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THE FOREWORD

THE aim of this exhibition is to sum up the development

and progress of photography as a means of pictorial

expression. The Invitation Section consists largely of

the work of photographers of international reputation, Ameri-

can and foreign, whose work has been the chief factor in bringing

photography to the position to which it has now attained.

It comprises a number of "one-man's shows," and in many

instances these exhibits include a number of prints executed

quite recently. The prints in this entire section have been

selected because of their intrinsic quality; while many have

also the additional interest of marking special stages in its

development. Many of these prints could be included only

through the kindness of private collectors. In view of the

comprehensiveness of this historical survey, the excellence

and scope of the work of each individual represented here,

and the evidence of the present-day vitality of Pictorial Photog-

raphy, this exhibition at the Albright Art Gallery aims at

something more thorough and definite than ever has been

attempted heretofore in any previous exhibition, either in

America or abroad.

The Open Section was added to this exhibition to give all

American photographers an opportunity of being represented;

and such of their work was selected as proved to be of a suffici-

ently high standard to link it with the spirit and quality of

the Invitation Section.

Owing to the peculiarities of our Customhouse system,

it was impracticable to open this section officially to foreign

contributors. Some foreigners, however, submitted their

prints on their personal responsibility.



(HE PHOTOGRAPHS IN THIS EX-
HIBITION WERE HUNG BY
MESSRS. PAUL B. HAVILAND,

ALFRED STIEGLITZ, MAX WEBER,
AND CLARENCE H. WHITE.

cATALOGUE COVER BY MAX
WEBER.



ABBREVIATIONS
B. — Bromide.

C. — Carbon.

CJ. — Carbon, Japan Tissue.

G. — Gum Bichromate.

Gm. — Gum (Multiple).

Gl. — Glycerine, Platinum.

Gr. — Gravure.

0. — Oil.

Oz. — Ozotype.

P. — Platinum.

PG. — Platinum Gum.
Pm. — Platinum (Multiple).

PJ. — Platinum, Japan Tissue.

(x) — Loaned.

The first date refers to the year in which the negative was made.

The second date refers to the year in which the print exhibited

was made.

A single date refers to the year in which both negative and print

were produced.





INVITATION SECTION





GREAT BRITAIN

HILL, D. O. (1802-1870).

"The work of the late David Octavius Hill is worthy of the closest atten-
tion and study by every serious photographer of to-day. This worker
has been referred to as the pioneer of pictorial portrait photography.
From the forty examples of his work hung in the present exhibition it may
readily be seen that the portrait and figure studies produced by this Scot-
tish painter over sixty years ago — and, moreover, by an early and tedious
method of calotype that would be counted a severe handicap in these days
of rapid and perfected methods — have, in many cases, never been excelled
in their masterly conception and vigorous treatment. Thus at the very
threshold of the new art of photography there was a worker who realized
it8 possibilities — restricted though they were technically — for pictorial
and individual expression, and for the production of results that have yet
to be equaled.

" D. O. Hill was a member of the Royal Scottish Academy, and his paint-
ings of Scottish life and character and landscapes were held in high esteem.
His connection with photography lasted but three years, 1844-1847, and
arose from the necessity of rapidly obtaining a series of portraits for
reference in the production of a great historical painting. Their technical
excellence as photographs is all the more remarkable when this fact is

considered. It will be recognized that most of the portraits exhibited
have a considerable interest and value, as most of his sitters were famous
people of his time."
Numbers 1-28 are the original prints made by D. O. Hill himself, and

have been kindly lent by Messrs. Andrew and J. Craig Annan.
Numbers 29-36 are prints made by Mr. Alvin Langdon Coburn from the

original paper negatives.
The photogravures, Numbers 37-40, have been lent by "Camera Work,"

and were made from the original paper negatives by the firm of T. and R.
Annan & Sons, Glasgow, under Mr. J. Craig Annan's personal supervision.

1. W. Scott Moncrieff.

2. Sir John McNiel.
3. Archbishop Harcourt.
4. James Haysmith, C. E. F. S. A.

5. Very Rev. Principal Haldne.
6. Rev. Jones.

7. Finlay— Deer Stalker of Colonsay.

8. Henning— A Handisyde Ritchie and D. O. Hill.

9. Mrs. Jameson.

10. W. B. Johnston.

11. David Scott.

12. W. L. Litch.

13. George Combe.

14. W. Rintone.

15. Miss Cockburn and Henning.
16. Lady Eastlake.

17. Miss M. Watson.
18. J. Henning and Handisyde Ritchie.
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19. A Portrait.

20. Rev. J. Julius Wood.
21. Edinburgh Castle.

22. John Knox Home.
23. The Harbor.

24. Fishermen.

25. New Haven Fisherman.

26. The Boy.

27. Slumbering Boy.

28. Fisherboys, New Haven.

29. Portrait op a Lady.

30. Doctor Monroe.

31. In Grey Friars Churchyard.

32. The Boy (from same negative as Number 26).

33. Portrait.

34. Portrait.

35. Portrait.

36. Portrait.

37. The Bird-cage.

38. Portraits— A Group.

39. Mrs. Rigby.

40. Lady Ruthven.

ANNAN, J. CRAIG, Glasgow, Scotland.

Since the early nineties Mr. Annan has been one of the chief forces in the
development of pictorial photography. This collection of prints is thor-
oughly representative of his achievements, and shows him to be a master
of photogravure.

41. Utrecht Pastoral. (Gr. —1893.)

42. The Harbor, Genoa. ("Gr.— 1894.)

43. Venice prom the Lido. (Gr.— 1894.)

44. Campo San Margherita. (Gr.— 1894.)

45. The Franciscan op II Redentore. (Gr.— 1894.)

46. A Venetian Requiem. (Gr.— 1894.)

47. A Lombardy Pastoral. (C.— 1894.)

48. On a Dutch Shore. (Gr.— 1894.)

49. The White Friars. (Gr.— 1894.)

50. Janet Burnett. (C.— 1894.)

51. Lombardy Ploughing Team. (C.— 1894.)' (x.)

52. The Etching Printer. (Gr.— 1902.)
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53. Two Ladies of Verona. (Gr.— 1904.)

54. Mrs. D. Y. C. (Gr.— 1905.)

55. Stirling Castle. (Gr.— 1906.)

56. Bolney Backwater. (Gr.— 1909.)

57. The Cooperage. (Gr.— 1909.)

58. The Dark Mountains. (Gr.— 1909.)

59. Stonyhurst. (Gr.— 1909.)

60. The White House. (Gr.— 1909.)

61. The Moray Firth. (Gr.— 1910.)

62. Ex Libris. (CJ.)

63. Frau Mathasius. (CJ.)

64. In Robinfield. (CJ.)

ARBUTHNOT, MALCOLM, London.

65. The Little White House. (PJ.)

66. Lulworth Cove. (PJ.) (x.)

67. Roses. (PJ.)

68. Afternoon Tea. (PJ.)

69. Chateau Gaillard. (PJ.)

70. Whither. (PJ.)

71. La Laveuse. (PJ.)

BENNINGTON, WALTER, London.

72. The Cab Rank.
73. Big Ben.

74. Fleet Street.

75. A Rose Bush.

76. Snowdon.
77. The Church of England.
78. Lambeth Bridge, Twilight.

COCHRANE, ARCHIBALD, Barrhead, near Glasgow.

79. The Viaduct. (C.)

80. Belle Bretonne. (C.)

81. The Barrel. (C.)

82. Horses Drinking. (G.)

83. The Night Summons. (G.)

84. In the Moonlight. (G.)

85. "Bonne Bouche." (G.)
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DAVISON, GEORGE, Harlech, North Wales.

Mr. Davison, in the late eighties and nineties, was one of the most con-
spicuous figures struggling in England on behalf of pictorial photography.

88. The Onion Field. (1889.)

89. The Saltings. (1890.)

91. The Fishmarket. (1890.)

92. Reflections. (1898.)

94. On Lake Maggiore.

96. Harlech Castle. (1903.)

97. The Mitre, Hampton Court.

100. A Lowland Water-wax.

EVANS, FREDERICK H., London.
Mr. Evans has been a pioneer in architectural subjects.

104. Le Moyen-age: An Old French Chateau. (P.)

105. Maison Jeanne D'Arc: Rouen. (P.)

106. The Sculptured Aisle op Chartres. (P.)

107. A Pillar op Chartres. (P.)

108. An Ancient Fount: Binham Priory. (P.)

109. A Sea op Steps: Wells Cathedral. (P.)

110. Into the North Transept: York Minster. (P.)

112. Sunset under the Five Sisters: York Minster.

(P.)

114. Late Afternoon Across Octagon and Transepts:

Ely Cathedral. (P.)

115. A Cathedral Porch: Bourges.

116. Height and Light in Bourges Cathedral. (P.)

117. Head of an Old Man. (P.)

118. Waiting an Audience. (P.)

119. Portrait of J. D., Esq. (P.)

120. Margaret Armour : translator ofTLeine, etc. (P.)

JOHNSTON, J. DUDLEY, Liverpool.

121. In Memoriam.
122. The Valley of the Dragon.

123. Snow in the City.

124. The Venetian Impression.

125. An Impression, the River Medloch.

READ, FRANK H., England.

126. Chevtsey Bridge.

127. Summer.
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128. Outdoor Portrait Group.

129. Moonlight.

130. The Park.

131. Richmond Bridge.

132. The End Arch.

133. A Silhouette.

FRANCE
DEMACHY, ROBERT, Paris.

M. Demachy is the acknowledged leader of pictorial photography in
France, and in conjunction with the Englishman, Mr. Alfred Maskell,
adapted the bichromate of gum-printing process to pictorial expression
This was in the early nineties. Since then the use of the process has been
variously adopted by photographers generally. During the last few years
his interests have been concentrated upon the "oil" process.

134. The Seine at Clichy. (O.— 1910.)

135. A Breton Landscape. (O.— 1910.)

136. St. Pol de Leon. (O.— 1910.)

137. The Dance. (O— 1910.)

138. A Crowd. (O.— 1910.) (x.)

139. In the Field (Plomarch.) (O— 1910.)

140. The Cathedral Porch, St. Omer. (O— 1910.)

141. Study in the Open Air. (O.— 1910.)

142. Concarneau Harbor. (O.— 1910.)

143. A Torso. (O.— 1910.)

144. Sunlight, Vitre. (O.— 1910.)

145. Portrait, Mlle. Derval. (O.— 1910.)

146. The Persian Rug. (O.— 1910.)

147. A Study in Red. G.— 1898.) (x.)

148. L'Effort. (G.— 1904.) (x.)

149. Street in Mentone. (G.— about 1897.) (x.)

150. Behind the Scenes. (G.— about 1897.) (x.)

151. The Balleteuse. (G.— about 1905.) (x.)

152. The Model. (G — about 1905.) (x.)

153. Title Page of "Camera Work"— Dedicated to

Mr. Alfred Stieglitz. (G.— 1904.) (x.)

LAGUARDE, CELINE, France.

154. Portrait. (G.— 1907.)
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LE BEGUE, RENE, Paris.

155. Nude. (6m.-- 1898.) (X.)

156. Nude. (Gm.— 1898.) (X.)

157. Nude. (Gm.-- 1899.) (X.)

158. Nude. (6m.-- 1897.) (X.)

159. Nude. (Gm.-- 1897.) (X.)

160. Nude. (Gm.-- 1898.) (X.)

161. Nude. (Gm.-- 1899.) (X.)

PUYO, Paris.

Mr. Puyo was a coexperimenter with Mr. Demachy in evolving the
"gum" and "oil" processes.

162. The Straw Hat. (Gm.— 1904.) (x.)

163. Nude. (G.— 1904.) (x.)

164. On the Balcony, Montmartre. (G.— 1904.) (x.)

165. The White Horse. (O—1906.)

166. Summer. (O.— 1906.)

167. Landscape. (O.— 1906.)

168. Sunset. (O.— 1906.)

169. On the Seine. (O— 1906.)
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AUSTRIA-GERMANY
Hugo Henneberg of Vienna, Heinrich Kuehn of Innsbruck, and Hans

Watzek of Vienna (deceased, 1902), known as the "Trifolium," evolved
the multiple-gum printing method as is now used so extensively by the
Austrian and German pictorial photographers. They are the founders
of the so-called "German-Austrian" school in photography. All three
began their careers in the eighties, and through their efforts have been
vital forces in the evolution of pictorial photography.
The two Hofmeisters, of Hamburg, have followed in the footsteps of

the "Trifolium," and have been the backbone of the so-called "Hamburg
Group."

HENNEBERG, HUGO, Vienna.

170. Ploughing. (Gm.— 1903.) (x.)

171. Spring, Landscape. (Gm.— 1901.) (x.)

172. Villa Falconieri. (Gm.— 1900). (x.)

173. Pommeranian Motip. (Gm.— 1902.) (x.)

174. A Street in Kaernten. (Gm.— 1904.) (x.)

Number 172 is the only print Mr. Henneberg made from the negative of
this subject.

KUEHN, HEINRICH, Innsbruck, Austria.

175. Landscape, Windy Weather. (Gm.— 1902.) (x.)

176. Venetian Bridge. (Gm.— 1902.) (x.)

177. Moonlight, Villa Frascati. (Gm.— 1902.) (x.)

178. On the Dunes. (Gm.— 1903.) (x.)

179. Roman Campagna. (Gm.— 1902.) (x.)

180. Women on the Dunes. (P.— 1905.)

181. Hans and Walter Kuehn. (P.— 1905.)

182. Winter Landscape. (Gm.— 1907.)

183. Wind. (Gm.— 1907.)

184. Still Life. (Gm.— 1908.)

185. Resignation. (Gm.— 1908.)

186. The Toilet. (Gm.— 1909.)

187. My Garden. (Gm.— 1909.)

188. Study in Tones. (Gm.— 1909.)

189. Lotta Kuehn. (Gm.— 1910.)

190. Frank Eugene. (First proof gravure— 1910.)

191. The Artist's Umbrella. (Proof gravure— 1910.)

192. Still Life. (Proof gravure— 1910.)

193. On the Hillside. (Study in values, proof gravure—
1910.)

^Numbers 175-179 are some of the very best examples existing of Mr.
Kuehn's work in multiple gum. Numbers 180, 181 represent the change
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of style this worker adopted in the autumn of 1904. Still more recently
he has turned his attention to the possibilities of photogravure, and his
proofs are exhibited for the first time in this exhibition. He has been'^an
indefatigable experimenter ever since he began photographing in 1883.

WATZEK, HANS, (d. 1902.)

194. Sheep. (Gm.— 1902.) (x.)

This print is the last experiment made by Watzek before his untimely
death.

HOFMEISTER, THEODORE AND OSCAR, Hamburg.
195. The Solitary Horseman. (Gm.— 1903.) (x.)

This print the Hofmeisters considered, in 1904, their most important
example, and were only willing to part with it to an American collector
because they wished to be represented in this country by their best. And
such it still remains.

DE MEYER, BARON A., Dresden and London.
Baron De Meyer's affiliations place him in the Austrian-German section,

although his sympathies are with the American workers.

196. Mrs. Young op Kings Road, Chelsea. (P.)

197. Mrs. Moody. (P.)

198. Mrs. Wiggins op Belgrave Square. (P.)

199. Mrs. Tombs. (P.)

200. Au Sumate op St. Anne's. (P.)

201. Maria, a Study. (P.)

202. The Lady from Hampstead Heath. (P.)

203. The Silver Cup. (P.)

204. Mrs. Brown Potter. (P.)

205. Aida, a Maid op Tangiers. (P.)

206. From the Shores of the Bosphorous. (P.)

207. Villa Lunte (Fountain), Italy. (P.)

208. Villa d'Este, Tivoli (Fountain), Italy. (P.)

209. Villa Adriana, Tivoli. (Olive Trees.) (P.)

210. Giulio de Blaas. (Portrait.) (P.)

211. Fruit and Glass. (P.)

212. Porcelain and Glass. (P.)

213. Glass and Shadows. (P.)

214. The Nymphenburg Figure. (P.)

215. Tiger Lilies. (P.)

216. Water Lilies. (P.)

217. The Dresden China Fan. (P.)

218. The Shadow Fan (a Recitation). (P.)

219. Design for a Christmas Card. (P.)

220. The Silver Skirt. (P.)
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AMERICA
BRIGMAN, ANNIE W., Oakland, Cal.

221. Grief. (B.)

222. Puck's Grief. (B.)

223. Dryads. (B.)

224. Soul of the Blasted Pine. (B.) (x.)

225. The Pool. (B.)

226. Finis. (B.)

227. The Dawn. (B.)

228. Japanesque. (B.)

229. The Mood. (P.— 1910.)

230. The Bubble. (B.)

231. The Dying Cedar. (B.)

232. The Brook. (B.)

233. The Source. (B.) (x.)

234. Cleft in the Rock. (B.)

235. The Moon-Cave. (B.)

236. Summer. (P.— 1910.)

BULLOCK, JOHN G., Germantown, Pa.

237. Monuments and Sand. (P.— 1901.) (x.)

238. The White Wall. (GL— 1901.) (x.)

239. The Tree, Landscape. (P.— 1901.) (x.)

BOUGHTON, ALICE, New York.

240. Maxim Gorky. (P.— 1907.)

241. Rain. (B.— 1910.)

242. Dutch Woman. (PJ.) (x.)

243. The Bath. (PJ.)

244. Sandfly. (PJ.)

245. Summer. (PJ.)

CLARK, ROSE, Buffalo.

246. Annetje. (P.— 1899.) (x.)

247. Out of the Past. (P.— 1899.) (x.)

COBURN, ALVIN LANGDON, New York and London.
Mr. Coburn popularized the platinum-gum process. He has a number

of followers amongst the younger British photographers, and also some
in America.

248. Bavarian Cloudscape. (Gr.— 1910.)
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249. The Isle of Marken. (Gr.— 1909.)

250. St. Paul's, London. (Gr.— 1909.)

251. Greyfriars Churchyard, Edinburgh. (P.— 1909.)

252. Broadway at Night. (P.— 1909.)

253. Georgensgmund. (PG.— 1909.)

254. The Singer Building— Twilight. (P.— 1909.)

255. The Child and the Crucifix. (P.— 1909.)

256. The Gateway, Dinkelsbuhl. (Gr.— 1909.)

257. The Canal, Rotterdam. (Gr.— 1909.)

258. The Two Trees, Rothenberg. (Gr.—1909.)
259. Notre Dame. (PG.— 1906.)

260. El Toro. (PG.— 1906.)

261. Shadows and Reflections. (PG.— 1906.)

262. Wier's Close, Edinburgh. (PG.— 1904.) (x.)

263. The White Bridge, Venice. (PG.— 1908.)

264. At the Seashore. (PG.— 1908.)

265. Ponte St. Angelo. (PG.— 1908.)

266. Cadiz. (PG.— 1908.)

267. Rodin. (PG.— 1907.)

268. Bernhard Shaw. (PG.— 1907.)

269. William Nicholson. (PG.— 1908.)

270. Fire Works. (PG.— 1908.)

271. Wapping. (PG.— 1908.)

272. London Bridge. (PG.— 1904.)

273. Bridge, Ipswich. (G.— 1903.) (x.)

DAY, F. HOLLAND, Boston.

274. Ebony and Ivory. (P.— 1896.)

275. Ethiopian. (P.— 1896.)

276. Portrait of Man with Book. (P.— 1899.)

277. Portrait Against the Light. (P.— 1899.)

278. Study. (P.— 1899.)

279. Vas Lacrimarum. (P.— 1899.)

280. Maeterlinck. (P.— 1901.)

281. The Algerian. (P.— 1901.)

The above collection of prints is loaned by the Photo-Secession. It
represents, with a single exception, Mr. Day's early period. The" Mother
and Child," however, marks the beginning of his later work, which is not
ready for exhibition. Mr. Day is the originator of the method Jof

multiple-mounts (known as "American Mounting")- Numbers 276-279
are shown as originally exhibited by Mr. Day.
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DYER, W. B., Winnetka, 111.

282. Maternity. (G— 1901.) (x.)

283. Cymbals. (G.— 1902.) (x.)

284. Dinah Morris. (G— 1903.) (x.)

285. Nude. (G.— 1901.) (x.)

These prints are loaned by the Photo-Secession.

EUGENE, FRANK, New York and Munich.
Mr. Eugene began photographing in the eighties. He introduced the

practice of etching on the negative, and was the first to make successful
platinum prints on Japan tissue. All the examples of the latter in this
exhibition are the original Japan tissue prints, and are unique, and have
never been surpassed.

286. Song op the Lily. (PJ— 1898.) (x.)

287. Master Frank Jefferson. (PJ.— 1898.) (x.)

288. Sir Henry Irving. (PJ.— 1898.)

289. Alfred Stieglitz. (PJ.— 1898.) (x.)

290. The Man in Armour. (PJ.— 1898.)

291. Portrait. (PJ.— 1898.)

292. La Cigale. (PJ.— 1898.)

293. Music. (PJ.— 1898.) (x.)

294. Nude. (PJ.— 1898.)

295. The Horse. (PJ.— 1898.) (x.)

296. Self-Portrait. (PJ.— 1898.)

297. Portrait. (P.— 1898.)

298. Portrait. (B.— 1900.) (x.)

299. The White Cloud. (P.— 1900.) (x.)

300. The Sphinx. (P.— 1902.)

301. Brigitta. (P.) (x.)

302. Hortensia. (P.— 1898-1908.) (x.)

303. Prof. J. Dietz. (P.— 1907.)

304. Gabriella Lenbach. (P.— 1908.)

305. Adam and Eve. (Gr.— 1898-1910.)

306. Arthur and Guinevre. (PJ.— 1900.)

307. Minuet. (Gr.— 1900-1910.)

308. Prof. Adolf Hengeler. (Gr.— 1907-1910.)

309. Willi Geiger. (Gr.— 1907-1910.)

310. Prof. Adolf von Seitz. (Gr.— 1907-1910.)

311. Dr. Emanuel Lasker and His Brother. (Gr.

—

1907-1910.)

312. Dr. Georg Hirth. (Gr.— 1907-1910.)

Numbers 305-312 are loaned by "Camera Work," and are photogravures
made under Mr. Eugene's personal supervision from his original negative.
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KAESEBIER, GERTRUDE, New York.
Mrs. Kaesebier's photographic career began in the nineties. She is the

most distinguished woman photographer living, and possibly the foremost
since Mrs. Cameron (England in the sixties). Her work has had a strong
influence in raising the standard of "professional" photography, and this
influence has been exerted as much in Germany as in America.

313. Blessed Art Thou. (P.— 1899-1910.)

314. The Manger. (PJ.— 1899-1910.)

315. Serbonne. (G.— 1901-1903.)

316. Clarence H. White and Family. (P.— 1901-1908.)

317. The Sketch. (P.— 1903.)

318. The Picture Book. (P.— 1903-1908.)

319. Josephine. (P.— 1903-1908.)

320. The Heritage of Motherhood. (G.— 1905.)

322. Rodin. (PJ.— 1907-1910.)

323. A Portrait. (PJ.— 1910.)

324. The Red Man. (PJ.— 1900-1910.)

325. A Portrait. (PJ.— 1910.)

326. The Bat. (PJ.— 1901-1910.)

327. A Portrait. (PJ.— 1896-1910.)

328. A Portrait. (PJ.— 1910.)

329. A Portrait. (PJ.— 1910.)

330. A Portrait. (PJ.— 1910.)

331. June. (PJ.— 1910.)

332. In the Garden. (PJ.— 1910.)

333. Jack. (PJ.— 1905-1909.)

334. The Letter. (PJ.— 1908-1910)

335. A Venetian. (PJ.— 1905-1910.)

KEILEY, JOSEPH T., Brooklyn, N. Y.
' Mr. Keiley developed and adapted to pictorial photography the glycerine
process as it universally is used to-day. Many of the prints in this collection
are unique, and are the ones that popularized this printing method.

336. Indian Girl. (GL— 1898.)

337. Indian Chief. (Gl.— 1898.)

338. Zit-kala-Za. (Gl.— 1898.)

339. A Winter Landscape. (Gl.— 1898.)-

340. A Bacchante. Gl.— 1899.)

341. Garden of Dreams. Gl.— 1899.)

342. A Bit of Paris. (GL— 1900.)

343. Sunrise, Lake George. (Gl.— 1901.)

344. Unloading. (P.— 1901.)
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345. High Bridge. (P.— 1901.)

346. Outgoing Steamer, New York. (Gl.— 1901.)

347. Miss de C. (P.— 1902.)

348. A Bit of Havana. (P.— 1904.)

349. Baracoa Bay. (P.— 1904.)

350. The Side Street, New York. (P.— 1900.)

351. Prospect Park. (GL— 1902.)

352. From a New York Ferryboat. (Gl.— 1904.)

353. New York from the Brooklyn Bridge. (Gl.

—

1904.)

PRATT, FREDERICK H., Boston, Mass.

354. House in Mist. (P.)

355. The Light of the World. (P.)

356. Landscape— Evening. (P.)

357. Italian Landscape. (G.)

RUBINCAM, HARRY C., Denver, Colo.

358. The Circus. (1905.)

(Gravure from "Camera Work."

SEELEY, GEORGE H., Stockbridge, Mass.

359. No Title. (P.— 1904.) (x.)

360. Spots of Light and Spots of Ink. (P.— 1905.)
(x.)

361. Landscape. (P.— 1907.)

362. Nude, The Pool. (P.— 1907.)

363. The Painter. (P.— 1907.)

364. The White Landscape. (P.— 1907.) (x.)

365. The Conspiracy. (P.— 1908.)

366. Maiden with Bowl. (P.— 1908.)

367. The Globe. (PG.)

368. The Divan. (PG.— 1909.)

369. Under the Grape-arbor. (PG.—^1909.)
370. The Gilded Ball Series— The Huntress. (PG.

—

1910.)

371. The Gilded Ball Series— Composition 381. (PG.

— 1910.)

372. The Gilded Ball Series— The Dawn. (PG.

—

1910.)

373. Winter Landscape. (PG.— 1910.)
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374. Landscape— Winter. (PG.— 1910.)

375. Landscape— Winter. (PG.— 1910.)

376. Storm Clouds, Evening. (PG.— 1910.)

377. Summer Twilight— The Moth. (PG.— 1910.)

378. The Tribute. (PG.— 1910.)

379. Bowl op White Berries. (PG.— 1910.)

380. Landscape— Evergreen Reflections. (PG.

—

1910.)

381. Golden October. (PG.— 1910.)

SPENCER, EMA, Newark, Ohio.

382. The Kitten's Breakfast. (P.— 1899-1910.)

383. Portraits, Mrs. W. (P.— 1907.)

384. Dandelions. (P.— 1899-1910.)

385. Feeding Chickens. (P.— 1908.)

386. Miss Mc Cune. (P.— 1908.)

STANBERY, KATHARINE S. (Mrs. Burgess), Zanesville, Ohio.

387. Onyx. (P.— 1900.)

This unique print is a platinotype, chemically toned. Although ten
years old it has kept its original color perfectly.

STEICHEN, EDUARD J., New York and Paris.

In the struggle for the recognition of photography, Mr. Steichen's work
has been one of the most powerful factors, and his influence on some
workers, both in America and Europe, has been marked. His use of the
"gum-bichromate " process is peculiarly his own.

388. The Pool. (P.— 1898.) (x.)

389. Self-Portrait. (P.— 1898.) (x.)

390. Self-Portrait. (G— 1901.) (x.)

391. George Frederick Watts. (G.— 1901.) (x.)

392. Rodin. (G— 1901-1902.)

393. Maurice Maeterlinck. (G.— 1902.) (x.)

394. Rodin, Le Penseur. (G— 1903.) (x.)

395. Miss de Cordoba. (G— 1904.) (x.)

396. Richard Strauss. (G.— 1904.) (x.)

397. Mother and Child, Sunlight Patches. (G.

—

1905.) (x.)

398. Chestnut Blossoms. (P.— 1905.) (x.)

399. The Big White Cloud, Lake George. (PG.

—

1904-1909.) (x.)

400. Mr. and Mrs. Steichen. (PG.— 1903-1909.)
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401. Auguset Rodin (P.— 1907.)

402. G. Bernard Shaw. (PG.— 1907-1909.) (x.)

403. Franz Von Lenbach. (PG.— 1901-1909.) (x.)

404. Lady Hamilton. (G — 1907-1909.)

405. Ex-President Roosevelt. (PG.— 1907-1909.)

406. President Taft. (PG.— 1907-1909.)

407. Garden of the Gods. (PG.— 1906-1909.)

408. Road to the Valley, Moonrise, Lake George.

(PG.— 1904-1909.)

409. In Memoriam. (PG.— 1903-1909.)

410. La Cigale. (PG.—1901-1909.)
411. The Little Round Mirror. (PG.— 1901-1909.)

412. The Flatiron. (PG.— 1904-1909.)

413. Moonlight Impression from the Orangerie, Ver-
sailles Series. (G.— 1907.)

414. After the Grand Prix, Paris. (G.— 1907.)

415. Balzac, The Silhouette, 4 A. M. (G— 1909.) (x.)

416. Balzac, The Open Sky, 11 P. M. (G.— 1909.) (x.)

417. Balzac, Towards the Light, Midnight. (G.

—

1909.) (x.)

418. Mr. J. Pierpont Morgan. (PG.— 1903-1910.) (x.)

STIEGLITZ, ALFRED, New York.
Mr. Stieglitz began his career in Berlin, Germany, in 1883, and his fight

for photography was begun three years later. Returning to America, in
1890, he continued the struggle in the form of his own photography, exhi-
bitions, and literature on the subject — these efforts verging toward the
realization of Secession principles. He popularized platinum printing
in America, as well as photogravure, in which medium only many of his
prints exist. He was the first to choose his subjects in city streets under
various aspects, such as those of rain and snow — considered at the time,
impossible to render successfully photographically. Simultaneously with
Mr. Paul Martin, in London, he was the first to successfully experiment
with night scenes. Many of the original examples of these pioneer efforts

are included in this collection.

419. Winter, Fifth Avenue. (C.— 1892.)

420. The Terminus. (C— 1892.)

421. The Old Mill. (Gr.— 1894.)

422. The Net-Mender. (C— 1894.)

423. A Wet Day on the Boulevard. (C.— 1894.)

424. Scurrying Home. (Gr.— 1894.)

425. Landing of the Boats, Katwyk. (C.— 1894.)

426. Watching for the Return, Katwyk. (C.— 1894.)

427. The Street, Fifth Avenue. (Gr.— 1896.)
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428. Spring Showers, New York. (Gr.— 1899.)

429. Icy Night, Central Park, Fifth Avenue. (C.

—

1898.)

430. Spring. (G.— 1900.)

431. From my Window, New York. (Gr.— 1902.)

432. The Flatiron, New York. (Gr.— 1902-1910.)

433. The Hand of Man. (Gr.— 1902.)

434. Railroad Yard, Winter, New York. (Gr.— 1903.)

435. Going to the Post, Morris Park. (Gr.—1904.)

436. The Swimming Lesson, Lake George. (B.—1905.)

437. The .Eroplane. (Gr.— 1910.)

438. The Dirigible. (Gr. — 1910.)

439. The City of Ambitions. (Gr.— 1910.)

440. Lower Manhattan. (Gr.— 1910.)

441. Outward Bound, The "Mauretania." (Gr.—1910.)

442. The City Across the River. (Gr.— 1910.)

443. Old and New New York, 34th Street. (Gr.

—

1910.)

444. Landscape, The Tyrol. (Gr.— 1904.)

445. After Working Hours, The Ferry Boat. (Gr.

—

1910.)

STIRLING, EDMUND, Philadelphia.

446. Bad News. (P.— 1899.)

WHITE, CLARENCE H., New York.
Both as photographer and teacher Mr. White has exercised a wide influ-

ence for some twelve years in America, and more recently in Europe. He
has virtually confined his work to the platinum process, and has shown a
marked preference for the technical problems of light.

447. Letitia Felix. (P.— 1897.) (x.)

448. The Bubble. (P.— 1897.) (x.)

449. Blind Man's Buff. (P.— 1898.) (x.)

450. Spring. (P.— 1898-1910.)

451. Lounging. (P.— 1899.) (x.)

452. Miss Marion Reynolds. (PG.— 1902-1909.)

453. Curtesy. (P.— 1902-1910.)

454. The Kiss. (P.— 1904-1910.)

455. Miss Jean Reynolds. (P.— 1904-1910.)

456. The Canopied Bed. (P.— 1905.)

457. The Factory Village. (P.— 1906.)
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458. The River. (P.— 1904-1908.)

459. Boys Wrestling. (P.— 1905-1909.)

460. The Chiffonier. (P.— 1904.)

461. Miss Julia McCune. (P.— 1901.)

462. Mrs. Clarence H. White. (P.— 1905-1910.)

463. The Baby's Bath. (P.— 1907.)

464. Nude Figure in the Woods. (Pm.— 1909.)

465. The Pine Tree. (P.— 1908.)

466. The Doctor. (P.— 1904.)

467. The Rose. (P.— 1902.)

468. Maud Allan. (P.— 1910.)

469. The Torso. (P.— 1907.)

470. Nude. (P.— 1907.)

471. Nude Against the Light. (P.— 1907.)

472. Caritas Island. (P.— 1909-1910.)

473. Morning— Bath Room. (P.— 1906-1910.)

474. Morning— The Coverlid. (P.— 1906-1909.)

475. The Cave. (P.— 1909.)

476. Marshes— Sequinland, Me. (PG— 1908-1909.)

477. Apple-Tree Branch. (P.— 1908-1910.)

478. Clarence H. White, Jr. (P.— 1910.)

479. Reading by Candle Light. (P.— 1908-1910.)

Numbers 469, 470, 471 were made in collaboration with Mr. Alfred
Stieglitz.
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OPEN SECTION





ALBRIGHT, CHARLOTTE S.

479A. Portrait. (P.— 1910.)

479B. Carnations. (P.— 1910.)

479C. The Picture Puzzle. (P.— 1910.)

ANDERSON, PAUL L., East Orange, N. J.

480. Under the Brooklyn Bridge. (GP.— 1909.)

481. Sunrise Across the Water. (P.— 1910.)

482. In the Jersey Car Yards. (P.— 1910.)

483. In the Lackawanna Yards, Hoboken. (P.— 1910.)

484. Portrait, Annie W. Brigman. (GP.— 1910.)

485. . Doorway, Gramercy Park. (GP.— 1909.)

ARCHER, CHARLES T., Pittsburg, Pa.

486. Willows.

ARMER, LAURA, San Francisco, Cal.

487. Mother and Child. (B.)

BENNETT, JEANNE E., Baltimore, Md.

488. Supplication. (P.)

489. A Sunny Corner. (P.)

490. Slumber. (P.)

491. A Daughter op the Sod. (P.)

492. Woman and Vase.

493. Nude— A Boy. (P.— 1905.)

494. Brittany Peasant Woman. (P.— 1903.)

BUEHRMANN, ELIZABETH, Chicago, 111.

495. The White Shoulder. (P.)

496. Hesitation. (P.)

497. Mrs. Herman McNiel and Sons. (P.)

BOSTWICK, Mrs. CHARLES BYRON, New York.

498. Portrait of Young Girl. (P.)

499. Spuyten Duyvil. (P.)

500. Nude. (P.)

501. My Dog. (P.)

BRUCE, ROBERT, Pittsburg.

502. The Skies Canopy, Pittsburg.

503. Impression of Pittsburg.
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BRUGUIERE, FRANCIS, San Francisco.

504. Pomona. (G.)

505. Maude Allan. (G.)

506. r Santa Barbara. (G.)

507. Adam and Eve. (G.)

CARTER, SIDNEY, Toronto, Can.

508. Miss Elizabeth Buehrman. (P.— 1909.)

509. Rudyard Kipling. (G.— 1908.)

DUBREUIL, PIERRE, Paris.

510. Steam— Gare du Nord. (G.— 1909.)

511. Place de Province. (G.— 1909.)

512. The Beguinage. (G — 1909.)

513. Grand Place— Brussels. (G.— 1909.)

514. Notre Dame de Paris. (G.— 1909.)

515. Elephantesia. (G.— 1909.)

ELLIOT, J. MITCHELL, Philadelphia.

516. The White Rabbit. (P.— 1910.)

GENTHE, ARNOLD, San Francisco.

517. Village on the Rhine. (B.)

518. After the Earthquake, San Francisco. (B.)

519. Ostende. (B.)

520. Japanese Landscape. (B.)

521. A Temple Wall. (B.)

522. The Portals of the Past. (B.)

523. Japanese Mountain Village. (B.)

524. The First Light— San Francisco, 1906. (B.)

HAVILAND, PAUL B., New York.

525. The Japanese Lantern. (PG.— 1909.)

526. Portrait— Christian Brinton. (P.— 1909.)

527. Portrait— Profile. (PG.— 1910.)

528. The Veil. (PG.— 1909.) -

529. Portrait— Doris Keane. (PG.— 1909.)

530. Girl Reading. (P.— 1909.)

531. Portrait— Gladys. (P.— 1909.)

HODGINS, J. P.

531A. Street in Paris. (Gm.— 1906.)

38



KAUFFMAN, R. S., Wilkes-Barre, Pa.

532. Haze and Sunshine.

KERNOCHAN, MARSHALL R., New York.

533. Ponte Vecchio— Florence. (P.)

KIMBALL, LUELLA, Lincoln, Nebraska.

534. Central Park. (P.— 1910.)

535. The Plaza— Night. (P.— 1910.)

MULLINS, Wm. J., Franklin, Pa.

536. Evening— North River. (P.)

537. The Pool in the Wood. (P.)

538. Cape Cod House. (P.)

539. Cape Cod Street. (P.)

540. The Coming Storm. (P.)

541. Landscape— Pennsylvania. (P.)

542. Cape Cod Landscape. (P.)

543. Cloud Land. (P.)

544. Landscape. (P.)

545. Toil. (P.)

546. Wind-blown Trees. (P.)

547. Landscape -— New Hampshire. (P.)

PARRISH, W. AND G., St. Louis, Mo.

548. The Haunted Room.
549. Dutch Girl.

550. Decorative Portrait.

POST, W. B., Fryeburg, Me.

551. Winter Landscape. (P.)

552. Sunshine, Winter. (P.)

553. The Country Street, Winter. (P.)

STRUSS, KARL F., New York.

554. Over the House Tops, Meisseo. (Pm.— 1910.)

555. The Balcony, Sorrento. (Pm.— 1910.)

556. In the Outskirts of Rome. (Pm.— 1910.)

557. Near Amalfi. (Pm.— 1910.)

558. Villa Carlotta, Lake Como. (Pm.— 1910.)

559. A Bridge, Venice. (Pm.— 1910.)

560. Ducks, Lake Como. (Pm.— 1910.)
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561. Along the Elbe, Dresden. (Pm.— 1910.)

562. Columbia University, Night. (Pm.— 1910.)

563. Across the Hudson, Riverside Drive. (Pm.

1910.)

564. On the East River, New York. (Pm.— 1910.)

565. Interior, Villa Carlotta; Lake Como. (Pm.

1910.)

THIBAUDEAU, AUGUSTUS, Niagara Falls, N. Y.

566. Along the Shore. (P.)

567. The Lily Pond. (P.)

568. The Lonely Pine Tree. (P.)

569. Portrait. (P.)

570. Portrait— Profile. (P.)

571. Portrait. (P.)

572. Portrait. (P.)

573. Santa Lucia. (P.)

VAN DERVELDE, CHARLES, Grand Rapids, Mich.

574. Sand Hills. (B.)

575. Summer. (B.)

576. Decorative Landscape. (B.)

577. Decorative Landscape. (B.)

WHITTEMORE, AMY, New York.

578. Columbia University Gate. (P.)

579. Poplars, Columbia University. (P.)

WIGGINS, MYRA.
579A. Hollyhocks. (B.— 1904.)

579B. Along the Cliff. (P.— 1901.)

579C. Polishing Brass. (PJ.— 1902-1907.)

WILLARD, ELEANOR W., Grand Rapids, Mich.

580. Old Normandy Houses. (G.)

581. The Tragetto — Venice. (G.)

BAKER, F. C, Cleveland, O.

582. Winter Weather.
583. Shore Grasses.

584. The Kid.
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ADDENDA
ANNAN, J. CRAIG.

51A. Lombardy Ploughing Team. (Gr.— 1904-1910.)

59A. Portrait. (CJ.)

DAVISON, GEORGE.
100A. Ploughing Team.

100B. Lowland Watering-Way.
100C. In a Sussex Village.

100D. Meadows at Molesey.

DEMACHY, ROBERT.
153A. Concarneau Harbor. (O.— 1908.)

DAY, F. HOLLAND.
281A. Mother and Child. (P.— 1904.)

EUGENE, FRANK.
311A. Portrait. (PJ.— 1900.) (x.)

KEILEY, JOSEPH T.

342A. Triptych. (Gl.— 1902.)

343A. Zitkala-Sa. (GL— 1898.)

345A. Indian Head. (Gl.— 1898.)

353A. Indian Chief. (GL— 1898.)

STIEGLITZ, ALFRED.
426A. Gossip— Katwyk. (C— 1894.)

427A. Goats Along the Seine. (Gr.— 1894-1896.)

WHITE, CLARENCE H.

464A. Girlhood. (P.— 1909-1909.)
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