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► I. THE TOUCH OF YOUR LIPS 4:13 
(Ray Noble) 

?. I'M GETTING SENTIMENTAL OVER YOU 4:3Z 
(Ned Washington/Georqe Bassman) 

3 YOU'D BE SO NICE TO COME NOME TO 5:15 
((ole Porter) 

4. YOU MUST BELIEVE IN SPRING 5:38 
(Michel LeGrand/Jacques Demy/Marilyn Berqman/Alan Bergman) 

1 
Personnel: 

Cary l oslvr - Alio Sa.r, ( larinet, I Inies 

loin Ranier - Piano. Synthesizer 

Chuck Permit of er - Pass 

> Peter Erskine - Drams 

Alan Estes - Percussion 

5. I'VE GOT YOU UNDER MY SKIN 4:?7 
((ole Porter) 

6 YOU DON'T KNOW WHAT LOVE IS 6:05 
(Don Raye/Gene Depaul) 

7 MY HEART STOOD STILL 4:54 
(Richard Rodqers/Lorenz Hart) 

Produced In • Earn • / la I ha inn * 

Recorded and Mi red by Robert Read 
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JMI-7505-Z J ® & © 1098 JVC Music, Inc. 3800 Barham Boulevard, Suite 305, tos Angeles, (A 90068. 

i Distributed by Sire Records Group Inc. in the U.S.A., its territories and possessions 
\ Made in the U.S.A. All rights reserved. Unauthorized duplication is a violation of applicable laws. 

8. THE VERY THOUGHT OF YOU 6:1? 

(Ray Noble) 

91 CONCENTRATE ON YOU 5:13 
((ole Porter) 

101 COULD WRITE A BOOK 4:3? 
(Richard Rodgers/Lorenz Hart) 

II YESTERDAYS 4:47 
(Jerome Kern/Otto Narbach) 

I? YOU AND THE NIGHT AND THE MUSIC 5:45 
(Howard Deitz/Arthur Schwartz) 
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Larry Hathaway, a long-time personal friend and 

supporter of jazz and jazz musicians, came up with 

the idea for this project. His concept was to pre¬ 

sent a program of classic romantic songs recorded 

in such a way as to appeal to a wide audience 

while still preserving such true jazz values as 

improvisation, beautiful harmonics and memo¬ 

rable arrangements. The repertoire of great songs 

from which to choose was, it goes without say¬ 

ing, nearly endless. 

lorn Panier was an immediate choice for the 

person to give the recording a creative center. 

After an initial meeting to select the dozen songs, 

keys and tempos, everything fell into place under 

Tom’s expert guidance. lorn wrote the 

* 
arrangements, played the keyboards, conducted 

the sessions and, guite simply, made the original 

concept a workable reality. 

Chuck Berghofer and Peter Erskine are known 

among jazz musicians for their very special 

musical gualities. They worked their particular 

magic superbly on this recording. We hope that 

lovers of jazz and of beautiful songs in general 

will enjoy this musical presentation. 

The first step in creating arrangements for the 

tunes on this album was to determine the mood 

which each song created. Gary foster and I dis¬ 

cussed each song's lyrics and the relationship of 

the melody and harmony to the lyrics. We then 

talked about various ideas regarding tempo, form 

and orchestration. I then set about combining 

these elements as well as allowing space and 

opportunity for the musicians to interject their 

own creative input and improvisations to eventu¬ 

ally create arrangements that enhance the mean¬ 

ing of each song. Hopefully all of our work has 

resulted in interpretations of classics that are 

unigue and compelling. 

Probably the first song ever written was a love 

song. It's the most natural thing to sing about. 

The emotion of love and of music comes from the 

heart. At some point in their lives, 

everyone has been - or will be - touched by a 

love song. 

The twelve love songs on this disc are standards 

that everyone will recognize. We hope that you 

are touched by them just as we were during this 

recording. We have reprinted the lyrics for those 

of you who might like to sing along. 

The Midnight Jazz Band's Love bongs comes from 

all of our hearts to you, those fans of love and of 

jazz. We hope you enjoy the music. 

§fya$a//Hy 



1. The Touch of Your Lips A:I3 2. I'm Getting Sentimental Over 
(Ray Noble) Range Road Music/Quartet Music Inc. (MR) You A:3? 

When troubles get me, cares beset me and won't let 

me go, 

(Ned Washington/George Bassman) 

EMI Mills Music,Inc. (ASCAP) 

1 turn to you for consolation. 1 was just another who laughed at romance, 

There 1 find new peace of mind; to leave behind my Isaid it was not for me, 

woe Then you made your entrance and right at a glance 

1 turn to you as 1 shall always do. 

Ihe touch of your lips upon my brow; 

1 knew this was meant to be. 

Your lips that are cool and sweet; Chorus 

Such tenderness lies in their soft caress, Never thought I'd fall, 

My heart forgets to beat. But now 1 hear love call, 

The touch of your hands upon my head, I'm gettin' sentimental over you, 

The love in your eyes a shine; Things you say and do, 

And now at last the moment divine, Just thrill me through and through, 

The touch of your lips on mine. I'm gettin'sentimental over you, 

© 1936 - (happell fr (o. Copyright renewed; extended term of 1 thought 1 was happy, 1 could live without love, 

copyright deriving from Ray Noble assigned and effective Feb. Now 1 must admit love is all I'm thinking of, 

26,1992 to Range Road Music Inc. and Quartet Music Inc. Used Won't you please be kind, 

by permission, i rights reserved. And just make up your mind, 

That you'll be sweet and gentle, be gentle with me, 

Because I'm sentimental over you. 

o 193? Renewed I960 EMI Mills Musk, Inc. (ASCAP). All riqhts 

reserved. International copyright secured. Used by permission 

3. You'd Be So Nice To Come 
Home To 5:15 

(ColePorter)Chappell&Co.(AS(AP) 

It's not that you're fairer. 

Than a lot of girls just as pleasin; 

That I doff my hat as a worshipper at your shrine 

It's not that you're rarer 

Ihan asparagus out of season, 

No, my darling, this is the reason 

Why you've got to he mine: 

You'd be so nice to come home to, 

You'd he so nice by the fire, 

While the breeze, on high, sang a lullaby, 

You'd be all that I could desire, 

Under stars, chilled by the winter, 

Under an August moon, 

Burning above 

You'd be so nice, 

You'd be paradise to come home to and love. 

Words and Music by Cole Porter. ® 194? (Renewed) Chappell 6 

Co. (ASCAP). All riqhts reserved. Used by permission. 

<>. You Must Believe In Spring 5:38 

(Michel LeGrand/Jacques Demy/Marilyn Bergman/ 

Alan Bergman) NS Beaujolais Music Inc. (ASCAP) 

When lonely feelings chill the meadows 

of your mind, 

Just think if winter comes, can spring be far behind? 

Beneath the deepest snows, the secret of a rose 

Is merely that it knows you must believe in spring! 

Just as a tree is sure its leaves will reappear; 

It knows its emptiness is just a time of year. 

Ihe frozen mountain dreams of April's 

melting streams, 

Now crystal clear it seems, you must believe 

in spring! 
You must believe in love and trust its on its way, 

Just as the sleeping rose awaits the kiss of may. 



Soina world of snow, of things that come and go, 
Where what you think you know, 
you can't be certain of, 
You must believe in spring and love, 
o 1967,1968 Renewed 1995,1996 N. S. Beaujolais. 

All rights for English Speaking Countries controlled and adminis¬ 

tered byWI U CATALOG IN(. (ASCAP). All rights reserved. 

International Copyright Secured. Used by permission 

S. I've Got You Under My Skin 4:Z7 
foie Porter) (ftl 6 Co. (ASCAP) 

I've got you under my skin, 
I've got you deep in the heart of me, 
So deep inmy heart, 
Kou'fe really a part of me. 
I've got you under my skin, 
I tried so not town, '% 
I said to myself/ 
“This affair never will go so well." 
But why should I try to resist when, 

darling I know so well 
I've got you under my skin. 
I'd sacrifice anything, 1 
Come what might, for me sake of having you near, 
In spite of a warning voice that comes in the night 
And repeats and repeats in my ear: 
“Don't you know, little fool, you never can win, 
Use your mentality, 
Wake up to reality.” 
But each time I do, just the thought of 
you makes me stop, 
Before I Begin, 
'Cause I've got you under my skin 
Words andJMusic by Colo Porter. © 1936 (Renewed) Chappell 8 Co. 

(ASCAP). All rights reserved. Used by perfcion. 

-K 

6. You Don't Know What Love Is 6:05 
(Don Raye/Gene Depaul) MCA Music Publishing (ASCAP) 

You don't know what love is 
Until you've learned the meaning of the blues 
Until you've loved a love you had to loose 
Tou don't know what love is 

You don't know how lips burn 
Until you've kissed and had to pay the cost 
Until you've flipped your heart 
And you have lost 
you don't know what love is. 

Do you know how a lost heart fears 
The thought of reminiscing 
And how lips that taste of tears 
Lose their taste for kissing 

You don't know how hearts burn 
For love that can not live 
Yet never dies 

Until you're faced each dawn 
With sleepless eyes. 
You don't know what love is 
© Copyright I9AI MCA MUSIC PUBLISHING, A Division of Universal 

Studios, Inc Copyright renewed. All rights reserved. International 

copyright secured. 

7. My Heart Stood Still 4:54 
(Richard Rodgers/Lorenz Hart) Warner Bros Music/ 

Marlin Enterprises (ASCAP) 

I took one look at you, 
That's all I meant to do; 
And then my heart stood still! 
My feet could step and walk, 
My lips could move and talk, 
And yet my heart stood still! 
Though not a single word was spoken, 
I could tell you knew, 
That unfelt clasp of hands 
Told me so well you knew. 
I never lived at all 



Until the thrill of that moment when 
My heart stood still. 
Words by Lorenz Hart and Music by Richard Rodgers. 

© 1911 (Renewed) Warner Bros. Inc. (ASCAP). ill rights reserved. 

8. The Very Thought of You 6:1? 
(Ray Noble) Range Road Music/Quartet Musk Inc. (ASCAP) 

I don't need your photograph, to keep 
by my bed; 
Your picture is always in my bead. 
I don’t need your portrait, dear, to tall 
you to mind, 
for sleeping or waking, dear, I find; 
The very thought of you, and I forget to do 
the little ordinary things that ev’ryone 
ought to do. 
I’m living in a kind of daydream, I’m happy 
as a king, 
and foolish tho" it may seem, tome 

The mere idea of you, the longing here for you, 
you’ll never know how slow the moments 
go’til I’m near to you. 
I see your fate in ev’ry flower; your eyes 
in stars above, 
It’s just the thought of you, the very thought of you, 
my love. 
© 1954 - Campbell Connelly Inc. and Warner Bros. Inc. Copyright 

renewed; extended term of copyright deriving from Ray Noble 

assigned and effective April lb, 1990 to Range Road Music Inc. 

and Quartet Music Inc. Used by permission. All rights reserved. 

9.1 Concentrate On You 3:13 
(Cole Porter) Chappell ff Co. (ASCAP) 

Whenever skies look grey to me 
And trouble begins to brew, 
Whenever the winter winds become too strong, 
I concentrate on you. 
When fortune cries “nay, nay!" to me 

“you’re through," 
Whenever the Blues become 
My only song, 
I concentrate on you. 
On your smile so sweet, so tender. 
When at first my kiss you decline, 

And once again our arms intertwine. 
And so when wise men say to me 
That love's young dream never comes true, 

To prove that even wisemen can be wrong, 
I concentrate on you. 
I concentrate, and concentrate on you. 
Words and Music by Cole Porter. © 1939 (Renewed) Chappell A 

Co. (ASCAP). All rights reserved. Used by permission. 

10.1 Could Write A Book 4:32 
(Richard Rodgers/Lorenz Hart) Chappell A Co. (ASCAP) 

If they asked me I Could Write A Book, 
About the way you walk and whisper and look, 
I could write a preface on how we met, so the world 
would never forget, 
And the simple secret of the plot is just to tell them 
that I love you a lot. 
Then the world discovers as my book ends, 
How to make two lovers of friends. 
Words by lurenz Hart and Music by Richard Rodgers. 

© 1940 (Renewed) Chappell A Co. (ASCAP). All rights reserved. 

Used by permission. 

II. Yesterdays 4:47 
(Jerome Kern/Otto Harbach) 

Polygram Inti Publishing, Inc (ASCAP) 

Yesterdays, Yesterdays, 
Days I knew as happy, sweet seguestere'd days. 
Olden days, 
Golden days, 



Days of mad romance and love, 

Then gay youth was mine, 

Truth was mine. ° 

Joyous, free and flaming life, forsooth, was mine. 

Sad am I, Glad am I, 

Tor today I'm dreaming of 

Yesterdays. 

o 1933 (Copyright Renewed) Polyqram Int'l Publishing, Inc. 

International copyright secured, ill rights reserved. 

Used try permission. 

12. You and the Night 
and the Musk 5:45 
(Howard Oeiti/Arthur Schwartz) Warner Bros Music, Inc./ 

ArthurSchwartz Music Ltd. (AS(AP) 

Song is in the air, 

Telling us romance is ours to share. 

Now at last we've found one another alone. 

Love like yours and mine 

Has the thrilling glow of sparkling wine, 

Hake the most of time ere it has flown. 

You and the night and the music fill me 

with Aping desire, 

Setting my being completely on fire! 

fa and the night and the music thrill me 

hut Will we he one, 

After the night and music are done? 

Until the pale light of dawning and daylight 

Our hearts will be throhhing guitars 

Horning may come without warning, 

And take away the stars 

If we must live for the moment, 

Love till the moment is through! 

After the night and the music die will I have you? 

Words by Howard Deitz and Music by Arthur Schwartz. 

© 1934 (Renewed) Warner Bros Music, Inc. (ASCAP). 

All rights reserved. Used by permission. 
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Super Coding System. 

Developed by JVC, the 20-Bit K2 Super Coding System 

1. The JVC 20-Bit, 128 times over-sampling 

high resolution analog to digital converter. 

2. The JVC K2 Super Coding resolves the high resolution 

20-Bit signal to the 16-Bit compact disc format 

while retaining the integrity of the low level 

information. 

3. The JVC K2 Interface effectively eliminates time base 

jitter in the digital data stream. 

The end result is a compact disc of extraordinarily higher 

resolution than that of today's conventional compact discs. The 

20-Bit K2 Super Coding System allows the listener to hear every 

subtle sonic nuance, from the breathing of the musicians to the 

explosive crack of the snare drum. Enjoy! 



Personnel: 

Gary Poster - Alto Sa.v, 

Clarinet, Flutes 

Toni tinnier - Piano, Synthesizer 

Chuck Berghofer - Bass 

Peter Erskine - Drums 

Alan Estes - Percussion 

Produced by Larry Hathaway 

Recorded and Mixed by Robert Read 

Recorded October 18th and I9tli, 1997 

At Mad Halter Recording Studios, 

Hollywood, CA 

Assistant Engineer - Jordan D A Hessio 

Mastered by Alan Yoshida at A&M 

Mastering Studios. Hollywood, CA 

Contractor - Joe Soldo 

Arranger - Tom Ranier 

Copiest - Gary Foster 

Photography by Walter MIndian 

Graphic Design by Amy Dak os 

Great ire Direction by Sam Gay 

Front cover models courtesy of 

The Morgan Agency 

Thanks to Debbie and Rlake Hanna, 

Roger Karshner, Mike Brown, 

Ginny Hathaway, Joe Soldo and. 

especially, Gary Foster. 

Tom Ranier appears through the 

courtesy of Contemporary Records. 

Peter Eskine appears through 

the courtesy of ECM Records. 




