.  arm  under  his  chlamys,  moves  away  rapidly 
to  1.,  looking  back  at  a  woman  who  holds  out  to  him  a  phiale  filled  from  an 
oinochoe  hanging  in  her  1. ;  she  wears  a  Doric  chiton  with  apoptygma  girt,  and 
her  hair  is  looped  up  and  fastened  with  a  fillet. 

E  542.  TREFOIL  OINOCHOE.     Old  No.  902.     Ht.  yi  in.     Nola.     Hamilton  Coll.  (?).    Late 
fine  style.  Purple  fillet  and  ties  of  taenia.  Eye  in  profile.  Below  the  figures,  a  strip  of  running 
maeander  ;  above,  of  egg  pattern. 

A  woman  closely  draped  in  chiton  and  heavy  himation,  wearing  a  saccos, 
advances  to  r.,  holding  out  in  her  r.  a  chelys  towards  a  youth  closely  draped  in 
himation,  who  stands  to  front,  but  looks  at  her ;  he  wears  a  fillet.  Between 
them,  a  square  base.  Behind  the  youth  hangs  a  taenia. 

E  543.  TREFOIL  OINOCHOE.     Old  No.  934.     Vulci.     Canino  Coll.     Gerhard,  Rapp.  Vole. 
(Ami.  deir  hist.  1833),  P-  H8,  no.  342  ;  Cat.  Etr.  no.  i  ;  El.  C</r.  vol.  ii,  p.  139  ;  Welcker,  Alt. 
Denkm.  ii,  p.  73,  note  7,  wrongly  states  that  it  is  not  described  in  the  Canino  Catalogue  ;  Birch, 

Ancient  Pottery2,  p.  205  ;  Jahn,  Bemalte  Vasen  mit  Goldschmuck,  p.  14,  no.  25  ;  Overbeck, 
Kunstmyth.  (Apollo),  p.  355,  no.  i.  For  the  connection  of  Apollo  with  the  Gryphon,  cf.  also 

Stephani,  Compte-Rendu,  1864,  p.  57,  and  Overbeck  in  Ber.  d.  sacks.  Ges.  1873,  P-  II2« 

Drawing  in  late  fine  style  ;  drapery  as  in  Meidias  vase.  Gilding  is  used  for  the  berries  of  the 

laurel,  and  for  the  beads  on  the  fillet  held  by  Lelo ;  the  fillet  itself  and  the  bow- siting  are 
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reddish-white.  Eye  in  profile.  The  mouth  of  Artemis  is  disfigured  by  a  slip  of  the  brush. 

Below,  a  continuous  band,  and  above,  a  strip  of  egg  pattern.  Beneath  the  handle,  a  doub
le 

palmette,  with  spreading  tendrils  and  flowers. 

Arrival  of  the  Hyperborean  Apollo  at  Delphi.  In  the  centre  the 

Gryphon  stands  to  1.  with  wings  and  r.  forefoot  slightly  raised,  as  if  just 

alighting;  seated  on  its  back,  just  behind  the  wings,  is  Apollo,  a  beardless 

figure  with  short  hair  looped  over  ears  (?),  wearing  a  laurel-wreath  and  a  mantle 

around  his  lower  limbs  ;  along  his  1.  arm  he  carries  a  long  laurel-branch  with 

three  boughs,  and  places  his  r.  hand  on  the  Gryphon's  neck.  On  the  1.  Artemis 
in  long  girt  chiton,  earrings,  necklace,  and  saccos,  holding  bow  in  1.,  advances, 

offering  Apollo  with  her  r.  a  fluted  phiale.  On  the  r.  Leto  stands  in  three- 

quarter  face  to  1.  looking  on,  holding  in  her  1.  hand  upright  a  sceptre,  in  her  r., 

hanging  at  her  side,  a  beaded  fillet  or  branch  ;  she  wears  a  long  girt  chiton  with 

apoptygma,  a  necklace,  earrings  and  a  radiated  fillet ;  her  hair  is  knotted  at  the 
back. 

[This  type  of  Apollo  on  the  Gryphon  occurs  also  on  a  kylix  in  Vienna  (£l.  Cdr.  ii,  pi.  5), 
on  a  crater  at  Berlin  (Cat.  no.  2641),  and  on  an  electrum  coin  of  Cyzicus  (Greenwell,  Num. 

Chroti.  1887,  pi.  i,  no.  21,  p.  56,  who  quotes  this  vase) ;  all  these  examples  date  from  about  the 

end  of  the  Vth  century  B.C.] 

E  544.  OINOCHOE.     Old  No.  C.  32.     Ht.  7,  in.     Cyrenaica.     Dennis,  1866.     Surface  on  the 

1.  and  lower  half  of  the  design  much  injured  by  fire.  Drawing  of  good  period.  Brown  inner 
markings  and  markings  of  nebris.  Eye  in  developed  profile.  Below,  a  strip  of  egg  pattern. 
Around  the  base  of  the  neck,  tongue  pattern. 

Seilenos  and  Maenad.  On  the  1.  a  Seilenos  leans  forward,  resting  his  1. 

arm  on  his  1.  knee,  the  foot  being  raised  on  a  rock,  which  has  two  plants  climbing 
on  it.  He  holds  out  in  his  r.  hand  a  keras  towards  a  Maenad  in  a  long  chiton 
with  apoptygma,  over  which  a  nebris  is  knotted  and  girt  at  the  waist,  earrings, 

and  hair  tied  in  a  knot  behind  ;  she  stands  in  three-quarter  face  to  1.,  looking 
at  him  and  holding  out  her  1.  hand  with  a  gesture  of  surprise ;  in  her  r.  she  holds 

upright  a  thyrsos. 

E  545.  TREFOIL  OINOCHOE.     Old  No.  C.  33.     Ht.  6  in.     Benghazi,   1862.     Drawing  of 
good  period.  Purple  is  used  for  wreath,  and  for  two  sprouts  below  the  head  of  the  thyrsos. 
Brown  (thinned  black)  inner  markings.  Below,  and  on  the  neck,  a  strip  of  egg  pattern. 

Satyr  standing  to  1.  with  hands  planted  on  his  hips,  looking  up  at  the 
top  of  a  tall  thyrsos  which  is  planted  in  the  ground  before  him ;  about  half 

way  up  the  stem  a  short  phallos-like  sprout  issues.  The  Satyr  has  a  very 
large  phallos. 

E  546.  TREFOIL   OINOCHOE.     Ht.  8  in.     Capua.     Castellani,  1873.      Drawing  late  and 
formal.  The  flesh  and  hair  of  Dionysos,  the  chariot-wheels  and  shaft,  and  the  entire  figure  of 
the  woman,  are  in  the  ordinary  red-figure  method.  The  upper  and  lower  part  of  the  dress  of 
Dionysos  are  painted  white,  and  a  broad  band  from  the  waist  downwards  has  been  painted  in 
yellow  (?),  now  mostly  worn  away,  on  the  red  ground.  The  bodies  of  the  panthers  are  painted 
white  on  the  red  ground  ;  the  further  panther  has  markings  laid  en  the  white  in  black,  the  near 
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one  in  yellow.  Their  harness,  and  the  front  part  of  the  chariot,  are  painted  in  opaque  red  ; 
the  bunch  of  grapes,  blue.  The  wreath  of  Dionysos  and  the  head  of  his  thyrsos  have  been 
indicated  in  a  colour  (yellow  ?)  now  faded  ;  and  the  same  colour  has  been  used  for  the  leaves 

of  an  ivy-wreath  which  encircles  the  neck  of  the  vase,  of  which  the  stalks  are  purple.  Below 
the  design,  a  strip  of  egg  pattern. 

Dionysos  in  a  chariot  drawn  by  panthers,  Ariadne  (or  a  Nymph) 
with  torches.  Dionysos,  a  youthful  figure  wearing  a  wreath  and  a  long 
chiton,  and  holding  a  thyrsos  in  his  r.  hand,  drives  a  pair  of  galloping  panthers 
to  r.,  leaning  forward  with  both  arms  extended,  and  holding  the  reins  (not 

indicated)  in  his  1.  hand.  Beneath  the  panthers'  feet  lies  a  bunch  of  grapes. 
On  the  r.,  Ariadne  or  a  Nymph,  in  a  long  chiton  and  mantle,  with  hair  looped 
up,  and  holding  in  each  hand  a  torch,  moves  forward  to  r.,  looking  back. 

[A  similar  subject  occurs  on  a  vase  in  Berlin  Cat.  3257,  where  the  Nymph  with  a  torch 
holds  also  a  tympanon  and  is  inscribed  Euthymia.  On  the  relation  of  such  scenes  to  the 
Eleusinian  cycle  of  legends,  see  Roscher,  s.  v.  Dionysos,  p.  1148.] 

E  547.  TREFOIL  OINOCHOE.     Old  No.  1010.     Ht.  3i  in.     Surface  partly  destroyed. 

An  owl  to  r.  between  two  olive-branches  vertical. 

E  548.  TREFOIL  OINOCHOE.     Ht.  3^  in.     Athens,  1877.     Drawing  graceful.     The  figure  is 
in  white  with  brown  details  and  hair.  Gilding  for  ball,  taenia,  and  the  objects  on  the  cross-belt. 
Above  and  below,  a  strip  of  egg  pattern  in  black  on  red  joined  at  the  ends  by  thin  red  lines, 
the  whole  forming  a  panel. 

Boy  wearing  a  taenia  around  his  hair  and  the  usual  cross-belt,  crawling  to  1. 
on  all  fours,  stretching  out  his  r.  for  a  ball.  Over  him,  MiKlftN,  on  the  1.  of  his 
head,  KAAO^,  Mi/aW 

[Klein,  Lieblingsinschr.  p.  88,  describes  an  oinocho&  at  Athens  which  has  the  same 
inscription  and  a  similar  subject.] 

E  549.  TREFOIL   OINOCHOE.     Ht.  2  in.     Athens,  1814.     Burgon  Coll.     Drawing  graceful. 
The  figure  is  drawn  in  white,  with  brown  hair  and  details,  on  the  black  glaze  ;  this  vase  shows 
clearly  the  outline  sunk  in  the  black,  which  served  as  a  preliminary  sketch.  The  objects  on 

the  cross-belt,  bracelets,  anklet,  and  fruits  are  in  a  raised  greyish-brown  colour  which  was 
probably  gilt.  The  design  is  enclosed  in  a  panel  like  that  of  E  548. 

Boy  crawling  to  r.  towards  a  table  half  seen,  extending  1.  hand  to  take  from 
it  a  fruit  ;  a  second  fruit  lies  on  the  ground  beside  his  r.  hand.  He  wears  the 
usual  belt,  bracelets,  and  an  anklet  on  his  r.  ankle. 

E  550.  TREFOIL   OINOCHOE.     Ht.  3}  in.     Greece,  1873.     Drawing  graceful.     White  flesh 

of  boy  on  1.,  object  in  hand  of  the  other  boy,  and  ivy-wreath  around  the  neck  of  the  vase. 
Gilding  for  fillets,  bracelets,  objects  on  cross-belts,  fruit  and  berries  of  ivy-wreath.  The  details 
of  the  white  flesh  are  rendered  in  brown.  Below,  a  red  line. 

Two  boys  at  play.  In  the  centre  is  a  three-legged  stool,  on  which  is 
a  fruit  ;  upon  this  the  boy  on  the  1.  leans  with  one  hand,  resting  his  r.  hand 
on  his  hip  ;  he  looks  at  the  other  boy,  who  moves  towards  him,  bending 
forward,  and  extending  both  arms,  his  1.  hand  holding  a  cake  (?).  Each  wears 
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a  fillet,  and  the  usual  cross-belt  of  infants.  Beside  the  stool  a  fruit  lies  on  the 

ground.  On  the  1.  is  a  toy  cart,  its  shaft  upright. 

E  551.  TREFOIL   OINOCHOE.     Ht.   3!  in.     Greece,    1869.      Drawing  somewhat   careless. 

White  flowers  and  stem  of  ivy-wreaths.  Gilding  used  for  wreaths,  fruits,  and  berries  of  ivy- 
wreaths  round  the  neck.  Below,  a  strip  of  egg  pattern. 

Two  boys  at  feast.  In  the  centre  is  a  table  on  which  arc  three  fruits,  an 

oinochoe,  and  flowers.  The  boy  on  the  1.  holds  over  the  oinochoe  a  cantharos 

in  his  r.,  as  if  pouring  into  it.  The  other  stoops  forward  on  the  r.,  holding  out 
in  both  hands  a  flat  dish.  Each  wears  a  wreath. 

E  552.  OINOCHOE.     Ht.  2j  in.     Greece,  1873.     Good  period.     Design  in  opaque  white  and 

red  on  the  black  glaze  (cf.  vol.  ii,  B  682-700). 

Two  cocks  fighting :  they  lean  forward  confronting  each  other,  with  beaks 
close  together,  Their  bodies  and  legs  are  white,  with  details  in  fine  red  strokes  ; 
their  combs  and  hackles  red.  The  ground  is  shewn  by  a  thin  white  line. 

E  553.  OINOCHOE.      Ht.  2|  in.      Greece,  1873.     Good   period.      Rather  worn.      Design  in 
opaque  white,  blue,  red  and  gold  on  the  black  glaze  ;  the  details  of  the  face  and  hands  are  in 
brown  ;  ground-line  as  preceding. 

A  child  in  a  blue  chiton,  hair  knotted  behind,  wearing  a  necklace  of  beads 
and  bracelet,  both  gilt,  moves  to  r.,  looking  back  and  holding  upright  in  1.  a 
tympanon  (red),  in  r.  a  torch  (?),  which  has  a  gilt  dot  at  the  end.  On  r.  a  goose 
walks  to  r.,  carrying  a  similar  object  in  its  beak.  On  1.  a  plant  rises  from  the 
ground.  In  the  field  is  a  trefoil  of  dots  and  two  single  dots,  all  gilt. 

E  554.  OINOCHOE.      Old    No.    C.   34.      Ht.   6^    in.      Cyrenaica.      Dennis,    1867.      Part    of 

the  body  broken  away  ;  but  the  design  is  complete,  except  that  the  r.  leg  of  the  youth  is 
wanting  from  the  knee.  Late  careless  drawing.  The  flesh  of  the  woman  has  been  coloured 

white,  with  yellowish  detaib  on  the  red  ground  ;  her  dress  has  a  broad  border  at  the  neck  and  an 

upper  skirt  and  a  central  vertical  stripe  of  white  connecting  them,  on  which  perhaps  vermilion 
has  been  laid  ;  the  remainder,  including  her  sleeves,  has  been  painted  in  a  colour  apparently 

blue,  now  mostly  faded.  The  tympanon  seems  to  have  been  polychrome.  Below,  a  strip  of 

egg  pattern. 

A  woman  in  a  long  chiton,  jacket  (?)  with  close-fitting  sleeves,  and  hair 
looped  up  with  fillet,  moving  to  r.,  holding  in  her  1.  an  oinochoe,  in  her  r.  a  torch, 
with  which  she  beckons  to  a  youth  who  follows  her,  snapping  his  fingers  and 
balancing  a  tympanon  upright  on  his  1.  arm  ;  from  this  arm  a  mantle  flies  free 
behind  him. 

E  555.  OLPE.      Ht.  ni-in.      Cervetri.     Castellani,  1873.     Bull,  deir  hist.  1866,  p.  186 ;    1869, 
p.  29,  5  ;  the  upper  scene  is  engraved  Ann.  deir  lust.  1878,  pi.  I,  p.  93  ;  cf.  Hartwig,  Meistersch. 
p.  452,  note  2.  Shattered,  but  nothing  of  design  wanting.  Finest  style.  Purple  fillets  (except 
that  of  the  Maenad),  leaves  of  trees  and  ground-lines  in  b.  Fine  brown  markings  throughout. 
Eye  in  developed  profile  type  ;  that  of  the  sleeping  Maenad  is  indicated  by  a  curved  line  below 
the  eyebrow.  The  decoration  is  in  two  friezes,  which  run  nearly  all  round  the  vase.  Above 
the  upper  scene,  a  band  of  oblique  double  palmettes,  continuous  ;  between  a  and  b,  a  s  rip  of 
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egg  moulding.  Below  I/,  a  band  of  sets  of  three  maeandcrs  broken  by  chequer  squares.  The 

handle  is  painted  with  rows  of  scales  alternately  red  and  black,  like  a  snake's  back  ;  below  it,  a 
small  palmette  on  a  larger  one,  with  tendrils.  Round  the  lip,  egg  moulding. 

1.  (On  the  body)  Warrior  and  charioteer.     The  warrior,  who  is  beardless, 
and  has  long  hair  looped  up  over  the  ears  with  a  fillet,  stands  to  front,  holding 
spear  in  1.  across  his  body  ;  he  wears  short  chiton,  cuirass,  and  a  mantle  over 
1.  shoulder  and  arm  :  he  looks  to  1.,  apparently  conversing  with  the  charioteer, 
and  with  his  r.  points  towards  a  helmet  lying  on  the  ground  between  them. 
The  charioteer  is  bearded,  and  has  wavy  hair  falling  to  shoulders,  long  girt 
chiton,  and   a  fillet  ;   he   walks   to   r.  holding   goad    in   r.  hand,  the   1.   being 
clenched.     On  1.,  behind  the  charioteer,  two  horses   stand  beside  a  tree,  one 

pawing  the  ground  impatiently.     On  r.  is  another  tree  with  spreading  branches, 
from  which  hang  on  1.  a  mantle  and  sword,  on  r.  a  single  greave.     Against  the 
trunks  lean  on  the  r.  a  shield  seen  in  profile,  on  the  1.  a  chariot  with  pole  tilted 
high  up  ;  the  yoke  is  seen  in  foreshortening,  and  from  it  hang  the  two  collars  ; 
on  the  side  of  the  chariot  are  tresses  of  long  wavy  human  hair,  which  may  have 
been  shorn  for  dedication,  like  that  of  Achilles  to  the  river  Spercheios  (//.  xxiii. 
141).     The  cuirass  is  marked  with  diagonal  lines  between  vertical  stripes,  and 

has  shoulder-pieces   decorated  with  a  black   star,  and  curved    pteryges.     The 
helmet   is  nearly  conical  in  form,  with   an    arched   plume   rising  straight   out 

of  the  apex  ;   the  cheek-piece  is  decorated   with  a  snake,  the  back  with  two 
spirals. 

[For  a  similar  cuirass,  cf.  Overbeck,  Her.  Bildw.  pi.  xiii,  no.  7.] 

2.  (On   shoulder)    Two    Seileni   surprising   a   sleeping   Maenad.      The 
Maenad,  in  a  long  girt  chiton,  over  which  is  a  nebris,  long  wavy  hair  with  fillet, 
and    mantle  on  1.  shoulder,  reclines  to  r.  on  rising  ground,  asleep,  with   her 
thyrsos  laid  along  her  r.  arm.     The  Seilenos  on  1.,  crawling  forward  on  hands 
and  knees,  has  just  reached  her  feet,  and,  with  1.  supported  on  a  small  hillock, 
extends  his  r.  towards  her  knees.     The  other  on  r.  moves  forward  on  tiptoe, 

body  and  arms  bent  in  a  posture  of  expectancy.     Both  are  wreathed  with  ivy. 
On  the  foot,  incised  characters, 

[In  style  this  vase  resembles  the  amphora  in  Gerhard,  A.  V.  iii,  pi.  184;  the  warrior 
very  similar  to  this  is  there  inscribed  as  Achilles.  A  vase  of  identical  subject  and  form  is 

stated  {Ann.  de  IT  hist.  1878,  p.  93)  to  have  been  found  with  this  one,  and  to  be  in  the  posses- 
sion of  Aug.  Castellani.] 

E  556.  OLPE.     Ht.  uf  in.     Cameiros,  1864.     Tomb  Fi36.    Wants  part  of  lip.     Late  stage 
of  fine  style.     Light  brown  inner  markings.     Eye  in  profile.     Below,  a  strip  of  ivy-leaves,  black 
on  red. 

Youth  to  front,  looking  to  1.  and  holding  out  in  r.  a  chelys  ;  himation 
covering  1.  arm  ;  hair  wavy,  falling  to  shoulders.  On  r.  is  a  square  base 
surmounted  by  a  plinth  which  is  inscribed  AO$K,  /c(a)Xo9  (?)•  Above  hangs  a 
plectrum  decorated  with  trefoils. 
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E  557.  OLPE.       Ht.    ill   in-      Cameiros,    1864.      Tomb    F  189.      Handle    broken;     surface 

damaged.  Strong  style,  but  drawing  coarse.  Purple  leaves  of  vine.  Below,  a  strip  of 

meander  broken  by  red  cross  squares  ;  round  the  lip,  egg  pattern. 

Dionysos  (bearded,  long  hair  with  fillet,  Ionic  chiton  and  mantle)  moving 

to  r.,  looking  back,  and  holding  extended  in  r.  a  vine  which  spreads  over  the 

scene  ;  in  1.  a  thyrsos  with  branch  of  ivy  sprouting  from  the  stem. 

E  558.  OLPE.     Ht.   Hi  in.     Cameiros,  1864.     Tomb  F  241.     Surface  damaged  with  fire  and 

marks  of  roots.  Fine  style,  but  careless.  Purple  fillet.  Light  brown  hair  on  cheek.  Eye  in 

profile.  Below,  strip  of  zigzags  ;  round  lip,  egg  moulding. 

Ephebos  draped,  wearing  a  fillet,  running  to  r.,  brandishing  crutch-staff  over 
his  head,  1.  hand  raised. 

E  559.  OLPE.     Ht.  ii{  in.     Cameiros,  1864.     Tomb  F  28.     Broken  at  back  ;  surface  damaged 
in  front  with  fire  and  marks  of  roots.  Rough  careless  style.  Below,  a  strip  of  zigzags,  as  also 
round  the  lip. 

Ephebos  and  bearded  man  confronted,  both  draped  ;  the  man  (on  r.)  holds 
staff. 

E  560.  OINOCHOE  with  high  handle.     Ht.  8-J  in.     Athens.     Temple  Coll.     Graceful  style. 
Eye  in  profile.  Purple  (now  nearly  white)  inscriptions  and  wreaths.  Brown  inner  markings. 
Below,  a  continuous  band  of  egg  pattern  ;  and  a  strip  of  the  same  round  the  base  of  the  neck. 
Below  the  handle,  an  elaborate  quadruple  palmette  ornament. 

On  the  body :  Three  athletes,  wreathed.  The  central  one  holds  hori- 

zontally in  his  1.  at  his  side  a  long  rod,  and  holds  up  in  his  r.  a  strigil ;  he  stands 
to  1.  with  lips  parted,  as  if  addressing  the  one  on  1.,  who  stands  in  three-quarter 
face  with  r.  hand  on  hip  and  1.  raised  as  if  talking.  On  the  r.  a  third  in  three- 
quarter  face  moves  away  with  r.  hand  raised  and  looking  back  as  if  saying 
farewell ;  his  lips  arc  also  parted. 

E  561.  OINOCHOE  with  high  handle.     Old  No.  898.     Ht.  ;J  in.     Towneley  Coll.     Graceful 
style,  but  drawing  careless.  Purple  (now  nearly  white)  fillets.  Brown  inner  markings.  Eye 
in  profile,  with  eyelashes.  Below,  a  strip  of  egg  pattern. 

On  the  body  :  Two  athletes.  In  the  centre  is  a  stele,  on  the  1.  of  which 
a  draped  ephebos  stands  (as  paidotribes  ?),  pointing  towards  the  stele  with  his 
r.  hand.  On  the  r.  a  nude  athlete  moves  away  rapidly,  looking  back  at  the 
other,  and  holding  in  his  hands  extended  on  either  side  of  him,  as  if  about  to 
leap,  a  pair  of  halteres.  Each  wears  a  fillet  with  a  vertical  piece  over  the 
forehead.  The  hair  of  the  paidotribes  is  wavy  and  falls  to  the  shoulders. 

E  562.  OINOCHOE,  with  high  handle.    Old  No.  888.    Ht.  4' in.    Nola.    Durand  Coll.  no.  "19 Graceful  style,  but  drawing  careless.     Eye  in  profile.     Below,  thin  red  line. 

On  body  :  Nike,  in  long  chiton,  himation  covering  both  arms,  and  saccos, 
flying  to  r.  towards  an  altar  in  the  form  of  an  Ionic  capital  with  necking  of 
billet-moulding.  The  volutes  are  roughly  indicated  by  a  V-shaped  mark  and dots. 
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E  563.  OINOCHOE,  with  high  handle.     Old   No.  899.     Ht.  6  in.     Hamilton  Coll.      Surface 
injured  in  parts.  Graceful  style.  Purple  fillet.  Eye  in  profile.  Below,  a  strip  of  egg 
pattern. 

An  ephebos  standing  to  r.,  holding  out  his  r.  hand  ;  he  wears  a  fillet  with  a 
vertical  piece  over  the  forehead,  and  has  a  mantle  wound  round  his  1.  arm. 
Behind  him  is  a  stele. 

E  564.  OINOCHOE,  with  spout.     Old  No.  995.      Ht.  yi  in.      Steuart  Coll.,  1846.     Broken  in 
several  parts  and  restored  across  the  breakages.  Graceful  drawing  of  best  period.  Eye  in 
profile.  Below,  a  band  of  sets  of  three  maeanders  broken  by  chequer  squares.  On  neck,  a 
scale  pattern,  consisting  of  zigzag  rows  of  alternate  red  scales  and  black  within  red  outline. 
Below  handle,  a  triple  palmette  ornament  spreading  on  each  side. 

On  body  :  A  youth  in  himation,  wreathed  with  laurel,  holding  out  in  r.  a 
fluted  phiale  to  be  filled  by  a  woman  who  stands  on  1.,  holding  in  her  r.  at  her 
side  a  fluted  oinochoe  ;  she  wears  Ionic  chiton  and  himation,  and  her  hair  is  looped 
up  in  an  embroidered  sphendone.  On  r.  a  second  youth  in  himation  and  fillet 
stands  to  front,  looking  on.  Both  the  youths  have  wavy  hair  reaching  to 
shoulders. 

E  565.  OINOCHOE,  with  spout.    Old  No.  897.    Ht.  yf  in.    Nola.    Durand  Coll.  no.  742.    Late 
stage  of  fine  style.  The  design  occupies  the  shoulder.  Purple  is  used  for  the  head-dress  of 
the  r.  hand  and  the  rays  of  the  1.  hand  figure.  Eye  in  profile.  Round  the  neck  is  a  myrtle- 
wreath,  with  stem  and  flowers  in  purple.  Immediately  below  the  shoulder,  egg  pattern. 

Two  ephebi.  The  one  on  1.,  leaning  forward  with  draped  1.  arm  on  a  staff, 
holds  out  a  fluted  phiale  towards  the  other,  who  stands  en  face  but  looks  at  him, 
with  an  oinochoe  hanging  in  his  r.  hand  and  a  kylix  by  one  handle  in  his  1. 
Each  wears  a  fillet  with  three  upright  rays  issuing  from  it. 

E  566.  OINOCHOE,  with  spout.     Ht.  5!  in.     Nola.     Temple  Coll.     Careless  drawing. 

On  the  front  of  the  shoulder  is  a  swan,  pluming  itself,  to  r. 

E  567.  OINOCHOE.     Old  No.  890.     Ht.  $|  in.     Nola.     Durand  Coll.  no.  185.     Late  stage  of 
severe  style.  Purple  inscription,  wreath,  and  branches  of  thyrsos.  Thinned  black  ends  of  hair 
and  bracelets.  Below,  a  strip  of  egg  pattern.  Round  the  lip,  hatched  lines.  On  the  upper 
surface  of  the  handle,  a  V-shaped  space  left  red. 

Maenad,  moving  rapidly  to  r.,  brandishing  over  her  head  a  thyrsos,  and 
extending  1.  hand  over  a  hind  which  she  drives  before  her.  She  wears  an  Ionic 

chiton  with  girdle,  bracelets,  and  a  wreath  ;  her  hair  flies  loose  behind,  part 

falling  on  the  1.  shoulder.  Two  ivy-branches  spring  from  her  thyrsos  close 
under  the  head.  On  r.,  an  imitation  inscription. 

On  the  foot,  incised  characters  NV. 

E  568.  ONE-HANDLED    CUP.      Ht.  3$  in.  .    Diam.  4^  in.      Cameiros,  1863.     Coarse,  rough 
drawing  of  severe  period.  No  purple  or  inner  markings.  Eye  of  archaic  type.  Hair  edged 
with  dots.  Below,  a  continuous  thin  red  line.  On  the  top  of  the  handle  a  V-shaped  patch  is  left 
uncovered  by  the  black  glaze,  and  the  under  side  of  the  base  is  painted  in  concentric  rings. Y    2 
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Two  revellers :  In  centre,  a  large  kelebe  rests  on  the  ground  ;  from  the  1. 

a  youth  rushes  forward,  dipping  his  r.  arm  into  it  as  far  as  the  elbow  ;  in  his  1. 
behind  him  he  holds  an  askos  ;  his  back  view  is  presented,  and  his  r.  arm  partly 
conceals  his  face.  On  the  r.  a  second  youth  rushes  up,  holding  outstretched  in 
his  r.  hand  a  cotyle  which  he  holds  by  the  foot.  Both  figures  are  drawn  as  the 

archaic  "  kneeling  "  type  of  runner. 

E  569.  ONE-HANDLED    CUP.     Old  No.  900.     Ht.  3  in.     Wants  part  of  the  lip.     Late  rough 
stage  of  severe  period.     Eye  in  simple  profile.     Below,  a  continuous  thin  red  line. 

Youth  rushing  to  r.,  hurling  with  r.  a  stone  (?),  his  1.  arm  with  mantle 
hanging  from  it  extended  in  front  as  a  shield. 

E  570.  ONE-HANDLED   CUP.     Ht.  4*  in.     Diam.  4  in.     Nola.     Temple  Coll.      Refined,  PLATE  XIX. 
delicate  style  (like  the  Sphinx  rhyton,  £788,  and   knucklebone,  £804).     Purple  inscription,       FIG.  2. 
fillet,  and  berries  of  thyrsos.     Fine  brown  inner  markings.     Eye  in  simple  profile,  with  brown 
pupil.     Below,  a  thin  red  line,  continuous. 

Seilenos  moving  rapidly  to  1.  with  1.  hand  drawn  back  and  r.  raised  over 

his  head,  open  with  palm  upward,  as  if  he  were  throwing  something  ;  he  is  bald 
on  the  crown,  and  wears  a  fillet  with  a  long  vertical  piece  over  the  forehead. 
On  the  1.  on  the  ground  is  a  cotyle  ;  on  the  r.,  his  thyrsos,  set  upright ;  it  has 
three  bunches  of  berries  at  the  head,  and  a  horizontal  sprout  on  each  side  of  the 
stem.  Across  the  field,  KAAOJ,  /caXo?. 

On  the  foot,  incised  characters,  very  finely  traced  :  Jzt  and  ]j§. 

£571-646.     LEKYTHI. 

[£571-581  have  red  palmctte  ornament  on  shoulder.  £582-605  have 
black  palmette.  E  606-641  have  black  rays.  E  642-646  have  no  ornament  on the  shoulder.] 

E  571.  LEKYTHOS.     Ht.  i3£  in.     Gela.     Dennis,  1863.     Arch.  Zeit.  1864,  p.  163*  ;  /.  H.  S. 
vol.  iv,  p.  97  ;  Wernicke,  Lieblingsn.  p.  89,  no.  15  ;  Klein,  Lieblingsinschr  :  p.  76,  no.  17.  Large 
style.  Purple  inscription.  Brown  edging  of  hair  and  pupil  of  eye.  Above  and  below,  a  strip 
of  sets  of  three  maeanders  separated  by  red  cross  squares.  On  the  shoulder,  a  pattern  formed 
of  a  central  inverted  palmette  from  which  issue  two  side  palmettes  horizontally,  and  on  each side  of  it  below,  a  honeysuckle  flower. 

Eros,  a  full-grown  boy  with  fillet  and  long  hair  falling  down  back  and  on 
shoulders,  flying  to  r.,  holding  out  in  both  hands  by  ears  and  hind-legs  a  hare, 
over  an  altar  in  the  form  of  an  Ionic  capital  with  necking  of  dots.  On  the 
r.,  above  the  hare,  +APMI4EJ  ;  below  the  hare,  KAVOJ,  Xappifyi  *aXo9. 

572.  LEKYTHOS.     Ht.  i4£  in.     Gela.     Dennis,  1863.     Surface  much   discoloured   by   fire. Severe  style.     Purple  bracelets  and  ends  of  stephane.     Brown  upper  folds.     Eye  in  transition 
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type  (dotted  circle  against  inner  angle).  Below  and  above,  sets  of  three  maeanders  separated 
by  chequer  and  red  cross  squares.  On  the  shoulder,  a  fine  pattern  of  five  palmettes.  Above, 

egg  pattern. 

Athene  (?),  with  long  chiton  and  mantle  thrown  over  r.  shoulder,  long  hair 
hanging  at  her  back,  stephane,  and  earrings,  running  to  r.,  carrying  a  spear  along 
her  r.  arm  and  a  helmet  with  visor  and  cheek-pieces  extended  in  her  1. 

E  573.  LEKYTHOS.     Old  No.  748.     Ht.  ill  in.     Payne  Knight  Coll.     School  of  Euphronios. 
Purple  inscriptions.  Brown  inner  markings  and  upper  folds  of  chiton.  Eye  in  archaic  type. 
The  upper  part  of  the  chiton  is  edged  all  round  with  a  double  wavy  line.  Below,  a  strip  of 
alternate  maeander  and  red  cross  square  ;  above,  net  pattern  ;  on  shoulder,  a  graceful  pattern 
of  four  palmettes,  horizontal ;  and  round  neck,  rays. 

An  Amazon  in  short  girt  chiton,  helmet,  and  greaves,  moving  to  r.,  looking 
back,  and  holding  on  1.  a  shield  (device,  a  wreath  of  ivy)  and  in  r.  a  spear  couched. 
On  r.  a  diphros,  on  which  a  mantle  is  rolled  up  with  end  hanging  down  in  front. 
In  the  field,  imitation  inscription  clearly  written  o  ̂ o 

o  ^ 
I— J  «/^ 

E  574.  LEKYTHOS.    Old  No.  751.     Ht.  15?  in.    Sicily.     Durand  Coll.  no.  218.    Severe  style. 
Purple  flames,  taeniae  and  bracelets.  Brown  marking  of  pinions  and  necklace  ;  edge  of  hair  in 
thinned  black.  Eye  in  archaic  type.  Drapery  in  broad  regular  folds.  Below,  a  strip  of 
maeander  and  key  pattern  in  alternate  sets  of  three  ;  the  same  above,  in  a  continuous  band. 
On  the  shoulder  a  series  of  five  palmettes  connected  by  tendrils,  diminishing  from  the  centre 
towards  the  handle  ;  round  the  neck,  egg  pattern. 

Nike  with  long  undergirt  Doric  chiton  with  apoptygma,  long  hair  falling 
in  three  tresses  on  each  shoulder,  fillet,  earrings,  bracelets  and  necklace  with 
pendant  cross,  standing  nearly  en  face,  looking  to  r.,  extending  on  either  side  a 
hand,  in  the  r.  a  phiale,  in  the  1.  a  lamp  ;  her  wings  are  extended  on  each 
side,  as  if  she  had  just  alighted.  Beside  her  on  r.  is  a  blazing  altar,  decorated 
with  three  taeniae,  and  having  an  Ionic  capital,  but  with  a  broad  projecting 
member  in  place  of  necking. 

On  the  bottom  of  the  foot  incised  characters,  Old  Catalogue,  pi.  B.  751. 

E  575.  LEKYTHOS.     Ht.  15!  in.    Gela.    Dennis,  1863.    Late  stage  of  large  style.    Brown  inner 
markings  and  edge  of  hair.  Below  and  above,  maeander.  On  shoulder,  central  inverted 
palmette  with  two  side  palmettes  and  two  flowers  (partly  broken  away)  ;  round  neck,  egg 

pattern. 

Woman  pouring  wine  for  a  warrior.  On  the  r.  stands  a  bearded  warrior 
en  face,  with  1.  foot  turned  to  r.,  with  short  girt  chiton,  mantle  over  shoulders, 
helmet  with  raised  cheek-pieces,  greaves,  spear  held  upright  in  r.,  and  shield 
(device,  an  ithyphallic  Seilenos  standing  to  1.  with  r.  leg  advanced,  body  thrown 
back,  r.  hand  on  hip,  blowing  a  long  trumpet ;  in  black  silhouette,  resting  on  a 
thin  black  ground-line).  From  the  shield  hangs  an  apron  attached  to  the  rim  by 
three  black  studs,  with  a  border  of  zigzags  between  them  ;  the  lower  edge  is 

fringed  with  tabs  in  form  of  spear-heads  ;  above  this  is  an  embattled  line,  and 



326  CATALOGUE    OF    VASES. 

then  a  large  human  left  eye  and  eyebrow,  with  eyelashes  above  and  below, 
indicated  in  thinned  black.  The  warrior  looks  to  1.  at  a  woman  in  long  Ionic 

chiton  and  mantle,  hair  looped  up  with  fillet,  who  offers  him  with  her  r.  a  phiale 
filled  from  an  oinochoe  in  her  1.  hand. 

[A  device,  which  is  probably,  if  the  copy  is  correct,  identical  with  this,  occurs  on  a 
white  lekythos  from  Gela,  Benndorf,  Gr.  u.  Sic.  Vas.  pi.  41,  i  ;  for  a  list  of  examples  of  this 
motive  in  vase-painting,  see  Hartwig,  Meistersch.  p.  276,  note  I.] 

E  576.  LEKYTHOS.      Ht.    14  in.     Gela.      Dennis,    1863.     Same    style    and    ornaments    as 
preceding. 

Nike  pouring  wine  for  a  warrior.  On  the  r.  a  youthful  warrior  stands 

en  face,  with  short  chiton,  cuirass  (decorated  with  panther's  mask  in  outline  on 
shoulder-piece),  helmet  with  raised  cheek-pieces,  greaves  and  shield  (device,  a 
lion  couchant  to  1.,  black  silhouette  on  black  ground-line),  holding  spear  upright 
in  r.  hand  ;  he  looks  to  1.  at  Nike,  who  pours  wine  from  an  oinochoe  into  a 
phiale  ;  she  wears  a  long  Ionic  chiton,  mantle  and  sphendone,  and  her  hair  is 
looped  up. 

E  577.  LEKYTHOS.     Ht.  14^  in.     Gela.     Surface  damaged.     Late  stage  of  large  style  (figure 
grotesquely  elongated).  Purple  flame  and  wine.  Brown  edge  of  hair.  Below  and  above, 
maeander;  on  shoulder,  ornament  as  E  579. 

Nike  standing  en  face  beside  a  blazing  altar  in  the  form  of  an  Ionic  capital, 
over  which  she  pours  wine  from  a  phiale  in  her  1.  hand  ;  in  her  r.  hangs  an 
oinochoe  ;  she  wears  a  Doric  chiton.  Her  hair  is  brought  down  symmetrically 
on  each  side  of  her  face  as  far  as  the  ear,  forming  a  frame  for  the  face.  On  the 
1.  is  a  very  small  owl  to  r.,  regardant. 

E  578.  LEKYTHOS.     Ht.   14,  in.     Gela.     Surface  discoloured  and  damaged.     Late  stage  of 
severe  style.  Below  and  above,  meanders  with  red  cross  squares,  carelessly  drawn.  On  the 
shoulder,  three  palmettes  ;  above,  egg  pattern. 

Nike  and  an  ephebos.  Nike  on  I.  in  Doric  chiton,  with  long  hair  and 
radiated  stephanc,  brings  a  large  kithara,  with  sashes  attached,  to  an  ephebos 
in  mantle  and  ivy-wreath  (?),  who  holds  a  large  flower  in  his  1 ,  and  extends  his 
r.  to  receive  the  lyre  (?). 

E  579.  LEKYTHOS.     Ht.  14!  in.     Gela.     Dennis,  1863.     The  scene  is  very  similar  to  that  of  a 
lekythos  in  Berlin  (Cat.  no.  2206).  Late  stage  of  severe  style.  Purple  fillet,  wine,  bowstring, 
tuning-pegs,  plectrum  and  its  cord.  Brown  inner  markings,  edge  of  hair,  and  folds  of  both 
chitons.  Eye  in  profile.  Below,  pairs  of  masanders  separated  by  dotted  cross  squares.  On the  shoulder,  a  triple  palmette  ornament ;  above,  egg  pattern. 

Artemis  pouring  wine  for  Apollo.  On  the  r.  Artemis,  with  long  Ionic 
chiton,  mantle,  radiate  fillet,  and  hair  passed  through  folded  cloth,  stands  to  r., 
holding  a  bow  in  her  1.,  a  quiver  with  wing-shaped  flap  hanging  at  her  back  ; 
she  turns  to  1.  to  pour  wine  from  an  oinochoe  into  a  fluted  phiale  held  by 
Apollo  :  he  holds  a  chelys  in  his  1.  hand,  and  has  a  short  Ionic  chiton,  a 
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mantle  and  a  fillet ;  his  long  hair  is  looped  up  behind.  On  the  foot  an  incised 
character. 

E  580.  LEKYTHOS.     Old  No.  753.     Ht.  13!  in.     Sicily.     Durand  Coll.  no.  794.    Good  period, 
but  very  careless.  Drapery  arranged  in  sets  of  four  folds  (cf.  E  446).  Eye  in  profile.  Below 

and  above,  strips  of  key  pattern  ;  on  the  shoulder,  a  pattern  of  three  (red)  palmettes  with  honey- 
suckle flowers  ;  above  this,  egg  pattern. 

A  woman  in  an  Ionic  chiton  with  apoptygma,  and  mantle  on  extended 
1.  arm  and  shoulder,  earrings,  and  hair  looped  up  with  a  fillet,  runs  to  r.,  raising 
her  mantle  with  her  fingers  from  her  r.  shoulder. 

E  581.  LEKYTHOS.     Ht.  io|in.     Surface  damaged  and  portions  wanting.     Late  stage  of  severe 
style.  Purple  taenia  and  fillet.  Below  and  above,  strips  of  maeander  ;  on  shoulder,  a  pattern 
composed  of  three  palmettes  and  two  flowers  ;  above,  egg  pattern. 

Nike  and  an  ephebos.  Nik£  in  a  long  chiton  undergirt  (her  head  is 
broken  away)  flies  to  r.  with  a  large  taenia  in  both  hands  towards  an  ephebos 
closely  draped  in  an  himation,  which  covers  both  arms,  standing  facing  her ;  he 
wears  a  fillet. 

E  582.  LEKYTHOS.     Ht.  iijin.     Gela.     Dennis,  1863.     Late  stage  of  severe  style.     Purple 
fillet  and  flames  of  altar  and  torches  (almost  faded).  Brown  upper  folds  of  chiton.  Eye 
archaic.  Below,  a  strip  of  key  pattern  ;  above,  pairs  of  maeanders  separated  by  red  cross 
squares.  On  the  shoulder,  five  palmettes,  three  joined,  and  one  on  each  side  separate ;  and 
round  the  neck  a  band  of  rays,  both  black  and  red. 

Nike  in  long  chiton,  mantle,  bracelets,  and  hair  looped  up  with  fillet, 
running  to  r.  towards  a  blazing  altar,  over  which  she  holds  out  in  each  hand 
a  torch,  the  altar  having  an  Ionic  capital,  with  necking  of  dots. 

E  583.  LEKYTHOS.       Ht.  10;  in.     Gela.     Dennis,  1863.     Late  stage  of  strong  style.     Purple 
wreath  and  inscription.  Brown  inner  markings.  Below,  a  thin  red  line  continuous  ;  above, 
sets  of  three  maeanders  separated  by  red  cross  squares  (the  band  is  continuous,  but  the  pattern 
is  only  a  strip  over  the  design).  On  the  shoulder,  ornament  as  preceding. 

Seilenos  (Marsyas  P)  with  flutes.  He  stands  to  r.,  with  1.  leg  bent,  wearing 
a  wreath  of  ivy,  holding  up  in  his  1.  a  pair  of  flutes  crossed,  and  feeling  with  his 
r.  the  mouthpiece  of  one  of  them.  On  the  r.,  KAVO$  ;  across  his  r.  ankle  a  stroke 
is  drawn. 

E  584.  LEKYTHOS.     Old  No.  747.     Ht.  ii|  in.     Sicily.     Durand  Coll.  no.  215.     Late   and 
careless  stage  of  severe  style.  Purple  flames,  wine,  inscription  and  fillet.  Below,  pairs  of 
maeander  separated  by  black  cross  squares.  On  shoulder,  which  is  left  red,  five  black  palmettes  ; 
round  the  neck,  black  rays. 

Nike  in  a  long  undergirt  chiton,  with  hair  falling  loose  (one  tress  in  front 
of  ear),  fillet,  and  bracelets,  flies  to  r.,  holding  out  in  her  r.  an  oinochoe,  in  her  1. 
a  phiale,  from  which  wine  flows  on  to  a  blazing  altar  having  an  Ionic  capital, 
with  three  sashes  attached  to  its  shaft. 
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E  585.  '  •  LEKYTHOS.  Old  No.  761.  Ht.  7j  in.  Nola.  Hamilton  Coll.  D'Hancarville,  ii, 
pi.  72 ;  Inghirami,  Vast  Fitt.  pi.  236  ;  Christie,  Disquisition,  pi.  16,  p.  97  ;  El.  Ctr.  iii,  pi.  79, 

p.  248;  Gerhard,  Akad.  Abhandlungen,  pi.  63,  fig.  5.  Cf.  for  a  similar  scene  Baumeister, 

p'  673,  suppl.  plate,  fig.  3.  Severe  style.  Purple  flames,  inscription,  wreath,  necklaces  of  beads, and  cords.  Eye  in  archaic  type.  Below,  a  band  of  key  pattern  ;  on  the  shoulder,  five  palmettes 

and  a  band  of  rays  ;  all  the  ornaments  are  black  on  red. 

Sacrifice  at  a  term.  On  the  1.  is  a  terminal  figure  consisting  of  a  squared 

column  about  the  height  of  a  man,  resting  on  a  high  plinth,  and  surmounted  by 

a  wreathed  human  head  to  r.,  with  long  hair  and  long  wedge-shaped  beard 

(<r<fyr)voTrd)>ya)v).  At  the  place  where  the  arm  would  join  the  shoulder  a  square 
is  drawn  in  outline  ;  and  from  this  point  to  the  front  are  drawn  parallel  rows 

of  dots,  which  are  continued  to  about  half-way  down,  where  is  a  broad  horizontal 

band,  the  whole  enclosed  at  the  sides  and  below  by  a  thin  black  line.  On  the 

r.  is  a  blazing  altar,  having  an  Ionic  capital  with  necking  of  dots  ;  beside  it  in 
the  background,  a  fluted  Doric  column,  which  extends  to  the  top  border  of  the 
design  ;  on  each  side  of  the  capital  a  branch,  from  each  of  which  is  suspended 
a  votive  pinax  ;  the  one  on  1.  has  the  design  of  a  Seilenos  dancing  to  r.  ;  the 
one  on  r.,  a  bearded  ithyphallic  term  to  1.  ;  both  designs  are  in  black  silhouette. 
On  each  side  of  the  column  is  an  imitation  inscription. 

E  586.  LEKYTHOS.     Ht.  8J  in.     Gela.     Dennis,  1863.     Late  stage  of  severe  style,  drawing 
very  careless.  Purple  wreath  and  flames.  Eye  in  profile.  Below,  a  strip  of  vertical  parallel 
strokes  ;  above,  of  key  pattern.  On  the  shoulder,  ornament  as  E  582,  but  without  the  rays. 

Nike,  in  long  sleeved  Ionic  chiton,  and  saccos,  flying  to  r.,  holding  out  in 
both  hands  a  wreath  or  necklace  of  beads  over  a  conical  mound  (altar  ?),  on  the 
summit  of  which  flames  are  arising. 

E  587.  LEKYTHOS.     Old  No.  782.     Ht.  7-J-  in.     Good  period.     Purple  inscription.     Below, 
key  pattern  ;  on  shoulder,  which  is  left  red,  five  black  palmettes,  and  rays. 

Pegasos,  springing  to  r.  ;  in  the  field,  imitation  inscription. 

E  588.  LEKYTHOS.     Ht.   (present)   si  in.     1851.     Wants  neck  and  upper  half  of  handle. 
The  clay  has  been  burnt  to  a  pale  ashen  colour,  and  a  foot  in  red  clay,  which  does  not  belong, 
has  been  added.  Drawing  of  good  period.  Below,  key  pattern  ;  on  the  shoulder,  a  group  of  two 
palmettes,  with  one  inverted  between  them,  and  two  single  palmettes  ;  round  the  neck,  rays. 

An  owl  to  r.  regardant ;  behind,  a  tendril  springing  from  the  ground. 

E  589.  LEKYTHOS.    Old  No.  762.    Ht.  7J  in.    Magna  Graecia.    Durand  Coll.  no.  697.    Severe 
style.  Purple  inscriptions,  reins,  and  fillet.  Eye  in  archaic  type.  Below,  a  strip  of  key  pattern, 
and  on  shoulder,  five  palmettes  surmounted  by  rays,  all  black  on  red. 

Boy,  wearing  a  fillet,  riding  a  horse  to  r.  ;  in  his  r.  he  carries  a  long 
forked  switch,  which  passes  over  the  crupper  behind  him.  In  the  field  on  each 
side  of  him,  and  below  and  in  front  of  the  horse,  imitation  inscriptions. 

E  590.  LEKYTHOS.     Ht.6£in.     Troad,  1877.     Presented  by  A.  W.  Franks,  Esq.     Late  stage 
of  strong  style.     Purple  shoots  issue  from  the  head  and  stem  of  the  thyrsos.     The  folds  of  the 
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chiton  are  grouped  in  sets  of  three.  Eye  in  profile.  Below,  a  thin  red  line  ;  above,  a  band  of 
key  pattern  ;  on  the  shoulder,  which  is  left  red,  five  black  palmettes. 

Maenad  in  a  long  Ionic  chiton,  of  which  the  sleeves  cover  her  extended 
arms,  runs  to  r.,  looking  back,  and  dropping  from  her  1.  hand  her  thyrsos. 

E  591.  LEKYTHOS.     Ht.  6£  in.     Gela.     Dennis,  1863.     Shattered;  surface  damaged  by  fire. 
Late  stage  of  severe  style.  Purple  ends  of  fillet  with  rosettes.  Eye  in  transition  type.  Below, 
a  continuous  red  line  ;  above,  key  pattern  (only  a  strip,  but  ground  continuous).  On  shoulder, 
four  palmettes  in  black  on  red. 

Girl  moving  quickly  to  r.,  looking  back  ;  she  wears  chiton  and  himation, 
and  hair  looped  up  with  fillet. 

E  592.  LEKYTHOS.     Ht.  $$  in.     Gela.     Dennis,  1863.     Late  stage  of  severe  style.     Eye  in 
profile.  Below,  a  continuous  red  line  ;  above,  a  strip  of  key  pattern  (band  continuous) ;  on 
shoulder,  four  palmettes  in  black  on  red. 

Boy  draped  in  a  mantle  which  covers  both  arms,  hair  falling  to  shoulders, 
bound  with  a  fillet ;  on  1.  a  stele  or  goal  (a  plain  shaft  on  plinth  ?),  on  r.  a  cross. 

E  593.  LEKYTHOS.     Ht.  5!  in.     Gela.     Dennis,   1863.     Late  stage  of  severe  style.     White 
rays  and  string  of  saccos.  Eye  in  profile.  Below  and  above,  a  thin  red  line,  continuous  ;  on 
the  shoulder,  four  black  palmettes  and  rays. 

Woman  standing  to  r.,  holding  out  her  r.  hand  over  a  calathos  on  the 

ground.  She  wears  a  chiton,  himation,  and  saccos,  with  rays  over  the  fore- 
head. 

E  594.  LEKYTHOS.     Ht.  (present)  8  in.     Cameiros,   1864.     Tomb   F  294.     Wants  lip,  most 
of  neck,  and  handle,  and  surface  damaged.  Purple  wool.  Below  and  above,  a  strip  of  key 
pattern  to  r.  On  shoulder,  a  palmette  ornament  in  black  on  red,  and  tongue  pattern. 
Drawing  careless. 

Girl  in  chiton  and  himation,  hair  looped  up  with  a  fillet  (part  seen),  to  )., 
holding  up  a  mirror  in  her  r.  In  front  of  her,  a  calathos  filled  with  wool. 

E  595.  LEKYTHOS.      Ht.   I2*in.     Gela.     Arch.  Zeit.  1864,  Am.  p.  163*  ;    Gerhard,  Akad. 
Abhandl.  ii.  p.  455,  e 3  ;  Strube,  Bilderkr.  von  Eleusis,  no.  e3.  Drawing  of  best  period,  but  care- 

less. The  stalks  of  the  corn  have  possibly  been  in  purple,  now  faded,  and  can  still  be  traced 
in  the  sketch-marks.  Brown  inner  markings  and  details  of  wings  and  torch.  Below,  a  strip 
of  key  pattern ;  above,  of  sets  of  three  maeanders  separated  by  dotted  cross  squares.  On 
shoulder,  an  inverted  palmette  with  two  side  palmettes  issuing  horizontally,  black  on  red. 

The  sending  of  Triptolemos.  On  the  1.  Triptolemos  wreathed,  wearing 
himation  over  1.  shoulder  and  legs,  sits  in  the  winged  car  to  r.,  and  holds  out  his 
r.  to  receive  the  ears  of  corn  which  Demeter  offers  him  with  his  r. ;  the  stalks 

of  the  corn  are  not  indicated  ;  she  stands  en  face,  wearing  a  long  chiton,  a 
mantle  passed  over  the  back  of  her  head,  and  a  wreath :  in  her  1.  she  holds 

across  her  body  a  long  torch,  the  upper  part  of  which  is  lost  in  the  border  of 
the  design. 
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E  596.  LEKYTHOS.      Ht.  13!  in.     Sicily.     Dennis,  1863.     Surface  discoloured.     Drawing  of 

good  period,  but  careless,  as  in  indicating  skirt  of  warrior's  chiton.  Brown  inner  markings. 

Below,  a  strip  of  key  pattern.  Above,  maeander,  with  two  dotted  cross  squares.  On  shoulder,  a 

pattern  composed  of  three  palmettes  joined  by  tendrils,  and  surmounted  by  egg  pattern,  black on  red. 

Arming  of  a  young  warrior.  He  stands  on'r.  in  a  short  chiton,  putting 
on  his  cuirass  ;  the  body  is  already  buckled  in  position,  and  is  held  so  by  the 

1.  hand  ;  the  r.  is  raised  to  the  r.  shoulder  to  bring  down  one  of  the  two  shoulder- 

pieces  which  stand  upright  at  the  back.  On  the  1.  stands  a  woman  in  Doric 

chiton  with  apoptygma,  saccos,  and  earrings  with  three  drops  (rpiy\irjva},  who 

holds  in  her  1.  the  helmet  ;  with  her  r.  she  supports  on  edge  a  shield  with  device 

in  black  silhouette  of  a  snake  striking  upwards  to  1. 

E  597.  LEKYTHOS.     Ht.  13^  in.     Gela.     Dennis,  1863.     Part  of  the  centre  is  broken  away. 
Probably  by  same  hand  as  E  596. 

Youth  pursuing  a  woman.  The  youth,  beardless,  with  wavy  hair  falling 

to  his  neck,  petasos  at  back,  chlamys  with  large  brooch,  and  caduceus  in  1. 

(upper  part  wanting),  pursues  to  r.  a  woman  in  a  Doric  chiton  schistos  with 

apoptygma,  earrings  and  saccos,  who  flees,  looking  back  and  raising  her  r.  before 
her  face  in  surprise. 

E  598.  LEKYTHOS.     Ht.  ioi  in.    Sicily.    Dennis,  1863.    Hartwig,  Meistersch.  p.  121.    Similar 
to  the  preceding. 

Woman,  as  in  the  preceding,  looking  along  an  arrow  held  downwards  in 
her  1.  hand,  holding  the  head  of  the  arrow  in  her  r.  hand.  On  the  r.  is  a  palm 
tree,  of  diminutive  size  ;  on  the  1.  hangs  a  bow. 

[For  this  motive  cf.  E  33.] 

E  599.  LEKYTHOS.       Ht.    10^  in.       Sicily.       Dennis,    1863.      Parts    discoloured    unevenly. 
Graceful  drawing.  Above,  a  meander  strip  with  two  red  cross  squares.  On  the  shoulder, 
four  black  palmettes. 

Woman  in  an  Ionic  chiton  and  himation,  with  two  cross  bands  across  her 

breast,  and  hair  looped  up,  standing  to  r.,  r.  hand  on  hip,  and  holding  a  spear 
upright  in  her  1.  hand.  In  front  of  her,  on  the  ground,  is  a  small  square  object. 
On  the  1.  an  object  (perhaps  a  taenia  ?)  hangs  in  the  field. 

E  600.  LEKYTHOS.     Ht.  lo-J-  in.     Sicily.     Dennis,  1863.     Drawing  rough.     Above,  a  strip  of 
alternate  maeander  and  red  cross  squares.     On  the  shoulder,  five  black  palmettes. 

Beside  a  Doric  column  on  the  1.  a  woman,  in  a  long  chiton,  himation  and 
earrings,  with  hair  looped  up,  stands  to  r.,  holding  up  in  her  1.  hand  a  mirror. 
Before  her  is  a  calathos. 

E  601.  LEKYTHOS.     Ht.  12  in.     Gela.     Dennis,  1863.     Refined  drawing.     Surface  damaged  ; 
the  head  of  the  figure  is  restored.  Purple  ends  of  taenia,  wreath  and  wool.  Above,  a  strip  of 
maeander.  On  the  shoulder,  five  black  palmettes. 
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Woman  in  an  Ionic  chiton  and  hfmation  standing  to  r.,  holding  in  both 
hands  a  wreath.  Before  her,  a  calathos  with  wool,  and  a  taenia  hanging  in 
the  field. 

E  602.  LEKYTHOS.     Ht.  loj  in.     Nola.     Blacas  Coll.     Coarse  style.    Below,  a  thin  red  line. 
Above,  pairs  of  masander  separated  by  red  cross  squares.     On  the  shoulder,  five  palmettes, 
black  on  red. 

Woman  in  a  long  sleeved  chiton  and  himation,  with  hair  looped  up 
behind,  standing  to  r.,  holding  upright  in  her  1.  a  long  torch  or  palm  branch 
(cf.  E  507).  On  the  1.  hangs  a  striped  saccos. 

E  603.  LEKYTHOS.     Ht.  11  in.     Gela.     Dennis,   1863.     Surface   injured.     Drawing   of  good 
period  ;  below,  a  broad  red  line ;    above,  sets   of  three  maeanders   separated  by  red  cross 
squares.     On  shoulder,  five  palmettes,  black  on  red. 

Youth,  equipped  as  a  hunter  (KephalosP),  running  to  r.,  looking  back 
and  raising  his  r.  in  surprise  ;  in  his  1.  he  holds  a  spear ;  he  wears  a  chlamys, 
petasos  at  back,  and  high  endromides.  On  the  r.,  a  small  rectangular  object. 

E  604.  LEKYTHOS.     Ht.    10  in.     Gela.     Dennis,    1863.     Drawing  late ;   ornaments   careless. 
Below,  zigzag  pattern  ;  above,  egg  pattern  ;  on  shoulder,  five  palmettes. 

Ephebos,  with  mantle  over  his  shoulders,  leaning  back  against  a  sta'ff 
which  rests  under  his  1.  arm,  places  with  his  r.  a  wreath  on  a  rectangular  stele 
which  stands  on  1.  upon  a  triple  plinth.  . 

E  605.  LEKYTHOS.     Ht.  io{  in.     Gela.     Dennis,  1863.     Late  coarse  style.     Below,  a  thin  red 
line  ;  above,  pairs  of  maeander  separated  by  dotted  cross  squares  ;  on  shoulder,  five  palmettes, 
black  on  red. 

Ephebos  in  a  bordered  himation,  resting  1.  on  staff,  standing  en  face 
looking  to  r.,  r.  hand  and  foot  to  1.  On  r.  hangs  an  aryballos  from  a  peg. 

E  606.  LEKYTHOS.      Ht.   5^  in.     Nola.     Temple    Coll.      Clay  turned  to  ashen  grey.      Late 
stage  of  large  style.     Eye  in  profile.     Below,  a  thin  red  line ;  above,  maeander ;  on  shoulder, 
two  bands  of  rays,  black  on  red. 

Girl,  seated  in  a  chair  to  r.,  playing  at  ball  :  she  sits  with  head  thrown 
back,  about  to  catch  in  each  hand  a  ball  which  she  has  tossed  in  the  air ;  she 
wears  an  Ionic  chiton,  mantle  around  her  legs,  and  hair  looped  up  over  the  ears. 

Before  her,  a  calathos  with  wicker-work  patterns  ;  above  it  hangs  a  mirror ; 
behind  her,  a  fluted  column  extending  the  entire  height  of  the  design. 

E  607.  LEKYTHOS.     Ht.  5f  in.     Athens,  1814.     Burgon  Coll.     Lip  and  part  of  neck  restored 
from  another  vase.     Late  stage  of  large  style  ;  careless  in  parts.     Brown  upper  folds  of  chiton. 
Eye  damaged.     Below  and  above,  red  lines  ;  on  shoulder,  which  is  left  red,  black  rays. 

Nike,  in  Ionic  chiton  undergirt,  with  hair  looped  up,  running  to  r.,  holding 
out  in  her  r.  hand  a  phiale,  in  her  1.  a  torch  (?). 
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IT  finft  LEKYTHOS.     Ht.  8J  in.     Gela.     Dennis,    1863.     Surface   changed  
to   an   ashy  grey. 

Drawing  of  good  period ;  hair  ending  in  ̂ -shaped  strokes.  Brown  inner  
markings.  Below, 

a  strip  of  egg  pattern  ;  above,  of  sets  of  maeander  separated  by  chequer  square
s.  On  shoulder, 

two  bands  of  rays,  black  on  red. 

A  nude  boy  standing  to  1 .,  with  spear  resting  against  1.  shoulder,  looking 

down  at  a  helmet  which  he  holds  out  in  his  r.  hand.  The  helmet  has  visor 

and  cheek-pieces  lowered. 

E  609  LEKYTHOS.    Ht.  7%  in.    Athens,  1809.     Burgon  Coll.      S.trong  style,  but  careless. 

Below,  a  plain  red  band  ;  above,  key  pattern  ;  on  shoulder,  two  rows  of  rays,  black  on  red. 

Girl  in  a  Doric  chiton,  of  which  she  raises  the  skirt  with  her  L,  with  hair 

looped  up  with  a  fillet,  and  earrings,  running  to  r.  looking  back,  and  raising  her 
r.  in  surprise. 

E  610.  LEKYTHOS.     Ht.  si  in.     Nola.     Blacas  Coll.     El.  Cfr.  iii,  pi.  72.    Surface  damaged. 

Late  style.     Below,  red  line  ;  above,  egg  pattern  ;  on  the  shoulder  (left  red),  black  rays. 

Head  of  Perseus  in  winged  cap  to  1.,  rising  from  ground. 

E  611.  LEKYTHOS.     Ht.  \\  in.     Rhodes,  1885.     Biliotti  Sale  Cat.  no.  217.    Surface  damaged. 
Good  period,  but  drawing  careless.  Below,  thin  red  line  ;  above,  strip  of  zigzags.  Neck  ruddled, 
with  black  tongue  pattern. 

Boy  galloping  to  r.  on  a  large  ram. 

E  612.  LEKYTHOS.     Ht.    8  in.     Sicily.     Dennis,    1863.     Graceful   drawing.     Eye   in   profile, 
with  dotted  pupil.  Above,  pairs  of  nneanders  and  red  cross  squares  alternately.  On  the 
shoulder,  rays. 

Wreathed  head  of  a  woman,  with  earrings  in  form  of  flower,  rising  to  1. 
from  the  ground.  On  the  1.  a  tendril  with  spiral  also  rising  from  the  ground. 

E  613.  LEKYTHOS.     Ht.  sJ  in.     Gela.      Dennis,  1863.     Drawing  late.     Brown  is  used  for 
feathers  of  the  owl.  Below,  a  thin  red  line,  continuous  ;  on  the  shoulder,  a  strip  of  key  pattern  ; 
on  the  neck,  two  rows  of  rays. 

Owl,  perched  on  olive  branch,  to  1.  The  owl  is  of  the  conventional  type, 

with  eyes  formed  by  large  black  disks  within  circles,  and  beak  like  an  ivy-leaf. 

E  614.  LEKYTHOS.     Ht.  4  in.     Nola.     Blacas  Coll.     Neck  rejoined.     Drawing,  fairly  good. 
Eye  in  profile.     Below,  a  thin  red  line  ;  on  neck,  two  rows  of  rays,  black  on  red. 

Triptolemos  (youthful,  wearing  mantle),  seated  in  winged  car  to  1.,  holding 
out  in  r.  a  phiale.  On  L,  a  flower  with  two  spirals. 

E  615.  LEKYTHOS.     Old  No.  781.     Ht.  6J  in.    Wants  handle.    Graceful  style.    Eye  in  profile. 
Below,  a  continuous  thin  red  line  ;  above,  a  strip  of  key  pattern  ;  on  the  shoulder,  two  rows  of 
rays. 

Nike,  wearing  chiton  with  apoptygma,  her  hair  looped  up,  flying  to  r. 
towards  an  altar,  holding  out  both  hands,  as  if  they  supported  a  garland  or 
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sash.     The  altar  is  roughly  in  form  of  an  Ionic  capital,  with  necking  of  cable 

pattern. 

E  616.  LEKYTHOS.     Old   No.  780.      Ht.  6TV  in.     Neck  and  lip  rejoined,   and   foot   partly 
restored  ;    surface  damaged.      Graceful  style.      Eye  in  archaic  type.     Brown  folds  of  chiton. 
Below,  a  thin  red  line,  continuous  ;  above,  a  strip  of  hatched  strokes  ;  on  shoulder,  rays. 

Nik&,  flying  to  r.,  holding  in  both  hands  a  large  chest ;  she  wears  chiton, 
himation,  and  a  saccos.  The  chest  is  decorated  with  a  strip  of  embattled 

pattern  between  two  rows  of  key  pattern. 

E  617.  LEKYTHOS.     Old  No.  775.     Ht.  4^  in.     Graceful  style.     Brown  lower  folds  of  chiton. 
Eye  in  profile.    Below,  thin  red  line,  continuous  ;  above,  strip  of  key  pattern.    On  shoulder,  two 
rows  of  black  rays. 

Nik&,  in  chiton  and  himation,  which  covers  both  arms,  walking  to  r.  towards 
a  Doric  column. 

E  618.  LEKYTHOS.     Old  No.  767.      Ht.  4J  in.      Hamilton  Coll.      D'Hancarville,  iv,  pi.  54. 
Drawing  graceful  but  careless.     Brown  folds  of  chiton.     Eye  in  profile.     Below,  a  continuous 
red  line  ;  above,  a  strip  of  key  pattern  ;  on  the  shoulder,  two  rows  of  rays,  black  on  red. 

Nike,  standing  to  r.  (chiton  and  himation  and  saccos),  holding  out  in  r.  a 

phiale  over  an  altar  (?)  in  form  of  a  cup  with  two  handles.  Her  mouth  is  open 
as  if  she  were  speaking. 

E  619.  LEKYTHOS.     Old   No.  770.     Ht.  3!  in.     Hamilton  Coll.     D'Hancarville,  iii,  pi.  55. 
Graceful  style. 

Nik&,  flying  to  r.  towards  a  column  ;  she  wears  a  chiton,  himation  covering 
both  arms,  and  a  saccos.  The  column  has  no  capital,  but  a  necking  just  below 
the  abacus. 

E  620.  LEKYTHOS.     Old  No.  764.     Ht.  6±  in.     Nola.     Hamilton  Coll.     Graceful  style.     Eye 
in  profile.     Below,  a  double  red  line  ;  on  the  shoulder,  two  rows  of  black  rays. 

Girl  moving  to  r.  towards  a  calathos,  into  which  she  is  about  to  place 
with  her  r.  a  taenia  ornamented  with  crosses.  She  wears  an  Ionic  chiton,  a 
mantle,  and  earrings. 

E  621.  LEKYTHOS.     Old   No.  766.      Ht.  6^  in.     Hamilton  Coll.     D'Hancarville,  i,  pi.  90; 
Inghirami,   Vasi  Fitt.  iii,  pi.  204.     Graceful   style.     Below,  two  red  lines  ;   on  the  neck,  two 
rows  of  rays,  black  on  red. 

Girl  moving  to  r.,  tossing  a  ball  in  her  r. ;  she  wears  a  chiton,  himation, 
and  earrings.  On  r.  is  a  square  base  ;  on  1.  hangs  a  taenia. 

E  622.  LEKYTHOS.     Old   No.  779.      Ht.  ̂   in.     Hamilton  Coll.      D'Hancarville,  i,  pi.  57. 
Graceful  style.     Eye  in  transition  type.     Purple  rays  of  head-dress.     Below,  a  thin  red  line, 
continuous  ;  above,  a  strip  of  key  pattern  ;  on  shoulder,  two  rows  of  black  .rays. 

Woman  holding  ivy-branch  to  1.,  running  to  r.,  looking  back,  and  extending 
her  r.  arm  ;  she  wears  an  Ionic  chiton,  himation,  and  a  saccos  radiated  over 
forehead. 
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E  G23.  LEKYTHOS.     Ht.  (present)  3!  in.     Bequeathed  by  Miss  Auldjo,   1859.     Wants  lip  ; 

surface  injured.     Drawing  graceful,  but  a  little  rough.     Below,  a  thin  red  line  ;  above,  a  strip  of 
key  pattern  ;  on  neck,  two  rows  of  rays,  black  on  red. 

Girl  running  to  r.,  with  both  arms  extended  in  front  of  her,  between 

two  Doric  columns  ;  she  wears  an  Ionic  chiton  undergirt,  and  has  her  hair 
looped  up. 

E  624.  LEKYTHOS.     Ht.  3^  in.     Blacas  Coll.     Graceful  style.     Eye  in  profile.     Below,  a  thin 
red  line,  continuous.     On  shoulder,  two  rows  of  rays,  black  on  red. 

Girl,  holding  a  forked  branch  of  ivy,  running  to  1.,  wearing  a  Doric  chiton 
with  apoptygma. 

E  625.  LEKYTHOS.     Ht.  3^  in.     Nola.     Blacas  Coll.     Graceful   style.     Below  and   above,  a 
thin  red  line,  continuous.     On  the  shoulder,  two  rows  of  rays,  black  on  red. 

Girl  in  chiton  and  himation,  which  passes  over  the  back  of  her  head, 

standing  to  r.,  holding  out  r.  hand  over  an  oblong  object  on  the  ground. 

E  626.  LEKYTHOS.     Ht.  4}  in.     Nola.     Blacas  Coll.     Graceful  style.     Eye  in  profile.     Below, 
a  red  line  ;  on  shoulder,  two  rows  of  rays,  black  on  red. 

Woman  in  chiton  and  mantle,  with  hair  looped  up  with  a  fillet,  seated  to  1. 
on  square  base,  holding  out  r.  hand  towards  a  flower  with  two  spirals  which 
springs  from  the  ground. 

E  627.  LEKYTHOS.     Old  No.  769.     Ht.  4;  in.     Graceful  style.     Eye  in  profile.     Below,  a  thin 
red  line  ;  on  shoulder,  two  rows  of  rays,  black  on  red. 

Bust  of  a  woman  to  1.  in  himation  and  saccos.     On  1.  three  balls  (?). 

E  628.  LEKYTHOS.     Old  No.  774.     Ht.  4'  in.     Hamilton  Coll.     Drawing  of  graceful  period, 
but  careless.     Eye  in  profile.     Below  and  above,  a  continuous  red  line  ;  on  the  neck,  two  rows 
of  rays. 

Eros  hovering  in  air  to  r.,  with  arms  extended  as  if  to  catch  something. 

E  629.  LEKYTHOS.     Old  No.  773.     Ht.  4.3  in.     Hamilton  Coll.     D'Hancarville,  iii,  pi.  92  ; 
Krause,  Gym.  u.  Agon,  ii,  pi.  9,  fig.  23.     Surface  slightly  damaged.     Graceful  style.     Eye  in 
profile.     Below,  a  thin  red  line.     On  the  shoulder,  two  rows  of  rays. 

Nude  boy,  bending  with  arms  extended  in  front  of  him,  about  to  leap  over 
a  small  stele  or  post  on  r.  The  ends  of  his  hands  are  broken  away,  but  he 
does  not  seem  to  hold  halteres. 

E  630.  LEKYTHOS.     Old  No.  778.     Ht.  43  in.     Nola.     Durand  Coll.  no.  801.     Graceful  style. 
Eye  in  profile,  but  pupil  in  annular  form.     Below,  a  thin  red  line  ;  on  neck,  two  rows  of  rays, black  on  red. 

Boy,  crouching  to  r.,  holding  some  object  (not  shown)  in  both  hands  ;  his 
mouth  is  open. 
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E  631.  LEKYTHOS.      Ht.  5J  in.      Nola.     Blacas  Coll.     Mended,  and   surface  repainted,  but      . 
design  complete.  Drawing  of  good  period,  but  a  little  careless.  Brown  inner  markings. 
Eye  in  profile.  Below  the  design,  a  thin  red  line  ;  on  the  shoulders,  two  rows  of  black 
rays. 

Athlete  holding  a  strigil  in  1.  at  side,  r.  on  hip,  stands  en  face^  looking  to  r. 
On  1.,  a  stele  or  goal  (a  plain  shaft  on  plinth). 

E  632.  LEKYTHOS.     Ht.  4iin.     Nola.     Blacas  Coll.     Part  of  body  and  shoulder  restored. 
Graceful  style.     Below,  a  thin  red  line  ;  on  the  shoulder,  two  rows  of  rays. 

Boy,  crouching  to  r.,  holding  over  the  ground  in  both  hands  a  garland  (?). 

E  633.  LEKYTHOS.     Old  No.  768.     Ht.  4|in.     Nola.     Durand  Coll.  no.  799.     Graceful  style.     , 
Below,  a  continuous  red  line  ;  above,  a  strip  of  cable  pattern  ;  on  neck,  two  rows  of  rays,  black 
on  red. 

Infant  crawling  to  r.,  arms  outstretched. 

E  634.  LEKYTHOS.    Old  No.  777.     Ht.  4^  in.     Hamilton  Coll.     Surface  damaged.     Drawing 
careless.     Eye  in  profile.     Below,  a  thin  red  line  ;  on  the  neck,  two  rows  of  rays. 

Sphinx  seated  to  1.  ;  on  chest,  dotted  trefoils. 

E  635.  LEKYTHOS.     Ht.  4!  in.     Nola.      Blacas  Coll.     Surface  damaged.     Drawing  careless. 
Brown  inner  markings.  Eye  in  profile.  Below,  a  thin  red  line  ;  on  shoulder,  two  rows  of  rays, 
black  on  red. 

Sphinx  seated  to  r.,  1.  forepaw  raised. 

E  636.  LEKYTHOS.     Ht.  6  in.     Nola.     Blacas  Coll.     Wants  part  of  handle  ;   surface  some- 
what damaged.  Graceful  style.  Eye  in  profile.  Below,  a  double  red  line  ;  on  the  shoulder,  two 

rows  of  black  rays. 

Sphinx  seated  to  r.  opposite  a  flower ;  hair  looped  up,  and  earrings. 

E  637.  LEKYTHOS.     Ht.  3f  in.     Nola.     Blacas  Coll.    Wants  handle.     Graceful  style.    Below, 
a  continuous  red  line. 

Sphinx  seated  to  r.,  1.  paw  raised. 

E  638.  LEKYTHOS.    Ht.  3^in.   Nola.   Blacas  Coll.    Neck  rejoined ;  surface  injured.     Drawing 
of  good  period.     Below,  a  continuous  red  line  ;  on  neck,  two  rows  of  rays,  black  on  red. 

Siren  to  1.,  flapping  her  wings. 

E  G39.  LEKYTHOS.     Ht.  4^ in.     Nola.     Blacas  Coll.      Drawing  clumsy  and  careless.     Below, 
a  thin  red  strip ;  on  shoulder,  two  rows  of  rays,  black  on  red. 

Bull  trotting  to  r. 

E  640.  LEKYTHOS.     Ht.  s^in.     Blacas  Coll.     Surface  at  back  damaged  by  fire.     Graceful 
style.    Below,  a  thin  red  line  ;  on  neck  two  rows  of  rays,  black  on  red. 

Hind  galloping  to  1. 
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E  641.  LEKYTHOS.     Ht.  (present)  2$  in.     Gela.     Dennis,   1863.     Wants  neck   and  han
dle. 

Drawing  careless.     Below,  a  strip  of  egg  pattern  between  red  lines. 

Panther  to  r.,  with  face  to  front  and  1.  paw  raised. 

E  642  LEKYTHOS.     Ht.   u  in.     Gela.     Dennis,   1863.     Late  stage  of  severe  style.     Purple 

fillet.  Brown  folds  of  colpos  and  bracelets.  Eye  in  transition  stage.  Below,  pairs  of  maeanders 

separated  by  red  cross  squares.  Round  the  neck,  rays. 

Dancing  girl.  A  woman  in  an  Ionic  chiton  with  apoptygma,  undergirt, 

two  cross-belts  on  breast,  bracelets  and  earrings,  dancing  to  1.,  playing  on 

castanets  ;  her  hair  flies  loosely  back,  and  she  wears  a  fillet. 

E  643.  LEKYTHOS.      Ht.  n|  in.      Cameiros,   1864.     Tomb  F  43.      Athen.   MittheiL    1880, 

pi.  xiv,  i,  p.  382.  Left-hand  lower  part  of  design  wanting.  Late  stage  of  severe  style. 

Purple  flame,  inscription,  wine,  and  ends  of  fillet.  Eye  in  archaic  type  (inner  angle  open). 

Below,  strip  of  meander  with  red  cross  squares  (mostly  broken  away).  Round  the  neck,  a  band 
of  rays. 

Nike,  in  long  chiton,  bordered  mantle  fastened  on  1.  shoulder,  bracelets 
and  fillet,  hair  falling  loose  down  back,  flies  to  r.,  holding  phiale  in  1.,  and  with 
r.  pouring  wine  from  a  jug  over  a  blazing  altar  of  a  form  developed  from  an 
Ionic  capital,  with  necking  of  dots.  The  lower  part  of  her  legs  and  her  feet 
are  wanting. 

[Found  in  the  same  tomb  with  the  Aphrodite  cup  D  2  and  E  144  and  E  145.] 

E  644.  LEKYTHOS.     Old  No.  750.     Ht.  n|in.     1850.     Much  damaged.     The  head  and  both 
arms  are  almost  entirely  destroyed,  and  the  surface  of  the  legs  injured.  Late  stage  of  severe 
style.  Purple  fillet.  Below,  a  strip  of  maeander  with  two  red  cross  squares.  The  shoulder 
of  the  vase  is  wanting. 

Seilenos  and  deer.  The  Seilenos,  wearing  a  fillet,  dances  to  r.  with  legs 
bent,  r.  hand  extended  behind  him,  and  1.  hand  resting  on  the  back  of  a  deer, 
which  springs  to  r. 

E  645.  LEKYTHOS.     Ht.  (present)  8-J-  in.    Athens,  1813.     Burgon  Coll.     The  neck  and  handle 
are  restored,  and  the  lip,  which  is  ancient,  does  not  belong.  Much  damaged  by  fire ; 
the  red  is  burnt  to  ashen  gray.  Strong  style,  but  careless.  The  design  runs  all  round  the 
body.  Purple  fillets.  Eye  in  profile.  Below,  and  above,  a  band  of  sets  of  three  meanders, 
separated  by  chequer  squares  ;  the  shoulder  has  been  glazed  black,  surmounted  by  a  band  of 

egg  pattern. 

Type  of  Peleus  seizing  Thetis.  A  youth  in  a  short  girt  chiton  runs  to  r., 
extending  his  1.  to  seize  a  girl  in  a  long  sleeved  chiton  and  a  mantle  fastened 
on  her  r.  shoulder,  who  runs  to  r.  with  extended  arms,  looking  back  at  him  ; 
her  hair  is  fastened  round  the  head  and  near  the  ends  with  a  fillet.  On  the  r., 

a  girl  in  similar  dress  and  actions  runs  towards  a  bearded  man  similarly  dressed, 
who  stands  en  face,  but  looks  to  1.,  raising  his  r.  in  surprise.  On  the  1.  of  the 
youth,  a  third  girl  in  a  long  girt  chiton  with  apoptygma  runs  to  1.,  looking  back 
and  extending  her  1.  arm  to  r.  The  heads  of  all  the  figures,  except  the  first  girl, 
are  either  damaged  or  destroyed. 
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E  646.  LEKYTHOS.     Ht.  14!  in.      Gela.      Dennis,   1863.      Damaged  by  fire.      Strong  style. 
Purple  sword-belt.     Brown  markings.     Eye  in  transition  type.     Below,  maeander ;    round  the 
base  of  the  neck,  egg  pattern. 

Woman  carrying  armour  (type  of  Thetis  bringing  armour  to  Achilles). 
A  woman  in  a  long  sleeved  chiton,  himation,  earrings  and  saccos,  stands  to  1., 
holding  up  in  her  r.  hand  by  the  scabbard  a  sword,  with  sword-belt  attached. 
On  her  1.  arm  is  a  shield  with  device  of  a  scorpion  to  1.  (black  silhouette), 
and  drapery  attached  by  three  studs  and  decorated  with  a  series  of  horizontal 

bands  of  dots,  herring-bone,  etc.,  terminating  in  a  fringe  of  tongue-shaped  flaps. 

£647-716.     ARYBALLI. 

[E  695-716  are  polychrome.] 

E  647.  ARYBALLOS.    Ht.  5  in.    Nola.    Blacas  Coll.     Musee  Blacas,  pl.xi,  2,  p.  36  ;  Overbeck, 
Her.  Bildw.  pi.  vii,  r,  p.  174,  no.  i  ;  Jahrbuch,  i.  (1886),  p.  201,  no.  5.  Fine  period  ;  careful 
minute  drawing.  Purple  rays  of  fillet,  brown  edge  of  hair.  Eye  in  profile.  Below,  egg 
moulding.  Below  the  handle,  a  fine  quadruple  palmette  ornament  with  flowers. 

Peleus  pursuing  Thetis.  Peleus,  a  beardless  youth  with  chlamys  and  short 
girt  chiton  flying  behind,  and  petasos,  runs  to  r.,  extending  his  arms  to  seize 
Thetis,  who  flees,  looking  back  at  him  and  holding  up  her  r.  hand  in  terror  ;  in 
her  1.  she  holds  by  the  tail  a  dolphin  ;  her  long  hair  falls  loose,  and  she  wears  a 

long  cjiiton,  a  bordered  diploi's,  and  a  radiated  fillet. 

E  648.  ARYBALLOS.     Ht.  6J  in.     Pomarico.     Temple  Coll.     Surface  much  injured.    Graceful 
style.  Purple  wreaths.  Eye  in  profile.  Below,  a  strip  of  egg  pattern.  Round  the  neck, 
tongue  pattern. 

Two  women,  Eros.  On  the  r.,  beside  a  diphros  in  the  background,  on 

which  is  a  striped  cushion,  a  woman  stands  in  three-quarter  face  to  1 ,  holding  up 
on  her  r.  hand  a  diminutive  figure  of  Eros,  who  crouches  to  1.,  holding  up  in  both 
hands  a  wreath  ;  on  the  1.  a  woman  stands  to  r.,  holding  out  in  both  hands  a 
wreath.  Both  women  wear  a  Doric  chiton,  and  have  their  hair  looped  up  with 
an  opisthosphendone.  Between  them  a  long  tendril  springs  from  the  ground, 
terminating  in  a  palmette. 

E  649.  ARYBALLOS.     Old  No.  905.     Ht.  (present)  6f  in.     Surface  injured  and  re-varnished. 
Graceful  style.     Eye  in  profile.     Below,  a  thin  red  line. 

Two  women  confronted  :  the  one  on  the  1.  moves  to  r.,  wearing  a  saccos,  and 
holds  in  both  hands  a  square  box  ;  the  other  holds  in  her  r.  a  mirror,  and  wears 
a  himation  :  both  have  long  chitons  with  sleeves. 

VOL.  III.  z 
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E650  ARYBALLOS.      Ht.  3Ain.      Nola.     Blacas  Coll.     Graceful 
 style.     Purple  fillet   and 

tie  of  cap.     Eye  in  simple  profile,  with  eyelash.     Below,  a  thin  K 

A  woman  with  long  sleeved  chiton,  himation,  and  fillet,  seat
ed  on  a  diphros 

to  1,  looking  down  with  mouth  open  as  if  speaking,  and  ext
ending  both  hands 

with  palms  outward,  to  the  1.  Her  heels  rest  close  together  on  
the  ground,  and 

the  toes  are  raised.  On  the  r.  hangs  a  striped  saccos. 

Fig.  26  =  E  652. 

Fig.  25  =  £650. 

E  651.  ARYBALLOS.     Old  No.  997.     Ht.  3  in.     1847.     Broken  and  re-varnished  ;  the  upper 
part  of  the  design  wanting.     Graceful  style.     Eye  in  profile.     Below,  a  strip  of  egg  pattern. 

A  nude  girl  (?)  bending  to  1.  to  lay  a  rolled-up  mantle  on  the  ground  beside 
a  skyphos,  of  which  the  lip  is  decorated  with  a  row  of  dots. 

E  652.  ARYBALLOS.     Ht.  2,^  in.     Nola.     Blacas  Coll.     Graceful  style.     Eye  in  profile  type, 
with  eyelash.     Below,  a  strip  of  egg  pattern. 

Eros  (as  a  grown  boy)  crouching  to  r.  with  arms  folded  around  r.  knee, 
watching  a  plant  with  two  spirals  which  springs  from  the  ground. 

E  653.  ARYBALLOS.     Old  No.  901.     Ht.  3jin.     Nola.     Durand  Coll.  no.  729.     Unusual  form. 
Lntcr  stage  of  severe  style  ;  head  of  boy  too  large.   Eye  in  archaic  type.    Below,  a  thin  red  line. 

Nude  boy  to  r.,  plunging  both  arms  into  a  large  loutron,  the  upper  part  of 
which  has  an  imitation  inscription.  Above  it  hang  a  sponge,  aryballos,  and 
strigil. 

E  654.  ARYBALLOS.     Old  No.  892.     Nola.     Durand  Coll.  no.  183.     Drawing  of  good  period, 
but  careless. 
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A  Maenad,  with  thyrsos  held  obliquely  on  1.  arm,  standing  to  r.,  holding  out 
a  phiale  over  a  square  base  or  altar ;  she  wears  Ionic  chiton,  himation,  and 
bracelets,  and  her  hair  is  looped  up. 

E  655.  ARYBALLOS.     Ht.  3^  in.     Nola.     Blacas  Coll.     Graceful  style.     Purple  fillet  and  rays 
of  stephane  (now  nearly  white).     Brown   folds  of  drapery.      Eye  in  simple  profile.      Below, 
a  thin  red  line  ;  round  the  neck,  tongue  pattern. 

Nike,  in  a  long  sleeved  chiton  decorated  with  three  rows  of  dots,  a  saccos, 
and  a  radiated  stephane,  flying  to  r.,  holding  in  both  hands  a  circular  fillet. 

E  656.  ARYBALLOS.     Ht.  4*  in.    Athens,   1813.     Burgon   Coll.     Surface  injured.     Graceful 
style,  but  careless.     Eye  in  profile.     Below,  a  strip  of  egg  pattern. 

Nike  in  long  chiton,  hair  looped  up,  flying  to  r.,  holding  in  her  r.  a  square 
box  ;  from  her  1.  hand  drop  two  fruits  (?). 

E  657.  ARYBALLOS.     Ht.  (present)  5!  in.     Blacas  Coll.    Wants  the  foot.     Graceful  style. 
Brown  sandals  and  edge  of  hair.     Eye  in  profile.     Below,  a  thin  red  line. 

An  ephebos  in  chlamys  and  sandals  laced  high  around  the  calf,  with  a 
petasos  hanging  at  his  back,  and  holding  a  spear  upright  in  his  1.  hand,  stands 
in  three-quarter  face  to  r.,  with  his  head  in  profile  to  the  r.  On  the  r.  is  an 
object  of  irregular  form  (a  rock  ?). 

E  658.  ARYBALLOS.     Ht.  (present)  2f  in.    Athens,  1814.     Burgon   Coll.    Wants  neck  and 
handle.    Graceful  style.     Below,  a  continuous  band  of  white  (?).     Edge  of  hair  in  thinned  black. 

Hesperos  (P).  Bust  of  a  youth,  with  wavy  hair  falling  to  the  shoulders,  and 
a  mantle  closely  draped  around  his  neck,  rising  from  the  ground  to  r.  On  the 
r.  is  a  large  crescent. 

[Perhaps,  in  connection  with  the  scene  on  the  crater  E  466,  the  bust  may  be  that  of  the 

evening  star,  rising  with  the  new  moon.  The  moon  is  thus  represented  in  late  vase-painting, 
see  F  573.  Cf.  E  659.] 

E  659.  ARYBALLOS.     Ht.  4  in.     Cameiros,  1864.     Tomb  F  269.     Surface  damaged.     Graceful 

style.     Eye  in  profile.     No  ground-line. 

Selene  (P).  Bust  of  a  girl  (closely  wrapped  in  a  himation,  hair  looped  up 
in  sphendone)  rising  from  ground  to  r.  On  r.  a  crescent. 

[Hartwig,  Meistersch.  p.  356,  note  I,  describes  a  lekythos  with  similar  subject,  recently 
acquired  by  the  Berlin  Museum.] 

E  660.  ARYBALLOS.     Ht.  (present)  if  in.     Athens,  1814.     Burgon  Coll.     Wants  lip.     The 
clay  has  been  burnt  to  an  ashen  gray.     Graceful  style.     Eye  in  profile.     Below,  a  thin  red 
line. 

Bust  of  Persephone  (?)  rising  from  the  ground  to  r.,  looking  upwards  :  she 
wears  a  mantle,  and  her  hair  is  looped  up  with  a  fillet.  On  the  1.  a  forked  tree 
with  leaves,  on  the  r.  a  plant  with  two  spirals,  rise  from  the  ground  ;  perhaps  an 
indication  of  the  vegetation  consequent  on  the  return  to  earth  of  Persephone. Z   2 
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E  661.  ARYBALLOS.     Ht.  sJ  in.    Cameiros,  1864.    Tomb  F  89.    Drawing  of  good  period, 
but  careless. 

Woman  to  r.,  pouring  a  libation  from  a  phiale  in  r.  hand  over  a  square 

altar  (?) ;  she  has  hair  in  a  knot,  earrings,  long  chiton,  and  himation. 

E  662.  ARYBALLOS.     Ht.  j£  in.     Cameiros,  1864.     Tomb  F  13?     Surface  damaged.     Graceful 

style,  but  careless.     Eye  in  profile,  with  eyelash.     Below,  a  thin  red  line. 

Nikd,  in  a  girt  Doric  chiton,  with  hair  looped  up,  standing  to  r.,  holding  out 

both  hands  over  a  spiral  plant  which  rises  from  the  ground. 

E  663.  ARYBALLOS.     Ht.  5f  in.     Cameiros,   1861.     Surface  damaged.     Graceful   style.     Eye 

in  profile.     Below,  a  thin  red  line. 

Sphinx  seated  to  1.  beside  a  flower  with  two  spiral  tendrils. 

E  664.  ARYBALLOS.      Ht.  (present)  2  in.     Thymbra,  Troad,   1877.      Presented  by   A.   W. 
Franks,  Esq.  Wants  handle  and  neck.  Surface  of  figure  injured.  Graceful  style,  but  careless. 

Eye  in  profile.  Below,  a  strip  of  egg  pattern. 

Sphinx  couchant  to  r.,  1.  forepaw  raised. 

E  665.  ARYBALLOS.      Ht.  Jl  in.      Athens,   1813.      Burgon   Coll.      Nearly   intact.     Graceful 

style.  Brown  edge  of  hair ;  the  down  on  the  cheek  and  upper  lip  of  the  youth  is  indicated 
by  brown  dots.  Eye  in  profile,  the  pupil  a  complete  circle.  The  outline  of  the  hair  is  wavy  ; 
in  that  of  the  youth,  the  actual  hair  is  not  waved  at  the  edge,  and  each  wave  of  the  red  outline 

has  been  filled  with  a  brush-mark  in  brown.  Below,  a  strip  of  egg  pattern.  Round  the  base  of 
the  neck,  tongue  pattern. 

Heads  of  youthful  male  and  female  figure,  confronted  :  the  female  head  on 
the  1.  has  her  hair  looped  up  with  a  sphendone  decorated  with  stars,  and  wears 
earrings,  necklace,  and  a  wreath.  The  male  head  wears  a  wreath  and  mantle. 

Between  them  a  flower  with  two  spirals  springs  from  the  ground. 

[For  the  explanation  of  this  subject  as  Persephone  and  Triptolemos,  cf.  Frohner,  Choix  de 

Vases,  p.  35  ;  Arch.  Zeit.  1885,  p.  191  ;  and  Robert,  Arch.  Marchen,  p.  202.] 

E  666.  ARYBALLOS.    Ht.  (present)  3!  in.    Cameiros,  1864.    Tomb  F  244.    Wants  neck  and 
handle.     Graceful  style.     Eye  in  profile.     Below,  a  thin  red  line. 

Girl  running  to  r.,  holding  in  r.  a  spiral  plant ;  she  wears  a  girt  Doric 
chiton,  and  has  her  hair  looped  up. 

E  667.  ARYBALLOS.     Ht.  4{  in.     Cameiros,  1864.     Tomb  F4i.     Graceful  style.    Eye  in profile.     Below,  a  thin  red  line. 

Sphinx  seated  to  r.,  1.  paw  raised. 

ARYBALLOS.     Ht.  4rV  in.     Cameiroi 

eful  style,  becoming  careless.     Eye  in  prc 

Eros  flying  to  r.,  extending  his  arms  over  an  altar  (?). 

E  668.  ARYBALLOS.     Ht.  4rV  in.     Cameiros,   1864.     Tomb  F  229.      Surface  much  injured. Graceful  style,  becoming  careless.     Eye  in  profile.     Below,  a  thin  red  line. 
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E  669.  ARYBALLOS.     Ht.  3!  in.      Cameiros,    1864.     Tomb  F  87.     Graceful  style.     Below, 
a  thin  red  line  continuous  round  the  vase. 

Siren  to  r.  perched  on  rock  ;  on  r.  a  column.      In  the  lower  part  of  the 
rock  are  three  engraved  marks  in  horizontal  line  (waves  ?). 

E  670.  ARYBALLOS.     Ht.  3!  in.     Nola.     Blacas  Coll.     Rough  style.    Eye  in  profile.     Below, 
a  thin  red  line. 

Woman   with    long    chiton  and    mantle,   hair   looped   up,    running  to   r., 
looking  back  ;  on  the  r.  is  a  square  base.     On  the  1.  a  taenia  hangs  in  the  field. 

E  671.  ARYBALLOS.     Ht.  3!  in.     Nola.     Blacas  Coll.     Graceful  style,  but  rough.     Eye  in 
profile.     Below,  a  thin  red  line. 

Between  two  Doric  columns,  a  woman  closely  draped  in  a  long  chiton  and 
mantle,  and  wearing  a  saccos,  running  to  1.,  looking  back. 

E  672.  ARYBALLOS.    Ht.  3  in.   Melos,  1819.    Burgon  Coll.    Surface  slightly  injured.    Graceful 
style.     Eye  in  profile.     Below,  a  red  line. 

Girl   in   Doric   chiton   with   apoptygma,  running   to  1.,  looking  back  and 
extending  both  arms  with  a  gesture  of  alarm. 

E  673.  ARYBALLOS.     Ht.  3!  in.     Nola.     Blacas  Coll.     Graceful  style,  but  careless.     Brown 
folds  of  chiton.     Eye  in  simple  profile  type.     Below,  a  thin  red  line. 

Woman  in  long  sleeved  chiton,  himation  and  saccos,  seated  to  r.  in  a  chair, 
extending  her  r.  arm. 

E  674.  ARYBALLOS.     Ht.  2|in.     Melos,  1819.     Burgon  Coll.    Wants  handle.     Graceful  style, 
but  careless.     Below,  a  thin  red  line. 

Woman  in  a  Doric  chiton,  with  hair  looped  up,  extending  her  r.  hand, 
holding  some  object,  to  r.     Behind  her,  a  square  base. 

E  675.  ARYBALLOS.     Ht.  2  in.      Melos,  1819.     Burgon  Coll.     Graceful  style,  but  careless. 
Brown  folds  of  drapery.     Eye  in  profile.     Below,  a  thin  red  line. 

Woman  with  long  chiton  and  himation,  hair  looped  up,  seated  on  a  square 
base  to  r.,  extending  her  r.  hand  ;  behind  her  is  a  calathos. 

E  676.  ARYBALLOS.     Ht.  2  in.     Melos,  1819.     Burgon  Coll.     Graceful  style.     Eye  in  profile. 
Below,  a  thin  red  line.    • 

Boy  crouching  to  r.  on  his  r.  knee,  holding  out  with  both  hands  a  string 
of  circular  objects  (a  wreath  ?). 

E  677.  ARYBALLOS.     Ht.  (present)  T.\  in.     Ophrynium,  Troad,  1877.     Presented  by  A.  W. 
Franks,  Esq.     Wants  lip;  surface   injured.      Graceful   style,  but   careless.      Eye   in   profile. 
Below,  a  strip  of  egg  pattern. 

Infant,  wearing  the  usual  belt,  crawling  to  r.  towards  a  circular  object. 
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E  678.  ARYBALLOS.     Ht.  2jin.    Ophrynium,  Troad,  1877.     Presented  by  A.  W.  Franks,  Esq. 
Surface  injured  ;  neck  repaired.     Graceful  style,  but  careless.     Below,  a  strip  of  egg  pattern. 

Infant,  with  long  hair  and  the  usual  cross-belt,  stooping  to  r.  to  place 
some  object  on  a  heap  of  stones  (?). 

E  679.  ARYBALLOS.      Ht.  3!  in.     Cameiros,    1864.     Tomb   Fi79?     Graceful  style.     Eye  in 
profile.     Below,  egg  pattern  ;  above,  plain  rays. 

Infant  crawling  to  r.,  holding  up  in  r.  a  stick  (?)  ;  below  the  stick,  an  egg- 
shaped  object  on  the  ground  (a  whipping-top  ?).  He  wears  a  belt  with  orna- 

ments across  the  chest,  and  a  bracelet  on  his  r.  wrist. 

E  680.  ARYBALLOS.     Ht.  3.1  in.     Cameiros,  1864.     Tomb  F  179  (cf.  E  530,  £679).     Graceful 

style.     Eye  in  profile.     Below,  egg-pattern  ;  above,  rays. 

Infant  crawling  to  r.  and  stretching  r.  towards  a  small  egg-shaped  object. 
He  wears  the  usual  infant's  belt  across  the  chest. 

E  681.  ARYBALLOS.      Ht.  3]  in.      Cameiros,   1864.      Tomb  F  229.      Wants  handle.     Rough 
style.     Below,  a  thin  red  line. 

Boy,  nude,  crawling  on  all  fours  to  r.  towards  a  plant. 

E  682.  ARYBALLOS.     Ht.  2=  in.     Cameiros,   1864.      Tomb   F  153.      Graceful   style.      Below, a  thin  red  line. 

Head  of  Amazon  in  spotted  kidaris  rising  from  ground  to  1.      On  1.  a 
Scythian  bow. 

E  683.  ARYBALLOS.     Ht.  3;  in.     Cameiros,   1864.     Tomb   F  229.      Graceful  style.      Eye  in 
profile.     Below,  a  strip  of  xigzag  pattern. 

Head  of  woman  (hair  in  opisthosphcndone)  rising  from  ground.  On  r. 
a  plant. 

E  684.  ARYBALLOS.     Old  No.  C.  42.     Ht.  4  in.     Cyrcnaica.     Dennis,  1866.     Graceful  style, but  careless.     Below,  a  thin  red  line. 

Eros,  a  full-grown  boy,  flying  to  r.,  holding  out  his  r.  hand  over  a 
rectangular  base  or  altar  (?),  which  stands  on  the  ground  on  r. 

E  685.  ARYBALLOS.    Old  No.  C.  43.     Ht.  zj  in.     Benghazi,  1862.     Drawing  graceful,  but careless.     Below,  a  thin  red  line. 

Head  of  a  youth  in  a  petasos  rising  from  the  ground  to  1. 

E686.  ARYBALLOS.     Ht.  2* :  in.     Gela.     Dennis,  1863.     Drawing  of  good  period ;   panther has  archaic  type  of  face.     Below,  a  strip  of  egg  pattern  between  two  red  lines. 

Panther  to  r.,  with  face  to  front,  raising  1.  forepaw. 

E  687.  ARYBALLOS.      Ht.   a;   in.      Gela!      Dennis,    1863.      Rough   style.      Below,    a   thin red  line. 

Goose  to  r. 

t I 



ARYBALLI.  343 

E  688.  ARYBALLOS.     Ht.  2!  in.     Agrigentum,  1855.     Graceful  style.     Below,  a  thin  red  line. 

Hind  galloping  to  r. 

E  689.  ARYBALLOS.      Ht.  (present)    2^   in.      Cameiros,    1864.     Tomb    F  170.     Wants   lip. 
Rough  style.     Below,  egg  pattern. 

Swan  to  1. 

E  690.  ARYBALLOS.      Ht.  4!  in.      Kalavarda,   Rhodes,   1856.      Rough    coarse    style,  like 
S.  Italian.     Below,  a  rough  band  of  zigzag  pattern. 

Bird  to  r.,  flapping  wings. 

E  691.  ARYBALLOS.     Ht.  3^  in.    Sardinia,  1856.     Surface  injured  ;  drawing,  careless.    Brown 
markings.     Below,  a  double  thin  red  line. 

Panther  couchant  to  r.,  with  1.  forepaw  raised. 

E  692.  ARYBALLOS.    Ht.  2^  in.    Sardinia,  1856.    Graceful  style,  but  careless.    Below, a  double 
thin  red  line. 

Dolphin  to  r. 

E  693.  ARYBALLOS.     Old  No.  931.     Ht.  3  in.     Nola.     Durand  Coll.  no.  907.     Graceful  style, 
but  careless.     Below,  a  thin  red  line. 

Goose  to  r.,  pecking  up  some  object  from  the  ground. 

E  694.  ARYBALLOS.     Ht.  3!   in.      From  Kolone  in  the  Troad,  1877.     Presented  by  A.  W. 
Franks,  Esq.     Surface  injured.     Graceful  style. 

Swan  with  arched  neck  and  flapping  wings  to  r.  ;  the  feathers  are  indicated 
by  dots.     On  each  side  a  plant 

[For  the  site  of  Kolone  see  Calvert  in  Arch.  Journal,  xvii  (1860),  pp.  287-91  ;  Calvert's 
identification  is  disputed  by  Clarke  in  American  Journal,  ii,  p.  141.] 

E  695.  ARYBALLOS.      Ht.   9}  in.     Basilicata.      Durand  Coll.   no.  97.      Beckford   Sale   (see 
Birch,  Ancient  Pottery?  p.  437).  Hamilton  Sale,  1882.  Mon.  deW  Inst.  i,  pi.  50,  a  ;  Ann.  deir 

Inst.  1833,  p.  99,  and  1847,  p.  301  ;  Miiller-Wieseler,  Denkm.  d.  a.  Kunst.  ii,  pi.  38,  no.  447  ; 
Arch.  Zeit.  1844,  pi.  24,  i,  p.  395  ;  O.  Miiller,  Handbuch,  §  384,  6  ;  Welcker,  A  lie  Denkm.  iii, 
p.  360  ;  Jahn,  Bemalte  Vasen  mit  Goldschmuck,  p.  9,  no.  13  ;  cf.  Munich  Cat.  p.  ccvi,  1352  ; 
Stephani,  Compte-Rendu,  1863,  p.  231,  i  ;  1865,  p.  58;  1875,  P-  9^,  4;  Keller,  Thiere  des  cl. 
Alt.  p.  24  ;  Daremberg  and  Saglio,  i,  part  i,  p.  599  ;  i,  part  2,  p.  857  ;  Zeitschr.  der  deutschen 
Morgenldndischen  Gesellsch.  xl,  p.  558  ;  A  then.  Mittheil.  1892,  p.  436  ;  Graef,  De  Bacchi  Expedi- 
tione  Indica,  p.  i.  Drawing  graceful,  but  with  excess  of  detail  and  rich  effect.  Brown  inner 
markings.  Eye  in  profile.  Gilding  is  used  throughout  for  jewellery,  for  the  flames  of  the  torch, 
the  horns  and  ends  of  the  cross-bar  of  the  kithara,  and  a  stud  at  the  head  of  the  whip. 
Purple  (?),  now  faded,  for  the  thongs  of  the  whip,  the  halter,  the  ends  of  the  flames,  and  the  tie 
of  the  tympanon  ;  the  cords  of  the  lyres  are  not  represented.  Below,  a  band  of  sets  of  three 
maeanders  separated  by  dotted  chequer  squares  (the  squares  unusually  arranged).  On  the 
shoulder,  a  strip  of  single  palmettes  ;  round  the  base  of  the  shoulder,  tongue  pattern.  Beneath 

the  handle,  a  quadruple  palmette  ornament,  with  long  tendrils.  The  foot  is  modelled  under- 
neath with  a  series  of  concentric  mouldings. 
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Dionysiac  procession  (?).  In  the  centre  a  Bactrian  camel  moves  slowly  to 

r.,  led  with  a  halter  by  a  Persian,  who  looks  upward  at  the  rider,  pointing  forward 

as  if  indicating  the  road.  Between  the  two  humps  of  the  animal  a  bearded  man 

in  Oriental  dress  (Dionysos  ?)  is  seated  en  face,  but  looking  downwards  to  r., 

upon  an  embroidered  saddle-cloth,  with  a  projecting  ledge  for  his  feet ;  this  is 

attached  by  a  broad  girth  at  each  end  of  the  camel's  stomach.  In  his  1.  hand, 
resting  on  his  thigh,  he  holds  a  two-thonged  whip,  and  extends  his  r. 
horizontally,  as  if  to  keep  his  balance  ;  at  his  1.  side  appears  to  be  part  of  a 

bow-case.  The  halter  appears  to  be  attached  to  the  camel's  nose,  and  there  is 
no  indication  of  bridle.  The  Persian  leading  it  is  beardless ;  he  carries  on  his 
1.  shoulder  a  goad  (?),  and  has  a  bow-case  hanging  at  his  side.  Beside  him  in  the 
background,  on  a  raised  plane,  a  second  Persian  moves  to  r.,  looking  back  and 
waving  a  fan.  Beside  him,  on  the  r.,  a  third  Persian  stands  en  face,  but  looks 
to  1.,  playing  upon  a  chelys  with  a  plectrum.  On  each  side  of  him  is  a  figure  in 
the  lower  plane :  on  the  1.  a  woman  in  a  long  chiton  and  wreath,  bracelets  and 
necklace,  dances  to  r.  on  tip-toe,  looking  back,  so  that  she  is  nearly  in  full  face, 
and  playing  on  a  tympanon.  On  the  r.  a  fourth  Persian,  bearded,  dances,  facing 

to  1.,  with  hands  raised  together  above  his  head.*  This  figure  is  balanced  on  the 
extreme  1.  by  one  exactly  similar,  dancing  to  r.  ;  he  is  preceded  by  two  beard- 

less Persians,  of  whom  one  plays  on  the  kithara  with  a  plectrum,  the  other  holds 
aloft  a  long  burning  torch.  Between  these  last,  in  the  background,  and  on  a 
higher  level,  a  wreathed  dancing  woman  moves  to  r.,  playing  on  the  tympanon  ; 
she  is  dressed  like  the  other,  but  has  a  jacket  with  laurel-wreaths  on  the  sleeves 
beneath  her  chiton,  and  a  broad  black  belt  ;  her  hair  flies  loose  behind  her.  The 
dress  of  the  Persians  is  very  little  varied,  consisting  throughout  of  anaxyrides 
with  horizontal  patterns  of  zigzags,  a  short  chiton,  over  which  is  a  jacket 
decorated  with  stars  or  dotted  circles,  with  a  wreath-pattern  on  the  sleeves,  and 
a  broad  maeander  border  at  the  neck  and  skirt ;  a  kidaris,  which  has  usually  two 
or  more  gilt  rays,  a  jewelled  belt,  and  shoes.  The  head  of  Dionysos  projects 
over  the  palmette  border  on  the  shoulder  of  the  vase  ;  his  jacket  has  a  broad 
stripe  of  crossed  lines  down  the  centre.  The  dancing  Persian  on  the  extreme 
r.  has  no  jacket,  but  sleeves  decorated  like  his  anaxyrides  ;  the  other  Persians 
on  the  r.  have  no  ornamentation  on  their  sleeves. 

[This  scene  has  been  variously  described  as  an  episode  in  the  story  of  Midas  (Polyaen. 
Strat.  vii,  5),  as  the  triumph  of  the  Indian  Dionysos,  of  Dionysos  as  conqueror  of  the  East, 
of  Dionysos  Bassareus.  There  is,  however,  little  to  distinguish  the  scene  as  Dionysiac. 
The  object  held  by  the  rider  is  not  a  sceptre,  but  a  whip ;  his  kidaris  (or  tiara)  differs  in  no 
respect  from  those  of  other  figures  in  the  same  scene.] 

E  696.  ARYBALLOS.      Ht.  ;i  in.      Marion,  Cyprus,   1887.    /.  H.  S.  vol.  8,  pi.  81,  p.  320; 
Wiener  Vorlegebl.  1889,  pi.  ix,  9  a-b.  Late  fine  style.  Gilding  on  a  raised  surface  is  used  for 
the  helmet,  aegis,  and  shield  of  Athene,  the  spear-heads,  jewellery,  wings  of  the  Sphinx,  and 
centres  of  palmettes.  White,  with  details  in  brown,  for  the  flesh  and  drapery  of  Athene,  and 
the  body  of  the  Sphinx.  Purple  for  inscriptions.  Inner  markings  in  very  fine  lines  of  black 

*  This  dance  is  known  as  the  o«A«o>ta  (see  F  343).     For  the  attitude  cf.  also  E  506. 
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glaze.  Ground-lines  very  lightly  incised  in  the  black  glaze.  Below,  a  band  of  egg  pattern,  over 
which  the  feet  of  the  Sphinx  project.  Above,  a  row  of  upright  palmettes  ;  round  the  neck, 
tongue  pattern.  Below  the  handle,  two  palmettes  superimposed,  with  one  branching  on  each  side. 

(Edipus  slaying  the  Sphinx.  In  the  background  in  the  centre  of  the 
scene  is  an  Ionic  column,  extending  to  the  upper  border.  In  front  of  this 
CEdipus  with  his  r.  foot  on  higher  ground,  standing  en  face,  his  body  thrown 
backward,  his  1.  arm  doubled  back  as  if  encircling  the  column,  unless  the 
doubling  of  the  arm  just  there  is  a  mere  coincidence  ;  his  mantle  floats  from  the 
1.  hand  across  the  shoulder ;  he  strikes  downward  to  r.  at  the  Sphinx,  which  has 

fallen  with  face  downward  between  its  fore-legs  to  1.  The  1.  foot  of  CEdipus 

rests  on  the  back  of  the  monster's  head  ;  the  profile  of  its  face  is  still  traceable, 
but  the  white  colour  is  here  worn  off.  Above  CEdipus  is  inscribed  his  name, 

half  on  each  side  of  the  column,  OlAl  POYZ,  Ot'S/vroy?.  Over  the  Sphinx,  Apollo 
is  seated  to  1.,  on  his  mantle  spread  on  high  ground  ;  he  has  long  wavy  hair 

wreathed  with  laurel,  and  a  long  laurel  branch  against  his  r.  shoulder  ;  an  end 
of  his  mantle  passes  over  his  r.  thigh  ;  he  leans  on  his  1.  elbow,  looking  round  in 

three-quarter  face  to  r.  Beside  him  is  inscribed  his  name,  APOAArxN,  'ATroXXcyy. 
On  the  1.  of  CEdipus  Athene  stands  looking  on,  with  spear  resting  against  r. 
shoulder  and  1.  hand  resting  on  the  edge  of  her  shield  (seen  in  perspective), 

which  has  for  device  a  laurel-wreath  within  an  edging  of  dots.  She  wears  a 
long  chiton  with  apoptygma,  aegis,  necklace  and  belt  of  beads,  earrings, 

bracelets,  and  a  helmet  with  raised  cheek-pieces;  beside  her  on  r.  A0HNA, 

'AQijva.  Behind  her  on  1.  stands  JEneas,  a  beardless  youth  in  a  chlamys,  with 
spear  resting  against  his  1.  shoulder,  leaning  forward  with  his  1.  foot  raised  on 
higher  ground  ;  beside  him  a  tree,  and  over  him  his  name,  AINEA$,  AiVea?.  On 

the  r.  of  Apollo  are  the  Dioscuri.  Castor  stands  in  three-quarter  face  to  L,  with 
1.  hand  on  his  hip  and  holding  upright  in  his  r.  a  spear;  a  short  mantle. passes 
over  his  r.  elbow  and  1.  shoulder  and  a  sword  hangs  at  his  side.  Over  him 

his  name,  KA^Tnp,  Kdarcop.  Behind  him  is  Polydeukes,  seated  to  r.  looking 
round  ;  his  mantle  is  arranged  like  that  of  Apollo,  and  his  spear  rests  against 
his  1.  shoulder.  Over  him,  his  name,  POAYAEVKH^,  HoXvSeuicrjs.  This  figure, 

-^neas,  and  CEdipus  all  wear  open-work  sandals. 

E  697.  ARYBALLOS.     Ht.  7J  in.     Athens.     Rogers  Coll.,  1856.     Stackelberg,  Grdber  der  Hell. 
pi.  29.  Style  of  Meidias,  but  rather  more  florid.  A  raised  purple  or  yellow  surface  is  used  for 

jewellery,  fruits,  wings  of  Eros,  tripod-stand,  and  centres  of  palmettes  in  border ;  sometimes 
these  have  been  gilded.  Purple  and  white  (flat)  are  used  for  ground-lines,  flowers,  and  inscrip- 

tions. Brown  inner  markings.  Below,  a  continuous  band  of  egg  pattern  ;  round  the  shoulder, 
a  band  of  upright  palmettes  ;  above,  tongue  pattern.  Beneath  the  handle,  an  elaborate  pattern 
composed  of  four  palmettes  (part  broken  away). 

Aphrodite  and  her  following.  Beside  a  laurel  tree  Aphrodit6  is  seated 

on  raised  ground  to  1.,  looking  to  r.,  and  addressing  Eros,  who  sits  on  her  1. 
shoulder  ;  she  wears  a  long  chiton,  a  mantle  embroidered  with  crosses,  a  radiated 

double  sphendone  of  net  (?)  indicated  by  cross-hatched  lines,  earrings,  a  necklace 

of  beads,  and  sandals  ;  above  her,  her  name,  A<t>j>GAlTH,  'AfaoSirr).  Eros  looks 
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down  at  her,  his  1.  resting  on  his  hip,  his  r.  on  her  neck.  On  the  r.  Peitho 

bends  forward  to  the  1.,  occupied  with  an  open-work  basket  of  fruits  (?)  resting 

on  the  hillock,  into  the  uprights  of  which  she  seems  to  be  putting  sprigs  of 

olive  ;  over  her,  PEIOn,  Heidv  ;  she  wears  a  long  chiton  with  apoptygma  girt, 

and  her  hair  falls  loose.  Behind  her  on  r.  is  a  tree  (apple  ?)  with  purple  fruits, 

one  of  which  is  being  plucked  from  the  topmost  bough  by  Eudaemonia,  who 

stands  en  face,  with  a  dish  of  fruit  in  her  1.  hand,  looking  up  at  the  tree  ;  she 

wears  a  bordered  Doric  chiton  schistos,  earrings,  necklace,  and  a  sphendone 

decorated  with  egg  pattern  and  a  row  of  purple  beads  ;  above  her,  EVAAIMONIA, 

EvBaif^ovta.  On  the  1.  of  Aphrodite  is  a  similar  tree,  beside  which  stands 

Paedia,  dressed  like  Peitho,  but  with  earrings,  necklace,  and  hair  knotted 

behind  with  a  fillet  ;  she  looks  down  at  a  beaded  fillet  held  in  both  her  hands, 

which  Eunomia,  coming  behind  and  reaching  over  her  shoulders,  seems  to  be 

about  to  receive  from  her  ;  Eunomia  wears  a  Doric  chiton  schistos,  a  radiated 

fillet,  earrings,  and  a  necklace  of  beads  ;  her  hair  hangs  down  her  back,  and  is 

tied  at  the  ends  with  two  flowers  (?).  Above  these  two  are  their  names, 

PAIAIA,  EVNOMIA,  HaiSia,  Evvofj,ia.  On  the  1.,  Cleopatra  advances,  holding  in 

her  1.  a  dish  of  fruits,  and  raising  in  her  r.  a  string  of  beads  ;  she  is  dressed 
like  Eunomia,  but  her  hair  is  looped  up  behind  ;  over  her,  KAEOnAT|>A, 

E  698.  ARYBALLOS.     Old  No.  1263.     Ht.  9?  in.     Ruvo.     Mincrvini,  Illustr.  di  un  Ant.  Vaso 

di  Ruvo,  Naples,  1845  >  Kev-  Arch.  1845,  p.  550  ;  El.  Ci'r.  ji,  p.  61  ;  iv,  pi.  84,  p.  223  ;  Jahn, 
Vasen  mit  Goldschmuck,  pi.  ii,  i,  2  ;  Jahrbuch,  ix  (1894),  p.  61,  no.  19.  Cf.  Arch.  Zeit.  1880, 
p.  191.  Style  of  Meidias,  but  clumsy.  Ornaments  as  preceding,  except  that  the  band  of  palm- 
ettes  on  shoulder  are  laid  horizontally,  and  have  small  ones  between. 

Eudaemonia  and  other  figures.  Eudaemonia  is  seated  to  1.  on  raised 
ground,  with  long  sleeved  chiton,  mantle  over  her  lap  embroidered  with  crosses, 
necklace  of  beads,  bracelets,  and  a  sphendone  decorated  with  spirals  ;  over  her 

is  inscribed  her  name,  EVAAIMONA,  Et-8at/ioi/(t')a-  She  looks  to  r.,  holding  in 
both  hands  a  string  of  beads  towards  a  wreathed  youth  in  a  bordered  chlamys, 

fastened  on  the  chest  with  a  brooch,  and  laced  sandals,  who  stands  in  three- 
quarter  face,  looking  at  her,  resting  his  1.  on  his  hip,  and  holding  upright  in  his 
r.  hand  two  spears  with  the  central  thong  (dyKvXr))  attached.  Over  him,  his 
name,  POAYI  .  .  o^,  IIoX,u[et8]o9  (?).  Between  these  figures  a  tree  rises  from 
the  ground,  and  above  it  hangs  a  wreath.  On  the  r.,  a  woman  in  long  chiton  with 

apoptygma,  necklace  of  beads,  bracelets,  and  knotted  hair,  stands  in  three- 
quarter  face  to  1.,  holding  up  in  both  hands  a  fillet  ;  above  her,  KAAH,  KO\TJ. 
On  the  1.,  Eros  flies  downwards  towards  Eudaemonia,  extending  both  hands 
towards  her  head.  Behind  him,  Pandaesia  stands  in  three-quarter  face  to  r., 
holding  forward  with  her  1.  an  unfastened  wreath  ;  on  her  r.,  resting  against  her 
breast,  is  a  fluted  phiale  containing  a  bunch  of  grapes,  a  pomegranate,  and 
another  fruit  ;  she  wears  a  chiton  with  sleeves,  caught  up  on  one  side  so  that 

.  it  leaves  part  of  her  r.  leg  bare,  a  sphendone  decorated  with  egg  pattern,  brace- 
lets, earrings,  and  necklace  of  beads  (faded);  over  her  is  her  name,  PANAAl^lA, 
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TlavSai<rla.  Last  on  1.  comes  Hygieia,  who  wears  a  long  sleeved  chiton,  and  is 
putting  on  an  himation  embroidered  with  crosses  ;  holding  one  end  against  her 
waist,  she  draws  the  other  end  forward  .over  her  1.  shoulder  ;  her  hair  is  in  short 

irregular  curls,  and  confined  with  a  broad  band  decorated  with  egg  pattern,  and 

she  has  earrings,  necklace  of  beads,  and  bracelets.  Above  her,  V/HEIA,  ' 

E  699.  ARYBALLOS.      Ht.  (present)  4*  in.     Poll  tis  Chrysochon,  Cyprus,  1890.     Presented  by 
the  Cyprus  Exploration  Fund.  J.  H.  S.  vol.  xi  (1890),  pi.  4,  p.  47.  Much  injured.  Neck  and 
portions  of  design  wanting.  Style  and  technique  as  preceding.  Below,  egg  pattern  ;  above, 
a  band  of  alternate  palmette  and  lotus  ;  round  neck,  tongue  pattern.  Below  the  handle,  a 
pattern  composed  of  four  palmettes  with  tendrils. 

Aphrodit6  and  a  young  hunter.  In  the  centre,  Aphrodite  (flesh  coloured 
white)  is  seated  on  raised  ground  to  1.,  with  a  mantle  over  her  legs,  leaning  on 

her  1.  hand  ;  her  face  and  r.  arm  are  wanting  ;  she  wears  a  radiated  fillet,  neck- 
lace of  beads,  and  bracelets.  Confronting  her  on  1.  is  seated  a  youth  in  a 

chlamys  and  a  Phrygian  cap,  resting  his  1.  hand  on  the  end  of  his  club,  the  head 
of  which  rests  on  the  ground  beside  him  ;  his  1.  elbow  is  placed  in  the  hollow 

between  the  branch  and  trunk  of  a  tree  which  springs  from  the  ground  on  his  1. 
His  face,  which  is  broken  away,  seems  to  be  turned  to  the  front.  Behind 
Aphrodite,  Eros  flies  towards  her,  and  appears  to  be  clasping  her  round  the 
neck  ;  his  face  is  damaged  ;  he  wears  a  fillet.  On  the  r.  is  a  group  of  two 
women  :  one  is  seated  on  raised  ground,  and  holds  out  in  her  r.  hand  to  1.  a 
wreath  of  laurel  (part  wanting),  of  which  her  1.  hand  probably  held  the  other  end. 
Behind  her  stands  a  woman  who  rests  one  hand  on  either  shoulder  of  the  seated 

figure  ;  her  drapery  flies  back  as  if  she  were  in  quick  movement,  though  her  feet 
are  together.  On  the  1.  a  third  woman  stands  looking  to  r.,  leaning  forward  with 
1.  knee  raised,  and  resting  her  1.  elbow  in  another  hollow  of  the  tree.  All  the 
women  wear  a  long  chiton  girt,  earrings,  necklace,  and  bracelets,  and  their  hair 
is  knotted  high  with  a  fillet.  In  the  ground,  branches  of  laurel  spring  up. 

E  700.  ARYBALLOS.    Ht.  6|  in.    Athens.    Castellani,  1873.    Kekule,  Reliefs  an  der  Balustrade 
d.  Athena  Nike,  cut  on  p.  8.  Graceful  drawing.  The  flesh  of  Nike  and  the  woman  is 
painted  white  with  brown  details,  on  the  red  ground  ;  their  drapery  and  the  wings  of 
Nik&  have  been  rendered  in  some  colour  applied  to  the  red  ground  now  lost.  Gilding,  on  a 
raised  surface,  is  used  for  jewellery,  details  of  the  greaves,  helmet  worn  by  the  warrior,  sword- 
hilt,  spear-head,  shield,  hammer  and  nail,  the  hair-band  of  Nike,  and  the  plant  with  fruit  ;  also 
the  berries  of  the  olive-wreath  on  the  shoulder,  and  the  centres  of  the  palmettes  under  the 

.  handle.  Purple  (faded)  is  used  for  the  shaft  of  the  spear  and  the  sword-belt,  and  the 
ground-lines.  Below,  a  continuous  band  of  egg  pattern  ;  round  the  neck,  tongue  pattern. 

Nike  erecting  a  trophy.  In  the  centre  a  youthful  warrior  is  seated  on  a 
mantle  spread  on  high  ground  beside  his  shield  ;  he  has  long  hair  and  wears  a 

helmet  with  visor  and  cheek-pieces  ;  he  holds  out  in  his  r.  hand  a  sword  in  its 
scabbard  towards  a  tree-trunk  on  the  r.,  which  is  already  decorated  with  a  short 
chiton,  a  cuirass  and  a  shield  seen  in  foreshortening  ;  a  spear  pointing  obliquely 
downwards  is  attached  to  the  r.  shoulder,  and  a  conical  helmet  rests  on  the  top. 
This  helmet  is  being  nailed  in  position  by  Nike,  who  advances  from  the  r.,  holding 
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the  nail  in  her  1.  and  brandishing  the  hammer  in  her  r. ;  she  wears  a  long  chiton 

and  bracelets,  and  her  hair  is  knotted  behind.  On  the  1.  a  woman  leans  forward 

with  her  1.  foot  on  rising  ground,  holding  in  each  hand  a  greave  decorated  with  a 

spiral  ;  she  wears  a  long  chiton,  a  necklace,  bracelets,  and  a  saccos  decorated 
over  the  forehead  with  an  ornament.  Beneath  her,  a  plant  with  fruits,  and 

between  Nike  and  the  trophy  a  long  tendril  with  spirals  rises  from  the  ground. 
[For  the  action  of  Nike,  cf.  El.  Cer.  i,  pi.  94.] 

E  701.  ARYBALLOS.     Ht.  5!  in.    Athens.     Castellani,  1873.  Drawing  in  style  of  Meidias,  but 
more  minute.  Eye  in  profile.  The  figure  of  Artemis  is  painted  in  white  with  brown  details  on 
red  ;  her  hair  is  the  ordinary  red-figure  style  ;  her  drapery,  which  appears  now  as  a  red  formless 
mass  with  occasional  traces  of  a  detail  in  brown,  has  been  indicated  in  some  other  colour  ; 

where  it  crosses  the  body  (at  the  knees,  waist,  and  shoulders)  it  is  indicated  by  brown  wavy 
lines.  Gilding  on  a  raised  surface  is  used  for  jewellery,  the  torches  with  their  flames,  and  the 

buskins  of  Artemis,  and  spangles  on  her  chlamys,  the  spear  and  brooch  of  the  giant  on  the  1. 
and  the  fillet  of  both  giants  ;  also  for  the  centres  of  the  egg  pattern  on  the  shoulder  and  of  the 
palmettes  beneath  the  handle  of  the  vase.  Below,  a  band  of  egg  pattern  ;  round  the  neck, 
tongue  pattern. 

Artemis  in  Gigantomachia.  In  the  centre  Artemis  with  a  mantle  flying 

loose  at  her  back,  bracelets,  high  endromides  with  flaps,  her  hair  knotted  at 
back  and  radiated,  holding  out  in  each  hand  a  blazing  torch,  pursues  a  youthful 
Giant,  who  flees  to  r.  with  panther-skin  around  his  1.  arm  and  floating  behind 
him  ;  his  head  is  thrown  back,  so  that  he  looks  upwards,  brandishing  over  his 
head  a  short  staff  or  lance,  the  end  of  which  is  lost  in  the  tendrils  of  the 

palmette  ornament.  On  the  1.  a  youth  (a  Giant  P)  in  a  chlamys,  fastened  with 
a  brooch  on  the  breast,  and  wrapped  around  the  1.  arm  as  a  shield,  moves  away 
to  1.,  looking  back  and  brandishing  a  spear. 

[For  the  type  of  Artemis  cf.  the  statue  by  Strongylion,  Paus.  i.,  44,  4,  and  Muller-Wieseler, 
Den  km.  d.  a.  Kunst,  ii,  pi.  xvi,  no.  174^.] 

E  702.  ARYBALLOS.     Ht.  4{  in.     1875.     Drawing  in  style  of  Meidias.     The  figure  of  Eros  is 
painted  white,  with  brown  details,  on  a  red  ground,  his  hair  in  the  usual  red-figure  manner, 
and  his  wings  have  been  gilt  on  the  smooth  surface  ;  only  a  few  traces  of  the  gilding  remain. 
The  inscription  and  the  berries  of  the  olive-wreath  on  the  shoulder  of  the  vase  are  white. 
Below,  a  continuous  band  of  egg  pattern.  Below  the  handle,  a  double  palmette  with  tendrils 
and  flowers.  On  the  foot,  raised  concentric  circles. 

Eros  pursuing  a  woman.  Eros,  a  full-grown  youth,  with  short  wavy 
hair,  runs  to  the  r.,  extending  both  arms  to  seize  a  woman  in  a  long  chiton  and 
mantle,  who  looks  back  as  she  flies,  raising  her  mantle  in  front  of  her  face  on 
her  r.  arm,  as  if  for  a  shield.  On  the  1,  a  second  woman,  in  a  long  chiton,  flees 
to  1.,  looking  back  ;  beside  her  is  her  name,  OAMA,  BaXta.  Both  the  women 
wear  earrings,  and  have  their  hair  tied  with  a  fillet. 

E  703.  ARYBALLOS.     Ht.  5$  in.     Corinth,  1873.     Drawing  in  style  of  Meidias,  but  minute. 
Eye  in  profile.  The  figure  of  Eros  is  painted  in  white,  with  brown  details,  on  red  ;  his  hair 
in  the  usual  red-figure  method.  Gilding  is  used-  for  the  outline  of  the  cantharos,  details  of 
wings,  laurel-berries,  hair-bands  (except  that  of  Dionysos),  and  jewellery.  The  ground-lines 
are  rendered  by  fine  lines  lightly  engraved  in  the  black  glaze.  On  the  shoulder  of  the  vase,  a 
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band  of  spirals  ;  around  the  neck,  tongue  pattern  ;  below,  a  continuous  band  of  egg  pattern  ; 
below  the  handle,  a  quadruple  palmette  ornament. 

Dionysos,  Eros,  and  two  Maenads.  Dionysos,  a  youthful  figure  wearing 
high  endromides  with  flaps,  and  a  radiated  stephane  tied  in  a  bow  beside  the 
1.  ear,  reclines  to  1.  on  a  hillside,  holding  a  thyrsos  in  his  r.  ;  a  mantle  is  spread 
under  him,  the  end  falling  over  his  r.  thigh.  Eros  leans  forward  facing  him, 
his  1.  foot  on  raised  ground,  offering  a  cantharos  to  Dionysos  with  his  r.  ;  he  is 
a  youthful  figure  with  wings  addorsed,  and  long  hair  tied  in  a  knot  behind. 
The  ground-line  below  these  two  figures  has  five  laurel  (?)  bushes  springing 
from  it.  On  each  side  a  Maenad  in  long  chiton  with  apoptygma,  bracelets, 
earrings,  and  a  gold  stud  on  the  shoulder,  and  hair  knotted  behind,  moves  to 
the  1.  looking  on  ;  the  one  on  the  1.  holds  in  her  1.  a  thyrsos,  the  other  carries  in 
her  1.  a  tympanon ;  each  raises  her  r.  hand  in  admiration. 

E  704.  ARYBALLOS.     Ht.  5^  in.     Athens,   1875.     Drawing,  graceful.     The  figure  of  Eros  is 

in  the  usual  red-figure  style ;  that  of  the  woman  is  painted  in  white,  with  brown  details,  on  a 
red  ground,  but  her  hair  is  in  the  ordinary  red-figure  method  ;  her  drapery  is  left  in  red, 
forming  a  background  to  the  figure  :  but  the  folds  in  it  are  drawn  in  brown,  which  are  also 
continued  over  the  white  flesh,  showing  that  the  figure  was  not  intended  as  nude  ;  possibly  the 
drapery  was  originally  vermilion,  a  small  patch  of  which  still  remains  against  the  outline  of 
the  legs.  Gilding  is  used  for  sphendone,  fillet,  fruit,  bracelets,  and  the  1.  wing  of  Eros,  also  for 
the  centre  of  the  egg  pattern  round  the  shoulder  of  the  vase,  and  anthemion  below  the  handle  ; 
all  these  details  are  raised.  The  r.  wing  of  Eros  has  perhaps  been  gilt  on  the  smooth  surface 
and  the  gilding  is  now  lost.  Below,  a  continuous  band  of  egg  pattern.  On  the  foot  is  a 
raised  pattern  of  concentric  circles. 

Eros  and  a  woman  gathering  fruit.  The  centre  of  the  scene  is  occupied 
by  a  tree  with  spreading  branches,  without  leaves,  but  with  golden  fruit.  On 
the  1.  a  woman  in  a  long  mantle,  sphendone,  earrings,  and  bracelets,  advances  to 
pluck  the  fruit ;  a  fold  of  her  drapery,  held  out  with  her  1.  hand,  is  already  filled 
with  fruits.  On  the  r.  Eros,  bending  forward  with  his  r.  foot  on  raised  ground, 
plucks  fruit  with  both  hands  from  the  tree :  he  has  short  wavy  hair  confined 
with  a  fillet. 

[Perhaps  the  subject  here  represented  is  the  "  Incense  gathering,"  which  recurs  frequently 
on  vases  of  this  character  ;  see  Frohner,  van  Branteghem  ColL  p.  in.] 

E  705.  ARYBALLOS.     Ht.  4|  in.     Athens.     Castellani,  1873.     Discoloured  by  fire.    Drawing 
graceful,  in  style  of  Meidias.  The  figures  of  Erotes  are  painted  in  white,  with  brown  details, 
on  a  red  ground  ;  their  wings  are  gilt  with  details  raised  ;  gilding  is  also  used  for  jewellery,  the 
fillets  of  the  Erotes,  the  wreath,  and  the  central  dots  of  the  palmettes  in  the  band  on  the 
shoulder,  and  in  the  pattern  below  the  handles.  Below,  a  continuous  band  of  egg  pattern. 

Round  the  neck,  tongue  pattern.  The  ground-lines  of  the  scene  are  indicated  by  lines  lightly 
engraved  in  the  black  glaze. 

Toilet-scene.  In  the  centre  a  nude  girl,  wearing  a  belt  round  the  waist  (?), 
earrings,  and  bracelets,  and  with  hair  knotted  at  the  back,  crouches  on  elevated 
ground  to  the  r.,  holding  out  in  both  hands  a  necklace,  as  if  about  to  put  it  on. 
On  each  side  of  her  an  Eros  crouches,  raising  his  hand  in  admiration  ;  the  one 
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on  the  r.  kneels  on  the  lower  level,  and  has  his  wings  raised  perpendicularly ; 

the  other  has  his  wings  addorsed  ;  his  1.  foot  is  on  a  higher  level,  and  he  places 

his  r.  on  the  side  of  the  woman.  Above  her  hangs  a  wreath,  half-seen.  On 

either  side  a  girl  looks  on,  wearing  a  long  chiton,  a  radiated  fillet,  bracelets,  and 

earrings.  The  one  on  the  1.  leans  forward,  standing  with  her  1.  foot  raised  on 

elevated  ground  ;  the  other  is  seated  to  the  r.,  but  looks  round,  her  hands 
resting  on  her  knees. 

E  706.  ARYBALLOS.     Ht.  3^  in.     Athens,  1875.     Drawing  minute  and  careful.     The  figures 

are  painted  in  white  on  red,  with  details  in  brown  ;  the  drapery  is  left  red,  without  details  ;  the 

hair  is  left  red,  with  black  details  ;  the  wings  and  thymiaterion  are  gilt  on  red,  with  details  in 

relief ;  gilding  is  also  used  for  earrings,  bracelets,  berries  of  laurel,  and  for  centres  of  egg 

pattern  round  the  shoulder,  and  of  the  anthemion  with  spiral  pattern  below  the  handle.  Below 

the  scene,  a  continuous  band  of  egg  pattern.  Beneath  the  foot  is  a  raised  pattern  of  concentric 
circles. 

Eros  and  a  woman  playing  ball  (P).  On  the  1.  Eros,  a  full-grown  youth 
with  short  hair,  seated  to  1.  in  the  middle  ground  on  a  mantle,  with  legs  crossed, 
turns,  resting  on  his  1.  hand,  to  look  at  a  woman  with  long  wavy  hair  tied  at  the 
neck,  earrings,  a  necklace  in  brown  dots,  and  bracelets,  who  steps  towards  him, 
holding  up  both  hands  as  if  to  catch  a  ball  ;  beside  her  is  a  mantle  which  forms 
a  background  for  her  nude  figure.  Between  them  is  a  thymiaterion  and  two 

laurel-branches  springing  from  the  ground.  Behind  the  woman  is  a-  second 
laurel-branch. 

[For  the  technique,  cf.  E  704  and  Berlin  Cat.  no.  2691.] 

E  707.  ARYBALLOS.     Ht.  5]  in.     Athens.     Castcllani,  1873.     Drawing  graceful.     The  flesh 
and  rock  are  painted  white,  with  brown  details,  on  the  red  ground  ;  the  hair  is  in  the  usual 

red-figure  method.  The  drapery  seems  to  be  indicated  merely  by  brown  lines  on  the  white,  but 

the  edge  drawn  forward  on  the  woman's  shoulder  is  gilt.  Gilding  on  a  raised  ground  is  used 
for  head-band,  jewellery,  and  details  of  the  wings,  of  which  the  ground  has  been  blue.  The 
tympanon  is  coloured  vermilion,  which  is  also  used  for  the  outline  of  the  hair  of  Eros  and  the 
borders  of  the  egg  pattern  on  the  shoulder  ;  the  centres  of  this  pattern  and  of  the  palmettes 

under  the  handles  are  gilt.  Round  the  neck,  tongue  pattern  ;  and  a  continuous  band  of  egg 
pattern  below  the  design. 

Eros  and  a  woman.  On  the  1.,  Eros,  a  youthful  winged  figure  with 
short  wavy  hair  confined  with  a  fillet,  leans  forward  with  his  1.  foot  on  a  rock, 
holding  out  both  hands  (as  if  they  held  a  wreath)  towards  a  woman  in  a  long 
chiton,  bracelets,  necklace  and  earrings,  and  jewelled  sphendone,  who  with  her 
r.  hand  draws  forward  from  her  shoulder  an  end  of  drapery.  Beside  her  in  the 
foreground  is  a  tympanon  foreshortened. 

E  708.  ARYBALLOS.      Old  no.  1554.      Ht.    (present)   5J  in.     Wants  lip;     replaced  by   one 
belonging  to  a  smaller  and  later  vase.  Drawing  late  and  careless.  The  flesh  is  painted  white, 

with  brown  details,  on  red;  the  hair  in  the  usual  red-figure  method.  Drapery  has  been 
indicated  in  some  colour  now  perished,  painted  direct  on  to  the  red  ground.  Gilding  on  a  raised 
surface  has  been  used  for  jewellery,  the  wings  of  Eros,  the  rim  of  his  basket,  and  the  centres  of 
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the  egg  pattern  on  the  shoulder.  Around  the  neck,  tongue  pattern  ;  below,  a  continuous  band 
of  egg  pattern.  Below  the  handle,  a  quadruple  palmette  ornament  of  late  style. 

Eros  and  two  women.  On  the  r.  a  woman  in  a  mantle,  wearing  bracelets, 
necklace,  and  fillet,  and  carrying  on  her  1.  hand  a  square  box  with  a  tympanon 
hanging  from  it,  moves  to  the  r.,  looking  back  and  beckoning  with  her  r.  to 
Eros,  who  follows  her ;  he  has  short  wavy  hair,  and  a  mantle  hangs  from  his  1. 
arm  ;  on  his  1.  hand  he  holds  a  basket  (?),  from  which  he  seems  to  have  taken 
something  which  he  holds  up  in  his  r.  hand  ;  his  wings  are  spread  out  on  each 
side  of  him,  and  he  wears  a  fillet.  On  the  1.  a  woman  is  seated  to  the  r.,  holding 
up  in  her  1.  hand  a  square  box  and  a  taenia,  in  her  r.  a  tympanon  ;  she  wears  a 
fillet  and  necklace,  and  a  mantle  which  leaves  the  body  bare  to  the  waist. 

[This  type  of  Eros  appears  to  be  a  transition  between  the  fifth  century  type  and  that  of  the 
Androgynous  Eros.] 

E  709.  ARYBALLOS.     Ht.  6f  in.     Capua.     Castellani,  1873.     Drawing  and  decoration  similar 
to  the  preceding,  but  better  preserved.  The  shoes,  the  centre  of  the  tympanon,  the  beak  of 
the  goose,  are  all  coloured  faintly  with  vermilion,  which  is  used  to  decorate  the  object  beneath 
the  foot  of  the  left-hand  figure.  Traces  of  blue  appear  on  the  lower  edge  of  the  dress  of  this 
figure. 

Eros  and  two  women.  In  the  centre  Eros  is  seated  to  r.  on  a  mantle  (?), 

leaning  back  on  his  r.  hand  and  holding  up  in  his  1.  a  fruit  ;  he  is  a  full-grown 
youth,  with  long  hair  falling  on  his  shoulders,  confined  with  a  gold  fillet,  and 
wings  spread  on  each  side.  Before  him  stands  a  woman  in  a  long  chiton,  with 
apoptygma,  earrings,  necklace,  and  bracelets,  who  raises  her  1.  hand  above  her 
shoulder,  and  holds  out  in  her  r.  a  fruit  ;  she  wears  a  sphendone.  On  the  1.  a 
woman,  similarly  dressed,  in  a  saccos,  leans  forward  to  r.  with  her  1.  foot  resting 
on  a  small  square  box  (?),  holding  forward  in  both  hands,  attached  by  a  cord,  a 
tympanon.  The  dress  of  both  the  women  has  been  painted  in  a  horizontal 
patch  around  the  breast  and  knees  with  a  colour  now  perished.  Above  Eros 
hangs  a  wreath  ;  below  him  is  a  goose  to  1. 

E  710.  ARYBALLOS.     Ht.  4  in.     Blacas  Coll.     Late  style.     Flesh  white,  on  which  the  details 
have  been  indicated  in  brown,  but  these  are  mostly  worn  away.  Around  the  neck  is  egg 
pattern  ;  the  centres  of  the  moulding  and  a  dot  above  the  mirror  are  in  a  raised  material 
which  has  probably  been  gilded.  Beneath  the  handle,  a  palmette. 

Busts  of  two  Amazons  rising  from  the  ground,  confronted,  and  wearing 
kidaris  ;  between  them  a  mirror  (?),  part  seen. 

E  711.  ARYBALLOS.      Old   No.  C.  38.      Ht.  y|  in.      Cyrenaica.      Dennis,  1866.      Overbeck, 
Kunstmyth.  (Zeus),  p.  407,  no.  3.  Drawing  late,  but  fairly  careful.  Flesh  white,  with  brown 
details,  on  the  red  ground.  The  drapery  has  been  rendered  in  a  colour  or  colours  now  faded. 
Overbeck  loc.  tit.  mentions  yellow  colour  on  the  dress  of  Dana£  ;  no  trace  of  this  exists,  but  on 
that  of  the  attendant  there  is  a  small  patch  of  blue.  Gilding  is  used  for  the  shower  of  gold,  for 

the  side  of  the  wings  of  Eros,  jewellery,  the  berries  of  the  olive-wreath  round  the  shoulder, 
and  the  centres  of  the  palmettes  at  the  back.  Below,  a  continuous  band  of  egg  pattern  ; 
round  the  neck,  tongue  pattern  ;  below  the  handle,  an  elaborate  palmette  pattern. 
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Danae  receiving  the  shower  of  gold.  Danae,  in  a  mantle  which  leaves 

the  body  bare  in  front  to  the  waist,  a  beaded  sphendone,  necklace,  and  bracelets, 

is  seated  to  r.,  holding  out  with  her  1.  her  mantle  to  admit  the  shower  of  gold, 

which  falls  from  the  border  above  in  a  continuous  stream  of  large  circular  drops 

into  her  lap.  On  the  r.  Eros  moves  away,  looking  back  and  waving  his  r.  with 

a  gesture  of  encouragement ;  on  his  1.  he  carries  a  phiate  (?)  and  a  mantle.  On 

the  1.  an  attendant  woman  in  long  chiton,  saccos,  earrings,  bracelets,  and 

necklace,  moves  away  rapidly,  looking  back  and  extending  both  arms  in 

surprise. 

E  712.  ARYBALLOS.    Old  No.  C.  39.    Ht.  6|in.    Cyrenaica.    Dennis,  1866.    Same  style  and 

decoration  as  preceding,  probably  by  the  same  hand.  The  wing  of  the  foremost  Eros  has 

traces  of  blue  colour  ;  on  the  scarf  of  each  Eros  there  is  white  colour.  The  saccos  of  Aphrodite 

seems  to  have  been  pink  ;  the  body  of  the  chariot  deep  red. 

Aphrodite  in  a  chariot  drawn  by  two  Erotes.  The  wheels  of  the  chariot 
seem  not  to  have  been  shown  ;  the  body  rises  from  the  ground  on  the  1.  ;  in  it 
Aphrodite  stands  in  the  attitude  of  a  charioteer,  her  body  bent  forward,  and 
both  hands  clenched  in  front  as  if  holding  reins  ;  she  wears  a  saccos,  earrings 
and  bracelets,  and  a  mantle,  which  may  have  been  painted  as  covering  her  body, 

floats  in  the  background.  No  traces  exist  of  either  reins,  chariot-pole,  or  harness  ; 
but  the  two  Erotes  move  forward  as  if  they  were  drawing  the  chariot.  The 
foremost  hovers  to  r.,  with  his  feet  just  off  the  ground,  and  r.  hand  held  forward 
as  if  he  were  scattering  something  ;  the  other  is  almost  exactly  in  the  attitude 
of  the  Eros  in  £711  ;  each  holds  on  his  1.  arm  a  long  narrow  mantle  and  a 
shallow  basket  or  phiale. 

E  713.  ARYBALLOS.      Old  No.  C.  41.      Ht.  3^  in.      Cyrenaica.      Dennis,    1866.      Careless 

drawing,  but  graceful  design.  Flesh  white,  with  brown  markings,  on  the  red  ground  ;  gilding 
has  been  used  for  jewellery,  the  dots  on  the  omphalos,  the  fillet,  and  the  basket.  Below,  a 
continuous  band  of  egg  pattern  ;  above,  tongue  pattern  ;  below  the  handle,  a  palmette  with 
tendrils. 

Eros  and  bust  of  a  woman  (Core  ?).  On  the  1.  the  bust  of  a  woman 
wearing  saccos,  earrings,  beads  over  forehead,  and  necklace,  rises  from  the 
ground  to  r.,  beside  a  small  object  shaped  like  an  omphalos  ;  at  the  apex  and 
in  the  centre  are  gold  beads.  On  the  r.  Eros,  a  youth  wearing  a  fillet,  steps 
forward  in  a  stooping  position,  holding  out  on  both  hands  a  basket  of  open 
work.  Above  hang  two  objects  like  the  ends  of  a  taenia,  terminating  in  studs 
which  have  been  gilt. 

E  714.  ARYBALLOS.     Old  No.  C.  40.     Ht.  3!  in.     Cyrenaica.  Dennis,  1866.     Same  style  and 
decoration  as  preceding.  The  drapery  and  the  statuette  have  been  coloured  pink,  the  tympanon 
vermilion,  the  wings,  fillet,  beads,  and  jewellery  gilt.  The  patterns  are  as  on  the  preceding,  but 
in  addition  there  is  here  a  band  of  egg  pattern  on  the  shoulder,  with  gilt  centres. 

Eros  and  a  Nymph.  In  the  centre  is  a  diminutive  archaic  statuette  of  a 

draped  woman  en  face,  with  legs  close  together,  arms  from  elbows  extended, 
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resting  on  a  small  plinth  ;  the  chiton  has  been  coloured  pink,  the  mantle,  wound 

tightly  round  the  figure,  has  been  vermilion  ;  the  face  is  mostly  worn  away. 

Beside  this,  on  r.,  Eros  stands  in  three-quarter  face  to  1.,  with  r.  hand  on  his  hip, 
holding  out  in  r.  a  beaded  fillet ;  he  wears  a  fillet,  and  looks  towards  a  Nymph 

who  is  seated  on  the  1.,  playing  on  a  tympanon  which  she  holds  upright  in  her 
1.  hand  ;  she  wears  a  long  chiton,  a  mantle,  and  a  saccos.  The  head  of  Eros 
is  on  a  level  with  the  head  of  the  seated  woman  ;  that  of  the  statuette  is  lower. 

E  715.  ARYBALLOS  in  form  of  head  of  Perseus.    Ht.  4*  in.    Greece,  1869.    Good  period.    The 
back  of  the  vase  has  a  palmette  with  tendril  patterns,  red  on  black  glaze. 

The  face  is  that  of  a  beardless  youth  wearing  a  pointed  hat  or  helmet 
coloured  red,  with  wings  attached  to  it  coloured  blue  ;  from  this  hangs  on  each 
side  a  flap  (?)  coloured  blue  ;  round  the  neck  is  the  edge  of  a  chlamys,  fastened 
with  a  brooch.  The  hair  is  modelled  and  coloured  yellow :  the  eyes  have 
been  painted  in  a  colour  now  faded  ;  the  lips  red,  and  the  flesh  white, 
which  has  been  polished  to  a  surface  like  enamel. 

E  716.  ARYBALLOS  in  form  of  a  bust  of  Athene.     Present  height  8  in.    Athens,  1893.    /.  H.  S. 

xv.  pi.  5,  p.  184.  The  lip  is  wanting  ;  but  the  handle  is  preserved,  and  the  part  beneath  it  is 

painted  with  a  fine  palmette  pattern  similar  to  E  696-699,  with  central  dots  gilt. 

The  bust  is  modelled  in  a  large  style,  and  rests  on  a  black  glazed  plinth 
immediately  below  the  breasts  ;  the  hair  is  in  snaky  locks  modelled  almost  in 
the  round.  A  mantle,  green  with  a  pink  border,  passes  over  the  shoulders  and 
the  back  of  the  head,  and  on  this  the  helmet  is  placed  tilted  back  ;  it  has  the 
crest  (blue  edged  with  red)  running  from  side  to  side,  and  is  decorated  with 

two  rows  of  beads  ;  on  the  cheek-pieces  are  two  rams'  heads  in  relief  confronted ; 
the  aegis  has  the  scales,  snakes,  and  Gorgoneion  (with  protruding  tongue) 
modelled  in  relief;  the  necklace  consists  of  two  rows  of  beads  and  a  row 

of  pendants.  The  flesh  is  coloured  naturally,  the  lips  red,  the  eyes  a  bluish 
grey  ;  the  hair,  necklace,  aegis,  and  markings  of  the  helmet  are  all  gilt ;  the 
ground  of  the  helmet  is  white. 

[For  the  rams'  heads,  compare  a  bronze  bust  of  Athene  in  the  Brit.  Mus.  (Spec.  Ant. 
Sculpt,  ii.  47).] 

VOL.   Ill  2   A 
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E  717-721.     ALABASTRA. 

E  717.  ALABASTRON.     Ht.  43  in.     Greece,  1873.     Stylc  of  Epictetos,  but  somewhat  careless. 

Purple  flower  ;  brown  upper  folds  of  chiton  and  inner  markings.  Eye  in  archaic  type.  Above 
and  below,  a  red  line,  and  then  a  band  of  rays. 

Two  women  and  an  ephebos.  The  ephebos,  who  wears  a  heavy  mantle 
and  has  slight  hair  on  his  cheek,  leans  forward  against  a  staff,  and  from  the 
gesture  of  his  1.  hand  seems  to  address  the  woman  who  confronts  him,  holding 
out  in  her  1  a  fruit.  Behind  her  is  another  woman  holding  in  her  1.  a  flower. 

Each  woman  wears  a  long  undcrgirt  chiton,  a  mantle  decorated  with  crosses 
over  both  shoulders,  and  a  heavy  saccos.  The  foremost  one  has  a  necklace 
and  earrings  (brown). 

E  718.  ALABASTRON.     Ht.  6  in.     Rogers  Coll.   No.   329,   1856.     Arch.  Zeit.   1856,  p.  248*, 
no.  329  ;  Wernicke  in  Siizungsb.  der  arch.  Ges.  zu  Herlm,  1889,  p.  3  ;  and  Lieblingsn.  p.  13  ; 
Klein,  Lieblingsinschr.  p.  78,  no.  i.  The  vase  has  in  place  of  handles  two  small  knobs  coloured 
purple  ;  the  body  is  divided  into  two  fields  by  strips  of  pattern  (alternate  maeander  and  red 
cross  square),  which  pass  through  these  knobs  and  join  two  other  strips  encircling  the  vase  ; 
the  upper  strip  is  the  same  as  the  verlical  ;  the  lower,  tongue  pattern.  Style  of  Brygos. 
Purple  wreath,  fillet,  flower,  cord  of  alabastron,  and  inscriptions  in  design.  Brown  upper 
folds  of  chiton,  edge  of  hair,  and  necklace.  Eye  archaic,  lids  close  together.  The  lower  part 
of  the  chiton  has  no  folds  indicated.  The  treatment  of  the  hair  in  (a)  is  unusual,  a  broad  fringe 
of  wavy  hair  around  the  head,  indicated  by  irregular  strokes  of  brown.  The  figure  in  (V)  resembles 
a  figure  in  the  int.  of  E  68. 

(d)  A  woman  in  long  chiton,  bordered  himation  and  fillet,  with  a  bushy 
fringe  of  hair  all  round  her  head,  stands  to  1.,  holding  up  in  r.  towards  her  face 
a  flower.  On  1.  is  a  small  diphros.  Her  himation  has  two  large  weights  attached 

to  the  ends.  On  the  r.  is  inscribed,  A(DFOAI$IA  KAVE,  'A</>pooWa  Ka\tf.  On  the  1., 
TOSAOKEI  EV+IPO,  T<u?  (for  our&x?)  8o/m  Eu^(e)//jw. 

[This  inscription  has  been  variously  read.] 

(l>)  A  girl  in  long  chiton  and  mantle,  with  short  hair  hanging  to  her  neck 
in  a  straight  thick  mass,  wreathed,  standing  to  1..  holding  out  in  her  r.  an 
alabastron  hanging  to  a  strap,  with  three  cords'  attached  to  the  neck.  On  the  r., 
EPO$ANOEO  KAVE,  'ILpcoaavdew  /ca\rj.  On  the  1.,  HOrAI$  KAVG$,  6  ?rat?  AcaXo?. 

Round  the  mouth  of  the  vase  is  inscribed,  on  red  ground,  A0ROAl£IA   KAVE, 

[The  Attic  form,  'A(f>po8(icria,  occurs  as  a  woman's  name  in  C.  I.  Gr,  744.] 

E  719.  ALABASTRON.     Ht.  7-}  in.     Elateia  in  Bceotia.     Van   Brantcglicm   Sale,    1892,    Cat. 
no.  83  ;  Klein,  Lieblingsinschr.  p.  79.  Severe  style.  Purple  girdle,  fillets,  straps,  wool  and 
inscriptions  ;  also  two  lines  below  the  design.  Eye  archaic,  with  ball  towards  profile.  Below 
the  knobs,  which  take  the  place  of  handles,  an  ornament  composed  of  two  palmettes,  one 
reversed  above  the  other,  their  tendrils  joining  in  spiral  ornaments.  Below  the  designs,  sets  of 
three  maeanders  separated  by  red  cross  squares  ;  above,  a  band  of  alternate  palmctte  and antnemion  ;  above  this,  tongue  pattern. 
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(a)  An  ephebos  wearing  himation  and  fillet,  leaning  forward  to  r.  against  a 
staff,  taking  with  his  r.  a  string  of  pendant  beads  from  a  square  box  which  he 
holds  in  his  1.  hand.  Behind  him,  in  the  field,  an  alabastron  with  cords  hangs 

from  a  peg.  Beside  his  head,  on  r.  HAVE.  Below  the  box,  AVEiOMENO*, 

KAVO* 

(b)  A  woman  in  a  long  sleeved  chiton,  with  apoptygma,  to  1.,  in  the  act  of 

putting  on  her  girdle  ;  with  an  end  of  the  girdle  in  each  hand,  she  is  about  to 
tie  it,  holding  up  in  her  teeth  the  part  of  her  apoptygma  which  is  to  fall  over 
the  girdle.  She  has  long  hair  and  a  radiated  fillet.  At  her  feet  is  a  calathos 
filled  with  wool,  in  which  are  three  circular  objects.  On  the  1.,  an  alabastron, 
as  in  (a)  ;  on  the  r.,  a  lekythos  hangs.  On  the  1.  of  her  head,  3  /A»  ;  on  the  r., 

,  1?  Trai?  KaXrj. 

E  720.  ALABASTRON.     Ht.  7  in.     Cameiros,  1864.     Tomb  F  193.     Surface  damaged  ;  wants 
part  of  lip.  Drawing  severe  in  style.  The  eye  (damaged)  seems  to  be  of  archaic  form. 
Drapery  in  symmetrical  groups  of  eight  or  nine  folds.  Above  and  below,  thin  red  line  ;  round 
shoulder,  rays. 

Iris,  in  long  Doric  chiton  with  apoptygma,  and  saccos,  holding  caduceus  in 
r.,  wings  extended  behind,  moves  rapidly  to  r.,  extending  her  1.  arm  ;  before  her 
on  the  ground,  a  calathos. 

E  721.  ALABASTRON,  with  foot,  handle,  and  lip  of  aryballos.     Ht.  8J  in.     Naucratis.     Pre- 
sented by  the  Egypt  Exploration  Fund,  1888.  Naukratis,  pt.  ii,  pi.  xvi,  20.  Lip  restored  :  the 

lower  part  of  the  body  is  moulded  like  the  cup  of  an  acorn,  and  the  surface  of  this  part  is  covered 
with  raised  knobs,  which  have  probably  been  gilt  and  now  show  traces  of  red  pigment. 
Drawing  late  ;  flesh  in  white  outline  filled  in  with  white,  with  details  black  ;  drapery  in  colours, 
of  which  vermilion  seems  to  have  been  used  for  the  chiton  and  green  for  the  himation  ;  wings 
of  Eros,  blue  and  gold  ;  gilding  for  jewellery,  fillets,  and  thymiaterion  ;  hair  in  ordinary  late 

red-figure  method.  Below  the  handle,  an  elaborate  palmette  ornament,  with  gilt  central  dots. 
Below,  egg  pattern  ;  above,  myrtle-wreath  with  gilt  berries  ;  on  neck,  tongue  pattern.  The 
technique  is  very  similar  to  that  of  the  Peleus  vase  E  424. 

Gathering  of  incense.  In  centre  a  ladder,  of  which  six  rungs  are  seen, 
cutting  the  scene  obliquely  to  r.  ;  on  the  second  rung,  Eros,  wearing  a  fillet, 
stands  en  face,  holding  up  something  in  his  1.  above  his  shoulder,  while  with  his 
r.  he  offers  a  thymiaterion  to  a  woman  standing  on  1.  On  r.,  a  woman,  seated 
on  rising  ground,  seems  to  be  holding  out  with  both  hands  a  wreath  towards 
Eros.  The  hair  of  the  women  is  gathered  up;  they  wear  bracelets,  necklaces, 
long  chitons,  and  himation  covering  one  shoulder. 

[For  the  subject,  see  E  241,  and  Frohner  in  Van  Branteghem  Coll.  nos.  98-99.] 

2   A   2 
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E  722-766.    ASKI. 

[E  762-766  are  variations  of  the  ordinary  shape.] 

E  722.  ASKOS.     Old  No.  956.     Ht.  2|  in.     Magna  Graecia.     Durand  Coll.  no.  53.     Drawing  of 
good  period.     Brown  inner  markings.     Eye  in  profile. 

(a)  Eros,  a  youth  with  long  wavy  hair,  flying  in  a  horizontal  position  to  the 
r.,  his  hands  extended  as  if  holding  some  object ;  between  them  is  a  circular 
object,  perhaps  part  of  what  he  carries. 

(b)  The  same,  to  the  1. ;  here  the  circular  object  is  not  shown. 

E  723.  ASKOS.     Ht.  2^  in.     Rhodes,  1885.     Biliotti  Sale  Cat.  no.  218.     Drawing  of  severe 
style  and  very  refined.     Brown  edge  of  hair. 

(a)  Eros,  a  full-grown  youth  with  long  hair,  a  single  tress  falling  in  front  of 
the  ear,  flying  in  a  horizontal  position  to  r.,  his  arms  extended  as  if  to  catch 
something. 

(b}  Nik6  in  a  long  chiton  with  sleeves  and  a  saccos,  holding  out  a  dotted 
phiale  in  each  hand,  flying  to  r. 

On  the  foot  an  incised  character  A. 

E  724.  ASKOS.     Ht.  2!  in.     Rhodes,  1885.     Biliotti  Sale   Cat.  no.  219.     Wants   part  of  lip. 
Drawing  of  good  period.     Brown  markings  of  nebris.     Eye  in  profile. 

(a)  Maenad  with  long  chiton  and  apoptygma,  hair  looped  up,  running  to  1., 
looking  back.     With  thyrsos  couched  like  a  spear  in  her  r.  hand,  and  1.  arm 
extended  and  covered  with  a  nebris  as  a  shield,  she  prepares  to  repel 

(b)  A  Seilenos  who  steps  cautiously  after  her,  his  body  bent  and  r.  foot 
advanced. 

On  the  foot  an  incised  character  A. 

E  725.  ASKOS.    Ht.  2lin.    Rhodes,   1885.    miiotti  Sale  Cat.  no.   218.     Drawing  of  severe 
period  and  very  refined.     Brown  inner  markings. 

(a)  Ithyphallic  mule  to  r.,  braying  (?),  with  head  down  and  mouth  open. 
(b}  Mule  moving  to  1. 

In  each  case  the  cross  mark  on  the  withers  is  indicated  by  a  strong  line  of 
black  glazed  colour. 

On  the  foot  an  incised  character  A. 

E  726.  ASKOS.      Ht.  2^  in.      Nola.      Blacas  Coll.      Drawing  of  good  period,  but   careless.  PlO.  27. Brown  inner  markings  and  rim  of  hair  along  the  deer's  back. 

(a)  Eros,  a  full-grown   youth,  flying  in  a  horizontal  position    to  r.,  both 
hands  extended  as  if  he  were  holding  a  wreath. 

(b)  Deer  to  1. 
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E  727.  ASKOS.     Ht.  2|  in.     Nola.    Blacas   Coll.     Drawing   of  good    period,   but  somewhat 
careless.    Eye  in  profile. 

(a)  Eros,  a  youth  with  long  hair  flying  in  a  horizontal  position  to  r.  ;  his 
hands  touch  the  ground  as  if  his  weight  were  resting  on  them. 

(b}  The  same  ;  here  his  hair  is  short  and  wavy. 

in.    Towneley  Coll.    Wants  the  lip.     Drawing  of  good E  728.  ASKOS.    Old  No.  957.     Ht. 
period,  but  slight.     Eye  in  profile. 

(a)  An  ephebos  closely  draped  in  a  mantle,  seated  on  a  diphros  (?)  to  1. 
In  the  field  on  the  r.,  a  pair  of  shoes  as  in  E  729  (b}. 

(b}  The  same,  to  r.  ;  on  the  r.  in  the  field  a  sponge,  aryballos  and  strigil, 
hanging  together. 

On  the  foot  a  character  A,  painted  in  varnish  colour. 

Fig.  27  =  E  726. 

E  729.  ASKOS.     Ht.  2|  in.     Nola.     Temple  Coll.     Drawing  rough.     Eye  in  profile. 

(a)  An  ephebos  with  a  mantle  around  his  r.  arms  and  legs,  reclining  to  r. 
against  a  striped  cushion  ;  his  r.  hand  is  placed  on  his  thigh,  and  he  looks  round 
to  1.  so  that  his  back  is  towards  the  spectator  and  the  lower  part  of  his  face  is 
hidden  behind  his  1.  shoulder.     In  the  field  hangs  a  purse  (?). 

(b)  The  same  ;  two  shoes  (?)  hanging  in  the  field,  one  in  perspective. 

E  730.  ASKOS.     Old  No.  998.     Ht.  2£in.     1847.     Drawing   of  good   period.    Brown    inner 
markings.     Eye  in  profile. 

(a)  A  youth,  in  sandals  laced  up  the  calf,  advancing  cautiously  to  r.,  grasp- 
ing a  short  club  in  his  r.,  his  1.  arm  covered  with  a  chlamys  advanced  as  a 

shield,  towards 

(b}  A  lion  couchant  and  about  to  spring  to  1.  The  mane  is  indicated  by 
black  dots. 
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E  73].  ASKOS.     Htiaiin.     Sardinia, '1856.     Late  fine  style.     Brown  inner  markings. 

(a)  Hind  galloping  to  r.,  its  head  en  face. 

'  '{b}  Sphinx  couchant  to  1.,  with  wings  extended  at  back  and  wavy  hair wreathed. 

E  732.  ASKOS.     Old  No.  960.     Ht.  2?  in.     Towneley  Coll.    Drawing  of  good  period,  but  some- 
what careless.     Brown  inner  markings.     Eye  in  profile. 

(a)  Bull  galloping  to  r. 

(b}  Seilenos  advancing  cautiously  to  I.,  with  body  bent  and  arms  extended 
as  if  to  seize  something. 

E  733.  ASKOS.      Ht.  2\  in.    Nola.      Blacas   Coll.     Drawing  late  and  coarse.      Brown   inner 

markings.     Eye  in  profile.     The  beard  of  the  figure  in  (b}  is  indicated  in  outline  only. 

(a)  Seilenos  moving  to  r.  on  hands  and  knees.     [Cf.  the  left-hand  figure 
in  E  65  (a).] 

(b)  The  same,  to  1. ;  here  he  extends  his  r.  hand  as  if  to  receive  something. 

Fig.  28  =  £733. 

E  734.  ASKOS.     Old  No.  961.     Ht.  2^  in.     Naples  (?).     Towneley  Coll.     Wants  part  of  the  lip. 
Drawing  late  and  coarse.    Brown  inner  markings  and  hair  of  goat.     Eye  in  profile. 

(rt)  Goat  springing  to  r.,  with  1.  foreleg  raised. 
(b)  Satyr  kneeling  to  1.,  bending  forward  on  his  1.  hand,  and  with  his  r. 

beckoning  to  the  goat  ;  he  is  bald  on  the  crown,  and  has  a  very  small  beard  at 
the  end  of  his  chin. 

E  735.  ASKOS.     Old  No.  961*.     Ht.  2f  in.     Braun  Coll.,  1850.    Drawing  fairly  good.    Brown 
inner  markings. 

(a)  Satyr  or  Pan  and  dog. 
(b}  Seilenos,  reclining  on  the  ground  to  r.,  looking  round,  his  1.  leg  bent 

beneath  him,  resting  the  weight  of  his  body  on  his  r.  hand. 

E  736.  ASKOS.    Ht.  2f  in.    Nola.    Blacas  Coll.    Drawing  late  and  careless.     Eye  in  profile. 

(a)  Satyr,  beardless,  bald  on  the  crown,  crawling  on  hands  and  knees  to  r. 
(b)  Deer  browsing  to  1.  ;  its  skin  is  marked  with  trefoils. 
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E  737.  ASKOS.     Ht.  2-2-  in.      Poll  tis   Chrysochon,  Cyprus,   1890.     Presented   by  the   Cyprus 
Exploration  Fund.     Surface  discoloured  by  fire.     Drawing  late.     Eye  in  profile. 

(a)  Satyr  on  all  fours  to  r ;  he  is  beardless,  and  bald  on  the  crown. 

(£)  Bull  walking  to  1. 
On  the  foot  an  incised  character  f. 

E  738.  ASKOS.     Old  No.  964.     Ht.  2|  in.     Nola.     Durand  Coll.  no.  800.     Drawing  of  good 
period,  but  careless  in  parts.     Brown  inner  markings.     Eye  in  profile. 

(a)  Youth  on  hands  and  knees  to  the  r. 
(b)  Swan  to  1.,  flapping  its  wings  and  darting  forward  its  neck. 

E  739.  ASKOS.     Old  No.  963.     Ht.  2|in.     Payne  Knight  Coll.     The  designs  have  been  var- 
nished over.     Drawing  of  good  period,  but  slight. 

On  each  side,  a  Sphinx,  couchant,  with  1.  fore-leg  raised,  towards  the  spout. 

E  740.  ASKOS.     Old  No.  962.     Ht.  2|in.     Hamilton  Coll.     Drawing  coarse  and  inaccurate. 

On  each  side,  an  ape  on  all  fours  crawling  towards  the  spout.     The  one 
moving  to  1.  holds  a  club  in  his  r.  hand. 

E  741.  ASKOS.     Ht.  2^  in.     Nola.      Blacas   Coll.  no.  324.     Drawing  of  good  period,  face  of 
panther  archaic.     Brown  inner  markings. 

(a)  Swan  to  r.,  flapping  its  wings. 
(b}  Panther,  couchant,  to  1.,  with  face  to  front. 

E  742.  ASKOS.     Old  No.  946.     Ht.  3  in.     Drawing  late  and  coarse. 

(a)    Lioness  crouching,  about  to  spring  to  r.,  its  hind  legs  erect  with  tail 

between  them,  its  head  laid  upon  its  fore-paws  against  the  ground. 
(b}  Panther  couchant  to  1.,  with  r.  fore-paw  raised. 

E  743.  ASKOS.     Ht.  2|-in.     Cameiros,  1864.     Tomb  F  126.     Drawing  rough. 

On  each  side  a  hare  couchant  to  r.,  raising  1.  foreleg. 

[Found  in  a  tomb  with  a  black-figure  kylix.] 

E  744.  ASKOS.    Old  No.  951.     Ht.  2f  in.     Hamilton  Coll.    Wants  part  of  spout.     Drawing 
coarse. 

(a)  Lion  crouching  to  r.,  with  1.  forepaw  raised. 

(b}  Deer  springing  to  1. 

E  745.  ASKOS.     Ht.  2f  in.     Cameiros,  1864.     Tomb  F  185.      Wants  spout  and  part   of  the 
handle.     Discoloured  by  fire.     Drawing  poor. 

(a)  Cock  and  (b}  hen  confronted. 

E  746.  ASKOS.     Ht.  2iin.     Cameiros,  1864.     Tomb  F  78.     Drawing  late  and  florid. 

On  each  side  a  fawn  springing  towards  the  handle. 
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E747.  ASKOS.    Old  No.  953-     Ht.  tfin.    Payne  Knight  Coll.
    Surface  entirely  covered  with 

modern  varnish. 

(a)  Gryphon  running  to  r. 

(b}  Lion  running  to  1. 

E  748.  ASKOS.     Ht.  2£  in.     Nola.     Temple  Coll.     Drawing  of  good  per
iod,  with  imitation  of 

archaic  manner  in  head  of  lioness.     Brown  inner  markings. 

(a)  Lioness  with  face  to  front,  springing  to  r. 

(b)  Bull  with  head  down  charging  to  1. 

E  749.  ASKOS.    Ht.  (present)  i-J- in.    Sardinia,  1856.    Wants  handle  and  most  of  spout.     Coa
rse 

style.     Brown  inner  markings. 

(a)  Hound  couchant  to  r.,  1.  fore-paw  raised. 

(b)  Fawn  couchant  to  1.,  r.  fore-paw  raised. 

E  750.  ASKOS.    Old  No.  944.     Ht.  z\  in.     Hamilton  Coll.     Drawing  late  and  coarse. 

On  each  side  a  panther  couchant  towards  the  spout,  one  fore-leg  raised  ; 
the  one  on  the  1.  has  face  to  front.     Beside  the  fore-paws  a  tendril. 

E  751.  ASKOS.     Ht.  2|in.      Cameiros,   1864.      Tomb  F  225.      Wants   part  of  the  handle; 
surface  discoloured  by  fire.     Drawing  late  and  coarse. 

On  each  side  a  swan  pluming  itself,  to  r. 

[Found  in  the  same  tomb  with  E  755,  E  756,  and  a  series  of  kylikes  with  stamped  patterns 
on  black  glaze.] 

E  752.  ASKOS.    Old  No.  947.     Ht.  2-J-  in.     Hamilton  Coll.     Coarse  style. 

(a)  Deer  galloping  to  r. 
(b)  Lion  springing  to  1. 

E  753.  ASKOS.     Old  No.  943.     Ht.  i\  in.     Nola.     Durand  Coll.  no.  910.     Drawing  florid  and 
careless.     Brown  wavy  lines  on  the  wings. 

On  each  side  a  swan  with  arched  neck,  as  if  about  to  strike,  towards  the 

spout.     The  head,  neck,  breast  and  pinions  are  all  covered  with  black  dots. 

E  754.  ASKOS.     Old  No.  950.     Ht.  23  in.      Hamilton  Coll.     Drawing  of  good  period.     Brown 
inner  markings  and  fleece  of  ram. 

(a)  Ram,  with  bushy  tail,  galloping  at  full  speed  to  r.  • 
(b}  Hound  crouching  to  1. 

E  755.  ASKOS.     Ht.  2j  in.     Cameiros,  1864.     Tomb  F  225.     Drawing  late  and  coarse.     Brown 
inner  markings. 

On  each  side,  a  panther  crouching,  one  fore-leg  raised,  towards  the  spout. 

E  756.  ASKOS.     Ht.  2|  in.     Cameiros,  1864.     Tomb  F  225.     Drawing  late  and  florid. 

On  each  side,  a  panther  couchant,  raising  one  fore-leg,  towards  the  spout. 
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E  757.  ASKOS.     Old  No.  952.     Ht.  2$  in.     Late  coarse  style. 

(a)  Hound  couchant  to  r. 
(b)  Lion  couchant  to  1. 

E  758.  ASKOS.     Old   No.  948.     Ht.   2f  in.    Towneley  Coll.  no.  499.     Surface  injured,  and 
bottom  restored.     Drawing  late  and  coarse. 

(a)  Lion  springing  to  1. 
(b)  Boar  charging  to  r. 

E  759.  ASKOS.    Ht.  2|  in.    Cameiros,  1864.    Tomb  F  156.     Hartwlg,  MeisterscA.  p.  368,  note  i. 
Drawing  late.     Brown  inner  markings. 

(a)  Helmet  with  raised  cheek-pieces  (the  inner  part  in  black  silhouette)  to  r. 

(b}  Shield  lying  on  the  ground,  seen  in  perspective  ;  device,  a  bull's  head- 
Above  the  shield  is  an  object  like  a  dolphin  to  r.  Perhaps  the  artist  has 

misunderstood  the  design  he  was  copying ;  the  bull's  head  is  incorrectly  drawn. 

E  760.  ASKOS.     Old  No.  958.     Ht.  2j  in.     Nola.     Durand   Coll.   1189.      Drawing   late   and 
florid.     Eye  in  profile.     Ends  of  hair  and  cord  of  necklace  brown. 

(a)  Head  of  a  woman  in  a  saccos  decorated  with  trefoils  and  a  necklace 
with  pendant  dots  to  r.     In  front  of  the  head  a  flower  with  tendril  springs  from 
the  ground  :  behind  the  head,  a  conical  object. 

(b)  The  same  to  1. 

E  761.  ASKOS.     Old  No.  959.     Ht.  2?  in.     Nola.     Durand  Coll.  no.  1189.    Style,  imitation  of 
severe  period.     Eye  in  profile.  , 

On  each  side,  a  head  of  an  ephebos  to  1.  between  two  tendrils  (?).  The 
tendril  on  the  r.  of  (b)  is  omitted. 

E  762.  ASKOS  with  tubular  hole  in  centre.     Ht.  2!  in.     Cameiros,  1864.     Tomb  F  34.     Drawing 
inaccurate  and  careless. 

On  each  side,  a  dolphin  to  r. 

E  763.  ASKOS  with  strainer  and  ring-shaped  handle.    Ht.  2  in.     Kertch,  1848.     Wants  most  of  the 
handle.     Drawing  late  and  coarse.     The  design  occupies  a  frieze  around  the  central  strainer. 

Panther  (?)  or  dog  ;  and  lion  couchant  confronted.  Between  the  handle 
and  spout  is  a  palmette. 

E  764.  ASKOS  with  spout  in  form  of  lion's  head,  and  strainer  in  centre.     Ht.  (present)  i|  in. 
Poli  tis  Chrysochon,  Cyprus,  1890.     Presented  by  the  Cyprus  Exploration  Fund.    Wants  most 
of  the  handle.     Late  coarse  style. 

The  design  occupies  a  frieze  around  the  central  strainer.  Half  of  this  is 
occupied  by  the  figure  of  a  lion  couchant  to  1.,  whose  head  is  formed  by  the 
spout :,  on  the  1.  are  a  lion  and  tiger  (?)  couchant,  confronted. 

E  765.  ASKOS  in  form  of  crab's  claw.      Ht.  3  in.     Length  6  in.     Nola.     Pourtales  Coll.,  1865 
(Cat.  417).     Ant.  du  Cab.  Pourtales,  pi.  30,  p.  122.     The  claw  terminates  at  its  upper  end  in  the 
neck  of  an  askos,  rising  vertically,  with  the  usual  handle  springing  from  the  base  of  the  neck 
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over  the  back.     The  whole  is  coloured  black,  excepting  the  softer  membrane 
 in  which  the 

smaller  claw  is  set,  and  which  is  coloured  white ;  the  small  projections  along  the  side  of  the 

main  claw  are  tipped  with  white.     On  the  small  claw  is  a  helix  flower,  red  on
  black. 

period,  but  roughly  drawn. 

A  deer  galloping  towards  a  fox  on  r.,  which  rises  on  its  hind  legs  to  spring at  it. 

E  766  ASKOS,  with  ring-shaped  handle.     Old    No.  955.     Ht.  2'g  in.     Nola.     Durand  Coll. 
no.  214.     Drawing,  late  and  careless.     The  feet  of  the  figure  come  .between  the  spout  and handle. 

Nike,  with  a  bordered  Doric  chiton  with  apoptygma,  long  hair  confined 

with  a  fillet,  alighting  to  1.  ;  in  her  1.  hand  she  holds  a  box  decorated  with  three 

horizontal  rows  of  dots  ;  her  r.  hand  is  extended,  as  if  she  were  scattering  objects 
taken  from  the  box. 

E  767-768.     PSYCTERS. 
E  767.  PSYCTER.     Ht.  13  in.     Magnoncourt   Coll.  no.  Si  ;    Pourtales   Coll.  no.  321.     Jahn, 

Dichter  anf  Vasenb.  pi.  v.  ;  Baumeister,  p.  1990,  fig.  2133  ;  Genick,  Gr.  Keramik,  pi.  23,  fig.  i  ; 
Stephani,  Compte-Rendu,  1864,  p.  115  ;  Wernicke,  Licblingsn.  p.  73,  no.  I  ;  Klein,  Euphronios? 

p.  264  ;  Meistersig?  p.  197,  no.  3  ;  Mits.  Ital.  iii,  p.  251  ;  Kretschmer,  Vasenitischr.  p.  151  ;  C.  I. 
Gr.  7857.  Style  of  Euthymides.  Purple  wreaths,  inscriptions,  sash,  and  tuning  pegs  of  lyre. 
Fine  brown  inner  markings  and  nostril  ;  the  hair  on  the  breast  of  the  bearded  men  is  indicated 
by  stippling  in  brown.  Outline  of  hair  and  beard  (where  shown  against  the  black)  incised. 
Eye,  archaic  ;  the  eye  of  the  right-hand  man  in  (b}  has  the  pupil  in  form  of  a  very  small  dot 
within  a  thick  circle,  and  the  beard  of  this  figure  is  not  incised,  but  has  a  red  outline. 
Lettering,  coarse.  Below,  a  thin  red  line  ;  above,  tongue  pattern  ;  round  the  lip,  coarse  egg 
pattern.  The  sides  of  the  handles  arc  coloured  purple  ;  below  them,  a  fine  pattern  composed 
of  a  double  palmette,  from  which  two  branch  out  on  each  side.  The  moulding  above  the 
shoulder  is  also  coloured  purple. 

(a)  Revel.  Two  bearded  men,  wearing  high  boots  and  a  mantle  over  the 
shoulders,  dance  with  bent  knees  to  r.  ;  the  one  on  the  1.  is  wreathed  with  olive, 
and  plays  on  the  flutes  ;  the  foremost  looks  downward,  extending  on  his  1.  palm 
a  kylix,  and  carrying  on  his  r.  against  his  side  a  large  cotyle  (black  silhouette)  : 
the  upper  part  of  his  head,  and  part  of  the  kylix,  are  broken  away.  On  the  r. 

is  inscribed,  ..+Ap>+AN;  between  the  figures,  KAPTA  AlKAIOJ, 

(b]  Revel.  Two  bearded  men  as  before,  partly  bald,  with  long  pointed 

beards,  preceded  by  a  small  boy,  all  dancing  to  r.  The  left-hand  figure  looks 
back,  holding  his  knotted  staff  vertically  to  r.  ;  on  his  1.  hand  he  holds 
against  his,  body  a  kylix  (outline).  The  other  man  has  a  chelys  attached 
to  his  1.  arm  by  a  sash,  of  which  he  strikes  the  cords  ;  his  r.  hand  is 
laid  on  his  side,  the  thumb  hidden  in  a  fold  of  his  mantle,  which 
covers  the  front  of  his  body,  hanging  from  the  shoulders.  The  boy  also 
dances  to  r.,  looking  downward,  with  r.  arm  extended  and  1.  leg  raised  ; 
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with  his  1.  hand  he  seems  to  strike  himself  under  the  1.  thigh  ;  he  wears  a  wreath 
of  olive  ;  the  other  two,  wreaths  of  vine.     In  the  field  is  inscribed,  KVAIAJ  +Alf>E 

[The  form  of  kylix  seems  to  belong  rather  to  the  style  with  black  than  with  red  figures.] 

E  768.  PSYCTER.     Ht.  ii^in.     Cervetri.     Castellani,  1868.    Wiener  VorlegebL  vi,  pi.  4  ;  Bull. 

dell'  Inst.  1866,  p.  185  ;  Wernicke,  Lieblingsn.  p.  59,  no.  I  ;  Klein,  Meistersig?  p.  161,  no.  23  ; 
Licblingsinschr.  p.  53,  no.  I  ;  Hartwig,  Meistersch.  p.  226.  The  design  forms  a  frieze  around 
the  shoulder  and  body  of  the  vase,  4f  in.  broad.  Finest  style  of  Uuris.  Purple  fillets,  wreath, 
wine,  inscriptions,  and  cord  of  petasos.  Brown  inner  markings  and  hair  up  centre  of  body  ; 
edge  of  hair  in  thinned  black.  Eye  of  usual  Duris  type,  with  dotted  pupil  against  inner  angle, 
smaller  than  usual.  Round  the  flat  part  of  the  shoulder,  a  band  of  tongue  pattern  ;  below  the 
design,  a  band  of  alternate  key  and  red  cross  square  (cf.  Ant.  Denkm,  i,  pi.  29).  At  the  junction 
of  the  base  to  the  body,  a  band  of  alternate  palmette  and  flower  (silhouette)  laid  horizontally. 

Revels  of  Seileni.  The  central  figure  appears  to  be  that  of  a  Seilenos, 
dressed  as  a  herald,  in  chlamys  (Thracian?)  with  heavy  horizontal  patterns, 
petasos  at  back,  and  high  endromides  with  flaps,  turned  over,  of  skin  ;  he  moves 
to  1.  looking  back,  with  caduceus  inverted  in  his  1.  hand,  and  holding  up  his  r. 

in  surprise.  The  rest  of  the  figures  fall  into  four  groups,  proceeding  to  the 
r.  as  follows  :  (i)  Two  Seileni  infibulated,  advancing  from  each  side  towards 
one  who  has  fallen  backwards  to  r.  on  fingers  and  toes,  with  a  cantharos 
before  him  ;  the  Seilenos  on  the  r.  pours  wine  from  an  oinochoe  into 
the  cantharos,  the  other  holds  forward  with  both  hands  a  second  cantharos. 

(ii)  Two  Seileni  dancing  on  each  side  of  a  cantharos  on  the  ground  ;  the  one  on 
the  1.,  resting  on  his  1.  leg,  has  thrown  his  r.  foot  back  and  upward,  as  if  to  kick 
his  back  with  his  heel  ;  his  body  is  en  face,  and  this  r.  foot  is  a  bold  attempt  at 
foreshortening  ;  with  body  and  arms  bent  to  r.,  his  attitude  seems  to  suggest 
plunging  head  first  into  the  cantharos.  The  other,  who  is  wreathed  with  ivy, 
balances  himself,  with  arms  extended  behind  him,  on  his  1.  leg,  and  flourishes 

his  r.  foot  over  the  cantharos.  (iii)  A  Seilenos,  with  legs  in  air,  supports  himself 
on  r.  hand  and  1.  forearm,  and  lowers  his  mouth  into  a  kylix  resting  on  the 

ground.  The  other  (ithyphallic)  strides  towards  him  from  r.,  holding  a  kylix 
by  the  foot  in  his  1.,  and  extending  his  r.  with  a  gesture  of  admiration,  (iv)  A 
Seilenos  has  fallen  backwards  to  1.  upon  his  hands,  with  his  1.  leg  bent  under 
him  (foot  in  foreshortening),  and  into  his  open  mouth  has  wine  poured  from  a 

wine-skin  by  a  Seilenos  on  1.,  and  from  an  oinochoe  by  another.  Above 

group  (ii)  is  inscribed  API$TAAOI?A$  KAVO$,  'Apia-Tayopa?  /caXo?.  Below  it, 

AOKI$  EAFA(D$EN,  Aoiy>t<?  eypaffxrev.  All  the  Seileni,  except  the  herald  and  th'e one  last  described,  are  bald  on  the  crown  ;  and  all  except  the  one  wreathed  have 
a  fillet  fastening  the  hair  in  a  knot  behind  ;  in  the  case  of  the  reclining  figure 
in  (iv)  the  hair  is  knotted,  but  the  fillet  is  omitted.  The  tumbler  in  (iii)  has  the 
end  of  his  beard  recurved  in  a  small  tuft. 

[Robert,  BiJd  und  Lied,  p.  28,  note  29,  suggests  that  the  figure  of  the  Seilenos-herald  is  an 
evidence  of  the  influence  of  the  drama  in  this  composition  ;  and  that  here  and  in  the  Naples 
vase  (Naples  Cat.  no.  3240)  we  may  recognise  the  Coryphaeos  of  the  Satyric  chorus  ;  cf.  Athen. 
v.  p.  198  A.] 
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£769-783.     PYXIDES. 
E  769.  PYXIS.     Ht.  3£in.     Diam.  3!  in.     Athens,  1813.     Burgon  Coll.     Part  of  foot  and  knob 

or  loop  of  lid  broken  away,  and  the  clay  changed  to  a  greyish  colour.  Style  of  Brygos. 

Brown  is  used  for  details  ;  no  other  additional  colour  is  now  traceable.  The  lid  is  varnished 

black,  with  a  circle  of  net  pattern  near  the  edge.  The  design  forms  a  .frieze  round  the  body, 
between  two  thin  red  lines. 

A  woman  at  meal.  The  locality  is  indicated  as  the  interior  of  a  house,  by 

a  fluted  Ionic  column  on  a  plinth,  and  with  an  abacus  which  touches  the  upper 

border  ;  from  the  1.  edge  of  this  hangs  a  mantle  (?) ;  on  the  r.  beside  it  hangs  a 
mirror.  On  the  r.  a  woman  in  long  sleeved  chiton,  mantle,  shoes,  and  saccos,  is 
seated  on  a  diphros  ;  before  her  is  a  table,  on  which  is  a  cotyle  and  a  loaf  of 
bread,  towards  which  she  bends  forward  and  extends  both  hands.  On  the  r.  of 
the  table  is  a  chair  to  1.  with  a  striped  cushion  ;  then  on  r.  a  woman  stands, 
dressed  as  the  last,  holding  out  to  1.  a  large  basket ;  the  upper  part  of  her 
body  is  almost  worn  away.  Next  is  a  fragment  missing  which  may  have 
contained  one  figure  standing  beside  a  loutron,  of  which  part  of  the  foot  and 
fluted  shaft  and  r.  edge  are  preserved  ;  beside  it  on  r.  a  woman,  dressed  as 
before,  hastens  away  to  r.,  looking  back  and  extending  an  oinochoe  to  1.  in  her 
r.  hand. 

E  770.  PYXIS.    Ht.  2i  in.    Diam.  3^  in.     1893.    Said  to  have  been  found  near  Aidin  (Tralles). 

Hartwig  in  Classical  Review,  1894,  p.  419.  Around  the  outer  edge  of  the  lid  run  three  con- 
centric raised  mouldings,  diminishing  in  size  towards  the  centre ;  within  this  is  the  design. 

Drawing  of  a  good  period.  Purple  sword-belt  and  inscription. 

The  lid  takes  the  form  of  a  circular  shield  with  device  of  a  r.  arm  issuing 
from  the  1.  as  far  as  the  shoulder  ;  the  hand  holds  suspended  a  sword  in  its 

scabbard.  Below  the  elbow  is  inscribed  ̂ gpof^ »  Mavpitov  eVoi'e(t). 
[Hartwig  quotes  a  similar  pyxis  in  Copenhagen,  with  device  of  a  crater  and  signed  as 

this  one,  not  TAVPIJ,  as  given  by  Klein,  Meistersig?  p.  213.] 

E  771.  PYXIS.     Ht.  ilin.      Diam.  2~  in.      Naucratis,  1888.     Drawing,  of  good  period,  on  the 
lid  only  ;  the  remainder  is  glazed  black. 

A  table  resting  on  three  legs  ending  in  lions'  paws,  which  stand  on  a 
double  red  line  ;  on  it  is  a  loaf  of  bread  (?),  cf.  E  66,  etc. 

This  vase  still  contains  some  powder  of  a  deep  red  ochre  colour.  On  the 

under  side  of  the  lid  is  engraved  A  T,  and  the  same  on  the  foot. 

E  772.  PYXIS.     Ht.  5!  in.     Diam.  4^  in.     Athens,  1873.     Arch.  Zeit.  1874,  p.  112  ;  Rhein.  Mus. 
1 88 1,  p.  470  :  Heydemann  in  Comment,  Mommseni,  p.  170.  Same  style  and  ornaments,  and 
apparently  by  the  same  hand,  as  E  773. 

Type  of  Garden  of  Hesperides.  The  frieze  is  divided  in  two  by  a  large 
fountain  of  squared  stones,  supporting  an  entablature  with  metopes,  triglyphs, 
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and  guttae  ;  from  the  upper  part  of  the  r.  side  a  straight  spout  projects, 
from  which  water  flows  into  a  hydria  placed  on  the  square  base  below  ; 
the  hydria  is  already  full,  and  the  water  overflows  from  it  on  the  1.  ;  a 

girl,  with  a  long  chiton  undergirt  with  apoptygma  and  hair  tied  with  a  fillet, 
comes  forward  to  remove  it ;  above  her  her  name,  irPOAVTH/lTTTroXyTT;.  Behind 
her  comes  another  girl,  in  Doric  chiton  schistos  fastened  on  the  shoulders  with 

two  upright  pins,  and  dotted  saccos  with  rolled-up  edge,  who  carries  in  her  ].,  by 

one  of  the  side-handles,  a  hydria.  On  the  r.,  a  third  in  similar  dress  (without 
pins)  and  long  hair  with  fillet,  moves  away  to  r.,  looking  back,  raising  both  hands 
in  astonishment.  Over  these  two  figures  is  inscribed  MAVAWA,  Ma^avpa.  On 

the  r.  is  the  tree  of  the  Hesperides  (?),  an  apple-tree  round  the  stem  of  which  a 
snake  is  twined,  its  head  turned  to  1.  On  r.,  Thetis,  dressed  as  Hippolyte,  hair 
looped  up  with  a  fillet,  stands  plucking  apples  with  her  r.  ;  in  her  L,  resting 
against  her  body,  she  has  already  three  gathered  ;  over  her,  her  name,  0ETl£, 
©ex*?. 

[For  the  name  Mapsaura,  Heydemann  compares  Hesiod,  Theog.  872.] 

E  773.  PYXIS.     Ht.  7  in.     Diam.  5  in.     Athens,  1873.     Arch.  Zeit.  1874,  p.  112  ;  Rhein.  Mtts. 
1 88 1,  p.  470 ;  Heydemann  in  Comment.  Mommseni,  p.  170;  Kretschmer,  Gr.  Vaseninschr. 
pp.  166,  178.  Klein,  Meistersig?  p.  206,  refers  this  and  the  two  pyxides,  £772^774,  to  the 
painter  Megacles.  Around  the  knob  of  the  lid  is  a  circle  of  tongue  pattern  (repeated  under 
the  edge  of  the  lid  and  below  the  design  on  the  body)  ;  outside  this,  a  band  of  palmettes  laid 
horizontally.  The  design  forms  a  frieze  running  round  the  body.  It  is  drawn  in  fine  minute 
style  (cf.  the  knucklebone  vase  E  804).  A  yellowish-white  thick  colour  is  used  for  the  studs 
and  handles  of  the  door,  fruit,  and  inscriptions.  Purple  taenia  and  fillet  of  Danae.  Brown 
inner  details.  Eye  in  profile.  The  figure  of  Iphigeneia  is  drawn  entirely  (excepting  the  hair) 
in  black  outline  against  the  red  of  the  door. 

Women  at  toilet.  The  locality  is  indicated  as  usual  in  this  class  of  vases 
by  a  pair  of  folding  doors,  decorated  with  three  horizontal  rows  of  studs,  with 
handle  in  lower  and  keyhole  in  upper  partition ;  above  them  is  an  entablature 

with  triglyphs,  part  seen  ;  the  right-hand  door  is  partly  open,  and  in  the  doorway 
stands  Iphigeneia  in  long  sleeved  chiton,  part  seen  en  face,  looking  to  r.  and 

putting  round  her  head  a  long  taenia  ;  above  her,  her  name,  KLITENEIA,  'Ityiyeveia. 
The  hinges  of  the  open  door  are  indicated  in  black  silhouette.  To  her  comes 
on  r.  Danae,  in  long  sleeved  chiton  and  hair  looped  up  with  a  fillet,  who  holds 
on  her  1.  arm  a  large  box  with  lid  partly  raised,  from  which  she  takes  with  her 
r.  a  necklace  of  beads  ;  over  her,  AANAE,  Aaz/a?;.  The  remainder  of  the  scene  is 

occupied  by  two  groups,  separated  by  a  Doric  column  ;  behind  Danae  on  the  r., 
Helena,  in  long  sleeved  chiton,  mantle,  and  spotted  saccos,  is  seated  on  a 
diphros  to  r.,  holding  up  a  cord  which  she  seems  to  have  taken  from  a  calathos 

in  front,  and  wound  round  her  1.  forearm  ;  over  her,  EAENE,  'EXevij.  Confront- 
ing her,  Clytaemnestra  stands  in  similar  dress,  holding  out  in  her  r.  a  large 

alabastron ;  her  hair  hangs  loose  down  her  back ;  over  her,  her  name, 

l< M/TAI ME  .  .  f>A,  K\vTcu/ji(v)ri[crT]pa ;  the  missing  letters  and  part  of  her  head 
are  chipped  away.  On  the  other  side  of  the  column  two  women  are  confronted, 
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both  dressed  as  the  last ;  the  one  on  the  1.  has  her  hair  looped  up  with  a  fillet, 

and  holds  out  a  situla-shaped   basket,  decorated  with  two  bands  of  ivy  an 

filled  with  fruit,  towards  the  other,  who  wears  a  saccos  and  lifts  the  edge  of  her 

chiton   from   her  r.  shoulder.      Over  these  two  figures  is  written,  KA$$ANAf>A, 

Kda-o-avSpa,  but  it  is  uncertain  for  which  of  the  two  the  name  is  intended. 

774.  PYXIS  with  cover.     Ht.  6\  in.     Athens,  1874-     Dumont  and  Chaplain,  pi.  9  ;    Hey
de- 

mann,  Comment.  Mommseni,  p.  171  ;  Kretschmer,  Vaseninschr.  p.  201,  no.  13.  Style  of 

Xenotimos.  Very  fine  miniature  drawing.  Gilding  is  used  for  the  jewellery,  mirrors,  pyxis, 

flower,  studs,  and  the  disk  on  the  cord,  also  for  the  central  dots  of  the  chequers  in  the  border. 

Purple  inscriptions,  tendril  of  flower,  and  aspergilla.  Eye  in  profile.  Below  the  design  on  the 

body  a  band  of  mzeanders  running  alternately  to  r.  and  1.,  separated  by  chequered  squares  with 
a  central  bead. 

(a)  Toilet  scene  (P).  The  locality  is  indicated  by  a  pair  of  folding  doors, 

divided  into  panels  by  three  horizontal  bands  with  double  rows  of  nails  ;  in  the 

upper  panels  are  knocker  and  keyhole.  In  front  of  this,  slightly  to  the  1.,  two 

painted  vases  in  the  form  of  a  lebes  on  a  tall  stand,  which  has  a  heart-shaped 

aperture  in  the  upper  part,  and  containing  sprigs  of  myrtle  (?),  for  sprinkling  water 

(aspergilla),  are  placed  together  on  a  plinth.  On  the  1.  stands  a  woman,  Galene, 

in  a  long  chiton  with  diploi's,  earrings,  and  a  necklace,  her  hair  knotted  behind 
with  a  fillet,  holding  on  both  her  forearms  a  square  box  decorated  with  two  bands 
of  black  and  zigzags.  Over  her  is  her  name,  TAAENE,  Ta\ijvr).  Beside  her  is  a 

box  or  table  on  three  legs  terminating  in  lions'  paws,  on  which  stand  a  pyxis 
and  an  oinochoe  with  tall  handle  and  neck  (loutrophoros  ?),  also  containing 

sprigs  of  laurel.  On  the  1.,  on  a  diphros,  a  woman  (Kymothea)  is  seated  to  the 
1.  in  a  mourning  attitude  ;  her  legs  are  crossed,  the  1.  over  the  r.,  her  head  is 

bowed  forward  resting  on  her  r.  hand  ;  her  r.  elbow  and  1.  fore-arm  rest  on  her 
lap ;  she  is  dressed  like  the  last  figure,  but  has  also  a  mantle  around  her  lower 
limbs,  sandals,  and  bracelets ;  over  her  is  inscribed  KVMO0EA,  KvpoQea.  She 
seems  to  watch  the  action  of  a  diminutive  girl  in  a  long  undergirt  chiton,  with 
long  hair,  who  is  occupied  in  tying  the  cord  of  her  1.  sandal.  Next  is 
Kymodoke,  in  long  chiton  and  mantle,  necklace  with  pendant  gilt  bead,  and 
hair  looped  up  with  a  beaded  fillet ;  above  her,  KYMOAOKE,  KvfioSoKtj.  She 
holds  in  her  1.  hand  an  alabastron  of  glass  (indicated  by  zigzag  lines  of  pattern 
around  it),  and  with  her  r.  offers  a  square  box  to  Thaleia,  who  is  seated  on  the 
1.  in  a  chair  confronting  her,  and  holds  out  her  r.  to  receive  it,  her  1.  resting  on 
her  lap  ;  she  is  dressed  as  Kymothea,  except  that  she  has  no  sandals,  and 
her  long  hair  falls  unconfined  down  her  back,  and  forms  in  the  drawing  a 
background  for  her  profile.  Above  her,  ©AAEIA,  6aX,eta.  Behind  her  stands 
Glauke,  dressed  as  Galene,  her  hair  knotted  behind  with  a  radiated  fillet,  holding 
up  in  both  hands  a  string  with  pendant  beads  ;  above  her,  TAAYKE,  T\ai>Krj. 

The  scene  is  closed  on  the  1.  by  a  group  of  two  women  confronted.  Doso, 
dressed  exactly  as  Kymodoke,  except  that  she  wears  a  plain  fillet  wound 
thrice  round  her  knotted  hair,  holds  in  her  r.,  hanging  in  front  of  her,  a  flower 
with  gilt  centre  ;  with  her  1.  she  holds  an  edge  of  drapery  at  her  side.  Above 
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her  is  inscribed,  AO$n,  Awcrw.  She  looks  at  Pontomedeia,  who  holds  extended 

on  her  1.  thumb  and  r.  fore-finger  a  magic  wheel  fastened  to  a  cord  (see 
F223).  She  wears  a  Doric  chiton  schistos,  of  which  the  back  part,  instead  of 
having  its  upper  edge  fastened  on  the  shoulders,  is  fastened  lower  down,  and 
the  upper  edge  is  passed  over  the  back  of  the  head  ;  her  hair  falls  loose  like  that 
of  Thaleia,  and  she  wears  a  necklace  with  pendant  bead  and  bracelets.  Above 

her  is  inscribed,  PONTOMEAEIA,  IIoi'TOyueSeta.  In  the  field,  above  Thaleia  and 
Kymothea,  hang  two  mirrors.  The  vases  in  this  scene  are  decorated  with  figures 

in  black  silhouette.  The  subjects  are  difficult  to  determine  ;  that  on  the  right- 
hand  lebes  seems  to  be  a  bridal  procession,  representing  a  figure  leading  another 

by  the  hand,  preceded  by  a  figure  holding  two  torches  ;  on  the  stand  perhaps 
a  Maenad  with  thyrsos  and  a  Seilenos.  The  other  lebes  appears  to  have  a 
scene  like  that  of  the  pyxis  itself,  with  a  man  and  woman  below.  The 
loutrophoros  has  on  the  body  two  figures  walking  to  r.,  one  of  them  holding 
a  torch  (?),  and  on  the  neck  a  figure  walking  to  r.  with  a  staff. 

(ft)  Around  the  knob  on  the  lid,  a  frieze  composed  of  two  pairs  of  a  lion 
and  boar  running  towards  each  other. 

[The  subject  of  (a)  may  have  reference  to  the  preparations  for  a  wedding,  to  which  the 
introduction  of  the  loutrophoros,  the  aspergilla,  and  the  subject,  if  rightly  identified,  of  the 

right-hand  lebes  would  be  suitable.  The  names  have  no  mythological  significance  (cf.  Frohner, 
van  Branteghem  Coll.  no.  85  ;  a  similar  scene  on  a  skyphos  in  Naples  Cat.  2296  ;  and  the  names 

of  some  of  the  figures  in  Polygnotos'  picture  of  the  under-world).  The  figure  of  Kymothea 
resembles  in  some  respects  the  type  of  Penelope  (Ant.  Denkm.  i,  pi.  31).  For  the  motive  of 

fastening  the  sandal,  see  Jahrbuch,  ii,  p.  173.  For  the  magic  wheel,  see  also  Jahn  in  Ber.  d. 
sacks.  Gesellsch.  1854,  p.  256.] 

E  775.  PYXIS.     Ht.  3 1  in.     Diam.  5}  in.     Eretria,  1893.     In  the  centre  of  the  lid  the  bronze 
button  and  ring  are  still  attached.  Drawing  of  latter  part  of  the  fine  period.  Gold  on  raised 

ground  is  used  for  the  jewellery,  beads,  laurel,  and  wings  of  Erotes,  and  rosettes  on  the  lid. 
White  for  flesh  of  Erotes,  inscriptions  and  cords.  The  designs  on  the  lid  form  two  friezes, 

one  around  the  vertical  part,  the  other  around  the  central  bronze  ring  ;  this  frieze  has  above 
and  below  it  a  band  of  egg  pattern. 

(a)  On  the  body,  The  chariot  of  Aphrodite,  three-quarters  to  r.,  with  two  PLATE  XX. 
Erotes  yoked  to  the  pole,  who  wear  sandals  and  a  radiated  fillet  around  their 
long  hair.  The  one  on  the  r.,  Hedylogos,  turns  to  place  his  r.  hand  on  the 
shoulder  of  Pothos,  whose  arms  hang  at  his  sides.  Over  each  is  inscribed 

his  name,  POOOZ,  Ilo'tfo?,  HAYAOTOZ,  'HSuAo7o<?.  Behind  the  chariot  Aphrodite 
moves  forward  as  if  about  to  step  in,  holding  in  each  hand  a  pair  of  reins  and 

in  r.  a  long  goad  ;  she  wears  a  long  girt  chiton,  a  radiated  fillet,  bracelets,  ear- 
rings, and  a  necklace  of  beads  ;  her  hair  is  knotted  behind  ;  over  her  her  name, 

A+POAITH,  'A.Qpo&l'nj,  On  the  r.  of  the  Erotes  is  a  shrub,  from  which  Hygieia 
plucks  a  fruit  as  she  moves  away  to  r.  ;  she  is  dressed  as  Aphrodite,  but  has 

her  hair  falling  loose  on  her  shoulders;  over  her  YFIEIA,  'TfVyi'eta.  Next  on  r. 
Eunomia  is  seated  in  a  chair  to  r.,  with  r.  arm  resting  on  the  back  of  the 
chair,  and  holding  in  each  hand  the  end  of  a  string  of  beads  ;  she  wears  a 

long  chiton  and  himation,  and  ornaments  and  head-dress  like  those  of  Aphrodite  ; 
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over  her,  EVNOMIA,  Evi/o/ua.  Confronting  her  is  Paedia  (PAIAIA, 

holding  out  towards  her  in  her  r.  a  string  of  beads  ;  on  her  1.  hand  is  a  square 

box  containing  purple  and  white  fruits  ;  she  has  ornaments  and  dress  as 

Aphrodite.  Next  on  r.  is  Eudaemonia  (EVAAIMONIA,  ftvSaifiovia),  dressed  as 

the  last,  with  1.  foot  on  raised  ground,  fastening  her  sandal  ;  she  looks  at 

Himeros  (iMEPOI/'I/zepo?),  who  advances  towards  her,  holding  out  in  his  r. 

hand  a  string  of  beads  ;  in  his  1.  is  a  fruit ;  he  wears  a  radiated  fillet  and 

sandals.  Next  is  Harmonia  (APMONIA,  'Apfiovia),  seated  to  1.  in  a  chair,  exactly 
balancing  the  figure  of  Eunomia,  but  holding  in  each  hand  the  end  of  a  laurel 

wreath  ;  she  wears  long  chiton  and  himation,  jewellery  as  before,  and  radiated 

fillet ;  she  turns  her  head  in  three-quarter  face  to  r.  to  look  at  Kale  (KAAH,  KaXrj), 

who  turns  to  her  as  she  moves  away  to  r.,  holding  in  each  hand  the  end  of  a 

string  of  beads  ;  she  wears  a  long  chiton,  a  sphendone,  and  jewellery  as 
Aphrodite. 

(b}  On  the  lid,  The  death  of  Pentheus  (?).  On  a  flowery  hillside,  indicated 
by  rosettes  and  delicately  engraved  lines,  Dionysos,  a  youthful  figure  with  r. 
hand  on  hip  and  1.  holding  upright  a  thyrsos,  is  seated  to  r.  on  a  mantle  ; 
he  wears  high  laced  buskins  and  a  radiated  fillet ;  he  turns  to  1.  towards  a 
Maenad,  who  moves  towards  him,  placing  her  1.  hand  on  his  shoulder,  and, 
from  the  gesture  of  her  r.,  addressing  him  ;  she  wears  a  long  chiton  with 
apoptygma,  a  sphendone,  and  jewellery.  Beside  Dionysos,  on  the  r.,  a  Maenad 
is  seated  playing  on  a  chelys  ;  she  wears  a  long  chiton,  himation,  and  jewellery 
and  a  sphendone.  Before  her,  on  r.,  dance  two  Maenads  in  opposite  directions, 
their  heads  thrown  back,  hair  and  drapery  flying  ;  each  holds  in  her  1.  one 
leg  of  a  fawn,  which  they  are  tearing  in  two  between  them.  Next  on  r, 
is  a  Maenad  seated  to  r.,  but  looking  round  to  1.,  playing  on  a  tambourine  ; 

she  is  dressed  like  the  other  seated  Maenad.  Next  on  r.  is  Agave  (?),  dancing 
to  r.,  with  head  thrown  back,  swinging  over  her  1.  shoulder  the  figure  of  a  boy, 
which  she  holds  with  her  1.  hand  by  the  r.  ankle.  The  bay,  Pentheus  (?),  is 
nude,  but  wears  a  bracelet  on  his  r.  wrist  ;  his  arms  hang  helplessly  downwards. 
Last  comes  a  Maenad  dancing  to  1.,  looking  down  with  arms  extended  on  each 
side,  holding  a  thyrsos  in  her  r.  hand  ;  her  hair  is  knotted  behind  with  a  fillet. 

All  the  dancing  Maenads  wear  a  long  chiton  with  a  girdle,  which  is  passed  over 
the  shoulders  and  under  the  arms. 

[A  very  similar  composition  occurs  on  the  Bologna  crater,  Ant.  Denkm.  i,  pi.  36,  where 
one  of  the  dancing  Maenads  has  on  her  shoulder  an  infant  ;  beside  her  is  a  pine  tree  :  the 
representations  of  the  Pentheus  legend  in  art  have  been  collected  by  Jahn,  Pentheus  und  die 
Manaden,  Kiel,  1841,  and  by  Hartwig  injahrbuch,  1892,  p.  154.] 

E  776.  PYXIS.    Ht.2|in.    Diam.  si  in.    Athens,  1873.    Cf.  Furtwangler^fow^CW/.  i.pl.  63. 
The  body  of  the  vase  is  painted  with  a  wreath  of  alternate  pairs  of  leaves  and  berries  of  myrtle; 
the  leaves  are  left  red,  the  stems  and  berries  coloured  white.  The  centre  of  the  lid  is  pierced 
to  receive  a  bronze  handle  ;  around  this  the  design  is  arranged  in  a  frieze.  Drawing  of  a  late  stage 
of  good  period,  and  somewhat  careless.  Purple  reins  and  head-dresses,  white  star.  Brown 
manes  of  horses,  hair  of  Eos  and  markings  on  her  wings  and  dress.  Around  the  rim,  a  band 
of  tongue  pattern  and  dots.  The  figures  are  only  half  seen. 
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Eos  and  Selene.  Selene,  a  girlish  figure  in  a  girt  Doric  chiton,  her  hair 
knotted  behind,  with  a  radiated  fillet,  rides  on  a  horse  side-saddle  to  r.,  looking 

downwards  ;  her  r.  rests  on  the  horse's  crupper,  her  1.  is  hidden  by  the  horse's 
neck,  but  probably  holds  the  reins.  Behind  her  come  the  four  horses  of  the 
chariot  of  Eos,  each  one  slightly  behind  the  other  ;  and  Eos  driving  them,  a 
winged  girlish  figure  with  girt  chiton  and  hair  streaming  back  from  a  radiated 
fillet,  leaning  forward  to  r.  and  holding  in  each  hand  a  pair  of  reins  ;  on  the  r. 
beside  her  head,  a  large  eight-rayed  star. 

PYXIS.  Ht.  J\  in.  1848.  Surface  damaged.  Drawing  of  a  good  period.  The  lid  is 

occupied  with  concentric  bands  of  pattern  ;  round  the  handle  rays,  then  linked  lotus-buds,  and 
outside,  sets  of  masander  separated  by  red  cross  squares.  The  design  occupies  a  broad  band 
round  the  body.  Purple  inscriptions,  wool,  cords,  and  fillets.  Eye  in  profile.  Below,  on  the 
moulding,  egg  pattern  ;  above,  on  the  under  edge  of  the  lid,  reed  pattern. 

Toilet-scene.  Beside  a  diphros,  on  which  lies  a  folded  mantle,  two  women 
stand  ;  the  one  on  the  r.  is  en  face,  but  looks  to  1.,  taking  with  her  r.  hand  an 
alabastron  which  hangs  from  a  peg  (?)  on  the  wall ;  the  one  on  the  1.  looks  at  her, 
lifting  with  her  1.  the  edge  of  her  skirt,  her  r.  resting  on  her  hip ;  she  wears  a 
saccos  ;  both  have  a  long  undergirt  chiton.  On  each  side  of  this  group  a 
woman  in  saccos  and  long  chiton  moves  away,  looking  back  and  pressing  one 
hand  to  her  breast ;  the  one  on  the  r.  has  a  mantle  which  covers  one  arm  ;  the 
other  extends  her  r.  arm  ;  on  her  r.  is  festooned  a  taenia  with  long  purple  cords 

at  each  end.  Over  it  is  inscribed  £^2Z-  On  the  1.  is  another  diphros,  on  the 
1.  of  which  is  a  woman  in  saccos  and  long  chiton,  who  stands  en  face,  looking  to 
r.,  in  the  act  of  folding  with  both  arms  a  mantle  held  across  her  body.  On  her 

r.  KAAH  ;  on  her  1.  hangs  a  hair-net  (?),  beside  which  is  £^°Z-  On  the  1.  a 
woman  in  a  long  chiton  stands  to  r.  with  her  1.  resting  on  her  hip,  and  looks  to 
1.,  dropping  from  her  r.  hand  wool  into  a  tall  calathos.  Above  this  a  sash,  beside 
which  is  inscribed  KAAH. 

E  t78.  PYXIS.     Ht. .45-  in.     Athens,  1848.     Drawing,  late.     Around  the  body  is   a  wreath  of 
myrtle-leaves  arranged  in  groups  of  three  ;  below  it,  on  the  moulding,  egg  pattern.  The  design 
occupies  a  frieze  around  the  handle  ;  this  handle  is  a  modern  restoration.  The  jewellery  has 
been  gilt  on  a  raised  surface.  Around  the  edge,  egg  pattern. 

Women  at  toilet,  Erotes  and  a  youth.  The  composition  falls  into  two 
groups :  (i)  A  woman  seated  to  r.  on  high  ground,  raising  her  1.  hand  to  her 
head,  looks  round  at  a  youth  on  1.,  who  with  1.  foot  raised  bends  forward  towards 
her,  extending  his  r. ;  a  mantle  passes  over  his  1.  thigh  and  is  held  by  his  1. 
hand ;  he  wears  a  fillet ;  between  them  a  large  square  box,  below  which  is  a 
sash.  On  the  1.  Eros  crouches  to  r.  ;  his  body  is  entirely  restored,  (ii)  Behind 
the  last  figure,  a  woman  moves  rapidly  to  r.,  holding  on  her  1.  a  large  square  box 
surmounted  by  two  beads,  and  a  sash.  She  looks  back  at  a  woman  who  stands 

in  three-quarter  face  to  r.,  holding  on  her  1.  a  tall  fluted  amphora  with  cover,  and 
a  dotted  sash ;  she  turns  to  look  at  a  crouching  Eros  on  the  1.,  who  seems  to 
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E  779. 

E  780. 

Sive  into  her  r.  an  alabastron  ;  his  figure  is  entirely  resto
red.    Behind  him  a  small 

conical  mound  (?)  with  flowers  ;  between  the  two  women,  a
n  alabastron.     All 

women  wear  a  long  girt  chiton,  decorated  on  the  breast, 
 a  sphendone,  car. 

necklace,  and  bracelets. 

PYXIS.  Ht.  3i-  in.  (wants' the  lid).  Athens,  1813.  Burgon  
Coll.  Drawing  careless, 

but  of  a  good  period.  Brown  is  used  for  the  folds  of  chitons. 
 Eye  in  profile. 

Eros  and  two  women.  Eros,  a  full-grown  youth  with  wings  raised,  steps 

forward  to  r.  in  a  stooping  attitude,  holding  forward  in  both  hands  ext
ended  a 

square  box  towards  a  woman  who  flees  towards  a  pair  of  folding  doors,  look
ing 

back  and  raising  her  r.  arm  in  surprise.  On  the  1.  of  Eros  a  second  woman 

flees  to  1.,  extending  her  r.  arm  and  looking  back,  towards  the  same  doors.  Each 

woman  wears  a  long  sleeved  chiton  and  mantle,  and  has  her  hair  knotted  behind. 

The  doors  are  studded  with  nails  in  three  cross-bands,  and  have  dots  represent- 

ing knocker  and  latch  ;  they  occupy  a  large  portion  of  the  design. 

PYXIS.  Ht.  5i  in.  Diam.  5,  in.  Drawing  late  and  careless.  Around  the  centre  of  the 

lid,  a  myrtle-wreath  with  alternate  leaves  and  berries,  the  berries  and  stems  coloured  purple, 

between  a  band  of  rays  and  a  band  of  herring-bone  pattern.  On  the  projecting  moulding  of  the 

body,  a  band  of  rays  ;  above  this,  the  design. 

Toilet-scene.  An  interior  is  indicated  by  a  large  door,  divided  into  four 

panels,  each  of  which  has  in  the  centre  a  handle  (?)  in  the  shape  of  an  O  ;  the 

styles  are  ornamented  with  studs.  Beside  this  stand  two  pairs  of  women 

confronted,  with  long  hair  and  long  chitons  ;  each  holds  a  tacnia.  In  the  field 

hang  two  wreaths  or  sashes. 

E  781.  PYXIS.    Ht.  7  in.    Diam.  6  in.    Athens.     Castcllani,  1873.     Late  careless  style.     Brown 

edge  of  hair.  The  lid  has  a  central  handle,  around  which,  between  two  concentric  circles  of  egg 
pattern,  is  a  frieze  of  animals  ;  a  lion  and  boar  springing  towards  each  other,  repeated  ;  behind 
one  boar,  a  conical  rock.  On  the  projecting  rim  of  the  body  is  a  band  of  egg  pattern  ;  above 

this,  a  frieze. 

Erotes  and  women.  The  design  falls  into  three  groups  :  (i)  Eros  seated 
to  r.  on  a  square  base,  with  1.  foot  raised,  holding  on  his  1.  knee  with  both  hands 
a  square  box  ;  in  front  of  him  a  woman  with  knotted  hair,  long  Ionic  chiton 
and  mantle,  runs  quickly  away  to  n,  looking  back,  and  raising  the  drapery  from 
her  shoulder  with  her  r.  hand  ;  in  her  1.  she  holds  a  fruit.  On  r.  a  calathos, 
badly  drawn  ;  then  (ii)  Eros  with  r.  resting  on  his  thigh,  places  his  1.  on  the 
shoulder  of  a  youth  in  similar  attitude,  who  with  mantle  on  1.  arm  leans  on  a 

staff,  conversing  with  a  woman  dressed  as  the  last,  who  raises  the  drapery 
from  her  shoulder  with  her  1.  hand,  (iii)  Eros,  holding  mantle  rolled  up  in  r., 
square  box  on  1.,  flies  to  r.  after  a  woman  whose  dress  and  action  are  like  those 
in  (i),  except  that  her  mantle  hides  her  1.  arm. 

E  782. 
PYXIS.  Ht.  ij  in.  Diam.  4  in.  Blacas  Coll.  Drawing  in  delicate  miniature  style. 

Gilding  is  used  for  the  details  of  the  wings  and  the  disk,  for  bracelets,  head-bands,  and 
for  the  centres  of  the  egg  pattern,  the  palmettes  and  the  spirals,  and  the  berries  of  the  wreath. 
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The  centre  of  the  lid  is  perforated  to  receive  a  bronze  ring  (cf.  E  775),  now  wanting.  The 
designs  are  arranged  in  concentric  bands  around  this  ;  immediately  around  the  centre  is  a 
black  band ;  then  a  band  of  single  palmettes  ;  between  this  and  an  external  edging  of  egg 

pattern  comes  the  main  frieze,  four-fifths  of  which  are  occupied  by  two  sets  of  triple  palmette 
ornament  set  on  opposite  sides  ;  the  remaining  one-fifth  is  occupied  by  the  two  figures  of  the 
design,  one  on  each  side.  The  foot  is  decorated  with  concentric  circles  of  red  on  black. 

(a)  A  woman  in  a  long  chiton,  with  her  hair  tied  in  a  knot  behind,  wearing 
bracelets,  moves  to  1.,  bearing  in  both  hands  a  deep  phiale  towards 

(b)  Eros,  who  is  seated  to  1.  on  the  projecting  central  petal  of  the  r.  hand 
palmette,  and  leaning  his  1.  arm  upon  it,  turns  round  to  look  at  her ;  he  is  of 
boyish  type,  and  has  wings  addorsed,  and  long  hair  tied  with  a  fillet,  from  which 
one  wavy  tress  escapes  down  his  neck. 

E  783.  PYXIS.     Ht.  2f  in.      Diam.  4|  in.     Athens,   1814.     Burgon   Coll.     Drawing  rather  late 
and  formal,  but  still  graceful.  The  designs  form  two  friezes  :  (i)  around  a  central  hole 
in  the  upper  surface,  which  still  contains  part  of  the  bronze  ring  ;  (2)  around  the  side  of 
the  lid,  forming  the  body  of  the  vase.  The  flesh  of  the  Erotes  is  painted  in  white,  with  black 
details,  on  the  red  ground  ;  their  hair  is  in  the  usual  red-figure  method.  Gilding  on  a  raised 
surface  is  used  for  jewellery  and  head-bands  throughout,  and  for  the  inner  surface  of  the  wings. 
The  outer  surface  of  the  wings  is  painted  in  blue  (with  black  details),  which  is  also  used  for  the 
mantle  which  the  youth  in  (2)  leans  upon  ;  the  inner  side  of  this  mantle  seems  to  have  been 

*  coloured  vermilion.  The  mantle  of  the  corresponding  figure  in  (i)  seems  to  have  been  similarly 
treated.  The  dove  in  (i)  has  been  coloured  blue.  In  the  drawing  of  the  crouching  Erotes,  the 
principle  of  isocephalism  has  been  observed. 

(1)  Erotes,  a  youth  and  women.     The  youth  stands  to  r.,  resting  his  r. 

elbow  on  a  mantle  laid  on  raised  ground   (not  shown),  of  which  he  holds  the 
other  end  in  his  1.  hand  ;  he  wears  a  fillet.     On  the  r.,  a  woman  in  a  long  chiton 

girt,  and  a  sphendone,  stands  in  precisely  the  same  attitude.     Both  turn  their 
heads  to  look  at  an  Eros,  who  crouches  on  the  1.,  holding  out  both  hands  as  if 
with  a  wreath.     On  the  r.  of  the  woman  a  second  Eros  stands  looking  on.     Both 
Erotes  wear  a  fillet.     The  rest  of  the  frieze  is  occupied  by  two  women  ;  the  one 
on  the  r.  leans  forward  to  r.,  with  her  r.  hand  on  her  hip,  her  1.  foot  on   raised 
ground.     The  other  moves  to  r.,  with  both  arms  bent  at  her  sides ;  between 

them  a  dove  stands  flapping  its  wings  to  r.     All  the  women  are  dressed  alike  in 
a  chiton  which  has  a  striped  decoration  above  the  waist,  bracelets,  earrings,  a 
necklace,  and  rays  over  the  forehead. 

(2)  A  similar  scene.    The  group  of  Eros  crouching  and  a  youth  is  repeated 
here  ;  next  on  r.  are :  a  woman  to  r.  leaning  forward  on  raised  1.  knee,  holding 
up  something  in  her  r.  ;   a  woman  (wearing  a  saccos)  moving  away  to  r.,  looking 
back ;    Eros  to  r.,  holding  out  his  r.  towards  a  woman  seated  to  1.  on  raised 
ground,  turning  to  r.  to  look  at  a  youth  who  places  his  r.  on  her  shoulder  as  he 
moves  away,  looking  back  ;  he  has  a  mantle  over  his  1.  arm,  and  holds  the  end 
in  his  1.  hand  ;  Eros  crouching  to  r.,  same  gesture  as  before ;    a  woman  to  r., 
holding  upright  in  her  1.  a  thyrsos,  and  raising  her  r.  to  her  hair  ;  last  of  all,  a 
tree,  of  which  the  leaves,  if  they  have  been  indicated,  are  no  longer  visible. 
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£784-803.     RHYTONS. 

E  784  RHYTON.    Ht.  7  in.    Diam.Siin.    Capua.    CastelUai,  1873.    The  
lower  part  is  moulded 

'  in  the  form  of  two  female  heads,  back  to  back,  joined  immediately  behind  the  ears.
  The  division 

of  the  neck  is  marked  by  a  thin  vertical  black  line.  The  hair  falls  from  the  for
ehead  over  the  ears 

in  a  thick  wavy  mass,  coloured  a  bright  vermilion  ;  behind  is  a  patch  of  black  g
laze,  representing 

part  of  a  saccos.  The  flesh  seems  to  have  been  coloured  deep  red,  the  lips  
bright  vermili. 

the  pupils  of  the  eyes  are  represented  by  a  dot  within  a  circle,  both  of  black  
glaze,  on  a  white 

-round  ;  eyebrows  and  outline  of  eye  in  black  glaze.  These  heads  support  a  two-
handled  cup, 

spreading  outwards,  on  which  is  the  design.  Style  of  Brygos  (cf.  E  47).  Purple 
 wreaths, 

inscriptions,  cord  and  tuning-pegs  of  lyre,  cords  of  basket.  Brown  inner  marking  and 
 hair  on 

cheek  in  (a).  Eye,  archaic. 

(a)  An  ephebos  wreathed  with  vine,  a  mantle  around  his  legs,  reclining  to 

1.,  leaning  against  a  wine-skin  ;  he  looks  down  to  r.  with  lips  parted,  as  if  singing, 

and  holds  upright  on  the  ground  a  large  chelys,  with  his  1.  fingers  in  its  chords, 

and  in  his  r.  the  plectrum.  On  the  1.  his  knotted  staff  leans  obliquely  to  1.  ; 

beside  it  hangs  a  basket.  In  the  field,  HOHAI$  KAVO$,  o  Trafc  *aXo<?. 

(#)  Similar  scene.  Here  it  is  a  bearded  man,  who,  similarly  reclining  with 

head  to  r.  and  lips  parted,  holds  in  his  r.  against  his  body  a  cotyle  (silhouette 

with  red  line  below  the  handles).  An  end  of  his  mantle  passes  over  his  1. 

forearm.  The  same  objects  and  inscription  in  the  field,  but  the  staff  (on  r.  of 
the  basket)  is  smooth  and  crutched. 

E  785.  RHYTON.      Ht.  (present)  9!  in.      Capua.      Castellani,  1873.      The  cup,   one-handled, 
on  which  the  design  is  painted,  is  in  the  form  of  a  keras,  supported  on  the  knees  of  a  bearded 
man  in  a  long  sleeved  chiton,  himation  and  shoes,  who  is  seated  to  r.,  with  head  resting  against 

the  keras  en  face,  on  a  diphros  covered  with  a  panther-skin.  The  seat  is  modelled  as  a  square 
base,  on  which  the  legs  of  the  diphros  and  the  panther-skin  over  it  are  in  red  ;  the  legs  are 
those  of  a  panther.  The  figure  of  the  man  is  painted  in  various  colours,  now  more  or  less 

faded,  direct  on  the  clay.  The  flesh  has  been  vermilion  ;  the  eyes  white  with  black  outline, 

the  eyeball  black,  with  perhaps  a  white  ring  around  the  pupil ;  the  beard  ws  modelled,  with  wavy 

black  lines  on  the  clay  ;  the  chiton  purple,  the  himation  sea-green,  and  shoes  white,  with  details 
in  fine  black  lines.  The  keras  has  a  broad,  semicircular  handle,  of  which  the  lower  part  joins 
the  1.  knee  of  the  figure.  The  upper  edge  has  been  carefully  cut  off  all  round,  at  a  distance  of 

about  i  in.  (probably)  from  the  lip,  and  with  it  the  heads  of  all  the  figures  of  the  design  have 

disappeared.  School  of  Chachrylion.  Purple  cord  of  plectrum  and  inscriptions.  Brown  upper 
folds  of  chiton  and  jewellery,  and  inner  markings.  Below,  a  band  of  upright  palmettes,  ending 
on  r.  in  a  bud. 

Apollo,  Artemis,  Aphrodite  and  Hermes.  Hermes  on  the  r.  in  chlamys 
and  winged  talaria  (the  wing  in  front  is  upright,  that  behind,  recurved),  holding 

caduceus  butt  downwards  in  his  1.,  comes  running  to  1.  in  the  archaic  "  kneeling  " 
attitude ;  on  the  1.  is  inscribed  his  name,  Z<^IVH  .  .  ,  r'E]p/i?}<?.  Towards  him 
comes  a  procession,  headed  by  Aphrodite  (?)  in  long  chiton  and  mantle  over  her 

\ 
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shoulders,  and  bracelets,  who  holds  on  her  r.  hand  a  diminutive  figure  of  a  swan 

flapping  its  wings  (in  silhouette) ;  she  raises  her  1.  hand,  and  her  head  seems  to 
be  turned  to  1.  Behind  her,  Apollo  comes,  playing  on  a  large  kithara  ;  he  has 
long  hair,  a  long  sleeved  chiton,  and  a  mantle  decorated  with  trefoils.  Beside 

him,  his  name,  AhOVVON,  'A7r6\\wv.  Last  comes  Artemis,  in  long  sleeved 
chiton  and  mantle,  necklace  and  bracelets,  who  dances  to  r.,  looking  back,  and 

playing  on  castanets.  On  the  1.,  her  name,  $!M^1  .  .  ,  "Apjre/u?.  Beside  the 
caduceus  of  Hermes  is  inscribed  an  A,  which  is  probably  the  first  letter  of  the 
name  of  Artemis. 

E  786.  RHYTON.    Ht.  8^  in.    Diam.  5  in.    1885.     The  two-handled  cup,  on  which  the  design  is 
painted,  is  supported  by  the  head  of  a  Seilenos  and  a  woman,  back  to  back,  finely  modelled 
(cf.  E  792).  Around  the  forehead  of  the  Maenad,  and  beside  the  ears  of  the  Seilenos,  is  a  row 
of  curls,  prominently  modelled  in  spiral  form,  and  left  red.  Behind  these  the  Maenad  has  a 
saccos(?)  coloured  vermilion  on  purple,  and  the  Seilenos  a  woollen  fillet,  the  surface  indicated 
by  rows  of  raised  dots,  coloured  white.  The  flesh  of  the  Mrenad  is  left  red,  with  details  in 
black  ;  her  lips  have  been  vermilion  on  purple  ;  her  eyeball  black,  with  brown  ring  round  the 
pupil,  on  white  ground  ;  her  ears  are  modelled  in  slight  relief,  with  the  details  conventionally 
rendered  in  black  lines.  The  flesh  of  the  Seilenos  is  vermilion  ;  his  lips,  which  are  parted, 
purple,  the  teeth  white,  separated  by  brown  lines  ;  his  beard  is  in  black  glaze,  scored  with  nine 
wavy  lines  in  the  soft  clay.  His  moustache,  long  and  flowing,  is  modelled,  and  has  been 

coloured  brown.  Drawing  in  a  rough  style,  suggestive  of  Brygos.  White  fillets,  ivy,  and  inscrip- 
tions. No  inner  markings.  Eye  in  archaic  type. 

(a)  Satyric  scene  (?).  Within  a  cave,  indicated  by  an  irregularly-shaped 
mass  of  overhanging  rock  on  r.,  Dionysos  (?),  bearded,  with  long  hair  and 
mantle,  reclines  to  1.  against  two  striped  cushions,  holding  in  his  1.  against  his 
breast  a  cotyle.  He  extends  his  r.  to  push  away  a  Seilenos  in  the  background, 
who  dances  towards  him,  bending  over  him  with  both  arms  raised  in  a  grotesque 
attitude,  as  if  he  were  trying  to  obtain  the  cotyle.  On  the  1.,  a  second  Seilenos  is 
seated  on  a  square  base  looking  on,  and  resting  his  1.  on  a  thyrsos,  from  the  head 

of  which  two  ivy-branches  sprout  ;  he  extends  his  r.  towards  the  group  with  a 
gesture  of  command.  All  three  figures  wear  fillets.  In  the  field,  KAVO$,  /ca\o<?. 

(&)  Two  reclining  figures  and  a  Seilenos.  On  the  r.  is  a  figure  almost 
exactly  as  Dionysos  in  (a),  but  without  cotyle  ;  he  places  his  r.  on  the  back  of  a 
similar  figure  reclining  next  him  on  1.,  who  has  a  short  beard  and  hair,  and  who 
extends  his  r.  to  receive  a  chelys  from  a  Seilenos,  who  stands  en  face,  with  r.  on 
hip,  and  hands  the  lyre  with  Jiis  1.  hand.  Each  figure  wears  a  fillet. 

[Both  scenes  are  closely  analogous  to  those  of  the  kylix  E  66 ;  therefore  we  may 
perhaps  consider  the  reclining  figures  in  (b)  as  Dionysos  and  Heracles.] 

E  787.  RHYTON.     Ht.  13^  in.     Diam.  of  cup,  6£  in.    Capua.     Castellani,  1873.    The  body  of  the 
vase  is  in  the  form  of  a  seated  Sphinx,  a  repetition  of  the  type  of  E  788,  but  the  modelling  is 
less  finished,  and  the  colours  less  well  preserved.  The  colouring  and  gilding  have  been 
apparently  the  same,  but  have  been  imperfectly  restored  ;  the  gilding  round  the  hair  seems  to 
be  modern  ;  round  the  neck  by  a  red  cord  hang  three  raised  ornaments  gilt.  The  filled-in 
space  between  the  legs  is  coloured  vermilion  on  a  white  engobe,  and  there  is  no  spout  between 

the  forelegs.  The  whole  rests  on  a  plinth,  encircled  with  a  band  of  herring-bone  pattern,  black 
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on  the  red  clay.     From  between  the  tip-curved  wings  rises  a  trumpet-
shaped  vase  around  which 

is  the  design.     Late  stage  of  good  style.     Purple  inscription,  fillet,  and 
 cord  of  chelvs. 

inner  markings.     Eye  in  early  stage  of  profile.     Below,  a  thin  red  line.     Abo
ve,  hernng-b 

Two  Nikse  pursuing  a  youth.  On  the  r.  a  youth,  with  a  short  man
tle 

over  his  shoulders,  holding  a  chelys  in  his  1.  hand,  runs  to  r.,  looking  back  at  a
 

Nike,  who  flies  after  him,  extending  both  arms  towards  him.  On  the  1.  a  second 

Nike  flies  after,  holding  in  her  r.  a  fruit  (?)  and  raising  her  1.  in  surprise.  Each 

wears  a  long  chiton  with  sleeves,  undergirt,  and  a  saccos.  In  the  field, 
HOPAI$  KALO$  HOPAI5,  o  Trafc  /caXo?  6  Trat?. 

E  788.  RHYTON.     Ht.    Hi  in.     Diam.  of  cup,   sin.      Capua.      Castellani,    1873.     /•   H.   S. 

vol.  viii.  pll.  72-73,  p.  I  ;  Bull,  dell1  Inst.  1872,  p.  42,  no.  3.  The  cup  (a)  is  one-handled, 
supported  by  a  modelled  figure  of  a  Sphinx  seated  ;  the  spaces  between  the  fore  and  hind 

legs  (b  and  c}  are  filled  in  ;  the  whole  stands  on  a  black  glazed  plinth.  1'he  space  between the  forelegs  is  filled  in  and  coloured  vermilion  ;  near  the  bottom  a  short  cylindrical  tube 
protrudes,  forming  a  spout  communicating  with  the  interior,  which  is  hollow  throughout. 
The  body  and  recurved  wings  of  the  Sphinx  are  white,  with  details  in  black,  sometimes  thinned 
to  brown.  The  hair  is  confined  in  a  saccos,  coloured  vermilion,  but  escapes  around  the  forehead 
in  a  broad  wavy  roll,  which  is  gilt  ;  round  the  neck  is  a  necklace,  composed  of  three  Gorgoneia, 
moulded  and  gilt,  attached  to  a  red  cord  which  is  only  painted.  The  lips  are  vermilion  ;  the 
eyes  have  the  outlines,  eyebrows,  and  lashes  on  both  lids  black,  the  eyeball  brown  with  a  black 
dot.  Design  in  finest  style  (cf.  E  804).  Brown  inner  markings.  Eye  in  transition  type.  Hair 
over  forehead  in  rows  of  dots.  Below  (a),  a  band  (broken  by  the  tips  of  the  wings)  of  alternate 
masander  and  quatrefoil. 

(a)  Kekrops  and  his  daughters,  with  Erichthonios  and  Nike.  The 
scene  divides  into  three  groups  :  in  the  centre,  Kekrops,  on  the  1.,  bearded,  with 

hitman  body  ending  in  a  long  serpent  form,  mantle  over  1.  shoulder,  hair  looped 
up  with  radiated  stephane,  sceptre  upright  in  1.  hand,  holding  out  in  r.  a  phiale 
to  be  filled  by  Nike,  who  stands  en  face,  but  looks  at  him,  an  oinochoe  hanging 
in  her  r.  hand  ;  she  wears  a  long  chiton  with  sleeves,  a  mantle  and  a  saccos  ;  both 
wings  are  spread  to  r.  On  1.,  Pandrosos,  dressed  like  Nike,  holding  sceptre 
upright  in  r.,  confronts  Erichthonios,  who  is  seated  to  1.  on  a  rock,  with 
himation  drawn  up  over  back  of  head.  On  r.,  Herse  and  Aglauros  run  to  1.  ; 
the  foremost  has  a  chiton  with  diploTs  and  apoptygma,  long  hair  flying,  and 
radiated  stephane  ;  she  extends  an  arm  on  each  side,  and  looks  back  at  her 
companion,  who  is  dressed  like  Nike,  and  whose  mantle  covers  both  arms. 

(V)  On  1.  below  :  Seilenos  running  to  r.,  looking  back,  and  extending  his  r. arm :  in  his  1.  he  swings  a  club  over  his  head. 

(c)  On  r.  below  :  a  woman  (Maenad  ?)  in  long  sleeved  chiton  and  mantle, 
standing  en  face,  looking  to  1.,  holding  upright  in  her  r.  a  long  staff,  of  which  the top  is  cut  off  by  the  border  of  the  design. 

[In  the  same  tomb  with  this  vase  were  found  the  Brygos  kylix,  E65,  the  Hieron  cotvle 
i.  140,  the  rhyton  in  form  of  a  ram's  head,  E  795,  and  two  Nolan  amphora.] 

RAGMENTS  of  a  rhyton.    Ht.  of  (a)  4*  in.    Diam.  3$  in.    Length  of  (b)  i  J  in.    Paphos 88.     Presented  by  the  Cyprus  Exploration  Fund.    /.  H.  S.  vol.  x.  (1888),  p.  220   figs    ] 
>mpai  e  fig.  2  ibid,  for  a  similar  vase  in  the  van  Branteghem  collection  ;  see  also/.  H.  S.  xi.  p.  279] 
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Fragment  (a)  gives  about  half  of  the  cup,  of  which  the  upper  portion,  including  about  half  the 
upper  frieze  of  figures,  has  been  cut  away  in  antiquity  (cf.  E  785)  ;  it  rested  on  a  group  probably 
of  a  negro  struggling  with  a  crocodile  ;  fragment  (b)  gives  the  1.  arm  of  the  negro  from  shoulder 
to  wrist,  with  part  of  the  background  ;  the  whole  seems  to  have  been  in  black  glaze,  but  the 
surface  of  the  arm  has  suffered  apparently  from  fire,  and  is  ashen-grey.  On  the  background  is 
a  line  of  purple,  but  it  is  not  clear  to  what  this  has  belonged.  Drawing  of  best  period, 
resembling  that  of  the  knucklebone,  E  804.  Purple  fillet.  Brown  inner  markings  and  details 
of  skin.  Eye  in  archaic  type.  The  two  friezes  are  separated  by  a  band  of  elaborate  maeander 
alternating  with  rosettes  of  four  petals,  red  on  black. 

Upper  frieze :  The  making  of  Pandora.  In  the  centre  is  seen  the  lower 
part  of  the  figure  of  Pandora  in  a  long  chiton,  with  feet  close  together,  facing 
to  front.  On  the  r.  the  feet  of  Athene  in  long  chiton  and  peplos,  holding 
her  spear,  hastening  to  1.  Behind  her,  the  end  of  an  himation  of  a  third 
figure.  On  the  1.  of  Pandora  is  Hephaestos,  standing  partly  to  the  front, 
wearing  a  short  bordered  himation.  Next  him  on  1.  a  woman  (Aphrodite  P) 
in  a  long  bordered  chiton  and  an  himation  falling  in  pteryges  at  her  r.  side, 
looking  towards  Pandora. 

Lower  frieze  :  The  Calydonian  boar-hunt.  A  bearded  hunter,  Meleager, 
with  a  skin  fastened  round  his  shoulders  and  covering  his  extended  1.  arm,  the 
paws  knotted  on  his  breast,  strides  to  1.  after  a  boar  which  gallops  away  up 

hill  to  r.  Meleager  has  a  small  hunter's  club  in  his  1.,  and  seems  to  be  hurling  a 
stone  with  his  r.  hand,  which  is  broken  away.  He  wears  a  fillet. 

E  790.  RHYTON.     Old  No.  1256.     Ht.  9^  in.     Diam.  4^  in.     Nola.     Steuart  Coll.,  1846.     The 

lower  part  is  moulded  in  the  form  of  a  head  of  a  woman,  with  hair  drawn  back  from  the  fore- 
head and  knotted  behind.  It  has  been  painted  in  colour  on  a  white  engobe,  but  this  is 

entirely  worn  off ;  traces  of  deep  red  colour  remain  on  the  hair.  It  supports  a  one-handled  cup 
on  which  is  the  design.  Late  stage  of  fine  period.  Purple  head-dresses  and  wine.  Browa 
stippling  of  drawers  and  nebris.  On  each  side  of  the  handle  a  graceful  palmette  with  tendrils. 

Actor  as  Seilenos  dancing  before  Maenad.  The  actor  wears  a  grotesque 
Satyric  mask,  wreathed,  and  a  pair  of  goat-skin  (?)  drawers  with  phallos  attached  ; 
he  dances  with  1.  leg  raised,  holding  out  in  his  1.  a  keras,  from  which  wine  flows, 
towards  a  Maenad  on  r.  She  holds  in  her  1.  behind  her  a  thyrsos  of  curious 
form,  branching  out  at  the  top  into  three  ivy-branches  bound  together,  like  a 
trident  ;  she  wears  a  long  chiton  and  a  nebris,  and  stands  nearly  en  face,  but 
looking  at  the  Seilenos. 

E  791.  RHYTON.     Old  No.  1254.     Ht.  9^  in.     Diam.  5  in.     Nola.     Uurand    Coll.   no.   1234. 
The  lower  part  is  moulded  in  the  form  of  a  bearded  head  of  a  Persian  (?),  with  lips 
parted.  The  moustache  and  beard  are  close  cropped,  and  indicated  by  rows  of  short  thick 
lines  engraved  in  the  soft  clay.  This  has  been  covered  with  white  on  which  vermilion  was  laid 
for  the  flesh  tints,  with  perhaps  details  such  as  eyes  in  black  ;  but  only  traces  of  these  colours 
are  left  here  and  there.  The  kidaris  has  the  side-flaps  fastened  beneath  the  chin,  and  a  small 
flap  over  the  nape  ;  round  it  is  fastened  a  broad  fillet,  the  ends  knotted  behind.  The  seams, 
showing  where  the  two  moulds  were  united,  pass  vertically  beside  the  ears,  and  are  clearly 
visible.  Above  the  head,  a  one-handled  cup,  on  which  is  the  design.  Late  period.  On  each 
side  of  the  handle,  a  single  palmette.  The  sketcrnnarks  on  the  r.  show  that  another  design 
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had  originally  been  intended,  apparently  representing  two 
 (female  ?)  figures  confronted,  leaning 

forward  towards  each  other,  in  place  of  the  seated  woman. 

A  woman  in  long  chiton,  mantle,  bracelets,  earrings,  and  sphcndon
c,  seated 

to  1  in  a  chair,  with  1.  arm  resting  on  the  back  of  it  ;  with  her  1.  hand  sh
e  grasps 

her  1    breast,  in  her  r.  she  holds  up  a  mirror,  into  which  she  looks,
 

a  youthful  attendant  in  anaxyrides,  short  chiton  decorated  with  stars 
 and  do 

circles,  kidaris,  and  boots,  moves  away  to  1.,  looking  back  and  holding  out 

her  1.  hand  a  square  box  decorated  with  two  rows  of  pattern. 

E  790  RHYTON.     Old  No.   1255.     Ht.   6\  in.      Diam.    3!   in.      Basilicata.      Durand   Co
ll. 

'  no.  1256.  The  lower  part  is  in  the  form  of  heads  of  a  woman  and  a  Seilenos  back  to  back. 
The  flesh  of  the  Seilenos  is  coloured  bright  vermilion,  his  beard  and  hair  a  darker  red. 

eyes  have  had  the  details  painted,  but  the  colour  is  worn  off.  The  flesh  of  the  woman  has 

been  covered  with  a  white  ground,  on  which  probably  colour  was  laid,  but  it  is  now  almost 

entirely  worn  off.  The  Seilenos  has  his  lips  parted.  These  heads  support  a  two-handled  cup, 

on  which  is  the  design.  Late  period.  Rays,  fruits,  and  taeniae  in  raised  reddish-white. 
Halter  in  purple. 

(a)  Eros,  with  hair  radiated,  holding  a  large  box  decorated  with  stars, 

and  containing  fruits,  on  his  1.  hand,  and  flying  towards  a  woman  on  the  r. 

seated  in  a  chair  ;  she  leans  her  1.  arm  on  the  chair-back,  and  holds  out  her  r. 
to  receive  the  box  ;  she  wears  a  long  chiton,  mantle,  bracelets,  and  a  fillet. 

(6)  A  Satyr  (?),  wearing  a  fillet,  leading  with  a  halter  a  deer  to  r.  towards 
an  apple  tree. 

E  793.  RHYTON.     Ht.  1\  in.     Diam.  4!  in.     Castellani,  1873.     Two-handled  cup  rising  from 
the  heads  of  a  Seilenos  and  Maenad  placed  back  to  back  ;  the  handles,  and  a  fine  black  line 
from  them  to  the  foot,  mark  the  dividing  line,  and  also  the  two  halves  in  which  the  vase  was 
cast.  The  flesh  is  left  in  the  natural  clay,  with  details  in  black  glaze.  The  face  of  the  Maenad  is 
painted  dark  brown,  her  lips  vermilion  ;  the  hair  around  the  face  is  rendered  by  a  raised  surface 
covered  with  five  parallel  rows  of  raised  dots,  the  whole  coloured  vermilion  ;  behind  these  is 
black  glaze,  perhaps  representing  the  edge  of  a  saccos.  The  face  of  the  Seilenos  is  coloured 
vermilion  ;  his  moustache  is  modelled  and  coloured  purple,  the  long  ends  continued  on  the 
surface  of  the  beard  by  flat  strokes  of  this  colour.  The  beard  itself  is  in  black  glaze,  with  wavy 

incised  lines  radiating  from  the  face ;  below  the  under-lip  is  a  tongue-shaped  patch  of  finer  hair, 
coloured  purple  and  edged  with  purple  lines.  The  teeth  are  indicated  by  white  squares,  painted 
between  the  parted  lips  ;  the  hair,  by  a  triple  row  of  raised  dots,  coloured  brown  (?)  around 
the  forehead  on  the  black  glaze.  The  eyes  in  both  cases  have  the  eyeball  black  in  a  white 
ground,  the  pupil  in  a  ring  left  red  ;  at  each  angle  is  a  bright  vermilion  spot.  Around  the 
cup,  which  is  separated  from  the  heads  by  two  thin  red  lines,  is  an  ivy-wreath.  The  leaves 
are  red  on  black,  the  stems  purple,  and  the  berries  raised  and  coloured  brown  on  the  black 

glaze. 

E  794.  RHYTON.    Ht.  Sin.    Diam.  5  in.    Capua.    Castellani,  1873.    Two-handled  cup  supported 
by  a  woman's  head.  The  flesh  of  the  natural  colour  of  the  clay,  picked  out  with  black.  The 
whites  of  the  eyes  are  in  natural  colour,  the  lips  vermilion  ;  the  hair  is  brought  away  from  the 
centre  to  each  ear  in  a  raised  mass  of  wavy  tresses  coloured  vermilion  ;  the  back  part  is 
covered  with  a  saccos  painted  black.  The  designs  are  in  polychrome  opaque  colours  on  the 
black  glaze,  and  are  of  the  later  stage  of  severe  style  ;  they  are  divided  from  the  head  by  two 
parallel  white  lines.  The  handles  form  the  division  between  (a)  and  (b}.  The  flesh  tint  of  the 
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ephebi  is  buff,  that  of  the  woman  white,  with  brown  details  :  the  buff  is  also  used  for  the 
himation  of  the  woman,  her  saccos  and  pyxis.  Her  chiton,  and  the  himation  of  each  ephebos, 
is  purple,  with  folds  in  a  lighter  colour.  The  hair  of  the  ephebi  is  not  rendered  in  detail ; 
their  fillets  are  brown.  Round  the  lip,  a  white  line,  much  worn. 

(a)  A  womarf  in  long  sleeved  chiton,  mantle,  saccos  and  bracelets,  holding  a 
smegmatotheke  on  her  lap  in  1.  hand,  seated  on  a  diphros  (coloured  white)  to  r., 
holding  up  her  r.  towards  an  ephebos  confronting  her,  with  mantle  and  fillet, 
who  leans  forward  on  a  staff  with  1.  hand  raised  and  r.  on  hip. 

(d)  Ephebos  as  in  a,  with  r.  hand  drawn  back  and  1.  hand  raised,  leaning 
forward  against  a  staff  to  r.  ;  he  also  wears  shoes. 

E  795.  RHYTON.    .Ht.  8£  in.     Diam.  \\  in.     Capua.     Castellani,  1873.     The  lower  part  is  in 

the  form  of  a  ram's  head,  made  in  two  vertical  halves.  The  smooth  surface,  the  horns  and  the 
ears,  are  left  in  the  natural  clay  ;  the  wool  indicated  by  minute  raised  dots,  the  whole  coloured 
purple,  as  are  also  the  interior  of  the  nostrils,  mouth,  and  the  line  connecting  them.  The 
eyeball  is  modelled,  and  left  red  with  a  black  centre  ;  the  white  is  coloured  naturally  ;  the  out- 

line of  the  eye,  and  the  eyelashes,  black.  Above  this  head  rises  the  cup,  on  which  is  the 
design.  Late  stage  of  severe  period.  Fine  brown  inner  markings.  Below,  a  band  of  herring- 

bone pattern  ;  above,  egg  pattern. 

Symposion.  Four  bearded  men,  each  with  mantle  around  his  legs,  and 
wearing  a  woollen  fillet,  recline  to  r.,  resting  r.  elbow  against  a  folded  striped 
cushion.  The  left-hand  man  looks  to  1.,  extending  his  kylix  horizontally  to  ]., 
held  by  one  handle  ;  the  next  one  seems  from  the  gesture  of  his  1.  hand  to  be 
addressing  those  behind  him  ;  his  r.  rests  on  his  knee.  The  third  also  looks 
round  to  r.,  raising  to  his  lips  a  kylix  in  his  r.  hand.  The  fourth  man  looks  to 
1.,  swinging  his  kylix  by  one  handle  on  the  forefinger  of  his  extended  r.  hand 
(/coTra/3i£W).  All  but  the  second  figure  have  the  1.  arm  and  shoulder  covered 
with  the  mantle. 

E  796.  RHYTON.    Ht.  5^in.    Diam.  3^  in.    Capua.    Castellani,  1873.   The  cup,  one-handled,  on 

which  is  the  design,  terminates  in  a  lion's  head,  with  open  mouth  and  protruding  tongue.  This 
is  left  in  the  natural  colour  of  the  clay,  with  details  outlined  with  a  thin  black  line  and  coloured. 
The  interior  of  the  mouth  and  the  lips  and  tongue  are  purple  ;  the  teeth  white,  picked  o{  ith 
purple  ;  the  eyes  white,  with  touches  of  vermilion,  and  pupils  a  black  dot  in  an  eyeball  left  in 
the  clay.  The  mane,  divided  off  by  a  thin  black  line,  has  the  separate  tufts  of  hair  separately 
drawn.  Above  this  is  the  cup,  which  has  a  false  bottom  ;  to  allow  of  the  air  in  baking  to 
escape  from  the  head,  a  hole  has  been  drilled  in  the  interior  of  the  mouth.  Style  of  Duris. 

Fine  brown  inner  markings,  ornament  of  saccos,  and  upper  folds  of  woman's  chiton.  The 
beard,  and  the  front  of  the  woman's  hair,  has  black  lines  painted  on  black  ground.  The  form 
of  head  is  exactly  that  used  by  Duris.  On  the  r.,  a  single  palmette  of  three  petals  on  a  tall 
stalk  rising  from  the  ground  (cf.  Hartwig,  Meistersch,  pi.  73).  Below,  a  band  of  T-  pattern, 
large  and  small  alternately.  Round  the  lip,  tongue  pattern. 

Woman  pursuing  a  youth.  Beside  an  altar,  having  an  Ionic  capital, 
a  youth  with  a  heavy  mantle  over  his  r.  arm  and  1.  shoulder  flees  to  r., 
with  1.  arm  extended,  looking  back  at  a  woman  on  the  other  side  of  the  altar, 
who  is  dressed  in  a  long  Ionic  chiton,  mantle,  saccos,  and  earrings,  and  who 
pursues  him  with  both  arms  extended  towards  him.  On  the  1.,  a  bearded  man 
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in  chiton  and  himation  stands  en  face,  leaning  on  a  kno
tted  staff  resting  against 

his  r.  armpit,  and  looking  on  at  the  scene  just  described  ;  his
  1.  leg  i 

behind  his  r.  and  rests  on  the  toes  ;  his  1.  hand,  beneath  his
  mantle,  rests  on  the 

hip     On  the  1.  of  this  figure  is  an  Ionic  column  extending  ne
arly  to  the  upper 

border,  fluted  with  a  necking  of  egg  pattern  ;  on  the  r.  of  him, 
 a  pic 

(stele  ?)  on  a  plinth. 

[Cf.  Arch.  Zeit.  1875,  pi-  '5>  a  woman  carrying  off  a  you
th,  described  as  Eos  and 

Kephalos.] 

797  RHYTON.   Old  No.  991.   Ht.siin.    Diam.  3  in.    Nola.    Durand  Coll.
  no.  1303.    Form  and 

'  colouring  similar  to  the  preceding,  but  later  in  style.  The  colouring  from  t
he  lion's  head  has 

worn  off,  but  traces  remain  in  the  eyes  and  mouth.  The  fringe  of  mane  arou
nd  the  mask  i! 

here  represented  merely  by  roughly-drawn  radiating  lines,  divided  from  the  mask 
 by  a  broad 

black  line.  Drawing  of  a  late  stage  of  severe  style.  Purple  wreaths  and  fillets.  B
rown  inner 

markings.  Eye  in  profile.  On  each  side,  a  vertical  band  of  ̂   pattern. 

Three  ephebi  draped  in  mantles.  The  two  on  1.  are  confronted,  and  both 

wear  wreaths.  The  third,  wearing  a  fillet  with  upright  piece  over  the  forehead, 

comes  towards  them,  raising  his  r.  hand.  The  left-hand  figure  has  longer  hair 
than  the  others,  and  rests  his  1.  on  a  staff. 

E  798.  RHYTON.     Old  No.  990.     Ht.  5!  in.     Diam.  3!  in.     Nola.     Durand    Coll.   no.    1304. 

Form  and  style  similar  to  preceding  :  colours  faded.  The  tufts  of  hair  on  the  mane  are  drawn 

in  very  thin  fine  glazed  lines.  Purple  wreaths  and  cords.  Brown  inner  markings.  Eye  in 

profile.  Above  and  below,  bands  of  tongue  pattern  ;  on  each  side,  of  herring-bone. 

Three  ephebi,  draped  and  wreathed.  Two  ephebi  advance  with  extended  r. 
from  either  side  towards  one  in  the  centre,  who  stands  to  r.  also  holding  out  his 
r.  hand.  In  the  field  on  1.  a  sponge  and  aryballos  (silhouette)  hanging  from  a 
peg :  between  the  two  on  r.  a  strigil  and  aryballos  hanging  from  a  peg. 

E  799.  RHYTON.     Ht.  7fin.     Diam.  •£  in.     Nola.    Temple  Coll.     The  cup,  one-handled,  on 
which  is  the  design,  terminates  in  a  finely-modelled  mule's  head,  made  in  two  vertical  halves  ; 
the  mouth  is  open  and  the  ears  laid  back,  as  if  it  were  braying.  The  main  portion  is  in  the 
natural  colour  of  the  clay,  on  which  the  bridle  is  painted  in  black  glaze,  with  a  row  of  white 
studs.  The  soft  skin  at  the  muzzle,  a  patch  round  the  eyes  and  in  the  centre  of  the  forehead, 
the  teeth  and  the  interior  of  the  ears  are  white,  with  details  (hair,  veins,  etc.)  in  fine  brown  lines. 
The  lips  and  the  interior  of  the  nostrils  are  yellow  ;  the  interior  of  the  mouth  purple.  The  eyes 
are  drawn  in  in  black  on  the  white,  with  a  line  round  the  pupil  left  in  the  colour  of  the  clay.  A 
broad  band  of  black  with  indented  edges  marks  the  base  of  the  ears  ;  and  the  beginning  of 
the  hogged  mane  is  coloured  purple.  The  design,  separated  off  by  a  band  of  egg  pattern, 
is  divided  into  three  by  the  ears  and  handle.  The  drawing  is  of  a  good  period  ;  purple  is  used 
for  fillets,  cords,  inscriptions,  and  taenia.  Eye  in  profile.  Above,  a  band  of  rays. 

The  central  group  consists  of  two  women  in  chiton,  himation,  and  fillet  to 
1.  :  the  one  on  1.,  holding  a  long  taenia  in  both  hands,  looks  back  at  the  other, 
who  holds  a  staff  in  her  r.  hand.  In  the  field,  an  aryballos  hanging  from  a 
peg,  and  imitation  inscription.  On  each  side  (separated  by  the  ears)  a  woman, 
similarly  dressed,  looks  on.  The  one  on  1.  has  a  mantle  rolled  up  (?)  at  her  feet  ; 
the  other  wears  a  saccos  ;  by  her  is  a  similar  inscription. 
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E  800.  RHYTON.     Ht.  9  in.     Diam.  3!  in.     Capua.     Castellani,  1873.     Style  similar  to  E  80 1. 

One-handled  cup  rising  from  the  back  of  a  finely-modelled  ram's  head,  cast  in  two  vertical 
halves.  The  general  surface  is  covered  with  a  fine  black  glaze,  with  finer  details  (eyelashes,  etc.) 
in  lightly-incised  lines.  The  eyes  are  exactly  as  those  of  E  787.  The  interior  of  the  nostrils 
purple.  The  horns  are  left  in  the  natural  clay  ;  and  the  woolly  parts  indicated  by  a  raised 
surface  covered  with  small  raised  dots,  all  coloured  purple.  Around  the  cup  is  an  ivy-wreath, 
red  on  black  glaze,  with  stalks  and  berries  lightly  incised. 

E  801.  RHYTON.     Ht.  gin.     Diam.  6  in.     Capua.     Castellani,   1873.      The  cup,  one-handled, 

on  which  the  design  stands  is  supported  by  a  finely-modelled  boar's  head,  in  two  longitudinal 
halves.  The  surface  covered  with  fine  black  glaze  ;  a  series  of  lightly-incised  lines  mark  the 
fringe  of  hair  all  around  the  cheeks  and  lower  jaw.  The  front  of  the  snout  and  the  interior  of  the 
ears  are  left  in  the  natural  clay,  but  may  have  been  covered  with  a  brownish  pigment  used  for 
the  mouth  and  tusks  (two  on  each  side  of  the  lower  jaw).  The  eyeball  is  black  within  a  circle 
left  red  ;  it  is  set  in  a  white  ground,  with  a  raised  rim  coloured  purple  for  the  eyelid.  The 
crest  is  purple. 

The  design  is  divided  into  three  by  the  ears  and  handle.  Above  the  crest 

is  a  wreath  of  ivy,  the  interlacing  stalks  indicated  by  lightly-incised  lines.  On 
each  side,  between  handle  and  ear,  is  a  boar  in  later  style  of  best  period,  to  1.  ; 

below,  a  band  of  herring-bone  pattern.  The  one  on  1.  moves  to  1.  with  open 
mouth,  as  if  grunting,  and  with  r.  fore-leg  raised.  The  other  is  browsing.  The 
hair  all  over  the  body  is  indicated  by  stippling  in  brown  and  thinned  black. 

E  802.  RHYTON.     Ht.  (from  beak  to  lip  of  cup)  g\  in.     Diam.  5  in.     Capua.     Castellani,  1873. 

The  one-handled  cup,  which  has  a  band  of  tongue  pattern  round  the  lip,  and 
a  band  of  black  glaze,  terminates  in  the  head  of  an  eagle  ;  the  beak  is  black  glaze, 
the  head  covered  with  black  lines,  imitating  feathers,  on  a  red  ground.  The 
space  around  the  eye  is  left  in  the  natural  colour  of  the  clay,  with  thin  white 

lines  radiating  from  the  centre  ;  the  eye  itself  is  modelled  and  painted,  the  pupil 
and  outlines  black,  the  rest  white.  From  the  end  of  the  beak  upwards  a  series 

of  brush-marks  are  drawn  in  white  on  the  black  glaze,  as  if  to  indicate  the  stains 

of  food.' 

E  803.  RHYTON.     Ht.  5|  in.     Length  7  in.    Vulci.     Castellani,  1873. 

A  lion  preparing  to  spring.  The  base  is  of  irregular  outline  and  has  been 
cut  away  inside  so  as  to  leave  only  a  narrow  support,  glazed  black,  and  decorated 
with  a  wavy  pattern.  The  tail  is  laid  back  against  the  r.  flank,  and  beside  it  a 
spout  rises  vertically,  adjoining  an  arching  handle  over  the  spine.  The  hide  of 
the  lion  is  represented  by  rows  of  small  hatched  marks  in  brown  on  the  natural 

clay  ;  the  mane  is  conventionally  modelled  in  rows  of  tongue-shaped  locks. 
The  mouth  is  open  and  forms  a  second  spout  communicating  with  the  interior. 
The  mask  and  feet  have  been  painted  yellow  on  a  white  engobe,  but  these 
colours  have  mostly  faded.  The  tail  appears  to  have  been  coloured  vermilion. 
The  belly  is  left  unpainted.  Around  the  lip  of  the  vertical  spout  is  a  band  of 

herring-bone  pattern  ;  around  its  neck,  a  loop  pattern. 
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E  804-811.     MISCELLANEOUS  SHAPES. 

Q 04  VASE  in  form  of  knucklebone.     Greatest  length  (side  a)  6f  in.     Ht.  4*  in.     ̂ gma. 

Presented  by  the  Earl  of  Aberdeen,  1860.     Stackelberg,  Crater  der  Hell.  pi.  23 
 ;  partially  in 

Schreiber,  Kulturhist.  Bilderatlas,  pt.  i,  pi.  20,  nos.  6-7  ;  /.  H.  S.  vol.  13,  pp.  131-136,  c
ut  < 

p   135  (a  and  c)  ;  Bolte,  J»/b«.  flrf  Odyss.  pert,  p.  37  5  ̂«^«  delP  Insts  1829,  pp.  77,  125  ;  Ja
hn, 

Vasens.  zu  Mnnchen,  p.  xxvi.     The  design  occupies  the  two  long  flat  sides  (a  and  f), 
 and 

three  figures  are  drawn  on  the  upper  side,  and  three  on  the  end  (*).     The  surface  has
  bee: 

injured  in  parts  (e.g.  the  figure  of  the  man,  the  r.  hand  of  the  foremost  girl,  &c.).     At  one  en< 

of  the  long  side  (a)  is  an  opening  in  the  form  of  an  archaic  eye  ;  beside  this  the  design  starts. 

Finest  style.     The  hair  over  the  forehead  is  usually  arranged  in  rows  of  dots. 

Dance  of  girls,  (a)  A  bearded  man,  beside  the  opening  of  the  vase,  with 

mantle  wrapped  around  his  waist,  gesticulates  with  both  arms  to  a  band  of 

three  girls  who  dance  from  the  r.  towards  him  with  joined  hands.  The  foremost 

looks  at  him,  the  second  looks  back  at  the  third,  who  is  only  half  seen,  her 

figure  being  cut  off  by  the  edge  of  the  vase.  Each  has  a  long  sleeved  chiton  ; 
the  two  foremost  wear  a  mantle  fastened  on  the  1.  shoulder,  and  a  saccos,  which 
in  the  case  of  the  foremost  is  black. 

(b)  Two  groups,  each  of  three  girls  floating  in  air  ;  in  the  lower  group,  the 
central  figure,  to  1.,  has  a  sphendone,  her  arms  covered  to  the  hands  in  her 
sleeves  ;  the  left-hand  one,  to  r.,  raises  her  skirt  in  both  hands  so  as  to  form  a 
lap ;  she  has  a  saccos  ;  the  third,  to  r.,  extends  one  arm  on  each  side,  looking 
back  at  her  companions ;   she  wears  a  stephane  with  dentated  edge.     In  the 
upper  group  the  foremost,  wearing  a  sphendone,  raises  the  edge  of  the  skirt  with 
her  1.  and  extends  her  r.     The  second  has  her  arms  covered  with  her  sleeves, 

and  looks  back  at  the  third,  whose  arms   are  covered  by  her   himation  ;   the 
second  and  third  have  a  saccos  ;  that  of  the  second  is  dotted  with  minute  trefoils. 

(c]  Reverse  of  (a) :  Four  girls  floating  in  air  to  1.    The  foremost  has  her  arms 
in  her  sleeves  and  looks  back  ;  the  second  holds  over  the  first  in  her  r.  a  long 
tendril  with  flower,  and  raises  the  edge  of  her  skirt  with  her  1.  hand  ;  the  third 
extends  her  r. ;  the  fourth  raises  her  skirt  with  her  r.  hand  and  looks  back  ;  her 
drapery  is  dotted  with  minute   trefoils ;   all  but  the   first  have  a  saccos  ;   the 
second  and  fourth  have  no  girdle. 

[These  figures  have  been  explained  as  "  Hyades  and  Pleiades "  (Stackelberg),  and  as 
"  Aurae  "  (Six  in/.  H.  S.  loc. «/.).  Pollux,  iv,  103,  describes  dances  imitating  the  flight  of  birds  ; 
6  8e  p.op(j)aa-^6s  navTo8anS)i>  fwcoi/  /xt/ijjo-ts  rjv  •  fy  8e  ri  KOI  <TK.O>^  ;  and  for  mimetic  dancing  generally, 
Lucian,  De  salt.  37  ff.,  and  Xenophon,  Symp.  vii,  5.  On  the  exterior  of  D  3  fragments  of 
similar  figures  are  shown  ;  and  on  E  467  is  a  scene  in  which  a  chorus  of  girls  dance  to  the 
music  of  a  flute-player.  Six  points  out  the  analogy  of  (a)  to  the  scenes  with  Hermes,  the  Charites 
and  the  Cave  of  Pan.  For  the  relation  of  the  vase  to  the  throws  of  an  astragalus  (x~iov,  KUOV, 
Trpdwjs)  see  Six,  ibid.  ;  his  account  however  is  at  variance  with  that  given  in  Smith,  Did.  Anf. 
ii,  p.  759.  It  may  be  merely  by  a  coincidence  that  the  total  number  of  figures  on  this  vase 
amounts  to  14,  the  number  which  in  later  times  was  the  throw  called  basilicus.} 
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E  805.  LID  of  a  lepaste.    Ht.  3  in.   Diam.  10^  in.    Nola.    Blacas  Coll.    Musde  Blacas,  pi.  4,  p.  16. 
Injured  by  fire  ;  the  red  is  burnt  (except  in  one  fragment)  to  an  ashy  grey.  Finest  style.  The 
design  forms  a  broad  frieze  around  the  central  handle.  Purple  fillets,  inscriptions,  wreaths. 
Round  the  handle,  egg  pattern  ;  round  the  lips,  sets  of  three  maeanders  alternate  ways,  separated 
by  chequer  squares. 

Seven  Muses.  They  fall  into  three  groups,  as  follows  :  (i)  A  Muse,  whose 
name  is  broken  away,  seated  to  1.  in  a  chair,  with  her  1.  arm  resting  on  the  back, 
her  r.  on  her  lap  ;  the  upper  part  of  her  head  is  broken  away  ;  her  chair  and 
feet  rest  on  a  narrow  plinth  ;  and  behind  her  is  a  square  box.  On  the  1. 
Polyhymnia  moves  towards  her,  holding  in  both  hands  an  object  which  is 
almost  entirely  broken  away,  but  which  is  probably  a  scroll  ;  on  the  r.  of  this 
figure  is  her  name,  POAV  .  Ml  A,  Ho\v[/j,]vla.  Behind  the  seated  Muse,  Cleio  moves 
towards  her,  holding  in  her  two  hands  a  pair  of  flutes  ;  the  fingers  of  the  r.  are 
placed  on  the  keys  of  one  flute  ;  on  the  r.  of  her,  KAEfl,  KXe(/)co.  Behind  this 
figure  is  a  group  (ii)  of  two  confronted  :  on  the  1.  Euterpe  stands  in  three- 
quarter  face  to  r.,  looking  at  Thaleia,  who  holds  in  each  hand  the  end  of  a 
wreath  ;  beside  them  their  names,  £VT£P>PH,  EUTC^TTT;,  ©A/\EI/,  ©aXe/a.  Group 

(iii)  consists  of  two  figures :  Erato,  inscribed  .  .  .  TO,  'Epajrw,  moving  to  r., 
turns  to  address  Calliope,  who  stands  to  r.,  holding  in  both  hands  a  square  box. 
All  the  Muses  except  Thaleia  have  long  Ionic  chiton  and  mantle,  and  their 
hair  is  looped  up  behind  with  a  fillet.  Thaleia  wears  a  Doric  chiton  with 
apoptygma,  and  has  short  cropped  hair,  as  if  she  were  a  young  girl. 

E  806.  LEPASTE.     Ht.  5^  in.    Diam.  7i  in.   Athens  ;  found  in  1813.    Burgon  Coll.   The  design 
forms  a  broad  frieze  on  the  lid,  around  the  handle,  between  two  bands  of  rays.  The  drawing 
is  of  a  good  period,  but  careless.  White  is  used  for  the  hair  and  beard  and  tail  of  the  old 
Seilenos  and  the  wreaths  of  the  young  Seilenos  and  Satyr.  Brown  inner  markings. 

Seileni,  a  Satyr,  and  Maenads.  An  old  bent  Seilenos,  holding  a  keras, 
moves  haltingly  to  r.,  propping  his  steps  with  a  thyrsos  in  his  r.  hand  ;  he  looks 
round  at  a  Maenad  in  a  long  chiton  with  apoptygma  girt,  and  looped-up  hair, 
who  runs  towards  him,  holding  in  front  of  her  in  each  hand  a  torch.  She  is 
followed  by  a  black-haired  Seilenos  wreathed  with  ivy,  who  holds  out  in  his  r. 
a  keras.  Behind  him  a  beardless  wreathed  Satyr  walks  to  1.,  his  1.  hand  resting 
on  his  hip,  and  holding  upright  in  his  r.  a  thyrsos.  Towards  him  comes  a 
Msenad  like  the  first,  but  with  a  nebris  knotted  round  her  waist  and  over  the 
1.  shoulder,  so  that  the  hind  leg  hangs  down  in  front ;  she  has  a  torch  in  her 
r.  hand,  her  1.  is  extended,  and  she  looks  round  at  the  old  Seilenos. 

E  807.  FRAGMENT  of  a  lepaste  (?).     Ht.  l  J  in.     Width  3^  in.     The  diam.  of  the  lip,  when 
complete,  must  have  been  about  10  in.  Athens,  1892  ;  found  on  the  Acropolis.  Hartwig, 
Meistersch.  p.  625,  fig.  68.  Style  of  Duris  (?).  Purple  letters.  The  hair  over  the  forehead  is 
in  three  rows  of  raised  black  dots.  Eye  archaic  (ball  dotted).  Above,  egg  pattern. 

Head,  possibly  of  Ariadne,  from  a  group  of  Dionysos  pursuing  Ariadne, 
as  E  4623 ;  the  only  part  of  the  design  remaining  is  the  head,  part  of  the  r.  hand, 
and  the  line  of  the  1.  shoulder  of  Ariadne  ;  she  seems  to  be  fleeing  to  1..  raising 
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(as  in  E  4622)  with  her  r.  an  edge  of  drapery  from  her
  shoulder,  and  extending 

her  L,  looking  back  towards  Dionysos,  who  has  pursued  her  from
  r.     She  wean 

saccos  with  ends  hanging,  and  earrings  of  unusual  form.     Over  he
r  is  i: 

.   .   .   .   E,  'ApidSv]?}  (?)  ;  on  r.,  A   .   .   ..  A[«W<ro?  ? 

E  808  KYATHOS.     Old  No.  760.     Ht.7|in.     Canino  Coll.     De  Witte,  Descr.  no.  147. 
    Style 

of  Brygos.     Purple  blood,  sword-belt  and  quiver-belt,  and  inscription.     Brown
  inner  mark 

and  wash  on  skin  and  inside  of  round  shield,  and  hair  on  cheek.     Eye  "in  archaic  type. 
two  thin  red  lines  ;  above,  round  lip,  a  band  of  tongue  pattern. 

Combat.  On  the  I.  a  youthful  warrior,  with  helmet  (raised  cheek-pieces), 

sword,  greaves,  and  Boeotian  shield  extended  on  ].,  charges  at  full  speed  with  1. 

leg  raised  and  couched  spear  against  a  young  warrior  similarly  armed,  but  with 

circular  shield  (seen  in  perspective)  and  without  sword  or  spear,  who  has  fallen 

forward  to  r.  upon  r.  hand  and  knees,  bleeding  from  a  wound  in  the  back. 

The  pupil  of  his  eye  is  already  turning  upwards  in  death  ;  the  rest  of  his  face 

is  concealed  by  his  r.  shoulder  as  he  tries  vainly  to  crawl  to  r.  On  the  r. 

an  Amazon  in  a  kidaris,  with  quiver  and  bow-case  at  side  and  a  panther-skin 

hanging  over  the  1.  arm,  steps  to  L,  shooting  at  the  assailant  ;  one  arrow  is  flying 

through  the  middle  space,  and  a  second  is  already  fitted  to  the  bent  bow,  as  she 

takes  aim.  On  the  r.  is  inscribed,  .  .  .  Al$,  in  the  centre  KAVO$,  on  the  1.  NAl+l  ; 'O  TT]CU? 

E  809.  STAND  FOR  VASE.    Old  No.  972.    Ht.  2  in.    Diam.  3^  in.    Canino  Coll.  1843.    Purple 
used  for  wreath.  No  inner  markings  traceable.  Drapery  without  folds  on  upper  part.  Eye 
in  archaic  type,  with  pupil  as  dotted  circle. 

On  the  upper  surface,  within  a  sunk  medallion,  the  edge  of  which  is  left  red, 
a  Msenad  dances  to  r.,  catching  up  with  both  hands  about  her  waist  the  skirt  of 
her  Ionic  chiton,  so  that  her  legs  from  the  knee  downwards  are  free  ;  her  hair 

is  looped  up  behind  and  confined  with  an  ivy-wreath  ;  she  wears  earrings  ; 
both  feet  rest  on  the  border,  separated  from  it  by  a  black  line. 

E  810.  AMPHORA,  with  tall  stand.    Ht.  (neck  restored)  20^  in.     Athens.     Burgon  Coll.     Found 
by  Burgon  himself  in  1813,  in  fragments.  For  the  form,  cf.  Stackelberg,  Graeber,  pi.  25,  also 
Berlin  Cat.  2404-2406,  and  Athens  Mus.  no.  1454  ;  a  similar  vase  is  shown  in  the  design  on 
E  774,  where  it  seems  to  be  in  use  as  a  nepippavrf/piov  ;  it  is  probably  analogous  to  the 
loutrophori,  and  the  design  would  suit  this.  Later  fine  style.  White  fillet  and  necklace.  The 

hair  is  drawn  in  single  fine  lines,  as  on  the  prothesis-amphora,  Mon.  delF  Inst.  viii,  pi.  5. 
The  main  design  (i)  occupies  the  whole  of  the  body  ;  above  and  below,  bands  of  egg  pattern  ; 
and  around  the  lowest  part,  rays.  Of  the  design  on  the  stand  only  one  fragment  (2)  is  pre- 

served ;  round  the  foot,  rays. 

(i)  Toilet  for  a  wedding  (P).  On  a  couch  with  two  pillows  decorated  with 

laurel,  a  woman  in  long  chiton,  mantle,  and  saccos,  sits  sideways  to  r.,  with  her 
feet  on  a  footstool  ending  in  claws  ;  she  looks  down  into  a  mirror  held  in  her  1. 
hand,  her  r.  resting  on  the  couch  behind  her.  Beside  the  footstool  is  a  large 
rectangular  box  on  four  legs.  On  the  1.  a  woman  in  long  chiton  and  mantle, 
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with  hair  knotted  behind  with  a  fillet,  advances,  lifting  from  a  box  in  her  1.  hand 
a  necklace  of  pendant  beads  ;  over  her  hangs  a  taenia.  On  the  r.  a  similar 
figure  has  stood,  with  r.  hand  raised  ;  and  behind  her  a  girl  in  long  chiton 
holding  a  taenia,  but  the  upper  part  and  arms  of  both  are  wanting.  On  each 
side,  below  the  handles  a  Nike  flies  towards  the  centre :  the  one  on  1.  wears  long 
Ionic  chiton  and  mantle,  and  holds  up  on  her  r.  a  large  smegmatotheke  ;  her 
head  is  wanting  from  the  mouth  upwards.  The  other  holds  on  her  1.  a  box 
and  taenia  ;  only  the  lower  part  of  her  chiton  and  feet,  and  part  of  her  large 
wings,  are  preserved.  Behind  these  is  a  group  of  three  women,  apparently 
in  continuation  of  the  preceding  scene,  preparing  for  the  toilet.  The  one  on 
r.  wears  a  Doric  chiton  and  saccos,  and  raises  both  hands  to  receive  from  the 

central  one  an  alabastron  ;  this  figure  turns  towards  the  left-hand  figure,  who 
raises  her  r.  hand,  as  if  to  offer  her  a  necklace  or  some  similar  object  ;  both 
these  wear  Ionic  chiton  and  mantle  ;  the  upper  part  of  their  heads,  and  most  of 
their  figures,  are  wanting.  In  the  field  hang  two  taenise. 

(2)  Parts  of  two  women,  similarly  occupied  :  one,  in  an  Ionic  chiton  and 
mantle,  is  turned  to  r.  and  raises  some  object  in  her  r.  above  her  1.  hand  ;  of  the 
other,  only  the  draped  1.  shoulder,  and  part  of  a  box  she  is  carrying,  are 
preserved. 

E  811.  LEBES.     Ht.  gin.     Diam.  8Jin.     Athens,   1809.      Burgon  Coll.      Late  style.      Surface 

injured.  The  design  forms  a  broad  frieze  round  the  body ;  below  it,  egg  pattern  ;  above,  on 
the  shoulder,  tongue  pattern  ;  round  the  lip,  egg  pattern. 

Symposion.  On  two  long  couches,  four  youths,  wreathed  with  ivy  and 
with  himatia  round  their  legs,  recline  to  1.,  two  on  each  couch,  their  1.  arms 

resting  on  striped  cushions.  The  right-hand  figure  twirls  a  kylix  on  his  r.  fore- 
finger ;  his  companion,  with  his  r.  hand  raised  to  his  head,  turns  to  look  at  him. 

The  third  and  fourth  also  twirl  kylikes,  looking  round  to  r.  Between  the  couches 
stands  a  girl  to  r.,  playing  on  flutes,  in  a  long  ungirt  chiton  with  apoptygma. 
In  the  foreground,  beside  each  couch,  are  two  tables  side  by  side.  The  staff 
of  the  fourth  figure  rests  against  his  legs.  On  the  1.,  a  youth  runs  towards  this 
group,  wreathed,  with  mantle  around  his  1.  shoulder,  and  holding  up  in  his  r.  a 
torch.  Behind  him  is  a  youth  wreathed,  with  mantle  knotted  round  his  waist, 
holding  oinochoe  in  r.,  and  strainer  in  his  1.  hand  ;  he  stands  eu  face  beside  a 
large  lebes  which  stands  on  a  tripod  beside  the  head  of  the  first  couch  ;  the 
upper  part  of  the  tripod,  below  the  lebes,  is  draped  in  a  piece  of  material  which 
has  an  embattled  and  zigzag  border,  and  a  pattern  of  trefoils. 

[This  vase  still  contains  debris  of  human  bones  and  skull  found  inside  it.] 
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MISCELLANEOUS    FRAGMENTS.      £812. 

E  812;.  Part  of  a  stand  (?).      Length  2\  in.  by  i  in.     Naucratis,  1888.     This  fragment  is  of  very 
unusual  technique.     The  design  (in  the  style  of  Brygos)  is  drawn  in  fine  black  outline  on  red 
ground.     The  tail  of  the  Seilenos  only  is  in  black  silhouette  ;  anciently  mended  with  rivets. 

A  Seilenos  (of  whom  only  the  r.  elbow  and  part  of  the  tail  are  preserved)  moves  to  r., 
carrying  in  his  arms  a  Maenad,  who  is  dressed  in  a  chiton  decorated  with  dots  and  minute 
trefoils,  and  has  a  panther-skin  knotted  around  her  neck  ;  in  her  r.  hand  she  carries  a  thyrsos 
pointing  downwards  to  r.  ;  her  body  is  en  face,  and  her  head  was  probably  turned  to  1. 

E  812..  FRAGMENT  from  near  the  lip  of  a  large  vase.     Ht.  2  in.  by-2|-  in.     Cameiros,  1864. 
Later  stage  of  fine  style.     Above  the  design,  the  edge  of  the  border  around  the  lip  is  shown. 

Part  of  a  Combat  with  Persians.  The  face  and  r.  arm  of  a  Persian  is  the  only  part 
preserved  ;  he  wears  a  kidaris  and  anaxyrides  decorated  with  the  usual  stripes  of  alternate 
zigzag  and  dot  ;  he  seems  to  be  fleeing  to  r.,  and  turns  to  defend  himself  from  his  pursuer  with 
scimitar  (of  which  the  handle  is  preserved)  brandished  over  his  head.  On  his  upper  lip  are 

traces  of  a  moustache.  Above  him  is  incised  his  name,  A  PTOB  A  .  .  .  .,  'A/jro/3a[fai/^y. 
[Artobazanes  is  mentioned  in  Herodotus  vii,  2,  as  the  son  of  Darius  by  his  first  wife.] 

E  812;;.  FRAGMENT.     Ht.  2}  in.  ;  width,  3  in.     1889.     Probably  from  the  neck  of  a  crater  with 
volute  handles.     Injured  by  fire.     Drawing  of  best  period,  bul  somewhat   careless.      Brown 
wash  used  for  pinion  and  inner  markings  of  Sphinx. 

CEdipus(?)  and  the  Sphinx.  On  the  1.  the  Sphinx  is  seated  (head  wanting)  ;  on  the  r.,  a 
man  in  an  himation,  resting  his  r.  on  a  staff,  is  seated  confronting  the  Sphim:  on  a  square  base  ; his  head  and  most  of  his  body  are  wanting. 

E  8124.  FRAGMENT  of  a  cover  (?).     Ht.  4^  in.  by  3  in.    Naucratis,  1886.    Late  style.    A  reddish 
white  is  used  for  the  rocks.     On  the  rim  is  a  pattern  of  alternate  lotus  and  palmette. 

Heracles  and  Triton  (?).     The  legs  of  a  figure  standing  in  a  bent  position  to  r.,  as  if 
struggling  ;  the  lion's  paws  and  tail  hanging  from  the  back  show  that  it  is  Heracles.     On'  the  1 appears  to  be  a  pile  of  rocks  (?). 

E  812,.  FRAGMENT  of  a  cover  (?).     Length  2  in.  by  I  *  in.     Naucratis,  1888.     Fine  style.     The design  has  run  in  a  circle  around  the  outside,  over  a  thin  red  line.     Only  the  feet  of  a  fieure moving  to  r.,  and  part  of  two  other  objects,  are  preserved. 
On  the  interior  has  been  engraved  an  inscription,  .    .    .    OMPF  (?). 

:  in'     NaUCratis>  l886'      Late  sty'e  5  ̂ad  of  thyrsos 

The  r.  arm  of  a  figure  elevated  to  1.  ;  below  it  is  seen  the  head  of  a  thyrsos. 



(     3*5     ) 

£813-814.    VASES  OF  LOCAL  BCEOTIAN  FABRIC. 

E  813.  SMALL  KYLIX.     Ht.  f  in.     Diam.  3^  in.     Tanagra,  1873.     Drawing  careful,  but  coarse 
in  parts.  Traces  of  archaism  in  the  transparency  of  dress  and  edge  of  hair.  Clay  pale. 
Design  in  black  outline  on  the  interior  ;  a  wash  of  black  is  used  for  the  chiton  and  hair. 
Around  the  lip  a  purple  line  within  a  black  line  ;  the  handles  and  exterior  of  lip  are  striped 
with  black.  The  eye  has  eyelashes  drawn  from  upper  lid  to  eyebrow. 

Woman  playing  at  cottabos  (P).     A  woman  in  a  long  chiton,  himation  PLATE  XXI. 
striped  with  rows  of  dots,  covering  the  1.  arm,  decorated  shoes  and  necklace,      FIG.  1. 
with  hair  knotted  on  crown  with  dotted  fillet,  moves  to  1.,  twirling  over  her 
head  on  her  r.  forefinger  a  kylix  of  the  same  form  as  this  vase,  directing  the 
contents  at  a  duck  which  seems  to  be  raising  itself  from  the  water  of  a  Iputron  on 
a  fluted  stand  on  1.,  with  beak  pointed  towards  the  kylix.     On  the  r.  arm  of  the 
woman  is  a  sleeve  painted  in  diamond-shaped  chequers  alternately  black  ;  on 
her  cheek  is  a  trefoil  of  dots,  and  the  details  of  the  duck  are  marked  in  dots. 

[According  to  the  ancient  accounts  of  the  game,  this  form  of  cottabos  was  played  by 
sinking  the  oxybapha  floating  in  a  loutron.  See  Boehm,  De  Cottabo,  p.  13  ;  here  the  duck 
takes  the  place  of  the  oxybapha,  as  in  E  202.] 

E  814.  PYXIS.    Ht.  2|in.    Diam.  4in.    Tanagra,  1873.    Clay  pale.     Fabric  and  style  like  E  813. 
Design  in  black  outline,  burnt  on  the  lid  to  red.  Eyes  as  in  £813.  Around  the  body,  bands 

of  zigzag  vertical  lines,  separated  by  square  spaces,  filled  each  with  an  ivy-leaf  and  bunch  of 
berries.  On  each  cheek  of  the  figure  is  a  trefoil  of  minute  dots,  as  in  E  813. 

On  the  lid  :  Heracles  drawing  water  at  a  fountain.     On  the  1.  is  a  rock  PLATE  XXI. 

with  dotted  surface,  on  top  of  which  a  flower  is  growing  ;  from  it  a  lion's  head   FIGS.  2,  3. 
projects,  with  water   flowing  fron\  its    mouth    into  a  fluted   one-handled   cup 
which  Heracles  holds  under  it ;   he  is  beardless,  with  short   chiton   bordered 

and  dotted,  over  which  is  perhaps  the  lion-skin,  and  a  sword  hangs  at  his  side  ; 
he  is  en  face,  with  r.  resting  on  a  large  club.     He  stands  on  irregular  ground 
painted  black.     Below  the  fountain  is  a  loutron  on  a  column,  with  water  over- 

flowing from  it  at  two  points. 

VOL.  in.  2  C 
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£815-819.     UNEXHIBITED   VASES. 

E  815.  KYLIX.     Ht.  41-  in.     Diam.   12  in.     Vulci.     Canino   Coll.,  afterwards   in  Blacas  Coll. 

Mas.  Etr.  1303  ;  Cat.  Etr.  17  ;  Klein,  Meistersig?  p.  93,  no.  14.  Much  broken,  but  nothing 

important  in  designs  lost.  The  exterior  has  suffered  on  the  1.  of  (a)  from  fire.  Beneath  each 

handle  is  a  large  ivy-leaf,  red  on  black.  Brown  inner  markings  in  interior,  not  in  exterior. 
Sketch-marks  throughout. 

Interior,  within  thin  red  circle  :  A  nude  woman  (hair  looped  up  with  purple 

band,  earrings),  body  to  front,  head  to  r.,  holds  in  either  hand  a  phallos. 

Around  her  r.  thigh  is  a  circlet  (a-fcvrivr)  itriKOVpla,  cf.  Ar.  Lysistr.  109).  On  r., 
PAN4>AIO$  ;  on  ].,  EPOIE5EN,  Hdixfratos  €7roiij(Tev. 

Exterior  (a)  :  On  1.  a  bearded  man  in  a  pilos  and  short  chiton  (Hermes  P) 
sits  on  a  rock  playing  on  a  chelys  with  a  plectrum  attached  by  a  cord.  Before 
him,  four  bulls  to  1.,  the  second  of  which  turns  its  head  towards  him.  Above, 

imitations  of  inscriptions,  apparently  travestied  from  the  inscription  on  the 
interior. 

(b)  Dance  of  three  Msenads  and  three  Seileni.  (i  from  1.)  Seilenos, 
ithyphallic,  holding  in  each  hand  a  keras,  looking  round  to  r.  (ii)  Maenad 
(long  chiton,  hair  looped  up  with  purple  band),  castanets  in  r.,  swinging  thyrsos 
in  1.,  looking  round  to  1.  (iii)  Seilenos  (ithyphallic)  to  1.,  r.  foot  raised,  clapping 
his  hands  ;  (iv)  Msenad  to  r.,  dressed  as  (ii),  thyrsos  in  1.,  castanets  in  r.  She 
is  approached  by  (v),  an  old  Seilenos  with  bald  wrinkled  forehead  and  heavy 
eyebrows,  who  holds  a  thyrsos  in  r.  and  extends  1.  towards  her  (his  face  is 
partly  worn  away),  (vi)  Msenad,  as  before,  dancing  to  r.,  body  thrown  back. 

[The  treatment  of  the  drapery  corresponds  with  that  of  E  12,  the  lower  part  having  thick 
heavy  folds,  the  upper  part  left  without  inner  markings.  The  hair  of  the  Seileni  falls  in  single locks,  which  curl  at  the  ends.] 

E  816.  KYLIX.     Ht.  3£  in.     Diam.  8J  in.     Cf.  Mus.  Etr.    1510.     Perhaps  this   is  the  vase 
referred  to  in  Klein,  Lieblingsinschr.  p.  40,  no.  16  ;  C.  I.  Gr.  7841.  The  style  is  exactly  similar 
to  that  figured  in  Klein,  loc.  cit.  p.  43.  Purple  is  used  for  wreath,  fillet,  cords  of  basket,  and 
inscriptions  ;  outline  of  hair  incised  ;  inner  markings  in  light  brown  ;  eye  of  archaic  form. 

Interior.  Within  a  thin  red  circle  (diam.  6|  in.)  a  bearded,  wreathed  man 
with  wrinkled  face  and  an  hetaera.  Over  the  man,  VEAAFTOJ  ;  over  the  woman, KAVO£,  Aeaypbs 

,     ,  Ht-  2*  in>     Diam'  7*  in'    Witt  ColL>  47(53)-     Pourtales  Coll.,  1865  (Cat.  172). 
btyle  of  Epictetos.     Purple  used  for  wreath  and  inscription  :   no   inner  markings      Eye  of archaic  type,  with  eyeball  as  dotted  circle. 

Interior  :  Within  a  thin  red  circle,  a  wreathed  ithyphallic  Seilenos  kneeling 
to  r.  on  a  cushion,  which  rests  on  the  border  of  the  design,  with  a  large  open 



UNEXHIBITED   VASES.  387 

bowl  on  his  knees,  in  which  both  his  hands  rest.     In  the  field  around  him, 
HOPAI$  :  KAVOJ,  o 

[For  other  instances  of  this  type  of  subject  see  Hartwig  in  Jahrbuch,  1891,  p.  250,  and 

1892,  p.  1  1  8,  on  the  "  Seilenos  on  the  couch  "  of  Epictetos.] 

E  818.  KYLIX.     Old    No.  971.     Ht.   3!  in.      Diam.  8|  in.      Vulci.      Durand   Coll.   no.   667. 

The  central  portion  of  (b~)  is  restored.     Late  stage  of  severe  style  ;  drawing  free,  careless  in 
details.     Light  brown  inner  markings. 

Interior  :  Within  a  circle  of  maeander,  on  cushions  resting  on  the  border  of 
the  design,  a  bearded  man  and  a  hetaera,  who  has  her  hair  cropped  short. 

Exterior  (a)  :  Armed  foot-race.  On  1.  an  ephebos  in  a  bordered  himation 
leans  forward  with  hand  resting  on  a  knotted  crutched  staff;  in  his  1.  he  holds 
a  long  forked  stick.  Towards  him  run  two  athletes  with  helmet,  greaves,  and 
shield.  The  foremost  one  is  bearded,  and  has  taken  off  his  helmet,  holding  it  in 
his  r.,  showing  a  broad  taenia  tied  around  his  head  ;  the  device  on  his  shield  is  a 
lupin  leaf  (?)  ;  his  phallos  is  infibulated.  He  wins  easily,  looking  round  at  his 
competitor,  who  is  in  difficulties,  having  dropped  his  shield  (device,  a  circle? 
surrounded  by  four  dotted  rings)  ;  beside  the  goal,  a  fluted  post  on  a  plinth. 

(b)  Wrestling  match.  Beside  a  goal-post,  as  in  (a),  two  wrestlers  are 
confronted  ;  they  lean  forward,  grasping  each  other  by  the  forearms.  The 
figure  on  r.  is  restored  as  bearded.  On  the  r.  a  bearded  man  in  himation  and 

shoes,  leaning  on  a  crutched  staff,  extends  towards  them  in  his  r.  a  long  forked 
stick. 

E  819.  PELIKE.     Ht.6|  in.     Witt  Coll.  49  ;  Pourtales  Coll.,  1865  (Cat.  263).     Late  stage  of  fine 

period.  '  Purple  is  used  for  the  fillet,  seed,  and  leaves.     Above  and  below  each  side,  egg  pattern. 

(a)  A  girl,  with  long  sleeved   chiton,  himation  knotted  around  her  waist, 
and  hair  looped  up  with  fillet,  leans  forward  to  r.,  holding  in  her  1.  a  rectangular 
box  ;  with  her  r.  she  sprinkles  with  seed  (?)  four  objects  in  the  form  of  phalli  set 

upright  in  the  ground,  around  which  are  leaves  (?)  springing  up.     Above  her  on 
1.  hangs  a  sash,  on  r.  a  looped  fillet. 

[This  scene  may  have  reference  to  one  of  the  mystic  ceremonies  of  Athenian  women, 
such  as  the  Thesmophoria  ;  cf.  the  vase  in  Heydemann,  Gr.  Vasenb,  pi.  5,  fig.  7.] 

(b)  An  ephebos  in  himation  and  fillet  moving  to  r.  with  arm  extended,  as  if 

signing  to  the  figure  in  (a). 

2  C  2 
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D  1-91.     VASES  WITH    DESIGNS    ON    WHITE 
  GROUND. 

[D  1-7  are  kylikes,  D  8-18  miscellaneous  shap
es  ;  the  remainder  arc 

lekythi,  arranged  according  to  the  pattern  on  the
  shoulder  ;  in  D  19-20  this  is 

red  palmette  on  black,  in  D  21-33  black  palmette  o
n  red,  in  D  34-45  black 

ravs  on  red  ;  D  46  has  black  rays  on  white  ;  D 
 47,  P^mette  in  vermilion  and 

outline  on  white  ;  D  48-57,  palmette  in  varnish  c
olour,  and 

palmette  in  dull  colour.] 

FRAGMENTS  of  a  kylix.     Naucratis,  1888.     Hartwig,  Mehtcrsch.  pi.  5°
,  P-  494  (he 

does  not  include  the  fragment  with  the  head  of  Apollo)  ;  Naukratis,  i,  p.  52  
;  Class.  Rev.  11.  (iS 

p    233      Style  of  Euphronios.     Both  exterior  and  interior  (except
  a  narrow  border  of  black 

daze  round  the  int.  of  the  lip)  are  covered  with  a  white  engobe  ;  drawing 
 in  black  outline,  with 

inner  markings  of  muscles,  finer  folds  of  drapery,  etc.,  in  brown  ;  hair  in  black  wavy 
 lines  on  a 

brown  wash  ;  himation  in  black  silhouette,  with  folds  in  white  and  a  border  of  purple, 

archaic  type,  pupil  a  dotted  circle.    The  ground-line  in  int.  is  formed  by  a  band  of  egg  p
attern 

cutting  off  a  broad  exergue  ;  in  ext.,  by  three  black  bands. 

Interior :  Europa  and  the  bull  (?).  In  the  foreground  is  part  of  the  body 

of  a  bull,  which,  if  the  scene  is  that  of  Europa,  might  be  explained  as  in  the 

act  of  raising  itself  from  the  ground.  Above  is  seen  the  upper  part  of  the  body 

of  Europa  (P)  ;  she  stands,  or  sits,  en  face,  but  looks  to  the  r.,  extending  her  r. 

arm  with  a  gesture  of  surprise  ;  she  wears  a  long  sleeved  chiton  embroidered 

with  crosses,  and  himation  over  her  shoulders,  and  earrings  ;  her  hair  falls  in  a 

loop  beside  her  face,  leaving  the  ear  uncovered. 

[For  the  myth,  see  Apollod.  iii,  i  ;  according  to  one  version,  the  bull,  which  was  gleaming 

white,  couched  at  Europa's  feet.] 

Exterior :  (a)  Contest  of  Heracles  and  Apollo  for  the  tripod.  The 
lower  part  of  each  figure  only  is  preserved.  Heracles,  with  scabbard  at  side 
and  lion-skin  hanging  probably  from  his  shoulders,  moves  away  to  1.,  holding  the 
tripod,  of  which  part  of  one  leg  is  shown  beside  his  1.  knee.  Apollo,  wearing 
sandals,  moves  after  him.  Part  of  his  head  is  preserved,  with  the  hair  looped 

up  over  the  ears.  Between  them  is  the  end  of  an  inscription,  MO  ....  '  Air6\\]a)v. 
On  the  r.,  remains  of  a  female  figure,  probably  Artemis,  wearing  a  long  chiton, 
himation  and  sandals ;  her  chiton  is  embroidered  with  small  crosses.  The 

figure  of  Athene,  usual  on  the  1.  of  this  composition,  may  be  represented  by  part 
of  a  draped  female  figure,  whence  is  a  dolphin  plunging  downwards,  probably 
to  indicate  the  sea  over  which  Apollo  rode  on  the  tripod. 

(b}  Combat  (P).  Judging  from  the  small  fragment  which  remains,  the 
central  group  has  consisted  of  a  figure  wearing  a  scabbard  to  1.,  followed  by  a 
warrior  with  two  spears. 

[On  the  interior  of  the  fragment  giving  the  head  of  Apollo  in  (a)  is  one  letter  A,  which 
has  been  engraved  in  the  black  glaze,  possibly  part  of  a  dedication  of  the  cup  to  Aphrodite.] 
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2.  KYLIX.     Ht.4|in.     Diam.  g~  in.     Cameiros,  1864.     White  Athenian  Vases  in  Brit,  Mus. 

pi.  15  ;  Salzmann,  Ne'er,  de  Camiros,  pi.  60  ;  Baumeister,  pi.  xx,  p.  857  ;  Rayet  and  Collignon, 
pi.  10,  2  ;  Harrison  and  Verrall,  p.  215,  fig.  13  ;  Harrison  and  Maccoll,  frontispiece,  p.  20  ;  Bull. 
deir  Inst.  1859,  p.  100  ;  Strube,  Bilderkreis  von  Eleusts,  Stippl.  p.  14  ;  /.  H.  S.  xii,  p.  317  ; 

Athen.  Mittheil.  1881,  p.  113  ;  Jahrbuch,  i.  (1886),  p.  232  ;  Klein,  Euphronios*,  pp.  242  and 
248  ;  Meistersig?,  p.  147  ;  Lieblingsinschr.  p.  80,  no.  4  ;  Wernicke,  Lieblingsn.  p.  93,  no.  12  ; 

Hartwig,  Meistersch.  p.  501,  no.  13.  Drawing  of  best  period.  Black-brown  glazed  outline,  hair 
in  dark  brown  lines  on  a  wash  of  light  brown  ;  necklace,  black  ;  himation,  pinkish-brown, 
with  folds  in  same  colour  as  outline  ;  borders  of  chiton,  pinkish-brown,  with  maeander  pattern  in 
yellowish-white.  Finger-nails  carefully  drawn  in.  Inner  details  in  brown.  Eye  in  transition 

type  (dotted  circle  in  half-outline).  Outer  edge  of  wing  shaded  in  light  brown.  The  sketch- 
marks,  lightly  engraved  in  the  white  engobe,  are  plainly  visible. 

Interior  :  Within  a  thin  black  circle,  Aphrodite  riding  on  a  goose.  The 

goose  flies  to  1.,  the  goddess  seated  between  its  1.  pinion  and  neck  ;  in  her  r., 
which  passes  to  r.  of  its  neck,  she  holds  up  a  long  curling  tendril,  with  a 
honeysuckle-flower  at  the  end  ;  her  1.  finger  and  thumb  are  joined,  as  if  they 
too  had  held  something.  She  wears  a  long  sleeved  chiton,  bordered  at  neck 
and  skirt,  and  decorated  with  a  pattern  of  crosses,  a  himation,  a  saccos  confined 
with  a  fillet,  necklace,  and  sandals.  Above,  on  r.,  is  inscribed  her  name, 

A\  AVKON 
(sc.  et/cwz/).     Below,  T\avKO)v  Ka\6<;. 

[This  vase  was  found  in  the  same  tomb  as  the  two  cotylae,  E  135,  E  136,  and  a  lekythos, 
£641  ;  see  Athen.  Mittheil.  1880,  p.  382.] 

D  3.  KYLIX.     Ht.  3  1-  in.     Diam.  gin.     1866.     Hartwig,  Meistersch.  p.  501,  no.  18.     Two-thirds 
of  the  vase,  including  the  foot  and  handles,  are  wanting.  Drawing  of  a  good  period.  The 
interior  is  on  a  white  ground  ;  brown  outline  ;  hair  in  brown  lines  on  a  wash  of  yellow 
(thinned  brown)  ;  inner  details  yellow  ;  .chlamys,  black  silhouette,  with  folds  and  border  in 
purple.  Eye  in  profile. 

Within  a  thin  brown  circle  (diam.  6  in.),  an  ephebos  advancing  to  r.  to 
attack  ;  he  steps  forward  with  body  somewhat  thrown  back,  1.  leg  bent  and  r. 
advanced,  holding  spear  couched  in  r.,  and  chlamys  (fastened  with  brooch  on 
r.  shoulder)  held  out  on  1.  arm  as  shield  ;  his  hair  is  long  and  looped  up  over 

his  ears  ;  he  wears  a  broad-brimmed  petasos.  On  r.  has  been  an  inscription,  of 
which  only  one  letter,  V,  remains. 

The  xeterior  scenes  were  red  on  black  ;  on  the  fragments  which  are  pre- 
served are  traces  of  a  scene  in  which  winged  draped  figures  (Nikae)  are  flying 

with  objects  in  their  hands. 

D  4.  KYLIX.     Ht.  5  in.     Diam.  12^  in.     Found  at  Nola  in  1828  or  1829  with  another  kylix  of 
similar  technique.  Purchased  at  the  sale  of  the  Bale  Coll.  1881.  Formerly  in  Hope  Coll. 
White  Athenian  Vases,  pi.  19  ;  De  Witte,  Cat.  Magnoncourt,  no.  9  ;  Gerhard,  Erstes  Berliner 
Winckelmannsfestpr.  pi.  i,  p.  5  ;  El.  Ctfr.  iii,  pi.  44,  pp.  151  and  159  ;  Roscher,  s.  v.  Hephaistos, 

p.  2058  ;  Harrison  and  Verrall,  p.  450,  fig.  50  ;  cf.  Bull,  dell*  Inst.  1829,  p.  19  ;  Klein,  Euphronws2, 
p.  251  ;  Jahn,  Arch.  Aufs.  p.  132  ;  Kretschmer,  Vaseninschr.  p.  203,  no.  187  ;  Hartwig,  Meis- 

tersch. p.  500,  no.  9  ;  Rayet  and  Collignon.  p.  222  ;  /.  H.  S.'xi.  p.  279  ;  Murray,  Handbook  of  Gk. 
Archeology,  p.  95  ;  Jahn,  Vasens.  zu  Miinchen,  p.  Iviii,  no.  381  ;  C.  I.  Gr.  7416.  Portions  of 
both  the  exterior  and  interior  designs  are  wanting.  In  the  interior  the  right  arm  of  Athenfe  and 
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the  greater  part  of  the  heads  of  Athene  and  Pandora  have  been  restored  in  pencil,  part  of  the 

chiton  of  Pandora  in  water-colour.  Fine  broad  style,  a  late  stage  of  the  severe.  The  interior  is 

covered  with  a  white  engobe,  and  has  a  thin  brown  circle  drawn  within  I  in.  of  the  lip,  and 

forming  the  border  of  the  design.  Drawing  in  black  outline,  with  inner  details  in  brown  ;  hair 

in  black  silhouette  or  strokes  on  a  wash  of  brown  ;  the  dresses  of  Pandora  and  Hephaestos  are 

brown  with  details  in  purple  and  white  ;  the  borders,  and  the  girdle  of  Athene,  purple  ;  the  a:gis 

of  Athene  is  a  darker  brown,  with  border  and  Gorgoneion  drawn  on  it  in  white.  The  head- 
dresses and  the  head  of  the  hammer  are  moulded  and  gilt  on  a  raised  ground.  Eye  of  transition 

type  (pupil  as  dot  against  inner  angle  opened).  The  finger-nails  are  drawn  in.  The  exterior 

has  red  figures  on  a  black  ground,  with  fillets,  wine,  and  cords  in  purple.  Hair  and  beard  of 

old  man  in  white.  Below,  a  band  of  maeander  broken  by  red  cross  squares  ;  below  each  handle, 
a  double  palmette  ornament. 

Interior  :  The  making  of  Pandora.  In  the  centre  Pandora  or  Anesidora 

stands  en  face,  in  a  stiff  attitude  like  an  archaic  xoanon,  with  feet  together  and 
hands  at  sides  ;  with  each  hand  she  raises  slightly  an  edge  of  her  drapery  ;  over 

her  is  inscribed  her  name,  •  NE$IAOI?A,  'A]wr)(rtSa)pa.  She  looks  to  the  1.  and 
wears  a  long  sleeved  chiton  undergirt  and  decorated  with  stars  ;  her  hair  falls 
loose  on  her  shoulders,  confined  with  a  fillet,  which  apparently  Hephaestos  has 
just  placed  there  ;  Athene  appears  to  be  fastening  the  chiton  of  Pandora  on  her 
shoulders.  The  two  deities  are  taller  than  Pandora.  Athene  on  the  1.  wears  a 

long  chiton  girt  up  at  the  waist  with  a  girdle,  the  ends  of  which  fall  in  front 
under  the  upper  fold  of  the  chiton  ;  round  her  shoulders  is  the  regis  fringed  with 
snakes  and  set  with  Gorgoneion  on  the  breast.  The  aegis  is  decorated  with  a 
diaper  pattern  instead  of  scales  (cf.  the  fragment,  E  1347).  Over  her  is  her 

name,  ASENAA,  'A.6r]vda.  Hephaestos  wears  a  somewhat  scanty  himation,  and 
holds  in  his  1.  hanging  at  his  side  a  hammer  ;  his  hair  is  short  at  the  back,  but 

has  the  ends  passed  over  the  ears  and  confined  with  a  gilded  fillet.  Behind 

him  .is  his  name,  htEQA-^TOJ,  r/H(/>a[t]o-ro9.  The  figures  rest  on  a  thin  black 
ground-line  cutting  off  an  exergue  left  empty. 

[For  subject  cf.  Hesiod,  Theog.  573-53°,  &<*<  &<  ««  xo'owtrc  6th  y\avKwms  'Atf^  Apyv^ty 
eVtfijri  .  .  .  .aiuftl  Bf  ol  ortQdvrjv  xpwerjv  Kf(j>a\?i<pLV  efyicf,  T>  avros  nmrjaf  TTfpiK\VTOS  ' ' 

Exterior:  (a)  Scene  in  the  palaestra  (?).  In  the  centre  a  horse  standing 
to  r.  is  approached  by  two  ephebi,  of  whom  the  foremost,  wearing  chlamys, 
fillet,  and  petasos  hanging  at  his  back,  with  a  spear  on  his  1.  arm,  holds  in  his  r. 
a  halter,  which  seems  to  be  attached  to  the  bit.  The  other  is  closely  draped  in 
an  himation,  and  carries  on  his  1.  arm  a  crutched  staff,  the  handle  pointing 
obliquely  downwards  ;  he  wears  a  fillet.  Beside  the  horse  in  the  background 
stands  a  woman  to  1.  in  a  long  sleeved  chiton,  himation,  saccos,  and  stephane,  who 
holds  up  in  her  r.  a  honeysuckle-flower.  Confronting  her  is  a  bearded  man  in 
himation  and  fillet,  with  r.  hand  resting  on  his  hip,  leaning  against  a  staff,  who otters  her  with  his  1.  a  purse. 

(b\  Similar  scene.  The  horse  occurs  as  before,  but  is  turned  to  1.  ; 
Deside  it  in  the  background  is  anephebos  in  an  himation  and  fillet,  with  a  staff 
in  his  r  standing  en  face,  but  looking  to  1.  at  an  ephebos  who  moves  away, back  and  leading  the  horse  by  a  halter  in  his  1.  ;  he  carries  a  spear  and 



VASES    WITH    DESIGNS    ON   WHITE    GROUND.  39  1 

wears  chlamys,  fillet,  and  petasos  at  his  back.  On  1.  is  a  woman  in  long  chiton 
and  himation,  hair  knotted  with  a  fillet,  raising  to  her  face  with  her  r.  a  flower. 

On  the  r.  of  the  horse  are  two  figures  :  a  woman  in  long  sleeved  chiton,  hima- 
tion, and  radiated  sphendone,  holding  out  a  phiale  in  her  1.,  pours  wine  on  the 

ground  from  a  jug  in  her  r.  ;  facing  her  on  the  r.  is  an  old  man  in  long  chiton, 
himation  and  fillet,  who  stands  en  face,  but  looks  at  the  last  figure,  leaning  with 
his  r.  shoulder  against  a  crutchcd  staff  ;  from  his  open  mouth  and  the  gesture 
of  his  1.  he  seems  to  be  addressing  her. 

[For  the  style  of  the  exterior  scenes  cf.  Arch,  Zeit.  1880,  pi.  15  ;  Gerhard,  A.  V.  iii,  pi. 

229-30  ;  iv,  pi.  291,  1-2.] 

D  5.  KYLIX.     Ht.  3  in.     Diam.  5!  in.     1892.     White  Athenian  Vases,  pi.  16  ;  Frohner,  Van 
Branteghem  Coll.  no.  166,  pi.  41  ;  Zingerle  in  Arch.-epigr.  Mittheil.  aus  Oesterr.  1894,  p.  119  ; 
cf.  Arch.  Anzeiger,  1891,  p.  69  ;  Hartwig,  Meistersch.  p.  501,  no.  24.  The  vase  is  of  very 
delicate  manufacture,  the  clay  thrown  extremely  fine.  The  outer  surface  is  black  ;  the  interior, 
excepting  a  thin  black  line  around  the  lip,  is  covered  with  a  white  engobe.  The  design  occupies 
the  entire  field  within  the  black  line.  The  figures  are  drawn  in  brown  outline,  the  hair  in  a 

brown  wash,  and  the  drapery  brownish-purple  with  black  details.  The  tumulus  is  indicated  by 
a  brown  outline,  lightly  shaded  on  the  inner  side  with  strokes  of  the  same  colour  :  the  ground- 
line  within  it  is  indicated  by  a  thin  brown  line,  below  which  is  a  band  of  pebbles  coloured  black, 
brown,  and  pink  :  the  snakes  are  painted  in  thinned  black,  shaded  off  into  brown  :  inscriptions 
brown. 

Glaucos  and  Polyeidos  in  the  tomb.  The  tomb  is  in  the  form  of  a 
conical  tumulus,  surmounted  outside  by  a  tripod.  Within  it  on  the  floor  of  the 
tomb  are  two  figures  :  on  the  r.  a  boyish  figure,  Glaucos,  sits  with  knees  drawn 
up  and  arms  folded  around  them,  closely  wrapped  in  an  himation  which  passes 
over  the  back  of  his  head  ;  over  him  is  inscribed  his  name,  MAVKO$,  FXaO/co?. 
On  the  1.  confronting  him  is  Polyeidos,  a  rather  older  figure  with  a  himation 
around  his  lower  limbs  ;  he  raises  himself  on  his  knees,  uplifting  in  his  r.  hand  a 
spear,  with  which  he  thrusts  downwards  at  one  of  two  snakes  which  lie  at  the 
bottom  of  the  scene  below  the  centre  of  the  tumulus.  The  snake  on  the  1. 

appears  to  be  moving  towards  its  companion,  which  lies  extended  with  its  body 
in  two  loops  as  if  dead.  Beside  Polyeidos  on  the  1.  is  his  name,  POVVEIAO$, 

IIoXuet8o9.  Below  the  tripod  has  been  the  artist's  signature,  •  •  •  AAE$,  ̂  

[For  the  myth,  cf.  Apollod.  iii,  2,  3  ;  apparently  the  artist  has  here  combined  two  moments, 
really  successive  in  the  story,  as  one,  viz.,  the  slaying  of  the  first  snake,  and  its  restoration  to 
life  by  the  second  snake.] 

D  6.  KYLIX.     Ht.  3  in.     Diam.  5  fin.     1892.     White  Athenian  Vases,  pi,  17  ;   Frohner,   Van 
Branteghem  Coll.  no.  164,  pi.  39  ;  cf.  Arch.  Anzeiger  ;  1891,  p.  69  ;  Hartwig,  Meistersch.  p.  501, 
no.  23.  The  1.  side  of  the  design  is  partly  broken  away.  Technique  and  style  as  preceding. 
Drawing  in  brown  outline  on  white,  within  a  thin  brown  line  ;  the  fruit  is  painted  in  a  thick 

white  pigment  which  stands  out  in  relief;  hair  in  brown  silhouette.  The  ground-line  formed 
by  the  border,  around  the  interior  of  the  lip,  is  a  broad  yellow  band  within  a  black  band. 

A  girl  gathering  apples.  In  the  centre  is  an  apple-tree,  its  branches 
extending  to  the  top  of  the  design  and  spreading  rather  lower  on  the  1,  than  on 



392 

CATALOGUE    OF    VASES. 

the  other  side.  On  the  r.  a  girl  stands  on  tiptoe,  reaching  with  her  r.  to  pluck 

an  apple  from  the  topmost  branch;  she  wears  a  long  undergirt  chiton  with 

apoptygma,  and  with  her  1.  raises  the  edge  of  her  skirt  ;  her  hair  is  confined 

with  a  sphendone.  Over  her  her  name  has  been  inscribed,  but  only  three  letters, 

AAO,  remain.  The  figure  on  the  1.  is  wholly  wanting,  except  perhaps  the  outline 

of  the  back  ;  judging  from  the  space,  it  must  have  been  either  seated  or  shorter 

than  the  other;  above  where  it  stood  is  inscribed  MEVI$l.  Below  the  design, 

between  border  and  lip,  is  inscribed  Ep'oiE$EN  2<wr]aoV 

D  7.  KYLIX  without  a  foot.     Ht.  i  in.     Diam.  5i  in.     1892.     White  Athenian  Vases,  pi.  18  ; 
Frohner,  Van  Branteghem  Coll.  no.  165,  pi.  40  ;  cf.  Arch.  Attzeigcr,  1891,  p.  69;  Hartwig, 
Meistersch.  p.  501,  no.  25.  Left  side  and  lower  part  mostly  broken  away.  Technique  as  pre- 

ceding. Drawing  in  brown  outline  within  a  thin  brown  circle  ;  skin  shaded  in  brown.  The 

flames  (?)  from  the  serpent's  mouth  are  in  thick  white  pigment  (cf.  the  preceding  vase).  Ground- 
line  formed  by  border. 

The  death  of  Archemoros.  On  the  1.  is  the  fountain,  indicated  by  a  bunch 
of  tall  growing  reeds  ;  behind  the  reeds  on  the  r.  rises  a  large  serpent,  which, 
with  its  body  in  one  coil,  draws  back  its  head  as  if  about  to  strike  ;  from  its  open 
jaws  issues  a  cloud  of  smoke,  which  partly  conceals  the  reeds.  The  opponent 
of  the  snake,  Hippomedon,  is  a  hunter,  wearing  a  skin  knotted  around  his 
neck,  and  a  tall  conical  fur  hat,  the  surface  indicated  by  crossed  lines  ;  he 
has  a  slight  beard,  and  his  lips  are  parted  as  if  in  surprise  ;  over  his  1.  shoulder 

he  carries  a  short  hunter's  club,  and  as  he  moves  away  to  the  1.  he  looks  back, 
raising  his  r.  as  if  to  hurl  a  stone  at  the  snake.  On  the  1.  is  seen  the  lower  part 
of  Hypsipyle,  a  girlish  figure  in  a  chiton,  who  seems  to  have  fallen  on  her  knees 
whilst  moving  away  to  the  1.  Beside  her  on  the  r.  is  seen  the  outstretched  hand 
of  the  child  Archemoros  ;  the  rest  of  his  body  is  broken  away. 

[For  the  myth  see  Apollod.  iii,  6,  4  ;  and  Roscher,  s.  v.  Archemoros.] 

D  8.  PHIALE    MESOMPHALOS.      Ht.    2  in.      Diam.    6J   in.      1894.      Frohner,     Van Branteghem  Coll.  no.  160,  pi.  36. 

Interior  :  The  lip  is  rebated,  the  lip  and  omphalos  a  fine  black  glaze,  the 
remainder  covered  with  a  thick  white  slip. 

Exterior  :  Below  the  lip,  which  is  black,  the  surface  is  equally  divided  by 
nine  sunk  concentric  mouldings,  alternately  white,  red,  and  black,  separated 
each  from  the  other  by  two  thin  headings  left  unpainted.  The  omphalos  is black  within  a  broader  band  left  unpainted,  which  forms  the  foot  of  the  vase. 

In  the  black  glaze  of  the  lip  is  engraved  |°™AE$ 

D  9.  MASTOS.     Ht.   3±  in.     Diam.  of  lip   3J  in.;    greatest  diam.  3|  in.     1894.     Frohner, Van  Branteghem  Coll.  no.  161,  pi.  37.    About  two-thirds  is  restored. 

Exterior  as  preceding,  in  seven  sets  of  mouldings  alternately  red,  white and  black,  with  black  lip. 
Interior,  white  with  black  lip. 
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D  10.  MASTOS,  exactly  as  preceding.     1894.    Same  dimensions  ;  only  a  small  portion  of  lip 
wanting.     Frohner,  Van  Bratiteghem  Coll.  no.  162. 

Arrangement  as  preceding,  except  that  the  last  moulding  around  the  centre 
is  black  instead  of  white.  The  white  seems  to  have  been  covered  with  a 

yellowish  pigment. 

[It  is  possible  that  the  signature  of  Sotades  may  have  stood  on  the  portion  of  the  rim 
which  in  this  vase  and  the  preceding  is  wanting.] 

D  11.  COVER  of  a  Pyxis.     Ht.  3  in.     Diam.  4f  in.    Eretria,  1894.     White  Athenian  Vases, 
pi.  20.  On  the  lid  are  four  reel-shaped  rings,  one  in  the  centre  and  three  arranged  at  even 
distances  around  the  outer  edge,  with  which  they  align.  The  surface  of  the  lid  is  ornamented 
with  two  mouldings  and  black  and  red  concentric  rings  ;  the  red  has  been  painted  with  ver- 

milion. The  vertical  portion  is  nearly  covered  with  a  white  slip,  on  which  the  design  is  painted. 
Drawing  in  black  outline,  hair  blackish-brown  silhouette.  Folds  of  chiton  in  black  or  light 
brown  ;  himatia  pink  with  brown  folds,  or  purple  with  white  folds  ;  flames  and  sandals  purple. 
Jewellery,  fillets,  and  fruit,  and  eye  of  volutes  of  altar,  gilt. 

Marriage-procession.  Towards  an  altar  in  form  of  an  Ionic  column,  from 
which  flames  arise,  the  procession  moves  to  r. ;  foremost  comes  a  woman,  the 
nympheutria  (?),  in  long  sleeved  chiton  and  himation,  with  broad  fillet,  bracelets 
and  earrings,  who  moves  rapidly,  looking  back,  extending  in  each  hand  a 
blazing  torch.  Next,  an  ephebos  in  himation,  sandals,  and  gilt  fillet,  walking 
as  if  in  time  to  the  music  of  the  flutes  which  he  is  playing  ;  then  the  bride- 

groom, similarly  dressed,  but  with  long  hair  and  purple  fillet,  holding  up  in  his 
1.  a  crutched  knotted  staff ;  he  looks  round  at  the  bride,  whose  1.  wrist  he  holds 
with  his  r.  hand  ;  she  wears  a  long  chiton,  a  himation,  of  which  the  edge  is 
passed  over  the  back  of  her  head,  bracelets,  and  a  gilt  fillet.  The  front  part  of 

the  bridegroom's  head  is  wanting.  Next  is  a  group  of  four  women.  The  first 
stands  to  1.,  but  looks  round  at  the  procession,  raising  her  r.  as  if  in  admiration  ; 
in  her  1.  she  holds  upright  a  sceptre  (?),  with  gilt  butt  like  that  of  a  spear,  and 
surmounted  with  a  gilt  flower ;  she  has  long  spotted  chiton,  purple  himation, 
jewellery,  and  hair  looped  up.  Next,  a  woman  with  long  chiton,  pink  himation 
over  her  shoulders,  purple  saccos,  ornamented  with  a  zigzag  pattern,  and 
jewellery,  moves  to  r.,  lifting  with  her  1.  the  hem  of  her  drapery  ;  between  this 
figure  and  the  last  a  honeysuckle,  finely  drawn,  springs  from  the  ground. 
Next  is  a  woman  with  torches,  moving  to  r.,  looking  back  almost  exactly  as  the 
other ;  and  lastly,  a  woman  with  sceptre,  like  that  of  the  other,  and  dressed 
like  her,  standing  en  face,  looking  to  1.,  and  holding  out  in  her  r.  towards 
the  procession  an  egg  or  fruit. 

D  12.  PYXIS  with  ring  handle.     Ht.  6i  in.     Diam.  5J  in.     1884.    The  design  on  the  lid  is  red 
on  black,  a  wreath  of  laurel  between  bands  of  rays.  That  on  the  body  is  in  brown  outline  on 
white  ;  the  hair  and  chairs  are  in  black  silhouette ;  the  himatia,  wool,  and  taeniae  pink,  with 
details  in  brown.  Eye  in  profile. 

A  group  of  women.     The  scene  is  indicated  (as  the  interior  of  a  house  ?)  PLATE  XXII. 
by  a  plain  column  extending  to  the  upper  border  and  supporting  an  abacus. 
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On  the  r  of  this  a  woman  is  seated  to  r.  on  a  d
iphros,  holding  out  in  her  1.  a 

ba"l     over  her  hangs  a  festooned  taenia.     Confronting
  her  on  r  stands  a  woman 

Hfting  wool  out  of'a  calathos ;  behind  her  hang  a  pair  of  sandal s  one  to  front 

the  crfher  in  profile.     Next  on  r.  a  woman,  with  hair  lo
oped  up,  holds  out  m  her 

r    a  phial*  (?)  towards  a  woman  seated  en  face  o
n  a  diphros  who  looks  at  her, 

raising  with  her  r.  a  fold  of  her  drapery  from  her
  r.  shoulder,  and  about  to  - 

extend  her   1.  towards  the  phiale.     Between  them  
a  calathos  with  wool,  over 

which  is  a  festooned  taenia.     On  the  r.  of  the  seated  one  h
angs  a  pair  of  sandals, 

as  before.     Next  is  a  woman  with  hair  looped  up,  seated  to 
 r.  on  a  diphros  ; 

over  her  a  taenia.     Then  a  woman  facing  her,  and  lifting  wool
  from  a  calathos  ; 

two  more  sandals  as  before  ;  and  lastly,  a  woman  with  hair  looped,
  closely  draped, 

confronting  one  who  holds  out  to  her  in  her  r.  hand  a  ball  ;  betwee
n  these  two 

is  a  calathos  with  wool,  above  which  hangs  a  wreath. 

[A  very  similar  scene  occurs  on  the  pyxis  signed  by  Megaclcs,  Barre  Coll.  pi.  vii,  no.  356
 ; 

see  ibid,  for  the  curious  drawing  of  the  figure  seated  en  face.} 

D  13  OINOCHOE.     Ht.  8£in.     Locri.     Castellani,  1873.    Style  of  Brygos.    The  neck,  handle, 

and  foot  are  glazed  black  ;  the  surface  of  the  neck  is  slightly  raised  above  that  of  the  shoulder. 

The  edge  of  the  lip  is  coloured  purple  ;  at  the  base  of  the  handle  is  an  inverted  palmctte  below 

a  strip  of  egg  pattern,  and  below  the  moulding  on  the  shoulder  is  a  band  of  tongue  pattern  ;  all 

red  on  black.  The  body  is  covered  with  a  white  engobe,  on  which  the  design  is  drawn  in  black 

outline.  Purple  is  used  for  fillet,  bracelets,  sandals,  wool,  and  spindle.  Light  brown  for  inner 

markings  and  upper  folds  of  chiton  and  inscription.  The  hair  is  drawn  in  dark  brown  lines  on 

a  wash  of  light  brown.  Eye  archaic.  Below,  a  thin  brown  line. 

A  woman  in  a  long  sleeved,  dotted  chiton,  a  bordered  himation,  and 

sandals,  with  earrings,  bracelets,  and  hair  wound  into  a  ball  on  the  neck  and 

fastened  with  a  fillet,  standing  to  r.,  twisting  between  the  thumb  and  first 

finger  of  her  r.  hand  a  thread  from  a  hank  of  wool  on  a  distaff  which  she  holds 

up  with  her  1.  On  the  r.,  HEPAl^  KAVE,  rj  Trafc  Ka\rj. 

[The  type  of  face  is  very  similar  to  that  of  the  Hera  on  the  Brygos  cup,  E  65  ;  the  dotted 
dress  would  also  suit  the  style  of  this  artist.] 

D  14.  OINOCHOE.     Ht.  lolin.     Athens.     Burgon  Coll.     White  Athenian  Vases,  pi.  21,  fig.  b  ; 
cf.  the  Nolan  vase  in  Winckelmann,  Alte  Denkmiiler,  no.  159,  with  Athene  pouring  wine  to 
Heracles.  Fine  style.  The  neck,  handle,  and  foot  are  glazed  black  ;  the  remainder  is  covered 
with  a  white  engobe.  On  the  shoulder  is  a  palmette  decoration  of  unusual  design,  which  has 
been  engraved  in  the  soft  clay  before  the  white  engobe  was  laid  on  ;  above  and  below  the 
design  is  a  band  of  egg  pattern,  in  the  same  technique,  between  brown  lines.  Drawing  in  black 
outline.  The  helmet  of  Athene,  alternate  folds  of  her  drapery,  and  the  lion-skin,  are  all  painted 
in  a  light  brown  wash  ;  the  same  colour  is  used  for  details  of  anatomy.  Eye  in  profile. 

Athene  pouring  wine  for  Heracles.  On  the  1.  Heracles,  a  youthful  nude 
figure  (head  broken  away),  leans  forward,  resting  his  body  against  the  end  of  his 

club,  on  which  is  his  lion-skin ;  the  top  of  the  club  rests  on  a  raised  hillock, 
from  which  a  plant  sprouts  on  the  r.  He  holds  out  in  his  r.  hand  a  cantharos 

towards  Athene,  who  extends  with  her  r.  a  fluted  oinochoe  (part  broken  away)  ; 
her  spear  rests  against  her  1.  shoulder,  and  she  wears  a  long  sleeved  chiton, 
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himation  falling  in  pteryges  at  r.  side,  the  aegis  with  scaly  surface,  snake-fringe 

and  Gorgoneion,  and  a  helmet  tilted  back  ;-her  long  hair  is  tied  in  a  club  at 
the  nape  of  the  neck  and  fastened  with  a  fillet  Beside  her  on  1.  her  name, 
A  I  AH  3  ©A 

D  15.  ALABASTRON.     Ht.  6}  in.     Greece.     Van  Branteghem  Coll.  1893.      Klein,  Lieblings- 
inschr.  p.  78  ;  Frohner,  Van  Branteghem  Coll.  no.  157.  Severe  style.  Very  fine  black  outline, 
with  inner  markings  in  brown  ;  hair  in  black  silhouette,  with  edging  of  locks  in  brown.  Eye  in 
archaic  type,  the  pupil  against  the  inner  angle.  Below,  a  band  of  key  pattern  ;  above,  a  band 
consisting  of  seven  rows  of  chequers,  black  and  white. 

(a)  An  ephebos  in  a  bordered  himation  and  a  fillet  leans  forward  against  a 
staff,  holding  out  his    .  hand,  of  which  he  snaps  the  finger  and  thumb  towards 
a  Maltese  dog  which  comes  to  him.     Above  him  hang  an  aryballos  and  sponge. 
In  the  field,  +AIPIPPO$  KAVO$,  Xatpvjnro?  tca\6s. 

(b)  A  nude  ephebos  standing  to  1.,  holding  in  r.  a  hurling-rod  (?)  upright, 
looks  round  to  r.,  resting  1.  hand  on  hip.     On   r.  are  two  similar  rods  leant 
crosswise  against  the  background.     In  the  field,  inscription  as  before. 

D  16.  ALABASTRON.     Ht.   6J   in.      Suiface   injured.      Late   stage   of  severe   style.      Black 
outline  ;  himation  of  woman>  hair,  wool,  chair  and  staff  in  silhouette.  Eye  archaic.  Above, 
a  band  of  rays. 

A  woman  in  a  long  sleeved  chiton  decorated  with  crosses,  and  a  himation 
around  her  legs,  fillet  and  bracelets,  sits  to  r.  in  a  chair,  holding  out  in  her  r. 
a  fruit  (?),  in  her  1.  a  mirror,  towards  an  ephebos  in  an  himation  who  leans 
forward  against  a  staff,  with  r.  resting  on  his  hip.  Between  them,  on  the 
ground,  a  calathos  with  wool  ;  over  it,  a  strigil  and  aryballos.  Behind  the 
ephebos,  a  taenia  (?). 

D  17.  ALABASTRON.     Ht.  6^  in.     Surface   slightly  damaged.      Drawing   of  good   period  ; 
black  outline  ;  hair,  staff,  and  legs  of  stool  in  silhouette.  Eye  in  profile.  Hair  over  forehead 
in  rows  of  dots.  Above,  a  band  of  masander  with  two  white  cross  squares. 

A  woman  in  a  long  sleeved  chiton  and  himation  and  fillet,  her  hair  tied  in 
a  roll  at  the  neck,  stands  to  1.,  holding  out  in  her  r.  a  mirror.  Confronting 
her  is  an  ephebos  in  an  himation,  leaning  forward  against  a  knotted  staff; 

this  figure  is  much  injured.  Behind  the  woman  is  a  diphros  ;  in  front  of  her 
a  calathos,  over  which  is  inscribed  KAVE.  Behind  the  ephebos  hangs  a  taenia  (?)  ; 

beside  it,  'NOv'AM,  /ca\6s. 

D  18.  ARYBALLOS.     Ht.  5|  in.     Nola.     Blacas  Coll.     Drawing  of  good  period,  but  careless. 
Brown  outline.  Eye  in  profile.  On  the  shoulder,  a  band  of  rays,  black  on  red.  Neck  left  red  ; 
lip  and  handle  black. 

Sacrifice  (P).  Before  a  blazing  altar  a  woman  stands  to  r.,  wearing  a  long 
chiton,  himation  and  saccos,  and  holding  in  her  two  hands  a  circlet.  No  folds 
of  her  drapery  are  indicated.  The  altar  is  in  the  form  of  a  square  base,  with  a 
flame  (in  black  silhouette)  rising  from  it. 
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white  ;  on  shoulder,  pattern  of  three  palmettes  with  
flowers,  red 

Nike  in  chiton  flying  to  r,  looking  back  ;  her  hai
r  is  looped  up. 

remains  of  an  inscription. 

T.  on  LEKYTHOS      Hi    14  in.     White  Athenian  Vases,  pi.  22  ;   Den
nis,  Cities  and  Cem.  of 

Etrurt I    i    i    cxxHi  •   Smith,  Diet.  Ant?  i.  p.  117  ;    Pettier,  Ucythcs  bl
ancs,  p.  5  note      Late 

fCS'severe  s^yle. '  IXish-bmwn  outline';  flesh,  saccos,  and  alaba
stron  added  white  (partly 

worn  away) ;  hair  and  himation  black  with  pink  details  ;  chiton  pmk  with
  brown  dcta 

in  transition  type   (inner  angle  open).     Above,  strip  of  imcander
  on  white ;  on  shoulder,  a 

pattern  of  three  palmettes  with  two  flowers,  and  egg  pattern  above,  re 

A  woman  in  a  long  sleeved  chiton,  with  himation  around  her  legs,  earrin
gs, 

bracelets,  hair  looped  up,  with  rows  of  curls  over  forehead,  seated  on
  a  diphros 

to  r.,  holding  up  with  both  hands  a  hoop,  which  she  grasps  with  thumb
  and 

finger  of  the  1.  hand  above  and  of  r.  below.  On  r.  hangs  from  the  upper  border
 

a  saccos  ;  on  1.,  from  an  oblong  object,  an  alabastron  with  cords ;  behind  her,  a 

large  basket.  In  the  field,  HAVE. 

D  21.  LEKYTHOS.     Ht.  12*  in.     Eretria,  1893.     White  Athenian  Vases,  pi.  8.     Late  stage  of 

severe  style.  Tall,  slim  figure  with  small  head  ;  the  method  of  indicating  the  hair  down  the 

centre  of  the  torso  by  fine  hatching  on  each  side  suggests  the  manner  of  Brygos,  though  the 

general  style  is  otherwise  later.  These  markings  are  in  brown  ;  general  outline  black  ;  beard, 

wavy  brown  lines.  Crest  painted  white  within  a  brown  outline,  and  with  inner  markings  in 

brown.  Eye  in  profile  (part  concealed  by  helmet).  Above,  maunder  ;  below,  two  purple  lines. 
On  shoulder,  a  pattern  of  five  palmettes,  black  on  red. 

A  bearded  warrior,  wearing  a  helmet  with  lowered  check-pieces,  endromidcs, 
and  a  mantle  hanging  from  his  shoulders,  strides  to  1.,  with  shield  extended  on 
1.,  and  spear  in  r.  ;  inscribed,  KAAO$. 

D  22.  LEKYTHOS.     Ht.  loin.     White  Athenian  Vases,  pi.  14;  Maisonneuve,  Introd.  pi.  18  ; 
Kekule,  Die  Balustrade  der  Athena  Nike  (1881  ed.),  cut  on  p.  25  ;  Peny,  Gk.  and  Rom.  Sculpt. 
p.  323  ;  Arch.  Zeit.  1885,  pi.  12,  fig.  2,  p.  196.  A  lekythos  almost  identical  with  this  both  in  style 
and  subject  is  published  in  Burlington  Fine  Arts  Club  Cat.  no.  135.  Style  of  Duris.  Drawing 
in  black  outline.  Fruit,  purple  within  black  outline.  Hair  in  black  silhouette.  Eye  of  archaic 
type,  with  dotted  pupil  and  inner  angle  open  ;  necklace,  brown.  Above,  a  band  of  key  pattern  ; 
below,  two  purple  lines  on  the  black.  On  the  shoulder,  a  pattern  of  five  palmettes,  black  on 
red,  and  a  band  of  rays. 

Bust  of  Athene  rising  from  the  ground  to  r. ;  part  of  her  1.  shoulder,  and 
her  1.  hand  grasping  an  apple  (?)  or  pomegranate  between  first  finger  and 
thumb,  are  also  shown  ;  her  hair  hangs  free,  and  is  looped  over  her  ear,  and 
she  wears  a  tall  crested  helmet  with  palmette  on  crown,  and  a  radiated 

frontal,  and  earrings.  On  either  side,  a  plant  with  palmette-leavcs  rises  from 
the  ground. 

D  23.  LEKYTHOS.    Ht.  11  in.    Gela.    Dennis,  1863.     White  Athenian  Vases,  pi.  26,  fig.  a. 
Late  stage  of  severe  style.     Drawing  in  black  outline ;  himation,  hair,  snake,  and  column  in 
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black  silhouette.  Inscription  in  brown.  Drapery  arranged  in  sets  of  folds.  Eye  in  archaic 
type.  Below,  two  purple  lines  on  the  black  ;  above,  a  strip  of  key  pattern.  On  shoulder,  a 
pattern  of  five  palmettes,  black  on  red. 

A  priestess  of  Athene  (?).  Beside  an  Ionic  column,  a  woman  in  long 
sleeved  chiton  and  himation  and  a  saccos,  stands  to  r.,  extending  her  1.  hand  in 

front  of  her  with  palm  upwards,  as  if  addressing  some  one,  and  pouring  from 

a  phiale  in  her  r.  In  front  of  her  a  large  snake  (the  o'iKovpos  0^19)  rises  on  its 
tail  to  r.  On  r.,  HOPAIJ  KAA1?  .  ,  o  Trais  Ka\6[s. 

D  24.  LEKYTHOS.     Ht.  11  in.     Locri.     Blacas  Coll.     White  Athenian   Vases,  pi.  23,  fig.  b. 
Right  side  of  design  injured.  Late  stage  of  strong  style.  Brown  outline  of  figure,  black  of 
wings  and  altar  ;  lower  part  of  chiton  purple  (faded)  ;  himation,  pink  with  brown  folds  ;  hair 
and  capital  of  altar  in  black  silhouette  ;  flame,  black  and  red.  Below,  two  purple  lines  on  black. 
Above,  a  strip  of  pairs  of  maeander,  separated  by  white  cross  squares,  on  white.  On  shoulder, 
pattern  of  five  palmettes  below  rays,  black  on  red. 

Nike  at  altar  in  long  sleeved  chiton,  himation  and  earrings,  hair  looped  up 
with  dotted  band,  stands  to  r.,  holding  in  both  hands  a  wreath  over  an  altar 

having  an  Ionic  column  with  necking  of  tongue  pattern.  Above,  KA  .  .  ,  Ka[\rf. 

p  25.  LEKYTHOS.     Ht.  I2f  in.     The  vase  has  received  a  blow  while  the  clay  was  soft,  which 
has  left  a  vertical  indentation  in  the  centre  of  the  design.  Early  fine  period.  Drawing  in  black 
outline  ;  hair  and  staff,  black  silhouette  ;  dress,  pink,  with  folds  in  brown.  Eye  in  profile. 
Above,  a  strip,  closed  at  each  end,  of  maeander,  with  two  white  cross  squares,  on  white.  On 
shoulder,  a  pattern  of  five  palmettes,  black  on  red. 

Sacrifice.     On  the  r.  is  an  altar  of  rough  outline,  as  if  of  hewn  stone,  from  PLATE  XXIII. 
which  flames  arise.     On  the  1.  stands  a  bearded,  wreathed  man  (a  priest  ?)  in 
an  himation,  leaning  forward  against  a  staff,  and  holding  out  in  his  r.  over  the 

flames  a  phiale  ;  in  his  1.  he  holds  a  sprig  of  myrtle,  probably  for  lustration. 
Above  hang  a  lock  of  hair  and  a  wreath,  probably  votive. 

D  26  LEKYTHOS.     Ht.  9!  in.     Eretria,  1894.     White  Athenian  Vases,  pi.  21,  fig.  a.     Drawing 
in  brown  outline  ;  the  flesh  has  been  painted  white  ;  the  hair,  lekythos,  chair  and  fruit,  in  black 
silhouette  ;  the  chiton,  probably  in  some  colour  (red  ?)  which  has  faded  ;  the  folds  of  the 
himation  are  in  the  same  colour  as  the  outline.  Above,  a  band  of  moeander,  with  white  cross 

squares  ;  on  shoulder,  five  palmettes  in  black  on  red.  Below,  a  band  of  rays. 

A  woman  with  a  chiton  and  a  mantle  around  her  legs,  hair  in  a  knot,  and 
earrings,  seated  in  a  chair  to  r.,  looking  with  a  dejected  air  at  a  lekythos  and  a 

pomegranate  held  up  in  her  1.  and  r.  respectively.  Above  her  hang  on  r.  a 
wreath,  on  1.  a  mirror,  of  which  only  the  handle  is  preserved. 

D  27.  LEKYTHOS.     Ht.  7|  in.     White  Athenian  Vases,  pi.  23,  fig.  a.     Late  stage  of  severe 
style.  Drawing  in  black  outline.  Eye  in  transition  type.  Below,  bands  of  purple,  red,  and 
brown  ;  above,  key  pattern.  On  shoulder,  a  pattern  of  four  palmettes,  black  on  red. 

A  woman  in  a  long  sleeved  chiton,  himation,  earrings,  and  saccos  decorated 
with  a.  broad  black  cross,  moves  to  r.,  looking  back  ;  her  arms  are  extended  on 
either  side  ;  in  her  r.  hand  is  an  oinochoe  (silhouette),  in  her  1.  a  fluted 

phiale. 
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T>  28  LEKYTHOS     Ht.  7*  in.    Gela,  1863.    The  surface  of  the  body  is  co
nsiderably  damaged, 

and  part  of  both  figures  is  wanting.     Drawing  of  best  period,  in  fine  black
  outline.     Eye  of 

transition  type  (?  pupil  as  dotted  circle).    Above,  a  strip  of  maeander,  wit
h  white  cross  squai 

on  the  shoulder,  a  pattern  of  five  palmettes,  black  on  red. 

On  the  1.,  a  bearded  man  in  a  short  chiton,  with  a  mantle  hanging  over 

his  arms,  and  wearing  a  cap  of  skin  with  wings  (the  MSov  Kvverj  ?),  extending 

both  arms  with  a  gesture  of  supplication,  rushes  towards  a  warrior  in  a  helmet 

tilted  back,  and  a  mantle  hanging  from  his  shoulders,  who  strides  towards  him, 

holding  out  in-  his  1.  a  scabbard  with  sword-belt  attached,  from  which  he  has 

probably  drawn  the  sword  ready  to  strike.  He  appears  to  be  bearded  ;  but  of 

his  figure  nothing  but  the  head,  1.  arm,  and  a  faint  indication  of  the  1.  leg  are 

preserved. 

D  29.  LEKYTHOS.     Ht.  6|  in.     1851.     Late  stage  of  severe  style.     Drawing,  black  outline  ; 

hair  in  thinned  black.  Brown  upper  folds  of  chiton.  Eye  in  archaic  type.  Below,  brown, 

purple  and  white  lines  ;  above,  a  strip  of  key  pattern.  On  shoulder,  a  pattern  of  four  palmettes 

and  a  band  of  rays,  black  on  red.  The  neck  and  handle  are  restored. 

A  woman  in  a  long  sleeved  chiton  and  a  saccos  bends  forward  to  r.  Over  a  PLATE  XXIV. 
high  loutron,  into  which  both  her  arms  are  plunged  up  to  the  elbows.     The        Fio.  1. 
body  of  the  loutron  is  inscribed,  KOf/IA$.     In  the  field,  KAVO,  and  an  imitation 
inscription. 

D  30.  LEKYTHOS.     Ht.  7-J-  in.     Gela,  1863.      Surface  worn.      Drawing  of  good  period,  in 
black  outline  ;  hair,  black  silhouette.  Above,  a  band  of  mjcander,  only  over  the  design.  On 
the  shoulder,  a  pattern  of  five  palmettes,  black  on  red. 

A  woman  in  long  chiton  and  himation,  wearing  a  fillet,  stands  on  1.,  holding 
up  in  her  1.  hand  a  mirror  ;  confronting  her  is  an  ephebos  in  an  himation 
leaning  forward  against  a  staff,  his  r.  hand  on  his  hip.  Between  them, 

31.  LEKYTHOS.     Ht.  10  in.    Athens,  1814.     Burgon  Coll.     The  yellowish-white  engobe, 
with  the  design,  is  mostly  worn  off.  Drawing  of  a  good  period,  in  black  outline.  On  the  1. 
wrist  of  the  figure  are  traces  of  red  colour.  Below,  five  thin  red  lines  in  the  black.  Above,  a 
strip  of  pairs  of  maeander  separated  by  red  cross  squares,  black  on  red.  On  the  shoulder,  a 
pattern  of  five  palmettes,  black  on  white. 

Hermes  or  Iris  (P).  The  face  and  body  are  destroyed  ;  the  figure  was 
winged  and  apparently  was  wearing  a  short  girt  chiton  and  winged  endromides  ; 
the  bracelets  on  both  wrists  seem  to  indicate  Iris;  she  moves  rapidly  to  r., 
looking  back,  the  1.  hand  extended  open  in  front,  the  r.,  holding  a  caduceusi behind. 

32.  LEKYTHOS.     Ht.  6J  in.     Elgin  Coll.     Arch.  Zeit.  1885,  p.  197,  cf.  ibid.  1880,  p.  136. Drawing  of  good  period,  but  somewhat  careless.  Black  outline.  Hair,  black  silhouette.  Below, bands  of  purple  and  red  ;  above,  a  strip  of  key  pattern.  On  the  shoulder,  a  pattern  of  five palmettes,  black  on  red. 

Head  of  a  woman  in  a  saccos  rising  from  ground  to  r.  In  front  of  her  is  a 
chelys,  also  seen  as  if  rising  from  the  ground. 
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D  33.  LEKYTHOS.     Ht.  n|in.     Eretria,  1893.     Surface  damaged.    Late  stage  of  fine  period. 
Drawing  in  brown  glazed  outline  ;  partly  restored  in  grey  ;  chlamys  purple  ;  chiton  of  central 
figure  black  ;  himation  vermilion.  White  is  applied  for  flesh  of  Electra  and  of  Orestes. 
Above,  maeander  ;  on  shoulder,  pattern  of  five  palmettes,  black  on  red. 

Orestes  and  Electra  at  tomb.  The  stel<b  is  bound  with  taeniae,  rests  on 

a  double  plinth,  and  is  surmounted  by  a  palmette.  On  the  upper  plinth 

Electra,  EAEKTPA,  "HXe/erpa,  in  a  chiton  and  himation,  is  seated  to  1.,  resting 
her  chin  on  her  r.  hand,  her  elbow  on  her  knee.  On  the  1.  is  Orestes,  OPEZTE, 

'Ope(7Tr)[<;,  in  a  short  chiton  and  chlamys  with  petasos  at  back,  leaning  his  1.  on  a 
staff,  and  extending  his  r.  as  if  conversing.  On  r.  a  woman  in  a  Doric  chiton 
stands  en  face,  looking  to  1.,  lifting  an  edge  of  drapery  from  her  shoulder  with 
her  1.  hand,  and  holding  on  her  r.  a  basket  with  horizontal  patterns. 

D  34.  LEKYTHOS.     Ht.  yj  in.     Athens,   1815.     Burgon  Coll.     Good   period,  but  somewhat 
careless.  Brown  glazed  outline  and  folds  of  chiton  ;  chlamys  purple  with  folds  in  brown ; 
hair  stippled  brown.  Eye  in  profile.  Below,  a  strip  of  key  pattern,  and  on  shoulder  two  bands 
of  rays,  black  on  red  ;  above  the  design,  a  band  of  key  pattern  in  brown  on  white. 

An  ephebos  in  short  chiton,  heavy  chlamys  fastened  on  his  r.  shoulder, 
petasos  hanging  at  back,  and  high  boots,  charges  to  r.  with  couched  spear  and 
1.  arm  extended  under  his  chlamys  as  a  shield. 

D  35.  LEKYTHOS.     Ht.  ;J  in.    Athens,  1814.    Burgon  Coll.     Stackelberg,  Grdber  der  Hell. 

pi.  38 ;  Panofka,  Griechinnen  u.  Griechen,  pi.  i,  16,  p.  12.  Drawing  of  good  period,  but  some- 
what careless.  Brownish-black  outline  on  white  ;  hair  a  black  wash.  Above,  a  strip  of  double 

zigzag  pattern.  On  shoulder,  two  bands  of  rays,  black  on  red. 

Dead  boy  in  tomb  (?).  As  in  D  5  and  D  56,  the  tomb  is  drawn  as  if 
transparent,  showing  the  interior.  The  plinth  below,  and  the  outline,  are  given 
with  two  taeniae  hanging  from  the  upper  edge :  these  may  be  intended  for  the 
taeniae  laid  on  the  outside  of  the  tumulus.  On  the  plinth  lies  a  boy  rigidly 
extended  to  1.,  wrapped  up  to  the  chin  in  an  himation,  his  head  resting  on  a 
folded  pillow ;  his  eye  is  drawn  without  a  lower  lid. 

[For  a  similar  scene  showing  the  figure  within  the  \<apa,  see  Benndorf,  Gr.  u.  Sic.  Vasenb. 
pi.  24,  fig.  2.] 

D  36.  LEKYTHOS.     Ht.  8J  in.     Drawing  careless.     Brown  outline.     Eye  in  profile.     Above, 
a  band  of  key  pattern,  drawn  only  over  the  design.  On  the  neck,  two  bands  of  rays,  black  on 
red.  Below,  on  the  black,  lines  of  purple. 

Woman  at  a  tomb.  On  a  triple  plinth  stands  a  stele,  ending  in  a 
triangular  pediment,  and  encircled  with  a  taenia.  On  the  1.  stands  a  woman  in 
long  sleeved  chiton  with  apoptygma  and  dotted  saccos  with  earrings,  holding 
out  in  both  hands  a  wreath  which  she  is  about  to  place  on  the  stele. 

D  37.  LEKYTHOS.     Ht.  7!  in.     1876.     Drawing  apparently  of  good  period,  but  careless  ;  light 

brown  glazed  outline.  Above,  a  strip  of  key  pattern,  brown  on  white  ;  on  shoulder,  two  bands 
of  rays,  black  on  red. 
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A  youth  plunging  into  a  pithos.  On  the  1.  is  a  pithos  half  buried  in 

raised  ground  and  only  half  seen,  the  1.  side  being  cut  off  by  a  line  which 

terminates  at  the  lip;  around  the  lip  runs  a  wavy  line.  A  youth  has  run 

forward,  and  with  r.  foot  on  the  raised  ground  and  1.  foot  in  air  has  plunged  into 

the  pithos,  so  that  his  head,  arms,  and  shoulders  are  concealed  by  it. 

[Cf.  a  scarab  in  Micali,  Man.  Anttchi,  vignette  ;  also  a  Satyr  in  the  same  act  on  a  similar 
lekythos  at  Carlsruhe  (Cat.  219).] 

D  38.  LEKYTHOS.      Ht.  9  in.     Drawing  of  a  good  period,  but  a  little  careless.     Outline 

in  glazed  light  brown  (thinned  black) ;  hair  and  beard  dappled  black.  Eye  in  profile. 
The  feet  of  the  figure  and  the  lowest  plinth  of  the  stele  are  continued  through  a  band  of  key 

pattern  which  runs  below  the  design  ;  a  similar  band  runs  above  the  design  ;  black  on 
white.  Below,  on  the  black,  three  lines  of  purple.  On  the  shoulder,  two  bands  of  rays,  black 
on  red. 

Offering  at  a  tomb.     On  the  r.  is  a  stele,  resting  on  a  quadruple  plinth  PLATE  XXIV. 
and  surmounted  with  a  necking  of  egg  pattern  ;  around  it  is  tied  a  taenia,  and        FIG.  2. 
a  wreath  rests  on  the  topmost  plinth.     On  the  1.  stands  a  bearded  man  in  an 
himation,  leaning  forward   against    a    staff,  holding  in  his  1.  a  small  pair  of 
tablets  (?),  placing  with  his  r.  a  wreath  upon  the  stele. 

D  39.  LEKYTHOS.      Ht.  7  in.     Blacas  Coll.      Drawing  careless.     Outline  in  glazed  light 
brown  ;  hair,  apparently  a  brown  wash  ;  dress,  a  wash  of  red  (?)  faded  ;  tucni.r  purple  or 
brown.  Above,  a  band  of  key  pattern,  brown  on  white  ;  on  shoulder,  two  bands  of  rays,  black 
on  red. 

Mourner  at  a  tomb.  On  the  1.  is  a  tall  stele,  on  a  triple  plinth,  and  sur- 
mounted by  a  pediment ;  around  it  are  tied  three  taeniae,  two  purple  and  one 

brown.  On  the  1.  stands  a  youth  en  face,  in  an  himation,  leaning  forward  against 
a  staff;  he  holds  in  his  1.  a  taenia  (brown)  and  clasps  his  forehead  with  his  r., 
looking  at  the  stele  with  a  gesture  of  grief. 

D  40.  LEKYTHOS.     Ht.  7j  in.     Drawing  of  a  fairly  good  period.     Outline  in  glazed  light 
brown  ;  hair  dappled  brown.  Above,  a  band  of  key  pattern  on  white  ;  on  the  shoulder,  two 
bands  of  rays,  black  on  red. 

Girl  dancing  with  castanets.  A  girl  in  a  long  chiton  with  diploYs  and 
hair  knotted  behind  dances  to  r.,  looking  back  and  extending  on  either  side 
a  pair  of  castanets.  On  the  r.  is  a  chair  to  1.,  on  the  arm  of  which  is  a  mantle 
rolled  up  in  a  bundle. 

D  41.  LEKYTHOS.    Ht.  6  in.    Drawing  careless.    Eye  in  profile.    Above,  a  band  of  key pattern,  brown  on  white.    On  the  shoulder,  two  bands  of  rays,  black  on  red. 

Mourner  at  a  tomb.  On  the  r.  is  a  plain,  narrow  stele  on  a  double 
plinth  ;  from  the  centre  of  each  side  is  drawn  a  curved  line  down  to  the  plinth, as  if  there  were  a  tumulus  at  the  back  of  the  stele.  On  the  1.  stands  a  woman 
to  the  1.,  m  a  sleeved  chiton  and  himation,  and  holding  in  her  r.  a  taenia  ;  she has  short  hair. 
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D  42.  LEKYTHOS.     Ht.   7  in.     Drawing  careless.      Outline  in  thinned  black:    flames   and 
folds  of  chiton  in  brown.  Above,  a  strip  of  key  pattern,  and  on  shoulder  two  bands  of  rays, 
all  black  on  red. 

Sacrifice.  Beside  a  blazing  altar  on  r.  in  form  of  an  Ionic  column  stands 
a  woman  in  long  sleeved  chiton,  himation,  and  saccos,  holding  out  a  torch  in 
her  r.  over  the  altar.  Behind  her  is  a  chair  with  striped  cushion  :  and  over  it  in 
the  field  hangs  a  festooned  taenia. 

D  43.  LEKYTHOS.     Ht.  7-  in.     Drawing  of  a  good  period,  but   careless  ;  compare  D  45!; 
the  shoulder  and  upper  r.  side  of  design  is  broken  away. 

Mourner  at  a  tumulus.  On  the  r.  is  a  tumulus  drawn  as  an  oviform 

outline  resting  on  a  triple  plinth.  Beside  it  stands  a  woman  in  long  sleeved 
chiton,  himation,  and  dotted  saccos,  holding  in  her  arms  a  square  box.  Her 
face  is  broken  away. 

D  44.  LEKYTHOS.     Ht.  6  in.     Cameiros,  1864.     Drawing  careless.     Reddish-brown  outline, 
unglazed.     Above,  key  pattern  on  white  ;  on  shoulder,  two  bands  of  rays,  black  on  red. 

Mourner  at  a  tomb.  On  the  1.  is  a  stele,  surmounted  by  a  pediment 
and  encircled  with  taeniae,  of  which  only  traces  are  left.  On  the  r.  a  youth 
in  an  himation  moves  away,  looking  back  and  extending  his  r.  hand 
towards  it. 

D  45.  LEKYTHOS.     Ht.  9  in.     Rhodes,  1845.     Surface  injured.     Drawing  of  good  period,  but 
careless.  Outline  of  brown  glaze,  taeniae  brown  or  red  silhouette,  hair  stippled  brown.  Above, 
key  pattern,  brown  on  white.  On  shoulder,  two  bands  of  rays,  black  on  red. 

Mourner  at  tomb.  On  the  1.  is  a  tall  stele,  encircled  with  two  taeniae  ;  the 
upper  part  is  scraped  away.  Beside  it  stands  a  woman  in  a  long  girt  chiton, 
holding  on  her  1.  hand  a  basket  from  which  four  taeniae,  alternately  red  and 
brown,  hang ;  with  her  r.  palm  she  strikes  her  forehead  with  a  gesture  of 

grief. 

D  46.  LEKYTHOS.     Ht.  4-J-in.     Nola.     Blacas  Coll.     A rch.  Zeit.  1885,  p.  198.     Late  stage  of 
severe  style.  Black  outline ;  hair,  black  silhouette.  Eye  in  profile.  Below,  five  lines  of 
purple  on  black.  Above,  a  strip  of  key  pattern.  On  the  shoulder,  two  bands  of  rays.  The 
neck  and  shoulder  are  white. 

Head  of  a  woman,  in  a  dotted  saccos  and  earrings,  rising  from  the  ground 
to  1.  between  two  fluted  columns. 

D  47.  LEKYTHOS.      Ht.  17!  in.      Gela,  1863.      Pettier,  Lecythes  blancs,  p.  5,  note.      Much 
worn  on  r.  Late  stage  of  severe  style.  Blackish-brown  outline.  Himation  on  1.  and  chiton 
on  r.,  hair,  phiale,  taenia,  and  column  in  black  silhouette  ;  details  of  chiton  on  r.  and  of  column, 
white  ;  of  himation  on  1.  and  of  taenia,  purple  ;  purple  silhouette  (details  perhaps  etched  out)  for 
jug  and  himation  on  r.  ;  chiton  on  1.  in  outline,  with  folds  grouped  in  sets  of  three.  Eye  in 
profile.  Above  and  below,  sets  of  three  masanders  separated  by  white  cross  squares,  on  white. 
On  shoulder,  a  pattern  of  three  palmettes  (petals  alternately  black  outline  and  red  wash  within 
black  outline) ;  below,  egg  pattern,  black  on  white. 
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On  1.  a  woman  with  long  hair  confined  with  a  fillet  (left  unpainted),  long  PLATE  XXV. 

chiton,  himation,  earrings,  and  bracelets,  moves  to  r.,  holding  out  a  phiale  in  her 

1,  which  she  has  filled  from  an  oinochoe  in  her  r.,  towards  a  woman  in  similar 

dress,  with  hair  looped  up  with  fillet,  who  is  seated  in  a  chair  facing  her  and 

holding  up  with  both  hands  a  wreath.  The  lower  end  of  her  chiton  has  a 

fringe,  with  two  thin  bands  of  purple  and  white  above  it.  Over  her  hangs  a 

festooned  taenia  ;  on  1.  is  a  fluted  Ionic  column  on  a  plinth,  reaching  up  to  the 

border.  The  little  finger  of  the  figure  on  1.  is  drawn.  with  a  fold  continuing 

across  the  palm,  as  if  it  were  a  thumb. 

D  48.  LEKYTHOS.    Ht.  14^  in.    Athens.    White  Athenian  Vases,  pi.  2  ;  Klein,  Lieblingsinschr. 

p.  86  ;  Heydemann,  3  Hall.  Winckelmannspr.  p.  56,  note  104  ;  /.  //.  ̂ .  xii,  p.  316  ;  Wernicke, 

Lieblingsn.  p.  95.  Cf.  Arch.  Zcit.  1873,  p.  53,  note  2.  Drawing  of  finest  period.  Brown  glazed 

outline  ;  hair  stippled  black  on  brown  ;  rolled-up  mantle  and  sacci  red,  the  folds  in  the  mantle 
brown.  Eye  in  profile.  Above,  a  strip  of  sets  of  three  macanders  broken  by  white  cross 
squares  ;  and  on  shoulder,  a  pattern  of  three  palmettes  below  egg  pattern,  all  black  on  white. 
This  lekythos  has  the  interior  divided  in  two  by  a  thin  horizontal  partition,  rather  more  than 
half-way  up  the  body  ;  this  partition  is  water-tight,  and  slopes  downward  towards  the  centre. 
The  lower  portion  of  the  vase  has  also  its  outlet,  a  small  circular  orifice  about  {-  in.  in  diam., 
cut  evidently  when  the  clay  was  still  soft,  at  about  iv  in.  upward  from  the  foot.  Cf.  Arch. 
Anzeiger,  1892,  p.  24. 

On  the  1.  stands  a  woman  in  a  long  sleeved  chiton,  with  hair  in  sphendone, 
holding  on  both  forearms  a  mantle  heaped  up,  which  she  is  about  to  give  to  a 
smaller  girlish  figure  confronting  her  and  holding  out  both  hands  to  receive  it  ; 
the  hair  of  this  figure  is  short  ;  above  her  hangs  a  very  small  oinochoe  to  1.  ; 
and  on  each  side,  a  saccos  with  strings  ending  in  trefoils.  Above  the  centre, 
HYTIAINON 

KAAOZ 

D  49.  FRAGMENT  of  a  lekythos.     Ht.  ij-  in.     Width,  2]  in.     1893.     Drawing  as  on  D48,  in 
thinned  black  ;  hair  in  wash  of  same  colour.     In  this  fragment  the  upper  1.  side  of  the  design  is 
preserved,  including  part  of  a  band  consisting  of  iiueander  broken  by  chequer  squares. 

The  head,  shoulders,  and  r.  hand  of  a  woman  wearing  a  chiton  and  an 
himation  over  her  shoulders,  her  hair  looped  up  with  a  sphendone  ;  she  looks  to 
r.  and  appears  to  be  taking  something  with  her  r.,  probably  from  a  basket  which 

has  rested  on  her  1.  hand.  On  r.  HYK™OZ°N  'Yyiaivcov 

D  50.  LEKYTHOS.   Ht.  14^  in.  Athens.    Van  Branteghem  Sale,  1893.   K\&\n,Ltcblingsinschr. 
p.  83  (general  view)  ;  Frohner,  Van  Branteghem  Coll.  no.  173.  For  the  inscription  see 
Kretschmer,  Vaseninschr.  p.  102  ;  he  is  wrong  in  stating  that  the  final  sigma  is  lunate. 

Drawing  careless.  Brown  outline,  flesh  and  some  taeniae  white  ;  black  silhouette  for  hair,  legs' of  seats,  and  objects  in  field  ;  the  himation  on  r.  and  chiton  on  1.  have  been  red  ;  fillets  purple. 
Eye  in  profile.  Above,  a  band  of  pairs  of  masander  separated  by  dotted  cross.  On  shoulder,  a pattern  of  three  palmettes,  black  on  white. 

Toilet.  On  the  r.  a  woman  in  a  long  sleeved  chiton,  himation  and  saccos, 
seated  on  a  diphros,  raises  both  hands  to  receive  from  a  woman  confronting  her 
a  large  open  basket  containing  wreaths  and  taeniae  ;  this  figure  wears  a  long 
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chiton,  and  her  hair  is  confined  with  a  fillet.  Behind  her  is  a  diphros.  Above 
the  scene  in  the  field  hang  a  mirror  and  two  small  oinochoae.  Over  the  basket 

Al+AZ 

is  inscribed,  KAAOZ  t  At%a?  AraXo?  Sa/AJ/o]?. 
ZAM..Z 

D  51.  LEKYTHOS.     Ht.  15!  in.     Poli  tis  Chrysochou,  Cyprus,  1890.     Presented  by  the  Cyprus 
Exploration  Fund.  White  Athenian  Vases,  pi.  3  ;  J.  H.  S.  vol.  xii,  pi.  14,  p.  315,  fig.  2.  Fine 
style.  Drawing  in  brown  outline  ;  hair,  black  strokes  on  brown  wash  ;  saccos  and  helmet 

(and  perhaps  drapery)  have  been  red.  Eye,  profile.  Above,  a  band  of  maaander  broken  by 
dotted  cross  squares  ;  on  shoulder,  pattern  of  three  palmettes  ;  all  brown  on  white.  The  helmet 
has  the  supporting  ridge  for  a  crest,  but  no  crest  is  now  visible  ;  it  may  have  been  painted  in 
a  colour  since  faded. 

Arming  of  warrior.  On  1.  is  a  woman  in  a  saccos  and  a  long  chiton,  of 
which  she  raises  the  hem  with  her  1.,  holding  in  her  r.  a  helmet  towards  a 
bearded  man  who  stands  en  face,  but  looking  at  her,  and  holding  out  his  r.  to 
receive  it ;  in  his  1.  he  holds  a  spear  upright.  Between  them  is  a  goose  to  r., 
pecking  the  ground.  In  the  field  on  1.  hangs  a  small  jug. 

D  52.  LEKYTHOS.     Ht.  14  in.     Locri.     Temple  Coll.     White  Athenian   Vases,  pi.  24.     The 
vase  has  rested  against  something  red  and  is  faintly  streaked  with  red  from  the  contact.  Fine 
spirited  style.  Drawing  entirely  in  brown  outline.  Below  and  above,  double  lines  of  brown, 
leaving  a  band  in  each  case  without  pattern.  On  shoulder,  a  pattern  of  three  palmettes,  brown 

on  black.  ;UL--jfi  ., '  ?;i 
Combat  of  Greek  and  mounted  Amazon.  The  Amazon  in  anaxyrides, 

short  girt  chiton  (no  trace  of  these  garments  is  shown  on  the  body  or  arms), 
boots  and  kidaris,  with  her  1.  controls  her  rearing  horse,  with  her  r.  raises  her 
spear  against  a  young  Greek  who  falls  to  1.  on  his  r.  knee  under  the  fore  feet  of 
the  horse,  and  with  his  body  en  face  and  shield  raised,  supports  himself  on  the 
butt-end  of  his  spear  in  his  r.  hand  ;  he  wears  a  helmet  with  visor  tilted  back. 

D  53.  LEKYTHOS.      Ht.   iif  in.      Athens,   1876.      White  Athenian   Vases,  pi.  4.     Drawing 
very  good,  in  fine  glazed  brown  lines  ;  hair,  black  stippling  on  brown.  The  himation  and  caps 
have  been  in  red  wash,  now  faded  ;  the  chair  is  pink,  with  brown  markings  ;  wreath,  a  dull 
black.  Eye  in  profile.  Below,  a  thin  line,  left  white  in  the  black  ;  above,  a  strip  of  sets  of  three 
maeanders  broken  by  dotted  cross  squares,  and  on  shoulder,  a  pattern  of  three  palmettes  below 
egg  pattern,  all  brown  on  white  ;  the  alternate  petals  of  the  palmettes  have  been  red.  The 
same  ornaments  hang  in  the  field  of  the  lekythos  D  48,  which  is  of  the  same  style  as  this. 

A  woman  in  long  chiton,  and' himation  about  her  legs,  seated  in  a  chair 
to  r.,  holding  in  both  hands  the  ends  of  a  wreath  as  if  about  to  fasten  them  with 
the  cord  which  a  second  woman  standing  in  front  offers  her  with  her  r.  ;  the 
standing  figure  wears  a  long  chiton  left  in  outline  ;  both  have  their  hair  looped 
up.  On  each  side  of  the  design  hangs  from  the  upper  border  a  long  saccos, 
with  strings  terminating  in  quatrefoils.  Over  the  seated  figure  hangs  a  minute 
oinochoe  drawn  in  outline. 

D  54.  LEKYTHOS.     Ht.  13  in.     Eretria,  1893.     White  Athenian  Vases,  pi.  5.     Good  period. 
Brown  outline  ;  hair  in  black  stippling  on  brown  ;  chlamys  vermilion  ;  himation  purple  ;  both 2   D   2 
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have  folds  in  black;  in  the  purple  the  sketch-marks 
 show;  the  taente  round  the  stele  are 

airnatelyblackandvermilion.  Eye  in  profile.  Above,  nue
andcr  broken  by ̂dotte c~»  squares; 

on  the  shoulder,  three  palmettes  (alternate  petals  red)  and
  egg  pattern,  all  black  01 

Offerings  at  tomb.  The  stele  is  a  slender  shaft  reaching  to  th
e  upper 

border,  surmounted  by  a  necking  and  a  diminutive  pediment, 
 and  resting  on 

one  tall  plinth  on  which  is  laid  a  taenia  drawn  in  brown  outline
,  with  a  hatch 

pattern.  On  the  1.  is  a  youth  in  a  chlamys  with  petasos  at  hi
s  back,  holding 

a  spear  upright  in  his  r.  On  the  r.  is  a  youth  in  an  himation,  
holding  in  front 

of  him  a  purse  (?)  hanging  from  a  string  in  his  r.  hand.  On  1.  of  t
he  upper 

part  of  the  stele  is  a  shade  (etSuTwv),  represented  as  a  minute  winged
  figure 

drawn  in  sketchy  brown  silhouette ;  it  flies  towards  the  stele,  pointing  to  it 

with  1.  arm  extended  and  r.  hand  raised  to  its  head  with  a  gesture  of 
sorrow. 

D  55,  LEKYTHOS.     Ht.  ill  in.     Eretria,  1893.     White  Athenian  Vases,  pi.  25,  fig.£.     Same 

style  as  preceding,  also  same  colours  and  ornaments. 

Parting-scene.  On  1.  is  a  girl  in  a  long  chiton  and  himation  coloured 

vermilion,  who  raises  her  r.  as  if  conversing  with  a  youth  on  r.  in  a  purple 

chlamys  with  petasos  at  back,  who  holds  a  staff  or  spear  upright  in  his  r. 
On  1.,  in  field  above,  hangs  a  purple  saccos. 

D  56.  LEKYTHOS.      Ht.  15  in.      Eretria,   1893.     White  Athenian  Vases,  pi.  13.     Fine  style. 

Greyish  outline,  hair  in  fine  strokes  of  the  same.  Mantle  on  1.  vermilion,  on  r.  yellowish-brown  ; 
taenia?  black  on  vermilion  ;  oinochoe  black.  Eye  in  profile.  Above,  maeander  ;  on  shoulder, 

a  pattern  of  three  palmettes  and  egg  pattern,  black  on  white. 

Mourners  at  a  tomb.  On  a  long  broad  plinth,  of  which  the  lower  edge 
has  a  row  of  five  circles  drawn  in  outline  at  regular  intervals,  is  a  large  tumulus, 
which  is  conventionally  represented  as  transparent  (cf.  the  Sotades  cup,  D  5). 
On  the  floor  within  it  are  arranged  a  series  of  objects,  as  follows  :  on  1.,  a  jug, 
then  a  lekythos,  crater,  chelys,  lekythos,  wreath,  and  jug.  On  the  exterior  are 
laid  over  it  four  taeniae.  From  the  top  rises  a  plain  stele  on  a  high  plinth,  tied 
round  with  two  taeniae.  At  the  right  of  the  stele,  standing  on  the  tumulus,  is 
an  owl  to  r.,  very  faintly  drawn.  The  taeniae  are  unusually  treated  as  wreaths, 
with  leaves  and  berries  projecting  on  each  side.  On  1.  is  a  youth  in  a  chlamys 
of  unusual  length,  with  a  petasos  at  his  back,  playing  on  a  lyre  ;  he  grasps  the 
frame  of  it  with  his  1.  hand  and  strikes  the  chords  with  the  fingers  of  his  r.  hand. 
On  r.  is  a  youth  in  an  himation,  resting  r.  on  staff. 

D  57.  LEKYTHOS.     Ht.   iijin.     Eretria,    1894.     White  Athenian  Vases,  pi.  i.     Drawing  in 
brown  glazed  outline  ;  hair,  brown  silhouette.  This  colour  has  been  retouched  in  the  heads  of 

both  figures.  The  chitons  have  probably  been  indicated  in  a  colour  now  faded  ;  the  himatia 

and  the  band  on  the  saccos  are  vermilion.  Above,  masander  ;  on  shoulder,  palmettes  and  egg 
pattern  in  glazed  brown. 

On  r.,  a  woman  in  a  saccos  seated  in  a  chair,  over  the  back  of  which  she 
leans  her  1.  arm,  and  extends  her  r.  to  receive  an  alabastron  from  a  woman  who 

advances  towards  her.  On  the  r.  hangs  a  cap  with  strings. 
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D  58.  LEKYTHOS.     Hr.  19^  in.     Ambelokepos,  near  Athens,  1876.     White  Athenian   Vases, 
pi.  ii  ;  Murray,  Handbook  of  Gk.  Archeology,  pi.  4;  Robert,  lhanatos,  pi.  2,  p.  19  ;  Pettier, 

Le"cythes  blancs,  pp.  25,  33,  100.  Parts  of  the  design  are  restored.  Drawing  of  good  period. 
Brown  outline  throughout,  except  wings,  which  are  in  black  outline  ;  hair  in  black  or  brown 
strokes  on  brown  wash  ;  body  of  Hypnos,  thinned  red  wash  ;  taeniae  and  mantle  of  warrior  red 
with  black  folds.  Eye  in  profile.  Usual  patterns. 

Thanatos  and  Hypnos  (P)  bringing  dead  warrior  to  tomb.  The  tomb 
is  in  the  form  of  a  plain  stele  on  a  double  plinth,  decorated  with  numerous 
taeniae,  and  surmounted  by  a  double  projecting  moulding.  About  one  quarter 
of  the  way  down  from  the  top  is  a  band  of  egg  pattern,  above  which  is  painted 
a  helmet  with  long  hanging  crest  to  r.,  the  eye-holes  filled  in  with  red.  The 
body  of  the  warrior  is  about  to  be  laid,  with  feet  to  L,  on  the  upper  plinth  ; 
it  has  a  cuirass,  and  a  mantle  is  rolled  up  over  the  arms  ;  the  head,  which  is 
beardless,  is  held  by  a  youthful  winged  figure  (Hypnos),  who  places  his  hands 

under  the  warrior's  arms,  resting  the  head  against  his  breast.  A  bearded 
winged  figure  (Thanatos)  bends  forward,  supporting  with  his  1.  the  thighs,  with 
his  r.  the  lower  part  of  the  legs  ;  the  beard  of  this  figure  is  shaggy  and  the  hair 
straight ;  on  his  body  are  markings  in  red,  as  if  of  plumage. 

D  59.  LEKYTHOS.      Ht.  14^  in.    '  Athens  (?),  1884.     White  Athenian  Vases,  pi.  9.      Drawing 
of  good  period,  partly  faded.  Design  in  thinned  black  outline  ;  hair  dark  red  (faded).  Chiton 
of  Boreas,  and  borders  of  chiton  of  Zephyros,  and  taeniae  vermilion  ;  pattern  of  cuirass  yellow. 
Eye  in  profile.  Above,  maeander  ;  on  shoulder,  pattern  of  three  palmettes,  brown  on  white. 

Boreas  and  Zephyros  bringing  the  body  of  a  warrior  (Memnon  ?)  to 
his  tomb.  The  tomb  is  indicated  by  a  plain  stele,  around  which  two  taeniae 
are  tied  (now  faded),  resting  on  a  triple  plinth.  On  1.  Boreas,  winged  and 
distinguished  by  his  rough  hair  and  beard,  in  a  short  chiton,  bends  forward, 
holding  with  both  arms  the  thighs  of  the  dead  person,  whose  body  is  supported 
on  the  r.  by  Zephyros,  with  both  hands  under  its  shoulders.  Zephyros  is  a 
youthful  winged  figure,  with  long  straight  hair  falling  to  his  shoulders,  wearing  a 
short  chiton  which  has  a  broad  border  at  the  upper  and  lower  edges  ;  he  looks 
at  Boreas.  The  warrior,  a  youthful  figure  with  wavy  hair  falling  to  his  shoulders, 
wears  a  cuirass  decorated  around  the  waist  with  a  band  of  egg  pattern. 

D  60.  LEKYTHOS.     Ht.  \2\  in.     White  Athenian  Vases,  pi.  6.     Found  at  Ambelokepos,  near 
Athens,  1876.  Drawing  of  good  period  ;  brown  outline  ;  hair  stippled  black  on  brown  ;  dress 
of  left-hand  figure  in  red  wash  with  brown  folds  ;  skin  of  hare  in  light  brown  wash  ;  ends  of 
taenia  black.  Eye  in  profile.  Above,  a  strip  of  maeander  ;  on  shoulder,  three  palmettes  below 
egg  pattern,  black  on  white. 

Hare-hunt  beside  a  stele.  The  locality  is  indicated  in  faint  brown  lines 
as  the  rocky  slope  of  a  hill,  which  rises  to  the  upper  border  on  the  1.  side.  At 
the  foot  of  the  hill  is  a  plain  stele,  surmounted  by  a  cornice  and  resting  on  a 
quadruple  plinth  ;  around  it  is  tied  a  taenia,  another  is  laid  on  top,  and  two  more 
rest  on  the  plinth  and  rocks  below.  Up  the  hill  beside  the  stele  runs  a  hare, 
closely  pursued  by  a  large  hound,  urged  on  by  a  nude  youth  on  r.,  who  carries 
a  mantle  on  his  1.  arm  and  a  club  over  his  shoulder,  and  extends  his  r.  towards 
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the  hare.  On  the  1.,  under  the  hill,  a  second  youth  strides  forward  wit
h  1.  foot 

raised  on  a  rock,  and  hurling  with  his  r.  a  stone,  apparently  at  the  hare  ;  fr
om 

his  1.  hangs  a  club,  and  he  has  a  mantle  over  his  1.  shoulder. 

[For  a  similar  subject  cf.  Tischbein,  Hamilton  Vases,  iv,  pi.  60  ;  also  a  lekythos  in  Athen
s 

Mus.  No.  1973-] 

D  61  LEKYTHOS.     Ht.   n-J-in.    Athens,   1874.     White  Athenian  Vases,  pi.  12  ;  Arch.  /.fit. 

1885,  p.  21  ;  Academy,  1874,  p.  57.  Good  period.  Design  in  red  outline;  the  hair,
  beard, 

dress  of  Charon,  and  border  of  the  woman's  chiton  are  in  a  wash  of  vermilion  ;  the  cap  of 

Charon  is  black  in  a  red  outline  ;  the  reeds  are  partly  black  and  red ;  the  water  is  not  indicated. 

Eye  in  profile.  Above,  a  strip  of  maeander,  broken  by  dotted  cross  squares,  and  on  the  shoulder 

a  pattern  of  three  palmettes,  black  on  white  ;  the  petals  of  the  palmcttes  arc  alternately  red. ! 

Charon  in  his  boat.  On  the  r.,  projecting  from  tall  reeds,  is  seen  the 

prow  of  Charon's  boat,  in  which  he  stands,  a  bearded  figure  in  a  short  chiton 
and  a  rough  cap  with  a  tall  arching  piece  in  the  centre  of  the  crown  ;  the  chiton 
leaves  his  1.  shoulder  free  ;  he  leans  forward  on  his  oar,  one  end  on  the  bank  and 
the  other  held  in  1.  hand  against  his  1.  shoulder.  His  r.  he  extends  as  if  to 
welcome  the  woman  who  advances  from  1.,  holding  up  in  each  palm  a  basket 
containing  taeniae  ;  she  wears  a  long  bordered  chiton  with  apoptygma. 

D  62.  LEKYTHOS.     Ht.  13  in.     Eretria,  1894.     White  Athenian  Vases,  pi.  7.     Good  period. 
Thinned  black  outline  ;  hair  in  wash  of  same,  with  edging  of  single  strokes  ;  himation,  deep 
red ;  chiton,  in  centre,  yellow  ochre.  Above,  mseander  ;  on  shoulder,  a  pattern  of  three 
palmettes,  thinned  black  on  white. 

Prothesis.  On  a  couch  or  bier,  supported  by  elaborately  carved  legs,  lies 
the  body  of  a  youth,  closely  wrapped  in  an  himation,  his  head  (to  r.)  resting  on 
a  coloured  pillow ;  over  his  body  are  laid  five  or  six  tacniae,  of  which  the  ends 

hang  down  in  front.  In  the  background,  beside  the  body,  a  woman  in  chiton 
and  himation  (of  which  the  edge  is  passed  over  her  head)  bends  forward,  placing 
her  r.  hand  under  the  chin  of  the  corpse,  and  raising  her  1.  towards  a  youth  in 
an  himation,  who  stands  at  the  head  of  the  bier,  and  strikes  his  forehead  with 

his  r.  palm  with  a  gesture  of  grief.  On  1.,  a  girl,  in  a  long  chiton  and  himation, 
strikes  her  forehead  similarly  with  her  1.,  and  extends  her  r.  towards  the  corpse. 

D  63.  LEKYTHOS.     Ht.  9*  in.  (neck  and  lip  restored).     Gela.     Dennis,  1863.     Drawing  of 
good  period  ;  red  outline,  red  wash  for  hair.  Eye  in  profile.  Below  and  above,  brown  lines  ; 
above,  a  band  of  key  pattern  ;  on  shoulder  has  been  a  pattern,  black  on  white,  now  worn  away. 

Youth  and  horse  at  a  stele.  In  the  centre  is  a  stele  on  a  double  plinth,  with 
pediment  and  acroteria,  and  bound  with  a  taenia.  On  the  r.,  a  youth  in  a  chlamys, 
with  a  petasos  at  his  back,  and  holding  two  spears  in  his  r.,  is  seated  with  legs 
crossed  on  a  rock.  Facing  him  on  the  1.  is  a  horse,  bridled  ;  beside  it  in  the 
background  is  a  tree. 

D  64.  LEKYTHOS.    Ht.  lof  in.    Athens,   1814.     Burgon  Coll.     The  surface  throughout  has 
been  partly  worn  away.  Drawing  of  good  period,  in  delicate  red  outline.  The  hair,  and 
probably  the  drapery,  have  been  in  red  silhouette,  but  both  are  much  faded  ;  the  taenia:,  black. 
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Eye  in  profile.  Above,  a  strip  of  meander,  and  on  shoulder,  a  pattern  of  three  palmettes,  all  in 
red  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  surmounted  by  a  palmette,  pLATE  XX\ 
and  resting  on  a  double  plinth,  which  is  extended  slightly  to  the  1.,  where  a 
woman  is  seated  sideways  to  the  r.,  raising  her  r.  arm  as  if  addressing  a  second 
woman  on  the  r.,  who  holds  on  her  1.  hand  a  basket  which  has  probably  held 
taeniae,  and  raises  her  r.  hand.  The  dresses  of  both  figures  have  faded.  On  the 
1.  is  a  large  tumulus  on  a  double  plinth,  reaching  to  the  upper  border  ;  the  surface 
is  hung  with  taeniae. 

D  65.  LEKYTHOS.    Ht.  15^  in.    1884.    White  Athenian  Vases,  pi.  27.     Late  stage  of  fine  style. 
Drawing  in  brown  outline  ;  hair,  chair,  neck  and  foot  of  lekythos  in  scene,  black  ;  himation  and 
folds  of  chiton  on  1.  red ;  the  chiton  on  r.  is  left  merely  in  outline,  with  no  folds  indicated.  Eye  in 
profile.  Below,  maeander,  broken  by  red  cross  squares;  above,  a  wavy  brown  line;  on  shoulder, 

a  pattern  of  five  palmettes  below  a  band  of  rays  ;  round  the  neck,  an  ivy-wreath ;  black  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  with  pediment,  bound  with 
two  taeniae  (faded),  and  resting  on  a  treble  plinth.  On  the  lower  step  is  placed 
on  the  1.  a  lekythos  resembling  the  one  being  described,  and  in  the  foreground,  a 
smegmatotheke,  striped  vertically.  On  the  r.  is  a  diphros,  one  leg  of  which  is 
concealed  by  the  steps  of  the  stele  ;  on  it  rests  a  basket,  out  of  which  a 
woman  is  taking  a  taenia  (?).  She  stands  en  face,  but  looks  to  1.,  holding  up  in 
her  1.  a  tall  pyxis  on  a  stem,  with  lid  ;  she  wears  a  long  chiton,  and  from  her  1. 
arm  has  hung  a  mantle,  now  nearly  faded.  On  the  1.  is  a  woman  in  a  long 
chiton  and  himation,  hair  looped  up  with  a  fillet,  wearing  earrings,  holding  up  in 
her  r.  an  alabastron.  A  second  alabastron  hangs  in  the  field  on  r.  of  the  stele. 

D  66.  LEKYTHOS.    Ht.  8}  in.     1884.    White  Athenian  Vases,  pi.  25,  fig.  a.    Drawing  of  good 
period,  in  red  outline  ;  red  wash  for  drapery  and  hair,  with  details  lightly  etched  out ;  yellow 
wash  for  boots  and  petasos.  Above,  a  strip  of  maeander,  and  on  shoulder  a  pattern  of  three 
palmettes  below  egg  moulding,  all  black  on  white. 

Boy  at  a  tomb.  On  1.  rises  a  stele  on  a  double  plinth,  and  crowned  with 
a  palmette.  Around  the  shaft  have  been  tied  two  taeniae,  red  with  black  ends, 
now  almost  faded.  On  the  r.  a  boy  in  a  chlamys  and  high  boots,  with  petasos 
hanging  at  his  back,  moves  to  1.,  holding  out  his  r.  hand  towards  the  stele. 

D  67.  LEKYTHOS.     Ht.  lOjin.     Athens,  1876.     Surface  worn.     Drawing  of  good   period; 

brownish-black  outline ;  drapery  and  taeniae  in  red  silhouette  ;  the  colour  of  the  woman's 
drapery  has  quite  faded.  Eye  in  profile.  Above,  a  strip  of  maeander ;  on  shoulder,  a  pattern 
of  three  palmettes  below  egg  pattern,  black  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  a  plain  stele  encircled  with  two  PLATE 
taeniae,  resting  on  a  double  plinth.  Beside  it  stands  on  1.  a  woman  in  a  long  chiton 
and  saccos  bound  with  a  broad  red  band,  holding  in  both  hands  a  basket 
decorated  on  the  side  with  a  black  wreath,  from  which  hang  two  taeniae.  On  the 
r.  a  bald-headed  bearded  man,  in  a  himation  which  leaves  his  shoulders  bare, 
leans  forward  to  1.  against  his  staff,  clasping  his  forehead  with  his  r.  in  an 
attitude  of  grief. 
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T%  «G  LEKYTHOS      Ht.  I2jin.     1884.     Surface  much  injured.     Drawing  in 
 reddish  unglazed 

outline  hair  in  silhouette  of  same  ;  black  and  vermilion  have  been  use
d  for  the  taenue,  the 

remaining  colours  are  faded.  Above,  macander  ;  on  shoulder,  palmet
tes. 

Offerings  at  a  tomb.  In  the  centre  is  a  stele  crowned  with  an  ornament 

composed  of  large  volutes  surmounted  by  a  palmette,  the  whole  resting  on
  a 

double  plinth.  On  the  upper  plinth  a  youth  (?)  is  seated  to  r.,  looking  down  in
 

an  attitude  of  grief,  his  r.  raised  as  if  tearing  his  hair,  his  1.  extended  in  front. 

On  the  1.  an  ephebos  stands  looking  down  at  him  ;  on  r.  a  woman  stands  en 

face,  holding  in  both  hands  a  basket  containing  wreaths  and  taeniae  ;  she  also 

looks  downwards  at  the  central  figure. 

D  69.  LEKYTHOS.     Ht.   I2-J-  in.    Athens,   1874.     Drawing  of  good   period,  in  delicate  red 

outline,  but  much  worn  ;  hair  in  a  wash  of  this  colour  with  black  (?).  Above,  a  strip  of 

meander  broken  with  dotted  cross  squares,  and  on  shoulder  a  pattern  of  three  palmettes,  black 
on  white. 

Offerings  at  a  tomb.  The  stele  is  high  and  slender,  surmounted  by  a  PLATE  XXVII 

palmette,  and  resting  on  a  series  of  plinths  of  which  the  broadest  tapers  inward 

with  a  curving  profile.  On  the  plinth  is  a  lyre.  Around  it  is  tied  a  taenia.  On 

the  1.  stands  a  youth  in  an  himation,  holding  up  his  1.  hand,  on  the  first  finger  of 
which  is  perched  a  small  bird  (a  nightingale  ?).  On  the  r.  stands  a  figure, 
apparently  a  woman,  but  most  of  it  is  worn  away.  In  the  field  hang  a 
petasos  (?)  and  square  box  together. 

D  70.  LEKYTHOS.    Ht.  19^.  in.     White  Athenian  Vases,  pi.  10.     Colours  worn  in  parts.    Late 
stage  of  good  period.  Blackish  outline.  The  lekythi  are  in  black  silhouette  ;  green  is  used 
(with  blackish  details)  for  himation  of  central  figure,  and  one  of  the  taenias  ;  blue  for  chiton 
on  r.  (part  worn  off),  some  taenia:,  acanthus  leaves,  and  egg  pattern  ;  purple  (with  pattern  in 

yellowish  white)  for  diplo'is  on  r. ;  greyish  tones  for  hair  and  chiton  on  1.  Eye  in  profile.  Above, 
niceander ;  on  shoulder,  pattern  of  three  palmettes  below  egg  pattern,  blackish  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele  on  a  double  plinth,  sur- 
mounted by  a  necking  of  egg  pattern,  a  broad  moulding  and  an  acanthus.  In 

the  foreground  on  the  upper  plinth  is  seated  to  1.  a  woman  in  a  long  chiton  and 
himation,  who  looks  downward  to  1.  with  her  r.  hand  on  her  breast,  and 

apparently  tears  her  hair  with  her  1.  hand.  On  1.  a  woman  in  a  long  chiton  with 
apoptygma  and  a  sphendone  stands,  holding  on  1.  a  basket  containing  a  lekythos, 
and  four  taeniae  ;  in  her  r.  she  holds  up  an  alabastron  and  a  taenia  ;  over  her 

hangs  a  festooned  taenia.  On  r.  is  a  woman  in  a  long  chiton  and  diploi's, 
holding  on  her  1.  hand  a  basket  with  a  lekythos  and  taenia. 

D  71.  LEKYTHOS.     Ht.  20  in.     Left  side  of  design  worn.     Late  fine  style.     Red  outline,  hair 
in  red  wash  with  details  red  ;  chiton  on  1.,  border  of  himation  in  centre,  and  taenize,  red  silhou- 

ette ;  prothesis-vase,  shoulder  and  foot  of  lekythos,  and  some  of  the  taenia;,  black  ;  himation  in 
centre  blue  ;  chiton  on  r.  and  some  of  the  taeniae,  green  ;  necklace,  orange-yellow.  The  two 
faces  which  are  preserved  are  in  three-quarter  face,  and  the  lower  eyelashes  are  drawn  in. 
Above,  the  usual  ornaments,  black  on  a  white  ground  ;  the  alternate  petals  of  the  palmettes are  red. 

Offerings  at  a  tomb.  In  the  centre  is  a  broad  shaft  on  a  double  plinth, 
surmounted  by  a  double  moulding,  from  the  centre  of  which  rises  a  small 
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tapering  stele  with  a  triangular  top.  Both  shaft  and  stele  are  encircled  with 
taenke.  On  the  r.  of  the  stele,  resting  on  the  shaft,  are  a  large  prothesis-vase  and 
an  alabastron  ;  on  the  1.  an  alabastron,  beside  which  hangs  in  the  background  a 
strigil.  On  each  side  hangs  from  the  upper  border  a  festooned  taenia.  In  the 
foreground  on  the  upper  plinth  is  seated  to  r.  a  woman  with  arms  folded,  looking 
round  to  1.  ;  she  wears  a  long  chiton,  himation  around  her  legs,  sandals,  and  a 
necklace  of  beads.  On  r.  a  woman  in  a  long  chiton  advances,  holding  in  her  1. 
a  basket  containing  taeniae,  and  with  her  r.  places  on  the  upper  plinth  a  large 
lekythos  which  she  holds  by  the  lip.  On  1.,  a  figure,  the  drawing  of  whose 
body  is  almost  entirely  worn  away,  is  seated  on  a  tumulus  on  raised  ground, 
with  1.  hand  on  knees,  and  feet  resting  on  the  lower  plinth. 

D  72.  LEKYTHOS.   Ht.  i6in.  Athens,  1874.   Drawing  of  good  period,  but  careless,  retouched 
slightly  here  and  there.  Red  outline  on  yellowish-white  ;  the  hair  and  himation  of  the  ephebos 
are  in  red  wash  ;  ends  of  taeniae  in  black  outline.  Eye  in  profile.  Above,  a  band  of  maeander 
only  over  design,  black  on  white  ;  on  shoulder,  a  pattern  of  four  palmettes,  the  petals  alternately 
black  and  red  ;  below,  a  strip  of  black  egg  moulding,  on  white.  The  1.  side  of  the  pediment  and 
moulding  of  the  stele  are  shaded  in  red. 

Offerings  at  a  tomb.  In  the  centre  is  a  large  stele  crowned  by  a  pedi- 
ment. On  the  upper  plinth  is  seated  to  1.  with  crossed  legs  a  woman 

in  a  garment  which  covers  her  legs  and  back  and  leaves  her  breast 
bare,  and  a  sphendone ;  she  holds  in  her  1.  a  phiale  (?)  (restored),  and  extends 
her  r.  hand  to  1.  On  the  1.  a  woman  in  similar  headdress  and  long  chiton 
seems  to  be  attaching  with  her  1.  a  taenia  to  the  acroterion  of  the  shaft ;  on  the 
opposite  acroterion  one  already  hangs.  On  the  r.  stands  an  ephebos  in  an 
himation  leaning  forward  against  a  staff ;  he  looks  down,  resting  his  head  on  his 
r.  hand,  the  elbow  supported  by  his  1.  hand,  in  an  attitude  of  grief. 

D  73.  LEKYTHOS.     Ht.  iz-J-  in.     Castellani,  1873.     Good  period,  but  careless.     Red  outline  ; 
liair,  border  of  diplois,  himation,  taeniae,  and  tympanon  have  been  in  a  red  wash  ;  green  is  used 
for  diplois,  blue  for  the  side-acroteria  and  moulding  of  pediment.  Eye  in  profile.  Ornaments 
as  075. 

Offerings  at  a  tomb.  The  stele  is  similar  to  that  in  D  75.  On  the  1.  is 

a  woman  in  long  chiton  and  diploi's,  who  holds  on  her  1.  a  basket  containing  a 
taenia,  from  which  she  is  about  to  take  something  with  her  r.  hand.  On  the  r. 
stands  a  youth  in  an  himation  leaning  forward  against  a  staff,  and  pointing  to 
the  stele  with  his  r.  ;  both  look  down.  On  the  r.  hangs,  at  the  top  of  the 
design,  a  festooned  taenia. 

D  74.  LEKYTHOS.     Ht.  13!  in.     Late  stage  of  good  period.     Red  outline  ;  hair,  boots  and 

chiton  of  youth,  taenias,  tympanon,  and  central  acroterion  in  a  wash  of  red ;  green  *  diplo'i's, 
chlamys,  and  central  taenia  on  the  stele.  Ornaments  as  usual. 

Offering  at  a  tomb.  Design  similar  to  D  75  :  here  the  woman  places  her 
1.  on  the  stele  and  raises  over  her  shoulder  a  curious  object  like  the  half  of  a 

*  This  colour  has  been  retouched. 
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Scythian  bow  in  her  r.     The  youth  has  his  chlamys  brought  forw
ard  over  his 

1.  arm  :  on  the  1.  of  him  hangs  a  taenia.     In  the  centre  of  the  upper  plinth  o 
stele  is  a  circular  ball  or  fruit. 

D  75  LEKYTHOS.     Ht.  12* in.    Athens.    Castcllani,  1873.     Good  period.     Red  outline  ;  hair, 

taenia,  boots,  and  chiton  of  youth  in  red  wash  ;  also  for  abacus,  acrotena  and  ty
mpanum  o 

pediment.  Eye  in  profile.  Above,  a  strip  of  meander  pattern  ;  on  shoulder,  a  patter
n  of  thre( 

palmettes,  black  on  white.  The  alternate  petals  of  the  palmettes  are  red. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  surmounted  by  a  pediment ; 

around  it  are  tied  three  taenia:.  On  the  1.  is  a  woman  in  a  long  chiton  with 

apoptygma,  and  with  a  mantle  on  her  1.  arm,  who  places  her  1.  hand  on  the 

stele  and  raises  some  object  in  her  r.  over  her  r.  shoulder  (cf.  D  74).  On  the  r. 

is  a  youth  in  short  chiton,  chlamys  and  boots,  with  petasos  hanging  at  his 

back,  who  leans  forward  against  two  spears  which  rest  on  the  upper  plinth 

and  pass  over  his  1.  shoulder  ;  the  back  of  his  r.  hand  touches  his  chin.  Both 
figures  look  down. 

D  76.  LEKYTHOS.    Ht.  9  in.    Athens,  1895.     White  Athenian  Vases,  pi.  25,  fig.  b  •  J.  H.  S.  xv, 
pi.  7,  p.  192.     End  of  archaic  period,  refined  drawing.     Red  used  for-folds  of  chiton,  border  of 
himation,  taenia,  objects  in  dish,  and  decoration  of  calathos.     Eye  in  transition  stage. 

Female  figure  bearing  offerings.  She  stands  to  the  front,  with  face 
turned  back  in  profile  to  1.,  looking  towards  a  white  lekythos  which  she  holds 

out  by  the  foot  in  her  r.  hand,  or  towards  the  inscription,  XAIFME°KA  Harpo/cX^), 
%aipe,  written  beside  her,  apparently  on  a  tablet.  On  her  1.  arm  she  carries  a 
large  dish  with  fruit,  and  has  a  sash  or  taenia  hanging  from  her  1.  hand.  The 
dish  is  ornamented  with  two  parallel  borders  of  squares,  alternately  black  and 
white.  She  wears  a  plain  stephane,  a  chiton  of  thin  fine  folds,  and  a  himation 
thrown  over  1.  shoulder  and  wrapped  round  body.  On  the  1.  is  a  calathos 
standing  on  the  ground,  containing  wool,  and  ornamented  with  two  horizontal 
bands  of  maeander  in  black  glaze  between  red  lines. 

[The  inscription  on  this  vase  recalls  the  Greek  proverb,  ndrpoKXo?  npofpams,  as  applied  to 
those  who  could  not,  from  fear,  weep  for  their  own  misfortunes,  but  could  lament  for  them 

under  the  pretext  of  other  troubles,  «Vi  TU>V  p)  f>vva/j.tv(av  8m  <£<i/3oi;  dprji/t'iv  ras  olicfias  (rvficpopas, 
t(-  fTtpw  8e  ffKityfuv  avras  dnoicXaifiv  (Paroem.  Gr.  Apost.  xiv,  8).  Compare  the  passage  in 
tne  Jttaa,  xix,  301  :  eVt  8e  crrtva-^nvTo  yvvalnfs,  Tlurpoichov  irpofpaatv  cr(f)S>v  8'  avrutv  /oj8f' 

T),   A.   S.    M.] 

D  77.  LEKYTHOS.      Ht.  9]  in.     Athens.     Castellani,  1873.     Drawing  in  red  outline,  some- 
what careless  ;  hair  in  red  wash  ;  dress,  purple  and  vermilion,  with  folds  in  black.  Side 

acroteria  and  tympanum  of  pediment,  and  taeniae,  purple.  Above,  masander,  broken  by 
dotted  cross  squares  ;  on  neck,  pattern  of  three  palmettes,  black  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  a  stele  with  pediment,  tied  with  two 
taeniae,  and  resting  on  a  double  plinth  ;  behind  this  is  apparently  another  stele, 
wider  and  shorter.  On  r.  stands  a  youth  in  an  himation,  resting  r.  on  staff ;  on 
1.,  a  woman  in  long  chiton  and  himation,  resting  1.  foot  on  the  lower  plinth  and leaning  forward,  holding  a  basket  on  her  raised  knee. 
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D  78.  LEKYTHOS.    Ht.  iifin.    1852.    Drawing  of  good  period,  but  careless.   Red  outline  ;  hair, 
petasos,  boots,  taeniae,  in  red  silhouette  ;  the  lowest  taenia  is  blue  ;  dress  of  woman,  moulding 
and  side  acroteria  of  pediment,  green  ;  abacus,  tympanum  and  top  acroterion,  purple  ;  on  the 
last  is  a  palmette  in  white  ;  and  a  pattern  may  have  existed  on  the  tympanum,  but  is  now  faded. 
Eye  in  profile.  Above,  sets  of  three  maeanders,  broken  by  dotted  cross  squares  ;  on  shoulder, 
a  pattern  of  three  palmettes,  black  on  white,  the  alternate  petals  red. 

Offerings  at  stele.  The  stele  is  encircled  with  four  taeniae,  and  surmounted 
by  a  pediment.  Behind  it  has  been  a  second  stele  (as  in  D  77),  wider 
and  shorter,  against  which  a  youth  on  r.  leans  his  r.  elbow  ;  in  his  1.  he  holds 
two  spears  ;  he  wears  a  short  chiton,  chlamys  with  red  brooch,  boots,  and  a 
petasos  at  his  back.  On  1.  stands  a  woman  in  a  long  chiton,  holding  a  wreath 
in  both  hands. 

D  79.  LEKYTHOS.    Ht.  132  in.   Athens.   Drawing  careless.    Red  outline  ;  hair  in  red  silhouette. 
On  shoulder,  usual  ornament,  but  red  on  white. 

Offerings  at  a  stele.  In  the  centre  is  the  stele,  surmounted  by  a  necking 
of  egg  pattern  and  an  acanthus  with  volutes.  On  the  1.  a  woman  is  seated  on  a 
round  knoll  closely  draped  in  chiton  and  himation,  looking  downwards  at  the 
stele,  her  1.  hand  resting  on  her  breast.  On  the  r.  a  woman  in  a  long  chiton 
undergirt  moves  away  to  r.,  her  body  en  face,  looking  back  at  the  seated  figure 
and  holding  on  her  1.  hand  a  flat  open  dish  or  basket. 

D  80.  LEKYTHOS.     Ht.  ii-l-in.    Athens,  1875.     Much  worn  on  1.     Drawing   careless.     Red 
outline  ;  hair,  taeniae,  and  chiton  of  youth  in  red  wash,  which  is  also  used  for  the  tympanum 
and  necking  of  the  stele.  Blue  mantle  of  youth,  and  two  taeniae.  Ornaments  on  shoulder 
as  usual. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  encircled  with  four 
taeniae,  and  surmounted  by  a  necking  and  pediment  drawn  in  outline.  On  1.  a 
woman  in  a  long  chiton  is  seated  on  a  rock,  holding  a  basket.  On  r.  a  youth 
in  a  chiton,  with  a  mantle  around  his  neck  and  petasos  hanging  at  his  back, 
leans  forward  with  two  spears  resting  on  the  plinth,  his  r.  hand  resting  below 
his  chin.  Behind  him  hangs  a  festooned  taenia.  Behind  the  woman  a  bunch  of 
tall  reeds  springs  from  the  ground. 

D  81.  LEKYTHOS.     Ht.  12  in.    Athens.     Drawing  careless.     Red  outline ;  hair,  taeniae,  and 
himation  in  a  wash  of  red  ;  folds  of  himation  in  darker  red  ;  three  of  the  taenias  are  blue. 
Eye  in  profile,  Above,  a  strip  of  maeander  ;  on  shoulder,  a  pattern  of  three  palmettes,  all  black 
on  white. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  surmounted  by  a  necking 
of  egg  pattern  and  a  lofty  palmette  with  volutes;  around  the  stele  are  four 
taeniae,  two  are  festooned  above  it.  On  r.  is  a  youth  in  an  himation,  r.  foot 
raised  on  the  plinth,  holding  in  both  hands  a  basket.  On  1.  a  youth  closely 
draped  in  an  himation  ;  both  look  down  at  the  stele. 
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D  82  LEKYTHOS.     Ht.  8J  in.    Athens,  1814.     Burgon  Coll.     Good  period  ;  outline  
reddish- 

black,  hair  in  wash  of  same  ;  himatia  and  lower  taeniae,  wash  of  red.  Eye  in  profile. 
 Above, 

a  strip  of  maeander  ;  on  shoulder,  a  pattern  of  three  palmettes,  all  black  on  whi
te. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele  on  a  triple  plinth  and 

bound  with  three  taeniae  ;  on  the  topmost  taenia  is  hung  a  lekythos,  and  a 

second  lekythos  stands  in  the  centre  of  the  upper  plinth,  between  two  taenire 

which  are  laid  upon  the  plinth  ;  below  it  is  a  wreath  resting  on  its  edge.  On 

the  1.  a  woman  in  a  chiton  and  himation,  holding  a  taenia  in  her  1.,  extends  her 

r.  towards  the  stele.  On  r.  stands  a  youth  closely  draped  in  an  himation. 

D  83.  LEKYTHOS.     Ht.  ii^  in.     Athens,   1875.     Late  stage  of  fine  style.     Drawing  in  red 

outline,  hair  in  red  silhouette.  Eye  in  profile.  Above,  a  strip  of  meander,  and  on  shoulder 

a  pattern  of  three  palmettes,  all  black  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  a  stele  of  elaborate  form  ;  the  lowest 

portion  is  like  an  altar  on  a  double  plinth,  with  a  conical  tumulus  (?)  on  it ;  in 

the  background  rise  two  shafts  ;  the  nearer  is  the  higher,  and  overlaps  the 

upper  border ;  near  the  top  is  a  broad  plinth,  on  which  is  another  conical  object 

with  a  red  centre  ;  on  each  side  all  the  way  up  sprout  acanthus-leaves.  On  the 
1.  a  woman  in  long  chiton  with  himation  over  her  arms  and  hair  knotted  extends 
her  1.  towards  the  stele  ;  her  r.  hand  is  raised  over  her  shoulder.  On  the  r.  a 
youth  in  a  short  chiton  extends  his  r.  towards  the  stele,  and  holds  two  spears 

upright  in  his  1.  hand. 

D  84.  LEKYTHOS.      Ht.  9!  in.    Athens,   1814.     Burgon  Coll.     Much  worn,  especially  on  1. 
Drawing  careless.     Red  outline  ;  red  wash  for  hair.     Ornaments  as  usual,  but  faded. 

Offerings  at  a  tomb.  The  stele  is  surmounted  by  a  triple  moulding.  On 
the  r.  a  woman  in  a  chiton  is  seated,  with  1.  hand  raised  above  her  shoulder, 

perhaps  holding  some  object  (cf.  D  74).  On  1.  is  a  draped  figure  leaning 
forward  against  a  staff. 

D  85.  LEKYTHOS.    Ht.  16^  in.    1893.    Late  style  ;  coarse  drawing  and  colouring.    Red-brown 
outline ;  hair  in  wash  of  same  ;  a  purple  colour,  used  probably  for  drapery,  has  run  over  the 
design  ;  the  taeniae  are  black  or  deep  blue.  Ornament  on  neck  faded. 

Offerings  at  a  tomb.  The  stele  is  tied  with  three  taeniae,  resting  on  a 
double  plinth,  and  surmounted  with  egg  pattern  and  pediment ;  within  the 
tympanum  has  been  a  tendril  in  a  colour  now  faded.  On  1.  is  a  woman  in  a 

long  chiton  and  himation  about  her  legs  seated  on  rocks,  holding  a  basket  con- 
taining three  lekythi  and  other  objects  and  taeniae.  Above  her,  a  festooned 

taenia.  On  r.,  a  youth  in  a  chlamys  with  a  petasos  at  back,  holding  two  spears 
upright  in  his  r. 

3)86.  LEKYTHOS.    Ht.  15  in.    1851.   Surface,  especially  of  left-hand  figure,  injured.    Drawing 
of  good  period  ;  red  outline,  hair,  taeniae,  and  borders  of  dress  in  red  silhouette  ;  ends  of  taeniae 
black.  Eye  in  profile.  Below,  two  brown  lines.  Above,  a  strip  of  maeander  between  brown  lines  ; 
and  on  shoulder,  a  pattern  of  three  palmettes,  petals  alternately  red  and  black  and  egg  pattern, all  black  on  white. 
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Offerings  at  a  tomb.  In  the  centre  a  stele,  surmounted  by  leaves  with  a 
necking  of  egg  pattern,  and  encircled  with  three  taeniae  ;  others  rest  on  the 
plinths.  On  the  r.  stands  a  woman  in  a  long  chiton,  her  hair  in  a  knot,  holding 
in  her  1.  hand  a  basketful  of  taeniae,  from  which  she  takes  something  with  her  r. 
hand.  On  the  1.  is  a  youth  (?)  in  a  bordered  himation,  who  extends  his  r. 
towards  the  stele. 

D  87.  LEKYTHOS.     Ht.  i6Jin.     Gela.    Dennis,  1863.    Much  shattered  and  surface  damaged. 
Outline  drawing  in  brown  ;  hair  in  brown  silhouette.  The  chiton  of  the  seated  figure  is  pink, 
himation  purple.  Above,  masander,  with  dotted  cross  squares  ;  on  the  shoulder,  palmette  and 

egg  pattern. 

On  the  r.  a  woman  in  long  chiton  and  himation,  with  knotted  hair,  is  seated 
in  a  chair,  over  the  back  of  which  she  leans  her  1.  arm  ;  she  is  approached  by  a 
woman  (?)  on  1.,  who  seems  to  hold  up  a  basket  in  her  1.,  from  which  hang 
taeniae. 

[This  group  is  similar  to  that  of  D  57.] 

D  88.  LEKYTHOS.     Ht.  io{  in.     1843.     Drawing  careless.     Red  outline,  red  wash  for  hair ; 
ends  of  taenia,  black.  Eye  in  profile.  Below  and  above,  a  brown  line ;  above,  a  band  of 
masander,  black  on  white.  On  shoulder,  a  single  large  palmette  with  petals  alternately  black 
and  red,  and  a  tendril  on  each  side,  black  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  surmounted  by  a  pediment 
and  encircled  by  a  taenia.  On  each  side,  an  ephebos  in  an  himation  ;  the  one 
on  the  r.  raises  his  r.  hand  ;  the  arms  of  the  other  are  broken  away. 

D  89.  LEKYTHOS.      Ht.  o/J  in.     Athens,  1814.     Burgon  Coll.     Drawing  of  good  period,  but 
careless.  Red  outline,  red  wash  for  hair ;  ties  of  taenia,  black.  Eye  in  profile.  Below,  a 
band  of  opaque  brown  on  black  ;  above,  a  strip  of  maeander,  with  dotted  cross  squares,  and  on 
shoulder,  a  pattern  of  three  palmettes,  black  on  white. 

Offerings  at  a  tomb.  In  the  centre  is  a  stele,  surmounted  by  a  triple 
step  moulding  ;  and  encircled  with  a  taenia.  On  the  1.,  a  woman  in  a  long 
chiton,  with  hair  knotted  at  back,  is  seated  on  a  chair,  on  the  back  of  which  she 
rests  her  r.  arm.  On  the  r.,  an  ephebos  in  an  himation  stands  leaning  forward 
against  a  staff ;  behind  him  hangs  a  taenia. 

D  90.  LEKYTHOS.     Ht.  loj  in.     1843.      Surface  slightly  injured.      Drawing  of  good  period. 
Red  outline  on  brilliant  white  engobe.  Dress  of  youth  and  hair  in  red  wash.  Eye  in  profile. 
Below  and  above,  a  brown  line,  above  which  is  a  band  of  maeander  with  dotted  cross  squares, 

brownish-red  on  white  ;  and  on  shoulder,  a  pattern  of  three  palmettes,  brownish-red  on  white. 

Arming  of  a  youth.  On  the  1.  a  woman  in  a  long  chiton,  with  hair  knotted 
at  back,  stands,  holding  out  in  her  r.  a  sword  in  its  scabbard  to  a  youth  on  r. 
in  a  short  chiton,  who  has  a  shield  (drawn  in  fore-shortening)  on  his  1.  arm,  and 
with  his  r.  holds  upright  a  spear.  Between  them,  on  the  ground,  is  a  helmet 
to  r.,  and  at  the  upper  border  of  the  design  hangs  a  mirror. 
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D  91.  LEKYTHOS.     Ht.  9f  in.     Surface  worn.     Red  outline  ;  red  wash  with  lines  etched  out 
for  drapery  and  hair.     The  pattern  of  the  palmette  is  left  in  white  against  a  red  background. 
Above,  brown  lines  ;  on  shoulder,  a  pattern  of  three  palmettes  in  red. 

Offerings  at  a  tomb.  In  the  centre  is  the  stele,  crowned  with  a  tall 

palmette.  Against  it,  on  the  1.,  is  rested  a  shield  on  its  edge,  beside  which 
stands  a  youth  in  a  short  chiton,  with  an  himation  rolled  up  on  his  1.  arm, 

and  holding  upright  in  his  1.  hand  a  spear.  On  the  r.  is  a  woman  in  a  long 

chiton  with  diploi's,  who  holds  in  her  1.  hand  a  basket  with  two  taeniae  hanging 
from  it ;  her  hair  is  looped  up  ;  her  chiton  is  left  merely  in  outline  ;  she  extends 
her  r.  hand  towards  the  stele. 



(    4'5     ) 

INDEX. 

NOTE. — For  the  sake  of  brevity  the  letter  E  has  been  omitted  from  before  the  numbers  of  all  the 
vases  belonging  to  the  E  series. 

ACAMANTIS,  tribe  of,  298 

ACAMAS,  224  ;  with  Aethra,  4158 
AcHELOOSj  437 

ACHILLES  pursuing  Troilos,  10,  13  ;  combat 
with  Memnon,  67,  77,  468 ;  combat 
with  Hector,  468  ;  with  Briseis,  76,  258  ; 
mourning,  56?,  363  ;  armour  of,  13,  69, 

130,  363,  497(?);  slaying  Penthesileia, 
280 

ACONTISTES,  6 
ACROPOLIS  of  Athens,  372 
ACROSTOLION,  299 

ACTORS  as  Seileni,  etc.,  467,  790 
ADZE,  23 
AEGEUS,  264 
AEGIPAN  (?),  228 
AEGISTHOS,  446 

AENEAS,  73,  and  see  696 
AETHRA,  i/4(?),  264,  458 
AGAMEMNON,  13,  69,  196,  382 
AGAVE,  224  ;  with  Pentheus(P),  775 

'AyKuXq,  6,  316,  326,  519,  698 
AGLAUROS,  788 
AGONOTHETES,  460 
AGYRRHIOS,  90 

AJAX,  quarrel  with  Odysseus,  13,  69  ;  seizing 
Cassandra,  336,  470  ;  combat  with 
Hector,  438  ;  departure  of,  16 

AKESTORIDES  *aXd?,  297 

'AKOITIOV,  see  Hurling-rod. 
ALEXAMENOS,  Ka\6s,  719 
ALEXANDRA,  157 
ALKI MACHOS  KaXdy,  318  ;  and  see  495  j 

'AXwTre/cq,  246,  390,  447,  480,  481,  482,  509^ 
ALTAR,  38,  39,  53,  73,  92,  100,  114,  120,  132, 

155,  269,  297,  363,  369,  382,  400,  417, 
446,  455,  456,  47i,  504,  505,  5i3,  5i6, 

517,  533,  561,  574,  577,  582,  584,  585, 
586?,  615,  618?,  643,  684?,  796,  DII, 

D  1  8,  D  24,  D  25,  D  42  ;  of  Apollo,  80  ; 
of  Dionysos,  65,  257,  350,  362,  47  1  ;  of 
Zeus,  381  ;  at  Chryse  (?),  494 

AMAZONS  arming,  1  2  ;  combat  with  Heracles, 
1  8,  45,   167;   with  Theseus,  450;  with 
Greeks,  17,  60,  157,  220,  247,  272,  808, 
D  52  ;   see  also    19,  40,  253,  295,   573  ; 
head  of,  682,  710 

AMPHITRITE,  9  (?),  82,  140 
ANACREON,  18  ;  conjectural,  266,  267,  314, 

oXj/,  78 

ANAXYRIDES,  6,  16,  41,  45,  135,  157,  167, 
169,    220,    228,    233,    247,    254,    272,    280, 

295,  434,  450,  695,  791,  8i22,  D  52,  and 
see  Persian  and  Scythian  costume. 

ANDROMACHE  (?),  282,  509, 
ANDROMACHE  (Amazon),  18  ?,  45,  157 
ANDROMEDA,  169 
ANESIDORA,  D  4 ANTANDROS,  379 

ANTIAS  *aXo'?,  438 
ANTIMENON,  261 
ANTIOCHOS,  224 
ANTIOPE,  41 
'ATrayopeueu/,  39 

APE,  307,  740  ;  and  see  171 APHLASTON,  440 

APHRODISIA  *aXy?,  718 

APHRODITE  at  birth  of  Athene,  1  5  ;  with 
Aeneas,  73  ;  at  banquet  of  deities,  82  ; 
at  judgment  of  Paris,  178,  257,  289,  445  ; 
in  garden  of  Hesperides,  224  ;  toilet  of, 
230  ;  with  Peleus  and  Thetis,  424  ;  with 
Eros,  464  ;  with  hunter,  699  ;  with 
various  deities,  697  ;  in  chariot  drawn 
by  Erotes,  712,  775  ;  riding  on  goose, 
D  2  ;  conjectural,  227,  236,  241,  244, 

785,  789 
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APOLLO  slaying  the  Niobides,  81  ;  pursuing 

a  woman,  64,  170  ;  with  Nymph,  103  ; 
with  Artemis  and  Leto,  177,  2524,  256, 

502  ;  with  Artemis,  262,  274,  383,  432, 

514,  579,  785;  contest  with  Heracles 
for  tripod,  255,  318,  458,  491.  D  *  > 

slaying  Tityos,  278  ;  in  Gigantomachia, 

443,  469  ;  in  Olympos,  444  ;  at  combat 
of  Achilles  and  Hector,  468  ;  at  contest 

with  Marsyas,  490 ;  with  Oedipus  slay- 
ing the  Sphinx,  696 ;  on  swan,  232  ; 

Hyperborean,  at  Delphi,  543 ;  libation 

to,  323,  415  ;  at  altar,  80,  516;  archaic 
statue  of,  336  ;  conjectural,  225,  330 

'ATTOO-KOTTf  V(OV  (?),   232 

APOXYOMENOS,  83,  101,  130 
APPLE-GATHERING,  D  6  ;  and  see  Garden  of 

Hesperides. 
APRON  of  shield,  167,  168,  295,  303,  419, 

575,  646 ARCHAIC  RUNNING  ATTITUDE, '15,  28,  65, 
568,  785 

ARCHEMOROS,  D  7 
ARCHENAUTES,  455 
ARCHER,  6,  16,  17,  19,  33,  135,  233,235,  254, 

and  see  Amazon,  Persian,  Scythian. 
ARCHINOS  xaXor,  107 
ARCHITECTURE  :  Scaean  gate  of  Troy,  10  ; 

Palace  of  Agamemnon,  76 ;  Labyrinth  (?), 

84;  Bath-house,  83  ;  Fountains,  13,  159, 
;o4,  772,  814;  Doors,  75,  91,  198,229, 

352?.  773,  774,  779,  78o;  Interior  of 
house,  769,  D  12  ;  Heroon,  2521  ;  Doric 
columns,  etc.,  13,  67,  68,  76,  81,  84,  252, 

262,  276,  354,  447,  461,  494,  585,  600, 
617,  623,  773  ;  Ionic  capitals,  etc.,  15, 

39,  80,  469,  505,  695,  769,  796,  D  23, 
D  47  ;  and  see  6c6,  619 

ARES  at  combat  of  Heracles  and  Kyknos,  8, 

73  ;  at  birth  of  Athene,  15  ;  in  Giganto- 
machia, 47  ;  in  Olympos,  67,  82  ;  with 

Ixion,  155  ;  at  making  of  Pandora,  467 
'Apyol  \iQoi,  494 
ARIADNE,  41,  82,  129,  228,  279,  435  ;  con- 

jectural, 509^  546,  807 
ARIMASPI,  434 

ARISTAGORAS  *caAdy,  768 
ARISTOCRATES,  68 
ARMED  FOOT-RACE,  6,  22,  483,  818 
ARMING  OF  WARRIOR,  60,  124,  405,  596, 

D  51,  D  90  ;  of  Seilenos,  377 
ARNIOPE,  224 
ARROW,  6,  33,  45,  135,  598 

ARTEMIS  slaying  Niobides,  81 ;  at  contest 

for  tripod,  255,  D  I  ;  in  Gigantomachia, 

469,  701  ;  at  contest  of  Apollo  and  Mar- 
syas, 490  ;  at  birth  of  Athene,  410  ;  with 

Apollo,  103,  262,  274,  383,  432,  5H,  543, 

579,  785  ;  with  Apollo  and  Leto,  177, 

2524,  256,  502  ;  statue  of(?),  224;  con- 
jectural, 407 

ARTOBAZANES,  812, 
ASTEROPE,  224 

'Atrrpapr)  (pack-saddle),  102 ASTRAGALI,  501 
ASTRAGALIZOUSA  (?),  20$ 

ASTYANAX,  conjectural,  282,  509, 

ATHENE,  birth  of,  15,  410;  with  Theseus, 
48  ;  with  Heracles,  8,  73, 168,  321,  D  14; 
with  Achilles,  363,  468  ;  with  Ajax,  438  ; 

at  voting  of  Greeks,  69  ;  with  Uiomede, 

73  ;  at  Judgment  of  Paris,  178,  257,  289, 

445  ;  in  Gigantomachia,  165,  469  ;  at 
making  of  Pandora,  467,  789,  D  4 ;  at 

contest  for  tripod,  255,  491,  D  I ;  at  con- 
test of  Apollo  and  Marsyas,  490  ;  with 

Perseus,  181,  493;  with  Oedipus  and 
Sphinx,  696  ;  with  Erichthonios,  372  ; 
with  infant  Dionysos,  182  ;  with  Cadmos, 
81  ;  with  Ixion,  155  ;  libation  to,  324; 

statue  of,  160 ;  bust  of,  716,  D  22  ;  also 
252,,  268,  299,  305,  316,  498,  515,  519, 
572  ;  conjectural,  523 

ATHENIAN  TRIBAL  HEROES,  224 
ATHENODOTOS  KO\OS,  47 

ATHLETES,  5,  6,  39, 58, 63, 78, 94, 95,  96, 101, 
109,  no,  116,  119,  130,  164,  256,  288, 
312?,  346,  347,  389,  393,  414,  427,  483, 
487,  492,  496,  499,  524,  563,  561,  631, 
818 ATHLOTHETES,  483 AiiXwSuz,  354 

AUTOPSIA,  223 

BABACCHOS,  65 
BACCHE,  503 

BACTRIAN  CAMEL,  695 

BAGS  FOR  JOURNEY,  74  ;  and  see  487,  506 
BALL-PLAYING,  221,  248,  339,  467,  621,  706 
BAND  WITH  RING  round  thigh  of  women, 

202,  203,  207,  815  ;  and  see  448 
BANDAGE  of  Telephos,  382 
BANGLES,  171,  509! 

BANQUET  OF  DEITIES,  8j  ;    and  see  Sym- 

posion. 
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BANQUETERS,  50,  351,  474,  484,  489;  and 
see  Revel  and  Symposion. 

BARBARIAN  warrior,  286  ;  and  see  Persian, 
Scythian,  and  Thracian. 

BATHING  UTENSILS,  52,  62,  83,  97,  99,  653, 
728  ;  and  see  Sponge. 

BATTLE-AXE,  12,  16?,  157,  253,254,272,280, 
295>  434  ;  and  see  Sagaris. 

BATTLE-SCENES,  see  Combat  and  Warrior. 
BEMA,  354,  460 
BIRTH  OF  ATHENE,  15, 410 
BIRTH  OF  DIONYSOS  (?),  182 
BIT  of  peculiar  form,  60 
BLOOD-SPLASHES  on  altar,  155  ?,  224,  297, 

381,516? 
BOAR  brought  to  Eurystheus,44;  Calydonian, 

5°93>   789 ;   representing  sow  of  Crom- 
myon,  36 

BONNET,  45 

BOOTS  at  Symposion,  64,  68,  70,  100  ;  and 
see  86,  121,  122 

BOREAS,  480,  512,  D  59 

BOW-CASE,  6,  12,  41,  167,  272,  695,  808 
BOXERS,  6,  39,  63,  78,  256 
BRACES  (?),  45 
BRAZIER  (?),  226 
BRIACHOS,  253 

BRIDAL   SCENE,  774?,  810?,  Dii;   parody 

°f  (-?)>  35 1  >  and  see  Marriage. 
BRISEI'S,  76,  258,  363  ? 
BRYGOS,  65  ;  conjectural,  66,  67,  68 
BUCKET,  83 
BUCRANION,  428,  482  ?,  505 
BULL,  Marathonian,  36,  84,  105,   442  ;  with 

Europa,  231,  334,  D  i  ;  for  sacrifice,  284 
BUSIRIS,  38 

BUST  OF  WOMAN,    243,   426,   713,   760,    D32, 
D  46  ;  and  see  Amazon,  Athene,  Perse- 

phone, Perseus,  Triptolemos. 

CADMOS,  81 

CAESTUS,  256  ;  and  see  Himas. 
CAKES,  66,  79,  302,  505  ?,  550,  769  ?,  771  ? 
CALATHOS  (head-dress),  470 
CALLIAS  *aAos,  294 
CALLIDES  Ka\ds,  295 
CALLIOPE,  45,  805 
CALLIPHOBE  (?),  44 
CALLISTO,  68 
CALYDONIAN  BOAR,  5093,  789 
CAMEL,  695 
CANDELABRUM,  33 

VOL.    IH. 

CARPENTER,  23 

CART,  534,  536,  550 

CASSANDRA,  336,  470  ;  and  see  773. 
CASTANETS,  11,  14,  16,  38,  40,  55,61,87?, 

203,  245,  357,  428,  437,  487,  642,  D  40 CASTOR,  224,  696 
CAT(?),  171 
CAVE,  786 

CENTAURS,  42,  473 ;  and  see  Devices,  and Helmet. 
CHACHRYLION,  40,  41 
CHAERESTRATOS  Ka\6s,  39 
CHAERIPPOS  naXos,  D  15 
CHARIOT  scenes,  16,41,  44,  154, 160, 170,  262, 

459,  555  ;  of  Helios,  466  ;  of  Eos,  449, 
776  ;  of  Dionysos,  546  ;  of  Aphrodite, 
712,  775  ;  of  the  Dioscuri,  224  ;  and  see 

Quadriga. CHARMIDES  <d\os,  289,  290,  291,  292,  571 
CHARON,  D6i CHILON,  19 

CHRYSE,  statue  of,  224 
CHRYSE,  sacrifice  at,  494  ? 
CHRYSEIS,  224 
CHRYSIPPOS,  65 

CHRYSIPPOS,  charioteer  of  Castor,  224 
CHRYSIS,  224 

CHRYSOTHEMIS,  224 
CISTERN,  204 
CITHAERON  (?),  8r 
CLEINIAS  Ka\6s,  300 
CLEIO,  226,  805 CLEODOXA,  454 CLEON,  495 

CLEOPATRA,  697 

CLYMENOS,  224 
CLYTAEMNESTRA,  446,  and  see  773 
CLYTIOS,  224 
COCK-FIGHTING,  552 

COMBAT,  7,  17,  33,  35,  43,  5c98,  808,  8i22, 
D  i  ?,  D  52 

COMOS,  see  Revel. 
COPIS,  35,  36,  167,  220,  280,  443,  469 
CORE,  see  Persephone. 
CORNUCOPIA,  104?,  183 
COTTABOS,  70,  161,  453,  454,  495,  795,  813  ? 
COTTA BOS-STAND  (?),  33 
CRANE  (?),  376 

CRATON  (or  CARTON)  KU\OS,  350 
CREDEMNON,  156 
CRETAN  BULL,  104 

CROBYLOS  (?),  61,  75,  140,  160 
CROMMYON.  48,  74,  84 

2   K 
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CROSS-BELT  worn  by  children,  534,  536,  537, 

548,  549,  55°,  677,  678,  679,  680 
CROTALA,  see  Castanets. 
CUIRASS,  archaic  form  of,  18 

DANAE,  711,  and  see  773 
DANAIDES(?),  186 
DANCING  boy,  531, 533,  767  ;  girl,  14,  38, 68, 

185,  203,  242,  249,  467,  642,  804  ;  lesson, 
185,  203 

DEAD  youth  on  bier,  D  62  ;  boy  in  tomb, 
D  35  ;  warrior  carried  by  winged  deities, 
12,  D  58,  D  59 

DEDICATION  of  tripods,   284;    of   hair(?), 
555 

DEIANEIRA,  42,  176,  370? 

DELPHI,  543 ;  omphalos,  502  ;  tripod,  con- 
test for,  255,  318,458,  491,  D  i 

DEMETER,  140,  183,  274,  281,  469,  496,  595 
DEMONICOS,  68 
DEMOPHON,  458 

DEPARTURE-SCENES,  79,  200,  240,  254,  255, 
269,  276,  326,  361,  392,  401,  408,  411, 
412,  413,  448,  470,  478,  541,  D  55 

DEVICES  on  shields  :  Arm  with  sword,  770  ; 
athlete  with  halteres,  22,  in  armed 

foot-race,  483 ;  ball,  234 ;  beetle,  6 ; 
bird  flying,  20,  45  ;  bull,  7,  286  ;  bull's 
head,  7,  10,  33,  73,  160,759;  Centaur, 
458  ;  chariot,  body  of,  45 ;  club,  235, 
295  ;  cock,  8,  154,  419;  crab,  255  ;  cres- 

cent, 77  ;  crescent  and  rings,  13  ;  crows, 
10  ;  crow  with  leg  of  animal,  16  ;  deer, 
476  ;  dolphins,  10,  35,  168,  509,, ;  winged 
dolphin,  45  ;  eagle  flying,  10,  17,  18,  47  ; 
do.  with  snake,  7,  19  ;  Gorgoneion,  15  ; 
hand,  277  ;  hare,  285  ;  hawk,  12  ;  horse, 
I2,  45°,  47°,  4735  hind-parts  of  horse, 
154;  ivy-wreath  or  sprig,  43,  154,  573; 
keras,  7;  leaf.  295;  lupin-leaf  (?),  168, 
81 8;  lion,  8,  16,77,  124,167,  196,253,336, 
38o,  443,  576 ;  mule,  35,  47  ;  panther, 
280  ;  parsley-leaf,  45  :  Pegasos,  77,  405, 
438,  448,  458;  pellets,  10 ;  phallos, 
winged,  167  ;  quails,  40;  rings,  7,  303, 
818;  scorpion,  329,  385,646;  Seilenos, 
with  trumpet,  575  ;  sepia,  35  ;  serpent, 
7,  12,  17,  67,  168,  254,  282,  310,  469, 
497,  596  ;  star,  72,  235,  272,  498  ;  tripod, 
20,  22,  45,  1 60,  473 ;  triskeles,  16,  17  ; 
wheel,  272,  467 ;  do.,  winged,  45  ; woman  with  taenia,  363  ;  wreath,  235 DEXIMACHOS,  495 

DICE,  10 DIDYMOS  (?),  5093 

DIKELLA,  see  Pick-axe. 
DIOCLES  Ka\6s,  296 
DIOGENES  KaX6t,  5094 ;  and  see  261 DIOMEDES,  73,  456 

DlONOCLES  Ka\6s,  294 

DlONYSIAC  SCENES,  II,  14,  l6,  40,  55,  65,  66, 

75,  102,  129,  150,  228,  253,  257,362,424, 
428,  462,  479,  503,  507,  695  ?,  775 

DlONYSOS  in  Gigantomachia,  8,  303,  443, 

469;  infant,  182?,  492;  youthful,  435; 
at  sending  of  Triptolemos,  140;  at 
banquet  with  Icarios(?),  166 ;  seizing  a 
Nymph,  184,  and  see  4572,  807  ;  with 
Titans,  246  ;  riding  on  panther,  429  ;  on 

dromedary  (?),  695  ;  Chimaerophonos, 
362,  439  ;  in  Olympos,  82,  444 ;  with 
Poseidon,  445  ;  in  chariot  of  panthers, 
546;  reclining  at  symposion,  66,  786?  ; 
image  of,  451,  471  ;  as  Dendrites,  452  ; 
see  also  n,  14,  16,  40,  55,  65,  75, 

102,  1 10,  129,  139,  228,  253,  257,  261, 
265,  279,  309,  340,  344,  350,  359,  371, 
377,  410,  424,  425,  428,  462,  465,  479, 

503,  507,5",557,703,775  ;  conjectural, 
150,459 

DIOSCURI,  224,  696 

DIOTA,  2,  27,  35,  125,  259,  267,  462,  510 
Dl  PHI  LOS  KoAor,  68,  389 

DIPHROS,  44,  53,  56,  62,  65,  68,  76,  80,  86, 
124,  169,  171,  172,  209,  230,  236,  302, 
386,  398,  417,  433,  444,  447,  521,  573, 
648,  650,  728?,  774,  777,  D  12,  D  17, 
D  20,  D  50,  D  65 

Discos,  6,  29?,  58,  78,  96,  108?,  in?,  164, 
256,  288,  393,  395,414,425? 

DISTAFF,  87,  193,  194?,  215,  D  13 

DOE,  4 

Doso,  774 

DROMIS,  65 

DUCK  IN  LOUTRON,  2O2,  813 

DURIS,  39,  48,  49,  50,  51  ?,  350?,  768 

ECHO(?),  228 ECHON,  65 

EGYPTIAN  PRIESTS,  38 EiSwXov,  D  54 

ElLEITHYIAE,  15,  410 

ELECTRA,  446  ?,  D  33 
ELEUSIS,  140 
ENKELADOS  (?),  165 
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ENSIGN  of  ship,  440 

Eos  pursuing  Kephalos,  72,  199,  214,  320, 

33i,  355,  381,  463,  466,  500  ;  at  combat 
of  Achilles  and  Memnon,  67,  77,  468  ; 
in  chariot,  449,  776 

EOSPHOROS  (morning  star),  466 
EPICTETOS,  3,  24,  37,38,  135,  J36,  137,  139 
EPIDROMOS  KO\OS,  25,  43 
EPIMEDES  KO\OS,  450 
EPISPHYRIA,  65 

ERASTES-SCENE,  261 
ERATO,  805 
ERECHTHEUS,  477,  512 
ERICHTHO  (?),  291 
ERICHTHONIOS,  finding  of,  372  ;  see  also 

788 ERIPHYLE,  224 
EROPHYLLIS,  253 

EROS  flying,  13,  126,  129,  187,  189,  191,  205, 
225,  250,  388,  397,  402,  421,  424,  428, 
433,  464,  528,  571,  628,  668,  684,  698, 
699,  722,  723,  726,  727,  792  ;  in  other 
attitudes,  184,  228,  229,  236,  237,  239, 
242,  244,  245,  435,  518,  526,  648,  652, 

697,  703-709,  713,  714,  778,  779,  78i, 
782,  783  ;  playing  with  astragali,  501  ; 
pursuing  a  girl,  217,  360,  702  ;  at  toilet 
of  Aphrodite,  230,  289  ;  playing  flutes, 
241;  with  hare,  118,  293,  571;  with 
fawn,  213  ;  bowling  hoop,  296  ;  pursuing 
youth,  297,  397  ;  in  garden  of  Hesperides, 
227  ;  with  Peleus  and  Thetis,  424  ;  with 
Danae,  711  ;  gathering  incense,  721 

EROSANTHEO  KO\T),  718 
EROTES  drawing  chariot  of  Aphrodite,  712, 

775  ;  see  also  231,  440,  705,  778,  781, 
783 

ETHIOPIANS,  169 

EUAION  xaXo's,  379 
EUCHEIROS,  718 
EUDAEMONIA,  697,  698,  775 
EUDEMOS,  5092 
EUDICOS,  495 
EUMOLPOS,  40 
EUNOMIA,  697,  775 
EUOPE,  45 
EUPHRONIOS,  44,  45,  46 
EUROPA,  231,  334,  447,  D  i 
EURYALOS,  47 
EURYMACHOS,  438 
EURYSTHEUS,  44 
EUTERPE,  805 
EUTHYMIDES  (?),  767 

FISHING,  108 
FLUTE-PLAYERS  :  Male,  59,  64,  71,  100,  105, 

137,  164,  171,  270,  288,  315,  474,  484, 
504,  767  ;  Female,  38,  46,  6 1,  68,  71,  189, 
191,  241,  486,  489,  506,  520,  521 

FOOT-PAN,  see  Podanipter. 
FOUNTAIN,  13,  159,  204,  772,  814,  D  7  ;  and 

see  Architecture. 

GAIA,  182 GALENE,  73,  774 

GALLEYS,  2 
GANYMEDE,  67,  82 
GARDEN    OF    HESPERIDES,  224,   227,  539, 

772 

GERAS,  290 

GERYON,  cattle  of,  104 
GlGANTOMACHIA,  8,  47,    165,   303,   443,   469, 

701 

GLASS  alabastron,  774 

GLAUCON  KO\OS,  298,  D  2 
GLAUCOS,  D  5 
GLAUKE,  73,  774 

GLOTTOCOMEION,  15,  59,  137,  172,  351,  520 

GOAL-POST,  5,  389,  592?,  629  ?,  631  ?,  818 
GOLD,  shower  of,  711 

GOOSE  of  Aphrodite,  D  2 
GORGONEION,   60,    1 80,   1 8 1,  252,  494.,  716, 

D  4,  D  14  ;  and  see  399 

GORYTOS,  see  Bow-case. 
GREEKS  VOTING,  69 
GRYPHON,  426,  434,  494,  543,  747 

HAIR,  shorn  tresses  of,  555 

HALTERES,  5,  22,  58,  96,  153^,  164,  4^7,430, 
476,  482,  486,  492,  499 

HAMMER,  86,  700,  D  4 
HAND  drawn  as  spiral,  25,  254,  261,  375 

HARE,  46,  59,  118,  293, 440,  571,  D  60 HARMONIA,  775 
HARPE,  181,  399,  493 

HARPY,  302,  477  ? 
HEBE  (?),  244,  444 
H  EC  ALE  (?),  442 

HECATE,  183 

HECTOR,  10,  438,  468  ;  departing,  type  of, 

282 HEDYLOGOS,  775 

HELEN,  69,  161,  263  ;  toikt  of,  226,  229? ; see  also  773 

HELERA,  224 
HELIOS,  466 
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HELMET,  hemispherical,  196,  273,  277,  286, 
493  ;  decorations  on,  12,   77,  272,   275, 
277,  469,  555 

HEPHAESTOS,  15,  47,  410,  789,  D  4 
HERA  at  Judgment  of  Paris,  178,  257,  289, 

445  ;    at  making  of  Pandora,  467  ;    in 
Gigantomachia,  469;    with  Ixion,  155  > 
attacked  by  Seileni,  65  ;   in  Olympos, 
67,  82  ;  conjectural,  444 

HERACLES,  combat  with  Kyknos,  8,  73  ;  with 
Amazons,    18,   45,    167  ;    contest  with 
Nemean  lion,    104,    168 ;    with   Cretan 
bull,   104 ;    with  Geryon,   104 ;    slaying 
Busiris,  38  ;  attacking  Seileni,  65  ;  seiz- 

ing Nereus,  162  ;  slaying  Nessos,  176  ; 
contest     with     Acheloos,     437  ;      with 
Triton  (?),  8i24;  with  Apollo  for  tripod, 
255,  318,  458,  491,   D  I  ;    cutting  down 
vine  of  Syleus,  364;  bringing  boar  to 
Eurystheus,   44 ;    contest    with    Geras, 
290 ;  receiving  poisoned  robe  (?),  370  ; 
in    garden    of    Hesperides,    224,    227  ; 
received     into     Olympos,      262 ;     with 
Athene,  321,  498?,  D  14  ;  marriage  with 
Hebe  (?),  244 ;  symposion  with  Dionysos, 
66,  786  ? ;  sacrificing,  494  ;  at  fountain, 
814  ;  statue  of,  505 

HERALDS(?),  76 
HERAS  (?)  KaXij,  299 HERMAIOS,  34 

HERMES  in  Gigantomachia  (?),  47  ;  with 
Nereids,  9  ;  with  Theseus,  36  ;  attack- 

ing Seileni,  65  ;  with  Ixion,  155  ;  with 
Europa(P),  231  ;  at  Judgment  of  Paris, 
289>  445  >'  at  making  of  Pandora,  467  ; 
with  infant  Dionysos,  492  ;  with  Perseus, 
493;  play  ing  chelys  (?),  815  ;  at  Delphic 
omphalos,  502  ;  in  Olympos,  444 ;  with 
quadriga,  44,  459;  see  also  58,  134,, 
268,330,785,031? 

HEROES  playing  pessi,  10  ;  casting  lots,  160 HEROON,  2525 
HERSE,  512?,  788 
HESPERIDES,  224, 227,  772  ;  and  see  Garden. HESPEROS,  658 
HESTIA  (?),  44^ 

HETAERA,  44,  51,  61,  93  ?,  26o?,  816,  818 HlERON,  6l,  140 
HlLAEIRA,  224 

HIMAS    (boxing-thong),    39,    63,    78,    487- (halyards),  440 
HlMEROPA,  440 
HlMEROS,  222,  440,  775 

HlPPAECHMOS,  253 

HlPPARCHOS  Ka\6s,  37 

HIPPEUS,  273,  300 HIPPO,  45 

HIPPOCAMP,  130;  and  see  Sea-horse. 
HIPPOCRITOS,  21 
HlPPODAMAS  K(i\6s,  50 

HIPPOLYTE,  45  ;  and  see  772 
HlPPOMEDON,  D7 
HIPPON  KfiXos,  7 

HlPPOTHON,  224 
HISCHYLOS,  3,  6 

HOOK  or  horn  of  animal  used  in  sacrifice, 
455,  456,  494,  507 HOPLITE,  273 

HOPLITODROMOS,  6,  22,  78,  483 
OTrXwi/  Kpicrit,  13,  69 
HORSEMEN  on  votive  tablet,  494 
HOUND  of  Kephalos,  466,  477 

HUNTSMAN,  332,  5093,  603,  699,  D?,  D6o; 
and  see  Kephalos. 

HURLING-ROD,  58,  96,  Il6,  256,  389,  D  15 
HYDRIS,  65 

HYDROPHORIA,  159,  204 
HYGIAENON  KaX6s,  D  48,  049 HYGIEIA,  224,  698,  775 
HYPNOS,  D  58 
HYPSIPYLE,  07 

ICARIOS  (?),  166 
IDA,  Mount,  178,  289,  330,  445 
ILIUPERSIS,  scene  from  (?),  509, 

INCENSE,  88,  287,  517  ;  gathering  of,  241  ?, 
704,  721  ;  and  see  Thymiaterion. INFANT  learning  to  walk,  396 

INVOCATION  of  gods,  114,  291 
IOLAOS,  104?,  168?,  224,  227? lovXoy,  164 
IPHIGENEIA,  773 

IRIS,  65,  67,  444?,  467,  720,  D  31  ? 
JACKDAW,  527 

JASON,  163 

JUDGE  in  musical  contest  (?),  354  ;  and  see 
Agonothetes. 

JUDGMENT  OF  PARIS,  178,  257,  289,  445  ; type  of,  330 
KAINEUS,  473 
KaKaeraj/of,  5 KALE,  775 

of  thymiatcrion,  269 
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vXij,  44,  6l,  62 
Kdveov,  45^ 

Kapx/jo-iov,  44° 
Kavo-t'a  (?),  424 
KEKROPS,  788 
KELES,  337 

KEPHALOS,  pursued  by  Eos,  72,  199,  214, 
320,  331,  355,  381,  463,  466,  500,  603? ; 
at  death  of  Procris,  477 

KEPHEUS,  169 
KERKYON,  36,  48,  84 
KIBISIS,  181,  399.  493 
KIDARIS,  6,  12,  16,  41,  135,  157,  167,  169, 

220,  233,  234?,  235,  247,  253,  254,  272, 
280,  351,  434,  45o,  682,  695,  710,  79i, 
808,  8i22,  D  52  ;  and  see  Phrygian  cap. 

KING  (?),  198,  379 

KITHARIST,  254,  265,  317,  460,  469,  53i, 
D  56  ;  in  female  costume,  308 

KAi/xa/a'feu',  95 

KOMOS  (Satyr's  name),  82  ;  and  see  Revel. 
KOPIS,  see  Copis. 

Korra/3i'£wj/,  70,  161,  795  ;  and  see  Cottabos. 
Kwv  A?Sov,  181,  493,  D  28  ? 
KYBELE  (?),  129 
KYDIAS,  767 
KYKNOS,  8,  73 
KYMATHEA,  73 
KYMO,  73 
KYMODOKE,  774 
KYMOTHEA,  774 

LABOURS  OF  THESEUS,  36,'  37,  48,  74, 84, 441, 

442 LABYRINTH  (?),  84 
LACING  of  helmet,  405 
LADAMAS,  256 
LADDER,  241,  721 
LAGOBOLON  (?),  257 
LAMP,  574 
LAMPADEDROMIA,  HI,  389 LAM  PON,  449 
LAPITHS,  473 
LEAGROS  KO\OS,  46,  265,  816 
LEBES  with  ram,  163  ;    in   toilet  or   bridal scene,  774 

LEG  OF  SHEEP  (?),  8  ;  of  goat,  62 
LEOPARD,  57 

LETO,  177,  252,,  256,  278,  502,  543 
LEUCOTHEA,  156 
LEUKIPPIDAE,  224 
LEUKIPPOS  (?),  252;1 

LIBATION,  150,  287,  322,  323,  324,  377,  381, 

406,  412,  415,  419,  523,  661 LICHAS,  370,  494 

LlCHAS  KaXos,  D  50 
LlPARA,  224 
LOCK  (?),  23 

LOUTRON,  83,  90,  III,  201,  202,  653,  769,  813, 
8l4,D29 

LOUTROPHOROS  (?),  774 

LYCOPIS,  1 8 
LYRE,  tuning  of,  132  ;  horse-shoe  shape,  185, 

271 

MAENAD,  n,  14,  16,40,55,75,  no,  125, 1343, 
141,  228,  232,  237  ?,  250,  257,  263,  292, 

3i9,  335,  340,  357,  359,  362,  366,  368,  371, 
377,  378,  384,  394, 424,  428, 430,  437,  449, 
451,  452,  462,  467,  479,  494,  503,  505, 
507,  510,  544,  555,  567,  590,  654,  703, 
724,  774?,  775,  788?,  790,  806,  809,  8i2lf 
815  ;  vase  in  shape  of  head  of,  786,  793 MAENAS,  492 

MAGADIS,  228,  271 MAGIC  WHEEL,  774 

MAKING  OF  PANDORA,  467,  789,  D  4 
MALTESE  DOG,  D  15 
MAPSAURA,  772 

MARATHONIAN  BULL,  36,  84,  105,  442 

MARRIAGE-CAR  OF  ZEUS,  459 ;  and  see  Bridal 
scenes. 

MARSYAS,  490,  583  ? 
MAURION,  770 

MEDEA,  163,  224 
MEDESICASTE(?),  470 

MEDUSA,  181,  399,  493  ;  and  see  Gor- 

goneion. 
MEGACLES  Ka\6s,  159 
MELEAGER,  789 
MELOUSA,  271 

MEMNON,  67,  77,  468,  D  59 
MEMNON  Ka\6s,  16,  17,  18,  19 
MENELAOS,  20,  161,  263  ;  type  of,  294,  333 
Mf/pv/nara  KoXcpSiiav,  440 

METAL,  piece  of  red-hot,  47 
MIDAS,  447 

MIKION  Ka\6s,  548 MINOS,  304 

MINOTAUR,  37,  48,  84,  304,  441,  509, MOLPIS,  19 

MOURNFRS,   352,   039,   041,   043,  044, 
D  45,  D  56 

MOUSAIOS,  271 
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MULE,  102,  338,  725 
MUSES,  805 
MUSIC  LESSON,  171,  172  ;  musical  scenes, 

189,  191,  461 

NEMEAN  LION,  104, 168 
NEOPTOLEMOS  (?),  120 
NEPHSIS,  65 
NEREIDS,  9,  15,  73,  130,  363,  424 
NEREUS,  9,  73,  162 
NESSOS,  42,  176 
NESTOR  (?),  196 
NICARCHON,  767 
NICODEMOS  Ka\6s,  455 
NICOMACHOS,  454 

NlCON  KaXos,  538  ;  and  see  19 
NlCOPHILE  KO\T],  68 

NIGHTINGALE  (?),  D6g 
NIKE,  107,  122?,  128,  143,  179?,  216,  251, 

25215  262,  264,  275,  283,  287,  298,  312, 
379,  385,  4o6,  410,  425,  432,  444,  445, 
455,  456,  460,  469,  470,  476,  494?,  498, 
5^3,  517,  523,  538,  540,  562,  574,  576, 

577,  578,  581,  582,  584,  586,  607,  615- 
619,  643,  655,  656,  662,  700,  723,  766, 
787,  788,  810,  D  3,  D  19,  D  24 

NIOBE(?),  81 
NIOBIDES,  81 
NOTES  OF  MUSIC,  171,  354,  439 

NYMPH,  64,  73,  97,  103,  125,  129,  131,  184, 
350,  382,  415,  429,  492,  512,  546  ?,  714 

NYMPHAEA,  350 
NYMPHES,  18 
NYMPHEUTRIA  (?),  D  11 

OATH  taken  by  athletes,  63  ;    by  youth  (?), 114 

OCHANON,  35,  44 
OCLADIAS,  61,  62,  66,  76,  160 
ODYSSEUS,  13,  56?,  69,  156,  440 
OEDIPUS,  156,  696,  8i23? 
OFFERINGS  at  tomb  or  stele,  D  38,  D  54, 

D64,   D65,   D  67-75,   D  77-86,   D  88, 
D  89,  D  91  ;  and  see  D  76. 

Olxovpos  o(j)is,  D  23 
OlNANTHE  KaXrj,  182 
OlNEUS,  224 

OLYMPOS,  scene  in,  67,  82,  262,  444 
*%uAXa  (?),  205 
OMPHALOS,  502 
OREITHYIA,  437,  480,  512 
ORESTES,  446,  D  33  ;  infant,  382 
ORPHEUS,  2522,  301,  390 

OWL  on  tomb,  D  56 
OX-TAIL  (?),  65  ;  horn  (?),  see  455,  456,  494, 

507 PAEDIA,  697,  775 

PAIDAGOGOS  (?),  172 
PAIDOTRIBES,  39,  58,  63,  78,  94,  95?,  96, 

164,  288,  337  ?,  395,  4H,  487,  499,  561  ? 
PALACE,  see  Architecture. 
PALAESTRA,  39^  52,  D  4  ? 
PAN,  228,241,435,  735? 
PANAITIOS  Ka\6s,  44 
PANATHENAEA  (?),  460 
PANCRATIAST,  78 
PANDAESIA,  698 
PANDORA,  467,  789,  D  4 
PANDROSOS,  788 

PANPHAIOS,  u,  12,  437,  457,,  815 
PANTHER  of  Dionysos,  429^  443,  469,  546 
PARADE  of  boxers,  63 
PARALOS(?),  16 

PARAMERIDIA,  160 
PARIS,  20?,  69  ?,  178,  257,  289,  330?,  445 
PARODY  OF  NUPTIAL  SCENE  (?),  351 PASITHEA,  73 

PATROCLOS,  see  D  76 
IIl/ftdAld,  440 

PEGASOS,  11,35,  257,  587 
PEIRITHOOS,  41,  74? 
PEITHO,  222,  224,424?,  697 PELEKYS,  36,  83 

PELEUS,  9,  15,  73,  424,  472,  647 

PELTA,  3,  n,  40,  154,  220,  247,434 ;  and  see 

482 

PELTAST  (?),  273 

PENTHESILEIA,  280 PENTHEUS  (?),  775 

PERSEPHONE,  82,  140,  183,  281,  469;  bust 
of(?),  660,  665 

PERSEUS,  169,  181,  399,  493 ;  head  of,  610 715 

PERSIAN,  6,  233,  695,  8i22 
PESSOI,  10 

PETASOS,  archaic,  105,  169,  441, 442  ;  cocked- hat  shape,  424 

PHAYLLOS  Ka\6s,  256 
PHEIDIADES  «uAor,  438 
PHEIDIPPOS,  6 
PHEIDON  xaXdj,  9 

PHILIPPOS,  68 
PHILOCTETES,  224,  494 

PHILON  xaAor,  68 

(?),  240 
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PHINEUS,  291,  302 

PHINTIAS,  r  (?),  159,  253-256  (?) 
PHORBAS,  41,  157 

PHORBEIA,  3,  38,  164,  270,  288,  362, 427  ;  of 
horse,  240 

PHRYGIAN,  447;  cap,  7,  17,  699;  costume, 

33,  41,  254  ;  and  see  Kidaris. PHYLARCH,  431 

PICK-AXE,  63,  113,  164,  364 
llLvaKia,  494,  585 

PINE-TREE  of  Sinis,  84 
PISTOXENOS,  139 
PITHOS  buried  in  ground,  29,  44,  228,  D  37 
PLEXIPPOS,  20,  21  ? 
PLUTO,  82,  183 
PODANIPTER,  34,  63,  83 
POET  RECITING,  270 
POISONED  ROBE  OF  HERACLES  (?),  370,  494 
POLOS,  224,  2523 
POLYDEUKES,  224,  696 
POLYEIDOS,  D  5  ;  and  see  698 
POLYGNOTOS,  284 
POLYHYMNIA,  805 
POLYXENA,  13,  120?,  470 
PONTOMEDEIA,  774 

PORCH,  75,  91,  and  see  Architecture. 
PORPHYRION,  47,  165  ? 
POSEIDON,  82,  140,  174,  231  ?,  264,  322,  410, 

445,  467 
POTHOS,  226,  775 
PRAYING  YOUTH  (?),  1 14 
PREPARATIONS  for  sacrifice,  284 ;  for  toilet, 

169,  8 10 
PRIEST  (?),  D  25 
PRIESTESS  (?),  D  23 
PROCESSION,  79,  484,  489,  D  1 1 
PROCRIS,  477 

PROCRUSTES,  36,  83,  441,  442 
HpcxrayopfiH*),  28 

PROTHESIS,  D  62  ;  vase  for,  D  71 
PUNISHMENT  OF  IXION,  155 

PURSE,  51,  53,  97,  126,  171  ?,  185  ?,  260,  454?, 

537,  729  ?,  D  4 
PUTEAL,  83 

QUADRIGA,  16,  44,  154,  160,  170,  224,  262, 

459  ;  and  see  Chariot-scenes. 
QUIVER  with  wing-shaped  cover,  6,  19,  33, 

45, 1.35, 157,  162,  167, 280,  579  ;  crescent- 
shaped  flap,  25 2  4 

RAM  of  Medea,  163  ;  at  Judgment  of  Paris, 
178,  445 

READING,  190,  525 

RECOGNITION  of  Theseus,  264 
RETURN  OF  WARRIOR,  476 

REVEL,  19,  33,  35,  37,  40,  53,  54,  71,  105, 
129,  137,  259,  474,  475,  488,  506,  508, 

568,  767,  768  ;  and  see  Symposion  and 
Banqueters. 

RIDING-LESSON,  485 

ROLL  of  manuscript,  190,  209 

SACRIFICE  to  Dionysos,  451,  452  ;  to  Hera- 
cles, 505  ;  to  a  term,  585  ;  by  Dionysos, 

257,  451  ;  by  Heracles,  494  ;  of  a  bull, 
284;  see  also  252^  328,  446,  455,  456, 

504,  D  18?,  D25,  042 

SAGARIS,  254,  280,295,  434  ;  and  see  Battle- 
axe. 

JSdyfua,  22 
SATYR,  1533,  228,  232,  237,  424,  425,  430, 

435,  447,  449,  479,  494,  503,  529.  545, 
734,  735  ?,  736,  737,  792  ?,  806  ;  at  play, 
467  ;  as  Heracles  in  garden  of  Hesper- 

ides,  539  ;  and  see  Seilenos. SATYRIC  DRAMA,  scenes  from,  65,  467,  786  ?, 

790? 

SAUROTER,  157 

SCIMITAR,  8i22 

SCYTHIAN  bow,  18,  45,  247,  2524,  254,  262, 
280,  682,  D74;  costume,  18,  45,  65, 
253,  254,  255,  295 

SEA-HORSE,  9  ;  and  see  Hippocamp. SEE-SAW,  387 

SEILENOS,  3,  11,  12,  14,  16,  24,  35,40,55,65, 
66,  75,  102,  108,  125,  129,  131,  1343,  139, 
166,  184,  230,  253,  261,  309,  319,  335, 

338,  362,  366,  368,  378,  382,  384,  387, 
394,  428,  437,  439,  447,  449,  462,  465, 
472,  487,  505,  507,  510,  511,  532,  544, 
555,  570,  583,  585,  644,  724,  732,  733, 
735,  774?,  786,  788,  806,  8i21}  815,  817  ; 
arming,  377 ;   at   play,   530  ;   revels   of, 
768  ;   actor  as,  790 ;   vase  in  shape  of 

head,  786,  793  ;  and  see  Satyr. 
SELENE,  252^  466,  776  ;  bust  of  (?),  659 SEMELE(?),  313 

2/7/xeIoj/,  ensign  of  ship,  440 SERAGYE,  253 

SHIELD  partly  seen,  72,  124,  476 ;  drapery 
hanging  from,  167,  168,  295,  303,  419, 

575,  646 
SHIPS,  2  ;  ship  of  Odysseus,  440 
SHOEMAKER,  86 
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SlMIADES  /caXoy,  1 7 
SlMOS,  450 

SIMPULUM,  65,  68,  451,  495 

SINGING,  37,  64,  100,  126,  129,  267,  509., 
SINIS,  48,  74,  84 
SIRENS,  14,  44°,  638,  669 
SKAEAN  GATE  (?),  10 
SKEPARNON,  23 
SKIRON,  48,  84 
SLINGER,  285 
SMEGMATOTHEKE,  208,  225,  376,  386,  403, 

423,  794,  8 10,  D  65 
SMICROS,  438 
SOLON,  19 
SOSIPPOS  or  SOSITHEOS,  455 

SOTADES,  D  5,  D  6,  D  7  ?,  D  8,  D  9  ?,  D  10  ? 
Sow  OF  CROMMYON,  74,  84  ;  and  see  36 
SPEON  (?),  154 

SPES-MOTIVE,  15,  41,  242,  327 
SPHINX,  10,  156,  325,  494,  634,  635,  636, 

637,  663,  664,  667,  696,  731,  739,  8i23; 
vase  in  form  of,  787,  788 

SPINDLE,  87,  193,  215 
SPINNING,  87,  193,  215,  D  13 
SPIRAL  form  of  hand,  254,  261,  375 
SPIT,  2522,  301,  455,  456,  494,  504,  518 
SPITZ-DOG,  267,  315,  354,  527 
SPLASHES  on  altar,  155  ?,  224,  297,  381,  516? 
STi-wSj;,  281 
SPONGE,  52,  53,  57,  62,  97,  99,  201,  653,  798, Di5 

STARS,  466 ;   and  see  Eosphoros  
and  Hes- 

peros. STATUE  of  Athene,  160,  470  ;  of  Apollo,  336  ; 

of  Dionysos,  451,  452,  471  ;  of  woman, 
7H 

STEERING-OARS  (^SuXia),  440 
STEERSMAN,  2,  440 
Sre/i/^ia,  284 

STETHODESMOS,    120,   225,  264,    453,    467, 

498? 
STHENELOS,  44 
STRAINER,  68,  82 
STROPHION,  230 
STYLUS  and  tablets,  80,  97,  454,  490 
STYON,  65 
SUCKLING  INFANT,  509! 
SUPPLIANT  at  altar,  155 
SWAN,  of  Apollo,  232  ;  utensil  in  shape  of, 

403 

SYBENE,  15?,  37,  38,  59,  64,  68,  70,  71,  90, 
i37,  171,  172,  3H,  35i,  487,  488,  520 SYLEUS,  364 

SYMPOSION,  38,49,64,  66,  68,  70,  100,  121, 
1342,  159,  161,  l66»  453,  454,  486,  495, 

5095,795,811 SYRINX,  228 

TABLE,  curious  form  of,  68,  70,  205 
TABLETS  and  stylus,  80,  97,  454,  490 
TELAMON(?),  16 
TELEPHOS,  382 
TENT  OF  ACHLLLES,  76 

TERM,  585  ;  and  see  Statue  of  Dionysos. TERPON,  65 

TERPSICHORE,  271 
TESSERAE,  10 TETHYS  (?),  492 

THALEIA,  774,  805  ;  and  see  702 THALINOS,  19 

THANATOS,  155,  D  58 
THERO,  45 

THERSITES,  196 

THESEUS,  36,  37,  41,  48,  74,  84, 105, 157, 264, 
304,  441,  442,  450,  5094 

THESMOPHORIA,  ceremony  in  (?),  819 
THETIS  seized  by  Peleus,  9,  15,  73,  424,  472, 

647  ;  type  of,  645  ;  Thttis  with  armour  of 
Achilles,  363,  497  ?,  647  ;  type  of,  329, 

380,  646  ;  at  contest  of  Achilles  and 
Memnon,  67,  77,  468  ;  and  see  772 

THIASOS  of  Dionysos,  75,  129,  228,  362,  428, 

462  ;  and  see  Dionysiac  scenes. 
THRACIAN  warriors,  390,  481,  482  ;  women, 

2522,  301  ;  costume,  246,  390,  480,  481, 

482,  509,,  768  ? THRASYCLEIDES,  261 THYMELE,  65  ?,  469 

THYMIATERION,  88,  226,  251,  252,,  269,  287, 
328,403?,  513,  706,  721 THYPHEITHIDES,  4 

TIMOXENOS  Ka\os,  292,  293 
TITANS,  246 
TITHONOS  (?),  72 
TlTYOS,  278 

TOILET-SCENES,  106,  169,  188,  192,  194,  195, 
206,  207,  218,  223,  225,  327,  705,  773, 

774?,  777,  778,  780,  810?,  D  12,  D  50  ; 
toilet  of  Aphrodite,  230  ;  of  Helen,  226, 

229 

TOMB,  interior  of,  visible,  D  5,  D  35,  D  56 
To^vs,  86 TONGS,  47 

TORCH-RACE,  in  ?,  130,  389 
TORTOISE  OF  Skiron,  48,  84  ;  drawn  in  error, 

84 



INDEX. 
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TRANSFORMATIONS  OF  THETIS,  15,  73,  424, 

472 TpdtTf£a  eSfOTicrrwj/,  291,  45  2 

TRAVELLER,  74,  240 ;  bag  or  sack  of,  74,  and 
see  487,  506 

TRIPOD,  prize,  299  ;  dedication  of,  284,  498  ; 

see  also  526,  528,  and  Delphic  tripod. 
TRIPTOLEMOS,  140,  183,  274,  281,  469,  496, 

595,  614 ;  bust  of  (?),  665 
TRITON,  73,  109,  8i24  ? 
Tpo^iAmt,  44° 
TROILOS,  10,  13,  20  ? 
TROPHY,  700 
TRUMPET,  r,  3,  167,  575 
TUMULUS,   D  5,   D  43,    D  56,   D  64,   D  71, 

D83? 
TUNING  of  lyre,  132 

TUNNY-FISH,  9,  162  ?,  174,  322 
TYMPANON,  129,  226,  228,  242,  245, 424,  428, 

553,  554,  695,  707,  708,  709 

UNGUENT-BOX,  see  Smegmatotheke. 
URANIA,  503 

UTENSIL  in  shape  of  swan,  403 

VASES  placed  inside  tomb,  D  56 

VICTORIOUS  citharist,  460, 469  ;  poet  reciting, 
270,  354 

VINE  of  Syleus,  364 
VOTING  of  Greeks,  69 

VOTIVE    TABLETS,    494,    585  ;    tripod,    284, 

498 

WARRIOR,  i,  7,  10,  11,  17,  33,  35,  56,  60, 

124,  1345,  136,  154,  234,  235,  253,  254, 
255,  269,  273,  275,  277,  282,  285,  286, 
306,  310,  333,  379,  385,  406,  411,  412, 
413,  438,  448,  476,  5093,  555,  575,  576, 
596,  808,  D  21,  D  28,  D  51,  D  52,  D  90  ; 
dead  body  of,  12,  D  58,  D  59 

WELL-HOUSE,  83 
WHIPPING-TOP  (?),  679 
WINE-SKIN,  15  ?,  24,  31 
WINGED  CAR  of  Triptolemos,  140,  183,274, 

281,  469,  496,  595,  614 
WINGED  FIGURES  with  dead  body,  12,  D  58, 

D59 

WINGED  SHADE  (eiSwXoi/),  054 
WINGED  WHEEL,  155 

WRESTLERS,  94,  95,  818 

XANTHOS,  19 
XENON  Ka\6s,  94 
XOANON,  224,  470,  494 

ZAGREUS,  246 

ZEIRA,  246,  390,  447,  480,  481,  482,  509.3 ZEPHYROS,  D  59 

ZEUS  at  birth  of  Athene,  15,  410  ;  in  Gigan- 
tomachia,  165,  469 ;  at  Eleusis,  140 ; 

at  rape  of  Leukippidae,  224 ;  receiving 
Heracles  in  Olympos,  262  ;  slaying 

Semele  (?),  313  ;  with  Artemis  Elaphe- 
bolos,  432  ;  at  making  of  Pandora,  467  ; 

in  Olympos,  67,  82,  444;  conjectural, 

231,  342,  381 ZEUXO,  65 
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PLATE    I. 

E  6.    Kvux :   (a)  WARRIOR  ;    (b)  ATHLETES. 





PLATE    II. 

E  36.    KYLIX  :  CONTESTS  OF  THESEUS. 





PLATE 

E  63.    KYLIX:  (i)  Two  BOXERS  WITH  PAIDOTRIUES;  (2)  PARADE  OF  BOXERS. 





PLATE    IV. 

E  66.    KYLIX  :  (a)  SYMPOSION  OF  HERACLES  AND  DIONYSUS  ;  (l>)  DIONYSOS  AND  SEILEM. 





PLATE    V. 

E  80.    KYLIX  :  INT.,  APOLLO  ;  EXT.,  LIBATION-SCENES. 





PLATE    VI. 

E  24.    KYLIX:  SEILENOS  WITH  WINE-SKIN. 

E  137.     PINAX  :  Two  REVELLERS. 













































E  505.     BKI.L-CRATER:   (a)  SACRIFICE  TO  HERACLES;  (l>)  Two  EPHEBI. 
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PLATE    XIX. 

E  387.     PELIKE  :  SEILENI  AT  SEE-SAW. 

E  570     CUP  :   SEILENOS. 

















PLATE    XXIII. 

D  25.    WHITE  LEKYTHOS  :  SACRIFICE. 





PLATE    XXIV. 

D  29.    WHITE  LEKYTHOS:  WOMAN  AT  LOUTRON. 

D  38.    WHITE  LEKYTHOS  :  OFFERINGS  AT  A  TOMB. 





PLATE   XXV. 

D  47.     WHITE  LEKYTHOS  :  Two  WOMEN. 









PLATE    XXVII. 

D  67.     WHITE  LEKYTHOS  :  OFFERINGS  AT  TOMB. 





PLATE    XXVIII. 

D  69.     WHITE  LEKYTHOS  :  OFFERINGS  AT  TOMB. 
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