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aW FINGERING.

Prefatory Observations on the Scale Exercises.

Before we proceed to give the complete rules of Fing-ering*, we must premise what follows:

When the Pupil has already made considerable progress, he must ag-ain resume the Scale-

Exercises which Mere given in the 8^ Lesson, Part 1, along* with the 12 minor keys, and

in the following- manner.

After all the exercises in C major have been played through, there must immediately fol-

low, instead of the transition into F major, the transition into A minor.

This, as may easily be seen, is exactly the

same as in A major.

After this follows the diatonic Scale of A minor, throughout

all the octaves with the right hand alone. Then the passag-e

consisting- of arpeg-g-ioed chords;

and, lastly, the chromatic scale, while the left hand all the time holds down the lowest A.

After this, all 3 passages with both hands. Now follows the

transition into F major and all the rest in this key as be-

fore. Then instead of g*oing- into Bb major must follow the

transition into D minor.

NB. It is to be remarked that the chords of transition always remain the same, whether

Ave pass into any major key or into the minor key of the same name. Consequently the

transitions may always be found in the Scale Exercises given in the first Part.

After this follow all the 3 passag-es in D minor, in the same manner as before in A
minor.

The fing-ering- of the diatonic Minor Scales, the Pupil will find in the l9thLesson,§30.

The fing-ering- of the chords of transition in minor keys follow the same rules as
are already given for the corresponding- passag-es in major.

After D minor must follow the transition into Bt' major and all the passages therein.

Then the transition and all the rest in G minor; the same ag-ain in Eb major, C minor,

At> major, F minor, Dl^ major, Bb minor, Gb major, ~Eb minor, Blj major, G# minor, E
major, C# minor, A major, F# minor, D major, B minor, G major, E minor, C major.

With this, the whole scholastic series of Scales are complete; and we shall ag-ain repeat,

that the most expert pianist may practise these scales with advantag-e, as well as the mere
beg-inner, or the tolerable player.

Should any Pupil think that too much importance is attached to this subject, we may
assure him as follows:

Since the invention of the Piano forte the Scale- passag-es have been a sort of common
property to all composers. They are to be found in musical works written loo years
ag-o, as frequently as in the newest and most modern;— as often in the most insig-nifi-

cant trifles, as in the classical compositions of a Bach, a Mozart, or a Beethoven:
and they must continue to serve the purpose of every future Composer, however ori-

ginal he may be.

Most other Studies contain for the g-reater part passag-es which seldom or never
occur elsewhere. However serviceable the practice of such Exercises may be, they yet
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indubitably stand after such as occur every where, and are useful at every moment, and which

besides so remarkahly facilitate the performance of all others.

The greatest Singers owe their celebrity to the constant practice of theirSolfeggi;- and what

these are for singing', the Scale Exercises are for Piano forte playing1.*

But ahove all, the Scales must he practised strictly according- to rule, and always with the

greatest attention. Whoever practises them in a wrong* manner, will assuredly ruin his

playing* altogether.

Meantime that hy the aid of these Exercises the fingers of the Pupil are practically pre

pared for and formed to playing", the Theory of fingering* may be developed to him with ad _

vantage throug-h the medium of the following* chapters.

OoW° FINGERING.
INTRODUCTION.

§1. The Pianist has at his command only five fing*ers on each hand; and yet with these he

must he in a condition to execute the most rapid runs, the most intricate pass ag*es, consist-

ing* often of numberless notes, the boldest skips, the most delicate and complicated embellish,

ments, and that with the same perfect equality, connection, and volubility, as if nature had

bestowed upon him at least fifty fing*ers

.

In what way is this piece of mag*ic to be effected?

§2. It is by the art of fingering; and the flexibility of the nerves of the fing*ers conjoint-

ly; by which the limited number of our fing*ers is multiplied ad infinitum, and by which
the Player attains that dominion and certainty over the entire key-board, before which all

difficulties ultimately vanish.

§3. The doctrine of fing-ering* must keep equal pace with the development of mechanical
dexterity; for the former would be to no purpose without the latter, and the latter without

the former would be wholly impossible. What are called difficulties, oug*ht to have no ex-

istence for the Player; that is to say, those passages which require particular adroitness,

or certainty, or practice, must be executed by him just as eas ily, naturally, and unlabour-

ed, as those which are really easy; and the hearers must never observe in the Artist, even

in the most difficult passag*es, any degree of laborious endeavour . It is only by this that

we can attain to the hig*hest summit of the art, Beauty of execution.

§4. Fundamental Rules on Fing*ering*.

The art of Fing-ering* may be deduced from the following* fundamental rules.

(l) The 4. long* fing*ers of each hand, namely the 1 . 2.d 3<\ and 4V1 must never be passed

over one another. For Ex:
q 2 3 4 3 9

MiFingering for the right hand.

i m ±z
1 -2Fingering for the left hand.

This mode of fingering is always bad.

(2) The same fing-er must not be placed on two or more consecutive keys. Ex;

? 1

Bad. P ^ ^^
If in some, countries good Singers are so scarce, the cause is that few have patience and perseverance enough,to practise

the Scale with that zeal and constancy, as is done in Italy. This is exactly the case too with Piano-forte players every-

where.
sl92 (b)



(s) The thumb and the little finder should never be placed on the black keys in play

ing' the scales. Ex:

i ^ \f h f iJ^ £=

§.£. That these three fundamental rules admit of many exceptions, we shall discoverinthe

sequel; hut these exceptions can only he allowed in certain definite cases.

§6. Hence it is the thumb alone which serves to multiply the number of our fing-ers,either

by its being* passed tinder the 3 middle fingers, or by those 3 fing-ers being* turned over it.

This employment of the thumb g*ives it the greatest importance, and it is only by the cor _

rect application of it, that we can and must avoid all the faults indicated in the 4> S.

All what follows is only the particular development of these fondamental rules.

§7. The greater part of all the passag*es which we meet with, are of that kind that

they will admit of more than one reg-ular way of fing-ering- without absolutely infring* _

ing- the preceding* fundamental rules. In all such cases, the player must always choose

that mode which is best suited to the case in hand.
j . ^ . m

For example, the 3 following* notes may be played in 3

different but equally allowable ways.

Now if these 3 notes were to stand quite isolated, so as to be separated from all others

by rests before and after them; any one of those 3 ways of fingering*them would be at the

choice of the player; except that the 3l* way would be the least natural and convenient. ,

But let any other note be placed before or after these 3 notes, and the position of this

note will at once determine which of the above 3 ways of fing-ering* must be employed as

most suitable. Ex:

van
1 U 3

+ 2 3 4

II ) tf II | gj
111r

-T-*-

*m^1
+ 111

2 r
We here see that at a, the preceding* note, and at b, the following* note determines 'which

of the 3 fing*erings is the best, to enable us to execute the passag*e naturally and with cer-

tainty; and consequently that all 3 ways are equally useful according* to circumstances.

It frequently happens that both the preceding* and the following* notes concur in deter _

mining* which fing-ering* is the best. Ex:

P V JJ J \
\

I JJ J
|v ||

or
j ^ JJ f v

1

= g~^> T~H 3 *— 4 , a a _1 —^V =T—^=^T
2 3*

I
HjJ^U

"We must not overlook the fact that in all these examples both the preceding* and follow:

ing note is marked Staccato. If both were legato, quite another mode of fing-ering*would
be necessary. Ex:
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Hence, tho following* ways of fingering* these 3 notes,however unnatural they may ap_

pear, may sometimes become necessary.

i us ' us^ ^^
Nay, in some cases, these same 3 notes must be

taken by a wholly unusual and irreg*ular mode of

fing*ering*.

3 4 4

ipUt
The minims which are held down here, require that the ^finger and thumb should be used

twice in succession.

Of what variety then are not those passag-es capable, which consist of many notes? Ne-
vertheless there are very many groups of notes in which,in all cases, only one way of fin_

g*ering* is possible.

§ 8. Hence we may lay down as a iv fundamental rule the following* principle.

Every passage which may be taken in several ways, should be played in that manner which

is the most suitable and natural to the case that occurs, and which is determined partly by

adjacent notes, and partly by the style of execution.

In the sequal we shall see that upon these principles, we are sometimes compelled to de-

viate from the regular modes of fing-ering*.

Further Fundamental Rules.

§ 9. Correct and necessary as may be the passing* of the thumb under the other fing*ers,

it must only be employed where without it we cannot reg*ularly proceed farther. Where
so doing* can be avoided' we should avoid it.

It may be avoided.

(l.) in all groups of notes which lie within an octave, and which can be played on 5 ad-

jacent keys. Ex:

3*3 a l' + 3 2 4 3 1 +8' 13*843 1 2+31 4 2 3 i

3T 3
8

i 1 *_
2 9 „, j 9 1 2 ±A 12+1„2 1 -, ' ± 2 1

-^jiiu^jj du- ' curm cii-f uM
+ ! 2 312 3 4234 l3gl 2 + x 3 *

J> 1 + 1+J^.^Jl + 4^l +l2 3 **!*}+ 1*1

4 jjjj7J3 ^T^ffi*^ TO^fl3ABjjjl

2 T 8 1 „ 2 1 + 8 1 + 3 1 2 S 2 4 2 i^i 24,
^

4, l^f^f 4, ,ri£343 iiLfL^k2, 2' :'24^4ii;<;24
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For as it is the first duty of the Player to keep the hands tranquil, and as this is always

in some measure disturbed by the passing- of the thumb, he must here avoid as much as pos-

sible this unnecessary movement

.

This rule is applicable in all keys without exception, even though the thumb and the little fin_

g-er should chance to fall on the black keys. Ex:

pvufmmi
1 2 3 *_J 2 1+12

3 2 1 1 1 2 3 4, 32 * t 2 * 3 .4- 23 j 2 ^j 3 u * j 3 # 2 j 3

^^U^UU-LLU^U^- FB^
+ 12 3123*234 lag! g+ 1 3^ 1+ 13 ^H ^ + 1 s 3

4^1 +^«3

jjJJJjJ'

13 21 +81 +
3 1 8 3 8*81^24848^84 f^i , , gi^>g? ,.T If

3 2 . „ 3 *3o _ 3 4 2 1 4 o , 4 2 1
1 + 1 i<i fe^1 + 1 L* feli +1+12 Jji + i+ia r^J;

ffHj*^ 1

r^ frUS^j^,

hyi^^if-Hi^^i^- f-1%4 24.2 if-i*

In these keys the hand must remain as steady and motionless over the black keys,as in the

earlier Example in C major, it did over the white keys.

§10. "When a group of notes of this kind is made to ascend or descend by a single note
only, the hand must also move in a similar way, without changing" the relative positions of
the fing-ers

.
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6
or

+ i 8 3 4321+123 42 4g + i 2j *3 2 j +

^S^l
2 1 tl 1 +2+2 433 H 1234 3 8 I + 2 + 2 4.3 g 1 +1 23 43 g 1 +^ +2 43 2 *+* 2 3 4

Here the hands chang*e their position at the end of each har, and that only so far as the

one note is distant from the other.

§11. "When such a passage is repeated at the distance of two or more notes farther off, the

hands must follow it. Ex:

234343 + 3 4343 + 1 + 1
2 3 2 3

imvmm i m

This passag*e would he very inconvenient in D flat, if we were to play it with the same
fing-ering* ; in all such cases therefore we must always employ the reg-ular fing*ering* of the

Scale. Ex:
2 3 2 3 2

+ 12121 +12 + 1 + 1 + 1 +_J
12 12

3 4 12 3

21+1+ 1 * l+3 2 i
2

i 2 3232 1 + i + i

AVe see that in doubtful cases, a little consideration as to convenience of fing-ering- will always
determine in which way such passages may be most easily and most effectively performed.
§12. In running* through a series of contiguous keys, we must never, without peculiar neces-

sity, employ more fingers than are necessary to the following* keys; thus in the following"

Examples,if we were to pass the third fing*er over the thumb, the fing-ering- would not be
g"ood.

rig-lit hand.
3 2

q.u- f f> ii 2+ tea-*
3 ' + * «tt f frfiL + 3 i* a

2
* + 1

In the first bar, the 3*? fing-er onE(?, and in the second bar, the 34 fing-er on C# is too
many, and instead of it therefore the 2<J fing-er should have been taken; as otherwise in or

.

der to g-et at the following- black key one fing-er must be omitted altog-ether.

Yet there are many cases in which this way of fing-ering* cannot be dispensed with, and
the player must learn to g*ive alibis fing-ers the requisite equality of touch to effect it.
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OJV* THE FlXGE RLXG OF THE SCALES
and of such passages as are derivedfrom them.

§ 1 . We here suppose that the Pupil knows thoroughly and by heart the scales which are

o-iven in the first part of this Method, and the proper mode of fing-ering- them. For the

fing-ering- employed in these Scales, always remains as the ground-work for all the cases

which may hereafter occur.

§ 2. The scale of C major admits of very many ways of fing-ering*, namely.-

Is.
1 The reg-ular one, in which the thumb of the rig-ht hand always falls on C and F.

2\y The same succession of fing-ers, beginning* however from any other note ofthis Scale,

so that + 1 a is always followed by +i a 3 in the same octave.

3\y The irreg-ular way in which + i a 3 is repeated ag-ain and ag-ain.

4.1^ Another irreg-ular. way, in which + i 2 is continually repeated.

&V . And ag-ain another, by means of only + i ,which may occasionally be used to produce
particular effects. Ex:

JS"ote: It must be observed once for all, that all future examples must be practised by the

Pupil,till he can play them with perfect readiness, ease, and rapidity. For rules are value,

less, if we have them only in our heads, and not also at our fing-ers ends. Those examples
which are disting-uished by marks of repetition, as :||:,must be played over by the Pupil at

least 20 times without any stopping- and in a connected manner. By this means he will
in a great degree avoid the necessity of practising- other Books of studies.

FiKGERiXG of the Diatonic Scale of C Major.

§ 1. The reg-ular fing-ering- of the scale of C major, as we already know, consists in this,- that

in the rig-ht hand we place the thumb onC andF, and in the left hand on C and G . Ex:

•rrrrrri JTjrtti

tiU^^Um
rrn-i,ljli

UnxtR^
3132 00
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Ssf. As, however, this run may beg-in from and conclude on any other white key,- and as be_

sides, all the white keys are similar to one another, the thumb, in such eases, can and indeed

must be placed on other notes of that scale. Ex:

Here we see that in the rig-lit Hand, the thumb is erery where passed under the 2^ finder
except at (a), where the 3* is placed on B, because if it were not so, we should not have suf_
ficent fing-ers for the & next keys . From the same cause, at (b), the 3$ fing*er is passed oxer
instead of the 2*', that on the repetition of the whole passag-e, we shall be able to place the
thumb on the first C, according to the rule.

In the left hand the same thing* takes place at (c) and (d.)

§3. From what is shewn above,follows this important and universally applicable rule.
We must ahvays call to our aid as many fing-ers, as are necessary to enable us to take the

most distant note in every passage with a convenient finger, and to avoid the superfluous
passing- of the thumb or the otherfing-ers .

§4. For if we were to play the preceding* passag-e at 'fa) in the following* manner.

3 + 1 +

or thus.

+ 2 + 4*

In the former case, the passing- of the thumb on to the upper F would be very inconvenient;
and in the second case, the twice striking- with the 4th fing-er on the F and on G would be
altogether irreg-utar, as we know that in connected runs we oug-ht never to employ the same
fing-er on two successive notes.

§5. The same rule also applies to long-er runs. Ex:
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33: §?E

+ S + 2

i qjjsfl

+ 2
+ 3

+ 2
+ 3

3 2

We see that the regular fing-ering- of the scale of C major, may be applied to every de-
gree, when the exception allowed by the preceding- rule is not necessary.

§6. In addition to this it must be well observed,that the frequent passag-e of the Thumb
under the fingers is to be avoided only, so far as it renders the equality and rapidity of the
run a matter of difficulty. In itself, it is never a fault; and when on the application of it,
we do not perceive any stumbling- or inequality, it maybe employed in many other cases, at
the discretion of the Player. For Example,the following- passag-es may be played by either
of the two ways indicated.

+ 1 I
:

t I llj, *-? * ^ i
+ 2j + 1 2 + x 2 + 1 2 1+21+%!

l

if ii

j
i M '^^i iJjiiin^Mu riiii

.3192 («)
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§ 7. Along* with the degree of rapidity, the style of performance has much influence on

the choice hetween the above two ways of fingering. When,for example, the following pas_

sage is to be played moderately quick and piano, the ordinary mode of fingering will always

he sufficient.

Allegro moderato
+12+12
ti-

2-^12 +12+12 3
T + i 2 +2J£ 12+ \li. f£ilI+2j +

sg p
i- r i i

-P-

S=Fi3

But- when the same short runs are to be played very quick, loud, and with a peculiar

emphasis on the last note, the following* fingering* will in all cases be better.

Molto All?

And the same in the left hand.

§8. Although properly speaking, the regular fingering of the scale of C major consists

in this; that we pass the thumh once under the 2^ and once under the s4 finger; and pass
in the same way these two fingers over the thumh; yet there are several other ways which
in there proper place are not less useful viz:

Is.1 The passing of the thumh always under the 2«J finger, or of that finger over th<>

thumh. Ex:

3192 (i t



Alleg-ro

This is particularly applicable to Triplets, if we wish to give to the first note of each

triplet a particular degree of emphasis.

2\y The continual passing- of the thumb under the 3"? fing*er, or of that fing-er over the

thumb.

This is chiefly to be employed in very quick runs to produce the greatest possible e_

quality.

Presto.

3 l7 This scale may also occasionally be played by + 1 only, to produce certain effects.

Allegro. 8™±.

The emphasis which the thumb gives each time to the note whether we will or no, pro

duces an effect which the Composer at times may wish for. This fing'ering' is however

always indicated by the Author himself. In every case, the player must learn to make him

self master of it.
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II. Passages and Exercises

constructed on the Diatonic Scale ofC M<rjor.

1 1. Every passag-e consisting* of a few notes grouped tog-ether, which proceeds by degrees,

and >*hich is constantly repeated, must always be taken with the same fing-ers, when no black

kej intervenes.

AVe must chose the most convenient fing-ers, and use the thumb as much as possibl^When

no skips or extensions intervene, the hand is gradually carried forwardby the movementfingers.

NB. To save room, most of the following- exercises are written only on one stave. The

upper fing-ering- refers to the rig-lit hand,the under one to the left. "When the left hand is

practised alone, or tog-ether with the rig-ht,it must always play the notes an octave lower than

they are written.

1
+ 12 + 2 + » + -:? 't g3 2 132l3 13

I^P
& 2 1+21+

""* + 2 1+ l 32+ 1 3 2+ 132 + 1 32 +

+321 2+12 3+12 3 + 1 2 =
t 3 2+3123 2 + 1 3 2 + I 32+13 2+13 2+1 3

3 1 23 2

5 +3 21 +

2+13+21+132+ I32+1T2 + 132 +

+32i+^323 +123+l23+l2n " + 3X1 T ***
Till ITTI + - 1+*~ 1+1 « 3 + l2 3+12 gas— —— _ 3+12

+123 ~ J »— —— 3-+T2 S +1 2 +3 2 1 +77} +"^J
,

1

<? + 1234121 +123*121 V^j t_SSS 43 2 1 + 2 1

+32 1

+ 2 1 2 * + 4 3134121 +ig^»':^^ai_eaa^^^a_J- 32i+2X24 a=--^-L: B + *"

1+2^321+212* +2124 — j-^-h 'iii r_n 4121 + z+nl234i2ll 4 121
1.3

7 ^1+123+,+ J+1 +

J-*
1

, + 1 + * +1 + 3+I+3+ 1 + 12+* + I + *J +f+ * JJ. + 1 * •

a 2 x 3 .0 1

!Tjffr.r^,?ti1.?tlJ^i^#



4-3 S 1 + 1 2 + r* +i 2 3+
1 2 J

+ 3
+ 3 +123 «2j + 3 *
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4.

1 + 2 i +1^^g
i^^ iuj.j^i^jji

ji^iiifa^ i| iJ i^H'^tfttriN
§ 2. In scales where the hands run in contrary motion, we must always endeavour to use the

same fing*er at the same time in both hands.

<w°22.

Where this cannot he done, each hand must follow its own proper mode offingering*

jv.° 23.
4.

CT^



§3. Scales in Thirds and Sixths require a long* and particular practice, before ve can.

play them at once equal and quick. The fing-ering* in both hands follows the usual rule.

Ex:

N?24. in Thirds.

4 3

In passages in Thirds the fing-ers of the two hands should not touch one another.

.

In intricate cases, the fing-ers must he disposed according* to our necessity and convenience.

Alternate Thirds and Sixths. «**•— —
i*psp

^H^W^
§4."When in the scale of C major a black key is accidentally introduced,either the thumb must

always be passed under the 34 fing-er, or it must be employed once oftener than usual in
each octave. Ex.-

3+ _J,t£_2 '+3



1G
L* + * i.+

The first way is the better one, but not always applicable; for when this scale begins from

the key-note C, we must employ the following- fingering*.

JV\°£0. + 12 + 1 +
2 3

a + a

J 2

5. Of the' Scales in other Keys.

Si. In keys, which hare only one mark of transposition for their sig-nature,asF major, G
major, D minor, E minor, the fingering- always follows either that of the reg-ular scale, or of
the exceptions g-ixen as rules in the preceding' Sections in C major; so long* however as

the black keys do not stand in the way. When the latter is the case, we must hare recourse
to the proper passage of tlie thumb. Ex:

FMaj

loco '
«, g1**'-'' 3 4

.3192 (B)
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4.

--loco
'+ *

^js^sam 17
+ g +w -o-

TTT"

p
^-^3- 33:

^

^^^£^^^#^1^^^ + 2

g fiTO-ftftatijgreuj
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IS Exercises,

#jg%ajgag|^ISfpg£gPfl

; .^^ iu^miwgfey^
+3 +3

s . 3 „ :

3+ 3+ *+
™

3+124123 4+1* 14.3 2 +3
+432 l432

4*^+2 4^^ +21 2 3 +13 + 42 32 1 + 1 23l 21 + <P" «B*ttS
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3 + ^ 3+ 3I.+ I

N3 . Where there is a double fingoring*, that one is to he preferred which is nearest to the

notes; thoug*h the other is necessary occasionally, and must therefore he practised.

§2. The option of taking* a passage with. more than one way of fing'ering* occurs the seL

domer, as the number of black keys belonging* to the scale of the key aug*ments, because these

leave the player little or no choice.

Where,however, the rules given for C major can be applied,they must not be neglected.

Ex: in E b major.

M

Here, for example, in the 3 (
.
1 bar, the 3*! fing-er on F is better than the thumb, because other-

wise the big-hest note (the G) would be taken with the l*.
1 fing-er,by which means the hand

comes to be placed in a false position with reg*ard to the skip in the next bar.

Similarly, in the 7*£ bar, the 4£h fing-er is better on the first D^than the 2 d fing*er would bf\

Besides, this mode of fing'ering* is always somewhat inconvenient, and but for the particulan
circumstances attending* it,the reg*ular fing'ering; with the thumb on C and F would be preferable.

In the 2"? and 6*.h bars, the left hand is situated in a similar manner, as was the right hand
in the previous example.

'
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20 EXKRCrSRS.

o i. a o o b" 3 - a o _l y 3
. <*> 3 '

S2 o 4 ~- . ' 4 * 3 *

+ 2+ 3-L
rlsr

+
jf-rsLf0.

+ f. +lS±ti

if +5 -** -• ta-u«- +3 +2 , 1+ 2 + 3+ 3i + i
Bssab±

+ 3 +2

js^"**^***,"* —"— ,7T*ss]tti

il+l^^S^l+l 4 + «. +1' 4l^r+J ^ 3 * 1 43+1 rair+i^

ffTi+ai+«
TWO W. 8

, 7
+2 " " 3+ J± " 2 +l2

JN5. We here see that m extensions a finger more than usual must always he taken,and con-

sequently that one finger must he passed over altogether, in order to bring* the thumh conve-
niently to its proper key.

(**) ^Vhen, as here at NP8, the thumb must unavoidably fall on the hlack keys,the whole hand
should he held so far over the hlack keys, that no movement to and fro of the fore- arm may lie

obliged to take place.
alg2 (b)



§3. The same Example in A major. 21
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S I. In all keys which have 4, b , or 6 sharps or flats for their sig-nature,the

thumb always falls on its reg-ularly appointed key, let the scale commence from

what note it may. It is only in the key of E major that the following- passag-e m the

right hand may serve as an exception.
9

is perhaps pre-thoug*h even here the

regular fing-ering*

3 + 1+3

ferable.

j Exercises in E major. 3 2 3

c* „ _ a • -1 3 8 v a - ,

'

. V - a
-•"*"

J', in Ab major.
24.3 2 +2 f.

1 in Ab major. ** + .+-«-! Wl Pn r*r-i W. 2— 3 3 % „

^"'
'

i jjjjj
jjjjj

i

ii,m
1

m .n3
l

Jifflrn n iiiijij
Ll^li

-*• „ s -
a . a . +i

4.
t-T*! *3 3 * +2 3 1+1
* 4

. - a * + 2 132+ 13 , _

4" +

2+
3 ysTJv

2124.3123+2 1 3 24 2 1 +2
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in Db major. 23

j'^iJiiinjii^iiiiifiStfffl^p^oi^
+ 3

i 2 4-^m^mmmmm*

\3 *42l~
§5. In BjD^and F# major the three last passages may be played with the same finger-

ing as is employed in C major, so that the hand is completely poised over the black keys.

For Ex: in Dl? major.

2+12 3+12 3+1 2 3+1 2 + 3

and so on throughout the whole key board.
In keys with fewer sharp or flats this mode is not applicable. "We recommend the Pupil to

accustom himself well to both modes of fingering*, as by so doing all the fing-ers are prac-
tised in very many ways.

3192 (b)
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4*. Ox MiJfOR Keys.

%\. Since in all minor keys, more or fewer black keys necessarily occur, all the rules and

observations laid down in the foreg*oing* major examples, apply equally to them; and we
shall only insert a few similar examples, as patterns of the mode of proceeding* with re-

gard to all the rest.*

_g l ,

C minor. -&M?*1
+

0kSlMsk

i h*M»+
.

2 1+ + 2 + *t#-# + i2 + '
+ 1 I

' "n
A

I

3
i

tf
*

a
2 ^7"" U* + i + a

SP
3 2

a l + 1
+ 1+1

fgfa:j^i i

Tie. percieve that in complicated chang*es, the thumb is always placed on its most appropri

ate key; and also that the middle fing*ers are to he placed according* to the occasions

for them.

3 +

B minor.q£=#» 2 i

+ i \2 3

3 + 1 _j
3_ 2 1 +e

1 +

a . |
3 ~ * T~H~r~0

• 3 2 i

, 2,4 3 . «_rj+ 12 3 1

+ * + 1 2
l2

3
21 3«*

+ 23

Cf minor^f?

+ 2 + ~7 *- +8 12
4 +

J"^
+3 T 2 +

REMARK._ As the fingering of the regular minor scales has been already studied by the Pupil in the Pit Part
ot this School, (see the Lessons on the different keys),we shall here only give a few peculiar cases and excep-
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1 2 + 3

13 2+ 13

31T
1 3 + 1 o 2 *-* J j

4 234 3l 2 3 2 + 1 3 2 + 31 24. 2123 2+13
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5. Particular Rulks ojv the Scalks.

§1. It sometimes happens, that we are obliged to beg-in a long* run with an unusual fin

o-er. In this ease it is advantageous, to try during* the run, to return as soon as possible to

the regular way of fingering*. Ex:

in Bb major.
6>ou

4

As in the first bar, the first D must be taken with the 4&1 finger, we pass the 3<f finger,
on to F; and as this finger is ag*ain passed over on to Bb, we have already arrived at the
reg-ular fingering* of the Scale of Bb major, in which we thenceforth remain. In the second
example we are obliged to pass the 3$ finger over the thumb three times,before we arrive
at the proper order of the fingers.

&<**- gv*

-0-M ' loco 3 4.
loco

*= £ iS3
?

Here the case is the same in regard to the first 12 notes of the first bar. This ease gene-
rally occurs only in descending" v^ith the rig*ht hand.

On the contrary, in the left hand it generally takes place in ascending*.

Bt- major.

D major.

i kii 3a - i i
:

'

l

'' ij-a J'l
tl uMtftfif'HBttfrf bssii

m -^h-f

mlj]JI''ff iJjlllfJJJ.II'
T1

:

And similarly in all keys which have fewer than 4#s.or 4>\>»

8192
(b)
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§x.\ It frequently happens that in the course of a run, the key is chang-ed once or twice.

In this case,wherever it is necessary, the fingering- of the new key must he adopted.

C maj or

\0Zhuj^im ' fy "^rj ii± ptti

§3. When a chord follows after a run, the last note of the run must be taken with such

a fing-er as will serve to connect it with the chord. Ex:

3192
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5 1. The following* descending* passag'e for the rig*ht hand,which is also derived from the diato-

nic scale, should be played in all the keys with the 3 middle fing*ers,without the help ofthe thumb;

this will be found the best and most natural way. .,

121+1 +

fmmmm*
The Pupil should practise this passage dilig*ently; descending* in this manner through seve-

ral octaves, in all the keys, and always beginning* from the hig*hest octave.

In ascending*, this passag*e follows the usual mode of fing*ering\, which, bowever, in C ma-
jor may be varied in several ways.

x
+ 1 2 + 1 2+ l 2 + l

_
H^ 2 1+2 1 + 2 1+21 + *

The second and third ways are to be preferred
1+12 1+ 1 2 +

in Eb major.

§5. In the left band the assistance of the thumb is ahvays necessary. Ex:

i-i-21+2l + 2 1
+ 2*+

l + U^tl 2 + i +
121+81 Tf. i+l+ ljilll + af m-p-m-t-^h^rrfrrr rp

r
C
r
f
rrrrrT=

+ 1 + 2
i+ »i£* 2 + 121

^r^TO^^^^^^fe^ffr^^OT
1

+1+2 3 2 + 1

1 +2 1 + I
+

SE i^^
And the same in all the keys.

.3192
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6. O.V THE G LISSAJVDO
or gliding" with one fing'er.

29

§1. A peculiar way of running: swiftly and leg*ato with a single fing*er across the

white keys is as follows
;

it can only be employed in C major.

In ascending* the first fing'er must be kept bent sideways in such a manner, that only the

nail (never the skin) shall giide from one key to another, and that the knuckle of that fin -

g*er shall be turned quite towards the rig*ht side of the key -board.

In descending- this run, the same thing- takes place, except that the knuckle must be

turned towards the, bass.

If in this run we were to touch the keys with the fleshy top of the fing-er, instead of

the nail; or if we were to hold the fing*er perpendicularly as usual, we should at every

moment run the risk of coming* to a stand still.

§2. This mode of playing* may also be employed for runs in Thirds, Sixths, or Octaves.

for Ex:

Here both the I
s* and 34 fing*ers must be held just as much sideways, as above in the

run of sing-le notes, so that only the surface of the nails shall touch the keys, and there-

fore the elbow must be allowed to quit its usual position as far as is necessary, so as
to be pressed ag*ainst the body in the ascending* run, and to be rather elevated in the

descending* run.

§3. In the ascending* run in Sixths, only the little fing*er is bent, so as to bring* the surface of
the nail on the koys. The thumb giides after with its fleshy surface applied to the keys.

In descending* the contrary ^ ^f»«
m

*j
lltakes place, as the thumb -J?-

' " " giides by means ofthe nail, ^p

$4. To a larg*e and firm hand, the Is.
1 and 4t

!
1 fihg*ers are preferable in this run in

Sixths. Still the hand must be held very hig*h,-. so\ that only the surfaces of the nails of
of both fing*ers shall be applied to the keys. For Ex:



30
§5. Octave -runs of this sort in ascending*, admit only of the little finger being* bent;

and in descending*, only of the thumb.

The fing-ers must be kept stiff, but the hand and the arm should retain their usua^ free,

dom and flexibility.

P i~:j"
All these passag*es must be played presto, for in a slow movement they would be as un-

certain as ineffective.

§ 6 . In the left hand every thing* takes place in just the same way.

7. Fingering of the Chromatic Scale.

§ 1 . The chromatic scale admits of very many ways of fing-ering*, we shall here enume-

rate Ahem in the order of their utility.

riebt handrigtit nana. i2 3 2 i +2

^#f +
"'- + 1 + 1 +

left handi

2 (

ff
l + 1

+ 1 +12+ if
This way of fing*ering* has the advantage that it is equally well adapted to the smallest

as to the larg*est hand; and to the weakest,as well as to the strong-est one; it admits of
the player preserving- the usual perpendicular position of the fing*ers, suits equally every
degree of movement, and every gradation of tone, whether loud or soft- and we counsel
the Pupil to make himself perfectly master of it as the most useful of all.

bright hand. -

2^ way.

This second way suits best for passages of very great rapidity, as in each octave it

dispenses once with the passing* of the thumb, and the fing*ers may develope the greatest
volubility with so much the less labour and trouble.
The player who has attained to any hig*h degree of execution, oug*ht to have this way

of fing-ering* perfectly at his command, that he may employ it at pleasure, particularly
when the run is very long*. Those, however, whose fing-ers are very broad and thick,must
of necessity g*ive up this way of fing-ering*, and rest contented with the first way.

Kb)
.<?|.9L>



These cases however are rare.
31

3^ way.

Kiirht hand.

i n $*yj
i^jbjju |

Left hand

This way is recommended in several hooks of instruction? but without wishing* absolutely

to reject it, we must dissuade the Pupil from using- it in common; because throug-h the con-

stant employment of the 2*1 fing-er on the black keys, the I
s
.

1 fing-er falls almost out of use in

this passag-e, and because the hand may easily acquire from the practice of it an oblique

and unnatural position, by which both delicacy and rapidity of execution would berendered

much more difficult.

4*f
l .way. It consists in this,that the rig-ht hand- in ascending- makes use of the K* way, and

in descending- of the 3$ way. For Ex:

In the left hand the 31
} way is used in ascending- and the 1** way in descending*. Ex:

L.H.

This way is in every case better than the third, and whoever accustoms himself to it from
the very outset, certainly does not commit any fault.

§ 2. It must be well observed that,when we play the chromatic scale with both hands in octaves,

thirds, or sixths, we must always employ one and the same way in both hands.
§3. In short, interrupted passag-es of this Scale,we must avoid as much as possible the use of

the thumb, without however placing- the little fing-er on the black keys. For Ex:

3192 (B)
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§4. The same rule too applies almost always to the commencement, the close, and return

inir notes of these Scales. For Ex:

l
* + I* l+

3 2 1 +
21. 1+ 1+ 123 4-

2.1+. 1+1 BE=S i—--—S3 + 4^

§5. In runs in Thirds or Sixths, the I
s

.

1
or the 4f!lmode offing-ering- must always be employed.

A. 1 + 1
1

IP ,^_. ._l

Similarly, with regard to Tenths.

+ i+i + * _

+ i +

1 2

§6. The chromatic scale is employed by Composers in so many various ways, that it is ex

tremely necessary for the Player to be perfectly master of all the different modes offin

g-ering* it; that he may always be able to apply that which is most suitable according-to

circumstances.

S\92 (
R
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8. Passages founded on the Chromatic Scale. 33

1+1 a + i a i + l + i 2 l - + 1+12+1 2 1 + 1 + 1 2 1 + * + 1 2 1 +

#fitf#f r*fr i ? t
1 -*^ 2

3
*" i

ff

« ^ +
1
+i2i + i +

1+12 + 1 2 1 + i * + 1
i,
2

. ^ 21 ^'"J
,

+ 1.1 + 1 2 1 +, 1 + 2 3 2 1 2 1^ 1 + 1 2 + 121+
,

'
+ j L~>» t 1 _'

.

+ UJ + * * 1 + .* +:<; 3 2 1 2 BBS

*> i.g-a 1 2l+l +l2l+1+1 + lal+ l + l ^ 1 _ +^ ! J"™2 3«
1 2 :

ig77>/?7>j 1 +i+7#* ,

+ *t* , 7*fri ' ** U
1 2 + 1 2 l+ ff

x. + j "
s

i?
In the rig-ht hand it is much hetter to play this passage in descending* withthe following* fing'ering*.

The following* passages frequently occur in the rig*ht hand and in the quickest degree of movement

.

+ L
3

I + 1 3 +3 +

wRcH^h -

3 1+ 2 + 3 + .3 1 + 2 + ,
,

' 3 1, +

f

t

i

-vf>

ftg c!f
l

fr"fajffi'i!tM"M^£^

^^^M k̂j^k^hi
I 1 « t*'i
^a~p^,^^

Here* as we percieve,the first way offingering is employe djwhile the little finger strikes the single notes firmly
and staccato^

-
i *

fc >• *£-l - Hfc *

Igmtf
Right hand only.

fflrQS
3192 7B
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5. The following' passages require partieular attention and practice.

3J3 t_ 3 4 3 4
Right hand. ISPffl +R^H if * 4

? .4 a

V 4, a 4 « 3 a,

,i a 3 a f—api
2 34

3 4 3 4Sppfe
The passing- over of .9 fingers as above, must be manag-ed as much Legato, as is recommended in

the reg-ular passag-e of the thumb under the fing-ers, and during- this the thumb and I
s* fing-er

must strike the double notes short and detached.

The following- passag-e occurs very frequently, particularly in the rig-lit hand alone.

3 + 2 1 3 + 2 1 3+21

*»» i t i ^* ^^

,3192
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33

Ok Passages derived from Thirds, Fourths,

Sixths, akd Octaves.

§1. The simple diatonic passage in Thirds, admits in C major of three different and

equally useful ways of fingering*

.

2 +right hand. , o 4- 2 4-_ 2+2 + 2 +

If* way.

+ 2 + 2 +
left hand. 2 2 + a +

This way is applicable to C major only; it has the advantage that the hands retain by the

use of it a tranquil and eleg-ant position,and that all the notes may be played with equalpower and

rapidity.

^1
3 1 3 1

2^ way

1 3 1 3 ! 3

This way has all the advantages of the first, but it is more difficult to play with any con

siderable degree of power.

2 1 3 3 12+ 31 2 +

3. way

This way suits only the right hand well,and it is applicable only when we desire to g*ive a

particular emphasis to the first note belonging" to each crotchet in the bar.

The Pupil must diligently practise these passages throughout the whole extent of the key-

board, first with each hand alone, and then with both together, at the distance of an octave

or of a sixth from each other.

§ 2. In all other keys, in the rig*ht hand the l*
1 way must alternate with the 2^ so that thethumb

maybe placed on each lower note when that is a white key; but when the lower note occurs on a

black key then the I
s* finger must be placed upon it. The thumb always precedes the 2?

finger, and the I
s* finger precedes the 3$ when we ascend; but in descending*, the 2^ fin-

ger precedes the thumb, and the 31
? finger precedes the first.

The reverse takes place in the left hand.

„ n
.13^2+^ .3+2+2

+ 2 + 2 + 2 _ ^aggB + 2 1 M mMf

ll2+2

2+3 12 + * + 31312 + 2 3 2 2 3 + 2 +^T^»2
3192

t3tt+t+^t
(B)



o «
3

* X + 1

+ ^6^-
loco

3 3 2 3 j? X
1 + +al

3 32 23
-

+ +
1

2 a 2

The same fingering* is applicable to Minor keys.

5a. The 2? May is certainly possible in all the keys;hut on account of its inconvenience,it is not
v?t«ich to he recommended. In the key of C major only and when the passag-e is played soft

andwith great rapidity, particularly in descending-, it will he found Tery useful for the right hand.

§4. In like manner we can only employ the 3^ way in C major, as the thumb cannot well he
placed here on the black keys.

%B. There is still a 4th way, jn which the little fing-er is used. Ex-.

+ 2 ! 3 24. +2 132 4. +3 1 3 2

+ 21324. + T 2 + 1 a
"~

5 5. This way ag-ain, cannot be employed in keys having* more than one or two sharps.
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or flats for their signature; and the thumh may here he placed on the hlack keys, when
we desire to mark the first note with emphasis. Ex:

+ a 1 3 2 * + a l 3 z± + i
l 2

§6. "When each third is repeated, the changing* of the fingers is very advantageous . For Ex:

13+^J+f 13+2

§7. TVhen the notes of the Thirds follow one another in an inverted order,thel*e arise exten-

sions of Fourths, and the 3<l finger must he used with the thumb. Ex:

gva^ ,ltxo

13 +3 +

As in other keys the thumb must not be placed on the black keys, the I
s* finger must

here be used along" with the ^finger.

3 ! 4U + ii.+ * *

1 4. l 3
3 13 1 3 + 31

4l3 13+^12^1 3 +3 13
1 * 1 3

+ 3 ! 4,

3 1 3
13+43 13 +

§8. In minor Thirds the rule given in §2 will always apply.

+213+213 + 2+_2 1
3 +

3192 (B)
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When the extension is enlarg-ed by inverting- the Thirds, we must avail ourselves ofthe

little fing*cr.

3+3+ 3 l3+ 3l4,+
. , l4> 3 .1

2+3 l "*•+.- 3 « +3 * + 3 13+3 13 +

§9. In a lengthened repetition of a single third,the ehang-ing- of the fing-ers is very use

ful to avoid fatig*ue. Ex.-

313 + 313 +313 + 3 13 3 + 2+3 + 2+ 3 +^+3 + 2 +

^^PT^prnrp^'^in ro^^
+ g + 3

+
fl

+
3

+
a

+ -sr^-**-

+ y+ 't'+s * +
*

2 + *
+ 13

' Wr^nr* 1,! J +ii J 3 1 '

[J i *nf+ 13 + if*
. + l9+I 0. + 2 +

|]
+13

|
"

3 j + 2 + 1 * 1 +2 + 131+31 + 31 + « + 131+31

fl'^S 2 + 3 2+43 2 + 3 =
3 2 13 3 18 3+23+ 3134+83+23+2

2 + 2 3+2o 3 12 3 + 3+2 313 2+3 1+ J «l 3 2+3 2 + 3 2+3 2
* 3 2 + 3~ 7 ' ' " i.i | 3i^j+ ;^ J

; 1+ <L* 1 3^+3 2 + 32+3 J *^ 3^BBj3g%rpffrfrpf^ rrr
rr[£rcd^!r

JJJJ
-

lj7
, *T+ , +3 , t+-|| Ml I

m; ; i =—= n
{
i;i-^j ,7+If;
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13 1+2+ 13+131

s
2 41+2+ i j + *. i i ^At j £ l + j i + 1+ 1*2131

39
+ 3 1 + 2 + " -*

3+3213 2132 + 3 ===== 2 + 3 2 + 3 2 1 ** + « 3 + 2 3 1 2 3̂ ^T 2

2 3 + 3 2l 3 2 +3 2+3 21 43

3 12 3 1 2

212 3 + 2
3 + 2313 4.123+ 2 3 + 2 * 1 * + _-p-m^^ ;

j2+ 3214313 2+32 + 3

1 3 1 +3 -1

3 3

o, 2 313 ,4 q „„ 4 3 13 3 2 13
1 2 3 J 2 3

SL^= 1123123+2. 3 I - 1 „ 2 + 3 .3 BPSBa i
i -i

And the same in all the other keys, hoth major and minor.

</v . ^S

.

ova.
, o 4+13 . 4. *—

+ 13 4+13 B-SS4+ 4 + t#.

+2+13 4+13 -jiLjU+ * + _J+
- -"4

2
- -

1

--"

a
;-

1-3^ ^+1 2 +1 3 2+13

yi^'ji .?yjnn^fyyMiujM.fiiiJij r ^ 1 1

24.3 l * +1.31
"""

" +23+134 +

8192 (»)
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In other keys this passage is only used for the rig-ht hand in descending in which

way it frequently occurs.

+lsfm22 3m*. + 13A
g jgffi

+ 13 8 + ,3 ^ 8+8*31+38+ 13 8

v&
ffij^''»"««g

It also frequently occurs in a chromatic form.

FEErcpHJE^

'..»•..*, r:r:T^+y;y^;d* xT,:nl ;;"•.!>

,

w?^^p i ^ s
« + 1 3 , g 1 + ., L^^ 8 1 + 3 2 + 1 •» 3 1+8 3 1 + 2

3 i +

t r r r 'iv
f

*w^pnn i /re, j > J J, JJ^v^m
3+1 * 3 +lL ;iJ

i.

3l+
[,

2
l1

3l+ -*

/O 8 + 3 1 2 + 31 :i^i-BSS 8 + .3 1 2 + -L"
SV9'- ""

"

'"'"i'";""^"""^"'^ '

819-2
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Thirds with douhle notes.

Tw +Ba+ga+^ 1 J z i32i + + —

§11. Extensions of a Fourth admit also of a regular "way of Fing*ering\ Ex.

143 + 3+3 + H+3^,+3+3



42

+ 3 1 4 + 3+1 J fU,+*l 3 + 3 + + 31 4 + 3+ '^1+113+3 +

,, I- 1 43 14.1 O, „ , _ , Q 1 4 1 'Jfl 1, 1 1+ J.

1 4 +3+3 14 + 3 14 + 3 ' 1 4 3+ 413+ 4 13+3 + 4 I

We here see that the thumb is never placed on the black keys, but that the 4*?* fing*er is so,

when the extension would be too great for the 8^ fing*er.

+ 1, 4 1 + 4. i + 41 + 4J

3+3 2+3 2+ 3

3192



+ 3 + 1

1J
* * 1 + H + 3+1 4* 141 +» ^as^S ' e^sz^a _ 14214]

43

, Q 4 + 34+3 4143 + 4. 3 + 4314, „

3+ 141 +3+14+ 141 + 3+ 14 1 + 3 + 1 41 +41 +3+1 41

In.the left hand such passages of Fourths do not occur.

§12. Passag-es of Sixths admit of about, as many changes as those of Fourths, except that
they are generally playahle with both hands.

In C major in ascending- we may take with the thumb the s*1 or the 4.t.h fing-er as we like;
in descending only the 4th Ex:

i
4, 4 4

+ * + t + 3 + 3_

2.
* 4,

^IP
In other keys, the lower of the two notes forming the sixth must be taken with the l^t fin-

ger, when it falls on a black key, after which in ascending the 4f
.
h finger should always follow.

In descending- the 4*.h fing-er must precede the IS1 The reverse takes place in the left hand.

i 3 a. , . „ x4+4

,'3192



4 +

=BJ

2 +
i

3 x
4 + 3

i 4 + * 4

4 + 3 +f +4 +

4+4 4 4- 4 ^~ fflrrrl frrT^VM' 11

J4+4.1* 414-+4 + 41 ^+41

We see that in descending- the thumb may be placed at will on the black keys, because the

extension here amounts to a seventh.

Other passages of Sixths.

4 4 4 4 .
4, 4 ^ ! 4 4

4 +

In these passag-es in other keys, the thumb must occasionally be placed on the black keys
.
Ex:

i 4 + a 4 4 4 4, 1_*J_jL*J + 4 1 + 4. +
l41+4+l4+^^ 4

' - - - * — +4 +

In the following" passag-e the thumb is placed only on the white keys

In the same passag*e inverted the thumb is placed on every lower note without exception

p #

—

* ra si
"^ssa

g^*^
,3192 (B)
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When the following' passage is to be played leg-ato and quick, the player must be satisfied

with the following- mode of fing-ering-, althoug-h it is somewhat inconvenient.

Wi frrd̂ ^MmmUi^^gg&mmwmteffijSffitif*
§13. Octaves following' one another are taken with the thumb and little fing-er on the white

keys, but witb the thumb and 3$ fing-er on the black keys.

mw
When octaves of this kind form a sort of shake, the 3^ fing-er constantly alternates

with the little fing-er. Ex:

+ +

m
i. £

II II II
| 1

* l
3
.

JLJLIL

4. o

~dfc
Jill II | TTinrm

©||
|*| I fl II II :||: j*

; fj
II II II ||| | r

I

If II II 1J|||
3QOE

Wide skips are also to be played in this manner. Ex.-
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In still wider extensions the 2 (

.' fing-er is preferable to thes? in such skips.

3 „ 3

ilmii |p , |
bz ẑh \f\r

\ Ar ^y—=pg

3BHE psg
+ + + +

g-gf-S

w^ 37 ^ff HI
When the octaves are inverted in this kind of arpeggio,the same fing-ering- must he used

,

4+ 3 + 4 + 3 + * + 4+ 3_+ 4 + a_+"s+ 4-± 3 +

*K

•i+ 3 + ~*^ '
T

3_+^_+ )
i^' es-^, BBSS 3=55*

n^
J

iff* I

+4^+** l 3 ^ » t 3 - 3

And similarly with all other octave -passag-es.

In double octave-passag-es the little fing-er and thumb are used alternately.

4 ± 1 t 4

4, +£+4

Players who have a small hand, may, if they please,take all octaves with the thumb and littlo

fing-er, as the 3^ fing-er is not absolutely necessary.

(b)
31.92;
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Passages founded on Chords.

§1. These are very numerous; indeed, almost infinitely so.

l\. Ora passages which arise from the

*Major arid JVfinor Triads only.

§2. In respect to fingering*,these triads maybe divided into 4 kinds; namely, such as contain

a. no black key.

b. one black key.

c. two black keys.

d. lastly, such as consist of black keys only.

Each of these kinds serve to foitm a great number of passages, which have their own
peculiar mode of fingering*

.

On Chords without ant black key.

§3. AVe already know that each common chord has three different positions, viz:

maj or.

1. Position. mm 2*J Position.

^S
3. Position. q

4

gff3
2 ^. :n

Since the extension which forms the Fourth,G C, must be taken with different fingers in

each position, it follows that each position has its own unchangeable mode of fingering*,

which must still be observed even when the same position is continued through several oc_
taves . Ex:

C maior.

§4-. As we may sometimes be in doubt,which of these 3 modes of fingering* is applicable to
any case that may occur; for the right hand, the rule to be observed is,thatthe highest note to
which the passage ascends,and on which the little finger must always fall, will in all cases
determine the position, and that the lowest note must therefore be taken withthat finger, which
belong-s to the position thus determined. Ex:

R.H. -a * 3

irgtt
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'^mmmm^
§£>. In the left hand, on the contrary, the lowest note determines the position. Ex:

.2 24*
-^^^u^^^m^

£gj i li »* 3^sj irg .. fori "am e^-rff .ri'\*'- 1.'L^S , tr

§6. It must he carefully observed,that all this equally applies to all those keys of which the

common chord contains no hlack key, namely C major, F major,G major,A minor, D minor,

E minor,- and that consequently all the preceding* examples, as well as all those which are

about to follow in the key of C major, must he diligently practised in all these 6 keys.

57. The following- are the most usual passages which are formed from the perfect common
chord.

Fingering- for the Right Hand. -s

+ -»l* +3j£ 4 2 1*4-8 4 *ii+ *la+' 12+4-13+i 4 * 2 i 4 3 1*+214 +

fflff-^fnffpw^ tti 11 T It"'fr Trrfr'r **l m
l3 +*lf+.

2+4. 4
Fingering 1 for the Left Hand.

N5. All these passages must he very diligently practised, first with the rig*ht hand alone

then with the left hand alone, and then with both together, and that not merely within the

space of one octave but throughout all the octaves on the key-board, ascending* and descend

-

ins*.

+ 4 2l
+£2J. * 4 2l4,84 ,*^itLL« 21+2 tlli. *,

4.3 (b)
SI92



4. »

§8. When a note is introduced which is foreig-n to the chord, we must endeavour, as much
as possible, to avoid the frequent passage of the thumb . Ex:

4. 3 4-

43 4 ,l3 4 434. 4 3 4 2

+ ! 3 J?
1 S4 4- 1 ** 1 +1

4 4 •* l^^o^4 ^
4 1 a .

*
' „

4 12. r +
a. , „ !*• 1 2

. 4 , „ 44 1 2 +

* 1 4 * + 2 -

4
(
B

)

.ST.O?



§ 9. Cases occur in ^hich the position of the hand is ehang*ed only from octave to octave.Ex:

4 4.

4.34T 3 4. 3 -*3 1 +

Slo^Wlien such progressions are delayed hy the different positions being- repeated, the
chang-ing- of the fing-ers will he found useful. Ex:

4"

,,,313+ ±l£l2. + l.ll. , „ + 313

The following* passage occurs Tery frequently and in every key; it merits particular

attention and dilig*ent practice, as it admits of several wavs of fing-ering*.

008192
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s* way

W^ 4+3 1 4 +3 , y^j rt#-f
4+21 ESSES

34 I 3 4+ 3 1

To practise this way advantag-eously we must imagine the chords to he in the following*

positions, and at first practise them, as if such really were the case.

: i ft

R.H.

L.H.

P wm

m m=t

We may now arpeg*glo each of these chords in the following" manner;

and in so doing*, chiefly ohserve that the notes played hy
4#" finger and thumb must he smoothly and naturally
connected together; hy this means we shall arrive at
a degree of roundness and precision, which in a
general point of view is extremely desirahle.w#

This way. of fingering is applicable with advantage only when the passage, as is the case here, 3 1

appears divided in rapid groups of six notes, because we are by its means enabled to strongly accent
the first note of each group.

This way is also very certain in its application.

Staccato 2 + 3 +

a 4 + a 3 + a +
This way is applicable only in slow degrees of movement,when the passages are to be played very staccato and with
much energv. 3792 (b)
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§11. Those passages are also very often varied by accessary notes, and then the 3'.1 way

of fingering- may generally be applied. Ex:

a s +

i * + l * + pass *££&*frit i
tt Lppa

a 3 ,
* + x sT^i sad 2

+
i

31 +

B-ttr^JTJTl

2 12 + 2 + a + + 2l2+21g4.2 + 4-812 + 2 12

§12. "When the chord is arpeg-g-ioed in Triplets in the manner following-, we may ag-ain apply
the extended positions explained in the first way in 5 s.

8V9l.

-. -4,..-,.....!.U l34V ^124 4

^gLmi^
13 13 4.

Nevertheless this passage may he played in the following- manner in a moderate time or degree of
movement. * * °

ur*9



§13. When chord-passag"es follow one another by degrees or steps, the same fingering*

will apply to each successive step.

Such passages g*enerally arise from chords of the * J
| I J J J- I 1

Sixth ha\ing* the third in the middle part,either with J? \ § » % % ~\ ~~~* ""^
"""^"f

or without accessary notes. viz: \y % %. * * •* * ? 2. £ \

+ 34-1

i
+ 13 4 21 4,

1 . 1 j* 2
, + 0-m

SLfe£L^
+ r i + . 2 *i, i

4 3 1 +

pimm•J 3 4 3+l+13 43 1 + 1 M31+l

+412 +_m.

mm?m ,Jufi\A*rfl ft

4 4 4«1 + 42^ + 4j^ +

* + 4+2 1 ^^= BBSS * ^4.3 4 J

« faggj+jg. *£« #li +

3192
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+ 1 3 f 3 1 +

W^s^mi
4

3 0l

+43 421 + 43421 4
. 4 3 4 „

14,+ 124+124+1 ^^» BESa BED BSD

4 ,4 4,

iiil^*i^^liiiiisli

1 * 2 + i
1 4 g + 1

f3^
4 4

i H# M + i - *

4 '3 3 ^^^^^^^a 2+12 32 4+12 3 2

+ l 2 + * 3 + l « + 3 2 i+* * •< a
, 2mspSs^gs

3192
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5 14.When a plain chord follows after a passage founded on chords,the fingering* must be cho-

sen so that the chord may appear smoothly connected with the last note of the passage. Ex: .

JS.

"^ +-.+•' +
i:l ! +i2 £ i + Li £ i + i g j£

^~Hfr

§1£. In arpeggioed chords, when 1 or 2 notes extend hcyondthe octave, one or two fingers

must generally he passed over the thumb . Ex

:

^'li^^ii 1^ ^i'+^i

And similarly, in all keys in which a chord occurs, having* no black keys.
§10. When, however, black keys stand in the way, the thumb must be placed on the most

convenient white key. Ex :

+ i
s 4* i + ,RH. * 3 4 2

Cases also occur in which the thumb may conveniently fall on the black keys.

4> 4,

,!mi frit ^ffrV « if ; m*
As in the 2

1

1 bar the thumb must at all events fall upon a black key, we placed on
one, even in the first bar, that the hand may remain in the same position.
In the left hand also, the same expedient may be resorted to.

S192
(*)
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§ 17 In such cases the player is occasionally at liberty to employ all his & fing-ers with-

out passing- over the thumb, if the peculiar position of the chord should induce him to

think this more convenient. Ex:

IB. Oj* Chords with o„ye Black Key.

Si. The Rules and Examples which we shall here write wholly in the key of D major,

apply also to A major, E major, Bb major, B minor, G minor, C minor, andF minor;

consequently in all to 7 keys.

I
s
. Positior 2n.

d Position. 3r
.

d
Position.

§2. The 3 positions of the Chord of a #
r-
^T^ „ g

|

j "J ^ ^ p -g-y

D major are the following-: ^ > # I

j

J * I II J * T 3 II rLJ~*^
+ i

As, however, according- to the g-eneral rule the thumb must not fall on the black key,
F#; the second, and third positions have one and the same way of fing*ering\,- and here in

the right hand the black key determines which mode of fing-ering- is most applicable;

and in the left hand the lowest note performs the same office.

vmK£

^Ve perceive that in the right hand,both in the 2 d and 3* nassag-es,the thumb falls on A.
In the left hand the fingering* is not chang-ed, because the lowest note is always D. If,

however, the bass were to descend to A, the 2d finger mast have been placed on the

D. Ex.

On the contrary, if F# were the lowest note,

the thumb would ag-ain fall on the D . Ex:

8192
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§3. The regular way of fingTring* for the chord repeated in all its 3 positions is, as is

well known, the following' one.

4. t o

2 * 4

* * * '

3

But if we wish to give to the first note of each group of notes a marked accent, we may,

and indeed must,place the thumb and the little finger on the black keys. Thus.

4 43

^^ 4 ^ 3 ^^ V^9 n/^**^ *T^ JSjggjaj^ e&l^ * -

~

FS^ir^*^T
J IJ / J i , L ^

FL^ pi^ P^+4 2 1 + * 3

« 4.

The same fingering* as in C major.

§ 4. This second way of fing-ering* is still farther of importance, because many other pas_

sag-es arising- from the chord of D major, must be played in the same way, in as much as they

proceed from position to position. Ex:

4. 4 „ .
4 4

319-'
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In the two last passages this way of fingering* is available, only when the first note of

each group of (J notes is always to be strongly accented; when this is not the case, the

I
s* and ,3^ fingers placed on the F# in conformity to the common rule, would be better.

The same observation applies in a g*reat measure to the 3 following* passages.

$5. ^Vhen notes foreign to the chord are intermixed, the first regular mode of finger-

ing* will generally be found the best. Ex:

4,3 * 1+ i|J

«4+ 1 + + 1 3

4„ . \ 3 *_ 4m^ vrfirr, rlf rrfrr,V rfr ,

1

'

'

tttilrf'.i

12 3 4j q 4,



o;)

56. When the positions follow each other separated by Mide interAals like octaves/.\c

must employ the 2d way of fing-ering-.

§7. The following passage occurs frequently in all these keys, and deserves to

be most diligently practised. In playing- it, the thumb must not be placed on any

black key

.

2 .

*«-
4 +0+ 4

jjH+ 2 , ^ T-0 2il«, 2

i
1£JL1-1+ 2

! ix» 1 2

^ ,j ffr^giCu ^LL- J'JJu
i

]...,i

12+2
4'+a + J7*d

The following passage of Triplets has also its peculiar fingering*.

m
2 42 121+1+

^

la 1+1

31.02
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§8. In chord- passages proceeding- by degrees, the thumb is placed on the black key

as often as is necessary to give smoothness and connexion to the whole. Ex:

4*
4* 4, ^

j^^!^^lf!l
f^ ffrf^^^

u i iTi]^rM.;rr^
i

;rfrr^rrru rrrrfrfrrfrfr>ffr .
+

i ;H i

1 2 + 4 12+

* u)4+ 2 1 * + a 14+ ^^^S HSSSSi JSSSS

3192
I*)
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*
14. + ^ + 1 24+ 1 H+ 1 24+1 CS^H

4+1 *4 + 1

•f ' 4* ' 4 i+'ji 1+ 1+41 2+*l f+4 1 .l^^ttM ^ +
4 2

In Octave - positions also, the thumb may be placed on the black keys. Ex:

4 4

§9. "When the notes of the common chord in the first position ascend very rapidly in

the rig-lit hand, and break off suddenly at top, the following* fing-ering1 is extremely
useful, because by its means the passage may be accented with much greater round-

ness.
*•*.-' 4

+ --* „ 3

fPJ
u\.:,w

""^
^Ve must however accustom the b fing*ers to readily take the exact extension re-

quired-

This can only be done in the above three keys.

5 10. Li these same three keys, and in the same case, the following* way of fing*ering* is

not to be rejected.

The reason for this exception is, that with the usual fing*ering- belong-ing* to

the first position, it is extremely difficult in very quick degrees of movement,
to g*ive to this passage the requisite equality ^ "IT
and roundness, in passing* the thumb under ,,

^ + mT~ + \"f~ T
l&Cf

after the interval of the fourth . as

.

Ex. *t—r-

3192



62 C. Qjy Chords hith 2 Black Key's.

§ I. Though wo shall here -write all our rules with reference to, and our Examples in Eb ma-

jor; wc must observe, that the same rules are also applicable to Ab major, Db major, G#
minor, and C# minor; as also with a few exceptions, to B major, and Bb minor; consequently

in all to 7 keys. 3

+ i
, +

] -£ l
+

§2. The fundamental passage on the chord ofEb g i

Y

^*T\
3m^fLJ-~f'f '% i

l
.

—n
major admitsof only one way of fingering, since, as

~jff
}P

f>
"' J * Li-^—H^»— f i* j II

is well known the thumb can only be placed on G. %j f + 3
i + s^

^When however this grouping* of notes is repeated in each position, the fingering will remain as

in C major. Ex.- 4. +

m

§3. As a consequence of this, nearly all the passages formed from this chord admit of
the same way of fingering-.

+ * , 4
7

2
3 ti I+4-Lm

§4. In all these keys, the following passage must be frequently practised.

&&- .—«^——

-

(

; ^

y 4, 1 4

Si92 f»)



For the rig-ht hand only, the following- mode qj

of fing-ering- Mill he found useful,but only in as-

cending*. «
5

4 is»-rr:"? 63

~r

§5. When these passag-es are varied by accessary notes, we must endeavour to fing-er

them so, as to unite reg-ularity with convenience. Ex:

§6. The same thing- must be observed with reg-ard to chord passages ascending1 or de-

scending- step by step. Ex:

*.< .

-

-1 »*A &&ti rti fji ftij^rfH^
4, 1 3 3 3 3

4 1 . 33 * 3

3192
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4+1 4 3 + l

4

3+14 o 4.

. 41+3 41+3
31 + 3 41 + 3 ^»_ _^_

4 3 4

4 4
.

' . 4. 1 4. 3 • 1 <+ , o 4. a ,

3^+1"-*
"4 4 1 -# ^

*
. +13 4 2 1 tl!

31+
1 * * 3 + 1 + 1 4 3 r +

x + 3 4 2 1 + X
, | I I I I I I

+ 1*^1 + 1 2 4 3 + j

*4. 3

4 + 1 3 4 + l 3_4
+ ,

34
+ l 34 +1

"J^FIl

+ 4-1 2" + 4- i a

* 1 " 3
*

3 V ' " * " U.
3

,

*
l + 1- + * 3 *

S/ ^.^314+214 +3l4 +7r4+3n*S ?
1 JK,1+* 3 1+4,21 +^ l +42l +43l +

B
4Tl

*
+2 4+31^ 4+21 * + 21^\tf^ BPH B* ,4+214+S l+412+4l a +412* T 4+ 541 4+ 314+ 3l 24+2 14+a +4 J

(b5

3192



^3^3 *
, 3 » 3 * * + 3 * '-••? *

3 4-1 + 1 2 3a + 2 3+21 3 1-3 +

Cases occur, in quickly progressing* Chord passages in all the keys, where the thumb may
be placed with advantage on the black keys . Ex:

• *

It is the octave which follows the semi,

quavers that makes this fing-ering* neces_
sary, because it must be connected with
the preceding* notes.

Here it is rendered peculiarly necessary by the connected and delicate style of execution required by the nature
of the, passage. 3192 (b)
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KXKRC1SKS OJV THIS HEAD.

In these passages the hand must be held so high over the keys, as is necessary to aeconi|>lish the passing!

under and over of the thinnb and fingers, as smoothly and naturally as is done in playing on the white keys.

3192



AJ. Ojv those keys /jv which the

Common Chord falls wholly ojv Black keys.
67

§1. These keys are only F# major and D# minor, and the fingering* is nearly the same as in

C major. - o 4
4 2feW#^J w : i + 1

3 i + 1

3 4
"T-T7^ 1 * 5" • 5 3 4 4 3

4 ,4. ,
2 1 2j£#2 2,4. 4 - ,

^IMJ^^^1^^^^ SIPPSSi
? lTl + 4 4,3131 134. 4 JiTJ

g^ffj^M^i^i
And so on, with all the other passages in "which no accessary notes occur.

§2. In mixed passag*es we must take the most convenient fingering* without reference to any

fixed rule. Ex:

H5. We here perceive that in the left hand, in returning- hack, the thumh must he used
twice in immediate succession, hecause any other way would he found still more inconvenient.

+«2i+±3J+*2-

4,21 + 1+124:

44 44

+ 2l + +^|43l + ]4 4^ 4 j^ 1 + 1 34 1 4"« + 1 +U ^43 2 1 + 13 +^3 + ! +13 +

.91.92

|3!il + l31
00



6*8 CMAPo IV.

Ojv Chord Passages h'ith Accessort jvotks.—__—

.

j)

Si. The interposing of chromatic notes in passages founded in chords, gives rise to a very

great variety of passages, of which the fingering must be carefully attended to, as almost

every key has one peculiar to itself.

,,•'' * ! loco

j J^i * 321+ fT7+ j^t+ 3 * i + 1 + 2 + 2 + r+ 2-+ s+.^+Li »+#i +
3 &mv>

j 3 + 2

ffi;mff^j?TJ^^i
2 1

3 + (J"??- o

2 l2jii-' ,2a 3

1+ 1 + 2+ a +. s + + 2 + 2 + If*"•#3*
. • 2+*£ +

,
-- >'''"

y'l ^"O.

==7-+ a i+a ^ "1 + a 1 ^Ta 1 + 1^^ i + 21+141 3 + ii x 4i 3+ ^H 3 + *i * 1 3 +

, . 1 ffv?.-'' 3 4. £w«
«»3 +1 , 9 s + 111* ''o + H-*l 2 I '.

2 +412

ffi?l * + * fTT
1
! +21+21+21+81 f*+* V i 4 1 3+ ai^iVr^

+ 1
8™-'" + 1 L 3 2 i 2 i

i 8

+ 1+1 q 3 1 + i b £ i-- +" r + n 2 ^±€r£E±Bi +
-l + **5, + ^+4i8 .+ 8+4

•7
.

+'"^1 + 3 2+2 j + 32 _j- 2 \+ J 8 4 8 1+81 * I 3 + 81 41 j +
],' ] 4 1 "3 +

iJL ,. 1 + 1 a +1 + 1 * tgtf*4 1 8
I I t 1 1*f

X
ffi * JT»^

X^P^, + j + 3 T»jg-+ j 4 3 18 +8+3

iff?ii i~"H"+ 3 1 +, * i ^ff+ 213+h >)
I j

y^ffj^jj
'j + ^« *0<-0

. . . „ * + -i#- , o * + o „ ».' 1 a
_ . _ -

iAAi L^ili±ij^lMi

rTT* 1+1+ ** l + l+Saff^ 813+ 8+ a 1^'lf' 84 8 1
1 + 3+8+"

• 00.
.31.92
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1 a +313

6#

- i + i2 3+i. i^3+ i>i3 + i###p^H#?i£ 12 + 3 <f- !
a essa ' g ± 3

J
7

" _T-Ld^y f , + g^ff- i + 3 g fl i-+ 3 a i i g i j * I
I

' 3 . I jTafi +*fl&+*j J-^%* ~
i + * 3 a i x *+2i J+ '* + 2 + ff2 i v

3 *« —- - —
,

k^
1 + .

*-'-
, 4 i 1 ^ _

. ^ .23 +-** l«i.l + l^+l+ 1
2
#1t#- 1 3 13J) --* + 3 13l2 +313 11 + 3

*J I^T* l+l + ^*3 2 1+ ,-+ 3 2 P^. 3 * 1+213+ 2+21 PSBB 2 1 T+ 2+2 11+3* 1T
1+ 1 3 +2+ 3

+ 1 + 12 3 +
+,, l "i' , +„ 1

2,3* ' fc^o

13 ,3 ,„ 13 13

1 +
^T" + 3 * 3 2 1 + S 2 1 + 3* ! + 32 1+2+2+ tSBSH^™" 2+2+?^ ft*n

g + g+ »+2+ * + * + a+ #t+

Although most of these passages occur only in the right hand, still it will he as well to prac-

tise them also with the left hand, and then with hoth together.

This also applies to the following one.

3J1

i + i « 3 4 3 -], 3 4
4. ,»>* , + 1

2 m-f-0 -f- 1
3

, 2 3 * i 2 .

^^^rrrr* igifofe
134131+

3 4

:fi +# 3 ai + i+UrffPT^Trr. "I l+32 i+2+'RpH^

This fingering" is applicahle only to chords that contain no black key

r 2

ZMi h
lM il l *

+ ! 3 3 +^^2 1+32 1 + 21 3 + 1 + * 1 3 +-.2 1

^U^-zA
+ 312 +

~
x 3 12 + 1 g 3 j + 2 3 1+1*2+1 2 fl 2 + 3 * 3 12 + 312 +

3 ,
I

3 2 , . o 1 +32 +13 2 313 +
i
1 Pi*"* l«

2 -J«-i-; ji# +13+ 1 +21 3 +21 2 1 32+132

2o+l 2,12+3
21 +

3 1 3 j 3 13+31+
} a + J

34+12 ^ * +

2 1 +
i iioo

+ 1 + 2 1 + -Ul-^SS! 2 1 +. * * 1 +H«+^2 1 2 * 3 * 2 1 2 + 1 2 + 1 2 + i 2 +

2 f2+ f + 1 2 1 + X +TJ 1 + 1 + 1 2 1 + 1 + i 2 "+' 1 8 + l77^ * S +
1 2 + 2 +

s
'

*-'-

(b)
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#»a..--

4 1 +
3

«"?--"
4 3 4

5
1 2 +12 1 +.l +1.g. t * * 1 + 1

f^+V'3 2+*J+l+* 3 2+21 +T+^ + 1+18 1 | J +
I ij . i.i i+ j | 1 « + l

ttJl

2 3 a + 1 + £32 1 2 1 + 1 + 23*121+1+121+1 + 1 8 1 3^ + 1 + 1 » 1 3 * 3 + I +

J
ifi + *i" x " * 3

x

T

rt^ 321 + 3
u-7+7 8 i +#rrr+

. tf^+^prr^



8*°- .-- mfi
go**.''''

. toe" i % ,-'', 2 3 2 •-*-

c 3 q 3 2 3 ,»3 o .1.3 <> i + X q +2 3 ''+ a 3 i 3 2+ loco

ryiiO, -~ "
-. 2 q 1 O' 1 o

m 4. 2 + 1

+ i 2;j

*J 3 s l a + s .. BSTTTTa + ^ ! 2
T

l a
f « i « ^ i—+—

r

i»*i
#&jt J |»tf f # +

jl l * *. * * „ ttl,
!+!+ 123 1

|lgl 3+ i + 1 g
.
* 1 „

+ j » *

214.2 11 1 +14-J1 + 1

.SID 1

:



+ 321 + -
1

3 -^'3 4, 3 ^ 2

1 4.-1-2.1 + * « 2123 21 + 1 r>q +0
l

{

mlm^Ml a.ifjf.i + i + 2+ a —»— t»JJL+ 2 i+i 2 i + gi24.3i
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Combinedwith skips, we must employ that disposition of the fing-ers which admits of the

smoothest connection of the notes. Ex:

R.H.

l.h:

In double turns we must not employ the thumb too often.

1 h ii.r
1
+
la v ib

r i
+ ^Vit

*

yH||--rb
rTf^

iSl

LH ^^£:*f£#«i»i;^*i Lt..iti»3t ,. + 1+ L»3 + 3 +
3C

L ' '*-' 3 + A * 2
1 ^- 1 2

X ,12 1 +

g^i
(B)
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74 chaPo Vo

Passages founded on the Chord of the Seventh.

§1. No less variety of passages emanate from the Chord of the Seventh

1
i, It Q

of course admits of 4. different positions

.

, gd 4. position.

As this chord consists of 4. different notes, it q
j

i I J I I

§ 2. In this chord the thumb must not he placed on the black keys, by which means the pas.

sag'es come to resemble each other, and form only one in realityhence in other keys, the fin-

gering* is not capable of so many changes

.

[f^'t^* rfffv-ffi
*
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n 75

sff ¥: ..
'wt;1

1 + and fhe sume
in descending-.

Here we ag-ain determine the fing-ering- according- to the hig-hest note, when there is more

than one white key.

§3. The following- way of fing-ering- will he found very convenient for the first position

in many keys. Only we must take care that neither the little fing-er nor the thumb shall fall

upon a black key

i
2

v

&:
;r j

§4. . If the positions follow each other alternately, the thumb may be placed on the black keys

4 + 1 *
^hen necessary. 41+ -

43, 4„ 4. + 13 4+1*
+ 1 3 4+18*+^ W^* 3

!

4+ 1 J -*-r 1 ~ .



.$&. In shorter alternations of positions, it is not necessary to place the thumb on the black

keys, thoug-h this is occasionally practicable. Ex:

+"*-2 + 4 2 2
4

««8 «
r
i + ' + i mmm 1444L1 Uiiii

+Tr- +

1

2 +

1

« iT^^

i,TLiJiiil'ii
BLIL

r
m

^ilrL£^^ bssbsbm
+ j + * 4 * 1*4 77-3

+ w + * 4. *

tflRi.''
1 + »oo



2 4
ffTl+l + 2 * 2 + 1 ~

2 4

§6. In the following- grouping* of notes or ., melodial figure, which is of very frequent oc_

currcnce,the thumb must by no means be placed on the black keys. After the 1*$- fing-er

the little finger must always be taken. (Except in F#)

oi 42i a

T™ 13 12

pJfTTTz
{

+ l **
fff£mmwrmwm

a* i 4-

3l4l SSW^^
24 1 2

•SI 92

3+2 7

(B)
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11 3 +

3 1 + 4H +

1413 *+*

T^ . i34i sssa +2 + 4

2412
H +2 +

% 7. The Enharmonic Chord or Diminished Seventh; each note of which is at the distance of

a minor 3$ from its next note, (or S semitones), is in respect to fing-ering* played in much the

same way as the previous chord of the Seventh, and it g-enerally occurs in the same sort of

passag*es.

3 3

.'319^ (*V



§8. Li passages which proceed straig-ht forwards either % ascending- or descending*, the

thumb must never he placed on the black keys.
a 3

4 3 - 3'

Each of these three chords, as we see, admits of 4 positions, and of so many ways of fin

g-ering- only as there are white keys in each; and here also in the right hand the highest note

determines the way of fingering- of which we are to avail ourselves.

oin •

( B )



so

;.<,. In the following form, Which is al*o of very frequent occurrence, the thumb

must not be place*! on the black keys.

2 i + 4
4 1 4 + BBB 1 441 p?5BS 1 4. 1 2

^fT^ -*- fT!T% +2+4 1+1+
2 + 2 i fea

2 4. 12

+ 2 1

—a .214'+ K=3

4 1 4. + ESbSSS2+21 2 4.4-4.

4 2 1

sw^wSp?*
4 1 4 + 4 1 2

1 4 + 4 2+4

2 l_± +
2 + 2

i rm ^ 12 4-2
+ 2+4

ttfr^fenfr
'

"^^ m '

+ 412+^+^ 2+21 =====3 ==5 &t:CT
2+21
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as also in this.
81

i+^LJ^
***«! 2l +/

24* l*^ 121

When a passag-e of this kind is within the reach of the hand, we must avoid passing- the

thumb under the fing-ers, or the latter over the thumb,

both hands. 343^1 , , Q 3 4 3 2.1 + 3 4. 1 +
3 4,

^Vhen however this it not the case, the thumb must be employed as often as it is neets

sary.

a 4.^ * 1 2 3 43 2 1 + 1 2 3 4- 8 1 + 1 + g 4 3 * 1 + 1+13 8 + 3 1 + 1 2 4 3 1 + ,

+ 1 2 3 'J'g + 1 _^

_

^mm^mm

il 1
+ ii

0+3 2 Q J, 3

3i:>e (B)



82- CHAP ; VI .

Ok Double notes which occur jjv Sck'LES
ajstd Chord Passages.

Si.."When in Scales, double notes occur singly, we must apply the rules for the scales and

for chords combined.

Here the thumb is in general both useful and allowable on the black keys.

^^'Cw^^ 1

t aT"1 T
'

«, * * a ^ i 4
i

4 4
I

4 • a. j. • al „ Jt ^ o a: «,

t ari i ** i 4

^"vL IS b ^^fcm^te^
+Z.— l-r-n P^n ±-0-l -0

We here every where employ for our examples only a few opposite keys, to demon-:
strate that the fing-ering- remains the same in all the 24. keys. When no fingering- is

written for the left hand, the passag*es are not adapted for that hand.

319J (iO



The following" passage is playable only in C major and one or two other easy keys.
83

Li D and A major this passage can only he played leg-ato with the following' fing*ering\

* 3

With Sixths this passage can only he played in C major.

1 t

R.H.
1 f

I..H. * *
i ^ i + *

^^S m i t t

%

It is also possible in 3 parts.

'"V t\ vfi»7; r s

£ *

, J . I +
L.H. 3 +^1

4im IS £ g r^^ ^=1

F
The following* passage is playable in the rig-lit hand in most keys.

^ 3 \
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A continued chord passag-e in double notes must always be played with the same fin-

hering", as is usual in the more simple passag-e from which the former is derived.

lv Position.

. 4 1

*h fill 2
* 1
a

2$ Position.

,

W
2-

4 1
3 5 1 3
4

J- 3

WW11

1 2
i

I
s* Position. <?^-

Sf-Position.
, ff f 1 3

l^Position^ ^-^ , ,_

i'l :;fl tfffrff 'T a j 11

"

" j t!? flrfru r^ .
1

2 2 ,
1

4.

2<l and 34 Positions

- -» 3 T J. J j

Pifggi
4.

all3 Positions. <^«
4, 1 " 4.

"

2
a + 2 * i

3<J Position.2? Position. ,
gva ,

3'.1 Position. ^.--' 4,
1 4 I 4, • »<«» ova .-*? 3 q 3 &w*>

3
4 + 3 3l3|3 3, 1 *>' 1 1 3 j j

* " * * 1 3 4, f 2 ol 4 2 1 * * 4 1 3
3
1 4 2

^Vhen separated by skips, or otherwise interrupted, the thumb may also be placed on the

black keys in such sort of passages. Ex: .
*

.
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4 3

. In cliords of the dominant seventh or diminished Seventh* we may employ several ways of

finhering*, when but few hl&ek keys oeenr. Ex:

3192



86
3 4"

1 1 L,3 I 1

f
* 1 1 * H ? * 1 ?

f* i t nTr fin r I

•> •* o

^
In enharmonicchords we must avoid placing* the thumb on the black keys.

it *. 3 ai * » " "* J

The following- passag-es allow of our placing- the thumb on the black keys

.

-JJ92 (»)
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To accustom ourselves to the exactly simultaneous percussion of double notes, we should

diligently practise the following' passages.

hj*>tfzt sAfcr. u

i^pS

fifcthftftftfyfff f f . %.if-A.f.f.f. .fi ^ ; sB

3192



88 CHAP: VII.

Ojv Ruxs ijv Double jvot.es.

Si. Runs in Thirds are possible in either hand and in every key-, they admit of several

equally useful ways of fingering*

.

I -J. As. they may be played either staccato or leg-ato, and as in most keys each requires

a different mode of fing-ering*, we shall here explain this diversity in the application of the

fing'ers..

S3. In.C major the run in Thirds, when played Staccato, admits at will of 3 modes offin-

gering*, namely:

2 2

§4.. In playing' Legato, the fingers on the contrary must be changed, and this ag*ain may
be done in 3 different ways. Ex:

l4** way

2^ way:
mm^mm^^

~$h& to Ifessf^um
3 4 * 3 g2 m X +

iuiiiu

3 4,

Tlie player should have all these 3 ways, perfectly at his command; thoug*h the two first

are the most useful, as the 3. way is, as we shall see, better adapted for the other keys.

3192 (
B

)



89

SS. The three ways of fing-ering- first explained, are applicable to the staccato style of

playing this pass
(

ag-e, and cannot in any case be made use of in Leg-ato playing-. On the

contrary, the three latter ways serve extremely well in the Staccato, if we hare practised

them with a firm touch

.

FlJ-TGERIJVG for the OTHER KEYS.

§6, In staccato playing- in other keys, we take in the rig-ht hand the thumb and 2* finder

so long- as the bottom note is a white key, and we employ \ a 2 3 $ i 2 ? a

the l4and 34 fing-ers only when that note falls on a black

key. In the left hand,however, when the upper note falls

on a black key,we must use the I
s* and 3^ finfers, in

other cases the thumb and second fing-er.

N3. At the beg-inning-, as well as at the return back from the highest note,we are, when neces-

sary, allowed to employ an exception.

sempre j +
staccato. 3 *

22 * 2

.-8?'!oi?« ?•.*. +?i*
% 2 3 3 ?23

§7. But when these runs in Thirds are to be played Leg'ato the following' fing-ering* must
be used, which is also equally applicable to the Staccato style.

f-f- y 2 * J 1 4 i+S 1 2 1 *3
2 i •:/£ 4 3 3243
4

3192
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2 3 2 4 +1+324 ^ 4 2 | T 1 + 4 23 + 1 +*
2 3

2 J J 2 32 2 32

3192 00



In minor keys the fingering- of runs in Thirds has also its peculiarities
91

C minor.

D minor.

E minor.

F minor.

'C# minor.

B minor.

And in like manner the player must avail himself in all the remaining- keys o£_the appro-
priate use of the I s* 2*1 &c . fing-ers. For since it is not possihle that in these runs in Thirds,
foft.parts can be played strictly Leg-atojt will be sufficient if one fing*er holds down its

key, till the next third is struck.

§8. Very many passag-es are formed from thirds; of these we shall proceed to exemplify the
most important. \'

The following- ways of fing-ering- are every where equally well adapted to either the Legato
or Staccato style.

? 5 t U * 3 2 4

.97.92 (
B

)
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This way of fingering* remains the same in all keys without exception. Ex:

5 * \ I £ i \ 2 _— J 3 4 * 3 4 2
3 4>

4 3

Similarly, in the following" passag-es the same fing-ering- does in every key.

23 « 3-^3* 3 iti is! + !«i +212 o 4 3 a 4 4. 3 2

,,,341234123
% \ % I 3++ 1 «++*

3 2 3

1 + 1 + 1 +323 2 3 + IhitW

§9. Many other passag*es, on the contrary, are only playable in the easier keys

.SI .9^
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,434343s 2 + a l 2 + lllttl 21
f ti*3*S44 3+ + i * l + ^ + j ). g f

213 4 3 2

Ullif **m *
8 M;nUiiU Ul&lui\UniiH =^=

Here we see that the Leg-ato sometimes makes it necessary for us to employ tog-ether

.with the thumb, the 3 4 and the little finger.

In like manner, a Third is frequently to he taken with * or * Ex:
? 1 3

When it is requisite to employ the same fing'er twice in immediate succession, it must he

done as L.eg'ato as possible; and at the same time the chang*ed finders which play

together with the former one, must endeavour to supply the smoothness of connexion required.

— * iii p—i gaa i
i i r ii B5.-ss_»S—! — ^a s_

S1D2 (*)-
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I lit 3 H -a I 1 8 3 «' 4 1.1*3 3 8 1 1 4 4 3 4 3a
J. 4 J + J 4 , % + <* + + J 4^ it +*++ Hit +4+3 * j

* 1 5 1 i +

4 3 a2
1 1 +

Thirds which are combined with great skips, always entitle us to place the thumb

on the black keys.

4 3 4 3
g j. a i 4

4. 4

Turns in double notes, when standing- alone, admit of only one way of fing-ering", and the

Player must learn to execute them with distinctness and eleg;ance.

343*34 343 2 34 3 ? t 1 Z * a * -.3
1 a 1+ i a i a i + i a i +

^ | | | | |
\ 3 *

' * i "
' *

' i a |

Those whose finders are too thick to pass conveniently between the black keys, must
take the 3 $ and 7*.11 turns in the following-

manner. —n\ « ? a 2_*^
'

flff^j^.-feete
.'41.91' (B)
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When Turns are to be played without the aid of the thumb, we must endeavour to re _

place the Leg-ato, by changing* the fingers,and gliding- them from off the black on to the white

keys,&c.
:

3 | 3 2

rifSkJ**

2 3 4 3 4 3 21121211 a 4 3 4 3g
3 2 I21i

a 3 4 3 2
2 3 4;

1
We must proceed in a similar manner, when the little fing-er is required to beheld down.

i ? * » 1 1 Ml * i

TOfiff

§ 1 . The fingering* of chromatic runs in minor Thirds is twofold for each hand; namely

According* to the first way of fing-ering, written over the notes, we see that in the rig-ht

hand in the upper set or series of notes, the 2<* fing;er constantly alternates with the 3V,

except that the 4.
t

.

h fing,er is placed on each upper A and E.

At the very begining,the 3^ finger is placed on the first E by way of exception,because tin-

passage commences with the thumb on C.

8192 ^



Iu the left hand the little finger, according-, to this same first way, falls only on C and G.
According" to the 2<J way, to explain which the fing-ering is written under i\ie notes, in

the right hand the little fing-er is placed only on G and D, and in the left hand only on D
and A.
The first way has this advantage, that it admits of a more perfect and eleg-ant Leg-ato,

and is therefore preferable to the other.

§2. Cases occur in which the employment of

the 2 (
.
1 way becomes indispensable. Thus., for

Ex: when this passage in the rig-tit hand occurs

in descending* andbeg-ins from F.

As the little fing-er must here he placed on the first F, it must be ag-ain taken on the D, and then

it is better to continue this second waythroug-h

the remainder of the passag-e.

The case is similar in the left hand,when the

passag-e beg-ins fromD and then a scenes

.

§3. When this passag-e occurs in both hands at the same time, both hands must adopt the

same way of fing-ering-.

From this chromatic scale in double notes areformed among* others,the following- eleg-ant pas,

sag-es.

323 4 a 3 |3 2
l + i a + i g l +



Passages oj\~ Fourths

i
3 ™* 4

-

4.

97

According' to rule, the finhering- for fourths is either * or \ For Ex:

When many black keys occur, we must alternately employ, as may he most convenient,the

3^ and 4*?1 fing-ers.

When several Fourths follow one another, of which the notes are struck together, we.

must alternately employ^ and -*, according* to the rule, without reference to the black keys. Ex:

ft i^ fHfff ifffffffrfi^ i

gt,fr'm jm < <_•m nf "'a
3 "t o 4 3 f 3 1: 1 3 4.,

^ m.CT]j^^
Fffefeifai^gnfefa^

^^g^rappi
319' (B)
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Notwithstanding* the apparent incomeniencc of placing* the thumb on the black keys, such

passages admit of being* well and smoothly connected, if we do but remember to keep the

hand tranquil over the black keys. In the left hand these passag-es do not occur.

A few cases, however, occur in which along* with the thumb and 4JJ1 fing*er,the 2'.' must be

taken; nay, at times, even 3 and * may be employed.

m m y
_ * _ + _ + y + J

legato.

^m -j^Tr ttKl&tistfs^17**7) ft)

2 3 2 3 4 3
+ 1+1 + 1 2?23 43 3 2 3 4 3 4 ?

2 ? t I \ +
+ 1 + i+ +

,
i+4 + i >! + !

f { f r

4 3 4. 3 2 3
3 2?43 +1+1 434. 3 2 3

+ 1 + 1 + 1

4 3 4 i i 3 * f 2 i t 1 +

[I/h'rffff^f.fffffff^

££=£^ * W * =F

*•£--v -
,„ 4 3, 1 toco

T^iir+Ff-^myg c u lts' L f

g

~g
e 1 1 j> 1 S 1 PTW PTO^ ; !to£

O.R
o*

1^- loc<o

mj^-^MF̂ rJ^
3 2 3 * 3
1 + 1

2 * 2
1 + 2 3 a 3 3 . 3 4

1 + ' + 1 3 4

OR

3 ? 3 4 34 34
+ 1 + J +1+1

3 4 3
4 2 1 2 +

legato

y^iTnCT^fiiai

3192
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99
In easier keys the first way of fingering is always best, as far as the form of the

-passag-e will allow of its use.

The player must determine which of the two ways is most applicable to the case in

hand, or whether both oug-ht not to be combined.

Chrorkatic Fourths, when played L eg* ato, admit of the following' fingering*.



100

Whoa runs in Fourths are to be executed very Staccato, the first way of finhering* is

always the best, and on the white keys the same fingersmay always he employed. Ex:

1 t 3 3

A, 3 •* 3 4 J J

-43 ! i + +
? * 3 - : 1j

3 •»
' 1 13 4-

+ 1 ? 3 *
3 4

5«-4 HiL? 'Ui

OR

-.it- 'ill r+fti, f?i&rrHirii'* m.
' Li**

^^f^rg^ M^ii

mi U-Lj nil ltf» Hi? ** 33fill +
-r*l + ' i# i 2 + 7 B*L^ 1 * 4 3 3

3192 (B)



Passages of Sixths. 101

Si. Runs in Sixths cannot well be played Le-

gato; consequently the following* fing*ering* is

the best.

In other keys, we must avoid placing* the thumb and little fing*er on the black keys. Ex:

§2. For a larg-e and flexible hand, the following* way of finhering* will be found useful in

C major, as also in partial passages in other keys, when the style of execution will admit

of our separating* the notes, two by two.

*•*«!* 343*34 34
3 4 3
+ i I—1 +_

L

3434.

aa
§3. The following* passag-es are of very frequent occurrence.

3434 3434 3434
+ 1 + 1

3E S ife

o4 3 4

3E W5C^*t

3434
+ 1 + 1

3 4 3 4
+ 1+1

S^^Siieii3^^p*A*

And. similarly in all other keys, when not too inconvenient.

§4. These double notes are very useful in scales of chords, and they must be dilig-ently

practised in this manner in all the keys, as they are also playable Leg*ato with the fol-

lowing* finhering*.

+ t ? ~n

4 4
1 1

4 + i.££i+ 4 ,
13 1 t#- £•"*-£]*: 1

3 1

4- 4 4 i 4
• 2 1 2 11^, I- «

4EJF+ #ff^n#r 1 3 ! 1 + t#- 1 + £-£- + 1 £; + *

And similarly in all those keys in which chords, occur not containing an) black keys.

3192 (b)



102
§5. In addition to this, and in the same keys, the following' mode of fing-ering- is also

useful, when the notes admit of being? divided, two by two.

ffva.

4 3 l i 1 4

1 3
4
. + t?T3t+ £*:'

e?a
§6. When only one hlaek key occurs, in the chord, the thumb must not be placed upon it.

8™.. loco

4
i 2

4
3 J 3

§ 7. But when two black keys occur, the thumb may be placed upon them in two ways, viz.

44
4. 4

3 1 1 3

4 l + -P~P-+ 14
oyz

, low
,31 4 ' 4 4 4.

. + J 1 + 0. + 1 J + + 1
3l l3 'l 1 3i 1 3,

-l 4 4
l 3 ^, 3 1 1 3

0-0

§8. In F# major and D# minor, every thing is the same as in C major.

§9. When 3 or 4 sixths follow one another, we may employ the long fing-ers alternately-

12 3*32 3 4 2 1 * 2 234

ji m rn m rri! rnmin-rFi rn rr rnjr i

In the very rare case of these and similar passag-es occurring- in the left hand, the

same rules must equally be observed.

§ 10 Mixed progressions in double notes have their peculiar Fing-ering- in the Leg-ato
style.

4 i «^L.

loco
2
+ 1

« i fessLi
+i2i +j^j + j^g: +1^1+43 +

.31.92 (b)



Iii Db major as in Ah major; and the same in C# minor and A $ minor. 103

8^-—. to
2 o * l*o 1*3 T 2 3

l * f 5 1 * • ! * V 8 . -!

+ + L« + + i#- + + 1

3 423 43 2 4
+ 1+1 21 + 1

2342 3 2 43
+ 12+ 1+ 21

1 + + 1 + 1431323 1 3

23 4 34 3 2 3
+ 12 121 + 1

1 + + 1 + 'I + +
i 3 1 3 2 3 13

ft!

3 f 2 3 43 24,
+ 1 + 1 21+i

34234. 324
+ 1 + 12 1 + 1m a -\^\ ^m^3E & ^

1 +

1

r + 4
. 3

• I t
7 +

13 1
3 2 3 T +

3

We, every where trace the general rule: where the fing-ers can he changed in a regu-

lar manner, we must let them he so; hut where this is not possihle, or when it would he

extremely inconvenient, we may at pleasure take the most convenient fing'ers.

(«)
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Si. Octave passag-es perform an important part in pianoforte music, and they are very

numerous

.

§2. The natural way of fing-ering* them is with the thumb and little finger;but the black

keys are taken to more advantag-e by the 8<! fing-er instead of the 4-
f

.

h fing-er, because in

this way the arm remains more quiet, and we are thus enabled to play with the requisite

degree of Leg*ato.

343
4. o 4, ESS

4.

§3. In strict leg*ato and in moderate movements,
the 2.d finger may occasionally be placed on the

black keys.

Shakes in octaves are always best played by a change of fingers. Ex.-
' *3 4, *3 4.34.3 4.34. 3

4 3 4. 3 3"X 3
4.34.3 4.34.3

Skips are played in the same way, as far as it can conveniently be done.

4.
J

4. '34,3 4

4 3 4.3 4. 3 4. 3 433 3 i 34 3 |iA I 3 4 33,

§4. The Arpeg-g-ioing- of Octaves, or striking* them one note after another, may occur
either in ascending* or descending-.
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When black keys occur,it is better to employ the a4 rather than the little fing-er on them,

unless the latter should in some eases appear more convenient.

+ 4, + _g + 4 + 3+4 + 4 + 3 + * +3+4.

^ mf* H + *
J + 4. +

+ 3 - + 3 + *^P J g V
3 fTC fTP FT I PF f^ igggE-;

4 *-> 4 -*-

Arpeg'g'ioed Octaves in descending*
4+4.+ 4 + * +

jSS#l##P U CI Li- 'TO LL uj
+3 + 4 4. + 3 .

3 ~ ""^ ssss 4
J +TT4 +3+4, ^bj

^^1
Octaves in descending are much the most difficult, and thcv therefore require a much

longer practice.

•'31.92 (b)



jog Passages fovkdkd ok Octaves.

4.34. + * 4. 3 4.

4. + 1 +

^ 1+-

sgp^Pig
4+1+ 4+, 4 +1 + 4+ 1 + 4m- 1 +

V #

Pill

TOrrfTJ
4+ 4-1+1 4+1+ 4 1+ 1

feSB* -^ *1 + 1*+1+ -T__ 5=3= tea a&-.

The following- passag-es may occur in either hand, hut inverted.

,3+34+3
4-+ 3 l + j# + #T»-

P<
1 I 3 4. 3 4o
+—F-+f--F-+f-f-+-0-* + m
m m ! •* * 3 4

IPiiP
># * a1* * » •*•

1

#

m=s
3+ 3 4-+J 4, 3*43 4,4+2-*- -0- - m * 4, 3 4,*+*—+— f-+f-* + * i+t 3 4

And similarly in all other keys without exception.

3+3 4, + 3 4 + 3 4, + 3
4+3

3192



"We here see that the 3^ finder is always reg*tilarly interchang-ed withthe ^fing'er. "'*

L.H.

SI
4+3 4+3 4+4,3 +43 + 2+3

5?
3 .4 X 3 .'•» 4. jqj-4 Fo

^a-m*^ # g
*-r?

5+43+43+4
+

41*3 4pgfe? s pj|pipir^,
r
. il-l-j! .

*** sty
.,-.,X--j- a
3

I
3 * - 3 4. -3 ^

^fd^M/ ckd/M ar
A.+ Q4 T 3

y.T«l .-*l

s
+77+* 3 + 43*4

+
4 + 4
+ 4+43+4 3 43+4 3 +4

3H
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Double skips of Octaves are always taken in the following* manner.

L.H. * + L 4 + A •

@§li £-^ — ..+ — + — + -
=**

ttU gU SJJ »6^

^ S£ srfcdfcy
4 + f 4+ * 4 , ^sU s^ 4+1 4+1 4+1

Octaves with the addition of double notes also occur very often. Ex:
R.H.

i
~+ i *+

P m e_^_g ss^e
I*

0* 4Z=f *J~0 *—*
i *1

+ 3 +3

Iffl f*-^y

4 4
3 + 3 +JL

0^wmmi±±+^3imnar^4-<

1 + 1 +
Iffi*

iBSi
-J 4»>
+ 1*+ *

4 4,

*+f
»* i + *

gill
i?Tl+'4l 2+ 41 1 4^"1 24 + j

Pi
1
+ 1+1 3+J3 !«r+ * 1

1

» a j~m&iMZU iWW-tiW$V1^+ 1+13+

4
1—»—* 4 r+ 1

+

4
l 3 + 4 1 H

*
+l +0 .||. fflrf"

134 4 1 +

x
3 +

4
.

r +

i

*4"*
+ 1 +

J^4^
1+1 +

i+*+ ^^ Mt-
'^S^-^J' J. ^^TfTfL

i3 + 4 basis

+ +. + +
I 2 , 4 2 I 4

2 4 2 4. 2 4 2

jj lld' lhj ''airm i

i># Jb# L +b
4

The occurrence of black keys makes no difference in the inng-ering- of these passag-es.

Only a few passag-es of this sort can he employed in the left hand.

3192
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OX SOME MODERN PASSAGES. 109

In the present day a g*ood many Chord passag-es are to he met with, whieh are found

ed on Extensions exceeding" the octave.

3



1(0

ft "El a

1 + 1+124 8 1+12

4- « + 2+ i 4 1+ ! + 2 43+3+1 * 1 + 1 + «

tOOi'timr 4 * 4

<?"**-
'4~~',fo<» 4 2

x
* M i £ +

x Ji

+
2 i*

4 4

1 * 2 X * * ^4 3 1+^- J^T* 4^4 +

> + .uirf ,.i .hS
1? fc**¥

This mode of fingering is founded on the principle, that the hand shall always be kept

extended, so as to reach beyond the octave; and that all the long*, fingers shall be kept as

widely apart from one another, as the Thumb from the l^fing-er. Inconvenient and fa-

tiguing as this way of fingering- may be, the Student must not neglect it, because by
its means many peculiar effects maybe produced,which frequently occur in modern com_

positions.

3192 (
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CHAP. VIII, 111

Changing the Fingers on the same Key when re -struck.

Si. When the same key is to be struck several times successively in a quick movement, the

Rule is that the fing*er should he changed on it.

§2. This mode of fingering* is three fold, viz.

2 . way. 3^ way.

321 + 321+321+321+ 21 + 2 1 + 21+ 21+ 1 + 1+1+1+1+1+1+1 +

The first way is adapted for striking* repeatedly an even numher of notes, as for Ex: 2,

<k,6. 8,&c. semiquavers, demisemiquavers &c.

The 24 wav for the repeated percussion of a key in triplets, or whenever the key is to

be. struck only 3 times

.

The 3? way is particularly adapted for passag-es in which a key is to be struck only

twice.

§3. This triple mode of fingering* is equally applicable to both hands, and it may be em-

ployed as properly and as easily on the black as on the white keys.

3 2 1
~ 3 2 1 + 3 2 1 + 321+ 321+32i+ 321 + 3 2 1 +

321+ 3 21+ 321+ 32 1+ 321+ 32 1+321+ 32 1 +

321+ 321 + 321 + 3 2 1 +

21+21+ 21+21+ *** + 21+21+ 21+ 21+21+21+21 +

2 1+ 21 + 21+21+ 1 + 1+1 + 1 + *
+

l_j" 1+1+ 1+1+ i t *^ 1 + 1 + 1 +

21+ * 1+ 21+2l+ i+l + 1+ 1+1+ 1 + 1+ 1+ 1+1 +

1+1+1+ 1+ 1+1+ 1 + 1 + 1^^^!H
+ l + 1+1+ 1+1+ 1 +

^^T**TtTZ*T* i +' i + "i + i + ! + i + "i + ^i + i; i ;TT7T
Consequently it is equally adapted to all the 24 keys without exception.

3192 (b)
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1

1

%4f. In skips to remote keys, all theses ways of fingering- may fie employed. Ex:

m^m i +Y+ 1 + 1+ i + i+ i + i + i
^i+ 1 +| + i+ 1 + i +

? /• fti +1+1+ 1 + 1 +
* + f?

1+ 1+ i+ 7+ i +

§5. In still more extended skips, only the first two ways can be used . Ex:

§6. When Triplets follow one another diatonically or chromatically (that is on immedi

ately. adjacent keys,) a 4-V1 mode of fing*ering« may he employed, as follows.

381 321321 3 2 1 3 81 381 3 gi 381 321381321381 3813 8138 1381

This way is, however, only to he recommended for the rig-lit hand.

In skips,this way will he advantag-eous in either hand, only when after the third note,

there occurs a rest. Ex:

3 2 1

3 2 1

3 2 1
3 8 1

§7. By the employment of this way of fing'ering*, very pleasing effects may be produced

on the Piano forte; hut only when this repeated percussion is executed with the greatest

possible equality, and the most pearly distinctness.

(b)



To this appertains. */«"i

lst That during* the repercussion, the fing'ers shall he held over one another, so that each

finger may strike downwards in a perpendicular direction.

It would he improper for the fing'ers to succeed one another sideways ..or for one to press

sideways ag-ainst another.

The thumh alone may do this in a small degree, hut as little so as possible

.

2\y The arm and the hand must he kept strictly at rest, and particularly in striking* with

the thumb; neither the arm nor the elbow must he allowed to make the least movement -This

must also he strictly observed when the reiterated percussion takes place on a blackkey,

or after a skip.

3\y One fing-er must not strike harder than another. Neither must any fing-er he allowed

to remain too long on the key, otherwise the next percussion will he false, from its being-

too long- delayed.

4$ lastly, no fing-er must be lifted up hig-her than the rest; and the elevation of each fin.

g-er before it strikes must be so calculated, that'the key may not be touched too soon.

§8. By the combination of this way of reiterating- a note with scale and chord passag-es,

there arises a great variety of melodial groupings of notes, the most useful of which we

shall now proceed to exemplify.

It must be remembred,that the left hand, generally speaking-, can execute such passag-es

only in an inverted order, and that they must therefore be written separately for that

hand. \

RH.
321+ 321+ 3 2 1 +

2 1+21+ 2

2 1+ *__

3 2 1+ 3 2 1+ 3*1+ 32 1+ j~i + 3*l +
3=Ji *

iHiipiMi
lull.

fe 3192 (B)



Ill
And similarly in all the keys

R.H.

EH.
j.^38i ; i

. M^V? 14+2 14+2 U+H.14 + 3 ii-2!+ 2 + l_+_g 1 4 + lj_^
, ^ + 14 +a cc Or'-T ct-'-

rT

Vnii* '00 1

i^^lsa + iii? '^^h^ i*££ i^ia + i* + ^13+ 14i
n>rrfl!ir3!B 5?. FTH^^JT»fnMr!ir*it a [ m Hi!VrrP1#P* ai >s8 + _* j^ll aSu+a 14ii. i£2i^a + i* + U-113+ 14 i.

1+4,+ X + + + 1+4-+ 1+ 1 + +1 +4+1
R.H. 1 + *+ \ll„ ==q Fffl^HSP«l +4+1+4+1 +4+1 + !—_

4+1+ 4+1+ 4 + l+-xl+^

i + r+ 1 + r+ 1 + r+ ' + —

CnfCLfmrWESS SSS3 BB IS ^^^^™

4 4

m
LJj =3 cfit Iw-lw = Uy

^ ^
L.H. 1+4+1+4+.^ ir+M.Jk. 00

I

ii4ii+4-
00 1+4+ 1 +4.+ 1 +4+,

L
1 + 4 + 1+4+l+4+l +4+ 1+4 +

+1+ +1 + „+ 1 +
+ 1 + + 1 +

Mjfe|U±=fw#

P=FFHF
1 +4

ft

1 +4 +

ft

1

m
+ 4 + 1 + 4 +

1 + 4 +
#

I*
#
* #

.

* n^yjU l^± w J£ 1

3192 (B]



i + 4 a
u:>

- ## 1 r WW— I r r I v my 1
1*

1 ^

^
S.9. "When such reiterated notes in a quick movement, occur in connection with scale pas-

sages, we must always employ a change of fingers, and we are of necessity sometimes obliges!

to use the little finger.

2 3 s 1 +

From the last example in Ab major, we see that the 2<! way of fing*ering* may also be em_
ployed, if we are able to execute it with perfect equality.

§10. !When in difficult keys, the frequent use of the thumb on the black keys appears too
inconvenient, the middle fing-ers may interchang-e one with another. Ex:
R.H

i'™ll.
~—

^

=1 \—- ' j«##< Jf r r Tr I F-E^ .- m \

l
1m - m m ^T I IIfilTmTi-nm i j.vrattn i fiffrfaVffn^ g
pBBi

8192 (B)
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i a + i

,3*13 21 #fjl32l3 2 i^l+l+^l * 1 + «,.,.* 1 ... , i a i ai2

abm-m.00 tUtM.

§11. When this chang*e of finders occurs along* with small extensions., the middle fing*ers

must play the notes, hut in wider extensions or slcips, the thumb or even the little fing*er

becomes necessary. Ex:

-I*"
+ 3 2

t + +32+J,* +38+I 4 ,,o+4

+32+32+32+33 +32+32+32 +3g

L.H

4 3 * lt),# 32 1

§i|ipe'



+ 1 + 4.+ 1 +

^ r^rflprciiropgrffl
4 + 1 V 1 ^+1 ^ + 1 "^

4 4

The last example may also be played according* to the following* mode of fing*er|ing*, by.

which it will produce a still clearer effect, thoug*h in this way the hand cannot preserve the

same degree of tranquility.

4 + 2 1 • 4 + 2 1 4 + 2 1

rm i-rffl^^ 4 + 2 j

^Pi

Exercises for both hands.

1+1 +1 + 1+ i +i +
1+1 + i + i +

fti+ 1 +T + i+ 1 +

m^m^^ ŝp^^^^

* ,-. , . O 1 J-

n i-4
iii'jj.1^ -#^ ^ 9

2 1+ 2 1 +

2 1 + 321+321+ 321 +

+ 2 1 4 + 2*2

CTaag-fe
+ 8i i

4 '"4

+ 2 1 *

J^J^JJJ
*r 2 1 +

^^W??JT^T*Q^-nrpfro^^i
•—. «* 3 + 1 2 3 +

1 3 +2
1

X

2 4

2 3 27 3 2 1 + 3 +
4 3 2 1 +

3192
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Uj. The following- mode pffing-ering must be dilig-ently practised ,
as it may be employ-

ed with perfect tranquility in the position of the hands. It is practicable in all the keys.

, + 381 + 352 1 + 3*1 + 32 1+ 3 »1+ 32 1 + 32

^ 32l+ 3 ai+ rV + **i+

§ 13. Change of fing-ers may also be employed in conjunction with double notes and

Chords.
3 3 9 . „ 4, . (v ^ P^^2^

^ffi
S.—«

—

d— j * + f

v r r * + ki + i +im +1+^1+1+^1 + 1

gS&ltfHtfg-
A^- JL

^^tfffd^^^cCQW'CgrCficrigkr

«££££)
^,,T^ »1 «t 1 + LlJU l+l + *4?+343 4_34 3 4
f + 1 + 1 + 1 t + —I BSSS0 * + *-— L + * T 1 + 1+ 1+1+ 323a 3 2f§1 +

| -i eKS3S_s5S5^ ^ |

=aa sssss ess pass ,1 + 1 + 1 + 1 + 32
1 +

SI .02
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§14*. Along- with the repeated percussion of the same key, the sealo in passing* notes is

frequently met with; in this case the following* mode offingering* must he employed.

.. 4 4 . . 4. a. a -a * a a 4 4, 4 4 4 4 44
4.4.444444-

4 2 3'.$ +*t J 'i, +ttj" + 1 + + + + + + * + »
+

„ q 4 4'4q c> ^ 444,4.4,444.
8 2 3 42 + l+u+L; ^"^ t3 4 3 2 3 , 2 3 +

*- 1
+ +^

This passag-e can only he played Staccato when it occurs in a quick movement.

In the left hand it can only he used in the easiest key.

4444
+ + + +

2 3 ± t ± * 3
1 2 3 4 + +t-i. + + +22 11 2 + + a. -0- £- ^- -M- -0- a\ + + i

4, 4 4 4
+ + + +

§.15. We must not however suppose, that the changing* of fing-ers is always necessary.

Cases occur in which the key to he struck repeatedly, may always be taken with the same
fing-er; nay even it must he so taken to produce the effect intended by the Composer.

Among- these latter cases may he classed the following*.

442 +442

.31.0 2 (b)
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And the same everywhere, when the notes are to he marked with emphasis, and when the

change of finger would he obviously inconvenient.

§16. "When hy repeated percussion a sort of undulation of a note is to be produced;and

particularly when this is combined, with an accellerando or raUentando, a single fing-er

is* often preferable. Ex.

2 22 22 2 ~2~$l2 2 l+l t
a a f 0f 00 f000 '0000000 - *fffff mmsMusxm^ E » r -^

rf&-rrti \ rrnm re ^=^

1
c "C"

§17. When during this repeated percussion the same hand has also to hold down other

keys, the changing- of fingers is, generally, speaking", impossible. Ex:

1
4.4.4.

ll l 1
4

|

H4.4 1H4

+ 4i4 1333 -T^ * I

I

r r r f"

iijffirTTi
|

fff
|

rr
i

|

ffP
|

rfT».r-f3ri-rB,

.n.oi (*)
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i

j, 4, 3 3 ** 3 *

1

, „ ] 1 1 1 ill .i+J lii^J 111 tj 111 ^^ 1A a
t J

11 x JjJ *_±J—n

,
+

1 1 1 X 1 1 1 X
x

> » 3 * * x 4 ^
+

3
+

3 2 2 *4

rsr

3 ii

fen S f++++ + + ,~§* + *
\

M **+ * j» + + + « + +
=^=n

4 4 4 4, 4 4 4 14 4 4
2

1 4 4 4

When, however, this exchang-e is possible, we may in these cases avail ourselves of it. Ex:

R.H. 4
2.

Us
2 t
1

2 * 4 2
1 +1 i+i

^E

——

1

1 + 1+
, i+j+ 1 + 1 +

L.H.

1 +3F-+ 1 + 1 + 1+1 +

1 + 1 + 1 + 1 + 1 + 1 +
, ^^^

?>aes^

4 3 4^ 34
4. 4
+ +

g, :

^,n n }rj , A-'j + '-U^i I^J s^fflJ* £££/ ' ^4T LLU LC^TSff

5£ii 121 212 1

^ 4 12 1 2 1 2 1

A 121 2121 g 1 2 1 2 1 2 1

^f r
rr r-^p^'

§18. When in a quick sequence of notes, one particular key is to be struck twice or thrice

in immediate succession; according' to the rule, and whenever it is possible, another finder

must be placed upon it. On the second time of striking*1 the note, that finger must housed

which is best adapted to the notes which follow.

(*)
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CHANGING THE FlJfGERS IX SCALES.

l

'' * ~00» loco

And similarly in all scales and runs which commence with a white key.

We here see that each time, in the middle of the run, and in hoth hands, the thumh and lit_

tie finger are interchanged, in order to adhere to the rule in the fingering of the scale.

It is only on the two highest C^s, where this change is hardly possihle, and where itwould

only disturb the hands, the little finger and the thumh hoth remain on the same keysj and

we must endeavour, by lifting up the fingers a -very little after the first C,to strike the

second C as equally, distinctly, and easily as possihle.

§.J9. "When the repeated note falls on a black key, we must place on the 24 note that fin_

g*er which regularly belongs to it, according to the seale.

£*-" ""'22
i

loco

And the same in all the other keys. In chord passages the same takes place.

4 + 8°?--'''

§20.. "When the chord consists of only 3 different notes, the thumb may also be placed on
the black keys. Ex:

819.2



1Z +4 +4.

123
8\HL ,„-

5 21.When in scale passages the repeated notes occur still more frequently, the thumb may
be employed every where, even on the black keys, when this does not appear inconvenient.

+ + 1 2 3+1 3 +

8V*l
3 3 a, 1

.
fo« + 3 + 3 + 3

aW^rr
\ \\yA ^ J

ii,i,ijj„
l

,

*s#v !s

BBI^'TOl^m^
STf*2 r*o
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T * 13
3 3 2 I fSSSSSS ^—m + 3 + 3

£Fm
+ 2

•
ff^nrrYyYr '*rirrii.i.^^. l,.t

,^ ,

liJ7^ii^a
i

Where the employment of the thumh would be too inconvenient, the following* way of.

fing*ering* will be the best.

+ + 1 2 3 1 + 2 J + li

And similarly in all difficult keys.

•'? !.'»!

(*)
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When repeated notes occur in Triplets; the thumb must not by any means he placed on the

black keys.
I.f 1 + 2

^ i g_+* *rU ~_ ± 1
.

gmam+ -Z 1
*

+ 2 1 +

v££
"llfflHiu-uj J i

gva

3 3 1 3 * 3 i 2

In chord passag-es, however, the thumb maybe employed to advantage on the black keys

go*
.

<$"** ,----

CHAP. IX.

Fingering of the Shake.

§1. For the simple shake there are no fewer than eleven different ways of finhering* em.
ployed, viz.-

i+ 1+1 +

$ 1 9 i?
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t'11.34.3434.3 1.34.3 4.3 2+1+2+1+2+1 + 2+1+ 2 1 2 + 2J2+ 212 + 212 +

8th , Qtf>

3*34114, 34 343434 34 + 2i2+2l2+2l2 + 2l2 ^'+2 + 1+2+1+2+1+2+1

312+312+312+312+ 3121 3 12 1 3 12 1 3 12 1

The uses of the shake are so i
Tario us, that each of these 11 ways may on certain occasions

have the preference over the others;, and that a Piano forte Player may always have a fine

shake at his command, he must practise them all with equal assiduity and attention for

several minutes every day, with the hand kept perfectly tranquil, all the fing*ers held at an

equal height above the keys, and sometimes slowly and other times with rapidity.

§2. In the rig-ht hand, the application of each way is to he determined according' to the fol-

lowing" rules, beginning with those ways which are most frequently used.

a. The 3d way, namely with the I
s.* and 24 fingers, is always the best, when the inferior ac_

cessary note, or that one degree helow the principal one,which is employed to close the shake,

does not fall on a black key. Ex:
121 , !21 + l

XL A * I*-
+3_

121

w^
y^

1
+i 2

121 +1

te £ i r r \\
s e r *i r r "i r r

br.— + L } i
0- . . V 1 "— + fr + L + 1 + +. +

fiT Vr
:

-r^i^ jj.i i "i r r

When the inferior accessary note falls on a black key, but at the distance of one whole tone

below the principal note of the shake, we may also place the thumb upon it, and consequently
this 3d way of fingering" maybe employed for the shake. Ex:

P^P^
r T r 1

Lastly, when the shake itself consists - of a whole tone, provided the following principal
note docs not ascend or descend too far, the thumb may be placed on the inferior accessary

n«« •>
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note, even when it occurs on a black key, and is only at the distance of a semitone. Ex:

b. The S1 .

1* way, with the 2*1 and st fing-ers is, next to the preceding- one,that whichismost

frequently used, and according* to the g-eneral rule,to be every where employed, when the

inferior accessory note falls on a black key. Ex:

IVhen after the shake there follows a considerable extension, either in ascending or de-

scending-, the present way of fing-ering is necessary even when the inferior accessory note

falls on a white key. Ex:

I 1+ l]i H* = i*
"

!

In a sequence or chain of Shakes , these 2 ways g-enerally alternate with one another.

m
2

k
2

k
1 2 2 1 23s

B J J8 ^> g

232 2i 2 +32
+ i l- r. j.i u 1.1 +

k. k^+J k« k
+1

l
It ' ?e^ pS 33:

f =*=¥- Pat*

k- k. k,u ! g __
k
ri
k

i
kvl jr~n k^i Lu fejt ^_ £*££
msr?.

\ ^^*r JJnrr rr¥^g

#
^ \r k \r

dfct
k» k k UlL^jJJ 8 4

I r~.J* Pa i+ i +i a
i

-t

r>—

g

^-^-'
j jT^N^^ ^h-f-

i +i+

in —£>-up
It must be carefully noted,that in different successive shakes, as well as when the fin

g-ers are changed during the continuation of 3232 212l ^ 1+1+

the same shake, no note must be struck twice in

immediate succession, as otherwise a chasm wi
be become perceptable. Ex:

ICE

as written.

3192 (»)



128 must be played thus. •

^
3,2 3 ^3232 3*32 3 * 31* 2 12121212121212 + 1+1+ 1+1+ 1+1+1+1 +

esimTOmffifUa'-ttiAcas
We here see that at the notes distinguished by a *,that finger is always chosen to make

the exchangee, which admits of being- so employed in the most natural manner, and without

interrupting-, the shake. The following- mode of fing-ering- would therefore be bad.

3232 3232 3232 3232 21212121 »l2l 2 1 2 1

usmtmsMtttiiis-
The following* way is also false.

3 8 3 2 333 232323 2 32 Igl21212l21212i8

And the same in all similar cases.

c The first way, with the Thumb and 1«* finder, is only used when the other 3 fing-ers

have to take other and higher notes during- the shake. Ex:

4 4
1+ 2 2 1+m
tr

£ ^^1
The crotchets at top must always be struck with the accessory note of the shake; never

with the principal note; hence the mode of playing- this passag-e is as follows;

f
3
1 +

4
1 + ^=^

BBSS E3SS3553 ESSSS9 E^SSSSS

m
i +

•i'-vi&rr hrwrrrrmmKr' GMT toffttMrm
"': Here the shake always beg-ins by the accessory note; and this may always be done or not,

as the Performer pleases, provided the fihg-ering will allow of it, and that it can be so

played in a natural manner.

^VTien the notes which stand over the shake are' so distant, that we cannot reach them, so

as to strike them along- with the accessory note, they must be struck alone between the

shake, instead of the accessory note, in such a manner that the. principal note shall imme-
diately precede and follow each of them, and so that the whole series of notes shall pro-

ceed without interruption, and in like rapidity with the shake. ^

: (b)
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i
* \ 4 \ * N t * v t 4

-H-
^2>-

P
7^

s Played.
1+1+1+ 4+1+1+1

+^^ & ffi^

i[^r^ 1 rrprr [ rrrrf frPrPff l Cggf rrlrrrrr If rrrr^^
The Player must avoid striking* the acces _ 2-Q_a^^^a^ .

sory note directly after one of the upper notes; _ (fajjjjjj f*^*^j *-m-mf*mm
thus the following* way would be very ineor- *V Mil \ I ULLLLj )_L|LLy~~

reet.

The first way of fing-ering- is also employed in shakes following* each other by skips,,

where it is used alternately with the little fing-er, when the shakes do not require any

inferior accessory notes.

,
^ L L

$
w lr~ h* W~> /K jf- tr~'

\r
/r U^£

I¥ P

=&& Lf-jy* if L^^aj* k~ lr- lr- lr- h~~ lr~
JT" h- ' lr~ h

J u r J r n I r r 1

1

i j J =
113=

+1+ ~ +

In these cases each shake should beg-in by the principal note rather than by the acces
sory one, and it must likewise always terminate with the principal note.

The 7th way? yrffa +he 3 d and ^th fjng.ers, on the contrary, is only employed when
the other fing-ers have to play notes standing- below the shake note. Ex.

mrrrrm 1 i

+ +

P
434 3434 3 43 2+ 3

jJIEESSSLf *
r
# // » *** * f .j^-J^g

I n r :

When such accompanying- notes stand both above and Af/oio the shake, we must al-

ways employ the 3± way, or that with the Is* and 2«i fing-ers. Ex:

3192 rB
)
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&
1 + 1 + 1+ 1 + 1+21

As in the 3& bar of this example, the shake below the B!1 with the Is* and 2*} fingers would

be too diffi cult, the fing*ering- is purposely chang-ed for that moment, as the example shews.

This passage may also be facilitated by means of the preceding simplification, viz.

When the notes standing* below the shake are not too remote, we may also employ the 5*/1

way, or that with the 2^ and 3$ fing-ers . Ex:

e. The 2<f way With the Thumb and 2^ fing-er is applicable only when the principal note of
the shake falls on a white key, and the inferior accessory note on a black key, and when di

rectly afterwards there follows a wide extension or skip in ascending-

.

+«,+ i + * ! tr-^i ±i i + .Jrulis ^7+HI 3^1
3

1^ w,

1

Still, however, in all such passag-es the 5*!1 way with the 24 and -3 4 fing-ers is to be prefrr

red, when a particular run does not make this 2«J way indispensable.

3192 (b)
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f- The 8^ 9*1* lo1.*
1 and LL

t!' ways, with the changing- of the fing-ers, are only to beresortrd

to, when the shake lasts a long* time, and is not accompanied hy any additional or double

notes

.

They also serve to g*ive a peculiar effect to the shake.

As it depends in a great measure on the form and the power of the fing-ers, as to the

way of fing-ering- which the Player will particularly adoptin order to execute the shakewith

facility and grace, he has in this respect a free choice. But all the ways must he prac-

tised,hecause they in general ensure the fing-ers a great degree of volubility.

In very long" shakes, we may employ several ways of fingering", thoug-h the 3? way
with the l b * and 2* fing-er will always he the most useful. Only we must take care that

in making the exchange, no chasm shall be heard; for when in a shake even a single note

is omitted, or played unequal as compared with the rest, the whole shake is spoiled.

g-. For many hands, the 4M1 way, with I s * and 3<\ finfers, is very convenient; and in

fact we can always execute the shake with it with great equality.

But this way of finhering* can only he employed with advantage, when the shake is

of considerable length, and when it stands quite alone, without any accompanying- notes

in the same hand.
In every other case, this way is inconvenient,because by it the 2-? fing-er is thrown

out of play, from which a deficiency of fing-ers is generally felt in respect to the

notes which immediately follow.

§3. In the left hand,the shakes iare not so various; and we may g-enerally employ the

Is* and 3-f ways, with the I s.
1 fing-er and thumb, or 2^ and Is.

1 fingers. In the first way the

thumb must not be placed on the black keys.

L.H

tm xk»H S- 'ill j±j)&i±J&i lr e i 3 W 2+

p r^ r^fri r-'Q*
f.

^
b 23 tr % 3 W a 3 Ir \r 32 t 3 4 + jr

32

*w cr r- cr i r- cr f cr i^

:$=r^
+ 1 s

W^^M
ft7F7~g

f » ;?«? i££j£
32 ,

+

RhF
• i3 *-»^hth^ '-

^T7 1
^ ^JJ_LLLjJ- 1 Ljj^

In all other case, the rules laid down for the rig-ht hand equally apply to the left, and

the, Student must, for the causes already explained, practise the shake with this hand as

dilig-ently as with the right.

3192 (b)



132 On single shakes written over, double notes,

'
i. When a shake stands o\er or under double notes, it applies only to the note situated near-

est to it, while the other note is merely to be held down its entire value. For the ting-cring-

we must choose among- the 7 first ways that which is most convenient. Ex:

3 W- h— 1 2

m
+i

4
l

*
2 -J.1 +^ m =i

2=
^SE £=^ £=:

53C
IT

* -e- k a
Tr

mem
7^ 2 1

-»-*=-

-f ~ -f ~ -F-—
+ -e-

K^/^yi+
1 a 4 /^—. 23

i&
12

+ 1

33: -F—

-

£==: -f
8—

-

-©- -p—
=S:

^Jt
7F

-<t**o g 33::?= 33:5
1

£=^: -f^—
^-^F ^ % 22

1

p~ * 3
s

In the S^bar in the rig-lit hand, the shake occurs in the middle part, while the two G>
are held down.

Every Shake must be played with such fing-ers, as will leave one fing-er ready for the
inferior accessory note or turn of the shake when it is required

.

On double Shakes.

%.&. Double shakes are playable in Thirds, Fourths and Sixths.

For Shakes in Thirds we may employ the 5 following ways of fing-ering*.

3 23 2323232323 23 2 4343434343434343 43434 3 4343434343
1 + 1 + 1 + 1-^1+1+1 + 1+ .2121 212121212121 +1+1+ 1 + 1+1+1 +1+1

+ 1 + 1 +1+1+1+1 + 1 + 12323 232323 2 3 2 3 2 3
1 212 1212 12121212343-43434 34343434 1+1+1+1 + 1 + 1+ 1+1 +

3 4 3 4 3 4 3 4 3 4 3 4 3 4-34

323 23232323 23232
+ 1+1 + 1 + 1 +1+ 1+1+1

^ jJi
;

|
|:

Jj^jJJ^jJjlJiJiJi"^
1+1+1+1 + i+i + i+\i2424.2 4-2 4. 2 42 4 2 4 ! 2 4

1+1 + 1 + 1 +1 +1+1 + 1 +2323232 32 323 2 32 3.

§6. The Player must practise all 5 ways with diligence and perseveranee.

r*;
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a. The first way (\ +) is applicable every where, when the lowest note falls on a whitekey.

The Thumb may even be placed on the black keys, when the other fing-ers are not thereby

forced to assume a too inconvenient position.

2
1 2
+ + ^P3*y w ir '

' k
It is indispensable only, when the little fing*er has at the same time to strike a higher

note. Ex:

P
JZ& ^

1 2
+ +

J.

1 2
+ +s 3ffi

J-

1 2
+ +

* J-

1 2
+ +

*= r f/f

6. The second way (*
\ ) is necessary only, when the thumb has to strike a note at the

same time
3

2 3
1 1

4 3 4,

2, 111 It"• f

tr.

2 3
1 1

1

s
and also

in skips.

P
£ £ H

1«?^= ^ ^F
?F

c. The 3<J way (*f ) is very advantageous, because it does notfatig-ue the fing-ers, and be

cause it may be employed almost every where, except when the thumb happens to fall on a

black key.

By this way of fingering* too, the close of the shake may be executed in the most per-

fect manner.

4 / 23 4/3 2 34,1 2 3 4 .1 2^ ± J 2 3 ^ ,1
2

?
+ tr+i+fr+i + ir + 1 \ tr + \ & +J >.

"" "

es

k
-P---

d The 4.t.h and 51.
11 ways (f-f ) and (+ f)are quite similar to the third Way, and the player

may choose among- these 3 ways, that which appears most adapted to his fing-ers.

This way of fing-ering- is most required when the shake consists of semitones, and when
the lower principal note falls on a black key. Ex:

2 3
+ i

£
Ir

E£E
hr ir

S 7. All these rules also apply to the left hand. Ex:

+ i +

.sio
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For many players whose 3*1 fing-cr is particularly weak, the following- way of fing-eringv

maybe practised and employed instead of the first way.

RH 4.242424.242424.24.21+1+1+1+1+1+1+1 +

424242424 2424242
1+1+1+1+1 + 1 + 1 + 1 +

4 2424 24242424242
1+1+1 + 1+1+1 + 1 + 1 +

+ 1+1 + 1+1 + 1 + 1+1+1424 242424242 4242 t H 1 + 1 + 1+-1+1+1 + 1+-1+ 2424242424242424
1 + 1+1+1+1+1+1+ 1+ M*- 4242424242424242 m J* _1 _* _t 1 _» _* _

j£gf[af[gfgp 'i^flfflfffiffflf^^tt
§8. Shakes in Fourths occur only when in the left hand , a simple shake is played at the

same time.

The fing-ering* is threefold, namely.

4343434343434343 3232323232323232 4343434343434343
1+1+1+1+1+1 + 1 + 1+ 1+^1+1+1 + 1 + 1 + 1+1+ +1+1+1 + 1+1+1+1+1

£ Q, ^^ rm p^h FFn

.

. F^n ^n mm ht^ . .

—

ffn r^n,rffi-fflP :

t/Jiimv wwtrw mtt yr *«r^r #"r^n 1 or jTT^nrr ar-r jr-r ir'»*"rj'oii»^rr*>rj»"r J^r wr^w^t jy

(P
l¥* way. 2d way. 3d way.

§9. The first way is every where applicable. The third way 4s so too, particularly when
the bottom note falls on a black key.

The second way can only be used when there occurs a chain of shakes, in which case it

must be employed alternately with the third way. Ex:

k w 343434 3 2323232
1 + 1 + 1 + 1 + 1 +.1 + 1 +

i w w
\f
jrk

fy Jr W \\r itf^tri?

k-

mk 3434 34 323232321+1 + 1+1+1+1+1 +

^z i j j n m
ZTinr-v-r

As

plajed.
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: + 1

755

In the last example we see, that in difficult kejs all 3 ways are used alternately. Only we
must take care that in making- the exchange, no chasm nor interruption shall be apparent,

as these shakes must he played strictly Legato.

Shakes in Fourths never occur in the left hand.

§10. There is hut one way of fing-ering shakes in Sixths, namely
. £\ +,•

3 4 o

+ i +0^0t#-^ ££

§11. ^When double shakes occur in the rig-lit hand, in which for the greater facility of exe_

cution,only the principal note is doubled, the lower note must always be taken by the thumb.

§12 In shakes of Sixths,the thumb must sometimes be placed on two keys at once. Ex:

"We. must of course repeat the notes much oftener, than for the sake of conciseness they

are written in the above exemplifications, as semiquavers would be much too slow for a

shake.

SL92 (b)
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S IS.-. Simplified shakes in Thirds, when they arc long*, may he very ad\ antag-eously executed

with" the following- finders.

It is only when a turn or conclusion to the shake occurs, that we must at last place the

S^fing-er on the upper note, which is then followed hy the 24fing*er.

Exercises ojv* Shakes

The fing-er indicated always applies to the principal note of the shake.

And1?
W

u
i

F"1 r

TO ^^ J
I

J
J J

J

^O

/r

33fc
TO"

**+^i r F&-3̂o .Njl J' J J
ygr a-Cr

fci
/r. 2J

^ir

V
i r -*o-

i ^ *—*133 ^
/r K /r, Ir

w -* -9

k

32 1 2 1
'

I

' «" j j, i

hJj-pj'j l

, r j
jJ,

r J ^u.lj\rk\^

m , -ff & -©: -©:
:

no lux -. •--..

xs:

1 il
33: . 2+ 1 + 1 33:

=fc =£=
31212 31212 323

«



^i^r^^fe^

4.34
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k
''VA^V^, ^ U^ ^^.A."

i r

V v i.Jk X I /r__ % 232

m
k k .Ajc jr j: I j ffi fHil=i w&wri-*1 M :5=£:«

3+1+1
1 2
4-^ 4.

i
/r

312+312+

/r fc,

p o> 33:

te ^jji j-VV r t> f'/rf I r-'f-'^jLiriZJ3SE 1 r g

212+212+
/r.

312131^1

/r.

33: 33:

&i); fr
£* fi -

I

r gTj
f

nir 1+-+ f I'^F*1 r
'

.Slot'
(b)



139

All these Shakes must be played extremely quick. Still the time or movement of all these

Exercises should he taken very slow, that the practice of each shake may be continued the

long-er.

. 8192 (b)



140 CHAP. 10.

FUsTGERVVG of P^SSAGKS

in which the hands are crossed,or interwoven

by being placed one within the other.

§1. Many passag-es occur in which the fingers of hoth hands are placed within one another

to take the notes, or in which the hands must cross one another.

§2. Many of these passages are such, as one would suppose might he much more conve-

niently executed hy one hand alone, as for Ex:

tf 1 2 1 4 1 4 1 ^^ 4 1 * 1

Played with only one hand, the passage would run thus

i, mimfWffl i rBWi9»rPh
But how insipid this latter way appears in comparison with the former, where the differ-

ence of tone, produced hy the two hands, the piquancy of the staccato touch, and even the
peculiar, movement of each hand, produces an effect, and awakens an interest/whichwhatever
talentwe may possess, we cannot possibly obtain by one hand alone. Consequently these ar-

tifices are absolutely necessary for the production of particular Effects

.

§3. The execution of many other passages of this sort,is only possible by crossing* the
hands, and the Player must therefore have all these expedients fully at his commandjfor they
rank among- the means by which, even in the most perfect and classical compositions,many
truly beautiful effects can only be attained.

§4. In these passag-es we must not only attend to the way of fingering-, but also to the
placing- and holding of the hand, in order to always find that which is the most convenient.

§£. In placing* the hands one within each other, the left hand is g-enerally held over the rig-ht,
and so hig-h above it, that one shall not touch nor impede the other. In the left hand the use
of the thumb must be avoided as much as possible. Ex:

s n 1^ 111 ESSa BSS ¥S=B\ ESSB

pi -iJp |p J3^ I l

tg£fl dp 1'iij
pdp

gp-*—
.

—
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m
In striking* the keys with the two hands as above explained, we must observe, as in other

eases, all the rules relating- to the equal lifting up of the fing-ers,to the equality oftone &c:

as any inequality or imperfection in the execution of these passag-es destroys all their at.

traction. The thumb,when not employed, mayhowever, be held a little outwards.

§6. Many cases occur in which the left hand may be more conveniently placed under the

rig-lit. Ex:

,1+15 2 +»

In the first two bars the thumb of the left hand must be placed under the thumb of the

rig-ht hand; on the contrary, in the two last bars,the rig-ht thumb is to be placed under the

left. Consequently in the two first bars the left hand must be held lower than the rig-ht,

and in the two last bars the rig-ht hand lower than the left

.

§7. In the following- passages each hand must make way for the other in a small de. _

gree at the exchange of hands,by moving- a little sideways* ..

121 121
13 1
+ 1 +

&i^M.,.m\..\„jn.,.m\jr.m.t.^yaf^^^^-i-cXf^^cJLf J ^ ,|

'cIr
J eg

+ 1 + 212 212 + 1 +
3 j 3

On the contrary, in the following- passa-

g-es the left hand must be kept tranqui
poised over the rig-ht.

.

ssa_ i3i Jji

- 3™^3 4i4
Hence the Player must take the trouble to seek for and employ the most convenient po

sition and mode of fingering for each case that occurs.

§8. On the frequent repetition of a note,the left hand always remains held over the rig-ht. Ex:

P ^J.J' Jl

MMMMMmMUiVW g \ Mf

fh J V V V-1^ \ YY^rYv V \
m

''ill 3 6 3 / \

1 • i h 3 («



And the same in all passag-es founded upon that above. Ex:

flMh¥i¥rWi\\\\Vi*
i h l * * \ LJ 1 f f 3 3

3

? f
3 3 3 1 \ 3

3 9 3 3 1 \*A (^ » L_ 1 12 2 3 1 * 1 1 1^| Ll

And the same in all the other keys.

§9. But when the left hand contains a quiet and continuous passage,while the right has to

move to and fro, the rig'ht must he placed over the left. Ex:

3

31 + 1 ^

3+4 1 3+ 4

s
1+1 JfTi »'*-' *

3 + 4-1

ff
TT^ jir/^ ' J?U^J?^
r

f F *. ? * F * ^ .«£ \-*f
In the first example the rig-ht hand is placed uppermost,in the 2<? Example, the left.

.§10 In the actual crossing- of the hands, that which crosses over the other is g-enerallyob
li#ed to take such an oblique position, that it becomes difficult and inconvenient to employ

S\B<2 (»)
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the thumb. For this reason it is always best to use the first fing-er for single notes. Ex:

"

*- >^ >, >,h >.

4, 4 4

On the bass notes it is as we see, always most convenient to place the little fing-er.

The case is similar when the right hand is crossed over the left. Ex:

§11. When several notes follow one another in the hand which is crossed,we use only the

long" middle fing-ers, with the aid of the little finger where it is necessary. Ex:

§12. When however a connected melody, or a scale is to be played by the hand which is

crossed over, the thumb may then be employed in a reg-ular manner. Ex:



i44
h l +

PPE®
l a + 1 *

gqir r r r

± T^^1 +
1_2_+*
#^r +m-**

_
+ 2 i" !>-!

3E-PPflPjgP^gggj
§L'3. The hands often cross one another alternately and with rapidity; in these eases each

hand must at onee take up its proper position.

4-

S ! 3 i3 j 3 £ 1

+ r«rfr.r i t .. i*

Here in the first 3 oars the rig*ht hand is sometimes placed over and sometimes under

the left hand.

§14. When the hands relieve each other in continued scales or chord passag-es, we must

as far as possible, avoid crossing* the fing*ers or placing* one beneath another. Ex:

SI92



m̂ mmm^^mf^^

In this last example the minims are to he struck with force and to he kept down/while
the semiquavers in both hands must he played as piano aad as equal,as if they were to

he executed leg-ato by one hand only.

'"*" » I S>
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The last example is to be played so legato, that it shall not he possible to perceive the

exchang-e of hands. For this purpose each hand must avail itself of the rests/to get ready

to strike the next keys at the rig-lit moment, and without any heaviness of touch. It is the

same case with the interweaving* of the hands in single chords. Ex:

.S/.9



CHAP. XI. 147

Fingering of Plain Chord s.

§1. The easiest and most natural separation of the Fing-ers from one another takes place

between the thumb and the Is.
1 fing-er: this extension may be made so great as to embrace

an octave. The extension between the Is* and 2$ and between the 2* and 3* is much more
confined, and much less adapted for striking- notes firmly tog-ether.

In full chords therefore, when a g-reat extension occurs in the middle, as,for ex. that of

a fourth or a fifth, we must as much as possible avoid

taking* them with two adjacent fing-ers. Thus, for exam-

ple, the following- mode of fing-ering- would be very

inconvenient,

and it is ^certainly far better to employ the 3$ fing-er instead of the 2$

flJiVPfiWi

+ f+ + i 1 1+ + +
i

1
1 A k 9 k

l

i i
4. a a* 4 4 *

4

am
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§2.When two adjacent white keys forming* a second are to be played together, and one of them

must be taken by the thumb, if the other fingers are widely separated ,we may sometimes strike both

"ofthem with the tluimb, by placing* it flat and outstretched between the two adjacent keys.

The player must dilig-ently practise this way of playing-,, as it is frequently very useful.

Ex.
4 £ 3 4 4

i\A & - *< (1! (t! Li case of neces-
4 1 J -#j- sity,we may even
*~|3 J j[

Play two adja

4

4
cent blaek keys

in this maimer.
Ex.

UM^d a

l

4* 4. ^ 4-4- "4
As we g-ain a fing*er by this means, it be_

comes possible to strike six keys tog-ether

in the same hand. Ex:
When, however, the chords are to be played in arpeg*g*io, this mode of fing*ering* cannot be

resorted to, as each key must in this case have its own fing-er.

§3. Exceptions frequently occur, in which contrary to the g*eneral rule, an extension of a Fourth
in the middle of a chord,must be taken with the ls.t and 2d fingers,when the s4 fing*erhas to follow

immediately and Legato. Ex:

. J^-N 3§5
-*•*—p-

^ *F

!
-*?—p-=^

§4. All three part chords, which stand close together, and which are to be played leg*ato,

must always be executed with chang*es offingers and a tranquil position of the hand, as
far as this is possible. The thumb may, when thought convenient,be placed on the black

keys without hesitation. Ex:

* 4 '4 3 a 3 lit * i ? 3$ 2*3
:U:>J /
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§5. Even in four part Chords in the Leg-ato style, at least one fing-er may he changed.

§6. In four part ehords the 1^ fing-er is almost always indispensable. Consequently the fol-

lowing- way of fing-ering- is to be avoided as muehas possible.

j^Lil
3 4,

M f "f
ii fe ^^

Except when the l^fing-er has immedi -

ately afterwards to strike

4 4
3 3

3Lj ?.

I !

*^
—r-fg-* a——— 0-

ig-er has immedi - q ^r^. J*
m C^1

C ' >l*C^\ *C" jE
J
SLJLJ

:
g" •

anotherkey.Ex:^^:^^^^^^^p^^[
§ 7. Passag-es consisting- of three part chords falling- on white keys, admit of three di.f

.

ferent,but equally useful ways of fing-ering*.



The first way is the easiest and most certain,, and therefore the hest to he employed in a

quick movement.

The 24 way is particularly well adapted for Triplets

.

The s4 way is particularly availahle in a hrilliant Staccato passage, in which case,how-

ever, the hand and arm must maintain a smooth, equal,and tranquil movement to and fro.

§8. AVhen ahlack key occurs, this passag*e admits of only one way of finhering-, as

the thumb must only he placed on the white keys. Ex:

<?*** _ _ gva_.,-

If there should occur two black keys, the thumb must then he placed on a hlack key, once

in each octave. Ex:

In ¥% major and D jt minor the 2 first ways are also applicable, just as in C major.

.§9. As the rig-lit hand is employed to play certain passag-es which seldom or never occur
in the left; so there are many passag-es peculiar to the left hand, which are employed mere-
ly by way of accompaniment, and of which a knowledge of the proper way of fingering- is of
importance. In skips which arise from arpeg-gioed chords, we must place the little finger
only on the lowest sing-lc note, and take the follwing- chord as much as possible without that

fing-er; except when the extent of the chord is greater than a Sixth, or that it is in four
parts.

On the top note of these chords the thumb is always placed, without exception. Ex:

L.H

CJJJ
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'£»JU* Wtffl %&.*&.%

The same rule applies to accompaniments in arpeg-gio .
Ex:

I,.H.

^§^1
+ +

m^M^^^MMtm

v^ zy &>
By this separation of the little fing*er,the hand is in a measure divided into two parts,

and by this means much useless movement of the arm is saved.

§10.^Vhen the following- notes require a still greater extension, the little finger must be

used twice, if the bottom note is to be played Staccato, and the deg-ree of movement is

moderate. Ex:

Mod 1
. +

'

"

ii ^J Ujj rUj LUj ',^Ua-^aH
i Ii

m^
SJ92 (
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But when such skips are to be played lcg*ato and quick,we must resort to the regular

way of f inhering". Ex:

All?

153

fzAj{^ mf]* i T m T~* -*-

t P\P _x 1

4 + * x + 4
4 # 1 ^> !ag^ * '

i |i S „ 2

j>?i« akigj
-* + abifjg^

In the following- forms of accompaniment,the little fing*er must never occur on the double notes.

^
+ 21

4 ""

S f«f if f,
3

Jf frit f

i i
2 2
3| 31 li^ git*.

T> 1 H-^

Ud ru^ffls

S8=?
2 « f 4 ? #-:# rffifi^Mfrt-^

s 3 14 1

T -f-i + + -1. +
3 14 1 % i 3 T 2 J 4 1

i M II .^.^'i^iT 11

IIn more compressed chords, the little fing-ermust exchang-e in turn with the others onthelow_
est notes. Ex:

SB CT^ . JTO .i'ffi.

i ^^
TVhen the lower note is to be held down,the thumb must always be placed on the top note.

z + i + i + 1

B 'JTJ1J7J7 J7J2JTJ2 frnjjp jiOT/Tp
K 1— zj V> CI O I4" —

4J ^P=f1+ 1 + 2 + ! + 1_+ 1 + « + 1 +J: t_M + 2 4;
2 + * V*.

7
1 Q

I
3192 w
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§11. In all these passages the right hand must observe the same rules. Kx:

3

tCTLOJ
Still the following- fingering in the right hand

is had. Though in the left hand it may he era- ^g
ployed, as we have seen. ^jr

CHAP. XII.

Substitution of fingers on the same key held down.

§1. During- the holding down of a key, we may substitute one finger for another upon it,

whenever the following notes" require us to do so. This must he done with a firm

and tranquil hand, so that the key shall not he quitted by the first finger, hefore the one

to he substituted is actually placed upon it,as otherwise the note will be sounded twice.

§2. This substitution is very important to the Performer, as in Leg-ato playing- we are

by its means enabled to connect distant keys, which could never he connected together in

the ordinary way of fingering-; so that, particulary in quick times, the effect of an- un_

limited expansion of the hand is produced. Ex:

Mod 1
.

sly



§3. AVe shall therefore lay down as a Rule, that every-where, as well onblaek as on white

keys, When in playing* connected notes the ordinary fing-ering will not suffice, we must
always substitute a new finger on the key best adapted for the purpose, if the time of the

note will at all admit of our so doing.

This is particulary necessary in passages with skips. Ex.

Andante.

F^pg
41^ I

3 t 3

1733 rrn

^P
rr^ro-CT

,2*32 13 i 2 4 3 2 1 3 "* 4l_2 1 4 2 ]
^42

fc, 2^•^'^T^tf^^-f^^
—J

'l
'

I
—

S19 e
. (*)
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41

g
3 *

3
J 1
+ +

W^ -»L-#1
1

gg.pj ; as w, ^
4 3 2 32
1 1 1 1 1
+ + + + +

3 1 a.+ 213+431 *

fiJl iiii Uij.^»J.j>ijj. | i^J^i J ^

i+ T
4+

*r

^

This substitution must neither be effected too soon nor too late, but must take place at

about the middle of the duration of the note to be held down. Still, at times however,it must

occur as late as possible.

§4.. In double notes and even in chords, this substitution is often unavoidable, and it re_

quires a particular and attentive practice. Ex:

3 * + o , „.

3192
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§5. This substitution in chords must not he effected with all the fingers at the same mo-

ment; hut we must first change the finger which has to strike the bottom note, and then

that finger which is next above it, and so on one after the other and always proceeding up_

wards, when the chords ascend; hut when they descend, we must begin the substitution onthe

top note. Ex:

jjjiS

43
31 42

31
1+

5:

44
If

24
13
+ 1

In the first bar we first substitute the thumb on the bottom note Ek; then we place the

R* finger, which was before resting on the Eb,on the Ah, and then the 34 which rested

on the Ah, must be placed upon the C, in order to strike the next chord Legato and with

firmness.

In the 2<J bar we begin the substitution on the middle Db of the first chord, and then ef-

fect it on the lower Bb &c.

All this in general can only be done in slow movements; but with the requisite diligence

of practice,andwitha strictly tranquil hand,and very flexible fingers , we may at lastsuc_

ceed in applying this resource to chords which follow one another with tolerable quick-
ness.

§6. Sometimes we must employ substitution on the same key more than once. Ex:

Andante. „

3102 ^)



Here in the first bar, we substitute on the upper D, first i4,in order to be able to take

the G# A in the lower part, and then ag*ain on the same D «, in order to bring* the

.3* fing-er on the Turn.

And in like manner in the bars which follow.

^When the left hand has to execute an important accompaniment Legato and in a slow

time, substitution is exceedingly necessary in all passages to which it can be applied.

Andante.

fig

wm

+ 21 + r

The same expedient must be resorted to in slow Octaves which are to be execu-
ted very Legato. Ex:

+ 34. ~ 43-^4 •

•i- + 3 ^ + +

4 34 51 ^ -~T\
+ + + --3* 34 SV

+- + + +

4- 3"

4

+ |+

43 43 43 +y

S
4J J'j' J- 34 34

In the last bar but one, at *, the thumb must be substituted for the 4* finger as late as

possible,in order that the preceding* upperG may be well held down.

It is of course to be understood, that substitution is to be employed only in playing* Legato,

and only where it is really necessary. In Staccato, or where the ordinary way of fingering

suffices, it is not only unnecessary but often prejudicial.

.3192 .. (
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- CHAP. XIII .

Successive application of the same finger

to several keys.

159

'.

I . The striking' of several keys one after the other with the same finger is prohibited ae_

. brding to the ordinary rules, because in this May we cannot play Legato. In Staccato

playing- it may he allowed But even in the Legato style, cases occur in whichVe either can-

not escape this irregularity, or in which it does not produce any ill effect.

From a black key we may with the same fing-er very easily glide down on to the adjacent

white key, either in ascending- or descending; and where the form of the passag-e admits

of no better expedient, this must absolutely be employed. Ex:

4+34 + 4 + 3 43 3212 +_*32 2 1 4 2

P mnfin^n^im iffl

+ 4 3 2 2 14 2 +43 3

'J lJtt 33i«yt
2 1 + 1

lH
L.H.

IS Hfc

^Sfel TTT2 ^Ta kj 3 '2212



im
*. i + 1

4

a. 1^1 u
1 — f-ffl

^f^t f K. -e -*-

4. + 4 1 ++1+3+

§2. By this way of fing-ering* the hand gains a tranquil position, which would not be the

case if the passage were fingered in any other manner.

Even in Scale passag-es this sliding- with one fing-er is occasionally applicable, but

chiefly in order to produce some particular effect. Ex:

8™
R.H. t

-

? 2 !
" Lhm

§3. On two white keys, this gliding- of the finger is much more difficult; and it is only

to be employed in Legato passag-es in several parts, which on account of the extensions

cannot be accomplished by any other means. Ex:

434,0 +44 Q
+ + 1 1 — ? 4t •*- 1 1 I

1 11 1
,

ig;|:
, r r r J;?f :

\[.

Jy> + .f
sss

In semi -legato notes, which are to be played with particular emphasis, the striking- of

several different notes with the same fing-er is useful. Ex:

Mod 1
.

In the Staccato style, sing-le notes, when not too quick, may for the sake of emphasis,

be taken without hesitation by the same fing-er.

3102 < n)



CHAP. XIV. m
Fingering of wide Skips.

-1. To execute all the kinds of passages of which we have hitherto spoken, correctly and

without taking* wrong* notes, in every species of Time, much practice and great dexterity of

fingers are required. But to hit wide skips with equal certainty, mere dexterity of fin _

gers is not alone sufficient, for this is rather the business of the arm. A particular

practice of the latter is required, in order not to miss the right key in skips of two or

more octaves.

The arm must meanwhile he held so lightly, that it may have perfectly at its command
as great a facility of movement as the fingers themselves; and in fact, the Playerought at

last to acquire such a degree of certainty even in the boldest skips, extending over more

than half the key-hoard, as to he able to execute them at all times with the most perfect

precision, even with his eyes shut.

§2. In these cases the fingering is subject to no other rule,than that we should take each

key with the most convenient finger; and tin's is in general, when the hand is extended

and the notes are single, either the thumb or the little finger.

§-3. As even in skips we should always take care to produce a fine full tone,we must pay

great attention that each key, even the most remote, shall not be struck feebly and side _

ways,but as much as possible in a perpendicular direction, and the Player must avoid holding

his fingers outstretched and flat.

§4. The quicker or slower motion of the arm must be measured according to the time

in which the skip is to be executed. Ex:

All? modi*

jH. _^i .js ^^ ^
RH. 4 . •

• s-Z"4 sZ JL li

T
When the skip is Leg-ato, the movement of the hand must be exceedingly quick,in ol-

der that no chasm may he heard between the two notes; and this even -whenthe notes

themselves are very slow

3192 (
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§ j. Y\ lion several skips always commence from or return to the same key, the Player-

has a fixed point which very much facilitates these passages, for the eye need only

o-Ianee on the notes which are chang*ed. Ex:

I ^vJ*U *U J J '_[_^ 3F^ 1^ ' J-

^ i .j rs kj rj

y y »
4- * 4 4-

« \d w g-^g ff ff ff ff ff ff

.

^ ; J . J J J T^g^^^j1

|

JJ ^jj gji^j
T,.H.

+ + +

gj
^JL.JL.JL JL S. A. JL JL ML JL M. ML JL

I
+ 4 + 4*4T»" j^-

ta*fflm*ar
. * i* —e

i

+ + .+s ^^* ^*H* -£ff ff fl

§6. The case is similar when skips succeed one another at equal distances. Ex.-

For when the hand has once measured the movement requisite for the first skip, it

adheres to the same quantity of movement, only advancing*or retrograding* one degreeeachtime

§7. Unequal skips are more difficult, and the rapid g-lance of the Player is the chief thing*

to be depended on.

R.H.

iKBM f- £ •># +

L.H. , i
4. -F-4

+ ,+ - I

i
f«- i#-

^^d^rtE l
rUr

*=#
*«- -0-

tl^ fliJ an
i

j 8. Skips of double octaves may with sufficient practice be executed with precision,even
in very quick movements and in either style of playing*,

4 4
a.H. -f- + 4-4. JL JL + +- +- +-
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m
§9. When double notes occur in conjunction with skips, the fing-ering* must be calculated

accordingly. Ex:

§10. THe following- skips for the left hand must always be fing-ered in the manner in_

dicated. Ex:

_: 4" '_[.
J.

- J. 'J J. J. J,
' i J,

3 ?

. In the right hand the fingering- would . n» #

be the same . Ex: P*
§11. Skips with octaves are not difficult, because they depend solely on the arm, as the

fing-ers themselves cannot miss. Ex: ' .

i I

P^PPPf
Ii_I

in pP £3 f"J ~

ppigg I g^
fa4fas WfP

>12. Skips with chords also depend solely on practice and the lig*htness of the arm. Ex:

£ % £ *^
§ 5e?ee5k -*H-*r il -^t-^ n-*H 5s

<ft
: fi Pg 1
k^j u

-f=3?-|J ^ J , £±

3192
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I6'4 CHAP o XV,

Finge ring of Pa ssages in several Parts.

§1. When, as it often occurs, one hand has to play in two or, even at times, in 3 parts,

and yet each part is to be executed Legato, a mode of fing-ering" must be had recourse

to, which very much deviates from the usual way. Let us, for example, take the following-

melody at first quite simple.

Mod *.°

It must here be played , as we see , with a strictly regular way of finhering*.

§2. But if in the right hand we add to the melody a second part, quite another mode of

fing-ering- will become necessary. Ex:

4 3 14 3 4„ ~ 2__!_±_?- 1 3 ^ T * ~~ J ? 3 o
2 3

As the lower part in the rig-ht hand must also be played leg-ato, we see that in the
upper part, one fing-er is occasionally applied twice in succession to different keys,
and also that the long- fing-ers are often passed one over another.
The Player must learn to execute the melody at the top, in as beautiful and connected a
style, as in the previous example with the regular way of fingering-.

8192 . (
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§3. It is of course understood, that the remaining' parts in both hands are also to be
played according- to the rules peculiar to this way of fing-ering-; as the whole must
produce the same effect as if 4 different hands were employed, each one for its omu
individual part, and in the strict Leg-ato style.

§4.. The substitution of fing'ers on the same key, spoken of in the previous Chapter, is one

of the most important aids in the smooth and connected execution of several parts, and it

must be resorted to every where when it is requisite.

§5. The execution of such passag-es in several parts, is perhaps the greatest difficulty

on the Piano forte, at the same time that it is the most intellectual and dig*nified style of

performance, and one that always announces a hig*h degree of Mastery when attained. It

is that style which must be employed on the Organ. Hence the Pupil must study well

the fing-ering" peculiar to it,till the application of it has become a confirmed habit.

Examples.

m r-^J cizLJsj ' r • t^r^^-

4 2 3 : . 2 £ 1 4 '

. „ 41 I

4 4 3
J 4 4 3 4

I- -vlfTTTI fl 3 1 4 4 12 3
+ r + 3

4 o

i + i +

—— ©- ^L , \ ~t — - "*" ^ —*m—T . , IZZHE
'

— —i

—

* - "— la* _o_ o v r^z

.

nj-tl bIT?l frJXjTi rrm Li 3 544

SI9
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It often happens that a middle part must be played sometimes with one hand, some_

times with the other.

In this ease the Player must first ascertain, for which hand each note lies most eonve.

nient, without injuring* the Leg*ato of the remaining* parts. Ex:

i -Q»
O+l ->-

FOT
1 3. lg. ^ i{;,^pi

4
5 4+ +

4 ^

In the first bar it is not possible that all the thirds can be played by the rig*ht hand;

for this reason, at the 4t
.
h quaver the first G# is taken by the left hand, and then the re-

maining* thirds are divided between the two hands. In the 2"? bar the same thing* takes

place at the 4.*^ quaver. In the s f
.
1 bar the first quaver C# cannot be taken in the rig-ht

hand. The 3 following* quavers are executed by the rig*ht hand, then 2 quavers by the

left, and ag*ain the 2 last quavers by the rig-ht

.

In the 4.*!1 bar the two first quavers are to be taken by the left hand,the 2 following-

ones by the rig-ht, and the 4. last ones also. In the S^bar the 4.^ and5*^ quavers, C#
and D, must be played by the rig-ht hand, and all the others by the left

.

In the e1
}
1 bar the rig-ht hand plays the 2^ 3* and 4** quavers ( B, G#, E,) the C# and

the rest are for the left

.

The most difficult and most essential point is that these quavers shall be executed

as leg-ato, as if they were played by a hand perfectly independent.

Additional Examples

All?

=£==
. .. . a *

, J • * * — ' 1—
f̂f ^L^* ^

j i +

\p^ ,r~l|q *. i

f I
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The position of the figures indicating* the fingering*, according* as they are written over

or under the notes, sufficiently explain with which hand the middle parts are to he taken.

i^ ;-ftK l,] -tf£3

N:^nih i
- i^b i ': vi i fi r^L^-Tf r

J^

4, 4, 3 4, * 11 4

HilWsr^-^ jy@m^
i+

^EE^+ m m~*—^r-2 5" r4. -3

4.

2, 2|*.
. . 3 3i 2 »|

*,

M.i
' ?^ '

i "n!i 'vn; '.fit

3192
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i6'S

I
;i:;;Q ; i

2sp22P!2
^^ 1 + i 24 3 2

* 3 1 + 1 +

a**

, 4. 1 ?-i * 2+1 *Lji^ 3 2 +
1 2

"1 1

+ 1 3 1 +

+ 4 3 +12 +

4

2 14 1

j^^M^^I- Jift
i ^jf=p^^a

a- *
a5

.o+ 43 * 1 24 3 2 1

3 2 J
4
+ 3 2 !

£Z^B

M ^Xi ticrr
2 1 +

I ip - ^^Bni^m-0-

1 o i + 3 4 3 2 1+
1 +
4 3

2 3 2 1 + 4321+

.'31.9



CHAP. XVI.
169

On striking a Key with two fingers

at the same time.

Si. Cases occur in which a particular key must he struck with such unusual force, that

a single fing*er would run the risk either of not being- sufficiently strong* for the purpose,

or of hurting* itself in the attempt.

In such cases we must strike the key with two fing-ers at once, almost pressed upon

and held over each other. In general this occurs only on the lowest has s notes, as there

the keys g-o down with some difficulty, and the thick string-s are hetter ahle to endure

such a hlow. Ex:

Eg: 9: -I 9 d h„l - _L -
+ 1

(r
^ # (f

For the lowest notes, marked jfjf ,the little finger of most players would he too weak,,

and therefore the union of the 2 (
J and 34 fing-ers is permitted.

$2. When the rig-ht hand crosses over to the bass, the union of the Is.1 and 2 A
. finfers

is also admissible for the same purpose.

When sing-le notes are required to be executed with peculiar emphasis. Ex:

All?

This duplication of the fing-ers can only be used in some such peculiar case; and
we must take care to calculate our strength, so as not to injure the key put the strings

out of tune, or break them artog-ether.
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CONCLUDING REMARKS

ON THE 2$ PART.

We have endeavoured to arrange the various Rules of fingering* in such a syste_

matic order, that one may always be derived from another, and that the Pupil may in

doubtful eases, at once seek for the counsel he requires, For Example, when he meets

with a passag-e, of which he cannot immediately discover the fingering-, he has only

to ascertain to what class it appertains, as whether it is founded on Scales or Chords,

&c. He has then only to turn to the Chapter of this School which relates thereto, to

be able with certainty to assist himself.

But we once more repeat that "All rules serve no purpose, if the fing*ers are not

practised in so many ways, that the Player is in a condition to execute every diffi _

culty without any labour, in every species of time, smoothly, and with a pleasing fa_

eility"; and that this can only be attained by an • indefatigable practice of the Scales,

and the other examples here g*iven, as well as by the study of well chosen and appro-

priate Compositions; till at last the Pupil will arrive at that degree of mechanical

perfection, that nothing* will any long*er be difficult to him.

To attain to this degree of skill, is not so difficult as it may appear, if the Pupil

will g*ive one half of the time which he can afford to devote to the Piano forte, to

the practice of all these Kng*er Exercises, and the other half of the time to such com_

positions, as offer him at once advantage and amusement, This Study is to be per_

sisted in, even after the Pupil has proceeded through the s4 part of this School,which

treats of style; for both these subjects are so closely connected, that one cannot exist

independently of the other.

',ND OF PART JJo
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PECULIAR STUDIES
by way of

SUPPLEMENT.
Allegro. M.M. J
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*'<* Allegro moderato. J
— 112.

m
II. *.f

nf .staccato

fe£Ja *c?
5 ^kjfi

tofftf ^gEB

±£MM£m s%mH^ £§

^
^^*-* 1 feHg ££#P»^ 2

ff^fpmggg
sPf2W fr-L.t* * #'WM

J

i
kk»*

H1
N Vi» ir i * ai* %fTi,

S7TW
||W|

fc s
=@i
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m *«
, . ut . ill ,kt , i *\ \>d £ i. iM ; j. j

f^-y ^[Jj^rpL^s ^\p\}^p^te

&^^tw^tt^te^
&=£ PWWg^fffj l^

ll,%^^^Jip^ JJ?J'7?^

fi
f

^tf^effe
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*t trr r.J r r ri^sg^rrrr^rr fp^j g y \ h d t m=m
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Study fou the Left Hand only.

Allegro con spirito.

177

IV. pp
Ped.

+ *" A.

F *Ped.^

r^r
' s \'J ' +

* fzPed.

-f-

J
^—

-

*

m44
* Ped.

* */ tea - * sf

Ped. - * sf ' H '
• T Ped- * */* *f

4p^i jjJ^ 'j^uj'jJT]
"

^ dim. ^

pq» ^w^; Jij^k̂MT
Sl9if

BW. '*

,M. * »*• *



178

i^=m-f^hw ^ 1 m t i iT—^I
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N^-B^gg
•

. dot.

f'Ki "ii^'i - feLi^J-aizr^^^

'
i J SL "-_

^I9i
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jM^ySpjTH H7]
I
..JTO iTO Jffl /;

^i /^ jTH/g^
#=£ ^
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m
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All? modem to ma con spirito. M.-J08.)
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