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I feel like a jack in the box as someone turns the crank to release it 

from its dusty attic resting place after a very long time — inside the box, 

still in working order, but in need of a little polish and oil. 

In that box was a treadmill to nowhere in particular, but the continuous motion 

lets you know you’re still alive. Music was always the motivation that kept me 

in the box and on the treadmill. And it was music that brought me to The Blue 

Note Jazz Club in NYC on Nov. 7, 1995. 

I was there performing for the Jazz Foundation of America. When I was finished, 

I was approached by a young lady with an easy smile and an extended hand, 

saying, “My name is Suzi Reynolds and we met ten years ago at a benefit for 

Melba Liston at Kobi Norita’s Universal Jazz Coalition”. I do well to remem¬ 

ber last week, but I was impressed by her recollection. Suzi went on to say 

how much she admired my talent and wondered what I was up to at the 

moment. I envisioned the treadmill, with the prestigious Berlin Jazz 

Festival part of my recent history. Suzi was still talking. 

I heard, “you ought to be out there, I think I can help, 

I can’t promise anything, but I’d like to try”. 

I felt a hand on the crank of the jack 

in the box. 

Hers were not words I’d never heard before. 

In fact. I’ve heard them on a few too many 

occasions. But Suzi’s sincerity was more 

powerful than my skepticism. Before long, 

I was in the company of some of the jazz 

world’s musical giants. The kind that make 

you drool at the thought of working and 

making music with such genius. Jerome 

Richardson, who played on two of my early 

albums, and Howard Johnson, are both artists 

of Suzi’s. Was I about to become a part of a 

very special group of individuals? The hand 

was turning on the crank and the dust was 

beginning to scatter. 

Then along came Peter. The drumming, 

bon vivant, Peter Schmidlin appeared late one 

night with Suzi at his side to catch my last set 

at Arthur’s Tavern in NY’s west village. It was 

instantaneous. The spark ignited an affection¬ 

ate bond. Suzi was delighted and the last turn 

of the crank was complete. I was out of the 

box and onto a different kind of treadmill. 

This one may lead somewhere after all. 

Teri Thornton’s wheels were turning and Suzi 

was at work with smoke and mirrors, rabbits 

in hats, magic tricks and doves, and after 

months of research and thoughtful strategies, 

plans for pre-production began. At last I was 

headed for the studio with the cream of the 

crop to share their vast talents in this venture. 

Oh what fun! My being a Virgo in itself is very 

insignificant. But when the entire rhythm sec¬ 

tion are also Virgos, specifically Ray Chew on 

piano and arranging, Lonnie Plaxico on bass, 

and J.T. Lewis on drums, nothing but sheer 

magic and cosmic communication is possible. 

Lonnie and I had known each other for quite 

some time and always wanted to work together. 

J.T. and I had barely heard of each other, but 

Suzi had given him a tape of mine to check 

out while they were on the road together with 

Howard Johnson & Gravity. She said she 

knew he was perfect for me and that he was 

blown away by what he had heard. 

Then Howard took over the horn section 

with his own brand of sorcery, penning 

arrangements over the phone with the 

two of us at our keyboards exchanging 

information until each arrangement 

took shape. Eleventh hour stuff 

that can result in the making 

of a masterpiece or a 

disaster. Nobody 

missed a beat. 



Dave Bargeron must have worn out a pair of shoes ^ 

running back and forth between my session and his Broadway 

show, but said he wouldn’t have missed it for the world. 

The last straw was when we thought we were finished and were allowing our¬ 

selves to breathe just to realize that Jerome Richardson had not added his solo 

to “The Lord’s Prayer”. Panic time! Jerome had long since left to go home. It was 

after midnight. He was dead tired after an early performance on Broadway and spend¬ 

ing the rest of the day recording with us. Never the less, Suzi got on the phone and 

called his house. His wife said he had just walked in. Without a word, he did an about 

face and returned to the studio to play his delicious solo and complete the production. 

Words cannot express my gratitude for such dedication and commitment. I can never thank 

any of you enough. 

“Nature Boy” turned out to be an on the spot manifestation of an idea Suzi had for an 

arrangement with a North African feel that relied on a bass line she conceived and only the 

bass keeping time, me playing Monk-like interludes and J.T. playing only mallets, colorful 

and completely out of time. At first draft, the keyboard was to be played by someone else, 

but I became the elected sub left to my own devices while Lonnie kept a definite groove 

in place and J.T.’s colors on the drums had me feeling like I was in Morrocco. I paid 

homage to Thelonious Monk and Duke Ellington with as much reverence to their 

styles as I could muster. While on the other end of the spectrum, “Feels Good” 

gives credence to my appreciation of James Brown and his rock solid groove, 

screaming all the way. 

“I’ll Be Easy to Find” was another Suzi hat trick. It was a lovely 

ballad she’d loved and remembered Johnny Mathis, whom 

I’ve always admired, recorded early in his career. 

And now I’d like it to be a salute from 

me to Mr. M. 

The selections repeated from my early recordings were my own verifi¬ 

cation that I could still cut it. And that good music is timeless. 

“Somewhere in the Night”, “I Believe in You”, and “Where Are 

You Running?” are now vehicles through which I can share my 

life experiences with my listeners. My adaptation of the Lords 

Prayer is truly my own way of giving thanks while asking 

for guidance and protection for this project and any effort 

that display's the talent with which I have been 

entrusted. 

My “Knee Deep in the Blues” is all the 

blues I’ve ever heard rolled into one. Its 

just that — Da Blues! “Wishing Well” 

came from my romantic side and was 

one of my first endeavors as a com¬ 

poser. I’m happy to finally record it. 

My kids grew up with it and they’re 

happy too. The standards “It 

Ain’t Necessarily So” and “I’ll 

Be Seeing You” are among 

my favorites and like any¬ 

thing that’s been tested 

and proven, you 

can’t lose. 



May you enjoy this CD half as much as I enjoyed my part in 

creating it. Suzi’s musical direction brought out the best in all of us. 

She put it into a neat package, tied it carefully with colorful ribbons, 

and now we can offer it to you with love. 

<T • 

The sound was full, rich, deep, rangy, powerful, and simply 

gorgeous, but that was just part of it. Her phrasing was so 

emotional and compelling that I started to cry. I was embarrassed 

until I looked around the room and realized that everyone’s eyes 

and ears were hanging on her every note, sitting riveted in those 

folding chairs into their fourth hour. 

I had to meet her. I waited and waited for an opening and 

zoomed in for my moment. She was so lovely. I asked if it 

would be possible to study with her. She gave me her number 

and seemed surprised and amused by my enthusiasm. 

I tried to reach her many times, asked around and was 

told she’d left town for California. I never forgot her. 

Producer’s Notes 

I’ll never forget meeting Teri for the first time. It was fall 1985 

and I’d just moved to NYC. Melba Liston had suffered a terrible 

stroke and I happened to see a notice of a benefit to raise money 

for her medical expenses at Kobi Norita’s Universal Jazz 

Coalition. The roster read like Grove’s Encyclopedia of Jazz: 

Maxine Sullivan, Major Holly, Patti Bowen, A1 Grey, Jamil 

Nasser, Shiela Jordan, Leon Thomas, to name very few. 

I recognized almost every name except one, Teri Thornton. 

I was one of the first there to claim a front row seat in a 

folding chair. If memory serves, Teri performed last in a 

long series of what I can only recall as breathtakingly 

emotional performances that left me reeling, reminding 

me of exactly what I’d come to New York for — to hear, 

meet and experience, first hand, all my musical heroes. 

The place was packed. People started talking and 

preparing to leave after sitting for probably 

three hours of non-stop 

excitement. Maxine Sullivan stood up and said 

something about saving the best for last and there was Teri. 

I was entranced just looking at her long legs trailing from a simple, 

sophisticated, sexy little black dress, her chin length black hair 

flipped away from her face as she scoped the crowd and 

commanded its silence and attention before she uttered a sound. 

I paid attention, the band started to play one of my favorites, 

“I Concentrate On You”, and then it happened. She sang. 

I melted. 



Flash forward to fall, 1995. An artist 

manager/producer friend Russ Dantzler 

called saying he was producing a benefit for 

The Jazz Foundation at The Blue Note and 

was asked to hire a singer he’d never heard 

of. He was concerned and thought I might 

know of her. When he told me it was Teri 

Thornton I screamed. “Where is she?”, 

I demanded. “Right here in New York”, 

he said. “Whatever you do, hire her and 

don’t worry, she’s phenomenal and I have 

to be there”, I said. 

Well, there I was. And there SHE was, on the 

stage singing her first number, “We’ll Be 

Together Again”. And so we were. 

I was shouting out, “yeah, Teri”, clapping, 

unable to contain myself. She hadn’t lost a 

note. The place went crazy. She got off the 

stage and I zoomed in again reminding 

her of our first meeting 10 years earlier 

and she lit up and said, “I remem¬ 

ber!”, I was sure she remembered 

the occasion, but she certainly 

had no reason to remember 

me and I didn’t really 

think she did. 

I offered to do whatever I could for her. We 

traded phone numbers. I left, elated, excited, 

embarrassed. I wanted to call her the second 

I got home, but thought my enthusiasm was 

so over the top that she’d call the police. 

So for three weeks I didn’t call her and was 

just grateful I’d been able to hear that voice 

again. Then the phone rang and it was Teri, 

wondering why I hadn’t called. I told her 

I’d completely humiliated myself with my 

full frontal assault. She laughed and said, 

“How soon can we get together?”. 

We got together a few days later and have 

been together ever since. Teri is part of my 

family, my personal and professional 

families, and we all adore her and want the 

world to know how exceptional she truly is. 

Producing a record is a very intimate, 

awesome and joyous responsibility for me. 

My challenge is to get a peek inside the 

window of an artist’s musical head, heart, and 

soul in order to be certain that my ideas, 

solutions, and picture of sound enhance the 

artist’s intention. We have to spend lots of 

time together finding common ground, 

sharing musical references, laughing and 

developing our own language, our own jokes, 

nurturing the project, and in the process, each other. 

Teri has waited longer than anyone should have to for this 

moment. Her faith, talent, and stamina have been tested in ways no 

one could imagine. She is a testimony to sheer endurance, and the deter¬ 

mination of one who knows who she is and what she was put here to do. 

Teri makes you experience the lyric and live the tune right along with her. 

It is her time to stand among the true originals who came before her, each of 

whom recognized her as one of them — Ella Fitzgerald, Sarah Vaughan, Carmen 

MacRae, Dinah Washington, Judy Garland, Nat King Cole, and Cannonball 

Adderley. Teri said she felt each of them tap her on the shoulder during the 

making of this record and if you listen closely, you’ll know when. 

So far, my litmus test for a successful project is laughter, the giddy uncontrol¬ 

lable kind that makes you cry followed by “Let’s hear it again!” When it 

happens for both of us, I know we’ve got a winner. I’ve heard this record 

at least a thousand times in the course of its production, mixing, and 

mastering and it still makes me laugh and brings a tear to my eye. 

I have no doubt that after you experience this music, 

Teri will forevermore “.. .Be Easy to Find”. 

Suzi Reynolds producer 



My journey has been long and so is the list of those 
who helped me reach the promised land-especially 
my parents, grandparents, and Godmother, Mary 0. 
Doctor, whose vision and eternal support set me on 
my musical quest. To those I may have missed, know 
that I am eternally grateful for your love and friendship. 

SPECIAL THANKS TO: 
Ron Goldstein for being a believer, Tommy LiPuma, 
Richard Seidel, Nate Herr, Michael Lang, John 
Newcott, Chris Wheat, J’ai St. Laurent, Hollis King, 
and our fabulous Verve family who work so hard and 
passionately for us; Carlton Jones; Kwaku Alston; 
Waring Abbott; Lisa Maldonado; Richard Francois; 
Jim Dye; Peter Schmidlin and TCB Music for playing 
such an important role in making the music and the 
dream happen; Ben Gieskes; Alexander van der Laan; 
especially Frans de Roond; Esther Heeb; Jason and 
Josh Diamond for their endless support, always “being 
there" to provide their talent, time and help whenever 
needed; Judy Berger for her invaluable counsel and 
generous spirit; Tom Carter, Shelby Fischer & 
The Thelonious Monk Institute; Dr. Billy Taylor; 
Branford Marsalis; NPR and Bettina Owens; Our 
wonderful friends and staff at WBGO, especially Becca 
Pulliam, Michael Bourne, Kenny Washington, and Mike 
Skaggs; Alexis Yancey George; Stanley Crouch; Marion 
McPartland; Lionel Hampton, who was such a great 
supporter, fan, and friend through the lean years; 
Dianne Reeves and Patrice Rushen for sharing their 
time and knowledge with me; Diana Krall; Clark Terry; 
Joe Williams for being such an inspiration; Nneena 
Freelon; Abbey Lincoln; Tracy & Mohammed Hussein; 
Margaret McCarty; Li I Phillips; Johnny Griffin; Ray 
Drummond; Idris Muhammed; Victor Lewis; James 
Williams; John Davis; Pat O’Leary; Bernice Brooks; 
Kim Clarke; Jim Holibaugh; George Norman; Sean 
Sullivan; Reouven Barzilai; Nick Cranston and Ariel 
Flor; Victoria Bennett; Johnnie Parker and Leslie 
Gourse; Dakota Staton; Grover Mitchell; Doug 
Lawrence; Fran & Arnold Jay Smith; Kobi Norita; Peter 
Watrous; Joyce Wadler; Jason Koransky & DownBeat; 

JazzTimes; Jazziz; Gene Kalbacher; Don & Susan 
Ingram; Gene & Shoko Gardner; Annmarie & Michael 
Finley; Angela Dalla Vache; Jim Lewis; Jimmy Owens; 
Wanda Scott; Don Sickler; Wilhelmina Vaughn; Sandy 
Graham; Andrew Altchek; Eric Bultman; Charles & 
Mozzelle Reed; Raymond Johnston; Mrs. Anna Lau; 
Gail Archer; Gloria Gassaway; Enrique Prince; Elliot 
Groffman; Daniel Sassoon; Gail Boyd; Janet Slavin; 
Dr. Frank Forte; Dr. Gary Wasserman; Dr. Hope 
Schlossberg; Dr. Harold Jones and The Dizzy Gillespie 
Foundation for saving my life and giving me the chance 
to live my dream; Tom Dillon; Stephanie Coleman; 
Sherry Cramner and The Actor’s Fund Home; Elsworth 
Haven; the board and staff of Englewood Hospital; 
Herb and Muriel Storfer; Monique Mollock and The 
Jazz Foundation of America; Jamil & Barbara Nassar; 
Susan Goldbetter & Circuit Prod.; Jay & Ted Klum; 
Cynthia Scott; Vanessa Rubin; Cecil Bridgewater; Russ 
Dantzler; Franceso & Gabriella Pini; Kelly Glusovitch; 
Rose Mckinney James; Kenny Thornton; Lorraine 
Gordon; James Browne; Leonard Brown; Jim Gavin for 
preserving all the music & memories; Howard Johnson 
for his exquisite arranging and direction beyond 
“measure”; Ray Chew for his gorgeous arranging and 
performance; Jerome Richardson for coming back for 
more with love; Lonnie Plaxico for being solid as a rock 
in every way; J.T. Lewis for his great enthusiasm; Dave 
Bargeron for that special sound and making the time 
to play it; Norman Simmons for being there from the 
beginning; Grady Tate for makin’ it swing; Michael 
Bowie; Aretha Franklin; Stevie Wonder; Wayne Shorter; 
Herbie Hancock; Bill Wynn for capturing this historic 
live performance so brilliantly and joining the team; 
To all my fans around the world who have kept the 
dream alive - from us to you with love! Keep listening 
for more...Teri 

Our profound thanks to The Thelonious Monk Institute 
and National Public Radio for making it possible to pre¬ 
sent the live recording of Teri Thornton’s winning per¬ 
formance of the 1998 Thelonious Monk International 
Jazz Vocal Competition on track 12 of this record. 

1. Somewhere in the Night 
(Billy May—Milton Raskin) 

3:48 

2. 1 Believe in You 
(Frank Loesser) 

2:48 

3. It Ain’t Necessarily So 
(George Gershwin—Ira Gershwin— 
Dubose Heyward—Dorothy Heyward) 

3:17 

4. The Lord’s Prayer 
(Music and lyrics adapted by Teri Thornton) 

5:00 

5. Knee Deep in the Blues 
(Teri Thornton) 

7:11 

6. I’ll Be Easy to Find 
(Bart Howard) 

4:35 

7. Nature Boy 
(Eden Ahbez) 

4:51 

8. Wishing Well 
(Teri Thornton) 

5:14 

9. Where Are You Running? 
(Woody Harris) 

2:50 

10. Feels Good 
(Teri Thornton) - 

3:19 

11. I’ll Be Seeing You 
(Sammy Fain—Irving Kahal) 

5:35 

12. Salty Mama 3:34 
(Teri Thornton) 

Teri Thornton vocals (all tracks), piano (7, 10,11) 
Howard Johnson cornet, tuba, contrabass clarinet, 
baritone saxophone (1, 3, 5, 7-9) 
Dave Bargeron trombone (1, 7-9) 
Jerome Richardson flute, bass flute, 
alto saxophone (1, 4, 7-9) 
Ray Chew piano (1-6, 8, 9) 

Norman Simmons piano (12) 
Lonnie Plaxico bass (1-11) 
Michael Bowie bass (12) 
J. T. Lewis drums (1-11) 
Grady Tate drums (12) 

Arrangements by 
Teri Thornton (10,11) 

Howard Johnson (1, 3, 6, 8) 
Ray Chew (2, 4, 5, 9) 
Suzi Reynolds (7) 

Horn arrangements by Howard Johnson (7, 9) 

Produced by Suzi Reynolds 

Recorded on June 22 & 24, 1997 
at RPM Studios, New York 
Recording engineered by Matt “Boomer” Lamonica 
Engineering assistance by David Voit 
Mixed by David Baker 
at Sound on Sound Studios, New York 
Mixing assistance by Zack Wind 
Mastered by Alan Tucker 
at Foothill Digital Productions, New York 
Production coordination by Lisa Maldonado 
Production assistance by Jim Dye and Richard Francois 
Live recording engineered by Bill Wynn 
at Sound Mirror Studios, Boston 

Art direction; Hollis King 
Photography: Kwaku Alston 
Design: Kerosene Halo 
Stylist: Carlton Jones 
Release coordination: John Newcott and 
Robert Silverberg 

Management: 
Suzi Reynolds + Associates 
200 Rector Place, Suite 7H 
New York, NY, 10280 
(212) 945-2071 
Fax (212) 786-0233 
Email: suzijazz@earthlink.net 

visit us at 
www.vervemusicgroup.com 
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