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GENERAL INTRODUCTION.

By F. J. ROWE, M.A,, axp W. T. WEBB, M.A,,

PROFFARORS OF KNGLISN LITERATURE, PRESIDENCY COLLEOE, CALCUTTA.

Biography., 1. Tennyson tho man: 1, Iiis sonso of Law shown in hin con.
coptiona of (a) Naturo; (b)) Froedom ; (c) Lovo; () Beonery. 2 1is nobility
of thought, and his roliglon. 8, 1lis simplicity of omotion. 1I. Tonnyson
tho Poot: 1. As Rrurenontativo of his Ago. 2. As Artint: (a) His obsorva.
tlol\ () 1in acholarship; (c) 11is oxprossivoncss; (d) 1iis similos; (e) lis
avold of the place ; (/) Hin ropotition and assonance; (g) 1is
harmony of rhythm ; () [lis molody of diction., Ilis dramatic works. Cone
clusjon,

Avrrren, Lornp TENNYSON, was born on August Gth,
1809, at Somersby, a villago in Lincolnshire, of which
his-father was rector.  The wolds surrounding his home,
tho fen some miles away, with its “level waste” and
“trenched waters,” and the sca on the Lincolnshire
const, with “leaguc-long rollers” and *table-shore,”
arc pictured again and again in his poems.

Whon he was seven ycars old ho was sent to
the Louth Grammar School, and returning home after

a fow years thero, was educated with his elder brothor

Charles by his father. Charles and Alfred Tennyson,
whilo yet youths, published in 1827 a small volume

" of poetry entitled Poems by Two Drolhers. In 1828

the two brothers entered Trinity College, Cambridge,
where Alfred gained the University Chancellor’s gold
ix

Blography,
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medal for a poem on Timbucloo, and whero he
formed an intimate friendship with Arthur Ilenry
Hallam (son of the historian), whose memory he has
immortalised in In AMemoriam. Among his other
Cambridge friends may bo mentioned R. C. Trench
(afterwards Archbishop of Dublin), Monckton Milnes
(afterwards Lord Houghton), J. M. Kemble (the
Anglo-Saxon scholar), Morivale (the historian, after-
wards Dean of Ely), James Spedding, and W. IL
Brookfield. In 1830 Tennyson published his Poems,

" chiefly Lyrical, among which are to be found some sixty
picces that are preserved in the present issues of his
works. In 1832 Pocms by Alfred. Tennyson appeared, and

- then, after an interval of ten years, two more volumes,
also with the titloe Poems. IIis reputation as a poct was
now established, though his greatest works were yet
to come. Chief among these aro The Princess (1847),
In Memoriam (1850), Maud (1855), Idylls of the King
(1859-1885), and Enock Arden (1864). In 1875 Tenny-
son published his first drama, Queen Mary, followed by
Harold (1877), The Cup (acted in 1881), The Promise of
May (1882), The Falcon and DBecket (1884), and The
Foresters (1892).  On the death of Wordsworth in 1850,
Tennyson succceded him as Poct Laureate. In 1674
he was gazetted Baron of Aldworth and Farringford,
his two seats in Sussex and in the Isle of Wight. o
died on October Gth, 1892, and was buried in West-
minster Abbey, near the grave of Browning.

iJennyson I Of all modern English pocts Tennyson has most
-, readers; and the chief elements of the powerful charm
which he exercises over the hearts and minds of all
- English-speaking peoples will be evident on even a brief
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survoy of the character of his mind as revealed in his
works, and of the mattor and the form of his verse.
At the basis of all Tonnyson's teaching, indeed of all
his work, is Toennyson the man. The mould of a poet's
mind is the mould in which his thoughts and even his
modes of expression must run, and the works of a poet
cannot be fully undorstood unless we understand the
poct himself.
1. Conspicuons among the main currents of thought(.l) Hin 3o
and fecling that flow throu"h the body of his writings
is his perception of the movement of "Law throughout
the worlds of sense and of spirit: he recognises there-
in a scttled schemo of great purposes underlying a
universal order and gradually developing to completion.
(e) Nlustrations of this recognition of pervading Law shown tn

- 'may be found in his conception of Nature, and in his Py o

treatment of human action and of natural scenery.
Nature, which to Shelley was a spirit of Love, and to
Wordsworth a living and speaking presenco of Thought,
is to Tennyson a process of Law including both. Even
in the midst of his mourning over the scoming waste
involved-in the carly doath of his friend, he can write
in In Memoriam

I curse not nature, no, nor death;
For nothing is that crrs from law,

In all the workings of Naturo he traces the evolution
of the great designs of God:

That God, which ever lives and loves,
One God, onec law, one eclement,
And one far-off divine event

To which the whole creation moves,
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In The Higher Pantheism, a similar thought is found:

God is law, say the wive; O soul, and let us rejoico,
For if Ho thunder by law, tho thunder is yet llis voice.

(b) Allicd to this faith that the universo is “roll'd
round by one fixt law” is the poot's sympathy with
disciplined order in the various spheres of human action.
In his teaching on social and political questions, his
ideal is a majestic order, a gradual and regular de-
velopment, without rest indeed, but, above all, without
haste. Ilis ideal I'reedom is “sobersuited”; it is
such a Freedom as has been evolved by the gradual
growth of English institutions, a I'rcedom which

slowly broadens down
From precedent to precedent.
He has small faith in sudden outhursts of revolutionary
fervour ; he thinks that the “red fool fury of the Scine ”
(alluding to the cxcesses of the French revolutionaries),
the “flashing heats” of the “frantic city,” retard man’s
progress towards real liberty : they “but fire to blast
the hopes of men.” If liberty is to be a solid and
Insting possession, it must ho gained hy patient ycars
of working and waiting, not by *expecting all things:
in an hour”; for with him “raw Ilaste” is but “half-
sister to Delay.” So also Tennyson’s love for his own
country is regulated and philosophic: he has given
us a few patriotic martial lyrics that stir the living
blood “like a trumpet call,” as The Charge of the Light

- Brigade and The Revenge, but in the main his patriotism

.

is founded on admiration for the great “storied past”
of England. Though in youth he triumphs in “the
Vision of the world and all the wonder that would be,”
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yet neither in youth nor in age is he himself without
somo distrust of the new democratic forces which may
end in “working their own doom” :—

Step by step wo gain'd a freedom known to Europe, known
to all,

Step by step wo rose to greatness—thro’ tho tonguestors wo
may fall,

(¢) Again, in his conception of the passion of Love, (¢) Love;
and in his portraiture of Womanhood, the same spirit of
reverenco and sclf-contral animates Tennyson's verse.

Love, in Tennyson, is a pure unsclfish passion. Even
the guilty love of Lancelot and Guinevere is described
from a spiritual standpoint, in its evil effects rather
than in any scnsuous detail. His highest ideal of love
is found in the puro passion of wedded life: true love
can oxist only under the sanction of Duty and of
Reverence for womanhood and one’s higher self; and
“such love is tho source of man’s lofticst ideas, and
the inspiration of his noblest deeds. Examples of this
treatment may bo scen in The Miller's Daughter, Enoch
Avden, The Gurdener's Daughler, and Guinevere, and it
underlics the moral lessons inculeated in The Princess.

(d) Lastly, Tonnyson’s apprecintion of Order is illus: (4 soenery.
trated in his treatment of natiral scencry. It is true
that ho sometinies gives us scencs of savage grandour,
as in : '

the nonstrous ledges slopo and spill
Their thousand wreaths of dangling water-smoke,

but he oftener describes still English landscapes, the
“haunts of ancient peace,” with *plaited alloys” and
“terrace lawn,” *“long, gray fields,” ‘‘tracts of pasture
sunny-warm,” and all the ordered quiet of rural life.
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b 2, A sccond great clement of Tonnyson's character

(2 s nobl
y of thought, , . )
and his is its noble .one. This is present in evory poem ho

has ever written. Ilis verse is informed with the very
spirit of Honour, of Duty, and of Reverence for al
that is pure and true. This is the spirit that animates
the famous passage in (Enone:

Sclf-reverence, sclf-knowledge, self-control,
Theso three alone lend life to sovercign power.
Yet not for power (power of heraclf

Would come uncalled for), but to live by law,
Acting the law we live by without fear;
And, beceause right is right, to follow right
Were wisdom in the scorn of consequence.

It is illustrated on its negative side in The Palace of
Art; it breathes through his noble Ode on the Dealh
of the Duke of Wellinglon, and it pervades and inspires

his picture of King Arthur in the Idylls of the King.
Tennyson’s religions faith is sufficiently indicated in
his writings. At the root of his poetry (as Mr. Stopford
Brooke has remarked) lie “the ever working imman-

ence of  God in man, the brotherhood of the human
race, and its evolution into perfect love and righteous-
neas ; the continuance of each man's personal conscious-

ness in the life to be; the vitality of the present—man
. alive and Nature alive, and alive with the life of God.”

@ g empll- 3, Another main characteristic of T'ennyson is sim.

y ol . .

plicity. The emotions that he appeals to are gencrally
casy to understand and common to all. 1le avoids the
subtlo analysis of character, and the painting of complex
motives or of the wild excess of passion. Tho moral
Jaws which he so strongly upholds aro those primary
sanctions upon which average English socicty is founded,
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A cortain Puritan simplicity and a scholarly restmnt
pervo,do tho mass of his work,

It is on these foundations of Order, Nobility, and
Simplicity that Tennysou’s character is built.

II. Turning now to the matter or substance of his II. Tennyson
pocms, we vnote, first, that the two chiof factors of :
Tennyson’s popularity are that he is a representative
English poet, and that he is a consummate Artist.

1. In the gront, gpherea of human thought—in reli- (1) As Repro-
gion, in morals, in social lifo—his pooms reflect tho his Age;
complex tendencies of his age and his surroundings.

Not, it may be, the most advnncéd ideas, not the latest
speculation, not the transient contentions of tho hour;
but the broad results of culture and experience upon
the poct’s English contemporarics. The ground of
Tennyson’s claim to be considered a representative of
his age is secn in the lines of thought pursued in some
of those more important poems which deal with the
great problems and paramount interests of his times.
The poems cover n period of fifty years, and must be
considered in the order of their publication. In
Locksley Ilall, published in 1842, the speaker, after .
giving vent to his own tale of passion and regret, be-
comes the mouthpicco of the young hopes and aspira-
tions of the Liberalism of the carly Victorian era,
while in Locksley Ilull Sixty Years After, the doubts
and distrust folt by tho Conservatism of our own
times find dramatic utterance. The I’rincess deals with
a quostion of lasting interost to socioty, and one which
has of late years risen into more conspicuous import-
ance, the changing position and proper sphore of
Woman. In The Palace of Art the poot describes and
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condemns n spirit of mstheticism whoso sole religion
is tho worship of Deauty and Knowledge for their
own sakes, and which ignores human responsibility and
obligations to one’s fellow-men: while in St Simeon
Stylites, the poct cqually condemns the evils of a self-
centred religious asceticiem which despises the active
dutics of daily life. The Vision of Sin is a picture of
the perversion of nature and of the final despair which
attend the pursuit of sensual pleasure. The Two Poices
illustrates the introspective self-analysis with which
the age discusses the fundamental problem of exist-
ence, finding all solutions vain except those dictated
by the simplest voices of the counscience and the
" heart. The poet’s great work, In Memoriam, is the
history of a tender human soul confronted with the
stern, relentless order of the Universe and the scem-
ing wasto and cruelty of Death. The poem traces
the progross of sorrow from the Valley of Death,
overshadowed by the darkness of unspeakable loss,
through the regions of philosophic doubt and mecdita.
tion to the screne hoights of resignation and hope,
- where Faith and Love can trinmph over Death in the
confident hope of a life boyond, and over Doubt by
the realization ’

That all, as in somo picce of art, .
Is il cioperant to an end.

Maud is dated at the conclusion of that long period
of peace which ended at the Crimean War, when the
commorciul prosperity of England had reached a height
unknown before, and when “Britain’s solo god” was
* tho millionaire. The poowm gives a dramatic ron-
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GENERAL INTRODUCTION. xix

Prayer, from a living source within tho will,
And beating up through all the bitter world,
. Like fountains of sweot water in the sen
(Lnoch Arden).

~(b) Allusions to the Classics of more than one land (® lucho-
may be found in Tennyson., Lines and expressions
wonld scem somotimes to bo suggested by the Greck
or Latin poets, and in these the translation is gencrally
s0 happy a rendering of the original as to give an
added graco to what was already beautiful. Illustra-
tions of this characteristic will bo found among the
Notos at the end of this volume., Thore is occasionally .
a reconditeness about these allusions which may puzzle
the gencral roader. For cxample, in the lines '

And over those ethereal eyes
The bar of Michacl Angelo
(In Memoriam)

where the referenco is to tho projection of the frontal
bone ahove the eye-brows noticeable in tho portraits
of Michael Angelo and of Arthur Hallam, a peculiarity
of shap said to indicate strength of character and
mental _ower. Similarly in

Proxy wedded with a bootless calf
: (The Princess)

wo find an allusion to an old ceremony of marriago
by proxy, where an ambassador or agent represonting
the absent bridegroom, after taking off his long riding-
boot, placed his leg in the bridal bed.
(¢c) We may next note Tennyson’s uncqualled power () ia expres.
of finding singlo words to glvo at a flash, as it wore, Hvensesi
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an exact picture. \What he has written of Virgil's art
is equally true of his own, which offers us

All the charm of all the Muscs
often flowering in a loncly word.

This power of fitting the word to the thought may he
scen in the following examples: “creamy spray”; “lily
maid”; “the ripple washing in the reeds” and “the
wild water lapping on the crag”; “the dying ebb that
‘faintly lipp'd the flat red granite”; “as the fiery Sirius
bickers into red and omomld " “ women blows'd with
health and wind and rain”
i (d) Mr. G. C. Macanlay (Introcluctmn to Gareth and
o Lynetle) has remarked upon the picturesquencss, the
claborate aptness, and the individual and personal
charactor of Tennyson'’s similes, Of their picturesquo
aptness two cxamplos will be suflicient hero:

The great brand
Made lightnings in the splendour of the moon,
. Aud flashing round and round, and whirl'd in an arch,
8hot liko a streamer of thie northern wmorn,
Scen whero the moving isles of winter shock
By night, with noiscs of the northern sen
(Morte &’ Arthur)

Dust are our fenmes ; and, gilded duat, our pride
Looks only for a moment whole and sound 3
Like that long-buried i,ndy of the king,

Found lying with his urns and ornaments,
Which at a touch of light, an air of heaven,

8lipt into ashes, and was found no more
(Aylmer's Field).

As regards their individual and personal character,
Tennyso_n’u similes in many cases “do not so much
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appeal to common experience, as bring bofore us some
special thing or some peculiar aspect of nature, which
the poct has vividly present to his own mind, whilo
to tho reader perhaps the picture suggested may be
quite unfamiliar.” As examples we may take the
following :

So now that shadow of mischanco appear'd

No graver than as when some little clond

Cuta off tho fiery highway of the sun,

And isles o light in the offing _
(Enoch Arden),
So, in QGeraint and Enid, when ‘the bandit falls trans.
fixed by Goraint’s lance, Tennyson writes:

An ho that tolls tho tale

Saw onco o great picce of n promontory,

That had w spling growing on it, slide

From the long shoro-clil’s windy walls to tho heach,

And there lio still, and yet the sapling grew,

. A remarkablo instance of this individuality occurs in
Garcth and Lynelle :
Gareth lookt and read—

In lotters liko to those the vexillury

Hath loft crag-carven o'er tho streaming Gelt :—
the Gelt being a small stream in Cumberland, not
named in any of the ordinary gazotteers or atlascs;
and the referonce is to an inscription on a lime-stono
rock necar this stream, carved by the Second Legion
of Augustus, stationed there in A.p. 207,

(¢) Possessing such a faculty of appropriate expres- ) mis avoid.
sion, the poet naturally avoids the- commonplace: he commonpiace:
not only rigidly excludes all otiose epithets and stop-
gap phrascs, but often, where other writers would use
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~ some familiar, well-worn word, ho sclects one less known
- but equally true and expressivee He has a distinet
fondness for good old Saxon words and expressions,
and has helped to rescue many of these from unde-
served oblivion. Thus, for the “skinflint” of common
~ parlance he substitutes (in Walking lo the Mail) the
“flayflint” of Ray's Prorerbs; in place of *blindman’s
buff” is found the older “hoodman blind” (In Memor-
tam); for “village and cowshed” he writes “thorpe
and hyre” (The Victim), while in The Brook the French
“cricket” appears as tho Saxon “ giig.” Other examples
_might bo quoted, eg., lurdune, rathe, plash, brewis, thrall'd,
boles, quilch, reckling, roky, yuflingale. Occasionally he
prefers a word of his own coinage, as longuesicr, selfless.
This tendency to avoid the commonplace is noticeablo
not only in acparate words, but in the rendering of
ideas, a poctic dress heing given to prosaic details by
a kind of stately circumlocution: thus in The Princess
the hero’s northern birthplace is indicated by his telling
us that “on my cradle shone tho Northern star”;
and, in the samo poem, the blue smoko rising from
houschold chimneys is described by “azure pillars of
the hearth "—an expression which Mr. P. M. Wallace,
in his edition of Zhe Princess, aptly ealls “ahmost
. reverent”; icobergs are “moving isles of winter”;
while to picture the hour before the planet Vonus had
sunk into the sea, the poet writes: .

. Before the crimson-circled star
" Had fall’'n into her father's grave.

m‘u.l:";mﬂ- (f)AOne of the leading characteristics of Tennyson's
sssonsnce; gtyle is the repetition of a word (often in a modified
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form) in tho same or sometimes in a slightly different
sonse. We have, for instance:
Whereat the novice crying, with clasp’d hands,

Shame on her own garrwlity garrulously
. (Quinevere)
.and in the same poem,
The maiden possion for a maid;
to which we may add:
For over climbing up the climbing wave
(The Lotos-Ealers)
Monldering with the dull carth's monldering sod
(The Palace of Art),
Assonanco—the repetition not of a word but of a sound
—is also a favouritoe dovice with Tonnyson for giving
o kind of epigrammatic forco to a statoment, as in
Evon to tipmost lance and fopmost helm
(The Last Tournament)

Thy Paynim bard
Had such o mastery of his mystery
That ho could harp his wifo up out of hell
(1b.)

Then with that friendly.fiendly smilo of his
(Harold),

(7) Lastly, if we cxamino tho motrical characteristics () 11is har
of Tonnyson’s pootry, we obscrvo that the scnso of rhythm;
majostic order-and gradual development pervading the
substance of his pocms is not more conspicuous than
is tho sense of music which governs the style of his
versification. Whilo less powerful than Milton's at its
best, Tennyson’s blank verse always remains at o high .
level of excellence, and its simple grandeur of style -
and cxpression i8 peculiarly his own. It is in his
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" lyrical poems, howover, that his mastory of metre and
rhythm best shows itself, 1To knows all the secrcts of
harmonious measures and melodious diction; he has
re-cast and polished his earlior pooms with such minuto
and scrupulous care that he has at length attained a
metrical form more perfect than has been reached by
any other poet. Several illustrations of the delicacy
of his sensc of motre are pointed out in the Notes, -
A few moro examples may be here quoted to show
how frequently in his verse the sound echoes the sense.
This is scen in his Representative Rhythms. Thus:

(1) The first syllable or half-foot of a lino of blank
verso is often acconted and cut off from the rest of the

“lino by a pause, to indicate some sudden emphatic
action or startling sight or sound, breaking the flow
of the narrativo—an eflect often employed by Iomer:

his arns

Clush'd : and the sound was good to Garcth'’s car
(arcth and Lynetté)

Charm'd, till Sir Kay, tho seneschal, would como
(/h.)

8hock, that a man far-ofl might well perceive
(Lancelot and Elaine)

Flash'd, and he eall'd, ‘T fight upon thy sido’
(Pellean and Etarre)

Back, as o hand that pushes thro' the leaf

(Ih.)
Fall, as the crest of some slow -urching wave
Drops flat (The Last Tournament),

Occasionally the whole first foot is thus cut off':

made his horse
‘Caracole : then bowed his homage, bluntly suying
: (10).
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Who stond a momont, oro his horso was brought,
Glorying s and in the stroam bencath him shono

(Gareth and Lynelle).
(2) Action rapidly repeated is represented by an
unusual number of unacconted syllables in one line.
Thus wo almost hear the huddling flow of waters in
such lincs as
Myriands of rivulots hurrying thro' the lawn
(The Princess)
Of some precipitous rivulet to the seca
(Enoch Arden).
The rapid warble -of song-birds sounds through

Melady on branch and melody in mid-air
(Qareth and Lynette)
and in tho same Idyll, the quick beat of a horsd’s
hoof is echoed in

The sound of many a heavily galloping hoof,

(3) Contrast with the above the majestic offect pro-
duced by tho sustuined rhythm and the broud vowel
sounds in

By tho long wash of Australasinn scns .
(The Brook)

The league-long roller thundering on the reef
(Enoch Arden).

(4) Variations from the usual iambic regularity of
blauk verse, attained by placing tho accent on tho first
instcad of on the sccond half-foot, aro introduced, often
to represent iutermittent action, as in

Déwn tho léng tower-stiirs, hésitdting - )
(Lancelot and Elaine).
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@Wiltamelody (k) Tennyson's scnso of music is equally conspicuons
in the meclody of his diction. The mere sound of his
words and phrases lingers in the brain, apart from any
meaning, as tho ochoes of a musical cadenco linger along

“a vaulted roof. This is in the main due to his sclection
of melodious vowols and liguid consonants, and also
to his skilful use of allitoration. Examples aro every-
wheore :

The moan of dovea i immemorinl elms,
And murmuring of innumeruble bees
(The Princess)
The lustre of tho long: convolvuluses
' ' (Fnoch Arden)

The long low dune and lcu..y punging sca
(7The Last Tournament)

Breast-high in that bright lino of hracken stond
(Pelleas and Etarre)

All day the wind broathes lom with mellower tono

Through cvery hollow cave and alley lono
(The Lotos Ealera),

Contrast with the lignid sounds in the above the
represontative effect produced by the short, sharp
vowels and the guttural and dental sounds in
And on the apike that mpdit the mother's heart
Spitting the child
‘ (The Coming of Arthur)

The hlade flew
- Splintering in siz, and clink¢ upon the stoncs
(Bulin and Balan)

) Then sputtering thro' tho hedye of aplinter’d teoth, -
. Yot strangers to the tongue, and with Wunt atump
Pitch-Wacken'd sawing the wir

(The Luant Tournament)

o
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In double words initinl allitoration is conspicuous :—
breaker-beaten, flesh-fall'n, gloomy-gladed, lady-laden, mock-
" meck, point-painled, ruin-vollen, storm-sirengthen’d, tongue-
torn, work-wan, We also find slowly-mellowing, hollower-
bellowing,  ever-veering,  heavy-sholled  hammock-shroud,
Ofton, as Mr. G. C. Macaulay has noticed, Tenny-
son’s alliteration is so delicato that wo “only feol that
it is thero without percciving whoro it is,” and it is
then, perhaps, due to no conscious effort of the poet,
but i as natural as the melody of a bird. In no
English poct, perhaps only in Homer and Virgil, is
this kinship of pootry and music so evidont as in
Tonnyson,

Tennyson’s three historical dramas form (as M. Tlie Dramats
Ilenry Van Dyko has pointed out) & picture of the ™
Making of England, tho throe poriods of action
being, it _would scem, chosen with the dosign of
touching the most critical points of tho long struggle. -
Thus in Jlarold we sco “the closs of that fierco
trinngular ducl between the Saxons, the Danes,
and the Normans, which resulted in the Norman
conquest and the binding of England, still Saxon
at  heart, to the civilizntion of the Continent.”
In Becket wo have “the conflict botween tho church
and tho crown, botweon the ccclosinstical and the
royal prerogatives, which shook England to tho centro
for many ycars, and out of which her present con-
stitution has grown.” In Queen Mary, when the triumph
of church and people had left undecided what type
of roligion was to provail, is pictured tho strugglo
betweon tho Papacy and the Reformation for the pos-
scssion of England, All threo plays are full of deep
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“resoarch, vivid charactor-painting, and intensity of feol-

ing, and contain many magniﬁcont. sitnations, Georgoe
Lliot has oxprossed her opinion that “ Tonnyson'’s plays
run Shukspore’s close,” and Robert Browning used to
point out the acono of the oath over the houcs of the
Saints of Normandy, in Iuardd, as a wmarvellously
actable sceno; whilo Mr. J. R. Greon, the historian,
has told ns that “all his researches into the annals of
tho twelfth century had not given him 8o vivid a
conception of the character of Ienry 1L and his

“court as was ombodied in Tennyson's Beckel.” It .

should at the same time boe remembored that (us the
poct himsclf avows) this drama is *“not intended in
its presont form to meet tho exigencics of tho modern
theatre,” a criticism which may be applied with more
or less force to the wholo trilogy. Jieckel has heen
adapted for the stage by Mr. Irving, and performed
with great succoss; and The Cup and The Fulcon wero
each played during a London senson to full houses.
Queen Mary, The Promise q/ Muy, and The Foresters -

~ havo also lwon acted,

Such is Tennyson as man and as artist.  Iis pootry,
with its clearncss of conception and noble simplicity
of expression, its disccrnment of the beautiful and its

. power of rovealing and shaping it with mingled strongth

and harmony, has becomo an integral part of tho
literaturo of the world, and so long as purity and lofti-
noss of thought expressed in perfoct form have powor
to charm, will remain a posscssion for ever,
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Cycles of Romanco—King Arthur in Ilistory—Arthurian Cyclo in English
Litoraturo—Arthurinn Cyclo in Tonnyson's Pvoma—=The title ** ldylin "= -
Bpiritual significanco of tho Iiylla of the King—Tho Idylls not & more
Allegory—Anachronimn="Thoe ideal Arthur—=The /dylts comploted—Unity
of design—8ignificanco of individual Idylls,

Two great kings, Arthur of England and Charlomagne Arthmrianand
in

of I'ranco, were made in the middle ages the centres of Cyclon o™

two groat cycles or systoms of Romance, Iach cyclo fomance.

presented its king as the visible hcad of Christondom,

and arrayed around him a followship of knights, The

chief of theso knights was in oach cyclo distinguished

ubove his fellows, and made the type of manly valour

and chivalrie virtuo, Lancolot, ¢ the flower of chivalry’ of

Arthur's Round Table, corresponding to Orlando (or

Roland), tho chiof of Charlemagne’s Palading : so also

Guinevero, ‘the 1wa.rl of benuty’in Arthur'a court, has

her countorpart in hor whom Milton (lar. Rey, iii. 341)

“cnlls

Tho fuivest of hor sox, Angolion,

« + o sanght by many prowest knighta,
Both Paynim and tho poers of Charlemain,

Common to both cycles aro tho ideas of far-spreading
conquest and of unity of empire under a singlo hoad,
xxix
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Charlemagnu'’s historical annexations being paralloled by
u mythical expedition of Arthur, which reached as fur as
Romo, and brought the capital of the West nnder his
sway. And tho curcer of Charlomagne, liko that of
Arthur, oends in mystery ; as Arthur (according to tho -
legendary cpitaph on his tomh at Glastonbury, ‘llic
‘jacet Arturus rox quondam roxqne futwrua’) passcs
‘to como again,’ so Charlomagne is described as sitting
in Odonberg, crowned and armod, till the time of his
second coming to deliver Christendom from Antichrist,
The resemblance of the two cycles runs into a number
of minor details: in hoth the chief knight passcs through
& prolonged torm of madness, and oven the magic brand
Ercalibur has its match in Charlemagno’s fumous sword
Durinduna, :

Morcover, the moral systoins of the two cycles aro
closoly allicd. In cach

8hine martinl Fuith and Courteay's clear star ;

and in each “noblo men may sce and learn the noble
acts of chivalry, tho gontle and virtuous decds that some

- knights used in those days by which they came to

honour, and how they that were vicious were punished
and oft put to shame and rebuke” (Caxton’s I’refuce to
‘Mulory’s Morte & Arthur). Such differenco of toaching
as is to bo noticod botweon the two cycles may be
due in great part to the differont channcls through
which thoy have como down to us. Ariosto and
Bojardo, tho Italian romancists, in whose pages wo now
read tho Carlovingian story, gave the brilliant and
- vivid colour of their own times, and of the civilization
of the lator middlo ags, to the rude material thoy found
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in tho carly logonda, Malory, the compiler of the
English Morts & Arthur, brings us into closor and freshor
contact with tho original form and spirit of the ancient
legonds. Thus wo find that the Romanco of tho Round
Table, far ruder as a work of skill than the Italian
presontment of Charlemagne and his Paladins, has moro
of tho simplicity and inconsistoney of chillhood ; the
ascotic oloment is moro atrongly and quaintly developed;
it prosenta a higher concoption of the nature of woman,
a moroe distinct senae of sin, and a broader, more manly i

view of human life and duty. )
Tho mythical tales that have gathered round the King Arthur :
name of Charlemagne deal with a personago whose ) i,

conquests are matters of authentic history ; but regard.
ing Arthur littlo of real fact has been ascortnined ; all )
that modern resoarch can toll us with any certainty is . i
that thero was in tho sixth century a war-leader in _ '
Britain called Artus or Arthur, who, aftor the departure
of tho Romans, headed the tribes of Cumbria and
Strathelydo (tho old divisions of Westorn DBritain, ]
stretching from the Sovern to tho Clyde) against tho o
encroaching Saxons from the cast and tho.Picts and

Scots from the north; and that five or six centuries

later “tho name of King Arthur had come to stand for

an ideal of royal wisdom, chivalric virtuo, and knightly

prowess which was rocognised alike in England, France,

and CGiermany,” .

Tho Arthurian cycle has afforded matorials for many ThoArthurtan
romancists and poots, both Euglish and forcign: its nalish
dovolopment in English literature may bo clearly tmcod. e

Tho oarlicst legonds of Arthur are to bo found in the
Welsh Tales, in the Broton and German Romances, and
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in Chronicles such as that of St. Gildas do Ruys, De
Kreidio Brilannine,
Botween 1130 and 1147 Geoffrey of Monmout.h, “the
veracions Ceofliey,” gave a long account of Arthur's
“oxploits in his llmlnrm DBritonum, o fabulous Latin
chroniclo of the Cymry and their kings. The popularity
of this Iistory gave a new currency to the stories:
Geoffrey’s work was turned into French verso by Gaimar,
and also, with many additional dctails about Arthur, by
Wace, a Jorsey poct. Tho legends up to this point
recounted deeds of meore animal courage and pas-
sion. .
About 1196 Waltor Map (or Mapes), a chaplain to
Honry II, and subsequently Archdeacon of Oxford,
gave spiritual lifo to the whole system of Arthurian
romance by blending with it the legend of the Quest of
the Holy Graal. The ¢ Holy Graal’ (or Grail, as Tenny-
son spells it) was, we are told, the cup or dish used by
Christ at the Last Supper, and subsequently by Joscph
of Arimathea to catch the blood of Christ as He was
hanging wounded on the cross. The word grail, old
French graal, low Latin gradale, is allied to tho Greck
xpyrijp, & cup.  The derivation of Sancgraal, from Sanguis
- realis (= the real blood of Christ), is erroncous, and aroso
from & wrong spelling and division of letters, sancgraal
‘being mistakenly written san grael, and then sang real.
Joseph brought the dish with him to Glastonbury,
in England, where it was lost ;* the search for it, the

*® There is still preserved in the cathedral of Genoa a hexagonal
dish, of tho colour and hrilliance of emerald ; it is called Sacro
Catino, and local traditions maintain that this is the original

grail,
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‘Queat of the Iloly Grail, was undertaken by many
of the knigzhts of the Round Table, and to somo of
them a sight of it, accompaniod by the hely sncramont
and the Real DIresenco of Christ, was granted. The
legend thus hecamo an allegory of a man's atriving after
a perfect knowledge of Truth and of God, to bo gained
only by a life of ideal purity. (Seo Tennyson's Idyll of
The Iloly Grail.) From the introduction of the Grail
legend wo must date the olevation of King Arthur to
the placo he has sinco held as a Christian monarch
ruling over an cssentially religious people.

In 1470 Sir Thomas Malory (or * Malleor,’ as Tennyson
calls him) used the materials he found in *“many noble
volumes; . . in Welsh be many and also in French and
some in English ” for the making of his “book of King
Arthar and of his noble knights of the Round Table.”
The hook is called by Caxton, who printed it in 1485, |
“thys noble and Joyous book entytled le Morte
Darthur”; and in his preface thereto the printer says
that it contains *“ many joyous and pleasant histories and
noble and renowned acts of humanity, gentleness and
chivalry.” Malory's book is for the modern reader the
most accessible and hest known storchouse of Arthurian
legend. Upon this Tennyson has founded some of his
Idylls of the King. The closeness with which the poet
has in many instances followed his original is illustrated
by tho parallel passages quoted from Malory in the
Notes at the end of this volume.

Other pocts have taken, or thought of taking, Arthur
as the central hero of their chief work.  Spenser, in his
Faerie Queene, makes ‘Princo Arthuro’ the typo of
*magnificence,’ f.e. ‘noble doing’; and under tho figure
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of Arthure’s knights represents the various virtues
_ striving heavenwards and helped on their way by their
Prince.
Milton ongmally intended to tako as the heroes of a
great national epic— .

indigenas reges , . .
Arturnmgue ctinin sub terris hella moventem,

but, sharing the common doubt of moat writors in the
seventeenth and eighteenth conturies as to “ who he was
and whether any such reigned in history,” rejected the
Round Table as a subject in favour of the Loss of Paradise.

Blackmore wrote two opics—/I’rince Arthur, in ten
books, and King Arthur, in twelve hooks,

Dryden produced a dramatic opera which he entitled
King Arthur, but it was really nothing more than an
allegory of the events of the reign of Charles II.  In his
Essay on Salire ho gives a melancholy account of a pro-
jocted cpic, with eithor King Arthur or Edward the
Black Prince as horo. In allusion to these writers, Sir
Waltor Scott, in his Introduction to Marmion, tells how
tho “mightiest chicfs of Dritish song” felt the fascina-
tion of the Arthurian legends—

They glemn through Spenser’s elfin dream,
And wix in Milton's heavenly theme ;
And Dryden, in immortal struin,

Had raised the Tuble Round nganin,

But that a ribald king and court

Bade him toil on to make them sport.

Scott himself felt a similar attraction towards this
““ancient minstrel strain.” Ho edited, with notes,
Thomas the Rhymer's metrical romance, Sir Tristrem,
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and introduced into his own Bridal of Triermaine a story
of King Arthur’s love for a fairy princess.

In 1838 Ludy Charlotte Guest published The Mabinogion,
o translation into English of the Welsh legends contained
in *“tho red book of Horgerst,” which is in the library of
Josus College, Oxford. From tho Mabinogion Tennyson
has taken the story of his Idyll of Geraint and Enid.
~ In 1848 Bulwer-Lytton produced an epic, in six-
lined stanzus, entitled King Arthur.

On Tennyson the Arthurian Romance began, very 'émf“"‘"
carly in his life, to cxorcise a strong fascination. Wo Fonnymon's
are told that, when quite a boy, he chanced upon a copy
of Malory's bhook, and often with his brothers held
mimic tournaments after the fashion of knights of the
Round Table. 8o carly as 1832 he published The Lady
of Shalott, the incidents of which afterwards formed the
framework of the Idy.. ¢ Elaine. Ton ycars later his
Morle & Arthur appeared ; an introduction to this poem
represented it as a fragmont of a long epic, all tho rest
of which, as being “faint IHomeric echoes, nothing
worth,” the author had thrown into the fire. Five years
previously to this publication Walter Savage Landor,
who had heard the Morte d’Arthur vead aloud from
manuscript, wrote: “It is morc Homeric than any
poem of our time, and rivals somo of the noblest poctry
in the Odyssea” Two shorter Arthurian pooms, Sir
Galahad and Lancelot and Guinevere, were contained in the
samo volume with Morle &' Arthur. The first issue of
Idylls of the King, comprising only four Idylls—Enid,

Vivien, Elaine, and Guinevere—appeared in 1859. The
remaining Idylls were published at intervals between
1869 and 1872, with the oxception of Balin and Bulan,

c
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‘an introduction to Merlin and Vivien,' contained with
other pocms in a volume given to the world in 1885.

" The original fragment, Marte & Arthur, now forms part of

the last Idyll, T'he Passing of Arthur.

¢Idyll,’ from eidos, eidAAov, * a little picture,” was tho
title originally used in Greck Literaturo for short pic-
turesque poems, such as the Idylls of Theocritus the
Sicilian (B.C. 280); these generally depict common in-
cidents in the life of simplo fulk in country or in town— -
the loves and jealousies of shepherds, the toils of fisher-
men, or sight-secings in a great city.  Later imitators of
Theocritus (Vergil, for example) took rural life almost
exclusively as the scenery of their Idylls: hence ‘idyllic’

"is now generally understood as implying an idealised

rusticity, the simplicity of the country without its coarse-
ness.  So Tennyson calls the shepherd love-song, quoted
by Ida in Z%he Princess, *a small aweot Idyl,"! and has
givon tho title of “ English Idylls” to poems liko his
Dora, The Gardencr's Daughter, and Sea Dreams, DBut the
term ¢ 1dyll’ may rightty be used of any ¢ picture poem,’
that is, a poem which gives a highly-wrought and com-
plote ropresentation of any scene of life and has for
motive ono leading sontiment, Tho Jdylls of the King
aro not pastoral poems : they aro of a lofticr and nobler
strain and are informed with a more acrious purpose.
Each Zdyll is completo in itself as presenting a scparato
picturo, but cach at tho samo timo fills its place in a con-

1The old spelling was idyl, with ono !, Tho double {, which
better recalls the Greck original, served when first adopted to
distinguish beroic descriptive poems from pastorals like those of
Theocritus. This distinction is no longer observed, the modern

spelling sdyll being in general use,
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nected scrics grouped round a central figure. The
twelve books of the Idylls of the King form one great
Pocm, characterised by Epic unity of design and gran-
deur of tone: they present a full cycle of heroic story
and have a rightful claim to be known as the * Epic of

Arthur.”
The spiritual significance which is seen t0 be 80 The spiritua

“deeply interfused ” through this great poem, now that a?:ldymv
it can be studicd as a complcted work of art, was M ¥
naturally not so cvident in the dotached instalments
first published. Thoy wero regarded as *“rich pictorial
fancics taken, cortainly not at random, but without any
really coherent dosign, out of a great magnzino of
romantic atory ” (Hutton, Lilerary Fssays), and wero read
with delight for their “ exquisite magnificenco of style,”
as Swinburno calls it, the cluborate melody of rhythm,
the richness and truth of illustration, and the grandour
of tono that marked thom. And, indeed, apart from
any sccondary significance which they are meant to
contain, the lover of pootry and romance will always
feel the intrinsic charm both in the form and in the
substance of these tales of “ wonder and woe, of amorous
devotion and fierco conflict and celostinl vision,” It is
for the story and tho style that cuch Idyll should first
bo read; their “moral’ is best reserved for separate,
subsequent consideration.  Accordingly, the reador of
this volume has in tho Notes been referred to this
Introduction for explanation of any significance deopor
than that which is evident on the surfaco of the pocms.
This significance is never obtrudod by the poet, and it is
only in his epilogue 7o the Queen that he tells us of the
grand moral purpose which is now recogmsed a8 clearly -
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and consistently ronning through the whole set of Idylls,
. He thero describes the work as—

an old imperfect tale,
Ncw-old und shadowing Sense at war with Soul,
Rather than that grey king, whose name, a ghost,
Streams like a cloud, man-shaped, from mountain peak,
And cleaves to cairn and cromlech still; or him
Of Geoffrey’s book, or him of Mallcor’s, one
Touch’d by the adultrous finger of a time
That hover’d between war und wantonness,
And crownings and dethronements.

The King Arthur of the Jdylls is something more than
a model of kingly virtue and knightly prowess, and the
story of tho founding and *he dissolution of the Round
Tablo is not solely a narrative of romantic adventure,
and of the loves, the passions, and the sins of knights
and ladies. Theso 1dylis reflect the eternal struggle in
the life of mankind of gnod againat ovil, of the apiritual
against the scnsual clemont of our nature ; that conflict
which St. Paul (Bible, Zom. vii. 13) describes as tho law
in our members warring against the law of our mind,
A personal friend of the poet’s, Mrs. Thackeray Ritchie,
daughter of Thackeray, himself also an intimate friend
of Tennyson's, has written as follows rogarding the
scope of the Jdylls: “If In Memoriam is tho record of a
human soul, the Jdylls mean tho history, not of onoe man
or of one generation, hut of a whole cycle, of the faith
of a nation failing and falling away into darkness, ‘It
is tho dream of man coming into practical life, and
ruined by one sin' Birth is & mystery, and death is -
& mystery, and in tho midst lics the table-land of life,
and its struggle and performance.” Tho Idylls thom-
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solves aro not devoid of definite, outspoken testimony to
their own inner meaning. In Guinevere Arthur himself
recounts how on founding the Order of the Round Table
he made his knights swear

* To reverence the king, as if ho were
Their conscicnco, and their conscicnco as their king,”

and later in the same Idyll the repentant queen, recog-
nizing at last the height of Arthur’s purity, cries

‘¢ Ah, great and gentle lord
Who wast, as is the conscience of a saint
Among his warring senses, to thy knights.”

Yot the pocm is not a moroe allegory. Arthur and his Tho Jdpile mot

knights and the ladics of his court arc not abstractions allegory.
of ideal qualities: they are real men and womeon, with
human feclings and trials and conflicts: they do ropre.
sont and ombody certain virtues and vices, but these
qualitics work and live in their work and their lives,
Some purely allegorical figures are, indeed, introduced,
as that of the Lady of the Lake personifying Religion ;
and in the visions of Percival in The Holy Grail thero is
more of aymhanlism than reality. DBut these figures and
visions aro clearly distinct from the human persone of tho
storics,

Arthur, then, is & man in whom the highor instincts
of his nature dominate the lower, and whose whole life
is governed by the law within. ITo is, as Guinovero too
late acknowledges, * the highest and most human too.”

Tho kingdom which “for a space” he ostablishes, and
which in spito of downfall he will como to cstablish
again, is the rulo of conscience ; and in his coming, his
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foundation of the Round Table “for love of God and
men,” his continned endeavour to keep his knights truo
to their vows, his failure, and his mysterious passing
which is not death, wo sco a reflection of the conflict
oternally waged in human life botween the spirit and
tho flesh “with tho lusts thereof.” Arthur's visible
enemices are thoe heathen, whom he overcomes ; hut moro
subtle foes than the heathen arve the evil passions and
tho mystic delusions of his own Christian court and
houschold, which in the end provail over and ruin his
“houndless purpose.”
Aunchrontsm  T'onnyson’s disavowal of an historical intontion such as
in tho sotting . o e P
of the story in i8 charactoristic of the true Epic, has beon guoted above,
Tonnyson.  Indced, the legends themselyes, as read in Malory’s hook,
make no pretence to chronological truth: even Malory’s
sotting of the storics helongs to times near his own
rather than to the times which he tolls of, to the age of
“chivalry and the Crusades vather than to the rude
simplicity of the real Arthur's ern, to the twelfth
rather than to the sixth century, The author of the
Idylls in his turn has gono still further, and while pre-
serving from Malory the scenic accessorios of tilt and
tournament and horaldic device, as well as the chivalrie
virtues of courtesy and reverence for womanhood, has
placed the court of Arthur in a mental and moral atmos- |
phere not far remote from that in which the poct's own
contemporaries move. As the pomp and circumstancoe
and the refinement of chivalry in Malory's compilation |
aro foreign to the times of tho anciont British war-leador, |
80 the sclf-quostioning of Tristram and the philosophios f:
. of Dagonet, for example, in The Last Tournament, are a;
development quite beyond the purview of Malory's times. !

¢
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Tennyson has takon the dim porsonages of tho early
annals, surrounded as ho found them in Malory by the
romantic glamour and mysticism of a lator age, and
has idealised them still further to suit his own poctic
purpose and tho advanced thought of the ninotoonth
contury. A
It must not, however, ho forgotton that tho iden of 5 idead
Arthur as a typo of half-divine manhood and supromo gngin con-
kinglincss is no invontion of Tonnyson's. “Flos Regum $heotd
Arturus,” Arthur the Flower of Kings, the motto
profixed to the Jdylls, is a phraso from the old
chronicler, Joseph of Iixoter, who also writes, “The
old worll knows not his pecr, nor will the future show
us his equal: ho alono towers over all othor kings, bottor
than the past ones, and greater than thoso that aro to
be.”  Caxton, in his proface to Malory's Morte Darthur,
uscs similar languago : “Ior in all places, Christian and
hoathen, ho is taken for one of the nine worthy, and the
first of the threo Christian men,”  This halo of spiritual
glovy is, both in the Chronicles and in Malory’s book,
crossed and blurred by sin and shame; but such a stigma
is inconsistent with tho ideal perfoction also ascribed to
Arthur's charucter, and ovon in Malory's presontment it
leaves no taint on the king's later carcer. Aftor the
clovation of the older stories, by the blending with them
of the Christian mysticism of tho Sangraal logends, the
uncarthly excellence of tho king is the stronger clemont,
and over-rules tho admixture of crime and retribution,
It is this view of Arthur that Tonnyson has adopted; Tonnywon's
wmd it was nocessary to reject the inconsistent ovil beforo o.t“ Tho b
any colierent dosign of the character could be formed for Anbur %
the purpose of a modorn Arthuriad. One hint is given
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of human frailty in Arthur in early life: sce Merlin and

. Pivien. The “pure soverity of perfect light” in which

in manhood the “blameless king and stainless man” of
Tennyson's Idylls moves, as in his proper clement, is the
natural development of the loftier spirit infused in the
tenth contury into the old Chroniclers’ conception of
Arthur's character: the new leaven was bound to work
until it had lenvened the whole lnmp.

Tho Idylls of the King as now published comprise the
Dodication to the P'rinco Consurt

Iereafter through all times Albert the Good—

—The Coming of Arthur—ten Idylls grouped togethor
under the general title of The Round Tuble—The Passing
of Arthur and an opilogue To the Queen. The first
Idyll and the last are thus scparated from the ten
intermediate poems, ard deal, the one with the birth
of Arthur and his founding of the great Order, and
the other with the king’s last battle and his passing
from earth. They thus differ in subject from the Idylls
treating of Arthur's knights and the ladics of his court,
and this difference is marked in their style, which is
intentionally archaic,

Yot the unity of design of the whole serics of Jdylls
clearly appears: it is scen not only in the gradually
developed story of one great sin and its spreading taint,
but also in incidental features. Thus the story in its
course runs through the scasons of one complote year,
the phases of Nature in thoir succession forming a back-
ground for the successive sconcs of the pocm. In The
Coming of Arthur we rcad that it was on the “night of
the new year” that Arthur was born. Garoth, in the °
next Idyll, starts on his quost of glory at the dawn of a
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spring morning; the melody of birds sounds around him,
and undor foot
The livo green had kindled into flowers,
For it was past the time of Kastorday.

The marriage of Arthur and Guinevere (described in
The Coming of Arthur) takes place amid the flowers in
May. In The Mariiage of Geraint and its continuation,
Gerainl and Enid, tho action of the characters begins “on
a summor morn,” and later in the pocm wo como to the
mowers at work, while tho sun blazes on the turning
scythe. Summor is further advanced in Balin and Balan
and in Merlin and Vivien : at the outset Merlin, as he
crosses the ficlds, is “ foot-gilt % with “Dblossom-dust,” and
in the concluding scene a summer tempest breaks over-
head. In Lancelot and Elaine the blossoming meadow has
given place to a ficld that “shone full-summer,” and we
roead of “the casecment starding wide for heat.” The
summer is not yet past in the next two Idylls: it is “on
o summer night” that the vision of the Holy Grail appears
to the assembled knights. Pelleas and Etarre is the last
of the summer Idylls: tho sun heats “like a strong man”
on tho young knight's holm, and, later, wo have tho
mollow moon and tho roses of tho waning scason. In
The Last Tournament autumn, with its “ycllowing woods”
and “ withored leaf,” succoeds, and the scene closes
“all in a death-dumb, autumn-dripping gloom.” Tho last
of the Round Talle Idylls shows us Guinevere's flight
at a time when tho white mist of early winter clings to
tho dead earth. And, finally, tho last weird battle in
The Puassing of Arthur is fought

when the great light of hoaven
Burn'd at his lowest in the rolling yoar.
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The woundod king is carried at midnight across rocl
covered with the ico of the dead of winter; and 1
passes away from carth when thoe mystic ycar has rollc
full circle. The “now Sun” now rises to usher in
“now yoar,” and a different ora:

Tho old order changoth, yiclding place to new,

The more particular significance of the incidents an

now be considered. The mystory of Arthur's birt
points to the scarchings of heart, the difficultics, and tl
doubts which ever accompany any human conception «
the origin of spiritual authority and of duty; and th
different views taken of that mystery aptly ropreser
the varictics of soil upon which the secd of any ne
gospel must fall. Some will always bo found who tal
and act in dircct opposition to him who would lea
them to higher things, and to say, as the scribes ¢
Jerusalem said of Christ, “ He hath Beclzebub, and b
the prince of the devils casteth he out devils” :—

For there be those who hate him in their hearts,

Call him bascborn, and since his ways arc sweet

And theirs arc bestial, call him less than man.
In contrast with such hase-minded foes we havo th
dreamy belicf of the spiritually-minded mystic -

And there bo those who deein him more than man,

And drcam him dropp'd from heaven,
—for the mystic is always *sccking for a sign,” ane
prone to look for the immediate interposition of super

natural agency.
Auother class of minds, which may be plucod midwa,
boetween the Lase opponents and the mystic believors, i
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ropresonted by Bodivere. This honest knight troubles
himsolf but little with doubts or portents, and sces no
roason to question or prove the truth of a message which
comos to him with tho sanction of common scnso and at
the samo timo satisfics his own idocal. Ilis rocognition
of the significance of tho message and its higher aspects
may bo dim and partial, but his obedience is thorough
and practical. To this class also Bellicent belongs:
although, woman-liko, sho fecls a curiosity which she asks
Merlin to satisfy regarding the reported wonders of
The shining dragon and the naked child,

yet spoaking of the king to hor son she says that she
doubted him
No more than he himself.

In the Coronation scene many of the details have a
distinctly symbolic referonce. The *threo fair queens,”
with tho light from the pictured cross falling upon them,
probably typify the three Christian virtues, Faith, Hope,
Charity. Mago Merlin, “who knew the range of all
their arts,” may aptly symbolize the Intellect: his
knowledge ranges over all human philosophy, but, as his
fate, described in Merlin and Vivien, shows, it is know-
ledge without moral restraint or spiritual strength.

The Lady of the Lake, who stands ncar Morlin,
“knows a subtler magic than his own,” inasmuch as the

power of Religion* is based on deeper and stronger

* In the Idyll of Gareth and Lynette a description is given of a
statue of the Lady of the Lake, standing on the keystone of a gate
of Camelot : the figure is embellished with many Christion om.
bloms: its arms are atrotched out liko o cross, drops of baptismal
wator flow from its hunds, from which aldo hang o conser and a
sword, and the *‘sacrod fish” flonts on its Lroast. The last
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foundations than thoso of any philosophy that science
can toach. She is clothed in white, the colour of purity:
incense, the emblom of adoration, curls about her: her
faco is half hidden in the “dim religious light” of the
holy place : hor voice mingles with the hymns, and, like
* the voice of tho gront multitude saying Alleluia, heard
by St. John in the Revelation, sounds “as the voico of
many wators” : her dwelling is in cternal calm, where
storms cannot reach her: and as our Lord walked on
the (ialilean waves and stilled their tumult, sho ean pass
over the troubled waters of life and calm them with her
footateps.

Tho sword which she gives to Arthur is cross-hilted :
sce Note to The Coming of Arthur, 1. 285, It is tho
“gwori of tho spirit,” to be used against the superstitions
and falsclioods of heathendom, Its jewelled ornament,
like the Urim and Thummim of the Jewish high priest,
is cmblematic of mystic help and guidance from a
heavenly source.

The inner significanco of the poem is further illustrated
by Merlin's riddling response to Dellicent’s question and
by Leodogran's dream ahout Arthur, both of which are
treated of in the Notes : also by the “ dark sayings from
of old,” which speak of the king; these represent the |
vague oracular forecasts which, after the advent of any of |
the world’s great teachers, are often said to have gone
before it. :

emblem was one in use among the early Christians: noticing that
the initial letters of the phrase, 'Iicovs Xpurrés Ocoi Yios Zwrip,
formed the word IXOTZ, fish, thoy adopted the word and the
form of a fish as Christian symbols. These may be seen cut on
tombs in the Catacombs of Rome.
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Before proceeding to the secondary significance of Spiritna
The Pussing of Arthur, it will be convenient to trace the 'dﬁnf'“md
dovelopment of the design of the poem through the T Mrie
intermediate group of Idylls.

In Gureth and Lynetle tho golden age of Arthurs
roign is dupictod, bofore the taint of moral poison in the
sin of Lanceclot and Guinevere has bogun to be felt.
The vows of utter hardihood, uttor gentloness, utter
faithfulness in love, and uttermost obedienco to the king
are loyally kept by the whole Order, and true chivalry
flourishes in all its splondour. Gareth himself is full of
the enthusinsm of youth and of eagerncss to serve the
true king, willing to accept the humblest duty for the
sako of glory. [IHis achicvement, the deliverance of the
captive of Castle I’erilous, is somothing more than a
specimen of the work of the Round Table in redrossing
human wroug : it is also an image in miniature of the
“boundless purpose of the king,” the deliverance of the
soul from bondage to the flesh.

In The Marriage of Geraint and Geraint and Enid, which
weroe originally printed as ono Idyll, the taint of impurity
first shows itsclf ; suspicions of his wife’s honour are hred
in Geraint’s mind by rumours of the queen's unfaithful-
ness,

In Balin and Balan, these rumours have gained greater
currency and strength, and the final catastrophe, the .
death of tho two brothers, is duo to the shattering of their
faith in Guinovere's purity.

The taint comes into clearor light in Merlin and Vivien.
The “vast wit and hundred winters” of the great En-
chanter, shrewdness and knowledge and long experience,
unsupported by moral strength, are powerless to with-
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stand the seductions of fleshly lusts. In these four Idylls
the sceds of sin are sown.

In the next, Lancelot and Elaine, the bitter fruit
ripens: the death of Elaine, the “simple heart and
swect,” is directly duo to Lancelot’s false truth to his
guilty passion for the queen.

In The Uoly Grail a new clement of failure is intro-
duced: the knights, misled by vague dreams and mystic
enthusiasm, desert tho plain and practical dutics of
common life to “follow wandering fires,” and true faith
is lost in tho delusions of superstition,

Pelleas and Elarre shows us the pure and loyal trust
of a young lifo turned to bitterness and despair by sad

- experionco of the provailing cormption.

Tho triumph of the scnscs is complete in The Last
Tournament : Tristram, the victor in “ The Tournament
of the Dead Innocence,” openly scofls at the king and his
vows, and the glory of the Round Table is no more:
one faithful follower is lcft to Arthur, and he is tho
court fool. )

In Guinevere we sce that sin has dono its work, and the
smouldering scandal breaks and blazes before the peoplo :
the Order is splintered into feuds, the realm fulls to ruin,
and Arthur goes forth to mcet his mysterious doom.

The concluding Idyll, The Pussing of Arthur, tells of

9‘ Pesing the last battle and tho end of Arthur's earthly life. The

king’s “scnsuous frame is racked with pangs that conquer

-

trust,” but there is no lessening of fortitude, no weaken- .

ing of will—

¢ Nay, God, my Christ, I pass but cannot die.”
In the conflict that precedes the last dread hour
confusion and *formless fear” may fall upon tho soul
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when it stands forlorn amid the wrecks of its lofty
purposes, and preparcs to face tho unknown future,
But though Arthur sees full well the failure of all the
purposes of his throne, his faith is not shaken: he can

still say
* King am I, whatsoover be their cry,”

and- tho last stroke with Excalibur, which slays a -
traitor, fitly crowns a lifo of kingly and knightly achicve-
ment. The lines which follow, from

80 all duy long the noise of battlo roll'd,
down to
And on the mere the wailing died awny,

formed the original fragment Morte d'Avthur, The
symbolism in this portion of the Iyl is less prominent,

~and tho story is told with Homerie simplicity and direct~
ness,  Excalibur, when now no use remains for it on
carth, is reclaimed by the Lady of the Lake, that it may
equip the king in other regions ; for the life and onorgy
of tho soul do not end when it passes from earth. The ~
crics of triumphant acclaim, sounding from beyond the
limit of the world, to welcomo the wounded king to his
islo of rest and healing, recall Lcodogran's vision of the
king standing crowned in heaven. Arthur's earthly
realm may “recl hack into the beast,” and his Round
Table may be dissolved ; but his purity is untarnished,
his honour is without stain, and the ideal which he has
striven to realizo has lost none of its inward vitality and
significance. * As he passes from earth to *vanish into
light,” he alrcady gives a forccast of his return as the
represontative of the new chivalry, when he shall come

With all good things, and war shall bo no more.






THE COMING OF ARTHUR.

Lropoaray, the King of Cameliand,

Had one fuir daughter, and none other child ;
And she was fairest of all Hlesh on enrth,
Ciuinevere, nmd in her his one delight.

For many a petty king eve Arthur cnino
Ruled in thix isle, and ever waging war
Ench upon other, wasted all the land ;
And still from time to time tho heathen host
Swarm'd overseas, and harrvied what was left.
And 8o there grew great tracts of wilderness,
Wherein the beast was ever more and more,
But man was less and leas, till Arthur-came,
For first Aurclius lived and fought and died,
And after him King Uther fought and died,
But either fail'd to make the kingdom one,
Aund after these King Arthur for a space,
And thro' the puissance of his Table Round,
Drew all their petty princedoms under him,
Their king and head, and made a realm, and reign'd,

And thus the land of Camoliard was waste,
Thick with wet woods, and many a beast therein,
And none or fow to scare or chase tho beast ;

So that wild dog, and wolf and boar and Lear
[ A

10
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Came uight and day, and rooted in the ficlds,

Aund wallow'd in the gardens of the King.

And ever aud anon the wolf would steal

The children and devour, but now and then,

Her own bromd lost or dead, lent her fierce teat

To human sucklings ; and the children, housed .
In her foul den, there at their meat would growl, . 30
And mock their foster-mother on four feet,

Till, straighten'd, they grew up to wolf-like men,

Worse than the wolves, And King Leodogran

Groan'd for the Roman legions here again,

And Ciesar's eagle : then his brother king,

Urien, assail'd him : last a heathen horde,

Reddening the sun with smoke and earth with blead,
And on the spike that split the mother's hemt

Spitting the child, brake on him, till, nnazed,

e knew not whither he should turn for aid, 40

But—for he heard of Arthur newly crown'd,
Tho' not without an uproar made by those
Who cried, ¢ He is not Uther's son '—the King
Sent to him, saying, ¢ Arise, and help us thoun |
For here between the man and beast we die)’

And Arthur yet had done no deed of arma,
But heard the call, and came : and Guinevere
Stood by the cantle walls to wateh him pass ;
But since ho neither wore on helm or shield
The golden symbol of his kinglihoml, 60
But rode a simple knight among his knighta,
And many of these in richer arms than he,
8he saw him not, or mark'd not, if she saw,
One among maay, tho' his fuce was Lare.

But Arthur, looking downward as lie past,
Felt the light of her eyes into hix life
Suiito on the sudden, yet rode on, and piteh’d
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ITin tents beside the forest.  Then he drave
The heathen ; after, slew tho Least, and fell’d
The forest, letting in the sun, and made

Broad pathways for the hunter and the knight
And so return’d.

For while he linger'd there,
A doubt that ever amoulder’d in the hearts
Of those great Lords and Barons of his realm
Flaslhd forth and into war: for most of these,
Colleaguing with a score of petty kinga,
Made head agninst him, crying, ¢ Who is he
That he should rule us # who hath proven him
King Uther's son ? for lo! we look at him,
And find nor faco nor bearing, limba nor voice,
Aro liko to those of Uther whom we knew,
This is the son of Gorluis, not tie King ;
This in the son of Anton, not the King.

And Arthur, passing thence to battle, felt
Travail, and throes and agonies of the life,
Desiring to he join'd with Guinevere ;

Aund thinking as he vode, ‘Ier father snid

That there between the man and heast they die,
Shall T not lift her from this land of heasts

Up te my throne, and side by side with me?
What happiness to reign a lonely king,

Vext—0 ye stars that shudder over me,

O earth that soundest hollow under me,

Vext with waste drenmu? for saving I be join'd
To Lier that is the fairest under heaven,

I scom as nothing in the mighty world,

Aund cannot will my will, nor work my work
Wholly, nor make myself in mine own realm
Victor and lord.  But were I join'd with her,
Then might we live together as onw lifo,

70
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And reigning with one will in everything
Iave power on this dark land to lighten it,
And power on this dend world to make it live.’

Thereafter—as he speaks who tells the tale—
When Arthur reach'd a field-of-battle bright
With pitch'd paviliona of his foe, the world
Was all 8o clear about him, that he saw
The smallest rock far on the faintest hill,

And even in high day the morning atar.

8o when the King had set his banner broad,
At once from either side, with trumpet-blast,
And shonts, and clarions shrilling unto blood,
The long-lanced battle let their horses run.
And now the Barons and the kings prevail'd,
And now the King, as here and there that war

Went swaying ; but the Powers who walk the world

Made lightnings and great thunders over him,
And dazed all eyes, till Arthur by main might,
And mightier of his handus with every blow,
And leading all his knighthood threw the kings
Carficlos, Urien, Cradlemont of Wales,
Clandias, and Clariance of Northumberland,
The King Brandagoras of Latangor,

With Anguisant of Erin, Morganore,

And Lot of Orkney.  Then, hefore a voice

As dreadful as the shiout of one who sees

To one who sins, and deems himself alone

And all the world asleep, they awerved and brake

Flying, and Arthur call'd to stay the hrands

That hack’d among the flyers, ‘ITo! they yield !’

80 like a painted battle the war stood
Silenced, the living quiet as the dead,

And in the heart of Arthur joy was lord.
He laugh'd upon his warrior whom he loverd

100
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- And honour'd most. ‘Thou dost not doubt me King,
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8o well thine arm hath wrought for me to-day.!

*8ir and my liege,’ he cried, ‘the fire of God

Desconds upon thee in the battle-field : .

I know theo for my King 1’ Whereat the two,

For ench had wanded either in the fight, 130
Sware on the ficld of death a deathless love,

And Arthur said,  Man's word is God in man ¢

Lot chanco what will, I trust thee to the death.’

Then quickly from the foughten field he sent
Ulfius, and Brastias, and Bedivere,
IIis new-made knights, to King Leodogran,
Saying, ‘ If I in aught have served thee well,
Give me thy daughter Guinevere to wife.’

Whom when he heard, Leodogran in heart
Debating—* How should I that am a king, 140
However much he holp me at my need,

Give my one daughter saving to a king,

And a king’s son ?'—lifted his voice, and call'd

A hoary man, his chamberlain, to whom

Ie trusted all things, and of him required

His counsel : * Knowest thou aught of Arthur's birth 1°

Then spake the hoary chamberlain and said,
‘Sir King, there are but two old men that know :
And ench is twice as old as I ; and one
Is Merlin, the wise man that ever served . 160
King Uther thro' his magic art ; and one
In Merlin’s master (so they call him) Bleys,

Who taught him magic ; bhut the scholar ran
Before the master, and so far, that Bleys
Laid magic by, and sat him down, and wrote
All things and whatsoever Merlin did

In onc great annal-book, where after-years
Will learn the secret of our Arthur’s birth,



6 THE COMING OF ARTHUR.

To whom the King Leodogran replied,
¢O friend, had [ heen holpen hialf an well 100
By this King Avthur as by thee to-dny,
Then beast and man had had their share of me :
But summon here before us yet once more
Ulfius, and Brastias, and Bedivere.

Then, when they came before him, the King said,
¢I have seen the cuckoo chased by lesser fow),
And reason in the chase : but wherefore now
Do these your lords atir up the heat of war,
Some calling Arthur born of Gorlois,
Others of Anton?  Tell me, ye yourselves, 170
Hold ye this Arthur for King Uther’s son 1’

And Ulfius and Brastias answer'd, ¢ Ay.’
Then Bedivere, the first of all his knights
Knighted by Arthur at his crowning, spake—
For bold in heart and act and word was he,
Whenever slander breathed against the King—

¢ Sir, there he many rumours on this head :

For there be those who hate him in their hearts,

Call him bascborn, and since his ways are sweet,

And theirs are bestial, hold him lesa than man : 180

And there be those who deem him more than man,

Aud dream he dropt from heaven : but my belief

In all this matter—so ye care to learn—

8ir, for ye know that in King Uther's time
" ‘The prince and warrior Gorlois, he that held

Tintagil castle by the Cornish sea,

Was wedded with a winsome wife, Ygerne ;

And daughters had she borne him,— one whereof,

Lot's wife, the Queen of Orkney, Bellicent, _

Hath ever like a loyal sister cleaved 100
. To Arthur,—but a son she had not borne. '
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And Uther cast upon her eyen of love ;

But she, a stainless wife to Gorlois

So loathed the bright dishonour of his love,

That Gorlots and King Uther went to war :

And overthrown was Gorlols and slain,

Then Uther in his wrath and heat besieged

Ygerne within Tintagil, where her men,

Sceing the mighty swarm about their walls,

1cft her and fled, and Uther enter'd in, 200
And there was none to eall to but himself.

8o, compass'd by the power of the King,

‘Enforced she was to wed him in her tears,

And with a shameful awiftness : afterward,

Not many moons, King Uther died himself,

Moaning and wailing for an heir to rule

After him, lest the realm should go to wrack.

And that same night, the night of the new year,

By reason of the bitterness and grief

That vext his mother, all before his time, 210
Was Arthur born, and all as soon as born

Deliverd at a secret postern-gate

To Merlin, to be holden far apart

Until his hour should come ; becanse the lords

Of that ficrce day were as the lords of this,

Wild bensts, and surcly would have torn the child
Piccemenl amony them, had they known ; for each

But sought to rule for his own self and hand,

And many hated Uther for the sake

Of Ciorlots. - Wherefore Merlin took the child, 220
And gave him to Sir Anton, an old knight :
And ancient friend of Uther ; and his wife

Nursed the young prince, and rear’d him with her own ;
And no man knew. And cver since the lords

Have foughten like wild beasts among themselves,

So that the realm has gonc to wrack : but now,

This year, when Merlin (for his hour had come)
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~ Brought Arthur forth, and set him in the hall,
Proclaiming, “Ilere in Uther’s heir, your king,”
A hundved voices cried, * Away with him !
No king of ours | a son of Gorlo¥s he,
Or elno the child of Anton, and no king,
Or else baseborn,”  Yet Merlin thro' his craft,
And while the people clamour'd for a king,
Had Arthur crown'd ; but after, the great lords
Banded, and so brake out in open war)

Then while the King debated with himaclf
If Arthur were the child of shamefulness, -
Or Lorn the son of Uorlols, after death,
Or Uther's son, and born before hin time,
Or whether there were truth in anything
Said by theae three, there came to Cameliard,
With Gawain and young Modred, her two sons,
Lot's wife, the Queen of Orkney, Bellicen ;
Whom as he could, not as he would, the King
Made feast for, saying, as they sat at meat,

¢ A doubtful throne is ice on summer seas.
Ye come from Arthur's court. Victor his men .
Report him! Yea, but ye—think ye this king—
So many those that hate him, and so strong,
So few his knights, however brave they be—
Hath body enow to hold his foemen down ¢’

‘0 King,’ she cried, ‘and I will tell thee : fow,
Few, but all brave, all of one mind with him ;
For I was near him when the savage yells
Of Uther's peerage died, and Arthur sat
Crown'd on the dals, and his warriors cried,

“Be thou the king, and we will work thy will

Who love thee,” Then the Kiug in low deep tones,

And simple words of great authority,

230
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Bound them by so atrait vows to hin own sclf,

That when they roae, knighted from kneeling, some
“Were pale as at tho passing of a ghost,

Some flusl’d, and others dazed, as one who wakens
Half-blinded at the coming of a light.

¢ But when he apake aid cheer'd his Table Round
With large, divine, and comfortable wonls,
Beyond my tongue to tell theo--T beheld
From eye to eye thro' all their Onder flash
A momentary likenesa of the King : ' 270
And ere it left their faces, thro' the cross
Aund those aromd it and the Crucified, )
Down from the casement over Arthur, smote
Flame-colour, vert and azure, in threo rays,
One falling upon cach of three fair queens,
‘Wha stood in silence near his throne, the friends
Of Arthur, gazing on him, tall, with Lright
Sweet faces, who will help him at his need,

¢ And there I saw mage Merlin, whose vast wit
And hundred winters are but as the hands 280
Of loyal vassals toiling for their liege. :

¢ And near him stood the Lady of the Lake,
Who knows a subtler magic than his own—
Clothed in white sainite, mystic, wonderful.
She gave the King his huge cross-hilted sword,
Whereby to drive the heathen out : a mist
Of incense curl'd aliout her, and her face
Welhiigh was hidden in the minster gloom ;
But there was heard among the holy hymus
A voice as of the waters, for she dwells 290
Down in a deep; ealn, whatsoever storms
May shake the world, and when the surface rolls,
Hath power to walk the watera like our Lord,
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¢There likewise T heheld Excalibur
Before him at his crowning borne, the sword
That rose from out the bosom of the lnke,
And Arthur row'd across and took it—vich
With jewels, elfin Urim, on the hilt,
Bewildering heart and eye—the blade so bright
That men are blinded by it—on one side, 300 °
Graven in the oldest tongue of all this world,
“Take me,” but turn the blade and ye shall sce,
And written in the speech ye speak yonrnelf,
“Cast me away ! And sd was Avthur's face
Taking it, but old Mervlin counsell'd him,
“Take thou and strike ! the time to cant awny
In yet far-ofl.” So thin great Lrand the king
Took, and by this will beat his foemen down.!

Thereat Leodogran rejoiced, but thought
To sift hin doubtings to the last, and ask'd, 310
Fixing full eyes of question on her face,
¢The swallow and the swift are near akin,
But thou art closer to this noble prince,
Being his own dear sister 3’ and she said,
¢ Daughter of Govlois and Ygerne am [
¢ Anl therefore Arthur's sister 7’ ask'd the King,
8he answer'd, ¢ These be seeret things)’ and sign'd
To those two sons to pass, and let them be.
And Gawain went, and breaking into song
Sprang out, and follow’d by his flying hair 320
Ran like a colt, and leapt at all he saw :
But Modred Inid his ear heside the doors,
And there half-heard ; the same that afterward
Struck for the throne, and striking found his doom.

And then the Queen made answer, ‘ What know 1?7
For dark my mother was in eyes and hair,
Aud dark in hair and eyes am I ; and dark

L4
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Was Gorlots, yen and dark was Uther too,
Wellnigh to blacknens ; but this King is fair
Beyond the race of Britons and of men,
Morcover, always in my mind I henr

A cry from out the dawning of my life,

A mother weeping, and I hear her say,

“O that ye had some brother, pretty oue,

To guard thee on the rough ways of the world.”?

‘Ay,’ snid the King, ‘and hear ye such a cry ?
But when did Arthur chance upon thee firnt 2°

‘0 King !’ she cried, ‘and I will tell thee true:
e found me first when yet a little maid ¢
Beaten T had been for a little fault
Whereof I wan not guilty ; and out I ran
And flung myself down on a bank of heath,
Aud hated this fair world and all therein,
And wept, and wisl'd that I were dead ; and he—
I know not whether of himself he came,
Or brought by Merlin, who, they say, ean walk
Unseen at pleasure-—he was at my side,
Aud spake sweet words, and comforted my heart,
And diied my tears, being a child with me.
Awd many a time he came, and everniore
As I grew greater grew with me ; and sad

. At times he seemn’d, and sad with him was I,

Stern too at times, and then I loved him not,
But sweet again, and then T loved him well,
And now of late I sce him less and less,

But those first days had golden hours for me,
For then I surely thought he would be king.

¢ But let me tell thee now another tale :
For Bleys, our Merlin’s master, as they say,
Died but of late, and sent his cry to me,

11
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To hear him apenk before he left his life.

Shrunk like a fairy changeling lny the mnge ;

And when I enter’d told me that himwelf

And Merlin ever rerved about the King,

Uther, hefore he died ; and on the night

When Uther in Tintagil pnst away

Moaning and wailing for an heir, the two

Left the still King, and passing forth to breathe,

Then from the castle gateway by the chasm

Descending thvo' the dismal night—n night 370
In which the bounds of heaven and earth wero lont—
Beheld, so high upon the dreary deepn

1t seemd in heaven, a ship, the shape theveof

A dragon wing'l, and all from stem to stern

Bright with n shining people on the decka,

And gone as soon as ween,  Aud then the two

Dropt to the cove, and watel'idl the grenat sea fall,

Wave after wave, each mightier than the last,

Till lnat, a ninth one, gnthering half the deep .

Aud full of voices, slowly rose and plunged 380
Roaring, and all the wave was in a flame ¢

And down the wave and in the flnme was borne

A naked babe, and rode to Merlin’s feet,

Who stoopt and caught the babe, and cried “The King |
Hero in an heir for Uther 1" And the fringe

Of that great breaker, aweeping up the stiand,

Lash'd at the wizard ax he spake the wonl,

And all at once all round him rose in fire,

. 8o that the child and he were clothed in fire.

And presently thereafter follow'd ealm, 300
Free sky and stara : “ And this same child,” ho said,
“Ta he who reigns ; nor conld I part in peace

Till this were told.”  And saying this the acer

Went thro' the strait and dreadful pass of death,

Not ever to bo question'd any moro

8ave on the further side ; but when I met
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Merlin, and ask’d him if theso things were truth —

The shining drngon and the naked child

Descending in the glory of thoe sons— _

1o lnugh'd as is hin wont, and answer'd mo 400
In riddling triplets of old time, and said ;

¢ “Rain, rain, and aun | a rainbow in the sky |
A young man will be wiser by and by ;
An old man's wit may wander ere he die.
Rain, rain, and sun | a rainbow on the lea!
And truth is this to me, and that to thee ;
And truth or clothed or nnked let it be,
Rain, sun, and min ! and the free blossom blows :
Sun, rain, and sun ! and wheve is he who knows ?
From the great deep to the great deep he goes,” 410

¢So Merlin viddling anger'd me ; but thou
Fear not to give this King thine only child,
Guineveroe : s great bards of him will sing
Hereafter ; and dark sayings from of old

~ Ranging and ringing thro' the minds of men,

And echo'd by old folk beside their fires

For comfort after their.wage-work is done,

Speak of the King ; and Merlin in our time

ITath spoken also, not in jest, and sworn

The' men may wound him that he will not die, 420
But pass, agnin to come ; and then or now

Utterly smite the heathen underfoot,

Till these and all men hail him for their king.’

She spake and King Leodogran rejoiced,
But musing ¢ Shall I answer yea or nay 7’
Doubted, and drowsed, nodded and slopt, and saw,
Dreaming, a slope of land that over grew,
Field after field, up to a height, the peak
Ilaze-hidden, and thereon a phantom king,
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Now looming, and now lost ; and on the slope 430
The swonrd roney the hind fell, the herd was driven,

Fire glimpsed 5 and all the lnnd from roof aid viek,

In drifts of smmoke hefore n rolling wind,

Stream’d to the peak, and mingled with the haze

And made it thicker ; while the phantom king

Sent out at times a -voice ; and here or there

Stood one who pointed toward the voice, the rest

" Slew on and burnt, erying, ‘ No king of ours,

No aon of Uther, and no king of ours 3°

Till with a wink his deenm wan chinnged, the haze 440
Dencended, and the solid earth bheeame

An nothing, but the King stood out in hieaven,

Crown'd. And Leodogran awoke, ad sent

Ulfius, and Brastins and Bedivere,

Back to the court of Arthur anawering yea,

Then Avthur charged his warrior whom he loved
And honour’ll most, Sir Lancelot, to ride forth
Aud bring the Queen ;—and wateh'll him from the gates:
And Lancelot past away among the flowers,
(For then was latter April) and retwrn’d 450
Among the flowers, in May, with Guinevere,
To whom arrived, hy Dubric the high sint,
Chief of the church in Britain, and before
The stateliest of her altar-shrines, the King
That morn was married, while in stainless white,
The fair beginners of a nobler time,
And glorying in their vows and him, his knights

" Stood round him, and rejoicing in his joy.

Far shone the fields of May thro' open door,

The nacred altar blosom'd white with May, 460
The Sun of May descended on their King,

They gazed on all earth’s beauty in their Queen,

Roll'd incense, and there past along the hymns
,A voice as of the waters, while the two
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8ware at the shrine.of Christ & deathless love ¢

And Avthur said, ¢ Behold, thy doom is mine,

Tt chanee what will, I love thee to the death }?

To whom the Queen veplivd with drooping eyes,

¢ King and my lord, I love thee to the death I?

And holy Dubrie spread his hands and spake, 470
! Reign ye, and live and love, and make the world
Other, and may thy Queen be one with thee,

Awd all thia Order of thy Table Round

Fulfil the boandlens purpose of their King 1?

8o Dubrie anid 3 but when they left the shrine
Great Lords from Rome before the portal stood,
In scornful stillness gazing as they past ;
Then while they paced a city all on fire
With sun and cloth of gold, the trmupets blew,
And Arvthurs knighthood sang before the King :— 480

‘Blow trumpet, for the world is white with May ;
Blow trumpet, the long night hath roll’d away !
Blow thre’ the living world—* Let the King reign,”

¢Shall Rome or Heathen rule in Arthur's realm ?
Flash band and lance, fall battleaxe upon helm,
Fall battlenxe, and flash brand | Let the King reign.

¢ Strike for the King and live! his knighta have heard
That God hath told the King a seeret word.
Fall battleaxe, and flash brand ! Let the King reign.

¢ Blow trumpet ! he will lift us from the dust. 190
Blow trumpet | live ihe strength and die the lust |
Jlang battleaxe, and clash brand ! Let the King reign.

‘Strike for the King and die ! and if thou diest,
The King is King, and ever wills the highest.
Clang lattleaxe, and clash brand | Let the King reign.
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¢ Blow, for our Sun is mighty in his May !
Blow, for our Sun is mightier day by day !
Clang battleaxe, and clash brand ! Let the King reign.

¢The King will follow (hrist, and we the King
In whom high Gad hath breathed a secvet thing. 600

Fall battleaxe, and flash brand ! Let the King veign.’

So sang the knighthood, moving to their hall.
There at the banquet those great Lords from Rome,
The slowly-fading mistress of the world,

Strode in, and claim’d their tribute as of yore.
But Arthur spake, ¢ Behold, for these have sworn
To wage my wars, and worship me their King ;
The old onder changeth, yickling place to new ;

- And we that fight for our fair futher Christ,

Secing that ye bo grown too weak and old 510
To drive the heathen from your Roman wall,

No tribute will we pay :’ so those great Jonls

Drew back in wrath, and Arthur strove with Rome.

And Arthur and hia knighthood for a space
Wore all one will, and thro' that strength the King
Drew in the petty princedoms under him,

Fought, and in twelve great battles overcameo
The heathen hordes, and made a realm and reign'd,
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Tuar story which the bold Sir Bedivere,
First made and Iateat left of all the knights,
Told, when the man was no more than a voice
Tn the white winter of his age, to those

With whoi he dwelt, new facen, c*her minds,

For on their march to westward, Bedivere,
Who slowly paced among the slumbering host,
Heard in his tent the moanings of the King :

‘T found Tim in the shining of the stars,
I mark’d Iim in the flowering of 1lis ficlds,
But in ITis ways with men I find Iim not.
T waged ITis wars, and now I pass and die,
O me! for why is all around us here
As if nome lesser god had made the world,
But had not force to shape it as he would,
Till the ITigh God hehold it from heyond,
And enter it, and make it beautiful ?
Or clue as if the world were wholly fair,
But that these cyes of men are deuse and dim,
Ana have not power to sce it as it is
Perchance, heenuse wo see not to the close j-—
For I, being siniple, thought to work ITis will,

And have but stricken with the sword in vain ;
B 17
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And all whereon 1 lean'd in wife and friend

In traitor to my peace, and all my realm

Reels back into the heast, and i no more,

My God, thou hast forgotten me in my death :
Nay—God my Christ—I pass bnt shall not die.’

Then, ere the last weird battle in the west,
_ There cane on Arvthur sleeping, Gawain kill'd 30
In Lancelot’s war, the ghost of Gawain hlown

Along a wandering wind, and past his ear

Went shrilling, ¢ ITollow, hollow all delight !

Hail, King ! to-morrow thou shalt pass away,

Farewell ! there is an isle of rest for thee.

And I am blown along a wandering wind, .
And hollow, hollow, hollow all delight.’ .

And fainter onward, like wild birds that change

Their season in the night and wail their way

From cloud to clond, down the Jong wind the dream 40
“‘Shrill'd ; but in going mingled with dim crics o
Far in the moonlight haze among the hills,

As of some lonely city sack’d by night,

When all is lost, and wife and child with wail
Pass to new lords ; and Arthur woke and call'd,
‘Who spake? A dream. O light upon the wind,
Thine, Gawain, was the voice—aro theae dim eries
Thine? or doth all that haunts the waste and wild
Mouwrn, knowing it will go along with me ?’

This heard the bold Sir Bedivere and spake : 60
¢0 me, my King, let pass whatever will,
Elves, and the harmless glamour of the field ;
But in their stead thy name and glory cling
To all high places like a golden cloud
For ever : but as yet thou shalt not pass.
Light was Gawain in life, and light in death
Is Gawain, for the ghost is as the man ;
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And care not thou for dreams from him, but rise—

I hear the steps of Modred in tho west,

And with him many of thy people, and knights (1))
Once thine, whom thou hast loved, but grorser grown
Than henthen, apitting at their vows and thee,

Right well in heart they know thee for the King,

Arise, go forth and conquer as of old.’

Then spake King Arthur to Sir Bedivere :
¢ Far other is this battle in the west
Whercto we move, than when we strove in youth,
And brake the petty kings, and fought with Rowe,
Or thrust the heathen from the Roman wall,
And shook him thro’ the north. Ill doom is mine 70
To war against my people and my knights,
The king who fights his people fights himself.
And they my knights, who loved me once, the stroke
That strikes them dead is as my denth to me.
Yet let us hence, and find or feel a way
Thro’ this Llind haze, which c¢ver since I saw
One lying in the dust at Almesbury,
Hath folded in the passes of the world.

Then rose the King and moved his host by night,
And ever push'd Sir Modred, league by league, 80
DBack to the sunset bound of Lyonnesse—

A land of old upheaven from the abyss

By fire, to sink into the nbyss again ;

Where fragments of forgotten peoples dwelt,

And the long mountains ended in a coast

Of ever-shifting sand, and far away

The phantom circle of a moaning sca.

There the pursuer could pursue no more, .

And he that fled no further fly the King ;

And there, that day when the great light of heaven 90
Burn'd at his lowest in the rolling year,
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On the waste sand by the waste sea they closed.

Nor ever yet had Arthur fought a fight

Like this last, dim, weird battle of the west,

A deathwhite mist slept over sand and sea :

Whereof the chill, to him who breathed it, drew

Down with his blood, till all his heart was cold

With formless fear ; and ev'n on Arthur fell

Confusion, since e saw not whom he fought.

For friend and foe were shadows in the mist, 100
And friend slew friend not knowing whom he slew ;
And some had visions out of golden youth,

And some beheld the faces of old ghosts

Look in upon the battle ; and in the mist

Was many a noble deed, many a base,

And chance and crart and strength in single fights,

And ever and anon with host to host

Shocks, and the splintering spear, the hard mail hewn,
Shield-breakings, and the clash of brands, the crash s
Of battleaxes on shatter'd helms, and shricks 110
After the Chrint, of those who falling down

Look'd up for heaven, and only saw the mist ;
“And shouts of heathen and the traitor knights,

Oaths, insult, filth, and monstrous blasphemics,

_ 8weat, writhings, anguish, labouring of the lungs *
In that close mist, and cryings for the light,
Moniin of the dying, aud voices of the dead.

Last, as by some one deathbed after wail

Of suffering, silence follows, or thro' death
Or deathlike swoon, thus over all that shore, 120
Save for srome whisper of the secthing scas,
A dead hush fell ; but when the dolorous day
Grew drearier toward twilight falling, came
A Dbitter wind, clear from the North, and blew

.- The mist aside, and with that wind the tide

« Rose, and the pale King glanced across the field
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Of battlo : but no man was moving there ;

Nor any cry of Christian heard thercon,

Nor yet of heathen ; only the wan wave

Brake in among dead faces, to and fro 130
Swaying tho helpless hands, and up and down

Tumbling the hollow helmets of the fallen,

And shiver'd brands that once had fought with Rome, -
Aud rolling far along the gloomy shores

Tho voice of days of old and days to be.

Then spake King Arthur to Sir Bedivers,
And whiter than the mist that all day long
Had held the field of battle was the King :

¢ Hearest thou this great voice that shakes the world,
And wastes the narrow realm whereon we move, 140
And beats upon the faces of the dead,
My dead, as tho’ they had not died for me 3—
O Bedivere, for on my heart hath fall'n
Confusion, till I know not what I am,
Nor whence I am, nor whether I be King.
Behold, I scem but King among the dead.’

Then spake the bold Sir Bedivere : * My King,
King everywhere ! and so the dead have kings,
Theve alwo will I worship thee as King.
Yet still thy life is whole, and still T live 160
Who love theo ; but who hates thee, he that brought
The heathen back among us, youder stands,
Modred, unbarm'd, the traitor of thine house.’

Then spake the King: ‘My house hath been my
doom.
But call not thou this traitor of my house
Who hath but dwelt beneath one roof with nie,
My house are rather they who sware my vows,
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Yea, even while they brake them, own’d me King. .
And well for thee, saying in my dark hour,
When all the purport of my throne hath fail'd,
That quick or dead thou holdest me for King,
King am I, whatsoever be their cry ;
And one last act of kinghood shalt thou sece
Yet, cre I pass’ And uttering this the King
Made at the man : then Modred smote his liege
Hard on that helm which many a heathen aword
Iad beaten thin ; while Arthur at one blow,
8triking the last stroke with Excalibur,
Slew him, and all but slain himself, he fell.

So all day long the noise of battle roll'd =~ X
Among the mountains by the winter sea j
Until King Arthur's Table, man by man,
Had fall'n in Lyonnesse about their lord,
King Arthur.  Then, because his wound was deep,
The bold Sir Bedivere uplifted him,
And bore him to a chapel nigh the field,
A broken chancel with a broken cross,
That stood on a dark strait of barren land :
On one side lay the Ocean, and on one
Lay a great water, and the moon was full,

Then spake King Arthur to Sir Bedivere :

- “The sequel of to-day unsolders all

(4

The goodlicst fellowship of famous kunights
Whercof this world holds record. Such a sleep -
They sleep—the men I loved. I think that we
8hall never more, at any future time,

Delight our souls with talk of knightly deeds,
Walking about the gardens and the halls

Of Camelot, as in the days that were.

I perish by this people which I made,—

Tho’ Merlin sware that I should come again

160
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To rule once more ; but, let what will be, be,

I am so decply smitten thro’ the helin

That without help I cannot last till morn,

Thou therefore take my brand Excalibur,

Which was my pride : for thou rememberest how
In those old days, one summer noon, an arm

Rose up from out the Losom of the lake,

Clothed in white samite, mystic, wonderful,
Holding the sword—and how I row'd across 200
And took it, and have worn it, like a king ;

And, wheresoever I am sung or told

In aftertimne, this also shall be known :

But now delay not : take Excalibur,

And fling him far into the middle mere :

Watch what thou seist, and lightly bring me word.’

To him replied the bold Sir Bedivere :
¢It is not meet, Sir King, to leave thee thus,
Aidless, alone, and smitten thro’ the helm—
A little thing may harm a wounded man ; 210
Yet I thy hest will all perform at full,
Watch what I see, and lightly bring thee word.’

So raying, from the ruin’d shrine he stept,
Aund in the moon athwart the place of tombs,
Wiliere lay the mighty bones of ancient men,
Old knights, and over them the sca-wind sang
Shrill, chill, with flakes of foam. Ile, stepping down
By zigzag paths, and juts of pointed rock,
Came on the shining levels of the lake,

There drew he forth the brand Excalibur, 220
And d'er him, drawing it, the winter moon,
Brightening the skirts of a long cloud, ran forth
And sparkled keen with frost against the hilt :
For all the haft twinkled with diamond sparks,
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Myriads of topaz-lights, and jacinth-work

Of subtlest jewellery, Ile gnzed so long
That Loth his eyes were dazzled as he stood,
This way and that dividing the swift mind,
In act to throw : but at the last it seem'd
Better to lenve Exealibur conceal'd

There in the many-kunotted waterflngs,

That whistled stifl and dry about the marge,
8o strode he back slow to the wounded King.

Then wpake King Arthur to Sir Bedivere :
¢ Hast thou perform’d my minsion which T gave?
What is it thou hiast scen ? or what hast heard 7’

And answer made the bold Sir Bedivere:
T heard the ripple washing in the reeds,
And the wild water lnpping on the crag.’

To whom replied King Arthur, faint and palo :
¢Thou hast betray’d thy nature and thy name,
Not rendering true answer, as beseem’d
Thy fialty, nor like a noble knight :

For surer sign had follow'd, cither hand,

Or voice, or clsc a motion of the mere,

This is a shameful taing for men to lie.

Yet now, I charge thee, quickly go again,

As thou art lief and dear, and do the thing

I bade thee, watch, and lightly bring me word.

Then went Sir Bedivere the accond time
Across the ridge, and paced hewide the mere,

_ Counting the dewy pebbles, ix'd in thought ;

But when ho saw the wonder of tho hilt,
How curiously and strangely chased, he smote
His palms together, and he cried aloud :

230
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¢ And if indeod I cast the brand away,
8urcly a precious thing, one worthy note,
Should thus be lost for ever from the carth,
Which might have pleased the eyes of many men,
What gond should follow this, if this were done? 2060
What harm, undone?  Deep harm to disobey,
Sccing obedience is the bond of rule,
Were it well to obey then, if a king demaud
An act unprofitable, against himself 1
The King is sick, and knows not what he does.
What recond, or what relic of my lord
Should be to aftertime, but empty breath
And rumonrs of a doubt 7 But were this kept,
Stored in some treasure-house of mighty kings,
Some one might show it at a joust of arms, 270
Saying, “King Arthur's swond, Excalibnr,
Wrought by the lonely maiden of the Lake.
Nine years she wrought it, sitting in the deeps
Upon the hidden bases of the hills.”
So might some old man speak in the aftertime
To all the people, winning reverence.
But now much honour and much fame were lost.?

So spake he, clouded with his own conceit,
And hid Excalibur the second time,
And so strode back slow to the wounded King. 280

Then apoke King Arthur, breathing heavily :
‘What is it thou hast scen ? or what hast heard §?

~ And answer made the bold Sir Bedivere :
‘T heard the water lapping on the crag,
And the long ripple washing in the reeds.

T'o whom replied King Arthur, much in wrath :
¢ A, miserable and unkind, untrue,
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Ahtly, traitor-hearted! Woe is me!
. ority forgets a dying king,
p¥%1id widow'd of the power in his cye 200

That bow'd the will, I ace thee what thou art,
For thou, the lateat-left of all iny knights,
In whom should mect the offices of all,
Thou wounldst betray me for the prccious hilt ;

Jither from lust of gold, or like a girl
* Valuing the giddy pleasuve of the cyes.
Yet, for a man may fail in duty twice,
And the third time may prosper, get thee llcnoo H
But, if thou spare to fling Exealibur,
I will arise and slay thee with my hands.’ 300

Then quickly rose Sir Bedivere, and ran,
And, leaping down the ridges lightly, plunged
~ Among the bulrush beds, and clutch'd the sword,
And strongly wheel'd and threw it.  The great brand
Made lightnings in the splendour of the moon,
And flashing round and round, and whirl'd in an arch,
Shot like a streamer of the northern morn,
Scen where the moving isles of winter shock
By night, with noises of the Northern Sca,
- 8o flasl’d and fell the brand Fxealibur 310
But ere he dipt the surface; rose an arm )
Clothed in white samite, mystic, wonderful,
And caught him by the hilt, and brandish’d him
Three times, and drew him under in the mere.
And lightly went the other to the King,

Then spoke King Arthur, drawing thicker breath
¢Now sco I Ly thine eyea that thi is done.
8peak out : what i it thou hast heard, or scen 1’

And answer made the Dold Sir Bedivere ¢
¢8ir King, I closed mine eyclids, lest the gemns 320
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8hould blind my purpose, for I never saw,

Nor shall nee, hero or elsewhere, till I die,

Not tho' I live three lives of mortal men,

8o great a miracle as yonder hilt.

Then with both hands I flang him, wheeling him ;
But when I look'd again, behold an arm,

Clothed in whito samite, mystic, wonderful,

That caught him by the hilt, and brandish'd him
Threo times, and drew him under in the more.!

And answer made King Arthur, breathing hard : 330
‘My end draws nigh ; 'tis time that I were gone,
Make broad thy shoulders to receive my weight,
And bear me to the margin ; yet I fear
My wound hath taken cold, and I shall die.’

So saying, from the pavement he half rose,
Slowly, with pain, reclining on his arm,
And looking wistfully with wide Llue eycs
As in a picture. HHim Sir Bedivere
Remorwefully regarded thro' his tears,
And would have spoken, but he found not words; 340 |
Then took with care, and knecling on one knoe,
O'er both his shoulders drew the languid hands,
And riving bore him thro' the place of tombs,

But, as he walk’d, King Arthur panted hard,
Like one that feels a nightmare on his bed
‘Wilien all the house is mute.  So sigh'd the King,
Muttering and murmuring at his ear, ¢ Quick, quick !
T fear it is too late, and I shall die.
But the other swiftly strode from ridge to ridge,
Clothed with his breath, and looking, ns he walk'd, 350
Larger than human on the frozen hills,
o heard the deep behind him, and a cry
Before. 1lis own thought drove him liko a goad.
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Dry clash’d his harness in the icy caves

And barren chasms, and all to left and right

The bLare black cliff clang’d round him, as he based

His feet on juta of slippery crag that rang
Sharp-smitten with the dint of armed heels—

And on a sudden, lo! the level Inke,

And the long glovies of the winter moon. 360

Then saw they how there hove a dusky barge,
Dark as a funeral scarf from stem to stern,
Beneath them ; and descending they were ware
That all the decks were dense with stately forms,
Black-stoled, black-hooded, like a drenin—hy tliese
Three Queens with crowns of gold : and from them rose
A cry that shiver'd to the tingling stars,
And, as it were one voice, an agony
Of lamentation, like a wind that shrills

All night in & waate land, where no one comes, 370 _ .

Or hath come, since the making of the world,

Then murmwr'd Arthur, ¢ Place me in the barge.’
8o to the barge they came. There those three Quecns
Put forth their hands, and took the King, and wept.
But she, that rose the tallest of them all
Aud fairest, laid his head upon her lap,

And loosed the shatter'd casgue, amd chafed his hands,

And call'd him by his name, compluaining loud,

And dropping bitter tears against a brow

Striped with dark blood : for all his face was white 380

And colourless, and like the witherd moon

Smote by the fresh beam of the springing east ;

And all his greaves and cuisses dash’d with drops

Of onset ; and the light and lustrous curls—

That made his forehead like a rising sun

High from the dais-throne—were parch’'d with dust ;
. Or, clotted into points and hanging looee,
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Mix'd with the knightly growth that fringed his lips.

8u like a shatter'd column lay the King ;

Not like that Arthur who, with lance in rest, 300

From spur to plume a atar of tournament,

8hot thro' the lista at Camelot, and clhiarged

Beforo tho oyes of ladics and of kinga, .
Then loudly cried the bold Sir Bedivere ;

“Ah ! my Lord Arthur, whither shall I go?

Where shall T hide my forchead and my eyea?

For now I see the true old times are dead,

When every morning brought a noble chance,

And every chance brought out a noble knight.

Such times have been not since the light that led 400

The holy Elders with the gift of myrrh.

But now the whole Round Table is dissolved

Which was an image of the mighty world,

And 1, the last, go forth companionless,

And the days darken round me, and the years,

Among new men, strange faces, other minds.’

And slowly answer'd Arthur from the barge :
¢The old order changeth, yiclding place to new,
And Gaod fulfils himself in many ways,
Lest one good custom should corrupt the world, 410
Comfort thyself : what comfort is in me?
I have lived my life, and that which I have done
May He within himsclf make pure! but thou,
If thou shouldst never see my face again,
Pray for my soul. More things are wrought by prayer
Than this world dreams of. Wherefore, let thy voice
Rise like a fountain for me night and day.
For what are men better than sheep or goats
That nourish a blind life within the brain, .
If, knowing God, they lift not hands of prayer 420
Both for themselves and those who call them friend ¢
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For so the whole round earth is every way

Bound by gold chains about the feet of God.

But now farewell. I am going a long way

With these thou seést—if indeed I go

(For all my mind is clonded with a doubt)—

To the island-valley of Avilion ;

Where falls not hail, or rain, or any snow,

Nor ever wind blows loudly ; but it lies
Deep-meadow'd, happy, fair with orchard lawns 430
And bowery hollows crown’d with summer sea,
‘Where I will heal me of my grievous wound.’

8o said he, and the barge with oar and sail
Moved from the brink, like some full-breasted awan
That, fluting a wild carol ere her death,
Ruflles her pure cold plume, and takes the flomd
With swarthy webs, Loug stood Sir Bedivere
Revolving many memories, till the hull
Look’d one black dot agninat the verge of dawn,

And on the mere the wailing died away. . 440

But when that moan had past for evermore,
The stillness of the dead world’s winter dawn  ° T
Amazed him, and he groan'd, ‘The King is gone.’ L
And therewithal came on him the weinl rhyme,
¢ From the great decp to the great deep he goes.’

Whereat he slowly turn'd and slowly clomb

The last hard footstep of that iron crag ;

Thence mark'd the black hull moving yet, and cned

¢ He passes to be King among the dead, )

And after healing of his grievous wound 450
He comes again ; but—if he come no more—

O e, be yon dark Queens in yon black boat,

‘Who shriek’d and wail'd, the three whereat we gazed
. On that high day, when, clothed with living light,
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They stood before his throue in silence, friends
Of Arthur, who should help him at his need 1’

Then from the dawn it seem'd there came, but faint
As from beyond the limit of the world,
Like the last echo born of a great cry,
Sounds, as if some fair city were one voice 460
Around a king returning from his wars.

Thereat once more he moved about, and clomb
Ev'n to the highest he could climb, and saw,
Straining his eyes beneath an arch of hand,

Or thought he saw, the apeck that bare the King,
Down: that long water opening on the deep
Somewlicre far off, pasa‘on and on, and go

From less to less and vanish into light,

And the new sun rose bringing the new year.







NOTES.

THE COMING OF ARTHUR.

"Nores,

1. Leodogran, the King ‘of Cameliard. These
variously spelt Leodegraunce, Leodegan, Lodegronn, :::?cc.:n,;"
lud, Cunelyardo, (kunolynrcl, Camclinrd in Mulory’s Mo.-f.;
@rthur, and other minor legondary works, A noto j
Wright's cdition of Malory says, ** Cunelingd in o parently thn
district called Carmelide in the English mctricur romance o‘f,
z’;l«;rlin,k on ':ho lxmlclr of which ;wus o town called Breckonho

Srecknock).  Further on in tho same poom the i
Carmclide is said to ho Carohaise,” ! capital of

4. Guinevere ... delight. Scan

Guinelvéro, and | in hér | his dno | delight.

Tho pausc after the word ‘CGuinevere' gives emphasis to the
name winl importance to the charncter.  (icoffroy of Monmouth in
his Iixtory of the Britons spells the name Guanhumara, and states
that the lady was * descended from a noble family of Romans, and
educated under Duko Cador of Cornwall, and surpassed in be.uut,y
all the women of the island.,” The following spellings of the name
are also found —Ciuenhara, Genure, Gwonhwyiar, Gaynor, Guene.
ver, and Guinever.

5. For many a petty king. Geoffrey of Monmouth gives
accounts of the reigns of Brutus (grandson of Ascanius) n.mq‘ his
three sons, Locrino, Albanach, and Cnmber; Leir, Belinus
(brother of Brennus, the conqueror of Rome), Cnuii)ehunus,
Arviragus, Lucius, Basianus, Carassius, Asclepiodotus, Coel,
Octavius, Maximianus, Constantine, Vortigern, and Conatan.
tine's sons Aurelius, Ambrosius, and Uther.

13. For firat Aurelius...dled. The rcign of Aurelius (called
¢ Aurclius Kwrys’ in Gareth and Lynetle) occupios the fifth

. ¢ 33




34 THE COMING OF ARTHUR.

book of Geoffrey’s Chronicle. After defeating Vortigern
he conquers the Saxons, behends Hengist, and, hy Mecrlin's
aid, transports the great stones culled ¢ The Ginnt's Dance’ from
Kildare in Ireland to Salishury Plain, where he crects them as
a munument to the British chicfs slnin by Hengist. Finally ho
is poisoned by a Saxon. At his death there appears a wonderful
comet, from which issue two long and brilliant rays, together
with a fairy form much resembling a dragon.

14. And after him King Uther. The sixth hook of the
Chronicle contains the reign of Uther, His first act after his
clection to the crown is to cause two golden dragons to he made
in imitation of that which he had seen in Uther's comet’s tail ;
one of these he solemnly offers up in the church at Winchester,
and takes the other as the royal standard; whence he was
afterwards called Pen-Dragon or Dragon’s head. [Sce the des-
cription in Guinevere of Xrthur's crest, “**The Dragon of the
great Pendragonship.”] After conquering revolters in the
northern provinces, Uther goes round all the Scottish nations,
and reclaims that rchellious peorlc from their ferocity. He
then overcomes Gorlois, Duke of Cornwall, and marries his
widow, Igerna. After other battles, he is poisoned by the
8axons, and buried at Stonchenge near his brother Aurclius,

16. for a space. A hint is given in these words of the failure
which in the end is to overtake the work of Arthur’s life,

17. Malory's words are, ** But within few yeares after King
Arthur wonne all the North, Scotlund and all that were under
their obeysance. Also & part of Wales held against Kin
Arthur, but hee overcame them all, as hee did the remnant, an
all throuvfh the noble prowesse of himsclfe and his knights of the
Round Tuble.” Table Round, the order of knighthood esta. .
blished by King Arthur. It took its nanme from a large round
table at which the king and his knighta sat for meals, Such
» table is still preserved at Winchester as having belonged to
King Arthur. Some accounts say that there were 150 scats at
the table, and that it was originally constructed to imitate the
shape of the world, which long after Arthur’s timo was supposed
to bo flat and circular in form; sce Guinevere :—

“ But I was first of all the kings who drew

The knighthoad errant of this renlm and all

The realms together under me, their Head,

In that fair Order of my Table Round,

A glorious Company, the flower of men

To serve as model for the mighty world

And bo tho fair beginning of & time "—
Wao are further told that this table was originally constructed by
Morlin, the wizard, for Uther Pendragon, who presented it to
Jeoodogran, but that on Arthur's marriage with Loodogran's
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daughter, the table and 100 knights with it were sent to Arthur
with (Guinovero as & wodding gift that should plenso him more
than a gruut of land.  Onoe of tho scats was called the Siege (i.e.
scat) Perilons (sco The Last Tournament) hecauso it swallowed
up any unchasto rorson who sat in it. Galahad the Pure was
the ouly knight who could occupy it with safoty, Other accounts
lur that the Round Table was constructed in imitation of the
table used by Christ aud His disciples at the Last Supper ; that
it containod 13 scats, and that tho seat originally occupied hy
Christ was always empty oxcept when occupicd by the Toly
Grail. Other Kings and Princes hesides Artlmr‘:wl Round Tables,
In the reign of Kdward I. Roger de Mortimer established a
Round Table for the furthorance of warlike pastimes, and Kin
Edward III. is said to have done the same. *‘To hold & Roun
Table ' camo to mean little more than to hold a tournament.

The knights of the Round Table whose deeds are told in
The Idylls of the King, aro—

Bedivere....* First made and latest left of all the knights ;

Lancelot, ...** His warrior whom he lov'd and honour’d most ; ”
*Gawain. ...* A reckless and irreverent knight was he ;"
*Modred. ...* Struck for the throne, and striking found his

doom ;"
*(areth. ...* Underwent the sooty yoke of kitclwn-\'uuluge R
Kay. ...... “ No ncllow master of the meats and drinks ;*

«.** A tributary prince of Devon ;” married to Enid ;
- Balin, ......** The Savage ;" and Balan, his brother; [Puro;”
Percival. ...** Whom Arthur and his knighthood call'd The
Galahad, ...* But I, Sir Arthur, saw the Holy Grail ;”
Bors. ...... ‘¢ A gquare-set inan and honest ;”’ of Lancelot’s kin ;
Pelleas, ...** Of the Isles ;" enamoured of Etarre;
Triatram....* Of the Woods ;" slain by Mark, Isolt’s husband.
Also Ulfius, Brastias, Valence, and Sayramore,

24, rooted, grubhied up by the roots the corn, ote.

20. tha wolf ... devour, u common occurrence to this day in
ports of India.

28. lent ... four feet. Many authentic rocords of wolf.
rearcd children in comparatively modern timos aro to ho found,
A good nccount of o half-wild boy, captured in a wolf’s den, is
given in D, Ball's Jungle Life in India, whero the description of
tho hoy's habits ta]lies with that given in the toxt of the hubits
of his fororunners in Camolinrde,  Cf. the tale of Romulus and
Romus and tho ancient belief in tho oxistonce of the were-wolf,
or loup-garow, & bogie, half-man, half-wolf, that dovoumi
children. Giraldus Cambrensis tolls us that Irishmen can
““ change into wolves.”

*8ons of Lot and Bollicont, and so called Arthur's nophows.

4
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32, wolf-like men. Cf. Geraint and Enid, of bandit knights :—
“ Steipt from the threo dead wolves of woman born
Tho three gny suits of armour which they wore,”
31, mock ... four feet, go on all fours like the wolf that had
suckled them,

34. Groan'd for, cagerly. longed for.

35, his brother king, Uriem, culled ‘Rion’ in Merlin and
‘Uryenco’ or ‘ Ryence, king of North Walea’ by Malory.

30. a heathen horde, callcd Saracens in Merlin and by Malory;
in reality thoy were perhaps Norsemen, *‘tho heathen of the
Northern Sea” (Geraint and Enid) and Suxons.

38. And on the spike ...amazed. Notice the alliteration ; tho
dominant letters are ap, £, and ¢; all sharp, hard sounds,

bol”' He is not Uther's son. Tor the reason of these doubts, sce
ow.

54. tho' his faco was bare, i... hia visor, the fuce-pieco of his
helmet, was raised, A hint is, perhaps, here given that Guinevere
ought to havoe instinctively known at sight of Arthur's face that
ho was God's ¢ hi[i,l‘n;st creature here’; but, as she says of horself,
in the Idyll that bears her name, her

‘¢ false voluptuous pride, that took
Too casily impressions from below,
Would not look up”
to recognize the height of Arthur's purity.

56. Felt.. lifo. In this line the first, second, and fifth foot are
trochces, as is also the first foot of the next line :—
¢ Félt tho | Hght of | her éyes | into | his lifo
Smito on | the sid-|den.”
Such varintions from the usunl fnmbic regnlarity—** discords
denar to the musician ”’ (Sea Dreama)—give strength and emphanis
and provent monotony. For other examples, sce General Intro.
duction, p. xix, Malory says simply, *“ And there had King
Arthur the first sight of Guenover, daughtor uuto King Loo.
degraunce, and over aftor ho loved her.”

62. Por while. For iutroduces the reason of his return,

05. for most ... kings. Sco below, lines 110-115, for the names
of some of them.,

72. the son of Gorlois. Giorlois is called by Geoffrey of Mon-
mouth ‘duz Cornwhice,’ and by Malory *duke of Tintagel’ in
¢ Cornowayle.” *‘Tho small town of Tintagell, in Cornwall, is
situnted on tho const of tho Bristol Channel, about four miles

,from Camelford, The ruins of the castle, which had hecome o
colebrated in medioval romancoe, aro still scon on the bhrow of o
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rock, partly insulated, overlooking tho soa” (Noto in Wright'
Mulc;ry). Nou holow, lines IM-‘J‘.’I’)‘. ( ght's

73. the son of Anton. Kco bolow, lines 220.223,  Malory
nnys, * Woll,” mid Merlin, I know o lord of yours (Uthor's) in
this land that in & pusing true man and a fuithful, and ho ahal
have the nourishing of your child ; his name is Sir Kctor, and hoo
is lord of a faire livelyhood in many parts of England and Wales.”
In tho English Merlin thin lord in culled ¢ Sir Antour.’

70, Travail ... of the Ufo. An in the birth of n child, so it is
natural that in the birth of first love there should be a painful
senso of yenrning and a strong disturbanco of a man's wholo
boing. So Adam, speaking of Kve (Milton, 2, L. viii, 530) says:—

“hero passion first, I folt,
Commotion strange.”
8], What happiness ... lonely King. Cf, Adam’s complaint in
Paradise, 2, L. viii, 364-6 :— . P
*“In solitude
What happiness? \Vho can enjoy alone?”
32. ye stars that shudder. Cf. Futima :—
0 lLove, Love, Lovel O withoring might!
O Sun, that from thy noonday height
Shuddorest when I strain my sight.”

83. O earth... under me. So, in The Princess, the *“doubts ”
and “ haunting scnse of hollow shows " that vex the Prince, die
out when tho woman he loves yiclds horself up to him in answor
to his prayer,

¢¢ Accomplish thou my manhood and thyself ;
Lay thy sweot hands in mine and trust in mo.”

84. for saving I be join'd ... make it live, Tho idca that woman
is the complumont of man so that only in wedded happincss can
man's ideally porfoect stato bo found and that m‘:{ n such a
union can the purpose of his lifo be rightly fulfilled is tho main
“morn) * of 7'he Princeas : soo tho last canto,

04, as ho speaks ... talo. The narrative is now rosumod by
tho poot.

05, flold-of-battle bright...star. With this bright picturo of
Arthur's gront battlo at the foundation of his renlm contrast that
in The Pasing of Arthur of tho **lnst dim, weird battlo of the
west,” whoro the death-whito mist and confusion dulled the
hoarts of all.

103. The long-lanced...run. Cf. Malory i. 13, *Then cither
battaile lot their horses runnc as fast as they might,” and i, 15,
¢ All these fortio knightes rodo on afore, with grout speros on
their thyghos, and apurred thoyr horsos myghtoly as fast as thoyr
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horses might runne.” battle, the main body of an army. Cf.
Scott, T'he Lady of the Lake, vi, 16 -~

% Thoir barbed horsemen, in the rear,
The stern battalin crowned.,”

~ 1et, here uned in the sense of made, caused. Cf, the common uso
of lassen in German, and Geraint and Enid, i.:—

* Then the good King gave orders to let blow
His horns for hunting on the morrow morn.”

105. ashere and there ... swaying, as the chicf struggle swerved
now to ono part of the field, now to another.

100. the Powers... world. So in Gwinerere wo rend of the
¢ signa and miracles and wondera” that showed the aympathy of

Nature with Arthur at the founding of the Round Table, and
how the land wus full of lifo—

“ 80 glud wero spirits and men,”

110. the kings Carédos . . Orkney. Thcso names are all to bo
found in Malory, where (in Wright's edition) they aro apelt
Caradon, Urience (‘‘of the land of Gore”), Cradelmont (or
Cradelmana), Claurinnee (or Clariance), Brandegoris, Angusance
(or Augwimncc). Morganore (*‘sencyall with the king of the
hundred knighta”), and laot.  Geofirey of Monmouth calls
Anguisant ¢ Angusclus, King of tho Scots,”

120. ‘Ho! they yleld!' Cf. Malory, f. 15: * With that came
‘Merlyn upon a great black horse, and sayde to King Arthur,
‘Yo have never done ; have yo not done ynough? of three score
thousand ye havo left on lyve but fiftcene thousand ; it is tyme
for to sayc ho—'"" *‘Ho' is the formal cxclamation used by a
commander in battle or the umpire in a tournament to order n
censation of hostilitics ; ¢f, Mallory, x. 441 ¢ Therewith the haut

~ prince cried Ho; and then thoy went to lodging,”

12]. liko a painted bdattle. Cf. Coleridge, The Ancient
Mariner ;:—

¢ An idlo as o painted ship,
Upon a puinted ocean,”
Obsorvo tho acconts in this lino—
84 liko a painted bittlo the wdr stodd "
—whore the two accentod syllubles at the end of the line weight
tho rhythm and slow it down to prepare the ropresentative puuse
aftor “; Silonced,” in tho noxt line, Soo Genoral Introduction,
p xvill,
. 124, his warrior ... most. Sir Lancclot of tho Lake; ace
below, lincs 446, 7.

127. the fire of God ... battle-fleld. Cf. Lancelol and Elaine, -

¢ where Lancelot again says of Arthur -
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“in his heathon war the firo of God
Fills him : I nevor saw his liko: thoro lives
No greater lemnder,”

120, Whereat the two ... deathless love. In tho days of
chivalry it was n common custom for two kuights to swoar to
oach other a defensive and offunsive allianco, and they woro then
called frires jurati, sworn brothers, :

132. Man's word is God in man. This oxprossion occurs again -
in Balin and Balan. So in Ilarold, ii. 2, * Words are tho man.”

133. Ulfius, and Brastias, and Bedivere. Scan

“ Ulfius | and Bris|tids | and Béd|ivére.”
Lines composed of proper names ofton tako licenso in thoir scan-
sion: cf, Verg, Geory, i, 437 :—
“ Glaned | 6t Pans | pie & | Inojo Melr|cort, *

Ulfiun scoms to be the Latinized form of tho English ¢wolf.’
“(icoffrey of Monmouth calls him Ulfinua de Ricarrudock. In the
onrly French romances it is Uﬁ/r'un, and tho U{ﬁm of the English
editions may boe a mncro misreading * (Noto in Wright's Malory),

141, holp. Cf, holpen, line 160, helow.

160, Morlin ... art. *‘According to Geoffrey of Monmouth (lib,
vi, ce, 18, 19) Merlin had been court magician since the time
of Vortigirn, who huad caused him to ho sought as the only one
capable of relioving him out of thoe dillioultx 10 had oncounterod
in raising o castlo on Salishury Plain® (Note in Wright's
Malory). ~ Welsh teaditions spell the name Mereddin and narrato
that ho was the Bard of Emrys Wledig, tho Ambrosius of Saxon
history, by whose command ho built Stonchenge. *The truo
history of Merlin seema to he that he was horn hetween the years
470 and 480, and during the iavasion of the Saxon took the name
of Ambrose, which preceded his namo of Merlin, from the success-
ful lender of the Britons, Ambrosius Aurclinnus, who was his
first chiof and from whose servico he pussed into that of Kin
Arthur, the southern leador of tho Britons” (Morley, Knplia
Writers, 1), Malory introduces Merlin somewhat abruptly as
called in to help Uther in his love sickness for thoe fair Igrayne.
This ho docs on condition that Uther and Igrayne's son shall be
given up as soon as horn into his keoping *‘for to nourish thoro
as 1 win have it, for it shall bo your worship and tho childos
availo as much na thoe child is worth.” Merlin is roprosented in
Mertin and Vivien ns tho son of o demon and also as *‘ the groat
Enchanter of the Time,” and again as

* tho most fumous mnn of all thoso times,
Merlin, who knew the rge of all their arts,
Hud built the King his havens, ships, and halls,
Was also Bard, and kuew tho starry heavons ;
The people call’d him Wizard—"

gt e, MMM



40. THE COMING OF ARTHUR.

162. Merlin's master ... Bloys. Blcine, Bleyso, or Blaiso, no.

cording to the legend of Merling won o holy hermit who had
rotected the mother of Merlin from tho fiend who was Merlin's
nther and had undertaken Merlin's edueation from infancy.
Malory tolls us how Merlin, aftor Arthur's great hattle agninst
the kings, took hin leavo of King Arthur “for to goo sco his mastor
Bleise which dwelt in Northumberland " 3 Merlin gave Bleiso an
account of the fight, *“ and so Bloyso wrote the buttaylo word hy
wordo as Merlyn tolde him, how f;. hegan, and by whom, and in
liko wino howo it was ended and who had the worst,  All the
batayles that were done in Arthurs dayes Merlyn caused Bloyso
his master to write them.”

155. sathim down. J/im in here, by origin, in the dative casc ;
such ‘refloxive datives’ with intransitive verbs were very comnion
in old English 3 for examples sce Muctznor, Eug. Gram. vol. ii.

84, 65, Cf. Enone, 166, * rest theo sure,” and Scott, Lay
the Last Minatrel, ii, 2, * Speed theo what thou hast to do,”

160. holpen half as well ... of me. Mecuning, of course, that
the chamberlain’s help had, in fact, heen leas than no help at all.

160. I have soon ... chase, the rcason heing that the young
cuckoo, having been hatehed in the nest of the lesser fowl, tries
to oust the oflupring of the rightful owner; cuckoos’ cgyn aro
often found in the nests of smaller birds,  The King asks if the
lords have any reason for thinking Arthur has heen put in u-
sion of a throne to which ho has by birth no right. Cf. Harold :
Show.day at Battle. Abiry :—** The cuckoo ... Crying with my
falso cgg I overwhelin The native nest.”

173. Then Bedivere ... the King. Tho character of 1edivero,
who, in 7he Passing of Arthur, is the King's last companion—
*First made and latest left of all the knights”—is distinctly and
consistently painted. IHe is a plain, blunt, honest soul, who
troubles himself little about the doubts and difficulties which
beset the belicf of others in the right of Arthur's kingship. He
takes no account of any supernatural claim, sweeps away all the
mystery with which some would surround Arthur's birth, and
gives a simplo, natupal and, to himsolf at all cvents, o satisfactory
account of Arthur's parentage. Comparo his conduct in The
DPaxing o7 Arthur, whero, when ovon the King in shakon by
doubts and inward questionings, ho will havo none of them,
whero he cares nothing for ghosts and dreams, and reckous all
mystio portonts as tho harmless glamour of the field. He feels
that Arthur is his true king, and having once made up his mind
on the point despiscs all rumours and nover swerves from un.
quostioning loyalty.

178. FPor there be ... baseborn. Sco Introduction to the Jdylls,
¢ 181, And there be ... from heaven. Sco Introduction.




NOTES. ‘ 41

182. but my bellef. An inatance of the ayntnx known as tho
 pondent nominative” ; the noun * boliof ' in loft ¢ hanging,’ as
it wero, with no vorh to rest on, owing to a chango of construc-
tion aftor the sentence has hoen hogun,

184, 8ir, for ye know, otc. For ofton hogina a promised story 3
of. linos 38, 9, bolow, and T'he Passing of Arthur, 6. So ydp in
Cirook and enim in Latin,

187, Ygerno. * For sho waa called a fuir luly and a passing
wing, and her name was ealled Igraine ” (Malory, i, 1),

1848. daughters had she borno. Theso aro called by Malory
Margawao, Elaine, and Morgan lo Fay ; tho last namod ** was
put to school in & nunnery, and thore she loarnod so much that
she was a groat clerk of nigromancy,”

104. tho bright dishonour. An oxamplo of the figure of speoch
called * oxymoron ' ; cf. Horace's S)lendide mendazx, and Lancelot
and Klaine :—
¢ Hin honour rooted in dishonour stood
And faith unfuithful kept him falsoly true.”

204, afterward ... After him, Malory makes Uther survive
Arthur'’s birth nonrly two yoors.

210. all before his time. ‘‘ All” is an advorbs‘quite’ or
¢ much.’

211, all as soon as born. ‘' All =" just.’

212, Deliver'd ... postern-gate. * Then when tho lady was
dolivered, the king commanded two knights and two ladios to
. take the child hound in a cloth of gold, and that yo deliver him

to what poor man ye meet at the poatern fl\to of the castlo, So
tho chihl' was deliverod unto Merlin ” (Malory, i. 3).

217. foreach ...hand. ‘‘Then stood the realm in great jeopardy
long while, for overy lord that was mighty of men made him
strong, and many wond to have been king " (Malory, i. 3).

23, rcar'd him ... own. Malory calls young Arthur Sir
Kny's * nourished hrother,” and tells how on learning his real
parentngo ho says of his foster father, * Yo aro the man in the
world that T wm most hoholding to and my good lndy and mother
your wifo, that as well as her own hath fostorod mo and kopt.”

2:10. A hundred ... baseborn. *‘Somo of the kln{p had marvel
of Merlin's words and decmned well that it should bo as ho said s
and some of thom luughed him to scorn, as King Lot : and more
other called him & witch” (Malory, i. 0).

234, olamour'd for a king, ‘‘ And at tho fonst of Pontecost
all manner of mon m{ml to pull at the aword that would assay,
but nonc might provail but Arthur; and he pulled it out afore
all tho lords and commons that wore there, whorofore all
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commons cried at once, We will have Arthur unto our king "
(Malory, i. 5). :

245. as he could ... would, as liberally as his liroken fortunes
allowed, not as liberally as he would have wished,

247. ice on summer seas, as littlo likely to endure ns ico thut
has floated into the warmth of southern seas,  Icohergs frequently
float from tho Arctic regions so far south as to ho meltud by the
wim;n Gulf Stream.  Cf, Coventry Patmore’s Angel in the Jlouae,
xi. 2

* An iceberg in an Indinn sea.”

232, Hath body enow, has strength mmu;gh, whether of arm, or
mind, or following., Thoughout the Zdylls, 'I'ennyson unes the
old form ¢ cnow 't it wi originally o plural form of ¢ enough.’

233. 0 King ... and, cte, .. O King, (liston) and (thon) I
will tell,” ete.  Tennywon frequontly uses this old form, a con-
junction immadintely following an invocagion, -

247, dals, from the samo root an dixe, add meaning originally o

. quoit, then a round platter, then a high table, thon a canopy

over o high table or throne, and finally the raised platform on
which a high table or a throne stands,

259. in low deep tones ... coming of a light, Theso lines aro
often quoted as the finest in the poem, .
261. so strait vows. &Strait and atrict arc doublots, i.e. words
of tho same (or a similar) meaning from one root. Thcso vows

aro bricfly enumerated in Gareth and Lynette :—

“ my knights are sworn to vows
Of utter hardihood, utter gentlencss,
And, loving, utter gentlencss in love,
And uttermost obedicenco to the King,”
8ee Tristram’s account of these vows in T'he Last Tournament,

262. some Were palo ... ghost, being struck with awo at the
solemnity of the vows they had sworn.

263. Some flush’d, as fired by noble enthusiasm for lofty dcede,

264. others dazed ... light, dazzled, as it were, by the bright-
ness of the revelation of a new life and dutics in store for them,
which at first they could only partly understand. A picture of
this life and its duties is given in Guinevere :—
*J made them lay their hands in mine and swear,

To reverence the King as if he were

Their conacience, and their conscience as their King,

To break the heatlicn and uphold the Christ,

To rido abroad redressing human wrongs,

To spoak no slander, no, nor listen to it,

To honour his own word as if his God's,
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To lend awoct lives in Yurost. chastity,

T'o love onc insiden only, cleave to her,
Aud worship her by yoars of noble dcods,
Until they won her."

207, large, sublime. comfortable, comforting, choering 3
Tennyson haa ¢ comfortublo words® agnin in The Lover’s Tale
and in Queen Mary, v. 2 So in the Communion Service in the
Fnglish Peayer Book ;¢ Henr what comfortable words our Saviour
Christ snith to all that truly turn to him,” »

209, From eyo ... likeness of the King. Cf. 7T'e J/oly Grail s=

*and this Galnhnd when he hoard
My sintor's vision, fill'd mo with amaze ;
1114 oyoes heenme wo liko her own, they scom'd
Horn, and himself her brother more than 1.”

273. Down from the casement, i.c, through tho glass of tho
;uwrio«l window richly dight " with the picturc of Clhrist on the

TONN,

274, vert, and azure, horuldic nnmes for groon and blue. In
carly legonds the different colours are sometimes supposed to be
symbolic of varions virtucs or fcolings. Thus rer, ¢ colestial
rosy red, Lovo's proper huo,” as Milton calls it, typified Lovo,
green, Iope, and Wue, Truth or Faith,

275, throe fair quoons, Sce Introduction, On tho deck of a
dark bargo which bears Arthur away aftor his last battle in 7'Ae
Paing of Arthur, thero also atoad **black-stoled, black-hooded ”
““ threo queens with crowns of gold " who * put forth their hands
and took the king and wept.” Bedivere asks if thoy be not

*¢ the three whereat wo quod
On that high day, when clothed with living light,
They s hefore the throne in silence, fricmi;l
Of Arthur, who should help him at his need ?”

Sce note to 7'he Pussing of Arthur, line 366.
- 270. mage Merlin. Sce note to 1. 150, above.
282, Lady of the Lake. For Malory's account of ‘How

Arthur by the mcan of Merlin gat Excalibur his sword of the
Lady of t{e Lake,” seo his Morte d'Arthur, i. 23.

283. Who xnows ... Lord. Sce Introduction.

284. Clothed . . wonderful. *‘And in the midst of the lake
Arthur was ware of an arm clothed in white samite” (Malory).
Sco also the description of the finding and the casting away of

Sxcalibur in The Passing of Arthur, where this lino is ropcated
as & ‘permancut epithot’ of the arm that arose from the lake.
samite is a rich silk stufl intorwoven with gold or silver thread ;
derived from Gk. hez, six, and mitos, thread of the warp, liter-
ally ‘woven of six threads’; cf. dimily. Tennyson has ‘red
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samite’ and ‘blackest samito’ in Lancelot and Elaine, and
¢ crimson samite’ in T'he Joly Grail,

285. his buge cross-hilted sword. The cross-shaped hilt of
the swords of Christian knights, symbolic of their religious
belicf, was often used as a sacred emblem upon which oaths
were taken, and which sometimes reminded them of their vows.
Malory (xiv. 9) tells of Sir Percivale how, when sore tempted,
by adventure and grace ho saw his aword lie upon the ground
all naked, in whose pommel was a red cross, and the sign of the
crucifix therein, and bethought him on his knighthood, and his
promisec mado toforchand unto the good man. Then he mado
tho sign of the cross in his forchead, and therewith the pavilion
turned up so down, and then it changed unto n smoke and &
black cloud, and then he was adred.”

286. a mist... Lord. For the allegorical significanco of this
description _sco Introduction; and cf. the description of the
gate of the Lady of the Luke in Gareth and Lynette.

290, A voice as of the waters. Cf. Bible, Kev. xiv. 2, ** And
I hoard n voice from Hcaven, as the voice of many waters,”
Cf. also Lancclot and Elaine :—

¢ Sho chanted snatches of mystorious hymns,
Heard on the winding waters,”

for she dwells ... world. It is o scicntific fact that oven the most
violent storms affect only the surfaco of the occan, leaving its
dcepths undisturbed.

203. Hath power...Lord. Cf. Bible, Matt, xiv. 26, * And
in tho fourth watch of tho night Jesus went unto thom, walking
on the sca.”

204, Excalibur, In Malory's Morte d’Arthur, ii. 3, the Lady of
the Lake, who had given Arthur the sword, snys ** The name of it
in Excalibur, that is as much to any as Cut-steel.,” According to
the English romanco Merlin, tho sword boro the following
inscription ;=

¢ Tch am y-hote Eacalabore,
Unto a king o fair tresore 3"

and it is addod :—
¢ On Inglis is thia writing,
Kerve steol and iren and al thing.”

In the French Merlin it is said that the name is a Hobrew word
meaning ‘tres cher et acier fer,’ which is, perhaps, o printer's
- mis-correction of the true reading *trancher acier ct fer,’ carve
stoel and iron. Cf. Malory, iv. 9:—‘“And then he (Arthur)
deemed treason, that his sword was changed ; for his sword bit
not stcel as it was wont to do.” The naine is also written
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Kacalibore and Caliburn. In Geoffrey of Monmouth’s CAronicle
wo roal how *‘Arthur himsclf, dressed in a broastplate worthy
of so great o king, places on his head a goldon helmot engraved
with the somblance of a dragon.  Over his shoulders he throws his
shicld callod Priwen, on which a picture of Holy Mary, Mother
of God, constantly recalled  her to his memory. Girt with Cali-
burn, o most cxcellent sword, and fabricated in the isle of
Avalon, ho graces his right hand with the lance named Rom.
This was a long and broad spear, well contrived for slnughmr."
Merlin informed Arthur that Excalibur's scabbard was ¢ worth
ten of tho sword, for whilo yo have the scabbard upoHou ye
shall lose no blond, ho ye nover so sore wounded ” ( y 1o
23). Arthur had also a sccond-hest sword, Clarent; and in
Merlin, ii. 9, ho is described as capturing the Irish king Ryance’s
“oxcellent sword Marandoise.” Gawain also had & * good
sword,” called Galatine,

The notion of enchantod armour is found in many old poets
and romancers of various nations. In the Mahabaral the magic
bow of Arjuna is described under the name Gawlion, and Mukta
Phalakotu in tho Kathd Sarit Sdyara (chap, 115) is 'prolonuxl by
Siva with a sword named Jurineile,  The namos of some of the
most celebratod of theso onchantod wonpons are given bolow t—

Ali's sword, Zulfikar,
Ciesar's ” Crocea Moras,
Charlemngne's ,, La Joyruse,
Lancelot's ” Aroundiyht,
Orlando’s ” Durindana,
Sicglriod's " Balmung,
Tho Cid's ”» Colada,

A list of somo thirty-five such wenpons is given in Browor's
Dict, of Phrwe and Fable, a.v. Sword.  Cf. Longfollow's linesi—

¢ Tt in tho sword of n good knight,
Tho' homespun be his mail 3
What matter if it Le not hight
Joyrune, Colada, Durindale,
Rzeadibar, or Aroundight,”

Sponsor (# Q. il. 8. 19) calls Arthvir's sword Morvldure,

907, rich With jowels, Cf. the deucription in 7'A¢ Pasming of
Arthur, 1. 221-226,

208, olfin Urim, fairy jowellery ol mystic significance, So in
Milton, F’ar. Lost, vi. 760, 701, of tho armour of tho Son of God

¢ Ho in celestinl panoply all arm’d
Of radiant Urim, work divincly wrought.”

Cf. the description of the * breastplate of judgment” made for
the high priest, Biblo, Kxodus, xxviii. 15-30 :—*¢ And thou shalt
put in the breastplato of judgment tho Urim and the Thummim ;
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and they shall be upon Aaron's heart when he goeth in hicfore
the Lord ; and Aaron shall bear the judgment of the children
of Israel upon his heart before the Lord continually”: also
Numbers, xxvii. 21, Deut. xxxiii. 8, Kzra, ii. 63, and 1 Sam.
xxviii. 6:—* And when Saul enquired of the Lord, the Lord
answered him not, ncither by dreams, nor by Urim, nor by
prophets.” The Urim and Thummim scem to have been a
mﬂsterioun contrivance in or on the High Pricst's breastplate,
which was supposed to give oracular respe it ted,
according to some authorities, cither of the four rows of precious
stones upon which the names of the twelve tribes of Isracl were
inscribed, or of three precious stones, one of which, by some

uliar appearance on it, indicated * Yes,’ another ¢ No,’ while
the third implied that the answer was neutral, Urim means
Light, and Thummim, Truth,

209, tho blado...by it. Cf. Gareth and Lynctte :—

“hut this was all of that truc stecl
Wherceof they forged the brand Excalibur,
And lightnings played about it in the storm.”

Cf. Malory, i. 7, ‘“Then he drew his sword Excalibur, but it
was 80 bright in his encmica cycs that it gave light like thirty
torches.” So also in The Pasming of Arthur when Excalibur was
cast away, it . ‘
“ Made lightnings in the splendour of the moon.”
300. on one sido ... Is yet far off. ' Sco Introduction.’

312, Tho swallow ... dear sistor. Though not in the interro.
sltil\"e form, this statement is meant to suggest a question and a
oubt. ’ )

. 319, And Gawain ... half heard. The distinction here ang-
gested between the natures of Gawaine and Modred is carried
out in the other Idylla. For a sketch of the characters of tho
two brothers sco The Passing of Arthur, notes to 1. 33 and 69,
In Guineverealso Modred's cuves-dropping propensity isnoticed :—

 Modred still in green, all ear all cye,
Climb'd to the high top of the garden wall
. To upy some sccret scandal if ho might.”

324, 8truck for the throme.. doom. Sco (‘winevere and The
Passing of Arthur,

320. fatr .. of men, Arthur'’s fairncas of comPloxion in alluded
to in The DPaming of Arthur; sce lines 337, ' with wide hluo
;z_oa." and 384, ‘““his light and lustrous curls,” The ancient

itons were gonerully of a light complexion, and ‘blondo as
an Englishwoman' is still used in Franco as & description of
uni fairness,

‘336, “Ay...and hear yo,” ‘*Is it s0 and do you hear,’
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rock, partly insulatod, overlooking tho soa” (Note in Wright's
Malory). Nue holow, lines 184.220,

73. the son of Anton. Sce helow, lines 220.223, Malory
anys, ** Well,” said Merlin, 1 know o lord of yours (Uther's) in
this land that is n passing true man aud o faithful, and ho shal
have the nourishing of your child ; his name is Sir Ector, and heo
in lord of o faire livelyliomd in many parts of England and Wales.”
In the English Merlin this lord is cnlled * Sir Antour.’

76. Travail.., of tho lifo. As in tho hirth of a child, so it is
natural that in the bivth of first love there should bo a painful
senso of ycnrning and o strong disturbanco of a man’s wholo
boing. So Adam, speaking of live (Milton, P, L. viil. 530) says —

“ horo passion firat, I felt,
Commotion strange,”
81. What happinoss ... lonely King. Cf. Adam's complaint in
Paradise, 2, L. viii, 304-6:— )
‘“In solitude
What happiness? \Vho can enjoy alono?”
- 82, yo stars that shudder. Cf. Futima '—
0 Laove, Love, Love! O withering might!
O Sun, that from thy noonday height
Shudderest when I strain my sight.”

83. O earth... under me. So, in The Princess, tho “doubts
and ““haunting scnse of hollow shows " that vex the Prince, die
out when the woman he loves yields herself up to him in answor
to his prayer,

¢ Accomplish thou my manhood and thyself ;
Lay thy sweot hands in mine and trust in mo.”

84. for saving I be join'd ... make it live, The iden that woman
in the coniplumont of man 8o thut only in wedded happiness can
man's ideally porfect stato bo found and that m‘:{ n such a
union can the purpose of his lifo ho rightly fulfilled is tho main
¢mornl’ of 7'he Princeas : soc tho last cunto,

04, as ho speaks...tale. Tho narrativo is now rosumod by
tho poot.

05. field-of-battlo bright...star. With this bright picturo of
Arthur's great battlo at the foundation of his ronlm contrast that
in The Passing of Arthur of tho *last dim, weird bhattlo of the
weat,” whore tho death-whito nist and confusion dulled the
hoarts of all,

103, The long-lanced...run. Cf. Malory i, 13, *Thon ocither
battaile lot their horses runnc as fast as thoy might,” and i. 15,
¢ All these fortio knightes rodo on afore, with gront speros on
thoir thyghoes, and apurred theyr horscs myghtoly as fast as theyr
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horses might runne.” battle, the main body of an army. Cf.
8cott, T'he Lady of the Lake, vi. 10—

% Their barbed horsemen, in the rear,
Tho stern battalin crowned,”

e, here used in the nense of made, caused, Cf, the common use
of lassen in German, and Geraint and Enid, §,:—

* Then the good King gave orders to let blow
His horns for hunting on the morrow morn.”

105. ashere and there ... swaying, as the chief strugglo swerved
now to onc part of the ficld, now to another.

106. the Powers... world. So in (uinerere wo read of the
“ migna and miracles and wonders” that showed the sympathy of
Nature with Arthur at the founding of the Round Table, and
how the land was full of lifo—

80 glnd were apirits and men.”

110. the kings Carédos . . Orkney. Theso names are all to bo
found in Malory, where (in Wright's edition) they aro apolt
Caradon, Urience (*of the land of Gore”), Cradelmont (or
Cradelmana), Claurianee (or Clariance), Brandegoris, Angusanco
(or Angwysance), Morganore (‘‘sencyall with the king of the
hundred {nightn"). and lot,  Geoffrey of Monmouth calls
Anguinant ¢ Angusclus, King of the Scots,’

120, ‘Ho! they yleld !’ Cf. Malory, i. 16: * With that came
‘Merlyn upon a great black horse, and sayde to King Arthur,
‘ Yo have never done ; have yo not done ynough? of three scoro
thousand ye havo left on lyve but fiftcene thousand ; it is tyme
for to sayc ho—'" *‘Ho’ is the formal exclumation used by a
commander in battle or the umpire in a tournament to order o
censation of hostilitien ; cf. Mallory, x. 441 * Therowith the haut

~ prince cried Ho; and then they went to lodging.”

12]. liko & painted battle. Cf. Colcridge, The Ancient
Mariner ;—

¢ An idlo us o painted ship, |
Upon a painted occun,”
Obsorve the accents in this lino—
' 84 like a painted bittlo tho wdr stosd”
—whore the two accentod syllubles at the end of the line weight
the rhythm and slow it down to preparoe tho represontative pause
aftor “; Silenced,” in tho noxt lino, Soo Goneral Introduction,
P xviil,
.. 124, nis warrior ... most. Sir Lancolot of the Lako; msco
below, lincs 446, 7.

127. the fire of God ... battle-fleld. Cf. Lancelot and Elaine,

¢ where Lancelot again says of Arthur -
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a queation similar to Queon Bellicont'’s here, has much in common
with Morlin's mystorious responso.  Cf. particularly the soor's

¢ And hero is truth 3 but an it plense theo not,
Tuko thou the trnth ns thou hast told it me?”

400, Prom the great deep ... he goos. According te tho T'riads
of Bardixm, ** Animntod Boings have threo States of Existonce,
that of Inchoation in the Great Deep or Lowest Point of Exist-
enco; that of Liberty in the Stato of Humanity ; and that of
Love, which is lmppmcu in Heaven.” Cf. De ;"rqfuudh 3 The
1'oo Qreetings, i., of hirth and death— .

 Out of the decp, my child, out of the doop

To that lzyst.dcop whero wo and thou are still.”
ond Crossing the Bar :—

“ When that which drew from out the boundless deep
Turns again home.”

Cf. also Guinevere :—

¢ And that his grave should bo n mystery
From all men, like his birth.”

417, wage-work. Ior examples of alliteration in doublo words,
sco (ionornl Introduction,  Cf. Aaze-hidden, 1, 420, holow,

420, will not die...come again. The helicf in a *socond coming *
is found in many of the legends of ancient horoos, e, in thoso of
Charlemagne, Barbarossa, Desmond, Schastinn of Bravil,  Mal-
ory, xxi. 7. writes, ** Yet somo men suy in many parts of Eng-
Iand that King Arthur is not dend, but had by the will of our
Tovd Jesu in another placo.  And men say that ho shall como
agnin, and ho shull win tho holy crons. I will not say it shall be
#0, but rather I will sny, hero in this world he changod his lifo.
But many mon say that thero is written upon his tomb this verso,
“Ilic jncot Arthurus Rox quondam Roxquo futurus,”

420, a phantom king ... Orown'd, Mv, Hutton, Literary Ensaya,
romarks on this dream, ¢ ... the dream in which he mingles the
story of tho actunl wars of Arthur against the heathen with the
rumours of tho still struggling passions of his rehollious subjoects,
and yet angurs that the grandeur of the king will survive oven
the hintory of his decds—ia a splendid embodiment of Tounyson’s
drift throughout tho poem. Crant that a perfect king is a
phantom of the human imagination, yet it is & phantom which
will haunt it long aftor what we call tho real earth shall have
dissolved ... Like all truo authority, that of the ideal king is
hidden in mystery, but tho image of his glory in tho heavens
survives the crumbling of his kingdom on earth.”

449. flowers ... latter April. Notice tho appropriateness of the
scason.
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162, Merlin's master ... Bleys. Bluine, Bleyse, or RBlaine, ne.

cording to the legend of Merling wan o holy hermit who hud
wotected the mother of Merlin from the fiend who was Merlin's
nther and had undertaken Merlin's education from infancy.
Malory tolls us how Merlin, after Arthur's great battlo aguinat
the kings, took his leave of King Arthur *“for to goe sco his mustor
Bleise which dwelt in Northumberland " ; Merlin gaveo Bleiso an
account of tho fight, “and so Bleyso wroto the battayle word by
wordo as Merlyn toldo him, how it began, and by whom, and in
like wiro howe it was ended and who had the worst.  All the
batayles that were done in Arthurs dayes Merlyn caused Bleyso
his master to writo them.”

155. sathim down. //im inhere, by origin, in tho dative caso}
such ‘reflexivo datives’ with intranmitive verbs wore very common
in old English ; for examples sce Mactzner, Kug. Gram. vol. ii.

64, 65, Cf. Enone, 166, * rest thee sure,” and Scott, Lay
the Last Minatrel, ii. 2, * Speed theo what thou hast to do.”

160. holpen half as well ... of me. Menning, of course, that
the chamberluin’s help had, in fact, been less than no help at all.

160. I have seen ... chase, the reason being that the young
cuckoo, having been hatched in the nest of the lesser fowl, trics
to oust the offupring of the rightful owner; cuckoos' cggs aro
often found in tho neats of mualler birds, The King asks if the
lords have any reason for thinking Arthur has been put in posses-
sion of  throne to which ho has by birth no right, Cf, /Harold :
Show.day at Battle. Abbey :—** Tho cuckoo ... Crying with my
falso cgg I overwhelin The native nest.”

173. Then Bedivere ... the King. Thoe character of Bedivero,
who, in The Passing of Arthur, is the King's last companion—
“First made and latest left of all the knights”—is distinctly and
consistently painted. He is a plain, blunt, honcst soul, who
troubles hunsclf littlo aliout the doubts and difficulties which
beset the belicf of others in the right of Arthur’s kingship. He
takes no account of any supernatural claim, sweeps away all the
mystery with which some waould surround Arthur's birth, and
gives a simplo, natupal and, to himsolf at all cvents, o satisfactory
account of Arthur's parentage, Compare his conduct in The
Paxsing o7 Arthur, whero, when oven the King is shaken hy
doubta and inward questionings, he will havo none of them,
whero ho cares nothing for ghosts and dreams, and reckons all
mystic portenta as the harmless glamour of the ficld. Mo feols
that Arthur is his truo king, and having oncoe made up his mind
on tho point despisos all 1 s and nover sworves from un.
quostioning loyalty,

178. For there be ... baseborn. Sco Introduction to tho Jdylla.
+ 181, And there be ... from heaven. Sco Introduction,
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authority luul been bestowed on him and sanction given to his
“houndless purposo ” by secret rovelation from heaven.

409. The King will follow ... King. Cf. St. Paul’s words,
Bible, 1 Cor. xi. I :—** o yo followers of me, even as I also am
of Christ.”

5603. The slowly-fading ... world. In the fifth century (about
411) tho last of the Roman logions was withdrawn from Britain,
Romo needed all her soldicrs at homo: the (ioth was on her
track, and as an empire sho was alrendy on the wane,

506G, ‘Behold ... pay.’ Malory, v. 2, tells ‘“how the kin
and lords promised to King Arthur aid and help against tﬂ:
Romans.” = Arthur's reply to the demand for truago is thus
given: I will that yec return unto your lord and Procuror of
the Common Weal for the Romans and say to him, Of his demand
and commandment I set nothing, and that I know of no truage,
ne tributo that I owo to him, ne to none other ecarthly prince,
Christinn ne heathon ; hut I pretend to have and occupy the
sovercignty of the cmpire, wherein I am entitled by the right of
my predecessors, sometime kings of this land.”

511. your Roman wall. Agricola drew a line of iilitary
stations across the interval, about 40 miles in length, between
the Firth of Forth and tho Clyde; in the reign of Antoninus
Pius this line was aftecrwards fortified by a turf rnmpnrti

ror Hadrian cause|

crected on foundations of stone, The En}yo
a rampart of earth to hie crected hetween Newcastlo and Carlisle,

and Soptimius Severus had o atono wall bhuilt parallel to Hadrian's
rampart and in the same locality, Considorable tracos of these
walls may still bo scen, :

B17. twelve groat battles, Some of those battles are enumer-
ated and describoed in Luncelol and Klasne,
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THE PASSING OF ARTIIUR.

Nores,

The incidents in Arthur's eareer that immedintely preceded
his death aro bricfly these, The queen, Guinevere, had left the
king's court, and fled to hiding at the nunnery of Amesbury,
owing to the discovery by the treacherous Modred, the king's
nephew, of her love for Lancelot,  King Arthuyr had gone to
attack Lanceclot in the north ; during his absence Modred had -
raised a revolt, and had had hinwelf crowned king, The king
marched south, and pursucd Modred to the west const,  On his
way he stopped at Amesbury, and had the furewell interview
with the repentant queen #o beautifully described in the Idyll of
QGuinerere, Tho king then marches westward in pursuit of
Modrod.

1. That story ... minds, These lines form a sccond and ox.
planatory titlo to the pocin. the bold Bir Bedivere. *Bold’ is
what is called o * permanent epithot,’ sinco it is nearly nlways
used by the poet along with the name of Bedivere, So, in Homer,

Achilles is always ‘swift-footed,’ and in Vergil, Aneas is always

¢ pious’, and in Scott's Lay of the Last Minstrel, William of De-
loraine is always ‘good at need.’ In 7he Coming of Arthur
Bedivere's boldnens shows itsolf specially in his defonne of
Arthur’s right to tho throne :—

“For bold in heart and act and word was he,
Whenover slander breathed against the King.”

For other points in Bedivere's character sco lines £0-64, 160-3,
260277, bolow, and notes,

2. Pirst made and latest left. Cf. The Coming of Arthur ;- -

“Then Bedivero, tho first of all his knighta
Knightod by Arthur at his crowning—"

In Malory's Morte d' Arthur, xxi, 4, wo rond how at the end of
hin lnst great battle King Arthur *“looked about him and thare
was hoo warre that of al his hoost and of al his good knighta,
woro loft no moo alive but two knights, that was S{r Luean the
butler and 8ir Bedivero hin brothor, and they wero right soro
woundod”; and in the next chaptor Sir Lucan's doath {is
described, * therewith tho noble Knight's heart brast,” so that
Bodivero was loft as the sole survivor of all Arthur's knights,

3. when the man ... voics, when oxtreme old ago had left
Bodiverc only strength enough to toll tho tale of his past life.
Cf. the Latin voz et praierea nikil,
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6. other minds, unsyinpathetic minds, differont in feoling from
those of Bedivere's fellows in the ‘“truo old times” that wore
domd;; cf, 1. 305-400, holow,

0. Por on their march. ‘For' introduces the facts which form
tho substanco of Bedivere's story and which may bo called the
veason why ho hiad n story to tell. to westward. Soo bolow,
L 59 and note, ‘

7. Who slowly ... King. Bodivoro, ruhning in tho quict night
through the slumbering camp, overheard Arthur in his tent
mourning over the failure of his purposcs. :

0. Ifound Him ... ind Himnot. Arthur cannot understand why
the glory and power of God should bo so clearly manifosted in tho
works of nature, in the visible heauty of heaven and earth, whilo
His dealings with mankind seom full of mystory and contradiction,
Arthur had fought in God's ennse and founded the Round Table
for “*love of Gad and mon" 1 was ho now to dic amid tho ruins
of his lifo's work ?

13, for why, In Old English we have a form forwhy or forwhi
( = heenuse), where why or whi is the old instrumental caso of tho
relutivo pronoun who,  The oxpression for why, used, as hero, as
an cquivalent to the interrogativo wherefore, is met with in old
ballixl poctry and in modern imitations of it, as in Cowper’s John
QGilpin, 1L, 211-12:—

o lost them sooner than at first ;
For why? —they woro too hig.”

In Iarper's Magazine for Decembor 1883, Mrs, Anno Thackeray
Ritchie writes, **The first *Idyll’ and the last, I have heard Mr.,
Tennyson say, aro intentionally moro archaic than tho othoers,”
I'his awrchaimn is noticonblo in the studied severity and simplicity
of the diction gonerally s well ns in tho use of such old forms or
words us atricken, uphearven, lightly, hest, lief; in thoe repotition of
Cpormanont opithots,” whother composod of single words as in
"‘ml-l Nip Ilutlll\'oru,' or of whole linew an * Clothed in whito
smite, myatic, wondovrful 3 also in tho formal introduction to
onch speoch, an

 T'hon spuko King Arthur to Sir Bodivero”
*T'o him roplied the bold Sir Bedivere.”

14. lossor God ... world, No tho Gnontio horeny tanght that
Gaod wiw o hoing fur romovoed from all caro for this world, hoth
cronting wd govorning it by inferior powor or beings sont forth
by Him, ono” of whom thoy held to ho the *Word® or the
CWindom ' of God, "Ihis notion was wdopted from the Platonio
deminryus,  lesser, tho doublo compurative form, is generally used
na tho comparative of *loss,’ the adjective,  In Shaksporo, ¢ lossor’
is somotimons an advorb, us in “Others thut Jossor huto him.”
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16, Cf. Tennyson, The Ancient Sage ;—
“But somo in yonder city hold, my son,
That nono but Gods conld huild this houso of ours,
So bonutiful, vast, various, so hoyond
All work of man, yet, liko all work of man
A heauty with defect—till That which knows,
Aund dx not known, but felt thro' what we feol
Within oursclves in highest, shall descend
On this half-deed, and shapo it at the last
According to tho Highest in the Higheat,”
from beyond, from Hiu scat in the highest heavens, .
10. But that...to the close, Cf. Cowper's hymn begiuning
¢ God movoes in a mysterious way,” especinlly the lines
““ Blind unbelief is sure to err
And scan His work in vain,”
and Geraint and Enid, ii.:—
0 purblind raco of miserable men,
How many among us at this very hour
Do forge a life-long trouble for oursclves,
By taking truo for false, or false for truc;
Here thro' the fecble twilight of this world
Groping, how many, until we pass and reach
That other, whero wo sce as we arc scen.”
Also The Ancient Sage :— .
My son, the world is dark with griefs and graves,
So dark that men cry out against the Heavens,
Who knows hut that the darkness be in man?
The doors of Night may be the gates of Light.

And we, the poor earth’s dying race, and yct
No phantoms, watching from a phantom shore
Await the last and largest scnse to inake

The phantom walls of this illusion fade

And show us that the world is wholly fair.”

24. And all ..peace alludes specially to the treachery of
Guinovore and Lancelot.
26. Reels ... beast. Cf. The Coming of Arthur, 10-12 :--
¢ Aud so there grew great tracta of wilderncss :
Wherein the heast was over more and more
But man was less and less, till Arthur came,”
and The Last Tournament, 122-5 :— _
* Or whence the fear lest this my realm, uprear'd
By noble deeds at one with noble vows,

From flat confusion and brute violonces
o Reel back into the beast and be no more.”
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CL. ulso Jn Mem, oxviil, 1—

Pl nt the lnst aroso the man 3

Who throve and branched from climo to olimo
T'ho horald of a highor raco
Move nlpwnrd. working out tho boast
And lot tho ape and tigoer die,” .
Many wimilar puasnges might bo «‘uouul to show that Tonnyson
views Nuture and Society ** with the ey of tho ovolutionist.”
27, My God ... death. Comparo tho despairing ory of David,

Bible, Psalma, xxii. 1, when ho *“ compluins in great discourage-
ment,” “ My God, my God, why hast thou forsaken me ?"—a ¢
which is repeated by Christ on the Cross: sco Matthew, xxv;?.'
46, and Mark, xv. 3. In various parts of 7The Idylls of The
l\'in‘/ an amnnlogy is suggested hetween the life of Christ and that
of the idenl King ; conumon to both are the mystic origin, the un-
censing strugglo agninst cvil, the seceming failuro, the ‘agony,’
the * passing, to como again’  Cf, Gareth and Lynette, 116 ;—

¢ Follow the deer? follow tho Christ, tho King.”
Cf. also line 157, below, und note ; and Locksley Hall Sizty Years

er ‘—

¢ Forward till you sce tho highest Human Nature is divine,”
* King Arthur stands out as a mystic incarnation, a Christ-man
pure, noble, un-erring : comin?' mysteriously into the world, and
vanishing mysteriously, according to the prophecy of Merlin:

¢ From the great decp to the great deep he goes.’
He is tho perfect flower of purity and chival%, and the kingdom
he sceks to found is the very kingdom of Christ upon earth”
(Dawson's The Makera of Modern knylish), .
28, I pass...not die. Kven in the extremity of his despair

Arthur has faith in the fulfilment of the prophecy regu'dm his
mysterious doon made by Merlin, *the wl:u man ;mgm

Coming of Arthur, 418, 9 :—
¢ And Merlin in our time
Hath spokon also, not in jost, and sworn
Tho’ men may wound him, that he will not die,
But pass again to come.” :

20. weird battle. Sco tho description of tho battle, below,
lines 96-135. ‘

30. Gawain was brother of Modred and (arcth and nephew of
King Acthur, bcinﬁ son of his sister, ** Lot's wifo, the Queen of
Orknoy, Bellicent.

31. killed in Lancelot's war. Malory, Morte d'Arthur, xxi,
2, thus describes Gawain's death: *“And then was the noble

H
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knight sir Gawaine found in a great boate lying more than halfo
denﬁ ... My uncle King Arthur,’ said sir Gawaine, * wit yc well
that my deathes day is como and all is through mine owne hasti-
nesse and wilfulnesse, for I am smitten upon tho old wound that
sir Launcelot du Lake gave me, of tho which I feele that Imust
dic.’ And s0 at the houre of noone sir Gawaine betooke his soulo
into tho hands of our Lord God,”

31. the ghost of Gawain. The heading of Malory’s Morte d’
Arthur, xxi. 3, is ** How after sir Gawaine's fout appeared unto
Kinq Arthur, and warned him that he should not fight as at that
day.” The appearance of such visions, significant of coming cvil,

ore o fatal fight, is often narrated in old chronicles: cf. the
vision of Samuel appearing to Saul at Endor before his last battle
and death, and that of Ciesar to Brutus before Philippi, and those
of the Norman Saints to Harold bhefore Senlac (}');rohl. v. 1).
Malory makes Arthur havoe a dream also beforo his first {;runt fight
for tho throne. bdlown ... wandering wind. In Dante's Purgntorio,
Canto v., tho punishment of *‘carnal sinners” is thus described :—
* The stormy blast of hell
With restless fury drives the spirits on,
Whirl'd round and dash’d minuin with sore annoy.
When they arrive before the ruinous sweep,
* There shricks are heard, thero lnmentations, moans,
And blasphemices 'gainst the good Power in heaven.
I understood that to this torment sad
The carnal sinncrs are condemn’d, in whomn
Reason by lust is sway'd " (Cary's Translation).
Somewhat similar is the idea in Vergil, £n. vi. 140:—
*¢ alize panduntur inancs
Suspenswx ad ventos.”

32. Hollow all delight. Gawain's character is gradually de-
veloped in the Idylls. At first we have a bright, frank, impulsive
boy ; see The Coming of Arthur, 319-21 :—

““ And Gawain went, and breaking into song
Spruniout, and follow'd by his flying hair
Ran like a colt, and leapt at all he saw.”
Later (Gareth and Lynette) he appears as a knight of brilliant
achievements :—
% The shicld of Gawain blazon'd rich and bright. ”
* In Lancelot and Elaine wo find the first hint of the taint of
disloyalty : —
¢ Gawain, surnamed The Courtcous, fair and strong,
And after Lancclot, Tristram, and (icraint
And Gareth, a good knight, but therewithal
-8ir Modred’s brother, and the child of Lot,
¢ Not ofton loyal to his word.”
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The samo Idyll says that his * wonted courtesy” was
¢ Courtesy with a touch of traitor in it.”

In The Ioly Grail his want of lofty aim and serious purpose
is contrastod with his ready impulsiveness: we read how, when
the knights took oath to ride a twelvemonth and a dny in quest
of the Girail, “Gawain swore, and louder than the rest,” but that
soon growing ‘* much awearied of the quest,” he renounced it
and apent his year in dalliance ; and how, subsequently, in **foolish
words—A reckless and irreverent knight was he,” he ridiculed
all such enterpriscs.

And finnlly, in Pelleas and Etarre—though at first there
flashed through his heart

¢ The fire of honour and all noble deeds ”—

 all noble impulso is «liusi&mtcd by tho first shock with temptation ;
although Pelleas knows him for tho one *‘whom men call light
of love,” he trusts his pledged troth, only to find himself
treacherously betrayed— .
¢ Alas that ever knight should be so false.”

It is only after Gawnin’s death that his spirit discovers and
mourns the worthlessness of the carthly delights which in his
lifotiine he had put above his loyalty and his duty. The gradual
lowering of Gawain's charactor is symbolic of that moral degonera-
tion of the whole ordcer of tho Round Table which spoiled the
purpose of Arthur's lifo.

Tho older chroniclers, beforo Malory, give Gawain a much
nobler character, making him almost Ln.ncglot’s equal.

35. an isle of rest, *‘ the island valley of Avilion” of line 427,
below. So in Homer, Od. xi., tho shade of Tiresias foretells to
Odysscus : -

 So penceful shalt thou end thy blissful days
And steal thyself from lifo by slow decays.” (Pope.)

39. waly their way. Cf. the Canto from The Purgalorio

of Dunte, uoted above:—
¢ As cranes,

Chanting their dolorous notes, traverse tho sky,
Stretched out in long array, so I beheld
Spirits ; who came loud wailing, hurried on
By their dire doom.” (Cary.)
Cf. also Iow. J1. iii. 3, and Verg, En. x. 264,

41. 8hrill'd ; but...cries. Notice the eflect of the unusual break,
denoted by the semicolon, after the first half. foot ; -tho rpudor is
brought to o sudden paunse, as if to listen to tho shrill wail of the
flying spirit. For other examples of this rhythr.n soe General
Introduction, p. xix. ; and cf. Hom, I/, i. 52, BdAN', alel &¢...

P - Unncintiadiuibiiuchiat
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43. As of some ... lords. With this similo in illustrution of
crics of defeat and despair, contrast the one contained in lines 4567.
461, below, * Then from the dawn, cte,” which describe the jubi.
lant crics welcoming King Arthur to his isle of rest.

46. light upon the wind. Cf. Dante, Puryatorio, v. 72-4 :—

““Bard ! willingly
I would address those two together comin
Which scem so light hefore the wind.” (gnry.)
48. all that haunts ... wild. No, in Guincrere, the Queen
** Fled all night long by glimmering wuste and wenld,

And heard the spirits of the wasto and weald

Moan ws she fled, or thought she heard them moan,”
In the same Idyll, in a description of the signs and miracles and
wonders which mnrked the founding of the Round ‘T'able, the
gladness of *“spirits and men,” of * the little clves,” the “fuiry-
circle” and *“merry bloated things” in specially dwelt upon,  All
creation sympathized with Arthur's noble purposcs at the outsct,
and now maurns his failure,

49. go along with me, be involved in my ruin.

51. let pass ... fleld. Bedivere's unimaginative and practical
nature has no care for anything which he cunnot sco and touch
and account for ; all clse he regards as of no significance, or, at
most, as harmless, o

63. thy name ...clond. Cf. The Last Tournament ;—

‘¢ the knights,

Glorying in each now glory, set his name

High on all hills and in the signs of heaven,”
and To the Queen, at the end of the Jdylls :—

“ that gray king, whose name, a ghost

Streams like a cloud, man-shaped, from mountain peak,

And cleaves to cairn and cromlech still,”
¢ Arthur’s Scat’ is the namo given to the lofty hill near Falin.
burgh and to other *“ high places” in various parts of Cireat
Britain; certain cromlechs in Glamorgan and in Hercfordshiro
arc known as ¢ Arthur's 8tones.’

66. Light was Gawain. Unworthy of trust or scrious regard.

59. Modred. In Guinevere Arthur calls him

“the man they call
My sister’s son—no kin of mine, who leagues
With Lowds of the White Horse, heathen and knights,
Traitors —" .
and again, in lines 1565-8, below, disclaims kinship with him,
Modred’s character is pninted throughout the /dyfls in the dark-
est colours. 'Even in I:yhood his mean and treachcrous nature
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is hinted at in contrast with the frankness of the young Gawain ;
sce 1'he Cominy of Arthur, 322, 3:—
* But Modred laid his ear against the door,
And there half heard.”

Agnin, in Garcth and Lynette, 23-32, Gawain’s hearty acknow-
ledgment of young Gareth’s prowess brings into strong relief
Modred's ungraciousncss :—

“ Though Madred biting his thin lips was mute,
For he is always sullen.”
Modred'sshield in Arthur's Hall was ¢ blank an death,” for ho had
dono no nobledeed, whiloGawanin's was “bluzoned rich and bright.”
In tho lnst line of Pelleas and Erarre—

¢ And Modred thought, ¢ The time is hard at hand *”

—a hint is given that Modred had been socrotly nourishing
trencherons thoughts against the king ; and, finally, in Guinevere,
wo read that it is Modred _
‘¢ that like a subtle beast
Lay couchant with his eyes upon the throne
‘Ready to spring, waiting a chance.”

The success of his traitorous scheming and his open rebellion
bring the tale of his base life down to the date of the *‘last weird
battle.” in the west. Malory tells how, when Modred and his
party had fled to Canterbury, after being worsted by Arthur
I o great battle on * Barendowno ” (1 Barham-down, ncar
Canterbury, whero are still remains of an ancient buriul-!)luco),
* the noble king drew him with his honst downe unto the son
side westward unto Salisbury.” In Merlin wo rond that find.
ing Modred had retreated into Wales Arthur proccodod wost-
ward as far as Salishury, whence he issued orders for assombling
o fresh army, which wag to meet him at Whitsuntido, and then
continued his march still further into tho West, whero Modred
with his force was ready to encounter him.  Geoffroy of Mon-
mouth etates that Modred mudo his last stand in Cornwall on the
rivor Camhila, called Camblan in tho Vita Merlini. In Laya-
mon's Brut the place is called Camelford.

63. Right well... King. The doubts ns to Arthur's rightful
titlo to tho throne, which arose out of tho mystery of his birth,
find frequent expression in T'he Coming of Arthur. The * many
rumours on this hend” are described by Bedivere (1l. 175-236),
who gives his own matter-of-fact account of tho affair, which is
no mystery to his simple and loyal heart. Lancelot is the first
to acknowledyge Arthur's title (1l. 127-9) :—

1 Sir and my liege,’ he cried, *the fire of God
Descends upon theo in the battle-field ;
I know thoe for my king.'”
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In Gareth and Lynette Bellicent, Arthur’s sistor, referring to the

doubts of those
* who deem him not,

Or will not deem him wholly proven king,”
adds, as to her own belief,

*¢ Albeit in mine own heart I knew him king.”
After this, little is said of these doubts until, as we read in The
Laxt Tournament, their vows **began to gall the knighthood,”
and they asked whence

¢ Jind Arthur right to bind them to himself?”
This loss of fuith, the result of tho gradual weakening of the moral
fibro of the Order, presages the final catastropho.

G7. when we strove ...morth. ‘‘ Arthur's glorious wars” aro
cnumerated and, somo of them, bricfly described by Lancelot in
Lancelot and Elaine, the Roman wall, scc 7'he Coming of Arthur,
L 511 and note,

73. And they my knights. An inastanco of the construction
known as the *“pendent nominative” ; owing to a change of ayntax
in tho middle oﬁlm sentenco, the nominutive ¢ they * is left with.
out a verh., Cf. The Coming of Arthur, 1. 182,

77. One lying ... Almesbury, Sco Guinevere ;—
¢ prone from off her seat sho fell
And grovelled with her face agninst the floor.”
Ambrosc-bury, Ambreshury, Almesbury, or Ameshury, in Wilt-
shire, 73 miles from Sulisbury, possessed an ancient abbey of
Benedictine nuns, to which, us tho old chronicles reclate,
Guinevere had fled after her fall,

78. Hath folded ... world. Has coverod my path in life with
darkness and confusion,

81. Lyonnesse. A fabulous country, an extension of Cornwall
to the south and west, suid to e now covered by the sea,  Thero
is still extant near Land's End o tradition that the Scilly Isles
were once part of the mainland ; similarly, in parts of Irclund,
the belicf oxists that a large portion of the island was swallowed
up by tho sea and occasionnlly comes to tho surface. ‘The nanio
is somotimes written Leonnoys,

87, phantom circle alludes to the distant sca-horizon, vague
and ill defined ; it is callod ** nen-circle” in Anoch Arden; Cf.
Ulynsen, 19, 20 1=

“ Whose margin fiules
For over and for over when I move ;"
also Shelloy, Kugancan Ilills, 19, and Vorg, 4w, iii. 400.

90. when the great ... lowest, i.c. in midwintor. Notice the

appropriatencss of the scasons to the various events in Arthur's
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careor. In The Coming of Arthur it is in * tho night of the new
yecar ” that Arthur is born. When he is-married to Guinevere,

‘ Tho sacred altar blossomed whito with May.”

In The Holy Grail it is *‘on & summor night” that the vision
appears and the quest is undertaken. The date of The Laat
ournament is placed in the *yellowing autumn tide.” Guine-
vere's flight takes placo when the white mist of early winter
shrouds *‘the dead carth.” The final cntastrophe is now fitly
accomplished at midnight in the doad of winter, the most
sombre, most comfortless hour and scason, '

91, rolling year. Cf. Latin volventibus annis(Vergil, £n. i. 234)

03, Nor ever yet ... west. Mulory's account is as follows:—
“and nover was there wcone a more dolefuller battaile in no
Christain land, for there was but rashing and riding, foyning and
stricking, and many n grim word was there spoken oither to othor,
and many o dendly stroko ... And thus they fought all tho lonﬁ
day, and never stinted till the noble knights wore laid to the col
ground: and over they fought till it was nigh night, and by that
timo was there an hundrod thousand lnid dead upon the doune.”
The following description from Le Mort Arthur, (edited by Mr,
Iurnivall from the Harleian MS, No, 2252 in the British Museum)
givon a good idun of tho style of the old poct:— .

¢ Arthur of batayle neuyr blaune
To dels woundys wykke and wyde,
Fro the morow that it hegnune,
Tyllo it was nero the nightia tydo;
There was many A spero spente,
And many a thro word they spuko,
Many A bronde was howyd and hente,
And many a knightia helme they brake
Ryché helmes they Roffe and rent
The R.‘yché rowtes gan to-;icdyr Rayke
And C thousand vpon the honte,
The boldest or evyn was mado Ryght meke.

An ayr lucan do botelor stode

Mo ney folk vpon playnés hye,

Bold harons of bone and blode,

They Refte thoym hesaunt, brocho, and hoe.

06. A deathwhite mist. So, in Guinercre,
“The white mist, like a face-cloth to tho face,
Clung to the dead earth and the lund was still.”
In Merlin and Vivien Morlin has o prosage of
 An ever-moaning battlo in tho mist
World-war of dying flesh against the life.”

»
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Contrast with the description of *¢ this laat, dim, weird bLattle”
the brilliant picture of Arthur'a first battle in 7The Coming of
Arthur : -
“Whea Arthur renchd o ficld-of-lattlo bright
With pitch'd pavilions of his foo, the workd
Was all 8o clear about him, that he saw
The smallest rock far on the faintest hill
And even in high day the morning star.” -
These are only two out of numerous occnsions that may be
found in the /dyllx when the sympathy of external nature with
tho actions and emotions of mun is vividly pictured,

08. formless, vague, ill-defined, ahjectlens,

100. Por friend and foe ... voices of the dead. Vith the wholo
of this description may be compared that of another ¢ weird’
battle in 7%e Princess. In hoth passages are found good ox-
amples of ropresentative rhythm and of words whoso sound
ocliocs tho sonwe, Thus in The Princess wo find

“until they closed
In conflict with the crash of shivering points”
and
“ And all the plain—brand; mnce, and shaft, and shicld—
Shack'd, like an iron-clanging anvil bang'd
~ With hammers”
wliich have a closo rhythmical and verbal aflinity to lino 188,
ow,
¢ Shacks, and the splintering spear, the hard mail hown,”
‘and tho following lines,
103, old ghosts, spoctres of foes or fricnds long dead § cf, The
neexs —
I scom’d to move in old memorial tilts
And doing battle with forgotten ghosts.”

100. 8hield-breakings ... helms. Thewo lines recall the ware
:cim of Avthur’s knighthood at his marringe in 7%e Coming of

rihur;— .

¢ Flash brand and lanco, fall battloaxo upon helm,

Clang battleaxe and crash brand, lot the King reign.”
A fino contraat may ho noted botween the jubilant strain in this
song, prompted by faith in the King and his mission, and the
ocho of hopeleas conatornation arising from the despairing shocks
of this dim battlo and the

‘“ahricks

Afteor the Christ, of those who falling down

. Look’d up for hoavon, and only saw the mist.”

[
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114, monstrous blasphemies. So in the buttlo of Armageddon,
Bible, Rev, xvi., men ** blasphomed the nume of (ed,” Armagoed-
don has heen thought to bo typical of the grent final contest bo-
tween good and ovil in this world, and, so fur, is of & similar

significunco to this
* hattle in tho West

Whero all of high and holy dics away.” (7o the Queen.)
119. or thro’ death, cither because of death.

120, Notice the approprintoncss of the dominant letter ‘s’ in
this line, represonting the sibilant plash of the waves.

129, the wan wave. Cf. ‘wan water,’ Gareth and Lynette, In
Le Mort Arthur we have tho lino
‘ “ But watres depo and wawes wanne,”

Sce lino 238, helow, and note.

132. hollow helmets, cinpty, having fallen off the heads of the
slain,

135, The voice ... to be. The aconn has frequently hoon used
in liternture as a symbol of Timo and Etornity., Cf. Shaks.
Sonnetx, 1x. 1, 21—

“ Liko an the waves make towards the pehbled shoro,
So do our minutes hasten to their end,”
and Byron's ** Address to tho Ocean,” Childe Harold, iv, 1—
“Tho image of Eternity.”

140, wastos ... move. Tho sen slowly eating into the shoro is
an apt typo of tempua edaz vorum, *Fimo that oats things away.®
Colton snys s **Timo is tha most subtlo of deprodutors and by
appearing to tako nothing is permittod to tako all,”

143, for on my beart ... King. In the throes of tho lnst droad
atrugglo, as hin physical strongth ohbs low, the king's * sonsnous
frame Is mckct‘ with prags that conguer trust” (';u Mem. v,),
and he beging alimost to doubt tho significanco of his own mystio
origin and the divine snnction of his ** boundless purposo.”

147. King everywhere ... house. Bedivere’s simple loyalty in
no proy to doubt ; his practical tompor finds no room for dis.
cussion whilo work remauins to bo done, hut insists on prompt
action with what powers are still availubloe,

157. My house ... vows. Cf. Biblo, Luke, xii. 49, 80, ** And
ho strotchod forth his hand to his disciplos and said, ¢ Bohold
my mothor and my brethren !’ For whosoover shall do the will
of my Futher which is in hoaven, the sane is my brother, and
sister, and mothor,”

170. 8o all day long. Tho original frns(mont Morte d' Arthur
bogan at this point.  Thoe lines *“ So all day long ... King Arthur,”
which introduced the shorter poem, are here rotained, to servo,
porhaps, aa n sort of rocapitulation of tho lines now profixed,
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that the reader’s attention may bo concentrated on the last scenc
which follows,

172. King Arthur's table, the knights of the Round Tulle,
8ee note to 7'he Coming of Arthur, 1. 17. man by man, one after
another.

177. chancel, the castern and most sacred portion of o church,
formerly always scparated from the main part of the building by
a screen of lattice work (Lat. cancells, cross-hars).

178. strait, a narrow tonguc of land ; the word is more usually
applied to a narrow passage in the ocean.

180. a great water. Since the poct wishes to represent the
general impression Yroduccd by the view from the chapel, he
avoids all detail, and uses the vague words ‘a water’ instead of
‘alake.” The heholder would not at first sight notice whether it
was a lake or a broad river ; all he would he conscious of would he
a spreading sheet of water of size and shape unknown ; and the
picture is presented to the reader just as it would first strike the
eye of Sir Bedivere. Subsequently, where no such instantancous
impression is depicted, the words ‘mere’ and ‘lake’ are used.
Cf. Derwentiater, Gala Water, cte. the sequel, what follows as
the result of this day's fight.

182. unsolders, disunites, breaks into picces.  Solder (from the
same root as zolidd) is a kind of metallic cement for uniting tho .
surfaces of metals; it is often composed of zine (or silver) and
copper. It is sometimen apelt and pronounced sodder or sarrder,

183, fellowship, confederation, united band (of knights of the
Round Table).

184. whereof ... record, of all the fellowships of which, ete.
such a sleep. The comparison of death to sleep is very
common in Homer, Vergil, and other classical pocts. Thus
Homer, Il., ii. 241, has xoiuvoaro xdAceov Owvor, ¢ he slept an
iron sleep’; cf. Vergil, &n., x, 7456, ferreua urget somnus, and
Moschus's drépuova viyperor Dwvor. Sce also In Mem., Ixvii.,
““Sleep, death’s twin brother.” So in the Bible, Act, vii. 60,
Stephen ** fell on slcop.” Cf. cemetery, literally ‘sleeping-placo.’

189. Camelot, the city where Arthur held his court, now
identified with a village called Queen Camel, in S8omersctshire,
where remains of the vast entrenchments of an ancient town are
still to bo scen. The traditions of Queen Camel still prescrve
tho name of Arthur; tho bridge over tho river Camel is called
¢ Arthur’s Bridge,’ and there is a spring in the ncighbourhood
callod * Arthur's Well.” A description of Arthur’s mysterious
hall at Camelot is given in the Idyll of The Holy Grail in the
lines beginning—

% O brother, had you known our mighty hall,
. Which Merlin built for Arthur long ago.”
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100. I perish ... made, my lifo, and with it all my noble
}mrpmwn, in brought to ruin by thoso whom I was the first to
orin into ono people.  Sco 7'he Cominyg of Arthur :—
 But eithor fuilod to mako the kingdom one.
And after theso King Arthur for o u‘uwo.
And through the puissance of his Table Round,
Drew all their petty princedoms under him,
Their king and head, and made n realm, and reigned.”
191. Merlin. Sce The Coming of Arthur, note to 1. 150. The
Idyll of Merlin and Vivien gives an account of Merlin's fate.
8co also Matthew Arnold’s T'ristram and Tseult.
192. let what will be, be, whatever my future may be,
195. Excalibur. Sce The Coming of Arthur, note to line 204,
109. clothed in white samite. Sco The Coming of Arthur,
1. 284 and note. The recurrence of this line recalls the ¢per-
mancnt epithets’ noticed under 1. 6.
202, sung or told, cclebrated in song or story. v
203. fiing him. Arthur regards tho magic sword as a person
endowed with life and power of its own. mere, lake or pool 3
tho word originally meant ¢ that which is dead,’ hence a desort,
wasto, or stagnant pool; cf, Lat., mare and Skt, marn, a desort,
from mri, to dio ; also French mare and English marsh.

200. seest, a dissyllable. lghtly, nimbly or quickly. Malory’s
words aro—* My lord, said Sir Bedevere, your commmandment
shall bo dono, and lightly (I will) bring you word again,”
¢ Lightly ' in this scuso is conmon in Spenser’s Faery Queen.

211, hest, from O. E. hes, command ;—commonly written
with tho prefix behest, Tho ¢ is an added lottor as in whils-¢,
Chaucer uscs hest, * tho sccond hest of God,” Pardoner's Tale,
185 ; Spenser, K, Q. vii. 18, has ““ holy keaats,” and the word is
frequently uscd by Shakspere: sec 7'he Tempest, i. 2, 274; iil. 1,
37, ote.; it occurs alwo in Pelleas and Klarre, **acted hor hest.”
at full, to the utmost, thoroughly.

215. mighty bones. The hones of tho Danish invaders heaped
up in part of the church huilding at liythe arc abnormally
large-sized, and scem to show that *‘there were giants in those
days.” As noted above, thore aro still extant traces of ancient
tombs at Barham-down.

218. by sig-3ag ... rocks. The short, sharp vowel sounds and
tho numerous dental lettors in this line, making it broken in
rhythm and diflicult to pronounce, are in fine contrast with the
broad vowels and liquid letters which mako thie next line run
smoothly and casily off tho tonguc. The sound in cach line
exactly echocs the sonse ; tho crooked and broken path leads to
tho smooth and level shore.
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219, levels. The plural is probably suggested by the Latin
plural, acquora. Brimloy suggents, ]wrluqm too ingeniously,
that tho poot may bo hinting that what looks, when seon from the
high ground, *‘a gront water,” hocomes a nerica of flashing sur-
faces to tho cyes of & man standing on tho shore,

223. keen with frost, clear in tho frosty air.

225. topas-lights. Tho to‘mz is & jowel of various colours,
cllow, or greon, or blue, or hrown., Perhapa from Skt. tapas,
ro, Jacinth, anothor form of hyacinth, n precious stonc of tho

colour of the hyacinth flower, bluc and purple.  Cf. 7%he Cominy
of Arthur, 207-9.

220, subtlest, most skilfully wrought, or in a most intricate
pattorn.

228, this way ... mind. This oxpression is an imitation of
Vorgil, £n. viii. 20, Atque animum nune hue celerem, nunc dividit
tlluc, * And he divides his swift mind now this way, now that.’
Cf. Homer, Il. i, 188, év 8¢ ol #rop ... 8idvdixa pepuipfer.

229. in act to throw, an cxpreasion much used by Popo in his”
translation of the Jliad, Cf. /. iii. 3490, prvro xakxy, which
Popo renders—

¢ Atroides then his massy lance preparcs,
In act to throw.”

231, water-fiags, aquatic plants of the genus Iris,

233. so strode back slow. These words are all accented, and
the line thus becomes heavy and slow to pronounce ; the rhythin
thus echoes the heavy slow steps of Sir Bedivere,

238. washing in the reeds—lapping on the crag. It has heon
romarked that theso two phrases inark oxactly *‘the difference of
sound produced by water swelling up agninat a permenble or
impermcablo barrier.” The water would splash softly through
the recds, but would make a sharper sound when striking against
the impenctrable rock. Lap means, generally, to *lick up with
the tongue, as a dog drinks’; and hence, as here, to * mako a

sound as a dog does when drinking.' Malory's words
are, “I saw nothing but the wators wap (? beat) and the waves
wan (? ebb),” LBnt. in the Le Mort Arthur, Bedivere answers
that he sces nothing
“But watres depe and wawes wanne,”
May not the ‘wap’ in Malory bo a printer's error fur ‘decp’?
If so, ]’wm' also is an adjective, as in ‘ wan wave,’ line 129,
e.
241, betrayed thy nature, been falso to thy instinctive sonse of
. honour and to thy title of knight. Malory says, * And thou
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art named o noblo knight, and would betray me for the richos of
tho sword.” )

243, féalty, o doublet of fidelity.

248. as thou art llef and dear. Copicd from Malory. Lief is
from tho same root as love, and menns beloved. “Shakspere
(2 Henry V1. i. L. 28) hns * alder-ligfest,’ donrost of all,

262, counting ... pebbles. In timos of grave momnent, when
tho mind in absorbod in deop contemplation of soine event of sud.
passing importance, the senses often mechunically enploy them.
solvos in noticing trifling ohjects : cf. Mand, ii, 2, 8i—

¢ 8trange, that tho mind, when fraught
With a passion so intenso
Ono would think that it well
Might drown all life in the eyo—
That it should, by being so overwrought,
Suddoenly strike on a sharper sonso
For n shell or a flower, little things
Which clso would have heen past by 1*

264, chased, engraved. Chaxed is a contrnction of enchased o
litorally, incased, or ‘onclosed in o onso or cover'; hence,
¢ covered with ongraved ornamont.’

12."»7.. one worthy note, i.c. ‘ a thing worthy of note, a notable
thing.

258. should thus be lost, ought (anccording to natural expeota-
tion) to ho loat.

2062. the bond of rule, the tic uniting the ruled to tho ruler, the
connccting link between o king and his subjocts, which alone
makea systematic government possible.

206, what record ... kept. TFor all his loyalty the worth
Bedivere ean only partinlly recognise the scope of Arthur's

purpase and life-work.  Unless some material and palpable relio
of the King is preserved, he thinks no trace of his doods will

remain for postority.
207. empty breath, unsubatantial, impalpable report.

268. rumours of a doubt, vaguc traditions of a mythical
person,

270. joust (or jusaf), a tournament or sham fight; literally,
a ‘meeting togother,’ from Lat. juata, near, close.

272. maiden of the Lake. Sco 7'he Coming of Arthur, 282-203,
Malory thus describes Arthur’s first meeting with this lady :
 With that thoy eaw o damsel going on the lake. What damasel
is that ? said Arthur. That is the Lady of the Lake, said Merlin;
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and within that lake is & rock, and thercin is as fair o palace as
any on carth, and richly beseen.” The Lady of tho Lake is in
some of the romances identificd with Vivien, Lancelot is called
¢ Lancelot of the Lake' from his having been educated at this
lady's court; sce tho Idyll of Lancelot and Llaine, where tho
Lady is said to have stolen Lancelot from his mother's arms,

270. winning reverence, gnining respectful admiration from his
hearers for this romantic story. now ... were lost, would bo lost
if 1 were to throw the sword away.

278. clouded with his own conceit, his power of clearly dis.
tinguisning right from wrong being obscured by his own false
notion. conceit = conception, notion.

. 280. and so strode, ctc. The frequent repetition of singlo
lines should be noticed ; it is Homeric.

281. spoke. Varicd from apake, above, to prevent inonotouy.

287. miserable, mean, base.

289, Authorltf ...will. When the commanding look that
inspires awe and obedience passes from the cye of a king, ho loses
therewith his authority over his subjects, A critic has remarked
that this personification (of authority) is *‘ thoroughly Shake-
spearian ; it assists the imagination without distressing the
understanding, as when dwelt on and expanded in detail ;
decpening the impression of the sentiment by giving along witha
true thought a grand piciure” (Brimley's Kxsays). Cf. Eliznbeth's
words to Cecil : ** Wuat,” she exclained, ** is muat a word to be

~uddressed to princes? Little man, little man, thy father, if he
had been alive, durst not have used that word, but thou hast

rown presumptuous, because thou knowest that I shall dic”
fbingard. Hixt, of England, vi. 316). Cf. also Queen Mary, v. §:—

“ The Queen is dying or you dare not say it.”

200, 1aid widow'd, helplessly horoft. Tennyson usea this hold
metaphorical word agnin in hin /u Memoriam, xvii,, *“my
widow'd race,” and Ixxv., ** My heart, though widow'd,” and in
Queen Mary, 1. 6, ** widow'd channel.”

293. ofices, sorvices, duty ; cf. Lat. officium.

200. giddy, frivolous, transiont.

208. prosper, succced in doing his duty.

300, with my hands, l'crlmrn hocause he had now no sword §
or, moro probably, these words aro introduced in fmitation of
Homer's graphic inscrtion of specific details s of. wosaly e
uaxpd BiSds, *ho went taking long ateps with his feot,” Notico the
touch of human personality in tho king's sharp anger ; otherwiso
Arthur is gencrally represonted by L'ennyson as a rather colour-
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less being, and as almost *‘ too 1 for human nature’s daily
food.”. Guincvere in Lancelot and Elaine calls him

¢ tho faultless king,
The passionato perfection,”

301. then quickly rose, otc. ‘‘Every word tolls of rapid,
agitatad, dotermined action, refusing to dally with temptation ”
_ (Brinley).

304. wheel'd, swung it round ovor his head,
3035. made lightnings, made a succession of brilliant flashes.

306. and flashing ... in an arch. * A splendid instance of

sound answering to sense, which the older critics made so much
of ; the additional sylluble (in the last foot, s dn dreR) which
breaks the measure and necessitites an incrensed rapidity of
uttorance, sceming to express to the car tho rush of O.llx)c sword
up its parabolic curve ” (Brimley).
. 307. streamer of the northern morn, tonguc of light shooting
from the horizon ; onc form of tho Aurora Borealis. Cf. Soott,
Lady of the Lake, iv. 9 :— .
¢ Shifting like flashes darted forth

By tho red streamers of the north.” .

308. moving isles of winter, floating icohergs. Obsorve how
the poet in three lines presents a completo picture of one of
nature’s grandest phenomena, thus introducing a most vivid
simile without interrupting tho flow of tho narrative, Notice
thoe compression of style. shock, collide.

311. dipt, went below. 7' dip generally means ¢ to put under
tho surface’; here ¢ to go under.’

316. drawing thicker breath, breathing more heavily as boing
nearer death.

317. now see I by thine eyes. Arthur had no nocd now to ask
of Bodivero if ho had oboyed the command ; tho exprossion of
the knight's cyos told cnough, Tho sudden exclamation is vory
dramatic.

323, three lives of mortal men. Homer (Orlys, lii. 240) says of
Nestor that ho had been king during throo gonerations of men,
In lnter times Nestor wus called 7piydpwr,

334. my wound ... cold. Malory's words are, ‘Ales, tho
wound in your head hath caught much cold.”

335. half rose, slowly, with pain. The two long syllables at
tho cnd of ono lino, and the pauses after the first and sccond foot
of the next lino, admirably reprosent tho slow and interrupted
effort of the wounded king to riso.
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337. wistfully, with cager longing. Wist/ul is probably b
origin a misspelling of wishful, from tho mistaken idea that it
was oonncctctl with O, E. wrs, know.

338, asin a picture, as the cyes of a painted portrait often
have a fixed and expectant gnze. Cf. lschylus, Agamemnon,
240, &t v ypagals, *Sho (Ip’iligenia) cast at cach of those who
sacrificed a pitcous glance, gazing as (one) in a picture.’

345. nightmare. A fiend or witch, supposed to causc ovil
.dreams.  Skelton has ¢ Modusa, that inare ” (i.e. that hag). -

350. clothed with his breath, cnvcloped as by a cloak in &
mist caused by his own damp breath clinging round him in the
frosty air. .

351. larger than human. Cf. tho Idyll of Guinevere :—

¢ The moony vapour rolling round the king,
Who scemed the phantom of a giant in it,
Enwound him fols by fold.”
Cf. also Dream of Fair Women, 1. 87, and the Latin Aumano
major (Ovid, Faati ii, 503). :

353. like a goad. Tho remorse he felt for his disobedience,
and the fear that the king might suddenly die, urged him on as
& goad urges oxcn, )

354. harness, originally, as here, body armour.

. 356. bare black cliff clanged. Obmcrvo the alliteration and
the number of accented monosyllables succeeding each other,
thus representing the successive reverberations of sound. Words-
worth (Skating) has a passage equally full of sound :—
¢ With the din

Smitten, the precipices rang aloud,

The leafless trees and every icy crag

Tinkled like iron.”
based, planted ; the word is generally used in & metaphorical
sense,

358. dint of armed heels, the tread of iron-shod heols.

fm:g., ware, aware ; cf. Bible, dets, xiv. 6: ““Thoy were waro
of it.

364. dense, thickly crowded.

365. black-stoled. Tho s/ole was a long lonsc rohe reaching to
the feet. Cf. ‘‘In stoles of white” (Sir Galuhad). With this
tal7escriptlon contrast that of the ship in The Coming of Arthur,

¢ And all from stem to stern
. Bright with a shining pooplo on the decks.”
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like a dream. As uncarthly and indistinct as images seen in &
dream.

366. three Quoens. Sce The Coming of Arthur, 275-8 1—

“ Threo fair Queens,

Who stood in silence near his throne, the friends

Of Arthur, gazing on him, tall, with bright

Sweet faces, who will help him at his need.”
Malory says, * One was King Arthur's sister, Queen Morgan le
Fay ; the other was tho Queen of Northgales ; the third was the
Queon of the Waste Lands.”

367. shivered to the tingling stars, thrilled as it mounted
through the air and reached the stars that trembled in response.
Cf. 7'§c May Queen :—

*“Then scemed to go right up to heaven and die among the stars ”

and Enone, 1. 216 :— .
¢ Botween the loud stream and tho trembling stars.”

In reply to the objection that this lino *‘ has a touch of exagger-
ation which belongs to tho ‘spasmodic’ school,” Brimley
remarks, ‘‘But the cry comes from a company of spirits amid
mountains whose natural power of ccho is heightened by the
silence of night, tho clearncss of the winter air, and tho harden-
ing effects of frost. Such a cry, at such a time, and in such a
place, would thrill from rock to rock, from summit to summit,
till it scemed to picrco tho sky in a hurtling storm of multi.
tudinous arrow sounds, and die away in infinitely distant pulsa-
tions among the stars.”

370. where no one comes. ‘‘Tho mournfulness of the feeling
a man would experience in such a place, from the sense of utter
isolation and sterility, is blended with the naturally sad wail of
the wind over a wide waste, and the addition thus becomes no
moro completion of a thought of which only part is wanted for
illustration . . . . but gives a heightening of sentiment
without which tho illustration would be incomplete and less im-
pressive” (Brimley). Compare Keats's—

¢ Undescribed sounds
That como a-swooning over hollow grounds
And wither woarily on barren moors.”

375. rose the tallest ...fairest, roso above the others in height
as sho stood, Mualory says, "Morgm leFay « « + tﬁnt
was as fuir o lady as any might be.

381. like the withered moon, likc the moon when its light is
fading beforo tho carly beams of the rising sun, Cf. Fatima —

** Faints liko a dazzlod morning moon,"
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Also Shelloy, Ode to the Skylark, 13-16 :—
“ Keen as aro the arrows Of that silver aphere
Whose intenso lamp narrows In the whito dawn clear.”

383. greaves, nrmour for tho lower purt of the legs: derivation
uncertain, . ouisses, armour for tho thighn: Lat. coza, thigh.
dashed with drops of onsot, aplushed with drops of blood from
the cucounter, Cf. The I'rincess :—

“Though dashed with death,
He reddens what he kisses,”
“¢Onsct’ is n very generic terin, poctic heenuso removed from
all vulgar associations of common \mrlnuco. and vaguely sug-
tive not only of war's pomp and circumatance, but of high
deeds also and heroic arts, since onnet helongs to mettle and
daring ; the word, for vast and shadowy connotation, is akin to
Milton's grand abstraction, * Far off hia coming shone,’ or Shelley's
* Whero the carthquake demon taught her young ruin'” (Rodon
Nocl in The Contemporury Review), Cf. The Lant Tournament :—
¢ Bolted his body with her white emlbrace,”

384. light and lustrous, fuir in colour and shining, Arthur is
described in The Coming of Arthur as * fair beyond the race of
Britons and of nen.”

385. lUke a rising sun. The fair bhright locks are compared . .
with the ruys surrounding the disc of tho risingsun. Cf. Milton,
P. L. iii. 625 :—

¢ Of beaming sunny rays a golden tiar

. Circled his head, nor less his locks behind
Illustrious on his shouldors.”

Arthur is thus described in The Last Tournament ;:—

" ¢¢ That victor of the I'agan throned in hall,

His hair, a sun that raycd from off a brow
Liko hillsnow high in heaven, tho stecl-bluc eyes,
The golden beard that clothed his lips with light.”

Ct. Tithonus ;:—
*Thy dim curls kindle into sunny rings.”

386. high from the dalis-throne, ashosat on the throno clevated
on the dais or platform.

392, shot through the lists, as a brilliant moteor or * shooting’
star glances across the sky. : .

806. my forehead and mine eyes. This definite apecification
of scparato itcms, instend of using the general torm *fuco,’ is truo
to the Homerio pattern ; sco 1. 300, above.

400, the light ... myrrh. Arthur is compared with tho star in
the East which appoarod at Christ’s birth to the Magi, or Wiso
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Mon, and led them to Bothlohom, whore thoy presonted to the
now-horn Child offerings of gold, frankincense, und myrrh. 8o
Bible, Mutthew, ii. 11,

403. image of the mighty world. *‘Also Merlin mado tho
Round Tablo in tokoning of the roundness of the world, for by the
Round Table i the world signified by right.  For all the world,
Christinn and hoathon, ropair unto the Round Table, and whon
thoy aro choson to ho of the fellowship of the Round 'Table, they
think them more blessed and moro in worship than if thoy hd
E;otwn half thoe world” (Malory).  The bolief that the world was

n form round and flat, liko the top of & round table, provailed
even after the globe had boen circumnavigated. Seo Colnmbus s—

 for nt last thoir Highnessos
Woro half-ussured this earth might bo a sphere,”

401, companionless. Mualory's words are, ‘‘Ah, my Lord
Arthur, what shall hecomo of me now yo go from me and loave
mo here alono among mino cnemios?”

405, the days darken, tho future socms dark and droary,

400. other minds, unsympathotic minds, difforent from thoso I
haveo known.

408, the old ... to new, n lino often quoted, It occurs ulso in
T'he Coming of Arthur, 608, when tho king in described as refus.
ing to give tributo to Romoe, on the ground that **the slowly
fuding mistress of tho world” had had her day, and must give
place to u now and stronger power, Cf. /n Mem. Prol. :—

“Qur littlo systcms havo their day,
They have their day and cease to be.” ‘

409, God ... ways, GCod has many incthods of wcom‘l'olishin on
oarth His purposes, which aro part of His naturoe, and often nﬁu
asido the mcthods Il has been using to roplace them by
others,

410. lest one .. world, lest men's hearts, relying too much upon
old established usago, should stagnate and grow slothful for want
of change, and thus a lifcless formalism should take the place of
activo belicf and vigorous ondeavour.

411, comfort thyself, ctc. Malory’s words are, **Comfort thy-
solf, said the king, and do as well as thou mayest, for in ine is no
trust to trust in.  For I will unte the vale of Avilion to heal me
of my griovous wound ; and if thou hear never more of me, pray
for my soul,”

412, that which... pure, may (lod accopt my work and, absorh.
hltg it, an it woro, into Himwolf, purify it of all its unworthy
clomonts, .
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417. like a fountain. Cf. Knock Arden :—

“ Prayor ...
Like fountains of sweot wators in the sen.”

419, that nourish ... brain, whose brute naturo is blind to any-
thing outside or ahovo what they can cstimate by instinct or
matorial sonso. Cf. Shaks. Ant. and Cleo, iv. 8. 2] :—

¢ A brain that nourishes our nerves.”
422, every way, on all sidcs.
423, bound by gold chains ... feet of God, Cf. //arold, iii. 2:—
‘*prayer, ’
A breath that fleots beyond this iron world
And touches Him that nmde it.”

The notion of the earth heing attached to heaven by a golden
chain perhaps originated in the Lmsmgc in Homer's fliad, viii.
19-30; cf. Plato, 7'heat. 153. Frequent allusions to this sup-
Wition are to be found scattered throughout English literature.

us Bacon in his Advancement of Learning, i. 1. 3, says, ** Ac-
cording to the allegory of the roets the highest link of nature's .
chain must. nceds be tied to the foot of Jupiter's chair”: cf.
Adv. of L.ii. vi. 1. Jeremy Taylor writes ** Faith is the golden
chain to link the penitent sinner to God.” Cf. also *This is
tho tg:lclcn chain of love, whereby the whole creation is bound
to throne of the Creator " (Hare) ; and

¢ She held a great gold chaine ylincked well,
Whose upper end to highest heven was knitt.”
—3Spenaser, F.Q, ii. vii. 46,
¢ Hanging in a golden chain
This pendant world.”.=Milton, P, L, ii. 1061,

¢ It (true love) is a golden chain let down from heavon,
Whose links are bright and oven,
That fulls like sleep on lovers.”
—Jonson, Love's Martyr,

¢ For, letting down the golden chain from high,
He drew his audicnce upward to the sky.”
—Dryden, gharaclcr of a Good Parson.

427, island-valley of Avilion, Avilion, or, as it is othcrwise .
spelt Aveclion, or Avalon (‘* dozing in the Vale of Avalon,”

alace of Art), in nupp«mcd to have iccn the namo of a valley in
the ne?hbourhood of Glastonbury, the town in Somersotshire
where Joseph of Arimathca is said to have first landed from his
boat with the Holy Grail. [Seco the Idyll of The llzl! Grail.]
Avilion is called an island as being nearly surrounded by the
‘““river’s embracement.” Cf. Drayton, Polyolbion, iii, 1—




NOTES. (]

** O throeo-times famous isle ! where is that place that might
Bo with thyself compared for glory and delight
Whilst Cilastonbury stood 1"

Some romances, howover, make it an ocoan island ‘“‘not far on
this side of tho torrestrinl DParndise,” and represent it as the
abode of Arthur and Morgan Lo Fay., Compare with these
myths the accounts of thoe *‘Islands bf the Blest,” the * Fortu.
nate Islands” of (ireck and Roman legends, whither the
favourites of the Gods were conveyed without dying (see Ul sses,
1. 63); also tho tales of the * Flying Island of St. Brandan,’
and of tho ¢ Gircon Inlands of the Ocean” in Southey’s Madoc.
Many legonds tell of various onchanted islands, and the namos
of n number of them may o found in the Voyagye of Maeldune.
¢ A\iilion' is said to moan ‘Islo of Apples,’ from the Breton aval,
applo.

428, where falls ... loudly. Cf. tho description of the abode of

the Gods in Teunyson’s Lucretius : also the accounts of Elysium
in Homer, Odys. iv. 666 and vi. 42, and Lucretius, De Rerum
Nat. iii. 20, and Bion, iii. 16."
{ 430, deep-meadow'd, a translntion of the Greck Sadileiuos,
) ‘with rich fertilo meadows,’ HHomer, /i, ix. 161. happy. Cf.
. Vergil's lietas seqetes, * happy (i.e. plenteous) harvest.,’ orchard
lawns, grassy plots with fruit trees growing on them,

431, crown'd with summeor sea., ringed round with stormless
waves as with a coronet. Cf. Homer, Odys. x. 195, wepl rijoor
wévros dorepdvwrar, *Round the island the sea lies like a crown.’
The surrounding sca is clsewhere (Maud, iv. 6) called by
Tennyson

¢ Tho silent sapphire-spangled marriage ring of the land.”
With ¢ sunimer soa " compare Wordsworth’s
¢ And oll was tranquil as a summer sea.”—(Skating.)

435. ere her death. The tradition that the swan previously to
her death sings a swect song is onc of long standing. Cf.
Vergil, ‘...qualis trajectus tempora penni Cantat olor.’ The
Dying Swan ; also Shaks. Othello, v. 2, I will plﬁy the swan and
dic in music,” and many other ges. Mr. Nicol says of the
Cycnus Musicus, **Its note resembles tho tones of a violin, though
somowhat higher. Kach note occurs aftor a long interval. °
nlx‘unic prosages & thaw in Iccland, and hence one of its greatest
charms.

436. rufies her pure cold plume, nnfo.lds her white clear wing-
feathers. takes the flood, strikes the water.

437. swarthy webs, alluding to the dark colour of the swan's
wobbed feet. :

u
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438. revolving many memories. Cf. the Latin multa animo
revolvens, * rovolving many things in his mind.’

439. one black dot, a single quck of black on the bright horizon
‘where tho day was dawning. The hargoe carries Arthur awny to
vanish in tho East, ** whence all religions aro said to spring.”

445, ‘From the great...goes.’ Tho weird rhymo occurs in
Merlin's ‘¢ riddling triplets of old timo"; soo 7'he Cominy o/
Arthur, 409, 10 and note,

433, the three ... neod. Sco L. 366, above, and note,

460, as 1f .., wars, Contrast this wnited ery of triumph and
wolcomo with tho dim cries of dou,u\ir in lines 41.45, and with
the ;)'n my of lumentation,” *“as it were ono voice,” in linos

-9, above.

404, Straining ...hand. So in Sophocles, @dipus Coloneus,
1650, Thescus gares wftor a king who is also pussing away in
mystory—

Supdrww {xloxiov
xip' dvrixorra Kparés’ .
400, And the new ... new year. ‘I'ic cyclo of tho mystio year
is now complote from Arthur's birth—
““that snime niqht, tho night of tho now your,
Was Arthur bory—="
to.his pansing away before the dawn of another new ycar, and
from this point

. %Tho old order changoth, yiclding placo to now.”
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438. revolving many memories. Cf. the Lulin multa animo
revolvens, ‘revolving muany things in his mind.’

439. one black dot, a singlo spcck of black on the hiright horizon
where the day was dawning.  The barge carries Arthur awny to
vanish in the Enat, ** whenco all religions are said to spring.”

445. ‘From the great ... goes." The weird rh,ymo occurs in
Merlin's **riddling triplets of old time”; sco 7'he Cominy of
Arthur, 409, 10 and note,

453. the three ... need. Sco l. 366, above, and noto.

460. as if.., wars. Contrast this united cry of triumph and
welcome with the dim cries of dcapuir in lines 4145, and with
the “agony of lamcutation,” *‘as 1t were one voice,” in lines
368-9, above.

464. Straining ...hand. So in Sophocles, Edipus Coloneus,
1650, Theseus gazes after a king who is also passing away in
mystery—

: . Opudrww éxloxior
xdip' dvréxorra xparés

469. And the new ... new year. 'Tho cycle of the mystic ycar
is now complete from Arthur's birth—

¢ that same night, the night of tho now yeuar,
Was Arthur born—"

to his passing away beforo the dawn of another now year, and
from this point

“Tho old ordor changoth, yiclding place to now.”
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