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PREFACE

THE advantages of a critical and descriptive catalogue of works
of art need no discussion. It is generally agreed by experts that
one cannot pass judgment on the work of an artist unless one
knows his productions, and that one’s judgment will gain in
precision with the extent of one’s knowledge.

Those paintings which have not found a permanent home in
public collections tend more and more to be scattered over the
wide world. For the individual student it becomes, therefore,
a task of increasing difficulty to gain a complete knowledge of
these works from personal inspection. Not only are pictures
banished to California, South Africa, or Australia ; they may also
at a public sale pass through an intermediary into the hands of
a recluse, so that for a generation or longer they may be hidden
from the view of the amateur of art.

The only method of preserving these vagrant pictures for
the benefit of students is to reproduce them, or, as reproduction
is in most cases impossible, to describe them.

The English picture-dealer John Smith was the first to
recognise this fact, or, rather, to carry out the idea in a practical
way. Betwéen 1829 and 1837 he published eight volumes of
«“A Catalogue Raisonné of the Works of the most eminent
Dutch, Flemish, and French Painters; in which is included
a short biographical notice of the artists, with a copious descrip-

1 Only practising artists still sometimes believe that, merely because they are themselves artists,
they are qualified to pronounce a decisive opinion on old works of art, without possessing any real

knowledge of what the supposed painters of those works accomplished.
\4
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tion of their principal pictures; a statement of the prices at
which such pictures have been sold at public sales on the Con-
tinent and in England ; a reference to the galleries and private
collections in which a large portion are at present ; and the names
of the artists by whom they have been engraved ; to which is
added a brief notice of the scholars and imitators of the great
masters of the above schools : by John Smith, dealer in pictures,
late of Great Marlborough Street, London : published by Smith
and Son, 137 New Bond Street.” These eight volumes were
followed in 1842 by a large “Supplement,” in the title of which
“a copious description” is promised “of nearly the whole of
their pictures,” and not merely “of their principal pictures,”
as in the title of thé main work.

This Catalogue contains a description of the works of thirty-
three painters of the Dutch school, of four of the Flemish, and
three of the French school. In its time, and especially in
England, it was an epoch-making production. For a picture to
have been described by Smith was, in itself, a mark of distinction,
and praise from him made an appreciable difference in a picture’s
market-price. The book has long been out of print, and has
risen greatly in value. It was published at f12: 10s., -but
a copy now fetches £30 or £35. The distinctive qualities of the
book justify its success and the high price paid for it. The
compiler had probably examined more pictures than any of his
contemporaries had done, and he possessed also the scientific
temperament lacking in others who had, perhaps, seen nearly as
many pictures as he. His opinions as to the genuineness of
certain paintings reflect the views of his time ; his judgments as
to the asthetic qualities of pictures are for the most part still
valid. It need hardly be said that he was mistaken in supposing
that he had described nearly the whole” of the works of the
painters whom he selected for treatment. In the generation
preceding the development of modern methods of communication
and the rise of photography, no one suspected how many
undescribed treasures lay hidden in palaces, country-houses, and
provincial museums. :

A new edition of Smith’s “Catalogue” has long been
needed. Opinions as to the genuineness of many pictures have
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changed, and the works of imitators have been separated from
those of the masters. Then, again, our knowledge of the host
of pictures still in existence has become more comprehensive.
Moreover, numerous pictures have changed hands in the eighty
years that have elapsed since the appearance of Smith’s first
volume.

In planning a new edition, one must recognise at the outset
that Smith’s selection of three French and four Flemish painters,
together with thirty-three Dutch painters, was merely fortuitous.
A dozen, at least, of the Flemish painters who were not included
are far superior to Dutchmen like Jan van Huysum, Adam
Pijnacker, and Eglon van der Neer, whose works were thought
to deserve description. Of the French school, only the works of
Claude Gellée, N. Poussin, and J. B. Greuze were described ;
the three names suffice to show how many great masters of
French art were passed over.

The compiler of this new edition has therefore determined to
deal with one school at a time, and, in the first place, to treat of
the Dutch painters, including all whose work is described by
Smith. These are, in alphabetical order :—L. Backhuysen, N.
Berchem, G. ter Borch, J. Both, A. Cuyp, G. Dou, J. Hackaert,
J. van der Heyde, M. Hobbema, P. de Hooch, J. van Huysum,
K. du Jardin, N. Maes, G. Metsu, F. van Mieris, senior, W. van
Mieris, E. van der Neer, Caspar Netscher, A. van Ostade, I. van
Ostade, Paul Potter, A. Pijnacker, Rembrandt, J. van Ruisdael,
R. Ruysch, G. Schalcken, P. van Slingeland, J. Steen, A. van de
Velde, W. van de Velde, A. van der Werf, Ph. Wouwerman,
and J. Wijnants. In place of the seven Frenchmen and
Flemings now left out, an equal number of eminent Dutchmen
whom Smith overlooked are included, namely, Adriaen Brouwer,
J. van de Cappelle, Carel Fabritius, J. van Goyen, Frans Hals,
A. van der Neer, and Johannes Vermeer of Delft.

The future will show whether this work is sufficiently well
received to induce the compiler or some other expert to prepare
a Flemish and a French series of catalogues in continuation of
- this Dutch series.

The entries are compiled in the same manner as those of
Smith’s work. The title of each picture is followed by a
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description that is made as precise as possible. Then come
details as to the signature (if any), the material on which the
picture is painted, and its size. Next, one has the external
history of the picture, recording where it is mentioned in books,
where it has been exhibited, and the sales in which it has appeared.
At the end of the entry is noted the present or the last known
home of the picture. The pictures have been renumbered
throughout, but Smith’s numbers and those of any other
existing catalogues are also appended to the entries to which
they refer.

Although every attempt has been made to form a complete
catalogue, no one is more firmly convinced than the compiler
himself that his object has not been attained, and is, indeed,
unattainable. No man can hope to see with his own eyes all the
pictures of a single artist, much less those of forty artists. For
more than sixteen years the compiler has travelled about Europe,
visiting museums and private collections, exhibitions, and sale-
rooms, and collecting information everywhere. Unfortunately he
does not know America. All the pictures that went to America
before 1889, and many that have gone there since, are known to
him at best only from descriptions or from reproductions. Even
in Europe the harvest of new information has not been equally
productive at all times and in all places. For one thing, the
plan of this work was not definitely laid down until a few years
ago, and the notes already collected had not been made for this
purpose. Then, again, one could not always make a quiet study
of the pictures. Sometimes one had to cut short a visit to
a gallery in order to catch a train ; another time, the conversation
of a friendly collector or the impatience of a servant would make
it impossible for one to examine the pictures thoroughly and take
careful notes ; one need hardly refer to minor difficulties, such as
the bad hanging or arrangement of pictures in some galleries,
the lack of paper or pencil at moments when they were needed,
and the occasional loss of note-books and papers. These things
have detracted from the completeness of the Catalogue and from
the accuracy of the descriptions. Still, they affect only the
pictures that the compiler himself has seen.

Far greater difficulties have been encountered in the case of
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those pictures which are now lost and are known only from books,
that is to say, in most cases from the catalogues of exhibitions
and sales by auction. In such cases, as is well known, the rule is
that the pictures are catalogued under the names given them by
their owners. The ascriptions to great masters for the most part
merely represent the owner’s personal opinion, and are therefore
untrustworthy. But there are degrees in this untrustworthiness.
The more famous a collection has been in its time, the greater is
the probability that the pictures which gained it fame were genuine.
The higher the price which pictures fetched in a public auction,
the more probable is it that they were of high artistic quality.
Again, the shorter the time elapsing between an auction and the
death of an artist, the more likely is it that a vendor would be
careful not to offer the public forged pictures as genuine works
of that artist. Still in all these cases we are dealing only with
probabilities ; certainty as to its character is to be attained in very
few instances when a work of art has been lost.

The question now arises, how such pictures, known only from
notices in books, are to be treated. To reject them all would be
absurd, for it is safe to assume that, of the pictures mentioned
only in sale-catalogues and now lost, a considerable percentage
were genuine. Again, it would be difficult to separate those
works that were probably genuine from those that were probably
not, whether one judged from the importance of the collection,
the price attained, or the date of the auction, or from all these
considerations taken together. Wrongly named pictures have
been included in great collections and have fetched high prices,
while genuine pictures by masters have been misjudged and sold
for trivial sums. Under these circumstances the compiler has
thought it better to give too much rather than too little, and, at
least in the case of important painters, has noticed all the pictures
to be found in the sale-catalogues examined. The titles of these
are printed in ordinary lower-case type. They are thus dis-
tinguished from the pictures personally inspected by the compiler
or known to him from trustworthy reports or reproductions, the
titles of which are printed in capitals. It follows that the
mention of the lost pictures in the Catalogue is no guarantee .of
their authenticity. ‘They must include pictures of varying merit,
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copies, and forgeries, and also works by all kinds of painters that
have at least a superficial resemblance to the work of the master
in question. Only in those cases where a picture noted in a
catalogue has been known beyond doubt to be not genuine has it
been omitted from the list.

The pictures falsely attributed to masters, even in existing
collections, have been deliberately omitted, although the compiler
is thus exposed to the charge of having left the catalogue incom-
plete. He may rebut this charge so far that he would expressly
declare that those pictures—in museums and private collections
evidently visited by him—which are reputed to be genuine and yet
are here omitted, are regarded by him as unauthentic. Since the
wrongly named pictures are far more numerous than the genuine
works, the inclusion of them would have made the catalogue
unwieldy. Moreover, it is less unpleasant for the private collector
to have his pictures passed over in silence than to have them
mentioned and definitely described as false. Were the student of
art to do this, the doors of all the private collections would soon
be closed to him.

The inclusion of all the pictures occurring in the sale-catalogues
examined has a second great disadvantage in that most of the
descriptions are very imperfect. It is only in recent years and on
the Continent that the importance of giving exact descriptions of
pictures in sale-catalogues has been recognised. In the oldest
catalogues complete descriptions seldom occur, and even to-day
the largest firm of auctioneers in the world is apparently unable,
for reasons of business, to give in its catalogues satisfactory
descriptions of the pictures entrusted to it for sale.

The descriptions in the sale-catalogues are unfortunately not
only incomplete, but also too often inaccurate. How frequently
one finds in descriptions that pictures have been wrongly measured,
the material on which they are painted wrongly described, the
height confused with the breadth, and the position of objects to
right or left inaccurately stated! Even Smith, generally so
scrupulous, is often very careless in this last respect. He
employs the expressions “right” and “left” as if looking from
the picture and not from the spectator’s standpoint, but in
numerous cases nature is stronger than theory, and he falls into
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errors.' He remarks, too, that “in the measurements the
height of the picture is given first, but this must not be depended
upon as an unerring rule.”

To all these difficulties caused by former workers in the field
are to be added those due to the compiler’s own imperfections.
How often may he have been hasty or careless or inaccurate in
examining pictures or taking notes! How often may he have
regarded a genuine picture as false, or taken a forgery to be
genuine! He trusts that in his travels, extending over more
than sixteen years, he has learned much ; but in many cases he
must trust to his memory for the descriptions of pictures that he
has not seen for ten years or more.

For these faults and inadvertent errors he craves indulgence.
Any additional information will be gladly received by the com-
piler, and incorporated in a supplement to be published hereafter.

The collaboration of my former assistant, Dr. W. R. Valen-
tiner, whose name appears on the title-page, has extended to the
work of Jan Steen, G. Metsu, G. Dou, P. de Hooch, J. Vermeer,
M. Hobbema, and A. van de Velde.

C. HOFSTEDE DE GROOT.

Tae Hacuk.

1 Smith says in his “ Observations,” vol. i. p. xxix.: “ When describing a picture the writer has
considered the right and left of it to be the reverse to the hands of the spectators ; but this rule will
be found so frequently falsified, arising from the incorrectness of the writers of catalogues and the
various descriptions taken from old prints, that it must not be depended upon as a certain guide.”






TRANSLATOR’S PREFACE

In preparing an English version of Dr. Hofstede de Groot’s great
work, the translator has borne in mind the fact that John Smith’s
“ Catalogue Raisonné,” upon which this is based, has been for
eighty years the indispensable companion of every English collector,
dealer, and student interested in Dutch pictures. Smith’s descrip-
tions and criticisms have for them the charm of familiarity, and,
though often imperfect—as Dr. Hofstede de Groot shows—will
always retain much of their value, because the author had excep-
tional facilities for seeing the best examples of the Dutch school,
and was a keen and discriminating judge. The translator has
therefore endeavoured, not so much to preserve the exact wording .
of Smith’s descriptions, as to embody, wherever necessary, details
noted by Smith, but omitted by Dr. Hofstede de Groot in the
German -version. The translator has also been scrupulous in
appending to numerous entries Smith’s critical remarks on the
pictures, which Dr. Hofstede de Groot has not thought it neces-
sary to reprint; in these cases Smith’s opinions are enclosed
within quotation marks, so as to be clearly distinguished from
the opinions of his successor. The references made by Smith to
engravers have been added. The measurements of the pictures,
given in centimetres in the German version, have been reduced
to inches for the convenience of English readers. In a few cases
also the translator has been able, from personal observation, to
correct or amplify Dr. Hofstede de Groot’s descriptions of pic-
tures in English collections, while, with the courteous assistance

of Messrs. Thomas Agnew, Messrs. Dowdeswell, and Messrs.
xiil






DIRECTIONS TO THE READER

1. The pictures are arranged according to their subjects in the follow-
ing groups: Sacred History, Mythology, Profane Histery, Allegory,
Genre, Portraiture, Landscape, Still-Life, and Undescribed Pictures.

2. Within each group the pictures known to exist are described as far
as possible in the alphabetical order of the names of the towns where they
are preserved.! ‘Then follow the pictures known only from descriptions in
books, in the chronological order of the notices referring to them.

3. The numbering is continuous. Pictures, the descriptions of which
are lacking in precision, are given numbers with letters appended ; this
signifies that any such picture is probably recorded under a separate number
with a full description. In exceptional cases, however, newly discovered
pictures have had to be inserted in their proper places in the list, and
assigned numbers with letters.?

4. The titles of the pictures known to the compiler by personal
inspection, and of a few known to him from trustworthy reports or good
photographs, are printed in capitals.

5. In the measurement of pictures the height precedes the breadth.
The terms “right” and “left” are used from the spectator’s point of
view,

6. In the descriptions of pictures not known to the compiler, the
critical remarks are copied from the book or sale-catalogue quoted as an
authority for the existence of the picture.

1 In cases where a picture has changed hands while the book was passing through the press, it
has not always been possible to adhere to this rule.

2 In several cases, while the book has been passing through the press, two pictures separatcly
described have been found to be identical. In such cases the two entries have been amalgamated
and onc of the numbers left blank.—Translator’s Note.
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SECTION 1

JAN STEEN

Jan STEEN was born in Leyden about the year 1626. The date of his
birth is uncertain. It is inferred from his own statement that he was
twenty years of age when, in November 1646, he enrolled himself as a
student at the University of Leyden. Two years later he was among the
artists who founded the Leyden Guild of St. Luke. In 1648, then, he
was no longer a student. According to Houbraken, Steen’s master was
Nicolaes Knupfer, 2 native of Leipzig, who was trained as an artist under
the influence of the Utrecht painters; Arie de Vois, who was about five
ears younger than Steen, is said to have also studied under Knupfer.
t is known that Knupfer resided for a time in Leyden, and it is not
impossible that Houbraken’s story was based on fact. Probably Steen
learned only the elements of his art from Knupfer ; his pictures show no
trace of Knupfer’s style of painting or composition. The same may be
said of Jan van Goyen, who is alleged to have been Steen’s second master,
and became his father-in-law. The true predecessors of Jan Steen in
Dutch painting must be sought rather in Jan Miense Molenaer, first of
all, in his early pictures of peasants and children (1627-40), and then in
masters like Esaias van de Velde, Joost Cornelisz Droochsloot, and Pieter
de Bloot, who introduced into their landscapes small and finely drawn
figures of peasants such as are found in Steen’s earliest pictures. Jan
Steen, however, owed more to his own genius than to these precursors.
The only man from whom he could have acquired the distinctive qualities
of his art was Adriaen Brouwer, who died in 1638 ; but from a technical
point of view Steen as a painter was more closely related to any of the
four painters named above than he was to Brouwer.!

In 1649 Steen went to The Hague and stayed there until the middle
of 1654. Then he leased a brewery in Delft for six years, and is
repeatedly mentioned in documents in the Delft archives for the years
1656 and 1657. He painted in 1655 the so-called portrait of “The

1 It has been asserted that Jan Steen, during his stay at Haarlem, owed much to the influence
of Adriaen van Ostade. It may be asked, however, what an artist, who could paint in 1660 such
masterpieces as the “The Poultry-Yard ” at The Hague, the “Grace before Meat” in the
Morrison Collection, and the “ Artist eating Oysters” in Lord Lonsdale’s collection, could learn
from Ostade at that date.
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Burgomaster of Delft and his Daughter” (878), now in Lord Penrhyn’s
collection, which has in the background the Oude Delft and the town of
the Oude Kerk. He is casually mentioned in 1653 and 1658 as a con-
tributor to the Leyden Guild of St. Luke. During the years 1661-69
he is repeatedly mentioned as 2 resident in Haarlem. From 1669 to his
death, early in 1679, he lived in Leyden, where he obtained permission
from the magistrates in November 1672 to keep a tavern in the street
called the Langebrug. His first wife, Margaretha van Goyen, died at
Haarlem in 1669 ; Steen was married again, 22nd April 1673, to Maria
van Egmont, widow of the bookseller Nicolaes Herculens.

Nothing need be said here as to the private life of Jan Steen, whom
Houbraken represented as a dissolute man and an habitual drunkard.
Since the appearance of the book by Westrheene, Etudes sur I’Art en
Hollande (1856), no further defence of Steen’s character has been required.
It must, however, be admitted that he was careless in money matters and

{of a restless disposition ; this is shown by his many changes of abode
between Leyden, The Hague, Delft, and Haarlem. As he could not
earn enough by painting, he had to follow other occupations, first as a
brewer and then as a tavern-keeper. But the large number of pictures
painted by him shows that his brewing and tavern-keeping did not take
up much of his time. .

The rapid growth of his fame is illustrated by two statements. First,
there is the tradition, not altogether trustworthy, that the Archduke
Leopold Wilhelm sent one of Steen’s pictures (467) to Vienna as early as
1651. Secondly, there is an unpublished letter—found by O. Granberg
in Sweden—which the Swedish agent, H. Appelboom, wrote on 13th July
1651 to Field-Marshal Wrangel, then acting as Swedish Governor-General
of Pomerania ; Appelboom’s letter was to accompany a consignment of
Dutch pictures, among which there were as many as four by Jan Steen?
(cf. 24, 115a, 1154, and 881a).

-_Although Jan_ Steen was_one of the.most versatile of the Dutch
/painters, his strength lies.in_one special department, that of humorous
scenes from the Tife of the people. It is the life of the people in the
fullest sense of the word—the life of ‘the great mass of the nation in joy
and sorrow, at work, at table, at their beer or wine, in the song or dance,
in sickness or saying grace, in the family festivals as well as in the public
merrymakings. The pictures of subjects outside this field are excep-
tional, having regard to the number and importance of the pictures of
popular life.
>~ The portraits and the representations of cultured society are the

xception, as well as the wholly serious pictures, in which there is not
a spark of humour. The fairly numerous pictures of Biblical, mytho-
logical, or historical scenes become, in Jan Steen’s hands, scenes from
contemporary life. It is not that Jan Steen wished to caricature history.
He has simply imagined the emotions that would be produced on the
people of his day by scenes such as that of Moses striking water from the
rock, the binding of Samson, the rage of Ahasuerus, the miracle at Cana,

1 The other pictures were by G. ter Borch, Js. van Duynen, A. van Beyeren, H. de Meyer,
and W. van Diest.
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the continence of Scipio Africanus, the rape of the Sabine women, and
the like, and has planned his pictures accordingly. He cares nothing for
historic truth or local colour. But when he can introduce a touch of
humour he does not refrain; though his humour, which reflects the
manners of his day, often seems very coarse to us.

Besides the variety of Jan Steen’s subjects, his colouring and lighting
and his purely technical skill deserve unqualified praise. When, however,
one studies his draughtsmanship, a number of sketchy pictures are to be
unfavourably distinguished from the great mass of his works. These
sketchy, superficial, and often almost crude pictures, are distributed over
the whole of the master’s artistic career, and are contemporary with his
most finished works. The explanation of this remarkable fact is still
to seek. .

In his rendering of effects of light, Jan Steen shows a preference for -
warm and delicately felt light and shade, emphasised by his love of warm/’
yellow and red tones in his costumes, and by reflections in yellow metal,
as, for instance, in brass vessels, carved gilt picture-frames, and the like.
He uses a vivid brick-red, and with it very often a bright blue, that has
unfortunately been employed to excess in several masterpieces, thus
weakening the general effect.

The artist achieved the perfect representation of materials by means’
.of that careful painting of details, in the best sense of the word, which was|
especially practised in Leyden. Although no piece of still-life, properly!,
so-called, by Jan Steen is known to exist, there are in almost everyone of
his pictures draperies, costumes, metal objects, furniture, musical instru-
ments, and the like; which may, in point of execution, be compared with
the best examples of still-life painting.

The landscape backgrounds in Steen’s earlier pictures resemble most
closely those of Isaac van Ostade, who was of about the same age ; there are
the same village-streets going diagonally across the picture—streets bordered
with trees, between which are seen houses and the roofs and steeples of
churches. Steen’s trees, too, have the somewhat hard and mannered
shapes of the trees in the Haarlem master’s paintings. Arrived at
maturity, Steen shows more freedom in his treatment of landscape, but
he adheres to the convention of irradiating the clouds and horizon with
an evening-glow that is regularly repeated. In this respect he resembles
most nearly his Amsterdam contemporary, Johannes Hackaert, to whom
the landscape backgrounds of Steen’s pictures have often, though wrongly,
been ascribed.

Although nearly fifty dated pictures, between the years 1650 and
1677, illustrate the development of Jan Steen, it is very difficult to sum
up the course of his art accurately in a formula. One cannot truly say
of Steen, as one can of Rembrandt, that his work was laboured, neat, and
full of detail in his youth, and broad and free when he came to maturity.
Nor can one say that, like the average artist of that day, Steen began by
making his work warm in tone and national and individual in character,
and that in his later years his work became cool in tone, smooth in
texture, excessively finished, conventional and academic. The problems
of Steen’s career are deserving of further study.
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PUPILS AND IMITATORS OF JAN STEEN

Jan Steen is not known to have had any pupils in the ordinary sense
of the word. His two sons, Cornelis and Thaddeus Steen, were painters,
but none of their works has been preserved. His principal imitator
was—

RicHaRD BRAKENBURG (1650-1702).—This artist, according to
Houbraken, was a pupil of A. van Ostade and H. Mommers. But he
imitated Jan Steen more closely than those painters, both in his style of
painting, his types of character, and in the arrangement of his pictures of
weddings, merrymakings, quack-doctors, and the like. He had little or
no invention. ~ His figures are repeated over and over again. The
costumes show that his pictures belong to a later period than Steen’s.
Hendrik de Valk was, in turn, 2 pupil of Brakenburg, and possessed still
less talent or invention.

Among the other artists whose works have often been ascribed to Jan
Steen, though some of them must be classed rather with his forerunners
than with his successors, may be mentioned—

Jan Miense MoLENAER (about 1600-1668), a pupil of Frans Hals.

GErrIT LUNDENS, an artist whose work has a strong resemblance to
that of Molenaer.

J(?) pE MAN, an artist of whose life nothing is known. In the
catalo%ues of the museums at The Hague and at Rotterdam he is wrongly
identified with the Delft painter Cornelis de Man, though the signature
on his picture at The Hague is different.

W. KooL, whose pictures of fairs have been continually taken for
works by Jan Steen.

_ P. ROESTRATEN, the son-in-law of Frans Hals, from whose hand there
exist, besides still-life pieces, several scenes in the manner of Jan Steen ;
one of these is in the Haarlem Museum.

EcBerT HEEMSKERK, called “The Peasant Heemskerk,” a very
indifferent artist with little originality.

TRANSLATOR’S NOTE

In the references added to the entries in the Catalogue—
“Sm.” = Smith, “ Catalogue Raisonné,” vol. iv. (1833).
“Sm. Suppl.” = Smith, “ Catalogue Raisonné,” Supplement (1842).

“W.” = Westrheene, “Jan Steen : Etudes sur ’Art en Hollande.” (The
Hague, 1856.)
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In the entries—

“Hoet ” =« Catalogus of Naamlyst van Schilderyen, meet derzelven
pryzen Zedert een langen reeks van Jaaren zoo in Holland als op
andere Plaatzen in het openbaar verkogt. Benevens een Verzame-
ling van Lysten van Verscheyden nog in Wesen zynde Cabinetten
uytgegeven door Gerard Hoet.” Two volumes. [Covering sales
from 1676 to 1752.] (The Hague, 1752.)

“Terw.” =The continuation of Hoet’s work in a third volume, covering
sales from 1752 to 1768, and describing the Royal collection at The
Hague, by Pieter Terwesten. (The Hague, 1770.)

“Parthey ” =*“Deutscher Bildersaal. Verzeichnis der in Deutschland
vorhandenen Oclbilder verstorbener Maler aller Schulen.” In alpha-
betischer Folge zusammengestelle von Gustav Parthey. (Berlin,

1863-64.)

A CLASSIFIED SUMMARY OF THE CONTENTS

I. Revwious SuejecTs, 1-69.
1. Old Testament and Apocrypha, 1-26.
2. New Testament, 27-66.
3., Legends, 67-69.
II. MyrHorogy anp History, 70-87.
1. Mythology, 70-81.
2. History, 82-87.

III. IrLusTrRATIONS OF PROVERBS, AND PicTurEs oF o Dipactic Naturg, 58, 88-
176, 783, 854.
1. “The old folk sing, the young folk pipe,” 88-99a4.
2. “Of what use is candle or spectacles when the owl will not see?”
100, 10I.
“ Beware of luxury,” 102, §8.
“ Wine is 2 mocker,” 103.
.- The five senses, 104-108.
Bad company, 109-1134.
The starved family and the well-fed family, 114-123.
Misers, 124, 125.
The rejected offer, 126-128.
10. “Here avails no medicine,” 129-176.
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IV. Quacks, VILLAGE- SURGEONS, GYPSIES, ARTISANS, AND Becears, 177-283,
694.
1. Quacks, village-surgeons, gypsies, 177-225. ]
2. Alchemists, students, rhetoricians, priests, and artists, 226-248, 694.
3. Marketing scenes, 249-277.
4. Blacksmiths and beggars, 278-283.
V. ScHooLs AND Scenes oF CHiLD-L1FE, 284-331.
1. Schools, 284-301.
2. Whitsuntide flower scenes, 302-312.
3. Scenes with a cat, 314-319, 400.
4. Other scenes of child-life, 320-331.
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CATALOGUE RAISONNE
1. LOT AND HIS DAUGHTERS. W. 124.—Lot wears a red

velvet robe trimmed with fur. His breast is uncovered. He smiles in a
tipsy manner at his daughter, who stands at his right. She is dressed in a
yellow gown and holds a wine-cup over him. On the left is his other
daughter, dressed in dark green: she loosens her girdle and holds a jug
in her right hand. Lot is an old man of the familiar type that often
recurs in Jan Steen’s pictures. It is a very expressive work. The
laughing face of the girl on the right is subtly rendered. A red cap
lies on the ground before Lot. Near it are a large bottle, a metal plate,
and one of Lot’s shoes. In the right background are rocks; to the left
is a distant view.
Signed in full on a stone to the right ; canvas, 34 inches by 27 inches.
Sales—]. H. van Heemskerck, at The Hague, March 29, 1770, No. 107
(81 florins, Van de Velde).
At The Hague, May 235, 1772, No. z.
Cardinal Fesch, Rome, March 17, 1845, No. 739.
Freiherr von Minchhausen, F. Reichardt, J. P, Weyer and others,
Cologne, October 28, 1887, No. 135 (2000 marks).
Now in the Wessenberg collection at Constance.

2. THE DISMISSAL OF HAGAR.—Abraham, in a furred robe,
stands to the right upon the steps of his house, and points with his left
hand indoors, where Sarah is combing the child Isaac’s hair. He lays
his right hand consolingly on the shoulder of Hagar, who stands on the
ground before him, holding a handkerchief to her weeping eyes. The
young Ishmael sits on the ground at her feet, playing with his bow. To
the left are two dogs ; beyond them is a herdsman with cows and sheep,
in a landscape background. The five principal figures are types that
occur repeatedly.

Signed in full in the right-hand bottom corner ; canvas, 50} inches by
43% inches.

In the possession of the dealer Ernst, Dresden, 1876.

Now in the Royal Picture Gallery at Dresden, catalogue of 19035, No.
1727.

24. The Story of Hagar.

Delivered on. July 3, 1651, by H. Appelboom of The Hague, to Field-
Marshal Wrangel, Governor-General of Pomerania, at the price of 36 florins.
[Communicated by O. Granberg to A. Bredius, December 1904.]

3. The Departure of Laban.—More than twenty persons, with
camels and cattle, are making a halt.
Canvas, 46% inches by 71 inches.
Sale.—~W. Wreesman, Amsterdam, April 11, 1816, No. 174 (500 florins,
Roos).
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4. LABAN SEEKS THE IMAGES HIDDEN BY RACHEL
(Genesis xxxi. 34). Sm. 171; W, 154.—Laban, with his back to the
spectator, is on the right, looking into a chest which a man has opened
for him ; he sees that the images are not there. To his left; under a
screen, sits Rachel with a child at her breast. Behind them are women,
soldiers, camels, and cattle. In the centre is a young herdsman driving
some goats to the left. In front of him is a group of children at play.
In the left foreground a dog is asleep. Farther back are trees; in the
distance is a range of hills. [Compare 6524.]

Signed and dated 1660 (according to the Turenne sale catalogue), but
the date is no longer visible ; canvas, 44 inches by 58 inches.

Sale—]. van der Linden van Slingelandt, Dordrecht, August 22, 1785, No.
401 (356 florins, Beckman).
[The dimensions here given are about 42 inches by 64% inches.]
In the Turenne collection, Paris, 1833 (Sm.).
Sales—Comte de Turenne, Paris, May 17, 1852, No. 89 (4350 francs,
Nieuwenhuys).
London, June 28, 1879 (£162: 15s.).
C. J. Nieuwenhuys, London, July 17, 1886, No. 99 (£73 : 10s.).
Formerly in the collection of C. J. Leembruggen, Leyden.
Now in the Lakenhal Museum, Leyden.

5. Joseph and Potiphar’s Wife.—A caricature, according to the
catalogue.

Panel; 264 inches by 323 inches.
Sale.—Comte F. de Robiano, Brusse.ls, May 1, 1837, No. 616 (860 francs).

6. The Youthful Moses rejects Pharaoh’s Crown. W. 211.
Canvas, 29 inches by 30 inches.

Sales—~—Grenier, Middelburg, August 18, 1712, No. 53 (15 florins).
E. van Dishoek, The Hague, June g, 1745, No. 20 (61 florins).

7. The Adoration of the Golden Calf.—In the foreground are
more than twenty persons ; among them is the artist himself playing on
the triangle ; beside him sits a women dressed in white silk, who is
identified with Margarita van Goyen, the wife of Jan Steen. In the
foreground is a drummer, on a Turkish carpet. On the other side are a

pitcher and wash-basin ; near them is a vessel, bearing the signature of the
artist.

Canvas, 70 inches by 58} inches.

Sales.—B. Beschey, Antwerp, July 1, 1776, No. 13 (84 florins, Beschey).
J. F. Beschey, Antwerp, August 21, 1786, No. 33 (130 florins,

D’Roy).
7a. The Adoration of the Golden Calf.
Sale.—Bryant, London, 1864 (bought in for £5).
8. MOSES STRIKES WATER FROM THE ROCK.—To

the left is a rocky cliff, before which stands Moses with a staff in his out-
stretched hand. 'The water gushes forth, and the people press forward to
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drink. At the brook which is forming, two women with the help of a
man give water to their children. A young woman standing by catches
the streaming water in a metal cup; five men press forward from the
right. A boy kneels beside the stream and drinks from his hand; near
him is a dog. .
Signed in full in the centre at foot ; oak panel, 21} inches by 17} inches.

Bought by W. Lormier from the stock of Van Th (110 florins).
Sale.—Willem Lormier collection. The Hague, 1763 (Hoet, ii. 439),
(51 florins).

Afterwards in the possession of the dealer George, Paris.

In the collection of Georg Finger, councillor, Frankfort-on-the-Main ;
sold, 1874, to the Stidel’sches Kunstinstitut.

Now in the Stidel’sches Kunstinstitut, Frankfort-on-the-Main, 1900 catalogue,
No. 214. ‘

9. MOSES STRIKES WATER FROM THE ROCK. Sm.
38. Supp. 31 ; W. 201.—Moses stands upon a rock, with face upturned to
heaven, and stretches forth his right hand ; he holds a staff in his left hand.
The water gushes forth on the left, and the people come to catch it in
cups and bowls. In the left foreground a man gives water to a child, who
is held up by a woman. On the ground before them sits a soldier with a
cup to his lips. A dog drinks from the brook which runs from the spring.
On the right a soldier, dismounting from his horse, offers water to a fainting
woman. In front of him, a boy with a garland on his head looks out of
the picture. At the back are many people, soldiers with spears, and camels.
In the middle distance to right and left are trees ; in the distance are low
hills.

Signed ; canvas, 38 inches by 40 inches.

Sales—Seger Tierens, The Hague, July 28, 1743, No. 176 (390 florins).
J. Tak, Soeterwoude, September 5, 1781, No. 18 (600 florins, A.
Delfos).
P. N. Quarles van Ufford, Amsterdam, October 19, 1818, No. 50
(2025 florins).
Roothaan, Amsterdam, March 29, 1826, No. 103 (2260 florins, De
Vries for Comte de Robiano). The landscape is here attributed
to Jan Wils.
Comte F. de Robiano, Brussels, May 1, 1837, No. 615 (7200 francs).
In the possession of the dealer Nieuwenhuys.
Sales—Prince Demidoff of San Donato, Paris, April 18, 1868.
A. Hulot, Paris, May 9, 1892.
In the collection of Baron Koenigswarter, Vienna, 1893.
In the possession of the dealer C. Sedelmeyer, Paris (Catalogue of 300
Paintings, 1898, No. 194).
Now in the collection of John G. Johnson, Philadelphia.

10. SAMSON AND DELILAH. Sm. go; W. 205.—Samson is
sleeping in the lap of Delilah, who sits on a sofa. A man is cutting his
hair, while another Philistine standing on the left offers a pair of scissors to
Delilah.  Soldiers look on, through the curtains at the back ; to t.he left,
beside a pillar, is a negro. On the right is a table with the remains of 2
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meal. In front of it two children play with a dog. There are in all
sixteen figures. ) .

Signed in full to the right and dated 1668 ; canvas, 25 inches, by 30}
inches.

S8ales—G. Bruyn, Amsterdam, March 16, 1724, No. 7 (300 florins).

Wynand Coole, Rotterdam, August 6, 1782, No. 65, 1787 (600
florins).

D. de Jongh, Rotterdam, March 26, 1810 (370 florins).

In the collection of N. Oosthuyzen, The Hague.

In the possession of the dealer C. Sedelmeyer, Paris (Catalogue of 300

Paintings by old masters, 1898, No. 195).
Now in the collection of Oskar Huldschinsky, Berlin.

10a. Samson and Delilah.
Sale.—In London, 1863, bought in for £141 : 15s.

11. SAMSON MOCKED BY THE PHILISTINES.—In a
large hall hung with tapestry and having two arched openings for windows,
Samson in fetters kneels on the ground. One Philistine pulls at the chain
on his, hands, another threatens him with a short sword. Two children
hold him with strings which are tied to the fetters on his legs. Samson
looks angrily to the left at Delilah, who sits at a table on a dais and scoffs
at him. A turbaned man lays his arm round her ; two other men at the
table are paying money to Delilah and a procuress. Round Samson are
jubilant Philistines, among them a negro; to the right are a dwarf and 2
soldier, with a trooper behind them. In the window arch are many
soldiers’ spears. T'o theleft a flight of steps, upon which stand trumpeters,
leads to a platform from which mocking spectators look down. In the
foreground are a jug, dishes, shears, a turban, and a dog ; to the left is a
Persian carpet upon an arm-chair.

Signed in full in the right foreground; canvas, 26} inches by
33 inches.

8ale—E. Hooft, widow of W. Valckenier, Amsterdam, August 31, 1796,
No. 37 (305 florins, Spruyt).
Formerly in the Baut de Rasmon collection (purchased from Spruyt of
Ghent).

Now in the Antwerp Museum, 1905 catalogue, No. 338, from the Van den
Hecke and Baut de Rasmon bequest.

12. SAMSON IN THE HANDS OF THE PHILISTINES.
Sm. 89; W. 144. In a lofty vaulted hall with pillars, which is closed at
the back by a red curtain, Samson in fetters kneels on the ground.
Behind him the executioner is telling two Philistines that he will blind the
prisoner. On the right Delilah receives her money ; a man who resembles
the painter lays his arm on her shoulder. Soldiers look on ; a youth blows
a trumpet. On the extreme right is a soldier with a halberd and a high
hat; a i'outh in front of him stretches out his hand towards the money-
bags. In the foreground lie a dog, a pair of shears, and Samson’s locks of
hair. To the left three children pull at the chain which is fastened around
Samson’s neck. Around him is a group of people, among them soldiers, a
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distinguished man with a turban, and a negro. In the background is a
platform full of spectators. Through the open archways is seen a landscape
with a forest, a fortress, and distant hills. The numerous details are
excellent, but the picture as a whole is not among the painter’s best works.

[“Every figure is full of character and animated expression ; this,
together with the colouring and execution, shows it to be a2 work done in
the best time of the artist.” Sm.]

Canvas, 53 inches by 79 inches.

Sales—]. van Hoek, Amsterdam, 1719 (250 florins).
Anonymous, 1825 (760 florins, according to W., or 6§ guineas,
Stanley, according to Sm.).
In the collection of J. Taylor, London, 1856.
8ales—C. ]. Nieuwenhuys, London, July 17, 1886, No. 100 (£157 : 10s.,
M. Colnaghi).
D. Sellar, Paris, June 6, 1889, No. 71, and London, March 17,
1894, No. 124 (£241 : 10s., Steinmeyer).
Now in the Cologne Museum, 190z catalogue, No. 716 ; presented in
1894 by the “Ké&lIner Kunstfreunde.”

13. DAVID RETURNING AS A VICTOR (1 Samuel c. 18).
W. 209.—David, in the centre, ascends a staircase to the left, and is
greeted by Michal, Saul’s daughter. He bears the sword of Goliath, and
is adorned with a laurel wreath. Behind him on the right a girl plays a
lute. Farther back are Saul in his war-chariot and the Israelite army.
On the platform to the left are girls and men singing and playing instru-
ments. On the steps in the foreground are a dog, a boy with a trumpet,
and Goliath’s head. Upon a pillar which stands on the platform is the
inscription :—

“Soli Deo gloria
T heeft Godt behaeght
Dat Davit t heeft gwaeght
Als hy Goliat verslogh
En Saul in t hart wrogh
Victorieus hy treet voruyt
Hier verwelkomt van sijn bruyt.”

The landscape is sketchy ; the sky has faded. b
Signed in full and dated 1671 ; canvas, 42} inches by 63 inches.

Sales—]. Hoogenbergh, Amsterdam, April 10, 1743, No. 41 (size given
as 453 by 681), (605 florins).
Maria Theresia Wittebol, and Labistraten, Antwerp, June 19, 1804,
No. 163 (185 florins).
Said to have been in the Werbrouck (2 Verbroeck) collection, Antwerp,
but not mentioned in the Werbrouck sale catalogue, September 12, 1859.
Now in the Copenhagen Museum, 1904 catalogue, No. 33z2.

14. BATHSHEBA RECEIVING A LETTER FROM
DAVID. Sm. 158; W. 400.—A young woman dressed in red and blue
silk sits in a handsomely furnished room, leaning her elbow upon 2 table.
She looks attentively at an old woman, with a stick in one hand and a
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letter in the other, who enters the room. In the foreground is a dog ;
in the background through an archway David is seen upon a terrace.
Signed in full on the left ; panel, 14} inches by 124 inches.

Described by Blanc and Waagen (iii. 477).

Sale.—]. van Zaanen, The Hague, November 16, 1767, No. 16 (with

pendant of “ Ascanius and Lucilla” [70], 80 florins).

In the Van Slingelandt collection, The Hague (Descamps).

In the Griffier Fagel collection (Hoet, ii. 410). This collection was sold at
the rooms of P. Coxe, Burrell, and Foster, May 22, 1801 ; the picture fetched
£57 :15s. (Sm. 158 and Buchanan, “ Memoirs of Painting,” i. 304, No. 45).

Now in the collection of the Marquis of Bute, London, 1884 catalogue by
Richter, No. 161.

15. A WOMAN BRINGING A LETTER FROM DAVID
TO BATHSHEBA.—Bathsheba, dressed in a yellow bodice and red skirt,
stands in her bedroom, to the right. Her figure is seen in profile, but her
head is turned to the spectator. With a thoughtful air, she holds a letter
that an old woman in black has just brought to her. The old woman
leans with her left hand upon a crutch, and with her right makes a signi-
ficant gesture. In the background to the left is a bed ; in front of it is a
chair, with a candlestick and a metal bowl. The hangings are of gilt
leather. Through an open door to the right are seen David’s palace and
gardens. The top of the picture is rounded off. It is delicate in tone and
1n execution, :

Signed in full above the door ; panel, 164 inches by 13 inches.

Royal Academy Winter Exhibition, 1878, No. 123. -

Sales—]. Enschede, Haarlem, May 30, 1786, No. 16; widow of B. de
Bosch, Amsterdam, November 3, 1840, No. 102 (50 florins, De
Lelie). (Described as a canvas, and “ by or after ”” Jan Steen.)

[Compare the picture, measuring 18 inches by 15 inches, in the Van Saceghem
sale, Brussels, June 2, 1851, No. 60 (2600 francs, De Ron).]

In the collection of Lord Powerscourt, at Powerscourt.

Now in the gallery of Prince Liechtenstein, Vienna.

16. TAMAR AND AMNON. Sm. 24; W. 203.—Tamar is
reproaching Amnon, to whom she has been led by a servant. The prince
lies in bed, feigning illness. The room is adorned as for a wedding.

Signed in full on the left ; oak panel, 254 inches by 32 inches.

Sales.—]). H. van Heemskerck, The Hague, March 29, 1770 (size given as
28 inches by 34} inches), (125 florins, Twent).
Etienne Le Roy, Brussels, 1848, No. 190.

Neven-Dumont, Cologne, March 17, 1895 (described as “ Stratonice
and Antiochus ).

Now in the collection of the Carstanjen family, Berlin ; exhibited by them
at Ditsseldorf, 1904, No. 383.

17. ESTHER BEFORE AHASUERUS. Sm. Suppl. 42; W.
184.—In a sumptuous hall, hung with blue draperies, the fainting Esther
is supported by two handmaidens ; she is dressed in white silk and wears a
crown. The king in rich robes descends from his throne on the right,
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and bends down to touch the queen with his sceptre. Courtiers stand
beside the throne ; behind it is Haman. To the left, at a table covered
with books, is Mordecai, listening to 2 man who stands before him and
points to Esther. A dwarf, soldiers with halberds, and two negroes fill
the scene. The dresses are very finely rendered. The blue curtain hang-
ing down from the ceiling recalls the curtain in the large picture at the
Mauritshuis, The Hague (595). The composition is somewhat overladen
with detail.

Signed in full at the top on the left, between the ornaments of the
throne ; panel, 42 inches by 33 inches.

Sales—P. van Dorp, Leyden, October 16, 1760, No. 5 (130 florins).
Hendrik Verschuuring, The Hague, September 17, 1770, No. 162
(125 florins).
Now at the Hermitage, St. Petersburg, 1901 catalogue, No. 895.

18. THE WRATH OF AHASUERUS.—In a great hall, hung
with tapestry, the king has risen hastily from the table at which he sat
with Esther and Haman. He wears a yellow silk dress with a purple
robe and a plumed turban. With his right hand he threatens Haman, who
turns away in fear. On the right Esther stretches forth her hand with
an imploring gesture. At her feet is a barking dog. A dish with a
peacock falls from the table. In the background to the left are servants
and a girl who brings a dish. .

Signed in full ; canvas, 504 inches by 60} inches.

Sale—R. Pickfatt, Rotterdam, April 12, 1736, No. 44 (101 florins).

In the Hankey collection, Beaulieu, Hastings.

In the possession of the dealer C. Sedelmeyer, Paris (Catalogue of roo
Paintings, 1899, No. 54).

Now in the collection of R. Kann, Paris.

19. ESTHER, AHASUERUS, AND HAMAN.—Similar in
details to the picture in the Kann collection (18). Good and charac-
teristic, but .not one of the artist’s best works.

Now in the collection of Prince Potocki, Paris.
[Probably No. 74 in the Dr. Goldsmith sale, Paris, February 27, 1869
(2000 francs) ; canvas, 32 inches by 38% inches.]

20. The Wrath of Ahasuerus. W. 38.—In the left foreground
Haman sits at table. He is dressed in brown, with black sleeves, and
wears a turban ; he seems to be in despair. The king, dressed in yellow,
with a turban on his head and a Turkish sabre in his girdle, has sprung
from his throne on the other side of the table. Esther sits on the right,
disclosing to the king Haman’s intrigues. In the right foreground are
two servants ; one of them, who makes a gesture as of fright, has his back
to the spectator. There are several figures in the background and many
accessories ; in front of the king’s plate is a small jug of water. The whole
picture is typical of Oriental luxury. The costumes are fantastic. In
spite of faulty draughtsmanship, the picture is very expressive and strong
in colour.

Panel, 164 inches by 19 inches.
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Sales.—Amsterdam, May 6, 1845, No. 126 (800 florins, Roos).
Amsterdam, August 23, 1850, No. 70 (850 florins).
Rotterdam, May 14, 1851, No. 175 (155 florins).

In the collection of J. S. de Bruyn, Rotterdam (according to Westrheene,

1856).
20a. Esther and Ahasuerus.
Sale.—Amsterdam, September 17, 1727, No. 16 (135 florins). [Cf. W, 184 ;
17.]
20b. Esther and Ahasuerus.
Sale.—Willem Six, Amsterdam, May 12, 1734, No. 134 (19 florins).

21. Esther, Ahasuerus, and Haman.
Sale.—D. Reus, Amsterdam, May 24, 1752, No. 24 (16 florins, 10). [Cf.
W. 1843 17.]

22. Haman and Mordecai.
Sale.—C. Wittert van Valkenburg, Rotterdam, April 11, 1731, No. 60
(150 florins).

23. Tobias Praying. W. 213.—A small picture.
Sale.~Leyden, June 15, 1764, No. 17 (30 florins).

24. Tobias Healing his Father. W. 17.—The young Tobias is
completing the operation. He wears an Oriental costume, while the other
personages wear the Dutch costume of the time. His mother holds a
candlestick in her left hand ; with her right she grasps the hand of old
Tobias to give him courage. Beside her stands the angel. Two old
people and children look on. In the left background are three figures
beside the fire. The scene is illumined by two lamps. The mingled
sympathy and curiosity of the spectators are well suggested. 'The
angel’s figure is unusually large, for Jan Steen. The laboured brush-
work and the bewildering light and shade led Westrheene to suppose that
this was an early work of Steen’s.

Canvas, 28} inches by 324 inches.

Formerly in the Boymans Museum, Rotterdam, 1859 catalogue, No. 309.

The picture was destroyed by fire in 1864.

25. The Marriage of Tobias. W. 2144.—The commissary stands
on the right at a table covered with a cloth. The mother reads aloud the
marriage contract ; the father stands listening. At the back a young man
brings oranges. In the centre is Tobias with his bride ; he looks sad and
is comforted by an angel standing behind him. A servant pours out wine.
From the ceiling hangs a chandelier. Through the window is a view of
a landscape. The picture is carefully executed, and belongs to the artist’s
best period.

Canvas, 414 inches by 49} inches.

Sale.—The widow Westerhof (#é¢ Van der Schagen), Amsterdam, May 16,

1781 (1300 florins, Hoofman).

In the collection of Mme. Hoofman, Haarlem.

In the collection of Quarles van Ufford.

In the possession of the dealer Nieuwenhuys,
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25q¢. The Marriage of Tobias.

Barent van Lin, The Hague, on April 18, 1676, delivered a picture of this
subject to the notary Dispontijn in payment of a debt (A. Bredius).

25b. The Marriage of Tobias.—A very good picture.
Sale.—Amsterdam, March 6, 1708 (205 florins).

26. The Beheading of Holofernes.—The spectator looks into a
tent, whose canvas walls are turned back on the left. Judith, in the right
foreground, holds the severed head of Holofernes in her right hand. Her
old servant stands near her, somewhat farther in, and holds out a sack.
The corpse of the general lies on the bed. In the centre is a table with
a candlestick, cups, and other things.

Signed in full ; panel.

Sale.—Amsterdam, December 10, 1822.

27. The Birth of John the Baptist.—Very carefully executed.
Sale—Willem Six, Amsterdam, May 12, 1734, No. 45 (345 florins).

274. The Birth of John the Baptist. Sm. 26; W. 204.—A
composition of thirteen figures. The brush-work is as broad as that of
Metsu ; the execution is in the manner of G. Dou.

Panel 26} inches by 35 inches.

Mentioned by Immerzeel and Ch. Blanc.
§ale.—G. Braamkamp, Amsterdam, July 31, 1771, No. 215 (1210 florins,
P. Fouquet).

28. JOHN THE BAPTIST PREACHING IN THE WIL-
DERNESS. Sm. 102; W. 206.—On the left stands John, facing
numerous hearers on the right. With them are a standard-bearer on
a horse, a negro, and a richly clad woman with a plumed hat, who is
seated, and has beside her a Turk in a blue turban, yellow dress, and red
cloak. To the left are several figures in shadow. In the middle distance
are high rocks. In the centre foreground are a woman nursing a babe,
a man kneeling with folded hands, and a child dressed in green. The
composition is not very spirited, and leaves one cold; but several of the
figures are well rendered.

Signed in full in the right foreground; canvas, 424 inches by
45 inches.

This picture is not identical with that of the Couwerwen sale (30), as
Westrheene assumed.
Sales—Roothaan, Amsterdam, March 29, 1826, No. 105 (730 florins,
Van der Berg). (The landscape was ascribed to J. Wils.)
Comte F. de Robiano, Brussels, May 1, 1837, No. 614 (2300 francs).
(The landscape was ascribed to J. Hackaert.)
Govelo.
Emmerson, London, 1856 (£75 : 12s., Nieuwenhuys).
In the possession of the dealer Kleinberger, Paris, 1898; and of the
dealer Goedhart, Amsterdam, 1901.
Now in the Hage collection at Nivaa, near Copenhagen.
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2g. John the Baptist Preaching in the Wilderness.—A large
landscape with numerous figures, horses, and waggons.
69 inches by g1 inches.
8ale.—]. de Roore, The Hague, September 4, 1747, No. 124 (150 florins,
Grahams).

30. John the Baptist Preaching in the Wilderness. W. 206.
—Full of figures ; numerous persons are listening.
Panel, 30} inches by 30} inches.
Sales—Reyersburgen van Couwerwen of Middelburg, at Leyden, July 31,
1765, No. 49 (92 florins). (Hoet, ii. 537.)
Hendrik Verschuuring, The Hague, September 17, 1770, No. 164
(59 florins).

31. A Nativity.—Very good; a masterpiece.
Sale.—Jonas Witsen, Amsterdam, March 23, 1717, No. 131 (100 florins).

31a. The Nativity.
Sale.—Amsterdam, September 17, 1727, No. 15 (135 florins).

32. THE ADORATION OF THE SHEPHERDS. — Nine
figures. In the foreground of a stable a shepherd, seen in profile to the
right, with folded hands kneels before the manger in which Jesus lies.
To the right is the Virgin, wearing a red dress and a blue cloak ; with
her right hand she lifts the cloth in which the Child is wrapped. Behind
the Virgin stands Joseph with a torch, pointing out the manger to a boy
and two peasant women. One woman with a large hat carries a lantern.
On the left is a shepherd leaning on a staff, with a dog ; farther back are
two other figures. Some implements and a basket lie on the ground.
The picture is slight in execution, but very characteristic. The reddish
flesh tones recall the work of G. Honthorst, to whom the picture was
formerly ascribed.

Signed in full on the manger ; canvas, 284 inches by 37 inches.

Now in the Museum at Aix, Provence, 1901 catalogue, No. 362.

33. THE ADORATION OF THE SHEPHERDS.—In the
centre sits the Virgin, with her face to the right, behind the chest in
which the Child lies. She wears a red dress and a blue cloak. She holds
one end of the white cloth in which Christ is wrapped. Behind her to
the left is Joseph. In the foreground sits a peasant on the floor, taking
an egg out of a basket; beside him is a jug. On the left is another
peasant, who is leaning on a barrel and gazes upon the Child. From the
right come a dozen shepherds and women, with a cow and a goat; two
shepherds kneel, one plays on the bagpipes. In the right foreground is a
young man with his back to the spectator ; he carries a lantern, and has
a dog with him. At the back, to the left, a girl and a boy sit by the fire.

Some of the shepherds are represented with much humour. The
composition is influenced by Rembrandt.

Panel, 12 inches by 16 inches.

In the collection of Schmetz, Aix-la-Chapelle.

Now in the collection of A. Bredius, The Hague.
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34. THE ADORATION OF THE SHEPHERDS.—In
the right foreground sits the Virgin, in profile to the left ; with her
right hand she lifts the cloth from the sleeping Christ. A shepherd
kneels in prayer before Him. On the left are a white ass with a saddle,
skilfully rendered; and the head of an ox. Behind the ass is Joseph, to
whom an old woman with a cunning face offers eggs. On the right,
behind the Virgin, are a boy, an old woman, and a bagpiper (?). From
a door at the back five or six other persons enter. In the centre fore-
ground is a big jug, with its cover lying beside it.

Signed at the bottom on the right ; canvas, 21 inches by 24% inches.

Sales.—Rotterdam, April 25, 1817, No. 82 (46 florins, Lamme).

Britten Flee, London, March 235, 1901, No. 40.

In the possession of the dealer Schwartz, Vienna, 1902.

Now in the collection of Leon Pininsky, Lemberg.

35. THE ADORATION OF THE SHEPHERDS.—In the
right foreground is the Virgin with the Child ; before her are the adoring
shepherds ; behind her is Joseph. Above, to the left, are troops of angels
singing, who resemble the angel in Rembrandt’s etching of 1634 (“The
Angel appearing to the Shepherds,” Bartsch, 44). In the right foreground
the painter’s two children play with a dog ; to the left, behind the Virgin,
are a woman selling eggs and other figures. It is a night-piece ; light
radiates from’the angels upon the principal group.

Canvas on panel, 48% inches by 42 inches.

Now in the cathedral at Leitmeritz, Bohemia.

36. The Adoration of the Shepherds.—Numerous shepherds and
women surround the Virgin and the Child lying in the manger.

Panel, 124 inches by 16% inches.

Sale.—Gruyter, Amsterdam, October 24, 1882, No, 108,

37. The Adoration of the Shepherds. Sm. Suppl. 55; W. 104.
~—The Virgin, seen in profile, and wearing a pale red dress and a blue
cloak, removes the cloth from the manger in which the Child lies.
Behind her are an old woman with a milk-pan and a girl who is lighting
the fire. The picture shows traces of Italian influence.

Canvas, 24 inches by 27 inches.

Exhibited at the British Gallery, 1833.

Sales—]Jonas Witsen, Amsterdam, March 23, 1717 (100 florins).

Amsterdam, 1727 (135 florins).
In the collection of Dr. Franks, 1842 (Sm.).

38. The Adoration of the Shepherds.—Seven small figures. A
weak picture.

Signed ; panel, 6 inches by 8 inches.

Collection of the Duc d’Arenberg, Brussels, 1859.

Catalogue by W. Biirger, No. 59 ; since sold.

39. THE FLIGHT INTO EGYPT. — Apparently genuine.
The face of Joseph and the dress of the Virgin are quite in the manner
of Jan Steen, so far as a spectator can judge of a picture that is hung high

VOL. 1 c
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above a door. The angels are unsuccessful. The brownish landscape,
which recalls the work of Eeckhout, was by I. Lievens, according to
the Wittert sale catalogue. The whole picture shows Flemish influence.
Canvas, 75 inches by 544 inches.
Sale.—C. Wittert van Valkenburg, Rotterdam, April 11, 1731, No. 359
(160 florins).
(Probably) Brun, Paris, November 30, 1841, No. 27 (1350 francs);
measuring 623 (?743%) inches by 563 inches.
In the Van Ruth collection, Antwerp.
Now in the Museum at Dunkirk, 1891 catalogue, No. 314, Coffyn bequest.

40. The Flight into Egypt. W. 208.
Sale.—Amsterdam, June 4, 1727, No. 43 (15 florins).

40a. The Flight into Egypt.—The Virgin sits in a landscape
with the Child, who gives grass to a lamb, Beside Him is John. Joseph,
leading an ass, salutes the Virgin. To the right Elizabeth brings vegetables,
with Zachariah behind her. In the sky is a radiant company of angels.
Canvas, 25% inches by 22 inches.

Sale—Mr. G. Groeninx van Zoelen, and others, Rotterdam, June 23,
1800, No. 10 (26 florins).

41. The Flight into Egypt (?).—In the foreground of a landscape
sits 2 woman with a child at her breast; near her is a youth asleep.
Beside her stands a servant saddling an ass. Among the trees are a peasant
hut and other buildings ; 2 woman draws water. The whole is rendered
with spirit in a lively and vigorous manner.

Canvas, 214 inches by 18 inches.

Sale.—Pieter Oets and others, Amsterdam, January 31, 1791, No. 5
(16 florins 10, Wubbels).

42. The Massacre of the Innocents.—“A picture which, by its
revolting coarseness, proves the artist’s complete incapacity to deal with
such a theme ” (Waagen, ii. 138).

Formerly in H. A. J. Munro’s collection, but not in the sale in London of
June 1, 1878.

43 THE HOLY FAMILY. Sm. Suppl. 56; W. 207.—The
Virgin, in a purplish-grey dress, sits in a room, holding the Child in her
lap. The youthful John, who has a cross in his hand and a lamb at his
side, is playing with the Child. In this part of the picture the figures are
mostly undraped. Behind the children stands Elizabeth. On the left
Joseph sits in a pensive attitude at a table and plots out a diagram with
compasses. Through a doorway on the right is seen an adjacent room,
in which several winged angels are busy. The picture has lost its fresh-
ness through overcleaning ;- it must have been very fine. Several acces-
sories are well preserved, such as a dress, a stone pan, and other things.

. Canvas, 324 inches by 361 inches.
In the possession of the dealer Yates, London, 1836.
Now in the collection of the widow Pauwels, #ée Allard, Brussels.
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44. THE CHILD JESUS IN THE TEMPLE. Sm. 101;
W. 145.—Numerous scribes are assembled in a great hall. The high priest
is seated on 2 marble throne adorned with twisted pillars. Before it is a
table with a handsome cloth ; on either side of it sit two Pharisees, and one
at the end with his back to the spectator. Jesus stands in the midst, express-
ing in His attitude the answer to His mother’s question : Sir, why hast
thou thus dealt with us?” ‘The Virgin, dressed in a blue cloak, takes
her Son by the arm. Joseph, wearing a hat, stands on the other side of her.
Zzlalr%e censer is placed in the foreground, with a book of the Law to
the left.

“The painter evidently intended in this picture to imitate the richness
of colour and effect of Rembrandt ” (Sm.).

Signed at the bottom to the left with the monogram ; canvas, 34 inches
by 40% inches.

Sales.—M. Stategaart, Alkmaar, July 27, 1802, No. 1 (160 florins, Gruyter).

1803 (4800 francs).
Marquis Maridon (Marialva, according to Sm.), 1823 (bought by
Sm. privately for £120).
In the collection of J. Fisher (1833).
Sale.—H. Th. Hoéch (A. Ruprecht’s successor), Munich, September 19,
1892, No. 198. '
Now in a private collection at Basle.

45. THE MARRIAGE AT CANA.—On the left is the full-
length figure of Christ, surrounded by four persons. A servant standing
in front of Him pours wine out of a jug. Three metal pans are placed
near. To the left of 2 marble-topped table sits a young woman, drinking
from a goblet. At the back of the tablea carpet hangs on the wall ; before
this are five persons. Two men on the right are conversing ; the younger
of them holds a shallow cup. In the right background are two figures, and a
boy playing a flute at the foot of a staircase, which leads to a gallery in the
centre of the picture. A maid-servant with a plate of cakes comes down
the stairs. There are in all twenty-five or thirty figures. Itis an excellent
work, beautiful as a composition, delicate and harmonious in colour, and
well preserved ; it resembles in style the picture of a wedding in the Six
collection (455).

ak panel, 11 inches by 143 inches.

Now in the collection of Rudolf Mosse, Berlin.
46. THE MARRIAGE AT CANA. Sm.g8 and Suppl. 51; W.

192.—In a large hall, which has a green curtain hanging from the ceiling,
numerous persons sit at a table which stands on a dais. Among them is
Christ, who gives an order to the servants. On the steps leading to the
dats 2 man and 2 woman converse about the miracle ; near them a young
man praises the wine to an old woman. Among other groups in the fore-
ground is a man who fills another man’s glass. There are musicians in a
gallery, beneath which is another table. In all there are about sixty figures.
“Various incidents are introduced to give movement and effect to the
piece, such as a child rolling along an empty cask, a mother caressing her
infant, and a merry-andrew ; these, together with numerous accessories,
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tend to the perfecting of the composition. This was painted in the best
period of the master, and is distinguished for the clearness and beauty of the
colouring” (Sm.). Compare (601).

Canvas, 454 inches by 54} inches.

Sales—A. Van Lennep, Amsterdam, July 24, 1792, No. § (875 florins,
bought in). )
Madame Van Leyden, Warmond, July 31, 1816. Paillet, Paris,
1814 (8870 francs).
Duchesse de Berry, the Elysée, Paris, April 4, 1837 (21,000 francs);
or 14,175 francs, according to Sm.).
P. Perrier, Paris, 1843 (7840 florins).
Now in the collection of the Duc d’Arenberg, Brussels, 1859, catalogue by
W. Birger, No. 58.

47. THE MARRIAGE AT CANA. Sm. 100.—At the back of
a vaulted hall, garlanded with flowers, the wedding guests are seated at
table ; above them in a gallery musicians are playing. In the middle
distance to the left stands Jesus, performing the miracle with outstretched
right hand. In the left foreground a woman reclines upon the staircase ;
she leans with her right arm upon a cask and lets a boy drink from her
glass. On the right the corpulent butler offers a glass of the miraculous
wine to a fiddler ; a woman in a black cloak stands near him.

Signed in full in the right-hand bottom corner ; oak panel, 23} inches
by 19 inches.

Sale—W. Fabricius, Haarlem, August 19, 1749, No. 13 (200 florins).

Now in the Royal Picture Gallery, Dresden, 1905 catalogue, No. 1725.

48. THE MARRIAGE AT CANA. Sm. 100 and Suppl. 52;
W. 85.—In a large vaulted hall with pillars, a company of twenty-nine
persons is assembled at a table standing on a platform. Musicians are
playing in a gallery supported on pillars. In the centre Christ is in the
act of turning the water into wine. T the left on the steps is Jan Steen
as the host ; he is turning to go because the wine is finished, but a woman
pushes him back and a guest holds him fast by the doublet. In the fore-
ground are ten persons ; four of them are tasting the wine. Among them
is a lady in grey silk who raises a glass to her lips ; a Turk in a yellow
dress with a red turban looks at her incredulously. Behind them is a negro
servant. A dwarf and other persons fill the scene. The execution is
exceptionally delicate, with abundant detail. The colour is excellent,
especially in the rendering of the draperies.

“'The total incapacity of Jan Steen to render the necessary dignity of
character and expression to his figures, so indispensable to an historical
subject, is no less evident in this picture than in every other example of a
similar kind ; in all other respects the talents and genius of the artist are
strikingly evinced ” (Sm.).

Signed with the monogram ; canvas, 25 inches by 32} inches.

Described by Waagen (iii. 207, and Suppl. 296) and Ch. Blanc.

Exhibited at Manchester 1857, No. 946 ; at the Royal Academy Winter
Exhibition, 1882, No. 55 ; at the Burlington Fine Arts Club, 1900, No. 44.

Sales—A. van Hoek, Amsterdam, April 7, 1806 (555 florins).
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Bicker and Wijckersloot, Amsterdam, July 19, 1809, No. 51 (1150
florins, I. Spaan ; said to be on panel),
De la Hante, London, 1814 (£120: 15s., Woodburn).
1815, London (£136: 10s., Baring).
Constantin, Paris, 1829 (4006 francs, Nieuwenhuys).
The dealer Nieuwenhuys, London, 1833 (£194: §s.).
Lord Northwick, Cheltenham, 1838 (£294, Clowes ; but bought
in, according to Sm.),
In the collection of J. Walter, Bearwood.
In the collection of the late Alfred Beit, London ; 1904 catalogue, p. §8.

49. The Marriage at Cana.
32 inches by 25 inches.

Sale—C. Perier, Paris, 1848 (£199 : 10s., Woodin).

50. The Marriage at Cana.—The moment is represented in which
Christ appears in the background and changes the water into wine,
The hall is richly adorned ; in a gallery at the back supported on
pillars are musicians playing. On the right are the bridal pair and their
relatives under a canopy which is draped with a Turkish carpet and
decorated with garlands of flowers. A cup-bearer standing before the bride
offers her a glass of wine. The other guests are amazed. A maid-servant
brings the grandmother a jug and an empty glass. A boy rolls away an
empty cask. In the centre a richly dressed woman brings in a dish ; she
and a man seem to scoff at the credulity of the host, who recounts to them
the miracle. To convince the man, another offers him a glass of wine.
A rabbi and 2 woman have satisfied themselves that the water is wine.

Signed in full and dated 1676 ; canvas, 30 inches by 43 inches.

Sale—~Prince Demidoff in San Donato, March 15, 1880, No. 1126.

In the Febvre and Charcot collections.

Sale.—Ch.-Sedelmeyer, Paris, May 25-28, 1907, No. 176 (£1080).

soz. The Marriage at Cana.—With many figures, one of whom is
the painter himself.
Signed ; panel.

Last seen in the Baumgirtner collection, Leipzig (according to Parthey, 1863)

s1. CHRIST IN THE HOUSE OF MARTHA AND MARY.
—A composition of about fourteen figures, who are mostly sitting at a
table which stands in the centre. In the foreground are a large curtain
and various objects of still-life, such as fish, vegetables, fruit, and kitchen
utensils, all rendered with great care. On the right Martha stands at the
hearth.  On the left is 2 pump, with which a boy is playing. The work
recalls the picture in the Arenberg collection, Brussels (46). It isa very
good picture with many well-painted accessories.

Signed in full ; canvas, 30 inches by 28 inches.

Described by Waagen (Supplement 4.52). )

Sale—G. Kamermans, Rotterdam, October 3, 1825, No. 4 (400 florins,
Lamme).

Now in the collection of Sir J. M. Stirling, Pollok House, Glasgow.
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52. The Prodigal Son. Sm. 163; W. 86.—In the garden of a
mansion, a girl dressed in white satin with a blue cloak is seated at a table
on the right. Beside her is the prodigal, for whom a boy, standing
behind him, pours out wine. A well-dressed man plays a guitar ; behind him
at a table sits a man jesting with a girl. Two children are blowing
bubbles. There are numerous other persons, among them a flute-player
and a woman with a child. In the background are trees and a house. It
is a very good picture. A k

Signed and dated above the door (Sm.) ; canvas, 26 inches by 34} inches.

~ Described by Waagen (iii. 207).
Sales—Amsterdam, September 12, 1708, No. 39 (161 florins).
Emmerson, London, 1832 (£220 :10s.).

In 1833 in the collection of Lord Northwick, Cheltenham, which was sold
in 1838.

53. The Prodigal Son. Sm. 141 (?) and Suppl. 85; W. 29.—In
front of a country inn, the prodigal sits at a table on which are the remains
of a meal. He turns to an ugly old woman, apparently to give her money.
Beside him are two girls, one of whom is jesting with a couple of musicians.
At the door is a stout woman. Above the door hangs a garland ; clothes,
cards, and other things are strewn on the ground. In front lies a dog.

Signed in full ; canvas, 22} inches by 28% inches.

Exhibited at Amsterdam, 1867, No. 184.

Formerly in the Van Loon collection, Amsterdam.

Now, presumably, in one of the Rothschild collections in Paris or London.

54. The Prodigal Son among Harlots. Sm. Suppl. g2; W. 76.—
The prodigal has risen from his bed, in which is a young woman. He
beckons to another woman, who stands on a balcony with three other
persons. A man with a turban is prominent among the other figures
who complete the scene.

“Painted in a free style” (Sm.).

In the collection of H. A, J. Munro in 1842 ; it was not in the sale in
London in June 1, 1878.

55. THE RETURN OF THE PRODIGAL SON.—The
prodigal son enters from the right. A dog leaps up at him. To the left
is the head of a calf. In the doorway to the left a young woman dressed
in red brings a blue dress for the returned prodigal. Near her are an old
woman, whose head alone is visible, and a boy. A girl with a basket on
her head and a boy blowing a horn are seen through the open window.
To the right are other figures in an inner room. The light falls most
strongly on the father, and on the head of the calf, which is somewhat out
of tone. The landscape in twilight is very beautiful. In the colouring of
the draperies a strong red predominates. The figures are very well
characterised.

Signed in full in the left-hand bottom corner ; canvas, 38 inches by
48 inches.

Formerly in the Finspong and Von Platen collections.

Now in the Wachtmeister collection, Kulla-Gunnerstorp, in the south of
Sweden, 1886 catalogue by O. Granberg, No. so.
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56. THE RETURN OF THE PRODIGAL SON.—He is
received by his father at the threshold.

Signed in the left-hand bottom corner; canvas, 41 inches by 33}
inches.

Sale.—Berlin, May 18, 1897, No. 103.

57. The Unjust Steward. W. 212.—With many figures. Good
in composition and execution. [Probably identical with 61.]
58% inches by 78 inches.

Sale.—Pook and Theodorus van Pee, The Hague, May 23, 1747, No. 12
. (136 florins).

58. THE PARABLE OF THE RICH MAN AND LAZ-
ARUS.—With the inscription “In Weelde ziet toe.” It is spirited in
colour, but, as a composition, is lacking in harmony; it does not count
among the artist’s best works.

Signed in full. g

Now in the Hoogendijk collection, The Hague (exhibited at Rotterdam,
1899, No. 14).

59. The Parable of the Rich Man and Lazarus. Sm. 184; W.
103.—In a handsomely furnished room the rich man sits with numerous
guests at a well-appointed table upon a dats. The ragged Lazarus crouches
on the floor in the foreground. He looks imploringly at a woman who
stands behind the balustrade, shaking the crumbs from the tablecloth upon
him. An “excellent production” (Sm.).

Signed in full) and dated 1667 ; canvas on panel, 24} inches by 33
inches.

Sales—Thomas Schwencke, The Hague, October 6, 1767, No. 30
(28 florins 5).
Hendrik Verschuuring, The Hague, September 17, 1770, No. 173.
Bicker and Wijckersloot, Amsterdam, July 19, 1809, No. 50 (405
florins, Reyers).
In the possession of the dealer Woodburn in 1833.

60. Christ Blessing Little Children.—Numerous figures in a
landscape.
Signed in full ; panel, 15 inches by 17 inches.

Sale.—]. B. van den Bergh, Amsterdam, July 15, 1833, No. 230.

61. The Steward paying the Men their Wages (The Workers
in the Vineyard). W. 212.—A masterpiece of the artist’s. [Probably
identical with 57.]

54} inches by 744 inches.

Sales—David Ietswaart, Amsterdam, April 22, 1749, No. 87 (44 florins).

Amsterdam, June 4, 1766, appendix, No. 10.

62. JESUS DRIVING THE MONEY-CHANGERS OUT
OF THE TEMPLE.—In a spacious hall with two entrances at the back
and a pillared structure with two window-openings in the middle, stands
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Christ upon a low flight of steps. He swings a lash. In front of Him is
an overturned table ; 2 woman is grasping at a chest and a money-bag
which have fallen down ; a money-changer lies prostrate on his back. To
the left is a woman with a jug in her right hand and a sucking-pig under
her left arm. In the left-hand corner two Jews, seated at a table, are
hastily gathering up their money. A man stands on a ladder placed against
the central pillar and takes down a birdcage. To the right men, women,
and children are running away ; a woman fills her basket with eggs; two
children are trying to put back their doves into a cage. On the floor
there is an open money-box. At the back, a sick man is carried past upon
a wheelbarrow.
Signed in full ; canvas, 30} inches by 43 inches.

In the Old Masters Exhibition at the Palais Bourbon, Paris, 1874.
Sales—Lord Harrington, London, 1781 (£46, Beauvais).
Duchesse de Berry, Elysée, Paris, April 4, 1837 (according to the
Lemaitre catalogue, but not in the Berry sale catalogue).
Malfait of Lille, Paris, December 19, 1864, No. 43.
Lemaitre, Paris, March g, 1870, No. 74.
G. Rothan, Paris, May 29, 1890.

63. The Last Supper. W. 210.—A masterpiece of the artist’s.
26 inches by 25 inches.

Sale.—C. van Lill, Dordrecht, June 18, 1743, No. 10 (60 florins).

64. THE BETRAYAL OF CHRIST.—On the right, beside a
hedge, stands Christ, on a somewhat higher level than the rest of the
picture. Judas stands before Him, grasping His robe and speaking to
Him. Both figures are illumined by a lantern, held by a mailed warrior
standing above them at the back. In the left foreground are numerous
armed men and half-naked men with staves, seen in the harsh light given
by torches. The light falls also upon trees at the back, through which
the rising moon is visible. In the foreground a fourth source of light, the
lantern carried by a man who gropes his way forward, illumines the figures
of Peter and the half-naked, cowering Malchus, whose ear Peter has cut
off. Near them is a barking dog.

It recalls the well-known, youthful work, “ The Betrayal of Christ,”
by A. van Dijck, in the Prado, and, though probably by Jan Steen, was
painted under the influence of that picture.

Canvas, 61 inches by 49% inches.

In the possession of the dealer Otto Mayer, Barcelona, 1902.
Now in the collection of J. V. Novak, Prague.

65. CHRIST AT EMMAUS.—The two disciples sit in prayer at
a table with a white cloth, in an arbour supported on two pillars and over-
grown with foliage. Behind them is a woman, bringing bread ; in the
left foreground a youth in a red dress pours out wine. Farther to the
back Christ is vanishing.

Signed in full in the left-hand bottom corner ; canvas, 52 inches by
40 inches.



1 JAN STEEN 25

8ales.—Macalester  Loup, etc., The Hague, August 20, 1806, No. 4
(185 florins).
A. van der Werff van Zuidland, Dordrecht, July 31, 1811, No. 99
(bought in for 300 florins).
J. Hulswit, Amsterdam, October 28, 1882 (481 florins, Brondgeest
for Clancarty).
Clancarty, London, March 17, 1892, No. 83 (£38:17s., M.
Colnaghi).
In the possession of the dealer M. Colnaghi, London,
# In the collection of G. de Clercq, Amsterdam ; exhibited at Utrecht, 1894,
0. 431.
Now in the Rijksmuseum, Amsterdam, 1905 catalogue, No. 2250.

654. Christ at Emmaus.—Christ vanishes before the astonished
disciples.

In the possession of Jacob Le Beeuf, Leyden, according to Campo Weyerman
(1729). [Comp. W., p. 146.]

655. The Disciples at Emmaus.
Canvas.

Sale—~Van Barneveld, Van den Haute, and others, Antwerp, February 26,
1844, No. 13.

66. Ananias and Sapphira. W. 33.—In the centre beside a pillar
stands Peter with upraised right hand ; behind him are five men and a
woman. In the foreground three men are carrying away the guilty
Ananias ; two grasp him under the arms, the third by the feet. Ign the
background men, women, and children look on in horror.

Dated 1651, according to the Roos sale catalogue ; panel, 18 inches
by 144 inches.

Described by Descamps.

Exhibited at the Palais Bourbon, 1874 (as a Ter Borch).

Sales.—Halfwassenaar, The Hague, March 31, 1770 (Hoet, ii. 466).

Amsterdam, August 6, 1810, No. g4 (165 florins, Spaan).
H. Crosse, Amsterdam, September 18, 1811, No. 1701 (170 florins,
Van der Werf).
J. Hulswit, Amsterdam, October 28, 1822, No. 112 (151 florins,
Abels).
In the collection of D. J. van Eewijck van der Bildt, Haarlem.
Sale.—Roos, Amsterdam, October 31, 1871, No. 285 (1500 florins,
Engelberts).

67. THE SEVEN ACTS OF MERCY.—To the left, amidst
ruins, are poor and sick people, who are tended by monks. In the right
background is the entrance to a village. The figures are small. ‘The
picture belongs to the early period.

18 inches by 23 inches.

Sold before 1899 as a picture by Droochsloot.

Sales.—Brunswig, Cologne, 1899 (as a picture of the school of Jan Steen).
Van der Meulen, Amsterdam, April 3, 1900, No. 83.
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68. The Concert of St. Cecilia. W. 219.—With numerous figures,
very carefully executed.
423 inches by 33 inches.

Sales.—Amsterdam, May 18, 1756, No. 3 (40 florins).
Widow of Philip Van Dijk, The Hague, November 26, 1763, No.
6 (70 florins).

69. ST. MICHAEL AND THE SLAIN DRAGON.—St.
Michael, who has wings and wears a short green doublet, stands on the left,
fastening a chain to the body of the slain dragon, which is wound about his
left thigh. The saint has his left foot upon a low altar, on which a fire is
burning. A staff rests against the altar ; above it stands a lamp, and in
front of it is a knapsack. A fragment.

Signed in full on the altar, in the right centre; panel, 26 inches by
21} inches.

In the possession of the dealer F. Kleinberger, Paris,

Now in the collection of A. Bredius, The Hague.

69a. Laughing Bacchus, holding up a Bunch of Grapes.
Canvas.

Sale.—Amsterdam, August 15, 1825, No. 243 (12 florins 3).
69b. THE GROTTO OF NEPTUNE.—A vague mythological

scene. Four men are seated at a stone table in a grotto. In the centre is
a half-nude deity who, from the seaweed in his hair, is probably Neptune.
He has a long white beard and appears to be in a merry mood. A girl
standing behind him holds a jug high in the air and pours out wine into
his cup. To the right of Neptune sits 2 man in brownish red clothes
with a cap of the same colour ; he is looking to the left. A man sitting
in front of the table turns his head also to the left. This man has a yellow-
green costume with white sleeves ; his knees are bare; a laurel wreath
is on his head ; over his chair hangs a pale blue cloak. To his left sits
the fourth man, in a fiery red dress with white turban. Upon the white
tablecloth is a dish with a red crab. To the left is the entrance of the
grotto, showing a grey sky and the sea. Near the entrance are 2 bow and
quiver, probably belonging to the man with a laurel wreath. Under the
table on the right is a large mastiff. On the ground in front is a2 horn of
plenty, from which fruit, pears, grapes, a gourd and other things emerge.
In the right background are five nymphs. Two are near a fireplace ;
one stirs the fire and the other pours water from a jug into a bowl which
stands on the fire. Two others appear to greet with admiring looks a
third nymph who brings a plate of fruit. Behind the table is a large round
stone pillar upon which are placed vessels ; among them a fishing net and
a hook are noticeable.

Signed in full on the edge of the table; panel, 14} inches by 181
inches.
Probably identical with ¢ The feast of the gods ” (520).

Formerly in the possession of the dealers Fred. Muller and Company,
Amsterdam.

Now in the collection of Max Rosefeld, Stuttgart.
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69c. Cupid Reposing.
Canvas.

Sale.—Amsterdam, August 15, 1825, No. 244 (12 florins).

70. Ascanius and Lucilla. W. 218.
Panel, 134 inches by 9 inches.

Sales—W. Fabricius, Haarlem, August 19, 1749, No. 26 (19 florins).
J. van Zaanen, The Hague, November 16, 1767, No. 17 (with a
pendant of “ Bathsheba ” [14], 80 florins).

71. Vertumnus and Pomona.—Half-lengths, powerfully rendered ;
according to the catalogue, one of the artist’s best works.
Canvas, 31 inches by 25 inches.

Sale.—~]. A. van Dam, Dordrecht, June 1, 1829, No. 120 (bought in for
65 florins).

72. Ceres seeking for Proserpine.—Ceres drinks with avidity the
wine mingled with honey that an old woman of Eleusis offers her. To
the left a boy mocks her and is by way of punishment transformed into a
lizard. Ceres’s torch diffuses soft light over the scene. It is one of the
artist’s best works.

Canvas, 27 inches by 224 inches (about).

Sales.—Chevalier Donner, Seigneur de Béez, Antwerp, May 27, 1777, No.
115 (26 florins).
F. A. E. Bruynincx, Antwerp, August 1, 1791, No. 81 (40 francs).

73. ERYSICHTHON SELLING HIS DAUGHTER (Ovid ?).
W. 409.—In a landscape is a man with a green wreath about his brows.
Before him kneels a woman with a man who gives money to the hermit.
The accessories include three large loaves, a Bible on the right, a large jug,
and a basket containing apples and herrings.

Canvas, 25% inches by 24 inches.

Sales.—Coenraad Baron Droste, The Hague, July 21, 1734, No. 39 (64
florins 10).
Van Zwieten, The Hague, April 12, 1741, No. 207 (60 florins).
In the possession of the dealer Fischhof, Paris.
Now in the Hoogendijk collection at the Hague, No. 237.

74. The Sacrifice of Iphigenia. Sm. Suppl. 57; W. ro5.—The
composition represents the moment when the princess is about to be
immolated, in obedience to the vow of the king her father. She is
clothed in white and kneels at the altar. The executioner stands near.
One of her maids, in a yellow silk robe, kneels before the altar, lamenting.
Several spectators stand around her ; among them is a youth weeping
bitterly. The king sits at the side, leaning on his staff in a melancholy
attitude and treating with indifference the proffered consolations of a priest.
The statue of the goddess Diana, erected between two pillars, is at the
extremity of the group.

Dated 1671 ; canvas, 48 inches by 63 inches (about 48 x 60, Sm.).
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Described by Reynolds.

Exhibited at the British Gallery, 1835.

In the collection of Lady Cremorne, 1842 (Sm.).

Probably identical with the picture described by Waagen (ii. 250) in the
Rawdon collection.

75. The Story of Mithras (Ovid ?).

Described by Houbraken (ii. 245-6), who blames the painter for the
anachronism that he commits in introducing a pickled herring among the
accessories,

See Hofstede de Groot, “ Quellenstudien,” i. p. 168.

76. THE RAPE OF THE SABINE WOMEN. Sm. 197;
W. 32.—A wooded landscape with great trees here and there. Beneath a
tree on the left a youth, with his back to the spectator, seizes a struggling
girl who has fallen on her knees. At the back to the left another couple
are prostrate on the ground. Beyond them again, a girl is climbing a
tree ; her pursuer seizes her by the feet. In the right foreground
scattered groups of men carry off Sabine women ; in the centre a weeping
girl kneels on the ground.

Signed in full ; canvas, 274 inches by 364 inches.

Exhibited at Amsterdam, 1867, No. 186.
Sales—H. A. Bauer, Amsterdam, September 11, 1820, No. 122 (495 florins,
Gruyter). 5
W. Gruyter, Amsterdam, October 24, 1882, No. 107.
F. H. Wente, Paris, February 22, 1893.
Schénlank, Cologne, April 28, 1896, No. 172 (1410 marks, Schwartz).
In the possession of the dealer F. Kleinberger, Paris.
In the collection of W. Dahl, Disseldorf. :
In the Preyer collection, Vienna, 1901 (according to A. Bredius); the
collection was purchased by Senator Clark, New York, several years ago.

77. THE SATYR AND THE PEASANT “WHO BLOWS
HOT AND COLD.” Sm.Suppl. 44 ; W. 360.—The peasant, wearing
a slouch hat, sits facing the spectator at a table upon which are a yellow
dish and a loaf. He is blowing upon his soup. The satyr on the left has
risen and is about to go away. He leans with his right hand upon a
guarded staff’ and raises his left hand in a warning gesture, to the effect
that “he would not keep company with a man who blew hot and cold
with the same breath.” In the right foreground the peasant’s wife, dressed
in bluish grey, looks at the satyr in astonishment ; she is about to ladle
soup into a bowl from a pot that stands on the floor. Behind her is a
smiling old woman with a wooden bowl in her hand ; to the right are two
children, one of whom holds a small bowl. A girl with a basket of fruit
enters through the open door of the house.

It is a well-preserved and carefully executed picture ; the colouring is
very delicate, especially in the bluish-grey tones, with which the yellow
of the dish and the yellowish hue of the satyr’s flesh and of his cloak are
made to harmonise.

Canvas, 44 inches by 33 inches.
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Imported into England by Chaplin.

Sale.—Stuart, London (71 guineas) (before 1842).
In the possession of the dealer F. Kleinberger, Paris.
Now in the collection of A. Bredius, The Hague.

78. THE SATYR AND THE PEASANT.—The satyr enters
from the right ; two adults and three children sit at table ; to the left is an
old woman by the fireside.

The attribution is somewhat doubtful.

Canvas, 17 inches by 20} inches.

Now in the Hoogendijk collection, The Hague, No. 233.
79- THE SATYR AND THE PEASANT. Sm.71; W. 35q.

—In a cottage, beside the open door, the satyr stands leaning on his staff
and addressing the peasant who sits at table, blowing upon his soup. Near
the peasant sits an old woman ; behind her stands a girl with a broad straw
hat. From the left comes a girl with a dish of eggs. A child, with a
spoon in his left hand, looks up at her. Beside the hearth in the back-
ground sits 2 man eating from a small bowl.

¢“‘This may be numbered among the master’s best works” (Sm.).

Signed in full ; canvas, 20 inches by 18 inches.

Described by Fiszli.
Shown at the Royal Academy Winter Exhibition, London, 1885, No. 124.
8ales.—Helslueter (Van Eyl Sluyter?), Paris, January 21, 180z (2612
francs).
De Séreville, Paris, January 21, 1812 (2551 francs).
Duc d’Alberg, London, 1817 (£126).
Chevalier Férol Bonnemaison, Paris, April 17, 1827 (3700 francs).
Comte F. de Robiano, Brussels, May 1, 1837, No. 621 [described as
a panel and damaged ; possibly another example ?].
(Probably) W. W. Hope, London, 1849 (478 : 15s.).
Blanidre, London, 1863 (£59 : 17s.).
In the collection of Colonel W. A, Hankey, Beaulieu, Hastings.
In the possession of the dealer Ch. Sedelmeyer, Paris (“ Catalogue of 100
Paintings,” 1899, No. 50).

80o. THE SATYR AND THE PEASANT. Sm.72; W. 360.—
The peasant, wearing a high fur cap, sits at table, blowing upon the soup
which he ladles out of a pot. On the table are a dish and large slices of
cheese. The satyr, on the right, leans on his staff and raises his right
hand in a gesture of astonishment; he is about to depart by the open door,
through which a figure is visible. A man standing on the left behind the
peasant looks at him with a smile ; the wife, who sits on a low stool in the
foreground, seems to be speaking to him. She is giving her children soup
from a pot standing on the floor; a youth, wearing a tall battered hat,
with his back to the spectator, holds down his little bowl. To the right
a merry little child, sitting in a baby’s chair, is being fed by her young
sister. To the left, beside the hearth, is 2 woman with a bundle of wood
in her arms. In the right foreground is a basket of cabbages, onions, and
turnips. In the left foreground is a big jug.

«“This picture was painted about the middle time of the artist, and
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possesses great breadth and force of colouring, with truth of character and
natural expression” (Sm.). » :
Signed in full on the infant’s chair ; canvas, 41} inches by 46 inches.

Sales.—Burggraaf, 1811 (681 francs, Le Brun).
Paris, 1830 (2500 francs, John Smith, who possessed it in 1833).
Arthur Kay, London, May 11, 1901, No. 113.

In the possession of the dealer Ch. Sedelmeyer, Paris.

80a. The Satyr and the Peasant.—The peasant family are seated
round the table.
. Panel.

Sale.—(Appendix) Amsterdam, March 24, 1828, No. 183 (10 florins,
Essa).

8osa. The Satyr and the Peasant at Table.
Canvas, 38 inches by 44 inches.

Sale.—B. de Harde Swart and others, Amsterdam, November 16, 1847 (500
florins, Engelberts).

80b. The Satyr and the Peasant.
Sale.—C. Martin, London, 1876 (£131, Colnaghi).

81. The Satyr and the Peasant.
18 inches by 24 inches.

Sale.—S. Fenton, London, 1880 (£78: 15s., Colnaghi).

82. Diogenes, Sm. 12; W. 217.—He goes with a lantern in day-
light round the market-place at Athens seeking a man ; the boys mock at
him. There are numerous figures. Among them is a quack who gives
performances on his stage ; below him is a drunken woman on a barrow,
with women and children mear her. It is a very spirited and amusing
composition.

Canvas, 42} inches by 37% inches.

Sales—C. van Wolffen, Leyden, August 31, 1745, No. 3 (80 florins,
Wierman).
J. P. Wierman, Amsterdam, August 18, 1762, No. 44 (124 florins).

83. THE CONTINENCE OF SCIPIO. Sm. 103; W, 215.—
Scipio, clad in armour with a claret-coloured mantle and a laurel wreath
on his brows, stands on the left upon a Persian carpet, in front of his
throne, which is decorated with vermilion and shaded by a large purple
curtain hung between pillars. With outstretched left hand he is making a
speech. His followers surround him. Before him stands the bride whom
he has given back to the bridegroom. She wears a white robe, a black
scarf, and a black veil. Her right hand clasps the right hand of her lover,
who kneels and looks up gratefully at Scipio. Behind her is a knight in
armour with a yellow banner. gn the right kneel the grateful parents.
The scene is filled with numerous followers. In the centre of the middle
distance is a round temple. On the right is a tall tree in front of a
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building like a temple. Gold and silver vessels lie in the foreground.
[Contrast 457, note.]

Signed in full in the bottom left-hand corner ; canvas, 36} inches by
60 inches.

Sales—]. C. Pruyssenaar, Amsterdam, February 27, 1804, No. 98 (285 florins,
said to be on panel). :
B. Ocke, Leyden, April 12, 1817, No. 127 (200 florins, Van den
Berg; one of Scipio’s attendants is said to have the features of
Frans Mieris the Elder).
In the collection of F. Zschille, Dresden.
Now in the Weber Gallery, Hamburg, 1892 catalogue, No. 245 ; purchased
in 1878 from the dealer Triepel of Griinberg.

84. The Roman Envoys inviting Cincinnatus to take com-
mand of the Army. Sm. Suppl. 100; W, 216.—This is a composition
of eighteen figures. The noble Roman and his wife, with a child in her
arms, are seated at a table in a humble room. Cincinnatus appears to
have been eating when the envoys entered. One of them bows before
him and offers him a gold vase, pointing at the same time to another
envoy who bears a bowl of jewels and money. The eldest daughter is on
her knees baking cakes; behind her is a half-clad boy eating a turnip;
two other children are beside the mother.

Panel, 26’ inches by 31 inches.

Sales—Amsterdam, April 29, 1817, No. 96 (180 florins, described as
« Marcus Curius ).
Anonymous, Foster and Sons’ rooms, London, 1833 (28 guineas;
said to measure 23% inches by 324 inches).
In the collection of Matthew Anderson, Jesmond Cottage, near Manchester
(in Waagen’s time, Supplement, p. 483).

85. ANTONY AND CLEOPATRA. Sm. Suppl. 106; W, 182,
—Antony and Cleopatra are seated at table with several guests. The
queen has a pearl in one hand, and with the other holds a cup which 2
kneeling servant fills for her. This servant has a silver tray in one hand
and a wine-jug in the other. Antony seems to be objecting to the
destruction of the jewel. Several soldiers and spectators stand near. To
the left is a fish. A silver dish of fruit is on the floor. “Painted in a
free and spirited manner” (Sm.).

Canvas, 324 inches by 44 inches.

Sales—]. Witsen, Amsterdam, August 16, 1790, No. 6o.
(Probably) Josiah Taylor, London, 1828 (61 guineas, bought in).
Klerk de Reus, The Hague (26 florins, Yver).

Now in the Rothschild collection, Frankfort-on-the-Main.

86. ANTONY AND CLEOPATRA. Sm. 54; W. 109.—To
the left is a richly furnished table ; to the right of this table Cleopatra is
seated in a chair, facing the spectators, with her left foot on a glass ball.
She empties a wine-glass which contained a pearl, and has another pearl in
her left hand. Antony, who wears a turban and sits to the left behind
the table, is astonished at her prodigality. To the left behind him is an
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old warrior ; to the right are two young servants ; in the foreground is a
jug in a pail ; under the table a dog lies asleep. In the centre of the
background is a column, half-veiled by a large curtain; a landscape is
seen beyond. It is very sketchy in style.

Signed in full in the centre of the foreground and dated 1667 ; panel,
17 inches by 144 inches.

Sales.—(Probably) Amsterdam, May 16, 1696, No. 83 (71 florins).

Amsterdam, September 17, 1727, No. 21 (50 florins).

Anthony Sijdervelt, Amsterdam, April 23, 1766, No. 35 (100
florins).

Sir Joshua Reynolds, London, March 11, 1795 (14 guineas).

Marchioness of Thomond, London, 1821 (70 guineas).

In the collection of Harry Philipps.

[But the Gottingen picture is mentioned by Fiorillo, “Geschichte der
zeichnenden Kiinste” (Géttingen, 1798-1820), as then being in a small
collection in Hanover, so that the last three entries may not refer to the
picture, which is]

Now in the University Gallery, Géttingen.

86a. Antony and Cleopatra.
Sale.—Hickman, London, 1856 (£107: 2s., Nieuwenhuys).

865. Antony and Cleopatra. ;
Sale.—Lord Ribblesdale, London, 1867 (£ 126, bought in).

87. The Story of Arent Pieter Ghijsen. W. 481.—Artistic in
execution.
38 inches by 29% inches.

Sale.—Picter de Klok, Amsterdam, April 22, 1744, No. 76 (165 florins).

88. THE MERRY PARTY (“Soo de ouden songen, soo
pijpen de jongen”). Sm. 162 and Suppl. 79 ; W. 21.—A merry party
are assembled round a table, upon which is 2 ham. On the left an old
man, seated in an arm-chair, is singing ; he has a fiddle in his left hand
and a wine-glass in his right. Beside him are an old woman and a young
woman, who are singing from the same music-book. A man with a
flute, on a bench to the right, and a bagpiper accompany their song.
In the right background are two children with pipes. A youth with a
pipe in his mouth and a trumpet in his right hand looks in at an open
window to the left. In the foreground a girl is allowing a child to drink
out of a tankard. On the floor are a jug, a pan, a dish, and a dog. To
the right above the hearth is the placard bearing the proverb, “Soo de
ogden)songcn, soo pijpen de jongen” (““The old folk sing, the young folk
pipe ™).

It is one of the best of Jan Steen’s pictures in the Rijksmuseum ; it
is beautiful in colour, finely executed in detail, and full of humour.

Signed in full on the right and dated 1668 ; canvas, 44 inches by 563
inches.

A copy was in the possession of Ch. Sedelmeyer, ¢ Catalogue of 100
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Paintings,” 1899, No. 52 (formerly in the collection of Benjamin Ansley,
Roundhay, Leeds); this (31 inches by 39 inches) was No. 177 in the sale,
May 1907 (£364).
Sales—Amsterdam, 1712 (101 florins).
J. H. van Heemskerck, The Hague, March 29, 1770 (555 florins).
_ Amsterdam, December 5, 1796, No. 103 (365 florins, van Santen),
In the possession of the dealer O’Niel, 1828 (price, 300 guineas).
In the collection of Charles Brind, 1833.
In the Van der Hoop collection, Amsterdam, 1842.
Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2238 (formerly

No. 1376).

89. THE MERRY PARTY (“Soo de ouden songen, S00
pijpen de jongen”). Sm. Suppl. 38 ; W. 36.—An old couple celebrate
their golden wedding. 'They sit at table with their daughter, who dances
a child on her knees; the old woman is singing, while the son-in-law
accompanies her on the bagpipes. The old man, who appears delighted
with the song, holds up a goblet of wine in his right hand. On the left
a boy lets his young sister drink out of a pewter tankard; she holds the
spout in her right hand, and has a flute in her left. Upon a cupboard
at the back are two pewter plates. Above, to the left, is a window. From
the ceiling hangs olive-green drapery, which is wound from left to right
round a pillar.. Upon the pillar is the proverb.

Signed in full on the pillar ;> panel, 14 inches by 114 inches.

In the collection of Baron Nagell van Ampsen, The Hague, 1842.

Sales—Nagell van Ampsen, The Hague, September 5, 1851, No. 46 (700

florins, Van de Wijnpersse).

D. van de Wijnpersse, The Hague, March 1, 1871, No. 15 (1410
francs, Van Gogh, Brussels).

John W. Wilson of Brussels (1873 catalogue, p. 119), Paris, 1881. "

go. THE MERRY PARTY (“Soo de ouden songen, soo pijpen
de jongen™). Sm. 116; W. g.—Eleven persons are assembled in the
house of the artist, who sits behind the table in the middle distance, facing
the spectator ; he has a pipe in his mouth. To the right is his wife, in a
blue jacket trimmed with white fur ; she is filling a pipe. Another woman
sits on the right of the artist. All three look smilingly at the young son
of Jan Steen, who with a solemn face is playing the flute. By the hearth
to the left, the grandfather is singing from a music-book. A bagpiper,
standing behind Jan Steen, accompanies him. The grandmother, in the
left foreground, dances a child on her knee. In the foreground are a dog
with a brown and white coat, an earthenware dish, a cooking-pan, and a
mortar. On the right a little girl seizes a cat by the ear. Beside the
window in the background a young woman offers 2 young man a glass of
wine. On the chimney-piece is a sheet of paper, bearing the proverb.

It is a good work of the artist’s, although the composition is somewhat
crowded.

Signed in full on the mortar, and apparently dated “ 165—’
34 inches by 37 inches.

In the collection of the Stadtholder William V. (Terw. p. 711).

Now in the Royal Picture Gallery at The Hague, 1895 catalogue, No. 169.

VOL. 1 D

3
3 canvas,
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g1. THE HURDY-GURDY PLAYER (“Soo de ouden
songen, soo pijpen de jongen”). Sm. 51; W. 71.—Sixteen persons
are taking their ease in a room. At a table with a white cloth in the
centre sits a man in an arm-chair, raising his glass and singing with the
others, and a thin woman with a fat child in her lap. Behind the man
are an old woman, who sings from a sheet of music, and a young girl.
Behind them a boy plays the fiddle; a man grinds an organ, and another
boy plays the bagpipes. In the foreground are two children—a boy play-
ing with a keyed pipe, and a girl playing with a pewter pot. Near them
is a spaniel. Different objects lie on the floor. From the ceiling hangs
a chandelier, having the first words of the proverb, “Soo dovde.”

Signed in full on the bottom of a cask; panel, 16} inches by 22}
inches.

Described by Descamps and Waagen (supplement, p. 144).

Exhibited at Manchester, 1857, No. 1053 ; at Burlington House, London,
1890, No. 60 ; at the Guildhall, London, 1892.

Sales.—(Probably) Swalmins, Rotterdam, May 15, 1747 (100 florins).

(Probably) A. Leers, Amsterdam, May 19, 1767 (120 florins).
Chevalier Traucottay, 1816 (4900 francs).

In the collection of Chevalier Erard, bought privately by Smith (£200).

In the possession of Smith, 1828 (235 guineas).

In the collection of Baron Verstolk van Soelen, The Hague, 1833.

Sale.—Héris of Brussels, Paris, March 25, 1841 (3800 florins). Purchased

by Lord Overstone, 1846.
Now in the collection of Lady Wantage, London, 1902 catalogue, No. 220,

92. THE MERRY PARTY (“Soo de ouden songen, soo pijpen
{ de jongen”). Sm. 104; W. 149.—In an interior, a family are seated at
a well-appointed table. On the left a smiling woman holds out her glass
\ to a servant, who raises his jug high in the air to pour out wine for her.
i On the right an old woman sings from a sheet of music, on which she
follows the words with her finger. Another woman with a child at her
breast sits at the table ; a boy standing beside her has put his lips to the
spout of a jug that stands on the table. By the hearth stands a bagpiper.
In the left foreground a boy takes a bottle from an ice-pail. Near the
door at the back are a maid-servant and a little girl. A landscape hangs on
the wall ; over the chimney-piece is a picture of a cavalry fight. The
strong red in the dress of the woman sitting on the right contrasts curiously
with the red in the table-cloth. The scene is brightly illumined from the
left side.
\ Signed in full ; canvas, 34% inches by 28% inches.
\ Described by Ch. Blanc.
" «This very excellent production is engraved by Basan” (Sm.).
Sale.—M . . ., Paris, 1816 (8000 francs).

Now in the museum at Montpellier, 1890 catalogue, No. 762, Valedau
bequest.

93 THE MERRY PARTY (“Soo de ouden songen, soo
pijpen de jongen”).—In an open vestibule a company of persons are
seated at a well-appointed table. Near it a flute-player reclines comfort-
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ably on a bench, and, with a bagpiper who stands at the back, accompanies
the guests who are singing. A dog barks, a boy blows into a coffee-pot,
and an infant screams in its mother’s lap.

Signed in full ; canvas, 244 inches by 281 inches.

Formerly in the Van Falke collection.
Now in the Oldenburg Museum, 1890 catalogue, No. 235 ; W. Martin
regards it as a copy.

94. THE MERRY PARTY (“Soo de ouden songen, soo
pijpen de jongen ”).—In the middle of a room is a table, laden with a
dish of fruit and other articles of food and drink. Behind the table sits a
smiling man, who stretches out his right hand to his wife ; she sits beside
him and drinks out of a glass. With her left hand she points to a girl
who is taking down an earthenware pot from the wall. To the right is
an old woman, holding a music-book in her left hand and grasping with
her right a boy who is on his knees. In the foreground a youth is filling
a glass for a young girl who stands beside him. At the open window in
the left middle distance sits an old man with his back to the spectator ; he
holds a glass. A musician plays on the bagpipes. From the ceiling hangs
an open cage, at the door of which is a parrot. In the right-hand bottom
corner are a jug, a pan of charcoal, 2 bench with a pipe upon it, and a
paper inscribéd “Zoo de ouden zongen, zo pijpen de jongen.”

According to the catalogue, the picture probably represents the artist
with his family.

Canvas, 31 inches by 243} inches.

Formerly in the Van Suchtelen collection.
Now in the Koucheleff-Besborodko collection in the Imperial Academy of
Fine Arts, St. Petersburg, 1886 catalogue, No. 70.

95. THE MERRY PARTY (“Soo de ouden songen, soo
pijpen de jongen”).—At a table in the centre sits the mistress of the
house, holding a little toy in her right hand. In the foreground to the
right is the father (Steen himself), with his youngest child on his knee.
To the left a young man playing a flute sits at the table, which is covered
with a coloured cloth. On the extreme left is a girl holding in her right
hand a sheet of paper, on which is inscribed the proverb, “Soo de ouden
songen,” etc. In the foreground to the left there is a violoncello ; on the
right there is a dog. Behind the table stands a maid-servant with 2
“rommelpot.” To the right of her are two musicians. A lad is surrep-
titiously drinking from a pewter pot, which stands on a cask. To the
left a pillared hall leads into the open air. On the stone floor lie playing-
cards and a keyed pipe. This composition of ten figures is a late work, to
judge from the style of the painting and from the age at which Steen
represents himself. It is somewhat slighter in technique than his small
pictures, but is undoubtedly a genuine and very good exan}ple.

Signed in full on the pedestal of a pillar in the middle distance ; canvas,
44 inches by 521 inches. y ' !

[Compare the description of 99, which is identical with this.]
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An old copy of a similar subject was in the Depret collection, Paris,
measuring 24 inches by 27} inches.
Sales—Ew. van Dishoek, The Hague, June 9, 1745, No. 19 (200 florins).
W. Lormier, The Hague (Hoet, ii. 439), July 4, 1763, No. 247
(630 florins).
Nieuhoff, Amsterdam, April 14, 1777, No. 189 (184 florins, Van
der Schley)—measuring 42 inches by 56 inches. [Sez 99.]
Formerly in the Gritnauer collection.
Now in the collection of the Baroness Aug. Stummer von Tavornok, Vienna,
1895 catalogue, No. 173.

9sa. The Merry Party (“Soo de ouden songen, soo pijpen
de jongen ”).—“ An important picture.”
Sale.—Amsterdam, May 25, 1712 (Hoet, i. 143), No. 4 (101 florins).

956. The Merry Party (“Soo de ouden songen, soo pijpen
de jongen”).—A very fine work, superbly painted.

§ale.—Quiryn van Bicsum, Amsterdam, October 18, 1719 (Hoet, i. 234),
No. 145 (125 florins). ‘

g96. The Merry Party (“Soo de ouden songen, soo pijpen
de jongen ”).—In a peasant dwelling numerous persons are eating and
drinking, singing and playing. The composition is full of spirit and the
execution is exceptionally vigorous. .
42 inches by 37% inches.
Sales—C. van Wolffen, Leyden, August 31, 1745, No. 2 (148 florins,
Wierman).
J. P. Wierman, Amsterdam, August 18, 1762, No. 43 (150 florins).
Amsterdam, September 17, 1766, No. 58 (160 florins).

97. A Peasant Family, called “Soo de ouden songen, soo
pijpen de jongen”). W. 328.—The man and the woman are singing.
27 inches by 21 inches.

§ale.—Arnoud Leers, Amsterdam, May 19, 1767, No. 56 (9 florins 10).

98. The Merry Party (“Soo de alten songen, soo pijpen
de jongen”) in a landscape.—In the middle sits an old man singing.
Near him is an old woman ; behind her to the left a girl is making a dog
dance, and a boy holds a cat. A woman has a child in her lap ; near her
are 2 man and 2 woman playing on the bagpipes. In the middle distance
is a peasant dwelling with a great tree; two boys are playing a flute,
among a group of rustic men and women who are eating and drinking.
In the background is a church, standing amidst big trees. The whole
scene is painted with much ease and vigour.

Canvas, 41 inches by 36 inches.

Sale.—Amsterdam, March 6, 1769, No. 13.

99. The Merry Party (“Soo de ouden songen, soo pijpen de
jongen”).—The company are seated under an arbour overgrown with
vines, in front of the door of a mansion. On the table, which is covered
with a handsome coloured cloth, are glasses and goblets. In the right
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foreground is a spotted dog, in front of a cask. Beside the cask stands a
red-haired youth, drinking out of a pewter pot. Behind him is another
lad, who plays the flute. Near him in the arched doorway of the house is
a bagpipes. At the table sits a youth with yellow stockings and white
shoes ; he plays a flute. A pretty young woman, who lays her hand on
the youth’s knee, seems to be playing with a child, who sits on an old
man’s knees. ‘The old man holds a goblet, with a piece of lemon-peel on
the edge of it; the child drinks out of a pewter pot. To the left is a
stone bench, against which is placed a large bass viol. On the ground lie
some playing-cards and tobacco-pipes. There is a view of the garden
between the pillars that support the arbour. It is in every way a remark-
able work.

Canvas, 42 inches by 56 inches.

Sale.—Nieuhoff, Amsterdam, April 14, 1777, No. 189 (184 florins, Van

der Schley).
This is identical with g5.

99a. The Merry Party (“Soo de ouden songen, soo pijpen de
jongen”).
Signed.

In the possession of von Pencke, Berlin, in the time of Parthey (1863).

roo. AFTER THE CAROUSE. Sm. 95 and Suppl. 30; W.
20.—A woman,dressed in a black silk bodice and brown silk skirt, reclines
lazily on a bench. She holds a pipe in her right hand, and leans with her
left arm upon the knee of a drunken man; he has a glass in his right
hand and with his left grasps the jug, which stands upon a cask. An old
woman at the back seizes the opportunity to steal the man’s cloak. Two
musicians, who are going away, look on with a smile. In the foreground
sits a bewildered cat. On a partition hangs a print of an owl, with the
inscription : “ Wat baeter Kaers of Bril, als den Uil niet zien en wil” (Of
what use is candle or spectacles, when the owl will not see?). This is
the masterpiece among Jan Steen’s pictures in the Rijksmuseum,

Signed in full in the left-hand bottom corner ; panel, 21 inches by 25%
inches.

A second example, agreeing in subject and dimensions (21 x 263), is described
by Smith (No. 196) as in the possession of Noé, of Munich, in 1833, and as
formerly imported into England by Chaplin ; Westrheene (W. 176) thought
that Smith had confused it with the Amsterdam picture.

Sales—H. Muilman, Amsterdam, April 12, 1813, No. 146 (500 florins).

J. Kamermans, Rotterdam, October 3, 1825, No. 3 (1600 florins,
Lamme).
Rotterdam, 1833 (1500 florins).
Formerly in the Van der Hoop collection.
Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2234 (formerly

No. 1379).

1o1. THE DANCING POODLE. Sm. 17 and Suppl. 21; W.
143.—An old woman sits at a table on the right; she offers a glass of
spirits to a fiddler. He looks round at a boy who is making a poodle
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dance to the music of a flute. Behind him are a young couple dancing ;
another couple stand near the open door of the house. In the right fore-
ground a boy is taking 2 mug full of wine from a large tub decorated with
vine-leaves. ~ In the left background a bird with a long tail sits on a perch
near a cage. In the right background is an owl in a niche ; underneath
it, upon a placard pinned to the wall, is a proverb (probably “ Wat baeter
Kaers of Bril, als den Uil niet zien en wil ?”). .
Panel, 354 inches by 30 inches.

Described by Ch. Blanc.
Exhibited in the British Gallery, 1838.
Formerly in the Poullain collection, Paris, No. 41, and engraved while
there (Sm. 1833).
Sales.—Gagny, Paris, 1762 (1000 francs).
Amsterdam, 1765, No. 36 (280 florins).
Nogaret, Paris, 1780 (2401 francs).
Langlier, Paris, 1786 (6000 francs).
Robit, Paris, May 21, 1801 (2800 francs).
H. Muilman, Amsterdam, April 12, 1813 (470 florins).
George Morant, London, 1832 (205 guineas).
In the collection of Sir Charles Coote, Bart., in 1842 (Sm.) ; afterwards in
the collection of Sir Algernon Coote.
Now in the collection of Hugh P. Lane, Dublin.

102. DISSOLUTE LIVING (“In Weelde siet toe”). Sm. 35;
W. 162 and 347.—A young man sits beside his mistress ; he rests his left
foot on her lap. She holds 2 jug in her right hand and offers him a glass
of wine. The young man turns to look at an old woman dressed in black,
who brings roses in her apron and holds up a warning finger. Behind the
young woman is a fiddler ; he is looking round at a little girl who takes
advantage of the fact that a woman sitting at the table is asleep, to take a
pot out of a cupboard. A boy near her smokes a pipe ; a dog stands on
the table eating a pie. A little child in an infant’s chair has thrown its
bowl on the floor. A pig comes in at the door with the spigot of a cask
in its mouth. In the midst of the company stands an old bent man, hold-
ing a book ; upon his shoulder sits a duck, in allusion to the end of the
debauch. In the right-hand bottom corner is a tablet inscribed, “In
Weelde siet toe ” (“ Beware of luxury ”’), with a bill under it.

It is a very good picture, resembling those in the Steengracht (132)
and Van der Hoop (100) collections. The young woman in the centre
with 2 ring suspended from a black chain round her neck frequently
occurs in Steen’s works, as in the Louvre picture (835).

Signed upon the cask in the left-hand bottom corner : Waagen read
the date as 1663, but it is now illegible ; canvas, 41} inches by 58% inches.

Described by Ch. Blanc and Viardot.

Sale.—Bertels, Brussels, 1779 (610 florins).

It was among the effects of the Duke of Lorraine, who died July 4, 1780 ;
it hung in the Duke’s dining-room at Brussels, and was valued at 600 florins

(No. 6 in the original schedule of the inventory of the effects ; Mechel, 1783,
p- 100, No. 27).

Now in the Imperial Picture Gallery, Vienna, 1896 catalogue, No. 1305.
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103. “WINE IS A MOCKER.” Sm. Suppl. 37; W. 390.—A

drunken woman is wheeled in a barrow along the street by two men.
Children are standing about, among them a boy carrying a pail and a
bottle of wine. Neighbours looking out from the door and the window of
a house on the right, and a woman at a well in the background to the left,
are laughing at the scene. Upon the projecting part of the house is the
inscription, “ De Wyn is een Spotter ” (“ Wine is a2 mocker ”).

Canvas, 434 inches by 67 inches.

Copies are to be noted in the Cologne Museum, 190z catalogue, No. 717 ;
in the Hoogendijk collection at The Hague (Rotterdam Exhibition, 1899, No.
17) ; and in the Arthur Campbell sale, London, April 23, 1904, No. go.

It is uncertain whether the picture of the Edward Solly sale, 1837 (men-
tioned by Sm. and W.) was the original or a copy (but Sm. gives its dimensions
as 34% inches by 41 inches).

Sales—Amsterdam, September 17, 1727, No. 12 (265 florins).

Huybert Ketelaar, Amsterdam, June 19, 1776, No. 223 (11 florins,
Wubbels).

Edward Solly, at Foster and Sons, London, 1837 (82 guineas).
. Now in the Strauss collection, Vienna.

104-108. The Five Senses. W. 437.—Five pictures, each measuring
11 inches by 81 inches.
Sales—Amsterdam, April 6, 1695, No. 12 (48 florins).
Borwater, The Hague, July 20, 1756, No. 79 (51 florins).
Nicolaas van Breemen (Hoet, ii. 486, and Descamps), The Hague,
April 3, 1769.
Engraved by J. Gole.

109. BAD COMPANY. Sm.78; W.74.—A man who is smoking
rests his foot on the lap of a girl, who has a wine-glass in her right hand.
At the table at which they are sitting a woman has fallen asleep. A
boy takes something out of her pocket; two children look on amused.
In the background is a fiddler smiling at a girl. A monkey has climbed
upon the canopy of a bed and plays with the weights of a clock. Through
a half-opened door is another room in which a fire is burning. On the
floor in the foreground lie cards, oyster-shells, the smoker’s hat, and a dish
with a ham, at which a dog is sniffing. The details are delicately rendered;
the composition is somewhat lackin% in repose. y

Signed in full upon the slate lying on the floor ; canvas, 30} inches
by 344 inches. v

Described by Ch. Blanc, Waagen (ii. 273), Nagler.

Exhibited at the British Institution, 1822, 1831, 1845 ; and at the Royal
Academy Winter Exhibition, 1886, No. go.

Sales.—P. de Smeth van Alphen, Amsterdam, August 1, 1810, No. 96

(1299 florins, Rijers). |
W. Rijers, Amsterdam, September 21, 1814, No. 143 (1400 florins,
Eversdijk). y

Purchased by the first Duke of Wellington in 1818 from Férol Bonnemaison,
Paris. :

Now in the collection of the Duke of Wellington, Apsley House, London,
1901 catalogue, No. 73.
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110. THE EFFECTS OF INTEMPERANCE. Sm.1; W.
62.—The artist has portrayed himself and his wife as they are dozing
after dinner. The comely woman wears a red jacket trimmed with white
fur and a blue silk skirt, and sits in the middle of the room. A girl is
picking her pocket ; a boy exultingly displays a gold coin that he has
stolen. The youngest child sits near a large window and aims a blow
with a fiddlestick at a wine-glass placed on a chair before him. In the
background a man hands money to a servant-girl. A dog is eating a cake
on the table; a cat springs up at a birdcage and has upset a china vase.
Some food is burning in a pan at the fire ; a monkey is reading a book.
On the floor are a Chinese pot, a silver dish, a broken goblet, a fiddle, and
a Bible. It is finely rendered.

Canvas, 33} inches by 421 inches.

Described by Blanc, Waagen, Nagler, and others.

Sales—]. Danser Nijman, Amsterdam, August 16, 1797, No. 235 (700

florins).
Sérevillc,) Paris, January 21, 1812 (6853 francs).
Duc d’Alberg, London, 1817 (345 guineas).
George Watson Taylor, London, 1823 (220 guineas).
In the collection of William Beckford, Fonthill, in 1833 (Sm.)
Sales.—H. A. J. Munro, London, June 1, 1878, No. 105 (f1312:10s.,
Graves).
Tarral, Paris, January 27, 1887 (4100 francs). ‘
Now in the A. Schloss collection, Paris.

111, THE EFFECTS OF INTEMPERANCE (or, The
Dissolute Family). Sm. 136; W. 377.—To the left, upon a terrace
before a house, a drunken woman is dozing in her chair, with a pipe in
her hand. A boy steals her money. In front of her a pig is eating frag-
ments of food. A servant-girl kneels in the foreground, offering a glass
of wine to a parrot. Near her are an overturned jug and a dish of grapes
and other fruits. A boy is tempting a kitten to eat a pie which a girl
holds out. In the background to the right are a couple in the garden.

Signed in full ; canvas, 43 inches by 54 inches.

Imported into England by Chaplin from Amsterdam, 1829.
Sale.—T. Emmerson, London, 1832 (195 guineas).
In the collection of H. A. J. Munro (Waagen, ii. 138), but not in the sale
of June 1, 1878.
Sales—Brind, London, 1849. [Sez 1134.]
J. Aronson, London, 1881 (£325 : 10s., Colnaghi).
London, May 12, 1888, No. 54.
D. Sellar, London, June 6, 1889.
In the possession of the Paris dealer Ch. Sedelmeyer, ¢ Catalogue of 100
Paintings,” 1896, No. 45.

1114. The Dissolute Family (“ Een bedurven huyshoudinge ”).
Sale.—Amsterdam, September 24, 1686 (Hoet, i. 5), No. 6 (390 florins).

1115. The Dissolute Family.—Skilfully composed.
Sale—Amsterdam, May 18, 1706 (Hoet, i. 95), No. 17 (170 florins).
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111¢c. The Ruined Family.—An extremely fine work, in which
one may see real life and how people fall from riches to beggary ; one of
the very finest and ablest works ever known to lovers of art.

§ale.—Cornelis van Dijck, The Hague, May 10, 1713, No. 38 (201 florins).

111d. A Dissolute Family.—One of the artist’s best works.
29% inches by 42% inches. _
Sale.—R. Pickfatt, Rotterdam, April 12, 1736 (Hoet, i. 468), No. 43 (191

florins).

111e. The Ruined Family.—An especially fine picture.
Sale.—Hendrik Bagh, Soeterwoude, August 24, 1761, No. 1 (197 florins).

112, The Dessert. Sm. 39; W. 291 and 471.—In the middle of a
room a woman is seated on a chair upholstered in red, at a table, upon
which are a cloth and dishes of fruit. The woman wears a rose-coloured
jacket trimmed with ermine ; she rests her foot on a book and holds a
glass which a servant-girl is filling. She extends her other hand to a
merry fellow who sits at the table and holds a pipe in his right hand. A
boy amuses himself by tickling the nose of an old woman who has fallen
asleep. Another boy draws a sword to frighten a beggar at the window.
On the floor are a ham, which a cat is gnawing, a backgammon-board, a
guitar, and other objects. From the ceiling hangs a basket with the
cavalier’s sword.”

Canvas, 424 inches by 363 inches.

Sales—]. Tak, Soeterwoude, September 5, 1781 (439 florins, Hoogeveen).

Van Helsleuter (? Van Eyl Sluyter), Paris, January 25, 1802.
Cardinal Fesch, Rome, March 17, 1845, No. 226 (8000 francs).

113. The Dissolute Family. W. 2g91.—At a table covered with
a cloth, upon which are various kinds of fruit, sits a girl holding a glass
which a servant-maid fills with wine. The girl looks round with a smile.
A man smoking a pipe sits near, laughing at her. At one side of the room
a woman has fallen asleep in her chair ; a youth is tickling her nose. On
the floor is a dish with a ham which a cat is gnawing. Near it are some
broken bottles, books, and a gaming-board. The execution is very
sketchy.

The picture has been transferred from panel to canvas in France, as an
inspection of it clearly proves. :

Canvas, 25 inches by 20 inches.

8ale.—]. Danser Nijman, Amsterdam, August 16, 1797, No. 238 (62

florins).

1134. Intemperance —Portrait of Jan Steen and his family.

8ale.—C. Brind, London, 1849 (£98 : 14s., B. S. Smith). [See 111.]

114. THE STARVED FAMILY. Sm. Suppl. 82; W. 398.—
In a barn-like room with a fireplace at the back, the father and mother

sit at their meagre repast in the middle distance to the right. The father
offers a mussel to a hungry child standing on his right. To his left sits
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an infant in a tub; his gaunt sister gives the child 2 horn from which to
drink. In the right foreground a man is chopping wood. In the left
foreground is a pump ; a woman seated on the floor beside it is opening
a mussel. Three persons stand by the fireplace. To the left, steps lead
into the open air. At the top stands a man inviting a stout gentleman
who is at the door to share the meal. A man at the bottom of the steps
holds out to him a glass and two lemons on a plate, with a mocking
gesture.

Signed in full in the right-hand bottom corner ; panel, 23 inches by
23} inches.

Sales.—Seger Tierens, The Hague, July 28, 1743, No. 186 (360 florins,
with the pendant: see 116).
Hendrik van der Vugt, Amsterdam, April 27, 1745, No. 68 (113
florins, with the pendant: see 116).
Imported into England by Chaplin (Sm. 1842).
Sale—Thyssen, Paris, December 20, 1856, No. 38 (915 francs).
Now in the collection of G. von Mallmann, Blaschkow, Bohemia.

115. THE WELL-FED FAMILY. Sm. 48; W. 352.—A
jovial fellow who looks out of the picture is cutting a ham at a table to the
right.  An old woman beside him is shaking with laughter. To the left a
stout woman sits in an arm-chair ; a man with a tall hat offers her a glass
of wine. In the centre of the foreground stands an old man with a bald
head ; one of his stockings has slipped down. He has taken off his hat
and is drinking long draughts from a wine-glass. By the fireplace in the
background a woman is attending to a pot. In the right foreground are
two children ; a boy with a soft felt hat looks into a jug, and a girl throws
crumbs from her apron to a dog. A man stands in a passage to the right.
It is very fine in tone.

Signed in full in the left foreground ; panel, 14 inches by 174 inches.

Possibly identical with the picture in the collection of Peter Norton, 1833

(573)-
Sales.—Chevalier Lambert, Paris, March 27, 1787 (1000 francs).

Keil-Grote, Cologne, June 7, 1886, No. 38 (6600 marks, Prince
Liechtenstein).
Now in the gallery of Prince Liechtenstein, Vienna.

115¢. The Well-Fed Family.

Sold on July 3, 1651, by H. Appelboom, The Hague, to Field-Marshal
Wrangel, Governor-General of Pomerania, for 65 florins, with the pendant.

[Communicated by O. Granberg to Bredius, December 1904.]

1155, The Starved Family.

Pendant to the foregoing picture, and sold with it to Wrangel in 1651.

116. The Well-Fed Family. Sm. Suppl. 81 ; W. 397.

Panel, 23} inches by 24 inches.

Sales—Seger Tierens, The Hague, July 28, 1743, No. 185 (360 florins,
with the pendant: see 114).
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Hendrik van der Vugt, Amsterdam, April 27, 1745, No. 67 (113
florins, with the pendant: see 114).
Imported into England by Chaplin (Sm. 1842).

117, The Well-Fed Family. Sm. Suppl. 83; W. 399.—Five
persons sit eating greedily at a well-appointed table in a kitchen. Around
them lie joints of meat, birds, and other objects. Jan Steen, as a fiddler,
stands behind them, laughing heartily at the scene. A very fat man with
a bald head stands in the middle, drinking from a glass. Jan Steen’s wife
sits at the table, stuffing a piece of meat into her mouth with one hand
and thrusting the other into a cake. In the left foreground two children
are sharing the contents of a little pot with a dog and a cat. In the back-
ground of the scene, which is all in full light, is the fireplace, at which a
woman is turning a well-laden spit. ‘There are numerous accessories.

Panel, 11 inches by 15 inches. [Pendant to 118.]

Sales—Ew. van Dishoek, The Hague, June g, 1745.
J. Bergeon, The Hague, November 4, 1789, No. 4 (80 florins,
Falette).
Jan Gildemeester Jansz, Amsterdam, June 11, 1800, No. 204 (with
the pendant, 350 florins, Hendrik Crosse).
Schamp d’Averschoot, Ghent, September 14, 1840, No. 48 (3050
francs, Tansg).

118. The Starved Family. Sm. Suppl. 84; W. g400.—In a
wretched interior Jan Steen sits to the left on a barrel distributing, with
a thin band, some mussels which lie on a small table in front of him.
-His wife, who is also emaciated, takes the mussels on a plate. To the
right are two children on their knees struggling for some crumbs on the
floor. Near Jan Steen three pale-faced persons look with covetous
glances at the mussels. Another holds up a herring with a gesture of
triumph.

Panel, 11 inches by 15 inches. [Pendant to 117.]

8ales.—]. Bergeon, The Hague, November 4, 1789, No. 5 (36 florins).

Jan Gildemeester Jansz, Amsterdam, June 11, 1800, No. 205 (with
the pendant, 350 florins, Hendrik Crosse).

Schamp d’Averschoot, Ghent, September 14, 1840, No. 49 (1423
francs).

1182. The Spendthrift Family.—Unpleasantly exaggerated in every
respect, like the pendant.

In Waagen’s time (ii. 137) in the collection of H. A. J. Munro, London ;
but not in the Munro sale of June 1, 1878.

1185. The Impoverished Family.

Pendant to the foregoing picture ; also in the Munro collection, but not
in the sale of June 1, 1878.

118c. The Starved Family.— Poor people eating herrings and
mussels. '

Signed in full ; canvas, 19} inches by 25} inches.

Sale.—M. Wolff, Berlin, May 25, 1857.
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119. The Well-Fed Family. Sm. 65; W. 114.—Eight persons

are assembled in a room ; their appearance indicates wealth and good
living. In the right foreground sits a stately woman, who is putting a
slice of lemon into a jug. On the other side 2 man sits leaning on a table
and watching her. Between them stands a2 man cutting a piece of cheese ;
a child sits on the floor holding a biscuit. In the background a man is
about to cut a slice of sausage, and threatens with his knife a hungry
beggar who turns away from the door. Two other children stand to
right and left. In the right background a woman is going out.

Panel, 15 inches by 124 inches. [Pendant to 120.]

A copy is in the Von Hoschek collection, Prague.

Sales—Amsterdam, June 5, 1765, No. 115 (with the pendant, 26 florins).

J. C. Werther, Amsterdam, April 25, 1792, No. 148,
In the collection of Sir George Warrender, Bart., in 1833 (Sm.).
Sale.—Baron de Beurnonville, Paris, May 9, 1881, No. 477.

120. The Starved Family. Sm. 66 ; W, 115.—The spare forms
and pinched faces of this family indicate their poverty and unhappiness.
The mother, with a child in her lap, gives a boy some mussels from a
dish on a little table before her. Another woman stands near holding a
plate. The father sits farther back, smoking his pipe. A stout man in
the background is going away ; one of the hungry folk detains him and
invites him to share the frugal meal.

Panel, 15 inches by 124 inches. [Pendant to 119.]

Sale.—Amsterdam, June 5, 1765, No. 116 (with the pendant, 26 florins).

In the collection of Sir George Warrender, Bart., in 1833 (Sm.).

Sale.—Baron de Beurnonville, Paris, May 9, 1881, No. 478.

121. THE WELL-FED FAMILY.—A family whose numerous
members all look well fed are seated at table. In frontof it stands a stout man,
with his back to the spectator, draining his glass. To the right sits a fiddler
playing. A jovial married couple sit on the other side of the table ; to the
left of it a man in a tall hat is carving a joint. A fire is blazing on the
hearth ; a woman is attending to the pot. In front of her are seated two
children, eating greedily from a plate on a footstool. To the right sits
another woman, with a child in her arms, feeding a little girl with broth.
From the ceiling hang hams, fowls, and sausages ; some cheeses are on a
shelf. On the walls and floor are all sorts of household utensils. In the
background a stout man is sending away an emaciated beggar, who stands
at the door.

Signed in full in the right-hand bottom corner ; panel, 28 inches by
36 inches. [Pendant to 122.]

Exhibited in Brussels, 1882, catalogue No. 236 ; then in the possession of
Bellefroid.

In the collections of De Keyser, Breda, and of Michotte, Brussels.
Sale.~—Paul Mersch of Paris, at Keller and Reiner’s, Berlin, March 1, 1905,
No. 103.

122—THE STARVED FAMILY.—In the centre is a rough
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wooden table, round which sit or stand several clownish figures, grasping
eagerly at a dish of mussels. On the left a woman is cutting a slice of
bread for a child. A boy, sitting on the floor in front of her, is scraping
out a pot. In the left-hand corner is a bed, under which are scattered old
pots and pans. In front of a big flue on the right an old man is smoking
his pipe. A woman with her baby sits on the floor near him. At the
open door stands a broad-shouldered man ; one of the poor folk holds out
a plate to him. From the ceiling is suspended a wicker cage; on the
wall hangs a set of bagpipes; a large easel stands near the window behind
the bed.

Signed in full. Pendant to 121, having the same dimensions and the
same history.

Sale—Paul Mersch of Paris, at Keller and Reiner’s, Berlin, March 1,
1905, No. 104.

123. The Starved Family. Sm. 164 ; W. 123.—Ten persons are
assembled in a room. Five of them are seated round a table, formed of
a board which is placed on a tub. A man of wretched appearance sits on
a block, eating mussels. On the other side of the table stands a famished
woman with a child in her arms. To the left of her a girl holds out
a plate ; two boys sit on the other side of the table. At the back of this
group stands the artist, accompanied by an old man who is counting money,
which he has apparently received from a poor and emaciated man.

Panel, 144 inches by 17 inches.

In the collection of John Slater, in 1833 (Sm.).

124. THE MISER AND DEATH.—A man with a cap stands
behind a table, on which lie money-bags, a paper with seals, a book, and
a cash-box. He is testing a coin, and holds his balance in his left
hand. Outside the window on the left stands Death, holding up his
hourglass.

Signed in full ; oak panel, 21 inches by 164 inches.

Purchased in 1763.

Now in the Copenhagen Museum, 1904 catalogue, No. 331.

155. The Miser.
Sale.—Graham, New York, May 23, 1876, No. 136.

126. THE CHOICE BETWEEN AGE AND YOUTH.—
In a homely room a young woman sits beside a young man, who looks
scornfully upon an old man standing on the other side. The old man
offers the woman a ring, which he takes from a casket, filled with silver
and jewels, that stands on the table. On the wall to the right hangs
a print typifying the ages of man by figures that ascend and descend a
ladder. From the ceiling hangs a metal bell, inscribed with the words
«Dar ghij socht, socht ick nie” (“Where thou triest, I try not )
Through an open door is seen a peasant interior, across which an old
woman with a broom hobbles, leaning on her stick. It is very delicate in
execution and in the general effect.
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Signed in full upon the table-leg to the left ; oak panel, 25 inches by
20 inches (a piece has been added on the left-hand side).

A picture corresponding with this in its dimensions and details was in
the Baron de Beurnonville sale, Paris, May 9, 1881, No. 489 (canvas, 24
inches by 18% inches).

Purchased by the Emperor Nicholas II.

Transferred in 1895 from the Lasiensky Palace, Warsaw, to the
Hermitage.

Now in the Hermitage Gallery, St. Petersburg, 1901 catalogue, No. 1844.

127. The Rejected Offer. Sm. Suppl. 72 ; W. 133.—A young
man approaches a house, at the half-door of which stands an elderly
woman holding a bag of money. She seems to be tempting him, and has
grasped him by the cloak, but her allurements are rejected with a smile.

Panel, oval, g inches by 7 inches ; pendant to 128 (Sm. Suppl. 71).

Sale—~]. Kleynenbergh, Leyden, July 19, 1841, No. 216 (with pendant,
503 florins, Smith). -
Sold by Smith to Henry Labouchere.

128. The Rejected Offer. Sm. Suppl. 71r; W. 132.—A young
woman stands at the half-door of a house and listens to the proposals of
a well-dressed old man, who wears a cloak and carries a purse at his side.
He lays his right hand on his heart and holds his hat in his left ; she
repulses him with disdain.

Panel, oval, g inches by 7 inches ; pendant to 127.

Sale—]J. Kleynenbergh, Leyden, July 19, 1841, No. 215 (with pendant,

503 florins, Smith),
Sold by Smith to Henry Labouchere.

/" 129. THE PHYSICIAN’S VISIT. Sm. Suppl. 8 ; W. 19.—The
 physician, dressed in black, with a brown cloak and a black cap, stands on
the right, feeling the pulse of a young woman, who sits in a chair and
rests her head on a cushion lying upon a table beside her. She wears
a yellow silk skirt and a grey jacket trimmed with white fur. In the
background is a bed ; in the foreground is a foot-warmer. This is one of
the best examples of this theme. The picture has suffered by an unduly
vigorous restraining of the canvas ; the surface of the paint is broken by
mansy white patches, where the ground shows through (cf. 132).

igned in full in the right-hand top corner ; canvas, 304 inches by

25% inches.

A copy from the sales of pictures belonging to Percy Ashburnham,
R. Hutcheson (London, 1851), and Sir William Domville and others (London,
March 6, 1897, No. 125), is in the collection of A. de Ridder, Cronberg, near
Frankfort-on-the-Main.

Formerly in the Van der Hoop collection, Amsterdam.

Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2246.

1292. THE PHYSICIAN'S VISIT.—The girl reclines with
her head on a cushion near a bed with orange curtains. Behind her is
a woman. The perspective of the room is entirely wrong ; the lines run
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together too abruptly. ‘The picture is weak in other respects, and cannot
be regarded as an original, although it is signed with a monogram. On
the wall hangs a large landscape, such as Jan Steen used to paint, in
a carved gilt frame; a similar accessory occurs in the picture at the
Mauritshuis, The Hague (130), but the execution in this case is very
poor. To the left is a window ; before it are a table and chair, also weak
in perspective. The familiar foot-warmer, with a string hanging from it,
is in the foreground.

Seen in December 1got at the dealer J. E. Goedhart’s, Amsterdam.

1295, THE PHYSICIAN VISITING A SICK GIRL.—
This is a copy, but is does not agree with any known original. Some
of the details are characteristic, such as the bell hanging near the
door.

Shown at the Jubilee Exhibition, Baden-Baden, 1902, No. 874.
Now in the Ferdinand Krieg collection, Baden-Baden.

130. THE PHYSICIAN VISITING A SICK GIRL. Sm.
118 ; W. 14.—On the left, the girl lies in a bed with green curtains.
She has put her right arm round her head, and looks gloomily at the
doctor, clad in black, who sits beside her in an arm-chair. The doctor is
speaking to a woman, wearing a green silk dress edged with silver and
a white apron, who brings him a glass of wine. On the right is a
table covered with a Persian carpet, upon which stands a half-filled
water-bottle. On the wall at the back is a picture of centaurs abducting
nymphs. In the right background several steps lead to a door, at which
two dogs are playing. This is one of the finest works of the master’s,
and probably the best in the Mauritshuis.

Signed in full in the right-hand bottom corner ; oak panel, 24 inches
by 18% inches.

Described by Réveil, Ch. Blanc, and others,

Engraved in the “ Musée Frangais.”

Copies are in the Stern collection, Vienna, and the Edinburgh National
Gallery (presented by Sir John Erskine, Bart. Sm. Suppl. 11; W. 61).

Sales—]. van Schuylenburg, and others, The Hague, September 20, 1735,

No. 71 (Hoet, i. 453, 175 florins).

Is. Hoogenbergh, Amsterdam, April 10, 1743, No. 38 (150 florins,
W. Lormier; Hoet, ii. 438).

W. Lormier, The Hague, July 4, 1763 (460 florins, bought by
T. P. C. Haag, for the Stadtholder William V. (see Terw. 329,
No. 244 and 710).

Now in the Royal Picture Gallery at The Hague, 1895 catalogue,
No. 168.

131. THE PHYSICIAN FEELING A GIRL’S PULSE. Sm.
115; W. 11.—The girl, with drooping head, is seated in front of a bed
with red curtains. She wears a green silk dress and a blue jacket trimmed
with white fur. Between her and the physician is a2 woman with an ironic
smile, who seems to be awaiting the physician’s verdict. In the left
foreground is a table with a red cloth ; on the right are a dog lying on a
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blue cushion and a foot-warmer. It is a good picture, but inferior to the
picture of a similar subject in the same collection (130).
Signed in full on the right ; oak panel, 23 inches by 18% inches.

Described by Réveil, Ch. Blanc, and others.

Formerly in the collection of G. van Slingelandt (Hoet, ii. 406), and in that
of the Stadtholder William V. (Terw. 710).

Now in the Royal Picture Gallery, The Hague, 1895 catalogue, No. 167.

132. THE PHYSICIAN’'S VISIT. Sm. 119; W. 34.—An old
woman, wearing a blue skirt and red bodice, gives a syringe to the doctor,
who is dressed in grey. He turns towards a young girl, who lies in a
bed with green curtains on the right. In the background to the left are
three laughing spectators, one of whom holds up a tall glass. Upon a
table covered with an oriental carpet are a plate, a flask, and a napkin. To
the right are a dog, a chamber-utensil, and a pair of red slippers. The same
girl is painted in the picture at the Rijksmuseum (129).

Oak panel, 18} inches by 15} inches.

Engraved by R. de Bois.

Now in the Steengracht collection, The Hague (where it was in 1833).

133. THE PHYSICIAN'S VISIT. Sm. 114; W. 247.—A
young woman reclines in a half-sitting attitude before her bed; she
stretches out her hand as if to repulse 2 woman who kneels in front of her
with a syringe. Behind the young woman is the mother ; farther back is
a girl, who laughs at a boy standing at the door in the background. The
doctor is in the centre of the room. This little picture is of the first rank.
It is admirably drawn, and the colouring, composed almost exclusively of
yellow and brownish-red tints, is harmonious.

Oak panel, 12 inches by 9% inches.

Sales—D. Grenier, Middelburg, August 18, 1712, No. 52 (19 florins).

(Probably) Is. Hoogenbergh, Amsterdam, April 10, 1743 (Hoet, ii.
83), No. 40 (78 florins).

E. M. Engelberts, Amsterdam, August 25, 1817, No. go (460 florins,
Roos).

L. B. Coclers and others, Amsterdam, April 19, 1819, No. 88 (1250
florins, Brondgeest).

Hiéris of Brussels, Paris, March 25, 1841 (5500 francs).

Vicomte de Buisseret, Brussels, April 29, 1891, No. 108.

Formerly in the collection of Jul. O. Gottschald, Leipzig, 1901 catalogue,
No. 36.
Now in the Leipzig Museum ; Gottschald bequest.

134. THE SICK GIRL. Sm. 77 and Suppl. 10and 12 ; W. 246.
—The girl, who has suddenly become faint, lies on a2 bed hung with red
curtains and covered with a Turkey carpet. Another girl bends over her,
and a2 man feels her pulse. Jan Steen brings forward as medicine a pie and
a jug of wine. In the background are four persons, one of whom is open-
ing oysters.  All the spectators are laughing immoderately at the incident.
It is a very fine picture.

Signed in full on the left ; canvas, 19} inches by 14} inches.
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Sales—Seger Ticrens, The Hague, July 23, 1743, No. 179 (280 florins).
J. van der Marck, Amsterdam, August 25, 1773, No. 340 (526
florins, Van Leyden ; described as on panel).
Van Leyden, Paris, September 10, 1814 (1890 francs).
Madame Rouchon, Paris, 1816 (2916 francs).
W. Hastings, London, 1840 (111 guineas, Chaplin).
Héris of Brussels, Paris, March 25, 1841, No. 30 (described as on
panel and as coming from the Van Leyden collection bought by
Paillet pére).
Piérard of Valenciennes, Paris, March 20, 1860, No. 77 (5850 francs).
Now in the collection of the late Alfred Beit, London, Bode’s catalogue ot
1904, p- 59 : exhibited at the Burlington Fine Arts Club, Londen, 1900, No. 53.

135. THE PHYSICIAN'S VISIT. Sm. 144, Suppl.88; W.28.
—A girl wearing a blue jacket trimmed with white fur, a yellow skirt, and
a white cap, sits at a table on which she leans her right arm. The physician
feels her pulse with one hand and with the other holds up a bottle to
examine the contents. A woman behind the girl looks anxiously at the
physician. In the background isa bed ; in the foreground is a charcoal-pan,
with a smouldering tow in it. The girl is the same model that is painted
in No. 130. The expression on the faces of the persons is very well rendered.

Signed in. full in the left-hand bottom corner ; panel, 15} inches by
10 inches. A pendant to *“ The Woman at her Needle” in the same
collection (333). “[Cf. 158.]

Exhibited at the Royal Academy Winter Exhibition, London, 1883,
No. 140 ; at the Guildhall, London, 1903, No. 156 ; at the Whitechapel Art
Gallery, 1904, No. 309.

Formerly in the Van Loon collection, Amsterdam (1833 and 1841).

Sale—Albert Levy, London, May 3, 1884, No. 51 (£330 : 15s., Colnaghi).

Now in the Stephenson Clarke collection, London.

136. THE PHYSICIAN’'S VISIT. Sm. Suppl. 9; W. 69.—
The physician, dressed in black, writes a prescription for a young woman,
who lies in bed behind him. The nature of her complaint 1s suggested by
a picture of a love-scene which hangs on the wall. The mother, standing
beside the physician, looks at him with a meaning smile. Near her are
the father and a boy holding a syringe. Inan arched recess above the door
is a figure of Cupid. A piece of paper lying on the floor is inscribed
« Hier baet geen medisijn” (“ Here medicine is useless ”).

Signed in full on the piece of paper ; panel, 24 inches by 194 inches.

Described by Waagen (ii. 184).

Shown at the Royal Academy Winter Exhibition, London, 1889, No. 8o.

§ale—M. van Noort, Lisse, near Leyden, April 29, 1845.

Formerly in the collection of the Baron Verstolk van Soclen, The Hague
(1842, Sm.).

Now in the collection of the Earl of Northbrook, London, 1889 catalogue,
No. 9¢8.

137. THE PHYSICIAN’S VISIT. Sm. 755 W. 72.—The
girl, wearing a red jacket trimmed with ermine, a pale violet silk skirt, and
a white kerchief, rests her head on her hand. The physician at her side
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feels her pulse. The mother stands on the right, holding a bottle. In front
of her is a chair covered with red stuff; a boy sits on the floor, playing
with a bow and arrows. To the right is a dog lying on a cushion. On
the wall hangs a picture of Venus and Adonis ; near it is a2 painting of a
mulatto by Frans Hals. On the left, through an open door, is seen a man
who sits at a table reading.
Signed in full on a step which leads to the adjacent room ; panel, 184
inches by 16 inches.
Described by Nagler, Waagen (ii. 298), Ch. Blanc.
Exhibited at the British Gallery, 1817, and at the Royal Academy Winter
Exhibition, London, 1885, No. 75.
Sales—]. P. Wierman, Amsterdam, August 18, 1762, No. 40 (750 florins).
Amsterdam, July 4, 1798, No. go.
Jan Gildemeester Jansz, Amsterdam, June 11, 1800, No. 203 (203
florins, Zuyderhof ; described as on canvas).
The dowager Boreel, Amsterdam, September 23, 1814, No. 19
(1805 florins, Nieuwenhuys).
Lapeyriére, Paris, April 14, 1817 (11,550 francs, the first Duke of
Wellington). «
[A picture identical in size and subject with this occurred at the J. A.
Brentano sale, Amsterdam, May 13, 1822, No. 321 (34§ florins).]
Now in the collection of the Duke of Wellington, Apsley House, London,
1901 catalogue, No. 89.

138. THE PHYSICIAN’S VISIT. Sm. 146 and Suppl. 15; W,
160.—A physician is feeling the pulse of a sick gir. A nurse stands
behind her. = At the door a young man speaks to the maid-servant. In
the left foreground is a charcoal-pan ; at the door is a dog. The woman
holds a sheet of paper on which is written—

“Der helpt geen medezyn
Want het is minnepyn.”
(“ Medicine is of no avail, since it is love-sickness.”)

Signed in full below the inscription ; canvas, 24} inches by 204 inches.

Described by Nicolas de Pigage (Brussels, 1781, No. 337), Von Fuszli,
Nagler, Ch. Blanc, Viardot.

Sales—C. van Wolfsen, Leyden, August 31, 1745 (327 florins, W. Lormier).
W.ﬂLqrmicr, The Hague, July 4, 1763, No. 248 (Hoet, ii. 439) (210
orins).
J. Bergeon, The Hague, November 4, 1789, No. 3 (74 florins, Van
der Pals),
A similar picture, measuring 23 inches by 19 inches, at the sale of
C. van Hardenberg, Utrecht, September 20, 180z, No. 79 (35
florins, Pruyssenaer of Amsterdam).
Formerly in the Disseldorf Gallery.
Now in the Old Pinakothek, Munich, 1898 catalogue, No. 392.

139. THE PHYSICIAN'S VISIT. Sm. Suppl. 4; W. 185.—
A girl, wearing a red skirt and a green jacket trimmed with white fur,
sits half reclining in an arm-chair, with her head on a cushion and her left
foot upon a foot-warmer. The physician feels her pulse and lays his left
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hand upon her breast. He looks round with a smile at a woman who is
speaking to him. A youth looks on curiously from the background. On
a table to the left are a candlestick, two books, a cup, and other objects ;
at the back is 2 bed with red curtains. It is a good picture ; the figure
of the girl is rendered with special delicacy. ‘

Signed in full in the upper right-hand corner ; panel, 25 inches by
204 inches.

Described by Ch. Blanc, Viardot, and others.

Formerly in the Crozat collection.

A replica, probably a copy, was included as an original in the sale of Menke
of Antwerp, Brussels, June 1, 1904, No. 75.

A copy, probably from a print, with the composition reversed, was in the
sales: Amsterdam, March 30, 1874, No. 98; Keil-Grote, Cologne, June 7,
1886, No. 150 (3300 marks, Bourgeois); and P. Mersch, Berlin, March 1,
1903, No. ro2.

Now in the Hermitage Gallery, St. Petersburg, 1901 catalogue, No. 896.

140. THE PHYSICIAN’S VISIT.—The physician sits on the
right, making out a prescription for the sick girl. She sits on the left,
leaning her left arm on a table and placing her right hand on her heart.
Behind the table is 2 woman with a glass vessel. On the floor to the left
1s a2 pan. The picture has been enlarged, but the central portion is an
original. > !

Signed in full at the bottom to the right; panel, 19} inches by 181
inches (without the additions, 16} inches by 13% inches).

Now in the collection of Count Nostitz, Prague, 1877 catalogue, No. 204.

141. THE PHYSICIAN VISITING A SICK GIRL. Sm.
Suppl. 6 ; W. 173.—The girl, wearing a green velvet jacket and a white
satin skirt, sits in profile to the left in the middle of a large room and
rests her head on her right arm. The physician stands on the left, hold-
ing a bottle in his right hand ; he turns with an ironic smile to a woman
standing to the left who holds her arms under her apron. A fair-haired
lad points with his finger at the woman. Upon a table lie a lemon in a
dish and a satin cover ; on this is a label inscribed—

¢ Daer baet geen medisyn,
Want het is minnepyn.”
(“ Medicine is of no avail, since it is love-sickness.”)

To the right through a doorway is seen a staircase, on which a man is
handing a letter to a maid-servant—a passage that reminds one of the
pictures of De Hoogh and Hoogstraeten. The boy is of a type that
frequently occurs. ‘The luminous colour is pleasing.

Signed in full upon the label ; canvas, 25 inches by 204 inches,

A similar picture, not corresponding in every detail, is in the Lierre Museum,
No. 60; it is a copy after Steen or a painting by Brakenburg.

Sale—]. W. Barchman Wuytiers, Utrecht, September 17, 1792, No. 53

(52 florins, Cotterel).
Included in the catalogue of the Schwerin Gallery since 1792.
Now in the Schwerin Museum, 1882 catalogue, No. 974.



52 JAN STEEN SECT.

141a. A Betrayed Girl.—Very pretty.
Sale.—Amsterdam, April 20, 1701 (Hoet, i. 63), No. 23 (187 florins).

1416. A Pregnant Woman at the Physician’s.
Sale.—Amsterdam, March 28, 1708 (Hoet, i. 116), No. go (170 florins,
with the pendant, “ An Astronomer in his Study” [238]).
141¢c. A Physician visiting a Sick Bride.—Very good.
Sale.—~Hendrik Sorgh, Amsterdam, March 28, 1720 (Hoet, i. 243), No. 17
(76 florins).
141d. A Physician visiting a Sick Woman.
Sale.—Amsterdam, March 25, 1728 (Hoet, i. 323), No. 47 (42 florins).
142. The Physician visiting a Sick Girl. W. 251.
14 inches by 124 inches.
Sale—R. de Neufville, Leyden, March 15, 1736 (Hoet i. 459), No. 12
(46 florins).
1424. A Physician visiting a Sick Woman. W. 255.—Very
charmingly composed.
Sale.—The Hague, April 24, 1737, No. 9o (25 florins).
1426. A Physician visiting a Sick Girl (with other figures). W.
252.—A beautiful little picture.
Sale.—Amsterdam, April 27, 1740 (Hoet, ii. 2), No. 17 (40 florins).
143. The Physician visiting a Sick Girl. W. 256.—Very
witty.
13 inches by 10 inches.

Sale—The Hague, July 15, 1749 (Terw. 55), No. 28 (28 florins 10).
Compare the picture of the Beurnonville sale, 1881(166).

144. A Physician examining a Flask (with other figures).
26 inches by 19} inches.

Sale.—The Hague, September 26, 1752 (Terw. 66), No. g (19 florins 5).

145. The Physician feeling a Young Girl’s Pulse. W. 257,
—Very naturally and carefully rendered.
9 inches by 7% inches.

Sale.—Thbomas Schwencke, The Hague, October 6, 1767, No. 31 (18
florins 15).

146. The Physician’s Visit. Sm. 37; W. 245.—The physician
holds in one hand a flask of urine which he examines with great care ;
his other hand is placed on his heart. The girl has in her lap a chamber
utensil ; a2 woman stands behind holding the head of the girl, who seems
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to be fainting. To the right is a table with a rich cover ; upon it are an
inkpot and a paper inscribed—

“ Als ik my niet verzind
Is deze Meid met kind.
Jan Steen.”
(“If I am not mistaken, this girl is with child.”)

The whole picture is as delicate in execution as a G. Metsu.
[Possibly identical with 174.[

Panel, 104 inches by 1o inches.

Sales—P. van Spijk, Leyden, August 23, 1781, No. 93 (430 florins).

Kien van Citters, Amsterdam, August 21, 1798, No. 73 (57 florins,
Soleman).

147. The Physician’s Visit. W. 258.—A sick girl leans against
a table, from which hangs a cloth. Near her is a physician who feels her
pulse. Behind her is a laughing youth, with a herring in his hand.

It belongs to the artist’s best period.

Canvas, 10} inches by 8 inches.

Sales—]J. A. van Kinschot, Delft, July 21, 1767, No. 50 (72 florins).
The widow S. A. Westerhof, #é¢ Van der Schagen, Amsterdam,
May 16, 1781 (106 florins).

148. The Physician feeling a Sick Woman's Pulse.—A man
behind her listens with smiling face and inquisitive demeanour to the
verdict of the physician, and rests his arm on the woman’s chair. He
holds his hat in his hand. It is wittily composed and well painted.

Panel, 11} inches by 144 inches.

Sale~M. Stategaart, Alkmaar, July 27, 1802, No. 3 (35 florins).

149. The Physician’s Visit.—A young physician with smiling face
examines the urine of a sick girl ; an old maid-servant awaits the result of
the inspection. It is beautiful in expression.

Signed in full ; 274 inches by 23% inches.

8ale.—C. van Hardenberg, Utrecht, September 20, 1802, No. 78 (22 florins,

bought in).

150. The Blood-Letting.—A young lady, seated in the middle of
a room, is being bled, while several persons look on. It is a beautiful
composition, artistically treated.

Panel, 12 inches by 144 inches (probably 14} by 12).

Sale.—Amsterdam, April 24, 1811, No. 119 (75 florins, Van Yperen).

The following was possibly a copy of this. Cf. the Turenne picture.

1502. Preparations for the Blood-Letting.—Surrounded by her
husband, her three children, and her mother, a young woman, seated,
stretches out her bare leg to the surgeon, who is in’ the act of completing
the operation. He is hindered by the old mother, who gives him advice
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which excites the hilarity of the other spectators. On the chair near the
surgeon are his instruments and bandages. The room is richly furnished.

A copy. Panel, 15 inches by 12 inches.

Sale.—Cardinal Fesch, Rome, March 17, 1845, No. 228.

The original of this picture was probably the following :—A surgeon
is bleeding a young woman in the midst of her family. Thirteen figures.
To the left a table with a Turkish carpet, glasses, and grapes. [Cf. 150.]

Signed in the right-hand bottom corner and dated 1650.

Sale.—Comte de Turenne, Paris, May 17, 1852, No. 9o (640 francs).

151. The Physician’s Visit.—In the foreground sits a lady, leaning
her arm on a cushion. Beside her stands the physician, who feels her
pulse. Several other persons stand near. It is full of spirit and gracefully
rendered.

Canvas, 23 inches by 20 inches.

Sales—Amsterdam, June 13, 1809, No. 140.
Amsterdam, July 22, 1811, No. 132.

152. The Physician’s Visit.—A sick girl leans her head on a
cushion ; the physician feels her pulse.
Panel, g inches by 8 inches.

§ale.—~Boymans, Utrecht, August 31, 1811, No. C, 86.

153. The Physician’s Visit.—The physician feels the girl’s pulse ;
he sits in front of the bed. Behind the girl’s chair stands a man look-
ing on.

Panel, 14 inches by 11 inches.

Sale.—]. D. Bosch and others, Haarlem, June 10, 1812, No. 19.

154. The Sick Girl.—A pretty girl is seated in front of a bed beside
a table ; behind the table stands 2 woman with a syringe.
Executed after the manner of Metsu.
Panel, 10 inches by 8 inches.
Sales—Engelberts and Tersteeg, Amsterdam, June 13, 1808, No. 144 (160
florins, Van der Bergen).
(Plr\})bably) G. van Rooyen and others, Amsterdam, January 27, 1818,
0. 55. \

154a4. The Sick Bride.—In a room with other figures. Very beauti-
fully and naturally painted.

§ale.—A. Hope, The Hague, December 19, 1821, No. 3 (192 florins, Van
der Berg).

155. The Sick Girl.—The girl sits in an arm-chair and leans her
head on 2 table. The physician with a significant look feels her pulse.
TgeI mother awaits his verdict. On the wall is a picture of Jupiter
and Io.

Panel, 15} inches by 114 inches.

8ales—De Burtin, Brussels, July 21, 1819, No. 161.

S. Roclofs of Nijmegen, Amsterdam, March 8, 1824, No. 144 (64
florins) (13} inches by 10} inches).
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1554. The Physician and a Woman visiting a Sick Girl.—By
J. Steen, or after his manner.
Panel, 184 inches by 16 inches.
8ale.—C. R. §. Toe Laer, Amsterdam, July 28, 1828, No. 86 (5 florins 10,
Roelvinck).

1556, The Love-Sick Girl. Sm. Suppl. 14.—She is seated in a well-
appointed room, wearing a fur-trimmed velvet jacket, and leans her left
elbow on a table. The physician feels her pulse. Behind her stands a
woman who significantly folds her arms on her bosom, and also by the
expression of her face shows that medical advice is useless.

Described from a copy by Sm. (1842).

156. The Love-Sick Girl. Sm. 120; W. 248.—A young girl,
attired in a pale purple silk dress, is seated, with one hand in her lap and
the other resting on a table covered with a Turkey carpet. She looks
attentively at the physician, who is writing a prescription at the other side
of the table ; its inutility 1s indicated by the significant smile of a man
standing on the physician’s right. A boy with a syringe and an elderly
woman stand behind the girl. On the wall hangs a picture of Venus and
Cupid.

Panel, 184 inches by 141 inches.

In 1833 (Sm.)-in the possession of the Amsterdam dealer De Lelie, who
priced it at 2500 francs.

A picture of the same dimensions was in the sale of P. J. and B. van der
Muclen of Coblentz, Amsterdam, August 22, 1850, No. 67.

Sale.—Th. Patureau of Antwerp, Paris, April 20, 1857 (5000 francs).

157. THE LOVE-SICK GIRL. Sm. Suppl. 73 W. 249.—A
pretty girl, wearing a red velvet ljacket and a silk skirt, is seated beside her
bed ; she rests one hand on her lap. An elderly woman behind her offers
her something to drink in a glass. At a table covered with a Turkey
carpet, on the other side of the room, a physician is writing a prescription.
A boy shows him the contents of a bottle. A gentleman and a maid-
servant stand in the doorway at the back. On the floor is a sheet of paper
inscribed, < Hier baet geen medisijn, want het is minnepijn.” In front of
it is a charcoal-pan with a cord hanging out. On the wall is a picture of
lovers embracing. Over the doorway is a statuette of Cupid triumphant.

Signed in full on the left near a trunk ; panel, 22 inches by 17 inches.

Exhibited in Berlin, 1906, No. 133.

Sold by Noe of Munich in 1834 to an Englishman for £200.

Now in the collection of James Simon, Berlin.

158. The Physician’s Visit.—The girl sits in a chair, leaning against
a cushion. The physician holds in his hand a flask. Behind them is an
old woman. At the back is an open door ; the furniture is of an un-
common type.

Panel, 13 inches by ro inches.

8ale.—P. van Romondt and others, Amsterdam, May 11, 1835, No. 134

(80 florins, De Boer). .
Possibly the picture in the Stephenson Clarke collection (??) (135).
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159. The Physician feeling the Pulse of a Young Girl.—The
mother asks him about the cause of her sickness.
Panel, 17 inches by 12} inches.

8ale—Count F. de Robiano, Brussels, May 1, 1837, No. 613 (250 francs).

160. A Physician with several Persons in an Interior.
Signed in full ; canvas, 18} inches by 244 inches.

Sale.—Amsterdam, October 29, 1838, No. 170 (30 florins, Stokbroo).

160a. A Physician visiting a Sick Peasant Woman. W. 253.
—In the background is a woman with a child on her knee.

Sale.—]. Kleynenbergh, Leyden, July 19, 1841.

161. A Physician visiting an Old Man who is sick.—The old
man sits in an arm-chair ; behind him stands an old woman, weeping.
Signed in full ; panel, 18} inches by 15% inches.
Sale.~W. G. van Klinkenberg ‘and others, Amsterdam, March 6, 1843,
No. 43 (15 florins 50, A. Wolff).

162. The Physician’s Visit.—The physician feels a young girl’s
pulse in the presence of her mother. The physician’s ironical expression
is very finely rendered. The execution is masterly and careful ; the tone
is silvery.

In the collection of the Marquis of Lansdowne, Bowood, 1854 (Waagen,
iii, 163).

163. The Physician feels a Young Girl's Pulse.—Behind them
is another woman. There are various accessories.

Canvas, 134 inches by 114 inches.

Sales—H. ten Kate, Amsterdam, June 10, 1801, No. 149 (31 florins, Van
der Schley ; described as on panel).
Amsterdam, at Roos’s, August 20, 1856.

164. The Physician’s Visit.

174 inches by 14 inches.

Sale~A. Levy, London, 1876 (£204 : 15s.).
The picture of the Miéville sale (172-)?

165. The Physician’s Visit.—The physician feels 2 young lady’s
pulse. The composition is in the manner of Metsu. There is great
depth and richness of tone in the rendering of the interior.

According to Waagen (ii. 138), in the collection of H. A. J. Munro, but
not in the sale of June 1, 1878.

166. The Physician’s Visit.—The physician, who is dressed in black
and has a serious face, feels the pulse of a stout young woman of the
middle class, who sits languidly in a chair and leans on a table covered
with an Oriental carpet. An old maid-servant, who leans with one hand
on the back of a chair and holds a glass in the other, awaits with curiosity
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the result of the examination. At the back is a bed, the curtains of which
are drawn. On the wall is a picture. To the left is a half-open door.
Signed with a monogram (according to the catalogue of the Néville
D. Goldsmid collection) ; panel, 12} inches by 94 inches. Possibly
identical with 133 (Sm. 114, W. 247) (12 inches by 94 inches) or 143
(W. 256) (13 inches by 10 inches).
Exhibited at Amsterdam, 1867, No. 190.
In the Gildemeester collection, The Hague (according to the Goldsmid sale
catalogue). ;
§ales-—Baronness de Pagniet, Utrecht, July 26, 1836, No. 29 (490 florins,
Huydecoper van Nigtevegt).
Néville D. Goldsmid of The Hague, Paris, May 4, 1876, No. 119.
Baron de Beurnonville, Paris, May 9, 1881, No. 482.

167. The Physician’s Visit. W. 254.
191 inches by 16 inches.

Sale.—Bell, London, 1881 (£514:10s., Colnaghi).

168. The Physician’s Visit.—The girl lies in a four-post bed with
curtains. Near her sits the old physician, to whom a maid-servant offers
a glass of wine. Near the bed is a table with a cloth; upon it are two
medicine bottles. A dog sniffs at a cord which hangs out of a charcoal-
pan. . »
Very beautifully executed.

Canvas, 28 inches by 23 inches.
Sales—G. Braamcamp, Amsterdam, July 31, 1771, No. 213 (310 florins,
Maclaine).
Baron de Beurnonville, Paris, May g, 1881, No. 487.

169. A Young Mother with her Son at the Physician’s.—The
physician, wearing a black cloak trimmed with fur and a tall hat, sits at
his study-table to the left, and looks attentively at a phial in his right hand,
which he holds up to the light. The young mother stands on the right
and points at her little son, who has a troubled look, and with folded hands
awaits the physician’s verdict. The figures are only half shown.

Canvas, 22 inches by 19 inches.

Sale.—Hopken-Melenberg and others, Berlin, May 6, 1892, No. 71.

170. THE PHYSICIAN’S VISIT.—The physician visits 2
pregnant woman. There are six figures and two dogs. It is probably
genuine.

Canvas, 274 inches by 343 inches.

Sale.—F. H. Wente of Amsterdam, Paris, February 22, 1893, No. 46.

1702. A PHYSICIAN AND A WOMAN VISITING A
SICK BOY.—The authenticity of this is very doubtful, despite the
signature upon the back of the chair. It is probably by an eighteenth-
century imitator.

Sale.—F. H. Wente of Amsterdam, Paris, February 22, 1893, No. 48.
171. A Young Woman weeping, with Two Physicians.—The
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physicians sit at a table covered with a green cloth; one examines a
urine-glass, the other looks attentively at a young woman standing behind
the group ; to the right another person turns away.

Signed “S.” at the bottom to the right; panel, 14} inches by 11}
inches.

Sale.—Marie von Robert and others, Cologne, March 27, 1893, No. 295.
172. THE PHYSICIAN’'S VISIT. Sm. 76; W. 362.—The

physician, dressed in black, feels the pulse of a young girl, seated beside a
table, on which are the remains of a meal. Near them a woman is playing
on a spinet. A girl opens the door and speaks to a young man who, with
hat in hand, steps across the threshold. Behind the girl is a laughing boy
with a herring in his hand. On the floor is an open letter.
Signed in full ; panel, 17} inches by 124 inches.
Exhibited at the Royal Academy Winter Exhibition, London, 1878, No.
113. [Pendant to 478.]
Sales—]. H. van Heemskerck, The Hague, March 29, 1770, No. 109
(314 florins, C. van Heemskerck).
C. van Heemskerck, The Hague, November 16, 1783, No. 2 (500
florins, Baron Nagel).
Crawford, London, 1806, No. 13, under the title ¢ The Unexpected
Return” (£63, Lord Kinnaird). i
(Possibly) Albert Levy, London, 1876 (£204 : 15s.). [Cf. 164.]
J. Louis Miéville, London, April 29, 1899, No. 83 (£798, Agnew
and Sons). Identical with 164 ?

173. THE PHYSICIAN’S VISIT.—The sick woman lies in bed;
near her stand the physician and a second woman. The physician examines
the contents of a bottle in his right hand, which he holds up to the light.

15% inches by 124 inches.

In the De Clercq collection.

§ale.—Van der Meulen and others, Amsterdam, April 3, 1900, No. 82.

174. THE PHYSICIAN'S VISIT. (?)Sm. 37; W. 245—The
girl sits to the right on a footstool. The physician stands beside a table,
examining the contents of a bottle. A woman supports the head of the
girl and appears to be unloosing her corset. The picture is genuine, but
weak, with some good details.

Signed in full upon a prescription lying on the table ; 11} inches by
104 inches. Possibly identical with 146 (Sm. 37, W. 245).

Sales—G. de Clercq, Amsterdam, June 1, 1897, No. 95 (1000 florins,

Preyer).
Berlin, January 24, 1899, No. 40.
Amsterdam, April 16, 1901, No. 140.

175. A Physician visiting a Sick Girl. Sm. Suppl. 1335 W. 141.
—A pretty young girl, wearing a grey silk jacket trimmed with white fur
and a scarlet skirt, sits to the right ; she leans her head upon a cushion
resting on a large book, which lies on a table covered with a cloth. Before
her stands a physician with a thin and serious face ; he wears a2 brown
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costume and a black cloak, and has his hat on his head. He bends down
to feel the girl’s pulse. On the other side of the group stands a middle-
aged woman, who appears, by the movement of her arm, to be addressing
the physician. On the wall hangs a picture of Venus and Adonis.

Panel; 174 inches by 144 inches.

Sold by Messrs. Smith to William Theobald, 1842.

Sale.—~Theobald, London, 1851 (£58 : 16s.).

176. The Physician’s Visit.
Panel, 13 inches by 10 inches.
Sale.—London, June 20, 1903, No. 146.

Compare, as pictures of a moralising tendency also, “ The Parable of
the Rich Man and Lazarus,” in the Hoogendijk collection (58), with the
inscription, “In Weelde ziet toe” ; the illustration of the proverb, “So
gewonnen, so verteerd ” (“ Lightly come, lightly gone ”) in the pictures of
oyster-feasts (854); and the “Marauders attacking Peasants,” with the
inscription, “Sauvegarde van den duivel ” (785-6).

177. THE ITINERANT QUACK DOCTOR. Sm. 47 and
Suppl. 33; W. 5.—Beneath a great tree the quack doctor stands on
a wooden platform, approached by a flight of steps. He shows the
astonished crowd 2 molar tooth which he has just extracted from the
mouth of a peasant who is bound to a chair. The patient is held fast by
a laughing man, while an old woman seems to be operating further on his
neck. Among the spectators are a boy on a donkey and a stout man with
a slouch hat. In the background is a church among trees. To the
right stands a table with bottles and glasses. In the foreground a woman
is wheeling in a barrow her husband, who has a glass in one hand and
a jug in the other. Near them isa dog. Upon a beam in the upper
right-hand corner sits a monkey with a pipe.

Signed in full on a bench to the left; oak panel, 15 inches by
20% inches.

Described by Ch. Blanc.

Sales—The Hague, July 15, 1749 (97 florins, W. Lormier).

W. Lormier, The Hague, July 4, 1763 (Hoet, ii. 439), No. 252
(420 florins, purchased for William V.).

In the cabinet of the Stadtholder William V. (Terw. p. 330, No. 252).-

In the National Museum at The Hague, 1808.

Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2241.

178. THE ITINERANT QUACK DOCTOR. W. 148.—
Beneath a great tree stands the quack doctor, having in front of him
a board placed on a cask, upon which are ranged his drugs and pots. He
commends his wares to a peasant with bandaged arm and stick in hand,
who stands before him. A woman is counting out her money to make
a purchase. Other persons are behind her. In the left foreground is a
boy with a slouch hat and one stocking slipping down ; his back is turned
to the spectator. In the background is a house among trees. To the left,
on the trunk of the great tree, is an octroi notice with a black seal.
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Signed in full at the bottom of the notice ; oak panel, 10} inches by
9 inches.

Sale.—A van der Werff van Zuidland, Dordrecht, July 31, 1811, No. 101

(53 florins, Rombouts).

In the Rombouts collection, 1850,

In the Dupper collection, Dordrecht.

Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2247 ; from
the L. Dupper bequest, 1870.

179. THE VILLAGE SURGEON.—A peasant, seen to the
knees, sits in an arm-chair to the right ; he appears to be screaming with
pain at an operation which the surgeon is performing on his ear. A
woman with a white kerchief looks on anxiously. To the right is a view
of a landscape with a large tree.

The signature, “J. Sten,” is a forgery ; panel, 9} inches by 8% inches.

Sales—Nicolaas van Breemen (Hoet, ii. 483), The Hague, April 3, 1769.

Steyaert van de Bussche, Brussels, August.19, 1856 (purchased for
the Brussels Museum).

Now in the Brussels Museum, 1900 catalogue, by Wauters, No. 447.

18o. THE DENTIST. Sm. 8; W. 12.—In a village square the
dentist has set out his apparatus, consisting of a chair and board, on an
empty barrel marked with the arms of Leyden; upon the board are
phials, little pots, a case of instruments, a parchment with a wax seal and
an inscription beginning ¢ Carolus comes,” with the date 1651. The
dentist, who wears a tall felt hat, a grey costume, a brown cloak, and a
chain round his neck, has just gripped the tooth of a patient, who writhes
in agony ; the man is dressed in blue, and in his contortions has allowed
one stocking to slip down. Five village children look on with curiosity
or amusement. A woman with a basket on her arm wrings her hands.
Behind her are three other peasants ; in the background are houses and
trees.

It is very sketchily rendered ; the picture is not among the best works
of Steen in the gallery.

Canvas, 13 inches by 10} inches.

Described by Ch. Blanc.

In the W. Lormier collection at The Hague, purchased by Bern.
Wannaar (Hoet, ii. 439).

Sale.—~W. Lormier, The Hague, July 4, 1763, No. 251 (160 florins, T. P.

C. Haag, for the Stadtholder William V.; Terw. p. 330,
No. 251, and p. 711).
Now in the Royal Picture Gallery, The Hague, 1895 catalogue, No. 165.

181. AN ITINERANT QUACK DOCTOR.—Surrounded by
spectators,

Ascribed to C. Dusart in the catalogue, but unquestionably a genuine
Jan Steen.

Panel, 11} inches by 8% inches.

In the E. Harzen bequest.

Now in the Kunsthalle, Hamburg, 1887 catalogue, No. §1.



1 JAN STEEN -

182. THE SURGEON’S VISIT.—A sick woman, whose leg is
being bandaged by the surgeon.

In 1897 the picture was hung so high that it could not be properly
seen. It is not noticed in the large catalogue, nor in the small catalogue
of 1904.

Now at Hampton Court Palace, 1897 catalogue, No. 459.

183. THE VILLAGE SURGEON.— The surgeon takes a
plaster from the foot of a peasant. A woman looks on. Three figures.
Ascribed to Brouwer, but by Jan Steen.

Now in the Nimes Museum, Gower collection.

184. THE ITINERANT QUACK DOCTOR.—Before a table
under an umbrella stands the quack, commending the virtues of a
substance wrapped in paper to a crowd of old and young. An elderly
woman holds out a urine-glass to him. Behind him stands his servant
as a merryman. In the left foreground a young woman with a child at
her breast offers for sale some cakes in a basket. On the right, a boy
seated by a stream is filling his cap with water. Among the spectators is
a youth on a donkey.

Signed in full, but a later hand has gone over the signature ; canvas,
47 inches by 59 inches.

Exhibited in Disseldorf, 1886, No. 318.

In the collection of Count Esterhazy, Nordkirchen, Westphalia. (Now in
that of the Duc d’Arenberg ?)

185. A VILLAGE SURGEON REMOVING A PLASTER
FROM A PEASANT'S FOOT.—The patient sits to the left, on an
upturned basket, and watches the operation with face drawn as in pain.
The surgeon wears top-boots and a cap trimmed with fur. A woman
stands near with a cloth in readiness. A puppy crouches on the ground
near a foot-warmer. Near it are divers vessels, a basket of eggs, a pair of
scissors, and the peasant’s slipper and stocking. Before the window in
the left background is a table with a globe, books, an inkpot, a violin, and
other things. In the right background a boy and a girl seem to be
admiring the surgeon’s instruments ; above them, on a shelf, are numerous
bottles. A bird-cage is suspended from the ceiling.

Signed in full in the left-hand bottom corner ; oak panel, 23 inches
by 19 inches.

Sale.—Baron de Hirsch, London, February 6, 1897, No. 51.

In the collection of M. de Pret de Rose van Calesberg, Antwerp.

In the possession of the dealer F. Kleinberger, Paris.

Now in the Nardus collection, Chiteau d’Arnouville, near Paris.

186. THE OPERATION. W. 16.—A peasant who imagines
that he has stones in his head sits fast bound to a chair at the village
surgeon’s. Behind him stands the surgeon, apparently operating, and
dropping a couple of stones from the peasant’s head into a bowl which
a sly old woman holds out. To the left, behind the chair, is a boy, who
gives the surgeon stones from a basket. A crow sits on the cross-bar of



62 JAN STEEN SECT.

the chair and bites the hand of the peasant, who seems to be crying
aloud for imaginary pain. Four laughing peasants look in at the
window.

Signed in full in the left foreground; oak panel, 17} inches by
144 inches.

§ale.—Boymans, Utrecht, August 31, 1811, B. No. 97.

Now in the Boymans Museum, Rotterdam, 1902 catalogue, No. 280.

187. THE OPERATION ON THE EAR.—A surgeon is
operating on 2 man. A woman looks on.
Signed in full in the bottom left-hand corner ; panel, 14} inches by
11} inches.
Sale (probably).—Corbett Winder and others, London, June 17, 1903,
No. 57, measuring 14 inches by 10 inches.
In the collection of Mr. Leigh Pemberton, Torry Hill, near Sittingbourne.

188. A Village Surgeon bandaging a Peasant.—A peasant with
a red cap has his left leg bandaged by a surgeon ; a woman stands near.
Signed in full to the right ; panel, g inches by 7% inches.

Exhibited in Amsterdam, 1867, No. 18g.
Sales—G. Schimmelpenninck, Amsterdam, July 12, 1819, No, 116
(39 florins 10, Brondgeest).
J. Meynders, Amsterdam, April 23, 1838, No. 41 (75 florins,
Steffelaer).
J. Slagregen and Roos, Amsterdam, August 19, 1856, No. 71.
H. de Kat of Dordrecht, Paris, May 2, 1866.
Baron W. C. P. van Reede van Oudtshoorn, Utrecht, April 14,
1874, No. 44 (310 florins, Rosmann).

1884. Small Picture with a Doctor Scene.
Sale.—Amsterdam, April 6, 1695 (18 florins ; Hoet, i. 24, No, 50).

1885. Small Picture with a Barber-Surgeon’s Room. W. 269.

Sales—Amsterdam, April 13, 1695 (24 florins 10 3 Hoet, i. 26, No. 31).
Amsterdam, May 16, 1696 (52 florins, with another ; Hoet, i. 37,
No. 64).
188c. A Barber-Surgeon bandaging a Peasant. See W. 266.
Sale.—Amsterdam, April 20, 1701 (140 florins ; Hoet, i. 63, No. 24).

1884. A Sick Man.—A small, very good picture.
Sale.—Amsterdam, March 25, 1728 (155 florins ; Hoet, i. 322, No. 17).

188.. A Surgeon operating on a Patient’s Palate.— An
excellent work.

Sale.—Amsterdam, March 25, 1728 (92 florins ; Hoet, i. 322, No. 18).

188/.—The Surgeon.—A small, very good picture.
8ale —Amsterdam, May 6, 1729 (81 florins ; Hoet, i. 337, No. 10).
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189. A Chiropodist. W. 268.
16 inches by 13 inches.

Sale.~—~Van Zwieten, The Hague, April 12, 1741 (36 florins ; Hoet, ii. 27,
No. 209).

1894, A Barber-Surgeon’s Room. W. 269.—With a surgeon
who is bandaging a peasant’s foot.

Sale~—Amsterdam, October 10, 1742 (33 florins; Hoet, ii. 70, No. 65).

19o. An Itinerant Quack Doctor. W. 271.—With many persons.
Extraordinarily amusing,.
31 inches by 434 inches.

Sale—Floris Drabbe, Leyden, April 1, 1743 (210 florins, Hoet, ii. 77,
No. 23).

19oa. An Itinerant Quack Doctor on his Stage.—With acces-
sories. Very humorous and careful in execution.

Sale—The Hague, July 15, 1749 (90 florins ; Terw. 55, No. 26).

190b. A Barber-Surgeon’s Room. W. 269.—With a peasant
whose foot is being bandaged.

§ale.—Maria Benkelaar and Anthony de Waart, The Hague, April 19, 1752
(51 florins ; Hoet, ii. 333, No. 323).

191. A Barber-Surgeon’s Room. W. 270.—With various figures.
Very pleasing and beautiful in execution ; of his best period.

Sale—Philip van Dijk, The Hague, June 13, 1753 (60 florins; Terw. 73,
No. 65).

192. A Peasant at the Dentist’s, having a Tooth Drawn., W,
272.
23 inches by 18 inches.

Sale.—Nicolaas Selhof, The Hague, March 28, 1759 (13 florins 15; Terw.
212, No. 28).

193. A Quack Doctor extracting a Back Tooth. W. 267
and 273.—With many persons. In the foreground is a peasant woman
with a waggon of vegetables, a peasant on crutches, 2 man on a horse, and
other persons.

16 inches by 14% inches.

Described by Descamps.

Sale.—Van Zwieten, The Hague, April 12, 1741 (50 florins; Hoet, ii. 27,
No. 206).

In the Arnoud Leers collection, Rotterdam, 1752 (Hoet, ii. 525).

Sales—Arnoud Leers, Amsterdam, May 19, 1767 (73 florins; Terw. 600,
No. 52).

J. van <51e3 Marck, Amsterdam, April 25, 1773, No. 308 (86 florins,

van Damme).

Probably identical with the picture of the Van Parijs sale, Brussels,

October 6, 1853.
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194. A Village Doctor in his Surgery extracting a Peasant’s
Back Tooth.—The peasant wrings his hands for pain and raises his
right foot. Pots of ointment and other utensils and instruments lie

about.
Panel, 8% inches by 64 mches

Sales—Ew. van Dishoek, The Hague, July g, 1745 (29 florins; Hoet, ii.
175, No. 107).
Ph. van der Land, Amsterdam, May 22, 1776, No. 84 (60 florins,
Wubbels).

195. The Quack Doctor. Sm. 46; W. 264.—He is dressed in
black, and is protected from the sun by an umbrella. His utensils are
spread out on a table which stands in front of a house; there are some
bottles and other things, with an owl. Among the spectators stands an
old man with a white beard, who supports himself on crutches, and lays
his left hand on the table.

Signed and dated 1641 (the date ik incredible) ; panel, 16} inches by
25 inches.

Sale.—Langlier, Paris, 1786 (2960 francs).

196.—The Quack Doctor.—The quack doctor stands to the left
before a tavern, commending his medicines. In the foreground are some
horsemen, who look admlrmg]y at a fine gentleman walking with a lady.
At one side a woman with a child at her breast sits on the ground;
another woman drags her drunken husband behind her. A wooden
bridge leads over a calm stream ; several holiday-makers sit in a boat ;
some boys bathe near them. In the background are booths, near which
peasants are dancing and walking. The picture is humorous and lively in
expression, and satisfactory in execution.

Canvas, 25 inches by 31 inches.

§ale.—]Jan van Dijk, Amsterdam, March 14, 1791, No. 50 (142 florins,
Bruys).

197. A Village Barber-Surgeon’s Room.—The surgeon is bandag-
ing a peasant’s leg ; near him is a woman, who hands him a glass of water,
and there are other accessories in the background. Pre-eminently painter-
like, careful, and beautiful in execution.

Panel, 15 inches by 12 inches.

§ale.—M. van Coehoorn, Amsterdam, October 19, 1801, No. 68 (300 florins,
Van der Schley).

198. A Barber-Surgeon’s Room.—A patient with a tumour behind
the ear is seated. ‘The surgeon stands behind him and holds the man’s
head with the left hand while he completes the operation with a knife in
his right. The man writhes in agony in his chair. A compassionate
woman looks on attentively with folded hands, while a fourth person
comes in at the door. Masterly in expression.

. Panel, 12 inches by 14 inches.

Sale.—M. Stategaart, Alkmaar, July 27, 1802, No. 4 (21 florins).
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Probably the “Room in a peasant’s cottage, in which a quack doctor
surrounded by spectators is performing an operation,” of the Van Beyma thoe
Kingma and others sale, Amsterdam, October 25, 1876, No. 79. A panel
measuring 12 inches by 14 inches.

199. A Sick-Room.—A woman lies in bed ; the notary is making
her will. Powerfully painted by Jan Steen or in his manner.
Canvas, 23 inches by 32 inches.

Sale.—~Amsterdam, May 7, 1804, No. 152.

200. The Village Surgeon.—A peasant is having a plaster put on
his leg by the village surgeon, while an assistant holds him firmly. In
the background an old man jests with a2 woman, and offers her a purse of
money. It is portrayed with talent and is neatly painted.

Panel, 11 inches by 9% inches.

Sale.—Amsterdam, June 13, 1809, No. 139 (30 florins).

201. The Quack Doctor.—He stands on his platform, and com-
mends his wares to numerous spectators. It is a very spirited com-
position.

Panel, 20 inches by 15 inches.

Sale—Utrecht; April 22, 1811, No. 110,

202. The Operation.—A peasant has an operation performed on his
head by a surgeon. His wife stands near with folded hands. In the
background a woman enters at the door. Spirited and lifelike.

Panel, 19} inches by 12 inches.

Sale.—]. D. Bosch and others, Haarlem, June 10, 1812, No. 18.

203. The Dentist.—A peasant, who has a basket of eggs and poultry
with him, is having a tooth drawn. Humorous in characterisation and
excellently painted.

13 inches by 104 inches.

§ale.—Amsterdam, May 24, 1815, No. 105 (32 florins, Vinkeles).

204. The Wound in the Shoulder.—In a surgery a man is having
his wounded shoulder examined. A boy stands near; farther back are a
woman with her left arm in a sling and an assistant who is making a
plaster. Humorous and excellently painted.

11 inches by 12 inches.

Sale.~Amsterdam, May 24, 1815, No. 106 (9 florins 5, Gruyter).

205. A Old Man looking at a Wound on his Hand.
Panel, 7 inches by 6 inches.

Sale.—Amsterdam, November 2, 1818, No. 66 (10 florins, Schmidt).

206. A Surgeon’s Consulting-Room.

Panel, 11 inches by g inches.

Sale.—Amsterdam, November 2, 1818, No. 67 (21 florins 10, Darius).
VOL. I F
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207. The Dropsical Woman.—Composition of three figures, in
which the genius and the brushwork of Jan Steen are at once recognised.
Signed with the monogram; canvas, 164 inches by 12} inches.

Sale.—B. Boele, Amsterdam, October 30, 1823, No. 4 (50 florins).

208. A Peasant having a Tooth drawn by a Quack.
Panel, 22 inches by 19 inches.

Sale.—R. J. Bouricius, Arnhem, September 18, 1826, No. 119 (3 florins).

209. A Barber-Surgeon bandaging a Peasant’s Leg.—With a
woman standing near. Very expressive.
Panel.

Sale.—~Amsterdam, May 10, 1830, No. 117 (38 florins, Barbiers).

209a. The Surgeon. Sm. 170; W. 166.—The surgeon is dressing
a wound on the back of an old ‘man seated in an arm-chair. An old
woman leans on the back of the chair; beside her stands a man smoking
his pipe.

Panel, 94 inches by 8 inches.

Probably Sm. was mistaken in asserting that it was in the “Musée” at
Frankfort; no such picture can be traced in the Stddel’sches Kunstinstitut.

A picture corresponding to the description occurred in the sale: L.
Flameng, Paris, April 14, 1882, No. 70; it came from the Patrick Anderson
collection.

210. A Surgery. Sm. 68 and Suppl. 41; W. 266.—The surgeon is
bandaging the foot of an old peasant. The man wears a yellow jacket
with striped sleeves and a large grey cloak, and has laid his right leg on
a chair. An elderly woman stands near. In the background are a boy
with a mortar and a girl, who is seen on the farther side of a half-door.

Panel, 164 inches by 124 inches.

Sales—De la Court-Backer, Leyden, September 8, 1766, No. 57 (160

florins, Van der Velde).
P. ]J. F. Vrancken, Lookeren, 1838 (770 francs, Steyaart).

211. The Consulting-Room of a Surgeon.—He is operating on a
man’s back. By Jan Steen, or after him.
Panel, g inches by 8 inches.

Sale—E. J. Eelkama, Amsterdam, July 6, 1840 (25 florins, Roos).

212. The Village Surgeon. Sm. Suppl. 165 W. 128.—The
surgeon wears a brown jacket and apron and a linen hat, and carries a case
of instruments at his girdle. He is carefully removing the plaster from
his patient’s ear. . The peasant’s wife stands near, with a basket on her
arm. Different accessories lie about.

Panel, 22} inches by 12} inches.

Exhibited at the British Gallery, 1837.
In the collection of M. J. Barnes in 1842 (Sm.).

213. A Quack Doctor. Sm. Suppl. 101; W, 265.—The scene is
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laid in the foreground of a landscape near a village. The quack doctor
in black has mounted on a stage, placed on the left; he holds a bottle
which a woman is buying. Near the quack a merry fellow plays a fiddle.
Behind him an elderly man, hat in hand, waits to ask for advice. Among
the numerous spectators are a man with a child in his arms, a peasant on
a grey horse, and an old man who leans on a stick and converses with a
woman carrying a milk-can on her head; a woman brings up a sick man
on a wheelbarrow.
Canvas, 24% inches by 33 inches.

Bought in exchange of Mr. Charles Heusch by Messrs. Smith (between
1833 and 1842, Sm.).

2134. A Dentist.—By Jan Steen or in his manner.
Sale.—]. B. ]J. Emmerechts, Antwerp, October 13, 1845, No. 71,

214. The Quack Doctor.—A quack doctor stands under an umbrella
at the foot of a tree and commends his medicines, which lie on a table in
front of him. An old woman asks for a remedy. In the foreground are
a boy carrying two cocks, and two dogs. In the background a sick man
is being carried away.

Spirited and carefully executed.

Panel; 14 inches by 104 inches.

Sale.—S. A. Koopman, Utrecht, April 9, 1847, No. 31.

214a. Two Quack Doctors.
Panel, 10} inches by 8% inches.

215. The Surgeon.—In a bedroom ten persons are grouped round a
sick young woman who has sprained her ankle; she stretches out her bare
foot to the surgeon, who kneels on the ground, with his case of instru-
ments and his hat lying near him.

Canvas, 22} inches by 24 inches.

Compare the Hampton Court picture (182).

Sale.—Baron de Beurnonville, Paris, May 9, 1881, No. 488.
216. THE SELLER OF WAX FIGURES.—A bold-faced

hawker shows his little wax figures to an astonished crowd of villagers.
His wife, profiting by their absorbing curiosity, picks the pocket of a
woman wearing spectacles. Another rogue on the left tastes the milk in
the pails which a man is carrying. At a window a peasant is jesting with
a stout girl, without paying much attention to the scene below.

Signed above the window-frame “Steen”; canvas, 263 inches by 21
inches.

In the first Morny collection.

In the old Boissiére collection.

Sale.—Martinet, Paris, February 27, 1896, No. 39.

A picture, identical in subject but painted on panel (5 inches by 5 inches)
and signed, was in the sale of H. W, Richardt, Rotterdam, October 26, 1882,

No. 55.
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217. THE QUACK DOCTOR.—13% inches by 10} inches.
8ale.—Art Robinson’s and Fisher’s, London, June 1, 1897, No. 108.

218. THE VILLAGE SURGEON.—A room with four persons.
A peasant with an injured foot is seated and is undergoing an operation.
His hat hangs on the back of his chair. A woman with a swollen face
looks on. In the left background a man is going out at the door.
Genuine and very delicate.
Signed in full in the left-hand bottom corner ; panel, 14} inches by
12 inches.
Sales—Amsterdam, July 25, 1804, No. 73 (150 florins).
M. Udink, Amsterdam, October 28, 1808, No. 56 (75 florins, Spaan).
Amsterdam, October 10, 1855, No. 277 (160 florins, Roos).
Du Bus de Gisignies, Brussels, May 9, 1882, No. 71, and April 14, 1896.
* Foucart, Valenciennes, October 12, 1898, No. 103.

218a. The Village Surgeon.—10} inches by 8 inches.
Sale—F. Manley Sims and others, London, March 23, 1903, No. 19.

219. THE FORTUNE-TELLER.—She stands on the left in a
stooping posture, with a child on her back. Before her a young woman
stretches out her hand ; behind her is a young man with a flat turban. A
negro boy holds a sunshade over the young woman. In the distance to
the left are a horseman with his back to the spectator and a woman on a
balcony. The wall of a palace forms the background. The picture pro-
duces a strange impression, because the figures are life-sized ; but the
brownish-yellow and pale violet hues of the dresses and the treatment of
the drapery are characteristic of the artist. The flesh is brownish in tone.
The hand of the young woman is also quite in the manner of Jan Steen.

Signed in full in the upper right-hand corner ; canvas, 464 inches by
60 inches.

In the possession of the dealer Schwartz, Vienna, 1902.

Now in the collection of Karl ]J. Triibner, Strassburg.

220. A Fortune-Teller.—She is telling the fortune of an old man in
front of an inn. With other figures. Very finely composed.
Panel, g} inches by 8 inches.

Sale.—G. C. Blanken, The Hague, June 4, 1800, No. 16 (80 florins,
Spruyt).

221. A Lady Conversing with a Gipsy Woman.
17 inches by 13} inches.

Sale.—D. Versteegh, Amsterdam, November 3, 1823, No. 33 (127 florins,
De Lelie).

222. A Peasant’s Cottage, with Country Folk.—In the fore-
ground a fortune-teller plies her trade. Fine drawing and masterly brush-
work.

Canvas, 12 inches by 9 inches.

Sale—]. Roclofs of Nimwegen, Amsterdam, March 8, 1824, No. 143
(70 florins, Van der Berg).
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223. The Gipsy Woman. Sm. Suppl. 74; W. 395.—A hilly
landscape is intersected by a river bordered with trees. On the left is an
inn ; a child sits on the steps. In the centre of the foreground isa cunnin
gipsy woman, who engages the attention of a foolish rustic while a lad robs
his basket of eggs. A woman, carrying pails on a yoke, appears to be
amused at the trick. On the right two men and two women are resting ;
one of the women is combing a man’s hair. Beyond them is a child.
Canvas, 20 inches by 264 inches.

Sale—London, 1833 (42 guineas, Chaplin).
In the possession of the dealers Messrs. Thomas Agnew and Sons, London.

224. The Fortune-Teller.—A young woman, who has just left her
bath and sits in an arm-chair beside a pump, is having her nails trimmed
by a maid-servant. An old woman behind her is telling her fortune,

Panel, 224 inches by 17 inches.

Sale.—C. M. Bronkhuyze van Leede en Oudewaard, Leyden, October 13,
1863, No. 55 (645 florins, Van Rheenen).

225. The Fortune-Teller.—A well-dressed couple—a young lady in
yellow silk and a gentleman in black—are having their fortunes told by an
old gipsy woman, who holds a marmot on her left arm. A ragged child
offers the lady some flowers. To theright, under the shade of an oak tree,
are six gipsies. 'T'wo others are under a red-brick archway near a tower
which serves as a dovecot. A child is blowing the fire under a pot, and a
woman is picking up wood from the ground.

29% inches by 24 inches. ;

Sale—M. ]. Roelofs Thijssen, Amsterdam, October 26, 1891, No. 58

(2500 florins, Preyer).

226. The Alchemist. Sm. 73; W. 361.—Beside the smelting
furnace, on the plate of which a charcoal fire glimmers, sits an alchemist,
who is in the act of throwing a silver medal into the crucible. The
piece and the jewellery lying near it appear to be the last remaining
property of his wife, who stands weeping behind him. She is dressed in
yellow silk, with a grey bodice and red sleeves, and is accompanied by her
child. The man turns his head towards her, and with a smile of superiority
appears to make light of her complaint. An empty purse liesin the fore-
ground ; in the background to the right a sheriff’s officer and an assistant
are taking an inventory of the furniture.

Signed in full in the left-hand bottom corner ; canvas, 134 inches by
114 inches.

A copy is in the Stockholm University Library.
Engraved in reverse by F. Godefray ; etched by J. Eissenhardt.
Sales.—A. Sijdervelt, Amsterdam, April 23, 1766, No. 33 (100 florins).
Holderness, London, March 6, 1802 (473 : 10s., Pretbernan).
In the collection of Edward Gustav May, Frankfort, sold in 1842 to the
Stidel’sches Institut.
Now in the Stiadel’sches Kunstinstitut, Frankfort, 1900 catalogue, No. 216.

227. THE ALCHEMIST.—The alchemist, seen to the right in
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profile, sits at his table, on which are a crucible, papers, and other objects.
Behind him are two persons singing from one sheet of music. In the
background to the left is a woman with a child at her breast; she presses
the child to her with her right hand, and with the left wipes the tears from
her eyes. The picture is dark in tone, but otherwise not bad ; it is of
mediocre quality. The unfavourable condition of the picture renders it
impossible to say definitely whether it is genuine. It corresponds in every
respect to the picture in the Wallace collection (228), but that is decidedly
the better of the two.

Signed with the monogram in the upper right-hand corner; panel,
164 inches by 11} inches.

In the collection of W. C. Schénstedt, The Hague (1897).

Sale.—~The Hague, November 10, 1903, No. 242.

In the collection of G., of N., near Delft.

Sale.—Amsterdam, November 15, 1904, No. 29 (2050 florins).

Now in the collection of L. den Beer Poortugael, The Hague.

228, THE ALCHEMIST (or, “A Boor Household”). Sm. 152;
W. 122.—An elderly man sits before a crucible ; another reads a sheet of
paper and seems to attract the attention of a third man. In the background
is a ragged woman with a child, who is apparently sacrificed to her husband’s
belief in alchemy ; she is weeping bitterly.

Panel, 15% inches by 11} inches.

Engraved by Boydell.

Sale.—]. J. van Mansveldt, Utrecht, April 8, 1755, No. 21 (73 florins).

In the collection of the Marquis of Hertford, 1833.

Now in the Wallace collection, London, 1901 catalogue, No. 209 (under
the title of “ A Boor Household ).

229. THE ALCHEMIST.—Six figures. The alchemist, dressed
in loose grey jacket and breeches and a brown cap, sits at the smelting
furnace,and is about to throw into the crucible the last florin belonging to
his wife, who stands behind him to the left. A man standing between
them reads out to the woman a formula, and seeks to inspire her with
confidence in the experiment. Behind her stands a boy with an anxious
face, holding a clarinet. In the background a stout man with a ruddy face
repeats aloud what a thin pale man, who is seen in profile, dictates to him.
Upon the fireplace is a label with the words: “Theofrastus Pareselsis
Esho.” To the left is a view of a landscape. ‘The handling is full of life,
and the artist has given a distinct character to each of the Egures without
descending to caricature, as he usually does. The colour, though especially
vivid in the woman’s yellow dress, is on the whole sombre. The execution
is highly spirited and broad, but at the same time careful. The smaller
picture at Frankfort (226) is finer than this.

Signed in full and dated 1668 ; canvas, 29} inches by 30 inches.

Described by Waagen (iii. 27, and Suppl. 137).

Exhibited at the Royal Academy Winter Exhibition, 1871.

Formerly in the collections of Colonel Bourgeois, London, and Lord
Overstone, London.

Now in the collection of Lady Wantage, London, 1902 catalogue, No. 221.
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230. THE ALCHEMIST.—With an emphatic gesture he points
out to his starving wife a passage in an open book. In the background is
the crucible on the furnace. To the right are crying children, among
them the familiar types of the artist’s own children. The picture is fine
in colour. 'The woman is dressed in a yellow skirt and red jacket with a
purple front.

Signed in full in the right-hand bottom corner and dated 1668 ; panel,
28% inches by 22} inches.

Formerly in the Manfrin Gallery.

Now in the Accademia, Venice, 1895 catalogue, No. 180.

2304. The Alchemist.—Remarkable and true to life.

Sale—Gerard van Sypes (should be “Everard van Sypestein”), Utrecht,
April 11, 1714, No. 18 (80 florins).

231. The Alchemist.
42 inches by 32 inches.
Sale.—Sir R. Strange, London, 1771 (£36 : 15s., Lord Clive).

232. The Alchemist. Sm. 128 ; W. 375.—To the left sits a thin
and wretched woman with a child at her breast. A hungry child beside
her is scraping out the fragments of food from an earthenware pan. A
third child and an aged woman are near her. On the right the alchemist
is watching his crucible on a furnace. His companion stands behind him,
leaning on the back of a chair. In the background are three other persons,
one of whom is scratching his head.

Panel, 224 inches by 18 inches.

Sales.—]. van Bergen van der Grijp, and others, Soeterwoude, June 23,

1784, No. 44 (199 florins, Van Aken).

Madame J. Ph. de Monté, Utrecht, July 4, 1825, No. 4 (2005
florins, Louf).

W. A. Verbrugge, The Hague, September 27, 1831, No. 59 (1105
florins, Hagens).

233. THE RHETORICIANS. Sm. 175; W. 199.—To the left
is an open window, before which stand some peasants. They listen with
an amused air to a man leaning on the casement, who reads to them from
a paper. In the foreground a peasant with a fool’s cap embraces a girl
sitting on a bench. At the back are a standard-bearer, a peasant with a
pipe in his mouth, and two citizens. On the right a man is reckoning on
his fingers for another man. Behind them a man, with his back to the
spectator, drinks from a jug. Through the curtained window is seen in
the background a house among trees. From the ceiling hangs a wreath
of flowers, in the midst of which is a sheet of paper inscribed, “In liefde
vry ” (“Free in love ), with a four-lined stanza, of which only these few
words are legible :—

. . . poeten fyn

. .
Maer moet er ceten syn.

The full signature comes beneath the stanza; canvas, 34 inches by
39% inches.
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Sales—]J. Enschedé, Haarlem, May 30, 1786, No. 8.
Six van Hillegom, Amsterdam, July 7, 1844 (1955 florins).
Hendrik Six, Amsterdam, November 25, 1851, No. 48.
Afterwards in the possession of the dealer Roos, Amsterdam, and of the
dealer Nieuwenhuys, Brusscls.
Sold by Etienne Le Roy, 1856, to the Brussels Museum.
Now in the Brussels Museum, 19oo catalogue, by Wauters, No. 445.

234. THE CROWNED RHETORICIAN.—Four full-length
figures. A man, whose bald head is encircled with a wreath, reads out
something from a paper. A young man, wearing a tall hat, with a pen
behind his ear, looks over the paper. To the right are a laughing man
with a full glass in his hand and another with a straw in his mouth. Upon
a placard hanging from a balustrade are the words :—

Waerom draegt en sot syn tecken ?
Om dat hy te voren geck geleken.

Signed in full in the centre of the balustrade ; canvas, 28 inches by
24%} inches.

Old copies, modified in some details, are in the Peltzer collection, Cologne,
and in the collection of A. Bredius, The Hague ; the latter has the inscription,
“In liefde verwarmt” (* Warmed in love ).

A similar picture of the same dimensions, but painted on panel, was in the
sale of H. Reydon and others, Amsterdam, April 5, 1827, No. 47 (105 florins,
Van der Berg): the placard was inscribed, ““In liefde bloeiende ” (“ Blooming
in love ). :

Formerly in the Zweibrticken Gallery.

Now in the Picture Gallery, Augsburg, 1899 catalogue, No. 592.

235. The Crowned Rhetorician. Sm. 189 ; W. 382.—A group
of four figures. An old man, whose brows are encircled with laurel, leans
on a bar, reading a paper, which he holds with both hands. A man, with

"a pen behind his ear, stands on his right, and a merry fellow with a glass
of liquor in his hand is on his left. A jug with a pipe in it and a tablet
are suspended to the bar in front. “Painted in a free and spirited manner ”
(Sm., who entitles it “The Club™).

Canvas, 39 inches by 32} inches.

Sale.—George Gillows, London, 1832 (Stanley).

Probably the picture exhibited by Edward Loyd at Manchester, 18357,
No. 932.

236. A Company of Rhetoricians by Candlelight. W. 451.

15} inches by 12 inches.

8ale.—]. van Zaanen, The Hague, November 16, 1767, No 18 (32
florins 10).

236a. A Visit to the Village Lawyer.—Four figures.
Signed ; panel, 24% inches by 20} inches.
Now in the collection of Hugh P. Lane, Dublin.

237. ALEARNED MAN AT HIS STUDY TABLE.—Near
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the man is a boy with an ivy wreath, holding an hour-glass. Through a
door at the back enters Death with a weeping child.
The signature is apparently genuine ; panel.

In the Nostitz collection, Prague, 1877 catalogue, No. 200.

238. An Astronomer in his Room.
Sale—~—Amsterdam, March 28, 1707 (Hoet, i. 116), No. 89 (170 florins).

239. An Advocate reading a Letter. W. 404.—It is brought to
him by a peasant.
A small picture.

Sale.—Rotterdam, April 27, 1713 (Hoet, ii. 365), No. 1 (75 florins).

240. A Court of Justice.—Several judges sit in a court ; before them
stands a fettered criminal, who is held by an officer.
Panel, 11 inches by 14 inches.

Sale.—De Beehr and Van Leeuwen, Amsterdam, November 14, 1825, No.
95 (100 florins, Brondgeest).

241. An Old Man cutting his Pen. W. 18.—He leans his elbows
on a table, upon which are his hat, an ink-pot, and much paper. His black
clothes are sharply relieved against the wall. The figure is seen to the
knee.

A small and very precious picture.

- Panel, 10 inches by 9 inches.

Sales—A. Dijkman, Amsterdam, July 17, 1794, No. 40.
M. Udink, Amsterdam, October 28, 1808, No. 58 (111 florins).
Boymans, Utrecht, August 31, 1811, No. B g99.
Formerly in the Boymans Museum, Rotterdam, 1859 catalogue, No. 310,
Burnt in the fire of 1864.

242. The Young Student. W. 506.—A young man, with his left
hand on his knee, reads a book lying on a table covered with a green cloth.
Beside it are a globe and an ink-pot on a paper.

Signed in full on the paper; panel, g4 inches by 8 inches.

Sale—H. de Kat of Dordrecht, Paris, May 2, 1866, No. 81.

243. A Visit to the Lawyer.—The rent-day. Four persons.

184 inches by 151 inches.

Sales.—Baron de Hirsch, London, February 6, 1897, No. 52.
Murchison and others, London, June 11, 1897, No. 6o.

244. A Peasant receiving a Monk’s Blessing. W. 449.—The
peasant kneels before him ; a basket of eggs is placed near.
Panel, 81 inches by 7 inches.

Described by Descamps.
Sales—Arnoud Leers, Amsterdam, May 19, 1767, No. 53 (50 florins).
J. W. Heybroek, Rotterdam, June 9, 1788, No. 76 (21 florins, Van
Beestingh).
A. van Beestingh and others, Rotterdam, April 30, 1832, No. 2
(182 florins, Lamme).
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245. A Priest hearing a Confession.—He smilingly holds his
pocket-handkerchief to his mouth while listening to the confession of the
penitent.

Signed ; panel, 7% inches by 6 inches.

Sale.—Néville D. Goldsmid of The Hague, Paris, May 4, 1876, No. 121.

246. THE DRAUGHTSMAN. W. 469.—A young man in
brown is drawing a bust by the light of a candle, which is placed behind it.

Signed in full in the right-hand bottom corner ; panel, 9 inches by
8 inches.

Exhibited in Utrecht, 1894, No. 432.

§ale—T]. Bleuland, Utrecht, May 6, 1839, No. 3I0.

Formerly in the collection of Jos. H. L. Bouman, Utrecht.

Now in the Lakenhal Museum, Leyden.

247. THE DRAWING-MASTER. Sm.36; W, 348.—A young
girl is drawing a bust; the master corrects the drawing. She looks on
and at the same time sharpens her pencil ; in her left hand she holds a
palette. Behind the table sits a boy. Upon the table is, among other
objects, Lievens’s woodcut of an old man. Behind a Flemish curtain is
the studio, in which a picture just begun may be seen on an easel. In
the right foreground is a fine still-life group, composed of a laurel wreath,
a skull, a muff, a lute, and other things. This is a very fine picture.

Panel, 18 inches by 15 inches.

Sales—Amsterdam, May 15, 1708 (Hoet, i. 121), No. 7 (45 florins).
F. van Hessel, Amsterdam, April 11, 1747, No. 1 (255 florins).
Duc de Lavalliére, Paris, February 21, 1781 (1800 francs).
In the possession of the dealers P. and D. Colnaghi, London, 1897 ; and of
the dealers Forbes and Paterson, London, March 1901 (A. Bredius).
Now in the possession of the dealers Dowdeswell and Dowdeswell, London.

248. A Draughtsman in his Studio.

Sale.—Petronella de la Court, Amsterdam, October 19, 1707, No. 27 (103
florins).

249. HORSE-FAIR IN RIJSWIJK.—In a large square, with
trees and the church of Rijswijk at the back, and with a row of tents on
the left, are numerous curious spectators and horse-lovers. Amidst the
crowd is the coach-and-six of the Prince of Orange. On the left a family
are seated on the grass, taking their luncheon. In the centre are horse-
men and some children in a goat-chaise. On the right a drunken man is
led away by his wife. In front of them is a boy on a hobby-horse.
Lafenestre’s catalogue states that the sky is probably painted by Jan
van Goyen ; this is certainly not the case.

Signed in full in the right-hand bottom corner ; canvas, 44 inches by
62 inches.

Exhibited at The Hague, 1890, No. 101.

Now in the collection of Victor de Stuers, The Hague.

250. THE HORSE-FAIR.—A small and delicate picture, ascribed
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to Wouwerman. To the right is a white horse, with many other horses.
On the left is a group before an inn. In the foreground are dogs disport-
ing themselves.

Now in the Brocard collection, Moscow (A. Bredius).

251. Village with a Pig-Market near an Inn.—With many jovial
figures.
Panel, 15 inches by 194 inches.
Sale.—H. A. van Bleiswijk, Rotterdam, July 23, 1827, No. 111 (100 florins,
Lelie).

251a2. Pig-Market in a Village.—A man in the foreground wheels
a pig in a barrow. Two drunken peasants lie on the ground. One is
being raised up by two women. On a rising ground are a merry peasant
and a woman. Near them is a fiddler. Under a verandah before the inn
some peasants are seated. There are numerous other figures, including
men who are buying pigs.

Sale.—Amsterdam, May 17, 1839, No. 37 (223 florins).

252. THE FISH-MARKET AT LEYDEN. Sm.83and 178;
W. 366.—A dense crowd of people is buying and selling in an open
market-place. In the centre of the foreground a dealer under an awning
is bargaining with an old woman. Near them are two burghers ; farther
to the left is a third man carrying away a net full of fish. 'The booths
extend along the bank of the “new Rhine” into the background. To
the right is the Maarsmanssteeg. The corner house on the right hand
bears the name of “ The Elephant.” The tower of the town hall is seen
above the houses to the left. In the centre of the background is the Corn
Bridge. A workman is pushing a barrow with a sack of flour in it.

Signed with the monogram on the sack; canvas, 17 inches by 22}
inches.

Sales—Soeterwoude, Leyden, August 14, 1767, No. 5.
London, 1806 (£441).
G. Schimmelpenninck, Amsterdam, July 12, 1819, No. 115 (150
florins, Lelie).
W. A. Verbrugge, The Hague, September 27, 1831, No. 58 (365
florins, Hagens).
Viruly van Vuren en Dalem of Rotterdam, Amsterdam, 1880.
Purchased in 1881 by the Frankfort Kunstverein.
Now in the Stidel’sches Kunstinstitut, Frankfort, 1900 catalogue, No. 2164.

253. THE FISHMONGER. Sm.177; W.g7.—An elderly man
with a grey beard and a woollen cap offers a fish to a young girl. Near
the booth are a boy and a girl. Behind the fishmonger stands a young
man, smoking a pipe. Another man leans on the half-door of a house.
To the right is a fine landscape. It appears to have been over-restored,
but must have been a very good picture.

Signed in full on the edge of a barrow to the right; panel, 22 inches
by 17 inches.
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Described by Ch. Blanc, Nagler, Waagen (ii. 45), and in Ottley Young’s
Stafford Gallery, in which it is engraved, No. 133.

Sale—W. A. Verbrugge, The Hague, September 27, 1831.

Now in the Bridgewater Gallery, London, 1851 catalogue, No. 191.

254. Market with Peasant Woman buying Crabs.—In the
background are a bridge, trees, and houses.
Panel, 18 inches by 16 inches.
Sale—]J. van der Linden van Slingelandt, Dordrecht, August 22, 1785,
No. 404 (100 florins, De Court).

255. Fish-Dealing on the Beach.—Well painted.
Canvas, 24 inches by 30 inches.

Sale.—Pictures from the Jesuit Houses, Brussels, May 12, 1777.

2554. A Beach Scene.—In the foreground two fishermen offer their
wares to two gentlemen and a lady. Some children stand near. In the
background are some sailing boats.

Canvas, 18 inches by 28 inches.

Sales.—Amsterdam, May 7, 1804, No. 148.

Barend Kooy, Amsterdam, April 20, 1820, No. 88 (50 florins,
Lelie).

2556, Fish-Market on the Beach.—Many figures.
Panel.

At Schloss Rudolstadt in 1863, according to Parthey (ii. §77).

256. THE DEALER. Sm. 94 and Suppl. 112 ; W. 370.—In a
passage a2 man offers a dead bird for sale to a woman dressed in a red
jacket and a light brown skirt, with a wooden pail on her arm. Farther
back is a man dressed in greyish black, who looks on ; in the distance is
another man offering a pigeon for sale. To the left are a woman, a maid-
servant with a child, and other figures. The figure of the woman is
somewhat out of tone with the rest of the picture, but is very delicate in
colour ; especially good is the expression of unconcern on the woman’s
face as she passes the man.

Signed to the right on a bench ; panel, 14} inches by 10} inches.

Sales—Lebrun, Paris, 1811 (1852 francs). -

Beckford, Fonthill, 1823 (bought in at 163 guineas).
Probably the Fonthill picture, from the Aynard collection, sold to

Delahante in 1823 (for £173) under the title of “The Poultry
Market ; Woman buying a Fowl.”

Comte de Perregaux, Paris, December 8, 1841, No. 34 (10,447
francs 50).

W. W, Hope, London, 1849 (bought in): at a second sale of the
same collection in the fifties.
Now in the collection of E. de Rothschild, Paris.

257. A Game-Dealer’'s. W, 428.
Sale.~Pieter van Buytene, Delft, October 29, 1748, No. 56 (12 florins).

258. The Dealer. W. 335.—In a courtyard with stone steps, seen
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from the front, upon which are a copper mortar, dead fowls, game, and
vegetables, stands a lad with a duck under his arm. Beside him is a young
girl holding an egg, with an old man and a peasant woman, whom a man
is kissing. With accessories. (S¢¢ Note following 889.)

Panel, 22} inches by 18 inches. [This is the same as 388.]

Sales.—]. D. Nijman, Amsterdam, August 16, 1797, No. 239 (150 florins).
London, June 14, 1907, No. 47 (£1680, Dowdeswell).

259. A Market.—At a house-door in the foreground sits a peasant,
who has bought a cock from a comely woman with a pail on her arm.
Numerous other market people are seen on one side in the distance. The
picture is carefully executed as if it were by G. Metsu.

Copper, 14 inches by 10 inches.

Sales—P. Fouquet, Amsterdam, April 13, 1801, No. 67.
M. Udink, Amsterdam, October 28, 1888, No. 55 (506 florins,
Hulswit).

2600 THE WOMAN GAME-DEALER.—The woman sits in
the foreground on a staircase leading to a large pillared hall ; she is sur-
rounded by all kinds of game. A sportsman at her back is addressing her;
he carries a musket and holds up a hare in his right hand. In the back-
ground is a view of a village and a clump of trees. It is in a very bad
state of preservation, but is to all appearance genuine.

The price paid at the sale was probably given for the sake of the finely
carved wooden frame.

Canvas, 40 inches by 50 inches.

8ale.—Merlo, Cologne, December g, 1891, No. 177 (75 marks, or £3 : 15s.).

261. The Woman selling Vegetables. Sm. 42 and 61; W. 349
and 350 —A view of a town with a large stone gateway, through which is
seen a canal. In the foreground sits the woman, with different kinds of
vegetables on a bench in front of her. She holds out a basket of vegetables
to a maid-servant, who has a copper market pail on her arm. Near her is
a well-dressed boy, who, with hat in hand, makes a bow. The picture is
a masterpiece, both in composition and in execution, and is equal to a
G. Metsu.

Panel, 29 inches by 24 inches.

Described by Descamps.

Sale.—Couwerven, Middelburg (Hoet, ii. 538), Leyden, July 31, 1765,
No. 50 (115 florins).
De Montribloud, Paris, 1784 (570 francs) (described as on canvas).
Jan Gildemeester Jansz, Amsterdam, June 11, 1800, No. 202 (575
florins, Wijnands).

262. A Sale of Fruit.—Before a house with a verandah stand several
people and children in front of a fruit stall.
Signed in full ; panel, 18 inches by 14% inches.

Sale.~Schultz and others, Amsterdam, July 10, 1826, No. 103 (136 florins,
Gild).
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263. A Woman selling Vegetables, seated, with a Market Pail.
Canvas, 10} inches by 8} inches.

Sale.—Amsterdam, April 1, 1833, No. 164 (4 florins, Hanen).

264. A Vegetable Market.—A woman dealer bargaining with a
girl. Near her are a beggar and other figures. Sketchy.
Panel, 164 inches by 19 inches.

Sale—~Willmet and others, Amsterdam, January 25, 1836, No 161 (480
florins, Brondgeest).

265. THE LITTLE HAWKER.—In an interior sit 2 man and a
woman, to whom a boy offers cakes for sale.

Signed in full ; canvas, 15 inches by 12 inches.

Now in the Fitzwilliam Museum, Cambridge, 1898 catalogue, No. 76.

266. The Gaufre-Seller.~W. 442.

Panel, 13 inches by 10} inches.

Vandewalle donation, 1884.

Now in the Dunkirk Museum, 1891 catalogue, No. 313.

.

267. THE GAUFRE-SELLER. W. 151.—On the right is a
man, hat in hand, who carries on his arm a basket with a cornet. Bowing,
he offers a long object to a girl seated on the left. Near the girl isa
flute-player. An old woman lays her hand on the girl’s shoulder. In the
foreground is a dog barking at the hawker. In the background is a niche,
with a window. [Compare 268.]

Signed in full in the right-hand bottom corner ; panel, 14 inches by
11} inches.

Described by Blanc.

Sale—Amsterdam, April 14, 1791, No. 131. [Pendant to 722.]
Now in the Rouen Museum, 18qo catalogue, No. 540.

268. Interior with Two Men and Two Women. Sm. 181; W,
125.— The comely girl turns in her chair towards a thin man, who has a"
basket on his arm and a piece of gingerbread in his hand, and seems to be
recommending his eatables. The other man sits to the right of the
woman and plays a flute.

Panel, 16 inches by 13 inches (about).

Engraved by L. A. Claessens under the title < Les Amours de Jan Steen.”

This picture and another, probably the pendant (722), correspond with two
other pictures of different dimensions, which were sold at the Keiser or Keyser
ale, Alkmaar, 1766, for 112 florins. [See also 721 and 4235.]

In the collection of Edward Gray in 1833 (Sm.). Possibly identical with
the Rouen picture (267).

269. The Baker. W. 442.—The baker leans over the half-door. of
his shop and blows a horn. His wife sits within at the window, arranging
the loaves. It is rendered in a very natural and careful style.

12} inches by 10} inches.

Compare, among the portraits, that of the baker Oostwaard (872).

Sale.—]. P. Wierman, Amsterdam, August 18, 1762, No. 49 (55 florins).
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270. The Baker.—A baker threatens to strike a child who has
broken his plate. Several children stand near in different attitudes. The
whole scene is rendered in a spirited and easy manner.

Canvas, 13 inches by 15} inches.

Sale—C. van Hardenberg, Utrecht, September 20, 1802, No. 80 (19
florins 5, De Munich).

271. A Peasant in front of a Baker’s Shop selling Milk to
a Girl. Sm. 70; W. 358 and 420.—There are several figures at the
door. A boy looks on.
Canvas, 23 inches by 19 inches.
Sales.—Seger Tierens, The Hague, July 23, 1743, No. 187 (116 florins).
Gerard Bicker van Zwieten, The Hague, April 4, 1755, No. 54
(172 florins 15).
Pieck-Le Leu de Wilhelm, The Hague, May 28, 1777, No. 4
(225 florins, Lemmers).
Sir S. Clarke and G. Hibbert, London, 1802 (£71 : 8s.).
Zachary, London (£283 : 10s.).

272. The Milkman, a Woman, and a Man blowing a Horn.
Sale.—D. Macintosh, London, 1857 (£252, Smart).

273. A Fool selling Spectacles.—Near him is an old man trying
on a pair.

Canvas, 64} inches by 34} inches.
Sale—Leyden, July 3, 1821, No. 51 (3 florins, Lamme).

274. The Spectacle-Dealer.—In front of a peasant’s cottage an old
woman bargains with the dealer for a pair of spectacles which she is
trying on. A man seated beside her is laughing at the incident. Two
boys and a girl examine the dealer’s stock.

Panel, g% inches by 8 inches.

Sales—G. C. Blanken, The Hague, June 4, 1800, No. 17 (43 florins,

Valette).
Twisk, Amsterdam, October 3, 1837, No. 45 (361 florins,
Chaplin).

275. The Spectacle-Dealer.—He offers his wares to a man in
a cloak.
Panel, 20 inches by 14} inches.

Sale.—]. D. Boehm, Vienna, December 4, 1865, No. 1726.
276. An Old Man and a Woman weighing Coin.—Half-length

figures, seated in an interior.
Panel, 14} inches by 19 inches.
Sales—Stephanus Loquet and others, The Hague, September 8, 1789,
No. 25 (25 florins, Wubbels). v
(Probably) Rotterdam, April 11, 1827, No. 290 (250 florins,
Esser).

277. A Man and a Woman weighing Coin.—Both watch the
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balance with attention. It is a small but very spirited and excellent
picture.

Signed.

Described by Waagen (ii. 228).

Formerly in the collection of Edmund Phipps, London (Waagen).

278. A Smithy.—Two smiths are striking an anvil ; a third stands
before the fire. At one side sits a man conversing with one of the smiths
at the anvil. It is rendered with much spirit and vigour.

14 inches by 114 inches.

Sale—Van Dijl, Amsterdam, January 10, 1814, No. 145 (8 florins 50).

279. A Smithy at Night. W. 468.—Three figures. Two are
hammering a piece of glowmg iron ; the third looks on with a pleased
expression.

Canvas, 11 inches by 9 mchcs

Sale.—Kleynenbergh, Leyden, July 19, 1841 (122 florins, Exforth).

280. THE BLIND BEGGAR.—He sits at the side of a road,
dressed in brownish yellow. A boy in dark brown takes red fruit from
his hat and puts it in a bowl which the beggar holds out. Behind them
is a woman, wearing a yellow jacket, a blue apron, and a broad-brimmed
straw hat, with a marketing pail on her right arm. To the left is a tree ;
in the distance, to the right, is a church tower. The figure of the boy is
especially good.

Panel, 194 inches by 15% inches.

Described by Waagen (ii. 392).

Now in the collection of Lord Scarsdale, Kedleston Hall, Derby.

281. A Hurdy-Gurdy Player with a Company of Beggars.
W. 414.—He stands in front of an inn ; some children are near him.
16 inches by 12 inches (or 15 inches by 114 inches).

Sales.—Samuel van Huls, The Hague, September 3, 1737, No. 103

(44 florins).
Amsterdam, May 11, 1756 (Terw. 138), No. 25 (29 florins).

282. A large Picture with Beggars. W. 430.
Sale.—David Iletswaart, Amsterdam, April 22, 1749, No. 91 (4 florins 10).

283. A Beggar with his Family receiving Alms.
Panel, 14} inches by 11 inches.

Sale—Pieck-Le Leu de Wilhelm, The Hague, May 28, 1777, No. 65
(57 florins, Wubbels).

284. THE SCHOOLMASTER. Sm. Suppl. 22 ; W. 198.—
The master sits in his arm-chair on the left and orders a weeping boy,
who reluctantly stretches out his hand, to come nearer that he may give
him a stroke. On the ground lies a sheet of paper. Several children
stand behind the master’s table and look on with amusement. In the
background to the right sits a boy, writing.
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Signed in the left-hand bottom corner with the monogram ; panel,
164 inches by 14} inches.

Sales—De la Court Backer, Leyden, August 9, 1766, No. 56 (335 florins,

Diodati).
P. J. Hogguer, Amsterdam, August 18, 1817, No. 80 (470 florins,

Josi), measuring 16 inches by 12 inches.

Formerly in the collection of J. P. Geelhand de Labistrate, Antwerp.

In the Kums Museum, Antwerp, 1878 ; sold May 17, 1898, No. 130.

285. THE VILLAGE SCHOOL. Sm. 21; W. 240.—The
master, an aged man, is seated on the right, in profile. He is dressed in
a yellow jacket with striped sleeves and wears a black cap. A weep-
ing boy in grey holds out his hand to the master to receive a stroke from
the ferule. A girl standing beside the master’s table laughs at the boy ;
a little boy near her looks sad. In the centre a boy with a piece of
paper in his hand says his lesson. There are other boys in the background.
In all, there are eight pupils ; the figures are somewhat too large.

A repetition of the preceding picture (284), save in details.

Canvas, 43 inches by 32 inches.

Exhibited in the British Gallery, 1818.

Royal Academy, Winter Exhibition, 1883, No. 249.

Sales.—(Probably) Iz. Hoogenbergh, Amsterdam, April 10, 1743, No. 42

190 florins), measuring 42 inches by 324 inches. i
(Probably) W. Lormier, The Hague (Hoet, ii. 438), July 4, 1763,
No. 245 (1000 florins), measuring 464 inches by 33 inches.
H. Phillips, London, 1815 ({120 : 15s.).
G. J. Cholmondeley, London, 1831 (£93 : 9s., Squibb).
Now in the Dublin National Gallery, 1898 catalogue, No. 226.

286. THE SCHOOL.—A woman, turned to the left, is teaching in
a school. To the left are five children. The picture is genuine, but of
little importance ; it has been over-cleaned and retouched.

Now in the Hoogendijk collection, The Hague, No. 429.

287. THE SCHOOL OF BOYS AND GIRLS. Sm. 20 and
205 ; Suppl. 110 ; W. 139.—In the centre of a large room the master
and his wife are seated at a table. The woman wears a white kerchief
like that worn by the women in Ostade’s pictures ; she is hearing a lesson
from a boy who stands before her. The master wears spectacles, and is
cutting a quill pen. There are about twenty-eight scholars in several
groups. In the foreground a boy lies on the floor asleep ; behind him is
a girl with a book under her arm. It is a very good picture.

Canvas, 33 inches by 43 inches.

Described by Descamps, Immerzeel, and Waagen (ii. 45).

Engraved by V. Green.

Exhibited at the British Gallery, 1815, and at Manchester, 1857, No. 9535.

Sales.—Lormier, The Hague, 1763 (1000 florins, Hoet).

G. Braamkamp, Amsterdam, July 31, 1771, No. 221 (1200 florins,
Greenwood).
Marquis of Camden, 1841 (£1092, for Lord Francis Egerton).

Now in the Bridgewater Gallery, London, No. 153.

VOL. I G
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288. THE SCHOOL. Sm.140; W. 67.—The master is asleep in
his chair. One boy has put on his spectacles ; another plays a flute. A
little boy sits on a table, with a large book on his knees and a wooden
spoon in his right hand ; an older boy, with a grin on his face, stands by
him and points to the book. In the right foreground a man brings in a
pig, which eats the paper lying on the floor ; two lads are fighting behind
him ; another stands on the table before the chimney-piece and smilingly
holds up a lantern in his right hand and a piece of paper in his left. Two
passages in the foreground, of an indecent character, have been repainted,
as a comparison with the Nimes picture (289) shows. The picture is much
exaggerated in expression and sketchy in style. On the whole it is not a
distinguished work, and the colour is unpleasant.

Signed in full in the left-hand bottom corner and dated 1672 ; panel,
15% inches by 20 inches.

Described by Waagen (ii. 184). ‘

Exhibited at Manchester, 1857, No. 1051.

Sale.—~P. Caauw, Leyden, August 24, 1768, No. 9 (115 florins).

In the collection of the Baron Verstolk van Soelen, The Hague, 1833
(Sm.) (purchased for 1600 florins).

Now in the collection of the Earl of Northbrook, London, 1889 catalogue,
No. 9g9.

28g. THE SCHOOL.—The schoolmaster is asleep ; the children
play all kinds of pranks, some of them of an indecent character. A pig is
eating paper. In all there are 21 figures. [Compare 288.]

Now in the Nimes Museum, Gower collection, No. 223.

29o. A SCHOOL.—A small picture. The master, dressed in shabby
black, sits on the right cutting a quill pen. To the left two boys are
writing. At the window is a third boy with a red cap. The boys are
dressed in blue and yellow. It is not well executed; the boy on the
extreme left is the best of the figures. On the right is an almost illegible
inscription :—“ Dat kent ghy . . . kent. . . .”

Now in the collection of General Fabritius, St. Petersburg (A. Bredius).
290a. A Schoolmaster. W. 241.

Sale.—Rotterdam, April 27, 1713 (Hoet, ii. 365), No. 4 (52 florins).
29ob. A School.—Mentioned by Houbraken (1721).

290c. A Schoolmaster.—Spirited and comic.
Sale.—Amsterdam, April 23, 1732 (Hoet, i. 372), No. 23 (66 florins).

29od. The Schoolmaster, W. 242.—A small picture.

Sale.—Amsterdam, April 15, 1739 (Hoet, i. 584), No. 170 (52 florins).

291. The Schoolmaster.—Many children. A boy is being caned
by the master. A woman holds a boy whose nose is bleeding. A good
picture.

Canvas, 16 inches by 12 inches.

. Sale.—Amsterdam, June §, 1765 (Terw. 462), No. 113 (18 florins).
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292. The Schoolmaster. W. 243.—Full of spirit and carefully
executed.
Canvas, 12} inches by 10} inches.

Sale.—Amsterdam, June 5, 1765 (Terw. 462), No. 114 (17 florins).

293. A Schoolmaster. W. 244.—A schoolmaster with a stick in
his hand and two boys weeping.

Panel, 74 inches by 7 inches.

Sale.—~P. Caauw, Leyden, August 24, 1768, No. 10 (21 florins).

The picture in the Liirmann collection, Bremen-—exhibited in Bremen,
October 19go5—is probably a copy of this ; it measures 7% inches by 7 inches.

294. A School.—Composition of about twenty figures. The colour-
ing is most delicate and the effect very fine.
Panel, ro inches by 15} inches.

Sale.—G. ]. de Servais, Malines, July 21, 1775, No. 132 (134 florins 8).

2944. A Schoolmaster.—A schoolmaster flogging a red-haired boy.
The mother complains, because her boy is bleeding at the nose. Nine
other scholars seem to be terrified. On the walls are scholastic objects.

Canvas, 14} inches by 11} inches.

Sale—P. A. ]J. Knijff, Antwerp, July 18, 1785, No. 211 (34 florins,

Huybrechts).

295. A School.
Sale.—]. v. d. B., Rotterdam, May 14, 1787, No. 23.

296. A Schoolmaster teaching a Boy.
Panel, 4 inches by 7 inches.

Sale.—W. Wreesman Borghartz, Amsterdam, April 11, 1816, No. 175
(77 florins, Gruiter, with pendant “ Drunken Peasant” [7484]).

297. A Village School.—In a village school the master sits in the
foreground cutting a quill pen. Beside him is a girl holding a paper. In
the background are two or three boys at a table. [Sez 298a.]

Canvas on panely 28} inches by 254 inches.

Sales.—H. Stokvisch, Amsterdam, May 22, 1823, No. 127 (180 florins,

Jakobs).
Probably) C. Sedelmeyer, Paris, May 25-28, 1907, No. 175
y y

(£1000).
297a4. A School.—In the foreground is the master. Near him are
some children, with others in the background. Sketchy in style.
Sale.—]. Roelofs, Amsterdam, March 8, 1824, No. 142 (25 florins).

298. The Schoolmistress.—The mistress is teaching a girl ; a boy
watches her with close attention ; near them are three other boys. ~ Spirited
in expression ; the handling is broad and careful.

Panel, 15 inches by 12} inches.

Sale.—C. Buys, Amsterdam, April 4, 1827, No. 49 (120 florins).
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298a. A Schoolmaster. Possibly identical with (2g97).
Sale.—Duke of Bedford, London, 1827 (£115 : 10s., Winstanley).

299. A School. Sm. 18 ; W, 110.—The schoolmaster, an aged man
wearing a black cap and a grey costume with yellow-striped sleeves, sits on
the left, holding a ferule in one hand, while with the other he points at a
book from which a weeping boy reads. To the right are a girl and a boy.
A third boy is writing in the foreground. An ink-pot and a book are on
a table before the master. The figures are half-length. ¢ This is a well
composed and carefully finished production” (Sm.).

Panel, 22 inches by 23 inches.

Sales—Capello, Amsterdam, May 8, 1767, No. 66 (625 florins).
Amsterdam, May 6, 1810, No. 9 (315 florins, Bredius).
In the collection of J. R. West, Alcote, Stratford-on-Avon, 1833 (Sm.).

300. A School. Sm. 22; W, 65—Six figures. The master is
chastising a boy with a ferule.
Panel, 16 inches by 12 inches.
Exhibited in the British Gallery, 1826.
Sales—Countess of Holderness, London, March 6, 1802 (f115:10s.,
Dermer).
London, 1806 ({110: §s.).
In the collection of Alexander Baring, London, 1833 (Sm.).

301. A School.—In an arm-chair to the right sits the master, correct-
ing the exercise of a little girl who stands at his table. In his left hand
he holds a ferule. To the left, before the desk, stands a boy holding a
copy-book ; his back is turned to the spectator. Near him sits another
busily writing. Near the girl is another boy, and there are six other
pupils in the background to the left. On the floor in the foreground is
an open chest, with a jug and a basket near it.

The signature in full is on the chest.

The picture has disappeared ; it is described from an engraving of the first
half of the nineteenth century.

302. A CHILDREN'S FESTIVAL.—Probably the festival after
the first communion, or some similar occasion. Six children wearing an
iris and two adults. It has been revarnished and apparently repainted ; its
genuineness is therefore uncertain, though probable.

Now in the Palazzo Bianco, Genoa.

303. A CHILDREN'S FESTIVAL.—A girl with a wreath of
flowers on her head stands before the open door of a modest burgher’s
house, surrounded by boys and girls, who sing and look on with curiosity.
The Kunsthalle catalogue describes it as probably a Twelfth Night
celebration, but the picture represents a summer scene.

Signed in full in the left-hand bottom corner.

Formerly in the collection of Nikolaus Hudtwalcker, Hamburg, and Johann
Wesselhoeft, Hamburg.

Now in the Hamburg Kunsthalle, 1889 catalogue, by Wesselhoeft, p. 5o.
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304. PEASANTS BEFORE A HOUSE.— Thirteen figures.
A fair-haired child goes round with a small tin plate ; a peasant gives him
a coin. Others look on with amusement or compassion, notably a stout,

bald-headed old man seated on the right. Formerly in the Dutuit collec-
tion, Rouen.

Now in the Municipal Museum at the Petit Palais, Paris, Dutuit bequest.
305. CHILDREN WEARING THE IRIS.—Four children in
a courtyard. Another child brings them a gift. There are six other

figures. It is a.very large painting for Jan Steen, but appears to be good.
Now in the Lachnitzky collection, Warsaw.

3054. The Whitsuntide Flower. Cf. W. 479.
Sale.—Petronella de la Court, Amsterdam, October 19, 1707, No. 101 (55
florins).
3056. The Whitsuntide Flower Singers.—Very humorous.
Sale.—Sandra, Middelburg, Aungust 3, 1713, No. 77 (4 florins).
305¢. A Charming Whitsuntide Flower. Cf. W. 479.—An
amusing and spirited picture, oval in shape.

Sale.—Amsterdam, September 16, 1739 (Hoet, i. 601), No. 34 (63 florins).

3054. The Whitsuntide Flower. Cf. W. 479.
Sale—Pieter van Buytene, Delft, October 29, 1748, No. 53 (31 florins).

306. The Whitsuntide Flower.—Two girls adorned with flowers
and ribbons sing in front of a house ; one of them receives in a silver dish
a coin from a little child, near whom is seated a woman. Further back
are other figures. The painting is all very good, attractive, and vigorous.

Canvas, 41 inches by 34 inches.

Sale.—Amsterdam, June 13, 1770, No. 37 (70 florins).
307. The Whitsuntide Flower.—Peasants and children are. going
to the Whitsuntide feast ; a young girl wears a wreath of flowers.

This picture is of the artist’s good period.
Panel, 22 inches by 19 inches.

Sale.—F. ]. O. Boymans, Utrecht, August 31, 1811, No. A78.
308. The Whitsuntide Flower.—Broadly rendered.
Panel, 32 inches by 25 inches.

8ale.—]. Schimmelpenninck, Amsterdam, April 11, 1829, No. 25 (27 florins,
Netscher). ;

309. The Whitsuntide Flower.—Numerous peasants watch children
who celebrate Whitsuntide.

Sale—A. van Beestingh and others, Rotterdam, April 30, 1832, No. 179
(218 florins, Netscher).

310. St. Nicholas’s Day. Sm. 200; W. 274.—Numerous merry
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persons are assembled in front of a house. A little girl is crowned for her
good behaviour during the past year. Her young companions and the
other spectators watch the ceremony with interest.

From Smith’s description the picture may represent the Whitsuntide
festival.

Canvas, 31 inches by 37} inches (about).

In “the collection at Middelburg,” 1833 (Sm.).
311. The Whitsuntide Flower. Sm. Suppl. 19; W. 275.—From

the left come two girls, one of whom holds up the other’s pinafore like a
train. The girl in front has a large paper flower on her head and carries
presents. A peasant on the right, leaning on a wooden railing in front of
his house door, gives the child a present. His wife stands near, holding
a little child on the railing. In the right foreground sits a man filling his
pipe. Near him are a jug and a‘charcoal pot, and on his other side a dog.
Behind the girls are three figures, and in the left foreground are two boys
looking on; one of them has a hoop.

Panel, 25 inches by 20} inches (about).

Described by Smith and Westrheene as ¢ St. Nicholas’s Day.”

8ale.—Dubois, Paris, 1840 (9000 francs).

311a. The Whitsuntide Flower.
Signed.
Sale.—Amsterdam, August 20, 1856, No. 447.

312. The Charming Whitsuntide Flower. W. 479.—Children
sing before the door of a house to the left, at which a woman sits with her
hands in her lap. A little girl comes forward with a crown on her head
and long fair hair falling down her back. Two other girls bear her white
train. A man leans on the half-door. A little child gives a coin to the
singers. It is a spirited and unusual composition, with the light coming
from the back, and is very well executed.

Signed in the left-hand bottom corner; panel, 13} inches by 11}
inches.

Sales.~]. P. Wierman, Amsterdam, August 18, 1762, No. 47 (31 florins).

De la Court, Amsterdam, September 17, 1766, No. 57 (41 florins).

Meffre ainé, Paris, February 25, 1843, No. 88

De Beurnonville, Paris, May g, 1881, No. 480 (described as “ La
Féte-Dieu” ; the child with the flower is taken to be the Virgin).

313. The Singers on Christmas Eve.—Very humorous.
Sale.—Marinus de Jeude, The Hague, April 18, 1735, No. 100 (19 florins).

3134. The Singers with the “Star in the East.”
Sale—Amsterdam, April 15, 1739 (Hoet, 1. 584), No. 156 (13 florins).

314. CHILDREN MAKING A CAT DANCE. Sm. g6, and
Suppl. 67; W. 45.—Two children look on. One boy pinches the cat’s
tail; another holds a pipe in front of it. A girl in a yellow bodice and
blue skirt sits on the table, playing a flute. An old man looks down at
them through a little window in the wall. In the foreground is a barking
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dog; to the left is a three-legged stool, against which is placed a pan; on
a table to the right are a2 mug and a white cloth; a lute hangs on the
wall.

Signed in full in the left-hand bottom corner ; panel, 27 inches by
23% inches.

A copy of this is in the Mainz Picture Gallery.

Sales.—Amsterdam, 1782.

H. Muilman, Amsterdam, April 13, 1813, No. 145.

Formerly in the collection of J. S. H. van de Poll.

Now in the ‘Rijksmuseum, Amsterdam, Van de Poll bequest, 1880; 1905
catalogue, No. 2244.

315. CHILDREN PINCHING A CAT'S TAIL.—Broad and
sketchy in style. Its authenticity is doubtful, but it might be one of the
artist’s slighter works.

Now in the collection of L. Janssen, Brussels.

316. Children playing with a Cat.
17 inches by 25 inches.
Sale.—G. and W. van Berckel, Amsterdam, March 24, 1761, No. 1277.

317. Children teaching a Cat to read. Sm.203; W. 107.—Two
boys and two girls are in a room. One girl sits to the right, with a book
in one hand and a rod in the other, and looks attentively at a cat, which a
boy standing before her holds towards the book. The other boy leans on a
table at the side, and, with the other girl behind him, is amused at the scene.

Panel, 18} inches by 16} inches : a pendant to 318.

Sales—Seger Tierens, The Hague, July 28, 1743, No. 181 (40 florins).

A. Meynts, Amsterdam, July 15, 1823, No. 123 (550 florins,
Emmerson, with pendant).
In the collection of H. Phillips, London, 1833 (Sm.).
Sale.—(Probably) trustees of the late J. Y. V. Vernon of Strathallan, South-
bourne, Hants, London, February 23, 1907, No. 83 (£598 : 10s.,
Sulley and Co.); panel, measuring 17% inches by 134 inches.

317a. Two Young People playing with a Cat.
Panel, g inches by 8% inches.
Sale—]. F. Wolschot, Antwerp, September 1, 1817, No. 11.

3176. The Cat’s Lesson.
Sale.—Héris, Paris, April 19, 1856, No. 48.

318. Children playing with a Cat. Sm. 204; W. 108.—Two
boys and a girl in a room are playing with a cat as if it were a doll. The
little girl) seated on the right, holds it on her lap, with a blue cloth wrapped
round its head and one paw ; she offers it a spoonful of porridge. The
elder boy, dressed in brown, who is laughing heartily, and his little brother
are warming a blue cloth for the cat’s bed over a pan of burning peat.

It is an excellent work of the artist’s best period. ¢ These are
admirably painted, and abound in the genuine humour of nature” (Sm.,
of this and 317, its pendant).
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Signed in full (according to Parthey); panel, 18} inches by 16}
inches.
Sales.—Seger Tierens, The Hague, July 23, 1743, No. 182 (38 florins;
pendant to No. 181).
A. Meynts, Amsterdam, July 15, 1823, No. 123 (550 florins,
Emmerson, with pendant).
Stadnitzky and Muller, Amsterdam, May 16, 1831, No. 94 (127
florins, Lelie).
In the collection of H. Phillips, London, 1833 (Sm.).
Sales—Hudtwalcker, Hamburg, 1861.
M. Neven, Cologne, March 17, 1879, No. 191.

319. Girl with Cat.—A young girl holds up a cat by the fore-paws
and pulls its ear.

Panel, 104 inches by 123 inches.

Sale.—Treuer and others, Frankfort, April 27, 1891, No. 98.

[Compare with these cat pictures the picture of the Hopken Melenberg
sale, Berlin, 1891, and that of the London sale, 1899, among the domestic
scenes (400, 401); and the “Family with a Cat,” at Budapest, among the
open-air merrymakings (525).]

320. THE LAUGHING BOY.—A small octagonal picture.
Apparently by Jan Steen or J. M. Molenaer ; in any case showing the
influence of the school of Frans Hals.

Now in the Widerberg collection, Christiania.

321. CHILDREN AT PLAY.

Exhibited at Rotterdam, 1899, No. 15.
Now in the Hoogendijk collection, The Hague.

322. THE BOY EATING TREACLE. Sm. Suppl. g3; W.
24.—A boy with a torn apron, having a basket of fish on his left arm,
has dipped his right hand into a pot of treacle held in his left, and is lick-
ing his fingers. At his left is'a little girl with smiling face, who carries
some cracknels and pastry in her pinafore. To the right is a baker’s shop
with a signboard. In the background are a stone gateway and peasants’
cottages amidst bare trees. There are black clouds in the sky.

Signed in full on the step of the shop; canvas, 26} inches by 19}
inches.

According to Westrheene, a drawing of the same subject by Jan Steen was
in the possession of J. de Vos, Amsterdam, probably a copy made from the
icture.
e Exhibited in Amsterdam, 1845, No. 112.
Sales.—Amsterdam, June 20, 1810, No. 79 (300 florins, A. Roos).
Amsterdam, April 29, 1817, No. 95.
J. Moyet, Amsterdam, April 12, 1859 (in Moyet’s possession in
1842, Sm.).
Formerly in the collections of Nikolaus Hudtwalcker, Hamburg, and of
Johann Wesselhoeft, Hamburg.
Now in the Hamburg Kunsthalle, Wesselhoeft’s catalogue, 1889, p. §I.

323. The Mussel-Eater. Sm. 202 ; W. 385.—A boy and a girl
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are walking together by a canal. The girl watches the boy, who is
dropping a mussel into his mouth. ¢ The figures are about twelve inches
high and are painted with singular truth and naiveté of character ” (Sm.).

Canvas, about 20 inches by 16 inches.

In a private collection, Amsterdam, 1833 (Sm.).

Possibly identical with “ The Boy eating Treacle ”” (322).

324. CHILDREN FRYING PANCAKES. Sm. 23,and Suppl.
23; W. r11.—Two boys and two girls are in a kitchen. A girl seated
in the middle is frying pancakes. Behind her stands a laughing boy, who
pinches 2 cat by the ear. A little dog jumps up at his knees and barks at
the cat. Near the young cook a child is seated in an infant’s chair, holding
a pancake. The other boy behind the child has a bowl of porridge and a
spoon with which he pretends to feed the cat.

Panel, 36} inches by 313 inches.

Exhibited at the Guildhall, London, 1894, No. 42.

A similar picture was in a sale, London, 1749, £49.

Sales—Gerard Braamkamp, Amsterdam, July 31, 1771 (Hoet, ii. 508), No.

212 (850 florins, P. Schuckink).
Countess of Holderness, London, March 6, 1802, No. 67 (£115:10s.,
Dermer).
Afterwards in the collections of Sir Charles Bagot, Héris, and Bentley (Sm.
1842).
4In the collection of Lady Mildmay in 1833 (Sm.), and in that of Henry
St. John Mildmay, London, 1894.
In the possession of the dealers P. and D. Colnaghi, London, 18g6.
Now in the collection of J. Hage, Nivaa, Denmark.

325. Boys coming out of School..
Sale—Amsterdam, April 15, 1699 (Hoet, i. 45), No. 11 (47 florins).

3254. Children at Play.
Panel, 8 inches by 6% inches.
Sale—]. F. Wolschot, Antwerp, September 1, 1817, No. 207.

326. St. Martin’s Fire.—A large fire burns in front of some peasant’s
cottages. Numerous children look on with interest. An old woman
leads a frightened child past it; a maid-servant holds another by the arm.
At the door of a house sits a man quietly looking on ; his wife enters the
house. Moonlight. Spirited and broad in style.

Panel, 24 inches by 20 inches.

Sales—C. H. van Heemskerck, The Hague, August 26, 1782, No. 38 (62

florins).

Clicquet-Andrioli, Amsterdam, July 18, 1803, No. 46 (108 florins,
Coclers).

S. J. Stinstra and others (supplementary), Amsterdam, May 22, 1822,
No. 227.

327. A Boy removing Vermin from his Dog's Coat.—Warm in
tone and delicate in execution.
Oval, 24 inches by 20 inches.
In the Vivant Denon collection, Paris, 1826, No. 118.
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328. A Boy removing Vermin from a Dog’s Coat.
Panel, 7% inches by 6 inches.

Sale.—M. Wolff, Berlin, May 25, 1857, No. 625.

329. Children skating.-~Carefully executed in'a warm tone.

Signed.

In the MacLellan collection, Glasgow, in 1854 (Waagen, iii. 2g0). But no
such picture is in the Glasgow Art Gallery, which acquired the MacLellan
collection.

330. THE POULTRY-YARD. Sm.183; W. 13.—A little girl,
in a straw-coloured dress, with a white apron and kerchief, is seated on
some steps in a courtyard adjoining a chateau, which is seen through an
archway in the background. She offers a bowl of milk to a lamb. At
her feet are two little boys, one of whom is licking up the milk that runs
over. The girl is surrounded by poultry of all kinds; chickens, turkeys,
and pigeons come from the background ; there are ducks in the water in
the foreground ; a peacock is perched on a tree on the right. Near the
tree is an old man, with a basket of eggs and a green jug, who converses
with the girl.  Another old serving-man with fowls under his arm stands
to the left on the top of the steps, and looks down with a smile on his
young mistress. His clothes are ragged, his limbs deformed, and he looks
like a dwarf. The identity of the chateau is uncertain ; it must be sought
near Leyden.

Signed in full and dated 1660 ; canvas, 42} inches by 32} inches.

Described by Ch. Blanc.

In the collection of the Stadtholder William V.

Now in the Royal Picture Gallery at The Hague, 1895 catalogue, No. 166.

331. A Poultry-Yard. —Pigeons are being fed. Very carefully
executed and true to nature, especially the birds.

Formerly in the collection of H. A. J. Munro (Waagen, ii. 137), but not in
the sale in London, June 1, 1878.

332. A WOMAN DARNING A STOCKING.—The woman,
seen 1in profile, sits on a low chair, darning a stocking which rests on her
lap ; one of her feet is bare. A man sits near her.

Panel, 17 inches by 10} inches.

Purchased in 1875 for the Dublin National Gallery.

Now in the Dublin National Gallery, 1898 catalogue, No. 227.

333- THE WOMAN AT HER NEEDLE. Sm. Suppl. 87;
W. 27.—This is supposed to represent Jan Steen and Mariette Herculens.
A girl with a sewing-pillow on her lap is seated to the left in a room ;
near her on the floor are a red jacket trimmed with white fur, a basket,
a copper pan, and a pair of scissors. From the right approaches a man
who takes off his hat to the girl and holds a cake in his left hand ; she
looks embarrassed. On the wall is a picture ; in the left-hand corner is
a bed ; through an open door is a garden. Both the figures are very
delicately rendered. The belief that the figures represent Jan Steen and
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Mariette Herculens rests upon Houbraken’s story that the artist took the
girl some cakes in order to win her favour. %‘he story, as Westrheene
suggests, was probably invented to explain the picture.

Signed in full in the left-hand bottom corner ; panel, 15} inches by
10 inches. A pendant to “The Physician’s Visit”’ in the same collection
(135)-

Exhibited at the Royal Academy Winter Exhibition, 1885, No. 133 ; and
at the Whitechapel Art Gallery, 1904, No. 312.

In the Van Loon collection, Amsterdam, 1842 (Sm.).

Sale—Albert Levy, London, 1884 (£304 : 10s., Colnaghi).

Now in the Stephenson Clarke collection, London.

334. The Woman at her Needle.—In a room a comely girl is
seated on a chair ; she wears a fur-trimmed jacket, and is threading a needle
to darn a stocking which she has just taken off. Near her sits a man, who
is laughing and jesting with her. Spirited and well executed.

Panel, 13 inches by 104 inches.

Sales—Amsterdam, November 14, 1791, No. 130.

S. ]. Stinstra and others, Amsterdam, May 22, 1822, No. 164.

335. The Needlewoman Asleep.—The wife of Jan Steen sits asleep
in a room at a table, on which is a sewing cushion.
Panel, 14 inches by 114 inches.

In the Rinecker collection, Wiirzburg, in 1863 (Parthey, ii. No. 4).
Sale—V. Bauchau and others, Brussels, February 3, 1874, No. 59.

336. An Interior.—To the right in a room sits an elegant young
woman in a fur-trimmed jacket ; she is mending linen. Near her sits an
aged lover who holds a glass of wine in his left hand and watches her
attentively. To the left a youth stands by the table, covered with a cloth,
on which are a pewter pot, a plate of oranges, and a glass. A dog walks
across the floor. Itis a spirited composition, well lighted, and clear and
careful in execution.

Panel, 15 by 15 inches.

Sales.—Amsterdam, April g, 1773, No. 558.

P. C. Hasselaar, Amsterdam, November 28, 1797, No. 15 (142
florins, Spaan).

- 337. A Domestic Scene.—An old woman spins ; a young man reads
a book attentively ; behind him are a couple making love. In the back-
ground is 2 man in bed. It is a good picture and admirably composed.
Canvas, 21 inches by 20 inches.

Sale—F. J. O. Boymans, Utrecht, August 31, 1811, No. D. 66.
338. A DOMESTIC SCENE. Sm. Suppl. 103; W. 60.—In a

room with a large projecting chimney-piece, a maid-servant is laying the

cloth. Near her are seated a boy and a girl, who are playing with a dog.

Several persons are conversing near the chimney-piece. “Full of spirit

and carefully executed, but somewhat darkened in tone” (Waagen).
Canvas, 244 inches by 17} inches (about).
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Described by Waagen (ii. 433).
Now in the Royal collection at Windsor Castle, where it was seen in 1842
by Sm.

339. Interior.—A girl in a white dress and a crimson jacket trimmed
with fur sits at her work ; a boy sits beside her. A group of still-life on
the table.

Panel, 32 inches by 23 inches.

Sale.—Burrell, London, June 12, 1897, No. 72,
340. THE MORNING TOILET. Sm. 32; W. 53.—Through

a stone archway supported by two columns is seen a bedroom ; the bed
has a blue top. On the edge of the bed sits a girl, dressed in a yellow
skirt and a light red jacket trimmed with white fur, with a white kerchief
on her head. She is drawing on her left stocking, and looks straight out
of the picture. In the bed beside her is a dog asleep. To the right is a
table with articles of the toilet ; on the tiled floor are a pair of slippers.
On the threshold in the foreground are a lute, a music-book, and a skull.
The vista is very finely rendered. Compare the similar picture in the
collection of R. Kann, Paris (342).

Signed in full on the column to the left and dated 1663 ; panel, 25%
inches by 20} inches.

Described by Ch. Blanc, Nagler, and Waagen (ii. 10).
Exhibited at the Royal Academy Winter Exhibition, 1878, No. 120.
Sales—D. Fiers Kappeyne, Amsterdam, April 25, 1775.
G. F. J. de Verhulst, Brussels, August 16, 1779 (315 florins).
Now in the Royal collection at Buckingham Palace, 1885 catalogue, No. 103.

341. GIRL AT HER TOILET.—The girl sits in profile to the
left before a looking-glass, fastening a jacket trimmed with white fur;
she has a white kerchief on her head. On the table to the left some
trinkets lie on the cloth. In the background to the right is a bed; a
picture hangs on the wall. The figure 1s seen to the knees. It is a very
delicate picture.

Signed in full, on the table, and dated 1657 (or 1654, according to the
Rothan sale catalogue) ; panel, g inches by 6% inches.

§ale.—G. Rothan, Paris, May 29, 1890, No. 104 (6800 francs).
In the collection of Ad. Schloss, Paris, since 1890.

342. A GIRL PUTTING ON HER STOCKING. Sm. Suppl.
24 ; W. 389.—The girl sits on the edge of her bed; she wears a blue
jacket trimmed with white fur, and has a white kerchief. A dog lies in
the bed close to the pillow. On the floor in the foreground are the girl’s
slippers and a jug. To the left is a chair. The picture reminds one of
the Buckingham Palace example (340).

Signed in full ; panel, 14} inches by 10} inches—the upper corners
are rounded off.

Formerly in the collection of Gerard Braamkamp, Amsterdam (Hoet, ii.
508), but not in the sale of that collection, 1771.



Sale.—H. A. Bauer and others, Amsterdam, September 11, 1820, No. 124
(8 florins 15, Bakker).

“Formerly” in the possession of Hargraves, a Liverpool artist and dealer,
and “lately ”” in that of Gritten (Sm., 1842). Afterwards in the Michel col-
lection.

8ale~E. Secrétan, Paris, July 1, 1889, No. 163.

In the possession of the dealer Ch. Sedelmeyer, Paris, ¢ Catalogue of 300
Paintings,” 1898, No. 1935.

In the late Rudolf Kann’s collection, Paris.

343. The Red Stocking. W. 415.—With two figures. A well-
known little picture, extraordinarily fine.

[Possibly the picture in the Hoogendijk collection ; see 418.]
Sale—Amsterdam, August 9, 1739 (Hoet, i. 596), No. 15 (84 florins).

344. Washing the Child.—In a cottage-room an old woman washes
a child ; a man is asleep. With accessories. Spirited and broadly painted.
Panel, 16 inches by 14 inches.

Sale.—]. Witsen, Amsterdam, August 16, 1790, No. 62 (23 florins 10,
Reyers). :

345. A Domestic Scene in a Peasant’s Cottage.—An old woman,
seated, undresses a child. With many accessories.
Signed in full ; panel, 154 inches by 13} inches.

§ale.—Macalester Loup, The Hague, August 20, 1806, No. 18 (54 florins).

346. A Woman Cleaning her Husband’s Head.
Panel, 8 inches by 7 inches.

In the collection of Miiller von Nordegg, Prague, 1863 (Parthey, ii. No. 49).

346a. The Bedroom.
Sale.—Dowington, London, 1876 (£110 : 5s., Colnaghi).

347. The Toilet. W. 42.—In a bedroom sits a young woman with
bare feet ; her left foot is in a slipper, her right rests on the lap of 2 maid-
servant who is carefully cutting her nails. In her right hand the young
woman holds a letter which has apparently been brought by an old woman
standing behind, who leans her right hand on the young woman’s shoulder
and supports herself on a stick in her left hand. In the foreground to the
right are a fountain and a little dog. To the left are articles of the toilet.
In the background are a balcony and trees. It is largely repainted.

Signed with the monogram ; panel, 22} inches by 18 inches. Pos-
sibly a “ Bathsheba.” [Cf. 14 and 15.]

Sales—C. M. Bronkhuyze, Leyden, October 13, 1863.
W. C. P. Baron van Reede van Oudtshoorn, Amsterdam, April 14,
1874, No. 43 (930 florins, Van Gogh).

348. A Love-Letter at the Toilet.—A young lady sits on a
terrace at a table covered with an Oriental carpet. Her long hair falls
over her shoulders. She reads with interest a letter which an old woman
in black has brought her. The old woman leans both hands on a stick,
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and looks attentively at the lady. To the right is a wall, overgrown with
creepers and decorated with red drapery. To the left is a landscape.
Canvas, 13 inches by 11} inches.

Possibly another ¢ Bathsheba.” [Cf. 14 and 15.]
Sale.~De Beurnonville, Paris, May 21, 1883, No. g6.

349. THE WOMAN MAKING CAKES.—The woman, dressed
in red, with a blue apron and a reddish purple skirt, sits in the open air before
a cooking pan. In her left hand she holds a knife ; with her right hand
she takes money from a girl standing to the left. Near her, to the right,
is a table with butter and fruit. Farther away is a large cloak ; 2 brown
earthenware pot stands on the ground. To the left behind her stand
a man in a broad-brimmed hat and an old woman. The group is
sheltered by a large tree. To the right is a fence with an open door,
through which a2 man is departing.:

Described by Waagen (ii. 247).

Now in the collection of Sir Audley Neeld, Grittleton House.

3492. A Woman making Cakes. W. 465.—Several other persons
are eating and drinking.

8 inches by 9} inches. A pendant to ‘“The Drunken Woman”
(753%)-

Sale.—]. W. Heybroek, Rotterdam, June 9, 1788.

3494. An Old Woman baking Cakes.—She is surrounded by
several children, who express their delight. A charming picture full of
naive humour.

Panel, 8 inches by g inches.

Sale.—B. Ocke, Leyden, April 21, 1817, No. 129 (75 florins, Tijs).
349c. A Woman making Cakes.

Panel.
Sale.—Rotterdam, June g9, 1828, No. 111.

350. Cake-making.—Full of humour, transparent in colour, and
spirited in execution.

In the collection of W. Lambert, 1854 (Waagen, ii. 336).
351. A MAN AND WOMAN MAKING EGG-FLIP.—In

a homely room sits a woman beating up eggs; a man with a tall hat
standing to the right is grating a nutmeg. On the table are a napkin and
a square bottle. To the left is the hearth; a jug stands on a ledge in
the corner. It is a fine and well-preserved picture, delicate and simple in
colour, and spirited in execution. The still-life is delicately rendered.

Signed in full in the right-hand bottom corner ; panel, 16} inches by
12} inches.

Exhibited at The Hague, 1881 and 1890, No. 102 ; and at Utrecht, 1894,
No. 430.
Sale.—Jan Jacob Brants, Amsterdam, April 20, 1813, No. 28 (400 florins,
De Vos).
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In the collection of the Baron Van Verschuer, The Hague.

Sale.—Verschuer and others, Amsterdam, November 26, 1901, No. 433
(6600 florins, Van Hulk).

352. THE COOK. Sm. 85; W. 3.—A girl cleans a pewter pot
which lies on a cask covered with a cloth. She has turned up her sleeves
and looks with a smile at the spectator. On a bench to the right are
a lantern, two spoons, and two dishes. To the left is a broom.

Signed in full in the right-hand bottom corner ; panel, 9} inches by
8 inches.

Described by Blanc.

Sales.—C. Groeninx van Soelen and others, Rotterdam, June 25, 1800,

No. 113 (78 florins, Van der Pot).
G. Van der Pot, Rotterdam, June 6, 1808, No. 121 (255 florins,
Stratenus, for the Rijksmusecum).
Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2242.

353. THE COOK.—A young woman in a red jacket trimmed with
fur and a white apron looks away from her work of scraping turnips at a dog
which is leaping up at her. To the right is a view of a garden. Evening
light. -

Signed in full ; panel, 12 inches by 10} inches.

Now in the Leipzig Museum, 1891 catalogue, No. 627, presented by
A. Thieme.

354. A GIRL WITH A BASKET ON HER ARM.—A
half-length. The girl faces the spectator, but looks to the left over her
right shoulder, so that the head is seen slightly raised up in a half-lost
profile. Her neck is bare ; over her shoulders is a white cloth. On her
right arm, the sleeve of which is tucked up, she has a basket, which she
seems to rest on a balustrade. The background is dark. To the right is
a landscape distance.

Traces of the signature apparently visible in the right-hand bottom
corner ; panel, 14 inches by 12 inches.

Now in the collection of Leon Pininsky, Lemberg (A. Bredius).

355. An Interior.—A woman is cleaning fish. In the foreground
a cat is sniffing about ; a dog lying under the table watches it. Carefully
and broadly rendered.

Panel, 18 inches by 24 inches.

Sale.~—~Utrecht, April 22, 1811, No. 109.

356. A Kitchen, with a Girl peeling Apples.—Near her are
a pairfof lovers and a boy.
Panel, 21} inches by 274 inches.
Sale.—A. Oberman and others, Amsterdam, March 31, 1846, No. 109
(62 florins, Derkse).

356a. A Kitchen.—In the foreground a woman is baking cakes ;
a little girl sits on a bench beside her and shows her a piece of cake;
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behind her is a boy with a lighted lantern. To the left a boy sits by the
fire, laughing at a little girl who blows upon her cake. Beyond them is
a man lighting his pipe ; still farther back are three persons drinking at
a table upon which is a lighted candle. A girl enters at the open door,
through which the moon shines in. The characters are spiritedly
represented, and the effects of light are well rendered. It is excellent in
colour and broadly painted.

Canvas, 35 inches by 30% inches.

Sale.—]Jonkheer E. J. de Court van Valkenswaard, Dordrecht, April 12,

1847, No. 153 (690 florins, Van den Blijk).

357. A Kitchen.—In a room like a kitchen, meat, fish, vegetables,
and other articles of food lie on tables and benches and in tubs. In the
centre sits the cook with her neck bare ; near her stands 2 man who looks
sideways at a cat, at which a dog is barking.

Signed in the left-hand bottom corner, not very clearly, “Jan Steen,
1675 ; canvas, 28} inches by 37% inches.

Sale—Stiels and others, Cologne, May 24, 1897, No. 226.

358. An Interior, with 2 Woman frying Sausages.—Also a boy
with a bird.

Panel; 26 inches by 20 inches.

Sale.—Pirell and others, London, March 27, 1899, No. 12.

3584. A Kitchen Interior.—In the centre a kitchenmaid, wearing
a lace cap and a frilled collar, holds up in both hands a dressed chicken and
a joint of beef. She turns sharply to the right towards a boy who brings
in a dead duck, a basket of eggs, and a pot. To the left is the kitchen-
table, with implements, meat, and game. The figures are half-length.

Canvas, 46 inches by 64 inches.

Formerly in the collection of Baron van Loo.

Now in the Metropolitan Museum, New York ; purchased (1906) from the

Van Loo collection (No. 30 in ¢ Catalogue of a Temporary Exhibition,”
April 1906).

359. THE CARCASE OF A PIG.—From a beam hangs the
carcase of a pig. Near it are 2 woman and a boy who is blowing out a
pig’s bladder. The woman is dressed in blue, white, red, and- brown.
She wears vine-leaves in her hair, and makes a very pleasing impression.
To the left is a window with a fine effect of light.

Signed on the left, half~way up the canvas, but attributed, nevertheless,
to an unknown Dutch painter ; canvas, 18} inches by 15 inches.

Now in the Liége Museum, 1903 catalogue, No. 183; given by Saint
Martin.

360. The Carcase of a Pig.—It hangs from a beam. The
entrails lie in a trough near by ; the butcher’s implements are in a basket.
T'wo men are by the hearth, It is all very spirited in execution.

Canvas, 414 inches by 334 inches.

Sae—Huybert Ketelaar, Amsterdam, June 19, 1776, No. 224 (30
florins 5, Roos).
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361. The Carcase of a Pig.—A man and a2 woman are stuffing
sausages. A pig’s carcase hangs from a beam. Vigorous and fine in
execution.

Panel, 12 inches by 11 inches.

Sale.—~Huybert Ketelaar, Amsterdam, June 19, 1776, No. 225 (17 florins,

Coclers).

362. The Carcase of a Pig.—In an interior, with admiring spec-
tators and accessories.

Canvas, 27 inches high.

Sale.—P. Bout, The Hague, April 20, 1779, No. 40 (101 florins).

363. The Carcase of an Ox, W. 466.—It hangs in a slaughter-
house. Two children play with the bladder. The butcher holds a jug
in one hand, and with the other offers a glass of wine to two elderly people
who are coming in.

Canvas, 21 inches by 26 inches.

Sale.—A. Delfos, Leyden, 1801.
364. THE CAPTURED DUCKS. Sm. Suppl. 80; W. 396.—

Against a tree is placed a ladder, which is held by an old woman. A man
stands on the ladder, and with smiling face hands down a drake. Beneath
stands a girl holding a duck, which she is about to place beside another in
a basket held by a young man. A boy standing by the ladder and a youth
near the tree look on with amused faces. In the foreground is a well, on
the edge of which stands a jug. To the right are some eggs on a bench,
a dead duck, which has been plucked, on a dish standing upon a small tub;
a kettle, and a dog that barks at the ducks. In the background are a
garden gate, trees, and a church tower. “Painted in a broad, masterly
manner ” (Sm.).
Signed in full in the left-hand bottom corner ; canvas, 33} inches by
26 inches.
Exhibited at Brighton, 1884, No. 177.
Sales—N. Doekscheer, Amsterdam, September 9, 1789, No. 45 (385
florins, Fouquet).
J. J. de Faesch, Amsterdam, July 4, 1833, No. 54 (810 florins,
Chaplin, who brought it to England).
E. W. Lake, London, 1845 (£137 : 11s., Rutley).
Now in the collection of Fritz Gans, Frankfort-on-the-Main.

365. A MAN WITH A KNIFE.—A man with a knife in one
hand and a piece of ham in the other. His figure is turned to the left, and
he wears a brown pointed cap and a brown jacket with blue sleeves.

The picture looks as if it may be genuine, but it is weak.

Now in the Boucher de Perthes Museum, Abbeville; No. 17 in the
antechamber.

366. A FAMILY SCENE.—In a modest living-room, with an
alcove at the back, sits the mother with a baby on her lap ; she has in her
right hand a spoon with which to feed the child. The elder children, a

VOL. 1 H
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boy and a youth, stand on the right and look on. The father is in the
background to the left.

Signed in full in the right-hand bottom corner ; panel, 14 inches by
12 inches.

Exhibited at Berlin, 1890, No. 281, and 1906, No. 129.

Now in the collection of Karl Hollitscher, Berlin.

367. MOTHER AND CHILD. W, 163.—Three-quarter length.
In a homely room sits a2 woman at a low table, upon which are a pan and
a plate. She holds her child with her right arm, and feeds it with a spoon
in her left hand. A bay-window looks out upon the village.

Signed in full in the right-hand bottom corner; canvas on panel,
113 inches by 9} inches. .

In an inventory of the Dresden collection, 1722, A66g.

Now in the Royal Picture Gallery, Dresden, 1905 catalogue, No. 1726.

368. The Mid-day Meal.—A middle-aged man, with spoon in
hand, sits before a three-legged stool, on which is a dish. He is dressed in
black.

Doubtful, though very spirited.

Signed in full ; 13} inches by 10 inches.

Now in the Chanenko collection, Kieff, 1889 catalogue, No. 311.
369. [Already described as 338.]

370. A Woman eating Broth.—Beside her is a man.
9} inches by 8 inches.

Sale.—Izaak Hoogenbergh, Amsterdam, April 10, 1743, No. 84 (53 florins).

371. A Man and Woman at Table in a Room. Sm. 130;
W. 77.—The man is eating an egg. On the other side of the table is a
man drinking a glass of brandy.

Panel, 18} inches by 20} inches.

Sale—Emerson, London, 1829 (£15 : 15s.).
In the collection of H. Munro, 1833 (Sm.), but not in the Munro sale of
1878.

372. THE MID-DAY REST. OSm. 82; W. 365.—In an arbour
in front of a country-house sits a2 young woman asleep ; she wears a fur-
trimmed jacket and a white kerchief, and rests her head on a table, upon
which are fruit and a jug. To the left is a higher table, on which is a pot
of flowers ; a dog is asleep under the table. At the back sits the master of
the house in a broad-brimmed hat, reading ; near him is a2 maid-servant.
Between the pillars of the arbour is seen a landscape with hills and trees.

Canvas, 23 inches by 30} inches.

Described by Waagen (Suppl. 391).
Exhibited at the Royal Academy Winter Exhibition, 1886, No. 86.
Sales—De Smeth van Alphen, Amsterdam, August 1, 1810, No. 97 (605
florins, Rijers).
W. Rijers, Amsterdam, September 21, 1814, No. 144 (630 florins,
Hulswit).
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In the collection of Colonel Everett, London, 1886.

In the possession of the dealer Ch. Sedelmeyer, Paris, ¢ Catalogue of 300
Paintings,” 1898, No. 196.

In the collection of the late Charles T. Yerkes, New York.

373. The Mid-day Rest. W. 472.—A lady and gentleman, seated
at a stone table on the terrace before their house, have fallen asleep. On
the table are some nut-shells, a bottle, and a closed book. Behind the
pair is a small fountain with a Cupid carrying a wild boar on his head ;
farther back is a trellis enclosing a garden with lofty trees. The lady
wears a red velvet jacket trimmed with fur and a skirt of shot silk. She
has on her head a lace kerchief, which falls down over her right shoulder.
Her right arm rests on a blue velvet cushion. The gentleman has crossed
his arms on his breast, and leans back against a vine-clad wall. He wears
a broad-brimmed hat, long curls, a grey coat, red breeches, and white
stockings. .

Copper, 7 inches by g inches.

Sale.—Cardinal Fesch, Rome, March 17, 1845, No. 227 (5500 florins).

374. GRACE BEFORE MEAT. Sm. Suppl. go; W. 135—
Six figures in an interior. The mother shows a little child how to fold its
hands. The boy on the other side of her laughs during the grace ; the
father, sitting to the right, gives him a stern look. On the left the maid-
servant brings a dish of food to table. In the foreground is the elder
daughter, with her back to the spectator. On a chandelier, in the centre
of which hangs a bell, are the words, “ Ons dagelyck brood ” (“ Our daily
bread”). Over the fireplace to the right is a paper inscribed with eight
lines from the “ Proverbs.” A good picture, but not so attractive as the
picture in the Morrison collection (375).

Signed “J. Steen” (J. and S. connected) below the text from * Pro-
verbs” ; canvas, 39 inches by 334 inches.

Described by Waagen (iii. 397).

Exhibited at the Royal Academy Winter Exhibition, 1889, No. 69, and
1902, No. 137.

Now in the collection of the Duke of Rutland, Belvoir Castle, No. 13.

375. GRACE BEFORE MEAT. Sm.185; W.380.—A woman,
dressed in a grey jacket and white cap, with a child on her lap, sits at
table in the corner of a room. On the table are bread and cheese ; 2 ham
is placed on a tub beside it. Opposite the woman sits a man who, with
his hat before his face, offers up a prayer. To the left, through a window
behind the woman, is a view of a landscape. From the ceiling hangs a
bill in a frame inscribed, “ Uw wille moet geschieden” (*“Thy will be
done”). On a sheet of paper affixed to the wall-is a stanza, versified from
Proverbs xxx. 8 :—

“ Drie dingen wensch ick en niet meer.
Voor al te minnen Godt den heer,
Geen overvloet van Rijckdoms schat,
Maar wens om tgeen de wijste badt
Een eerlyck leven op dit dal—

In deze drie bestact het al.”
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Upon a shelf are a candlestick and a book ; a tablet near a skull is inscribed,
“Gedenckt te sterven” (“Think of death”). This is an exceptionally
fine and attractive work.

Signed in full beneath the stanza on the wall, and dated 1660 ; panel,
204 inches by 17} inches.

Described by Waagen (ii. 268, and Suppl. 108).

Exhibited at the British Gallery, 1819 ; at the Royal Academy Winter
Exhibition, 1879, No. 54; 1889, No. 6g9; and 1907, No. 73.

Sales—]. Enschedé, Haarlem, May 30, 1786, No. 22.

B. Ocke, Leyden, April 21, 1817, No. 128 (440 florins, Ocke—
said to be on canvas).

E. M. Engelberts, Amsterdam, August 25, 1817, No. 91 (275
florins, De Vries—said to be on canvas).

[A picture of a similar subject, on panel, measuring 22 inches by 18} inches,
was in the sale of B. E. L. Baron Collot d’Escury, Leeuwardcn October 17,
1831, No. 33. ]

Imported into England by the dealer Chaplin, 1831.

Now in the Charles Morrison collection, London.

376. GRACE BEFORE MEAT. Sm. Suppl. 89; W. 134.—A
man, his wife, and three children sit in a well-furnished room round a
table, on which is a homely meal. The eldest boy is saying grace. The
mother, wearing a black dress and white apron, sits to the left in profile.
The father sits on the other side, praying with hat in hand. Behind him
a young woman holding a jug descends a staircase.

Signed in the bottom left-hand corner ; panel, 19 inches by 17 inches.

Exhibited in London, 1839.

In the collection of Colonel Fitzgibbon, 1842 (Sm.).

Now in the collection of the Marquis d’Aoust, Paris.

377. GRACE BEFORE MEAT.—The family sit in an arbour
before a house, round a barrel which serves as table. To the right is the
father on a low stool ; he holds his cap before his face and prays. The
mother, with a child in her arms, sits on a bench. A boy stands hat in
hand and looks up devoutly.  On the barrel is a large dish; in the fore-
ground a poodle steals food from a pot. [Cf. 381.]

Signed in full ; canvas, 23% inches by 30 inches.

Copies in the possession of Glitza, Hamburg ; at Liitzschena; and in the
sale, Amsterdam, December 9, 1902, No. 56 (425 florins, Vos).

Exhibited at the Royal Academy Winter Exhibition, 1885, No. 111.

Formerly in the collection of Colonel Hankey, Hastings.

In the possession of the dealer Ch. Sedelmeyer, Paris, ¢ Catalogue of 100
Paintings,” 1900, No. 42.

378. A FAMILY AT TABLE (or, “Grace before Meat").
Sm. 167 ; W, 177.—A little girl says grace ; the mother serves soup from
a brown pot; the father cuts the bread. The eldest boy, a son of the
artist, looks at the spectator. It is a charming little picture, delicate in
expression.

Signed in full in the left-hand bottom corner ; panel, 16 inches by 14
inches.
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Described by Waagen (“ Picture Gallery at the Hermitage,” p. 384).

In the collection of Prince Eugene, Munich, 1833 (Sm.).

In the Leuchtenberg collection, St. Petersburg, 1885 catalogue, No. 106.
Afterwards in the possession of the dealers Sulley and Co., London.

Now in the collection of Mr. George Salting, London.

379. GRACE BEFORE MEAT.—A peasant, his wife with a
child at the breast, and two boys are at table. The father, seated to the
left, holds his hat before his face. To the left is a window, giving a view
of two cottages among trees. ‘The sun shines in. In the right fore-
ground a dog sniffs about on the ground near a tub. It is a good picture,
though not especially interesting.

Signed in full on the left ; panel, 12 inches by 13} inches.

Now in the Accademia, Venice, 1895 catalogue, No. 178 ; Molin bequest.

380. A Man praying and a Woman with a Child on her Lap.
Cf. W, 380.—With some accessories. Very fine.
Panel, 34 inches by 3r inches.

Sale.—Jacoba Keiser, Alkmaar, June 2, 1766, No. 1 (415 florins).

380a. A Peasant Interior.—In which a company are seated at table
praying. In the manner of Jan Steen.
Canvas, 21 inches by 241 inches.

Sale—N. van Bremen, Amsterdam, December 15, 1766.

381. Grace before Meat.—A peasant, his wife with a child on her
lap, and an older boy are saying grace. Their meal consists of milk in a
red pan standing on a barrel, round which they are seated in an arbour in
front of their house. In the foreground a dog is licking out a pan that
bas fallen over. ‘The picture is very delicate in expression.

Canvas on panel, 12} inches by 15} inches.

Sale.—N. Doekscheer, Amsterdam, September g, 1786, No. 46 (8o florins,

De Winter).
Except in dimensions, this picture corresponds exactly to No. 377.

382. Grace before Meat.—On the table is a dish of meat and bread.
In the foreground is a child in an infant’s chair; a girl kneels before it,
teaching it to say grace. Near the table a boy looks laughingly from
behind his cap. The parents look very serious. There are seven figures.

Panel, 261 inches by 23 inches.

Sales.—A. van Beestingh and others, Rotterdam, April 30, 1832, No. 1

(1060 florins, Lamme).
C. Rueb, Rotterdam, March 135, 1866, No. 3 (810 florins, Derksen).

3824. Grace before Meat.

Sale.—]. Harris, London, 1872 (£98: 14s., Warneck).

383. A Mother cutting Bread for her Boy. Sm. 57; W. 355
and 432.—In a homely room a woman, wearing a red jacket trimmed

with brown and a grey apron, stands at the table, cutting a slice of bread
for a boy who is thanking her or saying grace before receiving it. In the
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background the father stands talking to a neighbour at the door. A
highly finished work ” (Sm.).
Canvas, 13 inches by 10} inches.

Sales—~Pompe and Jan van Huysum, Amsterdam, October 14, 1749, No. 36
(30 florins).
Rotterdam, June 28, 1756, No. 22 (30 florins).
Ch. A. de Calonne, of Paris, London, March 23, 1795 (£46).
At Christie’s, London, 1831 (£36: 15s.).
George Morant, London, 1832 (£53:11s.).
Earl of Clare, London, 1864 (£77 : 14s., Ripp).
Howard, London, 1873 (£193, Nieuwenhuys).

3834. The Grace.—Six figures. From the description it seems of
very doubtful authenticity. .
Canvas, 164 inches by 14} inches.

Sale—A. von Keller and othérs, Frankfort-on-the-Main, May 17, 1904,
No. 83.

384. A VISIT TO THE COUNTRY.—An elderly man and his
wife from the town are paying a visit to a country squire. The host,
standing in the middle of a homely room, offers his guests a pewter .pot
of liquor, which the husband takes with a smile. His wife holds a muff.
In the left foreground a boy is blowing out a pig’s bladder; a little girl
with a large hat looks at him curiously. A woman with a dish enters by
a door at the back. To the left, through an open doorway, is seen the
courtyard, in which a maid-servant is conversing with a man. In the
right foreground is a cask decorated with vine leaves; a dog is near it.
A broom lies in the middle of the floor.

The signature is not above suspicion, but the picture is genuine, though
it has suffered. The figure of the woman on the right is especially deli-
cate in execution, and beautiful in colour and lighting.

Signed in full in the bottom left-hand corner ; canvas, 184 inches by
22 inches.

Now in the Schlesisches Museum, Breslau, 1898 catalogue, No. 231;
Fischer bequest.

385. THE GALLANT OFFER. Sm. 34; W. 30 and 412.—A
young man comes dancing in from a door on the right, holding in one
hand a herring and in the other two onions. He offers these to a woman
sitting at the table; she looks at him with a smile, and seems to point
with her right hand to an elderly man with a tall hat beside her. This
man, with a look of content, sits in a stooping position and is cracking
nuts. A stout maid-servant, at whom a man in the background points
mockingly, holds a jug in her right hand and looks with an amused glance
at the young man. In the right foreground is a barking dog. It is a
pleasant and spirited composition, with very warm colouring, and is
rendered with much vigour.

Signed in full in the right-hand bottom corner; canvas, 32 inches by
25% inches.

Engraved in the Poullain Gallery.
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Sales—The Hague, April 24, 1737, No. 89 (40 florins).
Van Zwieten, The Hague, April 12, 1741, No. 205 (36 florins).
J. L. van der Dussen, Amsterdam, October 31, 1774, No. 3 (833
florins).
Nicuhoff, Amsterdam, April 14, 1777, No. 190 (650 florins,
Fouquet).
Poullain, Paris, March 15, 1780 (2600 francs).
De Clesne, Paris, December 4, 1786 (1800 francs).
H. van Maarseveen, Amsterdam, October 28, 1793, No. 3.
Baron van Brienen van de Grootelindt of Amsterdam, Paris, May 8,
1865 [it was in this collection in 1833, Sm.].
Purchased in 1865 for the Brussels Museum.
[A copy was in the Hautpoul sale, 1905.]
Now in the Brussels Museum, 1900 catalogue, by Wauters, No. 444.

386. A Woman Seated. W. 433.—A pretty little picture.

Sale.—Graaf van Hoogendorp, The Hague, July 27, 1751, No. 154 (22
florins 10).

387. An Interior.—A woman sits with a charcoal-pan on her lap and
listens to a boy who sits beside her reading aloud.” A fine picture.
Panel, 12 inches by g} inches.

Sale—Louis Fabricius du Bourg, Amsterdam, January 15, 1776, No. 1
(81 florins, Yver).

388. [Identical with 258.]

389. A Man by the Fireside paring his Toe-nails.
Panel, 11} inches by 9} inches.

Sale.—St. Loquet and others, The Hague, September 8, 1789, No. 16
(2 florins, Proot).

3894. A Domestic Scene, full of humour. Sm. 81; W. 364.
Sale.—Mrs. Gordon, London, 1808 (£79: 16s.).

390. An Interior. W. 459.—A woman is teaching a boy to write.
He sits before a cask. The woman holds a jug in her hand.
Panel, 8 inches by 7 inches. A pendant to “The Drunkard” of the
D. de Jongh sale (750).
Sales—]. Alenzoon, Leyden, May 10, 1774. )
D. de Jongh, Rotterdam, March 26, 1810, No. 40 (73 florins 50,
Van Yperen, with pendant).

391. A Mother teaching a Child to Read. Sm. Suppl. 53; W.
391.—Three women and a child are assembled in the fore-court of 2
house. At the end of it is an archway through which are seen several
persons and a landscape background. ~In front sits a woman with a
ferule in one hand; she stretches out the other to a child in the .mlddle of
the group. Behind the child stands an elderly woman, wearing spec-
tacles, who holds a book. Described (Sm. 1842) from a drawing after 2
picture.
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398. An Interior.

Canvas, 33 inches by 40 inches.

Exhibited at Brussels, 1882, No. 233.

In the collection of the Comte Ferdinand d’Oultremont, Brussels.

399. The Good Meat.
12 inches by 13% inches.
Sale.—~Buckens, Antwerp, April 9, 1889, No. 105.

400. Four Persons playing with a Cat.—A girl holds the cat; a
man seated to the right pulls its tail ; an old peasant blows tobacco-smoke
into its face. Through a window on the left is seen a landscape.

Signed on the window-ledge ; panel, 22 inches by 18 inches.

Sale.—Hopken-Melenberg and others, Berlin, May 6, 1892 No. 55.

4.01 A Woman with a Cat.

9% inches by 7% inches.

Sale.—London, June 12, 1899, No. 99.

[Compare also the scenes with cats among the pictures of children, 314-
319.]

402. The Welcome Visit.

Panel, 10 inches by 7} inches.

Sale.—Wasinski and others, Frankfort-on-the-Main, May 20, 1901, No.
168.

403-404. The Mennonite Sisters; and a Pendant. W. 480.—
Of his very best period.
17 inches by 15 inches.
Sales.—Amsterdam, March 6, 1708, Nos. 21 and 22 (170 florins).
Van Zwieten, The Hague, April 12, 1741, No. 204 (45 florins).

405. THE WOMAN PLAYING A LUTE.—She wears a yellow
dress and a black mantle with blue sleeves, and sits near a table covered
with a Turkish carpet. A young man, who looks at her dreamily, leans
his arm on the table. Behind them the housewife pours out wine from a
jug into a glass. On the wall hangs a picture of Bacchus, of the school
of Rubens. It is a very fine work, but has been damaged, and therefore
is no longer so attractive as it was originally.

Now in the Von Liphart collection, Rathshof, near Dorpat.

406. THE DUET.—A young woman is playing on a harpsichord,
while a man beside her plays a violin. Near the harpsichord is a little child.

It is genuine, but completely ruined. The catalogue states that it is
not an original work.

Signed in full on the right ; panel; 9 inches by 7 inches.

Sale.—Maria Beukelaar and Antony de Waart, The Hague, April 19, 1752,

No. 126 (12 florins).

Now in the Dublin National Gallery, 1898 catalogue, No. 284 ; acquired

in 1890.

407. THE MUSIC PARTY.—A well-dressed man, seated on a
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table in the centre, plays a violin. To the left a lady in a yellow dress
with a white mantle pﬁ;ys a flute. Behind her is Jan Steen with a pipe.
To the right are some children near a wine-cooler.

In the collection of Jules Lenglart, Lille, 1900 (A. Bredius).
Sale.—Lenglart, Pans, 1902, No. 88 (19g0 francs). Compare also 407a4.

407a. The Fiddler.—He sits on a table covered with a Turkish
carpet, with the right leg thrown over the left. While he plays, he looks
at a girl standing to the left, who speaks to him while a boy empties his
pockets. Behind the table, between these two figures, is an old man
smoking ; to the right sits 2 man who tries to draw a girl towards him.
In the right foreground are two children with a flagon near a wine-cooler ;
a maid-servant stands at an open door in the background. To the left is the
window ; on the floor are a lute, a music-book, and a jug. From the
ceiling hangs a cage; to the right is a bed; on the wall is a landscape
painting in a carved and gilt frame.

About 1o} inches by 13} inches.

Described from a copy, apparently of 407, which was at a London dealer’s
in the spring of 1906.

408. THE LUTE-PLAYER. Sm. 157; W. 10o1.—A young
lady, dressed in a red skirt and white silk jacket, with a light-blue mantle
over her shoulders, listens attentively to a richly dressed man who plays
a lute. Beside her lies a violin. An old man watches her from behind
a pillar.  In the background is a view through a doorway. It reminds
one of Metsu in the delicacy of its execution, but is more spirited in
expression.

Signed in full on the letter in the lady’s hand, and in the left-hand
bottpm corner ; panel, 154 inches by 12} inches.

Described by Nagler and by Waagen (iii. 477).

Now in the collection of the Marquess of Bute, London, 1884 catalogue,
by Richter, No. 162 ; it was in this collection in 1833.

409. THE MUSIC-MASTER. Sm. 113; W. 102.—A young
lady in a yellow bodice and a blue skirt is seated in profile to the left at a
harpsichord, and plays very carefully from a music-book ‘open before her.
The master, who has long hair and wears a slouch hat pushed back from
his forehead, leans on the instrument, watching the movements of the
girl’s fingers. Through the open door at the back is seen a boy with a
lute coming down a staircase beyond which is a window.

Signed -on the instrument, ¢ Johanis Steen fecit 16 ” (Sm. read the
last two figures as “71,” but they are now obliterated) ; panel, 16} inches
by 12} inches.

Described by Ch. Blanc, Waagen (i. 403), and Nagler.

Exhibited at the British Gallery, 1823.

Sales—H. A. M. Hogguer, Amsterdam, August 18, 1817, No. 79 (1170

florins, Nieuwenhuys). R
Le Rouge, Paris, April 27, 1818 (7740 francs).

In the collection of Sir Robert Peel in 1833 (Sm.).

Purchased, with that collection, for the National Gallery in 1871.

Now in the National Gallery, London, 1906 catalogue, No. 856.
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410. A TERRACE SCENE WITH FIGURES (or, The
Concert). Sm. Suppl. 26 ; W. 156.—Upon thé marble. pavement of a
terrace with a stone balustrade sits a lady, facing to the left and leaning
her left arm on a stone plinth. She has an open music-book in her lap,
and appears to be singing, to the accompaniment of a man with a mando-
line, whose figure is partly hidden by the stone plinth behind her to the
right. A man with a red feather in his hat, who sits at her side on an
upturned tub, with his back to the spectator, turns towards her ; he holds
a glass in his left hand and appears to be sihging also. A tree behind the
musician casts a shade over the group. From the terrace the broad plain
below is visible. To the left is a basket of fruit; in the right foreground
is a large flask of wine.

Signed “J. Steen” on the plinth ; panel, 17 inches by 24 inches.

In the collection of the Hon. Long Pole Wellesley, Brussels, 1842 (Sm.).

Sales.—Wellesley, Brussels, June 15, 1846 (Nieuwenhuys).

Adrian Hope, London, June 30, 1894 (£819, for the National
Gallery).
Now in the National Gallery, London, 1906 catalogue, No. 1421.

411. THE LUTE-PLAYER.—A young woman in a yellow and
blue dress sits on a terrace. Opposite her is 2 man in brownish red, who
holds up a glass in his left hand. Behind them are a pair of lovers embrac-
ing. Similar in style to, and of about the same date as, the picture in the
National Gallery (410).

Canvas, 15 inches by 194 inches.

Formerly in the collection of the Marquess of Hertford.

Now in the Wallace collection, London, 1901 catalogue, No. 150.

412. THE HARPSICHORD LESSON. Sm. 50; W. 353.—
To the left sits a girl, in profile to the right, at a harpsichord. In the
right foreground an old man with a tall hat stands leaning over the
instrument, and points with his right forefinger to the position of the
girl’s hands. He supports himself with his left hand on the arm of a
chair, from which he has just risen. On the wall is a picture of cupids,
partly concealed by a curtain. Under it hangs a key. The picture is
delicate in execution,
Signed (according to Waagen) ; panel, 14} inches by 19 inches.
Described by Charles Blanc and Waagen (ii. 227) as in the collection of
Edmund Phipps.
Sales—Randon de Boisset, Paris, February 27, 1777, No. 129 (1200 francs).
Duc de Praslin, Paris, February 18, 1793 (1310 francs).
B. de Bosch, Amsterdam, March 10, 1817, No. 19.
General Phipps, London, 1859 (£22§ : 15s., Mawson).

In the collection of the Marquess of Hertford.

Now in the Wallace collection, London, 1901 catalogue, No. 154.

413. THE MANDOLINE-PLAYER.—A girl holds a mandoline
in her left hand and a glass in her right. Near her is a table, on which are
a jug and a dish of oranges.

Now in the Nimes Musecum, Gower collection, 13o0.
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414. THE LUTE-PLAYER.—A girl sits in profile to the left,
with a lute in her left hand, and looks at the spectator. Near her is an
elderly man, leaning his right arm on a table and holding a glass in his
left ; a boy pours out wine for him from a jug. On the wall is a picture
of a landscape. To the left is a window recess ; in the right background
is a bed. The figures are usually identified as Jan Steen and his wife, but
there is little resemblance between this elderly man and the painter. It is
rather a genre-piece than a portrait-group, though the girl’s figure may be
a portrait. 1

Signed in full on the right, half-way up ; oak panel, 16} inches by 14
inches.

Exhibited at the Portrait Exhibition at The Hague, 1903, No. 121.

Formerly in the Niesewand collection, Mithlheim, and in that of Adolphe
Schloss, Paris.

Afterwards in the possession of the dealer F. Kleinberger, Paris.

In the collection of the late Maurice Kann, Paris.

415. THE MUSIC-LESSON.—In a well-furnished room a young
woman seated to the left plays a lute. On a table near her sits 2 young
man, holding his hat in his left hand ; he seems to be giving her a lesson.
A flute sticks out of his pocket. He rests his left foot on a stool, upon
which lies an open music-book. To the left is a bed. An old woman
stands behind the table between the young people. A person looks in at
the door at the back and makes a warning gesture.

Signed in full at the side, and dated 1667 ; canvas, 24 inches by 20
inches.

Exhibited at the Royal Academy Winter Exhibition, 1880, No. 71.
Sales—Richard Foster, Clewer Manor, 1876 (£ 315, Addington).
Samuel Addington, London, 1886 (£ 315, Davis).
In the collection of Sir Julian Goldsmid, Bart., 1896.
In the possession of the dealer Ch. Sedelmeyer, Paris, ¢ Catalogue of 100
Paintings,” 1896, No. 42.

416. A SUMMER FESTIVAL IN A GARDEN.—Ina garden,
in which are statues and a well, a young lady, dressed in purple, sits on
a stone bench holding a music-book, from which she is singing. She is
accompanied on a violin by a young man in black ; behind him is a boy
playing a clarinet. On the grass to the left lies a lute. Farther back a
man is courting a woman. In the middle distance a numerous party of
men and women are seated at a table covered with red drapery. In the
air hover cupids.

Signed in full on the bench ; panel, 22 inches by 17} inches.

Purchased by the Empress Catherine II
Now in the Hermitage Palace at St. Petersburg, 1901 catalogue, No. 897.

417. THE YOUNG VIOLINIST. Sm.166and 194; W.200.—
In a garden a young girl, with her back to the spectator, sits at a rough
table—made of a board placed on a tub—upon which are a ham, a loaf,
and a jug. To the right of her a man with a slouch hat sits on a bench,
upon which he has placed his left foot ; he holds a pipe in his left hand.
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Both persons are watching a boy with smiling face who stands behind the
table to the left, playing a violin. An old man with a tall hat and a
woman are also admiring listeners. Through the trees is seen the roof of
a house. It is a very good picture, and well preserved.

Panel, 16} inches by 20} inches.

Now in the Uffizi Gallery, Florence, 1891 catalogue, No. 977.
418. THE FLUTE-PLAYER.—On a terrace a man with a satyr-

like face plays a flute. Near him a woman dressed in shot-silk is mending
a red stocking, which she has drawn off her foot ; beside her lie her sewing
materials. ‘To the left are a dog and a gillyflower plant ; beyond these is
a house. To the right is a vista of a landscape. It is genuine, but has
been much damaged.

Canvas on panel, 18 inches by 24 inches.

Exhibited in Rotterdam, 1899, No. 16 ; at the Rijksmuseum, 1907.

Sale.—M. C. Groeninx van Zoelen and others, Rotterdam, June 235, 1800,
No. 11 (21 florins ¢).

Now in the Hoogendijk collection at The Hague, No. 3.

419. THE VIOLINIST.—In a village tavern a violinist is playing
for dancers. The drawing of the little figures is not very delicate, but the
composition and lighting are admirable.

Signed in full and dated 1670—a proof that all the pictures with little
figures do not belong to the artist’s earliest period, as has been often
assumed ; canvas, 174 inches by 19} inches.

Presented by Alexandre Leleux to the Lille Museum, 1873.
Now in the Lille Museum, 1893 catalogue, No. 741.

420. THE MUSICIAN (or, An Interior with Figures). Sm.
153.—A man with a flute in his pocket enters a rustic kitchen, bowing
to two men and two women who are assembled round the hearth. One
woman has a glass in her right hand, the other holds a jug ; one man sits
smoking, while the other stands, filling his pipe. Through an open door
to the left is seen an adjacent room, in which a tub and a jug stand close
to the wall. ‘The picture is in monochrome.

Signed on the right with the monogram, and dated 1670 ; canvas, 17}
inches by 141 inches.

Engraved in mezzotint by Paul.

Exhibited at the Royal Academy Winter Exhibition, 1879, No. 86.

A similar picture was in the Van Loon collection, Amsterdam, 1833 (Sm.),
but is not mentioned by Westrheene (1856).

Formerly in the collection of the Right Hon. Sir William H. Gregory, who
bequeathed it in 1892 to the National Gallery.

Now in the National Gallery, London, 1906 catalogue, No. 1378.

421. THE GALLANT. Sm.Suppl. 109; W. 138.—In an interior
two women sit by the hearth, looking at an old man, probably Jan Steen
himself, who with hat in hand makes them a bow. A young man standing
by the fire looks on with a smile. An older man sits in the chimney-
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corner smoking his pipe. In the background is an open door. It is full
of humorous expression.
Signed in full ; panel; 15 inches by 14 inches.
Compare the preceding picture.
Described by Waagen (ii. 290).
Exhibited at the Royal Academy Winter Exhibition, 1894, No. 94.
Sale.—Marquess of Camden, London, 1841 (£231, Bredel).
In the collection of Charles Bredel, London, 1842 (Sm.).
Sale.—George Barclay Field, June 10, 1893, No. 34 (£724 : 10s., Tooth).
Now in the collection of Lord Swaythling, London.

422. THE VIOLINIST.—The violinist stands to the left on a
bench. It is a small and not especially notable picture.

In the possession of the dealer Kleinberger, Paris, in March 1900 (A.
Bredius).

423. A RUSTIC SERENADE. Sm. 13; W. 343.—An evening
scene. One man plays a hurdy-gurdy ; another plays a flute. A woman
in a black cloak and yellow dress listens ; another woman offers a musician
a glass of wine. A child sits on a flight of steps, blowing a trumpet.
There is a fine landscape background, with a church-tower, in the
distance.

Panel, 18} inches by 13 inches; the upper corners are rounded off.

Sale.—Amsterdam, September 17, 1766, No. 56 (345 florins).
In the collection of the late Baron Alphonse de Rothschild, Paris.

424. THE SERENADE. W. 429.—To the left is a house, on the
first floor of which is one lighted window. Near the door, which is closed,
stands a young woman singing to the accompaniment of her lute. Behind
her are a young man who plays the flute, and a masked man who sings from
a music-book, and upon whose towering headgear is a rat. On the right,
opposite the door to which his figure is turned, a laughing man plays on
the bass-viol. Behind this man—oprobably Jan Steen himself—are two
other men in grotesque masks. In the left foreground a man rings the
door-bell ; he holds in his right hand a light, which illumines the jovial
company. .

Signed in full in the right-hand bottom corner; canvas on wood, 16
inches by 12} inches.

Sale—David Ietswaart, Amsterdam, April 22, 1749, No. 8g (13 florins).

In the collection of Count Fries, Vienna.

Now in the Rudolphinum, Prague, 1889 catalogue, No. 666.

4244. A Hurdy-Gurdy Player.
Sale.—Amsterdam, April g, 1687, No. 70 (91 florins).

424b. A Joyous Music-Party.
Sale.—Adriaan van Hoek, Amsterdam, April 7, 1706, No. 18 (145 florins).

424¢c. The Lute-Player.
Saie~]. W. Sandra, Middelburg, August 3, 1713, No. 76 (2 florins).
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424d. A Hurdy-Gurdy Player.—A small picture.
Sale.—Jakob van Hoek, Amsterdam, April 12, 1719, No. 77 (26 florins).

424¢e. A Joyous Music-Party, with the Portrait of the Artist.
—{In W. 124 identified with the Demidoff di San Donato “ Music-party ”
(442).]
Sales.—Amsterdam, January 21, 1733, No. 8 (250 florins).
Amsterdam, April 2, 1734, No. 10 (100 florins).

424 f. A Small Picture with a Fiddler and other Persons.
Sale.—Amsterdam, April 19, 1735, No. 38 (11 florins 5).

424g. A Painter teaching his Wife to play the Lute.
Gise catalogue, Bonn, 1742, No. 141.

424h. Musicians.
Gise catalogue, Bonn, 1742, No. 330.

425. A Flute-Player.—Near him is an old man, offering a cake to
a young girl.
Panel, 23 inches by 20} inches.
Sale—]Jacoba Keiser, Alkmaar, June 2, 1766, No. 4 (112 florins, with the
pendant) ; the pendant was “An old man jesting with a girl”

(721).

426. The Girl playing a Lute.—Near her are an old woman
playing a violin, and an old man filling his pipe. With other accessories.
Very well executed.

Panel, 11} inches by g inches.

Sale.—Hendrik Verschuring, The Hague, September 17, 1770, No. 166.

427. A Lady at the Harpsichord. W. 463.—Near her is a man
sitting on a chest and leaning his arm on the harpsichord ; he holds a glass
in his hand. In the foreground is a dog; in the background is 2 woman
peeling apples.

Panel, 26 inches by 22 inches.

Sale.—D. Fiers Kappeyne, Amsterdam, April 25, 1775.

428. A Happy Company. W. 331.—The host brings a jug and a

glass ; 2 man plays a lute.
17} inches by 24 inches.

Sale.—D. Fiers Kappeyne, Amsterdam, April 25, 1775.

428a. A Peasant Playing the Violin.

Panel, g inches by 7% inches.

Sale.—Pieck-Le Leu de Wilhelm, The Hague, May 28, 1777, No. 3 (54
florins, Spruyt).

4285. A Man Singing, with many Listeners.

Panel; 14} inches by 134 inches.

Sale.—Amsterdam, July 13, 1790, No. 97 (36 florins, Coclers)
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429. The Rommelpot-Player.—A boy plays in a village street.
Near him is a girl with a gaufre. Behind her is a stupid woman with a
basket on her head, holding a gaufre-iron in one hand and a cooking-pan
in the other.

Canvas, 25 inches by 20 inches.

Sale.—Amsterdam, May 7, 1804, No. 59.

429a. The Musician.—In front of a cottage sits a cheerful old
musician in shabby clothes ; he holds a violin in one hand and a pipe in
the other. Near him sits a young woman, with a sewing-cushion and a
piece of linen on her lap ; beside her an old matron looks on with a smile.
It is a spirited composition finely executed.

Panel, 15 inches by 19 inches.

Sale.—Taets van Amerongen, - Amsterdam, July 3, 1805, No. 139 (150

florins).

430. The Hurdy-Gurdy Player. Sm. 105; W. 371.—A mansits,
playing a hurdy-gurdy, before the door of a tavern, over which hangs the
sign of “The Pickled Herring.” A youth leaning on a stick listens
attentively to the player. Behind him are a man and a child; who is
playing with a dog. Near them are some cheerful laughing peasants at a
table, and the hostess. Farther back are a peasant man and woman jesting
with one another. In the middle distance are some rustics dancing. At
the back are a church-tower and trees.

Canvas, 31 inches by 24 inches.

Sales.—C. Backer, Leyden, August 16, 1775, No. 3 (200 florins, W,

Coole).

Wijnand) Coole, Rotterdam, August 6, 1782, No. 65.

Thomas Theodor Cremer, Rotterdam, April 16, 1815, No. 108
(700 florins).

431. A Music-Party.—In an interior sits an old woman with a paper
in her hand, singing lustily ; near her stands a man playing the flute. At
an open window a man with a cheerful face looks in ; he holds a glass.
The expression is natural, and the execution full of care.

Panel, 10 inches by 8 inches.

Sales.—J. B. Fratacolla, Amsterdam, April 26, 1813, No. 55 (50 florins,

Mol).
Amsterdam, July 16, 1819, No. 158 (49 florins, Brondgeest).
(Possibly) Amsterdam, November 16, 1819, No. 69 (3 florins 10,
Vinkeles).

432. A Merry Party, with a Woman playing the Lute.—In
an interior some merry folk are seated at a table. In the foreground sits
a girl playing the lute. In an open doorway at the back is a woman
holding a child by the hand. There are other accessories.

Canvas, 20 inches by 15 inches.

Sale.—B. Kooy, Amsterdam, April 20, 1820, No. 86 (163 florins, Lelie).

433. A Music-Party. W. 3325.—A peasant woman in an interior
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plays the flute ; beside her an old peasant plays the violin. Near them is
an old woman.

154 inches by 124 inches.

Sale.—Th. Loridon de Ghellink, Ghent, September 3, 1821.

434. A Man Seated, playing the Lute.

Panel, 10 inches by 8 inches.

Sales.—Amsterdam, July 16, 18169, No. 160 (130 florins, Brondgeest).
Amsterdam, November 16, 1819, No. 67 (31 florins 10, Lelie).
Widow of Joh. Ph. de Monté, Rotterdam, July 4, 1825, No. 109

(45 florins, Roozeboom).

435. A Woman playing the Lute. W. 439.—Three other figures
in the background.
Panel, 16 inches by 14} inches.
Sales.—Nicolaas Selhof, The Hague, March 28, 1759, No. 29 (17 florins).
F. Kamermans, Rotterdam, October 3, 1825, No. 3 (51 florins,
Spruyt).
Possibly identical with 4434, which was No. 78 in the Heymel sale,
Berlin, November g, 1889.

4354. The Musicians.—In a courtyard before a cottage stand two
musicians ; near them are several peasants and children listening. “ By
J. Steen or in his manner.”

Panel, 15} inches by 14} inches.
Sale.—C. Buys, Amsterdam, April 4, 1827, No. 51 (100 florins).

4356. A Violinist.—Near him are two laughing children.
Panel, 23 inches by 20 inches.

Sale.—H. A. van Bleiswijk, Rotterdam, July 23, 1827, No. 17 (32 florins
10, Van der Berg).

435¢c. An Interior with Musicians.—By Jan Steen or after him.
Canvas, 28} inches by 27} inches.

Sale—W. Hendriks, Amsterdam, February 27, 1832, No. 133 (70 florins 50,
Gruyter).

435d. The Violinist.—In an interior are a2 jovial man holding a glass
of wine, and 2 woman with 2 jug and a pipe. Behind them is a man
playing the violin.

Panel, 22} inches by 18} inches.

Sale—C. H. Hodges and others, Amsterdam, February 27, 1838, No. 125.

435dd. A Woman in an Armchair, playing the Lute.
Sale.—Paris, March 4, 18435, No. g9.

435¢. An Old Man playing the Mandoline.—Sketchy in execution.
Panel, 81 by 6} inches.

Sale.—]. van der Veen, Amsterdam, April 14, 1851, No. 148.

436. The Music-Lesson. Sm. Suppl. 3; W. 386.—There are four

figures, Among them is a buxom woman in a blue jacket and 2 yellow
VOL. I i
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silk skirt, who sits with her back to the spectator and plays the harpsichord.
Her attention, as well as that of a man sitting beside the instrument, is
directed to a jovial fellow who has come in and who puts his arm round
the neck of a young girl who is pouring out wine into a glass. On the
wall hangs a picture of Venus and a satyr.

Panel, 35 inches by 30% inches.

Acquired by J. Woodin in Amsterdam, 1838 (Sm., 1842).

437. The Woman playing the Lute. Sm. 172; W. 155.—A
young woman with a blue bodice and a yellow jacket trimmed with grey
sits on a low wall playing the lute. A jovial man who sits on the other
side of the wall, holding a glass and a pipe, is delighted with the music.
Farther to the back a couple are saluting.

Signed in the right-hand bottom corner ; canvas, 17 inches by 20}
inches. .
In the collection of the Comte de Turenne, Paris, in 1842 (Sm.).
Sale.—Comte de Turenne, Paris, May 17, 1852, No. g1 (1800 francs,
Nieuwenhuys).

438. The Musicians. Sm. Suppl. 108 ; W. 137.—On a balcony in
front of the door of a house two women are listening to two musicians.
One woman, dressed in a red jacket trimmed with white fur and a scarlet
skirt, stands with her back to the spectator ; the other is seated facing
him. A child, sitting on the doorstep, plays a tambourine. One of the
musicians on the left has a pair of bagpipes, the other has a flute. Several
peasants have come to listen. In the background are trees and houses.
It is “painted in the artist’s finished manner” (Sm.). It is full of humour
in the rendering of the musicians, spirited in execution, and transparent in
colour—an excellent work.

Signed in full and dated 1659 ; panel, 19 inches by 13} inches.

Described by Waagen (ii. 253).

Sale—Marquess of Camden, London, 1841 (£494 : 5s., Nieuwenhuys).

In the collection of Charles Heusch, London, 1842 (Sm.) and 1854
(Waagen).

439. A Merry Party in the Open Air.—In the centre a young man
in black plays the fiddle and looks at an old man, with a large basket on
his back and an iron-handled stick under his arm, who sings from a music-
book which he holds in his left hand. A girl with a bowl sits on the
ground near him ; beside her is a black poodle. Opposite the old man are
two boys : one leans on a pail and listens with open mouth ; the other
with folded arms looks at the singer. On the ground is seated a woman
with a child in her arms. To the left is a house surrounded by small
trees ; to the right is a vista. This is one of the finest works of the artist.
The humour and expression are admirable. The warm evening light is
rendered with sound technical skill. The picture is excellently preserved.

Canvas, 36 inches by 60 inches (about). .

Exhibited at Manchester, 1857, No. 933.

3 9
Described by Waagen (Suppl. 428) as in the collection of Thomas Stani-
forth, Storrs, in 1857.
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440. A Distinguished Company Feasting in the Open Air. W,
340.—Numerous persons are diverting themselves in a park. In the
centre sits a young man beside a pretty girl in a silk gown. A boy offers
him a glass of wine. Near the girl stands a well-dressed youth who plays
the lute. To the right a man sits playing the flute; near him are seated
a woman and a child. To the left a stout man is jesting with a girl.
Another man converses with a maid-servant who brings a bowl of lemons.
In the background is a stately mansion in a wood. On the steps of the
house two boys are blowing soap-bubbles. Before it several groups are
promenading ; others are watching two women play at ball. There are
various accessories—two dogs, two peacocks, statues, and so forth.

Canvas, 26 inches by 344 inches.

Sales—]. van der Linden van Slingeland, Dordrecht, August 22, 1785, No,

398 (200 florins, Fouquet).
Amsterdam, December 5, 1796, No. 104 (300 florins, Thompson).
Meffre ainé, Paris, February 25, 1845, No. 86.
Héris, Brussels, June 19, 1846, No. 69.
D. van der Schrieck of Louvain, Brussels, April 8, 1861, No. 104.

441. THE WANDERING MUSICIANS.—To the left, before
a house-door at which 2 woman and a man are standing, a musician plays
the flute and is accompanied by a boy on the drum. On one side of the
door stands a figure ; on the other side an old man sits on a bench. A
little girl and a somewhat older girl with a child listen. In front of the
drummer is a dog. To the right stand a boy and a little girl on a low
flight of steps. Near them on a terrace a man is jesting with a maid-
servant. To the right is a half-open garden-door, through which is seen
a church-tower.

It is a wide picture.

Exhibited in the Palais Bourbon, Paris, 1873, No. 336.
[Described from Braun’s photograph, No. 16,459.]

441a. Steen’s Mother with a Mandoline.
Sale.—G. Smith, London, 1880 (£ 175 : 10s., Heseltine).

442. A MUSIC-PARTY. Sm.176; W.124.—Atan open window
to the left a well-dressed man with a plumed hat—possibly Jan Steen him-
self—sits on a bench, upon which he rests one foot, and plays a lute. He
looks at a young woman dressed in blue silk, who sits at a table to the
right and sings from a music-book. A youth sitting on the right-hand
side of the table accompanies them on the flute. In the foreground a
little boy pretends to play a ’cello with a clay pipe. On the right a young
man-servant descends a staircase with a glass of wine in his hand. In the
foreground a dog barks at a cat which is licking a bowl. On the back
wall hangs Rubens’ “Lion Hunt,” now at Munich. Through the open
window to the left is seen a windmill.

Signed in full on a music-book on the table, and dated 1666 ; canvas,
34 inches by 40 inches.

In the collection of Sir Charles Bagot, Bart., 1833 (Sm.).

Sale—Demidoff, San Donato near Florence, March 15, 1880, No. 1054.
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443. A FESTIVE COMPANY ON A TERRACE. Sm. 109;

W. 296.—In the centre sits a woman, wearing a blue jacket ; she holds
an empty glass unsteadily. To the left 2 man seated on a stone balustrade
plays the lute. Behind him is a table, upon which is a ham. A man
embraces a girl who has a dish in her hand. Behind them is a flute-
player. At the table to the left are other persons—a pair of lovers, a man
raising his glass, 2 woman with a child in her arms. In the right fore-
ground a stout old man with laughing face leans back in his chair. In
the foreground a boy has harnessed a dog to a wheeled toy. To the left
a gardener stands on a ladder gathering grapes.

Signed in full ; canvas, §7 inches by 53 inches.

Described by Immerzeel.

Exhibited at the Royal Academy Winter Exhibition, 1888, No. 55.

Sales—G. Schimmelpenninck, Amsterdam, July 12z, 1819, No. 112 (2499

florins, Brondgeest).
David Sellar of London, Paris, June 6, 1889, No. 70.

443a. A YOUNG WOMAN PLAYING THE LUTE. W.
439.—She wears a red dress and a dark green jacket trimmed with fur,
and has a cap on her héad. On a table to the left is a music-book. The
figure is a three-quarters length.

14% inches by 11} inches.

[Possibly identical with the picture, No. 29 in the N. Selhof sale at The
Hague, March 28, 1759—measuring 15% inches by 14 inches—see 435.]

Sale—~Heymel, Berlin, November 5, 1889, No. 78.

444. A Music-Party.—In a well-furnished room a woman sings to
the accompaniment of a violin played by a man. There are three other
figures. In the left foreground is a dog.

Signed in full in the upper right-hand corner ; canvas, 26 inches by
21 inches.

Sale—Countess Reigersberg, Cologne, October 15, 1890, No. 146.
445. A MUSIC-PARTY IN A ROOM.—It seems genuine, so
far as can be judged without removing the glass, but it has been over-

cleaned and leaves a melancholy impression.
20 inches by 17 inches.

Sale.—London, June 22, 1901, No. 108.

445a4. A Music-Party.
19 inches by 24 inches.

Sale.—Lady Page Turner and others, London, February 21, 1903, No. g6.

445b. A Family Concert.—A citizen sings to his own accompani-
ment. Children around him join in the song.
Panel, 4} inches wide.

Sale.—F. M. von Berg, Frankfort-on-the-Main, December 5, 1904, No. 53.

445¢. The Music-Lesson.
Panel, 124 inches by 104 inches.

Sale.—]. G. Menzies and others, London, February 25, 1905, No. 109.
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445d. THE WANDERING MUSICIANS. —An old man,
followed by a dog, is playing a hurdy-gurdy. Near him is an old woman
singing from a sheet of paper ; she carries a child on her back and has a
basket on her left arm. In the doorway of a house to the left are two
persons, and two others are at the window. Behind the musicians are a
man wearing a red cap, with his hands behind his back, a woman with a
child in her arms, and two small children. The scene is laid in the court-
yard of a cottage ; there is an open gate in the fence, through which and
above the fence are seen other houses and the sky with reddish clouds.

Signed in full on a small bench to the left; canvas, 30} inches by 26}
inches.

Sale—Count de Ganay and others, Amsterdam, April 24, 1906, No. 115
(2000 florins, P. Mersch).

446. THE CHRISTENING. Sm.149; W.88and 230.—In the
left foreground of a spacious room sits the mother beside her child’s cradle.
She converses with an old woman, who wears a black dress with red sleeves
and has a glass of wine in her hand. Between them is a boy playing a
flute, behind whom is a young man smoking. Near the mother stands a
little child ; a mah with a tall hat standing behind her brings her a glass
of wine. In the background men and women are seated at a table. A
maid-servant brings in a cake. To the right a boy lets a child drink from
a tankard. Near the cradle a dog lies on a cushion. On the wall to the
right hangs a half-length by Frans Hals of a man with a jug, the original
of which is now at Kassel. To the left is the pendant—a portrait of an
old woman. In the centre hangs a landscape in the style of J. Both.

Signed in full ; canvas, 34} inches by 41} inches.

Described by Sir Joshua Reynolds, Nagler, Waagen (ii. 118), and Ch.
Blanc.

Exhibited at the Royal Academy Winter Exhibition, 1881, No. 100.

Sale—~G. and W. Berckel, Amsterdam, March 24, 1761, No. 124.

In the collection of J. Bisschop, Rotterdam, 1771, sold as a whole to the
Messrs. Hope, Amsterdam.

In the collection of Philip Henry Hope, 1833 (Sm.).

In the collection of Lord Francis Pelham Clinton Hope, Deepdene, and
thence exhibited at the South Kensington Museum, 1891, No. 73.

Now in the Kaiser Friedrich Museum, Berlin.

447. A FATHER'S JOY AT THE BIRTH OF TWINS.
W. 461.—In the right background of a large room in a cottage is the bed,
with the nurse who converses with a woman visitor. In the left fore-
ground is the hearth ; a woman is stirring food in a pan on the fire. In
front of the hearth a nurse sits in a large basket-chair, holding one of the
infants with her right hand, while with the other hand she pulls the blouse
of the father whose back is turned to her. On the other side of the father
a woman holds up the second infant to him. He scratches his ear with a
look of despair. In the background to the left two maid-servants bring
the second cradle down a wooden staircase. In the right foreground and
in the centre are eight women visitors grouped round a table. From the
back 2 man in black and a2 woman are entering the room.
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Signed in full in the right-hand bottom corner, and dated 1668 ; canvas,
27% inches by 33 inches.

Sale—F. van de Velde, Amsterdam, September 7, 1774 (1005 florins, Ploos).

Described by Parthey (ii. 18).

In the Hohenzollern-Hechingen collection, Lowenberg.

Purchased from the dealer Triepel of Griinberg in 1881 by Consul Weber.

Now in the Weber gallery, Hamburg, 1892 catalogue, No. 144.

448. THE CHRISTENING FEAST (or, a Supper Scene).
Sm. 45; W. 112.—An interior with sixteen figures, standing or sitting.
At a table in the centre stands the father, holding the infant with his right
hand ; he puts his left hand into his pocket, apparently to find money for
the nurse, who lays her hand on his shoulder. Near him a second woman,
holding a pot in one hand, stretches out the other for money. In the
background the mother lies in bed, with two women attending on her.
Near them are two other women ; one sits by a cradle and drinks a glass
of wine. In the centre is a girl with her back to the spcctator, and her
right hand resting on a chair. On the floor are numerous objects. It is
an excellent work. There is much red and blue in the draperies, appar-
ently under the influence of Metsu.

Signed in full above the door, and dated 1664 ; canvas, 34 inches by
42 inches.

Described by Descamps.

Exhibited at the Royal Academy Winter Exhibition, 1892, No. 56.

Sale.—]. van der Linden van Slingeland, Dordrecht, August 22, 1785 (Hoet,

ii. 492), No. 397 (280 florins, Muys).

In the collection of Dawson Turner, Great Yarmouth, 1833 (Sm.).

In the collection of the Marquess of Hertford.

Now in the Wallace collection, 1901 catalogue, No. 111.

448a. A Lying-in.—A fine work.

Sales—Amsterdam, May 18, 1707 (Hoet, 1. 103), No. 20 (84 florins).
Pieter van der Lip, Amsterdam, June 14, 1712 (Hoet, i. 147),
No. 20 (210 florins).

448b. A Company at Table at a Lying-in. W. 421.—With
many figures. ‘
24 inches by 30} inches.

Possibly the Weber picture (447). Compare also 452.

Sale—Seger Tierens, The Hague, July 23, 1743 (Hoet, ii. 110), No. 184
(105 florins).

449. A Lying-in.—A child is given to the father ; the women sit
and feast. A very good picture.
22} inches by 27 inches.
Sale.—Hendrik van der Vugt, Amsterdam, April 27, 1745, No. 69
(89 florins).

450. A Father’s Joy at the Birth of Twins.——A woman, who
is suckling her child, is led into the room in which the housewife has
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just been confined of twins. The husband, who has complained of the
double birth, listens with bowed head to the reproaches of his parents.
Panel, 16] inches by 14} inches.

Sale.—P. ]J. de Marneffe, Brussels, May 24, 1830, No. 286.

451. The Christening.—A small picture with numerous figures. It
is delicate in tone, and has great vitality in expression.

In the collection of H. A. J. Munro, London, when seen by Waagen
(ii. 138), but not in the Munro sale of 1878.

452. A COMPANY AT A LYING-IN.—Several persons stand
or sit round a table covered with a blue cloth, upon which is a large
cake. To the right sits a laughing woman, who pours out wine for
herself from a jug which she raises high in bher right hand. To the left
an old woman converses with a young woman whose back is turned to
the spectator. In the centre behind the table stands the father, holding
the infant with his right hand, and feeling in his pocket with the other
hand for money to give to a nurse, who stands to his right and lays her
hand on his shoulder. ‘The mother lies in bed at the back, attended by
two women. In’the background to the right is a passage with two other
guests and a broom. On the floor are various objects.

Signed in full on the right ; canvas, 234 inches by 29 inches.

Possibly the picture of the Seger Tierens’ sale (4484).
Sale.—Madame Duval, Paris, November 28, 1904, No. 14.

453. A SCENE BEFORE A COTTAGE. Probably prepara-
tions for a funeral feast. Sm. 168 ; W. 193 and 417.—At the door of
a cottage stands a man reading the names of the guests. Various persons
wear long black cloaks. In the centre is a child wrapped in a cloak, to
whom an old woman is attending. At the side is a table with bread and
meat upon it. In an arbour a person is cutting up a cake. One of the
guests comes out of the house ; two others come from a small side-door.
It is a good picture.

Panel, 14 inches by 16 inches.

Probably identical with 453a.

Exhibited in Brussels, 1855 and 1882, No. 230.

Sales—F. Drabbe, Leyden, April 1, 1743 (Hoet, ii. 77), No. 25

(105 florins).
J. Alenzoon and others, Leyden, May 10, 1774.

In the collection of the Prince d’Arenberg, Brussels, 1833 (Sm.).

In the collection of G. Couteaux, Brussels, 1855.

Sale—G. Ruelens, Brussels, April 17, 1883, No. 256.

Now in the Rutten collection, Li¢ge.

4534. A Quaker Funeral

Described by Houbraken (iii. 18) ; see C. Hofstede de Groot, “ Quellen-
studien,” p. 168.

454. A VILLAGE WEDDING. Sm. 174; W. 8.—The bride,
who holds down her head with a modest air, sits to the right at a table.
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Some of the guests are jesting with her. In front of the table an
elderly man invites 2 woman to dance. Near them are two musicians.
In the left foreground a youthful pair of lovers, with their backs to the
spectator, are looking on. A maid-servant ascends a staircase at the back.
“A coarse and slight performance” (Sm.).

Signed in full in the left-hand bottom corner, and dated 1672 ; panel,
15} inches by 20 inches.

Described by Ch. Blanc.

Sale.—Is. Hoogenbergh, Amsterdam, August 10, 1743, No. 39 (81 florins).

In the National Museum at The Hague, 1808.

Now in the Rijksmuseum, Amsterdam, 1903 catalogue, No. 2240.

455- A VILLAGE WEDDING. Sm.84; W. 26.—There are
numerous small figures. The bride, with downcast eyes, stands in the
centre of a courtyard ; she wears a blue dress and a white skirt. She is
accompanied by two women, and is about to go to meet the bridegroom,
who descends a flight of steps to the left. The bridegroom wears a
purple costume with blue sleeves. On the steps are two old men and
a child. At the window are musicians. In the foreground a girl is
strewing flowers, which a little boy picks up. To the left are spectators.
To the right is a little boy drinking water out of his hat, which he has
filled at a well. In the background is a man keeping back the crowd
with his stick. The picture is full of life and movement. The
curiosity of the crowd, the cynicism of the musicians, and the shyness of
the bride are admirably rendered, and the landscape is delicate.

Signed in full, and dated 1653 ; canvas, 25 inches by 32 inches.

Exhibited at the Six exhibition, Amsterdam, 1900, No. 139. [Com-
pare 482.]
Sale~—P. de Smeth van Alphen, Amsterdam, August 1, 1810, No. 95
(2250 florins, De Vries). The identity of this picture with the
above is wrongly questioned by W.
In the Van Winter collection, Amsterdam.
Now in the Six collection, Amsterdam ; where it was in 1833 (Sm.).

456. A VILLAGE WEDDING. Sm. 52 and Suppl. 27 ; W. 1g6.
—The bride sits to the right at a table ; her figure is almost hidden by
that of a young man with a high hat who sits in front of her. He is
conversing with an elderly woman with an anxious face and with her
hands folded in her lap, who sits on the left side of the table. A man,
upon whom an old woman lays her hand, stands and drinks from a tall
glass. In the centre two peasants dance to the music of a fiddler seated
on high. In the foreground stands a peasant with a tankard in one hand
and a glass in the other ; he seems displeased with the quality of the wine.
A stout peasant woman behind him watches him with a smile. On the
left a flight of steps leads to a door by which a girl and her lover have
entered ; the girl takes a pot from the wall. On the lowest steps sits
a youth who is dozing ; his hat and pipe have fallen on the floor, and his
left stocking has slipped down. At the back are other guests, and jovial
folk enter at an open door. Branches hang from the ceiling. In the
foreground a dog lies asleep on a cushion.
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"Signed in full to the left on the stool near the steps: panel, 17} inches
by 24% inches.

[A second example of this subject (Sm. 173 ; W. 191), on canvas,
224 inches by 29 inches, was in the sale of D. Teixeira, The Hague, July 23,
1823 (14535 florins, Engelberts), and passed into the collection of Leopold I.,
King of the Belgians.]

Sale—M. Sluypwijk-Moers, Amsterdam, April 20, 1803, No. 67.

In the collection of the Chevalier Erard, 1825 ; purchased by ]. Smith for
£189, and sold in 1828 for [£176 :8s., and again sold, before 1833, for

220.
- Sale.~D. van der Schrieck of Louvain, Brussels, April 8, 1861 (10,800
francs, Antwerp Museum).

Now in the Antwerp Museum, 19035 catalogue, No. 339 (se¢ W, Biirger,

p- 118).
457. THE MARRIAGE CONTRACT. Sm. Suppl. 73; W.

167.—In a spacious hall; with a2 window on the left, a pillar in the centre,
and an ante-room in the right background, a notary with a fur cap sits at
a table, writing. The parents of the bride sit near and look on. In
front of the table is a carved and stuffed arm-chair. From the right the
bridal pair enter. The bride, who faces the spectator, is dressed in white
and carries branches in her clasped hands. She stands back and looks at
the bridegroom with rapture. ‘The bridegroom wears reddish grey
breeches and vest, a black cloak, and a red cap; he looks up with an
excited glance, and lays his right hand on his heart. On the right a
servant, who looks round slyly at the bridal pair, is tapping a cask of wine,
in front of which is a dog. At the window to the left two indifferent
spectators are looking in. A boy looks admiringly at the bridal pair ;
a man, with his back to the spectator, conversing with a negro, points
upwards with his left hand. In the ante-room to the right a woman and
a man, with his back to the spectator, are at table. A curtain hangs
from the ceiling. On the wall are two pictures in carved frames.

Signed in full in the left-hand bottom corner ; canvas, 52} inches by
68% inches.

Long in the possession of A. Houbraken, and then sold to the Duke of
Wolfenbiittel (see C. Hofstede de Groot, * Quellenstudien,” p. 168).

A copy is in the Palazzo Tosio, Brescia (1897, No. 34).

A good copy of the principal group is in the Hoogendyk collection at
The Hague; canvas, 47 inches by 38} inches; it was in the Rupprecht
Exhibition, Munich, 1889, No. 21 ; in the collection of Count Festetics ; in
the Hoch sale, Munich, 1892, No. 197 ; in ithe Lanfranconi sale, Cologne,
1895 ; and in the possession of the Paris dealer Kleinberger.

The picture (Sm. 155), described by Sm. from an engraving by C. Bagnoy,
in the collection of Count Brithl, Dresden, 34} inches by 35} inches, was
probably a copy, in spite of certain variations. According to Sm. (Suppl. 73),
the picture belonging to Madame Hoofman of Haarlem, later in the De Morny
sale (487), corresponded with this print. W. was wrong in thinking that §m.
confused it with “The Continence of Scipio,” also in the Hoofman collection,
and now in the Weber Gallery (83).

A second and somewhat weaker example, described by Parthey (ii. No. 32),
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was, according to Riegel, in Count Sierstorpf’s gallery at Driburg-1.-W. ; it
measured 36 inches by 42 inches, and had been acquired between 1817
and 1821.

A copy was in the Piérard sale, Paris, March 20, 1860, No. 78 ; 32 inches
by 414 inches ; it came from the collection of Meffre ainé.

The original picture is now in the picture gallery at Brunswick, 1900
catalogue, No. 313, and Riegel, “ Beitrige,” ii. 326.

458. A WEDDING CONCERT.—In front of a house some
peasants are making music. One sits to the right scraping on a string
stretched on a pole to which is attached a pig’s bladder. To the left is
a flute-player ; in the centre is a singer, who sits on the ground and leans
his left arm on an upturned tub. Behind him a woman, whom a man is
embracing, plays the rommelpot.  Somewhat farther back on the left four
peasants are performing a round dance. Through an archway at the
back is seen the open country. At two windows on the right are
spectators, among them the bridal pair.

Signed in full in the right-hand bottom corner.

Formerly in the collection of G. von Rath, Buda-Pesth.
In the possession of the Paris dealer Kleinberger.
Now in the Nardus collection, Chiteau d’Arnouville, near Paris.

459. A WEDDING IN A TAVERN.—In the middle distance
to the right a couple dance to the music of a fiddler in a high hat. In
the background numerous guests sit at table with the bride. In the
foreground a man with his back to the spectator watches the dancers ;
beside him sits a woman with a child at her breast. To the left is
a woman beside the fire, with two children. On a balcony supported
on two wooden pillars are licentious persons; under the balcony is
a double window, at which stands a peasant with a glass of wine. In the
background to the right is a view of the courtyard, where a man is
standing. ‘The picture is excellent in colour and lighting, but somewhat
sketchy in execution.

Now in the Palazzo Bianco, Genoa.

460. A VILLAGE WEDDING. — The bridegroom, who is
apparently “half-drunk, leads the bride away ; she weeps, and an old
woman consoles her. She wears a jacket of bright red, which is some-
what out of tone with the rest of the picture. There are about twenty-
five figures.

Signed in full on the right.

Exhibited at Forbes and Paterson’s, London, spring of 1902, No. 19.

461. A VILLAGE WEDDING. Sm. 139; W. 66.— The
bride, a pretty peasant girl, greets her bridegroom, who is attended by
a large company. He is dressed in blue, holds his hat in his right hand,
and rests his left hand upon his hip ; a boy laughs at his bashfulness. In
the foreground, in front of the pair, a common-looking woman strews
flowers. In the porch of atavern to the left a man sits playing the
bagpipes ; a fiddler stands at the door. The guests look out of the
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windows. The picture is lively in expression, delicate in colour, and
carefully painted. [Sm. regrets its excessively broad humour. ]
Panel, 20 inches by 181 inches. Compare 4844.

Described by Immerzeel, and Waagen (ii. 184).
Sales—N. Nieuhoff, Amsterdam, April 14, 1777, No. 191 (350 florins,
Fouquet).
G. Muller, Amsterdam, April 2, 1827 (23 florins 50, Brondgeest).
In the collection of the Baron Verstolk van Soelen, 1833, passing with it in
1847 to Thomas Baring, and thence to Lord Northbrook.
In the collection of the late Baron Alphonse de Rothschild, Paris. -

462. THE WEDDING. Sm. 107 and 111; W. 73 and 142.—In
the background of a room is a large table covered with a white cloth, upon
which are the remains of 2 meal. The bride and bridegroom sit on the
farther side of the table,and receive the congratulations of the guests. To
the right are musicians playing. In the foreground a jovial man sits on
the floor holding a jug in one hand and a wooden pail in the other.
Behind him is a woman with a child at her breast. One man has climbed
on to the table. Children look in at a window to the left.

Signed in full in the middle, and dated 1667 ; canvas, 384 inches by
604 inches.

Exhibited at the British Gallery, 1821, 1848, and 1856 ; and at the Royal
Academy Winter Exhibition, 1888.

Sales—The Hague, April 24, 1737, No. 7 (140 florins).

A. M. Hogguer, Amsterdam, August 18, 1817, No. 78 (2700 francs,
Woodburn).
Le Rouge, Paris, 1818 (11810 francs, the first Duke of Wellington).

[Sm., who apparently describes the same picture twice, says that it was sold
at R. Bernal’s sale, London, 1824 (£480 or £504, Kerr), but this must be an
error. See 6124.]

Now in the collection of the Duke of Wellington, Apsley House, London,
1901 catalogue, No. 67.

463. THE WEDDING.—In a front room is 2 numerous company.
Through an open door, on the top of a flight of steps, is seen a back room,
in which the bride sits at table with the bridegroom to the left of her. In
front of the table is a Catholic priest, whose figure is half obscured. A
couple descend the steps. In the front room to the left is a bed ; to the
right is a table supported by Caryatides, upon which sits a fiddler. To
the left some guests are dancing. In the foreground an old woman and a
girl sit together. A man, with hat in hand, approaches the girl and invites
her to dance. T'wo other heads are visible at the back. There are in all
sixteen figures. It is a very fine picture.

Signed in full in the right-hand bottom corner ; panel, 18 inches by
14} inches.

[Possibly identical with 478.]

Sale.—~Anthony Meynts, Amsterdam, July 15, 1823, No. 118 (1990 florins,

Niewenhuys).
In the collections of Van Cranenburgh, of Lord Townshend, London, and of

W. Wells, Redleaf.
In the collection of the late Maurice Kann, Paris.
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464. A VILLAGE WEDDING. W. 236.—An old man with a
bald head and a white beard, who wears a grey jacket, grasps the hand of
a stout peasant woman and dances with her. A musician stands on a
bench, playing a dance-tune. To the left are the wedding guests. The
bridegroom persuades the bride to drink ; she wears a gilt wreath. A
stout man with a glass in his hand leans back, laughing heartily. At the
end of the table are a couple embracing.

Signed in full on the right ; panel, 11 inches by 14 inches.

Sale.—Wijn and Coole, Rotterdam, August 6, 1782, No 67.
In the collections of Count Potocki, Paris, and of Adolphe Schloss, Paris.
Now in the possession of the Paris dealer Kleinberger.

465. A VILLAGE WEDDING. Sm. Suppl. 2; W. 187.—A
large cottage-room, decorated with branches, is filled with wedding-guests.
Amidst applause and laughter the bridal pair are being conducted to their
chamber. The bride, who wears a little crown, stands hesitating on the
threshold. The bridegroom grasps her by both arms and tries to drag
her on ; a youth with fair curls pushes the girl towards him. At the door
of the chamber, which is approached by two steps, stands a stout woman
with smiling face, holding a candlestick. In front of the table to the left
a woman sits with a child at her breast ; a little girl makes a dog beg. A
boy and an old woman are also seated at the table; the other guests,
among them two musicians, are standing up and are laughing and shouting
at the bridal pair. The player of the rommelpot is probably to be identi-
fied with Jan Steen himself. Children look in at the window on the
left.

It is a very good picture, and unquestionably an original. The bride-
groom has not so repulsive a face as the man in a replica now in the
Picture Gallery at Vienna, which, according to tradition, has been there
since 1651 (467).

Signed in full in the right-hand bottom corner ; panel, 13% inches by
17% inches.

Formerly in the Crozat collection.

Now in the Hermitage Palace, St. Petersburg, 1901 catalogue, No. gor ; it
was there in 1842 (Sm.).

466. THE MARRIAGE CONTRACT.—A young woman, who
is pregnant, sits weeping at a table. An old woman, sitting beside her,
raises the girl’s white apron and scolds a youth who kneels and begs for
pardon. At the old woman’s feet, near a basket of poultry, sits a boy
playing with a cat. A peasant, behind the old woman, threatens the youth
with his fist ; another old woman seeks to quiet him. Near the tabf; is a
notary holding a marriage contract in one hand and a pen in the other ;
he turns smilingly to the girl. Beside him is a peasant as witness. In
the background to the left is a door ; an elderly man holding a cage, an
old woman with a little girl, and a man with a high black hat, enter the
room. ,

The picture must originally have been very good, but it has been
retouched, and is consequently somewhat dull in tone. It was formerly
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ascribed to Brouwer. It does not appear in the 1901 catalogue, and is
probably withdrawn from exhibition.

24% inches by 314 inches.

Purchased by the Emperor Alexander IIl., and transferred in 1882 from the
Chiteau Monplaisir to the Hermitage.

Now in the Hermitage Palace, St. Petersburg, 1895 catalogue, No. 1789.

467. A VILLAGE WEDDING. W, 161.—A cottage-room,
from the ceiling of which hang branches, is filled with wedding guests.
The bridal pair are being conducted to their chamber, up two steps. The
elderly and ill-favoured bridegroom grasps the hesitating bride—who wears
a black dress and a red skirt—by both arms to pull her on. A fair-haired
boy pushes her from the other side; he carries a warming-pan and looks
smilingly towards the spectator. At the door of the chamber some persons
are waiting ; among them is a stout old woman holding a candle. Near
the window to the left a table is laid ; an old woman and a couple sit at it,
before a large ham. Three children look in through the window. In
front of the table sits a young woman suckling her child. On the floor
are a jug, a dish, and a wine-cooler.

he picture is said to have been sent by the Archduke Leopold
Wilhelm from Brussels to the court of Vienna in 1651, but it is incredible
that it was painted before that year. It is very broad and somewhat
sketchy in style, but excellently invented. The infant nursed by the
woman on the left is somewhat too fat.

Canvas, 223 inches by 27 inches.

Described by Wagler, Ch. Blanc, Viardot.

[W. has no sufficient reason for identifying it with the picture of the
D. Ietswaart sale, Amsterdam, 1749 (471).]

Mentioned for the first time at the transference of the Vienna Gallery
pictures from the Stallburg to the Belvedere (Mechel, 1783, p. 94, No. 5).

Now in the Imperial Picture Gallery, Vienna, 1896 catalogue, No. 1269.

A copy ascribed to the painter himself was No. 369 in the J. J. Chapuis
sale, Brussels, December 4, 1865, measuring 26 inches by 31 inches. It came
from the Verbelen collection, Brussels, 1833, where it ranked as an original.

468. JESTING AT A WEDDING.—The bride is led into her
chamber by a numerous company. She stands in the centre with loosened
bodice and hair hanging down her back. A man holds out a pot to her.
A seated woman takes a spoonful of something from a bowl and offers it
to her. To the right is a fiddler, in front of the bed. The young bride-
groom is not introduced. Two girls seek to keep the door closed. A
woman holds up 2 bed-pan. There are in all from twenty-five to thirty
persons.

Signed on the floor to the left of the centre with the monogram ;
panel, 24 inches by 23 inches.

Described by Parthey (ii. No. 34).

Now in the Schloss, Dessau, No. 269.

4684. A Wedding.
Sale~—Amsterdam, September 24, 1686 (Hoet, i. 5), No. z (130 florins).
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4686. The Spanish Bride. W. 237.—One of his best works.

Sale.—]acob Cromhout and Jasper Loskart, Amsterdam, May 7, 1709, No.
8 (350 florins).

468c. A Wedding. W. 228.

Sale—Rotterdam, April 27, 1713 (Hoet, ii. 365), No. 3 (150 florins).

4684. The Foolish Bride of Popering. W. 238.—Very humorous.
Sale—]. W. Sandra, Middelburg, August 3, 1713, No. 148 (20 florins).

468e. Bride and Bridegroom.—With many figures.

Sale.—Hendrik Sorgh, Amsterdam, March 28, 1720 (Hoet, 1. 242), No. 6
(sold for nothing ?).

468f. A Peasant Bride and Bridegroom.—Pendant to the preced-
ing. Among Steen’s best works.

Sale.—Hendrik Sorgh, Amsterdam, March 28, 1720 (Hoet, i. 242), No. 7
(sold for nothing ?).

469. The Wedding, or The Little Bride. W. 22q.
333 inches by 44% inches.
Sale.—~Jan van Loon, Delft, July 18, 1736, No. 7 (272 florins).

469a. The Peasant Bride. W. 231—About forty figures. Very
fine and carefully executed. [Compare 469c.]

Sale—The Hague, April 24, 1737 (Terw. 16), No. 88 (69 florins).

4696, A Wedding. W. 226.—The bride and bridegroom stand
under a canopy. With many accessories. Very attractive and delicate ; an
extraordinarily fine work.

34% inches by 45% inches.

Sale.—Pieter de Klok, Amsterdam, April 22, 1744, No. 75 (310 florins).

469c. AWedding. W.227.—With many figures. [Compare 469a.]
Sale—The Hague, November 24, 1744 (Hoet, ii. 152), No. 19 (50 florins).

470. A Wedding. W. 225.—A bridegroom and his bride, whom he
holds by the hand, are being conducted to their chamber by applaudmg
guests who dance.

Canvas, 42} inches by 49} inches.

Sales.—Seger Tierens, The Hague, July 23, 1743, No. 177 (155 florins).

H. van der Vugt, Amsterdam, April 27, 1745, No. 86 (105 florins).

470a. A Wedding Feast with Dancers. W. 232.—With many
accessories.

Sale.—Pook and Theodorus van Pee, The Hague, May 27, 1747, No. 14
(46 florins) ; pendant to No. 13.

471. A Bride, before whom Flowers are strewn.—With many
figures. Very amusing.
19 inches by 25} inches.
Sale.—David Ietswaart, Amsterdam, April 22, 1749, No. 88 (40 florins).
[Compare 467.]
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472. A Village Wedding. W. 234.—A peasant dances with a

woman ; another woman washes a glass ; beside her are two children.
At the side are 2 musician on a bench, and a girl very comically ascending
a staircase. It is very fine as a whole, and vigorously painted.

Canvas, 38 inches by 50 inches.

Sale.—Antony Sijdervelt, Amsterdam, April 23, 1766, No. 32 (290 florins).

473. A Village Wedding. W. 233.—Bride and bridegroom are
going towards a tavern, in which and before which are numerous figures
in various attitudes. It is all rendered with much spirit and humour, and
shows the most delicate characterisation and arrangement.

31} inches by 41} inches.

Sales—]J. P. Wierman, Amsterdam, August 18, 1762, No. 41 (180 florins).

Amsterdam, September 17, 1766, No. 59 (100 florins).

[W.’s statements do not entirely agree with the sale descriptions.]

474. Wedding of a Leyden Orphan Girl. W. 239.
Panel, 12 inches by 10} inches.

Sales.—Leyden, June 15, 1764, No. 18 (30 florins).
Arnoud Leers, Amsterdam, May 19, 1767 (Hoet, ii. 525), No. 54
(17 florins 10).

475. A Village Wedding.—Numerous persons amuse themselves by
eating, drinking, and smoking, while others dance to the music of two
jovial musicians, a fiddler and a bagpiper. Other persons are engaged in
various ways; there are domestic objects and other accessories. It is all
very comic, powerful, and finely rendered.

Canvas, 46 inches by 51% inches.

8ale—~J. H. van Heemskerck, The Hague, March 29, 1770, No. 108

(555 florins, Diodati).

476. A Village Wedding. W. 235.—In a room the guests sit at
table. Among them are a lady and a gentleman who offers her a glass of
wine. Through the open door is a fine view.

Panel, 154 inches by 124 inches.

Sale—~D. Fiers Kappeyne, Amsterdam, April 25, 1775.

477. A Wedding.—A fine composition.
Panel, 10 inches by 93 inches.

Sal.—G. ]J. de Servais, Malines, July 21, 1775, No 134 (33 florins 18).

478. A Village Wedding.—A rich and spirited composition with
peasants dancing. Through a door is seen a second room, in which bride
and bridegroom sit at table ; near them is a jovial company.

Panel; 19} inches by 15 inches.

Pendant to “The Physician’s Visit? (172), in the sales below. Possibly
identical with 463.
Sales—]. H. van Heemskerck, The Hague, March 29, 1770, No. 110
(310 florins, C. van Heemskerck).
C. van Heemskerck, The Hague, November 16, 1783, No. 3 (316
florins).
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479- A Village Wedding.—To the right, under a vine-clad arbour,

various guests sit at table. In the centre the bride and bridegroom dance.
In the foreground sit a peasant man and woman drinking. To the left,
raised up, are the musicians. In the distance are numerous figures and a
fine view of a village, with tents and booths on either side of a road.
This spirited work is among the artist’s best productions.

Signed in full on a stone to the left, panel, 22 inches by 30 inches.
[Compare 646.]

Sales.—P. Fouquet, Amsterdam, April 13, 1801, No. 66.

Schneider, Paris, April 6, 1876, No. 36.

479a. A Village Wedding. Sm. 59; W. 221.

Sale.—Greftier Fagel, London, at P. Coxe, Burrell and Foster’s, May 22,
1801, No. 50 (£33: Izs. ) ; see Buchanan, “ Memoirs of Painting,”
1824. (i. 302).

480. A Village Wedding.—To the right sits the bride with a
sorrowful air; an old man standing beside her wishes to lead her to the
bridegroom, who stands waiting for her at the other side of the room at
the foot of some stone steps. A maid-servant and some other persons look
on with amusement. Jovial peasants are dancing in a ring, and otherwise
playing music. The picture is fine in colour and executed with spirit.

Panel, 18} inches by 15 inches.

Sale. —Amsterdam, August 6, 1810, No. 95 (235 florins, Van Yperen)

480a. A Wedding Feast. Sm. 99; W. 222.—With numerous
figures.

Sale.—Sir G. Page Turner, Bart., London, 1815 (£136: 10s.).

480b. A Dutch Marriage. Sm. 208.
Exhibited in 1819 at the British Institution by the Earl of Carlisle.

481. The Deceived Girl.—A mother accuses a young peasant of
seducing her daughter.
Canvas, 14 inches by 12 inches. Possibly identical with 484a.
Sales—W. Wreesman Borghartz, Amsterdam, April 11, 1816, No. 176
(zo florins, De Vries).
Amsterdam, October 18, 1819, No. 53 (78 florins, De Vries).

482. A Village Wedding. Sm. 58; W. 220.—There are about
fifty-one figures. The bride, crowned with flowers, advances to the door
of her bridegroom’s house, where she is welcomed by two friends. A
young woman strews flowers before the steps. At the door a fiddler is
playing ; there are numerous spectators at the windows. Behind the
bride are her parents and friends. At the head of the procession are two
bridesmaids, to one of whom a bald-headed old man pays compliments.
The picture appears to be very similar to that in the Six collection (455).

Panel, 231 inches by 32 inches.

Sales. —Palllet, Paris, 1799 (1220 francs).

Montaleau, Paris, 1802 (2900 francs).
Emler, Paris, December 27, 1809 (3000 francs).
Chevalier Erard, Paris, 1831, No. 139 (4900 francs).
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483. A Village Wedding. Sm. 142; W. 223.—The scene is laid

in the street. The bridegroom, accompanied by two friends, descends
the steps before his house to receive the bride. Behind him a man raises
his hat as if to salute the bride, who comes between two women, followed
by her friends and the village gossips. A woman strews flowers ; a fiddler
and a bagpiper are playing. There are numerous other groups; in all
there are thirty-eight figures.

Canvas, 27 inches by 34} inches.

In the collection of Baron Lockhorst, Rotterdam, 1824.

Bought with the collection by Galli and taken to Scotland (Sm.).

484. The Wedding. Sm. 135; W. 120.—In a large room about
twenty persons are assembled. The bride, wearing a red jacket, a blue
skirt, and a crown on her head, is led by a man holding 2 candle to the
bridal chamber. She hesitates and, with tears in her eyes, turns round to
an old woman whose gesture indicates the necessity of yielding. The
other guests appear to be of the same opinion. Farther back is a young
man—the bridegroom or lover —weeping. A fiddler and another man
stand at the foot of the stairs. . A boy carries a bench and a man sits on
the floor holding a jug. A well-finished picture” (Sm.).

Panel, 14} inches by 20} inches.

In the collection of John Newington Hughes, 1833 (Sm.).

484a. A Forced Marriage-Contract in a Cottage Room.—
Spirited in expression and finely executed.
Canvas, 14} inches by 11} inches.
Possibly identical with 481.
Sale.—]. Jelgerhuis and A. J. Saportas, Amsterdam, December 12, 1836,
No. so0. ¢

4846. A Wedding. W. 195.—A young girl is led to her bride-
groom. A woman and children strew flowers on the path. Musicians sit
in a gallery over a door.

Sale.—Count Robiano, Brussels, May 1, 1837 (according to W., but no such

picture is mentioned in the sale catalogue).

Probably identical with 461.

485. An Interior with several Peasants.—A young man is com-
pelled to marry his betrothed.

Panel, 17 inches by 11 inches.

Sale.—A. Pluym, Amsterdam, November 24, 1846, No. 38 (16 florins).

485a. Steen and his Family making Merry at the Wedding
of his Daughter.

Sales—C. Brind, London, 1849 (£ 109, Theobald).
T. Capron, London, 1851 (£157 : 10s., bought in).

486. A Wedding.—Numerous guests are diverting themselves in a
hall lit by two chandeliers. A laughing man leads the bride to a staircase
on the left, which goes up to the bridal chamber. At the top stands a
maid-servant ; her figure is brightly illuminated by a candle which she holds

VOL. I K
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in her right hand, but which is itself concealed by the door of the chamber.
The bride, who is richly dressed, has tears in her eyes, and follows with
slight reluctance. Beside her stands the bridegroom, wearing a large cap
and laughing at her shyness.

Canvas, 34 inches by 40% inches.

Sales.—]. van der Linden van Slingeland, Dordrecht, August 22, 1785, No.
402 (76 florins, Kielman).
D. van der Schrieck of Louvain, Brussels, April 8, 1861, No. 107.

487. The Marriage-Contract. Cf. Sm. Suppl. 73.—The mother
sits at a table facing the spectator, and with spectacles on nose reads the
marriage-contract attentively. An old man, presumably the father, rises
from his arm-chair behind her to look at the document. In the centre
of the picture are the lovers, hand in hand. Above them hangs a large
crown. In the background their friends begin to celebrate the wedding.
A man-servant puts a cock in a tub and casts a meaning glance at the
bridal pair.

Canvas, 41 inches by 49 inches. Compare 457.

Sale—Madame M. Hoofman, Haarlem, June 2, 1846.
In the possession of the dealer Nieuwenhuys.
Sale—Duc de Morny, Paris, May 31, 1865, No. 78 (5000 francs).

488. A Wedding.—In a large room in a village inn a company of
more than twenty men, women, and children are at table. A fiddler
stands on a bench playing ; the happy pair—apparently Jan Steen and his
wife—are dancing to the music. Farther back are other guests. To the
left, through a window framed in leaves and vine-tendrils, is seen a village
in which numerous peasants stand about in front of booths. It is moon-
light. The drawing is spirited, the expression good, and the lighting
delicately managed.

Signed in full and dated 1677; canvas, 40} inches by 58% inches.

Sales.—Marinus de Jeude, The Hague, April 18, 1735, No. 24 (130 florins).
The Hague, April 24, 1737 (Terw. 11), No. 7 (140 florins).
Heéris, Brussels, March 25, 1841, No. 34.
Lemaitre, Paris, March 5, 1874, No. 41.

4884. A Wedding Feast.

Sale.—Byng, London, 1884 (£94 : 10s., Colnaghi).

Possibly identical with the “ Dutch Wedding,” a fine composition of twenty-
six figures well grouped-—canvas, 23 inches by 28 inches—which was No. 39
in the sale of A. L. van Essen, Antwerp, March 27, 1876.

489. A WEDDING FEAST.

[Sellar collection, exhibited at the Grafton Galleries, London, 1897, No.
9s5.]
[The authenticity of the pictures with famous names in this collection was
vigorously disputed at the time. When the collection was offered for sale at
Christie’s in November 1897 the first few lots brought such trifling bids that
the sale was abandoned.—Z7anslator’s Note.)
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490. A VILLAGE WEDDING. Sm. Suppl. 50; W. 224.—A
joyous wedding party of about forty persons is divided into two groups.
One group is sitting at table; to the left the others are dancing to the
music of a violin and a violoncello. Near the musicians sits a portly
woman laughing at a half-drunken man who lies on the floor near an
overturned chair. To her left are a boy holding a jug, and another boy
with a trumpet.

Signed and dated 1671 ; canvas, 27 inches by 341 inches.

Sales—Thomas Hamlet, London, 1834 (£81 :18s.).
Clavé Bouhaben, Cologne, June 4, 1894 (1900 marks, Lempertz).

490a. A Village Wedding.
Panel; 14 inches by 19 inches.
Sale—Theobald Theobald and others, London, April 19, 1902, No. 123.

491. THE TWELFTH NIGHT FEAST.—In the foreground
a peasant wearing a paper crown sits on a cask drinking a glass of wine;
in his right hand he holds a pipe; his stocking has slipped down his leg.
Another man, who is laughing, grasps him round the waist. A stout
woman, who has a basket on her head, and holds in her left hand a grid-
iron, to which she points with a spoon, laughs at the drinker. At the
table to the right sits a woman in an arm-chair, half-turned away from the
spectators; she has a jug in her hand. Beside her is a man with his hat
on one side of his head. From the background to the left comes a woman,
holding up a skull on a plate. At the door two peasants, one of whom
has a “rommelpot,” make a din.
Canvas, g inches by 114 inches.
Sales—Jos. Valette and others, Amsterdam, August 26, 1807, No. 196
(105 florins), but described as on panel.
D. van der Schrieck of Louvain, Brussels, April 8, 1861, No. 106.
[Not identical with No. 103, described under 456.]
Now in the Brussels Museum, Wauters’ catalogue of 1900, No. 446.

492. THE TWELFTH NIGHT FEAST. Sm. Suppl. 78; W.
92.—A company of nineteen persons are assembled round a table. To
the right is the “king,” leaning back in his chair and emptying his glass;
his paper crown has fallen off. One man plays the “rommelpot,” another
blows the horn, a third has a pair of bellows, a fourth carries the star. In
the foreground are a boy with a cat and a lantern, and a man with a string
of egg-shells. In the centre stands the hostess holding a bowl and a jug;
to the left sits a woman with a paper in her right hand. “A free and
spirited production” (Sm.).

Signed; panel, 11} inches by 16 inches.

Exhibited in Brussels, 1882, No. 234.

In the collection of Charles Brind, London, 1842 (Sm.).

Now in the collection of Counts E. and V. Bloudoff, St. Petersburg.

493. The Twelfth Night Feast.
Signed; canvas, 31 inches by 43 inches.
Exhibited in Brussels, 1882, No. 22g9.

In the collection of E. Brugman, Brussels.
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494. THE TWELFTH NIGHT FEAST. Sm. Suppl. 54;
W. 170.—A company of fifteen persons are seated at table. The
youngest man stands on a bench to the left, behind his mother, and as
“king” wears a paper crown. He drinks from a glass which a laughing
old woman hands him. Behind him is a somewhat older youth, who has
on his head an upturned basket. A young man behind him wears women’s
clothes, and moves a spoon across a gridiron which he holds as if it were a
fiddle. The mother of the “king " sits in the centre with her foot upon
a foot-warmer ; in her right hand she holds a f'ug, and in her left hand
a glass. She wears an amber silk jacket, 2 scarlet bodice, and a yellow
petticoat. 'To the right a man plays the “rommelpot ”; on his flat round
cap is a label inscribed “sot.” Behind the table sit a stout man and a
woman. At the back is a young fiddler looking at a maid-servant, who
carries gaufres on her head to the table. Other guests are at the table to
the right ; among them is a man in black, on whose hat is a label inscribed
“Pastor.” In the left foreground is a dog. It is spirited in composition
and execution. The “rommelpot ”-player has the features of Jan Steen ;
the mother of the young “king ” resembles Steen’s wife.

Signed in full on the floor to the left, and dated 1668 ; canvas, 32 inches
by 42 inches.

[A second example, probably a copy, was in the sale at Amsterdam, May 10,
1830, No. 116 (37 florins, Barbiers)—dimensions not stated. It is, perhaps,
identical with No. 486 in the Baron de Beurnonville sale, Paris, May g, 1881,
which from the description and dimensions agreed exactly with this Kassel
picture ; and with the Brugman picture (493).]

Sale.—]. van Loon, Delft, July 18, 1736, No. 16 (250 florins).

In the inventory of the Kassel collection, 1749, No. 609.

In Paris from 1806 to 1815.

Now in the Picture Gallery, Kassel, 1903 catalogue, No. 296.

495. THE TWELFTH NIGHT FEAST.—Nine persons are
at table. In the foreground, with her back to the spectator, sits a young
woman, holding out a candle to a child, which has a stick in its hand. On
the other side of the table sits the “king,” drinking a glass of wine, Near
him a young woman is stopping her ears, for two men, one with a
“rommelpot ” and the other with a broom over his shoulder, are making
a din. From the right enters a2 masked man with a paper star on a rod.
In the foreground a small dog is barking. From the ceiling hangs a
curtain similar to that in the large picture at the Mauritshuis (595). On
the wall to the right is a picture.

Signed in full in the right foreground ; canvas, 304 inches by 28 inches.

Sale.—Baron de Beurnonville, Paris, May g, 1881, No. 430.

In the possession of the dealers Kleinberger of Paris, Ch. Sedelmeyer of

Paris (“ Catalogue of 100 Paintings,” 1901, No. 14), and Ricard of Frankfort-on-
the-Main.

Now in the collection of Herr Goldschmidt, junior, Frankfort-on-the-
Main.

496. THE DRUNKEN MAN.—A drunken man partly dressed

in yellow is held up by 2 man and a girl ; three persons respectfully kneel
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before him. In all there are about twenty figures. It is sketchy in
execution. It is almost too good for a copy, but its authenticity is not to
be affirmed without reserve.

Now in the Hoogendijk collection, The Hague, No. 119; the collection
has been lent to the Rijksmuseum (1907).

496a. The Twelfth Night Feast. Sm. Suppl. 47 ; W. 130.—It is
a composition of about twenty figures, most of whom are intoxicated.
Among the various groups is noticeable a drunken old man—probably the
“king ”—who is dressed in yellow and has a napkin tied round his neck.
A man and a2 woman raise him on to a table, upon which are two persons.
One of them is seated ; the other stands and raises his glass, apparently
drinking the “king’s ” health. Two men and a woman kneel respectfully
before the “king.” A woman gives her child the breast ; two men sit at
a table. Near them are a fiddler and a bagpiper. In the confusion a
bench has been overturned, and various objects are strewn about the floor.
“Painted in a free and masterly manner ” (Sm.).

Canvas, 24} inches by 31 inches.

Possibly identical with (W. 261) 499, and probably also with 496.
Formerly in the possession of the dealer Woodburn, of London.
In the collection of William Crerie, Manchester, in 1842 (Sm.).

497. TWELFTH NIGHT.—A very numerous company. It isa

somewhat restless composition, but makes a very good impression.
Now in the collection of the Duke of Bedford, London.

498. THE TWELFTH NIGHT FEAST. Sm.g7; W. 56.—
The “king,” seated at the head of a well-covered table, raises his glass to
his lips; a woman with a child at her breast sits at the table watching
him ; an old woman to the left of the “king” and a man with a basket on
his head try to make him laugh. In the foreground a small child, holding
up its frock, tries to jump over three lighted tapers on the ground without
extinguishing them. To the left a youth with a stick stands and salutes
the king. At the table also are seated a man and a young woman who are
conversing. Beneath a gallery with windows, which is approached by a
staircase, stands a laughing man who holds up two pipes. In the left fore-
ground a dog licks out a pan.

Signed in full ; panel; 16} inches by 22 inches.

Described by Nagler and Waagen (ii. 10).

Exhibited in the British Gallery, 1826 and 1827 ; and in the Royal Academy
Winter Exhibition, 1877, No. 120.

Sale.—Willett Willett, London, 1813 (/£265).

In the collection of King William IV., 1833 (Sm.).

Now at Buckingham Palace, London, 1885 catalogue, No. 64.

498a. Twelfth Night. See W. 263.—A large artistic picture.
Sale.—Amsterdam, April 20, 1695 (Hoet, 1. 28), No. 2 (130 florins).

498b. Twelfth Night. See W. 263.—A masterpiece of the artist’s.
Sale.—Amsterdam, May 16, 1696 (Hoet, i. 37), No. 63 (129 florins).
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498¢c. Twelfth Night, See W, 263.
Sale.—]. van der Blooken, Amsterdam, May 18, 1707, No. 21 (75 florins).

4984. Twelfth Night.—Very finely rendered.
Sale.—Amsterdam, March 6, 1708 (Hoet, i. 110), No. 3 (175 florins).

498¢. Twelfth Night. §ee W. 263.
Sale.—~Amsterdam, May 26, 1712 (Hoet, 1. 143), No. 5 (180 florins).

498/, Twelfth Night.—Full of accessories ; very fine, and probably
one of the most humorous of the artist’s works.

Sale.—~Cornelius van Dyck, The Hague, May 10, 1713, No. 39 (31 florins).

499. Twelfth Night. W. 261.—[ Probably identical with 4964 and
496.] :
26 inches by 30} inches.

Sales—Seger Tierens, The Hague, July 23, 1743, No. 183 (115 florins).

H. van der Vugt, Amsterdam, April 27, 1745, No. 174 (46 florins).

Said to have been in the collection of J. Bisschop, Rotterdam (Hoet, ii. §30),

acquired as a whole by Hope in 1771, but not traceable in this collection.

500. The Twelfth Night Feast.
Panel, 33 inches by 35 inches.

Sale.—P. Bout, The Hague, April 20, 1779, No. 3 (42 florins.)

sor. The Twelfth Night Feast.—Twelve figures in an interior.
Canvas, 26} inches by 13 inches (?).
Sale—P. J. Geelhand, Antwerp, July 5, 1784, No. 59.

502. The Twelfth Night Feast. W. 262.—A composition of
seventeen figures in the open air.
41} inches by 58 inches.

Sale.—Leyden, 178q.

503. Twelfth Night.—To the right 2 woman is opening oysters at a
table ; 2 man offers an oyster to a woman. On the right also 2 woman is
baking cakes. At a table sit various persons playing musical instruments ;
the “king” drinks from a goblet. In the foreground are three children
jumping over tapers, and other accessories. ‘The scene is represented by
candle-light, and with its varied illumination is attractive and pleasant in
tone.

Canvas, 25 inches by 31 inches.

Sales—~Amsterdam, August 1o, 1785 (120 florins, Ten Kate).

Amsterdam, July 13, 1790, No. 95.

503a. The Twelfth Night Feast. Sm. 79.; W. 259.—The
“king” drinks.
Sale.—Crawford, London, 1806 (£41).

04. Twelfth Night. W. 263.—Peasants and women sit round a
table, upon which are gaufres. One man, with coloured paper round his
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hat, is drinking ; the others look on and laugh at him. A man plays the
“rommelpot ” so loudly behind a woman sitting at the table that she holds
her ears with both hands. In the foreground a woman draws beer from a
cask. In the background another woman is cooking gauftes.

Canvas, 41} inches by 481 inches.

Sale.—De Quarles, Amsterdam, October 19, 1818, No. 51 (1055 florins,
Nieuwenhuys).

505. The Twelfth Night Feast. Sm. Suppl. 102 ; W. 178.—It
is a composition of about ten figures. The “king” sits at the head of the
table, drinking a glass of wine. A merry fellow on his right gives a toast
and waves his cap. A man seated near between two women has seized
their hands and joins in the tumult. A young woman holding a jug
stands near, with a fiddler beside her. On the left is a woman baking
cakes; near her are two children. In the foreground is an overturned
bench.

Panel, 16 inches by 22} inches.

In the Haller collection, Hamburg, 1833.

506. The Twelfth Night Feast. W. 50.—In a hall adorned with
branches the “king ” and “queen * sit with other guests at table. Some of
them are intoxicated. Before the table a couple are dancing; a young
man standing on a bench shouts at them and waves his cap. To the left
a man plays the violin; a’cello-player drinks a glass of beer. From a
gallery above, from which hangs a curtain, a man and woman look down
at the scene. In the left foreground a young man kneels in front of a
chair with his head on his arms. Near him are other figures and a child,
seen from the back, with a little dog. On the walls hang green branches
and garlands. The colouring is of a monotonous brown.

Signed in full on the left ; panel, 16 inches by 20} inches.

Sale.—Herm. de Kat of Dordrecht, Paris, May 2, 1866, No. 79.

507. Twelfth Night. Sm. 193; W. 81.—At a table to the right
sits a young woman, apparently the wife of the artist, in profile to the
left. As “queen” she drinks from a glass. A wag, holding up a gaufre,
shouts at her. At the table also sit a stout man, apparently Jan van
Goyen, and a woman with a child at her breast. To the left a2 man with
a basket on his head pretends to make music with a gridiron and a spoon.
A boy plays the “rommelpot”; an older boy with a napkin over his
shoulder and a tankard in his right hand stands in front and sings.

Signed in full on the chimney-piece to the right ; canvas, 22 inches by
27% inches.

In the collection of Peter Norton, 1832.

Sale.—Bl[anc], Paris, May 3, 1876.

508. Twelfth Night. Sm. 143; W. 121.—The merry party of nine
persons, including two children, are assembled round a table. All look at
the “ king” who sits in front, drinking from a tall glass and compressing
his lips so as not to laugh. To the right sits a stout woman in a red jacket,
who is suckling a chubby infant. Another woman sits farther back on
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the other side of the table, and holds a child. Near her is an old man in a
basket chair ; behind him stands a boy with his back to the window. A
wag on the other side rattles a wooden spoon on a gridiron. In the back-
ground stands another person, convulsed with laughter. “’This excellent
picture abounds in the genuine spirit of the master ” (Sm.).

Signed in full on the chimney-piece to the right ; canvas, 27 inches by
40 inches.

Described by Waagen (ii. 284).

Exhibited in Leeds, 1868, No. 710.

Salke—Duke of Bedford, London, 1827 (£126).

In the collection of John Fulton, 1833 (Sm.).

Sale—E. W. Lake, London, 1845 (£210, Norton).

In the collection of H. F. Holt, London, 1868.

Sale.—John W. Wilson, Paris, March 14, 1881.

509. The Twelfth Night Feast.
22 inches by 18 inches.

Sale.~Nieuwenhuys, London, 1886 (£215 : §s., Salting).
s10. ST. NICHOLAS'S DAY. Sm. 15; W. 6.—On the right

sits the mother, seen in profile to the left. She stretches out her hands to a
litele girl who will not give up the toy which she has received. Near her
is a boy, who smilingly points to his elder brother. This elder boy stands
on the left, crying, because he has only received a rod stuck in a shoe which
his sister holds up to him. At the back the grandmother with a smiling
face stands at the door and beckons to him. The father looks on,
laughing. Beside the hearth to the right are a man with a child in his
arms and a boy singing. They look up the chimney from which the
presents have come. In the foreground on the floor and on a bench are
cakes, nuts, and apples.

Signed in full in the right-hand bottom corner ; canvas, 324 inches by
28 inches.

Described by Ch. Blanc, Réveil, and Nagler.

Sale.—Seger Tierens, The Hague, July 23, 1743, No. 178 (695 florins).

In the collection of A. L. van Heteren, The Hague (Hoet, ii. 459), till
1809.
9Now in the Rijksmuseum, Amsterdam, 1905 catalogue, No. 2237,

s11. ST. NICHOLAS'S DAY. Sm. 14 and Suppl. 95; W. 153
and 276.—In the centre sits a woman, wearing a green jacket trimmed
with fur. She has a child standing on her lap, and looks out of the picture
with a smiling face. On the left a little girl holds up her pinafore and a
little boy his hat to catch the apples that a woman throws to them from a
window in the wall at the back. A man with a pipe and a girl look on
laughing. In the foreground two children are struggling for an apple ; an
overturned bench lies near them. In the background to the right the
grandfather sits in an arm-chair, conversing with an old woman who
stands before him.

Signed in full on the right ; panel, 22 inches by 20 inches.

Described by Ch. Blanc.
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Exhibited in Vienna, 1873, No. 151.

A picture, identical in subject, but apparently somewhat larger (264 or 28
inches by 23 or 24} inches), was in the sales :—Lemaitre, Paris, March g, 1874,
No. 42 ; and P. Tessé, Paris, March 11, 1876, No. 13 (see 511z).

Sales—De la Court Backer, Leyden, August 9, 1766, No. 55 (400 florins,

Palthe
De BumZ), Brussels, July 21, 1819, No. 160 (measuring 25} inches
by 22 inches).

In the collection of the Duc de Berry.

Imported into England by Hume, 1840, and bought by Chaplin.

Sales.—Delessert, Paris, March 15, 1869, No. 86 (2200 francs).

Lippmann von Lissingen, of Vienna, Paris, March 16, 1876, No. 40.

In the possession of the dealer Ch. Sedelmeyer, Paris (* Catalogue of 100
Paintings,” 1894, No. 44), and of the dealer F. Kleinberger, Paris.

Now in the collection of the widow of M. de Weerth, Paris.

sr1a. St. Nicholas’s Day. Sm. 55.—In a room are an elderly man,
two women, and six children. The man sits sideways in an arm-chair,
with a glass in his hand. One woman has a child at her breast ; the other
stands and looks on with pleasure at the children who try to catch the fruit
thrown to them by an old woman at an upper window. ¢ Although this
is a slight and hasty production, it abounds with natural and humorous
expression.”

Panel, 27} inches by 23 inches.

Probably identical with the picture of the Lemaitre and Tessé sales (see 511).

Formerly in the collection of Sir Charles Bagot (before 1833, Sm.).

s12. ST. NICHOLAS'S DAY. W. 15.—A young woman, seated
on the right, stretches out her hands to a little girl, laden with cakes and
other dainties, who will not give up any of her presents. Behind a table
to the left is a weeping boy ; in front of him is a shoe with a rod. A
maid-servant and a little boy stand near an old man, seated with a glass in
his hand, who laughs at the weeping lad. Behind the father’s back the
grandmother holds up a coin to the lad as a consolation. In the foreground
isa barking dog.

Signed in full in the left foreground ; panel, 221 inches by 194 inches.

Sale—~Boymans, Utrecht, August 31, 1811, No. C. 87.

Now in the Boymans Museum, Rotterdam, 190z catalogue, No. 279.

5124. St. Nicholas’s Day.

In the possession of G. Francken, Dordrecht, 17z0. (Houbraken, iii. 17 ;
see Hofstede de Groot,  Quellenstudien,” p. 168.)

513. St. Nicholas's Day.—With the whole family of Jan Steen.
Finely composed and full of humour.

44% inches by 39} inches.

Sale.—]Johan van der Hulk, Dordrecht, April 23, 1720, No. g (400 florins).

514. St. Nicholas’s Day. By Jan Steen and Brakenburg.

26 inches by 32 inches.

Sale.—Nicolaas van Bremen, Amsterdam, December 15, 1766, No. 42
(Hoet, 1i. 487).
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515. St. Nicholas’s Day. Sm. 16.; W. 106.—A composition of
eight figures. In the centre is a little girl, who for her industry at school
has received as presents a wreath, a gold chain, and two tulips. She
carries 2 cup in which a boy with a toy in his hand places a coin, which
his mother appears to have given him for that purpose. The girl is
attended by a young woman who holds up her apron, and by a boy carry-
ing a reed with a sprig and an orange attached to it. Behind them are a
girl, an old man, and a bad boy who is crying.

Panel, 31 inches by 26 inches.

In the collection of Harry Phillips, 1833 (Sm.).

5154. St. Nicholas's Day.

In the collection of Walsh Porter, London.
Sale.—W. Buchanan, London, 1846 (£199 : 10s., bought in).

si6. THE PRINCE'S BIRTHDAY (or, “Oranje Boven”).
Sm. Suppl. 36 ; W. 46.—A jovial company of twenty-one persons cele-
brates the birthday of William III. (November 14). To the right is 2
table upon which is a large ham. In front of it kneels a man, who holds a
sword in his right hand and drinks a glass of wine to the health of the
Prince. An old married couple on the other side of the table look at him
smilingly ; a woman, seated in the foreground, turns round in her chair to
watch him. On the left, near the table, 2 man, standing with a girl,
drinks the Prince’s health. At a second table on the left a peasant is
reading to some guests. Near them is a staircase leading to a gallery.
Through a door at the back is seen a courtyard. From the ceiling hangs
a bill inscribed, “Salus patriz suprema lex esto.” On the wall at the
back is a label inscribed : —

“ Op de gesonheyt van het nasauss basie
In de eene hant het rapier, in de andre hant het glaesie.”

[“To the health of the house of Nassau
In the one hand the rapier, in the other the glass.”]

This picture should ¢ be ranked among his best productions’” (Sm.).
Signed in full beneath the label ; panel, 18 inches by 25 inches.

Sale.—1826.

In the collection of J. Rombouts, Dordrecht, 1842 (Sm.) and up to 1850.
Afterwards in the Dupper collection, Dordrecht.

Bequeathed by L. Dupper, 1870, to the Rijksmuseum.

Rijksmuseum, Amsterdam, 1905 catalogue, No. 2235.

s17. THE PRINCE’S BIRTHDAY. Sm. 138 and Suppl. 29;
W. 152.—A composition of thirteen figures. In the centre is a young
woman in a red dress, holding an infant to her breast. Near her to the
right is a boy beating a drum, as an accompaniment to the toast which is
being drunk by five men seated round a table. One man stands on his
chair and drains his glass to the health of his country, as is indicated by
the inscription over the door : “Salus patriz suprema lex esto.” By- the
hearth to the right men and women are conversing. A woman brings
some cakes to the young mother. A “very excellent picture” (Sm.).
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Signed in full under the inscription, and dated 1661°; canvas, 34 inches
by 40 inches.

Described by Ch. Blanc.

Exhibited at the Royal Academy Winter Exhibition, 1879, No. 99 ; and in
Berlin, 1906, No. 131.

In the collection of Baron Delessert, Paris, 1826 (Sm.).

Sale.—Delessert, Paris, March 15, 1869, No. 85 (8000 francs).

In the collection of J. Osmaston, London.

Sale.—Paris, May 30, 1903, No. 48 (25,500 francs, Kleinberger).

In the possession of the dealer F. Kleinberger, Paris.

Now in the collection of O. Huldschinsky, Berlin.

518. THE EASTER OX. Sm. Suppl. 99; W. 80.—A jovial
company lead a fat Easter ox through a village and over a rustic bridge.
Three children precede the procession, at the head of which are musicians
with drums, flutes, and other instruments. On the bank of the stream
sits an angler. It is not very well preserved, and dates from the artist’s
early period.

Canvas, 16 inches by 22 inches.

Sale.—Ph, van Dijk, The Hague, June 13, 1753, No. 67 (21 florins 5).

In the collection of H. A. J. Munro, 1842 (Sm.).

Sale.—Paris, March 13, 1846, No. 42.

In the collection of Van der Schrieck of Louvain (according to the Thoré
catalogue), but not in the Van der Schrieck sale of 1861.

Sale.—Thoré (W. Biirger), Paris, December 5, 1892, No. 46 (720 francs).

In the possession of the dealer F, Kleinberger, Paris.

Now in the Nardus collection, Chiteau d’Arnouville, near Paris.

5182. A Fine New Year's Gift.
Sale.—Amsterdam, May 15, 1708 (Hoet, i. 121), No. 6 (42 florins).
5186, The Birthday of one of Jan Steen’s Children.—Seven

figures. Possibly one of the pictures of “St. Nicholas’s Day.”
Canvas, 25 inches by 28} inches.

In the Blome collection, Emkendorf, Holstein, in 1863 (Parthey, ii. 577).

518c. A Shrove Tuesday Feast.
Sale.—Cornelius Uitenbogaert, Amsterdam, April 3, 1711, No. 13 (25 florins).

519. A Shrove Tuesday Merrymaking.
Sale.—Adrian Bout, The Hague, August 11, 1733, No. 136 (63 florins).
520. The Feast of the Gods. W. 436.—Probably identical with
“The Grotto of Neptune” in the Max Rosefeld collection (695).
Sale—]J. K. van der Meir, Antwerp, June 23, 1755 (Terw. 134), No. 3
(103 florins).

521. Interior with Men and Women, partly in Masquerade
Dresses.—People are seated at table. On the right a maid-servant pours
out a glass of wine.

Signed in the bottom left-hand corner ; panel, 13 inches by 15} inches.

Sale.—Florsheim and others, Berlin, April 29, 1902, No. 112,
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522. The Ship of St. Reyn Uyt. W. 478.—With many figures.
Well rendered. A masterpiece.

Sales.—Amsterdam, July 14, 1714, No. 5 (112 florins).
Jonas Witsen, Amsterdam, March 23, 1717, No. 14 (100 florins).

523. A MERRY COMPANY. Sm. 132 and 147 and Suppl. 64 ;
W. 23 and 298.—At a table to the right a man sits comfortably on a
bench, smoking a pipe. A child, held by its mother, stands on the table
and clutches at the clouds of smoke. In the foreground a laughing girl,
with her back to the spectator, reclines in a chair ; she wears a blue jacket
trimmed with white fur and a red skirt, and holds a jug in her left hand.
An old man, with his cap awry, sits opposite and drinks to her. An old
woman near a window, at which stands a flute-player, sings from a sheet
of music. A maid-servant brings'in a cake. Through an open door is
seen a wall, in which is a niche with a small wreath. It is a very striking
I(Jicture, in the manner of the example in the Steengracht collection

529).

Signed in full in the left-hand bottom corner ; panel; 19 inches by 16

inches.

Sales—Roothaan, Amsterdam, March 29, 1826, No. 105 (1915 florins,
Brondgeest or Saportas).
Amsterdam, May 14, 1832, No. go (1400 florins, De Vries).

In the Van der Hoop collection.

Now in the Rijksmuseum, Amsterdam, 190§ catalogue, No. 2226.

A copy, on canvas, 21 inches by 174 inches, was No. 43 in the ¢ Catalogue
of 100 Paintings,” 1896, of the dealer Ch. Sedelmeyer, Paris. It was in the
sale of ]J. Goll van Frankenstein, Amsterdam, July 1, 1833, No. 72 (1315
florins, Chaplin); and was in the collections of J. Nieuwenhuys, 1886, and
G. Salting.

523a. A Merry Company in a Cottage-Room.—In the centre a
man and a woman sit together. It is warm in tone and very transparent
in colour. It is very delicately rendered, especially the children sporting
on the floor and the fiddler who is about to play.

In the Fourché collection, Bordeaux (De Sonneville, p. 85).

524. A MERRY COMPANY.—Five persons singingand diverting
themselves at a window. It is an unattractive picture, but is certainly
genuine.

In the Cavens collection, Brussels.

525. A MERRY COMPANY IN AN ARBOUR.—A girl places
a basket full of kittens on the table ; the cat, who wants to reach them, is
held by a girl seated to the left. A flute-player and another man look on.
In the foreground a young woman dressed in silk, with her back to the
spectator, holds a tankard to the lips of a boy who kneels on the left beside
a cask. A raven pecks at the spigot of the cask. On the right a laugh-
ing man with a music-book in his hand sits in an arm-chair. A woman
lays her hand upon his shoulder. Behind him a jovial fellow, with a stick
and a skull under his arm, raises his glass. In the foreground a little child
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with smiling face plays on a small fiddle, and makes a dog bark. Above
on the right a man looks out of a window.

Signed in full ; canvas, 63% inches by 59} inches.

Formerly in the Esterhazy collection. [See 6144.]

Now in the National Gallery, Buda-Pest, 1898 catalogue, No. 337.
526. A MERRY COMPANY. W. 171.—In the foreground of a

room a young woman, an old man, and a young man are seated round a
table with a green cloth. The woman, with smiling face, looks out of
the picture ; she holds up a half-empty glass in her right hand, and rests
her left hand, in which is a jug, on the back of the chair. Behind the
table a2 maid-servant approaches with a dish of food. In the right back-
ground are a pair of lovers. In the left background is an open door. On
the wall is a picture of a landscape.

The catalogue of 1888 questions the authenticity of the picture, and
suggests that it may be by Brakenburg, to whom it is definitely ascribed
in the catalogues of 1897 and 1903. It has suffered considerably, but
appears to be a genuine work by Jan Steen, so far as it can be seen in its
present position. = ,

Panel, 14 inches by 17 inches.

In the Kassel collection in 1749, numbered 85 in the inventory.
Now in the Picture Gallery at Kassel, 1903 catalogue, No. 297.

527. A MERRY COMPANY.—Apparently the family of the
painter. Jan Steen stands on the right behind a table, on the other side
of which his wife sits, with her face to the spectator. Both watch a child
standing on a bench to the left and drinking from a glass held out by his
grandmother. Behind the table sits a nurse with a child in her arms.
Near her is a boy playing the bagpipes ; he is of a familiar type, and is prob-
ably the son of Jan Steen. A man standing on the left pretends to
accompany him, playing with a spoon on a gridiron as if it were a fiddle.
The man has put a funnel, in the top of which is a pipe, upon his hat.
To the right is a bed ; on the wall at the back hangs a map. From the
ceiling hangs a fine brass chandelier. To the left is the fireplace. The
picture must once have been an excellent work, delicate in tone and in
colour, but has been over-cleaned and completely spoiled.

Signed in full at the foot of the bench; canvas, 28} inches by 25}
inches.

Described by Waagen (Suppl. 459).

Exhibited at the Royal Academy Winter Exhibition, 1894, No. 87.
Formerly in the MacLellan collection.

Now in the Glasgow Art Gallery, 1892 catalogue, No. 451.

528. A MERRY COMPANY. Sm. 151; W, 68.—A composi-
tion of thirteen figures. At some distance from the front is a young
woman holding a glass ; an elderly man grasps her by the arm. Farther
back sit 2 man and 2 woman ; behind her is a man, who asks his wife to
descend a staircase. A boy. plays a flute, and an old woman gives drink
to a child. It is full of humour and is tenderly painted ; the tone is clear
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and warm, and the aerial perspective delicate. It is an excellent work, but
is unfortunately covered with very thick varnish.
Signed in full ; panel, 18 inches by 22 inches.

Described by Waagen (ii. 105).

Exhibited at the British Gallery, 1819 ; and at the Royal Academy Winter
Exhibition, 1890, No. 93.

In the collection of Alexander Baring, 1833 (Sm.).

Now in the collection of Lord Ashburton, The Grange.

529. A MERRY COMPANY. Sm. 106; W, 35.—To the left
is 2 young woman wearing a green bodice and a red skirt; she holds in
her left hand a glass which a young man fills for her. In the centre an
old woman reads a letter. On the right the artist is teaching a boy to
smoke. Near him is 2 woman with a child in her lap. Farther back are
a bagpiper and an old man. The persons are seated at a table. It is
spirited in expression, and the brushwork is broad and flowing; the
execution is somewhat superficial, but it is one of the artist’s best works
and resembles the picture formerly in the Van der Hoop collection (523).

Signed in full on the wall to the left ; canvas, 52 inches by 64 inches.

Sale.—Baroness Van Leyden, #é¢ Countess Thoms, Warmond, July 16, 1816,

No. 35 (1260 florins),

Now in the Steengracht collection, The Hague (where it was seen in 1833
by Sm.).

530. A MERRY COMPANY AT TABLE.—In a large room
lighted by two windows six men and women are assembled round a table.
Behind it is a fiddler; in the left foreground is the hostess with a jug.
A man carries dishes from the fireplace on the right, at which a woman is
busy with her cooking. In the background to the right are two children ;
in the foreground is a cat, near some plates and dishes.

Signed in full on the chimney-piece ; panel, 16} inches by 27 inches.

In the collection of Baron von Kdonigswarter, Vienna.

In the possession of the dealer Ch. Sedelmeyer, Paris.

Now in the collection of A. Thieme, Leipzig, 1900 catalogue, No. 75.

531. A MERRY COMPANY.—A man standing up salutes a young
woman and offers her a glass of wine. Behind them are various persons
at table ; farther back are other groups, among them a fiddler. The pic-
ture has suffered, but is not bad.

Panel, 15} inches by 13 inches.

Now in the Lille Museum, 1893 catalogue, No. 742.
532. A MERRY COMPANY. Sm. 88; W. g5.—In a spacious

room eleven persons are assembled, amusing themselves with cards, music,
and flirtation. In the centre sits a violinist, looking with admiration at a
young woman who smiles at him. The woman wears a white cap and a
blue dress, and leans upon a table covered with a white cloth. Two men
and a woman are playing cards at the table, while another man looks on.
Beside the hearth to the left sit a stout man (apparently the artist himself)
and his wife ; an old woman is baking cakes. At the window a some-
what intoxicated man holds up a glass of beer; another man, who is
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apparently annoyed and envious, turns his back on the drinker and is going
away. There are numerous accessories. In the background is a bed ; in
the foreground is a fine dog. A dish and other objects are on the table.
The expression is delicate, the composition good, and the lighting fine;
and the picture is excellently preserved.

Signed in full ; canvas, 324 inches by 274 inches.

Described by Nagler and Waagen (ii. 10).
Exhibited at the British Gallery, 1826 and 1827 ; and at the Royal Academy
Winter Exhibition, 1894, No. 84.

Sales—]. P. Wierman, Amsterdam, August 18, 1762, No. 42 (525 florins),
but the dimensions and details given in the sale-entry do not
agree precisely with the above. ;

Clicquet-Andrioli, Amsterdam, July 18, 1803, No. 45 (1000 florins,
Pruyssenaer).
1809 (3251 francs).
Michael Bryan, London, 1810 (£152 : §s.).
In the collection of William IV., 1833 (Sm.).
Now at Buckingham Palace, London, 1885 catalogue, No. 107.

533. A COMPANY AT TABLE.—Nine persons sit round a table.
Below an open window to the right is a blind lute-player. To the left
are an old woman singing, and a man who stands and beckons to her. A
woman with a child holds a glass of wine in her right hand. A girl offers
wine to a boy. Another boy, standing behind her, plays the flute. Jan
Steen stands in the background laughing. The picture has suffered.

Signed ; 14} inches by 164 inches.

In the Whaley collection, Dublin ; acquired by Henry Grattan about 1843.

Sale.—A. Seymour, London, July 4, 1896, No, 68 (£457).

Now in the possession of the dealer M. Colnaghi, London.

534. A MERRY COMPANY AT TABLE. Sm. 92 and 123;
W. 158 and 260.—Six persons sit at a table covered with a white cloth.
A stout man drinks a glass of wine ; a woman holds a child in her lap ;
an old woman sits in an arm-chair, and a laughing man is seated to the
right of her. Near him is 2 young man, in love with a young woman
who is seated in front of the table and seems to be calling a dog. A
pretty child goes up to the young woman and offers her a gaufre on a
plate. Farther back near a window a maid-servant fills a pewter mug with
beer. Near her are other persons, making fourteen in all. From the
ceiling hangs a cage ; above the fireplace at the back is a picture. In a
passage a pair of lovers are taking leave of one another. It is a very fine
picture. There is a delicate vista with sunlight. In the foreground the
woman dressed in blue and red reminds one strongly of Metsu.

Signed in full in the right-hand bottom corner ; canvas, 33 inches by
40 inches.

Formerly in the possession of King George IV. of England, but sold to La
Fontaine in exchange for other pictures (Sm.).

Sale.—La Fontaine, Paris, May 28, 1821 (bought in for 5645 francs).

In the possession of the dealer Nieuwenhuys, who sold it to the Prince of
Orange.
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Sales—William II. of Holland, The Hague, August 12, 1850, No. 99
(3000 florins, Pescatore) ; the dimensions are wrongly given as
13 inches by 14 inches.
J. P. Pescatore, Paris, 1851.
Now in the Pescatore Museum, Luxemburg, 1872 catalogue, No. 6o.
[A similar picture, called “Twelfth Night,” was in the sale of William
Champion, London, 1810 (£105).]

535. A MERRY COMPANY.—In a well-lighted room a family
are seated at table. In the foreground a young man laughing holds out
his glass to a girl who raises a jug to pour out wine for him. The girl
wears a brown dress and a blue apron. Farther back is 2 woman with a
child at her breast ; a man seated at her side is kissing her. In the back-
ground are a bagpiper and a boy, who has mounted a ladder to give food
to a parrot in a cage hanging from the ceiling. In all there are sixteen
persons, with a dog in the foreground. The execution is somewhat
sketchy, but the lighting is very refined.

Signed in full to the right on the back of a chair; canvas, 32} inches
by 274 inches.

Now in the Louvre, La Caze collection, 1900 catalogue, No. 2579.

536. A MERRY COMPANY IN FRONT OF AN INN. Sm.
Suppl. 58 ; W. 157.—Twenty men and women sit at table in front of an
inn. Near the table a comely woman pours out a glass of wine for an
aged man seated on a2 bench. Between them are an old woman and a
young woman, who holds out a jug to a man standing beside a white ass.
Through a doorway are seen several figures, buildings, and the entrance to
a village. On the right is 2 house built on piles; near it is a bowling
green. In the foreground are various kitchen utensils ; a youth sits smok-
ing on a bench near a sleeping dog. To the left is a staircase with several
figures upon it. On the house hangs a signboard, inscribed :—

« Als men wel lostig heeft gesopen ont geweten de vriendelyke pypen vol
toch niet vergeten niet zonder dat.”’

[¢“When one has right merrily eaten and drunk, one will not forget the
friendly pipes.”]

Signed in full in the centre of the foreground ; canvas on panel, 24}
inches by 33 inches. -

8ales—D. Teixeira, jun., The Hague, July 23, 1832, No. 71 (1700 florins).

Martini, Paris, March 23, 1844 (3450 francs).
Baron de , Paris, March 235, 1857 (3200 francs).

In the possession of the dealer F. Kleinberger, Paris.

Now in the collection of the Marquis d’Aoust, Paris.

[A second “ Merry Company” in the same collection is §86.]

537. A MERRY COMPANY AT TABLE.—Twelve persons,
with many accessories in the foreground and a fine curtain similar to that
in the picture in the Mauritshuis (595).

In the collection of the late Baron Alphonse de Rothschild, Paris.

538. A MERRY COMPANY.—There are in all twelve figures.
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To the right a young man is drawing a jug of wine from a cask. To the
left, in front of a table, sits a young woman, to whom a little girl is
speaking. An old woman at the table holds her ears. Behind her are a
laughing maid-servant and a pair of lovers embracing. Under the table is
a dog.

Signed with the monogram ; canvas, 45} inches by 55 inches.

Now in the collection of P. Semeonoff, St. Petersburg.

[A copy of the picture, measuring 35 inches by 44 inches, which some
regard as an original; and which is signed in full, is in the Leipzig Museum,
1891 catalogue, No. 556 ; it was given by A. Thieme. It was included as an
original in the sale of M. Stategaart, Alkmaar, July 27, 1802, No. 2 (31 florins,
Gruyter).]

5382. A Company.—Fine, very good work.

Sale.—Amsterdam, April 9, 1687 (Hoet, i. 8), No. 56 (130 florins).

5386. A Merry Company.

Sale.—Amsterdam, May 18, 1706 (Hoet, i. 95), No. 18 (40 florins).
539. A Merry Company.

21 inches by 18 inches.

Sale.—Samuel van Huls, The Hague, September 3, 1737, No. 101 (105
florins).
[Westrheene had no reason for identifying this with the copy of the Rijks-
museum picture in the possession of Ch. Sedelmeyer ; see 523.]

5394. An Interior.
Sale.—Amsterdam, April 15, 1739 (Hoet, i. §84), No. 157 (32 florins).
540. A Company of Five Persons. W. 306.—Very fine, of the

artist’s best period.
22% inches by 194 inches.
Sale.—M. Hoeken and Th. Hartsoeker, The Hague, May 1, 1742, No. 67
(30 florins).
541. A Drunken Company. W. 307.—Carefully executed.
26 inches by 30 inches.
Sale.—~Floris Drabbe, Leyden, April 1, 1743, No. 24 (200 florins).

542. A Merry Company, with many Persons. W. 311.—Very
humorous and delicately rendered ; of his best period.
35 inches by 324 inches.

Sale.—Lambert Witsen, Amsterdam, May 25, 1746, No. g (215 florins).
542a. A Merry Company.

21 inches by 17 inches.

Sale.—Swalmius, Rotterdam, May 15, 1747, No. 7 (100 florins).

5426. A Merry Company. W. 313.—A small picture.

Sale.~The Hague, July 15, 1749 (Terw. 54), No. 27 (33 florins)."
VOL. I ' L
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543. A Merry Company. W. 314.

43 inches by 37 inches.

Sale.—Jacob van der Dussen, Amsterdam, April 12, 1752, No. 33 (150
florins).

544. A Merry Company in the Open Air. W. 315.—People are
dancing.
16} inches by 22} inches.

Sale.—M. Beukelaar, Amsterdam, 1752 (16 florins 25).

544a. A Merry Company. W. 316.
Sale—The Hague, July 18, 1753, No. 32 (24 florins 5).
5446. A Company of Peasants. W. 319.—A small picture, very
fine and carefully executed.
Sale.—Willem van Haansbergen, The Hague, June 19, 1755, No. 23 (42
florins 10).

545. A Company with a “ Rommelpot ”-Player. W, 318.—Very
carefully and delicately rendered.
16 inches by 13 inches.

Sale.—]. J. van Mansveldt, Utrecht, April 8, 1755, No. 22 (64 florins).
546. A Merry Company, with Six Figures.

28 inches by 221 inches.

Sale—P. van Dorp, Leyden, October 16, 1760, No. 6 (120 florins).

546a. A Merry Company.
Sale.—Hendrik Bagh, Leyden, August 24, 1761, No. 12 (1355 florins ?).

547. A Merry Company in a Room. Sm. 11; W. 304.—Seated
at table and diverting themselves.

Canvas, 42 inches by 373 inches.

Sale.—]. P. Wierman, Amsterdam, August 18, 1762 (124 florins).

[W. would identify this with a “ Company of several Persons in the Open
Air,” sold at the Wierman sale for 150 florins, and at the De la Court sale,
Leyden, 1766, for 160 florins ; but this is improbable.]

548. A Merry Company.—Men, women, and children at table.
Canvas, 66 inches by 54 inches.

Sale.—C. van Wolffen, August 31, 1745, No. 1 (280 florins, Lormier).
In the possession of the dealer W. Lormier, The Hague (Hoet, ii. 439), but
not in the sale of July 4, 1763.

549. A Merry Company. W. 325.

36 inches by 98 inches (?).

Sale—Leyden, June 1, 1765, No. 28 (25 florins).

550. A Company of Peasants. W. 326.

Canvas, 34 inches by 29 inches.

Sale.—]Jacoba Keiser, Alkmaar, June 2, 1766, No, 2 (72 florins).



551. A Company singing. W. 327.
37 inches by 32 inches.
Sale.—Jacoba Keiser, Alkmaar, June 2, 1766, No. 6 (20 florins 10).

552. A Merry Company.—With a portrait of the artist.

16 inches by 204 inches.

In the collection of Nicolaas van Bremen, Amsterdam (Hoet, ii. 483) ; but
not in the sale of December 15, 1766.

553. A Merry Company.
21 inches by 17 inches.
Sale.—Arnoud Leers, Amsterdam, May 19, 1767, No. 51 (120 florins).

554. A Merry Company in a Room. W. 337.—To the left is a
table, at which some drunken men, women, and children are seated. To
the right a man stands on a barrel and blows the bagpipes. In front of
him sits 2 woman with a child in her lap ; a man embraces her. In the
foreground are a dog and a wine-cooler ; on the wall are various objects.
It is very finely painted.

Canvas, 30 inches by 24 inches.

Sale.—C. Backer, Leyden, August 16, 1775, No. 2 (270 florins, Wubbels).

555. A Company of Peasants at Table.—With them are a hurdy- -

- gurdy man and a flute-player.

Panel, 134 inches by 12} inches.

Sale—C. H. van Heemskerck, the widow of A. Westerhoff, The Hague,
August 26, 1782, No. 11 (71 florins).

556. A Merry Company at Table.—In the foreground is a child in
an infant’s chair.

Canvas, 9} inches by 13 inches.

Sale.—-]. C. Werther, Amsterdam, April 25, 1792, No. 31.

557. A Merry Company. W. 338.—In an interior sit numerous
merry persons, who are eating and drinking, playing cards, and diverting
themselves in other ways. There are many accessories on the floor and
on the wall. It is carefully executed, and is among the artist’s best works.

Panel, 19 inches by 21 inches.

Sale.—]. D. Nijman, Amsterdam, August 16, 1797, No. 240 (53 florins).

558. A Merry Company.—A merry company are assembled in an
interior. In the centre is a jovial guest, holding a glass, beside a girl.
Another man takes a girl by the arm. An old woman gives drink to 2
child ; a young man leads a girl down the staircase. Another man plays
a flute. A drunken man is led away by a woman. There are various
accessories. It is one of the best, most careful, and most vigorous of the
artist’s works.

Canvas, 17 inches by 20 inches.

Sale.—]. D. Nijman, Amsterdam, August 16, 1797, No. 237 (150 florins).

559. A Domestic Scene.—In the foreground of an interior with
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numerous figures sits a woman with a child at her breast. Near her is a
boy beating a drum. Behind her is a cradle. At the hearth is 2 woman
cooking gaufres. The figures are very truthfully rendered, and the whole
picture is finely executed.

Canvas, 34 inches by 40 inches.

Sale.—]. ]. de Bruyn, Amsterdam, September 12, 1798, No. 48 (900 florins,
Spaan).

560. The Pie-Eaters.—A pendant to “The Drinkers” (688a), of
the same sale.
Panel, 10 inches by 8 inches.
Sale.—H. ten Kate, Amsterdam, June 10, 1801, No. 148 (105 florins, with
pendant, Roos).

561. A Company in a Large Room. Sm. 74; W. 294.—Three
persons sit at table, on which are the remains of a dessert. On the left a
maid-servant pours out wine for a young woman. Farther back a young
man is ogling the maid-servant. An old man is asleep at the end of the
table.

Panel, 33 inches by 27 inches.

Sale.—Helsleuter (? Van Eijl Sluiter), Paris, 1802 (1800 francs).

562. A Merry Company in an Interior.—All the figures are in
comic attitudes.
Canvas, 23 inches by 27 inches.

Sale—~Amsterdam, May 7, 1804, No. 151.

563. An Interior, with several Peasants and their Wives
diverting themselves.
Panel, 17 inches by 14 inches.
Sale.—M. Th. Wittebol and De Labistraten, Antwerp, June 19, 1804, No.
164 (55 florins).

5634. A Cottage with several Peasants and Children.—There
are various accessories. A spirited composition.

Sale.—Taets van Amerongen, Amsterdam, July 3, 1805, No. 186 (16 florins
50, L. Pakker).

564. A Domestic Scene.—In a well-furnished room a man, his wife,
and their children are assembled ; with them is a dog. A girl enters from
an adjacent room. [Compare 579.]

Panel, 24} inches by 18 inches.

Sale.—Van der Aa and Tendal, The Hague, July 25, 1809, No. 268 (34

florins, Huybrechts).

564a. An Interior with a Company of Twelve Persons. Sm.
108.—They are “engaged in the usual recreations of the country, and
display the various characteristic humours of the painter ” (Sm.).

Sale.—Duc d’Alberg, 1817 (£63).
565. A Merry Company.—In an interior several men and women
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are seated at table or stand, and divert themselves with drinking and
talking.

Canvas, 30 inches by 371 inches.

Sale.—~Rotterdam, April 25, 1817, No. 77 (41 florins, Woodburn).

566. A Merry Company at Table.—Men, women, and children are
singing and playing. It is a rich composition, and excellently rendered.

Canvas, 69 inches by 57 inches.

Sale.—Amsterdam, April 29, 1817, No. 94 (1905 florins, Hulswit).

5662. A Dutch Feast. Sm. 207.
Exhibited at the British Institution in 1818 ; then in the collection of the
Earl of Lonsdale at Lowther Castle.

567. Peasants eating and drinking in an Interior.—They are
seated at table. In the foreground a boy fills a jug with beer. It is one
of the artist’s best works.

Canvas, 35 inches by 44 inches.

Sale.—Barend Kooy, Amsterdam, April 20, 1820, No. 87 (100 florins,

Poortermans).

568. A Merry Company at Table.—Several guests are seated at
table. On one side is a man with a woman on his knee. A maid-servant
enters from the cellar. It is an excellent work.

Panel, 14 inches by 18 inches.

Sale.—]. Schmidt and Hagedorn, Amsterdam, April 24, 1820, No. 132 (not

sold).

5684. A Merry Company at Table.—A jovial man with a glass in
his hand sits at a table, upon which are dishes of fruit. Near him is an
old woman singing. At one side is a boy playing the bagpipes. In the
foreground is a woman with a child in her lap ; near her are a boy and a

irl.
F Panel, 14 inches by 12 inches.

Possibly representing “Soo de ouden songen, soo pypen de jongen” ; the
description recalls the picture in the Rijksmuseum (88).

Sale.—H. Stokvisch, C. Henning, and others, Amsterdam, May 22, 1823,

No. 128 (386 florins, Van der Berg). '

569. A Merry Company at Table, drinking and jesting.
Panel, 9} inches by 14 inches.
Sale.—Amsterdam, October 30, 1823, No. 240 (3 florins 5).

570. A Merry Company at Table.—In a cottage room some jovial
persons sit at table ; near them are several others. There are various
domestic accessories. Itis very carefully executed.

Panel, 16 inches by 23 inches.

Sale—H. Reydon and others, Amsterdam, April 5, 1827, No. 148 (90

florins, Brondgeest).

570a. A Peasant Family.
Panel, g} inches by 8 inches.
Sale—]. Verkolje, Rijnzaterwoude, July 14, 1828, No. 85.
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570b—An Interior, with Figures.

Panel, 16 inches by 12} inches.

Sale—C. R. S. Toe Laer, Amsterdam, July 28 1828, No. 85 (1 florin,
Roelvink).

570c. A Merry Company.
Sale—F., M. Netscher, Rotterdam, April 8, 1829, No. 141 (20 florins,
Lamme).

571. A Merry Company at Table.

Canvas, 26} inches by 33 inches.

Sale.—~W. Hendriks, Amsterdam, February 27, 1832, No. 132 (40 florins,
Gruyter).

572. A Merry Company. Sm. 198 ; W. 300.—Amidst an intoxi-
cated company a woman sits asleep by the fire. A jovial man amuses his
neighbours by lifting up the woman’s skirt with a pair of tongs. Another,
whose stockings have slipped down, raises his glass to propose a toast.

Canvas, 26} inches by 20} inches.

Sale.—At Christie’s, London, 1832 (Chaplin).

573. A Family at Table. Sm. 64; W. 82.—A company of ten
persons, most of whom are seated round a table. A stout man in the
foreground has risen from his seat and drinks off a glass. On his right
is a comely woman putting food on her plate. It is “ painted in the
artist’s finished manner” (Sm.).

Panel, 14 inches by 17} inches.

In the collection of Peter Norton, 1833 (Sm.).
Possibly identical with ¢« The Well-Fed Family > in the Liechtenstein

Gallery (115).

574. Merry Persons playing and dancing in an Arbour.
Canvas, 244 inches by 31} inches.
Sale—Amsterdam, April 1, 1833, No. 163 (20 florins, Harrington).

575. A Merry Company of Men and Women.—By J. Steen, or
in his manner.

Panel, 23} inches by 18 inches.

Sale.—]. B. van der Bergh, Amsterdam, July 15, 1833, No. 231.

575a. A Numerous Company of Men, Women, and Children
in an Interior.

Sale.—B. Mallinus, Brussels, September 22, 1842, No. 1.

576. A Merry Company.—They are seated at a table covered with

dishes of food and other accessories.
Signed in full in the foreground ; panel, 14} inches by 20} inches.

Sale.—Amsterdam, November 21, 1843, No. 92 (41 florins, Roos).
577. A Country Feast.—In front of an inn drunken people divert

themselves with drinking, talking, and dancing ; a man plays the flute.
Panel, 7} inches by g inches.

Sale.—Héris, Brussels, June 19, 1846, No. 72.
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578. A Rustic Feast. W. 341.—A rich composition.
Canvas, 26} inches by 33 inches.

Sale.—The widow of P. J. van Oosthuijse van Rijsenburg, #z¢¢ M. de Jongh,
The Hague, October 18, 1847, No. 214.

579. A Company of Ten Persons in an Interior. Sm.161;
W. 119.—A portly woman sits in the centre with a child asleep on her
breast. To the right sits a man wearing a red cap with a plume; he
stretches out his hand as if to caress the child. These are said to be
portraits of Jan Steen and his wife, A cradle with a green velvet cover
stands near. On the other side an old woman is tending the fire. At
the back of the room six persons are seated ; one of them, a jovial man,
proposes a toast. It is “a brilliant and very effective production” (Sm.).

Panel, 24 inches by 18 inches (roughly).

Possibly identical with the picture of the Tendal sale, The Hague,

1809 (564).
Exhibited at the British Gallery, 1831.
In the collection of William Wells, Redleaf, 1833 (Sm.).
Sale.—Wells, London, 1848 (£151 : 4s., the Duke of Cleveland).

580. A Merry Company at Table.—Some jovial persons are seated
at table in a room ; several persons stand round and wait; others are
drinking wine. In the foreground is a child in an infant’s chair; two
other children play with a dog and a cat.

Panel, 224 inches by 23 inches.

Sale.—Amsterdam, February 12, 1850, No. 121.

580a. A Merry Company of Rustics.
Signed in full ; panel, 15 inches by 11} inches.

Sale.—Utrecht, September 22, 1851, No, 138.

5806. A Merry Company.—There are several persons with a girl
who has her hair in plaits. The girl appears to be the central figure.
The picture is full of humour, powerful, and transparent in colour, and
spirited in execution.

In the Tomline collection at Orwell Park in 1854 (Waagen, iii. 441).

581. A View in a Village Street.—To the left is an inn,
before which peasants sit drinking at a table ; two, already drunk, lie on
the ground in front, and their wives try vainly to raise them. Near
them a couple dance to the music of a fiddle. To the right is a peasant
wheeling a pig in a barrow. In the background is a landscape with
another village.

Panel, 16 inches by 20 inches.

Sale.~Thijssen, Paris, December 20, 1856, No. 37 (485 francs).

582. Five Persons, Two of them seated at Table.— One,

who plays the fiddle, resembles the artist. It is full of humour and
carefully executed.

In the collection of W. Bardon, London, in 1857 (Waagen, Suppl. 477).
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5824. A Merry Company.—It is full of droll ideas and lively
incidents, but is not one of the artist’s spirited works.

In the collection of John Chapman, near Manchester, in 1857 (Waagen,
Suppl. 418).

583. The Inn Garden. W. 39.—In the arbour of an inn five
persons sit round a table; on which are a pewter pot, bread, and herrings.
In the foreground a man, seated with his back to the spectator, puts his
arm round the waist of a young girl who offers him a glass of wine. An
old woman and a man, who is smoking, look on with a smile, while
a young man, who stands and is cutting up a herring, appears less pleased.
To the right is a cask with a pipe lying on it; near it is a chafing-dish.
A woman goes away through a door on the left. The picture is
lifelike and masterly in expression,-and clear and pleasant in colour.

Canvas, 29 inches by 23 inches.

Sales—Mademoiselle L. F. Brugmans, Leyden, April 26, 1858 (500

florins, Harteveld).

Madame Brugmans, #é¢ Van Maanen, of Leyden, Amsterdam,
February 25, 1896.

5834. An Ass at Table.—Two men and two women are at table.
A servant leads in an ass, to whom food is given.
Painted in 1654 ; copper, 10} inches by 15 inches.

At Ludwigslust, 1863 (Parthey, ii. 579, No. 43).

5836. A Peasant Family at Breakfast.
Panel, 14 inches by 12 inches.

In the Castle at Hanover in 1863 (Parthey, ii. 579, No. 55).

584. Interior of a Cottage Room.
In the Haseloff collection, Berlin, 1863 (Parthey, ii. 580, No. 59).

585. [Identical with 479.]

586. A MERRY COMPANY.—From the ceiling of a room
hangs a large bluish-green curtain. To the left a fiddler stands on a
bench behind a table, at which sit numerous persons, mostly lovers. On
a staircase near them are a couple and a girl conversing with a young
man standing below. Farther back are two persons dancing. A boy
looks through a window. In the left foreground a woman is busy rinsing
glasses. Near her are two children—a boy eating bread, and a girl in
yellow with an apple and a cake. To the right is a dog with a bone.

Canvas, 39 inches by 40 inches.

Sale.—D. Sellar, of London, Paris, June 6, 1889, No. 13.
In the possession of the dealer Kleinberger, of Paris.
Now in the collection of the Marquis d’Aoust, Paris. [Compare 536.]

586a4. A Domestic Scene.
Panel, 12 inches by g} inches.

Sale.—Treuer and others, Frankfort-on-the-Main, April 27, 1891, No. gq.
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587. A Domestic Scene.—In a spacious room, men; women, and
children sit round a table with a green cloth, smoking and drinking ;
among them are a young mother hushing her infant to sleep, and the father
smoking at the hearth to the right.

Signed in full ; canvas on wood, 21 inches by 27 inches.

Sales.—Von Robert and others, Cologne, March 27, 1893, No. 296.

Bokelman and others, Cologne, December 19, 1894, No. 363.

587a4. An Interior with Rustics.
Sale.—London, April 3, 1901, No. 154.

5874. An Interior with Figures.
Panel, 16 inches by 14 inches.

Sale.—Thomas Maclean, London, November 16, 1901, No. 136.

587¢. A Rustic Family at Table.
25 inches by 31 inches.

Sales—London, February 24, 1902, No. 63.
London, March 14, 1903, No. 46.

587d. Peasants at Table.—A man enters at the open door.
31 inches by 25 inches.

Sale.—London, March 14, 1903, No. 112.

587e. A Merry Company.
33 inches by 42 inches.
Sale.—Lady Wetherall and others, London, April 18, 1903, No. 62.

588. Rustics at Table.—A woman and three men sit eating at
a table covered with a white cloth. Near them is a window looking on
the street. In the left foreground is a butter-tub ; in front of the table is
a dog gnawing a bone.

Signed in full on the butter-tub, and dated 1660, but of doubtful
authenticity, to judge from the illustration in the sale catalogue ; panel,
32 inches by 32 inches.

Sale.—A. van der Flinck, Brussels, November 25, 1904, No. gs.

589. A Merry Company.— There are six persons smoking,
drinking, and playing music. To the right a peasant embraces a young
woman ;j to the left is a man smoking, with a dog.

Signed ; canvas, 41} inches by 52} inches.

Sale.—Prince S. Koudacheff of St. Petersburg, and others, Berlin, February

14, 1903, No. 62.

590. A Tavern Scene.—A young girl, in a yellow skirt and red
jacket, with her apron tucked up and a jug under her right arm, receives
from a middle-class couple, who are leaving the tavern, the money for
their bill. In the background to the left near a window two men are
playing backgammon at a table. One of them raises his hat and
scratches his head. Two other men stand at the hearth ; one smokes
a pipe, the other gives advice to the perplexed player. From the ceiling
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hangs a cage with a parrot. On the floor are an earthenware jug, a
kettle, and a spotted dog.

Canvas, 244 inches by 20 inches.

Sale.—P. Mersch, Berlin, March 1, 1905, No. 108.

A picture answering precisely to the above description, but painted on
panel and measuring 21 inches by 19 inches, was in the Baillie sale, Antwerp,
April 22, 1862, No. 57 (1050 francs, De Caluwe), and was identified with
Sm. Suppl. 68 (sez 724).

591. A Merry Company in Front of a House. W. 301.—
Probably the artist’s family, about to sit down to table.
Canvas, 28 inches by 22 inches.

[W. forgot to say where he saw this picture.]

592. A RUSTIC FEAST.—In the centre a couple are dancing.
A fiddler stands on a bench and plays a tune. To the left twelve or
fifteen persons sit at a large table; beyond are seen a landscape and
a village fair. To the right are a couple at the door, and a woman
taking down a jug from a hook. In all there are twenty-eight
figures.

Signed with the monogram, and dated 1677.

Now in the collection of Herr Goldschmidt, jun., Frankfort.

593. A MERRY COMPANY IN A TAVERN.—A girl, whose
red silk dress is somewhat disordered, sings from a printed paper; an
elderly man looks over her shoulder to accompany her. Near her sits a
fiddler who is also singing, and may perhaps be identified with the artist ;
the fiddler looks round towards a man who is drinking to the girl. At a
table to the left are two women and two men. (%n a shelf are some
metal pots and pans ; in the right background two men of distinguished
appearance converse with a girl. Through the open door one sees
houses and trees. ‘The upper part of the picture is filled with a curtain
gathered up on both sides. The picture is in the artist’s later and less
refined manner, but is very lively in colour.

Signed in full on the left ; panel, 19 inches by 121 inches.

Now inthe Picture Gallery at Gotha, 1890 catalogue, No. 252.
594. A MERRY COMPANY. Sm. 56 and Suppl. 104 ; W. 181.

—In a room a company of men and women are playing, drinking, and

jesting. A jovial man sits on the ground in front and fills his glass with

wine from a black bottle. Somewhat farther back is a bagpiper with a

girl at his side. A pair of lovers stand at the table playing backgammon.
Canvas, 17 inches by 19} inches.

Sales—]. D. Nijman, Amsterdam, August 16, 1797, No. 236 (180 florins).
Sir F. Sykes, London, 1831 (£57: 15s.).

In the collection of Klerk de Reus, The Hague, 1842 (Sm.).

In the collection of the late Baroness von Rothschild, Frankfort.

595. A MERRY COMPANY IN A TAVERN (or, The Oyster
Feast). Sm.117; W. 10.—Numerous men and women are eating, drink-
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ing, and playing in a large hall, from the roof of which hangs a purple curtain.
In the centre an old man pays court to a young woman and offers her an
oyster. In front of them is a little girl carrying a dog in her blue pinafore ;
two boys are making a cat dance. To the left at the hearth a maid-servant
is preparing oysters and sprinkling them with lemon-juice. Behind her an
old man has a little girl on his knee and offers her a pear. On the right a
man is eating oysters. At a table with food on it are seated a2 young man
playing a lute (? Jan Steen), a young woman listening to the music, and a
stout man holding a glass. There are other groups in the background.
High up in a gallery a boy lies on his face and blows soap-bubbles ; near
him is a skull. It is a notable composition with many fine details, and
excellently painted accessories. Unfortunately the blue under-painting shows
through and spoils the colour-scheme. The lighting in the background is
very effective ; the large curtain forms a good contrast to the scene below.

Signed in full on a pillar to the right ; canvas, 27 inches by 32 inches.

Engraved by Oortman in the “Musée Frangais.”

Sale—A. Bout, The Hague, August 11, 1733, No. 134 (515 florins).

In the collection of Benjamin da Costa, The Hague (Hoet, ii. 469).

Sale.—Benjamin' da Costa, The Hague, August 13, 1764 (Terw. 378 and

710), No. 62 (1745 florins, for the Stadtholder William V.).

Taken to the Louvre after the French conquest, but restored in 1815 to the
Hague Museum.

Now in the Royal Picture Gallery, The Hague, 1895 catalogue, No. 170.

596. INTERIOR WITH MERRY RUSTICS.
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