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HE art of draping is nearly as old as is

the manufaeture of fabrics. And artists and

craftsmen of all ages have taxed their in-

genuity to produce ideas unique, original, out
of the ordinary—uwith varied suecess.

. Of the myriad of designs and treatments thus
produced some of the more pleasing have stood the
test of time.

One of the survivors is that generally known as
“French festoon drapery,” which, by reason of its
voluminous pleats and scallops, presents a showy ap-
pearance in almost any elass of fabrics. To measure,
plan and cut this style of drapery is one of the first
problems that confronts the would-be decorator and
drapery artist, and to make plain the method suceess-
fully used by the writer is the purpose of this article.
Of course to the practical decorator such elose dis-
cussion of details is irksome: but these instructions
are for the noviee. Figure 1 (see diagrams on oppo-
site page) is an example of straight festoon dra-
pery, the right side in skeleton to more clearly show
the figures. To measure a door or window for this
style it is necessary to have the extreme width of the
space to be draped (5-0), the distance from the top of
wood trim to floor (8-0), and the distance from the top
of trim to eeiling (2-0). This is to determine the gen-
eral proportion of the various parts in planning the
complete treatment. Always measure with rule, get-
ting the width measurement at the floor line and the
height measurements from a ladder, and put them
down as soon as taken. Don’t trust anything to
memory! A three-foot folding pocket rule is a splen-
did all-round measure, as it comes in nine-inch see-
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tions (quarter yards) and the length gives it a de-
eided advantage over the old-fashioned two-foot rule.

When these measurements have been secured
take a piece of paper sufficiently large to lay out the
dimensions of the space to a scale of say one inch to
the foot, and on it sketch the style of the drapery you
wish to produee.

Bear in mind that the purpose of draperies is to
relieve the austerity of the straight wood lines, and to
dress or furnish an otherwise bare spaee, not to make
an ostentatious display of fabries. Moreover, the dis-
play must be praetical as well as decorative. If a
window is low and a drapery earried out in proportion
would be so low as to exclude the light or interfere
with the vision, the usual rule must be departed from
and the drapery raised to a greater height. The
proper elevation our third measurement will enable
us to easily determine. \

Again, if we are planning a door, we must allow
sufficient distance from the floor to the lowest point
of the festoons for an ordinary person to pass or
stand beneath without stooping. In praetice it is sel-
dom well to leave less than six feet six; but of eourse
different designs eall for different execution.

In plamning for styles similar to Figure 1 the
general rule is to allow the lowest point of the tails to
drop one-half the distance to the floor and the lowest
festoon one-half the length of the tail. Having deter-
mined the style and size of the drapery on the plan,
correet the general outline till it conforms nicely to
your idea and the requirements of the space, and
measure it as follows: Take a flexible rule (a six-ineh
eelluloid poeket rule makes a splendid article for this
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there is 2 likelihood l amber of o heing
needed M an.‘gﬁ u'.' th
pattern and cut drroet f on (h mgﬁn ement ;
would advise the novice to start on wme ma-
terial, like shaker or canton flannel, uﬁ:l he is sure of
his ground.

Iay the goods on the table, face down, with the
end to—and even with—the side of the table, in front
of you. The pattern, if any, should run from you,
and in the case of pile goods the nap should run
toward you. Smooth the goods out sufficiently to
transfer the complete measurements without readjust-
ing. Take a piece of soft white crayon, and mark off
on the end of the goods necarest you the distance be-
tween the points A B on your scale plan, using
the end of the goods as your line (Figure 2). If the
width of the goods is not sufficient, as in this case,
mark the points on the table, at equal distance from
cach selvage. (Seec A B, Figurec 2.) Now at X
the center of the line or end of goods, strike a per-
pendicular line X X at right angles to the edge of
table and end of goods and as long as twice the dis-
tance from A B to C D in Figure 1. This
allows as much again for fullness—a safe allowance
for nearly all purposes, but governed to some extent
by the nature of the goods. Soft materials like art
silks, silkolines and other light-weight drapery stuffs
require a little more.

At the top of this perpendicular line X e
Figure 2, draw a horizontal line parallel to the bottom
line and nearly as long (or, if 1t is the last cut in the
goods, right across the goods, leaving a straight end),
and on it, with X as a center, mark the points C D
equidistant.

With one point of a pair of dividers at A and
one-third of the distance from A to X as a radius de-
scribe a quarter circle from the line, 1 I Figure 2,
and repeat at B, 2——2 Iigure 2. Then with point
of dividers at X and A——B as radii strike a semi-
circle to bisect the two smaller circles at points 12 B,
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t-h,e cedg oi the tab‘le 1w'll‘el? ys& i
point F, which should be at the corner *
mark the point E the same distance as on c
drawing you have, also the point 1 about lﬂi Nﬁ
between. With this as a basis locate the points G
and H according to measurement and draw the full
sized plan of tail as defined by these points, Figure ¢
solid lines.

Locate the point J where the lines E——-F md‘
G——H would intersect if continued (the distance ]
is from E governs the amount of flare in the bottom
of the tail, farther meaning less flare and closer mean-
ing more). \With J as a center, make with cord and
chalk circling lines to intersect with each point of the
raking edge 1 1, 2 2 3, 4 4, 3 =
and 6——6, also one at H and at I, making the line
longer as you go towards the top of the tail.

With point of dividers at F and I as a radius
allow a couple of inches extra for fold and strike to
intersect line I at IX, measure from 1 to 2 and using
1X as center locate the point 2X on line 2, and locate
the other intersecting points 3X, 4X, 5X, 6X and
HX in like manner, always allowing the two inches
extra for folding, rule from F to 1X, IX to 2X, to 3X,
to 4X, to 53X, to 6X, to HX, as dotted line mdicates, .
and also from HX to ] to locate GX on line I, and
from points 1X, 2X, 3X, 4X, 5X and 6X to ], to
find the points 1A, 2A, 34, 44, 5A and 6.\ on line
E——I. These last should be notched out in pattern
to mark goods for folding. Cut out along the raking
cdge F 1X, 2X, and so on, from 1 to GG and the
sweep I& to GX, and the pattern is complete. As our
pattern stands, Figure 3, it is a left-handed pattern;
mark this side (Left) and turn face down on the
table and mark the other side (Right) and always re-
member to turn over the pattern in cutting a pair, so
as to make right and left tails. To cut out lay the
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f eted festoon, as i line, Figure 4.) baste pleats in place and take

- Figure 1, poir 1‘..“ iree,  down and. "{" ' 'w::ed-\c same goods

d put a I .I 2 ' c po e and 1} turning in the
uide, also abo; ,“\ ,..:H' —Ml.'# raw edges. I \fﬂmi way and sew together

oy T': "'L.u s ‘L , 1‘“t‘hlnatra-tedetgure4B
- P .,;.: £0C ;E* 4 “( . ﬂ‘ﬁr&ﬁ tﬂo;e the greatest flexibility, and the tail
I g 0 oi h& ind eorng s mhe'oh top or be turned back and the festoon on

Wi b m&eMMQ L ‘ﬁ’- ~ top without re-sewing, as it acts as a perfect hinge.

ine. center of the 'AoM'he . To estimate for this style a safc allowance roughly

1 these two ponts lay back toward the board to is one yard of goods to a foot of the width of space,
orm the top pleat, Figure 4, and the lowest point of and three yards more fringe than goods; thus, this

Iihil pleat should correspond with the top line C—D drapery on that basis would take five yards of goods
on the scale drawing, Figure 1. If it is lower or higher and eight of fringe; but for a close estimate make

‘than the drawing calls for it should be properly ad- your scale drawing first and measure from that, thus,
justed until it is correct. In this case, Figure 1, there add together the depths of the various festoons with
is a distance of three inches from bottom of pole to as much again for fullness and add to this the length
s X on line C of the tails on their longest side. This drapery meas-
In adjusting be careful to keep the goods perfectly vred in this manner would require two and one-third
centered, or you will not get nice pleats. Now divide yards for the festoons and three and five-sixths yards
the remaining space from three to four and two to for the tails, or five and one-sixth yards, six inches
“one into as many spaces as you intend to make pleats. more than the other way. This last method, of course,
In this case (the general rule) there are six. So you is absolutely safe, while the other will vary according
need six spaces, the last pleat (which is being put up, to the depth of the festoons. The practical man will,
Figure 4) covering two spaces. Having divided the with the rough-estimate system, usually be correct.
distance, now with the left hand pinch up the goods but the novice had better measure his plan before
about one-fifth of the distance from fold already made giving a positive quantity. Another thing, too, will
and with the right hand grasp the biased edge D——B, be noticed between the two systems: for spaces under
Figure 4, and form a pleat toward the point D, ad- five feet wide the yard to the foot will be scant, while
just till the fold follows naturally around from one for spaces over five feet, unless you try to make too
hand to the other without drawing, and temporarily many festoons, the calculation on this basis will in-
tack it in place on the linc in its space. Take the variably be over the mark.
left Dbias edge, A——C, and make this fold follow When using striped goods that would admit of
around to the point where it should attach in the first any number of seams, a seventeen-foot bay window has
space to the left on the linc one two. These folds heen effectively dressed with twelve vards of goods,
should follow around from one end to the other with- including in the treatment two double tails, and pre-
out pulling or buckling, and will need to be helped at sented such an elaborate appearance that a disgruntled
first by the disengaged hand until the fold is complete. representative of a rival house offered to alter it and
Pleat up all the remaining goods in this manner save enough from it to drape an cight-foot window at
and tack each fold to the line, being sure that each the back of a room.
fold goes around clearly without in anywise interfer- This is mentioned only to show to what cxtent
ing with the hang of the previons one and using the economy can be practiced without skimping the ap-

same quantity of goods cach time. pearance. The eight-foot window in question, with all
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possible economy, required six and three-quarters
yards when the order was completed.

It is a good plan for the beginner to take the
rules here set forth and sketch out a number of dra-
peries with festoons of various depths and measures.
Cut and make up in some inexpensive material, such
as cotton or cheap flannel, until you get the method
thoroughly memorized.

A little practice will make the veriest novice mas-
ter of this method, which has been evolved from

practical experience, and make him independent of the
various sketches and patterns offered for sale.

If any material advantage would be gained, sev-
eral other methods that are used could be given, but
the foregoing will be found thoroughly practical and
econoniical, a great item in present workroom prob-
lems.

To estimate the fringe add together the measures
of the bottom line of each festoon and the length of
each tail and add ten per cent. for taking up in sewing.










rom j ] ﬁa cdﬂ! out-
ﬂ«tevﬁdﬂ f~rom w‘huh to plan your pattern,
plained in last chapter.

o ight tail joined to festoon C is cut in exactly
e same manner as if it were not joined, but com-
in itself.

- lLay the pattern on the goods with the side to be

o

- jon d to the festoon even with the selvage. (Sce
- l re 7. Dotted lines which show festoon C cut
~ out and the right-hand tail marked out for cutting
Adving together for matching at the selvages.)

~ Tocut irregular festoons it is well at first to make
‘a paper pattern; spread out a paper sufficiently large
to contain the full mecasurements, with the longest
side even with the wable in front of you (Figure 6),
using the edge of the paper as the hne A B, from
which to project the shape of the festoon according to
the measurements.

From the right-hand end point B mark X the
distance recorded on I‘estoon A\, Iigure 5, or your
plan, and from X mark point A. Erect a perpendicular
line at X as long as twice the distance from X to X
Iigure 3, and at right angles to the bottom line.

Draw a horizontal line parallel with the bottom
line or edge of paper, passing through X, the top of
your perpendicular line, and on it mark the points C
and D the same distances as they appear on your plan.

From X on the bottom line, with B as a radius,
strike a quarter circle from the line, and repeat on
the other side with X as center and 2\ as a radius.

With A\ as a center, and one-third the distance
from A to X as radius, strike an arc to intersect with

It

" ORI 5:7‘.

It

‘LF"'_ #J”ﬁ"ﬁ&ﬂq line

t angl the straight end

fi mm m ulvage.

j K 15411 * (oods is not sufficient to cut

festoon "mthbv-l p:uaug, lay the pattern so as to

lewn an equal pro]m.tvon beyond the ﬂetvuc at each
If the amount to be pieced out does not exceed

Six mdme,,u].lkc the join at one side only, and piece

out with the pieces left from the raking sides, F— I,

Figure 6.

Pleat festoons A and B in the same manner as
straight festoons in last chapter, the lines on the board
corresponding with the lines on the plan, the cleva-
tion at 3——4 exactly as the plan calls for, and adjust
the goods until they conform to the size and shape on
the plan. When one end of a festoon is attached at a
higher level than the other, attach the eclevated end
of the pleat first, and then the lower end, for greater
case in forming the pleats nice and round.

Irregular festoons are not interchangeable any
more than clothes, and will only fit the size and shape
for which they are made; for this reason be careful in
laying out the measurements on the board, as once
pleated they will hang that way only, and a change in
elevation or distance, uniess very slight, will destroy
the neatness of the pleats. If, in a drapery design, a
festoon with the heavy fall point X to the left of the
center is repeated in another place with the heavy fall
to the right of the center, and the sizes are exact, the
pattern cut for one will do for the other by turning
the other side of the paper up; but be careful to mark
cach side and the festoons to correspond, so as not
to duplicate.

It is a good plan to number or letter cach festoon
and tail on the plan, and the patterns to correspond;
then, if the goods are cut with the face side up, the
completed drapery must be the same as the plan.
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From point B1
pxpe ‘as a radius, stri‘.! mrél-e fﬂd!ll . line
' B down to aJ-ppmt low Bl (line 1 ),

round the line right side from X to a little above he
line, and gracefully sweep to break the sharp corner 1—
where the circle intersects, as dotted line, Fxgur‘&
and rule from Bl to D, adding afterwards the allow-
ance for trimming off after pleating. .

If you have a small festoon to cut, and one of this
kind, mark out the small one first, letting the pattern
lie to the opposite side from the side on which you
want the piece for the pipe, and the allowance for the
pipe can usually be cut out of the corner, F. (See
broken line, Figure 8, which outlines the top of a fes-
toon beneath the line A B.)

In irregular festoons the line X——X must be at
right angles to the end of the goods, or chalk line rep:
resenting bottom of festoon where no pattern is used.

Cut festoon C out complete and match the pat-
tern of the goods to the piece before cutting out the
tail. (See Figure 7.)

Join the straight side 1-——B1 on festoon C to
the left side of tail and press the seam out so that it
lies flat as one piece.

Spread out on the table, and with the paper pat-
tern mark the top and bottom points of the folds in
the tail, and commencing at the middle (dotted line
E-——F, Figure 7) pleat the outside in the way ex-
phmed in last chapter. Pleat the other side toward
the center also, forming all but the last fold or pipe,
and pin or baste the folds in place. Tack the top of
tail on the board, which you have already chalked out
to the sizes of the pleated festoon and tail on the
plan and pleat up the festoon by the method explained
in last chapter, forming the last p]eat of the festoon
and the last fold of the tail into a pipe (Flgure 9), con-
cealing the seam in the fold under the pipe. The ro-
sette is made of a circular piece of goods, usually
joined up from the waste, as the pleats will conceal the
seams.

-
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gﬂv the rosette to the ﬁ.dished
if it is to be suspended from a leep as Figur
a couple of lambrequin hooks Jseneath the ra
take the weight. (XX, Figure 9)

Figure 5 illustrates a btu'mu top openmg,
this style is particularly adapted to spaces where
top is curving or angular, or in the case of a low door
or window, where it is desired to give an effect of
greater leight without elevating the entire drapery
scheme.

e

v e TV

Sketch out and plan a number of irregular fes-
toon draperies to your scale, complying with different
requirements in the way of curves and angles, and i
cut out of some soft and inexpensive material, as ad-
vised in last chapter, until you have thoroughly mas-
tered the rules and acquired the knack of forming
nice round pleats from end to end. Be careful in
sketching an irregular drapery not to get the festoons
too thin from X to X, which you will be apt to do.

Except in some special case where a shallow fes-
toon is required, a pleated festoon that is less than
eighteen inches from X to X will not look well on this
size space, and should be as much deeper in propor-
tion as the size of the space requires.

Double tails are used in Figure 5 to explain the
method of cutting them, and where the quantity of
goods will not permit the use of double tails, single
tails may be used with very good effect.

Double tails are frequently joined in the center
(dotted line E F, Figure 7), and except in goods of
a striped or pronounced design may be joined even
more by calculating for the seams to be in the under
folds.

12
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FLAT VALANCES OR LAMBREQUINS

dividers. The pipes which are attached at the top of
each scallop are cut in the following manner: Measure
the length of space the pipe is to cover and draw a
line on your pattern paper its equivalent in length;
from one end, with half its length as a radius, draw a
quarter circle on each side of the line marking point
D where it crosses the line. With point at D and
the end of the line as a radius sweep to intersect the
curved line at each side, which will give you points
C C; rule straight lines from points C C to
B and to A.

The bottom line following the circle is too round
for a nice pipe, and should be modified to midway
between the curved and straight lines, as dotted lines,
Figure 11B. ‘

This pattern can be used to good advantage by
utilizing half of it only, repeating from the line A B
for the buckram pattern and the lining, as Figure 11B,
and repeating from the line A C for the pattern
for the outer covering, Figure 11C. After being cov-
ered with the lining, as Figure 11B, it is bent round
and the two edges joined together with fine thread
and baseball stitch, as Figure 11D. Cut the covering
as Figure 11C, allowing a half inch all around for hem;
fold together wrong side out and stitch the edges
A A and B B together; press the seam out
flat, turn right side out, and pull over the buckram
form, turning in the edge around the bottom and sew-
ing it down.,

The tails are cut just as for festoon draperies,
and the tops are turned over the top edge of the buck-
ram body and sewn to the wrong
side or back of it.’ :

and the skirt is sewn to the under side before the lining
is put on. In addition to the fringe at the bottom of
the skirt this style is further embellished with an edg-
ing or lace around each scallop and an appliqué orna-
ment centering each scallop. The top edge §50111e—
times finished as illustrated with a heavy silk cord with
knots or double loops at the prominent points.

Figure 13 is a combination of pelmet and over-
drapery, used where the decoration is desired to be
very deep without the appearance of excessive weight.
The flat back or pelmet is made perfectly straight and
flat, trimmed with a gimp or galoon, and appliquéd,
the long end being provided with a deep fringe. The
overdrapery is cut as per rule for irregular festoons,
and while it has the appearance of passing over and
down behind the pelmet, it is joined behind just out
of sight, using no more goods than is necessary for
the appearance on the face side. This can be made
very cifective by using a plain material for the pelmet
covering and a striped or figured fabric for the over-
drapery. It can be used for dining-rooms, libraries
and offices where the windows are high and not very
wide. Repeated from the left side with double tail in
center it is a nice treatment for a double or mullioned
window.

Figure 14 illustrates another style and the method
of applying it to a double window. The top is further
embellished with a garniture of heavy silk cords and
tassels, which, on very deep valances, are sometimes
replaced with a light-weight silk festoon drapery in
harmonizing shades.

A bow or bay window is treat-
ed in like manner by suspending

A valance of this kind is pro-
vided with lambrequin hooks on the
wrong side to hook into the curtain
rings, and can be put upon the same
rings with the lace curtains or on
extra rings, as you desire. The
hooks should be placed to support
it at the points where will be the
greatest weight—one on each side
of the tail, one at the top of each
pipe, and about every six inches
between. The tip of the pipe is
sewn over the top like the tails
and the bottom is fastened se-
curely at the end of the scallop. A
nice effect is given to the pipe by
suspending a large pair of tassels
from its interior, falling about six
to twelve inches from its base, ac-
cording to size.

Figure 12 is a similar treat-
ment, with the lower third com-
posed of a shirred skirt; the buck-
ram form is made first and covered,
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a double tail between each window.

To make up flat valances lay
the cut-out buckram form upon the
goods with which they are to be cov-
vered and cut the goods an inch
larger all around.

If there is a pattern that is con-
spicuous, plan it so that it will cen-
ter in each scallop, joining the
goods if necessary where the pipes
will conceal the seams. Pin the
goods to the buckram to prevent
from slipping and draw the edges
over and baste them to the back
of the buckram. This must be done
smoothly and without puckering.

It will be necessary to notch
the fabric to allow it to go up into
the points of the scallops, as X,
Figure 15.

After the covering is all basted
down lay the face side down and
spread the lining out over it, allow-
ing an inch to project all around.

16




Turn in the edge and tack it with shoe tacks or pins,
then the bottom edge and the two ends, taking care to
keep the thread or grain of the goods straight and
square to avoid puckering.

When all properly basted it i1s cither slip-stitched
together, as shown in Figure 15, or machine stitched,
keeping the edge of the lining about a sixteenth of an
inch back from the edge. The tails also are lined ; lay
the cut tail on the table face down and turn over on top
about half an inch on the two sides and bottom, and
with shoe tacks tack it to the table nice and even all
around the edge; lay the lining

In estimating for these styles calculate how many
widths of goods are required to cover the form from
end to end, and take that many times the depth of the
valance, with two inches allowance each time for turn-
ing in, and add to that the length of the two tails.

Thus a valance like Figure 11 would take for a
four-foot window two and five-eighths yards of fifty-
inch goods, the same of lining, and about one yard
of thirty-six-inch buckram.

The fringe you can measure from the drawing,
but three yards more fringe than goods is near enough

for an approximate estimate.

over it face side up and tack it
over the other, turning in the
edge the same distance that the =@
goods are turned over, and with '
edges lying even, removing the |
first round of tacks as you put in

the others, baste the two together “! ;
with basting stitch and slip-stitch, |
or machine stitch it together, ac- ‘
cording to the nature of the
goods. In making the pipe cover |
the buckram form with the lin- -
ing before forming it into the
cone shape, bringing all the
edges over and sewing them to
the wrong side, so that they will
not be visible in the cone when
made.

For the skirt in Figure 12
allow about as much again for
fullness for light-weight goods,
and half as much again for medi- ‘|
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FFor most purposes a rough
estimate of goods and fringe will
be sufficient for quoting a price,
but where the fringe or goods are
very expensive and have to be
specially ordered careful cal-
culation is very necessary.

% In many cases the small
scale sketch might answer for
l‘ purposes of measurement, but

for a design that is very much
involved it would be much bet-
ter to lay the outline out full
size on the blackboard so that
the actual measurement may
be taken for both trimming
and fabric.

In cases where special ap-
pliqués are to be made up it is
well to plan the appliqué on the
pattern of the full-size drawing,
for the pencil lines in a small

TR i Bk
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sketch may appear to make a

um weight.
Do not make it on heavy

goods unless very deep, and

even then some other styles

= very complete ornament. due
‘j to the blurring of the marks.
— The same lines reproduced by

would be better.

embroidery on a large scale
may be far too thin, and the

All appliqués should be put
on and sewn before the lining.

17

motif appear weak.
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A comparison of schemes for a triple window. The long single lambrequin on the left seems to lower the ceiling.
while the three separate lambrequins on the right do not alter its apparent height.

rower, and providing the requnired convenience in the
way of passage.

The same considerations would apply with equal
force were the subject a window instead of a door.

Next to physical considerations, the designer must
consider balance, form and contour. It is sometimes
desirable, though unusual, to construct a lambrequin
or pelmet that is not evenly balanced, the two sides
of the center not being an exact duplicate. An illustra-
tion of this is shown in the center of the previous
page, covering a triple window treatment. The shape
of the lambrequin on each of the outside windows is
planned so that the three will provide a scheme of
unity, while neither the right nor the left lambre-
quin would be a good shape to use on a separate
window.

In this case, with one high window and two short
ones, it would not be desirable to make a single pelmet
that would go across all three, because with the top
of the center window coming so close to the ceiling,

the outline carefully with a T-square and rule. No
attention need be paid to the curved lines, it being
sufficient at this stage to block all dimensions out with
angular outlines which indicate the limits of the final
circling lines.

By referring to illustration Figure G, it will be
noticed that the left half of this illustration has been
laid out in preliminary square outlines, while the right
half has had the circling lines added by means of the
compass and dividers.

With two extremities of the arc given, it is
a comparatively easy matter to find the point from
which, as a center, the other two will be included in
the radius, for with the T-square one has only to
carry back lines from these points at right angles in
each direction to a meeting-point which determines
the proper point of radius. Any deviation from the
square, however, in carrying back the right-angle lines
in Figure H would alter the truth of the circle, so that
in handling the square or T-square care must be taken
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of M«wh.v' a
in hand will prove bq in .
memory the methods described. !
ever, one detail whleh--a&qi«bauses more or
difficulty when one attempts to define it with a compass,
and that is the final ending of the curving outline
shown in the lower corner of Figure 18. :

To determine the spiral by means of a comipass one
must first decide on the proportion it is to bear in
relation to the width of the appliqué, the method being
the same no matter what the proportion. In the case
of the lower spiral in Figure 19 we have determined
that the spiral shall be five times the size of the ap-
pliqué, we therefore draw a line parallel with the base
line and ten inches above it. This is shown by the line
3-2 just below the D. :

Now drop a perpendicular line from X to the base
line as a center and measure five inches to the right on
the base line and on the top line so as to make the

1

@ ;
il J
bl |
: L e
' | ! a1
[} + \
Ll ll 3 \ \' ““\\ ‘.

. \, —
wilth o aﬁ)hque Aol WA
as a gover “dimen- e L, v =

s \. N,
:mu. In the case of T :
the i ﬁﬂm three- ‘~<"K\‘~ s
quarters an inch. e s
Now set one !
. R
point of a pair of di- / L ik
- 2
viders on the lower Fig. 18.

left-hand corner of
the square, point 1, |
with A as a radius and strike a curve from A to E ; then
placing the dividers on point 2 with E as a radius
strike the curve from E to D, curve 2-2; then place
the dividers on corner 3 and strike the curve from D
to F, curve 3-3; then from corner 4 strike the curve
from F to G, curve 4-4.

Returning again to corner 1 a curve from G to
H is struck in a single sweep, making the inner curve
1-1, and completing the outside line of the appliqué
spiral.

The inner line of the appliqué would not require
to be defined if the appliqué is a galoon, but if the

.ornanment is embroidered both outlines would require

to be marked.

As a final guide to the appreciation of correct lines
we show in Figure J, on the preceding page, parts of
two lambrequins, vis-a-vis, designed to suit the same-
sized space.

That on the left indicates curves where the
rules we have laid down have not been observed,
making a poor design; that on the right, which follows
the rules, shows a good design.
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e raking line of eac l..'-t‘ |
¢ outline of the pipe, whi Jal-dd
estoons on either side, as illustrated, Fig-
18C, and formed into a pipe by pin
two b edges at 1. and L.
S xﬂd iD dpl seem too wide at this | point
uble pleats on cach side will obviate any difficulty.
pattern included between the points | J and M on
pattern is the size and shape required for the little
“heading at C——C, Figure 18; and is simply formed
into a pipe, inverted and sewn in place. This particular
style is very effective for bedrooms, made in art tick-
ing, denim, eretonne or
N taffeta, having a promin-

e 19A)

,I""'_b I’ﬁme

e circu X ﬁrm of pipe,

1 1t fis ’7“ rom E to E
le e botto _?mm the center of line
"’: et line as a center guide,

oth of ‘the ppc from F to G and

f dotted outline of pipe pattern in Fi ig-

1N

Ny

to IL.

'Ilaé circumference of the small part of the pipe is
laid out horizontally at G, and also the upper sweep
at I, as explained for pipe in Figure I8B. Then rule
from the extremities of dotted line G, dropping slight-
ly to raking edge of festoon, add pleating allowance as
dotted line from D to pipe, and the pattern is complete.

This festoon and pipe can be repeated indefinitely,
as in Figure 19A, and make a very pretty effect as a
valance. Tf necessary stiffen the top edge with wiggin
or fine canvas. The festoon is pleated up as hereafter
explained for Iigure 22. The design can also be made
with separate pipes, if so
desired, by following the

ent pattern. The sketch
shows a slight ripple in
the bottom of the scal-
lop, which is not suffi- . 4

cient to interfere with t ¢ RS * e ance is that illustrated in
the pattern, and will be ¢1¢ < Figure 20. Tt is very
greater or less, according easily construeted. The
to the sag of the pleats, ¢ Py ¢ | ¢ goods are cut to the re-
and consequent distance i N1 i) 113313)) j 1 quired length to allow
between H and H, Fig- L B ) . L 3 for top and bottom hems
ure 18. A and as many widths as

The pipe on the out- VA Ty are mnecessary to give
side is joined to the tail ¢ ‘e s | ¢ double fullness aeross
and festoon, as Figure the space. Starting at
I8C, and is pleated up | @ * e onc end make three or
with the tail to the shape four pleats about one and
illustrated. Sl ¢ one-half inehes wide, and

Figure 19 is similar PRy 4 b fasten them temporarily
in style, with a pleated together at a distanee of

* scallop, and is made after six or mnine inches or °

much the same plan. ’,/' more, according to the
Make a scale or full-size design of the goods and
drawing of the festoon width of the space, re-
and pipe, and measure peat pleating, and so on
the bottom of the fes- to the end of the goods.

toon, as a regular or
straight festoon. Lay the
measurement out on your
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SIMPLE DRAPERY SCHEME.,

instructions for Figure
22 and using pipes in-
stead of tails.

Another simple val-

If you have eorrect-
ly spaced and .estimated
your goods so that they
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too: he chapter on French
TO ‘bottom and sides

4
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| | Y d out tl
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fge—
A N' Is '!‘g t-pm fready given in cut-
1g the r00d: ﬂ" porpoad.icu‘la.r line parallel
th the selvage, and ! regard to nap and pattern.
“To pleat up the festoon fasten the top edge to the
“board with temporary tacks, pinch up a pleat about one-
fifth the distance from top to bottom, and with the

: [ “,;‘Wdlscagngd ‘hand form a pleat at the edge of the goods,

I ' o ) { d the .

he parts, as fr utside bottom corner o
‘—"D-l om outsid ‘

ail to N, Nto I, Kto H, H to D analF
BENI! tern can then be folded over on X X,
- center ﬂm,}nd tlz left sxd-c cut out.

~ By laying the pattem ovcr another paper, and
xnth a soft pencil marku*g thro'ugh the punched holes,
as well as the corners where the perpendicular lines
cut through the outline, you easily get the dimen-
sions of the pieces to be joined on to complete the
pattern.

Thus the triangular piece replesented by the points
A, B and C is that required to piece out the left side of
festoon No. 2; D, E and F the right side of festoon No.
2; D, G and H the left side of festoon No. 3; I, J and
K the right side of festoon No. 3, and I, L, M and N
the balance of the tail.

After the different pieces are all joined on and
the whole lined the parts are pleated up in the usual

way, with the top of valance tacked flat on the board,

and the ends of the pleating sewn nicely and covered
with a knot of large cord which appears to support
each raised part.

When cutting the goods add the trimming allow-
ance of three inches beyond the raking sides of the
patterns and trim the surplus to as small a compass as
possible when pleated.
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~ the pom{th which is attached on the line of the top

: c(ke (Points A——A, Figure 22B.)

The 1'em¢mung_ goods are equally divided and
pleated in like manner into four full pleats of equal
size and depth.

When all tacked in place a line is drawn from A
to B on each side, the pleats pinned or basted and
taken down, then the edges trimmed off square to the
line and bound.

The center pipe or tail is treated as a single tail
by drawing a line through its center to divide it for
measuring. (E F, Figure 22, dotted line.)

The half is sketched out full size, as explained in
Figure 3, Chapter on Festoon Drapery, allowing one
more return fold at back to meet the other side at
center line (Point F, Figure 22), and the pattern re-
peated at G——H X in Figure 3 to make the full
double tail, which is lined and joined together at the
edges E——F, Figure 22, and then pleated.

It is well to cut a double pattern all in one piece
and pleat it so that you can tell by the folds of the
pattern where seams will be permissible in the fabric.

A great many combinations such as these can be
made, by the exercise of a little ingenuity and patience,
which will depend for their appearance on the neat-
ness of the work and the disposition of the stripe or
pattern of the fabric.
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- pearing to go over the top of the lambrequin and
‘d'own behind, do not go farther beyond the edge than

which are Mﬁcieﬂtcrc'rup-
: ,Jmu_!u ._xa.l L The tops.
‘Z n solidly and backed by a
e 1y m-d, out so that they just
cover th aﬁd' shaped back.
OM£ two flat backgrmmds, two
two cas&&u, is somewhat more intri-
othcrs, but its extension qualities are
the same way. The festoons, while ap-

is necessary to con-
ceal their fastening.

While these are

”" s

- '\!'l:tl.i ? At

The arrows at the

~ top indicate the dis-
tance which the val-
ance extends beyond
the opening and it
will be seen that by
drawing the ends
apart or telescoping
them together the whole length may be increased or
lessened as desired.

Figure 2 is composed of two pieces with a central
shield to cover the join. The two ends indicated by
the center arrows may be the width of the shield
apart or may be right together, thus lengthening or
shortening the whole pelmet.

Figure 3 shows simply a shirred valance with a
loose tape permitting the fabric to be spread out or
contracted to fit varying dimensions.

Figure 4 is similar in principle to Figure 2, with
the exception that the outside pieces come in front of
the center piece and, being fringed, is a little more
decorative.

Figure 5 is composed of five pieces and, with 6
and 8, follows the same principle as Figures 2 and 4.

Figure 7, after the same style, is still further aug-
mented by soft cord festoons.
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Unit sections of the lambreqmn shown above,
together and covering the joins with tabs completes the scheme.

primarily  designed
for the utilization of
remnants and short
lengths, they ought
also to sell well as a
stock article for in-
expensive bedroom
valances, if made up
of cretonne, dimity,
taffeta or other light-weight printed drapery.

In showing these things for sale in the depart-
ment, however, the mistake is very frequently made
of trying to sell them without the proper setting. They
should be shown as near as possible as if in actual
use. If it is not possible to plan a series of windows
on which the valances and lace or other curtains may
be hung, they might be distributed throughout the
department wherever a pair of lace curtains can be
displayed as a setting for the lambrequin.

We do not give measurements for any of the
valance forms illustrated because in the construction
of these things it is much easier to plan the form and
dimensions according to the cloth to be used than to
cut the cloth to suit an arbitrary measurement, and
any clever workroom executive can adapt the forms
we illustrate to suitable sizes according to the fabrics
at hand.

N2

Tying the tapes
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can be attached to the board in a
ﬁ:'yent ways. For light festoon draperies
h fle top of the festoon falls below the edge
of the board a good method is to attach a small metal
rod to the edge of the board, turning the corners nicely
. with elbows, or bending it sharply at right angles, and
loop the drapery over this. For flat or straight top
festoons attach directly to the board and cover the
edge with a ruffle or large cord.

Figure 23 illustrates a valance or lambrequin treat-
ment made with a plain scalloped center and narrow
festoons on the sides and ends, with pipes at the in-
tersections of the scallops. The festoons are fastened
along the edge of the board and covered by a large
cord. The plain scallop in center does not interfere
with the use of the music rest and is sufficiently deco-
rated with an appliqué pattern.

The pipes may either be made separately, as ex-
plained in chapter on flat valances, or cut together
with festoons, as in chapter on pleated valances or
lambrequins. Where appliqués are used, whether of
feather, tinsel or lace, the best effect is obtained by
using a self-color fabric without pattern or design.
Sew the appliqués down flat either by hand or machine
before the lining is put in.

Figure 24 is a flat appliqué valance on which
the appliqué is allowed to project beyond the edge of
the scallops, making an irregular lace edge effect. This
makes a very neat and simple arrangement, and is cut
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1 on it is lined
! 0, where its
tn phde
looped over the
d or attached to the
1] d by small cords and
ed to Hi’ back of the piano.

! w 25A.) They may be cither
1oqu, as side of illustration, or crossed,
as cq‘ side of illustration. This style is cut and
made up with due consideration of the size and re-
quirements of the space, as explained in chapter on
French festoon drapery.

A pretty scheme is sometimes made in soft fabrics
by using a drapery that is a composite of the last two, a
flat top cover with a pleated festoon effect on the front
and end, as outlined by scalloped broken lines on Fig-
ure 26. It is made as explained for Figure 21 in
chapter on pleated valances or lambrequins.

After the festoons are drawn ont full size and
marked for cutting, the pipe for the corner may be
added and cut out with the festoon. (See explanation
for Figure 19A in chapter on pleated valances.)

The tail in Figure 26 is planned the reverse way
to the method mentioned in a former chapter, but a
study of this illustration will show that the principle
is the same.

The tail and pipe may be cut separate from the
rest or cut attached by allowing for the little connect-
ing pieces X and X, which fold beneath and do not
show. In cutting the tail for this design there is
nothing to be gained by cutting it attached to the
festoon, but the method is given here to explain the
principle.

The plain tied scarf, Figure 27, is usnally a piece
of soft unlined fabric twenty-seven inches wide by
about two and two-thirds yards long, and is caught up
as illustrated by tying a small shirring cord which is
run through the fabrie and divides the front overhang
into three festoons.

In large rooms there is sometimes an advantage
in turning the keyboard to the wall and decorating
the back of the instrument, which is then the most
prominent part.
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A Gedred a festoon drape.ry can be added a _l
top of the curtain with good effect.

A decorative panel may be used instead of

tain, as illustrated in Figure 29, either with or ‘l‘él:ﬂ N
a seat, and the drapery made to conform to the style |

of the panel.

The drapery may be made as a part of the panel,
as Figure 29A, or attached separately after the panel
is in place.

A square or grand piano is prettily treated with a
flat cover, the size and shape of the top trimmed with
an overhanging fringe or appliquéd edge of a depth to
suit the individual taste.

The cover may be made of any medium-weight
material of self or composite colorings, but preference
should be given to a fabric not easily marked by the
ornaments or bric-a-brac.

In many cases the designs suitable for an upright
piano can be used with good effect on a mantel, Fig-
ures 23, 24, 25 and 27 of our illustrations possessing
this feature to a certain degree.

The decoration of a mantel, however, does not
present the same difficulties as the decoration of a
piano, because there are fewer restrictions to bear in
mind, and there is perhaps more danger of overdoing
mantel decoration on this account.

From the appearance of some of the old-fashioned
fireplaces still in existence we would infer that in those
days utility and capacity were the first, last and only
considerations.

The open grate, though popular for a long time
after its introduction into this country, gradually be-
came less and less frequently used, and as its useful-
ness decreased its artistic insufficiencies became more
and more apparent, draperies being used to relieve and
ornament it where it was thought unwise to remove
it altogether. Succeeding the period of disguised home-
liness we have a period of more elaborate designs,
and with the return of the overmantel architectural
art has lavished upon this piece of furniture carv-
ings and moldings until it is usually a thing of
beauty, and the decorator has sometimes to advise
against what would be a superfluity of decoration in
the employment of fabric.
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grate i&h‘h Qﬁﬂu{ curtains, as Figure 31. Thes
are hung on a small rod close up to the top
the opening, using rings large enough to a
them to traverse easily, and are provided with a tassel
loop at each side to retain curtains, as dotted lines,
Figure 31, when the grate contains fire.

It is necessary, unless the goods are very heavy,
to weight the bottoms of the curtains to prevent the
draught from drawing them inward. This is accom-
plished by a small roll of shot, about the thickness of
a lead pencil, cased in cotton and inserted between the
lining and the goods along the bottom of the curtain.
Do not fill the roll so tightly that it will not retain its
flexibility.

This will be found a good method to employ
where a draught of any kind interferes with the proper
appearance of a light-weight curtain, and the roll can
be kept almost invisible in the lightest materials by
covering it with a piece of material the same shade as
the curtains.

Frequently the appearance of a room may be en-
hanced by giving the mantel fitment some elevation.
as, for instance, Figure 32, by reason of its plainness,
would in a large room present a squatty appearance,
were it not for the elevation given it by the panel and
drapery. Instead of the panel, a mirror may be used,
and the drapery added to relieve the bare top line. The
drapery may be attached to a pole, cords or orna-
ments, as your design may require, taking care only
to give it sufficient extension to clear the panel nicely
and not lie flat against the face of it. L

This style, with Figure 32A, gives another method
of combining a festoon and a tail, the join being made
after both are pleated up and the seam concealed by
a cord which appears to loop it back.

Measure and cut festoon A, Figure 32A, as per
rule for irregular festoons in the chapter pertaining to
that subject, which will give you the pattern Figure
32B. Pleat this up on your board to the dimensions
and shape of your plan and make a paper pattern of an
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ordinary single tail the size you require. Pleat this
up and trim the corner C, Figure 32D, to fit the angle
covered by the cord in Iigure 32A. Cut, line, and
pleat up the tail in the usual way, and join it to the
pleated festoon as neatly as possible.

The decorator with an eye for ensemble will some-
times be able to suggest the breaking up of a too flat
boudoir or dressing-room side-wall with a mantel shelf
or hanging book-shelf, which can be tastefully deco-
rated in keeping with the surroundings. The treat-
ment of high upright steam radiators is analogous to
this line of furnishing and demands in some instances
much the same mode of procedure. A board or shelf
is made to fit the top of the radiator and so constructed
as to fit squarely and securcly with a boxing or keeper
beneath, to prevent sliding or slipping. This is covered
with a fabric to harmonize with the other furnishings
and trimmed with a deep fringe, a Japanese reed and
bead curtain, a molding, or a very shallow valance,

I g
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‘ il

the depth of any, governed by the style of the
radiator and the taste of the decorator. Best results
are obtained by using a board that has saw cuts about
an inch apart, and running within a few inches of
from end to end, lengthwise. Very low upright radia-
tors can be effectively treated by making the top into
an upholstered seat and trimming the front and ends
with a deep close fringe from seat to floor, which will
conceal the radiator and permit the escape of all the
heat.

A study of the accompanying illustrations will
suggest the application of each to the requirements
of a piano, mantel or shelf, and from these a great
many pretty combinations may be evolved.

In the styles presented we have tried to avoid
anything of a cumbrous or fussy nature, on the ground
that dignity and simphicity are more preferable in the
smaller furnishings.

———
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i “on the opposite page)
X t‘ O?npdno{qieﬁy,sll.kor
cur to form a drapery over a six or seven

) opmﬂg
=T accc;upﬁsh this divide the width of the open-
g into three spaces, the middle one slightly narrower
 the others. At point A, Figure 33A, temporarily
ach the corner of one curtain and draw the other
M of it up and over the pole B, from behind ; without
ng the curtain, draw the top (or dotted line) e(lge
re 33A over until the sag between A and B is
nearly correct, then adjust the bottom (or broken linc)
edge, allowing it to sag considerably more than the
upper edge to give the necessary depth to festoon 2.
Note the stripes of the material in Figure 33A, which
illustrate how a straight cross-striped material would
look if used in this way.

Fasten the goods temporarily at B with a few
tacks and proceed with festoon 3.

Carry the (broken line) top edge, which was the

r bottom edge in festoon 2, to C, your left ontside point,
Figures 33 and 33A, allowing it to sag slightly as the
, top of the festoon.

Hold the material at point C with the right hand,
and with the left hand grasp the edge of the goods a
short distance farther to the left and raise above the
right hand (at point C) until the edge of the goods be-
tween your hands is taut, as illustrated by Figure 33A.

If yon have allowed a sufficient distance between
your hands, corner I of the curtain shonld be higher
than corner F, as illustrated.

Adjnst the position of your left hand until you get
the corners to satisfy yon, leaving the corner F as low
as you desire to have it. With the hands in the positions
of Figure 33A move the left hand over above the
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~ rosctte t )

I folds below the
‘and form them as far back
towa ( pTif B as yon can follow them, making as
many as are necessary to dispose of the fullness of the
festoon; form a pipe dropping from the center of the
tied bunch beneath the rosette and pleat the rest of the
fullness to form a double tail as illustrated.

Release the goods where they were temporarily
tacked at B and form folds over the pole that will be
continuations of the pleats radiating from the rosectte.

Commence at the side nearest the rosette and tack
cach one as you form it, allowing the last one to be a
nice full pleat, as illustrated in Figure 33E. The
point of the curtain which was attached at A is now
drawn up slightly to make a few shallow pleats in fes-
toon 2, and the point thrown back toward the wall, out
of sight, where it is fastened to keep the pleats in
place.

For festoon 1 spread the curtain out flat, as Fig-
ure 33F, and with one hand gather the goods into
small pleats across the end on the bias and slightly
curved, as dotted line. This is securely tied and thrown
over the pole at point A, the short edge uppermost
and next to the other curtain (see Figure 33G), fasten
it there and make a festoon, rosette and tail with the
balance of the curtain, as explained for festoon 3, Fig-
ure 33A.

If you wish the single tail at A, formed by the end
of the second curtain, to cascade the reverse way
(with long side next to the other curtain), twist it
where it is brought up behind
the pole, but do not turn the
whole curtain over, as you
need the longest cdge for the
bottom of the festoon.

A study of the dotted and
broken line edges of cach il-
lustration will explain  how
they are manipulated to secure
the requisite length for the
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‘“'*w dqtte‘ line, Figure 34A. an‘l rlp the
s into a rosette, as explained for IF ‘igure 33.
- Pick out the fullness of the curtain into pleats,
orm a pipe depending from the center of the tied part
eneath the rosette and pleat the balance into a double

To gather the curtain back with a loop, as Figure
34B, allow it to just nicely clear the floor, and then
with both hands gather it into large folds commencing
at the outside edge considerably below the position of
the loop, and following the sweep indicated by dotted
line across curtain in Figure 34B.

Figure 34C is an illustration of how this can bc
accomplished neatly without the necessity of pulling
the curtain through the loop after it bas been caught
up; Figure 34D is a cross section of a curtain while
being gathered, illustrating the position of the fingers
as they form each successive pleat, the thumbs remain-
ing stationary and the fingers drawing the goods
toward them to form each pleat.

Figure 34E is a back view of the end of the
curtain that is pleated over the pole, Figure 34, and
shows also the corner of the curtain which forms the
middle festoon. For Figure 35, another treatment of
a pair of curtains, gather the curtains, one for each
side, as explained for festoon 1, Figures 33F and
33G, and fasten the tied parts together to form the
double tail in the center, twist each curtain where it
passes through the ring to bring the short edges to form
the outside of the double tail, and form the festoons,
rosettes and outside tails, as explained for Figure 33

Figure 36 is an illustration of a scarf drapery for
a six-foot circular top window or archway, made of six
yards of fifty-inch material, with a fringe sewn on one
side and both ends.
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¢ across the goods,
fgﬂmh you have

 edge as the length
:d at B——B, TFig-

.n;ee.t gh.hcr all the goods into one

-aM with the otha.r tie a cord tightly around the gath-

the same as for the rosette, Figures 33A and
33B; the surplus above the tying may be formed into
a rosette or thrown back through a ring, as illustrated.

The same process is repeated at ring A A,
and the two outer festoons and tails formed as ex-
plained for festoon 3, Figure 33. After all is securely
attached pick the fullness into pleats that follow nicely
from one point of attachment to the next; form pipes
of the surplus bottom edge and fold and pick out the
ends until you have a presentable double tail sur-
mounted by a rosette, as illustrated.

As we have already stated, scarf draperies depend
for their appearance on the way in which they are put
up, and a little time spent in carefully adjusting the
pleats and pipes so that they hang gracefully without
drawing or twisting will be amply rewarded in the
appearance of the finished product.

Some materials require an infinite amount of
coaxing, particularly for scarf draperies, but patience
and perseverance will usually conquer the most con-
trary fabric.

Figure 37 is a scarf drapery made with one re-
verse where it passes through the ring. DBy reverse
we mean that the fringe instead of being all sewn on
one side of the goods is for some distance transferred
to the other side of the goods and sewn to the oppo-
site edge.

If the material is reversible (finished alike on both
sides) the fringe can be reversed, as Ifigure 37A, with-
out cutting the goods, and the fringe, instead of end-
ing with the two ends opposite cach other, is allowed
to pass or overlap to about the position indicated by
the extremities of the dotted line A A.

I the material is not reversible, as is supposedly
the case in Figure 37A, the goods are cut (in this
case one-third the distance from onc end) and sewn
together at Al-——Al, with the long end the reverse
side up. Gather the goods across the broken line




soft fabrics can be made to bok’* h )
cutting the goods for reversing, we would 2 dvi: “

temporary draping of the goods, as hereaﬂe explained
for Figure 38. el 1

Figure 38 is an elaborate festoon scarf dra”

with the fringe reversed in four places.

 To accomplish this successfully it is almost im-
perative that we use a reversible material that will
permit of each side being alternately presented to view
in the festoons withont perceptible difference.

To calculate for reversing scarf draperies the best
plan is to mark off on your drapery board the dimen-
sions of your space or opening, and attach to it at
requisite points ornaments, rings or poles similar to
those you intend to attach it to when finished.

Cut off your material, allowing one yard of ma-
terial to each foot in width of space, and temporarily
attach the center of one edge of your goods to the
middle of your space; then bring it through or over
the next attachment, drawing to about the desired
proportion of the festoon, and repeat at the next point,
and so on to the end rosette ; bring the goods over and
over each time without twisting them, as you would
bind a bandage round a limb. When all temporarily at-
tached go back over each festoon and be sure that it
is correctly adjusted, and then tie up the ends to form
roscttes. You can now readily see where fringe will
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Iﬂgu Ee *-n ﬂ}at"thq
round tlw'pelc but is as a
ends of the festoon showmg in f Mof
seldom employed more than once or twic
drapery, and then in the centcr or at eq1|ral
on cach side of it.

In scarf draperies, as in cut draperies, stsly"
produce a symmetnca; and well-balanced effect{ and
at the same time avoid having each side the exact
duplicate of the other. Figure 38, for example, is an
illustration of this thought.

If for architectural reasons it is necessary that
both sides be alike, as Figure 35, then plan to have
them as exact as possible, but, as a general rule, a
slight variation adds character to the decoration.

Avoid, also, too many rosettes, two being quite
sufficient in almost any drapery that is not of a tempo-
rary character.

We do not advocate the use of scarf draperies for
permmanent treatments, but the knowledge and skill

acquired by practice in this style of decoration is a
valuable possession.

40



Festival Decorations

URING cer-
tain seasons
of the year

the decorator is
called upon to furn-
ish decorations for
national demonstra-
tions, society func-
tions and the enrichment
of halls, lawns, booths,
ctc. These decorations
demand something more
than the usual exhibition
of a few flags and bunt-
ing, that may signify
anything from a national victory to
the opening of a saloon, and this
branch of work is gradually becom-
ing more important in the decora-
tive business.

To successfully handle it to any
extent it s necessary to carry on
hand a quantity of the different
decorative materials, such as flags,
bunting, shields, banners, etc., and
for quick and effective display a
few of the following suggestions
might be profitably adopted.

The natural advantages pe-

culiar to each building frequently suggest the basis for
a decorative scheme, and in planning an exterior trim
it is best to first make a careful study of the building
and jot down what particular features strike you as
offering advantage or difficulty in their decoration.
Note also the accessibility of the prominent places, and
plan your trim accordingly.

Too much stress cannot be laid on the importance
of this preliminary survey, for plans might be sug-
gested which would have to be considerably modified
in execution, to the disappointment of your customer.

After notes are taken, secure, i1f possible, a cut
of the building from the stationery or
advertising matter of the tenants or own-
ers, and with these as a basis project your
scheme of decoration. If
a sketch must be made, ad-
here rigidly to the archi-
tectural proportions of the
buiiding, and be careful not
to show streamers or fes-
toons where your workmen
would require wings to
place them and glue to stick
them in position.

The methods of dispos-
ing decorations for exterior
work differ according to
taste, and no hard and fast
rule can be laid down as to
what is and is not proper.
We illustrate in Figure 39,
on the following page, a
few of the different designs
which are most frequently
used.

This building possesses
most decided natural ad-
vantages, and the whole
decoration could be carried



Decorations

Festival

Fig. 39.






|
7| .c.

HI
- -
ol o
: 1 "L
--b N

] (“‘ ﬁ":
N L

three inches high and w’uh a single WJL ; :
goods three inches from your first tack; fc olloy thi
out to where the puffing ends, and th.cn go bad\

»
.

it and open each loop out nice and round, taking a

selvage each way, as illustrated in Figure 43.

The sprays of flags between the columns are made
as explained by Figure 44; the flags for these and the
windows of the second story, manipulated as Figure 42
A, B and C, to produce the full-draped effect. )

The double draperies of alternate light and dark
festoons below the second story windows are gathered
as Figure 45, the hands gathering down from the top
cdge till they meet at the bottom edge, as explained
for Figure 36A, in chapter on scarf draperies.

The banners on the second and third stories may
be made of bunting, joining the different colors to-
gether, or of cotton, with the colors and patterns
painted on them. The draperies on the third and
fourth stories are gathered as Figure 46, the hands
gathering the goods as dotted line, and meeting about
one-third of the distance from the

- o

op of

o A

| 'I'p !l-e:n. out
ma-teh\;]ns th of and e
into ‘!Jm;ﬂ‘p}e:ts attach this to the ce of the tc
of the frame, and then carry two outside bottom
corners of the material up to the corners of the window
frame, and gather each into a rosette, as Figure 47A.
The drapery on the top floor of the illustration is
made as a scarf drapery. Gather the high points,
allowing the hands to describe two sides of an equa-
lateral triangle (Figure 48), and form the surplus into
rosettes, the lower points gather as Figure 46; tie in
position, form rosettes and carry the goods on up to
the next point, as illustrated. Do not tie rosettes
where the shields will be placed, but allow the goods
to fall in a deep festoon. The shields or trophies are
a quick and effective decoration,

top.

usually made of sheets of tin or

With an assistant to handte one

% heavy cardboard, mounted on a
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piece of the goods, the alternate ef-
fect can be easily produced by mak-
ing first a festoon of one color then S
a festoon of the other color, cross- '
ing the goods each time a festoon is
made.

If you desire to use three col-

ors, stretch one, preferably the light- A =]
er, straight along the back as a 3 .11...1,...:
background and drape the others i,
over it.

ST

The wreaths and festooning on
the third story are made of tissue
paper or of cedar twigs tied to-
gether, and arc quite effective in

contrast with other

decorations.
To secure the

-]

effect illustrated at
z the windows of this
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frame, as illustrated Figure 49, and

O painted with emblematic devices or

coats of arms; flags are inserted at
the top to form a spray.

The Venetian masts shown on
the top of the building are very
largely employed in out-door deco-
rations, usually in the form of a
colonnade, to line the sides of a
street or walk, or to flank the en-
‘ trance and approach of public

2N buildings during a demonstration.
== A quick way to erect them when
they cannot be driven into the
ground is to stand them in bar-
I rels; fasten them upright and fill
\ the barrels with sand or stones.

They may be any height, and
placed as far apart as you wish, but
do not put them nearer than a mast

floor, the end of the

length apart to obtain the best ef-

material is tied into

fect. The small triangular banners

a4




are suspended from the mast top by ropes attached
~at each corner of the wide end of the banner, a rod
being hemmed in the banner for this purpose.
Festoons of wreathing or small flags and code
signal flags may be strung from mast to mast with
good effect. The decorator can easily arrange a variety

of treatments embody-
ing some or all of
these ideas, and by
following out the
architectural sugges-
tions of each building
will obtain sufficient
variety to avoid repe-
tition.

Two things are to
be carefully consid-
ered in decorations of
this character. The
danger of fire from
contact with electric
wires, and the changes
which may be occa-
sioned by the weather.

To avoid disaster
and disappointment,
use only fast colored
materials, drive every
nail and tie every knot
to stay under the
strongest wind.

Various schemes
have been used to

keep bunting draper- '
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ies from flapping in the wind and lodging upon ledges
or other projections, thereby destroying the effect of
the decoration.

We have discarded all methods of weighting or
tying the bottom edges, because these methods only
serve to hold the wind, as does a close-hauled sail,

and increase the dan-
ger of tearing away
the decoration.

To prevent the
drapery from becom-
ing disarranged, make
short festoons, and do
not allow the top
much sag. Use a
double alternate
drapery, and keep it
so far away from pro-
jections that it will
drop into place again
after the gust has
passed.

You will find if
it hangs free with only
its own weight to
keep it in position that
the wind will to a
large extent blow off
it, and it will not be-
come unsightly.

Under ordinary

; conditions the colors
7“7 red and blue used

with white present a
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most attractive combination. For special occasions,
however, any desired colors may be employcd, bearing
in mind the relation of one color to the other and the
harmony of the whole.

In different countries the relative position of the
three colors in a joined red-white-and-blue bunting
drapery is different. In Great Britain, Netherlands
and Paraguay red has the place of honor at the top;
in the United States blue; and both observe the old
law of heraldry that color must be separated from
color by one of the metals—in this case by white, the
emblem of silver. Where two colors only are used in
combination better balance is obtained by having the
darker band slightly the narrower. As the object
sought is brightness, sharp contrasts give best results,
always bearing in mind the correct harmony of related
colors. Mourning draperies should avoid as far as
possible fussy or frivolous tendencies, the festoons
taking on the appearance of solemn massiveness, and
finished at each extremity with a heavy cascade or tail.

Black, the accepted emblem of mourning, is either
used alone or mixed with a small percentage of white
in unobtrusive places.

Deep purple, symbolical of extreme grief, is used
in conjunction with black as the official emblem of
royal mourning.

The weight of the materials used for exterior
decorations differs according to the taste of the deco-
rator. We have found our purpose best served by
using unbleached factory cotton of a fairly heavy
weight, having it specially dyed to the colors in de-
mand, and for white using a soft-finished bleached
cotton or a shaker flannel.

When the nation is called on to do honor to one
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high in the world’s esteem, and State, corporation or
society coffers contribute to the erection of a triumphal
arch, the experienced decorator, supplementing his
knowledge with the advice of the carpenter, plasterer
aiid painter, will submit plans and specifications, and
will frequently secure the contract. Figure 50 shows
a quadruple arch placed at the intersection of two
streets. The frame is built of heavy timbers and
lathed into the shape of the arches and moldings.
Then two or three heavy coats of plaster, and a
snmoothing last coat, which is colored dead-white.

The same effect can be produced with bleached
cotton stretched tight over wooden frames, the molding
being covered separately and attached afterwards.

Electricity is an important decorative feature in
nearly all present-day treatments of any size, and
serves the two-fold purpose of decoration and illumina-
tion. Its unquestioned supremacy after dark is a
temptation to place the entire decoration in the hands
of the electrician. The result of that is a building
pleasing by night, but by daylight exhibiting nothing
more attractive than a temporary wiring and strip-
ping.

To produce a satisfactory result the electrical and
fabric decorations should be planned together, so that
one will aid the other.

Ball and banquet decorations are usually planned
in keeping with the nature of the function, and sug-
gest by the symbols and emblems used the nature of
the organization under whose auspices they are held.
Figure 53 represents a large hall decorated for a yacht
club ball. This hall is fortunate in possessing a stage
and gallery, which facilitate its decorative arrange-
ment. The stage is plauned to represent the upper-
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deck and pilot house of a large yacht, and is arranged
for the use of the orchestra. Everything in the yacht’s
furnishings is represented, and the effect is of a vessel
moored bow on, at the end of the hall.

Flanking this, on each side, are miniaturc light-
houses, made of wood covered with cotton, and fitted
in the upper chamber with electric lights. The roof
of the hall is covered in the club colors of blue and
white, so interwoven as to form four complete club
burgees radiating from the centerpiece, which is a St
Andrew’s cross, made on a frame and drawn up into
position.

The cotton forming the ceiling is first attached to
the centerpiece and stretched to the outer edges, one
or two men handling each end of the fabric so that it
can be stretched without showing gaps between.
Where there is much overhead work, time is saved by
constructing an upright trestle after the manner of
Figure 54, which is mounted on large casters, and can
be moved about from place to place in the room with-
out the workmen descending. We have used trestles
of this kind thirty-five feet high, cight feet square at
the base and three feet square at the top, which
could be moved about quite easily.

Immediately below the ceiling is a painted frieze,
representing primitive and modern methods of naviga-
tion, the figures sketched on white cotton and heavily
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r block and drawn up to the frieze and tacked

there. .ﬂm‘c icing at the upper block again

it is drawn to the lower block and secured. It can be

done in one piece, but is more casily accomplished by

using one piece for the fan and another for the
straight lower part. ]

The spaces between the pillars above and below
the gallery are draped with large tri-color banners,
gathered as dotted lines, Figures 55 and 55A, and
require about two feet of material to each foot of
space. The banners on the faces of the pillars are
suspended from boat-hooks, the whole thought being
to give things nautical particular prominence.

The drapery on the front of the stage platform,
with Figure 56, illustrates another method of manip- -
ulating a scarf drapery to secure the necessary full-
ness for the bottom edge, and take up the excess of
the top cdge, by forming a double pleat at the top and
gathering the material from the bottom. This method
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FESTIVAL DECORATIONS

is equally applicable to any purpose where the fringe
is all on one edge of the material, and not reversed,
and will be found particularly useful with narrow ma-
terial. The back and sides of the stage may either be
pleated in with white or covered with marine scenery.

We illustrate, Figure 57, a booth for exhibition
purposes which embodies some of the main decorative
ideas in use. This
is built independ- -
ent of any pillars
or beams of the
building in which
it may be used,
but frequently a
booth is so sitn-
ated that part of
the building
proper is incor-
porated in its con-
struction.

In all cases
where goods are
exhibited for com-
mercial purposes,
the size, shape
and appearance of
the materials ex-
hibited. should
guide in the con-
struction of the
booth. Our illus-
tration shows only
one exposure of
the booth which
is repeated on all
four sides. The
corners are col-
umns made like
Figures 40A and
40B, capped with
plaster crowns.
The roof is made
on a shaped frame
covered in the
same manner as
the globe Figure
41, The arches are curved pieces of wood covered
with velvet, and radiating from the corners to the
arches are spirals of twisted ribbon or colored crépe
tissue paper. The drapery illustrated is a simple re-
versed scarf drapery made as explained in the chapter
on scarf draperies. The lower portion of the booth
shows three methods of paneling. The first one on the
left is made of one piece of material with a circular
piece taken out of the center. The piece taken out is
equal to about one-quarter of the width of the panel
and the material gathered and fastened in the center

- as illustrated by Figure 58. After that it is stretched

into pleats to the edges.

The center panel is a quick and effective method
nf covering space. The background is first covered
plain, then commencing at the floor or bottom of
paneling stretch the fabrie out its full width and taek
the end of it at A B, Figure 57. Tie a small piece
of the goods
loosely  around
this at what will
be about the
middle when it is
pulled up. Then
proceed to stretch
up the top and
tack it along.
Draw it out to
the same width
as the bottom and
pull out all the
wrinkles, so that
it pleats nicely
each way from
the tied part.
After it is tacked
in place adjust
the tying to the
exact middle and
proceed the same
with the next one.

To make the
right-hand panel,
alternate colors of
material are
bunched and
tacked in the cen-
ter of the space
and stretched to
the outer edge,
keeping the divid-
ing lines square
and true.

The designs
and  instructions
that we have
given are suff-
cient when variously combined and assembled for
almost any decorative requirement. The main things
to bear in mind are balance or symmetry, neatness,
and color harmony; a proper consideration of these
points will result in a satisfactory trim.

For interior work the decorator is limited only by
his price in his selection of material; but sometimes
the best effects are obtained without the use of more
expensive fabrics than those previously mentioned.
Next in the order of values are sateen, cashmere,
velours, and the endless variety of brocades.
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ca ‘to or modified, as the occasion demands
N lh‘cnrds to hang straxghf are made as Curtain
ﬂ',_“m 59, and reach from the top of the window
“sash to nicely clear the sill. They may be shirred on a
~ rod or attached to rings.

1f the material is liahle to shrink when laundered
it is customary to turn in an extra allowance of one
or two inches at the top (according to the length of
the curtain), to be let down when required. Sash
curtains hanging straight, as Figure 59, reduce the
apparent width and increase the height of the window,
and should not be used on long, narrow windows.

If made of plain or dotted material they may be
edged with lace or ruffle on the sides and bottom, or
finished with a deep hem, as Figure 67, with or without
an insertion.

Sash curtains to loop back, as A, Figure 60, are
made about six inches longer than the length of the
window from top to sill, with shrinking allowance
added, and produce the opposite effect to straight
curtains, seeming to increase the width and reduce
the height. They may he made of bordered goods or
of plain or dotted material edged with lace or ruffle of
itself. Looped curtains give a jauunty, cheerful appear-
ance to the exterior of a house, but do not look well
on wide, short windows, unless left widely separated
at the top. Stores bonne femme, as illustrated, Figure
61, Curtain A, do not materially alter the apparent
size of a window, and are very effective on large win-
dows. They are usually made with scalloped bottom
edge, trimmed with a frill eight or ten inches deep,
and edged with lace.

For a wide window the body of the curtain is

SI

f the b e and Austrian shade,

I makes a very effective sash or glass curtain for
-k ‘_ F '--l = - o
S i _4 ‘or bedroom. They are made in
h ! - as the Austrian shade explained
ater, ¢ M‘ﬂy hang stationary, and do not

‘nbe or lower. The material may be plain or colored
i silk, net, challie, casement cloth, or madras, with inser-
- tion of any desired style, and edged with lace to match.

In colored materials good cffects can be obtained by
using a contrasting color for the insertion.

The curtains on the lower sash are attached to a
rod placed at I, Figure 78, and are trimmed to match
the curtains on the upper sash, they hang free at the
bottom and just clear the sill, the insertion across the
bottom placed high enough to show clearly through
the glass from without. They may e used in con-
junction with the upper curtain, as illustrated, or may
be used alone, and are usually sewn to rings, as Fig-
ures 70 or 77.

Lace panels with motif center, as A, Figure 62,
are quite largely used for clubs, hotel or institution
windows, and in many cases for dwellings also (though
some think them too severe for the latter). Wherever
used they should be perfectly proportioned and shaped
to fit the size and shape of the window, the design so
executed that it shall be entirely visible from without,
and appear as a picture framed by the window sash.

They are generally made to order by applying
lace insertion and motifs to net, and are attached to
the sash by rods, tacks, or, what is still hetter, make
a small wooden frame of strips one-half inch by threc-
quarter inch and wrap it neatly with cotton the same
color as the net, baste the panel to the cotton and
attach it to the window sash with small brads. This
frame is only slightly visible through the panel on
the inside and completely hidden by the sash from
the outside.

To attach a panel to a door where the glass is
framed by fancy moldings, the small frame is made as
above to fit into the sash against the glass. It is
finished to match the woodwork of the door, and has
a groove on the outer edge to receive a small, soft cord,
tacked or glued in place, and projecting sufficiently to
permit the edge of the pancl to be sewn to it (see
Figure 63). Care should be taken in measuring for
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passed a rod fastenec
frames of the window in such a n
will work freely if raised or lowere

TFigure 78.) L

In some cases it is desirable to apply a peek-a- the of spect: o
sash curtain to the lower sash to render n%ﬂ is a s J ule to han, "‘I
from without and not exclude the light. This is a wa wil f .\d—- "‘ “‘"“-_: :
plished by using a curtain with a double hem at t or fabr ' i "_""T’:" y
and bottom and attached (as illustrated A, Figure 65)  tern would s h‘. e

hanging s
so that it raises with the sash and does not touch the bodied goods with a small J&thmm ook
stop on either side. (Note Rods I and G, Figure 78.) either way.

The pleats are stretched tightly from top to bot- Setting aside for the moment tlI thmglt-
tom, and the usual allowance for fullness is twice the size and shape of the window, long curtains Mﬂq
width of the space to be covered, which may vary straight to the floor, as Figures B60 and B and C6
according to the density of the material. appear to curtail the floor space, while curtains loo

It is natural that the ground floor windows should back or caught up with rosettes, as 61, 62, 65 and 66,

be more densely dressed
than those of the upper
floors, not only to impart a
sense of privacy, but as fol-
lowing the general con-
struction of ordinary build-
ings, the ground floor win-
dows usually being larger
and more heavily trimmed,
and as the treatment as-
cends from floor to floor
permit the curtains to be
less weighty in character
and expose a larger area of
uncovered glass. By lace
curtains we mean that class
of furnishing familiarly
known to the trade by that
name and comprising all of
the various styles of net
and patterns.

The sizes usually car-
ried in stock run 2, 214, 3,
31 and 414 yards long,
and vary in width from one
to two yards.

Where the decorator
has not the necessary
equipment for making spe-
cial sizes and designs he is

apparently increase it,
therefore in small rooms it
is usually an advantage to
tie up the curtains, and in
extra large rooms to allow
them to hang straight to
the floor, subject, of course,
to other considerations
equally desirable.

If sash curtains are
used it is usually a good
plan to hang the long cur-
tains to be the opposite of
the sash curtains; that is,
if the sash curtains hang
straight loop the long cur-
tains, and vice versa. In
this way the treatment will
balance, and a neutral ef-
fect be obtained, as Figures
59 and 60. Bear in mind
also in this connection our
former statement that long
curtains hanging straight
reduce the width and in-
crease the height of the
window, while curtains
looped or caught up with a
rosette reduce the height
and increase the width.
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LACE CURTAINS

Curtains reaching only to the sill, or just below
it, as Figure 08, have a tendency to shorten the win-
dow, and if looped or draped this effect is increased.

Sash curtains, stores, panels, or any other style
of glass curtains, are hung with the right side of the
goods ‘to the glass, unless the windows are so far
removed from ordinary vision that it is impossible to
discern the difference. Long lace curtains are hung
with the right side to the room where sash curtains
are used, or the reverse way when hung alone, subject
to the above proviso in reference to the difference being
perceptible from without.

We illustrated in Figures 34A and 34B, chapter
on scarf draping, the method of gathering back a
curtain for looping and for draping with a rosette, and
lace goods are manipulated in the same way. To
obtain the effect illustrated in Figure 61, Curtain B,
attach the curtain at the top, allowing it to be from
six to eighteen inches longer than to the floor, hold
the edges of the curtain in each hand and pleat it
forward and back from the bottom, as illustrated in
Figure 69, until it is pleated up to where you desire
to fasten the loop; hold the outside side edge there
and release the inside edge and it will fall in a fan
shape, as illustrated; the loop is then passed around,
the pleats still retained, and the surplus of about six
inches above the tying pushed back and down behind
the edge of the curtain, as shown.

Lace curtains may be shirred on to the pole or
rod by making a double hem at the top, as illustrated
in Figue 64, the distance between the two stitchings
A and B a little less than twice the diameter of the
pole, to allow for shrinkage. Thus, for a one-inch
pole, which would measure loosely three and one-
eighth inches in circumference, you would require to
allow about one and seven-eighths inches between A
and B, making three and three-quarter inches of a
pocket for the pole to pass through.

A pretty effect is produced (Figure 70) by run-
ning a tape into a small double hem (leaving one inch
for the heading and half an inch between A and B
for the tape) and shirring the curtain to the width of
the space it is to cover, after which rings or hooks
are sewn to the back in the position indicated by letter
A above Figure 70.

Curtains made of soft net or muslin, with a very
small border or soft ruffled edge, look well shirred,
but those having heavy pattern borders look best
pleated.

Where it is possible to do so the top of the curtain
to be pleated should be turned over about two inches
(Figure 71) and a tape about one inch wide sewn
along the back where the pins will be inserted. This
gives strength to the delicate fabric where repeated
pinning is apt to cause its destruction.

If this cannot be done, spread the curtain out
upon the floor or other flat surface, face downwards,

and turn over about six inches of the top, smooth
this down nicely and fold it again in the middle, or
three inches from the top of the first fold, press it flat
with the hands and pleat and pin it while in this posi-
tion, the pins being inserted about two inches from
the top edge (Figure 72).

Curtain B, Figure 61, with Figure 73, shows a
box pleat slightly gathered on a safety curtain-pin, the
fullness being taken up equally in the pleats.

In Curtain B, Figure 59, with Figure 74, the full-
ness of the curtain, instead of being pleated, is gathered
on to the safety pin, but this can only be done with
fine curtains. The fullness is equally divided among
the pins, and the tops of the small pleats are spread
into a small fan shape, making a dainty finish beneath
the pole.

The pleat illustrated in Figure 67C and 77, is a
straight pleat, held in place by the curtain pin, and is
most commonly used for all purposes.

Turn the pleat to the front edge of the curtain
on the wrong side, which lies upward, as you pin it,
and that will make the pleats turn to the back edge on
the under or right side, as illustrated in Figure 72.

If a small curtain the pleats may be formed and
the rings sewn on as Figure 77.

Lace curtains hanging straight, as in Figure 60,
Curtain B, should just nicely clear the floor, and to
adjust this to a nicety we have found it a good plan
to pin them so as to clear the floor by about two inches
(not more), and then gently stretch them down this
distance.

To stretch them, place an outspread hand on
each side of the curtain, and, pressing the two palms
together, stretch gently, a little at a time, working
across the curtain from one side to the other until it
is the required length. This must be done very care-
fully, and if the curtain is not found pliable enough to
stretch the required distance pin it over again, allow-
ing it to be longer.

Curtains having a distinct pattern, as Figure 72,
are usnally pleated as there indicated, without any
pleats in the border, the fullness being all taken up
by pleats in the body of the curtain, and where fabric
over-curtains are used, as Curtain C, Figure 67, the
over-curtain should not be permitted to cover the bor-
der of the lace curtain.

Over-curtains are always better on a separate pole,
but may be attached to the same pole as the lace
curtains by using extra rings for them. In the eleva-
tion .detail, Figure 78, Rod B is for lace curtains and
Pole A for the over-curtains, a plan that permits either
curtain to be drawn without interfering with the other.
Over-curtains may be used at the discretion of the
decorator in almost any room, and are particularly
effective in large rooms. They may hang straight or
loop back, having the same cffect on the apparent size
of the window as already explained. They should be
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i lat blind, which gathers from the
om, and tilts with a touch of the hand as a child’s
ob's ladder, is also used for the same purposc with
the same limitations.

The sliding or folding inside shutter, illustrated
in Figures 79 and 80, came near to accomplishing the
purpose, but had such a knack of getting out of order,
and presented such a jail-like, uninhabited appearance,
that they, too, have been almost altogether discarded.

In rare cases we find them still in use, and where
adverse criticism would not be well received it is best
for the decorator to adjust his schemes so as to include
them, and, if possible, hide their unsightliness.

Figures 79 and 80 illustratc how this may be
accomplished by using a lace-trimmed shade between
them and the glass, while sash curtains of almost any
kind are equally effective for outside appearance.

Where the shutters are so constructed that they
open into the room, as Figure 79, the curtain pole
must be projected forward from the frame a sufficient
distance to allow the shutter to swing clear of the cur-
tain without interfering, and if the curtain is looped
or caught up with a rosette at the side, the point
where it is tied must be projected forward in a similar
manner.

These blinds, so far as their manufacture and
installation are concerned, rest perhaps more with the
carpenter than with the decorator, and will, therefore,
interest him little except as to their after treatment.

The rolling shade, made of painted cotton or
glazed linen, as illustrated in Figure 79, is perhaps the
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o y serve r a small shade-

I et nad ¢ of clear white wood.
A .;H; & . Fvc?-eet-bug At one end
rough-like receptacle, the bottom of it

rollers with pm heads (see
Figu 8 A for dc&ﬁ) these rest in iron brackets,

~and revolve when necessary with the action of rolling

or unrolling shade cloth, .

A flat steel plate about one inch wide and a
quarter of an inch thick (or slightly thinner if more
convenient) is fastened to one edge of the table to
form a solid straight-cutting edge. It should be all in
onc picce and free from any irregularities, and a simi-
lar plate is fastened to the end on which the bracket
is attached. Saw-cuts about one-eighth of aun inch
deep run across the table, perfectly true and at right
angles to the side of the table, dividing it into feet
from end to end. At the bracket end, and included
in the first twelve inches, a six-inch strip of hardwood
15 let into the top, flush with the rest, and has saw-cuts
(as illustrated in Figure 81A) one-half inch, two and
a half inches, three inches, three and a half, four and
four and a half inches from the outside edges of the
steel plate.

These are scoring lines for marking the hems,
and should be half an inch deep and about one-eighth
inch wide. The cuts marked one to eleven are filled
in smoothly with dark putty, and are for mecasuring
purposes, while cuts A to F are cut with a fine-tooth
saw and left as cut. In addition to the lines every
twelve inches it is necessary to have the inches be-
tween these spaces.

A convenient way of providing these is a flat steel
rule about one-cighth inch thick, three inches wide
and cighteen inches long, marked with inches from
one to twelve, and with a small button at the end for
convenicnce in moving it. This will be heavy enough
to lie where placed, and by placing it by the side of
the table between the lines, as in Figure 82, the
measurement of a piece of cloth can be accurately
gauged.

The other sections of the table and their purposes
can be readily understood from the illustration, the
shelves being used for rollers, drawers one, two, three
and four for shade hardware and accessories, and
drawer five for tools.



WINDOW SHADES AND BLINDS

The trough at the right end of Figure 82 is made
so as to slide in out of the way when not required,
and is used when cutting the ends off rollers. It is
marked in inches along its entire length, and the cutting
end is faced with metal, or Las a true saw-cut a short
distance back as a guide for the saw. In the latter
case it should be made of hardwood, and the saw-teeth
should have very little set.

The table should be placed so that the operator

faces the light, and his stock of materials should be as
convenient as possible to the cutting table.

Having gauged the length of the shade with the
small steel rule, as Figure 82, place the roll of cloth
with the end of the material resting at the mark.
Weight it with a small weight and unroll the cloth
until the roll reaches the receptacle at the end; a touch
of the hand will tighten the slack by revolving the roll;
adjust it evenly and run the knife along the steel edge,
severing the piece from the roll. If more than one
shade of the same length are to be cut from the same
roll, allow this length to lie as cut and unroll over it
as many more pieces as you need, cutting each one as
you get the cloth adjusted evenly.

When the lengths are all cut, if care has been
taken to have the cloth running true with the edges of
the table, the cut ends will
have been trimmed square
by the action of severing
them from the roll. Adjust
the edges nearest the cut-
ting side of the table so
that they lie even and pro-
ject about a half inch over
the edge of the table, as
Figure 82, and the cut ends
lying true and even with
the table: end, the cloth is
securely weighted at each
end and the projecting
edges trimmed true by run-
ning the knife along the
cutting guide, as illustrated.

The knife should be
held perfectly true with
the flat of the steel edge,
allowing no play sideways,
and with the handle
slightly slanting toward the
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shoulder of the operator j /
(Figure 82). ﬁo
While the weights are ML
ar

still in position measure
with a six-foot rule the
width the cloth is to be
cut, measuring from the
trimmed edge, and mark it
at each end as x x (Fig-

.

ure 82). Now remove the weights, and without allow-
ing the trimmed edges to shift, change the cloth end
for end on the table, bringing the pencil marks at each
end directly above the side cutting edge of the table,
and with the ends of the cloth projecting sufficiently
beyond the end cutting edge; weight as before, and
trim the surplus off end and side.

It is more difficult to trim a number of pieces
than to trim one, but with a little practice it can be done
quite casily and considerable time saved thereby.

As the cloth now lies it should be even with the
steel edges at end and side, the left-hand ends lying
over the scoring lines, and as they lie one or more
may be scored at once, according to the weight of the
cloth. Roll back the rest a sufficient distance, and
holding the rounded corner of the back of the knife
in the position indicated by Figure 83, draw it across
the first score line A; do not bear too heavily on the
knife, but make sufficient indentation so that it can
be folded over without trouble.

If the shade is to have the regulation two-inch
hem score also at the second line B, if for a two and a
half-inch hem score A and C, for three-inch A and D,
and so on according to the width you desire to make
the hem. All ordinary shades have a two-inch hem, but
special cases require a vari-
ation from the rule.

Fold the hem over as
illustrated in Figure 84,
and press it flat with the
side of the knife; it is
then ready for stitching.

While almost any sew-
ing machine will stitch a
window shade, perfect re-
sults are only obtained by
using a special shade-
stitching machine.

Care must be exercised
in stitching the hem so
that it does not slide or
pucker, but lies flat and
even, with the line of the
stitching as straight as
possible.

If lace is to be applied
to the bottom of the shade,
as Figure 79, the knife is
run over the bottom of the
hem after stitching it to
press it flat, and then
passed through it, as Fig-
ure 85, and the lace in-
serted between the edges
and stitched, as Figure 86.

If insertion is used
without lace, as Figure 87,
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:  separate hem (A, Figure

wnd the POPJ w 1 sewn in, as above.

S separate hem is made the same width as the
y hem for shades, but need not have the little
n in indicated by arrow in Figure 84.

- When cutting lace or insertion measure it so that
the pattern will balance nicely, and if both lace and in-
sertion are used be careful to have the pattern of the
insertion in line with the lace. After these trimmings
have been cut the size of the shades, the cut ends are
bound by sewing them between the edges of a piece
of the same cloth as the shades, say half an inch wide,
folded in the middle, and for convenience a number of
the ends can be stitched into the same piece of binding,
as illustrated in Figure 88, and afterwards separted
by cutting the binding. .

Motif patterns, as Figure 90, are applied to the
shade by a double row of stitching, about one-quarter
of an inch apart, all around the outside edge of the mo-
tif, after which thie cloth is carcfully cut away from the
back, just below the stitches and following the outline.
Should the pattern prove too large to work beneath
the arm of the sewing machine, pin it carefully in place
on the shade and sew it on by hand, passing the needle
down and back as neatly as possible. This is a tedious
job, and should only be resorted to when no other way
seems possible. Appliqué lace edges, as Figure 91. are
sewn on in the same manner, and the cloth cut away
from behind the seallops.

The shade illustrated in Figure 80 is a combination
of the bonne femme and motif shade, and is construc-
ted like the foregoing Figure 91, having in addition a
frill eight or ten inches deep, composed of etamine,
madras, mull, muslin or net, and trimmed with a lace.
This is applied to the scalloped edge of the motif, and
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has usually an allowance of as mueh again for fullness
(two feet of unshirred frilling to one foot of space),
or if very fine a little more.

When applying the shirred frill to the seallops,
have the greatest fullness between the points B and C
(Figure 80A), and decrease the fullness from B to
A, for as the material follows the curve up into the
angle at point A, it will be found that the bottom edge
of the frill becomes more full according to the eleva-
tion of point A above point C.

Lace motif and scalloped bottom shades may be
made with a hem and slat, as illustrated in Figure 80,
or the slat may be dispensed with and the shade oper-
ated by a cord which passes through a serew eye at
A (Figure 90), and winds around the roller, which
is left long enough for the purpose. The cord is wound
around the roller the same number of times as the
shade and attached by a fair-sized tack. The roller
need not be provided with a spool unless the shade is
extra long, as the screw eye at A will guide the wind-
ing and confine it to a small space. Figure 90 shows
the cord and ball pull attached to the left end of the
roller; but the tack which fastens the eord would be
likely to penetrate to the spring on that side, and it
would be best to attach it to the right end of the
roller.

The shade is operated by pulling the cord, and
works the same as with the tassel in the regular way,
as Figure 92.

All other shades except the previously mentioned
styles are provided with a slat to whieh is attached a
screw-eye and tassel, as illustrated. Always attach the
tassel above the insertion on insertion shades as
Figure 79 and X, Figure 87, as the strain of pulling the
shade will streteh the insertion out of shape if fast-
ened below.

The cloth is not hemmed at the sides, but left as
trimmed, and the top is tacked on to the roller in a
straight line, as Figure 93. Most shade rollers have a
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. ﬁ[ost tin roTlers, .however, have only one slot, and
gives Y T dropped into the bracket with the slot down, the pawl,
r"‘ 3 which depends on its weight for its action, will not
a o ARt e g ) " hades conie in contact with the slot, and the shade will not

St -:--“:F “"‘ | reversed, and m on as remain down when unrolled. Should you accidentally

" illustrated by Figure 89. The chief objection to com- place a shade in the brackets thus wrong side up, un-
1 Fﬁf'ﬁl yred shades is the fact that the dark color roll it altogether and push a small wire or stout pin
s expo uh in the room whenever the shade is through the hole you will find punched through the
L d down, u{l the window cannot be at all obscured roller directly behind one of the pawls and force the

“on opposite sides of
de is uppermost as it
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without this feature. pawl up into the slot, when the tension of the spring
Perhaps the best plan for correctly shading and :dvi]l hold it in place so that it can be taken out and put
| obscuring a window is to use double shades, as illus- i properly.
trated by Figure 90; the outer shade It is sometimes necessary to run
next to the glass made of a light-col- 1 shades from the bottom of the window

instead of the top, as in the case of
a round-top window (Figure 95), or
when the object is privacy without
excluding necessary light, as in some
office windows. This is accomplished
by placing the brackets at the bottom
of the window, as illustrated by Fig-
ure 95, the slot bracket to the right,
placed upright on the sill, and a small
nail inserted in the little holes found
near the edge of the opening, to pre-
vent the roller from leaving the
bracket. Stop the action of the pawls
after the shade is adjusted by a clip
made for the purpose (squeezing soap
in behind them answers very well), so
that all the tension of the spring is
exerted on the cloth and on the cord,
which passes over a pulley at the top

ored material, which may be ornament-
ed and decorated in any desired
manner. This may be fastened to the
window stop as at A, Figure 79, with
inside brackets, or at C, Figure 90,
with outside brackets.

If placed on the stop at A, Figure
79, a plain shade of dark green or
other opaque color is placed on the
frame at C-C, Figure 90, and is made
wide enough to effectually shut out
all sunlight at the sides.

If the light shade is placed on the
frame at C-C, as Figure 90, the dark
shade is placed just beneath it at D-D,
and is made abont two inches wider
than the light shade, so that the cloth
of the light shade passes freely be-
tween the brackets at D-D and does

not interfere with the dark shade. of the window.

The advantage of this plan is that / This pulley may be an ordinary
the light shade may be used all the 1 pulley and the cord attached to a small
time and is decorative from both sides, Fig. 97. cleat at the side of the frame to hold
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strength than the perfectly flat slat.

As we have already stated, roller shades are lld-
ally made of painted cloth or glazed holland, and while
for years they have been, with few exceptions, plain
and undecorated as to the fabric itself, we are pleased
to note recent efforts on the part of manufacturers to
produce something more distinctive and artistic, shade
holland now being produced in delightful damask
effects in a variety of weaves and colors, while the
painted goods are also being made to order in beauti-
ful hand-decorated patterns of artistic merit.

The Austrian shade illustrated by Figures 96 and
96A is a very pretty and effective method of diffusing
and softening the glare of the sun without excluding
the light.

They may be made of a great variety of fabrics.
including challie, casement cloth, plain and brocaded
silk, silk or wool damask, madras, net, or other soft
material of sufficient strength and fast color to with-
stand the sun, and are a very effective combination of
shade and sash curtain. They are simple of construc-
tion, but must be accurately and neatly made to insure
satisfaction.

Having secured the size of the window and deter-
mined the space the shade is to cover, the goods are
joined up to the required size, allowing a third of the
space (four inches to the foot) each way extra for
fullness, with about three inches allowed in"addition
for double hem at the top and also for a single hem
on each side. Calculate so that the seams will come
on one of the shirrings each time when joining for the
width, as they will not show there and are very un-
slightly anywhere else.

The material, when ready, is spread flat on the
table, as Figure 97, and the width divided into the
requisite number of panels and marked in straight
lines for shirring. Turn the double hem at the top
for the rod, and a single hem on each side of one or
one and a-half inches. Baste these hems and sew
them. Then spread the material on the table again,
as illustrated, and with a stout thread gather each
shirring line into the required length, fasten each end
of the thread to the table with tacks as you gather
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Spread it out on the table once more, face side
down, and on the back of the shirrings baste a quar-
ter-inch baby ribbon or tape to match the goods, and
stitch this also. Sew small brass rings to these tapes,
as illustrated in Figure 96, about six inches apart,
along the full length of each tape or ribbon. Shirr
the double hem at the top to the required length and
stitch a tape to it also, to keep the panels equally
divided, and trim the bottom with a fringe.

The bottom of the shade need not be scalloped
unless the material is heavy, as the act of shirring it
lengthwise and across forces the fullness to take that
shape.

The bottoms of the shirrings are weighted to keep
the lines perpendicular. This is accomplished either
by a small rod covered with the material, as left of
Figure 96A, or by small bags of shot covered with
the material and attached to the bottom of each shir-
ring.

The rod, while not so unobtrusive as the bags, has
the advantage of keeping the bottom spread full width,
separate weights having a tendency to swing toward
the center.

The shade is drawn up and lowered by means of
cords passed through screw-eyes at the top of the
window, down through the brass rings and attached
to the bottom weights. After passing through the
screw-eyes at the top they are led to a pulley at the
side, as indicated by Figure 96, and all adjusted to
draw evenly, fastened together and attached to a cleat.
They may also be manipulated by attaching the cords
to a shade roller after they pass through the screw-
eyes.

The roller is provided with spools either turned up
in wood or made by tacking a ridge of leather around
the roller, allowing a spool-like space betwecn, and the
cords are wound several times around these, while the
shade hangs full length; the free bottom ends are
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then attached to the
weights, as before ex-
plained, and the whole
manipulated by the free
cord at the end (X, Fig-
ure 96B), as explained
for raising and lowering
the shade illustrated in
Figure 90.

If the roller is swelled toward the center by wrap-
ping with leather or by using graduated spools, as
Figures 98 and 96B, the shade will draw up in an
arching shape, as indicated by dotted lines in Figure
96A, the larger spools in the center consuming more
cord each revolution than the smaller ones at the ends,
and hence drawing the curtain up faster in the center,
producing the arched effect.

If the cords are mounted on a plain roller without
spring-winding attachment, as Figure 99, the manipu-
lating cord is wound on it the reverse way, and is all
wound on when the shade is down, so that pulling on
it causes the roller to revolve, winding up the other
cords, and, releasing it, allows the weight of the shade
to unwind the roller and causes the shade to descend.

Obtaining an arching effect by using a single graduated
roller.

In  measuring for
shades, some decorators
measure for the cloth
only and have the rollers
cut and mounted accord-
ingly, either at the house
or in the shop. We have
found it best to measure
for the rollers by selecting the most convenient place
for the bracket and making the cloth to fit the rollers.
Figure 94 illustrates a modern window trim, showing
by crosses the most convenient places for placing shade
brackets, those enclosed in circles representing inside
brackets and the plain crosses outside brackets.

The illustration of a window’s elevation, Figure
78 in the chapter on sash curtains, also shows the
positions of double shades on the face of the window
frame—C, the roller of the light shade, and H the
bottom of the shade, and D the roller of the dark
shade, with I¥ the bottom of the shade.

Always measure for shades with a rule, as tape-
lines are unreliable, and put down the measurement
accurately in feet and inches, being careful to make a
decided stroke or dot between the feet and inches, as
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2=2—6 x 9—0 means two shades two feet six inches
wide by nine feet long, and the obliteration of the
strokes between vastly alters the sizes.

If there is anything peculiar about the windows
that should be noted in their manufacture, jot it down
also, leaving nothing to memory. In measuring the
length, allow about one foot extra for a couple of laps
around the roller when the shade is ali pulled down.
Austrian shades need no extra length, but should just
clear the sill when down full length.

Shades running horizontally, as across the bottom
of a skylight, are treated exactly the same as explained
for Figure 95, and if very large, stretch a number of
wires lengthways beneath the shade to help support it.

Put up shade brackets with the slot or open bracket

to the left side of the window and the hole or closed
bracket to the right, leaving a little play between the

brackets and the roller. Place the shade in the brackets
and pull it down fuil length. If the spring is too weak
to carry it up smartly, take it out of the brackets and
roll it partly up, replace it in the brackets and try it
again. If still too weak, take it out and roll up a little
higher.

If the spring is too strong or will not allow the
shade to come down full length, take it out of the
brackets when rolled up and unroll it a little.

Do this until the roller will carry the shade smartly
without too much tension, and if you find the roller is
not strong enough it is always better to replace it with
a heavier one before the customer makes a complaint.
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th the pole. The upper part of this arch is filled
hil a franﬁmuldo as illustrated in Figure 100A and
covered with the same material of which the curtains
are made. This is fastencd beneath the arch by
mirror plates (see Figure 100B), which are barely
visible yet hold the frame securely in place. If the
curve of the arch is an unbroken line and the portiére
curtains are desired to completely divide the rooms,
the bottom of the frame will look well straight, as
illustrated, and the curtains are suspended directly
beneath it, as Figure 100C, showing side detail of
frame and curtain.

If the pattern of the fabric, the motif appliqués,
or the irregular curves of the opening suggest an ir-
regular, curved bottom line, as Figure 101, and per-
fect division is desired, two frames are used, as Figure
100D, with the curtains traversing between them, and
the pole placed high enough to be invisible, or if one
room is less particular than the other, the pole may be
placed high enough on the back or least particular side
so as not to show from the other room, and a single
frame be used to fill the opening from the front room.
For arches which have large projections, as Figure
101, the frame is not usually made to fit into all the
little irregularities of the plaster, but these little
irregularities are usually included in graceful sweep-
ing curves, which follow the general outlines of the
projections, giving almost as good effect as if it were
made to fit closely. Of course we do not mean that
it is permissible to leave conspicuous openings between
the plaster and the frame, but as it will be found ex-
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~ plaster detail where an exact fit is required.

_ \ ities from
—.'i" 1 "ﬁ;' of ;‘ _

th 3 .‘_;l ty; but it ‘must be

ly 1 the frame is a very bad misfit

not re 1 o be at all visible from

T e TR oug)
~ In measu

v 0

g cur ~ openings for any purpose
ethod -nlﬂsiactory as an accurate full-
m Hm‘ which ﬂny be marked, cut, and tried
into the ring before leaving the house. Figure
102 illustrates a splendid way of takmg the shape of a
The
pattern paper is held behind the object, and with one
point of a pair of dividers following the outline the
other point will tick off the corresponding points on
the paper by pressing it through the paper or marking
with a lead pencil, and when cut and fitted the
detail may be attached to the rest of the pattern in the
proper position.

The portiére curtains may be attached to a pole
as above mentioned to secure complete division, but
if the object is rather decoration, with partial division,
the method (illustrated in Figure 101) of suspending
the curtains from chains will be found pretty and
cffective, the chains equalizing the irregular curves
and keeping the tops of the curtains straight. Tor-
tiéres can be hung in a shallow arched opening by us-
ing the chains to equalize the sweep and allowing the

‘curtains to hang straight on a line with the spring of

the arch. The chain used should be of a fairly large
pattern, and of metal and finish to harmonize with
its immediate surroundings. It is attached to the arch
or frame by cup hooks, and being in one continuous
length (as illustrated) is casily adjusted to the proper
length before fast- !
ening permanently.

Figure 103 illus-
trates a round top
opening treated
with a pair of
shaped curtains
shirred on a rod so
as to leave a small
heading all around
the curve, and is a
very pretty way of
treating a window
or doorway where
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ai is to
‘ . [ > down tl selvage cdge
he g \ ii_“- p of arch to the floor,
P d rely across he bottom of the curtain,
B DI S b (g 105) eing
ormed by the loo up, as ilb in Figures 34,
1ot i ;' ;“ D, chapter on Scarf Draperies.
- 1f the curta ‘is to hang as a double festoon cur-
6 sUradl “zotid- '.l ‘ ,:.‘ tain, \f IFigure 104, sketch the curtain on your black-
ur arcl 1 a blackboard (as board with the arch as Figure 105, and after defining
) er by an upright the top of the curtain on your goods as above ex-
e point where the curved plained, measure the distance from B to G on your
ight sid ine, and T it (as A in blackboard, and mark the same distance on the edge
e distance from this to center of vour goods from C downward.
width of half the .\pa&, and, there- This locates point F. Measure the distance from
of the space covered by one cur- A to H (the top of the seam) on your board and mark
“or width of goods, it on your goods exactly
and the circling line same size ; add trimming
om A to B represents allowance as dotted line
“the shape to which the three inches extra at
each end and one and

curtain is to be shirred.
Tt will be readily one-half inches in center,
and the piece of material

scen that the circle of the
defined by points A, C,

top must be increased in
proportion to the amount F and H will shirr and
pleat correctly into the

of fullness desired in the

shirred curtain. For ex- space sketched on board,

ample, say that the dis- and defined hy A, B, G

tance from A to line and H. Pleat this up on

B X is twenty inches the board and trim the
line H——G square.

and the width of the cur-
tain before shirring is fifty Measure the distance from
H to floor and cut a length

inches. Spread out the goods

on your cutting-table, and, of material, allowing a lit-

taking the line E——C of tle for trimming. Pleat

Figure 105 to be the top of this on the board also, al-

the goods, measure down lowing the bottom to clear
the floor nicely by a half

on the E or left-hand sel-
vage the distance from E, inch, and not spreading be-
yond the points H and I

the top of the arch, to A,
the spring of the arch, and Trim this corner dotted
line H——I——-G to fit the

mark point A ; now, with a
cord fastened at A, and the line H——G, and join to
the upper part, making as

goods spread smoothly out,
small a seam as possible,

face side up, strike a quar-
ter circle, with C as a ra- which is covered by a cord,
in Figure 104.

dius (line C D, Figure
The back of the scam

105) ; shift the cord to C.
is bound by a piece of the

and with A as a radius
strike another line to inter- material or lining, as the
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~ any shap;

K 3
a8 LB adn, Tighit 106 shows
_1? e not often met with, but serves to illustrate a

iple of soft valance cutting equally applicable to
opening and any desired scallop.
~ The opening in question had an arching exposure

 into one room and a square exposure into the other

room. The square opening is simply treated with a
pair of portiéres, as IFigure 106\, the same showing
behind the valance in Figure 106. To plan the val-
ance itself it is necessary to have a full-size pattern
of the arch, and on this as a plan (106B) sketch
out the drapery actual size. = Be sure to allow more
paper than is defined by the outline of the arch, as
the details of the pattern will probably go beyond the
outline as in this case. Half of the sketch only
need be used, but it should be fairly correct in out-
line and proportion. When satisfactorily sketched
(as Figure 106B) detail the individnal pipes and tails
as follows:

If the pipes have been properly sketched it will
be readily seen that the side outlines converge toward
the center at the top, and diverge from the center at
the bottom. Continue these lines upward until they
intersect as at U and V, Figure 106B. This point
will be nearer or more distant according to the flare
of the pipe at the base. With one point of a pair of
dividers at Point U, and with the top of the pipe as a
radius, strike a line across and on each side of the pipe,
as line 1 2; repeat at the bottom of the pipe, cutting
through the front sides and back of the mouth of the
pipe, as dotted lines 13 and 14; place one paint of
dividers at Y and with Z as a radius add a half inch
for fold, and strike to cross line 13 on each side; shift
point of dividers to this intersection on line 13, and
with I as a radius strike to intersect line 14, thus
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locating point 8 (Figure 106B). Locate point 7 in
the same way, and rule from 7 to Y and from 8 to Y,
swinging the line a little to include the intersection on
line 13 a half inch from point Z; rule also from all
these points, 7——8——Z7 and Z to U, locating points
1 and 2 where the outside lines cross the sweep at the
top of the pipe. Find all the points on the next pipe
and mark and rule in the same way. Continue the
outlines of the first fold of the tail until they meet at
W ; attach a cord there, and with ehalk or pencil strike
circling lines at the top of the tail and at M, N, O, P,
Q, R, S and T, the bottom of the tail.

Place point of dividers at M, and with N as a
radius add an inch and strike to cross line NI, locating
NX on line NI; measure from N to O and lay out
this distance, with an inch added, by placing dividers
at NX and crossing line OI, locating point OX; locate
PX, OX, RX, and so on, in the same way, and rule

from NX to TX, striking each intersection on the

way, and also from each intersection to W, as dotted
lines.

When all located the lines between 5—6——
11 and 12 will be the outline of the tail, those between
3—4 9 and 10 one of the pipes, and 1——2——7
and 8 the other pipe.

Now, lay the pattern over a soft board, and with
a nail perforate the outline of the arch from A to T,
the outline of the drapery from G to H, I to J and K
to L, and also the outlining points of the pipes and
tail, namely, 1 2 7 and 8, 3——4——9 and 10,
5——6——11 and 12, and the points NX, OX, PX,
QOX, RX and SX.

Now take a piece of paper about twice the size of
your pattern paper and lay your perforated pattern
over it. A glance at 107B, showing the detailed drap-
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! inies hend of the Bottom outline, as B to C dotted

g Mizioidegim: o tside extremity of one bottom out-

- line to the outside ‘extremity of the next festoon, as A

to B and C to D dotted lines.

Drop a plumb line over the dcepest part of each
festoon and measure the outlines as explained for
Figure 109, recording the measurements on the board ;
measure the distances of the straight dotted lines, tops
of festoons on each side of the cord, and also on each
side of the center of the dotted line, recording the

& __.l‘l -

"'ll_;‘,u: o =
08 lustrates a round-top window treat-

- men il oregoing, or either of these effects distances cach way, and also the distances from the
' eﬁtamtd by making scalloped flat valances as center of the dotted lines to the outline of the arch.
,-Tﬂ ed m the chapter on that subject. When all measured, take a large sheet of pattern
- The round-top flat valances may also be used in paper and proceed to mark out your pattern. Spread
conjunction with a festoon drapery by providing aper- your paper on the table, the longest edge of the paper
tures in the valance through which the drapery is even with the side of the table next to you, and on this
passed, as left side of Figure 109. edge mark the measurement of the bottom line of
To plan aperture pehnets for any purpose we festoon F, as recorded on your board. (See Figure
- prefer to sketch out the full size of the pelmet on a 110A.) In this festoon the plumb line crossed its cen-
blackboard and plan the points ter and both sides measured

equal, so, measuring each
way from the center of your
line, mark the ends B and C,
distant 1—4 from X, the
center of your line; erect a
perpendicular line twice the
length of the depth of the fes-

where the apertures will be.
Then lightly sketch the out-
lines of the drapery on your
board, as right side of Figure
109, and measure from your
chalk lines direct as follows:
Take a small plumb line and

allow it to fall over the deep- 74 toon, from dotted line to bot-
est part of the festoon, as il- gV X tom line, and in line with the
lustrated ; attach a tape at D, A W) D plum line (twice 1—1}=
festoon A, and allow it to g"g‘:‘% ?’ f/g ¥ %& \ 24 syl 2—3). At the top of this
drop down to X and around = 'Y /,"9, Atieds|  line, or 2—3 from its base,
up to C; note the measure- “ M o draw another horizontal line
ment at X and record it, and ; / /f parallel with the bottom line,
also the distance from X to 7k ?//Z/?/ mark the distances recorded
C, which, in the case of a 5 : S on your board each side of
regular or equal-sized festoon. S the plumb line; now, with one
is the same; measure from B 7 ’ YEA end of a pair of dividers or
to A in the same way, record- Z 1 § 8= cord at X (110A), and with
ing the distance on each side 7 ) Z B C as radii, strike a quar-
of the line and also the dis- 4 7 ter circle upward from these
tance from the top of the fes- NN 7 4 Wi /// two points; with one end of
toon to the bottom of it, in % Cag the dividers at C and one-
line with the plumb line. ' 6ed 8888 | third of the distance from
71
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than half tle distance to CX as a radit i
equal to a quarter circle. Shift the dividers ¢
with the same radius and strike an arc bh‘f‘ i
sect the first one at both extremities; repeat

with the same radius from D toward BX and f ‘f s

BX (as illustrated), and rule lines thé)t—’y 7ill pa
thirough both intersections of both arcs until they the
selves intersect at I ; now, with one point at E and B2

as a radius you can sweep the same circle from BX

to CX as is outlined on your board of Figure 110.
Festoon E and G of Figure 110, and B of Figure 109,
are measured and laid out in the same manner; the
measurements on each side of the perpendicular line
corresponding with those recorded each side of the
plumb line, the points locating the end of bottom lines
raised one-third the distance from the end in question
to the perpendicular line, and the depth of the fes-
toon doubled on the perpendicular line to allow for
pleating.

The draperies illustrated in Figures 109 and 110
are attached by rings to bent poles inside the arch, to
a light frame similar to Figure 100A, or may be
tacked to the arch itself.

A plan employed largely by French decorators is
illustrated by Figure 111, combining the principles
of the drapery and long curtain. The arch here illus-
trated and detailed in Figure 111A represents an
arch 5—0 wide by 8—0 high. Add to these di-
mensions half as much again to the width (2—0)
and a like quantity (2—6) to the length; join the
fabric up to these increased dimensions (111B), 7—6
x 10—6, and lay it out flat on the table; from the

~ effective as a background. L

reand” NG : Tl !

10"‘51 ‘H_"' '»‘ R o W ANt v
P g G

off the surplus thus marked, and inish the bo

with a hem, cord m—ﬁa.e; ! he top wit

gimp or large cord. This method is only s

where the fabric will not be dlsmmﬂ

Figure 112, a combination - embr
valance and pair of double festooned curtains, is very
effective for large spaces. The valance, made on a
light frame or on buckram and tacked to the arch, the
tacks covered with a gimp in harmony with the em-
broidery, and the curtains attached as explained for

Figure 104.
- The method of employing a blackboard and full-
sized drawings mentioned in the foregoing, with the

explanation of festoon F (Figures 110 and 110A) gives
the fundamental principle of the blackboard system
of drapery cutting, and the principles therein sug-
gested may be applied to any explanation of drapery
cntting which we have given by changing the scale
drawings to full-sized drawings and measuring the
sketch with a tape. It is not at all necessary that the
outline of the festoons be made up of accurate and
true lines. If the general size and shape is fairly cor-
rect you will find that the tape will hang true enough
to correct any deficiency in sketching.
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‘the next page, illustrates the most

oM f"' f portiéres made of a figured material
. dnd {ammed anttnce and bottom of
;-mv Mo i | r
. B ui i these are made of a reversible or
Vi J ) .dmﬂ'-(k.ecl rial, the goods are first spread on the
~ table and the measurement of the portiére marked
195 are out. If the curtain length as marked spoils the pat-
' tern at both top and boltom it is better to shift it up
[ b deag it not so that the bottom pattern may be perfect (or both
: ' happens  th " .""L"‘ sed ¢ g\teraﬂ- “bottom and top if possible), add about three inches to
haser h " ' ﬂ g -‘ t bear no  the net length of the curtain measurement and cut it;
n to ,_L to-ﬂhc"t a n;tensl for match the next length to this one before making the
’ ~ with the carpet at its base second ent. If it creates too great a waste and there
| "P 'ﬁ side-wall which it divides is a diffi- should be more than one pair required of the same
¢ pq;o;.:.tleu Frequently the best that can be done material (the pairs not required to match each other)
is to employ an unassuming neutral color that will not cut a length for one of the other pairs and try the first
a very decided contrast to either floor or side- pair again. If this is no better and there are no other
wall, and then introduce the colors of these other fur- sizes to cut, try the other end of the goods. Never
nishings in a modified form in the trimmings. cut to waste without trying every plan you know for

b e 5 - ;:N it

"-v- 11

Where walls and floor are in
harmony, or where the furnish-
ings are chosen together, it is a
safe plan to build from the ground
up, allowing the portiéres to be
slightly lighter in tone than the
carpet, and the over-draperies and
side-wall in lighter tones still.
This applies equally whether the
scheme be one of contrast, or
analogy.

Considerable care must also
be exercised as to the general
effect of plain or patterned fabrics
in relation to floor and side-wall.
As a gencral rule avoid upright
stripes for long, narrow doors,
since the stripes accentuate the
slimness of the portiéres. ILike-
wise avoid cross stripes on short
openings, as they decrease the
height and increase the width.
Plain self-colored materials look
larger than figured materials un-
less the expanse of color is re-
duced by appliqué trimmings.
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avoiding it, as a little planning will
often pay for itself in the amount
of material saved.

Assuming still that this is re-
versible material and the matched
lengths are ready for making,
spread each length on the table
and cut off the selvage or part of
it, according to the width of it,
aud turn or fold the edge over as
Figure 113A to make a felled edge
about three-eighths of an inch
wide, which is slip-stitched as il-
lustrated. Be careful that the
stitches are taken between the
threads of the goods and do not
show on the reverse side.

Fell the curtains on both sides
and bottom, taking care not to
stretch the edge of the material in

. doing so, and leave the top as cut.

When all felled around, lay the
fabric on the table with the bottom
of the curtain even with the end
of it and the sides parallel with
the table top, mark the length of
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) tlust
3 ack over te tacked tuuf an)
and fabric 'mpt'her as shown

:qt ~" .

Pass the J&le between the threads of each
al in md-ra manner that the stitch will not show
‘tbe right side of the curtain, and knot it to

. “ -

Vhen all knot-stitched, using one, two or more

'rcﬂ\ according to the weight, texture and value of
the ftblr:c, finish tacking the lining, turning under the
edges as before, and baste the fabrics together all

tration bflsaw a pair of por-
0 a narrow door to gi've it the
- Hung in this way and for this
'Qodwor'L ‘must be hidden aund the pole
ed i‘or*ard far enough for the curtains to clear
face of the door frame.
~ An appliqué lace is 11h;strdt‘ed as a trimming on
the left-hand curtain (Figure 114), and the curtains
are lined on the reverse side with a fabric to harmon-
ize with the surroundings in the next room.
To apply the trimming, the curtain is first tacked
out flat on the table face upward, true and even with

around, using a stitch similar to that illustrated in
Figure 114A, which holds the folded edge wb!l in
place.

Stitch the top across twice, as X—O, I‘lgure
114E, and then pin the curtains temporarily to a try-
pole to see if cither side sags down and looks baggy.
If it does so the bottom basting must be taken out and
the excessive fullness allowed to hang free until both
fabrics hang square and flat together; then pin the
two fabrics about four inches from the bottom, so that
neither can shift, lay it on the table, and, turning in
the bottom evenly as at first, baste it once more and

the square table edge, and a guide
line ruled where the lace is desired
to be.

Open-work appliqué trimmings

test it on the pole.

If flat and even this time with-
out sagging, it may be removed and
slip-stitched all around, holding the

v oyl | : . .
are usually started from the corncr, _yo{&:‘ » P{ﬁ‘» edges as basted and using the stitch
L . Y o f{ . . .
and the trimming so planned that = .-<~ . N illustrated in Figure 1141).
where the miter is made a perfect ] The curtain is then corded as
. i . . . . .
pattern is made and the surplus cut S , % explained in connection with illus-
away. When all laid on in place 5 \{ 4 > { ! tration Figure 113C, and if the lin-
L - 7 N' 2 (N ; ) ; . .
the trinmming may be either basted, V/;/ BV ing is a different color and sufi-
K = .

pinued or cemented, after which it
is taken up and sewu permaneutly.
For pile goods a splendid method of
holding the trimming in place is to
spreacl some paste on a piece of

Sy

S

SIS

ciently important to require it, the
cord should either be a mixture of
the two colors or two separate cords
should be put on, cach sewn from
and matching the color of its own

paper and then press the wrong side : i ’\_ ‘! ¥ !‘ A g i \\ oty 3
of the trimming on to the paper un- ANl | \ ] W 1f the tops are to be pleated
til it absorbs a guantity of the paste, “alt ¥ AR and pinned, as Figure 113, the pins

then lay it on the fabric in position
and weight it until dry, after which
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are inserted between the stitches X
and O, Figure 114E; but if they



PORTIERES AND APPLIQUES

are to be shirred, as Figure 114A, a tape is run be-
tween the stitches X and O, and hooks placed in
between the tops, as A, ligure 114l and sewn to
the tape, after which the spaces between the hooks are
stitched at intervals, to keep the two fabrics up in
position.

Where price limitations do not exist a more satis-
factory portiére can be made by using an interlining
of sateen, canton, or shaker flannel the bottom of which
contains small vertical pockets, as Figure 114k, which
are filled with shot and sewn up.
These are made by turning up the
bottom of the lining about threc
inches and running it through the
machine, as indicated by the ar-
row. It will be noticed that the

top of the heading and are something after the style
of Figure 117C.

Figure 118 is an illustration of a tapestry panel
made up as a portiére by bordering it with a plain
material, such as velours or plush; they are made with
very little fullness in width, and are effective for den,
library or smoking-room curtains.

A great variety of gimps, cords, edgings, galloons
and appliqués is procurable for trimmings, all ap-
plicable to specific requirements, while a combination
of two fabrics in the way of bands
or borders, as Figure 118, and the
right-hand curtain of Figure 114,
1s also most effective, and allows
an assembling of colors and shad-
ings not easily produced in any

pockets are heavier or a little
closer together at the corners to
increase the weight there and cor-

other way.
Figures 119 and 120 illustrate
two kinds of portiére poles for use

rect the tendency to flare commen on a doorway where it is neces-
to a pleated or shirred curtain. saryto have the portiére swingopen
This weighted interlining is placed as a door, or with a door which it
in position before putting on the covers. The principle of each can
lining in Figure 114B, and is in- oo be readily seen without explana-
cluded in the knot-stitching and F tion, and this type of fixture
hasting ; the edge of it, however, is ‘\ ::3 serves a very useful purpose.
trimimed even and lies between thc P 5Q | Figure 119 is self-supporting,
4 { 9 «

turned-in edges of the two fabrics . 3;.: and is independent of the door un-
without itself being turned in. £ e less provided with bracket X. Fig-
When weighted interlinings arc \ o ure 120 is dependent on the door

. Y ) .
used with extra-heavy corners the Be for support at one end, and is
fabrics should be knot-stitched & s hinged just in line with the hinge
together, say four inches —— f the door. The small bracket at
ogether, say four inches from of the door. e small bracket a
each outside edge and down the S the left of the hinge is equipped
middle for ordinary fifty-inch ma- E with a set screw, which holds the
terial (three rows in all). There A pole rigid, while the right-hand

is a tendency on the part of a great

bracket is provided with a large

many fabrics to sag or stretch

down with their own weight after

hanging for some time. The best way we have found
to correct this is to stretch the material between clamps,
as Figure 115, allowing the tension to remain on the
material for about twelve hours, after which it is made
up in the usual way.

Figure 116 illustrates a pair of portieres with a
leather or embroidery appliqué corner which is applied
as already explained for lace appliqué, making a very
rich and effective portiére. \When made to order it is
possible to have the embroidering done on the fabric
itself, making thereby a better finished and more dur-
able article.

The French heading illustrated in.Figure 117 is
made as explained by drawings 117A and 117B,
showing the front and back views of the double box
pleat which is opened out into the heading after hav-
ing been sewn to the hook. This heading requires a
special hook having upright arms which support the

opening through which the pole
slides on opening the door.
I"ortieres are usually made to just clear the floor, and
should be suspended from rings which traverse freely
on the poles. Appliqués look best on plain materials.
\laterials with prominent patterns are better without
them.

Opinions differ as to whether an appliqué should
be cemented or sewn close to the fabric on which it
is applied. The French decorators take the view that
appliqués are intended to appear only as a superim-
posed form of decoration. For this reason they object
to having them sewn tightly to the fabric.

1f the edges turn up a little they do not even abject
to that, and as for crushing the appliqué into the ma-
terial with a heavy weight, that is not to be tolerated.
Considerations of utility, however, have the greatest
weight with the average American housewife, and ap-
pliqués that are not securely attached would be apt to
be looked upon as poor workmanship.
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C gaod We-would
sugges '&u t.he pufpoee for which a room
Ep‘em to a very large extent the nature
—&.l—d-mwaf the furnishings, and that the more
~ exclusive the purpose so it should be with the fur-
nishings. This was hardly the thought prevalent in an-
cient times, judging from the examples extant, but is
more in touch with latter-day thought and tendency.
Students of period draperies soon reach the con-
clusion that there is very little really new, and we
think this is particularly true of bed draperies. In bed
“draperies the I'rench decorators of the Sixteenth and
Seventeenth Centuries are still pre-eminent, and we re-
produce for purpose of explanation a few
of the best examples
of these periods.
Figure 113 is a
type of the elaborately
upholstered bed of the
Pompadour period
and contains much

&l ) ,
“:Pf* § v ey
M" \" three i

@ mlar ‘and hori-
m of the space to be
the cmber lines, draw other
s until you reach to within
el s of the outline of the space, thus dividing
Ehb& Ninto three-inch squares, as dotted lines,
)-1.36 Rule diagonal lines, as A, B, C, to
cut ﬂ:ro!rgh the intersections of the dotted lines, and
make these diagonal lines sufficiently heavy to be
leglN”e when tufting, as the smaller squares enclosed
by the diagonal lines outline the size of the tufts and
the intersection of the diagonals mark the points for
the buttons. (Sce Figure 113B.) When all the lines
have been drawn the article is ready for tufting, but
the cover must also be marked for buttoning.

To ascertain the size of the covering needed, count
the number of squares diagonally from one extremity
to the other, thus from C to C, Figure 113A, counts
ten squares, and ten also from A to A; now take the
size of the dotted line squares first marked on Figure
113A (three inches), and multiply the number of
diagonal squares by the size of the dotted squares,
which gives us the size of the covering as 30x30
inches ; add an inch all around for tacking, and a piece,
of covering 32x32 will be the size required.

For spaces such as 113A, where the
surface is longer than
wide, it is possible to
economize in covering
by joining two pieces
together on the center
line of tufting,
B; take width

R 1 R £

that is graceful and
applicable to present-
day decoration, the
entire  canopy  ar-
rangement being
worthy of reproduc-
tion in toto.

While it is not
customary at present
to upholster  beds
(head-board, foot and
side-rails), except for
purposes of exact re-
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from the lower right
hand C to the upper
B, nine squares, and
the number from
B—-B to A; upper
right hand corner, five
squares, and multiply
cach by three inches,
as before, and we find
that two pieces, 27x15
inches, with tack al-
lowance added, will be
sufficient to cover the
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b -. r'ﬁqure H
i BN easy task b: a novice,
nd perserverance Mﬂ accomplish satisfactory resuits.
By dividing the covering into definite squares and then
the same size squares for drawing the diagonal
lines, on the article to be tufted, a proper allowance is
provided for fullness.
Square or bun tufting, as shown in Figure 114, is
Il"' marked as Figure 114A, dividing the space into
three-inch squares (or larger, if desired) and the cover-
ing marked also into squares (as Figurc 114B) from
one to one a-half inches larger than those on the sur-
face of the article. Thus, for three-inch squares, rule
your cover into four and one-half inch squares and
add tacking allowance. The size of the covering can
easily be ascertained, as you nced the same number
of four and one-half inch squares of covering as there
are three-inch squares marked out for tufting.

Put in the entire bottom row of buttons and the
first one of the next row (Figure 114), forming the
triangular pockets, which are stuffed as explained
above for biscuit tufting.

The diamond tufting of Figure 115 is made in a
slightly different way, but the principle is the same.
Rule the cross lines 1 2 3 4 as Figure 115A,
line 3, say three inches from the bottom, line 2, six
inches above line 3, and line 1 three inches higher
again.

Divide lines 1, 2, 3 and 4 into three-inch spaces,
as shown on line 1, A C, etc.; rule from B
on line 2 to A on line 3, and also to C on line 3; rule
from C on line 2 to B and D on line 3, and also from
A on line 2 to B on line 3, continuing this until the
surface is all marked, as Figure 115A. This will give
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are 115A).

S 7 ||

ches to eac .1[{ ';
115, which measures 12x18
‘;*‘-’“ o ‘i‘ 18&2710-@&.;, with
S ‘another incl ‘;rowq-(r for tacking
‘-‘Q-‘I * T -

1l M‘Fﬁm‘! 115B, which shows
'.‘.‘.“ |l.uﬁ\tsaadgdto the spaces be-
ween w lines and also to the spaces be-
R he cross lines.

i

[’ the first row of buttons and draw the bot-

‘tom edge of the goods, which lies directly in line with

each button, straight down, and tack it temporarily
there. This will form a series of pipes all across the
bottom; stuff evenly and plumply, and commencing
in the center stuff up all the space between the first
row of buttons and the second line; pull the cover
down over this by pulling the button mark on the
cover down to the button mark on the line, and put
in the button, forming the surplus material diagonally
from button to button into a pleat, as illustrated (Fig-
Continue this row and the rest in like
manner, folding the pleats downward and facing each
other in pairs, as indicated by arrows. Finish the top
with a row of pipes similar to the bottom, stuff up all
the edges and tack them, drawing all the surplus full-
ness into pleats from each button of the outside rows,
and rounding the edges down to the place where
finished off by tacking.

Beneath the rail of Figure 113 a short piped val-
ance fills the space to the floor. Tt is slightly pleated
between the pipes, so that the pleats fall into festoon
shape, and is also an effective valance for cozy cor-
ners and chairs. Mark out on a paper, Figure 116,
the exact appearance of a portion of the valance, in-
cluding two pipes and the space between; crect per-
pendicular lines A and B through the center of each
pipe, measure the width of the pipes at hottom and
top, the length from top to bottom, the distance be-
tween D C at the top and the distance around the
curved bottom line between A B at the bottom,
recording the measurements as here shown.

Take a large piece of paper, and using the longest
edge of it as the bottom line A B, Figure 116A'
mark off the distance of the bottom edge of the fes*
toon (1—9); from the center of this space erect a
perpendicular line E——E at right angles to the bot-
tom line, and as long as twice the length of the pipe
(2—0); at the top of the perpendicular line rule
another horizontal line parallel with the bottom line
or the edge of your paper, and with the perpendicular
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‘t our d r-a%’ ng
-1 (}—0), ; at the top of
this line lay out the size
-5fvlhe top circumference
 of the pipe, which is
double the face measure-
~ ment, and locate points
G and G four and one-
half inches apart; rule
from G to A——1, round
out the hottom line from
A 1 to B—-1 as
dotted line, add the trim-

ming allowance between .

C and G, dropping about
two inches to I, midway
between lines C and G as
dotted line; fold the

e

and cut out the festoon
and half the pipe, as out-
lined by X——Al—F
Bl D C
F——G and X, together
with the paper folded
underneath, which will
give you when opened
the pattern of two
festoons and one
pipe, as Figure
116A, which may
be repeated indef-
initely by joiniug
the pieces at F so
that the seams are
hidden behind the
pipe.
To pleat the
festoons shirr from
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f oep ¢r(\'u in Figure 116
rosettes, made as explained in
alances and lambrequins, a more
ffect is obtained, as Figure 1161, suitable
,pmtpom where a simple valance is required.
The canopy is made on a frame shaped like Figure

117, suspended by brass chains or wire from the ceil-

~ing or wall, and supports the curtains at sides and

 back, in addition to the drapery which completes the
canopy. The side curtains are made about a foot longer
than the distance from floor to canopy, and caught up
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with rosettes or loops, as
explained in chapter on
scarf draperies.

The festoon-like
pleats in the top of the
curtain are obtained by
cutting out sections of
the top of the curtain,
stimilar to the piece de-
fined by points I 1
E——1, and F, in Figure
118, the total quantity
cut out consuming the
fullness allowance, as,
for instance, a piece of
forty-eiglit inch material
pleated to twenty-four
inches would have two
triangles of eight inches
removed, as Figure 119,
and a half triangle of the
same size taken off each
corner; by shirring the
raking edges the pleats
are optamed and the
fuilness consumed.

The drapery of Fig-

ure 113 is made up

of triple-pleated
festoons, made as
follows: Sketch out
the festoon as you
desire to pleat it,
either full size on ’
your blackboard or
to a reduced scale
on paper, the large
lower pleats occu-
pying two-thirds of




BED DRAPERIES

the depth, and the small upper pleats the remaining
one-third, as Figure 120; measure the distance around
the bottom of the festoon from A to B, the depth from
E to X, and also from C to E and D to E, recording the
distance on your drawing.

The bottom line and the depth of the festoon pat-
tern, Figure 118, are planned as a regular festoon, so
draw the bottom line, A to B, locate the points Al
Bl one-sixth of the bottom line, as explained
for straight festoons; rule the perpendicular center
line I X as long as twice the depth recorded on
Figure 120, and rule the top line parallel to and almost
as long as the bottom line.

Now take one-quarter of the measurement be-
tween C D, Figure 120, and mark it on your top
line, so that half of it lies on each side of your center
line E, thus the distance between C D is eighteen
inches, one-quarter of it is four and one-half inches,
and two and one-quarter inches on each side of the
center line locates E1 and E1 four and one-half inches
apart.

Now take the distances recorded between C and
E, and E and D, on your sketch, and mark these dis-
tances outward on the top line from E1 and El, which
will give you the size of the top of the festoon and
locate points C and D on your pattern. Mark F about
one-quarter of the distance from E to X on your pat-
tern (Figure 118); rule from F to El on each side,
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Al to C and Bl to D, add pleating allowance, as dotted
lines on raking sides of festoon, hollow out the U-
shape marked at E, dotted line, round out the
bottom of festoon, and cut out the pattern, shirr the
edges from E 1 around to E 1 on a stout
thread, and pleat the raking outside edges up as an
ordinary straight festoon. (See explanation in chap-
ter on French festoons.)

On a fair-sized piece of paper draw out exactly
two pipes and the space between as you desire it to
look when finished (see Figure 121). Continue the
side outlines of the pipes downward until they meet,
as A A. This, of course, will be nearer or more
distant according to the flare of the top of the pipe.
Place point of dividers at A, and using the length of
the pipe as a radius, strike a quarter circle through
and on each side of the top of the pipe, as line B——DB;
now draw perpendicular lines passing up through the
center of each pipe and at right angles to the straight
bottom line of. the ruffle.

Place one point of dividers at C, where upright
line intercepts the circling line, B——B, and with a
little more than D D as radii, sweep to cross the
line B——B on each side; place dividers at the point
where your sweep crossed B——B, with the same
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PR Ay oot oy repeating this, as
wn in Figure 1224, you m;lymaem. uffle any

quired length, stiffen with wiggin, holland or buck-
.mpt‘l _plmt- .? indicated by lines in pipes, the

F"rknre 122A going to the back of
(he pipe, and the points C E——CE and X F X F
meeting and fastened together. The completed ruffic
is now sewn to the top of the festoons and the scam
finished with a cord, as Figure 113.

The ruffle which surmounts the drapery and
forms a trimming at the edge of the canopy (Figure
113) consists of a piece of material pleated in such a
manner that the pleats are smaller at the bottom than
‘at the top. It is made separately, and either joined
to the drapery or put on over it. The size and number
of the little cone-like pleats are matters of personal
taste, and the principle of making is the same for all
sizes and shapes.

Figure 114 illustrates the application of straight
top festoons to a molded canopy frame, the roof of
which is shirred to a center in sunburst effect.

Figure 115 shows a ruffle or piped heading similar
to Figure 113 with larger spaces between the pipes,
and the method of detailing the pattern is the same as
already explained.

Figure 123 illustrates a dome-shaped cauopy sup-
ported by a molded cornice, and is more simple of
construction than at first appears; the molded cornice
needs no further explanation than the front view, Fig-
ure 123, and the side view, Figure 123A.

The construction of the dome can casily be fol-
lowed by Figures 123B and 123C; a light hardwood
circular frame is first marked at intervals around the
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‘them solidly
to the center, then

ine with the next rib,
Tu.d the winding re-

i be permitted to con-
oSS : te -, but that all should turn back,
ing the center frec from the thickness that would
occasio by the crossing and recrossing of the

By crossing twines on the frame and dropping a

plumb line over the intersections, the center of the

dome may be kept in line with the center of the open
frame (see Figure 123C). '

When the ribs are all in position wire loops are
run around the ribbed circle inside, at different heights,
to strengthen them and preserve the globular shape.
The framework is then covered with canvas, and each
panel (the space between two ribs) is padded with
some soft material evenly distributed and covered with
cotton, after which the covering material is put on, a
row of stitching holding all firmly to each rib and a
cord covering the stitching.

The drapery bencath the cornice of Figure 123
combines the festoon and straight valance principles
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which have been already explained in former chap-
ters, and the small drapery above the embroidery is
put on separately.

The four-poster of Figure 124 shows the applica-
tion of a straight box pleat in keeping with the archi-
tectural lines of the bed, and any of the draperics
shown herewith may be applied to four-post beds if

the general outline and style of the draperies con- -

forms to the general construction of the bed itself.

In Figure 125 we illustrate a French canopy
which adapts itself very readily to the decoration of
brass beds. The dome is formed of panels of buck-
ram or cardboard, cut to shape, and covered with the
fabric, plain or pleated; the panels are then sewn to-
gether with the baseball stitch, previously illustrated,
and a hoop fastened inside the bottom to preserve the
shape. If heavy fabrics are desired for curtains, dra-
pery and covering, the dome should be more substan-
tially constructed, as described for Figure 123, dis-
pensing with the molded cornice if desired.

Bed canopies, no matter how light, must be care-
fully put up and securely fastened to avoid accident.
The back curtains, which appear in almost all of

the illustrations presented herewith, are in some cases
attached to the side curtains, so that the fabric is con-
tinuous from fringe to fringe, those of Figures 123 and
125 being so planned.

The back curtain of Figure 124 is shirred on a
rod top and bottom, and stretched into pleats, while
those shiown in Figures 113, 114 and 115 may be treated
similarly, or, as illustrated, pleated into long, sweep-
ing pleats. The material is joined up, allowing nearly
half as much again to the width, say a piece 6—9 for
a 4—06 bed, and allow a like quantity (2—3) in addi-
tion to the required length.

Spread the material out on the table, find the
center of the top, and measure each way on the top
edge a distance of eighteen inches; measure down
each side from the top corner the distance you have
allowed (2—3), and rule from these marks to the
extremities of your cighteen-inch marks; add outside
of this the allowance for tacking and trimming and
trim off the corner, which means that you remove from
each corner a piece of material measuring about 20x24
inches, and triangular in shape. Tack the straight top
to the back of the canopy, centering the goods (3—0)
in the space (4—6) and pleat up the biased corners
into the remaining spaces at each side.
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gathering

at
rings on the
because of its weight, and
lease of the cord allows the curtain to swi
again into place. By arranging both curtains i
manner and drawing them simultaneously a
draped opening is produced, as Figure 127.

For a pair of heavy curtains, attach the cords,
after passing over pulley D, to a counter weight, and
either attach a separate cord to the B cord immedi-
ately above A, the center of the curtains, and bring e 0
over D and down to E, so that a pull at I¥ sets the
pulley and weight in motion; or arrange as explained
later for Figure 129A. '

1f it is desired that the front edges may draw
completely up to the pulley, forming two festoons, as
Figure 128, more sweep must be allowed on the front
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and

" We have used the plans outlined by
and 129 for temporary drop curtains forty feet

by cighty feet wide with complete success.

view of Figure 129A illustrates the method emplo
for swinging a temporary drop curtain of these dimen
sions across a hall that had no curtain facilities, bare
walls and rounded ceiling, it being accomplished

by threc groups of stay lines (B) drawn up through

Fig 130
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T We ha d the statement

e d tur 1 € .A".‘!.'.A
that s ]: hat ind nab -":”'
only be imparted by the touch of the 4’-
woman. In other words, that man makes )
but woman makes homes. This is beautiful as a the
but as a matter of fact the average drr'l g
woman’s particular care—contains cnough inc n
ities to shock the artistic sense of the most lib
minded of decorators.

The writer does not lay claim to any special dis-
pensation of taste nor to any extraordinary degrec of
artistic training, but he has seen scores of roonis which
by their furniture selection and arrangement were a
jumble of inarticulate profanity and defeated the pur-
pose for which they were intended.

We have in mind the drawing-room of a wealthy
dry goods merchant that, considering the individual
pieces, is rich and sumptuous, but the assembled whole
is such a conglomeration of style, design and color that
it gives one the impression of a bazaar.

Another expensively furnished drawing-room
which occurs to our mind imparts to the observer a
feeling of strangeness. The various pieces are not only
unrelated, but are so conspicuously separate in style
and purpose that they are not even acquainted.

Then there are drawing-rooms that are so repellent
because of their military austerity that the back of
the vjsitor unconsciously stiffens and he feels that his
entrance is presumptuous.

We have purposely drawn these descriptions in an
exaggerated sense that we might in some measure
give point to our statement that every room of a
house should have as the fundamental purpose of its
creation the comfort of mankind. And as man is
many-sided in his nature, having many moods and

needs, these different moods create the necessity for

a varying environment suited to the complexity of
the hour.

Thus we have a sleeping-room, a dining-room, a
reception-room, an entertaining-room, a cooking-room,
and so on, eacli designed and furnished to create the
atmosphere and stimulate the spirits of the occupant
to the mood which the environment best serves.

The man who told his friend in confidence that the
architect wanted to put a drawing-room in his new
house, and that he supposed he would have to have it

‘of color should be present in all contrasts, tha.t

-!_. - . N
m‘-l"" gy A

su*c!ueh Stk TR ceiling.
ok sl i 6 Anc"kesp il e s
balance or modification of e*)ﬁ where tiie slight con-
trasts are mtroduced ) 'y m o Tl ;
For the living-room heavier colcus—cﬂé rpe
contrasts may be mtroduce&L But the same stre

sense of balance be maintained. In the living-ro
will be assembled those with varied interests and pur- | |
poses. So there will be present more or less of a
jumble of different things which for the moment inter-
est the various members of the circle. Consequently
more license is permitted in the furnishings. But
those things which by their design or construction sug- .
gest austerity or dignity should be forever banished

from this room. In fact, we know of no room

in the modern house where there is space to waste

on furnishings which suggest or actually impart dis-

comfort.

The dining-room should be cozily, even joyously,
furnished with those colors and designs which suggest
strength and satisfaction. No half-way colors or de-
signs will answer here. The tones used must be full,
rich, satisfying, and the furniture should complete the
suggestion. The prevailing styles of dining-room
furniture—particularly of the chairs—seem to have
been purposely planned utterly devoid of comfort, that
the occupant might not even for a moment be lulled
into forgetfulness of the business at hand, but be
urged to prosecute it with dispatch and seek comfort
elsewhere.

Much the same thought seems to have established
the prevailing styles of hall chairs and seats. Traly,
if the chance guest who must needs occupy one of
them until his identity be established should judge of
the hospitality of the host by the comfort of these
furnishings, he would make haste to depart while his
wearied limbs could still perform their office.
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INTERIOR GROUPING, COZY-CORNERS, WALL-HANGINGS

The reception-hall and drawing-room are, per-
haps, the two places most anxiously eonsidered in the
planning of the house. There seems to be a mistaken
idea that these places, which are most seen by
strangers, should be furnished as an advertisement of
the financial standing of the owner. No matter how
much the rest of the house may suffer, these places
must be lavishly, even extravagantly, replete with
everything that eustom ordains as neeessary to a stylish
house. Against extravaganee
as to value we have no quarrel,
provided all things are in
keeping, but we do oppose the

here is a drawing-room with appropriate and well-
chosen pieces of furniture. How then shall we ar-
range them?

Imagine the room peopled with a ehattering gath-
ering of average people. This stout all-over-uphol-
stered armchair would be oceupied by one of the
portly members of the group, and as these persons
would by eontrast appear larger and more portly in
contact with those of lighter build (a ehanee of com-
parison which they studiously
avoid), we will dispose the
heavier pieces of furniture, if
not altogether removed from

garish assembling of costly
goods which do not make for
comfort or beauty or utility.
Have extravagance if you
will, but not riot; luxury, but
not profusion; comfort, but
not stoek display.

As to the arrangement of
the various pieces of furni-
ture we would strongly advise
a study of nature’s scheme.
Note the variety of shapes
and sizes of the trees of the
forest; the broken, sympa-
thetie, undulating surfaces of
undisturbed Mother Earth.
Note how well acquainted and
even familiar the various parts
of the landscape seem to be;
how the tall tree nods and
reaches down to the short one
and the low one reaches up to
the high one; how the knoll
sweeps - graeefully down to
the level glade and how the
glade runs up to the knoll.

IEverywhere is the charm
of related variety and har-
monious grouping of equalized
differences.

Everything in nature is
formed and placed for pur-
pose, and herc is the keynote
of harmonious interior arrangement. For instanee,

| l‘l‘ ‘l“ il nll\I\lm sm
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the lighter and more frail,
at least with intermediaries
between in the shape of
picces which possess, in a
measure, the eharacteristies of
both.

Preserve the balance of
the room by distributing the
weight mueh as you would if
it were a disk revolving on a
central point. If there is a
mantel here on the left, over
there, somewhere on the right
would be a good plaee for the
upright piano. If the cozy-
corner is in the southeast

o corner, then the eye instinc-
‘ tively seeks a corresponding
ﬂ piece of eapaeious seat room

= .~‘i‘§¥-{¢=€w§3,‘; =

\ lla-

in the vieinity of the north-
west corner. Continue this
thought. Seat your imagin-
ary guests in négligé eonversa-
tional groups, drawing some
of the pieces confidentially
near to each other, and
you will in a great measure
have solved the knaek of
pleasing furniture arrange-
ment.

To reach this eonsumma-
tion we said that the articles
were in the first place appro-
priate and well chosen, and this, of eourse, must be
the basis of the furnishing scheme.

If we might, we would plead for greater sim-
plicity in furmture selection, less of the garishness
and more of the substantiality of goods built to satisfy
and to last; not necessarily the eumbersomeness of
Mission, but the pleasing styles of Sheraton’s work,
where strength was elothed with grace of outline and
disguised with unobtrusive ornamentation. We look
for a style somewhat similar in charaeter and purpose
to grow out of the presents Arts and Crafts and Mis-
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'sion, which have appealed so strongly to ornament-
satiated appetites; that grace will be added to strength,
and chaste ornament to simplicity of construction.

COZY-CORNERS.

All that has been said in regard to appropriate-
ness in general furnishings is true in a concentrated
sense of the cozy-corner. Applicable and suitable
in almost every room of the house, it should be all
that the name implies. The simple desire for its pos-
session should be no excuse for its introduction in a
location where coziness or even comfort would be an
impossibility. A cozy-seat should never be placed
in a position where its presence would constitute a
nuisance, as before a window or in a doorway. It
usually appears lonesome away from the wall, and as
its atmosphere is retiring it should occupy the least
conspicuous position. It is not intended as a single
seat, and should therefore be fairly commodious but
not oppressively large. And, above all, it should be
comfortable.

As to color, the cozy-seat and all other large
upholstered pieces should follow the dominant color
tone of the room, the contrasts being introduced in
the smaller pieces.

We illustrate a few of the treatments which serve
this useful purpose and conform to the prevailing
thought in regard to style, shape and general utility.

Figure 133, one of the common types, is con-
structed of a bench seat, loose cushion, box pleated
valance, and curtain back. In suitable covering this
style could be introduced in almost any room of the
house, but is most used for den, sitting and bedroom
corners.

Figure 135 illustrates an all-over-upholstered seat
and back with bric-a-brac
shelf. This style is capable of
a great deal of elaboration and
is much used for reception
and drawing-rooms. Made
with a polished wood frame
instead of the stuff-over, it is
much more dainty in rooms
where the other furniture is
delicate and of the show wood
variety.

Figure 134 is a heavier
type and more after the style
of Arts and Crafts. Built to
conform with the other fur-
nishings, this style is very
appropriate for dining-room,
library, hall, club or den cor-
ners and lends an air of solid-
ity to the room it occupies.

Figure 136 illustrates a
den seat with over canopy
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the seat is provided with a loose counch throw or cover,
and the canopy is made up of two scarf draperies
and a pair of curtains with a shirred roof of a plain
color to match the draperies.

There is opportunity for a great deal of ingenuity
in the construction of these fitments, and by following
the motif or theme of the general furnishing scheme
of a room you will have little difficulty in evolving
fitments that will not only suit their environment, but
will be an artistic addition to the furniture of the
room.

WALL-HHANGINGS.

If the walls of a room are covered with a fabric
there is usually less difficulty in working out a com-
plete scheme of color harmony, and far that reason the
use of fabric wall coverings is usually recommended
by the decorator who undertakes the complete fur-
nishing of a room or suite.

Although there are little tricks and wrinkles for
the application of special fabrics to special places
which are acquired by practice, in the main wall
covering is quite simple.

In Figure 137 we show the plan of a room meas-
ured for covering. The walls are drawn as if they had
been pushed out flat like the sides of a cardboard box.
Each wall is measured separately, and the positions
of doors, windows, recesses and projections accurately
indicated on the plan by the proper measurements.

To cut the sections for a wall such as we illus-
trate commence with section 1, and each separate sec-
tion is cut and matched to the preceding one, so that
the pattern will be continuous around the room; this
requires nice calculation to allow for the quantities of
pattern that are consumed by the tacking and back
tacking in the angles, but an
allowance of two or three
inches extra each way will
usually be found sufficient to
allow of the pattern Dbeing
matched, provided the lengths
have been cut at the same
pattern,

Upright seams only are
permissible in wall fabrics,
and these should be as few as
possible and perfectly plumb.

After having cut the first
length with about three inches
extra for handling, if the next
length when matched would
cut to waste, try one of the
shorter lengths or two of the
short ones together—if this
still causes waste try the
other end of the goods—never
cut goods to waste until you



have exhausted every expedient you know to avoid it.

Beveled wall strips, as Figure 138A, are placed at
top, bottom and both sides of every separate space as
well as around all projecting frames, as windows and
doors; these are securely fastened to the studding by
nails or screws, and all holes in the plaster covered
with pasted paper to prevent dust sifting out.

The double lines of Figure 137 illustrate where
beveled strips are necessary and provide for two in
every angle corner and two also on the face of each
projecting corner.

One of those, however, used in cach angle, as
number 2 of Figure 138B, is only
temporarily fastened at first. Com-
mencing with section 1 cover the
walls first with shaker or canton
flannel lining tacked smoothly and
evenly on the strips, as Figure 138;
next spread the covering out, at-
taching it temporarily to the top
strip until you get it in place, then
commencing in the center at X
tack each way, keeping the
edge straight and tight, but not
stretched. Drop a plumb line from
the top over the center seam and
stretch the seam down as the line
indicates, tack it temporarily, and
do this with all the seams; now pull
down half way between the seams
and tack permanently, halve the two

spaces thus made and tack again, <
and continue halving and tacking
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tion 3 back-tack at E and stretch to ion 4
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tion 5 at

, stretch to I. Back-tack 6 at .- retch to
Back-tack 7 at ], stretch around K and E*-_ t
Back-tack 8 at M, stretch to N. Back-tack ¢
at N, stretch around O to angle P. Back-tac
10 at A, stretch around S to R. Back-tack half of 11
at R and half at P, and stretch each to join at L, which
has been chosen as the smallest place for a join to;be""
made by hand.

Finish at top and bottom and around windows
and doors with a gimp or molding, and the room is ,
complete with continuous pattern and every tack |
concealed.
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A " wnw GS are L&tun]iy divided into two
=L a M——lo‘ zﬂmmgs and store awnings.

—\  Of the first, Figures 139, 140 and 141 illus-
- trate the }dnds of windows most frcquently
met with. Figure 139 is an ordinary square top win-
dow, of which Figure 142A is a side view in skeleton,
showing the method of attaching the frame to the
window, and also the relative size of the awning to the
‘window.

To measure this window for an awning, measure
the width of frame from center to center (A—A), and
half the distance from the top of the frame to the
sill, with three inches added (A—B). These measures
are simple, but should be carefully taken to ensure a
good fit. Take note also of any projections of stone
or brick which would prevent the awning fitting closely
to the frame all around, and be sure to allow for these
when making the awning.

Figure 141 is measured in like manner, and a
record also made of the depth from the top of the
center to tlie top af the straight side of the frame
(C—B). The round top (Figure 140) is measured for
width and height as the foregoing, but the height of
the circular sweep must also be taken. Stretch a
tape or cord across at B—B, the spring of the arch,
and then measure the distance from this to the top of
the frame (B—C). If the windows are so constructed
or are in such a position that a projection of three
inches more than half the height would not be permis-
sible, a measurement must be taken for projection
also; but if there is nothing to interfere with this
amount of projection the height measurement will be
sufficient to determine the amount of projection.

When ready to cut the goods, mark out on your
awning table (which should have a top measurement
of at least 5.0 x 8.0, and larger if possible) the meas-
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urements as follows: On one end of your table
(Figure 143) draw a line across it parallel with the
end and eleven inches from it. Now, attaching a
tape at A, one end of your line, measure across to B,
the projection of your awning (A—B, Figure 139),
which is half the height of the window and.three
inches extra. DPlace a tack at B, the point thus de-
termined, and then measure up the table the height
of the awning (in this case the same as the projection).
Place a tack at this measurement (D) also, and chalk
a line across the table; fasten the tape at tack D,
draw it across to tack B and down to C, the end of
the table, as indicated by the heavy line; add a couple
of inches for hems, and this measurement represents
the length of the top of the awning.

Plate 155 is a ready-reckoner for quantities re-
quired for the sizes therein contained when the pro-
jection and height are the same. To find the height
required for the top of a given size, take, for instance,
3.0 projection by 3.0 high (3.0 x 3.0), the top measure-
ment is 4.3; add 1.0 for curtain and the total 5.3 is
reached.

To determine the number of widths required to
make the width of the awning, refer to the width table,
which gives the finished measurement of different
numbers of widths when joined together. Cut a suffi-
cient number of lengths the size needed as measured
from D to C and join them up to aggregate the width
of the top of the awniug. To cut the ends draw an-
other chalk line eleven inches beyond point D on your
table and mark the projection on it (F, Figure 143)
and rule from F to C, the end of the table, cutting
through B; snap a chalk line from B to D (as heavy
line, Figure 143). Take a flexible slat, and placing it
against the tacks at D and B, bend it an inch beyond the
chalk line at GG; mark the curve thus described (see
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marks and eut the surplus away. sig T - ' )
hem around the edge marked on the floor anc !l"‘ - wo iterfere witl di [‘ e
rings to it for the top edge. Cut and seallop a piece Ty O .‘-' ik .
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long enough to go around the length of the ir a  like Fig 7 which e he iron to drop t
sewg this tgo the gedge of the cover where mm‘i:d ower ends, as _';Cm b e s A
the iron. Lay the scallop and cover face to face and  the a ohi ng, and the irons are p and pint
take an ordinary seam, so that when the secam is  as illustrated, when the awning is enc
opened out the raw edges will be on the under side; Awning covers for irons with slides have a band o1
sew a two-inch band beneath this scam for the iron and ~ the front edge only, as side-bands would en :
pateh and rope it as before. ~iron from descending the slides. The bottom corner of
This is the simplest and most certain plan of ‘the awning is held in place by a ring and hook at the
getting any shape other than square to fit the iron top of the slide. -
properly. i Figure 148 illustrates another method of obtain
The foregoing methods apply to all iron-frame ing a greater projection than the height by using an
awnings where the height equals the projeetion. It extended bracket, the iron throwing up as dotted bar

X—X; while dotted bar, Figure 148\, would give J

greater projection, still on the same bracket, by in-
Tt gt ettt s o sl mowlber et nudths ob 51 inch-duch raquirtd ' creasing the length of the bar and lowering the bracket
g E - 35 Widths till the straight part of the bar is on a level with the 4
: iy front of the awning.
For awnings wider than 6.0, with a projection of
4.0 or over, the iron is usually made in three sections
P (as Figure 149), and if more than 9.0 wide a eenter
support is put in like Figure 149A. Small store awn-
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3% ings may be made as above, but for large sizes roller
| 34 awnings (as Figure 150) will be found much more
substantial and easy of manipulation.

L The roller is either made of iron tubing wrapped

_ . Sl with canvas and the duck sewn to it, or it ean be built

' up of wood (as Figure 150C), the laps or joints wound

- R e T K with band iron and the whole securely nailed to-
po gether.

Put an iron hoop on each end to keep the pin from

T spreading it, and provide one end with a spool (as X,

Figure 150B). The rope is attached to and wound
upon the spool and the roller put in the brackets. If
the roller is long enough to require a eenter support,
Figure 149B provides an excellent bracket. The side
i arms are placed in position as indicated in Figure 150,
i3 so that they will throw up straight with the edge of
é‘i the bar in line with the roller (Figure 150B). The
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HE accompanying illustrations show a very simple
method of tying a rosette in the corner of a couch-

cover. The use of the average
couch-cover as a throw-over
leaves a large corner which drags
upon the floor. To dispose of
this surplus length and make an
artistic corner, we suggest the
following method:

Spread the couch-cover on
the couch so that the surplus is
evenly divided between the sides
and ends, and pass a pin through
the cover to define each corner,
as Figure 1. Measure the dis-
tance from the corner of the
couch to the floor, and measur-
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entially a Summer trade
sa. y short, and as customers
urchase of these things until

eded, , this work must be handled
mcopf'u-l We have found it a good
plan wh-rpossx-bb to arrange for recovering and re-
newing this work for regular customers during the
late Winter months, when the workroom is apt to be
a little slack.

ing in from the point of the corner, mark the same dis-
tance by the insertion of another pin, repeating in all

four corners. The distance be-
tween the two pins at each corner
now defines the amount of sur-
plus that is to be disposed of.
Now chalk a circle to include
these two pins, as indicated in
Figure 2, and with a circular
needle and stout stitching twine
run a shirring thread around the
circle, and when this is drawn
tightly and tied, the surplus is
formed into a rosette, while the
corner may be draped into an ar-
tistic cascade, as shown in Fig-
ure 3.




ya;

157

_Fl's

QVtQ\. -. XA

A
¥
)

S
% 0 2
& \44&9@\%@ e

'Pfg.nsb







T'ij 160

woodwork on each side of the center, or when a drap-
ery is used, as in this case, it should be so disposed
as to equalize the appearance of the grille by having
the heaviest part of the drapery opposite the heaviest
side of the grille work.

Figure 158 illustrates an archway treated with a
grille and drapery forming an entrance to a bow win-
dow. Both sides of this treatment balance, and the
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depth of the whole is determined by the lle@t_ 0
room, sufficient space being provided for a comfort
able passage beneath.

High doorways may be reduced in height b T
using a straight panel of grille work, as Figure 159

and when used in conjunction with a pair of por-

tieres the slim appearance imparted to an opening by

long, straight portiéres may be avoided.

Rope portiéres, as shown in Figure 159, serve
much the same purpose of transparent decoration as
grille work, and may be effectively employed for door-
ways, archways, alcoves, etc., and as they can be so
easily procured in special colors to match their sur-
roundings, they have become quite popular.

In Figure 160 we illustrate a combination of scarf
drapery and grille corners. This idea can be em-
ployed in a great many ways, and with different designs
of corners (which can be finished to match the ‘desired
woodwork), some very effective trims can be pro-
duced. :

The metal grille shown in Figure 161 is made of
strap iron or brass, bent to shape and riveted together
in a frame. It is provided with two incandescent .
lights, serving for illumination as well as decoration,
and squaring the arch for straight portiéres.

This idea of doorway illumination has recently
been elaborately introduced by the Parisian decorators
in the form of festoons of electric jewels, which scin-
tillate and glow with beautiful prismatic colors.

A door treatment after the style of Figure 162
would form an attractive treatment for club, hotel or
ballroom, and the idea admits of almost endless
variation.

Grilles are also made of rattan, the patterns made
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Three Ways of Treating a Round-Topped Window.
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! - As to 'l'-i,
any reliab ‘of machine m.ﬂ d
necessary snlﬂg* for orcﬁn{y drz
work. There are, however, specml
chines for specml_ kinds of work, suc ls
window shades, awnings, bobbinet ¢ ™ ! ‘atse 't
N . R 4 i 4 o [ 2 3 -
tains, etc., which greatly facilitate their N\ LBl eshness the , "" n the
manufacture. Poor machines of any N ‘  to be applied. Th bo v trate
kind (human or mechanical) are false . Leen CMH? | t6- ool
economy.  drawbacks amﬁ\’ed o
The cutting table should have a steaming boxes. This box-énﬁ
level, smooth top, and should be so situ- factured in any town or villag 1 o
ated that the operator can walk all therc is a blacksmith, a carp ."‘ T
around it. If covered with white and a tinsmith, and the bemffb
table oilcloth the measuring lines its use should therefore be wj‘ﬂﬂﬂl
placed upon it from time to time the reach of the smallest upholstery
can be washed off, and the top is department in the country.
always smooth and free from The box, which appears com-
slivers. plete in the illustration showing its
The work table should have a use, is 4 feet 4 inches long, 2 feet
good, clear, soft wood top, and wide and 3 feet 6 inches high in-
should be permanently marked in cluding the feet which are about
feet, the first foot at one end being nine inches high. The walls are
again divided and marked in double, constructed of matched lum-
inches. This is the table to which ber with asbestos interlining. It
portiéres are tacked in making, as need not be metal lined but should
illustrated in the chapter on por- be so constructed that all but the
tiéres. top will be airtight. Heavy duck
The pressing table should be partitions divide the interior of the
of a convenient height for press- box and, as indicated in Figure 1,

L |
B~ b

ing, and should be padded to about these partitions do not reach full
the thickness that two layers of an Figure 3. length and alternate so as to force
ordinary blanket would give, and D e e and N & "% the steam to travel the greatest dis-
then covered with clean white un- brush. \\ x tance possible before reaching the
sized cotton. ~_“)  top of the box. The purpose of

The drapery blackboard should ] these partitions is to absorb the
be about 5—0 by 15—0, or larger, moisture from the steam while in
if convenient, so placed that the top of it can be easily transit. The intake pipe, Figure 2, is provided at each
reached. The use of this board has been referred to in end with valves and also with a drip valve placed at
the preceding chapters, and the illustration, Figure some point between. By opening the valve at the
163, gives further explanation of its purpose. steam plpe and closing the valve at the box any water

The test pole, which is also shown in Figure 164, present in the steam pipe will be forced through the
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con-
structed by any
brush manufac-
turer and is on the
principle and similar in diameter to those used in car-
pet sweepers. It should be 4 feet 2 inches long so
that it will cover fully ordinary 50-inch fabrics.

The method of using the steamer box is clearly
shown in our illustration. The fabric is drawn be-
neath the brush with the pile running backward while
the brush is made to revolve in the

opposite direction to the travel of

the fabric. It will be readily seen *
that the fabric should pass under
the brush evenly and steadily as the
passing of wrinkles beneath the
brush will make it necessary to run

the entire fabric through again. The
amount of steam passing through
the fabric should be governed to
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seribed -w:nddea or
~ folds of the most
discouraging sort
can be readily re-
moved and it is
possible in some
cases even to re-
verse the pile, caus-
ing it to lie in the
opposite direction.
After the box has
been in use the
metal parts that
have become damp
should be carefully
=————  wiped to remove
all moisture.

Where it is
not considered desirable to make a steamer box with
a revolving brush such as we have described fair re-
sults may be obtained by drawing the fabric across
the steamer box, at the same time smoothing the
nap with a fine brush or a pad of fabric held in the
hand. Care must be taken, however, whichever plan
is used that the motion be even and continuous so as to
avoid laps.

Drapery work that is not worth doing well is not
worth doing at all, and it is far better to turn out a
perfect job at cost, or even at an occasional loss, than
to turn out poor work that pays a big profit. The
customer who receives first-class work will usually
return and will be
willing to pay you a
fair price for your
work, so that in the
end you may be re-
couped; but the cus-
tomer who pays a big
price for a poor and
unsatisfactory article
scldom returns to give
youanotheroppor-
tunity.

Fig. 2
















""" II5 I!

B St uuf.; 3

i
(.. Hlui
o i,il .:.';r.ull'ﬂ'l

| !
i ;th.

e
[HTRSE N
:I .. f Ll

‘%

|
s

t

I
5

fif

1
'i-.' T"i




