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PREFACE,

IHE following work on Englifh Metre* is the refult of foine

reading and of more refle&ion. When the defign firft occurred to

me, I thought myfelf bound to confult every thing, which might

feem likely to afford me afiiflance
5 but, finding little in common

with my own ideas, I determined, as the eafiefl courfe, to ex-

hibit them fimply and concifely ;
encumbered with few refutations

;

and, for the moil part, as if nothing had before appeared on the

fubjech I concluded, that my fyftem, if true,, would, by its greater

dearnefs, carry its own evidence with it
j but, if otherwife, that I

* See Note I.
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fhould derive no real fuperiority from the difparagement of my pre-

dcceflbrs. I fhall however obferve in this place, that I attribute the

obfcurity, which involves this branch of grammatical learning, to

a defective mode of illuflration j
for which, therefore, it has been

my firft object to fubftitute one more adequate to the purpofe. The

parts and properties of metre are numerous
;
and yet two or three

vague characters are all, that have been commonly employed to

reprefent them. Accuracy, in fuch a cafe, would be furprizing !

I am not, however, more difpofed to look with confidence on

the matter of this work, than to folicit indulgence to the faults of

its ftyle and compoikion. One peculiarity, refpecting the latter,

perhaps requires a particular apology : I mean, the adopting of the

fame plan, and frequently of the fame language, in three chapters

out of the whole four. This was done from an opinion, that ele-

mentary works are rendered moil perfpicuous by the ftatement of

correfpondent matter in the fame or fimilar form, both as to para-

graphs and phrafes. A landfcape-painter may draw his buildings in

perfpective, or throw them behind the fhade of other objects j
but
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the architeft, whofe office it is to furniih draughts for the workman,

fhould give to every part its exa& and undifguifed dimenfions. A

fimilar pra&ice in writing feems to promife equal advantages, and

was moreover thought fingularly applicable in the prefent inftance ;

as each larger portion of metre, fucceffively developed, is in fat

little elfe than a repetition, on a larger fcale, of each preceding

fmaller one,

Upon the whole, I have endeavored to give a clear, concife, and

yet comprehenfive view of the fubjeft ;
I have advanced fome ideas,

which I conceive to DC new
;
and hope, whatever may be the par-

ticular defe&s of my performance, that, while it afpires to the notice

of the critic, it will, be found well adapted to the inftrucHon of thd

youthful ftudent.
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]\/fETRE confifts of a fucceffion of parts, in fubordinate proportions,

and within eafily calculable limits : which parts, abftra&edly con*

fidered, are thofe folely of time or duration
; though, for the mod

part, rendered cognizable through the medium of founds or motions*

Hence metre, as to all its leading or effential characters, is the fame

wherever found
;
and all that is adventitious, or extrinfic, is to be

fought for in the nature of its vehicle. * Of the different fubjefts of

metre, that of language perhaps claims our firfl attention, particularly'

our own or native language ; and, as thofe metrical compoficions

called verfes afford confiderable pleafure to mofl readers, it is there-

fore propofed, in the prefent work, to exhibit the Elements of Engll/h'

Metre^ both in profe and verfe, under fuch a mode of illuflration,

as feems to furnifh the beft means for explaining them with fiinplicity

and accuracy.
* See Note II.



As "
all the parts of extenfion are extenfion, and all the parts of

duration are duration,"* things, of" which extenfion and duration are

properties, can be formed into rules, or flandards, to meafure other

things poffeffing the fame properties. Extenfion and duration admit

moreover of fuch zu accommodation, the one to the other, as not

only to illuftrate, but even actually to meafure one another; For

though extenfion, or fpace, is a property of thofe things only, of

tvhich the parts are coex'iftent
; yet, as duration, or time, is a pro-

perty both of all things which exifl, or can be fuppofed to exift, in

feries or fuccefliofi
;

fo the parts of fpace, being let into the irimd

one after another, and thereby made, as to us, to exrfl in fucceffion,

can be brought, as it were, parallel to the parts of duration, and

made either to meafare, or to be meafured by them. Thus, the

time of a fhip's failing is made to meafure its diftanee, and the fpaces*

on a dial plate to meafure the hours. A method alfoj exaftly fimilar

to this laft inflance, is thus furnifhed, which is perfectly well adapted

to the defig-n of this work, and of obvious and eafy application.

Agreeably to this, I fhall have frequent recourfe to my rule and

compaffes. With that I fhall draw a ftraight line under each example*

and with thefe fhall divide it into fpaces analogous to the parts in*

tended to be meafured ; and fo, on every occailon, (hall frame a

rule, or fcale, for the reader's ufe
; obferving, as is ufual on fuch

bftrumentSj to mark the larger divifions by taller ftrokes, and the t



lefs, or fubdivifions, by lower ones. In addition to this the reader

is defired, while perufmg the examples, to carry the point of a pin,

by way of index, with an equable motion over the fpaces marked on

the lines; and thus, by the joint affiftance of what is done for him,

and what he is dire&ed to do, he will, I truft, find all that I have

mentioned accomplifhed to his fatisfaion.

Metre is divided into feet, lines, and larger portions ; which laft,

as they are not diftinguiftied in our language by any general term, I

ihall take the liberty of calling claufes. All thefe again are fubdivided

into feveral fpecies, concerning each of which I now proceed to trea?

in order.

A 2





CHAP. L

OF FEET.

FEET are compofed of fyllables, which are the primary parts o

metre in language; and, according to the number of their fyllables.,

-are divided into
diffylabics, triffyllablcs , tetrafyllabics^ pentafyliables^

&c. including certain imperfefl feet, in which reds, or paufes, fupply

the place of deficient fyllables. Of thefe latter, the principal are

imperfeft diffyllabics j which, for fhortnefs fake, I fhall call mono."

fyllables.

It is hard to determine to what number of fyllables a foot is

limited. A foot, in deliberate reading, takes up about two-thirds of

a fecond, and may therefore contain as many fyllables as can con-

veniently be uttered in that time. * There are no fewer than nine

fyllables in the tenth foot of the following pafTage ; but, when there

are fo many, the foot containing them (unlefs the paflage be very

flowly read) becomes fenfibly retarded.

* See Note III.



It is fcarce -
ly cre-di - ble to what de -

gree

l
r

I I I I I II I I I I -,*

difcernment may be dazzled by the mifl of pride,

I I I I I I I I I I I I . \

and wif - dom l 5 5 4*3 J"i!. 5J c* *i n of flatte-ty.

1.1 I I I I I I ! I II 1 I I I I
' I t

Johnfon.

Feet, however, exceeding four fyllables hardly ever occur in verfe.

Feet are diflinguifhed by accent and quantity. Accent is a greater

ftrefs, or emphafis, and quantity is a longer continuance, of the

voice, in the utterance of one fyllable than pf the others. The fol-

lowing are examples.

Turn - ti. Turn ti - ti.

Accent.
, I i i

Turn - ti. Tum-ti-ti.

,( I il

But, as feet diftinguiftied by accent and quantity do not conftitute

different fpecies of metre, but only give by their mixture an agreeable

variety to the cadence ; and, as accent is the more general mark of

diilinclion, and alfo commonly accompanies quantity ; fo, for thef

* See Note IV.



greater eafe of expreflibn, I lhall moftly fpeak of the former indif-

criminately for both.

It is, in fat, upon a certain property attending our enunciation of

the accents, that the whole fabric of Englifti metre refts : that is,

upon their equidiftahce. An equality in fome one clafs of intervals

feems effential to metre in general, in order to direct the mind in

eflimating its other proportions ;
and yet this remarkable and necef*

fary property, as fubfifting in the metre of language, has hitherto

been almofl overlooked.

Prom thefe premifes certain confequenges follow, deferving par-

ticular notice :

i ft. That all feet whatever, whether confiding of few or many

fyllables, are equal.

sdly, That the diftin&ions of feet are effential, as being founded

in the nature of utterance, which fixes the accents at equal and

periodic diftances ; whereas thofe of all other metres are contingent

or arbitrary, as will appear hereafter.

3dly. That the number of accents and of feet, in any line or larger

portion of metre, are the fame; and hence, that to reckon the

accents will always (hew the number of the feet.
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4thly. That the quantity of the fyllables in a foot is determined

by their number. Thus, in a diffyllabic foot, each fyllable, if equal y

is to the whole foot as one to two ;
in a triffyllabic, as' one to three^

&c. as in example.

Turn - ti. Turn - ti ti. Tum-ti - ti - ti.

And, if any be unequal, the excefs of quantity in one fyllablc

efte&s a proportional diminution in the quantity of one or more of

the others ; which excefs of a fyllable is feldom greater than one haH>

or one third, of its natural length: as in example.

Turn - ti. Turn - ti.

! .1 li!
Tum-ti-ti. Tum-ti-ti.

nl In
Tum-ti - ti - ti. Turn - ti - ti-ti. Turn - ti-ti-ti.

| Mil I I I ij I I I I I

Of thefe fyllables in general, the firft fort may be called even, the

fecond long, and the third fhort. More attention., however, is due

to the accent of fyllables than to their quantity j
the latter being of

a more arbitrary and minute nature. *

* See Note V.



. That, in every feries of feet, each accent, ftri&Iy fpeaking,

Occupies the beginning of a foot
;
and if, as commonly happens, one

or more accented fyllables precede the firft accent, that they are to

be confidered as the latter parts of the laft foot. For, as they con-

flitute with the laft accent^ and with the unaccented fyllables, if

any, which fucceed it, but one foot, (which will appear on repeating

the feries,) they cannot be accounted part of a foot over and above

the number of accents in the feries : as will be evident from one or

two examples*

And o'er the dark her fil - vtr mati - tie threw. And o*er, &c.n i i ! i i i . i i i i

And pi
- cms awe, . that, fear'd to have of- fend-ed. And pious, &c.

I I , I i I ,1 , I .

'

I I

It alfo follows, in like manner, that the unaccented fyllables pre-

ceding any fingle accent conftitute with it, and with the unaccented

fyllables, if any, which fucceed it, but one foot : as in the following

examples.

Com - mand. Com- Con - tt - nue. Con*

i i V ! r

. Com-pre-

, i I
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And hence, of feet cither fmgle or in fimilar fucceffion,

according to the place of the accent, there are, under each de-

iiomination, as many fpecies of feet as there are fyllables. I
fay,'

in -Jlmilar fueceilion ; for, in a feries of diffimilar feet^ each accent

tvill not admit of being coniidered in any other fituation than the

beginning of a foot; as, from the variable number of unaccented

fyllables in each foot, no other fituation can be regularly aifrgned tcr

it, and fo no room left for any other clear and regular diftin&iori

between one foot and another : but, in a feries of fimilar feet, each'

foot, for the oppofite reafon, will,' whether its accented be fuppofed

its firft, fecond, or third fyllable, be equally well, bccaufe uniformly

diftinguifhed.

This diflin&ion of feet, however, by the place, or fituation, of

their accents, is in a feries rather nominal than real
; but, as fuc-

ce^Tions of feet, which do or do not begin with an accent, have $

perceptibly different effect, fo this very nominal diftin&ion is, for its ,

own fake, not without advantage. As alfo, of fuch feet, fome are .

more agreeable to the genius of our language than others, I fhaH'

accordingly arrange them in the order of their merit: as foliows.-

Ti - turn.

An Iambic*
, |

Turn - ti.

A Trochee* \
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Ti - turn ti?

An Amphibrach. { III
Ti - ti - turn.

An Anafeft. i i I i

Turn - ti - ti.

What has hithertQ been faid of perfect feet applies, in like

ner, to imperfect ones
;
of which many examples will incidentally

offer themfelves. But, before I quit this part of my fubjeft, it will

be convenient to obferve, that the fituation of a foot often determines

its fpecies. The mind, after a train of fimilar impreflions, naturally

continues to purfue them, and, under their influence, to overcome

fmall occafional differences ;
whence it is, that the fimilar feet, of

which verfe mpflly confifts, often reduce others to a conformity with

them. Thus, the monofyllabic foot in the following line is reckone4

pf the diffyllabic fpecies.

Reft - lefs raor - tals toil for nought.

I i I .
I i I i I

'

And that in the following of the triiTyllabic.

For he will come without call -ing a - non.

I

-

i I . I

'

.
I I .

|

See Note VI.

B 2
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Alfo diflyllabic and tetrafyllabic feet are found to undergo the like

accommodation f
. as in example.

With a reas'ning the court could ne - ver con - demn.

I I I I I I L_ III I

My banks they are fur-nifli'd with bees,

t I M I II I I

Whofe murmurs in - vite one to fleep.

! I
! I I I I

" A lit - tie more fleep & a 1ft - tie more flumber ;"

I I I I I I I I I I I I I

Thus he waftes lialf his days & his hours without num-ber.

Ill I I I III II I I

As moreover no defcription of verfe is compofed of feet exceeding

three fyllables, it follows, that imperfeft feet are confined within the

fame limits ! or, what comes to the fame thing, that monofyllabic

feet are thofe only, which are comjnon both to profe and verfe ; and

that imperfect triffyllabics, which are the only remaining ones, are

peculiar to the latter. It is indeed to be allowed, that a very nice

attention to the quantity of fyllables will difcover refts in all forts

of feet : as, for example, ir\ the following.
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It is fcarce -
ly cre-di-ble to what de-gree.

Ill I I I I I 'I I 111
I,

And o'er the dark Jier fil - ver man - tie threw.

,1 I I . I I !

'

I .1 I

. v

But this great nicety is quite unneceflary, and fuch feet are not pro

perly imperfect.

I now come to notice fome other feet, differing from the foregoing

;Only in certain accidental variations, altogether peculiar to verfe;

which, for the better expreflion of the thoughts, or fentiments,

requires us to utter certain accented fyllables fhort, and certain

unaccented fyllables long: and, as it will be ufeful to diftinguifh thefe

fyllables from the generality of fhort and long, I {hall call them

accelerated and retarded. Though fuch, however, be their proper

character, they do not always caufe the feet, in which they occur,

to vary from the common ftandard of equality ; the only cafes of this

fort being {imply thofe, in which the quantity of other accompanying

fyllables allows either too much or too little room for their reception.

I fhall not therefore, for exceptions of fo obvious a nature, make

any correfpondent variatipn in the divifions of my annexed fcale; but,

marking every foot alike equal, {hall leave the portions beneath thefe

fyllables of fuch lengths, as they may happen to be left by my ufual

attention to others. That, however, the reader may not miftake

the apparent for the real illuftration of their quantities, I {hall
fignify
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their excefs or deficiency by the common typographical marks of long

and fhort : viz. "for a long, and
^
for a fhort fyllable.

The feet to which I have alluded are as follows.

i ft. Shortfeet, which are formed by acceleration, and their whole

duration thereby diminiftied ; as in example.

Ti - ti. Ti - ti. TI - ti - ti.I.I I ! I | ,

'

, 'I &C,

idly. Long feet, which are formed by retardation, and their whole

duration thereby increafed : as in example.

Turn - turn. Turn - turn. Turn -ti- turn*
*

III ! , I I,!
3dly. Inverted feet, which are fo formed by the concurrence of

both accelerated and retarded fyllables as to leave their whole du-

ration unaltered : as in example.

Ti - turn. Ti - ti - turn.

L, I I ! I J

4thly. Mixed feet, which are fq formed by the occurrence of fhort

and retarded fyllables as to leave their whole duration unaltered : as

in example.
Tum-ti-tum.

I.. I

* See Note VII.
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Feet of this fort muft contain at leaft three iyllables.

The particular fyllables of profaic utterance, which the laws of

verfe bring under the eircumftances of acceleration and retardation,

appear from the following remarks.

ift. That there are in faft two forts of accents
;

that is to fay,

ftrong and weak, as in the following words, fd'tisfy, foci"ety'9

Ratiocination
;
and that of thefe the ftrong only are ufed to mark

Ihe feet in profe, whereas the weak are often fo ufed in verfe, and

are therein accelerated fyllables : as in example.

Profe.

tin - num - herd branch - es wa-ving in the blaft.

I I ill I 1 III_f

Verfe.

Un-num- ber'd branch - es wa ving in the blaft.

1 I , I I I ,
.

I ! I
.

. ,

GoivpeSs Toft, B. I.

sdly. That two monofyllabic feet never occur together in verfe;

but that one or the other of what in profe are two fuch feet, becomes

in verfe a retarded fyllable : as in the following examples.
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Profe.

And all their leaves faft flut - ter -
ing all at once*

l_| l_| I I I.I.I I. .1 . .I I . .. 1

Verfe.

And all their leaves faft flut - ter -
ing all at once.

I. I \ I . \ I I I I I I I

Coder's Tafti B. I*

Profe.

Bow'd their {tiff necks, load- en with (lor - my blafts.

I : , I i I , I . . I ... i. it

Verfe.

Bow'd their ftlff necks, load-en with flormy blafts.

I , I I , I I , f I I .I
Milton't Paradife Loft, B. IV. 1. 418.

I know not, in this cafe, any general rule for determining the re-

tarded fyllable. Sometimes it is the lefs important word, as in the

foregoing examples ;
and fometimes it is decided by the tenor of the

metre, as in the following*

Profe.

Rocks, caves, lakes* fens,

I , I i
I , I , I

bogs, dens, and {hades of death.

r I r I , I



Verfe.

feocks, caves, lakes, fens, bogs, dens, and fhades of death.

.. 1 . I i I i I .1 t

Mi/ton't Paradife Loft, B. II. 1. 1621.

3<lly. That what is in profe a fmgle monofyllabic foot, fucceeding

a foot of more than two fyllables, becomes in verfe, according to

the place of the preceding weak accent, the retarded fyllable of a

diflyllabic or longer inverted foot : as in the following examples.

Profe.

The powers of fan-cy and ftrong thought are theirs.

I I ..! .. . I ,1 I I >

Verfe.

The powers of fan -
cy and ftrong thought are theirs.

y J I I | I |

j |_J L

Cowper's Tafii B. I.

Profe.

Nor pa-la-Ces nor e - ven cham - bers fcap'd,
I I 1

'fill I I I I

and the land flank, fo numerous was the fry.

I I I I I I I L I I I



II

Verfe.

Nor pa . la - ces nor e ven chara - bers fcap'd,,1,1 i I i I i I

And the land flank, fo nu - me - rous was the fry.

ill I I I.I.I I I I I I

Cowper's Toft. B. II.

^

From what has been now faid, the reader will, I truft, perceive

the feveral fleps to be taken, in order to analyfe, or, as it is called,

fcan, any portion either of verfe or profe ; as, however, the clear-

nefs of this whole work depends on their being well illuflrated, I

lhall, as follows, annex them more particularly,

Firft let him, if the pafTage be profe, mark out all the flrong

accents by equal fpaces, which will indicate the feet j thus :

Un - number'd branches waving in the blaft,

and all their leaves faft fluttering all at once*111:11
Then let him divide thefe fpaces into equal parts, according to the

number of their included fyllables, which will nearly indicate their

quantities; thus:
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Un - num - ber'd branch - es waving in the blaft, .

I I I I I ill' 1

I

and all their leaves faft flut-ter-ing all at once.

I I I I ( I I 1 I I I I I |

Or, if he would exprefs their quantities more accurately, let him

increafe thofe of the longer fyllables, and proportionally diminifli

thofe of the Ihorter
; thus :

Un-num-ber'd branch - es wav-ing in the blaft,

. I . I i I

and all their leaves faft flat - ter -
ing all at once.

I I

But, if the paflage be verfe, let him comprize two immediate

accents within one foot, and mark out all the others, whether flrong

or weak, into equal feet
; thus :

Un - number 'd branches waving in the blaft,

I II I I

'

..

And all their leaves fail fluttering all at once.

Then let him diftinguifh the accelerated and retarded fyllables of

fhort and long feet by the marks already fpecified 5
thus :

C 2
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Ua - number'd branches waving to the blaft,

I I 1 1 : t

Aud all their leaves faft fluttering all at once.

And laftly, let him, as before dire&ed, exprefs the quantities of alj

the remaining fyllables, both of thefe and other feet, according to*

their proportions ; thus :

Un - num - ber'd branch - es wa -
ving in the blaft,

I I I I I I I I ! I t

And all their leaves faft flut - ter - ing all at once.

,1 ,1 i I i i I . , I

And thus, the feveral properties of fyllables being accurately re-

prefented, all the other parts and properties of metre, will, as being

compofed of fyllables, be more eafily explained and underflood.

f*
The time, or quantity, of grammatical ftops, is independent of

that of the fyllables. In fhort, the primary marks of metre are the

accents : and, though the equidiftant fucceffion of thefe may be

occasionally interrupted, by the too great number of included fyl-

lables, by accelerations and retardations, by grammatical flops, or

by whatever other caufes
; {till the mind, by a natural propenfity to

order, always confiders them as equidiftant ;
and thereby applies

them as an intermediate ftandard, to which it refers., anxl by which

it meafures, every lefs and greater portipn,.



CHAP. II.

OF LINES.

X-JNES are compofed of feet; and, according to the number of

their feet, which in our language is from two to fix, are divided into,

^ tripeds, tetrapeds, pentapeds, and hcxapeds.

Lines are diftinguifhed three ways, as follows.

i ft. By a flop, or paufe, required by fome decided member of the

fenfe ; and fignified by fome grammatical mark, fuch as a comma,

femicolon, &c.

sdly. By a flop, or paufe, of fufpenfion, breaking in upon the

grammatical fenfe.

Of thefe, however, the firft, or grammatical mode of diftin&ion, is;

the moft obvious, and in general the bed. As all meafures arc

defigned for the better expreffion of the fenfe, the feveral members
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of both fhould in general coincide
; and hence, notwithftanding the

high authority which recommends it, I do not greatly approve the

practice of drawing out the fenfe varioufly from one verfe into

another: * a practice, by which the numbers and fentiments appear

to be, as it were, at crofs purpofes. But, as a fufpenfion of the

grammatical contraction will, inflead of injuring the fenfe, fometimes

ferve to enforce it more flrongly, fufficient room is hereby left for

the fecond, or fufpended mode of diflinction
j
as in the following line

of Milton.

Myfelf I then perus'd, and, limb by limb,

Survey'd; and fometimes walk'd, and fometimes ran.

Par. Loft. B. VIII. 1. 267.

Where the fufpeniion-marks the line to end with the words " limb

by limb,
55

without effecting a deciflon in the fenfe
;
and fo is very

expreiTive of fomething flow and gradual in the idea expected to

complete it: that is, the flownefs of the furvcy mentioned afterwards.

But, without fuch fufpenfion, and according to grammatical divifion,

the lines would run more rapidly, and therefore lefs expreflively,

thus :

Myfelf I then perus'd,

And, limb by limb, furvey'd ;

And fometimes walk'd, and fometimes ran,

*
Preface to Milton's Paradife Loft,
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Both grammatical and fufpenfive paufes are annexed to all forts of

lines, whether otherwife diftinguifhed or not. The- fufpenfive paufe

has 'its bed effeft, where the metre will not divide readily or agree-

ably into any other lines than thofe intended
j

as is. the cafe in the

following examples.

And over them triumphant Death his dart

Shook, bat delay'd to ftrike, though oft invok'd.

Par. Lojl. B. XI. 1. 192.

Mean while the fouth wind rofe, and with black wings

Wide hovering, all the clouds together drove.

Ibid. 1. 739.

3dly. By their termination, or the formation of a different foot

in the tranfition from one line to another ; which foot is, in iambics,

a triifyllabic ;
in trochaics, a monofyllabic ; and, in triffyllabics, a

diifyliable or monofyllabic : as follows.

Ti - turn ti - turn ti - turn -
ti,

i I I I , I , ,

Ti - turn ti - turn ti. - tum-ti.

I
i I . I i
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Tarn tt turn t turn,

I . I , I i I

Turn ti turn - ti turn.

L i JL i r -. \

Ti - turn - ti ti - turn - ti ti -
turn,

I It ...I... I I ) I 1

Ti-tum-ti ti - turn - ti ti - turn.

I: I I I [ |.| I t

Turn - ti - ti turn - ti - ti turn,

[_L_I I 1 I 'I - I I

Turn - ti - ti turn - ti - ti turn.

I I I I I .
t I .1

Feet being the proximate parts of lines, it follows, that there

tinder each denomination, as many fpecies of lines as there are dif-

ferent forts of feet, or mixtures ef feet. Thofe^ however, which

occur in verfe, confift only of diiTyllabic and triifyllabie, with the

occafional mixture of other, rarely exceeding tetrafyllabie, feet ; and

are, according to the total abfence of mixture, or to; the degree of

it obtaining in them, divifible into the two ckfles of pure and mixed:

the former admitting a different foot in the lafl place only, and the

latter in one or more of the preceding alfo.
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Of thefe, I fhall now give examples, proceeding from the fhorteft

to the longeft ;
firft apprizing the reader of three things.

i ft. That fome lines, according to their condiment or terminating

feet, being more agreeable to the genius of our language than others,

I (hall arrange them in the order of their merit : that is, diffyllabics

before triffyllabics, iambics before trochaics, and lines ending on

accented before lines ending on unaccented fyllables. Of the two

laft mentioned fpecies, the former are termed Jingle-ending, and the

latter double-ending lines.*

adly. That a few remarks, confined to the prefent paragraph,

will fuffice for anapeftics and da&ylics j
the former differing little

from amphibrachics, and the latter being of all lines the lead

pleafmg. Some critics, indeed, attribute greater force, or vigor, to

anapefts than to amphibrachs ;
but the diverfity will, I believe, be

toftcner found in the exprefiion of the words than of the metre.

What difference, for inftance, is obfervable in the effe&s of the two

following lines ?

What na-tute, a - las! has de -
ny'd

I. I I I | III I

To the de - li - cate growth of our ifle.

L I I I I I II I I

Cowper,
* See Note VIII.

D
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This fimilarity is eafily accounted for. An initial difference has a

weaker effect than a final ; becaufe the beginning of a line leaves a

more remote, and therefore lefs, impreflion on the ear than its ending.

3dly. That two lines are confidered as ifochronous, or of equal

lengths, with reference to their general denominations of bipeds,

tripeds, &c. and without regard to any accidental inequalities re-

fulting from their confecucion or arrangement. Thus, I call the two

following lines ifochronous, though one exceeds the other by a whok

foot*

Ti - turn ti - turn ti - turn ti,

Turn - ti turn - ti turn*

I i . . ..I . . I. . .,
,'..

But to proceed to the promifed examples, of which pure lines

occur firfl in order.

BIPEDS.

Single-ending iambics*

What place is here!

I i I ,-

What fcenes ap - pear !

. I . I ,
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A double-ending iambic.

How fair the morning !

. I i I , i

Single-ending trochaics.

Tu - mult ceafe,III i I

Sink to peace.

I , i i I

Double-ending trochaics.

On a moun - tain,

I i I i I

By a foun - tain.

I , I , I

Single-ending amphibrachics,

Re - mem-ber the poor,

.1 M[ .1

Who hardships en - dure. *

.1 , I ,

* See Note IX.

D 2



A double-ending amphibrachic,

How charming the prof-peA!

I I M I i I

But all thefe are fo fhort, and comprehend fo little, that they arc

held in very little eftimation. The iambic lines are the bed of

TRIPEDS.

Single-ending iambics,

In pla
- ces far or near,

. I i I i I

Or fa - mous or ob - fcure. *

A double-ending iambic.

Our hearts no long
- er lan-guifh. f

I I I I I III

Single-ending trochaics,

JLin - nets on the fpray,

I i I .lil
War - ble out the day.

I i I ,1 ,1

* See Note X, f See Note XI.



29

A double-ending trochaic.

When our hearts are mourn -ing.1,1 , I -i I

9

Single-ending amphibrachics.

My banks they are fur-nim'd with bees,

I I I I I I I I
j

Whofe murmurs in - vite one to fleep.

I I I I I I I I

A double-ending amphlbrachic.

When ter - ri - ble tem-pefls af - fail us.

I I I I I I i I I J

TETRAPEDS.

Single-ending iambics.

To hear the lark be - gin his flight,

i I ,1 , I i I

And fing
-
ing ftar - tie the dull night.

I I I I I I I
|

!

Double-ending iambics.

Sweet bird, that fhun'ft the noife of fol-ly,

. I I ,1 ill!
Moft mu - (i - cal moft - me - Ian - choly.

I I _L I I I I I I I
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Single-ending trochaics.

Refl - lefs mor - tals toil for nought,

I i I , I ,1 ,1

Blifs in vain from earth is fought.

I i I ,1 , I , I

Double-ending trochaics.

Straight mine eye hath caught new plea fures,

I i I
:

I I I I I

Whilft the land -
fcape round it mea - fures.

*

I 1:1 I I I

"
I

Single-ending amphibrachics.

A - broad in the mea-dows to fee the young lambs,

I I I I I I I I I I I I

Run fporting a - bout by the fide of their dams.

I I 1 I I I I I I I I I

A double-ending amphibrachic.

Then I'll not be proud of my youth or my beau-ty.

[ ! I I II I III I 1

* Se Nttc XII.
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PENTAPEDS.

Single-ending iambics.

Ap - pa
- rent queen .

un - veil'd her peer lefs light,

I I

'

I. I. , I I I I I I
|

And o'er the dark her fil - ver man - tie threw.*

,. I i I , . I i . L i I i

A double-ending iambic.

And pi
- ous awe, that fear'd to have of - fehd-ed. fi

I f

Single-ending trochaics.

I - die af - ter din - ner in his chair,

I .l-i I

-

i ! i I . ,

Sat a far - mer, rud -
dy, fat, and fair.

1. .1 i l.i.l.... ., I.

Double-ending trochaics.

All that walk on foot or ride in cha - riots,

I i I I i I i I i

All that dwell in pa - la - ces or gar - rets.

I i I i I i I i I i i

Iambic pentapeds are otherwife called heroics.

* See Note XIII. f See Note KIT.
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HEXAPEDS.

A fmgle-ending iambic.

Thoagh reft-Iefs ftill them - felves, a lul -
ling mur - riiur made. *

I I I I
- j

A double-ending iambic.

With free - dom by my fides and foft -
ey'd me - Ian - cho -

ly*

I i I i I .1.1. .......I. i .1

Befides the more obvious degrees of eftimation, in which thefc

lines are held, depending, as already noticed, on thefr diverfity of

ftru&ure, others fufficiently obfervable occur alfo between lines dif-

fering only in length 5
for which I fhall attempt to account as follows.

The character 'of a line is fixed and determinate in proportion to its

length, every fucceeding foot adding fo much to former impreflions.

Hence double-ending iambics of three feet are more pleafmg than

thofe of greater length, the contraft of the laft foot being lefs in

them
5
and hence alfo trochaics of three and four feet are more

pleafmg than thofe of greater length, as appearing kfs oppofite to

the genius of our language. An impreflion of a efiverfe nature

appears lefs fo after a .few fimilar ones than after many ;
and.what is

tinpleafant becomes lefs fo from being portioned out iu fraall quan-

See Note XV.



pities ;
for which reafon it frequently happens, that the very fame

feet which are difagreeable when coniidered as a fingle line, become

agreeable when cpnfidered as two.

An exception, however, occurs to this reafoning, which is, that

trochaic tetrapeds are more pleafmg than correfponding tripeds. But

this refults from an accidental coincidence of character between tro-

chaics and tetrapeds, which depends, as I conceive, on the following

principles. A ftrong impreffion after a weak one excites flrong ideas j

and a weak impreffion after a ftrong one, weak ideas. Again, a

fingle impreffion, from being unexpected, and therefore caufmg fur-

prife, and its ideal recurrence in every odd impreffion of a feries, is

ftrong ;
and a fecond fimilar impreffion, from being expe&ed, and

therefore caufmg no furprife, and its ideal recurrence in every even

impreffion of a feries, is comparatively weak. Hence iambics and

trochaics, from the order of their flrong and weak, that is their

accented and unaccented fyllables, and hence tripeds and tetrapeds,

from the odd or even impreffion of their terminating feet, pofTefs

refpeftively thefe oppofite characters ;
from which coincidence be-

tween trochaics and tetrapeds, trochaic tetrapeds are rendered more

pleafmg than correfponding tripeds. From the fame principles it

follows, that all forts of iambic tripeds are more pleafmg than cor-

refponding tetrapeds ;
and this, in fome degree, appears to be the

cafe
j
but iambics being, of all feet, the moft conformable to our
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language, fuch gradations of excellence between particular lines arc

accordingly rendered lefs perceptible.

Another exception is, that Alexandrines, though confiding of

iambics, are at prefent never ufed by themfelves ; but are only intro-

duced to diverfify other lines. The caufe of this appears to be, that

an Alexandrine is a compound line, being formed of two tripeds ;

thus:

Though

1 1
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Or do my eyes mif - re -
pre - fent ? Can this be he ?.1,1 I I I , I I I 1

P" I I

Milton's Sam. Agon. 1. 124.

Snakes, ad - ders, toads, each loath - fome crea - ture, crawls a - round.

if 1 I I I I I I I I_J |

1 1 "~|

Caf. oflnd.

Hence, to avoid this faulty flru&ure, an Alexandrine mufl have a

marked paufe in the middle ; and, thus appearing uniformly difunited,

it would be better written fo likewife.

An Alexandrine has its beft effeft at the conclufion of a flanza.

Examples of mixed lines are now to be given; but, as the mixture

of different feet is more ufed in difTyllabics than in trilTyllabics,

more in iambics than in trochaics, and moft of all in heroics, it is

judged, that it will be fufficient to give examples in this lad men-

lioned fpcties only.

Examples of a triffyllabic in the place of the firft foot.

All what wr af - firm, or what de - im and catt

. I i i I i
I

i I i I .

Out knowledge or opinion ......, Par. Loft. B. V. 1. 107.

2



Shot pa
* ral - lei to the earth his dew - y ray.

. I i i I -i I . I , I

Par. Loft. B.V.I. 141.

........ or kine,

Or dai-ry, each ru - ral fight, each ru - ral found.

I I I I I I
| | |

I

7J/W.B. IX. 1.451.

An iambic line, of which the firft foot is a triflyllabic or tetra*

fyllabic, allows fometimes the omiilion of its initial unaccented

fyllable ; as follows :

A ftar not feen be - fore in heav'n ap - pear - ing,

..I . I i I ..I...!/. I

Gui - ded the wife - men thi - ther from the eaft.

I i i I ,1,1 i I ,

Par. Reg. B. I. 1. 249.

And o Yer them tri - um -
phant Death his dart

I I ..I I I I .1.1 , | .

Shook, but de- lay 'd to flrike, though oft in - vok'd.

I I I I I I I | I ! I

Par. Ltjt, B. XI. 1. 492.
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One man ex -
cept* the on -

ly fon of light

... .1 i I ; I ; I i ,

In a dark age, a -
gainft ex - am - pie good.

'i..l . . I .... I .I" I , I .1

Par. Lojt. B. XL 1. 809.

Since firfl her sa - lu - ta - tion heard, with thoughts..III! I I I I I I

Meek-ly com-pos'd, a- wait - ed the ful - fill -ing:

I I I I I 1 I I I I III
The while Par. Reg. B: II. 1. 108.

Examples of a triffyllabic in the place of the fecond foot.

Pour forth their po - pu - lous youth a - bout the hive.

VI . i I ,. i I i I ,1

Par. Loft. B. 1. 1. 770.

in thofe hearts

Love tin - K - bi di - nous reign'd, nor jea
- lou - fy

i I i I i i -I i I i I i

Was underflood, Ibid. B. V. 1. 449.
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ft> perfo
- sa -

ting

Lx I t

Their gods ri - di - cu - loos and themselves paft fhame.

.1 , I > i I i I i I .

Par. Reg. B. IV. 1. 342.

Examples of a triffyllabic in the place of the third foot.

........ af- pi -ring

I I

To fet him feff in glo
-
ry a - bove his peers..1,1 i I i

.

I

'

, I ,

Par. Loft. B.I.I. 39.

Newton, in a note on this line, makes a drftin&ion between the

elilion, or cutting off, of a vowel at the end of a word, when the next

begins with a vowel, and the pronouncing of a word of two fyllables

as one fyllable or two fhort ones. Of fuch elifions, he (with Addifon

and feveral others) confiders the y in the above word **
glory** as ar*

inftance \ and, as inftances of contracted fyllables, he points out thofc

in the words Jpirit, ruin, riot, reafon, higheft, &c. But this, in fac%

is a diftindion without a difference, fuch vowels being never actually*

cut off in good reading.

To fet him - felf in gloi' a - bove his peers*

i I

'

i I .1 i I i J j

would be a very uncouth recitation.
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So he with dif - 6 - cul -
ty and la - bor hard

I , I i I , , I i I

Movtt on, with dif - fi - cul -
ty and la - bor he.

t I I I i I I I I 1 I I

Par. Loft. B. II. 1. 1021 & 2.

he faw

The whole earth fill'd with vi - o - lence and all flefli

i I .1 i I i i I i I .

Cor-rupting each their %ay. Ibid. B. XL 1. 888.

LJ

on earth lefs known ;

I ,

Where glo
- ry is falfe -

glo
-
ry, at - tri - bu - ted

i I t I i i i i I i I r

To things not glorious Par. Reg. B. III. 1. 69.

This day will be re-mark - a - ble in my life.

. I i I i I

'

i I i I

Sem.dgon. 1. 1388.



Examples of a trisyllabic in the place of the fourth foot.

....... . thou didft not doom

So ftrict -
ly, but much more to pi

-
ty in - cline.

! I i t i | i I , , I

Par. Loft. B. III. 1.402.

. , of him thou art,

His flefli, his bone ; to give thee be -
ing I lent,

I i

...

I i I i I i i I i

s

Out of my fide Ibid. B. IVt !, 483.

LJ

........ who mall go

I I

Be - fore them in a cloud and pil
- lar of fire,

, I i I i I i i I i

By day a cloud, by night a pil
- lar of fire.

I_J !_J I I \ \ I I
I

1

Ibid. B. XII, 1. 202 & 3.

Examples of a trifTyllabic in the place of the lafl foot.

There are three ways in which this may happen. The firfl is

when the next line begins with two unaccented fyllables,
as follows :
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........ that day,

Caft out from God and blcf - fed vi - fion, falls

) I i L i I i I i I I;

Into utter darknefs Par. Loft. B. V. 1. 61 J.

-A tetrafyliable foot often occurs, in like manner, between two/trit

fyllabic lines.

A lit - tie more fleep & a lit - tie more flumber :"

I I It I II I I I I I ^J

Thus he waftes half his days & his hours without num-ber.

II I I I I I I I I I I I i

The fecond is the fimple double-ending iambic already exemplified.

And pi
- ous awe, that fear'd to have of - fend-ed.

i I i I i I i I . I i .

The third may be called a treble-ending iambic; its clofe occupying

cither the whole of a triiTyllabic, or, if the next line begin with an

unaccented fyllable, the three firft fyllables of a tetrafyllabic foot ; as

follows.



For fo - li - tude fome - times is beft fo - ci - e -
tyy

I I I I 1_!_I I 1 I I I I

And (hort retirement ........ Par. Loft. B. IX. 1. 24$,

U
Be - fides how vile, con - temp - ti - ble, ri - di - cu-lous,

*

|_]_| |_I I I I_I I I I I

What aft ........ Sam* dgon* U 1361.

But it is to be obferved, that, if thefe three Syllables do not run

off very fmoothly and readily, they will be apt to render the line,

to which they belong, of a doubtful, or equivocal,, nature. Thus,

the firfl line of the above might well pafs for an Alexandrine.

For fo - li - tude fome - times is beft fo - ci - e -
ty.

i I
, , I , I i I I I . I

its laft fyllable having a weak accent, as is the cafe in the following

heroic.

A - mong un - c -
quals what fo - ci - e - ty.

I I , I , I , I , I

Par. Loft. B. VIII. 1,383.

* See Note XVI.
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Examples of a monofyllabic in the place of the firft foot*

-.. . thefe to their nefls

Were flunk,
*

all but the wake - ful night
- in -

gale ;

4 I
.. I. I . I 1 -I ... I I . I . I I

She all night long ........ Par. Lofl. B> IV. 1. 602.

\ I

Me, me on-ly, juft ob - je& of his ire.

I I -
, I , , 1 , ... I ,1

Ibid. B. X. 1. 936,

This line Bently would alter to

Me, on -
ly me, juft ob -

je& of his ire.

'.I i I'll i .1 .... I

the common unmixed ftru&ure of the heroic. But how much more

pathetic Milton's own reading! Let us attend to the flops which

grammar requires, together with the paufe, which, though it

breaks the grammatical connexion, yet, by that very means,

ilrongly helps and enforces the expreffion. We fhall then become

more fenfible of the uncommon beauties of this line
j
which feems

to partake of all the trouble and perturbation of the fpcaker;

* See Note XVII.

F 2
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and even to falter like her voice, who, as the poet tells us,
" ended

weeping."

Me, me only, juft objedl of his ire.

To fhew befides, that Milton knew what he was writing, and that,

if he thought proper, he could himfelf have framed it otherwife, we

need only turn back, to line 832 of the fame book 5 which runs as

follows.

On me, me on -
ly, as the fource and fi>ring

.1 i I i i . r . i i . .1

Of all corruption

a line much the fame both as to words and fentiment ; but in its

cadence different, as fuppofed to proceed from a fpeaker in different

circumftances.

Examples of a monofyllabic in the place of the fecond foot*

And towards the gate rol -
ling her bef - tial train.

,1 ,

'

I ,!,,!, I

'

,

Par. Loft. B. II. 1.'87 j,

........ well under - flood

I 1

Of Eve, whofe eye dart-ed con - ta -
gious fire*

f I -.',!. _ J. J .-..! ...-^r j t I f

ft B. IX. 1.1036.
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A monofyllabic foot in verfe is dire&Iy or immediately reprefea*

tative of reft, filence, cefTation, fufpenfion, &c. and a triffyllabic or

longer foot of added motion, rapidity, difpatch, &c. Of thefe two

oppofite ufes of a monofyllabic and triffyllabic foot, we have an in-

ftance in the line before us, where the fiery glances of Eve are

expreffed under the figure of darts, which are always poifed or fuf-

pended in the hand before they are thrown. Remarks of a like

nature might be made on feveral of Milton's lines here quoted, and

on multitudes throughout his works.

The men, though grave, ey'd them, & let their eyes

i I . I i I i i I i I

Rove without rein Par. Loft. B. XI. 1. 585.

lJ

Examples of a monofyllabic in the place of the third foot.

........ where thy abundance wants

Par - ta - kers, and un -
cropt falls to the ground.

i I . I . I I I M . I

Un*. B. IV. 1.73 1.

where ftore,

L

All fea - fons, ripe for ufe, hangs on the ftalk.

\ I I I I l L I I i I

id. B.V.I. 323,



46

, . . . firm they might have flood,'

Yet fell ; re - mem - her, and fear to tranfgrefs;

,1 ,1 I I I . . I . - M I
- - I

Par.LoJl.-E>. VI. 1.01&

I do not know another inftance, in which the word and is made

to carry an accent. But with what expreffion is it here done ! The

fpeaker dwells upon the mere connective, and makes a paufe after it,

in order to excite the greater attention to his concluding remon-

flrance. Such licences, however, are bold ones, and can be juftified

only by fuccefs. The more natural recitation of the line is as follows*

Yet fell; re-mem-ber, and fear to tranfgrefs*

I 1 I I I.I I II -I .

.1

Which, though utterly deftruHve of the meafure, is what a Ids

obvious prevalency of the fenfe would require.

To whom thus, half a - bafli'd, A -dam re -
ply'd.

I I t I I I I J I I I
j

Ibid. B. VIII. 1. f?9$v

Newton, in a note on this line, obferves as follows.-

" This verfe," fays he,
cc
might have been turned otherwifc,

To whom thus Adam, half abafh'd, reply'd.
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and many perhaps will think, that it runs frnoother thus. But let

the reader confider again> whether the verfe as it is in Milton, does

not better exprefs the fhame and jnodeft confufion of Adam,"

The monofyllabic foot is immediately reprefentative of the filence

and fufpenfe produced by his bafhfulnefs, previous to his making a

reply.

troubled: at his bad fiic- cefs

I ,

The temp - ter flood, nor had what to re -
ply.

.1 I I , I I I , , I

Par. Reg. B. IV. 1. 24

I have never met with a dhTyllabic line containing a monofyllabic

foot in the place of the laft foot but one, unlefs perhaps the following

of Milton.

Which of us who be - holds the bright fur -face

I , , I ,

-

I i I , ! , ,

Of this ethereous mold ........ Par. Loft. B. VI. 1. 472.

I I

But his annotator, Newton, confiders the laft fyliable of this line as

accented by poetic licence, and accordingly marks it
" furface" in

his edition. A monofyllabic foot indeed has not a good effeft in this

fituation.
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It is remarkable that, wherever a monofyllabic foot occurs in a

diffyllabic line, a trhTyllabic or longer foot follows, either in the next

place, or in the next but one. The former is almoft conftamly the

cafe, the latter very feldom
;

that it fometimes, however, does hap-

pen, may be feen by the following lines.

On th
f o - ther fide, A - dam, foon as he heard

I -I 1 I I I i I III
The fatal trefpafs Par. Loft. Bl IX. 1. 8 88,

I
|

When all a - broad was ru - mor'd, lhat this day.lil i I ill I

Sam - fon fhould be brought forth ,

I I I I M J ,

Sam, <dgon. 1. 1601.

And alfo perhaps by the following, and others like them, of which

Milton affords feveral inftances.

. for the teftimony of truth haft borne

I. I

*>

U - - ni - rer - fal re -
proach, far worfe to bear

I I J I III .1 I I I

Than violence . .V. . . . . Par, Loft. B. VI. 1. 34.

I I <-
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And made him bow to the gods of his wives.

i I i I i I i I ill L

Par. Reg. B. II. 1. 171,

he who re - ceives

Light from a - bove, from the foun - tain of light,

f I || I_I I_I I III_|

No other do&rine needs v ..... ,.. Ibid. B. IV. 1. 20,0.

LLJ

From a note of Newton's on the firft of thefe lines, it appears to

be his opinion, that they fhould be thus recited \ but the following

method is more confonant to juft pronunciation.

for the teftimony of truth haft borne

U ni - ver - fal re -
proach, far worfe to bear

I | I 1 t I ! I I I I

Than violence

, I

And made him bow to the gods of his wives.

I I .... I I ! I I I I I I
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. he who re - ceives

Light from a - bove, from the foun - tain of light,

I II II II I I

No other do&rine needs

, I

and hence I infer, that an accelerated fyllable fhould not follow &

monofyllabic foot ;
as they will more naturally unite into one foot.

From a trhTyllabic, or longer foot, thus always following a mono-

fyllabic, we may conclude it to be required by the ear. As, from the

nature of articulate founds, the paufe on or after the fmgle fyllable

might too much weaken the meafure, it. feems requifite, that the

omiflion of utterance in one foot fhould be thus counterbalanced^

the acceffion of it in another.

Examples of lines containing two or more triffyllabic or mono-

fyllabic feet.

A - bo - mi - na - ble, tin - ut - ter - a - ble, and worfe

I I f I I I I I I I I I

|

Than fables jet have feign'd Par. Loft. B. II. 1. 626.

II
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bent to rafe

Some ca -
pi

- tal ci -
ty, or lefs than if this frame

i I i i I i i I i I i_!_i

Of heav'n were falling ..... ... Par. Loft. B. II. 1. 924.

i

Groves, whofe rich trees wept o -do>rous gums and balm;.

1 I I I I_I I- I I

'

I I I_j

O-thers whofe fruit, bur-nifli'd with gold
- en rind,

ill I I_I I I I I_|_J_|

Hung amiable ........ Ibid. B. IV* 1. 248 & 9.

I I

bears, tigers, ounces, pards,

I _J

Gambol 'd be -fore them; th'un-wiel - dy e - le - phant

I I I I I I I I I I I I j

To make them mirth * . Ibid. B. IV. 1. 345.

to giye thee being 1 lent,

I I

Out of my fide to thee, near-eft my heart,

I I , . I ,1 , I , , I

Sub-ftantial life Rid. B. IV. 1. 4*4.

uJ
C 2
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By K - ken -
ing fpi

- ri - tu - al to cor - po - ral forms.

f I
. . { I I III I I II I I

Par. Loft. B. V. 1. 573.

ere they could wind

Out of fuch pri
- fon, though fpi-rits of pu - reft light.

I I I I I I I I I I I I I_j

Ibid. B. VI. 1. 660.

>"

... ..... her other part

StiU lu - mi nous by his ray. j What if that light

I I I I I I I_ I I II I_I

Sent from her ........ find. B. VIII. 1. 140.U
O mi - fe - ra - ble of hap -

py ! is this the end

I I I I I I I ( I I_ I I_ I

Of this new glorious world ........ Ibid* B. X. 1. 720.

........ in fign

I_I

Of for - row un -
feign'd and hii - mi - li - a - tion meek.

i

!

I i , I Mill i I .

/</. B. X. 1. 1092.
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Of worth* of ho - nor, glo
-
ry, and po

-
pu

- lar praife;

I. I I I I I I I
I I I I I

Par. Reg. B. II. 1, 227,

fturdieft oaks

I ,

BowM their ftifF necks, load - en with ftor - my blafts.

{Ill I I I I I I I I I

Ibid. B. IV. 1.418.

Examples of lines containing tetrafyllabic feet.

her aid

f
I

Time-ly in-ter - po - fes, and her month -
ly round *

. I ! I I I I I I I I I I

Still ending Par. Lofl. B. III. 1. 728.

was fet

I ,

HTs mir -
ror, with full face borrowing her light

} I I I I I || If I I I

Frcmhim ........ Ibid. B. VII. 1. 377.

LJ
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o ....... part huge of bulk,

Wallowing un - weil dy, e - nor - mous in their gait,

I I I 1 I I f I I I 1 I I

Tempeft the ocean * Par. Loft. B. VII. 1. 41 1.

This lincj gradually decreafing in rapidity and force, admirably

exprefles the motion of thofe immenfe creatures, which is at firft

quick and violent ; and then foon relapfes into that inactivity, which

is the ufual concomitant of great weight.

while the winds

I ,

Blow moift and keen, fhat-ter-ing the grace - ful locks-

I I , , I ! I I I I I I

Of thefe fair fpreading trees Md. B. X. 1. 106*6.

Glo -
ry he re -

quires, and glo
-
ry he re - ceives

I till f I I I I I I

Pro-mifcuous from all nations ........ Par. Reg. Bi III; 1, 117.
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. . . . of length within her wall

Se-ve-ral days jour
-
ney, built by Ni - nus old.

IN I - I .

.

I ill ..I I

Par. Reg. B. III. 1. 276.

the people with a fliout

I I

Rift - ed the air, clamoring their god with praife.

I j II I I I I II I I.I ]

Sam. Agon. 1. 162-1.

The only inftance of a pentafyllabic foot in verfe, which I have

met with, is the following.

........ to uphold their ftate

By worfe than hof - tile deeds, vi - o-Iating the ends.

I I_I I I I_I I I I I I I_I

For which ... ..... Ibid. 1. 89 g.

In fele&ing thefe examples of mixed lines, I have not looked out

of Milton, the fuperiority of his verification being fuch as to render

this my fhorteft courfe. Indeed our verification at large has, fince

his time, greatly declined
5 owing to a miftaken theory introduced
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by his rhyming fucceffors : viz. that each fpecies of line fhouid con-

tain neither more nor lefs than a certain number of fyllables ; as, for

inftance, that the heroic fhouid be limited to ten. But, in paffing

this general cenfure, I mud except, in a particular manner, the

works of an exalted genius, who has revived, in a great degree,

the variety and fpirit
of our ancient Miltonic numbers. I allude

to the late William Cowper ;
an author, whofe fuperior ftyle of

verification conflitutes the lead part of the beauty and worth of his

poems. Though the examples already given are fufficient for the

purpofe, I trufl it will not be thought other than an agreeable redun-

dancy to add fome more fimilar to them from his blank-verfe poem,

called The

in which the willows dip

I I

Their pen - dent boughs, ftoop-ing as if to drink.

I I I I I I I I I I I
I

B.I.

the thrufh de- parts

L I

Scar'd, & th'of-fend ed night
- in -

gale is mute.

I I , , I I I I ,1 !

ItiJ,
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they are gone

Gone with the re - flu - ent ware in - to the deep.

I M I , . I I I ,1
B. II.

I cannot call the fwift

And pe
- ri - lous light

-
nings from the an - gry clouds.

lit I I J I I I I I

B. III.

nor catch

The par - ral - lax of yon - der lu - mi nous point.

, I , r L_J_ ,

'

I i

Si - nii-ous or ftraight, now ra -
pid and now flow.

I I I I I I i I I I I |

Ibid.

Ibid.

That he has touch'd re - touch'd, ma-ny a long day

I I I I I I I I I I I I I I

La- bor'd, & ma - ny a night pur
- ftf'd in dreams.

. I , , I . i ! .lil i

H
Ibid.
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Ca-ta- rafts of fie
- cla - ma.- tioa thun - der here.

I I I I
I ' I 'l I I I .1

B. IV.

Time, as he pafT
- es us, has a dove's wing.

| j |,| ....... (I I I II
'

I 1

Rid.

........ unimpeachable of fin

L !

A -
gainft the cha - ri - ties of do - mef - tic life.

. I I I I , I ,1 , I .

\... the race

I L

1 .

Of the. un - de - vi - a -
ting and punc-tu

- al fun.

I.I. I , > I I I I ill I I

j

B.VI.

and im-mers'd

Deep in the flood, found, when he fought it not,

I I III I I III I I

The death he had deferv'd

I

Two gods di - vide them
all, Plea-fure and Gain.

'-I-i-J i
I i I

i i I i

au.
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From the number and force of thefe examples, I truft, that I have

fully Ihewn the effe&s, which fuch occafional deviations from the

tommon ftandard ^re capable of producing. They are, in fome in-

ftances, dire&ly or immediately reprefentative of the fenfe : in

others, where this is not the cafe, they are almofl equally expreffive,

and that frequently of ideas the moft oppofite ; by means of fixing

the attention to the part, or parts, of the line, where they occur :*

and, even where leaf! produ&ive of thefe effe&s, their value is not

little in the variety and vigor, which they give to the cadence
5
and

in the removal of that wearinefs, which a feries of perpetually fimilar

impreflioris muft ever occafion to the ear.

Having faid, that the mixture of different feet is more ufed in di

fyllabics than in triflyllabics, more in iambics than in trochaics, and

moft of all in heroics j
a few words endeavoring to account for this

pra&ice will perhaps be acceptable.

i ft. They are more ufed in diflyllabics than in triffyllabics. As a

diflyllabic line is weakened by a monofyllabic foot, fo a triflyllabic

Jine is weakened by a diflyllabic, or imperfeft triflyllabic foot. Thus

the following lines are rather disjointed.

* See Note XVIII.

H 2
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With a reas'n-ing the court could ne-rer con-demn.

.. I . i I . I . . I I

Cowptr.

Which a -mounts to pof- fef-flon time out of mind.*

II I III I I I II I \

ttid.

Whence it follows, that tetrafyllabic or longer feet can alone coun-

terbalance the deficiency j but, thefe being of lefs ufual occurrence^

the mixture depending on them muft be fo likewife.

adly. They are more ufed in iambics than in trochaics ; the ac-

ceffion of ftrength derived from triffyllabic feet agreeing better with

ihe bold and vigorous character of the former, than with the fmooth-

nefs and eafe of the latter.

3dly. They are moft of all ufed in heroics ; becaufe, from their

fuperior length, they poffefs a more eftablifhed chara&er, which

makes them capable of fuch changes without altering their fpecific

nature, or marring the beauty of their cadence.

* See Note XIX.



CHAP. III.

OF CLAUSES.

CLAUSES are compofed of lines, and according to the number of

their lines, which is moflly from two to four, are divided into

couplets, triplets, and quadruplets.
*

'<,

Claufes are diftinguifhed four ways, as follows.

>ift. By a flop, or paufe, required by the fenfe; which, if its

component lines be fo diftinguiflied, fhould commonly be that of *

larger member. .

adly. By a flop, or paufe, of fufpenfion 5 which mode is, how-

ever, unufual.

i

3dly. By termination j
or the formation of a different line in the

.tranfition from one claufe to another : as follows.

* See Note XX,



Titum titum titum

Titum titum titum ;

Titum, &c.

4thly. By rhyme in various petitions ; but this method being fd

well known, renders its exemplification unneceffary.
*

With thefe may be claffed other metres, which are diftiriguifiied

after the fame manner, and differ from them only in extent
;
as being

formed from them by addition, or combination. But here it is to be

obferved, that, as this combination accumulates, the proximate parts

become fewer. The ear, like the eye, commands only to a certain

extent, and feparates or unites obje&s of an intermediate fize with

inore facility than either the minute or the great. Thus in lines the

car can readily notice the joint or feveral effefts of five or fix proxi-

mate parts ;
but in feet and claufes attends but little to thofe beyond

four. Both eye and ear are alfo affected as well by the nature as

extent of their obje&s, the combination of fimilar parts becoming

fooner indiftinft than of diffimilar.

Lines being the proximate parts of claufes, it follows, that there

are, under each denomination, as many fpecies of claufes as there

are lines or mixtures of lines. Thofe, however, which occur in

verfe, are much more limited in number'; arid are divifible into the

two claffes ofJimilmear and diverjllinear : that is, into claufes com-

pofed of fimilar or different lines.

Sec Note XXI.
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Of {"unilinear claufes, it will be needlefs to give any examples ; as

a uniform fucceffion of fuch portions (except in rhyming verfe, where

couplets or quadruplets chiefly prevail,) is disregarded.

Of diverfilinear claufes, or, as they are commonly called, ftanzasy

a great variety are ufed in our language. But, though many, they

admit of fome addition; and, though moftly accompanied with rhyme,

they are but little indebted to this ornament. Indeed, it appears

rather unaccountable, that the heroic fhould be the only form of

verfe, which is allowed the liberty of fometimes moving without the

fetters of rhyme ; for, even waving the opinion, that any fpecies of

verfe, which is well fupported without it, muft yield a more refined

pleafure to the ear than thofe, in which it is retained, I thin-k the

cafes mud be very few, if any, in which the difufe of it is inad-

miflable. But, as a few examples are likely to have more weight

than many arguments, I (hall accordingly offer the following.

Come forth, ye nymphs ! come forth,

Forfake your watery bow'rs,

Forfake your mofTy caves,

And help me to lament

Spencer's Mourning Mufe of The/lyUs, 1. I.
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O mirror of our fickle ftate,

Since man on earth, unparallel'd !

The rarer thy example ftands

Sam* Agon. 1. 164, &c.

So fond are mortal men,

Fall'n into wrath divine,

As their own ruin on therafelves t'invite.

Ibid. 1. 1682, &c.

He led me on to mightieft deeds,

Above the nerve of mortal arm,

Againft th* uncircumcifed our enemies.

Ibid. \. 638, &c.

The fun to me is dark,

And filent as the moon,

When me deferts the night,

Hid in her vacant interlunar cave.

Ibid. I. 86, &c,
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Unlefs he feel within

Some fource of confolation from above,

Secret refrefhings, which repair his ftrength,

And fainting fpirits uphold.

Sam. Agon* 1. 663, &c.

While Spring fhall pour his fhow'rs as oft he wont.

And bathe thy breathing trefTes, meekeft Eve \

While Summer loves to fport

Beneath thy lingering light ;

While fallow Autumn fills thy lap with leaves ;

Or Winter, yelling through the troublous air,

Affrights thy fhrinking train,

And rudely rends thy robes ;

So long, regardful of thy quiet rule,

Shall Fancy, Friendfhip, Science, fmiling Peace,

Thy gentleft influence own,

And love thy favorite name.

CnlTms^s Odi to
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Behold th
j extended ocean,

Whofe reftlefs mafs of waters,

In multitudinous billows,

High foaming, fmites the fummits

Of loftieft rocks, rebellows

Amid their winding caverns,

Or drops its baffled fury,

In faint expiring efforts,

Along the unrefifting fands,

That fkirt the circling more.

The bee in curious cells

Her mingled fweetnefs ftores,

And lays her numerous progeny ;

In cradle of gayeft blooms,

The infant fruitage fleeps,

And ripens into bluming gold :

So in a lovely form mould dwell

The growing virtues of a lovelier mind.

Hither direcT: your fteps

Within this mofs-clad cot,

( Retir'd beneath the boughs of fpreading trees,

Whofe interpofing made

Defends it from the fun's too ardent rays,

Or tempefts* threatening force, or fudden fhow'rs,

That, aided by the Waft, for entrance ftrive,)
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Behold ! a calm retreat,

To Love and Friendfhip dear.

Nor lefs by lonely Meditation fought.

They deem its quietude

Congenial to their fweeteft energies,

And largely prize the pleafures it affords :

The greateft oft from fimple caufes fpring.

But, ah ! th' inviting fcene,

When by its miftrefs grac'd,

At once exalted and forgotten feems *

Sweet maid ! whofe gentlenefs,

Whofe modeft fenfe, whofe unaffected worth,

Delight in converfe every feeling heart,

And harmonize her own in folitude.

Thefe lines to her, who holds,

Within this tender breaft,

Far more than nature claims ;

More than a filler's largeft fliare

Of trueft friendfhip, and of fondeft lore.

Think not a fcanty fpace

Of intervening earth

Can part united minds :

Though I the body's abfence prove,

In fpirit prefent, I am ftill with thee.
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Would I were all thy hand,

With partial induftry,

And flattering colors, draws !

Oh ! would I were for thee ! yet lift,

If aught I (ing deferving of thy ear.

Beware, in time beware,

Imaginations wild,

And vain Opinion's dreams :

Lo ! dark Delufion lurks behind,

And crowds of monftrous errors fwell her train.

All things are vanity,

All things idolatry,

Sought for themfelves alone :

Nor beauty, nor accomplishments,

Nor genius, fcience, art, can make thee blcft.

Learn then humility,

Learn to deny thyfelf,

Learn to take up thy crofs ;

And, following in a Saviour's fteps,

Thou'lt find the path of wifdom and of peace,
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Perhaps the practice of drawing out the fenfe from one line into

another, before cenfured, is what has chiefly prevented the fuccefs

of the few attempts, which have been made towards a more general

introduction of blank verfe ; this impropriety, through the preva-

lence of cuflom, being rendered lefs obvious in blank heroic verfe

than in any other. On this account the greater part of Milton's

chorufes, and of Collins's Ode to Evening, are, I think, lefs agree-

able than the paffages here quoted from them. But to return

It is poffible, by a regular procefs, to difcover a multiplicity of

agreeable flanzas : that is to fay, as follows.

-~

ift. By permutations of all the different lines already exemplified,

two and two, three and three, &c.

2dly. By repeating one or more of the lines forming ftanzas of the

foregoing defcription.

3dly. By various combinations of two or more ftanzas belonging to

either or both of the foregoing defcriptions.

The beauties or defe&s of thefe ftanzas will, in their various de-

grees, deptiid on the properties of their conftituent lines, and the

effects, which, according to their mode of arrangement, they will

have on one another. Thus, fome lines are more and others lefs
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agreeable to the genius of our language : fome lines have a fmooth,

and others a rough or broken tranfition from one to another : fome

lines have too much and others too little fimilarity : fome lines,

from their flowing dructure, are beft adapted to the preceding parts

of a flanza ; others, from their decifion, to its clofe
;
and others,

from their middle character, alike to eithef. This fubject, however,

on account of its intricacy, I fhall not purfue farther than to

obferve in general, that a flanza fhould have a fimple and uniform

effect, lines of one kind or character being made to predominate,

and others introduced only for variety ; that its clofe, in particular,

fhould confid of fuch lines only as are mod agreeable, and fhould

give to the whole a graceful and finifhed effect. Minuter obfervations

would perhaps be ufelefs, as their extent and application mud, for

the mod part, depend upon a writer's own tafte refpecting the

feveral cafes of mepre, language, and fentiments, that may come

before him. *

Stanzas are ufed three ways. Firft, where the flanzas are all

fimilar
; fecondly, where they are all different ;

and thirdly, where

both fimilar and different are brought together, and arranged ac-

cording to a certain plan. Of this lad defcription, there is a par-

ticular form, called Pindaric, from being that modly ufed by Pindar,

and is as follows. The whole number of ftanzas is contrived to be

* See Note XXII.
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a multiple of three, or to be compofed of what are called ternaries ;

of which every two firft are fimilar, and every third different from

them, but fimilar to one another. As, however, other forms feem

to be equally admiflible, I fliall venture the following as a blank

Terfe example.

r. i.

A mighty wind o'erflows the hills,

And pours its current down the vale

How yonder mafTy foreft ftoops

Beneath its fury !

And, lo ! on the indignant main,

What agitation of its waves ;

Or tolling high their foamy heads,

Or dafhing 'gainft the more.

I. t.

Onward in billowy gufts,

Th* imperious temped: rufiies,

And aught its force withstanding fiercely

Of mingled ftrife the clamorous voices rife,

And, in rude peals, invade th
1 alarmed ear.
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ii. i.

But, upward turn'd, th' admiring eye

Far other profpecl: meditates :

The moon, fair governefs of night,

Walking in brightnefs ;

And, fcatter'd o'er the vaft expanfe,

Th' innumerous multitude of ftars

With what calm afpect they appear

To view the ftorm below.

II. 2.

While mufing o'er both fcenes,

While thus both fcenes contrafting,

My fervent fpirit ejaculates,
" Oh ! when,

From the ferener heights of mental peace,

Shall I look down on life's tumultuous cares!"



CHAP. IV.

OF METRE IN GENERAL.

H.AVING exhibited the foregoing view of the feveral fpecies of

verfe, I fhall conclude with a more general one of profe and verfe

together j in order to an explication of their diftinguifhing properties,

and eftimation of their particular merits. This purpofe will be

mod readily effeled by a comparifon of two paffages, confiding of

the fame words or fyllables, and differing only in that arrangement,

which is peculiar to each : as follows.

Profe.

Hail, there > fore, pa-tronefs of contcm -
pla

- tion, of health and cafe,

I I I I I I I I I I I I I I I I I I

heart folacing joys, and harm - lefs plea fares,

I I I I I I I I III
un-known in the throng'd a - bode of mul - ti-tudes!

I I i , I , , I

hail, ru - ral life !

I
.

I I I I I I

K
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Verfe.

Hail, there - fore, pa
- tro - nefs of health and eafe,

i I , I i I i I I i

And con - tern -
pla

-
tion, heart - fo - la -

cing joys,

1 I I I I I I I I I

|""""
<c.;_

And harm - lefs plea
- fures, in the throng'd a - bode

i I i I i I i I i I i

Of mul - ti -
. tiides im - known! hail, ru - ral life!

I I I I ,1 Mil I

Cooper's Ta/kt B. IV.

Profe.

The red-breaft ftill warbles;M I I , | | ,

but is con - tent with flen - der & more than half fup prefs'd notes,

I II I I I III I I I I I I I

Verfc.

The red - breaft war - bles flill ; but is con-tent

i I i I i I i I ,1 i

With flen - der notes, and more than half fup -
prefs'd..1,1 i I i I i I

Kid. B. VI.



75

Profe.

Then I will not be proud of my beau-ty or my youth,

I I I I I I I I I I I I I [

fince both of them fade and wi - ther ;

I I I I I I I I I

but gain a good name by do ing my du -
ty well :

{
I I I I I I I I I I I I

This, when I am dead, will fcent like a rofe.

I i I i i I i I , i I

Verfe.

Then I'll not be proud of my youth or my beau-ty,

I I I I I III II I It
Since both of them wi - ther and fade ;

I I I I I I I I |

But gain a good name by well do -
ing my du -

ty :

I I I I I I I I I I I I 1

,o

j5
'"

fcent like a rofe, when I'm dead.

Ill I I I II I I

Watts,

From this comparifon it appears, that the difference between profe

and verfe confifts chiefly in the following particulars.

K 2
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i ft. That accelerated and retarded fyllables belong exclufively to

verfe ;
the former being in profe always attached to the preceding

accent, and the latter always becoming accented fyllables themfelves.

Hence accelerated and retarded fyllables are fuch only in comparifon

with other fyllables pofTefTmg fimilar fituations in verfe
;
and not at

all, but rather the reverfe, in comparifon with their natural lengths

in profe. Hence alfo the very fame order of fyllables may often,

according to the mode of recitation, become either profe or verfe ;

as has already appeared in the latter part of the firft chapter.

2dly. That the feet are in verfe either wholly or moftly of one

kind, which is either diifyllabic or truTyllabic ; verfe bringing the

fyllables to a greater degree of equality, and confequently of fmooth*

nefs in the utterance.

3dly. That the lines and larger portions are in verfe either re-

duced all to one kind, or, if of different kinds., intermixed with

more regularity.

Perhaps this and the foregoing diftinftion are not, ftri&ly

fpcaking, effential
;
and yet the practical diverfity, in thefe refpe&s,

between profe and verfe is fo great as to require fome notice,

though it is difficult to afcertain its precife limits. We have profe,

which almoft equals the harmony and order of verfe
;
and we have

but too much verfe, which hardly deferves the name. Lowth's tranf-
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lation of Ifaiah affords eminent examples of the meafured profe here

alluded to.

Laftly, feet, lines, &c. are not in profe regarded as fuch, and

occur in it only as neceffary effefts of the nature of utterance, and

the conftru&ional members of language ; but in verfe thefe feveral

portions are wrought into fuch forms as are mod grateful to the ear,

and beft calculated to enforce expreffion. In fhort, profe is more

natural, and verfe more artificial.

The difference of ftru&ure fubfifting between profe and verfe, and

between the feveral kinds of verfe, begets an equal difference be-

tweeen them with refpe& to expreffion. Profe, from the mixed

nature of its parts, can in general have but little variety adapted to

the chara&er of different fubje&s ; verfe, on the contrary, from the

multiplicity of its fpecies, admits of as multiplied an application.

Thus diffyllabics are adapted to ,grave, and triffyllabics to lively

fubje&s : iambics to the flrong and forcible, and trochaics to the foft

and flowing : fimilincar verfe to fubje&s, of which the periods, or

paragraphs, are of various lengths : and diverfilinear, from the

greater regularity and diftinftnefs of its larger portions or flanzas,

to fubje&s, of which the periods are nearly equal ; where there are

many comparifons or antithefes
; where there is, at ftated intervals, a

recurrence of the fame thought or turn of words
;

or where the

parts, however more varioufly diftributed, form among themfelves
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fonie orderly and methodical dependence. But, though fuch, in the

abflraft, be the nature of the different forts of metre, it happens,

that the difference of their effe&s is very much diminifhed in a&ual

compofition. Such is the force of the ideas annexed to words, that

they always aft upon the mind, in a great meafure, independently of,

and fometimes even in oppofition to, metrical impreffions ; and fuch

the ftru&ure of language, or of the words themfelves, as often to

make it very difficult to mould them into the mofl expreflive metre.

Thefe reafons prefcribe limits to the cultivation of verfe. The former

circumftance will often render much refinement needlefs, the latter

will often render it abortive. Talents for this art may doubtlefs be

cultivated ; but the nature and difficulty o'f the fubjeft will always

recommend to the pofleffors due reftraint and proper moderation.



NOTES.

NOTE I. p. iii.

I HAVE adopted the word metre, as at once the mod general,

and mod appropriate to my work, that I could find. The term

frofody being that commonly ufed in the titles of books treating

folely of verification, carried with it, I thought, a Cgnification too

reftrifted to make it equally fuitable to a more comprehenfive

fubjeft.

NOTE II. p. i.

Thus it happens, from the peculiarities of ftru&ure and order in

the words of different languages, that certain forms of metre, which

are received in one are rejefted in another
;
and even where the

forms are the fame, that what is pleafing in one fliall be unpleafing
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in another. But thefe diverfities will not in any language ex-

tend fo far as to obtain univerfally: on the contrary, a ftriking

fimilarity will be obfervable in many inftances. There are, perhaps,

no languages, which differ more in the points I have mentioned,

than the Greek and Latin do from thofe of modern times
; yet, on

a comparifon, many parallel movements prefent themfelves. As

it may be acceptable to the reader to fee fome examples of this

nature, I mall, among the enfuing notes, produce fuch paffages of

Greek and Latin metre as tally with others in our language ; drop-

ping a few words, now and then, on their agreement or difagree-

ment in character.

NOTE III. p. 5.

The way in which I endeavored to average the ufual length of -a

foot was as follows. I obferved, by the fecond hand of a clock,

how long I was moderately reading a paiTage in poetry, and then

divided the number of feconds by that of the feet
j and, to render

the average more general, I did the fame with a paffagc in profe,

and (truck a medium between them, which I found about two-thirds

of a fecond.
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NOTE IV. p. 6.

The feet, in Greek and Latin, appear to have been difthigmflied

by quantity only ; but, ours being diftinguifhed both by accent and

quantity, we poffefs, as Sheridan well obferves, duplicates of each

foot, agreeing in movement, though differing in meafure.

NOTE V. p. 8.

When the accent is on a vowel, the fyllable is often long ; and,

when on a confonant, even. The reverfe, however, happens (at

leaft in the former inftance,) fo frequently, as to make a general

rule almofl impoffible. Thus, in the following line,

O'er heaps of ru - in Italk'd the ftate -
ly hind.

. I I I ! I I I I I

though the fecond accent is on a vowel, the fyllable, which carries

it, is even. Unaccented fyllables (except in one cafe, that will be

fhewn hereafter,) are always either even or fhort.
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NOTE VL p. a.

Thefe names have been borrowed from the Greek, and, being not

improperly defcriptive, are here retained. A -trochee is fo called

from *p%u9 to run, on account of its finooth and flowing nature.

An amphibrach from a/*p/ and 8p*xvr, that is, on each fide Jhort, as

being formed by a fhort or unaccented fyllable on each fide of a long

or accented one. An anapeft from ocvawotv, to repeat, as being formed

by two fhort or unaccented fyllables preceding a long or accented

one. And a daftyl from $<rxx<^, afinger^ becaufe in this foot a long

or accented fyilable precedes two fhort or unaccented ones
; aa, in

a finger, the joint next the hand is longer than the two that arc

united to it. The word Iambic is of doubtful etymology.

NOTE VII. p. 14.

Should the reader not be fatisfied with this reprefentation of ac-

celerated and retarded fyllables, he can eafily fuppofe it changed
for the following,

Ti - ti Ti-ti Ti-ti - ti

Li |1 I , , I &c.
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Turn - turn Turn - turn Turn ti - turn

I , I I . -I I . ,

&c.

My reafon for preferring the method given in the text is, that it

fhews both what their quantities really are, according to juft pro-

nunciation ;
and what they ought to be, according to exa& metre :

the former being fignified by the marks over them, and the latter by

the portions of the divided line below them.

NOTE VIIL p. 25,

The propriety of thefe terms may be juftified from confidering,

that the final accent makes fo forcible an impreflion, as to give ano-

ther fyllable the appearance of being fupernumerary. Single-endings

are moft common in Engliih and French, and dpubkrendings in

Italian, Spanifh, and German.

NOTE IX. p. 27,

To this the following line correfponds.

Re - mem-ber the poor,

. I M| i

De - fle - te vi - rum.

. I i . I .

but the Engliih line is lefs forcible.

L 2
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NOTE X. p. aS.

To this the following line correfponds.

In pla - ces far or hear,

I I I I I I I

Mu - fae Jo - vis gna - tas.

I I I I I I I

, NOTE XL p. 28.

To this the following line, called the Anacreontic, correfponds.

Our hearts no Ion -
ger lan-guifh.

;
I

i I i I i ,

- Aw AE -
ystv A -

rpi
- Sxs.

Vo^- lo fo - nare A - tri - das.

Lines of this fort, in the Greek and Latin, are moflly applied to

fubje&s of a light and airy caft ; but in Englilh they feem equally

well fuited to the energetic or the delicate.
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NOTE XII. p. 30.

Among the Greek and Latin lines there are three, which cor-

refpond to the firft, fecond, and third of thofe here given j
and that

in chara&er perhaps as well as form. The following are examples.

r

To hear the lark be -
gin his flight.

Ut pfif
- ca gens mor - ta - li - um.

,1 .1 ,1 i I i

Sweet bird that fliuri'ft the noife of fol-ly.

, I

-
i I i ! , I i i

Cla - ri gi
- gan - te - o tri -um-pho.

i I i I ,1 i I
.

i

Reft - lefs mor - tals toil for 'nought.

I i I i I i I i

Tru - di - tur di - es di - e.

I .1 i
I , I i

and if we be allowed to divide the following line as it naturally

divides itfelf, we lhall obferve in the prior half a line as clofely cor-
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refponding to the fourth, and one moreover to the third in the

latter.

From the reach of this con - ta - gion

I i I , I i I i I

EK - Wo - Swy ^atv - S iro - A/ - roctt

I i I i I i I i I

Fly, I warn you all to fly.

I ill I I I I

TS* s - xx/y IAI
- as - IAX

- T-.

i I > I I i

NOTE XIII. p. 31

To this the following line correfponds.

And o'er the dark her fil yer man tie threw.Mil i I , I . I .

Mu fae fo - ro - res Pal - la - dis, lu -
gent.

I I I I I I I I I

<

T
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NOTE XIV. p. 31.

To this the following line correfponds.

And pi
- ous awe, that fear'd to hare of - fend-ed.

I I . ! I I I .! I

'

I. I . I

No - vx - que per - gunt in - te - ri - re lu - nae.

i I i I ,| l ,l,i

NOTE XV. p. 3*.

To this the following line correfponds*

Though reft - lefs ftill them-feives. a lul - ling mur - mtir made.

. I ... I . I. i J ... 1,1
Be - a - tus il - le, qui pro

- cul ne - go - ti - is.

. I Mil . I i I ,1

NOTE XVI. p. 42.

This fort of termination correfponds to that of the verfofdrutcioh,

fnjtippery line, of the Italians.



NOTE XVII. p. 43.

A monofyllabic foot occurs frequently in Greek and Latin verfe
;

but is more fixed in thefe languages to particular parts of a line.

The line called the pentameter contains two of thefe feet; and of

courfe differs from the hexameter in form and chara&er only, and not

in the number of its feet: as can be eafily
feen on a comparison.

Fie - bi - lis in - dTg-nos e - le -
gei

- a fol - ve ca -
pil

- los:

I
i

i
I i I i i I i I i i I i

Heu ni - mis ex ve - ro nunc ti - bi no - men e - nt !

I | | I 1 I .! I' 'I. ill I

The following lines alfo contain thefe feet,
'

Mse - ce - nas a - ta - vis e di - te re -
gi

- bus.

I.I I
! I I

^
I I'll I II I

Gens hu - ma - na ru - it .

v per ve-ti - turn n.e - fas.

I

' III I II I_I I I I

Tu - ne quag
- fi - e -

ris, fci - re ne - fas,

, J , , I

mi-hi quern ti - bi.

Ill I!

with fome others, that might be produced.
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NOTE XVIII. p. 59.

See, in particular, Par. Loft, B. IV. 1. 731, and B. V. I. 323,

among the foregoing examples.

The expreflion of the following lines is owing to a fimilar caufe.

Vertitur interea coelum, & ruit oceano nox.

Sternitur, exanlmifque tremens pfocumbit humi w.

Parturiunt montes, nafcitur ridiculus miu,

" There mud," fays Johnfon in one of his Ramblers,
" be fome

remarkable conformity between the fudden fucceflion of night to

day, the fall .of an ox under a blow, and the birth of a moufe from

a mountain
;

fince we are told of all thefe images, that they arc

very flrongly cxprefled by the Tame form and termination of the

verfe." But the conformity, which this irony fuppofes neceflary,

is not at all fo ; the expreflion, in each inflance, being folely effected

by the unufual fituation of a rponofyllable at the end of an hex-

ameter
; which, by fixing the attention to the word, ferves to enforce

the idea, which it fignifies.

M
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NOTE XIX. p. 60.

Yet it is poffible, by a judicious management, to convert cvem

tfuch blemifhes into a fource of expreflion : as follows.

Once on a time, as old (lories rehearfe,

A friar would needs fiiew his talent in Latin ;

But was forely put to't in the midft of a verfe,

Be - caufe he could find no word to come pat in.

I I III I I I I I I I

Swift.

where the deficiency in the fecond foot of the lad line is very fig-

nificant of the poor friar's perplexity.

NOTE XX, p. 61.

Couplets and quadruplets are otherwife called diftichs and tetraf-

tlchs.
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NOTE XXI. p. 62.

Rhyme, in the opinion of fome critics, is fo neceflary an in-

gredient of our verification, that blank verfe, according to them,

is verfe only to the eye.
" The mufic of the Englifh heroic lines,"

fays Johnfon,
" flrikes the ear fo faintly, that it is eafily loft, unlefs

all the fyllables of every line co-operate together ;
this co-operation

can only be obtained by the prefervation of every verfe unmingled

with another, as a diilinft fyflem of founds ; and this diftin&nefs is

obtained and preferved by the artifice of rhyme."
* The fat how-

ever is, that rhyme does not diftinguifh lines, but claufes. The end

of a line is not perceived, by means of the rhyme, till we come to

the end of that, which chimes to it
; which is, at leaft, not till the

end of a couplet ; or, if the firft rhyme be at a more remote interval,

not till three or rriore lines are completed. I would therefore afk,

whether the car difcovers the terminations of preceding lines by a

retrofpe&ive comparifon of final founds, or whether it is already

apprized of them by other means : I rather think the latter. It muft

indeed be confeffed, that fome of our lines do not poffefs fufficient

diftin&nefs
;
but rhyme, in my opinion, fupplies neither an adequate

nor a defirable remedy for this defeft.

* See the critical remarks fubjoined to his life of Milton.

M 2



NOTE XXII. p. 70.

The ftanzas commonly ufed among the ancients are few in number,

and very different from any of ours ;
unlefs we are allowed to con-

fider certain portions of metre, always written by them in one line,

as more naturally divifible into two j
in which cafe we may notice a

refemblance : as in the following examples.

From the reach, &c.

I ,1 .

Ex - vto -
SflSx, &c,

I I I

as already quoted in Note XII.

He fays he is three - fcore and ten>

\ I.
I 1 I

|
I I I

Re - mit - te pal
- li - urn mi - hi.

.1 i I i I

. . .
i

. .1 . .

.<

But o - thers fay he's eigh-ty.

1 I I I
I I I I

Me - urn quod in - TO - kf - ti.

.1 i I . I . ,
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Happy, thrice hap
- py he,

I I I I I I I J

Be - a - tus il -
le, qui,

. I I i I i

Re - mote from pub - lie cares,

,1 , I i I i

Pro - cul ne - go - ti -
is,

I I_ I I I I_J

Who, like the prif
- tine race of men,

I I I I ! I I I ,

Ut prif
- ca gens mor - ta - li - um,

I i I ,1,1
With his own ox - en tills

ill! I I I__J

Pa - ter - na ru - ra bo-

His ru - ral he ri -
tage,

i I i

'

I .1 I'

bus ex - er - cet fu -
is,

> I i I
i I



Ex - empt from bi -
ting u - fu -

ry;

I I , I' .
.

I ! I i

Ex - emp - tus om - ni fee - no - re.

1 N I S.

Printed by W. Phillips, George Yard, Lombard Street.



ERRATA.

?age.













i





Roe, Richard
1505 The elements of English
R6 metre

PLEASE DO NOT REMOVE

CARDS OR SLIPS FROM THIS POCKET

UNIVERSITY OF TORONTO LIBRARY




